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The purpose: to analyze the specifics of Dali's creative search for figurative solutions in jewelry; to
present a project of jewelry based on the works of S. Dali.

Methodology. Historical-typological, analytical, comparative, iconographic methods were applied;
during the analysis of Dali’s jewelry works, the methods of formal and figurative-stylistic analysis were applied.

Results. The specifics of S. Dali's heritage in jewelry art and its influence on the works of modern
masters are analyzed. The specifics of the transformation of a picturesque image into a jewelry work of S. Dali
are considered, their material and symbolic features are given. The modern jewelry created on the motives of
S. Dali's creativity is considered. The jewelry project "Perfect Speed of Dali" is presented.

Scientific novelty. The connection between S. Dali's works of art and jewelry is revealed and analyzed,
the sequence of the artist's creative search is investigated. The peculiarities of the influence of S. Dali's jewelry
projects on the production of modern jewelry are established. Modern jewelry works based on the works of

S. Dali have been put into scientific circulation.

Practical significance. The materials of this study can be reflected in lecture courses in the disciplines
of "Art and Material Culture", "History of Jewelry", and can be a practical basis for the jewelry production.
Keywords: jewelry design; motives of S. Dali's work; transformation of visual system.

Introduction. Analysis of previous
researches. S.Dali's creative heritage has
always attracted art historians, artists, and
designers for its ambiguity and diversity. It
included painting, theater, cinema, jewelry,
advertising, poetry and memoirs, and more.
Some consider his work a new word in art,
others point to artificiality, immorality, the
destruction of the foundations of traditional
art. During his life, the artist, who was born in
Spain and lived in France and the United States,
changed his beliefs and hobbies many times,
but followed his main principle — to stand out
from the crowd. Today there is a significant
amount of scientific work on the author's
creative activity, but his jewelry heritage is
insufficiently studied and understood.

A number of scholars have devoted their
work to the study of the work of S. Dali, as well
as to the study of surrealism from the
standpoint of theory and history of art,
including  A.Smolin,  A.Rozhin, K. Rojas,
E. Swinghurst, M. Etherington-Smith, J. Gibson
and etc. Thus, A.Smolin in his dissertation
"Surrealism as the quintessence of the real and

the surreal”, exploring the work of S. Dali from
the standpoint of considering him as a genius,
who is the personification of this study,
considers the works of the artist and various
monographs on his work. According to the
author, surrealism became the only direction in
the art of the XX century, which avoided the
division into abstract and concrete. "From
realism the surrealists absorbed the ability to
think in recognizable images — objects, from
the avant-garde — complete ruthlessness to the
real and manipulating them in their
interests" [10, p. 13].

Analyzing the life of S.Dali, A. Smolin
considers the following positions: complexes of
Dali, Dali and morality, Gala — "Perpetuum
mobile" Dali, Dali and the Surrealists, Dali and
the strong of the world, Dali and genius,
versatile Dali, Dalimania, Dali and painting, Dali
and science, Dali and religion, Dali and
surrealism. The author notes that the numerous
complexes of S. Dali became the life force that
fueled his work as well as shocking antics
throughout his career. The author came to the
conclusion that veiledly splashing all his fears
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and deviations on the canvases, S. Dali healed
himself partially, at least to the extent that
throughout life to balance between common
sense and paranoia [10, p. 17]. Among the
various projects carried out by S.Dali, the
researcher names experiments in the field of
art, advertising, cinema and photography,
literary works, the development of costumes
and scenery for various ballet productions,
however, jewelry is not mentioned in this list.

The famous French art critic and writer
Michel Nuridsani in his work "Salvador Dali" [6]
considers and comprehends the work of S. Dali
as a bridge between the art of the XIX and
XXl centuries. The book is based on a wide
range of sources, reports important details from
the life of S.Dali himself, his friends and
enemies.

The author S. Zakharov in 2020 published
a book entitled "Immersion in the Theater-
Museum of Dali. Excursion book, or Practical
guide to survival" [2]. This book was written by
a professional guide who conducted more than
500 tours of the Salvador Dali Theater-Museum
in Figueres, Spain, which was created as a
surreal object. The author submitted his
biography and described many of S. Dali's
works for the first time.

An important publication was a book
written by S. Dali himself "Diary of a Genius"
[1]. The author's memoirs were first published
in 1964 in Paris. The diary contains entries from
1952 to 1963 and reveals the artist's vision of
himself.

Interior ideas were considered by
R. Mikhailov and A. Kravchenko. They note that
having become famous as an artist, graphic
artist, critic, writer, publisher, director, S. Dali is
no less interesting as a designer. He had a
number of unusual ideas about household
items and applied arts. In particular, his ideas
related to the interior and furniture have been
successful, and the furniture itself is considered
prestigious nowadays. [5, p. 446-447].

In the context of the study, it was
necessary to refer to the works that reveal the
specifics of jewelry. The authors N. Ostapenko,
V. Musienko, M. Rubanka, A. Avramenko,
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V. Vlasenko in their work "The use of special
color properties in the design and engineering of
products" [23] analyzed the influence of
properties (long-wave, medium-wave and short-
wave) color range on human perception, its
psycho-emotional perception and consideration
of these features in the design of jewelry. They
identified specific features of the influence of
color and a certain color scheme to form the
appropriate  psycho-emotional mood of a
person, which must be taken into account when
designing jewelry.

Statement of the problem. In this study,
the objectives were: to analyze the state of
disclosure of the problem in the scientific
literature; to study the experience of S. Dali as a
jewelry artist; to analyze samples of jewelry of
modern designers, based on the works of
S.Dali; to present the development of a
collection of jewelry — a set (pendant, earrings,
brooch, ring) based on the painting by S. Dali.
"The maximum speed of Raphael’'s Madonna".

Results of the research. One of the most
recognizable visual images created by S. Dali is
the so-called "space elephant”. This image was
first used by the artist in the painting "A dream
caused by a bee flying around a grenade a
second before waking up" (1944). It is
necessary to remember the circumstances of its
creation. Pope Alexander VII in 1667 ordered
the installation of a monument to the elephant
with an Egyptian obelisk on the back in the
Piazza Minerva in Rome, created by Italian
architect Giovanni Lorenzo Bernini [3].

This sculptural composition became the
primary source for S. Dali in the creation of
several works related to the image of an
elephant. Thus, in the painting "The Temptation
of St. Anthony" (1946) [19] the artist
interpreted this image, adding long thin legs
with accentuated joints, which became an
expression of the fragility of dreams (Fig. 1).
They resemble the legs of a cricket, which the
artist feared since childhood. It is also worth
revealing the identity of St. Anthony. St
Anthony is one of the pillars of Christianity, a
hermit who left the worldly vanity and went to
the desert, where he was tested daily by sinful
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temptations. It is the elephants in this work
S. Further embody human sins. "It is enough to
stumble only once, that is, to succumb to sin,
as thin legs will break and a huge mass, which
will fall from a gigantic height, will bury you
under itself," — says S.Zakharov associative
impressions from the perception of the work
[2]. The artist himself described this image as
follows: "Bernini's elephant carries the obelisk
and attributes of the pope in the background”,
thus alluding to Freud's dream of the Pope's
funeral, inspired by the sound of bells [2]. After
the creation of the painting "The Temptation of
St. Anthony", the images of elephants S. Dali
became more famous.

In 1956, the artist made a sketch (Fig. 2)
[16] to create a jewelry statuette "Space
Elephant” [18]. It should be noted that Dali's
manner of depicting is picturesque, reflecting
the smallest details, the exact proportions and
shapes, color scheme. Five years later, in 1961,
the idea was embodied in co-authorship with
the Argentine jeweler K. Alemani: the image of
an elephant is made in the form of a jewelry
statuette (Fig. 3) 68 cm high, the width of the
product — 35 cm [18]. The figure of an elephant
is made of yellow gold (18 carats), the sides of
the body are decorated with three emeralds of
teardrop shape (approximately 10 to 18 mm),
nine rubies of the same shape (approximately 4
to 8 mm) and two diamonds ). The obelisk,
located on the back, is made of aquamarine — a
dense crystalline material, aligned and polished
(approximately 18 x 6.5 x 4.5 cm). A gold watch
with an "omega with reference” mechanism is
built into the body of the obelisk. The entire
statuette is placed on a stand made of large
coarse aquamarine, measuring approximately
12x33x17 cm [18].

Creativity of S. Dali in jewelry and fine
arts is interesting to modern designers. In
particular, regarding the images of elephants —
you can see them in the authorial readings of
such modern jewelers as T. Shestopalov and
other jewelry companies.

Earrings  (Fig.4) are made by
T. Shestopalova based on paintings by S. Dali,
925 sterling silver with gilding, in the casting
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technique. The so-called obelisk, which is placed
on the back of an elephant, is simulated with the
help of "biva" pearls with a diameter of 18 mm;
the length of the earrings is 10 cm. "Biva" pearls
are pearls of oblong or oval shape with uneven
edges, which are native to the freshwater lake
Biva in Japan. Jewelers appreciate it for the relief
of forms, uneven shine of mother-of-pearl due
to the refraction of the world in different ways
on concave and convex areas. The pendant
(Fig. 5) is made by "Applefog” from 925 sterling
silver with blackening. The product is simplified
— it has no obelisk, but retains the character of
“"thin legs", which indicate the fragility of
dreams. The elephant figurine, which became
the shape of a brooch (Fig. 6), created by
"“THING Jewelry”, is closest to its artistic
prototype. Another striking example is the work
with the image of the clock. S. Dali himself
called the painting "Permanence of Memory"
(1931) — Fig. 7. On the sketch of the jewelry
brooch (Fig. 8) the artist depicted a clock, which
in a deformed form is located on a tree branch.
The idea is embodied in jewelry (Fig. 9) using a
watch mechanism Jaeger LeCoultre 426.

Influenced by modern fashion trends,
designers are looking for inspiration in the
elements of surrealism art, Fig. 10-12 show
products created according to the prototype of
S. Dali's image of the clock.

Thus, as we see, Dali's fine art works as
well as jewelry, all based on the transformation
of the image system, served as a creative
source for the implementation of many
contemporary jewelry. And analysis of the
experience of S. Dali in the field of jewelry gives
us an opportunity to observe the method of
transferring the pictorial element into the
subject form of jewelry; at the same time great
importance is attached to the choice of
materials that allow to reproduce the visual,
picturesque nature of the images. There is
considerable interest to surrealism in jewelry.
The next step will be to highlight the stages of
development of the headset "Ideal Speed of
Dali" (pendant, earrings, brooch, ring) based on
the painting by the artist.
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Fig. 1. S. Dali. The temptation of St.
Anthony, 1946. Oil on canvas,
90 x 119,5 cm. Royal Museum of Fine
Arts, Brussels, Belgium [19]

Ty ____:_/_‘
Fig. 2. S. Dali. Etude for a
jewelry figurine «Space
elephant». 1956. Cardboard,
ink, gouache. 76,50 x 50,90 cm.
Museum of S. Dali, Figueres,

B

L

Fig. 3. S. Dali. Jewelry figurine
"Space elephant”. 1961. Yellow

gold, emeralds, rubies,
diamonds, aquamarine,
watches with the mechanism

Dali" based on paintings of S. Dali, 2016. 925
sterling silver with gilding, casting (elephants
— 5x2 cm); biva pearls (diameter 18 mm);
length of earrings — 10 cm [13]

Let us describe the original source. In
1954, S. Dali painted the painting "Maximum
speed of Raphael's Madonna" [21]. The
creation of this work dates back to a time when
the artist was at the height of the so-called
"nuclear mysticism" period, when he was
obsessed with the idea of combining Spanish
religious mysticism and the achievements of

Spain [16]

"Elephant of Dali", 2020.
925 sterling silver with
blackening, height 5.1

cm; weight 8.3 g. [8]
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"omega with reference". 68,00
x 35,50 x 21,00 cm. Museum
of S. Dali, Figueres, Spain [18]

-
—

Fig. 4. T. Shestopggnva. Earrings "Elephants of Fig. 5. Applefog. Pendant  Fig. 6. TH!NG Jewelry. Brooch

"Surreal elephant”, 2020. Silver
925 with rhodium plating, height
7 cm; weight 16.82 g. [9]

modern science, especially nuclear and
quantum physics and genetics. Also, the artist's
thoughts at that time occupied the values of
Renaissance art in Italy and the "Golden Age"
in Spain. Returning to the Renaissance canons
of painting, S. Dali declared himself a "savior of
modern art" and the only worthy successor to
the tradition of the great masters of the past.
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[4]. Hence his frequent reference to the works
of L.daVinci, Michelangelo Buonarroti,
D. Velazquez, F. de Surbaran and, of course,
Raphael Santi, whom S.Dali considered
perhaps the greatest of all — except, perhaps,
D. Velazquez and J. Vermeer. It was from
Raphael Santi that the artist borrowed the
image of Madonna.

In his book The Unspeakable Confessions
(Bruguera, 1975), the artist said that the

explosion of an atomic bomb over Hiroshima

caused a seismic shock in his imagination, and
since then the main object of his attention has
been the atom. Already in 1947, the painting
"Atomic Fission" appeared, and in 1949 -
"Madonna of Port Ligat" (Fig. 13), where the
"atomic" theme is added to the religious. The
first picture in which the image consists of ideal
spheres (atomic nuclei) that go into perspective
— "Galatea of Spheres" (1952), presented in
Fig. 14 [14], located in the Theater-Museum of
Salvador Dali in Figueres.

Fig. 7. S. Dali. "Permanence of
Memory", 1931. Oil on canvas, 24.1 x 33
cm. Museum of Contemporary Art, New

York, USA [22]

?

Fig. 10. T. Shestopalova.
“Permanence of memory" earrings
based on S. Dali painting, 2018.
Brass with gilding, Swarovski;
length of earrings — 7 cm [12]

Fig. 8. S. Dali. Sketch for the
jewelry brooch "Permanence of
Memory", 1949. Cardboard,
gouache, 28 x 35.7 cm. Museum
of S. Dali, Figueres, Spain [17]

Fig. 11. Applefog. Pendant
"Salvador Dali's Clock", 2020. 925
sterling silver with rhodium plating
and gilding, imitation stone; size
2.7 x 5.6 cm, weight 13 g [11]

Fig. 9. S. Dali. "Permanence of
Memory" brooch, 1949.

18 carat yellow gold; diamonds
of diamond cutting 8/8 from
1,0 to 2,5 mm in the diameter;
small pieces of black enamel.

Clock with Jaeger LeCoultre
426 mechanism. Museum of
S. Dali, Figueres, Spain [15]

Fig. 12. THING Jewelry. Ring
"Consistency of memory", 2020.
925 silver with rhodium and
blackening, gold; black diamond;
weight 6.61 g. [7]
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Fig. 13. S. Dali. Madonna of Port  Fig. 14. S. Dali. Galatea spheres,  Fig. 15. S. Dali. Maximum speed of

Ligata (first version), 1949. 1952. Oil on canvas, 65 x 54 cm. Raphael’'s Madonna, 1954.
Oil on canvas, 48.9 x 37.5 cm. Museum of S. Dali, Figueres, Oil on canvas, 81 x 66 cm. Queen
Marchetti University, Milwaukee, Spain [14] Sofia Center for the Arts, Madrid,
New York [20] Spain [21]

Fig. 16. Jewelry set design "ldeal Speed of Dali":
1 - pendant, 2, 3 — earrings, 4 — brooch, 5 —ring

Probably only an artist with such the creation of the painting "Galatea of
imagination as S.Dali could use such a Spheres" the artist was just experimenting with
technique in creation of painting. While during the theme of the atom, he approached

14
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"Maximum Speed of Raphael's Madonna " with
experience (Fig. 15). In those two years that
separated one picture from another, the
baggage of Dali's ideas was further enriched.

We see that in the image of Madonna he
uses not only spheres but also rhino horns.
Since the early 1950s, the rhino horn has been
one of S.Dali's favorite motifs, but not only
because the rhino horn is a phallic symbol that
the artist often referred to. Also, according to
the artist, it is nothing more than a "perfect
double logarithmic spiral” [4], the most perfect
creation that often occurs in nature and is
associated with growth. By "double spiral"
S.Dali meant the structure of the DNA
molecule — this is another subject of his interest
in those years. The DNA molecule was first
discovered in 1930, but public interest in it
grew until 1953. This happened after scientists
Francis Creek and James Watson published the
results of their research, which contained a
detailed description of the double spiral
structure of the DNA molecule [4]. Dali closely
monitored the development of science, and
important developments in scientific fields did
not leave him indifferent. Information about
the structure of the DNA molecule further
strengthened his belief that the rhino horn is
the most perfect form ever created by nature.

Since then, the artist was fascinated by the
real "rhino mania", which was reflected in
painting, in particular in the painting "Madonna".
The work combines great classical traditions
through the theme of religion with the
discoveries and experiences of contemporary art,
as well as the interpretation of theoretical
principles of physics and visual possibilities of
art. Madonna's face splits into spheres,
geometrically separated shapes and shapes
resembling rhino horns. The artist shows
logarithmic spiral shapes based on the pattern of
Divine proportion. The dynamic motion of the
elements is joined by the discontinuity of matter,
linking this work with the process of atomic
decay [21].

Let us describe the headset products
designed according to the images of the
painting "Maximum speed of Raphael’s
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Madonna". Thus, plastic elements — atoms and
“rhino horns" — are taken as the main pictorial
motifs and formative components. The basis
for the pendant is an uneven diamond-shaped
shape on which these basic elements are
attached. The basis of the earrings is a shape
resembling a rhino horn; earrings are
decorated with two "atoms" of yellow and blue.
The brooch consists of three fastened horns,
which are presented in Dali's paintings as part
of Madonna's face. Also, from this fragment of
the picture we transfer the image of Madonna's
eyes. The convex shape of the eyes is supposed
to be transmitted by casting and blackening.
Added three "atoms" of yellow, green and blue.
The central element of the ring is a "atom" of
yellow color, wrapped in the shape of horns,
one element is green, and the other is blue.
Materials to be used: 925 silver, citrine,
faceted in the form of a round cabochon 5 pcs,,
Diameter 6.5 mm, 10 mm (2 pcs.), 7 mm, 8 mm;
emerald cut into the shape of a round
cabochon (3 pcs., diameter 5 mm, 6 mm, 7 mm)
and a cabochon in the shape of a rhinoceros
horn (12 x 6 mm). It is also planned to use blue
sapphire with a round cabochon facet (2 pcs.,
Diameter 7 mm, 5 mm). To create a horn-
shaped cabochon on the longest diamond-
shaped pendant element, which looks like one
element, two parts are used, which illusory
intersect with the shape of the pendant.
Conclusions. The state of problem
disclosure in the scientific literature was
analyzed. Authors such as A. Smolin, A. Rozhin,
K. Rojas, E.Swinglhurst, M. Etherington-Smith,
and J. Gibson covered the work of S. Dali in
their works. It was revealed that S. Dali's jewelry
heritage had not been adequately covered.
S. Dali's experience as a jewelry artist was
studied: “"Space Elephant", "Permanence of
Memory"; analyzed the work of contemporary
artists who turned to the work of Dali as a
source of inspiration: T. Shestopalova — earrings
"Permanence of Memory" and "Elephants Dali",
Applefog - pendants "Elephant Dali" and
"Salvador Dali Watch", TH! NG Jewelry -
brooch  "Surreal elephant” and ring
"Permanence of memory". The development of
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a set of jewelry (pendant, earrings, brooch,
ring) based on the painting by S. Dali
"Maximum speed of Raphael's Madonna " was
presented.

Thus, artistic experiments of S. Dali in the
art of jewelry based on the principle of
transferring the image to the shape were
analyzed. The transformation of the image
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0272.2021.4.2. METHODICAL APPROACHES TO DESIGNING
CABINET KITCHEN FURNITURE

The aim of this study is to identify the main approaches and develop methods for creating individual
design of kitchen cabinet furniture. The kitchen with its furniture and equipment is an important part of the
environment of residential buildings. Since equipping the kitchen with modern furniture, the latest materials
and accessories also influences the formation of the artistic appearance of the interior, the study of the design
of cabinet furniture in the living space is very important and timely at the present stage.

Methodology. The study used the analysis of literature sources on the design of furniture; structural
and system analysis; synthesis of research results; computer modelling.

Results. Two main approaches to the design of kitchen cabinet furniture are identified: "from
consumer to product" and "from product to consumer"; a method of creating individual design of kitchen
furniture within the "from consumer to product" approach is developed, features of the "from product to
consumer" approach are formulated. It is determined that the first approach is related to the individual
design of furniture, in which certain wishes, requirements and ideas of the customer create the algorithm of
work. These requirements can be dictated by the specifics of the interior of the room from aesthetic and
functional points of view. The second approach is aimed at mass-produced kitchen furniture, which is more in
line with large furniture production, where it is the manufacturer who selects the design, and the consumers
adjust their desires to the offer of the company, which is more suitable for low-income consumers.

Scientific novelty. For the first time, the basic approaches to the design of kitchen cabinet furniture
are defined and characterized, and methods of creating individual design of kitchen cabinet furniture within
the "from the consumer to the product" approach are developed.

The practical significance of the obtained results lies in the possibility of their application for
designers and manufacturers in the design of kitchen cabinet furniture.

Keywords: design; kitchen; cabinet furniture; kitchen furniture design; design methodology.

Introduction. One of the priority and In general, it can be argued that the actual
socially important areas of work of a furniture practice of kitchen cabinet furniture design,
designer is the design creation of modern, which is changing rapidly, is significantly
comfortable, reliable, and innovative furniture. ahead of the relevant theoretical research.
Given the important role that the kitchen plays Analysis of previous research. The
for people, the designer of living space and following Ukrainian authors study cabinet
furniture should pay special attention to furniture and furniture design as part of
creating conditions of maximum comfort for interior design: V.Abyzov [15], T. Gabrel,
future residents. The rapid development of O. Oliinyk, V. Cherniavskyi [12], S.Mygal,
high technology has led to a significant Y. Podolsky, Z. Diachun [9], V. Strilets [13],
increase in the quantity and quality of S.Somka, Ye.Antonovych [14], A. Mastrova,
automated and mechanized devices and H. Khavkhun [10] and others. In the works of
innovative materials, which today have these researchers, the main aspects of artistic
become an integral part of everyday life, modeling of furniture and equipment are
including the design of the kitchen and its highlighted and  possible  perspective
equipment and furniture. At the same time, directions of development of this sphere of
the situation is somewhat complicated by the design are outlined.
lack of scientific and methodological research The works of Western authors are
in the field of kitchen cabinet furniture design. devoted to the problems of various design
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solutions for cabinet furniture. In addition,
design approaches to different categories of
cabinet furniture are considered. These are, in
particular, the works of such authors as
S. Alitajer,  G.M. Nojoumi  [1], A. Davies,
K. Tollervey [3], E. Cheever [2], J. Gros [4], Jiang,
Bin, Niu, Hui and Zhou Di. [5] and others. In
particular, the famous Western researcher
Miller Dzh [11] research the history of furniture
art and consider the features of furniture for
different age groups.

Foreign researchers pay considerable
attention to the color of the furniture.
Problems of color perception in the design of
household items were studied by B. Berlin,
A. Davies and G. Davidoff, P. Kay, G. Lakoff and
M. Johnson, and others. The works of these
authors prove that color has not only
physiological and psychophysiological, but
also emotional impact.

Acknowledging the conducted research,
it is worth noting the existence of unresolved
issues in scientific understanding of the
development of cabinet furniture design for
various purposes in Ukraine. It is reflected in
the absence of a separate study on this topic,

the subject of which would be the
requirements for the design of cabinet
furniture in the kitchens of residential

buildings. It should also be noted that further
study and perspective aspects of the
development of the mentioned field of design
are needed.

Statement of the problem. The aim of
the work is to identify the main approaches
and develop methods for creating individual
design of kitchen cabinet furniture. The kitchen

with its furniture and equipment is an
important part of the environment of
residential buildings. When designing the

kitchen, a modern designer must take into
account the need to apply in practice the latest
technological advances that facilitate and
improve the quality of human everyday life. As
equipping the kitchen with modern furniture,
the latest materials and accessories also
influences the formation of the artistic
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appearance of the interior, the study of the
design of cabinet furniture in the kitchen of
living spaces at the present stage is very
important and timely.

Results of the research. Considering
the method of designing kitchen cabinet
furniture, in our opinion, there are two main
approaches: from consumer to product and
from product to consumer. This study will
consider each of them.

"From consumer to product” approach
to the creation of individual design of
kitchen furniture. This approach is completely
consumer-oriented, where certain desires,
requirements and ideas of the customer
dictate the progression of work. These
requirements can be dictated by the specifics
of the interior of the room in terms of
aesthetics and functionality. Such furniture is
manufactured by kitchen furniture companies
on a by-order basis.

Customised kitchens are made in small
quantities. The kitchen is not manufactured
until it is designed and all the details of the
project are agreed with the customer. As a
rule, manufacturers of custom kitchens work
on the individual project of the customer,
taking into account their wishes. In such
companies, there are many handmade
products, such as kitchen hood gantry, carved
wood posts, cornices, capitals, carved decor
elements, wooden frame doors (facades).
These companies work with the latest
functional equipment and have modern
production technologies, and they offer the
market new fashion trends. Manufacturing of
custom-made kitchens takes 8-20 weeks.

It is suggested to perform the process of
designing a kitchen wusing this approach
following the algorithm.

1. Determining the social status and
financial capabilities of the customer

First of all, there is a need to understand
exactly who the designer is dealing with, what
are the potential customers' financial
capabilities in terms of space organization. The
manager (designer, project manager) must
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ensure or adjust the balance of the financial
capabilities of the customer with their
"spiritual" aesthetic and technical needs.

The definition of the social status is
determined by specific to a particular society
characteristics, which may be economic,
national, age and other characteristics. Social
status is characterized by power or material
capabilities, as well as specific skills, abilities or
education.

Most sociologists
multidimensional approach, taking into
account such characteristics as property,
income, lifestyle, relations between people in
the system of social division of labor,
distribution relations, relations in
consumption, human place in the hierarchy of
political system, education, ethnicity, etc.

For modern society, the main status and
financial opportunities are often associated
with professional activities.

2. Pre-design analysis and definition of
the general concept of the interior and furniture

At this stage, there is a need to define or
create a technical task for the design of the
kitchen. Creating a technical task can be
performed while giving the customer
questionnaires or in a personal conversation
with them, perhaps even in the original sketch
of the project. Determinants can be special
wishes of the customer, a special object, the
size of the room, the stylistic decision of the
room, the size of the kitchen furniture, etc.

Establishing the composition of the
family and the dynamics of family
development will justify the basic furniture set
for families of different demographics.
Therefore, at the stage of pre-design research,
the designer should carefully study the social
and domestic processes that take place in the
room in order to establish what a person
wants from the organization of the interior and
the place of the person in this interior.

3. Ergonomic analysis of the kitchen
environment and determination of the basic
functional zoning

choose a
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Comfortable kitchen provides a rational
multifunctional organization of the workplace.
When placing the equipment, make sure that
the distance is minimal, consistent with the
sequence of the work process, and that there
is enough free space for movement. The
furniture should allow comfort during work,
and the height of the working space should
correspond the sizes of the body.

The modern interior of the living space is
dominated by the principles of zoning, which
also provides for the appropriate organization
of connections in the space. The basis of
zoning is the formation of certain conditional
or clearly separated functional zones in the
room, within which a person can relax, work,
and eat. The following are considered
functional  zones:  "Stocks",  "Storage",
"Washing area", "Food preparation area",
"Cooking area". These functional areas are
equipped with furniture for the appropriate
purpose. There should be the following:
the principles of interaction between
certain groups of furniture should be taken
into account;
the size of furniture, aisles, as well as
the spaces for movement of people and the
area filled with furniture should be determined
(according to the functionality);
the optimum work and observation
zones should be allocated.

Including functional groups into the
kitchen creates opportunities to individualize
the approach to planning and forming the
interior.

4. Development of planning and
compositional-spatial solution of the kitchen.
Selection of electrical equipment

The convenience and comfort of the
kitchen depend on how much the family
processes, their cyclicity, duration, the required
set of electrical equipment and facilities are
taken into account in the design.

The main types of kitchens include the
following:

—U-shaped kitchen;

—kitchen island;
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—G-shaped kitchen;

—I-shaped kitchen;

—two-line kitchen;

—single-line kitchen.

Development of the planning solution
occurs together with distribution of the
functional zones created based on working
processes in agreement with the "working
triangle" law of activity.

5. Filling of the interior of the kitchen
with objects and placement of the furniture.
Determining the types of kitchen furniture.

The rational use of useful kitchen space
must take into account individual needs. They
depend on the size of the family and lifestyle,
culinary  preferences and regularity of
purchases, etc. Having determined the size and
location of the kitchen in the space of the
room and having identified functional areas, it
is necessary to calculate the size of these areas
and the possible placement of additional
ones.

Modern designs of cabinets (adapted to
the functions of zones) for optimal use of
space provide opportunities for more
convenient work in the kitchen and allow using
every inch of available space. All items needed
for daily work in the kitchen are conveniently
stored in their places. In large kitchens,
additional areas can be planned not only along
the wall, but also using the island. If the space
is limited, it is possible to transfer additional
storage areas to the mezzanine modules.

6. Aesthetic solution of interior and
furniture design in general

Artistic furniture design is characterized
by the unity of aesthetic and functional
features. Useless beauty is nonsense. However,
when evaluating the result, the first impression
is created by the aesthetic, artistic side, so
when creating new products, it is important to
comply with modern aesthetic requirements.
Furniture should be an organic part of the
interior, follow a single architectural and
artistic style, evoke joyful emotions. Any
comfortable, aesthetically perfect and well-
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made furniture in a tidy room helps people in
their work or leisure.

One of the important components in the
formation of an art product is color, which
helps to reduce visual fatigue, increase
efficiency, create conditions for rest. In the
artistic design of furniture, it is necessary to
know the physiological and psychological
effects of color, to take into account its
aesthetic perception. Each element of design
and decor should fit the interior as a whole.

7. Development of design elements and
decor of kitchen furniture

The creation of perfect furniture depends
on the skill and experience of the designer,
their talent, which, in combination with the
compositional techniques, tools  and
capabilities, can give the most effective result.
In the process of designing a product, it is
necessary to understand the general concept
of the interior for the proper implementation
and application of decorative elements.
Keeping in mind the skeleton (structural basis)
and the interior of the kitchen, it is possible to
understand what shape, texture the facade,
cornice, columns will have or what a tabletop
will look like.

Ergonomic accessories in the kitchen
affect the appearance and design of
decorative elements. Folding or lifting facade,
two or three drawers in the cabinet affect the
presence and shape of furniture handles,
facade, etc. The more carefully the project is
executed, the higher its aesthetic indicators
are. Functional design can be changed beyond
recognition as a result of replacement of
materials, type of finishing and decorative
elements.

8. Identification of relevant building
materials for the solution.

The use of new and innovative materials
in the manufacturing of cabinet furniture is
increasingly becoming a key criterion for
assessing the quality of the furniture. The
consumer demands ecological, reliable,
individual and cheap products. The main
materials in the production of kitchen furniture
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are used in the frame, facades and
countertops. Characteristics of materials,
qualitative and aesthetic gradation of basic
materials and the proposed possibilities of
combining materials used in the production of
kitchen furniture, include the use of materials
of economy, standard, luxury and premium
type. The proposed concept of choosing the
material of the kitchen allows the customer to
make the choice as quickly and accurately as
possible.

9. Determining the estimated value of
materials and products of kitchen furniture

The price of the product includes
manufacturing, installation, design services.
Determining the price does not guarantee the
possibility of returning to certain stages of
design to reduce the cost of individual design
elements, replace materials or reduce
additional functional areas. The problem of
economic requirements of the customer can
be partially solved at the stage of design and
production of furniture, so it is advisable to

always keep in mind the production
technology.  Standardity,  uniformity  of
elements, as well as collapsibility reduce

additional costs. The reduction in cost can be
achieved through rational study of the range
of kitchen furniture, the choice of economical
and durable materials, simplicity of
construction and its elements, performance
indicators (reliability and durability,
maintainability).

The "from product to consumer”
approach to the creation of individual
design of kitchen furniture is focused more
on mass-production of kitchen furniture. In
this case, the customer chooses the kitchen
with the finished design, arranging the
furniture per their needs only by means of
changing color and functional arrangement of
blocks and sections.

The color, shape, size, materials and
decorative elements of kitchen furniture are
becoming creative factors in the design of the
kitchen interior in general. Using the block-
section method of layout, the manufacturer
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reduces the time for functional design, and
offering the customer ready-made options for
the design of the kitchen furniture and
decorative elements, the company speeds up
the process of determining the price.

Manufacturers  of  mass-production
(standard) kitchens offer a wide range of
cabinets of different sizes designed to meet
the needs of most consumers at an affordable
price. They usually offer the most popular
designs of kitchen doors (facades) with a small
color scheme range, and accessories with only
few possibilities of change (partial extension
mechanisms without tensioner). As companies
make products in large quantities, they cannot
stop their manufacturing for creation of
special or individual units. The biggest
advantages of mass-produced kitchens are
their availability, certain level of quality and
consistency of orders. The cabinets and
cabinets are stored in the warehouse, what is a
great choice for a kitchen project with a
limited budget or time.

The "from product to consumer"
approach is based on the fragmentation of
kitchens and their elements: manufactured
kitchen sets; block modules; block sections;
decor elements. Catalogs of furniture products
of mass-produced kitchens reflect a wide
range with many options for components and
elements needed for building kitchens in
rooms of different sizes. The introduction of
this technique in production leads to an
increase in the range of products (from large
block modules to decor elements), reducing
the total cost of labor over time and saving the
materials.

The convenience of creating a kitchen
from blocks of different sizes is obvious.
Minimum products lead to maximum variety.
This technique is more rational from the point
of view of a low-income consumer as it can
satisfy the demands of many people in a short
period of time, but custom design is no less
relevant in modern kitchen furniture.

Conclusions. Two main approaches to
the design of kitchen cabinet furniture have
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been identified: "from consumer to product"
and "from product to consumer". The first
approach is related to the individual design of
the furniture, in which certain wishes,
requirements and ideas of the customer create
an algorithm of work. These requirements can
be caused by the specifics of the interior of the
room in terms of aesthetics and functionality.
Such furniture is manufactured by kitchen
furniture companies on a by-order basis.
Within the framework of this approach, a
method of designing cabinet kitchen furniture
in accordance with an individual interior
solution has been developed.

The second approach is aimed at mass-
produced kitchen furniture, which is more in
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METOAMYHI niaxoamn Jile)
NPOEKTYBAHHA KOPMYCHUX MEB/IB
KYXHI

'AB/I30B B. A, °’KAMEHKA /1. B,,
'BY/ITAKOBA T.B., 'ATNIY/IIIH P. M.,
'MONAKOBA O.B.

'Kulecokull  HayioHanLHUl  yHigepcumem
mexHos02ili ma ou3atHy
2CeeHmokwiucmcoka lMonimexwika, Mosswya
MeTolo aHOTO AOC/IAXKEHHA € BUABAEHHS
OCHOBHUX MNiAxo4iB Ta po3pobka MeToais
MPOEKTYBaHHA IHAMBIAYaNbHUX KOPMYCHMX
mebniB KyxHi. KyxHsa 3 i mebnamm Ta
obnagHaHHAM € BaXJIMBOK  CKNAJOBOO
cepezoBULLa XUTNOBUX ByanHKIB. OCKinbKn
OCHALLEHHs KyXHi CyyacHUMW Mebasmu,

HOBITHIMW MaTepianamn 1 GypHITypoto
BNAMBaE | Ha GQOPMYBaHHA XYLOXHbO-
obpasHoro BUIAAY iHTep'epiB,

AOCNIAKEHHA AM3aliHY KOPMYyCHWX mebnis
KYyXHi XXMTNOBUX MPUMILLEHb Ha Cy4acHOMY
eTani € JOCUTb BaXX/IMBUM | CBOEYACHUM.
MeTopaonoria. B gocnigkeHHi BUKOpPUCTaHO
aHani3 nitepaTypHUX AxXepen 3 nNuTaHb Npo-
€KTyBaHHA MebneBux BMPODBIB; CTPYKTYPHUM
Ta CUCTEMHWA aHanis; CUHTe3 pe3ynbTaTiB
AOCNIAXKEHHSA; KOMM'FOTEPHE MOZAENHOBAHHA.
Pesynbtatn. BusasneHo pgBa OCHOBHUX
nigXoAn A0  MPOEKTYBaHHA  KOPMYCHMX
KyXOHb: «BiJ CMoXwuBaya A0 BuUpoby» Ta
«Bif, BMPOBY A0 cnoxwuBaya», po3pobreHa
MeTOAMKA MPOEKTYBAHHA iHAMBIAYaNbHUX
KOpNyCHUX MebniB KyxHi B pamKax nigxoay
«Bifl CNOXWBaya O BMPODY», cHopmynbO-
BaHi 0cobaMBOCTI nigxoay «Big BMPOBY A0
cnoxuvBaya». Bu3HaueHo, WO nepLuimnin nig-
XiZ, NOB'A3aHNIN 3 IHAUBIAYaNbHUM MPOEKTY-
BaHHAM Me6NiB, y SKOMY MeBHi HaxaHHS,
BUMOTM 1 igei 3aMOBHMKa BWOYAOBYHOTb
anroputMm pobotu. Lii BuMOorn moxyTb 6yTu
NPOAMKTOBaHI Cneundikoro iHTep'epy npw-
MILLEHHA B eCTEeTUYHOMY W QYHKLiOHaNb-
HOMY nnaHax. [lpyrmin nigxis cnpsMoBaHuWi
Ha CepiviHi KyXOHHi mebi, wo binblue Bia-
noBija€E BeAVkMM MebneBuM BUPOOBHMLIT-
BaM, TOBTO rONIOBHUM TYT € BUPOBHWUK, i
CMoXuBay MiANaluTOBY€E CBOI baxkaHHA nij,

METOANYECKUE noaxoAabl K
NMPOEKTUPOBAHUIO KOPMYCHOW MEBE/IN
KYXHU

'ABbI30B B. A, *KAMEHKA /1. B, 'BYJITAKOBA T.
B., "ATINYINVH P. M., 'MOJIAKOBA O.B.
'Kuesckuti HAYUoHanbHeIl yHugepcumem
mexHos02uli u dusaliHa

2Ceenmokuwiucmckas MoaumexHuka, Mosbwia
Llenbro  faHHOTO  WUCCNeAOBaHWA  ABASETCA
BbIIBNEHME OCHOBHbIX MOAXOAOB W pa3paboTtka
METOZOB  MPOEKTUPOBAHUA  WHAMBWUAYaNbHOWM
KopnycHoun Mebenn kyxHu. KyxHs ¢ ee mebenbto n
obopyaoBaHMeM aBnaeTca BaXKHenLemn
COCTaB/IAOLLEN Cpeabl XWAbIX AOMOB. [MOCKONbKY
OCHaLleHVMe KYXHUW COBPEMEHHOW  Mebenbto,
HOBENLIMMK MaTepuanamm n GypHUTYpon BanseT
N Ha GoOpMMpPOBaHME XYA0XECTBEHHO-0HPA3HOro
BMAA VMHTEPbEPOB, WCCNefOBaHMEe — AuM3aliHa
KOPMNYCHOW Mebenn KyxHW XWbIX MOMELLLEHNA Ha
COBPEMEHHOM 3Tarne fBASETC BeCbMa BaXHbIM U
CBOEBPEMEHHbIM.

Metopgonorna. B wuccnepoBaHun KCNosb30BaH
aHanu3 NNTEpaTypHbIX NCTOYHMKOB no
NPOEKTUPOBaHMIO MebenbHbIX n3aenvn;
CTPYKTYPHbIM 1N CUCTEMHBIN  @HaNu3; CUHTE3
pe3ynbTaToB  WCCAEAOBaHWS;  KOMMbHOTEPHOE
MOZeNMpoBaHue.

Pe3ynbTatbl. BbisiBNeHbl Ba OCHOBHbIX MOAX0Aa K
NPOEKTUPOBaHMIO  KOPMYCHbIX  KYXOHb:  «OT
noTpebuTens K U3Lennto» 1 OT «U3aenus K notpe-
butento», paspaboTaHa MeToAMKa MPOEKTUPOBa-
HUA MHANBUAYANbHOW KOPMNYCHOW Mebenun KyxHu B
pamkax noAxofa OT «MOTPebuTens K U3enunto»,
chopMynmpoBaHbl OCOBEHHOCTM noaxoja OT
«m3genma K noTpebuTento». YCTaHOBAEHO, YTO
nepBbii MOAXOJ CBfi3aH C  UHAWBUAYaANbHbIM
NpPoeKTUpoOBaHNEM Mebenn, rae onpeseneHHble
XenaHus, TpeboBaHMA M MAeW  3aKasuuka
BbICTPaAMBakOT anroputMm paboTbl. T TpeboBaHwUs
MOryT  OblITb  MPOAMKTOBaHblI  crneunduKomn
WHTEPbEpa TMOMELLEHNs B  3CTETUYECKOM U
MHOrodyHKUNOHaAbHOM MaaHax. Bropor nogxosa
HanpaBJ/IeH Ha CEpPUIHYI0 KYXOHHYL Mebenb, YTo
6o/blle COOTBETCTBYET 6O0/bWMM MebenbHbIM
NpPOW3BOACTBaM, TO €CTb FaBHbIM 34€eCb ABASETCA
npousBoauTenb, W noTpebutens nogcTpavBaer
CBOW >XeNaHWa Moj NpeaoXeHne npeanpusatms,
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npono3uuito  nignpuemMcTea, wWo 6Hinbl
paLioHanbHO AN CNOXWBaYa 3 HEBUCOKMM
PiBHEM AOXOAIB.

HaykoBa HOBM3Ha. Brieplie Bu3HaueHi Ta
OXapaKTepmM3OoBaHi OCHOBHI Migxoan Ao
NPOEKTYBAHHA KOPMYCHMX KyXOHb, pO3pob-
NEHO MeToAM MNPOEKTYBAHHA IHAMBIAYanb-
HUX KOPMYyCHWX Me6niB KyxHi B pamkax
NiAXO4Y «Bif, CNOXMBaYa A0 BUPOOY».
MpakTuHa 3HauUyLWiCTb OJep>XXaHWX pe-
3y/NbTaTIB MOAATAE Y MOXAMBOCTI iX 3acTo-
CyBaHHA ANA AV3aliHepiB | BUPOOHUKIB Mpu
NPOEKTYBaHHI KOPMYCHUX MeBAIB KyXHI.
KnrouoBi cnoBa: 0u3aliH; KyxHi; KopnycHi
Mebsl; NPOEKMYBAHHA KyXOHHUX Mebis;

yto 6onee pauMOHaNbHO Ana noTpebutens ¢
HEeBbICOKMM YPOBHEM [ OXOA0B.
HayuHasa HoBu3Ha. Bnepsble onpeaeneHbl wn

oXxapakTepu3oBaHbl ~ OCHOBHble  MOAXOAbl K
NPOeKTMPOBaHMIO KOpMyCHOM KYXHMU,
pa3paboTaHbl MeTOAbI NpoeKTUPOBaHWA

WHAMBWAYAZIbHON KOPMYCHOW Mebenn KyxHu B
pamkKax Noaxoza «oT NoTPebuTens K n3genmto».
MpakTnueckoe 3HaueHue noayYaeMblx
pe3ynbTaToB 3aKNt0YaeTcs B BO3MOXHOCTU WX
NPVMeHeHWs AN AV3aiHEepPOB U NMPOU3BOAUTENE
NPV NPOEKTUPOBaHWUM KOPMYCHOM Mebenu KyxXHMW.
KnioueBble cnoBa: 0u3alH, KyxHU, KOpNycHas
mebenb;, nNpoekmuposaHue  KyxXOHHOU Mebenu;
MemoouKka NpoekmMupo8aHus.

MemoouKa NpoEKMyBAHHS.
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DOI10.30857/2617- CURRENT DESIGN TRENDS IN COMPUTER
0272.2021.4.3. GAME ADVERTISING

The purpose of the study is to analyze and identify the main trends in computer game advertising
and its design. Research of functional and visual features of the design of certain types of Internet advertising.

Methodology. The research methodology is based on a systematic analysis of scientific works mainly
thematically related to Internet advertising and the features of its design for different platforms. Visual
analytical, comparative, and monographic methods of scientific analysis of sources are used in this paper.

Results. The current trends in advertising, which are most relevant for the gaming industry today,
were studied. Therefore greater emphasis has been placed on the three most popular and relevant to the
game field types of online advertising and their graphic design features. Based on the analysis of scientific
works and responses from people on Internet sites, a significant interest in Internet advertising was found in
contrast to traditional form of advertising, namely the banner, video advertising and blogging. The features,
advantages, and disadvantages of each of these types of online advertising have been identified. It has been
clarified which aspects in the design of these types of advertising are important. The reasons for the success
of the use of these types of online advertising in the field of games and their psychological impact on the
consumer are analyzed. The importance of the right approach to the design of these types of advertising is
determined.

Scientific novelty of the research lies in summarizing previous research on this topic and identifying
the features of certain types of online advertising, structuring information about the advantages and
disadvantages of each, identifying the design features of each type, as well as analyzing the reasons for their
success in gaming and the role of graphic design in this.

Practical significance. Research materials can be used as a theoretical basis for the creation of
projects related to computer games advertising. Researched information and scientific materials of various
authors allowed us to create an informative article, the content of which can be useful in developing
appropriate design projects and choosing the direction of advertising for them.

Keywords: internet; advertising; online advertising; design; graphic design; banner; video advertising;
games; blogging.

Introduction. The computer game interaction of a group of players via the
industry today is a huge mechanism for Internet [4].
earning money. The market for computer Technologies are constantly evolving,
games is growing rapidly, thousands of new advertising trends are trying hard to keep up.
games are released every year, and the level of The main trend of in-game advertising today is
competition in this area is quite high. In this the use of the Internet as a platform for
regard, gaming companies are trying to use advertising. Because today, broad
the latest and most effective ways to promote  opportunities are provided for promotion not
their products. Based on differences in only by traditional forms of advertising that
consumer preferences today in the arsenal of will never lose their relevance but also by
products produced by companies, some using the Internet, which is replenished every
games are designed for a single player and are  year with new communication tools.
independent of the network and there are The use of the Internet as a platform for
mass online games designed for many users, advertising allows to expand the advertising
in which the gameplay is related to the opportunities of the company and helps to
form a good relationship between the
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company and the consumer. Quite a large
percentage of potential buyers receive
information about the company's products on
the Internet, which contributes to the study of
current types of online advertising and the use
of online advertising as a means of promoting
products and services in the field of games. It
is proved that the high-quality design of an
advertising message allows you to draw more
attention to the advertised product, so we can
conclude that the study of the features of

graphic design of a particular type of
advertising is also very important.
Analysis of previous research.

D. Ljakhovych [1], V. Godin, A. Terekhova [2],
and I. Epishkin [3] were engaged in research of
Internet advertising as an important tool for
product promotion. The authors determined
the existing types of Internet advertising,
analyzed its tasks [2], as well as identified the
main functions it corresponds to [1]. Scientific
researches of M. Nikolaev [5], I.Bajkov and
A. Petrov [6] demonstrated various aspects of
Internet  advertising:  characteristics and
features of advertising types on the Internet,
analysis of their capabilities and effectiveness,
functional orientation as a means of products
promotion on the Internet, which provides
communication between the audience and the
advertiser, the pros and cons of their use.

K. Tatarinov and V. Kapustjan, in their
article [11], focused on the reasons for the use
of Internet advertising by companies to
promote products. The authors concluded that
online advertising today is a more effective
way to increase the reach of the target
audience of potential customers who were
previously unavailable when using traditional
types of advertising. Y. Anis'kovich,
S. Onufrienko  [15], N.Vlasjuk [14], and
Cameron Francis [13] in their articles explored
aspects of the design of different types of
online advertising. The authors are confident
that the rules and aspects of design that they
have described in their articles will help in
planning the design projects for online
advertising in the future.
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Thus, thanks to the analysis of scientific
articles of these authors, it was concluded that
the topic is relevant and requires further study.
The works of these authors can identify the
main directions in online advertising and their
features, but they lack a more detailed
disclosure of some important aspects of online
advertising. It is also worth noting that not all
articles on the features of advertising design
are informative enough and not all of them are
in the archives of scientific conferences and
journals, which is an omission on the part of
researchers because the topic is important.

Statement of the problem. Since the
game industry is quite developed and popular
today, the study of trends in modern
advertising and design methods and more
effective promotion of products is very
important. Therefore, the analysis of trends in
the types of Internet advertising, which is
currently a very popular niche, their
systematization, and identification of features
of their design is relevant. The article aims to
study and analyze the most successful types of
online advertising and their design; to identify
their features and analyze their effectiveness;
determine their advantages and
disadvantages; find out the design aspects for
certain types of online advertising.

Results of the research. Nowadays,
online advertising is an integral part of the
modern world as a tool for the strategy of
promoting  products and services to
consumers of any industry from completely
different parts of the world. Internet
technologies are not standing still and are
successfully evolving every year, expanding the
range of advertising opportunities with new
ideas. There are many tools for promoting
business and products on the Internet, but not
all of them are suitable for the gaming
industry.

Due to intensified competition in the
domestic and global markets, the successful
promotion of any organization of its products
depends largely on the chosen methods of
advertising and their effective use, as well as
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the well-established system of interaction with
customers. Therefore, it is important to analyze
current trends and systematize current types
of advertising and means of their effective
design in the field of games.

Unlike traditional advertising, such as
outdoor advertising and press publications,
online advertising has a number of advantages
that make it more popular. The first advantage
is the low cost. In the past, only large
development companies could afford different
types of advertising, but today due to the
advent of online advertising, smaller
companies with small capital have the
opportunity to promote their products on the
market.

It is also important to be able to correct
the advertising message at any time. For
example, in publications on networks such as
Twitter or Facebook, which are often used to
highlight information, the designer has the
opportunity to adjust the color scheme or text
message if something does not suit or has
changed. In the case of press releases, more
time and effort are required. Advertisers also
have the ability to track users' reactions and
actions to adjust their advertising strategy
depending on the situation [1].

The scope of advertising views should
also be noted. The field of computer games is
designed for the younger generation from
about 14 to 55 years. Not all of them pay
attention to outdoor advertising or television,
but they definitely use the Internet, which
means that most of the users interested in
games will see the advertisement.

There are various expert assessments of
Internet advertising trends in this area.
However, the analysis revealed that the main
areas include the use of banner advertising
and video advertising, as well as those which
are currently in demand - blogging and its
specific directions [2].

Banner advertising is a tool for attracting
users, promoting goods, services, or brands, in
which the advertiser places the graphic objects
of advertising nature on other sites. This is a
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popular format and is used by many
advertisers. Yepishkin I. notes that each banner
contains a unique advertising message, which
can look like a static or animated image, and in
some cases contains interactive elements. Ads
are placed in separate blocks, and in addition
to a short relevant advertising text also a
miniature image of the advertised product or
character is added [3]. The tactical task of
banner advertising is to move the user to the
advertiser's site. There are four types of
banners:

1. Graphic banners — static information
graphic blocks that are placed in different
parts of the site. In (Fig. 1) we can see the
ordinary banner, the design of which is not
quite aesthetic but reflects the essence of the
game, which for some advertisers is more
important than beautiful design.

2. Flash banners animated images
made using Flash or HTML5 technology. Such
banners also do not cover the entire page and
appear in some parts of the site. Elements of
animation in such a banner perfectly convey
the movements of objects. The banner can
redirect the user to the advertiser's page.

3. TopLine — banners that are located at
the top or bottom of the page, above or below
the content of the site. Such banners usually
contain inserts that allow them to resize
depending on the screen settings.

4. Rich-Media - "floating banners" that
appear on top of the content of the site and
block access to the content of the site until the
user closes them or expires the time set for
reviewing advertising. These banners may
include many elements, such as video, audio,
and others [5].

The advantages of banner advertising
include a large audience, advertising budget,
and the ability to experiment with content.
Banners are one of the most visible formats of
advertising, which allows the company to
expand coverage, ensuring high user
engagement  and  increasing  product
recognition. The banner can be placed on any
site, even not thematically related, which
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allows the company to expand the field of
advertising. The opportunity to experiment is
that graphic content has a huge field for
creative implementation. Due to the fact that
banner advertising is not expensive, it is
possible to experiment with color solutions,
shapes, text, characters, placement on sites
and test which option consumers will prefer
for future use.

Depending on the type of banner, the
cost of advertising can vary from very low to
quite high. Creating a designer animated
banner can be quite expensive, but placing the
usual graphic banners on the sites, which are
used most often, does not require a large
budget. Thus, banner advertising is available to
more companies and is so popular.

The big disadvantage of banner
advertising is that it causes irritation and
"banner blindness" of the wusers. Banner
blindness is a phenomenon in which people
develop intolerance to the advertising placed
on the website and knowing the places where
it is usually placed, a person ignores it, so the
coverage falls. However, the correct placement
and design of the banner can improve the
situation.

Proper banner design is an important
aspect of developing an advertising strategy.
Properly selected colors and composition will
attract more attention and minimize the
impact of the phenomenon of "banner
blindness", which hinders the promotion of
products. A good slogan and posted
information directly affect the perception of
advertising by consumers, so it is important to
choose everything correctly to increase traffic
and clicks on ads, encourage people to go to
the site of the game.

In addition to the usual pop-ups, the
design of banners, which are located at the top
of the sites (Fig.2) is also very important
because this is the first thing that users see
when going to the site. Seasonal offers and
promotions can be placed on such banners,
which will be perceived more positively than a
pop-up banner. Thus, the development of a
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unique, professional banner that will be
attractive and interesting, will be effective for
promoting the game on the Internet and will
minimize the shortcomings of this advertising
[13].

The main aspects in the design of
banners are layout in format, simplicity of
composition, bright colors, the correct
selection of font and text content, as well as
the variability of banners [14].

Composition is always important in any
design project. Proper placement on the
format changes the user's perception of the
advertising message. In the case of games, the
main element of the banner is always the
character and the user's reaction depends on
its location and posture. Static and dynamic
poses are felt differently and can reveal the
nature of the character and the game itself.
Equally important is the correct arrangement
of the character with the text message. A
memorable slogan and bright characters that
are properly arranged are the key to successful
banner design.

It should also be noted that many
elements can overload the composition
therefore small size of Internet banners is
worth considering. So currently the trend in
banner design is simplicity. Only the most
important things are placed on the format and
the amount of text is reduced for better
perception. The main purpose of the banner is
to draw attention to the game, to encourage
people to go to the website where they can
find all the detailed and important
information.

The use of bright colors in the design of
the banner allows you to attract more
attention, especially taking into consideration
the psychological characteristics of the impact
of color on human perception. There is no
need to create and broadcast only one type of
banner, because the more options one has, the
higher is the chance of attracting consumers.
Banners with different characters, options for
their layout, and a variety of slogans can
increase audience reach. If the banner is
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placed on the site, it must be integrated with
the design and interact with other elements on
the page. So creating interactive banners that
organically blend into the design of various
sites and applications, encouraging users to
interact with them, is an effective method to
interest and make people look at advertising
longer and spend more time on the site. Thus,
we can conclude that banner design plays a
significant role in  promoting online
advertising.

On the screenshot of the banner for the
game «Crossfire» (Fig. 2) we can see an
example of a simple banner design for the site.
The purpose of placing game banners on
gaming sites is more informative than
advertising. Such banners are not aimed to
promote the game, but to draw users'
attention to special seasonal offers, because
they will find the games in the catalog anyway.
Although for some users, such a banner can
advertise a new game. The design of such
banners is trying to save budget, so it is quite
simple and clear.

Composition and fonts
graphic design are very stereotypical but
effective. Clear fonts are wused for text
messages and placed on the right or left side
of the banner. To attract attention on the
opposite side of the text message male and
female game characters are placed, there can
be shown more than two characters to
demonstrate the choice of weapons and
clothing style for the greater interest of users.
Special locations from the game can be used
as a background to convey the atmosphere
and to give a more holistic look to the graphic
image. The logo of a game can be placed in
order to give an idea about which game is
advertised.

An interesting feature of the design of
advertising banners and posters for games is
that in the vast majority, they place female
characters in the foreground, which can be
seen above. This phenomenon can be
explained by the fact that female characters
look more interesting and their design is

in terms of
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always more detailed and diverse than the
male ones. Another trend in online game
advertising is video advertising. Video
advertising is advertising content that is
played before, during, or after streaming
content, which is based on the demonstration
of visual images. Videos are often broadcast
on TikTok and Instagram social media
platforms or on websites before watching an
online movie. They usually last from 15 to 30
seconds, which is enough to interest the user.
But the most popular platform for advertising
videos is Youtube. Youtube videos always have
built-in ads (Fig. 3), which automatically start
when you click on the video.

Built-in advertising on the YouTube
platform is the trendiest way to promote any
product today. The audience of YouTube
channels that promote graphic video content
of various topics is estimated at hundreds of
thousands of users and casual consumers of
content [7]. Therefore, this type of advertising
will work more purposefully, in contrast to
television or other advertising.

Thus, two main benefits of video
advertising can be identified. The first is
multicomponent. Video advertising consists of
musical and visual components that can affect
the consumer's hearing and vision at the same
time. As a result, users who see such
advertising will have more components in their
memory to build an associative series with a
particular company and its products.

The second one is informative. Unlike
banners, the video provides an opportunity to
demonstrate the history and benefits of the
advertised object. Advertising videos for
games usually show the world of the game, its
characters, and, depending on the timing of
advertising, fragments of the game history.
Due to this, users learn more information in a
short time and are more interested in going to

the site [6].
Video advertising has two major
drawbacks in terms of obsession and

advertising budget.
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Fig. 1. Banner of the game «FIFA»
[https://play.google.com/store/apps/details?id=com.ea.gp.fifamobile]
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Fig. 2. Banner with a special offer for the game «Crossfire»
screenshot of the «Store my games» website, author — Olha Boldyreva, 2022;
[https://store.my.games/play/promo]
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Fig. 3. Built-in video advertising of the game «Dragon Raja» on
YouTube; screenshot of the site, author — Olha Boldyreva, 2021;
[https://www.youtube.com/watch?v=zceBSzfW39E]
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Video advertising has a higher level of
obsession compared to, for example, banner
advertising. On the YouTube platform, you can
choose to insert a "skip ad" button in the
video or set a timing without the ability to
switch. Many advertisers prefer the second
option, which has a bad effect on consumer
perception. It is worth noting that YouTube
now inserts not one, but two or even three
promotional videos in a row, which, unlike the
old version with one, annoys people even
more.

In this regard, consumers may also have
a syndrome of "banner blindness"”, but with a
different reaction. The company may receive
negative reviews because almost always the
video with the ad can be like or dislike rated,
which affects the statistics of advertising, and
therefore its impression rate is
underestimated. It also encourages consumers
to use Adlock and buy YouTube Premium,
which will allow them to avoid ads and reduce
the company's advertising reach.

As for the advertising budget, we can
highlight its inaccessibility to all companies.
Compared to television advertising or outdoor
advertising on the big screen, online video
advertising is available to a much larger
number of advertisers, but for very low-budget
companies, such advertising can be a luxury.
Advertising videos on platforms such as
YouTube or online theaters is very costly, so
video ads should only be considered if you
have  enough budget. Despite its
shortcomings, video advertising is the most
effective and popular form of online
advertising today.

The main aspect of the design of the
graphic component of video advertising is a
well-thought-out script and the correct use of
the visual components of the video.
Composition is the basis of everything. The
ability to harmoniously arrange graphic
elements in the format is crucial to animation
design. The right composition allows you to
breathe life into the image of objects and
makes the work interesting.
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Choosing the right font also plays an
important role. Text is the main tool for
transmitting  visual information to the
consumer. It should be clear to read and
pleasing to the eye for better assimilation of
information. A designer uses different types of
fonts as a tool for visual conveying and
facilitating the perception of the desired
information. To do this, there are many types of
fonts from grotesque to Gothic, which have
their own individual and interesting features of
writing [16]. In font design, it is very important
to distribute the text blocks correctly so that
they harmonize with the overall picture and are
readable. The perception of the text in the
format and its size will also depend on its
perception. By adding expressive text and
playing on contrasts, you can emotionally touch
the user.

As with banners, the right choice of
colors is extremely important in video
advertising graphic design. It is essential to be
able to choose the right colors and understand
the psychology of color for a more effective
impact of advertising [15].

The main difference between banner
design and video advertising is the presence of
a script. Animation graphics allow you to show
the user the story. It is crucial to show the
essence and engage the user within a short
time. For the first seconds of the video, it
should intrigue the person, otherwise, they will
not watch. Therefore, video ads often use clips
with interesting moments of the game,
beautiful locations, and unusual skins (variable
images of the character in the game).

But as an option, it is also possible to
create a simple animation of the character and
leave a static image behind it, essentially
creating an animated banner with the ability to
insert it into the video. This option is also
common, but not very popular because it is
not so impressive.

It is worth noting that in such videos,
textual information is always provided by
placing captions or subtitles as well as audio
or voice-overs because some users watch
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commercials with sound, others without it.
Thus, the placement of the text and its voice
acting gives a better chance that the
information will reach the consumer.

Another popular form of online
advertising is blogging. Tatarinov K. notes that
blogging includes all types of advertising
forms related to content on special platforms
on the Internet, used in order to place
advertising information [11]. A blogger can
place advertising content on their thematic
blog or website, or create content for
platforms such as Facebook, Twitter, TikTok,
Youtube, or Instagram.

Instagram is positioned as a network
where people can share their events, stories,
and impressions. But like other social
networks, it is a popular platform for
advertising. There are several ways to advertise
your product through Instagram. The first is to
create a page for the company or directly the
game account, where the developers can
convene posts with promotional offers, special
promotions and just post new information
about the game.

The second is advertising through well-
known bloggers. In the last 5 years, blogging
advertising has become the most popular
format. According to K.S. Fjeellingsdal [9], the
audience sometimes has a fanatical obsession
with popular bloggers, they are no longer
perceived as ordinary living people and equate
them to a character from the Internet. Some
subscribers buy almost everything that their
favorite blogger advertises because they trust
his opinion. Therefore, advertising products
through bloggers is quite profitable but not
cheap.

The main advantage of Instagram is
targeted messages. This feature is a kind of
inline advertising. The ability to adjust those
who can see the ads according to the desired
parameters (gender, age, interests) makes it
much easier. In addition, you can check the
statistics and analyze how many people
viewed the ad and how many went to the
game page.
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Another important advantage is the
ability to communicate with the audience. In
the case of video ads, users could only show
their opinion by liking or disliking. However,
the Instagram format allows maintaining live
communication with the audience and quickly
correcting problems with the game or
character design as needed. Also quickly
report innovations and problems on game
servers.

No significant shortcomings were found
in Instagram, except for the low effectiveness
of advertising compared to video advertising
and banners. It usually makes sense to create a
game account when the game already has
some popularity. Trying to promote the game
from scratch will not be the best idea.

Almost all of these design aspects, such
as composition, fonts, and color, are also
suitable for Instagram graphic content. In fact,
Instagram images with some text messages are
exactly the same banners. It should be noted
that Instagram recommends using one color
scheme for all posts on the page to look more
solid. However, this tactic does not work with
the content of games and is not mandatory for
them.

Dimensions should be considered when
creating design content. Instagram cuts a
certain amount of graphic material when
uploading it to the page, so you should work
carefully with the format and make indents.

A designer should also use the same
boundaries for each post. In this case, the
overall image of the page will look more
complete and beautiful. For a more pleasant
overall look of the page before posting it, a
designer can use a grid and see what the
graphics will look like [10].

On the example of the instagram post of
the game «LeagueOfLegends» (Fig. 5) we can
observe a great solution for the design of the
post with an information message, which may
as well be a banner on some other site. The
dynamic composition and the design of the
character look very good and attract attention.
Fonts are also well-chosen and do not conflict
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with the image. A possible remark would be to
use a brighter suit color instead of brown, but
overall everything is fine. Fig. 4 shows that the
game page has 4.2 million subscribers, which
is a good indicator and confirms that
Instagram is suitable for advertising games.
Conclusions. The analysis of online
advertising as a means of promoting modern
graphics of online computer games revealed
that the Internet nowadays provides a wide
range of opportunities to interact with the
audience and a large number of options for
promoting products. It was found that those
advertising projects, which were meticulously
designed, are more effective in promoting

]

League of Legends

Download and Play Free: #leagueoflegends
Moka3saTb nepesop
riotxarcane.riotgames.com/

12333 W Olympic Blvd, Los Angeles, California
90064

& o

“\ Patch Notes RiotX Arcane

1451
My6nuka...

1116

Moanucku

4,2 MNH
Moanucy...

Hanucatb

Season Start ++ Secret Cine...

A Q © O
Fig. 4. Screenshot of the official page of the
game «LeagueOflLegends», author — Olha

Boldyreva, 2022; link to page:
https://www.instagram.com/leagueoflegends/

&

We can assume, that in a few years the
format of online advertising will displace the
usual ads in the field of graphic design and
marketing, which is shown by the data on its
success now, and the range of design
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products. Formats such as banner advertising,
video advertising, and blogging have proven
to be the most suitable for gaming advertising,
due to their capabilities and audience
perception. If you approach the design of each
type of advertising correctly, you can get a
good result and a positive reaction from the
audience. An analysis of the design aspects of
each type of online advertising has shown that
they have equally important elements:
composition, fonts, and color. These three
components are crucial to developing a design
project for each type of online advertising, but
are not limited to them, and are
complemented by their own features.

@ leagueoflegends &
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Fig. 5. Screenshot of the content of the game
«LeagueOfLegends» from the official page, author —
Olha Boldyreva, 2022; link to page:
https://www.instagram.com/leagueoflegends/

g

techniques will be replenished with new
interesting tools. This statement is due to the
fact that the development of technology in
recent years is happening at a tremendous
pace. More and more methods of product
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promotion are appearing, new technologies in
graphic design are being introduced, and new
and more non-standard design solutions are
being offered to companies. The flexibility of
the Internet space, its ability to quickly adjust
graphic content, the ability to go beyond the
usual formats of design and advertising is the
reason that online advertising is now in the
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0COG/MBOCTEN  AM3alHY  MEBHUX
IHTEPHET-peKnamm.

MeTogonoria JochnigXeHHs 3acHOBaHa Ha
CUCTEMHOMY  aHani3i  HaykoBMX  Mpalb

nepeBa>kHO  TeMAaTMUYHO  MOB'A3aHUX i3

BUAIB

peksamoto B IHTepHeTI Ta ocobamBocTamu i

AV3aliHy Ans pisHWUX naathopm. Y poborTi

BMKOPUCTaHO Bi3ya/ibHO-aHaNITUYHI,
MOPIBHANBHI  Ta  MOHOrpadiuHi  MeToaM
HayKOBOTO aHani3y axepen.

Pesynbtatn. byno pocnigxkeHo  cy4yacHi

TeHAEeHLUIT y pekiami, AKi HanbinbLL aKTyanbHi
ana coepw irop 3apas. AKLeHT 3pobneHo Ha
TPbOX HanbinbL NOMNYAAPHUX Ta BIAMOBIAHWNX
ans chepw irop Buaax iHTepHeT-peknamun Ta
0Co6MBOCTAX rPadiyHOro AM3ariHy KOXHOrO.
Ha ocHoBi aHanizy HaykoBuMx nMpaub Ta
BIArYKiB NtOAEN Ha iHTepHeT-MarjaHumKax

6yn0  BMABNEHO 3HAYHWW  iHTepec A0
iHTEepHeT-peknaMm Ha npoTmBary
TPaAauuivHIi, a came a0 baHepHo;,
Bigeopeknamn Ta 6norepctBa. BusaBneHo

0CcobAMBOCTI, MepeBarun Ta HeZONIKN KOXHOTO
3 UMX BWUAIB IHTepHeT-peknamMn. 3'aCoBaHoO,
AKi acnekTV y Au3avHi UMX BUAIB pekiamun €
BaXamBuMu.  [poaHanizoBaHO  MPUYMHM
YCMIWHOCTI  BUKOPUCTAHHA  UWUX  BUAIB
iHTepHeT-pekiamMn B ranysi irop Ta X
MCUXONOFIYHUN  BMAMB  Ha  CnoXwuBaua.
BusHaueHa BaX/IMBICTb npaBUAbHOIO
niaxo4y A0 AM3arHy AaHUX BUAIB peknamu.

HaykoBa HOBM3Ha nonsrae B y3aralbHeHHi
nonepeaHix AOCNIAXKEHb NO 3a3HauYeHin TeMi
Ta BUABNEHHI OCOBAMBOCTEN MEBHUX BWUAIB

IHTEepHeT-pekiamu, CTPYKTYpPYBaHHi
iHpopmauii nNpo nepeBarn Ta HeAONIKM
KOXHOTO, BUSB/IEHHIO ocobamBoCTEN

AV3aiHYy KOXHOro BMAYy, a TaKoX aHanisy
MNPUYNH YCNILWHOCTI X BUKOPUCTaHHA y cdepi
irop Ta posi y uboMy rpadiyHOro An3ainHy.

MpakTnuHa 3HaUYyLiCTb OTPUMaHMX
pe3ynbTaTiB Mosndrae y TOMY, LO BOHW
MOXYTb BMKOPUCTOBYBATUCA K TEOPETUYHA
6a3a 40 CTBOpPEHHA MPOEKTIB, WO NOB'A3aHi 3
peKksaMoro KOMM'toTepHUX irop. JocniaxeHa
iHpopMaLifs Ta HaykoBi MaTepiann PIi3HUX
aBTOpPIB JO3BOVAN CTBOPUTU iHHOPMATUBHY

0COBEHHOCTEN AM3aliHa OnpeAeNeHHbIX BUAOB
NHTEPHeT-peKnambl.

MeTtoponorma wuccnefoBaHWsA OCHOBaHa Ha
CUCTEMHOM aHanmse Hayu4HbIX pabor,
NPeVMyLLEeCTBEHHO TeMaTUYeCkn CBA3aHHbIX C
peknamon B WHTepHeTe M ocobeHHOCTAMUK ee
AV3aliHa ans  pasHblix niatdopm. B pabote
NCNOb30BaHbI BM3Ya/ibHO-aHaAUTMUECKNe,
CpaBHUTENbHblIE U MOHOrpadumueckme MeToabl
Hay4HOro aHa/iM3a MCTOYHWKOB.

Pe3synbtartbl. bbinn nccnegoBaHbl coBpeMeHHble
TEHAEHUMM B pekname, Hambonee akTyasbHble
ana chepbl uUrp ceryac. AKLEHT caenaH Ha Tpex
Hanbonee MONYASPHbIX W MOAXOAALMX ANSA
chepbl wrp BuAax WHTEpHeT-peknambl U
0COBEeHHOCTAX rpadnueckoro amsariHa Kaxaoro.
Ha ocHoBe aHanv3a HayuHbiXx paboT u OT3bIBOB
NOJEN Ha MHTepHeT-nowaakax 6bi1 BbifsBAEH
3HAUMTENbHBIN MHTEPEC K WUHTEPHET-pekname B

NPOTMBOBEC TPAAMLMOHHOW, a WMEHHO K
6aHHepHOW, Buaeopekiame U  6HaorepcTsy.
BbisiBneHbl OCOBEHHOCTW, npeumyLlecTBa W

HeAoCTaTKM KaXAoro u3 3TUX BUAOB MHTEPHET-
peknamsbl. BblISCHEHO, KakuMe acnekTbl B Au3aliHe
3TUX BMAOB peknambl BaXHbl.
MNpoaHanM3npoBaHbl  MPUUYUHBI  YCMELHOCTH
NCMONb30BaHNS 3TUX BUAOB MHTEPHET-PeKaaMbl
B 06/1aCTU UIP N KX MCUXONOTNYECKOe BAUSHME
Ha noTpebutens. OnpegeneHa 3HAYMMOCTb
NpPaBWIbHOrO NOAX0Aa K AM3alHYy AaHHbIX BUAOB
peKknambl.

HayuHaa HoBM3Ha 3akntovaercs B 0606LeHNN
npeabiayLLnX NCCNeaoBaHNA NO yKa3aHHOW Teme
N BbIABNEHUM OCOBEHHOCTEN OnpeAeneHHbIX
BMAOB WHTEPHET-pekaaMbl, CTPYKTYpPUPOBaHUN
MHPOPMaLMM O NPEMMYLLECTBAX M HefocTaTKax
KaXx4oro, BbIABAEHUN OCOBeHHOCTeN aAM3ailHa
KaXZoro BWAa, a TakXe aHaaM3 MnpUYuH
YCMEeLwWwHOCTM UX MCMOAb30BaHWUA B chepe urp u
poan B 3TOM rpaduyeckoro au3aliHa.
MpakTuueckas 3HAUUMOCTb NONyYEHHbIX
pe3ynbTaToB COCTOUT B TOM, UYTO OHW MOTYT
MCMNONb30BaTbCs Kak TeopeTuyeckas 6asza ans
CO34aHUA MPOEKTOB, CBA3aHHbIX C pPeKIamMoMu
KOMMbIOTEPHbIX Urp. ViccnepoBaHHas unHdopMa-
LMS U HayYHble MaTepuabl pa3HbIX aBTOPOB MO-
3BOMAN CO34aTb MHOOPMATUBHYHO CTaTblo, CO-
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DOI:10.30857/2617- INTERIOR DESIGN OF A PUBLIC LECTURE HALL AS AN
0272202144, EDUCATIONAL COMPONENT OF THE CREATIVE
ENVIRONMENT IN A MODERN CITY

The purpose of the study is to identify the design aspects of a public lecture hall as an educational
component of the socio-cultural environment in a modern city.

Methodology. The study is based on structural-systemic, historical-cultural, comparative, logical
methods, as well as art history methods. The core base of the study is scientific articles of Ukrainian and
foreign authors, analogous projects of public lectures in Ukraine and abroad.

Results. The influence of public lecture halls on the formation of cultural and social interests of the
inhabitants of the modern metropolis is determined. The types of lecture halls are analyzed as part of socio-
cultural educational spaces which are a tool for forming a creative society. The classification of public lecture
halls according to the main features is developed. The Ukrainian and foreign experience of designing public
lecture halls is analyzed, and the peculiarities of their interior design are generalized.

Scientific novelty. The concept of the lecture hall as a component of the creative urban space, which
has an impact on the formation of the socio-cultural environment of the city and on improving knowledge of
the modern population, is clarified. The Ukrainian and foreign experience of creating educational public
lecture halls is analyzed and systematized.

Practical significance. Research on the socio-cultural role of modern public lecture halls as a type of
urban creative environment, as well as the basic principles of design of its premises, will be useful for modern
design and promotion of educational spaces.

Keywords: lecture hall; interior design of a lecture hall; educational space; cultural space; creative
technologies; socio-cultural environment.

Introduction. The problems of global presentation and the use of new technologies
digitalization of the environment are often the in education. Cultural and entertainment
loss of living communication processes of the institutions in general, as well as the creative
society, the desire for spiritual and cultural self- urban space in particular, play an integral role
development among young people, as well as in socio-cultural processes, create a basis for
the oversaturation of the Internet with intellectual development of the population,
inaccurate information. Under the influence of especially young people, which is a key
the mass culture and the fast pace of modern component of a literate society [16]. Currently,
life, people are beginning to lose interest in  public lecture halls are gaining new forms, the
creativity and self-improvement. At the same purpose of which is the dissemination of
time, modern post-industrial society, which is knowledge, self-improvement, creative and
also called information society (or, according to  cultural development of the individual.
other definitions, postmodern society, risk, Analysis of the previous research. The
network society and knowledge society), results of the analysis have showed an
receives an enormous flow of information, insufficient level of research on the concept of
much of which is presented implicitly; thus, the lecture halls as a new type of educational
society needs specialists who have both space. Most of such research is conducted in
analytical and synthesizing thinking, and the the context of pedagogy and sociology. The
ability to make creative, creative decisions. That authors of such works include O.M. Oliynyk,
is why the development of new types of LV.Afanasyeva, Y.P.Gula, A.A.Rastrygina,
educational institutions is relevant, which LI Yermakova, D.M. Sukhovska [15]. In their
include both classical elements of information works, the authors reveal the importance of
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public institutions for the modern urban
environment and the role of the city in the
formation of erudite society. The role of
creative spaces in the development of society
as a whole, their typology and components are
discussed in the works of C.Landry [6],
R. Komunyan [2], R. Florida [4].

Statement of the problem. In modern
conditions of informational oversaturation,
everyone is trying to find a source of knowledge
that will fully meet their needs. Usually, the vast
majority of people who use the Internet are at
risk of receiving poor quality information and
becoming less social. Currently, the public
lecture halls are becoming a new type of
educational space which provides not only
educational services in a modern format, but
also has a number of additional functions.
Usually, this type of room is part of a certain
building, and it has impact on the spatial
organization and functional features of the
lecture hall, so it is advisable to systematize the
existing Ukrainian and foreign counterparts and
develop a classification of lecture halls on
various grounds.

The aim of the study is to identify the
aspects of the interior design of public lecture
halls as an educational component of the
modern city environment.

Results of the research. Today, the
concept of creative public space is quite
popular abroad, while in Ukraine, this sphere is
only gaining momentum, which makes it
appropriate to study the conditions and ways
of organizing such spaces in our country.

Creative space is an organization or
institution where users reveal their creative
potential by creating special informal
atmosphere and communication between
people [7]. In this way, listeners of lectures,
seminars, trainings or webinars not only receive
useful information, but also engage in
discussions and  debates, create new
acquaintances, share experiences. Creative
space provides resources and assistance by
catalyzing the process of self-expression,
empowerment and self-development through
involvement in art and creativity [9].
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The presence of lecture halls on the
territory of Ukraine and abroad shows that the
need for objects of this type does exist.
Analysis of the design experience makes it
possible to identify trends and features of the
formation of this type of premises in a modern
globalized city, which is now also acquiring
new properties.

Firstly, the city serves as a platform for
individual empowerment and development of
personal consciousness. The information field
of the city (especially the "smart city") is
represented by an infinite flow of information,
knowledge and news circulating in it. This
space provides many opportunities for
everyone, regardless of age and social
categories. In the information society,
information is the most valuable resource that
encourages citizens to receive quality
education. High intellectual potential of urban
residents is characterized by their skills in
various fields of scientific knowledge, and a
high level of knowledge of technological
innovations. This allows adapting effectively to
the innovation process with a flexible way of
thinking and the ability to find non-standard
solutions quickly and accurately in difficult
situations. It should be noted that the city, as a
center of the modernization process, regularly
accumulates a heterogeneous information flow
and changes constantly, so it can overload one
with its diversity. The increasing amount of
excessive knowledge and news that need to be
perceived and assimilated blocks the mind of
the citizens, deplete their intellectual resources,
distract and promote moral and spiritual
regress [15].

Secondly, the city serves as a new
communication  space.  Modern  urban
communication space is characterized by the
growing role of the media and the widespread
use of multimedia technologies. These
processes affect the formation of new ways of
acquiring knowledge and communication. Due
to the spread of digital technologies, mass
urban culture has become more active [11].
Modern urban communication space aims to
homogenize the cultural and educational needs
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of citizens through the transformation of the
principles of individualism. This issue is acute
for the young population, as reflected in the
results of the nationwide survey "Ukrainian
Generation Z: Values and Landmarks" (2017),
which found that the interests of modern youth
are tied mainly to ordinary basic needs rather
than the need for moral and cultural
development. Most of the life of modern youth
is in close contact with the Internet or even
turns into a virtual one through information
resources of the Internet, online services, social
networks, e-commerce sites; young people can
even secure their personal life remotely [19].
Based on this, citizens lose the need to interact
with the natural environment of the society, so
it is important to create places that will unite
like-minded people for communication and
self-development in real time [15].

At the moment, in Ukraine, in accordance
with the desire of our country to become a full
member of the European community, there is a

process of formation of creative and
educational spaces of a new format. The
transition  from invariable principles of

education to non-traditional education, which
is popular outside our country, is becoming
noticeable. To determine the role of the lecture
halls in the development of creative
educational space, the following types of
creative spaces are proposed in this study [7]:

“Individual". It is a space ideal for
thinking and meditating and is characterized by
silence and calm atmosphere. People use these
spaces for personal solitude: reading books,
individual work, taking online courses, learning
foreign languages;

"Team". It is a creative space that
encourages people to work in teams, exchange
ideas and communicate. The atmosphere is
usually alive and energetic. Teamwork helps to
find ways of communication between different
types of people;

"Workshop". This type of space is for
the creative process that allows people to
experiment with something new. There are
usually separate themed rooms with the
appropriate equipment for a particular activity.
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For example, these are rooms for robotics or
subject design, painting, thematic workshops,
vocal or theatrical courses, dance;

"Space for presentations". This is a
type of creative space where people can both
listen to lectures and take an active part in
presentations. Such lecture halls are usually not
suitable for active teamwork due to the
location of chairs and tables, but allow
providing and receiving feedback. Also, this
type of space includes passive demonstration
of the results of the work in form of exhibitions,
such as models in shop windows or posters on
the walls.

According to this classification, modern
lecture halls can be attributed to “"space for
presentations" type.

Commonly used definition of lecture halls
is a space for a series of lectures, combined
thematically or arranged for a certain group of
students [10]. The definition of a lecture hall as
an institution that organizes public lectures is
also used. In this study, the focus is on the
lecture hall as a public space which organizes
public lectures and has the appropriate
equipment for conducting the lectures and
demonstrating illustrative material [14]. In
addition to lectures, in this space, various events
can be held, where the speaker received
feedback from the audience, so called "round
tables”, seminars, question and answer
evenings, etc.

Historically, it is known that the first
traces of providing information in form of
lectures in the educational field are found in
ancient Greece. For example, the traditional
antique amphitheaters existed not only for
entertainment and drama, but also for lectures
in institutions of higher education. The
interconnection and sequence of forms of the
amphitheaters, essentially spectacular
buildings, are attributed to the convenient
sitting of the students for effective audiovisual
exchange of information [13]. To determine the
existing conditions for the implementation of
these types of spaces, the experience of
designing lecture halls in Ukraine and abroad
has been analyzed and systematized (table 1).
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Table 1

Analysis of the experience of designing lecture halls

Name
(fig. 2)

Functional purpose

Design solution

Ukrainian design experience

Event space.
Promprylad.Renovation

Main functions: lecture hall for 100 people.
Additional functions:

Urban style with loft elements;
natural materials with minor

[18], Ivano-Frankivsk, |- possibility of organizing group lessons; color accents; universal mobile
Ukraine, 2018 (a) - catering and coffee breaks. furniture.
Main functions: lecture hall for 120 people.
Additional functions:
Art Business HUB 5.0, | ayailability of a creative p.Iatform. for Lack. of a.distinct design
2. . . business, art, development of international| solution; light color of the
Kyiv, Ukraine, 2018 (b) . . .
projects and cultural diplomacy; walls; standard furniture.
- availability of an art platform, a cultural
space aimed at supporting Ukrainian art.
. Main functions: lecture hall for 7150 people. . . .
Lecture hall in Event v fu l ectur ' peop Modest design decision; classic
. . Additional functions:
3. [Hall Signal, Kyiv, ossibility to conduct seminars. trainings loft unsaturated elements;
Ukraine, 2016 (c) P e ! gs standard furniture.
presentations.
Main functions: lecture hall for 28 people.
Additional functions:
Lecturer hall for . L . . .
. - space for the exchange of information in| Design solutions with loft style
product designers . . . .
L the sphere of industrial design; elements; the color scheme is
BAZIS Auditorium from . . .
4. . - preparation of the created objects for| based on the contrast of white
the design bureau roduction, presentations of those products |and black; designer furniture of
ODESD2, Kyiv, Ukraine, | P on, present P - designer ¥
- negotiations with partners on the own production.
2015 (d) S . . .
possibility of placing their presentation
materials in the BAZIS lecture hall
. . Design solution with loft style
. Main functions: lecture hall for 170 people, 9 L y
Lecture hall in .. elements; combination of
. Y training hall for 30 people. . ) .
Osvitoria Hub” [17], .. . natural materials with bright
5. . . Additional functions: .
Kyiv, Ukraine, . . . . color accents; different types of
- conducting seminars, discussions, . N
2018 (e) . furniture and lighting
trainings and workshops .
appliances.
Mai ions: | hall f hall o
ain functions ectgre all, conference ha Themed interior (space theme);
for 40 people, meeting room bright desian solution:
Rockets Space lecture | Additional functions: g 9 '
6. . . . . harmonious color
hall, Kyiv, Ukraine (f) - creative and educational master classes, .
. . combinations; cozy
seminars, trainings, courses, conferences,
. . atmosphere.
exhibitions, presentations.
IT-hub lecture hall Ma"? functtons: I.ecture hall for 200 people. Stylish design solution based
Y . Y Additional functions: L
1991 Mariupol”, . on a successful combination of
7. . . - startup presentations;
Mariupol, Ukraine, . yellow and gray colors;
- mentorship programs; S
2019 (g) . .. minimalist forms.
- conferences, seminars, trainings.
Lecture hall in creative llé\\/l;g?t.funcltions:tl'ectl{re hall for 80 people.
space YA VSESVIT of itional func 1ons. . Stylish, modest design
) . showroom of Faina Collection brand; . L
8. |design studio Yakusha solution; minimalist style; use

Design, Kyiv, Ukraine,
2019 (h)

- coworking for the design community:
architects, designers, stylists, photographers,
etc.

of ethnic motives.

45




Art and Design N24, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymsosHascmso. TexHiuHi HayKu.

End of Table 1

Foreign design experience

Lecture hall of the
Technical University of

288 people respectively.
Additional functions:

Main functions: two lecture halls for 479 and

The emphasis is on the design
solution of the facade; the

9. . : : . . interior is made of budget
Munich, Munich, - conducting of webinars, presentations, . . 9
. materials; functional and
Germany (i) lectures; .
. . spacious room.
- for university students.
Main functions: lecture hall for 333 people.
Additional functions:
Lecture hall of the - space for conferences and meetings; . L .
. P . 9 Architecture with industrial
College of Polytechnics |- hall for public events. o
10. elements and minimalist

Jihlava (VSPJ), Czechia,
Jihlava, 2019 (j)

university.

The lecture hall is open not only to students
and teachers, but also to anyone who fully
reflects the educational philosophy of the

interior design.

Entrepreneurship
and launch of startups
Center Sheraa at the P

11. American University, Additional functions:

Sharjah, UAE, 2019 (k)

Main functions: center for the development

availability of a lecture area for presentations
of new ideas and holding various events.

The room has modern style;
light shades in combination
with color accents prevail.

Lecture hall of medical
university Karolinska
Institute, Solna,
Sweden, 2013 (1)

university students

12. Additional functions:

events.

Main functions: conducting lectures for

- the possibility of organizing various

Sophisticated facade design
with colored glass of warm
shades, which creates a cozy
atmosphere inside the hall.

Lecture hall of the art
center of

Palacky University
Olomouc, Olomouc,
Czechia, 2016 (m)

Additional functions:

13 - conducting

Main functions: conducting creative classes.

lectures,
seminars, film screenings.

Minimalist interior. The room
has modern style; available
furniture can be easily
transformed to meet the
different needs of visitors.

conferences,

It should be noted that the analysis has
showed the presence of multimedia and
interactive technologies as the main equipment
in all types of research objects, such as
professional acoustic equipment (microphones
and acoustic audio systems), demonstration
equipment (projectors and projection screens,
interactive screens, plasma screens), possibility
of audio and video recording and video
broadcasts; lighting control systems; Wi-Fi and
wired internet. Also, in most cases, the
following equipment and functions are
available to the users: marker boards and
markers, flipcharts, air conditioners, the area
that allows organizing a catwalk for fashion
shows,  hammocks, mats, chairs for
performances. It has been determined that
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most of the implemented projects are spacious
multifunctional spaces; elements of modern
and minimalist styles or loft style are used in
design solutions; color solutions are based on a
combination of natural materials or materials of
light shades with bright color accents; both
standard and designer mobile or transformed
furniture is widely used.

Based on the conducted research of the
Ukrainian and foreign experience of organizing
modern lecture halls, their classification based
on a kind of financing, architectural, planning
decisions, and functional purpose, has been
developed (Fig. 2).

In addition to the lecture halls, which
have a permanent location with their own
premises, there are also temporary lecture
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halls, which are located in parks, squares, open-
air amphitheaters (Fig. 3). Their temporality is
determined by seasonal changes, and they are
usually organized in the warm season. Abroad,
open-air university lectures, which anyone can
join, are popular. For example, the English-
language lectures of the higher School of
Economics "HSE Open Talks”, which seeks to
open new international horizons in both

scientific and academic work, conduct a variety
of outdoor lectures. Every year, HSE Open Talks
attracts new teachers, students, applicants from

various universities around the world as part of
an international school recruitment program
and conducts lectures on various topics on the
premises of the university.

Another example is the open-air lecture
hall of Drohobych Ivan Franko State
Pedagogical University located between the
Faculty of Philology and the main building. The
park pool, which had not functioned for several
years in a row, was renovated and has since
been used for meaningful pastime and street
lectures.

Fig. 1. Types of lecture halls based on the main features: integrated: in educational institutions — i, j;

in municipal institutions — b, g, k, m; on the territory of malls and business centers —

f, ¢ in design and

architectural studios — d, h; located separately: covered buildings -0, i, j, a, [
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Lecture halls
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Fig. 2. Classification of lecture halls

a

Open-air lecture halls are often part of
seasonal festivals. For example, within the
framework of the Make it Show festival, which is
held in the summer at the Art-zavod Platforma
in Kyiv, everyone can attend lectures on art,
history of design, modern technologies, and IT.
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b
Fig. 3. Open-air lecture halls: a — Higher School of Economics “HSE Open Talks";
b — Drohobych Ivan Franko State Pedagogical University

Thus, the study confirms the role of
modern lecture halls in creative spaces, and the
need for their implementation and promotion
among the population, in particular in Ukraine.

Conclusions. The analysis of the concept
of creative space has been carried out, the
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affiliation of the public lecture halla to the
creative space has been determined, and the
main tendencies contributing to the formation
of such educational spaces have been outlined.
The Ukrainian and foreign experience of
designing educational lecture halls has also
been considered, on the basis of the analysis of
which the classification of lecture halls based
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AVN3AWH IHTEP'EPY TPOMA/ACBKOro
NIEKTOPIKO fIK OCBITHbOI CKJ/IAAOBOI
KPEATUBHOIO CEPEJJOBULLIA
CYYACHOro MICTA

'WIMENbOBA O. €., '"CA®POHOBA O. 0.,

TPOHYY C. M., 'MONAKOBA O. B,
"TABPUJ/IbEBA T. B.
'Kuigcokuli  HayioHanbHUli  yHisepcumem

mexHos02ili ma ou3atHy
2TexHiyHull yHisepcumem Mondosu
MeTtoro  pochnigdkeHHAa €
ocobamBocTen  AuM3aniHy
NeKTopito AK OCBITHbBOI
COLIOKYNIbTYPHOTO  CepeAoBULLA
MmicTa.

Metogonoria. [ocnigxeHHs 6a3yeTbcs Ha
CTPYKTYPHO-CUCTEMHOMY, iICTOPMKO-
KybTYPOAOTiYHOMY, MWUCTELTBO3HaBYOMY,
KOMMapaTMBHOMY Ta JIOFIYHOMY MeTOJaXx.
[>xepenbHoto 6a30k0 JOCNIAXKEHHS € HAYKOBI
CTaTTi YKpaiHCbKMX Ta 3apybikXHUX aBTOPIB,
NPOEKTN-aHANOTN TPOMAACbKUX IEeKTOPIiB B
YKpaiHi Ta 3aKOpAOHOM.

Pesynbtatu. Bu3HauveHo BMJVB
rPOMajCbkoro NekTopito Ha GOopMyBaHHA
KylbTyPHUX  Ta  COUja/lbHUX  iHTepeciB
MeLUKaHLiB Cy4acHoro MeranoJicy.
MpoaHanizoBaHO TUMW MPUMILLEHb NEKTOPILO
3 TOUKM  30py  MpPUHaNEXHOCTi A0
COLIOKY/IbTYPHUX OCBITHIX MPOCTOPIB, WO €
IHCTpyMEHTOM  GOpPMYyBaHHA  KpeaTMBHOro
cycninbctBa.  Po3pobneHo  knacudikauiro
rPOMaACbKUX  NEeKTOpPIiB 3@  OCHOBHMMMU
o3Hakamu. [MpoaHanizoBaHO YyKpaiHCbKMI Ta
3aKOPAOHHMNNI AOCBIA, NPOEKTYBaHHS
rPOMaACbKMX  /IeKTOpiiB  Ta  y3arajbHEHO
0COBMBOCTI An3aliHy iX iHTep'epiB.

HaykoBa HOBM3Ha. YTOYHEHO MOHATTSA
NeKTopito  AK  CKNajoBOI  KpeaTMBHOrO
MiCbKOrO MpOCTOpYy, WO Ma€E BMAMB Ha
bopMyBaHHA COLLIOKYIbTYPHOrO CepeAoBULLA
MicTa Ta NiABMLEHHSA OBI3HAHOCTI Cy4yacHOro

BUABAEHHSA
rpoMaaCcbLKOro
CKNaaoBoOIl
Ccy4yacHoro

HaceNeHHs. MpoaHanizoBaHo Ta
cMcTeMaTu3oBaHo YKPaiHCbKUIA Ta
3aKOPAOHHWIM  AOCBIJ CTBOPEHHS  OCBITHIX
rPOMaACbKMX NeKTOPIIB.

MpaxkTnuHa 3HaUYLLICTb. MpoBegeHi
BOCNIAKEHHA oA0 BUSABJIEHHSA

AV3ANH WHTEPbEPA OBLUECTBEHHOIO

NEKTOPUA KAK OBPA30BATE/IbHOMN
COCTAB/IAAIOLLEA KPEATUBHOW CPEADI
COBPEMEHHOIO roroOgA

'WMEJIEBA A. E., "CA®POHOBA E. A,

“TPOHUYY C. M., 'MONSAKOBA O. B,

'TABPU/ILEBA T. B.

'Kuesckuti HAYUOHA/IbHBLIU yHuUsepcumem
mexHos1i02ull u dusatiHa

2TexHuy4eckuli yHusepcumem Moadosel

L',el'lblo nccnegoBaHnAa  ABAAETCA  BblABJEeHUE
ocobeHHoCTEN An3zaliHa obLLecTBEHHOIO

NeKTopus Kak obpa3oBaTeNbHOM COCTaBAAOLLEN
COLMOKYNbTYPHOM Cpesibl COBPEMEHHOTIO roposa.
Metoponorusa. ViccneposaHve 6asvpyetcs Ha

CTPYKTYPHO-CUCTEMHOM, NCTOPUKO-
KY/IbTYPOJIOrMYECKOM, NCKYCCTBOBEAYECKOM,
KOMMapaTMBHOM M JIOTMYECKOM  MEeTOZax.

Teopetnueckon 6a3on nccnesoBaHUsA SBAAIOTCS
HayuHble CTaTbW YKPAUHCKUX W  3apybexxHbIX
aBTOPOB,  MPOEKTbl-aHaNOrM  OBLLECTBEHHbIX
NeKTOpMEB B YKpauHe 1 3a py6exxom.
Pesynbtatbl. OnpegeneHo BanaHue obuiecT-
BEHHOrO 1eKTOpUA Ha dopMUpoBaHMEe KyNbTyp-
HbIX U COLMaNbHbIX WHTEPECOB XUTeNen coBpe-
MeHHOro Meranoauca. lNpoaHanM3npoBaHbl TUMbI
MOMELLEeHUA  NeKTopus  C  TOUKM  3pEeHUS
NPUHAANEXHOCTU K COLMOKY/bTYPHbIM 0bpa3o-
BaTe/bHbIM NpoCTpaHCTBaMm, fABAstOLLMecs
WHCTPYMEHTOM  GOpPMUPOBaHWUA  KpeaTMBHOrO
obuecrBa. PaspabotaHa knaccmburkaums
O6OLLEeCTBEHHbIX  NEeKTOPUEB MO  OCHOBHbIM
npu3HakaMm. [MpoaHann3mpoBaH YKpPaMHCKUIA U
3apybexxHbIi onbIT NpPOeKTUPOBaHWUs
OOLLEeCTBEHHbIX  NeKTopMeB U 0606LLEHbI
0COHEHHOCTU AM3aliHa UX MHTePbLEPOB.

HayuHas HOBM3Ha. YTOUYHEHO MOHATME NeKTOPUS
KaK COCTaBASIOLLEN KpPeaTMBHOIO TOPOACKOro
MPOCTPaHCTBA, OKAa3blBAKOLWEro B/AMAHME Ha
bopMMpOoBaHMe COLIMOKYIbTYPHOW Cpeabl roposa
M NOBbILWEHME OCBEAOMNEHHOCTU COBPEMEHHOIO
HaceneHus. MNpoaHann3npoBaH 7
CUCTEMATM3NPOBAH YKPaAUHCKUA N 3apybexkHbIn
onbIT CO34aHus obpa3oBaTesibHbIX
06LLLEeCTBEHHbIX IEKTOPUEB.

MpakTnueckaa  3HaAUYNMOCTb. MNpoBeaeHbI
NCCNeAoBaHMA MO BbIABJAEHUO OCOBEHHOCTEN
COLMOKYNbTYPHOM poau COBPEMEHHOr0
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ocobavsocTen
CyyacHoro
pi3HOBMAY

COLIOKYNIbTYPHOI poni
rPOMaACbKOro  NeKTOpito  fK
MiCbKOro KpeaTMBHOrO
cepefoBMLLA, a TaKOX OCHOBHMX 3acaj
AV3aliHy noro NPUMILLEHb CTaHyTb
KOPUCHUMUW ANS CyYacHOI MPaKTUKN An3alHy
Ta nonynspwu3sawii OCBITHIX MPOCTOPIB.
KmouoBi  cnoBa:  siekmopit;,  Ou3alH
(Hmep'epy n1ekmopiro, 0c8IMHIU  npocmip;
Ky/lbmypHul npocmip; KpeamusHi mexHo/oeil;
coyiokyiemypHe cepedosuuye.

06LLECTBEHHOTO JIEKTOPUA KaK Pa3HOBUAHOCTU
FTOPOACKOW  KpeaTMBHOW  cpeabl, a Takxe
OCHOBHbIX MPUHLMMNOB AM3aliHa ero NoMeLLeHN
CTAHYT MOJIe3Hbl AN COBPEMEHHOW MpPaKTUKM
AM3aiHa W nonyaspusauum  obpasoBaTeNbHbIX

NPOCTPaHCTB.
KnroueBble cnoBa: slekmopud; ousalH
uHmMepobepa;, obpazosamesibHoe NPOCMPAHCMEBO;
KyJlbmypHoe  npoCmpaHcmeo;  KpeamueHsle

MexHOo102uU; COYUOKYIbMypHas cpedd.
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YK 687.17 'OCTANEHKO H. B., "'KOJIOCHIYEHKO O. B., °O4EPETHA /1. B,

'"TOKAP I'. M., "]PYBAHKA A. I, "MAMYEHKO 4. O.

"Kuiscokuti HayioHansHull yHigepcumem mexHonoz2ili ma dusaliHy
“TexHiyHull yHisepcumem m. Jlibepeys, Yecoka Pecnybaika
DOI:10.30857/2617- AA{:\HTVIBHI TEKCTU/IbHI BUPOBWU: 3ACOBU 3'€AHAHHA
0272.2021.4.5. TA IX OCOBJINBOCTI

Mema: Jdocnidumu icHyroui pisHosudu adanmugHozo o0s2y 045 srodell 3 pi3HUMU nompebamu.
Y3azaneHumu iHopmayiro wodo piszHosudie weeliHol ypHimypu 048 8U20MOBJAEHHA adanmueHUX
wieeliHux 8Upobi8 pi3HO20 NPU3HAYEHHS.

Memodonozia. 3acmocosaHo iHGopmayiliHo-0ocaiOHUYbKUL ma  8i3yasbHO-AHANIMUYHUL
nioxodu y NOEOHAHHI (3 3G2ANbHOHAYKOBUMU MemoddMu MmunoJo2iyHOI cucmemamu3ayii ma
NOPIBHSANILHO20 AHANI3Y ICHYHOYUX pidHOBUOIB wWeelHol dypHIMypu 045 8U20mMo8/eHHs adanmuesHO20
0052y 3aKOpOOHH020 MA 8IMYU3HAHO20 8UPOOHUYMEA

Pesynemamu. B cmammi docnidxeHo acopmumeHm (CHyro4ux adanmueHUX weeliHux supobis
pI3HO20 NpU3HAYeHHs, nepeaideHo X OCHOBHI DyHKUii, 8U3HAYEHO KOMNO3UYIUHI ma KOHCMPYKMUBHO-
mexHos02iuHI ocobausocmi. [lpoaHanizogaHo acopmumeHm cydacHoi weeliHol pypHImypu ma
npedcmassieHo nepesik NPosiOHUX C8IMOBUX MA BIMYU3HAHUX KOMNAHIU e8upobHukis. BuokpemieHo ma
cucmemamu3soeaHo Halibulbw po3noscrodxeHi pi3HosUOU ypHIMYypu 01 8U20mMossieHHs adanmueHo20
0052y 3 BUKOPUCMAHHAM NpUHYUNi8 mpaHcgopmayili 08 Cnoxueadis, oNUCAHO B8UKOPUCMOBYBAHI
mamepianu 0514 il Bu2omossieHHs. Po3kpumo KoHCmpykmugHi ocobaugocmi munie wiseliHol gypHimypu,
npoaHanizo8aHo it yHKYIOHANbHI MOXAUBOCMI Ma XxapakmepHi O3HAKU.

Haykoea Hosu3zHa. CmpykmyposaHo pisHosudu wieeliHoi oypHimypu 015 adanmueHo20 0052y 3a
NpU3HAYeHHAM, 30HOH PO3MIlyeHHs ma cnocobom 3’ €OHAHHA, 0Xapakmepu3osaHo ix munu ma pos3kpumo
XapakmepH( KOHCMPYKMUBHO-KOMNO3UYIUHI 03HAKu 3a ¢opmoro, po3mipoM, Mamepian 8u20moesieHHs
moujo.

Mpakmuyna 3Ha4vywjicme 00epXdHUX pe3y/sbmamie noJsede 8 BUOKPeMJ/IeHHI OCHOBHUX
pi3Hosudie adanmueHo20 002y pI3HO20 NPU3SHAYEHHA mMa BU3HAYeHH( U020 OCHOBHUX (yHKYIL.
Y3aeanoHeHo ma epagiuHo npedcmassneHo 8uOU 3acobie 3'€0HAHHS, WO 3acmMocosyemecs 0/
8U20MOB/IeHHs adanmueHo20 00fiy 3 BUKOPUCMAHHAM npuHyunie mpaHcgopmayii. Po3pobreHo
iHpopmayiliHy 6a3y weeliHOl ypHIMmypu pi3Ho20 DYHKYIOHA/IbHO20 NpU3HAYeHHs, Mamepianie Oas ix
8U20MOoBJIeHHS, CnNocobie 3'€OHAHHA Ma Micyb po3mawlysaHHs Pesysiemamu Moxymes 6ymu sukopucmai
npu nodanswili po3pobyi 0052y 3a3HAYeHO020 NPU3HAYEHHS.

Knrouosi cnoea: 0052, oyHkyii, mekcmuaeHi Mamepianu, KOHCMpykmusHe pilieHHs, dypHimypa,
cucmemamu3sayis.

Bcryn. J/lroan 3 06MeXEHOI PYXAMBICTIO  OYHKLiOHaNbHO-KOHCTPYKTUBHUMUN  €/leMEH-
MatoTb notpeby y po3pobui 3pyyHoOro, Tamu 3 BMKOPUCTaHHAM NPUHLMNIB
byHKLiOHanbHOTO  oAAry, fAKWW  «Mackye» TpaHcdopmalii, Lo BiANoOBijaTMMe cucTeMi
AedekTn Tina Ta cneuianbHi BUPO6KM Ta/abo ix  «aogMHa — afanTUBHWUA OAAT — HABKOJULIHE
eNeMeHTV po3TalloBaHi 330BHi (CEYOBIABOAKW, CepefoBULLEe» €  aKTyalbHUM  3aBAaHHAM
npoTe3u, Namnepcy, Apannepcu Ta iH.), cnpuse  cborogHi. OcobamBo 3aTpebyBaHVMM  Takui
BiJHOB/IEHHIO ab0O KOMMEHCYBaHHIO MOPYLUEHb  OAAr € ANA IHBaNIAIB, BaXKKOXBOPMX Ta /tofen
340poB's, 3abe3neuye eproHOMIYHICTb MNPV MOXWUAOrO BiKY BMIOTOBJEHWI i3 BiAMOBIgHWX

ekcnayaTauii. AZanTUBHWA  OAAr  MIABWULLYE  TEKCTUIbHMUX maTepianis, 3 Pi3HUMM
KOMQPOPTHICTb  Mif 4YaCc OAAraHHA, nepe-, KOMMO3ULINHO-KOHCTPYKTUBHUMM ocobaun-
po3aAraHHA CnoXwuBavamu, MeAWYHUM  BOCTAMMU Ta BIAMOBIAHOK QYPHITYPOIO.

nepcoHanom Ta ocobamu, AKi gornagarotb 3a Ana  CTBOPeHHA ajanTMBHOIO  OAAry
HAMW. TOMYy CTBOPEHHAi KOMQOPTHOIO | PI3HOrO MNpPU3HaYeHHA HeobXifHO peTenbHO
€CTeTUYHOro aJanTUBHOro oaary 3 BMBYMTM 0OCOBAMBOCTI  i3iONOTNIYHMX 3MiH,
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TinobyaoBw, BpaxyBaTu cneyndiyHi
ncmxo@isioNoriyHi acnekTn, 0cobAnMBOCTI YMOB
eKkcnayaTauii, BUMOrM caMmx CMOXMBaYiB Ta
ocib, wo ix ob6bcayroBytoTb. KOHCTPYKTMBHI
PilLEHHA MakoTb OyTU «NpuB'A3aHUMU» A0
notpeb cnoxwusauya, fAKi 33aL0BONbHAKOTLCA Y
JAHOMY  KOHKpPeTHOMYy Buai Bupoby. Tak,
Hanpuknag, 6e3wwoBHa TEXHOIOrifA
BMKOPUCTOBYETbCA Yy BMpObax Ans nexaumx
XBOPWX; HAABHICTb AeTanew, fki Bif €AHYHOTbCA
6e3 3HiIMaHHA BUPODBY — AnNa NoAen, AKUM
HeobXifHMI AOCTyNn AO MEBHOI AiNAHKW TiNna;
CTBOPEHHA BMpObiB-TpaHCchopmepiB i3
3/laTHICTIO peryatoBaTh AOBXWHY Ta 06'eM, WO
NPUXOBYHOTb AedekTn Tina.

®ypHiTypa, AKa BUKOPUCTOBYETbCA ANS
afanTMBHOIO oanry, 6e3nepepBHO
BAOCKOHANKOETLCA 3 ypaxyBaHHAM Cy4yacCHMX
BMMOT, MOSABOK IHHOBALMHMX MaTepianiB Ta
MOZEpPHI3aLi€t0  TEXHONONIA  BUTOTOBJ/IEHHS,
TOMY i aCOPTUMEHT MOCTIMHO PO3LUMPIOETHCA
Ta notpebye peTesbHOro BMBYEHHSA.
CuctemaTnzauis i pi3HOBMAIB ansa
afanTMBHOIO OAArY Ta NMOPIBHANBHUIA aHani3 ix
XapaKkTepucTnkK cnpuatume i paLioHanbHOMY
niabopy Npu NpPOeKkTyBaHHI Ta BUIOTOBAEHHI
BMPOOIB BiANOBIAHO NPU3HAYEHHIO.

AHaniz nonepegHix  AocCNigKeHb.
MpoBeaeHn  aHanis  axepen  A03BOJIVB
BM3HAUMTK, WO ACOPTUMEHT aAanTMBHOIO

0OAAry ANA NtoAen € JOCUTb PI3HOMAHITHUM Ta
CKNaflae OCHOBY ANA MaWBYTHIX JOCAIAXKEHDb Ta
HaykoBux nybnikauin. HeaoctaTHin piBeHb

BMBUEHHS, OOMEXEHHSI Ta PO3MOPOLLEHHS
iHbopmaLii NIATBEPAXKYE aKTyanbHICTb
JOCNIAXKEHHS Ta BKa3ye Ha HeOOXiAHICTb
NPOBEAEHHA aHanisy pIi3HOBWAIB LUBEWHOI
bypHITYpu Ta il XapakTepucTmK, cucteMatmsauii
32 pPi3HUMM  O3HaKaMKM W CTBOPEHHS
iHbopmauinHoi  6a3smn  ans nojanbLUnX
AOCNIAXKEHb.

B HayKOBMX  AOCAIAKEHHAX [14]
PO3rNAAa€ETLCA npobaema CTBOPEHHS
KOMGOPTHOro  peabinitauinHoro oaary 3
OyHKUIAMU  Ana Nogen 3 PYXOBUMMU
po3najamu. y byHAaMeHTabHOMY
pocnigxeHHi  [15]  aBTOopamun  3a3HauyeHa
HEeobXiAHICTb CTBOPEHHSA ajanTauinHoro
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cepefoBMULa  ANs  iHBanigiB  Ta  NtOAEN
MOXWMNOrO BiKY, CKNAaAOBOK YaCTMHOK AKOrO €
BiAMOBIAHWI oAfT.

B pocnigxeHHi  [4] npepacTtaBnaeHo
Pi3HOBMAM nnactMacm  Ta  iX  AKICHI
XapaKTepUCTUKN AN BUTOTOBNEHHA QYPHITYpU
Ha nNpuKNagi ryA3WKiB, 3a3Ha4yeHo, Wo Yy
6aratbox BuMNagkax ii pauioHanbHUA niabip
yCKaAHEHO BIZCYTHICTIO HeobXigHNX
MOKasHMKIB W 4iTkOoi  kiacudikauii  3a
CUPOBUHHUM CKIaAOM | npu3HadyeHHsM. B
cratTi [6] AochigHMKaMK PO3MAAHYTO ICHYHOUI
Pi3HOBUAM LUBENHOI QYpPHITYpyW, cnocobu Ta
XapaKTepuCTUKM obnagHaHHSA ansa [0}
BCTAHOB/NEHHA. Y poborti [1] po3rnszaerbcs
MOX/IMBICTb MapaMeTPUYHOrO MOZENHOBAHHS,
WO JAO3BONAE po3pobasTn  GypHITYpYy Aans
oaAary, B3yTTA Ta  akcecyapis, B  fKy
IHTErpyroTbCA eNeKTPOHHI NpUCTpoi. BuasneHo
NepCcnekTUBHICTb PO3PO6KM Taknx BMPOBIB, Tak
K BOHM TMpPVBEPHYTb YyBary TeXHOOTIB,
iHXXeHepiB, MOZeNbEPIB, AM3aiHepiB i daxiBLiB
Pi3HNX ranysem. CyuyacHi maTepianu,
nporpamHe  3abe3neveHHs,  obnagHaHHSA
AO3BONAKOTL  3aCTOCOBYBATU iHHOBALLiIMHI
PiLLEHHA | TeXHONOrii CTBOPeHHA QYPHITYpM 3
NiABULLLEHMN XapakTepucTukamm i
PO3LWMPEHNM CNEKTPOM Ail.

MocTtaHoBKa 3aBAaHHA. Ha OCHOBI
aHaNITUYHUX  JOCAIAXKEHb  CMCTEMATM3YBaTu
CyyacHi pi3HOBUAM bypHiTypU ana
BUIOTOB/JIEHHA aAanTMBHOIO OAATY Pi3HOro
NPW3HaYeHHSA, CMCTeMaTU3yBaTK X 3a PISHUMMU
O3HaKamu, AOCNIANTU BUKOHYBaHI QYHKLIT.

Pe3synbTatn pocnigyxeHHA. BussneHo,

WO aAanTMBHWUW  oasar Ans  aogen 3
OOMEXEHOK  PYXAMUBICTIO  Ma€  HeAoNiKM
KOHCTPYKLIi Ta  HEMoOBHICTHO  BIAMNOBIAAE

KOHKPETHOMY PIiBHIKO BWCYHYTMX A0 HbOTO
BMMOr. TOMYy BMBYEHHS PIi3HOBWAIB Cy4yacHOI
bypHiTYpy Ans obpaHOro acopTUMEHTY oaAry
3a BMW3HAYeHVMW O3HaKaMU € aKTyalbHUM
HanpAaMoOM  AOCHiAXeHb  Ta notpebye
MOCTIMHOrO aHanisy.

MpoBeaeHwW aHanis iCHyr04Oro
afanTMBHOTO OAAry ANA Nofen, A03BOANB
BMOKPEMUTH OCHOBHI Pi3HOBUAM 3a
npu3HayveHHaM [7]:
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OAAT 3aralbHOrO MPU3HAYEHHS;
cneuianizoBaHnn - oaAr

3  HaABHICTIO

BENNKOI KiZIbKOCTI dYHKLIOHaNbHO-
KOHCTPYKTUBHUX €NE€MEHTIB;
—  BMpPOBW NIOKaNbHOrO  BUKOPWUCTAHHA

(Hanpwknag, yTenaeHi BUPOOWU Ans KiHLiBOK
ANA XBOPUX NICAA IHCYNbTY);

BMpPO6M KOPOTKOCTPOKOBOIO
BUKOPWCTaHHA (Hanpukaag, 3HIMHI Xunetn 3
eNemMeHTamu, po3BMBalOTb  ApPiOHY
MOTOPWKY, AN XBOPWX NICAA IHCYAbTY).

Bigomo, wo dypHiTypa — ue A0NOMIXHI
BMPOON Ans  AekopaTMBHOTO ODOPMIEHHS,
3acTibaHHs,  3aMWKaHHA,  MPUKPINIOBAHHS,
3MILHIOBAHHA Ta 3pY4YHOCTI B ekcnayaTauii
WKIpAHO-TanaHTEPEenHuX, TeKCTUNBHO-
ranaHTepenHunx, WBeWHMX BMPODIB Ta B3yTTA

AKi

[2]. B cCTpykTypi aCOPTUMEHTY MICTATbCA
3acTibkn-6mcKaBKy, dacrekey, paMKy,
npsaxXKy,  ryasvky,  ¢ikcatopn,  6104ky,
NIOBEPCY,  XOJIbHITEHW, KapabiHW,  KinbLs,
TEKCTWUbHI 3acTibkK, TacbMa, LHYPW TOLLO.
Pi3HOBMAN BUKOPWUCTAHHA Ta MicCLb

PO3MIiLLEHHSA LWBEWMHOI GYPHITYpH Y Cy4yacHOMY
afanTMBHOMY OAA3i ANA Ntofen, AKi HajaroTb
CNoXmnBavam MOX/IMBICTb  MOJErLeHoro
joctyny Ao YacTuH Tina NHOANHN
npeacTaBAeHo Ha puc. 1.

MNepeaymMOBOKO  paLiOHaNbHOrO
obrpyHToBaHoro nigbopy Matepianie Ta
bYypHITYypM € peTesbHe BUBYEHHA YMOB
BMKOPWUCTaHHA Ta MPWU3HaYeHHs aAanTUBHOIO
oagary ana mogen [13].  AHaniza  ymoB
ekcnayaTau,ii Takoro oaAary LO3BOJINB
BWU3HaYMTW NOTO OCHOBHI PYHKLi:
3abe3neveHHs  KOMOPTHMX
MiKpOKAIMaTy NiZ0AATOBOro NpocTopy;
3aXUCT  BiZ  HECMPUATAMBUX  YMOB
HaBKO/IMLIHBOTO  CepefoBULLLA,  Hampukaag
MeAWYHI  YCTaHOBK, BNACHe MNPUMILLEHHSA
(3MiHa MikpoknimaTy, 6ionoriyHunx akTopis,
WKIAAMBUX XIMIYHUX PEYOBWH TOLLO);
3aXUCT  Bi4 MeXaHIYHMX YLIKOAXKEHb
(TpaBMU, po3apaTyBaHHS, MPOAEXHI);
3pYyYHICTb MNpWU  MNpPOBEAEHHI
MeANYHUX NpoLeayp CnoXnsavamu;

7z

yMOB

PI3HMX
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— jocTyn A0  HeobxigHWX 30H Tina

NOANHY;

—  MCUXONOTIYHNIN KOMPOPT JHOANHWN.
Omxe, QypHiTypa noBMHHa 6yTtn

€ProHOMIYHOK Ta HaAIMHOK B ekcnayaTauii
WwBenHMX  BMpobIB, 30Kkpema  Mifg  yac
3acTibaHHA/po3cTibaHHs, 3aKpIiNAeHHs,
NOCUNEHHA OKPeMUX AinaHok [2] Towo. 3a ii
AOMOMOTOK  3A4IMCHIOETBCA  TpaHCchopMauis
aflanTMBHOIO oAAry Wwaaxom oikcauii 3'€MHMX
AeTanen,  3MiHM X KOH®irypauii  Ta
peryntoBaHHA napameTpiB, WO 3abe3neuye
MOX/IMBICTb aganTaLii ogary nig MopdOoNoriyHi
0CobNBOCTI nawieHTa Ta NigBULLYE
YHiBepCanbHiCTb BUPOOLY.

Ha ocHoBi npoBeseHVX AOCAIAXKEHD
po3pobneHo 3aranbHy cucTemMatmsadito
pi3HOBMAIB  QYPHITYPU 3@ BWMKOHYBaHUMMU
byHKUIAMKW, MaTepiaioM AN BUTOTOB/IEHHS,
CNocoboM 3'€HaHHA 3 OCHOBHUMW JeTanAMu
BMpPOOY, 30HO po3MmilleHHs (puc. 2) [5, 12].

Hanbinbw nowmpeHnmMmn matepianamm
ana BUIOTOBJIEHHA bypHITYpU ana
afanTMBHOTO OAAry € naactMaca, MeTan Ta
MOro cnnaBuv, TEKCTWAb, CWIIKOH, a TakKoX
NOEAHAHHA  UMX  MaTepianiB  (Hanpuknag,
rananit, akpwn, deHonnacty, amiHOMNAacTy,
nosicTMpon, nosiamian, nosinponineHy,
nonietuneH  noniepipn  Towo). CyuacHa
nnactmMacoBa OypHiTypa, Ha fKy npwvnajae
nepeBaxHa i KiNbKiCTb, BWUFOTOBAAETbCA Ha
OCHOBI ABOX KOMMOHEHTIB auetany Ta
HeWnoHy. AueTan — TepMoCTabinbHUI NAACTUK,
AKMA  Hajae QYPHITYpi BMCOKY MiLHICTb,
XOPCTKICTb, CTINKICTb O PO3YMHHUKIB. Bupobu
i3 HeWIOHY THyuYKi, HaBiTb MNPW 3HaAYHMX
HaBaHTAXEHHAX, CTiMKIi A0  MEeXaHiUHUX
MOLWKOZAXeHb Ta Aii HM3bkunx Temnepatyp [10].
Heponikom Bupob6IiB i3 HEMOHY € ix 3HayHa
BTpaTa BNACTMBOCTEN MNPV B3AEMOZii 3 BOAOHO

Ta KOHTaKTi 3 pPO3YMHHMKaMK, 30Kpema
3HMXXEHHS CTIMKOCTI A0 HaBaHTaXkeHb Ta
THYYKOCTI Yy CepefoBUL 3 MNigBMLLEHOIO

Bosioroto. MeTaneBy ¢ypHiTypy y 6OinbliocTi
BUMaAKIiB BUTOTOB/IAKOTb 3 a/IFOMIHItO, OCKiNIbKN
BIH OAMH i3 HaWnerwmx cepej MeTaniB Ta €
MiLHUM. Taky OypHITYpYy BMKOPUCTOBYHOTL B
MicUSX 3 NiABULLLEHMMW HaBaHTaXXEHHSAMMN.
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a

6
Puc. 1. Pi3HOBMAM CyyacHOro afanTMBHOMO OAAry 3 AOCTYMNOM A0: @ — XUBOTA Ta CMUHWY;
6 — HUXKHBOT YaCTUHW TiNa; B — TPYAHOI AINAHKN

B

PizHOBMAM LUBEMHOT GYPHITYPY AN afanTUBHOMO OAATY

_|

3a QyHKLIAMHU

3a matepiasiom

- 3acTibaHHA/po3CTibaHHS; - MeTaneBa;
- ¢|Kc§u.|'|' OKpemux efemMeHTiB Ta aeTanen, - MJacTMacoBa;
- 3aKpinneHHs; - TeKCTUAbHA;
- BeHTUAAL; . - rymoBa;
- peryntoBaHHa 06'eMy, LWIMPUHW, JOBXMNHMY; - CUIKOHOBA;
- NOCMAEHHA, - KOMbiHOBaHa.
- iHpopMyBabHa Ta nonepeaxyBasbHa;
- IOMOMI>XHa; :
3a 30HOK PO3MiLLEHHA
- leKOPaTUBHa.

3a meToAoM 3'€AHAHHA

v

v

HUTKOBUW;

- 3 nNpobvBaHHAM AOAATKOBUX OTBOPIB
Ta 3aTUCKAHHAM,;

KNenoBumn;

3BapHUI;

KOMBiIHOBaHU.

30BHiLLUHsA — pO3TalllOBaHa Ha NNLEBIl
CTOPOHI;

- BHYTPILIHA — Ha 3BOPOTHI CTOPOHI;
BHYTPILLHA — MiX LLapamMun nakeTy
maTepianis;

Hackpi3Ha.

Puc. 2. Y3aranbHeHa cucteMaTtm3aLlis pisHOBUAIB GYpHITYpY AN aAanTUBHOIO OAATY ANS NOAEN

MpoBiAHNMYK CBITOBUMM KOMMAHIAMM
MO  BWIOTOBNEHHIO  LUBEWHOI  PypHITypu
Pi3HOrO NMPU3HaYeHHA AN afanTUBHOIO OAAry
€ [16]:

YKK (AnowHis) — cBiTOBUN nigep 3
BMPOOHMLUTBa YPHITYpKW, 30Kpema, 3acTibok-

6amMckaBoK,  dacTekCiB  Ta  TEKCTUAbHUX
3acTibok;

- Due Emme (2M) (ltanisa) -
KOMMNaHia 3 BMpoObHMUTBA ypHITYypH 3
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TepPMONAaCTUYHUX MaTepianis;

Woojin plastic (Kopes)
nepesoBu BUPODOHMK, LLO CrieLiani3yeTbca Ha
bypHITYpI, 30kpema dacTekcis i3 naacTMacy;
Fidlock (HimeuuunHa) — komnaHis 3
MarHiTHO-MexaHiYHOI
B MOEAHAHHI 3

BUTOTOB/IEHHSA
dypHiTYypM i3 niactMacu
MeTa/oM;

Duraflex, ITW Nexus (CLLA)
KOMMaHii, WO 30CepesXeHi Ha BUIOTOBEHHI
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pi3HMX BUAiB PypHITYpK, 30Kpema dacTekcis,
NPAXOK TOLLO;
Giovanni  Castiglioni  (ITanis)
KOMMaHifs 3 BUrOTOBAEHHA QYpPHITYpPY ANA
OAATY Ta ranaHTeperHnx BMpobiB i3 naactmacu
Ta MeTany.

Takox BizoMumMun € komnanii Dostband
(TypeuunHa), Coats (BenukobputaHisa), wWwo
BMTOTOBAOTb 3aCTIOKN KOHTAKTHOrO TUMy AN

3'efHaHHA  BMpobIB. Jligepom € KOMMaHiIs
Velcro, wo BuHaWwna Ta 3anaTeHTyBaja
TekTUAbHI  3acTibkn.  Cepes  BITUMBHAHUX

KomnaHii nposigHumn € Fibex (YkpaiHa) Ta
ProCord (YkpaiHa), fiki BUNyckaroTb Pi3Hi BUAK
bypHiTYpUn Ta cnevjianisyroTbea Ha
BMPOOHNLITBI TEKCTUNBHUX CTPIYOK Ta LUHYPIB,
30Kpema i3 napakopay.

OgHUM i3 HanbiNbLl NOWMPEHNX BUAIB
bypHiTypW, o 3aCTOCOBYETbCA npw
NpoeKTyBaHHI afanTMBHOIO OAAry € 3acTibka-
6aunckaska. Il KOHCTPYKLIA CKNafaeTbesa 3 ABOX
TEKCTUABHUX CTPIYOK, Ha AKWX 3aKpinaeHo
MeTajieBi UM MANACTUKOBI  JlaHKKW, WO
3'€AHYIOTbCA MiX cOBO0 Mig Yac MpocyBaHHA
3aMka [3]. 3acTibkm-6mMcKkaBKM PO3pPI3HAOTD
3a/1€XKHO Bif LWMPWHM NaHOK B 3aMKHEHOMY
CTaHi Ta Buay 3amka (Hepo3'eMHM Ta
po3’‘eMHMIM). 3a BMAOM 3ybuiB 3acTibka-
6amcKaBKa MOAINAETLCA Ha: TPAKTOPHY (AuTy),
WO CKNAAAETbCA 3 OKPeMMX MAaCTUKOBMX
3ybuiB  3akpinaeHMx Ha TacbMi; CnipanbHy
(Kpy4yeHy) — BWTOTOBJAETbCA 3 CUHTETUYHOrO
BOJIOKHa  CKPy4YeHOro B  Chnipanb, fKa
NPVLWMBAETbCA A0 TacbMu, abo HaMOTyeTbCA
Ha Hei; MeTaneBy 3 OKpeMumu 3ybuamu;
repmMeTUYHy BK/JOYAE  TacbMu 3
BOAOHEMNPOHWKHMM MPOCOYEHHAM Ta 3ybuj, AKi
B 3acTiBHYTOMy CTaHi 3axulleHi TyMOBUM
npodinem (puc. 3).

3a cnocobom 3acTibaHHA: HEPO3'EMHI —
3 obmexyBaueM; PO3'EMHI OAHO3aMKOBI Ta
[BOX3aMKOBiI — 3 pO3'eMHMM ObmexyBayeMm i3
FHI34OM, PYXOMUM Ta HepyxoMuM WwTudamuy;
TMNY «NeTaa»; Hepo3'eMHi ABox3amkoBi — O-
noaibHi Ta X-nogibHi (puc. 3).

3a POpmMOI0 BWrOTOBAEHOI MPOAYKLT
PO3pPI3HAIOTL 3acCTIOKN-6AMCKaBKM B PYJIOHI
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BIIbHOT  AOBXWHM  Ta  dikcoBaHoi  [3].
Bigpi3HAOTL TakoX 3acTibkm-6amckaBky 3a
BWAOM 3aMKa: aBTOMaTaTUUHOI Aii (aHra. auto-
lock, no3HaueHHa A/L), AKUI MICTUTb MeXaHi3M

BCEpEAVHI 6iryHka Ta nepeLIKoAXKae
po3ctibaHHO  3ybuiB  npu  Byab-skomy
NMONIOXEHHI  Nyanepa;  HaniBaBTOMaTU4HOI

(aHrn. pin-lock, no3HauyeHHa P/L) — BiryHok 3i
ctonepamu (dpikcatopamm), aki 6A0KyrOTb 3ybLi
npu ONyLLEHOMY BHM3 MOJIOXKEHHI Nyanepa;
ranaHtepenHa (aHrn. non-lock, no3HauyeHHs
N/L) — 6e3 mexaHi3my dikcaLii.

PO3NOBCIOAXEHM €  BMKOPUCTAHHA
3acTibkn TNy dactekc, sAka 3abe3neuye
3'eHaHHA fJeTane BMpPOBY Ta BUTPUMYE

3HauyHe HaBaHTaXKeHHs. Lle HaniBaBTOMaTM4Ha
3acTibka, WO CKNAZAETbCA 3 ABOX YacCTWH, AKi
3aKpInNIOTbCA  Ha  KIHUSAX  TEKCTUABHMUX
CTPIYOK, XNACTMKIB, pemeHiB, bHpetenen [9].
OgaHa vacTuHa 3acTibkun dacTekc CKNajaEeTbcs 3
HanpaBaA4Yoro Ta bOiuHMX pyxomux 3ybuis
ANA 3UenneHHs, Apyra — rHi3fZoBa, MiCTUTb Naswu
ana dikcauii. LBnake posctibaHHA/3acTibaHHA
CKNafoOBMX eNeMeHTIB 3acTibku BifbyBaETbCA
3aTMCcKOM  BivHMx  3ybuiB  abo  HaTUCKOM
KHOMKK. 3a cnocobom kpinaeHHA dacTekcn
PO3pPIi3HAOTb 3 ABOCTOPOHHLOK dikcauieto, 3
dikcauieto Ta peryntoBaHHAM, ABOCTOPOHHIM
peryntoBaHHAM, LBMAKOrO MOHTaxy (6e3
NPULWWBaHHA). 3a BWUAOM iX PO3PI3HAKOTb
NMOBOPOTHWUIN, 3 KHOMKO, TPbOXTOUKOBWUN Y
TUMNY, TPbOXTOUKOBMM 3 BIYHMM TpuMauewm,
N ATUTOUYKOBWUNA, 3 LEeHTPanbHUM
BIAKPUBAHHAM, 3 MarHiTHUM 3aMKoM (puc. 4).

[na peryntoBaHHA AOBXWUHW/LINPUHU
BMpObiB afanTUBHOIO NPW3HaYeHHs,
3aCTOCOBYIOTb  paMKM  Ta  MPAXKW. X
PO3pPI3HAOTL 3a poO3Mipamu, MaTepianamu
Towo. Bigomo, WO pamka — enemeHT Ans
NPUKPINAEHHA TEKCTUABHOI CTPIUKK 40 BUPODY
[2]. PamKa-perynaTop cKknajaerbCs i3 pamku 3
nepetuHkamn ana  oikcauii, nepeTaryBaHHs,
PeryatoBaHHs JAOBXWHW Ta YTPUMaHHA B
CTArHYTOMY CTaHi TEKCTUABbHOI TacbMU. MpPsXKKM
NOAINAOTBCA  Ha  ABOLWIMHHI,  NPAXKN-
PEerynaTopy TPbOXLWIIMHHI, NPAXKA i3 3aMKOM
ABOLWLIIMHHI M TPbOXLWINIVHHI, 13 BUTMHOM
(puc. 5).
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3a cnocobom BCTAHOBJIEHHSA
PO3PI3HAKOTL 3BUYANHI NPSXKM Ta pamKku, fKi
noTpebytoTb MonepeaHbOro BCTAHOBAEHHS B

pa3i BIACYTHOCTI BiJIbHMX KiHLUIB  TacbMu;
NPAXKM  Ta pamMku  LWBWUAKOTO  MOHTaxy
(BiaKpWTI) 3 HE3aMKHEHWM KOHTYpOM, LWO

MOXYTb OyTW BCTaHOB/EHI 6e3nocepeaHbO B

rotoBun Bupi6 abo 3acTtocoByBaTUCb AK
PEMOHTHI. TakoX Ui pisHOBUAM QypHITYpK
MOXYTb 6yt auTi  abo 3 pyxomor
nonepeynHoLo.

Ana  3acTibaHHA  ogary,  dikcauii
OoKpeMumx KOHCTPYKTUBHUX eNeMeHTIB
MOWMPEHNUM € BUKOPWUCTaHHA TyA3MKIB Ta

KHOMOK. PO3pi3HAIOTL FyA3WMKW 3@ KIiNbKICTHO
OTBOpIB (3 2-Ma, 4-ma oTBOpamu); 3a GopmMoto
(Kkpyrni, oOBanbHI), AiamMeTpoM, TOBLUMHOLO,
BiACTaHHIO MiX OTBOpamMu Towo. HanuacTiwe
ANA  afanTUBHOTO OAAry  BUKOPUCTOBYHOTb
'YA3WKMW 3 OBaJbHWMW  OTBOpaMW  AnA
TEKCTUAbHOI CTPIYKM, aKa 3abe3neuye
3py4YHICTb B ekcnayaTtauii Ta niAgBuULLEHY
3HOCOCTIVKICTb (puC. 6).

Ana obmexxyBaHHs AOBXUHN
afanTMBHOIO oaAry BMKOPUCTOBYHOTb
dikcatopy, WO 3anobiraloTb  BUCYHEHHIO
LWHYPIB, B TOMY YMCAI N €N1aCTUYHUX, 3 KYJICOK
Ta fJo3BOAfE 3adikcyBaTu iX y HeobXxigHOMY
NONOXeHHI.  Po3pi3HAoTe  dikcatopn  3a
dopmoro KPYravW,  KPYramnm  naackuu,
CTOBMUYMK, OBa/JIbHUW; 3a KiJIbKICTHO OTBOpPIB — 3
1-mM OTBOpPOM, 3 2-Ma OTBOpPaMU; 3a CNocobom
dikcauii — NpUWKWBHMIK, 3 Traykom TOLLO
(puc. 7).

KomdopTHui NiZoAATOBMM
MIKpOK/iMaT aAanTMBHOIO OAATY AN NtoAew
AOCATaETbCA B TOMY UMCAI LUNSXOM BBEAEHHS B
KOHCTPYKLitO LBeNHOI QYypHITypn, a came
6naoukiB Ta nwoBepcie (puc. 8) [9]. Bonm
Npu3HayeHi Ana 3MiLHEeHHsA KpaiB OTBOPIB Y
BMpobax Ta 36epexxeHHs Big gedopmauii npu
ekcnayaTauii, Ana npoTaryBaHHA Ta dikcauii

WHypiB, noacie Towo [2]. JlioBepc Mae
AOAATKOBY JeTanb — Wanby, WO Hajae
3'€lHaHHIO  BinbWwoOi  MiyHOCT. 3a ¢dopmoto
HaMMOLWMPEHILMM € NtOBEpC  Kpyrnoi Ta
oBasibHOI popmu (puc. 8).

3a mMaTepiasiom BUIOTOBJ/IEHHS

58

PO3PI3HAKOTL  MIACTUKOBI,  AepeB'saHI  Ta
MeTaneBi (OUMHKOBaHa CTanb, Byr/eLeBa
CTanb, NaTyHb) 6A0UKM Ta NHOBEPCU. Baxknnsoro
CKNaZl0OBOK CY4aCHOro afanTUBHOrO OAAry €
AOMOMIXKHa QypHiTypa, Wo 3abesneuye 1oro
OYHKLIOHaNbHICTb Ta 3pYYHICTb B eKcrnyaTau,ii.
OaHuM i3 BMAIB AOMNOMIXKHOI QYpHITYpU €
nynnep — nigsicka Ans GiryHka, WO CrnpoLye
3axBaT bOiryHka Ana po3cTibaHHA/3acTibaHHS
3acTibkm-6amckaBkn, 0cobaMBO 3a  yMOBM
BMKOPWCTaHHA 3acobiB Ana 3axucty pyk (pwc.
10). BuroTtoBasitoTb nynanepu 3 TEKCTUAbHOI
TacbMW, MeTany, NIacTuKy, CUAIKOHY, WHypa [2]
ToLLO.

Ans  nigBULLEHHS MILHOCTI, HajaHHSA
XXOPCTKOCTI K OPOPMAEHHA BIJIBHUX KiHLIB
LHYpPa, KaHTY, PEMIHHOI CTPIYKK, TEKCTUAbHUX
TacbM BUKOPWCTOBYHOTb CrneLjiasbHUI 3aTUCK —
KIHLLEBUK, KNI NepeLlKoAXKaE X BUNAZIHHIO 1

Aedopmauii B npoueci ekcnayatauii  [2].
HaluacTiwe BMKOPWCTOBYIOTb pO36ipHi
KiHueBukn (puc. 9). Tlpn npoekTyBaHHI

BMPODOIB BMKOPUCTOBYIOTb QYPHITYpYy £AK 3
NAacTMKy Ta MeTany, Tak i 3 TeKCTUAK, A0 AKOT
Hanexatb TacbMW | LWHYpPW, B TOMY YMCAI
enactmuHi.  [lo paHoro Buay GypHITypu
HaneXuTb TEKCTWUAbHA 3acTibka — PO3'€EMHUN
BMPIO, AKMMA CKNaJa€TbCA i3 ABOX BOPCOBUX
CTPIYOK, OfHA CMYXKa MICTUTb MeTAi, iHwa —
rayky, Wo 3'€4HYOTbCA MK COBO LINAXOM
NPOHUKHEHHA €eNeMEeHTIB 34enaeHHA OJHe B
opHe. Cepep, MOKA3HMKIB AKOCTI TEKCTUAbHOI
3aCTibkn BaXXAMBMM € 3ycuansa il 3CyBy Ta
pO3LUapyBaHHIO, 3HAUYEHHS AKWMX HE MOBWHHI
6yTM HUXKYMMK 3a BCTaHOBAEHI Hopmu [11].
Po3pi3HAOTb TEKCTUbHI 3acTibkm 3a
LMPUHOL, rYCTUHOO OCHOBW,
HaBaHTaXKeHHSAM, CUNOoLo dikcauii,
PO3MIiLLEHHSAM, BUAOM raukiB i NeTenb TOLLO.

Cepea ix pi3HOBMAIB BIAOMOK €
3acTibka «jBa B OAHOMY», LLO CKNAJAETbCA 3
OAHIET CTPIYKM i3 OA4HOYACHO 3aKPINAEHUMM Ha
HiM raukamu Ta neTaamu. i BUKOpUCTOBYHOTb
AN PErytoBaHHA LOBXUHW/WNPUHN BUPOGIB,
a o0cobAMBICTHO JaHOro BWAy 3acTibkm €
poO3TallyBaHHA NeTenb BULLE raykis, WO He
CTBOPHOE  AUCKOMGOPTY MpPU  KOHTAKTI  3i
LIKipOtO.
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Puc. 3. TpadiuHe 306paxxeHHs Pi3HOBUAIB 3aCTiBOK-6AMCKABOK: @ — TPaKTOpHa; 6 — cnipanbHa;
B — MeTaNeBa; I — pO3'€éMHa OAHO3aMKOBa; J, — PO3'€EMHa [BOX3aMKOBa; € — PO3'eMHa Tuny
«MeTNA»; X — Hepo3'eMHa ABOx3aMKoBa — O-nogibHa; 3 — Hepo3'eMHa ABOX3aMKoBa — X-NogibHa

Puc. 4. TpadiuHe 306paxeHHs Pi3HOBUAIB GacTeKciB: a — ABOCTOPOHHBLOI dikcauii; 6 — 3
dikcaLi€ero Ta peryatoBaHHAM; B — 4BOCTOPOHHBOrO PeryatoBaHHS; I — LWBUAKOTO MOHTaXY; 4 —
NOBOPOTHUI; € — 3 KHOMKOH

0
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Puc. 5. T'padiuHe 306paxeHHs pi3HOBMAIB paMOK: a — MeTaneBa; 6 — N1acTUKOBA; B — LLBUAKOTO
MOHTaXYy; I — TPUKYTHa; 4 — 414 KapabiHiB; e — pO3MoAiNbHUK; XX — nepexigHuk T dopmu; 3 —
nepexigHnK T ¢opmu WBUAKOrO MOHTaXYy; K — NepexigHNK A8 4BOX PEMEHIB HaBXpecT Ta
NPAXKOK: /1 — ABOLIIMHHA; M — ABOLLIIMHHA LUBUAKOTO MOHTAXY; H — PEryaaTop TPbOXLINNHHNI;
O — PeryiaTop TPbOXLLIIMHHUIA WBWAKOTO MOHTaXY; M — Peryatop TPbOXLLIZIMHHWA i3 BUTUHOM,;
p — PerynaTop TPbOXLWIIMHHWUIA i3 BUTMHOM LUBUAKOTO MOHTaXY; C — PEryAaTOp TPbOXLWINNHHAN i3
3aMKOM; T — ABOLLIJIMHHWN i3 3aMKOM

59



Art and Design N24, 2021

HayKoBWIA haxoBUIA XypHa Mucmeymeo3sHascmeo. TexHiYHI HayKu.

OO
a 6

B
Puc. 6. M'padiuHe 306paxxeHHs PiI3HOBUAIB I'YA3MKIB: @ — KPYr/vi 3 2-Ma oTBOpaMu; 6 — Kpyrami
3 4-Ma OTBOpaMu; B — OBa/IbHUM

= A = =R = e
ol = 6P| (@) (© s
2R Elaa

Puc. 7. lpadiuHe 306paxeHHs pisHOBUAIB dikcaTopiB: a — Kpyraui 3 1-M oTBOpOM; 6 — Kpyrami
NAACKWI; B — KPYFANA NPULLNBHUIA; T — CTOBMYMK 3 1-M OTBOPOM; 4 — CTOBMYMK 3 1-M OTBOPOM Ta
raykoMm; e — CTOBMYMK 3 1-M OTBOPOM MPULLMBHUIA; XX — CTOBMUMK 3 2-Ma OTBOPaMK; 3 —
OBaJIbHWI 3 2-Ma OTBOPaMU; K, 1 — OBaJlbHUIN 3 2-Ma OTBOPaMU NPULLMBHUNA

>l @0 0)®

Puc. 8. I'padiuHe 306paxkeHHA pisHOBUAIB: a — 610uKa, 6 — IOBEPC KPYTANiA; B — tOBEPC
OBaJ/IbHWI; T — BEHTUAALLIMHA BCTaBKa KPYraa; A4 — BEHTUAALIMHA BCTaBKa NPAMOKYTHa

= _—
— &5

a 6 B r il
Puc. 9. [padiyHe 306paxkeHHA Pi3HOBUAIB Ny/aepiB Ta KiIHLEBUKIB: @ — Nyaiep 3 TeKCTUIbHOI
TacbMu; 6 — nyanep 3i WHypa; Nyanep CUAIKOHOBUW; T — KIHLEBUK BIAKUAHWI; 4 — KIHLEBUK LUHYpa

Puc. 10. l'padiyHe 306paxkeHHsA BUAIB TEKCTUAbHOI 3acCTibku: a — 3BUYanHa; 6 — rpubonoaibHa;
B — «CaMa Ha cebe»; I — «aBa B OAHOMY»; A — «MAiY-0-NAiy»
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Mogudikauiero Takoro snay GypHiTypm
TAaKOX € 3acTibka «cama Ha cebe» ans
3aKpinieHHs  BUPOBGIB  nMo Koy, WO
CKNafa€TbCs 3 OAHIEl OCHOBM i3 OAHOYACHO
pO3MilleHMMKn 3 opHoro 6oky radykamu, 3
IHWOro — NeTAsMMN.

Takox PO3Pi3HAOTb eNacTUyHy
KOHTaKTHy 3acTibky, fKa CKNaJa€eTbCca 3
neTesbHOI 4YaCTUHM Ha enacTUYHiIM OCHOBI,
XapaKTepPU3y€eTbCA BMCOKOK PO3THXKHICTIO Ta
3abe3neuye LWinbHe MPUAATaHHA, MOXMBICTb
peryntoBaHHA 3 O4HOYACHOR diKcaui€ro.

B acopTMMeHTHOMY psji TakoX ICHYe

rpubonoaibHa TeKCTUAbHa-3acTibka i3
CneuianbHOK  KOHCTPYKLIEKD — raukis, WO
cnpuse HanbinbLL BMCOKIN MiLHOCTI

CKPINNEHHA, NMO340BXHbBOMY Ta MOMepeyHoMy
onopy A0 3MileHHs. TakoX BMKOPWUCTOBYHOTb
3acTibKy «MAiY-0-MAiY» 3 OAHIEHD CTPIYKOHO-
OCHOBOIO i3 raukamu Ta NeTAsMU Ha OAHIN
CTOPOHI, fKi PO3TallOBaHi MapanenbHO OAVH
OAHOMY MO Pi3HI BOKN CTPIYKK, WO AO3BONAE
cKpinuTK i cknaswn B3g0BX (puc. 10) [11].
EnactnuHy TacbMy BMKOPWUCTOBYHOTb
ana aganTauii BMpoby a0 mMopdonorivyHmx
O3HaK nauieHTa. BoHa Hazae MOXAUBICTb
peryntoBaHHA LWWPUHN Ta OB'eMy CKnafoBMX
BMpoOy, 3abe3neuye HeobxigHy nocagky Ta
Pi3HY CTYMiHb NpuAAraHHa BUMpoby Ao Tina Ha
HeobXiaHNX JAinsHKaXx, TiTe} TaKOX
YHEMOX/IMBAKOE  MOTPaNIAHHA  LUKIAJIVBUX
PEYOBUH Yy NIAOAATOBUA MPOCTIP Ta 3HUXKYE
HeraTMBHUM BMNVB Pi3HMX Hebe3nek
cepegoBuLia. EnactmuHy TacbMy pO3pi3HANOTbL
3a CNOCOOOM BUTOTOBJIEHHS TKaHy Ta B'fi3aHy.
TkaHa enactMyHa TacbMa nepegbavae cknajgHe
nepenfeTeHHs HUTOK JlaTekcy, ©0aBOBHY,
Bicko3n, AKki 0bnnitTaloTbcs  NoNiaMigHUMU
BOJIOKHaMW. [lo Hei TakoX BIAHOCATb MOMIYHa
enactMyHa TacbMa, fKa BUTOTOBASAETHCA 3
NaTekCHUX  HWUTOK  BWUCOKOI  LWiNBHOCTI B
nepenneTeHHi 3 NoaiePipHOKO UM NoniamigHoOK
HUTKOL. [lomiyHa TacbMa Mae  WinbHe
nepenfeTeHHs, sfKe Hagae 1A BUCOKY
€NacCTUYHICTb, 3HOCOCTIMKICTb Ta MiABULLEHY
MiLyHiCTb. B'A3aHa TacbMa BWrOTOB/NAETLCA 3
6aBOBHSAHMX ab0 NNAHUX HUTOK, LLOBKOBMX UM
WTYYHMX BOJIOKOH, @ €NnacTUYHICTb HajaroTb
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NaTekcHi HuUTKW. [laHa TacbMa b6inbll M'AKa,
naacTMyHa Ta NpPy>XXHa Ha BIAMIHY Bi4 TKaHOI,

BiNbll  XKOPCTKOI, CTINKOI A0 CTUPaHHA Ta
aedopmauiv.  3a  BMAOM  OPOPMAEHHSA
enactmyHa TacbMa nogainsaeTbea Ha

nepdpopoBaHy, Aka MaE netni Ans rya3vkis, Ta
0bKaHTyBa/sbHy — 3 MOTOHLWEHHAM B3J0BX
LeHTpy TacbMu. [11A HagaHHA CTpiYKam Pi3HMX
XapaKkTepucTMK  BUKOPWUCTOBYHOTb  BOZAO-,
Mac/NOBIALWITOBXYBa/IbHI Ta iHLWiI MPOCOYEHHS.
OT1xe, o6rpyHTOBaHOMY BMboOpy
Cy4acHOi QypHITypu Ana afanTUBHOTO OAArY
ANA Nrojen NoTPibHO MPUAINATY 3HaYHY yBary,
OCKIIbKM BOHa HaJa€ MOXAMBICTb aganTawii
BMPO6IB A0 MOPQPONOTiYHMX O3HAK JIOAMHW,
3abe3neuye  6GE3WYMHICTb  BMKOPUCTAHHS,
CTBOPHOE  KOMPOPTHI  yMOBM MiZOAATOBOro
NPOCTOPY B 3aNeXHOCTI Bi4 KAIMATUUYHNX
MOKa3HWKIB, niABULLYE €ProHOMIYHICTb
BMpob6iB Ta  3abesneuvye  KOMQOPTHICTb
BMKOPWCTaHHA CKNaZoBUX afanTUBHUX
BMpobiB. Lle € nepcnekTMBHUM HanpsaMOM
NPOEKTYBaHHA  BMCOKOAKICHUX  afanTUBHUX
BMpObIB pi3HOro Npu3HaYeHHs 3
niABNLEHUMM NMOKa3HWKamMm HaAINHOCTI,
€ProHOMIYHOCTI TOLLO. BukopuctaHHs
bYpPHITYpY TakoX Hafa€ MOXAMBICTb BHECEHHS
3MiIH B KOHCTPyKUit0O  BMpPODYy  LINAXOM
BMKOPWUCTaHHA  MpUHUMNIB  TpaHchopmauii
OKpeMUX eNeMEeHTIB OAAry, O € aKTyalbHUM
HanpPAMKOM NpoeKTyBaHHSA
6aratodyHKLIOHAaNbHOrO aAanTUBHOIO OAATY.
BucHoBKkK. B pe3synbrati npoBeseHUX
aHaNITUYHUX AOCAIAXEHD y3arajbHeHO
OCHOBHi PIi3HOBUAM aJanTVBHOIO OAAry 3a
NPW3HaYeHHsAM Ta BW3HAYEHO WMOro OCHOBHI
byHKUjii. BcTaHOBNEHO, WO NpW NPOEKTYyBaHHI
Takux LWIBENHUX BMpPOBIB, nigbopi matepianis
Ta QYpPHITYpn HEeOobXiAHWM € BpaxyBaHHA He
TibkM  0cobavBOoCTen @i3MUHOro CcraHy Ta
NoBeAiHKM /tofeN, ane i BUMOTU MeAUYHOrO
nepcoHany 3a notpebu. [lpoaHanizoBaHO
pi3HOBMAM LUBEWHOT bypHiTYpHn ans
BWUTOTOBNIEHHSA af,anTUBHOIO OAATY, cepes, AKMX
HanbiNbll BWKOPWUCTOBYBAHMMMU € 3acTibku-
6anckaBky,  dacTekcy,  paMKW,  MPAXKY,
ryasvky,  dikcatopu, 6n0ukuy,  noBepcy,
TEKCTWAbHI 3acTibky, TacbMa, LWHYpPW TOLLO.
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Y3aranbHeHO Ta cncTemMaTm3oBaHo 1X
Pi3HOBMAM 3@ Pi3HMMKW O3Hakamu, 30Kpema
NPU3HaYEeHHAM, maTepianom, 30HOH
PO3MILLLEHHS, cnocobom 3'€/IHAHHA.
OxapakTtepur3oBaHO Ta PO3KPUTO
KOHCTPYKTUBHO-TEXHOIOTIYHI ocobamBocTi
KOXHOro tmny OypHiTypn, a came 3acTibku-
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Systematization of varieties of sewing fittings for
protective clothing of aviation military personnel.
Stredoevropsky vestnik pro vedu a vyzkum. Ne4. P.

ADAPTIVE TEXTILE PRODUCTS: JOINTS
AND THEIR FEATURES

'OSTAPENKO N. V., 'KOLOSNICHENKO O.
V., *OCHERETNA L. V., 'TOKAR HM,
'RUBANKA A.l, 'MAMCHENKO Y. A.

'Kyiv National University of Technologies
and Design

“Technical University of Liberec, Czech
Republic

Purpose. The aim of the article is to
explore existing types of adaptive clothing
for people with different needs, to
summarize information on the types of
sewing accessories for the manufacture of
adaptive garments for various purposes.
Methodology. Information-research and
visual-analytical approaches are used in
combination  with  general scientific
methods of typological systematization
and comparative analysis of existing types
of sewing accessories for the foreign and
domestic production of adaptive clothing.
Results. The article investigates the range
of existing adaptive garments for various
purposes, lists their main functions,
identifies the compositional, design and
technological features. The range of
modern sewing accessories is analyzed and
the list of leading world and domestic
manufacturers is presented. The most
common types of accessories for the
manufacture of adaptive clothing using the
principles of transformation for consumers
are identified and systematized, the
materials used for their manufacture are
described. The design features of the types
of sewing accessories are revealed, their
functional possibilities and characteristic
features are analyzed.

Scientific novelty. Varieties of sewing

accessories for adaptive clothing by
purpose, area and method of connection
are  structured, their types are

characterized and characteristic structural
and compositional features of shape, size,
material, etc. are revealed.

1-16. URL:
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AAANTUBHDbIE TEKCTUNDBbHBDLIE n3agenni:

CPECTBA COEAVNHEHMA N X OCOBEHHOCTU
'OCTAMEHKO H. B, 'KOJIOCHWYEHKO E. B,
°OYEPETHAS /1. B, 'TOKAP . M. 'PYBAHKA A. WU,
"MAMYEHKO £. A.

'Kuesckuli HaYUOHANbHbIG yHUBEpCUMem mexHo/I02ul
u dusatliHa

“TexHuueckuti YHUsepcumem
Pecnybsuka

Ll,enb: nccnenoBatb  CywecteByrowime  pasHOBUAHOCTU

2. flubepey, Yeuwickas

afjanTVBHOM  ofexXAbl And  JoAeNn € pasHbIMU
noTpebHOCTAMMN. 0606WKTb MHPOpMaLMIO o
Pa3HOBUAHOCTAX LUBENHOWN bypHUTYPBI ans

N3roTOBJEHWA afanTUBHbIX LUBEMHbIX U34ENNA pa3HOro
Ha3HaueHwus.

Metogonorus. MpumeHeHb! MHbOPMaLIMOHHO-
ncCnesoBaTeNbCkUn M BU3YaNbHO-aHaIUTUYECKUIA
noaxoAbl B COYeTaHUM C ObLieHay4YHbIMU MeToAaMu
TUMNONOrMYECKON CUCTEMATM3aLUN UM CPaBHUTEbHOTO
aHa/nM3a CyLLecTBYHOWMX BUAOB LWBENHOW GYpPHUTYpPBI
ANA M3roTOB/IEHMA afanTUBHOW OAeXAbl 3apybexHoro
1 OTeYeCTBEHHOro NPOU3BOACTBA.

Pesynbtatbl. B cTatbe wccnesoBaHbl acCOPTUMEHT
CyLLeCTBYIOWMX  afanTVBHbIX  LUBEMHBbIX  U3A4enunn
pPa3HOro Ha3HauyeHus, MNepeyncneHbl UX OCHOBHble
byHKUMK, onpegeneHbl KOMMO3NLMNOHHbIE 7
KOHCTPYKTMBHO-TEXHO/IOTMYeckme 0COBEeHHOCTW.
MpoaHannsnposaH aCCOPTUMEHT COBPEMEHHOM
LWIBENHON OYPHUTYPbI M NPeACTaBAeH CMNCOK BeayLUMX
MUPOBBIX n OTeYeCTBEHHbIX KOMMNaHuK
npoussoanTenen. BblgeneHbl ¥ cucTeMaTU3MpPOBaHDI
Hanbonee pacnpocTpaHeHHble pa3HOBWAHOCTH
bYPHUTYPBI AN N3rOTOBAEHWUA afanTUBHOMN OAEXAbl C
MCNONb30BaHMEM MNPUHUMMNOB TpaHchopmaumm ans
notpebuTenen, onucaHbl WCMOJb3yemMble MaTepuabl

ANf ee  WN3roToBAeHWs. PackpbiTbl KOHCTPYKTUBHbIE
0COBEHHOCTHU TMMNOB LUBENHOW dypHUTYpSI,
npoaHasn3nMpoBaHbl ee byHKLMOHaNbHbIe

BO3MO>HOCTW 1 XapaKTepHble NPU3HaKN.

HayuHaa HoBu3Ha. CTpyKTypupoBaHbl Pa3HOBUAHOCTM
WBEMHON QYPHUTYPbI ANA afanTMBHOW OAeXAbl MO
Ha3Ha4yeHWto, 30He  pasMelleHMs U cnocoby
COefMHeHVs, OxapaKTepun3oBaHbl UX TUMbl U PaCKPbIThI
XapakTepHble KOHCTPYKTMBHO-KOMMO3ULIMOHHbIE
npusHakn no  ¢dopme,  pasmepy,  MmaTepuany
W3roTOBNEHMA U T. M.
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The practical significance of the obtained
results is to identify the main types of
adaptive clothing for different purposes
and determine their main functions. The
types of means of connection used for the
production of adaptive clothing by the

principles of transformation are
summarized and graphically presented.
The information base of sewing
accessories  for  various  functional

purposes, materials for their production,
methods of connection and locations has
been developed. The results can be used in
the further development of clothing for
this purpose.

Keywords: clothes, functions, textile
materials, constructive decision, accessories,

MpakTnueckana 3HAUMMOCTb MOJyUYEHHbIX Pe3y/bTaToOB
3aK/I0YaETCA B BblAENEHNN OCHOBHbIX Pa3HOBUAHOCTEN
aflanTMBHOW  OAEXAbl  Pa3HOro  Ha3HayeHuWs
ornpeseneHnn ee OCHOBHbIX GYHKUMA. O6OOLeHbl 1
rpaduueckn npeactaBaeHbl BUAblI CPEACTB COeAMHEHWS,
NPVYMeHSeMbIX A1 U3rOTOBAEHWNA afanTUBHON OAeXAbl
C WCNO/Mb30BaHMEM MPWUHLMMNOB  TpaHCchopmauuu.
PaspabotaHa WHPopmaumoHHas  6a3a  LUBENHOMN
bypHUTYpBI pa3anyYHoro dYHKLMOHaNBHOTO
Ha3HayeHWs, MaTepuanoB AN WX  U3rOTOBNEHMS,
CNocob0oB COeANHEHNA N MECTOMONOXEHMI Pe3ynbTaTbl
MOryT  ObITb  WCMOAb30BaHbl MNPV AaNbHENLLEN
pa3paboTke oAexabl yKazaHHOrO Ha3HayYeHus.
KnroueBble cnoBa: odexda, yHKYuUU, mekcmusbHble
Mamepuanel, KOHCMpPYKMuUgHoe peweHue, gypHUMYypa,
cucmemamusayus.
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YAK 72.01 BEPEC M. K.
Kuiscokuli HayioHanbHUl yHigepcumem 6ydisHUymea i apximekmypu

DOI1030857/2617- | IHTEP"€PY CUIBCbKMX LK1 YKPAIHW KIHLSA XIX -
02722021456, MOYATKY XX CTOMTTA

Mema: sussumu ma npoaHanizysamu XyOOXHE BUPIWIEHHS [HMep'epi8 CUIbCoKUX WKL YKpaiHu
KiHYa XIX — nouamky XX cmoaimmas.

Memodonozia. [locnioxeHHs 6a3yemoscs HA OCHOBI iMepamypHO-GHANIMUYHO20 0210y HayKoeux
pobim cmocosHO 00CNiOXYy8aHO20 nepiody Ma aHaizy xyO0OXHbO20 BUPIUEHHS [CMOpUYHUX (HMep'epis
cinbcokux Wkin wjo 3bepeanucs 8 My3sesx YkpaiHu ma €sponu (Ha npuxaadi [Monewyl).

Pe3ynemamu. 3 noyamkom po3sumky wkiieHoz2o bydisHuUymaea HanpukiHyi XIX — nouamky XX cm.
8 YkpaiHi chopmysanucs Ho8i munu 2pomMadcekux cnopyd — HApoOHi cinbceki wikoau. Lo e yeli nepiod
3HAYHO BNJIUHY/IU HA NIOBUWEHHS piBHA 0CBIMU HA Cesl ma MAjau XapakmepH( pucu HapoOHO20 CMUJI.
BudammHi apximekmopu 3aliMmanucs npoekmyeaHHAM WKUI,00HUM 3 makux apximekmopie e YkpaiHi 6ys
O.CnacmeoH, sakuli Ha nodamky XX c¢cm. po3pobus HU3Ky npoekmis wkiibHUx bydigene 01s Jloxeuybkoeo
3emcmea. B moli xe yac Ha mepumopil MNMoaswji apximekmopamu Kaponem CiyiHcekum ma 303iciasom
MoHy4eHcokuM 6yaiu po3pobsieHi npoekmu HegeauKuX WKL, AK( 3 4acoM cmaau munosumu O CUTbCbKOL
micyesocmi. LLkinbHi npumiwyeHHs wo byiu cnpoekmogaHi 8 culbCokili micyesocmi kKiHYs XIX — nouamky XX
cmonimms Halidacmiwe maau o0uH, abo dsa, mpu, Yomupu KAdcu, OCKiUlbku 6yau po3paxosaHi Ha
Hegesuky 2pomady. Ane ece X HalinowupeHiwum munom, Ak 8 YkpaiHi mak i 8 €eponelicekux KpaiHax byau
00HO — Ma 0B80KAACHI WKUIbHI cnopyou. B dociiokeHHI nposedeHO aHAN(3 IHMep'epis CUIbCbKUX WKUT 8
Ykpaini kiHys XIX — nodyamky XX cmonimms 8 nopigHaHHI 3 €sponelicbkUMu npuknadamu (Hmep'epis
nodibHUX Munig WKUT Ma 8Usi8/IEHO OCHOBHI esleMeHMU XyO0XHb020 8UPILIEHHS WKLUIbHUX npocmopis, Wo
8NJIUHY/IU HA CyqacHull QusaliH iHmep'epie WK1 8 ciibCbkil Micyesocmi.

Haykoea HosusHa. Y cmammi npoaHani3o8aHo ma 6usiesIeHO OCHOBHI meHOeHYll Xyd0XHbo20
guplWeHHs iHmep'epig cUlbCoKUX WKUT 8 YKpaiHi kiHya XIX — nouamky XX cmosnimma. Bnepwe po3aasHymo
XyOOXHI 8UpiuieHHs (HmMep'epie WKUIbHUX cnopyd 8 CiibCbkili Micyesocmi 3a3HayeHo2o nepiody, suse/eHo
nodibHicme ma 8IOMIHHOCMI MK XyOOXHIM 8UpIUIEHHAM WKUIbHO20 IHMep'epy YkpaiHu ma kpaiH €sponu
(Ha npuknadi citecokux wkin Monsbuyl).

TMpakmuyna 3Ha4vywjicme. O0epXaHi pe3ysnemamu O00C/IOXeHHA MOXymbe 6ymu 8ukopucmaxi 8
AKOCMI ICMOPpUYHUX MeopemuyHUX Mamepianie oceimHb020 Ou3aliHy 8 CUlbCbKill Micyesocmi, a makox sk
¢akmoepaghiuHa 6a3za, wjo € cgoeo pody nNpoOOBXKeHHSIM MmeM CMOCOBHO OOCAIOXKEeHHA B8IMYUIHAHUX
WKUIbHUX Npocmopis.

Knro4osi cnoea: HApoOHI wWKOAU, WKUI6HUU KAAGc, (HMep'epu 0C8IMHIX npocmopis; XyOOXHE
8UpIWEHHA, Mameplaau; [CMopis.

Beryn. Hanpwkinui XIX — novatky XX ct.  [lep>xaBHa nonitvka 6Oyna cnpsmMoBaHa Ha
B YKpaiHi po3noyanocs MacoBe OyAiBHUUTBO  NiKBiJaLit0 HEFPAaMOTHOCTI HaceneHHs. LLUkinbHi
LWIKiN 3@ TMMOBUMW MpoekTamu. Big perioHy Jo  cnopyau fJoOnoBHIOBaAn ob6pa3 yKpaiHCbKOro
perioHy nepejaBasnCs HOBI, Ha TOW 4ac, cena, rapMOHINHO BNNCYBaNCA B CepesoBULLE
TeXHIKK 6yaiBHMLTBA, o CApVAAN  Ta BUKOHYBa/IM POJIb KYJIbTYPHOTO OCEPEKY.
YAOCKOHANEHHIO Ta 3aKpiMJeHHIO HapOAHOro BaxxnmBum B Hal yac € JOCNIAKEHHA TUX
CTUIKO apXiTeKTypW Ta XyAO>XHbOTO BUPILIEHHA  LiIHHWX 3pa3kiB CiIbCbKUX LKA, fKi 36eperanca
He TIIbKW B XXWUTNOBMX CMOPYyAax, @ N OCBITHIX B HaLiOHa/JbHMX Ta PerioHasbHMUX My3eax
rpoMagcbkmx crnopys. [MpoekTyBaHHA WK1 B HAapOAHOI apXiTeKTypu YKpaiHW, BUABAEHHSA iX
CibCbKIN  MicLLeBOCTI  6y/f0  MPIOPUTETHOK  XYAOXHBOTrO BUPIWEHHSA, AKe Ha noyaTtky XX
chepoto byAiBHMLITBA rPOMaACbKMX OyAiBesb  CT. BMIMHY/AO Ha (OPMyBaHHSA Cy4acHOro
HanpukiHyi  XIX - nouatky XX cToniTTa.
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AV3aliHY  WKINbHMX NPUMILLEHb B CibCbKin
MiCLLeBOCTI.

AHaniz nonepegHix  Aochig>KeHb.
Beavknm y3aranbHIOOUMM AOCAIAXKEHHAM MO
Teopii Ta icTOpii BITUM3HAHOrO  AM3ANHY
IHTEP'EPY 3aknajiB cepeaHbOl OCBITM € poboTa
. KoceHka «[ln3ailH  iHTep'epy  3aknagis
cepefHbOi  OCBITM: ICTOPUYHWIA PO3BUTOK i
CyyacHi TeHaeHujii». B aucepTtauii aBTOpOM
NPOBEAEHO CUCTEMHUW PO3raas MebatoBaHHA

iHTep'epy 3aknafiB CepeAHboOi OCBITM  AK
ob'ekTa  AM3alH-NMPOEKTYBaHHSA, BU3HAYEHO
nepioam3adito iCTOpUYHOro PO3BUTKY
LWKiNbHOTO MebtoBaHHS, BUABNEHO
3aKOHOMIPHOCTI MOro pPO3BUTKY fIK Ha PaHHiX
eTanax, TaKk i B Cy4acHOCTi, po3pobieHo
KOMMJIEKCHY CUCTEMHY TUMOAOTitO
MeONIOBaHHA HTep'epy 3aknajiB cepeaHbol
ocsitk [1].

B UYNCNEHHUX BOCNIAKEHHAX
O. TuwkesBwny, 3okpema B cTaTTi «OcobAnBOCTI
byHKLIOHaNbHO-NNaHYyBaNbHOI CTPYKTYpH
OyaiBenb  CiAbCbKMX  LWIKiA»,  PO3rAAHYTO

nepeaymoBu GopmyBaHHA ByaiBenb CilbCbKUX
3ara/jlbHOOCBITHIX HaBYaNbHUX 3aKnajie Ta
BM3HauYeHO 0CcOobAMBOCTI PyHKLIOHaNbHO-MAA-
HyBaNbHOI CTPYKTYypu 6aratodyHKLiOHaNbHMX
ByaiBenb CiIbCbKUX LKA [6].

Y pocnigxenHi J1. WynaaH «ApxiTektypa
HapoAHWX wWwkin y pobotax Tageywa Baunasa
MtioHHixa» aHanisye po3bysoBy  WKin i
CTBOPEHHSA TWUMOBUX MPOEKTIB apPXITEKTOPOM
MIOHHIXOM Ans Manux MicT i cin FanamumHm
HanpukiHui  XIX CT. 'y KOHTeKCTi pO3BUTKY
apxiTekTypu HaBYaNbHUX 3akaajiB B YKpaiHi
[10].

JocnigHvkm i3 Monbuwi E. Przesmycka Ta
E. Mitkowska B poboti «Wzorcowe szkoly
wiejskie jedno i dwuklasowe z okresu
miedzywojennogo w  Polsce»  BuBuYatoTH
npvknagnm TUMNOBUX TMPOEKTIB  OAHO- Ta
ABOKNACHUX LKA MIXXKBOEHHOrO nepioay, WO
6yanm  pekOMeHAOBaHi 4O  peanizauii B
He3anexHirn Mosblwi nepwoi nonosmHu XX CT.
O6roBopHOOTHCA MPOEKTU BUAATHUX MOJbCh-
KWX apXiTEKTOPIB Ta iX OCHOBHiI 0COBAMBOCTI,
Taki AK apxiTektypHa ¢opma, dyHKLiOHaNbHE
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naaHyBaHHA Ta cnocib opraHisauii npocrtopy
HaBKOJIO LWIKiA BiANOBIAHO A0 BCTaHOBAEHUX
npasoBux Hopm [20].

Monbcbka BueHa S.Walasek B pochnia-
XeHHi  «Budownictwo szkét elementarnych
(ludowych) w Galicji i Krolestwie Polskim na
tamach czasopism przetomu XIX i XX wieku»
BOCNIAXKYE ICTOPUYHUIA LWNAX ByAIBHULTBA LKA

y CiNIbCbKIN MicL,eBOoCTi KoponiscTBa
Monbcbkoro Ta B [lanvumHi  Ha nouatky
XX cT1. [22].

Matepiaam npo po36yaoBy CiNbCbKMX
wkin kiHua XIX — nouatky XX cTonitta Ha
TepuTopii MonbLyi BUCBITAEHI B NpauAx BUEHNX

no4arky XX CT. F. Krempa [14],
M. Brzezinski [13], B. Baranowski [12] Ta iH.

Y TOM Xe 4YaCc nNUTaHHA  LWOoAO
XYAOXHbOTro 0GOPMAEHHS LWKINbHUX IHTep'epiB
B Ci/IbCbKiM  MIiCLUEBOCTI € HeaoCTaTHbO
AOCAIAXKEHUMMU.

MocraHoBKa 3aBAaHHA. AHanis

NiTepaTypHUX AXXepen CBifuYnTb, WO MNUTaHHA
XYAOXHbOTO BUPILLEHHA IHTEp'epPIB CiIbCbKMX
LIKIN € MaNO BUBYEHUM Y BITUM3HAHIA HayLi. B
CyyacHMX  HayKoBMX  Mpausx  CTOCOBHO
LWKiIbHOT TEMATUKWN € AOCUTb BEJIMKA KiNbKiCTb
mMaTepianiB  CTOCOBHO  BJaCHe  LWUKINbHOI
apxitektypu kiHua XIX - nouatky XX cT.,
TUMONOTIT, KOHCTPYKL,iN, nAaHyBaabHUX
ocobamBocTen  wkinbHMXx  cnopya. LUWloao
ICTOPUYHMX LWKINbHUX IHTEP'EPIB, TO HaABHI

AVWe  MNOOAWHOKI  AOCNIAXKEHHA  OKPEMUX
acrnekTiB byHKLIOHaNbHO-MAaHYBaNbHOI
opraHisauii, MebsnoBaHHA Ta obnagHaHHSA

WKINbHOrO Kjacy, aHani3 OCBITHIX nporpam i
yacTiwe 3a BCe AOCNIAHUKN aKLLeHTYIOTb yBary
Ha MICbKWUX LUKOAAX.

MeToto poboTn € BMABNEHHA Ta aHani3
XYAOXHbOTO BUPILLEHHA [IHTep'epiB CIbCbKUX
WwKin YkpaiHu Ha nouatky XX CTOAiTTA, WO €
aKTyanbHUM JOCAIAXKEHHAM ANA  Cy4acHOro
PO3BUTKY OCBITHBOTO MPOCTOPY B CiNbCbKIN
MiCL,eBOCTi.

Pe3ynbtatn pocnipxeHHs. Ha nouatky
XX cT. Ha TepuTOpIi YKpaiHn Bigbyancs 3HauHi
NOAITUYHI Ta COLiaNbHO-EKOHOMIUHI 3MiHW. B
uerM udac poasnovanacs pedpopma LWKiNbHOI
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ocBiTM Ta 6opoTbba 3  HeErpamMoTHICTHO
HacCeNeHHs, CTBOPHOBAANCA HOBI MaTepiaau Ta
po3pobNAANCA  TIriEHIYHI  BUMOrM  WOAO
NPOEKTYBaHHA HaB4YaNbHUX NpuMileHb. Ll
3MiHW 3HaWWAM BifOOpPaXKeHHs B 03406/1€HHI
WKINbHWX IHTEP EPIB.

HanpwukiHui XIX — Ha noyvatky XX CT. Ha
PO3BWUTOK  LWKiAbHOrO  OyAiBHMUTBA  Ta
bopMyBaHHA XyAO0XHBOrO 0bpasy apxiTekTypu
HapPOAHWUX LWKiA, 3HAYHUM UYWMHOM BIUIVHYAN
MONITUYHI, EKOHOMIYHI Ta COLOKY/AbTYpHi
UMHHUKW, WO Bynn xapakTepHi Ans YkpaiHu B
yMOBax CTaHOBJ/IEHH# HaLiOHaNbHOTO
ctmnto [12]. Lle npossunoca He avwe y BUrnagi
eKCTep'epiB  HaAPOAHMX LKA, a W SCKpaBoO
MPOCTEXYETLCA B IHTEP'EPax LUKINbHUX CMOPYA,
XYAOXHE BUPIWEHHA AKUX 3MIHIOBanoca 3
NANHOM yacy. Buxogaum 3 ocobansocren icto-
PUYHOrO, MOAITUYHOrO, reorpadivyHoro, Kynb-
TYPHOro Ta COLiaNbHO-€KOHOMIYHOro perio-
Ha/JIbHOTO PO3BUTKY Ta HAABHOCTI MiCLEBMNX
byaiBenbHUX MaTepianis BiAOyBaBCA PO3BUTOK
Ta CTAHOB/JEHHA MAaHyBa/JbHOI OpraHisauii Ta
CTUNETBOPUMX  MPOLECIB 3 ypaxyBaHHAM
CTUNBOBUMX,  KOMMO3ULIMHKX,  pPerioHaNbHMX
ocobavBocTen BIANOBIAHO A0 NO6GyTOBOrO
YCTPOKO OKPEMOTrO HaceNneHoro nyHKTy.

B YkpaiHi, Tak camo i B kpaiHax €Bponu,
iHbopmaLia Npo ByAiBHMLTBO LUKIA B CiIbCbKIN
MiCLLeBOCTI 3'ABNA€TbCA Ha nouatky XX CT.
Wkonn Ykpainn, nobyaosaHi KiHus XIX -
noyatky XX CTONITTA B CiIbCbKiA MiCLEBOCTI,
6y nepeBaxHO OAHO- Ta ABOKAacHMMHK [11].
Taki wkonn craHoBmAn 95% ycix Mo4aTKOBUX
wkin  (puc. 1, puc. 2). HanuyacTiwe BOHK
CNOpYZA)KyBaAuca B cenax, ale M y mictax He
6yan piakicTro. Y cenax ogvH BUMTENb HaB4YaB

6/M3bKO  LIICTAECATM  AiTe  Pi3HOro  BiKY,
3aHATTSA NPOBOAMANCH B OAHIM KiMHATI.
WynaaH J1. pocnignna apxitekTypy

HapoAHMX Wkin y pobotax Tageywa Baunasa
MIOHHIXa CTOCOBHO CTBOPEHHA  TUMOBMX
NPOEeKTIB ANA Maaux MicT i cin [anmumHm
HanpukiHui XIX CcT. y KOHTEKCTI pO3BUTKY
apxiTeKTypu HaBYaNbHUX 3akaagiB B YKpaiHi. B
CTaTTi «ApXiTEKTypa HapPOAHUX LUKIN Yy poboTax
Tageywa Baunaa MrioHHixa» J1. WynaaH

68

HaBOAWTb PO3MipK TMNOBUX ByAiBENb OAHO- Ta
ABOK/MACHMX  LWKIIBHUX — CNOPYA:  «..TUMOBA
OyAaiBAs WKOAM Ha OAWH KNac 3anpoekToBaHa
po3mipamn 1620m Ha 900m B nnaHi |
3aranbHoto  BucoToto 8,7 M.  HaBuyasbHa
yacTWHa CKNajaEeTbca 3 OA4HOro knaacy Ha 50
y4HiB (6,3 x 7,9); wmnpokoro (2 m) Kopuaopy 3
rapaepobom Ta BMHECEHOro i3 3arajbHOro
06'emy Tambypy-Bxoay. Y >XWTNOBIN 4YacCTUHI
PO3MiLLEeHI CiHW, KOMOPaA, KyXHf, ABi KiMHaTW
Buntena. [lsoksnacHa bygisna 3 rabaputHumm
po3mipamun 17,55 m Ha 13,55 m mae Bucoty go
rpebHa 9,90 M. Knacm Ha 80 i 50 yuHiB
3anpoeKToBaHi BIAMNOBIAHO po3mMipamu
10,10 x 6,00 i 7,50 x 6,00, wwnpurHa kopwuaopy
HaBYa/bHOI YacTMHW 36inbweHa go 2,30 m....»
[10, c. 424-433].

Ha nouatky XX cT. B cenax JIOXxBMLbKOro
panioHy, wo Ha MontaBwuHi, B 1909-16 pp.
6ynn cnopyaXKeHi nepLui 3eMcbKi, O4HOMNOBEpP-
XOBi LWWKOAW 3@ MpOeKTamMn apxiTektopa
O. CnactboHa. ApxiTektopoMm 6yno CTBOpeHO
Cepito MPOEKTIB 3eMCbKMX WK aAna JloxBuub-
koro noBiTy Ha 1, 2, 3 Ta 4 knacwm [8]. Wkonu
6ynn BUKOHaHI i3 AepeBa Ta O6ANYKOBAHI
uernoto, knacm 6yam pobpe ocBiTheHi 3a
paxyHOK BeAWKUX BIKOH, CTIHW Ta CTeni
WKINBbHMX NpUMiWeHb 6yan malleHi Ta 6ineHi,
nianora BMKOHaHa i3 gepesa (puc. 3). Ha cTiHax
KnaciB pO3MilLlyBaAncA HaBYaibHi CTiHraseTw,
IKOHW, Manu, naakaty, a TakoX MopTpeTu
BUEHMX Ta KNacuKiB AiTepaTypw, TOLLO.

AouinbHUM €  PO3rNfHYTM  NPUKAAAM
CiIbCbKWUX  LWKIIbHUX iHTep'epiB  KiHUA XIX -
nouatky XX cT., fAKi 36eperamca B My3esx
Ykpainn. Lkona nobyaosaHa 1880 poky B
c. bycoBucbke, JlbBiBCbKOI 064, (puc. 4, puc. 5)
HWHI  3HaxoAWTbCA Ha TepuTopii  Myseto
HapoAHOI apxiTekTypu i NobyTy y JIbBOBI iMeHi
KnumenTia Wentuubkoro [5]. LWkona y naaHi
CKNAJAETbC 3 TPbOX OCHOBHUX MPUMILLEHD:
ABOX KfaciB Ta >XWUTAa AAs  BUUTens, LWO
po3aineHi kopuaopom. B uein nepiog wkoam
3a3BWYail byayBannCsa 3a BUMOTOH FPOMaan Ta
Ha  TpPOMaACbKi  KOWTWM i  HaW4acTiwe
CnopyAXyBanucs 3  MicueBux OyaiBenbHUX
maTtepianis. byAiBna Li€i WKOAM BMKOHaHa 3
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AepeBa. KnacHa KkiMHaTa Ma€ NpPAMOKYTHY
dopmy. CTiHM Ta cTens maweHi Ta nobineHi,
nignora BWKOHaHa 3 LUMPOKMX COCHOBMX
aowok [9]. B iHTep'epi KnacHOI KiMHaTWU CTin
BUMTENS  PO3TallOBaHWMA  Ha  MiABULLEHHI
niBopyu 6ins BIKHa, npaBopyuy BiZ
BUMTENbCbKOrO CTOJYy 3HAXOAMUTbCA HEBEAUKMX
po3MmipiB K/i1acHa JoLuKa. Hasnpotu

Puc. 1. ®parmeHT lNMnaHy WKOAM Ha OAMH Kaac
ana Jloxsmubkoro 3emcTBa (apx. O. CnacTioH,
KpecneHHs B. Yenenwnka)

BUMTENIbCbKOrO  CTOJlY,  B3J0BX  KiMHaTu
PO3MIiLLEHI ABa PAAM LUKINIbHUX NaB 3'€gHaHMX 3
naptamu. Ha CTiHi 3a BYMTE/NbCbKUM CTOJIOM
po3MilleHa Mana, a Haj, AOLIKOH XpecT. Takox
MO>Ha NPOCTEXMTUN HAABHICTb IKOH B iHTEpP'epI.
KnacHa kiMHaTa Mae Tpu BiKHa, ABa 3 AKMX
3BEPHEHI B HiK By AuL,.

i i i B

Puc. 2. ®parmeHT lNnaHy WKOAN Ha ABa Knacu
ana Jloxsumubkoro 3emctBa (apx. O. CnacTioH,
KpecneHHs B. Yenenwnka)

Puc. 3. CyyacHunin BUrasag, knacy L

oHa nobygosaHoi 1911 p. B ¢. ManHw,

JloxBuLbKOro p-Hy, MNontaBcbkoi 06.. [7]

B My3ei HapoaHOI apxiTekTypu Ta nobyTy
B YXropogi 36epexeHo OyaiBato LWKOAW, WO
3Haxoautbca B ceni CuHeBupcbka [lonsiHa,
Mixripcbkoro p-Hy. byaiBaa ui€i wkoam, aK i B
nonepeAHbOMY MpPUKAadi, TakoX BUKOHaHa i3
Aepesa (pwc. 6). B iHTep'epi knacHOi kiMHaTw,
WO B MJaHi Mae MNpPAMOKYTHy GOpMy, CTiHW
BMKOHaHi 3 gepeBa Ta nodapbosaHi B 6inunin
Konip, cTena 36epirae dakTypy Ta KoOAip
Aepesa. lNignora B Uin Wwkoai byna rANHAHOLO i
Ha3nBasacs A0/IBKOIO, BMKOHYyBanaca
nepeBa>XHO 3 YEpPBOHOI [NHK, 338 TUM Xe
MPVHLMMOM, LWO i B YKPAIHCbKOMY HapOAHOMY
XUTAI (@ Ao noyaTky XX cT.), @ B 6inbLIOCTI Cin
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YKpaiHm # Ha nouatky XX cT. MOXHa 6yno
nobaunTtn Taky MiANOry, OCKIIbKM LUKOAN Ha

ceni  AOCUTb  4acTO  OpraHi3oByBann B
3BUYANHUX XUTNOBUX 6yAnHKax, Jils]
BiANOBIAHO iHTep'ep 6yB nogibHum  go

cinbcbkoi xatu [3].

Crin BuUMTENs, BUKOHAHWWA 3 JepeBa,
PO3MilLleH NIBOPYY, HaA HWMM Ha CTiHi
3HaXOAWUTbCA  XPecT, nopasg 3i  CTONOM
paxiBHUUA Ta MNOAMUA 3 APOBaMW, B KYTKY
3HaxoauTbCA ManeHbka rpyba ana obirpisy
KNaCHOI KiMHaTK B3MMKY. Ha knacHin gowii
npaBopy4Y NPUKPINAEHi HaBYaabHI MaTepianun.
[lepeB’sHi napTv 3 naBaMu pO3CTaB/eHi B ABa



Art and Design N24, 2021

HayKOBUIA paxoBUI XypHan

Mucmeymeo3sHascmeo. TexHiYHI HayKu.

pAAn | AOAATKOBO B3J0BX CTiHW PO3MiLLEHI
TAKOX 3BUWYAMHI  naBu. BikHa B knaci
MaJleHbKMUX PO3MIpIiB, WO AatoTb HEAOCTaTHLO
CBiT/Na, 4O CBOJIOKY MpPUMKpIiNAeHa KePOCMHOBa
namna Ana A0AATKOBOrO OCBIT/I€HHA KnaCH9'|'

5
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Puc. 4. ééca,b, LwKoan B €. bycosucbke,
CrapocambpiBcbkoro p-Hy, JleBiBcbkoi 06.. [9].

Puc. 7. IHTep'ep wkonm "askiBkn", npuknaz
HapogHoro byaiBHMLTBa APYroi MOJOBUHU
XIX cT1. [2].

B Mysei HapogHoi apxiTektypu i nobyty
Ha [lpukapnaTTi 3HaxoAuTbCA  eKCrno3muia
Cinbcbkoi wkoan bovikiBwmnHM ¢. MNonsHuus
[JONNHCbKOrO p-HY. — npuvKnag HapoAHOro
6yaiBHMUTBa Apyroi nonosuHn XIX cT. (punc. 7).
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KiMHaTW. B cycigHin kiMHaTi po3TalloBaHe

XWUTNIO yunTens, Le HeBenmnka KiMHaTka, B fKi
€ HeoOXigHi peui — CTin 3i CTibUEM, NiXKO,
CKPUHS.

>

Puc.S.IHTep’ep wkonm 1880 p. c. bycosuchbke,
CrapocambpiBcbkoro p-Hy, JIbBiBcbkoi 06.. [5].

Puc. 8. LLikona kiHeub XIX cT., c. JlioTawese,
TanbHiBCbKUI p-H, Yepkacbka 06. [4].

Lle 6yna TMnoBa TpukaMepHa KypHa XaTa,
BMKOHaHa i3 JepeBa, CTiHW Ta cTens nobinexi.
Mipnora rAWHAHA, Tak camMo, AK | B
nonepeaHbOMy npwuknagi. B knaci nig rayxoto
CTIHOKO PO3TalOBaHWA BYUUTENbCbKWI  CTiA,
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HaKpUTU  CKaTEPTUHOK,  MpaBopy4Y  Miy,
NiBOPYY CTONM Ta YYHIBCbKI MapTX 3 NaBaMu.
Ha cTiHi 3a cTo/IOM BUYUTENS BUCUTb FTOAUHHUK,
nopyy i3 ManeHbKOK CBITI0H AOLLEYUKOLO, L0
cnayryBana 3a KaacHy Jowky. 3.iBa MOMIX
ABOMa HeEBENVMKMMM  BiKHaMK  pO3MilleHa
iKOHa, NpaBopyy4 6ina neui, iLle ogHa ikoHa [2].

B HauioHanbHOMy My3ei  HapoAHOI
apxiTekTypu Ta nobyTty YkpaiHu npeacraBieHa
ekcno3uuis wkoau kiH. XIX ct. (puc. 8). B nnaHi
LKONa MojineHa Ha ABi YacTMHW Ta Mae ABa
OKpeMi BXOAM [0 HaBYaNbHOrO Kjacy Ta
kBaptupn Buutensa [4]. CTiHm B iHTep'epi
KAacHoi KiMHaT\ MalleHi Ta nobineHi, nianora
BMKOHaHa 3 JepeBa, CTeni AOoWaHi | TakoxX
MalleHi Ta 6ineHi. B knaci po3miweHi fo0Bri,
AEepeB’AHI NapTh 3 naBaMy, BUNTENbCbKUM CTiN
po3MilleHn npaBopy4 6ina BikHa, NiBOPYyY
pO3TallioBaHa AOLIKa Ta paxiBHULSA, a B KyTKY,
HaZ BYMTE/NIbCbKMM CTONIOM iKOHa 3 PYLUHMUKOM.
[Ba Benvkmx po3MipiB BikHa AaroTb Harato
CBiTNA (B MOPIBHAHHI 3 MonNepeaHiMu Npukna-
JaMn - CinbCbkmx  wkin). KeapTupy BumTens
CKNagatoTb: CNanbHA-KabIHET Ta KyXHA-iAaNbHA.

HanpukiHui  1920-x pp., 3 no4atkom
OHOBJIEHHA LWKINbHOTO Meb/toBaHHA Ha Tepu-
TOpIi YkpaiHn 6ynn BuaaHi pekoMeHaauii cTo-
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Puc. 9. lpoekT ogHOKNACHOT LWKOAN apXiTekTopa
Kapons CiuiHcbkoro [15]

PosrnaHemo  iHTep'ep  wkoaw, WO
3bepernaca y Mysei eTHorpadiuyHoOro napky
Kenbue B TokapHi, B ceni Crapa Cayna okpyr
MMiHa Hosa Cayns, CBeHTOKLUMCbKE
BOeBOACTBO (puc. 11). Ha ¢oto mm 6aummo
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COBHO 06nalWTyBaHHA LWKINBHUX MPUMILLEHD,
AKi BK/ItOYanu nepenik o6oB's3koBoro mebne-
BOro HanmoBHEHHS HaB4YaibHUX Knacis [1].

Ha Tteputopii €Bponu, 30kpema B
KoponisctBi lMonbcbkoMy Ta TlanvumHi  Ha
noyatky XX CT., pO3rnoOYnHaETbCa OyaiBHULTBO
HapOAHWUX  CibCbkMX  wkin.  lMpuknagom
ogHoknacHoi wkoau [lonbwi € npoekT
po3pobnenHnin K. CiniHcbkuMm (puc. 9, puc. 10).

OgHoknacHa wkona 6yna BWKOHaHa B
HaLioHabHOMY cTnI. Ha OCHOBI
NMPAMOKYTHOTO nnaaxy, LKona Mana

npoctopui, fobpe OCBITAEHUN Knac, nepes
AKMM  MPOXOAMB  peKpeauiiHui  Kopuaop.
Takox B npoekTi byna KkBapTMpa ANS BUMTENS,
L0 pO3TallOBYBaNacs Ha ropuLy;.

B npwvknagi agBoknacHoi Wwkoau, wo 6byna
CNpoeKkToBaHa apXiTekTopoM 3. MOHYEeHCbKNM,
B OCHOBI NaHy ByAiBAI NeXWUTb NMPAMOKYTHUK.
Ha nepwomy noBepci CNpoekToBaHO ABi
ayauTopii no obuaea 60kn Big KOpUAOpPY, AKi
MaloTb  BWKOHYBaTW  pekpeauinHi  dyHKuii
B3UmMKYy. [na  obirpisy nepeanokow y
BHYTPILLHIX CTiHax 6yan po3mileHi AMMOXiAHI
CTOAKM 3 ABOCTOPOHHIMW  OMantoBalbHUMM
nedamu [20]. 3 yacoM Ui LWKiNbHI NpPoOeKTH
CTa/M TUNOBUMM AN CiZibCbKOT MiCLLEBOCTI.

= WE[SCIE DO SZKEY.
Puc. 10. [MpoekT fBOK/IACHOI LLKOAN apXiTekTopa
3a3icnaBa MoHueHcbkoro [15]

MPAMOKYTHY  KiMHaTy, JAepeB'sHi  MobineHi
BaMHOM CTiHM KNACHOI KIMHAaTW, YacTuUHY neui
(o 3a3BMyan cnopygxysanaca B LIKOAI ANS
obirpisy B3UMKY), MasieHbKi BiKHa,
YMVBa/IbHVK, MPOCTi AepeB'anHi Mebai: naptu 3
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naBamy, waody, WKiNbHY AOLIKY Ta paxiBHULO.
He3Baxkatoum Ha HeBenuki po3Mipu BikHa, LA
KNnacHa KiMHaTa BUrasgae gobpe OCBITAEHON

3a paxyHOK BWOINEHUX CTIH Ta nigaoru
BMKOHAHOI 3i CBiTNI0rO AepeBa [18].
B My3sei HapogHOi apxiTekTypn B

OnbWTUHEKY pO3MilLleHa eKCno3uLif iHTep'epy
KOMIMLLIHBOT CilIbCbKOT WKOAM mnoyatky XX CT.
(puc. 12). Ak i B nonepeaHix Npukaajax us
wkona Oyna BMKOHaHa i3 Jepesa,

KnacHa

KIMHaTa MpAMOKYTHOI dopMM, CTIHW nobineHi,
CTiN BUMTENA 3HAXOAUTbCA Ha AepeB'sHOMY
NiABULLEHHI, NapTX 3 NaBaMW PO3TalLOBaHi B
ABa pAAM Ta 3BepHeHi B Bik BUMTENs, KnacHa
AOLIKa po3MmiLLeHa npasopyu BiZ
BUMTENbCbKOrO CcTONy. Ha cTiHax npaBopyu
3HaXOAWTBCA LWKiNbHE Npunaaas, a NiBOpyY Bij
CcTONy  BuUUTENS xpect. Bce wmebnese
HamoOBHEHHA Kkfaacy Ta nigjora BWKOHaHI 3i
cBiTAoro aepesa [16].

Puc. 11. IHTep'ep cinbebkoi wkoam 1916 p. [18]

Puc. 13. IHTep'ep K1aCHOT KIMHATK CilbCbKOI LLIKOAN
yacis Il Monbcbkoi Pecnybaikn [21].

Puc. 12. IHTep'ep KOANLWIHBOI CiNbCbKOI LLKOAN
noyatky XX ct. [16]

Puc. 14. IHTep’ep wkinbHoro knacy nou. XX cr.
[17] (aBTOpP q)OTO B. Ll,yanbKMM)

Puc. 15. LLkinbHWMI knac novatky XX ct. [19].

72



Art and Design N24, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Hani  po3rnsHeMO iHTEpP'ep  KaacHOI
KIMHaTW ABOKJACHOI CiNbCbKOI LUKOAM, WO
3HaxoanTbCa B COHAeLbKOMY eTHorpadiyHomy
napky (pvc. 13), ue focuTb HeBenvka GyaiBns

3a po3mipamn [21]. B nnaHi mae AaBi
NPAMOKYTHI  KiMHatK. CTiHM  MalleHi Ta
nopapboBaHi B  6iAamin  konip, nignora

BMKOHaHa 3 JepeBa, cTend He dpapboBaHa Ta
36epirae konip pepesa. [MapTm Ta cTinbui
PO3MilLleHi B ABa PAAW Ta 3BEPHEHI A0 cToay
BUMTENA. YUMUTENbCbKUIA CTiN, AOLIKa, NapTu Ta
NaBy, paxiBHMLUA BMKOHaHI 3 gepeBa. Ha CTiHi
po3MillleHa Benrka mMana Ta NopTPeTn repois
TOoro 4acy (Havuactiwe ue 6ynm dotorpadii
mapwana [lincyacekoro Ta  npesugeHTa
Mocu,iubKkoro), nopyy Ha CTiHi repb i xpecT.

B my3ei HapoaHoi kynbTypu B KonbyLiosi
36epirca iHTep'ep WKiNbHOro knacy noy. XX ct.,
(puc. 14). Ak | B nonepeaHix npuknagax, CTiHW
KAacHoOi KiMHaT\ MalleHi Ta nobineHi, nianora
Ta CTeNs BMKOHaHI 3 gepeBa Ta 36epiraroTb
bakTypy NpUPOAHLOrO AepeBa. YUHIBCbKI
napTn 3'€AHaHi 3 NaBaMn Ta 3BepHeHi B Oik
YyUUTEeNbCbKOrO  CTONly, WO  CTOITb  Ha
AepeB’sHOMY NigBULLEHHI. Ha rayxiv CTiHi, Wwo
3@ BUMTENbCbKUM  CTOJIOM,  3HAXOAWUTLCA
WKiNbHA AOLLKA, Haj AOLUKOK PO3MilleHi repb
Ta NOPTPETN BUAATHUX MOAITUYHMX AiadiB. Ha
CTiHI NiBOpPYY po3TalloBaHa Beavka mana [17].

[Jani iHTep'ep KknacHOI KiMHaTK LLUKOAM
Wo 3Haxoautbca B [lignAacekomy  Mmy3ei
HapoAHOI KynbTypu y Bacmnbkysi (puc. 15), ue
npuknaz ABOKAACHOI LWKOAW 3 MNPOCTOPOD

MPAMOKYTHOIO ~ K/aCHOKO  KiMHaTor  Ta
6inbWNMKN, B MOPIBHAHHI 3 MOMNepeaHiMM
npukaagamy, BikHamu, WO AatoTb 6Harato

ceitna [19]. CriHm Ta crena nodapbosaHi B
6innin Konip, nmignora BMKOHaHa 3 COCHOBOTO
AepeBa. YUHIBCbKI MapTM  He 3'€gHaHi 3
NaBKamW, BUKOHaHI 3 jepeBa, nopapbosaHi B
3efleHMM  Konip Ta  3BepHeHi B bOiK
BUMTENIbCbKOTO  cTONy. JliBOpPYyY pPO3MilLeHi
wadwn ANA WKILHOrO NPUIaAAa, NPaBopyY Bij
CTOly BUMTENA 3HaXOAWUTbLCA TOAMHHUK Ta
KNacHa AOLKa, Haj AOLLKO Ha CTiHi — repb.
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BucHoBkn. CinbCbki WKOAW, wWo 6ynu
CNPOEKTOBaHI 3@  TUMOBUMM  MPOEKTaMU
BWAATHUX apxiTeKTopiB YKpaiHn Ta €spony,
CTann NpUKNaAoOM ANA HachifyBaHHA Ta Gyau
3aCTOCOBaHI, AK 3pa3ku npu NPOEeKTYBaHHI
NoYaTKOBMX LWKiN Ha no4yaTtky XX CT., 3aana
3abe3neyeHHs CiNbCbKOro HaceneHHs
HaBYa/NbHVMWN NPUMILLEHHAMW. BuasneHo wWwo
CiNbCbKi WKoAM HanpukiHui XIX — novatky XX
CT. 3a3BMYan Bynn po3paxoBaHi Ha OAWH Ta
JBa KJacu 3 HEBEJUKOK MICTKICTIO AiTen.

XYLOXHE  BUPILIEHHS  IHTEP'EPIB  LUKINbHUX
byaisenb B YkpaiHi 6yno [OCUTb
MIiHIMaNCTUYHUMK,  OCKINbKM B HaPOAHIM

CilbCbKIM  apXiTeKTypi LWKINbHUX CNOpYyA A0
TOro 4acy nepeBaxaB 3py6, CTiHM B LIKOAnax

yacTiwe He Masaam a npocto  Hianan,
3aavwatoun  baktypy fAepesa. BupiweHHs
BHYTPILHBLOrO  MPOCTOPY  Mano  npocTte

po3naaHyBaHHSA, HabavXkeHe JO KBagpaTta uu
NPAMOKYTHMKaA. B iHTep'epax
BMKOPWUCTOBYBAaANCA MPOCTI LWKiNbHI Mebni, B
OCHOBHOMY MapTV 3 JfaBaMW Ta HeBeuKi
AOWKM  Ana  nuceMa. B nopiBHAHHI 3
npuKaagamMmn OfHO-Ta ABOKNACHUX MOAbCbKNX
LWKiA MU BauMMO YMMaNo NOAIBGHMX eNeMeHTIB
XYAOXHbOrO BUPIWEHHSA LWKIJIbHUX iHTep'epiB 3
yKpalHCbKUMM 3paskamy, a 30Kpema:
nnaHyBaJbHa OpraHisauif LWKINbHWUX Chopya4;

HasBHICTb  MOMELUKaHHA  ANf  BUUTeNs;
maTepiann  03406/NE€HHA  KNAaCHWUX  KiMHaT;
mebneBe  HanMOBHeEHHA  Knacie;  rpadiyHi
mMaTtepiann B 034006N€eHHI CTiH (iKOHUW, XpecTw,
nopTpeTn  BWAATHUX  AiadiB).  XyAOXHE
BUPILWEHHA  IHTEpP'epiB  CINbCbKMX  LUKIN
HanpwukiHyi  XIX — nouatky XX c1. Mano

AICKPaBO BMPaXXeHi PUCK HapOAHOrO CTUIIKO, K
B YkpaiHi Tak i B [lonbwi. B iHTep'epax
LWKINbHUX NpUMILLEeHb NPOoABUANCA
perioHaNbHi TpaAuLii Ta BWMKOPWCTOBYBaINCA
MiCLieBi MaTepiann B XyAOXXHbOMY O3406/1eHHi
B 3aJI€XXHOCTI Bif PErioHy, WO BAacHe i HaAa€E
YHIKa/JIbHOCTI Ta LIHHOCTI 3pa3kam CiNbCbKUX
wkin  aki - 36epernvca  AnA  NOAANbLUMX
AOCNIAKEHD B JAHOMY HanpsAmi.
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INTERIORS OF RURAL SCHOOLS IN
UKRAINE IN THE LATE XIX -
BEGINNING OF XX CENTURY

VERES M. K.

Kyiv National University of Construction
and Architecture

Purpose: to identify and analyze the
artistic design of the interiors of rural
schools in Ukraine in the late XIX — early
XX century.

Methodology. The research is based on
the literary-analytical review of scientific
works concerning the researched period
and the analysis of the artistic decision of
historical interiors of rural schools which
have remained in museums of Ukraine
and Europe (on an example of Poland).
Results. With the beginning of the
development of school construction in the
late XIX — early XX centuries. in Ukraine,
new types of public buildings were formed
— folk rural schools. Which in this period
significantly influenced the increase in
education in rural areas and had the
characteristics of folk style. Prominent
architects were engaged in the design of
schools, one of such architects in Ukraine
was O. Slastyon, who in the early
twentieth century. developed a number of
school building projects for the Lokhvytsia
zemstvo. At the same time, in Poland,
architects Karol Sicinski and Zdzistaw
Maczenski designed small schools, which
eventually became typical of rural areas.
School premises designed in rural areas in
the late XIX — early XX centuries often had
one — or two — three — four classes, as they
were designed for a small community.
However, the most common type, both in
Ukraine and in European countries, were
one- and two-class school buildings.

The study analyzes the interiors of rural
schools in Ukraine in the late XIX — early
XX century in comparison with European
examples of interiors of similar types of
schools and identified the main elements
of artistic design of school spaces that

MHTEPbEPbl CE/IbCKMX LWKO/1 YKPAWUHDI
KOHUA XIX - HAYAJIA XX BEKA

BEPEC M. K.

Kuesckuli HAYUOHA/IbHbIU yHuUgepcumem
cmpoumesibcmea u apxumekmypsi

Lenb: BbISBUTb 7 npoaHanvM3npoBaTh

XY OXKECTBEHHOE pelleHNe VHTEPbEPOB Ce/IbCKNX
Ko YkpaunHbl koHua XIX — Havana XX Beka.
Metoponorusa. ViccnepgoBaHne 6asvpyetca Ha
OCHOBE  /MTepaTypHO-aHaiuTMyeckoro  ob3opa
Hay4HbIX paboT OTHOCWUTENBHO  UMCCAeAyeMOoro
nepuvoZa M aHaau3a XyAOXeCTBEHHOro pelleHus
NCTOPUYECKUX  WHTEPbEPOB  CENbCKUX  LUKOJI,
KOTOpble COXPaHWAUCb B My3efX YKpauHbl W
Esponbl (Ha npumepe MNosbLum).

Pesynbtatbl. C Hayanom pasBUTUA LLKOJbHOIO
CcTpouTenbctBa B KoHue XIX — Hauvane XX cT. B
YKpaunHe chopmupoBanmcb HOBble TN
06LLeCTBEHHbIX MOCTPOEK — HapOAHble CebCKue
wKkonbl. KoTtopble B 3TOT nepuoj  OKasaau
3HaUMTENbHOE B/MAHME Ha MOBbIWEHNE YPOBHA
obpa3oBaHMs B CENbCKOW MECTHOCTM W WUMeu

XapaKTepHsble YyepTbl HapoZAHOro CTUAA.
Bbigarowwmecs apXuUTEKTOPSI 3aHMManncb
NPOeKTUPOBaHMEM  LWKOJ, OAHUM W3  TaKux
apxutekTopoB B YKkpavHe 6bi1  A. CnacTboH,

KOTOpbIV B Hayane XX B. pa3paboTan psj NpoekTos
LWIKOJIbHBIX NOCTpoek ana JlIoxBuukoro 3emcrea. B 1o
Xe BpeMs, Ha Tepputopum NonbLlin apxmtekTopamm
Kaponem CuumHckMM 1 3431ncnaBoM MOHUEHCKMM
6binn  pa3paboTaHbl NPOEKTbl HEOONbLUMX LIKOA,
KOTOpble CO BpPeMeHeM CTaau TUMUYHBIMW AAA
CeNbCKON MECTHOCTW.

LkonbHbIE nomMeLleHus, KOoTopble 6blan
CNPOEKTNPOBaHbI B CEIbCKON MECTHOCTM KOHUa XIX
— Havana XX Beka, vallie BCero Meam oguH — nan
ABa — TpPW — 4eTblpe Knacca, MNOCKOAbKY 6bin
paccumTaHbl Ha Hebonblyo obwumHy. Ho Bce e
CaMbIM PacrnpoCcTpaHeHHbIM TUMOM, Kak B YKpauvHe,
Tak n B EBponenckmx cTpaHax, 6blaM OAHO- U
ABYXKNACCHbIE LLUKOJ/IbHbIE COOPYXXEHMS.

B wuccnepoBaHun npoBefeH aHanvM3 WHTEPbEpOB
CeNbCKUX WKoN B YkpanHe koHua XIX — Hauana XX
BeKa MO CpaBHeHWtO ¢ EBponerickumn npumepamu
NHTEPbLEPOB MOAOOHBLIX TUMOB LUKOA W BbISABAEHbI
OCHOBHbIE 3/IEMEHTbI XYAOXECTBEHHOrO peLleHns
LLIKOJ/IbHbIX NPOCTPaHCTB, NOBAVABLLNX Ha
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influenced modern
schools in rural areas.
Scientific novelty. The article analyzes
and identifies the main trends in the
artistic design of the interiors of rural
schools in Ukraine in the late XIX — early
XX century. For the first time, artistic
solutions for the interiors of school
buildings in rural areas of this period were
considered, and similarities and
differences between the artistic solutions
for school interiors in Ukraine and
European countries (on the example of
rural schools in Poland) were revealed.
Practical significance. The obtained
results of the research can be used as
historical ~ theoretical materials  of
educational design in rural areas, as well
as as a factual basis, which is a kind of
continuation of the topics related to the
study of domestic school spaces.

Key words: public schools; school class;
interiors of educational spaces; artistic
solution; materials; history.

interior design of

IHOOPMALLIA
MPO ABTOPA

https://doi.org/
10.30857/2617-
0272.2021.4.6.

COBPEMEHHbIV  AN3alH
CebCKOW MECTHOCTMW.

HayuHas HoBMu3Ha. B cTaTtbe NpoaHann3mpoBaHbl n
BbIABJIEHbl OCHOBHbIE TEHAEHLMM XYA0XXECTBEHHOrO
peLleHns UHTEPbEPOB CENbCKMX LKON B YKpauHe
koHua XIX - Havana XX Beka. Bnepsble
paccMOTpPEHbI XyAO>XKECTBEHHbIEe peLueHns
MHTEPbEPOB LUKOJIbHbIX COOPY>XEHUN B CENbCKOW
MECTHOCTM  YKa3aHHOro  nepuoja,  BbifBAEHbI
CXOACTBO W OTAMUMA  MEXAY XYAO>KeCTBEHHbIM
pelleHnemM LWKONbHOTO WHTepbepa YKpavHbl W

MHTEpPbEPOB  LIKOA B

cTpaH EBponbl (Ha npuMepe CenbCKUX LIKOA
Monbwwn).

MpaxkTnueckasn 3HAa4YMMOCTb. MonyyeHHble
pe3ynbTaTbl UCCNEefOBaHMA MOTYT UCNOAb30BaThCA B
KauecTtBe NCTOPUYECKUX TeopeTnyeckmnx
mMaTepuanoB  06pa3oBaTeNbHOrO  Au3ailiHa B
CeNbCKOWN MeCTHOCTMH, a TaKxKe KaK
dakTorpaduueckas 6asa, ABNAOLLAACA CBOErO posa
NPOAOIKEHNEM Tem no NCCNef0BaHUIO

OTEeYECTBEHHbIX LLKO/bHbIX MPOCTPAHCTB.
KnroueBble cnoBa: HAPOOHbIe WKObI, WKOAbHbIU
KAacc; UHMepbepsl obpazosamesibHbIx
npocmpaHcme; xydoxecmeeHHoe peuwieHue;
mMamepuael; UCMOPUS.
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YK 726.4:27- 'IALFOK H. M., 2HETPUB'AK M. M.
523.4](477.84)"20" 'Mpukapnamcekull  HayioHaneHul  yHieepcumem  imeHi  Bacuns
CmedpaHuka

"?TepHoninscokull  HayioHaneHUli  nedazozidHuli  yHigepcumem iMeHi
Bosodumupa Mamroka

CAKPAJZIBHE MWUCTELUTBO TMOYATKY XXI CTONITTA
DOI-10.30857/2617- B O340BJ/IEHHI XPAMOBOIo CEPEAOBULLA MAPIACbKOIO
0272.2021.4.7. AYXOBHOIO LLEHTPY B CEJ1l 3BAPBAHUNLA

Mema cmammi — sucsimiumu OCHOBHI HaANPAMU Ma meHOeHYil po38UMmKy Cy4acHoO20 yKpaiHCbKo20
CakpasabHo20 MuUcmeymea Ha npukaadi iHmep'epis 6ydisesv Mapilicokoeo OyxosHo20 yeHmpy 8 cei
3apsaHuys, TepeboessHcbko2o palioHy, TepHoniuiecbkoi obsnacmi, npoaHasnizysamu meopyicme
XyOQ0XHUKI8, AKi bpanu yyacme 8 03006/1eHHI Xxpamie Ha mepumopii Oyxo8HO20 yeHmMpy.

MemodonoziuHy ocHoB8y O0C/iOXeHHS CMAHO08/IMb KOMNJIEKC 3a2a/lbHOHAyKo8UX Memodis: onuc,
6eciOu, nopiBHAHHA, CNOCMepexeHHs, a MAkoX cneyiasbHUx mMemodis: MUCMeYmMeOo3HA8H020 aHAI3Y,
HamypHux obcmexxeHs, ICMopuKo-NOpPIBHAILHO20 AHANI3Y.

Pezynomamu. Y cmammi 8ucgimsieHo Cy4acHi KoHuyenyii 8i3yasbHOi op2aHi3ayil xpamosoeo
npocmopy Ha npuknadi cakpaneHux 6ydigene Mapilicokoeo Oyx08HO020 yeHMpy y ceni 3ap8aHuys.
lpoaHanizosaHo cmuaicmuky posnucie: 8i0 peanicmuyHux meHOeHYil yKpailHCbKo20 Uepko8HO20
manspcmea 00 ekcnepuMeHmis (3 cmuaizayiero KoHonucHux gieyp. JocnioxeHo cydacHy moOepHy
[KoHO2padito, 3acHOBAHY Ha Mpaduyisx yKpaiHceko2o mucmeymaa 6e3 NopyweHHs ycmasaeHux KaHoHi8 ma
mpaduyili. PosansHymo meopuicme xyOoXXHUKI8, AKi bpanu yyacme 8 03006/1eHHI xpamie Ha mepumopil
Mapilicekozo OyxosHoz20 yeHmpy, a came: Bosnodumupa Cesidepcokozo, fApocnasa Kpyka, Teodosis
bydytikesuua, EszeHa Osuapuka, Mempa Kykypyd3su ma iH.

Haykoea Hoeu3zHa 00Cni0XeHHA noJifeae 8 aHANI3l Ma xapakmepucmuyi Cy4acHo20 cakpasabHo20
Mucmeymea y xpamax Ha mepumopii Mapilicekozo dyxosHozo yeHmpy. BaedeHo y Haykosuli obiz daHi npo
asmopis, aki donyquauca 0o 03006s1eHHA cakpansHux byodiges.

TMpakmuy4Ha 3Ha4vywicme nosisi2ae 8 Momy, Wo npedcmas/eHi y cmammi Mamepianu, ix aHaniz ma
Y3a2abHeHHsT MOXymb 6ymu 8UKOPUCMAHI y N0OabUIUX HAaykosux O0CAIOXKeHHSIX, NpUCBSYeHUX pO38UMKY
YKpaiHCbk020 cakpaibHo20 Mucmeymea nodamky XXI cm.

Knrouosi cnoea: cakpasibHe Mucmeymaeo; ikoHa; CMIHONUC; 8IMpPax; Mo3aika.

Bctyn. AHani3 nonepeaHix pocnia- CcTuao SKMA Mir 61U 3a0BINBHUTKM  CyYacHi
)KeHb. CakpasbHe MUCTELTBO 3 paHHiX YaciB noTpebun 03406/1eHHA cakpasbHOro MpPoCTopY,
3apOJ>KEHHS XPUCTUAHCTBA | A0 Tenep 6e3mo- agXe nNpW  BAANOMY  MOEAHAHHI  YCiX
cepefHbO BIJIMBAaE Ha AYyXOBHWA PO3BUTOK  BULLE333HAUYEHUX UYMHHUKIB, HapOAXKYETbCA
BipAH, dopMye ix cBiTOrNaa. ApxiTekTypa HOBMWI BUTBIP MUCTELITBA — Cy4aCHMI XpaM.
XpaMy,  WOro  BHYTPIWIHE  03406/€HHS, Mapiicbknn  AyxOBHUM LEHTp y ceni
0COBAMBICTb ANITYPriiHOrO Mpouecy — Le BCe 3apBaHuusa,  TepebOBAAHCBKOrO  pPaloHYy,
3aHYPOE MPUXOXKaH B CakpaibHWI CBIT Jobpa i TepHoninbCbkoi  obnacti €  OAHiEO i3
noboBsi, nnekae B HWUX  MNPOOYAKEeHHA  Hambinbwmnx CBATUHb  YKpaiHCbKOi  [peko-
NIOACBKMX  4YecHOT, 6e3 sakux MatepianbHe Katonuubkoi Lliepksun, BHeCeHU A0 CAMCKY
XWTTA BTpayae CceHC. 3 OyaAiBHMLTBOM HOBWUX  N'ATHAALUATH HaMBaXKMBILLNX CBATUHb
LepKkoB  BWHMKAE  mnoTpeba  CyvyacHOro KaTOAMLBKOro CBITy. BignycToBOro 3HayeHHS
CcycminbCTBa y  MOWyKy JaHOK, Aki 6 ueHTp Habys y 1867 poui Ta nmopag 3 iHWUMMK
noB'A3yBaNM  TPaauUito 3 aKTyaNbHUMKW  CBATUMW MICLAMW, € HEBIA'EMHOK CKIaJ0BOMO
AYXOBHUMW Ta eCTETUYHMMMU OpPIEHTUPAMMN  AYXOBHO-MUCTELbKOTO XUTTA PErioHy.
cborogeHHsa. [loCTiIMHO  BeayTbCA  MOLYKMK
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JocnigkeHHA  OCHOBHMX  HampAMKiB
PO3BUTKY CaKpasbHOIO MWUCTELTBA XpaMmiB
TepHoninbwmHm noyatky XXI CT. € akTyanbHUM
CbOrOZIHI, 3BaXarum Ha Te, WO B X
034061€eHHiI BMKOPMCTOBYHOTbCA HOBITHI
mMaTtepiany, TexXHOANOorii. 3  BMKOPWUCTaHHAM
CyYaCHWX TEXHONOTIA y OYAIBHUUTBI LLEPKOB,
30kpemMa HeTOHHMX, MeTaneBux, KapkacHUX Ta
IHLMX KOHCTPYKLiM, MPOCTIp LiepkBM Habysae
MPOCTOPOBOI 1IErKOCTi, BiNbLIOro OCBITAEHHA
Ta LUINICHOTO  CNPUWHATTA  apXiTektypu i
cakpanbHOro MMUCTeLTBa.

Cepes HayKkoBLIB, fKi AOCAIAXKYBaNu
TBOPUYICTb XYAOXHWUKIB, O NPUAMANN aKTUBHY
yyacTb B 0QOPMAEHHI CakpanbHUX IHTEP'epIB,
Ta npoctopis € [.Crenosuk, M. Tonybeup,
K. Mockaneub, l. Tax, . KpeaBuy,
M. CtaHkeBWY Ta iH. MpoTe, NUTaHHA PO3BUTKY
cakpanbHoro mucreyrsa nodatky  XXI cT.
TepHOMiNbWMHKM Ta 3axiAHOro perioHy YkpaiHu
BMMara€ J0AaTKOBOroO aHanily Ta BUBYEHHS,
o CTaHOBUTb aKTyanbHICTb AaHoro
AOCNIAXKEHHS.

MocTraHoBKa 3aBAaHHA. MeTa cTaTTi —
BUCBIT/IUTU OCHOBHI HamnmpaAMKW Ta TeHAeHUii

PO3BUTKY Ccy4acHoro YyKpalHCbKOro
CcakpanbHOro  MucTeuTBa  Ha  MNpukaagi
obOopMNEHHs iHTep'epiB byaisenb
Mapincbkoro AyxXOBHOFO LEHTpy B ceni
3apBaHuug, npoaHanisysatu TBOPUICTb
XYAOXHWKIB,  AKi  NpUAMann  y4yacTb B
03406/1€eHHI XpamiB Ha TepuTOpIii AyXOBHOrO
LeHTPY.

Pesynbtatn pocnipkeHHa. CyyacHui
nigxia 4O OpraHisauii cakpasbHOro npocTopy
BMMarae rapMOHIHOro NO€EAHaHHSA
apxiTeKTypu Ta MWUCTeLTBa, fKi AOMOBHIOHOTb
OAVH OAHOTrO. BisyanbHa opraHizauis
XpPaMoBOro npocTopy nepeBaxHo €
KaHOHIYHOHO. Mpote >KMBOMUCL, AKi
nepebyBatoTb  Mig  BMJIMBOM  Cy4acCHOrO
Ky/NbTYpPHOrO MpoLiecy, 4acTo BUKOPUCTOBYHOTb
HOBaLji y CBOi TBOPYOCTI. K Hacnifok, ue
[03BO/IAE OTPUMATW YyAOBWUA pe3ynabTaT, Lo
6aunMmo y KOMMJIeKCi cakpanbHUX byaiBenb

Mapifcbkoro fyXoBHOro LEHTpy B  ceni
3apBaHuus. Po3byaoBa Mapincbkoro
AYXOBHOTO  LIEHTpPYy no4yasaca y Apyrin
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nonosuHi  1990-x pokiB 3 61arocNOBEHHSA
BAaAnkn Muxanna Cabpuru nig KepiBHULTBOM
pektopa TepHoninbcbkoi AyxoBHoi CemiHapii
otua-muTtpata Bacuna CemeHroka (CbOroaHi
apxienmuckon i MUTPONoOAUT TepHONiINbCbKO-
360piBCbKINI YTKLL). PeniriiHoto Ta
apXiTEKTYpPHOLO AOMIHAHTOLO LYXOBHOrO
LeHTpYy cTaB cobop 3apBaHuLbkOi Martepi
boxoi Ha 1500  npuxoxaH.  Woro
CMOPYA)KEHHIO MepesyBaB BiAKPUTUI KOHKYPC
y 1995 poui, Ha akoMy nepemir
TEePHOMINIbCbKNIA apxitTekTop Mwuxainno
HeTpmnb'ak [6, c. 88]. Ha Tor vac, M. Hetpnb'sak
yXe MaB uMmanui JOCBiA4 Yy NpPOEKTyBaHHI
LepKoB — Lie 6yB OCHOBHWI HaMpPAMOK Yy MOro
npodecinHin gianbHocTi. byaiBHMLTBO cobopy
TpuBano Bnpogosx 1998 — 1999 pokis, 22
amnHa 2000 poky Biabynocs Moro ypouucre
noceayeHHs enuckonamm YIKL, Ha uoni 3
BraxeHinwmm Jlrobommpom lNysapem.

Cobop 3apBaHuuybkoi Matepi boxoi
po3paxoBaHu Ha 1500 BipHWX, 3arasbHOMO
naoweto 1173.58 kB. M — € apXiTeKTypHOIO
AOMiHaHTOK aHcambato. CBOIMM nponopuisMum
XpaM CnpaBAsi€ BpPaXkeHHA CMOKiMHOI, ane
BeNMYHOI  OyaiBni, B  AKIK  BUKOPUCTaHI
MPUHUMNM  HEeOBi3aHTM3My. i apxiTekToHika
BIATBOPIOE TPaAAULINHY XPecTOBO-KYNO/bHY,
6e3cToBMHY, OAHOHaBHY naaHyBaabHYy
CTPYKTYpy B YKPaAiHCbKOMY XpamobyayBaHHiI,
TpakToBaHy no-cydacHomy [6, c. 88]. Cobop
3anNpOEeKTOBaHUN Yy ABOX PIBHAX: 3 OCHOBHUM
Ha3eMHVMM  XpaMOM  Ha  4eCTb  |KOHWM
3apBaHuubkoi Matepi boxoi, Ta HeBennkor
niazemHoro uepkBoto [Mpecsatoi Tpivui. Taka
nnaHyBajbHa cxema obyMoBJ/ieHa MPUPOAHIMM
dakTopamu:  penbed MiCUEBOCTI, Ha AKiK
cnopyaxeHo cobop 3apeaHuubkoi MaTepi
Boxoi, Mae BucokM nepenaj BiAMITOK 3
NiBHOUYI Ha NiBAEHb.

IkoHorpadiuHo-niTyprinHa Tpaguuia, fka
byna cdopmoBaHa NpoOTArom Haratbox CTONITb
nig snamsom Ceatoro [Mucema, JliTyprii Ta
BueHHsa Otuis Llepksu [5, c. 181], ctaHOBUTb
OCHOBY PO3MMUCYy Xpamy 3apBaHuLbkoi MaTepi
boxoi. lpote B oOpraHisauii BHYTPILLHLOIO
CaKkpasbHOro  MPOCTOPY, CrOCTEepPIiraEMo i
CyyacHi niaxoau, AKi No€EAHaHI 3
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apXxiTeKTypHUM  3aayMOM aBTopa. IHTep'ep
cakpanbHOi  6yaiBni  HanmoOBHEHWN  CBITAOM,
MPOCTOPOM, MOBITPAM — Lie JOCATHYTO 3aBAAKN
CBIT/I0-OXPUCTUM, Malxe 6ianm CTiHaMm, LWo
CNYrytOTb OCHOBOK A8 HACTIHHWUX PO3MMUCIB,
BMKOHAHWX Yy MacTe/ibHNX TOHaX y MOEAHAHHI 3
BINIOCHIXXHUMM ninacTtpamu,  TAramMm - Tn
6ankamn. 3a Mpono3uvuierd  apxiTekTopa
Mwuxanna Hetpub'aka po3nucu cTiH cobopy
BWMKOHaHI Ti/IbK1 y BEPXHIA YacTWHI cakpasbHOI
OyaiBni, HWXKHA 4YacTuHa odopmeHa
IKOHamMU.

Po3nuc cobopy 3apBaHuubkoi Martepi
Boxoi BukoHaHui y 2004 p. mutuem 3
YepsoHorpaga — Bonognmunpom CeigepCbkum
3a npoekTom nbBiB'AHMHA CTtenaHa HO3edisa.
MonixpoMis xpamy BWMKOHaHa B  TexHiLi
HaCTIHHUX PO3NWUCIB MO  CyXi  LITyKaTypLi
akpunosummn dapbamu. Y BiBTapHi YacTUHI,

CXigHIN ancuai, 3HaXOANTbCA po3nuc
YyAOTBOPHOI iIKOHWM 3apBaHuubkoi Martepi
Boxoi. boropoguus 306paxeHa y NOBHWIA picT
3 ManeHbkMM IcycoM Ha pykax Ha Thi

eninconogibHoro opeony  cAvBa-MaHAOPAM
30/10TaBOro0  KOAbOpPY. lcyc npaBol  pykoro
6narocnoBnsfE, a y NiBiM TPUMAE KHUTY, LWO
BiAMOBifae ikoHorpadiyHomy Tuny Xpwucra
[MaHTokpaTopa. boropoauus Ta Xpuctoc
HanwucaHi y kopoHax, y 1867 poui ikoHy boxoi
Matepi 3apBaHuUbKOi 6yno KOPOHOBAHO.
[Joskona boromatepi Ta Xpucrta 306paxkeHi
WwicTb cepadmmiB, NO TpU 3 KOXHOro 6oky, a
Bropi, Mo LUeHTPy, npeacTaBaeHun roayb -
CUMBON ceatoro  [lyxa, obpamneHwnii
reoMeTpMYyHUM OPHAMEHTOM, LWO YTBOPHOE
BOCbMWKYTHY 3ipKy.

HuxHA  yacTMHa  po3nuciB  CXigHOI
ancman npeacTaBieHa KOMMO3MLii€O
«Mpuyacta anoctoniB». Y ueHTpi Xpucroc, 3
obox 6okiB Ao Hboro HabamxaroTbca ABi
rpynu anoctoniB. 3a3Buyain cueHy lMpuuacta
anocToiB 306paxkatoTb B aNCUAHIA YacTUHI 3a
npectonom, i  ikoHorpadis Mae  AaBHE
noxoaxeHHs, chopmysanaca y BizaHTii we B
Vlcrt. BoHa noginserbca Ha pgBa TMMK
iICTOPUYHUIA Ta NITYPriNHWIA: NepLumni 306paxae
icTopunyHy nogito TarHoi Beuepi, wo onucaHa
B bibnii, apyrmi  6inblWw  CUMBOAIYHMA,
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noe's3aHnin 3 boxectBeHHON JliTyprieto Ta
camoto TanHoto €xapwucrtii [1]. Komno3uuis
«[Mpunyacts anoctonie» y cobopi B 3apBaHuLi
HaNeXWTb A0 NITYPrinHOro TUny.

Ha 6i4HuMX cTiHax cBaTMAMLLA 306paXkeHi:
3 NiBHIYHOTo 60Ky — CBATUI Bacwnini Beankui,
B OAMH piBEHb i3 CTIHOMMCOM 3apBaHMWLbKOI
Matepi boxoi, Hag HVMM B apui — apxaHren
Muwuxain; 3 niBgeHHOro — CBATUIA loaH 3naToycr,
Hag HUMM B apui apxaHren [aspwin.
Monixpomis CBATUAMLLA BMKOHaHa 3
AOTPUMAHHAM  iKOHOTrpadiuHMX Tpaauuin vy
MOEAHAHHI 3 CWIYETHUM Yy3arajlbHEHHAM Yy
dirypaTBHUX  cueHax Ta  CTPUMaHOro
konoputy. [lepeBara HajaeTbca  Tenaum
nacteNbHUM KONbOpam.

Kynon cobopy yBiHUye 306paxkeHHs
XpucTa-laHToKpatopa i Tpbox cepadumis. Y
LEHTPi — AEKOPaTUBHUA OPHAMEHT Yy BUIAAAI
PIBHOPaMEHHOro Xpecta 3 XpM3MOK — MOHO-
rpama iMeHi XpucTa, Aka CKNajaeTbCs 3 ABOX
rpeupkmx nitep — X Ta P, cxpeweHnx Mix
cobotro, No Kpasx MOHOrpamu rpeLbki fitepun o
[ Q. MNepeBa>kae HebecHO-30N10TaBa
KONIOPUCTUKA, KA MOEAHYETLCA 3 NACTENbHUMMU
TOHaMM CTiH.

TpaauuiMHO Ha 4YOTUPLOX  BITPUIAX
NPeACTaBNeHO  €BAHTENiCTIB Yy  NHOACHKIN
nozobi, Mig HUMK, y MEHLUX MeAanbhoHaX,
BiAMOBIAHO iX cumBoAaun: IBaHa — Open, Jlykun —
Bin, MatBis — JltoanHa 3 kpunamu i Mapka —
NeB. Ha aBox ctoBnax, no obuasa 60ku Bij
ikoHOCTacy,  306paxkeHi MyYeHVKM  Ta
cnoaBumxHUKKM Katonnubkoi Lepkeyn Muknta
Byaka Ta Mukonan YapHeubkui.

Y ctiHonucax Bonoanmupa Ceigepcbkoro
NPOrNAfa€eTbCA BUCOKNI piBEHb MaNCTEPHOCTI
Yy BOJIOAIHHI PWUCYHKOM, rAnboke 3HaHHA
aHaToMii, BifuyTTa KOMMO3WULINHOIO TakTy Bij,
3arasbHOro obpasy, A0 HalMMeHLWIWX AeTanew.
3aBaAkM  NiHil  BuaABnAeTbca  dopma  diryp,
PO3MNCK MaNCTpa BUPI3HAIOTLCA rpadivHICTIO
Ta [EeKOPaTUBHICTIO, WO TMNPOABAAETbCA Y
OpHaMeHTI ogary. TakoX Yy po3nucax CTiH
cnocTepiraeTbcsi  H6aratopa3oBe MOBTOPEHHS
KOHTYpY 3 MOCTYNOBMMW  TOHa/JbHUMMU
rpagauismMu. Y KOJOpPUCTULi MepeBaXkaroTb
XXOBTUN Ta ONaKUTHUIM KONbOPW, AOMOBHEHI
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nacTeNbHUMM BiAgTIHKaMKW. AK iy Bi3aHTINCbKNX
Xpamax, pO3MMCM He 3anoBHIOKTb  YCHO
NOBEPXHIO CTiH, a 30cepesKeHi B
CaKpani3oBaHWX AiNfHKax iepapXiYHOl cncTemm
[8, c. 196].

BaxxnveBum  enemeHTOM  CTiHOMWUCY B
cobopi 3apBaHuubkoi Matepi boxoi € y HeBe-
JWKIW KIIbKOCTI FeOMETPUYHUI, CTUAI30BaHWU
POCAVHHUI OpPHaMEeHT, AKWUWA [JOMOBHIOE Ta
36arauye ¢irypaTuBHi 306paxkeHHA. 3aBasKu
NPUrAyWEeHOMY KOJOPUTY 3 BUKOPUCTAHHAM
nacTe/lbHUX KONbOPIB BiH € O6'€gHyHOUNNM
KOMMOHEHTOM MOHYMEHTa/lbHUX PO3MUCIB, LU0

[AE MOXJIMBICTb  LIAICHOTO  CIPUMHATTA
cakpasbHOro rnpocropy.
y 2003 p. Bosnogumup Caigepcbkuu

CTBOPMB IKOHW A4 NIBHIYHOI Ta NIBAEHHOI CTiH
6abuHus: «CBfATa Onbra», «CBATUN
Bonoanmup», «BeepseHHsa y xpam [lpecsatoi
Boropoauui», «[ecAate  3anosigen»;,  ans
3axigHoOi CTiHK: «XpeweHHs [ocnogHe» Ta
«BorHeHHe cxoaxkeHHs Npopoka lnni».

Okpacoto cobopy 3apBaHuLbkoi MaTepi
Box«oi € TpnApyCHMN iIKOHOCTAC, BUTOTOBAEHUN
i3 Mapmypy 6ino-ciporo  KOAbopy, AKUK
Haragye cunyeT ByaiBAi Bi3aHTINCLKOro Xxpamy 3
TPbOMa Kynosamu, YBiHYaHMMW XpecTamu, LLO
cumBonizye  Ceaty Tpingto. B ikoHocTaci
BIACYTHA 3aMBa [eKOPaTMBHICTb. EAWHUM
AEeKOpOM € pi3bbaeHe obpamaeHHA HaBKONO
LaPCbKUX | AMAKOHCbKUX BpaT, Ta 0bpaMaeHHs
HaBKOJIO TPbOX MiBapOK TPETbOro APYCy.

IkoHn  ans IKOHOCTacy  Hanucas
Bonoammmp  Ceigepcbkuin y 2003 poui.
HamicHuin psg cknagatoTb iKoHW boropoguui
Ta Icyca Xpecra, ceatoro Mukonas Ta CBATOroO
IBaHa Xpectutena. Ha pepeB’siHMX LApCbKUX
BpaTax 306paxeHo cueHy bnarosiweHHs Ta
YOTMPBLOX €BAHreicTiB y KPYTramx
MejanbhoHax. Ha AMAKOHCbKMX BpaTax
ceatoro PomaHa CnagkoniBua Ta CBATOrO
CredaHa. Y apyromy pagi po3TawloBaHO
ABaHaALUATb anoCTONIB Y WICTbOX CapeHuX nis
apkax, PO3MileHNX Haj IKOHaMW HaMiCHOro
pAdy Ta AUAKOHCbKMMW BpaTamu. TpeTin apyc
CKNafja€eTbCa 3 TPbOX NiBOBaNbHUX
MeZJaNbNOHIB, B AKUX PO3MilLleHi ikOoHM «Pi3aBo
XpuctoBe», «BocCkpecCiHHA» | MO  LEeHTpy
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«[leicyc» (Icyc Xpucrtoc cnamtb Ha npectoni 3
PO3ropHYTUM €BaHreniem y JAiBiM pyui, a
npasoto baarocnosnse, boropoamus Ta CBATUM
IBaH Xpectutenb 3 MIAHATAMM pyKamn y
MOJIiHHI). YCi 306pa>keHHs CBATMX B iIKOHOCTACI
noBHO®IrypHi, okpimM ikoHu «/[eicyc». Konoput
iIKOHOCTacy BUTPMMaHWI Y 3010TaBO-OXPUCTMX,
CpibnAcTo-bnaknMTHMX | YepBOHUX HapBax, LLO
rapMOHIVHO CTBOPIOE EANHWUMA aHCcambab 3
HaCTIHHUMW po3nuncamu.

Y ABOX BiKHax MIBHIYHOrO i NiBAEHHOTO
Hedy, Ta y ABOX BikKHax CBATMAWLWLA cOboOpy
3apBaHuubkoi Matepi boxoi BMOHTOBaHI
306paxkeHHs: MwuTponoauTta AHppesn
LLlenTubkoro, Ta Wocnda Cninoro (puc. 4);
ceatoi Onbrn Ta ceatoro Bonogumupa; loaHa
3onotoyctoro Ta Bacunia Beavkoro. ABTop umx
BITpaxiB Metpo Kykypyasa, Mmauctep 3
TepHonons. Y BiTpaXkax MWUTUA MpejcTaBieHi
NMOBHOQIrypHi 306paxkeHHA CBATUX y OAA3I Bif
CBIT/I0-MOJIOYHOrO, 3 nepexoaom BiJ,
POXEBOro A0 OXPWUCTOro, Ta A0 Cipo-roayboro
BiATIHKIB. Bmino nepesaHi opHameHT Ta
AEKOPATUBHI BCTaBKM Ha TKaHWHax.
O6'egHytoumm  dakTopoM  yCiX  LWICTbOX
BITPAXIiB € CWHIKM, 3 KOCMMWU roaybumm
BCTaBkaMn GOH, AKMW  Hajae AMHAMIYHOCTI
CTaTUYHUM  iKOHOrpadiyHum  dirypam. Y
KOJIbOPOBOMY BWpILLEHHI, BITPaXKi OpraHiyHo
CNPUAMaKOTbCA i3 3araibHUM  03406/1€HHAM
cobopy.

Yy 2021 poui y aBox biuyHMX npectonax
cobopy, BuUrotoBaeHux i3 Hino-ciporo
MapMypy, no obuaBa 60ku iKOHOCTaCy,
pO3MilleHi: 3 niBHIYHOrO 60Ky Konis
Yy OTBOPHOI IKOHWM 3apBaHuubkoi Martepi
boxoi, aBTopom skoi € [MeTpo XonogHwui; 3
niBAEHHOro po3MilleHa Komif  iKOHWU
Po3n'atoro Cnacutens i3 3apBaHuL,, BUKOHaHa
Bosogumumpom Ceigepcbkum.

HwxHa uepkBa 3apBaHuupbkoro cobopy
— ue xpam [pecartoi Tpivui Ha 250 BipHMX,
nignora AKOro po3sMmiweHa Ha BigMIiTUi -4.8 M
BIAHOCHO pPIBHA MiAN0TN BEPXHBLOrO Xpamy. Y
LepKBi MOKW BIACYTHI HacTiHHI po3nucy. Ha
MIBHIYHIA Ta NIBAEHHIA CTiHaX PO3MilLeHi ABi
KapTuHW — «[ToBepHeHHs 6ayaHOro crvHa» Ta
«[Jobpnin camapuTAHWH», aBTOPOM AKUX €
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XyaoXxHuK ApocnaB Kpyk i3 micta bepexaHu.
loro neHsno HanexuTb PO3NNC iKOH ANA
IKOHOCTacCy L€l LLepKBU.

IkoHOCTac ana xpamy [Mpeceatoi Tpinui
BMKOHana o¢ipma «Konbopu» 3 Micta Xupis,
J1bBiBCbKOI obnacri. Lapcobki BpaTa
3anpoekTtyBaB MupocnaB [leMKo, AUAKOHCbKI —
Bacunb bopaynsk. IkoHOCTac ABOAPYCHWUN,
nepwunin  TBOPATb  MOBHOQIYpPHI  IKOHK
Boropoauy, Icyca Xpwcra, ceatoro Mocadara
KyHueBuya Ta cBaAtoro Mumkonas. Ha Lapcbkux
BpaTax 306paxeHa cueHa bnarosilleHHA Ta
eBaHrenictn. [lpyrui psag cknajaroTb  LWICTb
iKOH 3 ABaHajLUATbMa anoctosaMu, no JBa Ha
Aowi [6, c. 90].

[lo HWXHbOI Lepksu lMpeceaToi Tpinui 3
niBHIYHOro 60Ky NpUMMKAE Kanauusa Ha
30 BipHWUX, 3 po3Mipamu B naani: 10.0 m x 8.4 m
x25M. Y HIA, Ha MiBHIYHIM  CTiHI,
pO3MillyBanacb HauWcrapila, iAeHTM4YHa A0
opuriHany B po3Mipax, Konia u4yAOTBOPHOI
iIKOHM 3apBaHuubkoi Matepi boxoi, aky
Hanuca lMeTpo XonogHuin y 1922 poui, BoHa
He nignarana pecraBpalinHM poboTam ax A0
2017 poky. Ha paHuin MOMEHT Yy Kanauui
NPOXOAATb PEMOHTHI po6oTH, KOMia iKOHM
nepeHeceHa Yy BepxHiN xpam. |koHocTacHa
neperopoaka nepesj iKOHOK, pPO3MilleHa
NiBKOJIOM, Y LeHTPi fKOI BCTAHOBJ/IEHI LapCbKi
BpaTa 3 NorpyAHUM 306paxkeHHAM
€BaHrenicTis, Ta cueHot bnarosiweHHa Yy
Kpyramx meganbrioHax. o obuaBa 6oku Big
LapCbKMX BpaT pPO3MilleHi NiBPirypHi IKOHW
boropoawnui Ta Icyca Xpucra, Ha AMAKOHCbKUX
BpaTax — NMOBHO®IrypHi 306pa>keHHA CBATOro
CredaHa, Ta apxaHrena Muxaina [6, c. 91].

Mpwn Bi3ai Ha TepwuTOpito Mapincbkoro
AYXOBHOTO  LIEHTPY po3MilieHa HazbpamHa
uepkBa bnarosiweHHs, po3paxoBaHa Ha 50
oci6, cnopyaxeHa y 2000 poui 3a NpoekTom
Mwuxarna Hetpub'ska. CakpanbHa Oyaisns 3
po3MipaMun B naaHi: 6.6 M x 17.8 M x 22.3 W,
Mae  Tpu  npoxoan.  ®acagn  Gyaisni
npukpawaroTb ABa BikHa pagiycom 2.0 M,
pO3TalloBaHi Haj LEeHTPalbHUM MPOXOAOM i3
CXiAHOro Ta 3axigHoro 60Ky, Ta ABa MiBKPYri,
pagiycom 1.8 M i3 MIBHIYHOroO Ta MiBAEHHOTO
6okiB. Haabpamny LepKBy yBiHUy€
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yoTMpunentoctkoBa HaHs,
dopmm BaHb cobopy.

Bxig Ha apyrui noBepx y camy LepKBY
bnarosiweHHa (po3mipun ii B naaHi: 11.2 M X
6.7 M, 34 M) nepesbaveHnin 3 nNiBAEHHOro
60Ky, eBaKkyauiiHU BWXi4 — 3 MiBHiYHOro. Y
LEPKBI MNPW  MIBHIYHIN CTiHI  PO3MiLLEeHN
ikoHocTac pobotn fApocnaBa Kpyka. HuHin
pas IKOHOCTacy ck/aajaroTb Taki  6ibaivHi
ctoxetn:  «BurHaHHa 3 pato», «Ckpwkani
Movicea», «[loBepHeHHs 6ayAHOrO CUHa»,
«Xpucrtoc — gobpun nactmp». HamicHuin psag
cKknagaroTb IkoHM boropoawnui, lcyca Xpwcra,
ceatoro  Mocadata  KyHueBuua, cBATOro
Mwukonas. Ha wuapcbkmx BpaTax 306padkeHo
cueHa bnaroBiweHHss Ta €BaHrenicty, Ha
ANAKOHCbKMX — cBatuin  CredaH, apxaHren
Mwuxain. TpeTih psg iKOHOCTacy CKaajakoTb
MPa3HUKOBI  IKOHM Yy  BICBMOX  KPYr/anX
MeJanbloHax, MO UEHTPY, Hajh LapPCbKUMU
BpaTaMu, po3MilleHa ikoHa «TaliHa Beyepsi».
flpocnaB Kpyk BMKOHaB 3aBiBTapHM 06pa3
bnaroBiweHHA Ta po3TalloBaHi Ha 3axigHin
CTiHI YcniHHA Boropoguui, Ha cxigHin — PizgBo
boropoawui [6, c. 92].

BuHATKOBUM
BMKOPUCTaHHAM

fika MOBTOPHOE

031061eHHAM 3
MO3aiuHMX naHHoO B
opraHisau,ii CaKpanbHOro npocropy
3apBaHULbKOTO  KOMIMIEKCY,  BUPI3HAETLCA
uepkBa CeaTtoi XatnHn Mapii [iBn 3 Hasapety
(XatmHn bBoropoawuui), fka 36ysoBaHa 3a
NpoeKkToM apxitekTopa Muxarna Hetpunb'aka i
ocBAveHa y 2017 poui. Xpam Bi3aHTIMCbKOrO
TMNY, B MAaHi XpectonogibHuii, 3 po3mMipamu
18.0 m x 14.0 ™M, 3aranbHa naowa — 144.76 kB.
M. LleHTpanbHa uvacTuHa yBiH4YaHa 6aHeto, B
cepeavHi 36yaoBaHa Konis xaTuHW Matepi
boxoi B HaTypanbHy BeANUYMHY 3 KaMeHHO-
nicKOBMKY. BignoBiAHO A0  apXiTeKTYPHOro
3aAyMy, BM3HAY€HO TPW OCHOBHI YaCTUHW, AKi
HaNeXWUTb  3aMOBHIOBATM  MOHYMEHTA/IbHUM
>KMBOMWCOM — 30Ha Kynosaa Ta CKaeniHb, 30Ha
napyciB i BepxXHbOI YaCTWUHW CTiH, Ta 30Ha
HUXKHIX YaCcTUH CTiH [4, c. 46].

ABTOp MO3aiuyHMX naHHO — Teozo3iu
byayvikeBnu (yuyeHb 0. Mapka IBaHa PynHika)
npwm 034,06/1eHHiI xpamy KepyBaBca

yCTaleHUMU LiepKOBHMMM KaHOHaMW. Y LeHTpI
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Kynona Xpuctoc MaHToKpaTop npaBo PyKOH
671arocnoBASE BipyrOUMX, Y NiBIM pyui TpUMae
€BaHrenie. Ha BITpMAax 306paxeHi
€BaHrenicTu. Ha CTiHax LEepKBMN
MOHYMEHTaNbHI MO3aikv NPUCBAYEHI Nogiam 3
xutta  Mpeuncroi  Adien  Mapii:  Pi3gso
Mpecsatoi boropoguui, y HaniBCKAEMiHHI
ancuan, no LEeHTPasbHIM OCi XpaMy HaBMnpoTU
Bxody — PizgBo XpwuctoBe, gani komnosuuis
Becinna B Kani laninencekin, iy aBox 6iuHMX
ancuaax y HaniBCcKAeniHHAX — Mo3aikn boxoi
Matepi OpaHtn Ta [lokposBu [lpecsatoi
boropoauui. Y MOHyMeHTanbHUX MoO3aikax
Teoposis byaykeBnua nNpuCyTHA KONOPUTHA
LiNICHICTb, CTATUYHICTb Ta BPIBHOBAaXEHICTb
KOMMO3uuin. Takui pe3ynbtaT  AOCATHYTO
3aBAAKN CBOEPIAHIN TeXHiLi — MNOCAILOBHUM
BMKNAAaHHAM KybiB CManbTy, WO NiAKPECNHOE
OAYyXOTBOPEHICTb Ta AVNHAMIYHICTb
306paxkyBaHNX  CBATUX iIKOHOorpadivyHmX
cueHax xpamy [4, c. 46].

Y nputBopi xpamy no obuasa 6oku Big
BXOAY Ha BCH TMOWMHY CTiHM PO3MiLLEHI
MO3aiuHi 306pa>KeHHA aHreniB Ha 30/0TOMY
TN, obpamneHoOMy CTaTU4HUMM KBaApaTOM
(pnc. 1). Taka igea B KOMMNO3ULiT MIAKPECAIOE i
Haja€ M NerkocTi i oAHOYacHO BaroMocTi Ta
MAaCTUYHOCTI. KonoputHa LLiNiCHICTb,
CTaTUYHICTb YNeHOoBaHMX GOpM Taa NiACUNIOE
AVHaMiYHICTb GOpM aHreniB. 3010TUCTUM POH
[OAAE  COHAYHOCTI, TEennoTM  MO3aiyHOMY
MaHHO, BiH MPWUCYTHIK B YCIX CLiEHax Xpamy,
ob'egHye  ix I pobuTb  UiNiCHAMK B
cakpanbHOMy npoctopi [4, c. 46].

306paxeHHs HapOA>KEHH# Mecii
BifOOpaxeHe Ha Mo3aiyHOMYy naHHO Pi3gBa
XpWUCTOBOrO 11 BUPI3HAETBC HOBATOPCbKMM
CTUAICTUYHUM  nigxoaoM. ABTOp 306pa3mB
Ceate CimenctBo Ha GOHI nevepw, B SAKin
Hapoauscsa lcyc Xpuctoc. Obpa3 Cnacutens
aKLLeHTOBaHMWM 3a JOMOMOrOH KOHTPACTy MixX
TEMHOroO-Cipol0 Macolo, fika MOro OoTouye Ta
6iNMM  OAATOM  HapPOAXKEHOro AUTATK. lcyc
3HaxoAUTbCA Yy ACnax CBITIOFO  KOJIbOPY,
CTUNI30BaHMX Mig Koaucky. 3 Hebec cnagae
canBo Bubdneemcbkoi 3ipkM, BKasyroun Ha
HOBOHaPOAXKEHOr0 MeCitO, AKMM MPUNLLOB Lien
CBIT 3p0buTN AocKoHaniwmM. boropogunusa Ta

B
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Nocnn noboxHO HaxuaeHi Ao Icyca, »xectom
NiaKpPecnoTb Ba>/IMBICTb Boxxoro
HapoaXXeHHs. TeMHWA KOonip HaBKONO fAcen
NiACUNKOE CTAaTUUYHUIA 3010TUCTUA GOH Heba |
PO3AINSE KOMMO3MLiKO Ha ABi 4acTMHW, WO
CKOHLUEHTPOBYE yBary Ao  UeHTpy, Je
306paxeHuni Icyc Xpuctoc. Ha BigMmiHy Big ycix
MO3aiyHNX 306paxkeHb y Xpami, 03806/1eHMX
Ha HKOAHCHWX TOHaX, LA MO3aika BMpilleHa Ha

KOHTpacTi. Ha  uyopHomMy  Thi  pobpe
npornagacTbca nocratb HoBOHapoAXeHoro, a
AVHAMIYHWI  HW3, pO3BaHTaxuB i, Hajas

Nnerkocrti Ta ekcnpecii [4, c. 47].

MigTpyMyroun  CTUAICTUKY  MO3aivyHOro
037,06/71eHHA LLlepKOBHOIO MPOCTOPY, B CaMmil
xaTuHI MaTtepi boxoi 3HaxoANTbCA KOoNif iIKOHM
3apBaHuubkoi boxoi MaTtepi, BWKOHaHa B
OpuriHanbHOMY, aBTOPCbKOMY,
HeTpaguuiMHOMY AnA  iKOHWM  Matepiani
dapdopi. ABTOp IKOHWN — XYAOXKHUK-KepamicT
€BreH OBYapuK, TBOPUICTb IKOTO BUPI3HAETLCA
CTBOPEHHAM HecTaHZapTHUX  dopm Yy
nopLensHi, MOCTINHUM MOLLYKOM
HedirypaTMBHOIO XyA0>XXHbOro 306paXkeHHs, a
noro YHiKanbHi IKOHM BMPI3HAIOTbCA
0COBNMBMM  @aBTOPCbKMM  CTUAEM. XYAOXKHMK
BIATBOPMB IKOHY 3apBaHuULbKOi boxoi Marepi
3 iHTepnpeTaLji€to y neBHOMY
KONOPUCTUYHOMY Ta akTypHOMY BUPILLEHHI
Ta YHIKaAbHOK TEXHOJIOTED  BKpParnieHHs
KONIbOPOBMX MirMeHTiB Yy dapdopoBy Macy
(pnc. 3) [2, c. 162].

Y 2011 poui Ha TepuTtopii Mapincbkoro
[lyxoBHOro LleHTpy noctana uepksa [pecsaToi
€BXapuCTii, WO NpU3HayYeHa, B OCHOBHOMY, A/f
NpoBeAeHHsA  CnoBidi  MUPAH  (apxiTeKTop
M. M. Hetpnb6'sik). LiepkBa 36ysoBaHa no tuny
6a3unikm i € fewo BIAMIHHOK Bi4 iHLIMX
Ky/NbTOBUX OyAiBe/Nb Ha TEPUTOPIi KOMMAEKCY.
B nnaHi BMAOBXEHOI NPAMOKYTHOI ¢dopmu 3
po3mipamun 37,81 M x 7,24 m, 3arasbHa naoLua
— 247 KB. M, LeHTpaJbHa YacTMHa KBajpaTHa.
[lo kBazpaTta No LeHTPabHIil OCi NPUMMKarOTb
NPAMOKYTHOI GOpMM BIiBTap 3 PU3HMLAMMK Ta
3an BipHUX. [NepekpuTTa ckaeniHyaTtoi popmu,
LeHTpasbHa YacTMHa  YyBiH4YaHa  baHeto,
3anpoekToBaHi xopw [3, ¢. 5].
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Puc. 1. ®parmeHT MO3aikm xpamy
CesaTtoi XatnHu Mapii Jisu 3 Hasapety

Puc. 3. Konis ikoHu 3apBaHuupbkoi boxoi Matepi
(aBTOp €. OBYapwk), Llepksa Ceatoi
XatnHun Mapii [isun 3 Hazapety

2 5

IkoHocTac  ana  uepkeu  [lpecsdaTol
€BXapuUCTii  BUKOHaHWUN 3a NPOEKTOM
XyAo>xHuka Metpa LeBuiBa. Y HanncaHHi iKoH
ANA TPUAPYCHOTO IKOHOCTacy TakoX npuimas

y4yacTb XyaoxHuk fApocnas Hosak. Pi3bby
BMKOHann:  OnekcaHap  Bisuap,  Biktop
JNlyninuyk, Bonogaumup Jlyninuyk [7, c. 20].

y 2021 p. CNopyaxXeHo HOBWM
Budneemcbknin  xpam  lpecatoi  PoguHu

(apxitektop Muxanno Hetpmb'sak). Y nnaHi
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Puc. 4. Bitpax cobopy 3apBaHnLbKOI
Martepi boxoi (aBTop lMeTpo Kykypyasa)

LepKBa XpecToBO-KynoJibHa, BOCbMUCTOBHA, 3
posmipamu 12.0 m x 12.0 m. bygisna xpamy
yTBOpEeHa JABOMa KBagpaTaMy, 3MilleHUMU
BIAHOCHO OAMH opHoro Ha 45 rpagycis, wWo
YTBOPIOKOTb XPecT 3 TrOoCTPUMK  pamMeHamu,
HaragyroumM BOCbMUWKYTHY 3ipKy. 3arajbHa
naowa 100 kB. M, po3paxoBaHa Ha 200 BipHUX.
3 niBHIYHOro 60Ky A0 LEpPKBU MNPUMUKaIOTb
neyepw, aHanoriyHi nedepam Budneemy, ae
poaueca Icyc Xpuctoc. Po3MmilweHi BOHM Yy
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nigNipHIA  cTiHYWI  naropba nos3agy xpamy
MpecBsaToi PognHW. Ha agaHWiA MOMEHT y
cakpasbHin byaiBni NpoxoaaTe 0340061t0BabHI
poboTn.

BucHoBKW. PO3risHyBLWN 03406/1€HHSA
cakpasbHOro npocropy byaisesb Mapinicbkoro

AYXOBHOTO LEHTPY Yy ceni 3apBaHuug, Ta
npoaHanizyBaBWM  TBOPYICTb  MUTLIB,  AKI
npurMann y4vactb B 034001eHHI XpamiB,

6auMMo, WO CTIHOMMC Cy4acHOro XpPamMoOBOro
cepefoBMLia  BUPI3HAETbCA rpadiyHiCTiO Ta
[AEKOPATUBHICTIO dirypaTmBHOro 306paxkeHHs,
a MPUrNYLWEHNA KONOPUT 3 BUKOPMCTaHHAM
nactenbHUX  TOHIB € 00'egHyrOUMM
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KOMMOHEHTOM MOHYMEHTa/IbHUX PO3MUCIB |
AAE  MOXJMBICTb  LNICHOTO  CAPUAHATTA
cakpasnbHoro npoctopy. Lle npocrexyerbcs iy
MOHYMEHTa/NbHMUX  MO3aikax, J4e MNPUCyTHA
KONOPUTHa LLiNiCHICTb, CTaTUYHICTb Ta
BPIBHOBaXEHICTb  kOMMo3umuin. Ha  Hawy
AYMKY, CakpanbHe Mwucteutso nodatky XXl
CToNTTA POPMYy€E CyyYaCHWWA [HTep'ep Xpamy,
AKUN CTBOPEHWW 3 JOTPMMaHHAM TpaauLin B
IKOHOMWCI Ta MOLUYKOM CyYaCHWX eCTeTUYHMX

opieHTMpiB.  MaTtepiaan  cTaTtTi  He €
BUYEPNHUMM | MNOTpebytoTb  MOAanbLUMX
HayKOBWX JOCAIAKEHb.
BicHuk  /legigcbkoi  HayioHanbHoi  akademil
mucmeyms. 2015. Bun. 27. C. 191-201.
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THE SACRED ART OF THE BEGINNING OF
THE XXI CENTURY IN DECORATION OF

THE TEMPLE ENVIRONMENT OF
MARIA'S  SPIRITUAL CENTRE IN
ZARVANYTSIA

'DATSIUK N., °NETRYBIAK M.

'Carpathian  National ~ Vasyl — Stefanyk
University

"“Ternopil Volodymyr Hnatiuk National

Pedagogical University

The purpose of the article is to highlight
the main directions and trends in the
development of modern Ukrainian sacred
art on the example of the interiors of the
buildings of the Maria's Spiritual Centre in
the village of Zarvanytsia, to identify artists
who took part in decorating temples on the
territory of the spiritual centre.

The methodological basis of the study are

a set of general scientific methods:
description, interviews, comparisons,
observations, a special methods: art
analysis, field surveys, historical and

comparative analysis.

Results. The article highlights modern
concepts of visual organization of the
temple space on the example of sacred
buildings of Maria's Spiritual Centre in the
village of Zarvanytsia, Terebovlya district,
Ternopil region. Also analyzes the formation
of the stylistic orientation of wall paintings:
from realistic trends in Ukrainian church
painting to experiments with the stylization
of iconic figures; introduction of modern

natsionalnoi akademii mystetstv — Bulletin of the

[in  Lviv National Academy of Arts, Vol. 27, P. 191-201

[in Ukrainian].

CAKPAJIbHOE NCKYCCTBO HAYAJIA XXI BEKA
B YKPALUEHU XPAMOBOW CPEADbI
MAPUNCKOIro AYXOBHOIO LLEHTPA B CEJE
3APBAHULA

'NALIFOK H. M., *HETPUBSAK M. H.
'Mpukapnamckuli HayuoHanbHbIl yHUSEpcUMema
umeHu Bacunus CmegpaHuka

"2TepHonosbckull HAYUOHANLHBIG nedazo2udecKuli
yHugepcumem umeHu Banadumupa M’amroka

Llenb ctatbn — OTPa3nTb OCHOBHbIE HaMpaB/ieHWs
n TeHAeHUNK pa3BUTUA COBPEMEHHOrO
YKPanHCKOro cakpaibHOro UCKYcCTBa Ha npumMepe
WHTEPbEPOB  34aHUN  MapunUcKoro AyxOBHOTO
LueHTpa B cene 3apBaHWULa, BbIIBUTb XyAOXHWKOB,
y4yacTBOBaBLUMX B  YKpaleHWW XpamMOB  Ha
TEPPUTOPUN LYXOBHOTO LiEHTPA.
MeToaonorMueckyro  OCHOBY  UCCIeAOBaHUA
COCTaB/AOT KOMMAEKC ObLleHay4YHbIX MeTOAOB:
onucaHuve, beceabl, CpaBHeHWUs, HabawoaeHWs, a

Takxke crneumanbHbIX MeTOAOB:
NCKYCCTBOBEAYECKOTO aHanu3a, HaTypPHbIX
obcnegoBaHuM, NCTOPWKO-CPaBHNUTENbHOIO
aHanu3a.

Pe3ynbTatbl. B cTaTbe OTpaXKeHbl COBPEMEHHbIE
KOHLeNunmn B13yaabHON OpraHn3aumm XxpamoBOro
NPOCTPaHCTBa Ha NPUMepPe cakpabHbIX NOCTPOEK
Mapuiickoro  AyxOBHOrO  LUeHTpa B cene
3apBaHuLUa, TepeboBASAHCKOTO panoHa,
TepHononbckon  obnactn. [MpoaHanusmposaHa
CTUANCTMKA  POCMIUCEeN:  OT  pPeanncTmyeckmx
TEeHAEHLUMM YKPAaUHCKOMW LLlePKOBHOW XWBOMUCK 0
3KCMEePUMEHTOB CO CTUAM3ALIMEN MKOHOMUCHBIX
buryp. WccnepoBaHa coBpeMeHHas MojepHas
nKkoHorpadumsa,  OCHOBaHHas  Ha  TPaAMLMAX
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iconography based on the traditions of
Ukrainian art without violating established
canons and traditions. Was considered the
works of artists who took part in the
decoration of churches on the territory of
Maria's Spiritual Centre, namely: Volodymyr
Svidersky, VYaroslav  Kruk, Theodosius
Buduykevych, Yevhen Ovcharyk, Peter
Kukurudza and others.

The scientific novelty of the study is that
for the first time was analyzed and
characterized the modern sacred art in the
temples on the territory of Maria's Spiritual
Centre, was identified the authors who
joined the decoration of sacred buildings.
All material is collected during field trips.
Conclusions.

The practical significance lies in the fact
that materials presented in the article, their
analysis and generalization can be used in

YKpaMHCKOro  uckycctBa  6e3  HapyweHwus
YCTOABLUMXCA KAHOHOB W Tpaauumin. PaccmoTtpeHo
TBOPYECTBO XYJOXHWKOB, MPMHUMAaBLLMX yyacTue
B YKpalweHWW XpamMoB  Ha  TeppuTOpMM

Mapuinckoro AyxOBHOFO LEHTPa, @ WMEHHO:
Bnagumnpa Ceuaepckoro, fpocnaBa Kpyka,
Teopo3una bypyinkeBnya, EsreHus OBuapuka,

MNetpa Kykypy3bl 1 T.4

HayuyHasa HOBM3Ha ncC/ief0BaHMA OCHOBaHa Ha
aHa/M3e M XapaKTepucTMke  COBPEMEHHOro
CaKpasbHOro MCKyCcCTBa B Xpamax Ha TeppuTopun
Mapuickoro [AyxoBHOTO LeHTpa. BeeaeHbl B

HayuHblh  0BOpPOT  AaHHble 06  aBTOpax,
NPMOBLUMBLUMXCA K  YKPALUEHWHO  CaKpasbHbIX
MoCTpoeKk.

MpakTuueckaa 3HAUMMOCTb COCTOUT B TOM, YTO
npeAcCTaB/leHHble B CTaTbe MaTepuasbl, UX aHann3
n 0bobLeHne MOryT MCNO/b30BaThCA B Hay4YHbIX
NCcCnesloBaHUSAX, NOCBALLLEHHbIX Pa3BUTUIO
YKPaMHCKOro  CakpaJbHOrO WCKYCcCTBa Hauana

the
Ukrainian
XXI century.

Keywords: sacred art; icon;, mural; stained

glass; mosaic.
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YK 75.052.071. MA3YP B. IM.
1(477)"20" HayioHanbHa akademis obpazomeopyo2o Mucmeymsa i apximekmypu
DOI:10.30857/2617- .
0272.20214.8, CMELUDIKA XYAOXHbOI MOBU CEPTI FTEPACUMEHKA
Mema OdocnidxeHHss — aHanisa cmuaicmuydHux ocobausocmeli MmaHepu xyodoxHuka Cepeis

lepacumeHka 8 mucmeybkux meopax, wo ysiliwau 0o onopsadxeHHs CmasponieiliHol ko3aybkol yepkau
lMokposu lMpecsssmot bozopoduyi y Kuesi.

Memodonoezia. [ns npogedeHHs O00CHiOXeHHA ©OY/0 3aCcmMocos8aHo (CMopuyHUl (i nopigHAIbHULU
Memoodu, @ makox Mucmeymeo3Hag4i Memoou 0b6pasHoO-CMuUAICMUYHO20 | POPMAIbLHO20 GHANI3Y.

Pe3ynemamu. [locnioxeHo cMAHKo8L XUB0NUCHI MUCmMeybKi meopu, CmeopeHi Mumuyem ynpooosx
2004-2005 pp., wjo Hanrexame Ao onopsdxeHHs CmasponieiliHol ko3aybkol yepksu [Mokposu lNpecesmoi
bozopoduyi y Kuesi. Ysazy npudineHo okpemum pobomam C. [epacumeHka, 0oCMynHUM HA MOMeHMmM
Hawoz20 iHMeps'ro. [ng cmammi 3a 0CHO8Y 838MO MEOPU MUCMUYS, npucesyeHi peni2iliHili memamuuyl.
3okpema, npoaHanizogaHo xydoxHi nioxodu Cepzis [epacumeHka 00 CMBOPEeHHA MUCMmeybkux meopis
penieiliHol memamuku. Yeazy akyeHmosaHo Ha pobomax, wo penpeseHmyroms (io20 asMmopcoky XyOOXHHO
MaHepy [ 8Kasyrome Ha eucokuli nomeHyian XxyOoXxHukd. Bue4yeHo emanu ¢opmysaHHs mucmuys,
Ha@2o0/10WieHO HA 8nausi HACMABHUKIB mMa KoJjez, WO NO3HA4YUBCA HA po38UMKOBI Ui020 8/1acHOl
HenosmopHol MmaHepu. Buceimaerno ocobausocmi noyepky C. [epacumeHka y mpakmyeaHH ¢opmu,
nobyodosi komMno3uyii (i KOOPUCMUYHOMY 8UPILLIEHHI CMAHKOBUX XUBONUCHUX MBopIs.

Haykoea Hoeu3Ha. Bnepwe 0o Haykosozo obicy ssedeHo iM’'s xydoxHuka Cepeis lepacumeHka.
PozenaHymo  obpasHo-cmusnicmuyHi  ocobaugocmi  XyOOXHbOI  MOBU  MUCMUA 8  ONOPAOXKeHHI
CmasponiziliHol ko3aybkol yepksu [lokposu [lpecgamoi bozopoduyi. [lNpoaHanizoeaHo HuU3ky pobim
mumys, 0e 8UPA3HO NPOCMEXYrMbCA KOHCMPYKMUBHI ocobaugocmi  komno3uyiliHux npuliomis,
asmopceka MaHepa ma iHOuU8iOyaibHicmb 3a0ymy.

lMpakmu4Ha 3Ha4yuwyicme. [locniOxeHHA 040 3Mo2y NPOAGHANI3y8amu MeopHiCMe Cy4dCcHO20
yKpaiHcekozo xydoxHuka Cepezia [epacumeHka nepiody CmMEOpeHHA HUM 4YAaCMUHU ONOPAOKeHHS
CmasponiziliHoi ko3ayekoi yepksu [lokposu [lpecesmoi bozopoduyi y Kuesi, 3okpema, po32/sHYmMo
KOMNO3UYILHi,  KOMOpUCMUYHI  ma  cmuaicmuyHi  ocobaueocmi, NpumMamaHHi  o2o  MaHepi;
cuCMemMamu3so8aHo okpeMuli naacm cmeopeHux HuUM pobim, — yce ye pd3oM cnpusimume 8UBYEHHIO Ma
nonynapusayii lioeo meopyocmi. Pesynemamu 0ocaiOxeHHs nponazysamumyme YKpaiHCeKY Kyaemypy vy
csimi.

Kmouoei cnoea: Cepzili epacumeHKo;, XyOQOXHUK, CmMUAiCMuyYHi supiweHHs; CmasponiziliHa
ko3ayeka yepkea lNokposu lNpecsamoi bozopoduyi y Kuesi.

Bcryn. Ceprin f[epacMMeHKO HapOAMBCA, iXHbOrO  BWKOHaHHA.  Monoami  MuTeub

xuBe |1 npautoe B Kuesi. Lle ogvH 3 MancTepHO BMPaBAABCA Y  KOMMO3MLINHMX
HaWLiKaBIWMX MWUTLIB CyyacHOi YKpaiHu, — BWpilWeHHAX. BiH aHanitMyHO W BMBaXKeHO
NpOBIgHNN daxiseLb y LapWHi  KOMMOHYBaB MJOLWMHY MONOTHa;, AAA WOro
MOHYMEHTabHOro MUCTeLTBa. Vloro pob6iT npuTamaHHi 3acaanm  KOMMO3MLiAHOI

Buntenammn 6yan Bonogumup Hepganbopuy Ta  cumeTpii, CniBMIipHOCTI 1 6anaHcy. BoHw, 3a
Mwukona CropoxeHko. [lpoTe, CTuab MWTUA  BCIEI CBOEI JIOFIYHOCTI, HajiNeHi HEVMOBIPHUM
chopmyBaBcA  Mif  BMJIMBOM  XXWMBOMWUCY  KOJNOPWUCTUYHUM CBITOCMIPUMHATTAM MaWucTpa i

Bonognmmpa Heparibopua. Ceprii  CBOEPIAHOK  IHTENEKTya/lbHOK  MaHEepor
FepacMMeHKO, fIK 34IOHUIN CTYAEHT, 3 NIErKiCTHO  MUCbMa.

CcnpuiMaB  akajeMiyHi noctaHoBku. LlikaBo, AHania nonepepHix  AocAiAKeHb.
WO Yy MaNCcTepHi >uBOnMCy Ta XxpamoBoi IcTopii CTBOPEHHS OnopAAXKEHHS

kyneTypu npy HAOMA akagemiuHi 3aBgaHHA  CTaBponirinHoi Ko3aubkoi LepkBu [lokposu
CTYAEHTIB TBOPYO nepeocmmncntoanmca  [pecsatoi boropoaumui y Kuesi npucsaveHo
MOJMIOAAI 3aBAAKM TBOPYOMY MiAxody A0  CTaTTio B anbbomi «CeATO-BoropognyuHi xpamu
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y «apyromy €pycanumi» — Micti Kuesi» [7,
C. 24, C. 28, C. 116-145].

Cnig  3ayBaxwuty, wo B 1992 poui
TBOpYOCTi toHoro Cepria [epacumeHka 6yno
NPUCBAYEHO CTATTHO B @aHI/IOMOBHOMY BUAAHHI

[11, C.6]. IMm'a cryaeHta C.lepacnmeHka
3rafyerbes y npaysx, NPUCBAYEHNX
nejaroriyHii  AiabHOCTI  MOro  BUMTENS

M. CTopoXeHKa; y Lmx npaugax onybikoBaHi 1
penpoaykuii noro TtBopiB [2, C.15 C.52,
C.100; 5 C.182; 6, C.79; 8, C. 177, C.183].
PobotTn mMuCTUA pO3MillleHi Yy KaTanorax
naeHepis, Wo BiabyBanunca B YkpaiHi Ta no3a ii
mexamu [9, C. 95; 10].

MocraHoBKa 3aBAaHHA. MeTa CTaTTi —
[OCNIANTN OCOBAMBOCTI CTUAICTUYHOI MaHepwm
xypo>xxHuka Cepria lepacMMeHKa y MUCTeLbKNX
TBOpax, WO Hanexarb A0 OnopAsXKeHHs
CraBponirinHoi ko3aLbkoi LiepkBu [lokposu
MpeceaToi boropoaunui y Kuesi.

Pesynbtat pocnipdkeHHA. XyAOXHIM
TBOpam Cepria [epacmeHka npuTaMaHHa
nisHaBaHa MaHepa, AKi BAACTVBUIA MNOTY>KHWN

MaJlOHOK 3  iflea/lbHO  BUBAXEHUMW 1
npopaxoBaHUMu nponopuismu.
KOHCTPYKTMBHICTb ~ KOMMO3WLINHOI  CXemwu

BMOYAOBY€ETLCA 32 AOMOMOrOK pakypcy Tin Ta

npeamMeTiB, WO  HajiNeHi  CUMBOAIYHUM
3MicToM. [JMHaMiky KOMMO3ULINHOIO pilleHHS
nigKpecneHo KOHTPaCTHUMM nasMamm
KONbOPIB Ta  BUBIPEHUMWU  MOEAHAHHAMM
rpadiyHMx  NiHIK, 32 AOMNOMOrOK  AKWX
CTBOPHOHOTLCA 0bpa3u.

MwucTeurso Cepris lepacnmeHka
HacnueHe NpVXoBaHMM ApPaMaTU3MOM:
30BHiWHA  6e3npucTpacHicTb  NpuTamaHHa

HaBiTb HaWTPariYHILMM CIOXXeTaM Yy BUKOHaHHI
MalicTpa. Moro TBopam LiepkoBHO-peniriiHoro
ManApcTBa BAACTVBE TOHKE OMNpaLoBaHHA
AeTtanen, peTesibHe CBITNO-TiIHbOBE
MOZeNtoBaHHA GopMU. XyJOXKHUK MancTepHO
306paxye noctati W BIATBOpPHOE 0b6pa3w,
3aBAAKN BPOAXKEHOMY BIiAUYTTHO KOMMO3MLLi.
®dopma nepepauvi  rAMBMHHMX  AyMOK  Ta
HOBITHIX e aBTOpa BIAMNOBIAAE 3MICTOBI
306pakeHHs.
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Astopctey Cepria  lepacumeHka vy
npoctopi CraBponirinHOT KO3aubKOi LEPKBU
Mokposn [pecesatoi boropoanuyi y Kuesi
Hanexatb iKoHM «CTpacTi XpMCTOBi», «YCniHHA
boropoanui» Ta «ApxaHren Muwuxain», «He
puzgan MeHe, MaTu» (OnnakyBaHHS)»,
«XpucTtoc-BuHorpaaHa Jlosa», «TaliHa Beyeps»
Ta CBATKOBWW pAj IKOHOCTaca, BWKOHaHI
MauncTpom ynpogosx 2004-2005 pp. [7, C. 24,
C. 28, C.116-145]. o 3amoBneHHa Ceprin
lepacnmeHko CTaBMBCA BiANOBIZANbHO,
BMKOHYBaB MOro petesbHO 1 6yB BUMOIAVBUM
fO cebe. 3aBAsKM UbOMYy MKOMYy BAanoCA
AOCATHYTM LiNICHOCTI, MPOCTOTM W BOAHOYAC
3MICTOBHOCTI 306paXkeHb. IKOHM CBATKOBOrO
UYMHY iKOHOCTaca y npoctopi CraBponiriviHol

Ko3aubkoi  uepkBu  [lokposu  [lpecsaToi
Boropoguui y Kuei € BigobpaxeHHAM
Bi3aHTINCbKMX  Tpaguuii y  BUPILIEHHI

CHOXKETHOTO HaMOBHEHHS UWMHY, WO iNHOCTPYE
roNIOBHI nogii 3 >wutra Icyca Xpucra i
boropoauui. 3a KONOPUCTUYHUM BUPILLEHHAM
UYMH € OAHWUM i3 FTAPMOHINHO CKOMMOHOBaHMX
PAAIB  BKa3aHOro ikoHoctaca. Jlopy4eHHs
BMKOHaHHA 1 3aBepLUeHHs KOMMO3WLii YMHY
C. lepacumeHkoBI 3abesneunno €AHICTb
MaHepW, BMBAXEHICTb PUTMY, OAHOCTaNHICTb
AEKOPaTMBHOIO BMPILLEHHSA TIa n
KONIOPUCTUYHUX aKLLeHTIB y nNobyaoBi LinicHOI
KOMMO3WLii NPa3HMKOBOrO pAAy.

IkoHa «ApxaHren Mwuxain» Mae
aBTOPCbKe BUPILLEHHA — Nepes HaMu CTaTuyHa
W BMEeBHEHa nocTaTb apxictpatmra Mwuxaina,
nocraBaeHoro focnoAom Hag yciMa siHronamu,
aHrefna cBiTAa, WO 3 TFOTOBHICTHO MigHAB MeuY
Ana 3axucty. KonopuctuyHe BUPILLEHHA L€l
IKOHW MpOHM3aHe TNNOOKUMUN YEePBOHUMMY,
CUHIMW KO/MIbOpPaMW W NigKpecieHe 30/0TOM,
HacMueHe AMHaMIKO Apanepiln.

HansuaatHiwwnm TBIp Cepris
lepacvmeHka B onopsgxeHHi CTaBponirinHoi
Ko3aubKkoi  uepksu [lokposu  [pecsaToi
boropoanui y Kuesi — «Crtpacti Xpucrosi» 3
LeHTpaAbHUM  300paxkeHHsM  cueHn  «He
puga MeHe, Matn» («OnnakyBaHHA») Ta
iHLIMX KOMMO3ULINHO noB'A3aHux cueH (in.1,
in. 2).
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In. 1. C. TepacumeHko

"Crpacti Xpucrosi",
2004-2005 pp., Knis, aBTOpCbKa TexHika

TanaHT ikoHonucua Cepria MepacmeHka
3 0COBAMBOKO CUNOKD PO3KPUBCA B IKOHI
«Ctpacti Xpucroi». Obpasn Xpucra i Mapii
npopobeHi 3 ifeanbHOO TOYHICTIO
aHaTOMIYHOTO  BIATBOPEHHSA, 3  TBOPYUM
NepeoCcMUCNEHHAM 306paxkeHHs pPo3in’aToro,
BMCHa>XeHOro TOopTypamMun BXe MepTBOro Tina
Xpucta, WO JAOCATHYTO XYAOXHWKOM  3a
AOMOMOTOKD  HaMpy>XeHOro  CBIT/NIOTIHBOBOTO
mMogentoBaHHA. Jlnk boropoauui nepeaae
MaTePVHCbKMI  Binb, MOZENOBaHHA  AKOTO
CcTpMaHe 3aBAAKM CBIT/IOTIHLOBOMY
KOHTpacTy: MK boropoauui KOHTpacTye 3 yxe
MepTBUM  JMKOM  Xpucta.  306paxeHHs
nocrtaTen  MOEAHaHe 3 AeKOPaTUBHUM,
NoAeKyAn YMOBHUM BWKOHAHHAM JAeTanen
oAary i Tna (BUKOPUCTaAHHA 30/10Ta HaJa€E iKOHiI
apxaiyHocTi). He 3Baxkatoum Ha TBOpYy MaHepy
XYAOXHWKA, TPaKTyBaHHA OKpPeMWX Jetanen i
NpoCTOpoBy NOByAOBY KOMMO3MLii, TBOPWU
Cepria lepacumeHka 64M3bKi A0 eCTETUKM
nisHboro CepefHbOBIYYA | CMOBHEHI AyXOM
yKpaiHcbkoro 6apoko. 3obpaxeHHsa Icyca
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In. 2. C. TepacumeHko "He puaai meHe,
Matun (OnnakysaHHs)", 2004-2005 pp., Kuis,
aBTOpPCbKa TEXHiKa

XpuvcTa CTBOpeHe TakuMm, WO Ma€ BUKAUKATL Y
BipytOuMx CniBuyTTa W 6narorosiHHA. He
3BaXKatoumM Ha Tpari3m CHOXeTY, Y 3MICTi iKOHW,
B il Ha3Bi HafBHa 3BicTKa Npo BockpeciHHA, Wwo
MiCTUTbCS Yy Ha3Bi «He pugani MeHe, Marty,
6avaum y rpobi..» 3i CTpacHoOro nicHecnisy
Benwukoi Cy6otu.

Ana Cepria lepacMmeHKa BaXIMBUM €
bakT  pO3MILLEHHA IKOHW B  OMOPAAKEHHI
xpamy. Le pobpe BiguyBaeTbcs nig yac
MWUCTELTBO3HABYOro aHanisy obpasy «Xpucroc
— BuHorpagHa Jlo3a». XapakTepHi akueHT y
BUPiWeHHI  dopmKu, AK nepsicHO  6yno
3agymMaHo ManCTpOMm i 3aMOBHMKOM,
MOACHIOKOTLCA MiCL,EeM pO3TallyBaHHA IKOHW B
iHTep'epi  CTaBpOMIrinHOI KO3aLbKOi  LiepKBM
Mokposu [peceaTtoi  boropoawnui Ha
MiBAEHHIW CTiHI; 3rOA0M IKOHY MepemiCcTUAM Ha
MIBHIYHY CTiHY, 3MIHVMBLWN MEPBUHHUA 3adyMm
XYAOXHMKa, 60 came Ha Lo IKOHY (Ha AaHWWA
yac) naja€ CBITNO 3  BIKOH  LEPKBW.
HeBunagkoBum € i ToM ¢akT, WO iKOHW Ta
pO3nNMC AepeB'sHMX LepKoB YKpaiHW, AKi
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3HaXOAMANCH Ha MIBHIYHIW CTiHi, Byan CBIiTAiLWI,
aHiXX Ti, WO Ha NiBAEHHIN. TOMY JOCUTb BMpa3-
HUMM 3a 06pPa3HO-NNACTUYHMM BUPILLEHHAM €
dopmMM YaLli Ta BUHOTPaZHOI N103N.

Ha nonotHax Cepria TlepacumeHka
BpaXa€ He Aule CBITNOTIHbOBE BUPILLEHHS,
ane N KOXHa BMBaXeHa Ta MpoaHanizoBaHa
AeTanb KOMMO3uLi. Haa3BunuarnHo
064apoBaHNN  XYJOXKHWK, AKOMY  JOCTYMHi
IHCTPYMEHTW CBIT/IOTIHBOBOTO MOZENHOBaHHS,
nepcnekTnem Ta BMPaBHICTb y
KOJIOPUCTUYHOMY BUPILLEHHI.

LeHTpanbHy komnosuuito «He pugai
meHe, Matu» («OnnakyBaHHA») ¢$aaHKOBaHO
cueHamu 3 6apoKOBUMU BMANBAMU. YMOBHICTb
BITBOPEHHA IHTEP'ePIB Ta Ner3axiB TAXIE A0
TpaauLii cepeaHbOBIYHOI YKPAIHCbKOI IKOHM,

36araueHoi aBTOPCbKOO MaHeporo
MOZENHOBaAHHS MCUXONOTIYHMX obpasis,
IHAMBIAYaNbHOCTI MoCTaTel i AeKOPaTUBHOCTI
Apanepin  oaary Xpucta (cueHa «HeciHHs
Xpecrta»). 3a L OMOMOror TEXHIKO-
TEXHOJNOTYHNX ocobamMBoCTer neBkacy Ta
NPOAYMaHOI aBTOPCbKOI TEXHIKW  MUCTeLb

aKUeHTye yBary rasgada Ha CUMBOJIYHOCTI
npeaMeTiB B iHTep'epi, AK-TO yawa Yy CueHi
«TaHa Beuepsi». |koHa aBTOopcTBa Cepris

lepacnmeHka 3a TEMaTMKOK n
iKOHOrpadiyHMM MaTepianoMm CnopigHeHa 3
IKOHOKO  HEBIZOMOro  XxypoxHuka «CrpacrTi

XpuctoBi» KiHua XVI CTONITTS, WO NOXOANUTb i3
uepkBun YcniHHa Mpecsatoi boropoguui cena
bini OcnaBn IBaHO-®PpaHkiBCbKOI 0bnacTi [1; 4,
C.21-32], ane 3 npuTaMaHHOK CyTO WOMY
MaHepo NnucbMa.

BapokoBe Hauyano TBOPY MNPOUUTYETHLCS
yepe3 03a06/eHHS; MaicTep He 60iTbcS
HaZaTu YMOBHOMY 30/I0TOMY T/JYy HaAMipHOI
penbeGHOCTI  POPUCTUUHOTO  OPHAMEHTY,
AKUW «...MaB 3HAUY€eHHs aneropii, NoB's3aHoi 3
XUTTAM, CMepTHO | BOCKPECIHHAM 4epes
cMmepTb» [3, C. 29].

Ceprin
iHTenekTyan,

lepacMmeHko
BiH nepeocMnCIIOE

MUTELLb-
CBil

Nitepartypa
1. Masyp B. PozmoBa 3 Cepriem epacnmeHKOM:
[ayaiozanuc, 26.07.2021]. Apxis B. Ma3zyp. Kuis.
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MUCTELLbKMIA TBIP, HaZarouM MOMY 3MICTOBHOTO
HaMOBHEHHS; Ha AYMKY XyZAOXHWKa «Tpaamuis
BizaHTiMcbKOT iKOHM  (TpeLbkoi) nepeaaty,
AOHeCTN Yyepes MneH3eNb iKOHOMUCLA BOTOHb —
BIATOMIH  AyXOBHOro  cBiTy. |  TinecHe
nignopsakoBaHe 30/0TOMY CAWBY BWLLOTO
CBiTYy. A B YyKpaiHCbKiA 6apoKOBil IKOHI TOM
AOCKOHANNIM CBIT BTINHOETbCA Yepe3 HaratcTtBo
Apanepivi, POCANHHUX KBITKOBMX MOTMBIB. bo
AOBKOIMLLIHE — He3cmepTHe. 3aMUpaE i BijHOB-
NHOETBCA, @ OACbKA Npupoja — cmepTtHa» [1].
3ayBaXkmmo, WO GAOPUCTUYHI eNeMeHTH

30/10TOr0 Tna Ha ikoHi aetopctBa Cepris
lepacMMeHka €  BIATOMOHOM  TpaAuLin
CHULUapCTBa YKPaiHCbKMX H6apoKkoBMX

ikoHOCTaciB. YyAoBe [eKOpyBaHHA W TOHKO
nNponucaHi Aetani TBOPY 3a4apoBYHOTb CBOEHD
eKcrnpecieto 3pinoro mucrtua. Bpaxae crpormm
PO3paxyHOK | ACHICTb Yy CTPYKTypi MpocTopy
LLeHTpabHOI KOMMNO3WLLi, TOYHICTb Y NobyA0Bi
eNleMeHTIB.

BucHoBkw. Po3maiTtnii apceHan
XYAOXHIX  npuiomiB, BXuBaHuWx Cepriem
lepacMMeHKOM Yy CBOi TBOPYOCTI, noTpebye
BCEOIYHOrO  AOCNIAXKEHHS, WO CnpuAatTMMe
nonynapu3sauii  yKpaiHCbKOl KyAbTypu fAK Yy
cepeanHi  KpaiHW, Tak no3a ii  TepeHamw.
XY[OXHUK YHIBEpPCaNbHWA, B HbOTO KOXEH
3a4yM BTINEHWWA Yy CBOEPIAHIN MaHepi, 3a
AOMOMOIOK  PI3HMX TeXHiK, fAKi CNpuAroTb
PO3KPUTTIO  IA@NHOI  HamOBHEHOCTI  TBOPY.
MuTeub, SKUMA HIKOIM He MNOBTOPHETLCH,
obaapoBaHui BUHATKOBUM MUCTELbKUM
TaNaHTOM. Obpa3Ho-CTUNICTMYHA
npvBinenoBaHicTb i cneumdika XyA0XHbOI
moBu  ikoHonucy  Cepria  [epacumeHka
BUABUANCA Yy TBOPaX, CTBOPEHWX ManCTpoMm
Ana onopsgxxeHHs CTaBponiriiHOi Ko3aLbKoi
uepksu [lokposu [pecsatoi boropoauui y
Kvesi (MamaeBa Cnoboga). 3aBasaKkun
opwuriHanbHi mMaHepi, TBopu C. FepacumeHka
Aobpe 3anam’'aToBytoTbCA W HE3MOMUNKOBO
yni3HatOTbCA, CTBOPHOKOYUM [JOBKOANA rasjava
CBOEPIAHWNIA BNACHUI CBIT.

2. Big wkonu go xpamy, abo Jlitonuc mancrepHi
MOHYMEHTa/lbHOTO  XMBOMUCY Ta  XpamoBoOil
KyNbTypW. Nig KEPIBHNLTBOM npodecopa
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8. Solovei, O. (2021). Tvorchyi universalizm
Mykoly Storozhenka v mystetstvi Ukrainy druhoi
polovyny XX — pochatku XXI stolittia [Mykola
Storozhenko's creative universalism in the art of
Ukraine of the second half of the XX — beginning of
the XXI century]. Candidate’s thesis. Kyiv. 196 p. [in
Ukrainian].

9. Ukrainski khudozhnyky sakralnoho maliarstva
kintsia XX — poch. XXI st. [Ukrainian Painters of

DISTINCTIVE QUALITIES OF THE ARTISTIC
LANGUAGE OF SERHIY HERASYMENKO
MAZUR V. P.
National Academy
Architecture
Purpose: analyzing the distinctive qualities of
the creative style of artist Serhiy
Herasymenko in his paintings included in the
ornamentation of the Stauropean Cossack

of Fine Arts and

Church of the Intercession of the Holy Virgin
in Kyiv.

Methodology. This research has been
conducted using the historical and

comparative methods, as well as the art critic
approaches of figurative, stylistic and formal
analysis.

Results: The author offers the analysis of
easel paintings created by the artist during
2004-2005, which now belong to the
ornamentation of the Stauropean Cossack
Church of the Intercession of the Holy Virgin
in Kyiv. This paper focuses on specific works
by S. Herasymenko, available at the time of
the interview. In this article we're covering
the religious-themed creations of the artist.
We're also analyzing the artistic approaches
Serhiy Herasymenko applies to creating
religious-themed art. The focus here is on the
artworks representing his unique artistic
manner and showcasing the artist's high
potential. We've studied the stages of his
artistic development, emphasizing on the
input of mentors and colleagues who have
influenced the evolution of his own unique
manner. The article also covers S.
Herasymenko's own approach to
interpretation of figure, composition and
coloristic solutions in easel paintings.

Sacred Art at the End of the 20th — Beginning of
the 21st century] (2008). Kyiv. 111 p. [in Ukrainian].

10. Jakubowskiej-Krawczyk, K, Sory, M. (Ed.)
(2016). Apokalipsa. VIl Miedzynarodowe warsztaty
ikonopisow [Apocalypse. VIII International Icon
Writing Workshop]. Nowica, 2016 [in Polish].

11. Zharnikova, L. (1992). Closeup. Beginning.
News from Ukraine, 49, 6.

CNELUNDPUKA XYAOXXECTBEHHOIO A3bIKA
CEPTEA rEPACUMEHKO

MA3YP B. IN.

HayuoHaneHas akademus u306pasumesnbHO20
uckyccmea u apxumekmypel

Llenr wuccnepoBaHus npoaHaan3npoBsaTtb
CTUANCTUYECKME OCOBEHHOCTM MaHepbl XyA0X-
Huka Ceprea [epacMMeHKO B MpPOU3BEAEHUAX
NCKyCCTBa, Boweawmnx B oTaenky Crasponu-
rMmanbHOWN Ka3aLKom LEPKBM MokpoBa
MpecesaTon boropoguubl B Knese.
Metoponorusa. [1na npoBeseHna nccaesoBaHms
6blIM  MPUMEHEHbI UCTOPUYECKUI W  CpPaBHU-
TeNbHbIM METOAbI, @ TakXXe WCKyCCTBOBeAYeckume
MeToAbl 06pPa3HO-CTUANCTMYECKOTO U dOopMab-
HOro aHanmsa.

Pe3synbratbl. WccnepoBaHsl CTaHKOBble
>KMBOMUCHbIE XYAOXECTBEHHbIE MPOU3BEAEHMS,
CO3J,aHHble XYAOXHUKOM Ha npotsaxeHun 2004-
2005 rr. BHumMaHve yaeneHo oTaeNbHbIM pabo-
Tam C.lepacMMeHKO, AOCTYNMHbIM Ha MOMEHT
Hallero uHTepBblo. [l1A CTaTbM 3@ OCHOBY B3AThI
npousBefeHna  XyAOXHMKA,  MOCBALLEHHbIe
penvrvosHon Tematuke. B yactHoctw, npoaHa-
NN3MPOBaHbI XyAoXecTBeHHble noaxoabl Ceprea
lepaCcMMEHKO K CO34aHWUIO  XYJAOXEeCTBEHHbIX
NPOu3BEeAEHUA PENUrMO3HON TemaTuKW. BHu-
MaHMe akUeHTMpPOBaHO Ha paboTax, KoTopble
NpeAcTaBAArOT ero aBTOPCKYH XYO0XEeCTBEHHYHO
MaHepy M yKa3blBalOT Ha BbICOKMI MOTEHLMan
KaK XyAo>XHKKa. 3yueHbl aTanbl GoOpMrpoBaHUS
Cepres l'epacMEHKO KaK XyAOXHWKa, OTMeYeHbl
BAVAHWE HACTaBHWKOB W KOJJer, CKa3aBluMecs
Ha pa3BUTUWN ero COBCTBEHHOW HEernoBTOPWUMOW
mMaHepbl. OTpaxeHbl OCOHBEHHOCTM nouvepka
C. l'epacumeHko B TpaKToBKe dopMmbl,
NOCTPOEHUN KOMMO3ULMN N KONOPUCTUYECKOM
peLleHnm CTaHKOBBbIX >KMBOMUCHbIX
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Scientific novelty: This essay is the first-ever
introduction of the name of Serhiy
Herasymenko, a modern Ukrainian artist, to
academic discussion. The paper highlights
distinctive figurative and stylistic qualities of
his artistic language. The discussion features
individual pieces of art from a private
collection. This paper surveys an array of
Herasymenko's works with  remarkable
presentation of the artist's constructive
features of composition techniques, and his
unique manner along with individuality.
Practical significance: The study enabled
the analysis of paintings of the modern
Ukrainian artist Serhiy Herasymenko that he
created while working on the ornamentation
of the Stauropean Cossack Church of the
Intercession of the Holy Virgin in Kyiv. The
specific focus of this paper is on the
composition, coloristic and stylistic distinctive
features of Herasymenko's artistic style;
systemization of a specific layer of his
artworks of that period. This may serve as a
basis for further research and popularization
of his art. The results of this paper will be
beneficial for promoting Ukrainian culture in
the global context.

Keywords: Serhiy Herasymenko; artist;
stylistic concepts; easel painting; Stauropean
Cossack Church of the Intercession of the Holy
Virgin in Kyiv.
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NPOWN3BEAEHNI.

HayuHasa HoBM3Ha. BrnepBble B Hay4Hbli 060-
poT BBeAeHO umA xygoxHuka Ceprea lepacu-
MeHKO. PaccmoTpeHbl obpasHo-cTuanctuyeckme
OCOBEHHOCTM ero  XyAOXXeCTBEHHOro  A3blKa.
MNpeacraBneHbl ero OTAesibHble MPOU3BEAEHUA
M3 YacTHOW Kosnekumun. NpoaHannsnpoBaH psj
ero paboT, rae OTYETIMBO MPOC/AEXMBAKOTCA
KOHCTPYKTUBHbIE OCOBEHHOCTM KOMMO3ULMOH-
HbIX MPWEMOB, aBTOpPCKas MaHepa W WHAMBU-
AYyaNbHOCTb 3aMblCa XyAOXHMKa.
MpakTnuyeckaa 3HauumocTtb. ViccnepgosaHve
No3BOAMAO  MpOaHaAn3MpoBaTb  TBOPYECTBO
COBPEMEHHOro yKpanHcKoro xygoxHuka Cepres
lepacMMeHKO B nepuo, Kopja OH co3jaBai
yactn otgenkn CraBponUrManbHOW KasaLKow
uepken [okposa [MpeceATon boropoauubl B
Kvnese. B wactHOCTW, paccMOTpeHbl KOMMO3ULK-
OHHble, KOJOPUCTUYECKME W CTUAUCTUYECKMEe
0COBEeHHOCTW, NMpucyLLne ero MaHepe; cucTema-
TU3MPOBaH YMOMSHYTbIN Bbille MaacT ero pabot
— BCe 3TO BMecTe bygeT cnocobcTBoBaTh M3yye-
HMO 1 nonyaspusauun TBOp4ectBa Ceprea
lepacuMeHko. Pe3ynbTatbl nccnesoBaHva byayT

cnocobcTBOBaTb  NONyAapusaLm  YKPanHCKOW
Ky/bTypbl B MMPOBOM KOHTEKCTE.

KnioueBble cnoBa: Cepeel  [epacumeHko;
XYOOXHUK; cmuaucmuyeckue peweHus;

CmasponuzuansHas kasaykas yepkose [lokposa
lNpecesmou bozopoduyel 8 Kuese.

Masyp Biktopis MaBniBHa, kaHA. MWCT., AOLEHT, AouLeHT kadeapwn Teopii Ta icTopil
MUCTeLTBa, AekaH ¢aky/abTeTy Teopii Ta icTopii MucTeuTtBa, HauioHasbHa akagemis
obpazoTBopuoro mucreutsa i apxitektypu, ORCID 0000-0003-1365-7581, e-mail:

LintyBaHHa 3a ACTY: Ma3yp B. . Cneuundika xygoxHboi mosu Cepria epacumeHka.
Art and design. 2021. N24(16). C. 88-94.

Citation APA: Mazyp, B. I1. (2021) Cneuundika xyao>xxHboi moBu Cepris l'epacnmeHka.
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YK 7.06.766.091 "MXAVNOBA P. A1., “MEPEMNENNLLA O. B.
"Kuiscokuli HayioHansHull yHigepcumem mexHonoz2ili ma dusaliHy
“0O0ecbka depxasHa akademis 6ydisHuULMea i apximekmypu

DOI:1030857/2617- || OCHOBHI TEPMIHU APXITEKTYPHOI rPA®IKW:
0272.2021.4.9. MWCTELLTBO3SHABYUIN ACMEKT

Memotro cmammi € JocniOXeHHs MUCmeymaeo3Hasyoi mepmiHoaozii apximekmypHol epagiku sk
NOBHOYIHHOI YacmuHU 6azamozpaHHo20 A8uUWa 2pagivyHol Kysemypu, 0e NOHAMIUHO-MepMIiHOA02IY4HUU
anapam apximekmypHol epagiku po32asiHymo 8 KoHmekcmi mucmeybkol YyiHHoCmi meopis 2pagiku sk
pesysemamy  i(CMOpuUYHO-06'eEKMUBHO20  KOHKpemHo20 cheyugiyHozo e8udy meop4yol Ois/nbHoCcmi
apximekmopa-xyGoXHuUKa ma apximexkmopa-ousatiHepa.

Memodonozis. [locniOxeHHs 8K/OYAE 3a2a/bHI HAyKo8l Memodu — eMnipuyHi (cnocmepexeHHs ma
onuc), meopemuyHi (aHani3 ma cuHmes, abcmpazy8aHHa ma y3az2aabHeHHs, IHOykyia ma dedykyia mouwjo),
MucmeymeosHasyuli, icmopuko-esotoyiliHul, nopieHANbHUU, cucmeMHul, @yHKYioHanbHUlU aHanis, a
makox nidcymMosy8aHHs Ma NOSICHeHHS.

Pe3synemamu. YaeseHHs npo KO0 OCHOBHUX MepMIHi8 apximekmypHol epagiku cghopmosaHo Ha
{cmopuko-egoYiliIHOMY NiOrpyHMI, Uj0 NOSICHIOE IXHIO 080ICMY, 8 CUJy ICMOpUYHUX 06CMAasuH po38UMKy
daHoi npakmuku, npupody — iHxeHepHo-6ydigesbHy (MmexHidHy) ma mucmeysky (06pasHy). Jna po3ymiHHA
Cymi OCHOBHUX MEPMIHIB, 8 MOMY 4UC/I, NOHAMMS «apximekmypHa epagika», 8 pobomi 30ilicHeHoO
icmopuko-mucmeymeo3Hasg4quli ekckypc, wo opMmye yasneHHA npo (1020 BUHUKHEHHS, CMAHOB/eHHS,
meopemuyHO-CMUC/I08e HANOBHEHHS HA pI3HUX ICMOpUYHUX emanax. 3anponoHOBAHO Cy4acHy modesb
CNiBBIOHOWEeHb MexHIYHUX Ma Mucmeybkux 3acad apximekmypHol 2pagiku, 8UOKPemMIeHO KO0 OCHOBHUX
mepmiHig apximekmypHol epagiku ma 3'Aco8aHO X 3MiCM 3 MOYKU 30py MUCMeymeo3Hascmea, HadaHo
IXHE noAcHeHHA Ma opMyNOBAHHA.

Haykoea Hoeu3Ha pobomu nosseae y 38epHeHH( 8 0ocniOxeHHI apximekmypHol epagiku 0o
XyOOXHbO-MUCMeEYbKUX acnekmis, y 8uUAB/MEHHI nNesHUX cynepedyHocmell y MpakmyB8aHHAX 3HAYeHHS
OCHOBHUX MepMiHi8 apximekmypHol epagiku 8 KOoHmMeKcmi npomucmassieHs apximekmypHo-6yoigesbHux,
[HXeHepHO-MmexHIYHUX ma Mucmeymeo3Hag4ux nioxodis.

TMpakmuy4Ha 3Havywjicme. Haykoge ocMuc/ieHHA OCHOBHUX NOHAMb apximekmypHol epagiku, wjo €
[HCMpPYMEeHMAapieM NPOEKMHOI NPAKMUKU, MA€e cymmege 3Ha4eHHs 019 Npakmuy4Hoi meopyol diaieHocmi
Cy4acHux apximekmopie ma ousatiHepis.

Kmrouoei cnoea: noHsmiliHO-mepMiHOMO2iY4HA cucmema; xyOOXHsS ma mamepianeHa Ky/emypa;
obpaszomeopye MUcmMeymao; 2pagivyHa KyJbmypa,; apximekmypa; ou3aliH.

Bctyn. Cepes po3maiTTd MWUCTELTBO-  PUCYHKY, MOCUAKOKOUN iXHIO iIHOOPMATMBHICTb
3HaBYOi HaykoBOiI MpobnemaTvkM CyTTeEBMM Take CTaBNEHHA [JO apXiTeKTypHOi rpadiku

iHTepec npeacTaBise TEPMIHOMONYHO-  BM3Hayanu 3micT npaub b. bapxiHa,
MOHATIMHWIA anapaT apxiTekTypHoi rpadikn. K. 3anueBoi, I. BapaHoBcbKoro,
Matoun Ha MeTi pgemoHcTpauito ob6'ekta, O.MakcumoBa, A. EpmonaeBoi, T. Wynikn,
apxiTekTypHa rpadika HandvacTiwe M. Cokon0BOI, K. Kyapsawosa,
3aCTOCOBYETbCA y po3pobui nnaHy  O. Ocmonoscbkoi, A. MycaTosa, I. [MeTpuiinHa,
6yaiBni/naHpwadty y surnagi kpecneHHs (Big M. ObugHak, A. bpoHoBuubkoi, A. BanTteHca,
byHAameHTIB — A0 nepekpwuTtTa), Bidyanizauii  H. JywkuHoi, J1. IBaHOBOI-Belien,
Moro posTallyBaHHi (3a cTopoHamu cBiTy), A. Kygpssuesa, T. MaanHuHoi, O. OpenbcbKoi,
MaTeMaTUUYHOMY  OBUYMCNEHHI (macwrTab). H. MaBnoBsoi, M. Moniwyk, O. flBeliHa,

Y3aranbHIOUMM BU3HAYEHHAM apXiTekTypHOi  HabyBlwKn BNpoAoBX XX CT. TpajMuivHOCTI.
rpadikv € gymka npo Te, WO Le 306paxeHHs, BiaTak, AK TpagnLiiHUIA TEXHIYHWIA IHCTPYMEHT
AKIi  MOEAHYHOTb eNeMeHTVM KpeCleHHs Ta MPOEKTYBaHHA, apXiTekTypHa rpadika ¢ikcye
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IHXXEHEePHO-KOHCTPYKTOPCbKY iaeto. BogHouac,
BOHa 3jaTHa nepejaBaTv igei Ta o0bpasy,
Haginaum  06'eKT  MUCTELUbKMMW  puUcamu.
MopineHa HWHI Ha KNacu4yHy Ta undposy, ae
nepwa BMKOPWCTOBYE MaTepiaibHi Mapkepwu
(nanip, oniBeyb, panigorpad, Tyw, dapba,
neHs3esb), a iHWa — 0BYNCAtOBabHI CUCTEMU Ta
LMPPOBY TexHIKy (KOMN'HOTEPHI nporpamm),
apxiTekTypHa rpadika 3a/IMLLIAETHCA,
nepeBaxHo, y chepi apXiTeKTypHO-
IH)KEHEPHMX IHTepeciB, Xo4a B OCTaHHI POKM
beHOMeH «py4YHOI» apXiTeKTypHOI rpadiku
HabyBa€ akTyanbHOCTI AK AIANBHICTb, WO Ma€E
pe3ysbTaTOM EKCKNHO3MBHUA MUCTELbKUI TBIP
aKTyani3yeTbCs MUTAHHA LWOAO BUABNEHHA Y
KOMMAEKCHOMY ABULLI apXiTeKTypHOI rpadiku
MUCTELbKOro Hadana. OpgHum i3 waaxis
OCMUC/IEHHS MUCTELbKMX Havan apxXiTekTypHOI
rpadikv € BU3HAYEHHA NMOHATb, AKi, HA BIAMIHY,
Bif, iH>XeHepHOi, byaiBeNbHOI, apXiTeKTypHOI
TEPMIHOIOrIi, BUWCBITAOKOTL Came i TBOpUI,
MUCTELbKI €1IeMEHTMW.

AHani3 nonepegHix gocnipxeHb. 3 60—

80-x pp. XX c1. po3pobka TepMmiHoAOrii
apxiTekTypHoi  rpadikm  6asyBanmca  Ha
aKLLeHTyBaHHi NPaKTUYHMX 3acag,
apXITEKTYPHO-IHXXEHepHOT cnpasu
(H. byrawnosa, O. Epmakos, 1. 30pwuH,

b. Makcumos, T. 3anueBa) [4; 5]. Po3wmnpeHHs
BIAMOBIAHOrO  MOHATIMHO-TEPMIHONOTIYHOTO
anaparty Bigbynoca HanpukiHui 90-x pp., Koau
3'aBUAnCS BUAAHHSA, NPUCBAYEHI
apXiTEKTYPHOMY PUCYHKY Ta TexHikam 1oro
CTBOPEHHA AK YaCTMHW MNACTUYHOI Ky/abTypu
Ta Auv3arHy. Y UMX BWUAQHHAX MOHATTAM
«apXITeKTYpPHUI PUCYHOK>, «MNacTUYHa
Ky/NbTypa», «apxXiTekTop-Au3aHep» HajaeTbCs
3HauyHa yeara [2]. [Jlo BMBYEHHA JaHOro
nuTaHHA Ha nodatky XXl cr. pgoayuwnamcs
T. Wynika, M. Cokonosa, O. OcMON0OBCbKa,
A. MycatoBa, T.KucenboBa, H.Cractok Ta iH.
O. €pmakoB,  30Kpema, PpO3rfAHYB  JaHe
MUTaAHHA BIAHOCHO NaHAWaPTHOI apXiTekTypwu
[9], O. Makcumos, T. MetpuwmH, M. ObnaHsK,
O. CadpoHOBa — B KOHTEKCTi 3arajbHWX NUTaHb
apxitektypu Ta Aausanny [14;, 19; 26], A.
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boposaeB — B KOHTEKCTI  KOMMN'HOTEPHOI
rpadikm [3].
[HWWn  KyT 3acTOCyBaHHA  TEPMIHIB

MWCTELTBO3HABCTBA B apXiTEKTYPHI rpadili
obymoBWNa akTMBI3aLif iIHTepecy 40 BUBYEHHSA
Pi3HMX MUTaHb CTUNEYTBOPEHHS, B pe3yabTaTi
YOro akTMBI3yBanoCA MoJjie B3aEMOMPOHUK-

HEHHA  MOHATb  apxiTeKTypo3HaBCTBa Ta
MUCTELTBO3HaBCTBA. Lien acnekr
AEMOHCTPYHOTb npawi A. BpoHOBULbKO],

A. BavteHca, H. AywkunHoi, J1. IBaHOBOI-BeieH,
A. Kyapseuea, T. MannHuHoi, O. Openbckoi,
H. Masnosa, M. Moniwyk, O. fiBeriHa.

Hoswui cnaeck iHTepecy hile}
MUCTELITBO3HABUYMX TEPMIHIB CTaB MOMITHUM Yy
ny6nikauisx noyatky XXI cT., wWo crocyBanmca
apXiTeKTYpHOI ~ MPOEKTHOI  MpPaKTUKK
J1. 3opuHa [12], T. KnumeHtok, H. KoHcynosoi,
M. BeB3, X. Koasnbuyk [20], O.[leHepanoBoi
(6], amMepurKaHCbKOro apxitekTopa Ta
AnsanHepa Ynna O©.4.K. [31].

Mpobnematnka apxiTEKTYPHOrO PUCYHKY
B PO3pi3i  apXiTEKTYPHOrO  MPOEKTYBAHHA
BigobpaxkatoTb TakoxX pobotn H. AHicimoBa
(1974), K.3anueBa (1979), HO. KonunweBa
(2008), M. i (2020) Ta iHwwux. MpoTe, B Linomy
aKUEHTHUMW Yy nepeniyeHux  nybaikauiax
3a/MWINANCA  TEXHIYHO-IHXEHEPHI  TepMiHu
TUNY «MPOEKTHa rpadika», «rpadiyHi 3acobm»,
«@pPXITEKTYpHa KOMMO3MLif», «apXiTeKTypHa
dopma», WO CyTTEBO 3MEHLUYE 3MICTOBHO-

3HauUMMy poOJib  MWUCTELbKOI CKJIaZoBOI B
apxiTeKTypHin rpadiui.

MocraHoBKa 3aBAaHHA. 3aBAaHHAM
AaHOI  CcTaTTi € 3'AcyBaHHA 0CO6AMBOCTEN

TEPMIHONOTIYHO-MOBHOI OCHOBW apXiTEKTYpPHOI
rpadikm Ak TBOPYOI CKNAAOBOI AiANBHOCTI
apxiTeKTopa-xyAoXHuKa Ta  apxiTektopa-
An3alnHepa.

Pesynbtatn pocnipxeHHsa. OcHoBono-
NOXHUM MOHATTAM Yy PO3rAagi AaHOi TeMu €
bopmyntoBaHHA  «apxiTekTypHa  rpadika».
Hanuactiwe wuen TepMiH BW3HayalTb AK
CyKyMHicTb rpadiuHmx 3acobiB (NiHif, WTPUX,
nasMa, Touka, TOH, CBETNOTIHb), 3@ 4ONOMOrOH0
AKUX 300paxKyeTbCs apxiTekTypHU 06'ekT. 3
Takol nojaui apxiTekTypHoi rpadiku, 30Kpema,
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NOYMHAETLCA HaBYaHH#A aAPXITEKTYPHIN
MaNCTePHOCTi, 3HANOMCTBO 3 apXiTEKTYPHUM
KpecneHHAM Ta apXiTeKTYPHUM PUCYHKOM, Ae

3a3BMYail  BMKOPWUCTOBYETbCA JBa Cnocobwu
300paxkeHHA — Kpec/leHHs Ta  PUCYHOK,
CyMiLLEHHSA AKMX nigBULLYE AKICTb
NPOEKTYBaHHS, Bi3yani3auis obpaHoro
apXITEKTYPHOrO pilleHHsA, AOro peani3aLis.
ApxiTekTypHe KpecneHHs - ue

306paxkeHHs, WO nepeaae iHPopmauito npo

po3mip,  PopMy,  KOHCTPyKLitO  Ob'eKTy.
BoaHouac, ue — kpwuTtepii, cbopmoBaHi Ha
OCHOBI 3aKOHIB HapuCHOI reomertpii.

KpecneHHsa 3acTOCOBYETbCA Ha BCIX CTajiax
NPOEKTHOI poBOTH, A0 AKMX HanexaTb KPOKW,
3aMipHUWI, eCKi3HUI, pobouni,
AeMOHCTpauivHmi - etan. [igkpecammo, Wwo
JaHUWA TEepMiH TAXIE A0 iHXEHEPHO-TEXHIYHOT

TepPMIHOOTIi, Lo BUMarae noro
«BPIBHOBAaXEHHSA» Ha MWCTELTBO3HAaBYOMY
PiBHI.

BigTak, CBO€pigHMM  aHanorom Ao

apXITEKTYPHOTO KPEeC/NeHHA MOXHa Ha3BaTu
pUCYHOK, AKMIA ABNsSE cOBOO: a) 306padkeHHs
Ha MAOLLMHI, CTPYKTYpHY OCHOBY dopm#, Lo
CnpuiMaeTbca 30poM, 6) Ha3By Ta BMICT
y4b0BOI ANCUMNAIHN 3 HaBYaHHA 3acajgHNuUNX
npasun  pobotn y  rpadiui, >XnBOMwCI,
CKynbnTypi, B) Habip 3acobiB  MOLIYKOBOI
cuctemmn B npoueci  06pa3oTBOpPUOro,
apXiTEKTYpPHOTO, AN3aNHEepPCbKOro
NPOEKTYBaHHA. PUCYHOK € 3acOB6OM BMBYEHHSA
Ta OMNaHyBaHHA pPeanbHOCTI  XYAOXXHWUKOM,
TO6TO  iHCTpyMeHTOM  HabyTTa  HaBWYOK
MastoBaHHSA 3 HaTypw, OOOB'A3KOBMM Ans
XYAOXHWUKIB XXMBOMUCLB, rpadikis,
CKynbNTOpPIB. B XyAOXKHIX 3aknagax pUCyHOK —
OCHOBa OCBITW, ajXXe 3a aKaZeMi4YHUX BMMOT,
TOYHWI, BMEBHEHWM, FPaMOTHWUWA PUCYHOK —
OCHOBa OyAb-AKOI  KapTWUHW,  CKYyAbNTypwW,
rpadiyHoi poboTtn, 3a AKOK KBaNiPiKyrOTb
CTyniHb NpodecinHocTi ii aBTopa. Baxameo, wo
NPV Pi3HUX BU3HAYEHHAX TEPMIHY «PUCYHOK>,
Hanpuknag, y Takux ¢axiBLiB KHWUXKOBOI Ta
ctaHkoBoi rpadikm, Ak O. bapw, [1, c. 25-27],
B.bega [2, c. 30-33], M.PocroBues [21],
B. ®aBopcbkmn [28], 3arasbHMM Ana BCiX €
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MOro BifHECEHHs A0 3acobiB BMPaA3HOCTI Ta
TEXHIYHMX  MPUMAOMIB,  HEBIA'EMHUX  BiA
XYAOXHIX  SIKOCTEM  PUCYHKY, CTBOPEHOrO
gpy4Hy. OTXe, PUCYHOK € YacTUHOK PObBOTM
aBTOpa Haj TBOPOM  MWUCTELTBA, MOro
KOHCTPYKTUBHOM OCHOBOHO, OKpeMUM
06'eKTOM, AKNM YCBIJOMHOETHCA aK
noTeHUiaNbHUA abo 3aKiHYEeHUM MUCTELbKUIA
TBip. BiH € 3ac0BOM XyAOXHbOI AianbHOCTI Ta il
pe3y/IbTaTOM OZHO4YaCHO.

[lo apXiTeKTYpHOro pUCYHKY HayKOBO-
METOAWNYHI KepyBaHHS BiAHOCATb OyAb-aKWK

ManbOBaHWN  TBIp, CHOXET AKOro  Ma€
CaMOCTiViHe  3HauyeHHA (Hapuc 3  HaTypw,
3aMa/ibOBKa, cKety, eTrog, rpadivHa

INFOCTpaLis, iHLW.), A& PUCYHOK BM3HAYa€ETbCA AK
306paXkeHHA — «3aMasibOBKa YOrocb Bif pyKM,
a TakoX B MEPEHOCHOMY CEeHCi, fK JiHilHa
CTPYKTypa, K TeKCTypa MOBEpXHi (puCyHOK
NAAM Y XMBOMWUCI, PUCYHOK KaMEHHO) i, HaBITb,
AK TPaekTopia pyxy (MantoHOK TaHuro)» [12].
Take BM3HAaY€HHA He PO3MEXOBYE MaIFOHOK Hi
3a O3HakaMW MOro MpuU3HaAYeHHs, Hi 3a
npodecinHMM BUKOHaHHAM. Haragaemo, wWo
TEPMIHOM  «MantOHOK/PUCYHOK»  Ha3nBaoTb
TaKOX TBOPWU JleoHapaa, Aropepa,
Pembpanara, [likacco, Bpybensa, wo €
B3ipUAMM BUCOKOrO MUCTELTBA, PUCYHKK Jl€
Kopbto3'e, . Menepa, M. ®ykcaca,
M. En3eHmana, npodecinHy  AKiCTb  AKWX
OUiHWTb  apXIiTEKTOP, IHXEHEPHi  TeXHIYHiI
npopwucy, HagineHi NPaKTU4YHO-
MOACHIOBAZIbHUMM  XapaKTepuctukamu,  Ta,
HaBiTb nepwi npobu Mmaneui, UikaBi AnAa
negaroris. OTXe  MaftOHOK MOHATTA
baratosvike, Ae faneko He KOXHe 300paXkeHHs
HafeXWTb A0 MWUCTELTBA, MNpW TOMY, LO
MUCTELbKMMW € camMe Ti, WO BiANOBIjatOTb
BMMoOram rpadikm sk Buay obpa3oTBOpUOro
MucteuTBa [12]. Maetbes NpoO MA/IFOHOK AK BUA,
306paxkeHHA (NepeBaXxkHO, «Bif PYKW»), LLIO 3a
JAOMOMOroto abpwucy Ta TPUBUMIPHOI
KOHCTPYKLT, nepesae 30poBuin obpa3 06'eKTy,
MOro paLjioHasbHe Ta IHTeNeKTyasbHe Hayano
y 3aKiHUEHOMY TBOpI — 2pagpiyHOMy apkyuwii. Ix
npuknagamm MOXYTb ByTK CTaHKOBI
apxitektypHi komno3uuii XVIII ct. itaniviua Jx.-
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b. Mupanesi (1720-1778), axki NOEAHYHOTb
ICTOPUYHY TOYHICTb, XYAOXHIO 3aKiHUYEHICTb Ta
BeNnY igei. padiyHMin TBIPp BUKOHYHOTb Ha
nanepi/kapToHi  rpadiyHMmMm  MaTepianamm,
3BEPTAOUUCh A0 PI3HUX TpadiUyHUX TEXHIK
(oniBeub, TywW, CaHriHa, BYrins, kpenga, iHul.)
3@ JAOMOMOTOK  PISHOMAHITHUX  XYAOXKHIX
3acobiB  mogentoBaHHA (06'em, nponopuii,
dopma, kKomnosmuif) Ta MPUAOMIB iXHBOTO
BTiIEHHA (niHiA, abpwuc, naama, TOHaNbHI Ta
CBITNOTIHBOBI rpagauii). o npuknagy, ANiHis
(BiZ NATUHCBLKOTO — «HUTKa»), 3acCib BMpPa3HOCTI,
Wo € mMexer MK GOPMOK | MIOLLMHOM,
byHKLIOHaNbHO opraHi3oBye komnosuuito [30,
€. 92].  XymoXHin  pucyHok  nepesbavae
MancTepHe BOJOZIHHA BCiMa 3acobamu Ta
npuiMomMamn, a TakoOX BTIIEHHs y TBOpI
MEeBHOro XyAOXHbOro obpasy. fAKicTb pUCyHKy
BM3HaYatoTb TOYHICTb 306paxkeHHs,
TEXHIYHICTb BMKOHAHHA, 3MICTOBHA 3HAYHICTb.
Tak, Hanpwuknas, BMCOKOTEXHIYHI 3amMaNbOBKM
NleoHappa pa  BiHui 3 «ATnaHTM4YHOrO
KOZLEKCY», CTBOPEHi Yy CXeMaTU4HIN MaHepi,
Ha3MBalOTb XYAOXHIMW AK Taki, WO HecCyTb Yy
cobi TakoX 3HauyHe iHTenekTyasbHO-O0bpa3He
Ta eMoUiHe HaBaHTaXeHHS.

BapTto Harosnocutn, WO «apxiTekTypHa
rpadika» Ta «apXiTEKTYPHUA PUCYHOK» — He €
CUHOHIMaMW, K He € iJeHTUYHUMU i MOHATTS
«PUCYHOK» Ta «MmantoHok» [30, c. 88-101].
BOHWM HecyTb pi3He CMMCAOBE HaBaHTaXEHHS,
WO NiATBEPAKYHOTb MOBO3HABYI AOCNIAXKEHHS.
Tak, po3rnag nitepatypHoi nam'atkm X cT.,
aBTOPOM  fAKOi  Ha3uBaktTb Hoarapcbkoro
NMMCbMEHHWKa, NoCAigOBHMKA MicioHepiB
Knpuna T1a Medogis, uopHopisus Xpabpa,
noKasann Pi3HULO NOHATb «4epTU» Ta «pi3un»
yepes «pe3 — pec — yepTa — PUCYHOK» — Y
Oo3HaueHHi niHiT [30, ¢. 91; 23, c. 11, 31, 62; 27,
c. 11]. [doseaeHo, wo cnoBo «rpadika»,
noxigHe 3 rpeubkoro grapho (nuwy, pucyro), y
NOCNIAOBHOCTI PO3BUTKY «grapho — rpad'a —
i3orpad — rpad — rpadika» 3HauyHO faBHille
Bif, TepMmiHy «pucyHok» [23, c. 11, 31, 62].
3ragaHi y KWIBCbKOMY BUWAAHHI «J1eKCMKOH
CNaBeHOPOCCKMM anbbo WMMeH TOAKOBaHWE»
(1627) nucbMmeHHMKa, Tunorpada Ta rpasepa
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Mamawu (1550/1570-1632)
«HayepTaBato PbICytO»,  AOCAIAHWKM
noB'A3ytoTb 3 YKpaiHow, Ae 3adikcoBaHe
MONbCbKOKO MOBOM  «rysunek» Ha3uBaroTb
nepwnm C/NOB'AHCbKMM O3HAYEeHHAM JaHOro
Buay mwucteutsa [27,c. 11]. Omxe noOHATTA
apXiTEKTYPHOT rpadikn BKAKOUAE TAaKOX NEBHUMN
ICTOPUYHMA  pAj, BMNPOZOBX SKOrO BOHO
chopmyBanoca, NMPONLLIO eTann pPO3BUTKY Y
NeBHIN AWHAMILi Ta AKOCTAX 3MiH, | B
pe3ynbTaTi OTPUMANO CyyaCHy OKpeCaeHy
CTPYKTYPY Ta BUPA3HICTb AK ANCLMNAIHA.
MoHAaTtTA «apXiTeKTypHa rpadika»
3actocoBytroTb 3 KiHUA XVIII — novatky XIX cT.:
BOHO 3'ABMJIOCA B apXiTEKTYPHUX HaBYaNbHUX
3aknagax, J4e, Ha BIAMIHY, Bif XyAOXHIX
aKaZeMii, HapuCK, ecki3n, PUCYHKM, KPECNEHHS
ob’egHann nig BignosigHoOtO Ha3Bow [4; 25,
c. 128-134]. [na cTypeHTIB-apXiTEKTOPIB, AKI
HaBYaANCA 3@ NPOrpamMord TEXHIYHOI OCBITU B
ranysi iHxeHepii Ta dopTmdikauii, XyA0XHbO-
ecTeTMYyHa CTOpPOHA MaJrOHKY BBaXasnaca He
oboB’'a3koBoto. CuTyauia 3MiHMUAACA 3 NOABOKO
y XIXcT. XyAOXHbOrO Hampamy  OCBITU
apXxiTekTopiB, fKi He TiIIbKW Manu 3HaTK
KpecneHHs,, a W obpa3oTBopYe MMUCTELTBO,
30kpema, rpadiky. He BukaOYeHO, WO
TBOPYMM NMOTEHLian apXxiTekTypHoi rpadiku 6ys
yCBiJOMNEHMM  AK  TBOpPUYa, MUCTeLbKa
AIANBHICTL We W Tomy, wo 6ys Bigomun 3
AABHWHW, Ha BIAMIHY Bif KpeC/neHHs, 3pa3KiB
AKOI iCTOPIA apXiTeKTypu He 3Hae. Ix Hemae Hi

bepuHan

cepes  CTapoxuTtHocter  [lBopivys,  Hi
ApeBHboro €runty, Hi lpeuii, B TOM yac, siK
KHMXKoBa Ta 1i  iHWi  BuAn  rpadikmn
npeacTaBieHi [OCUTb LWMPOKO. YTim,

HafBHUMMN € KpeCcNeHHA-CXemu, NOoB'A3aHi 3
6yAIBHULTBOM Ta apXiTeKTypoto. Lle,
Hanpuknag, cxema  Nig3eMHOI  YacTUHK
noxosaHHa ¢apaoHa Anpia (Xodpa) XXVI
AVHACTII, WAnax fKOro 3akiHumeca 567 p. go
H.e, KPpeCJeHHA apXiTeKTYpHWUX YyaamKiB Ha
KaM'fSHMX MOBEPXHAX B aHTUYHOMY KOMMIEKCI
B Jigimi i3 xpamom 6ora AnoanoHa; B Tpysaax
PUMCbKOrO apxiTektopa Ta iHXeHepa Bitpysus
(61. 80-70 fo H.e. — 621. 15 po H.e.) 3ragyroTbCs
KOMMAEKCU KpeCneHb aHTUYHWUX 3044MX, 3a
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BKa3iBKaMW AKnX Bynn CTBOpeHi BeAnKi moaeni
cnopya. Bigomuin TakoX nnaH-cxema Pumy
fobn  Centumia  CeBepa  (146-211) 3
KOHTypaMun Mol BY/AWLb, CMOPYA, Pi3bbaeHi
Ha MapMmypoBin nauti «Forma Urbis Romae»
(203-211). MpuKpinAeHiA Ha BHYTPILHINA CTiHi
xpaMy Mupy (HWHI 30BHiWHA CTiHa 6a3uniku

Kosbmm # [lamiaHa) wwvpuHoto 18 ™M Ta
Bucotoro 13 m, BIH y wMacwtabi 1:240
nepeAaBaB poO3TallyBaHHA, abpucy, Hassu

XpaMmiB, TPOMAACbKUX Ta >XUTIOBUX CMOPYA
LeHTpanbHOI YacTuHu MmicTa [16, c. 43]. B enoxy
CcepefHbOBIYYA TaKi apXITEKTYPHI KpeCaeHHS
BifOMI Ha nauTax ¢paHLUy3bkux cobopis
JNlimoxa, Hapb6oHu, KnepmoHa. 306pakeHHs
cnopya Aobu rotuku nepezaroTb itocTpaLii
wopeHHmka Xl B. ppaHLy3bKOro apxitektopa
3 MMikapgaii Binnapa ge OHHekypa (65. 1195 —
6. 1266) [17, c.245-248]. Ha 60 cTopiHkax
(14 x 22 cm), Akux nodatkoBo 6yno 6Hinblue,
Binnap pe OHHekyp 3adikcyBaB 3pa3ky BiKOH,
CTOBMIB-OMNOP, KaM'AHUX NpPodiniB, NPOEKTA Ta
nnaHv. B anbbomi € 3amanboBkn bawt cobopy
Hotp [Jam y micTi JlaH, 6i4HOI CTiHW i3 BikHaMu
Perimcbkoro cobopy, BIKHa-«pO3m»
3HaMeHuTMXx cobopiB y LLapTpi 1 JTo3aHHI, HLL.
ApxiTekTypHa rpadika Binnapa pe OHHekypa
613bka CyvacHin mexHiYHIlU Urocmpayli, aka 3
AOKYMEHTaNbHOK  TOYHICTHO Bigo6paxkae
06'eKT, yKazaHn aBTOPOM Y TekcTi. BogHouac,
TOoN dakT, wo Binnap ae OHHekyp CTBOpHOBaB
CBOI MaJItOHKN Ha OCHOBI ecki3y — CMpOLLEHOro

KpPecneHHs «Big pPyku» A48 TMMYacOBOrO
KOPWUCTYBaHHS, 6e3 3aCTOCyBaHHSA
KPeCcnsapcbknx iHCTPYMeHTIB, 6e3 MacluTaby,
ane 3 [JOTPUMAHHAM  Mponopuii  MixX
YyacTMHaMu 306paxkeHoro 3paska Ta
AeTanizauieto faHux 06'ekTy, nokasye dasy
cninbHOro PO3BUTKY KpecneHHs Ta

XYAOXHbOTO PUCYHKY. B obpasotBopuomy
MUCTeLTBI ecki3 (bpaHLy3bKOKO esquisse, yepe3
NonbCbKe szkic Ta HiMelbke Skizze) ue
NiATOTOBUMA  Hapwuc, WO  diKCye 3aaym
XYAOXHbOTO  BWUTBOPY UM OKPemoi WKoro
YaCTUHW B  HalxapakTepHiwux pwucax. B
XUBOMUCI — L& BiIbHO BUKOHAHWUN NiHIHUN
MajlOHOK,  SIKWA  JO3BONAE  XYAOXHUKY
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KPUTUYHO OFNAHYTM 3aayM | AonpaltoBaTtu
KOXeH enemMeHT fo0 6axaHoro pesyabTary.
Eckian JleoHapaa @aa BiHui, Eprapa Jera,
OnekcaHgpa IBaHOBa CTann CaMOCTIMHUMM
o6'ekTamm MUCTELTBA. Cepea eckisis
JleoHappo pa BiHui (1452-1519 rr.) 6yam Taki,
Lo npamo CTOCyBaNNCA pO3pobKM
IH>KeHepHO-apXiTeKTypHUX igen. Hanpwvknag,
npoekt  1483-1485 pp., cTBOpeHUn nicna
enigemii yymmn B MinaHi Ak naaH HOBOrO MicTa.
Bin NOEAHYE KpecnapcCbKi PUCYHKMW,
IHXXEHepHWI PO3paxyHOK Ta eCKi3Hy
XMBOMUCHICTL [29, ¢. 49]. BigTak, apxiTekTypHi
ecKki3n CTannm npoToTUNamMu  y3arajbHeHWX
rpadiyHNX Cxem, B TOMY YUCAI | KpecneHb, fKi
BMKOHYBaAMCA 3a AOMOMOrO  LMPKYAIB,
NIHINOK,  KOCWHLIB,  MIpHUX  CTPIYOK
NPUMITUBHWX PyNeToK, HabopiB KpPecaapCbKmx
nep PIi3HOI BEJIMUMHWU 3 OMEepeHHA ropobuis,
rycakis, ophnis. MarepianoMm ana KpecneHb
CNyryBann neprameHT (TOHKa LiKipa) Ta nanip.
PosnoBctogxeHHa  octaHHboro B XV B.
CNPUYNHUAO PO3KBIT PUCYHKY.

OTpuMaHuin Ha Mexi XV CT. AKiCHWK
apXITEKTYPHUMA  PUCYHOK-KPECNeHHs,  CTaB
npUBOAOM ana nepernsgy cmcTemm
306paxeHb. BoHa 36aratmnacs MantoHKOM
OyaiBHMLUTBA B OB'EMHUX  CXeMaATUYHWUX
306paxkeHHAX BUAIB, AKi HaBYMANCA
3MeHWwyBaT 3a JAOMOMOroK  MacluTabHol
NiHiVkKM, Ta ob'ekTamu, AKi  CTBOprOBaAn
3aBAAKN BMKOPWUCTAHHKO Mip JAOBXWHW. B
«TpakTati npo apxitektypy» (Trattato di
architectura) 1465 p., 1“oro aBTOp TeopeTuk
AHTOHIO ABepniHo (Pinapete) cTtBopuB 0bpa3
ifeanbHOro BumumwneHoro Mmicra ChopunHaa.
Posaymytoun y gianorivyHin dopmi npo 1noro
BAawWTyBaHHA, A. ABepniHO HakpecausB MOro
YABHWA NAaH: LLEHTP, OTOYEHMWM KPIiNOCHOM
CTIHOKO Yy BUMAAAI  BOCbMUKYTHOI  3ipKMu,
NPOCNeKTH, WO BUXOAUAN i3 LIEeHTPasbHOI
naowi 3 cobopoMm, kaHanw, fAKi 3B'A3yBano
MicTo 3i cBitTom Towo [29]. MpumiTHO, WO
TOroyacHi 3006paXkeHHs apXiTeKTypu TaKoX
TAXIAW A0 >KaHpy BeayTu, SKOMY BigAanu
HanexHe, Hanpukaag, A. Jiopep Ta
X.B. Konbbep, Habnansmewm, 3 ogHoOro 60Ky,
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NnosiBy HOBWUX XYAOXHIX GOpM, 3 iHWOro -
NosiBy HOBWX NPaBUA apXiTeKTYPHOI rpadikm Ak
CUCTEMM YMOBHMX 3acobiB Mokasy peanbHUX
byaiBenb. B uinomy, TeHAeHUier0 Yacy cTano
306paxkeHHA MICT Ta MiCLMH B «<HOBOMY CTWUJI»,

Ae cepefHbOBIiYHA AEKOPATUMBHICTb, 4uMCTa
KonbopoBa rama Ta reometpia  $opm
06'eaHyBanncs i3 OPTOroHabHUM
NPOEKTYBAHHAM. Taki 306paxkeHHA

NOLINPUANCA 3aBAAKN APYKOBAaHUM BUAAHHAM,
A€ HaV3HaYHIlWMM  CTano  OMPWIOAHEHHA
tTBOpY A.llannagio «Yotmpu KHuUrM npo
apxitektypy»  (1570)  [29]. Big  XVls.
CTaHOBJIEHHSA apXITeKTypHOI rpadikn noaarano
Yy KpPeC/NeHHI niaHy Crnopyan Ta ii eleMeHTIB y
3MEeHLeHOMY pOo3Mipi Ha nanepi, A0 fAKOro

fAojAaBaBcs apXiTeKTypPHUIA PUCYHOK.
BaockoHaneHHo MeTOAMKM KpecneHHs
CNOpPYyA)KeHb B OPTOrOHabHIM MPOEKLT i

nepcnektusi npugiaman yeary JleoH bartricTa
Anbbepri, M'eppo  penna ®paHuecko,
NleoHappo aa Binui, Anbbpext Aropep, IBigo
Y6anbgi, AKi 3p0buan KpecneHHsA NakKOHIYHUM i
TOYHWM, BBEIM  JO  CKNagy  MPOEKTY
reHepanbHWn NaaH, 060B'A3KOBI OPTOrOHaNbHI
306paxkeHHsA, pO3pi3n Cropys, apXiTeKTypHi
aetani [4; 25, c.128-134]. Cnuparouncb Ha
reoMeTpito, apxiTekTypHa rpadika 3BepHynaca
[0 NepcnekTMBK, AKa A0 TOro 3aCTOCOBYBanaca
nwe y >xmeonuci [4]. 3MICTOBHY BMpa3HiCTb
apXiTeKTypHOi  rpadikm  TakoX  MNOCUANAM
NPOBIAHI  XYyAOXHI ctuai HoBoro uacy -
MaH'epu3M, 6apoKo, KAacuum3Mm, BAANHYBLUW
Ha BMPODBAEHHA y3arasbHeHuX cneumdivyHmX
puc apxitektypHoi rpadikn. 3 XIX c1. Moro
BMPA3HICTb YKpINMaacs BUKOPUCTAHHAM TeXHIK
NiHIMHOT rpadikn C 3aNMBKOIO, LUTPUXYBAHHAM
Ta Y3BWYAEHHAM B MpPaKTULi KPecnsipCbKunx
IHCTPYMEHTIB  — MOABOEHMX percdheaepis,
BUTATHYTUX LIMPKYAIB, IHLL.

ANbTepHaTMBY TEXHIYHUM MNPOMNO3MLLAM
napanenbHO BHOCUMAW XYAOXHI akajemii —
®nopenTiicbka (XV cT1.), Pumcbka akagemis

Ceatoro Jlykm (1562), T[lapusbka (1648),
MeTepbyp3bka (1757), y  Akux  4nd
apXITEKTYPHOTO  PUCYHKY BUKOPUCTOBYBaAM
TeXHIYHI  MpuUAOMWM  TyleBOi  BiAMUBKY,

NIHINHOTO Ta LWTPUXOBOTO MAOHKY MepoM,

CBMHLIEBMM ofliBLEM, iHLUI TEXHIKW,
iHTepnpeToBaHi  AK  XyAOXHi 3acobu [5].
BignoBiagHi pucnM  AEMOHCTpytOTb  poboTK

BMMNYCKHWKIB akaszeMii Big cepeanHn XIX cT. i
Ao noyatky XX CT., B 4uChi AKMX Oyan HUHI
3HaMEHUTI MpeAcTaBHUMKM 06U MOAepHy -—
K.Ton, T.lepsys, B.Banbkot, C. MantoTuH,
P. Knenn, A. lyces, @. Llextens, J1. Kekyles,
M. Ky3Heu0B, AKMM HanexaTb CTW/bHI, BUPa3HI
3pa3kn  apxiTekTypHoi rpadikv. AHaNOriyHi
TeHAeHUiT AEeMOHCTpyBan NPOBIAHI
apXxiTeKTopu €BPOMENCbKMX KpaiH, Hanpukaag,
A. BarHep, A. Jlooc, siki opraHiYHO NOEAHYBaNU
Pi3HI BUAW MAACTUYHUX MWUCTELTB B €AVHOMY
apXiTeKTypHOMYy TBOpi, MPE3eHTyroun WNoro
XYAOXHI AOCTOIHCTBa came Yy rpadiyHoMy
noaaHHi [8].

Mepernag apxitekTypHoi rpadikn B 6ik
obpazoTtBopuoi moBu y XIX cT. nigrotyBann Ta
0byMOBMAN  TaKOX  HAyKOBi  BIgKPUTTA:
MaTeMaTUYHiI, WO CTOCYBaaNCA PO3PaxyHKIB B
cuctemi koopamHat P. fekapta (1596-1650) i
nosHaumamca we y TBopyocTi [. [BapwHi

(1624-1683), A. Mouuyo (1642-1709),
300paxkeHHA Ha MAOWMWHI 3a AOMNOMOTOH
NPOEKLii, AKIi  CTaan  IHCTPYMEHTOM  AnA
Ax.b. Mupanesi  (1720-1778), bB.A. BitToHe
(1702-1770), K-H. Jleay  (1736-1806),
36araTmBLLMK XY LOXKHE MUCIEHHSA K

XYAOXHWUKIB, TaK i apxitekTopis [4; 25, c. 128—
134]. Ha XIX cT. HOBi HayKOBi BigKPUTTA B
aKaZeMiYHOMY CepefoBUMLL  CNAMBaAM  Ha
CTAHOB/NIEHHA Ta  pPO3rajly>XeHHA CUCTeMU
XaHpie. HanpwukiHuyi XIX c1. chopmyBasca
XaHp apxiTekTypHoi ¢aHTasii, paHHi dopmu
AKoro BbayaroTb Yy TBOPYOCTI 3auyvHaTenis
HOBOI €BpPOMencbkoi apxitekTypu ®ininno
bpyHennecki (1377-1446) Tta JleoHa baricTa
Anbbepti (1404-1472), ipei akmx y XVl cT.
NiAXONMB BIAEHCbKWI apxiTekTop bepHxapg
diwep (1656-1723), a B XVIIl cT. — prMCbknii
apxitektop [>koBaHHi batucra MipaHesi (1720-
1778) [4; 25, c. 128-134]. BoHn 3anuwmnumcs
akTyanbHUMu | B XX CT., Hanpuknag, Yy
TBOpYyocTi M.K. Ewepa (1898-1972).
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Y nepuwini uBepti XX CT. nNigHeCeHHs
apxiTekTypHOi rpadikn obymoBuia nosea
apXiTEKTYPHUX | AM3ANHEPCbKMX LKA,
HoBaTtopcbki iaei, yHikanbHa METOAO0NOrIS,
NPOAYKTUBHI METOAWMKWM BMKNAZAHHA B LUKONI
bayxay3 (1919) B HimeuunHi Ta BXYTEMACy B

PagsHcbkomy — Cotosi (1920)  HagaBanm
apxiTeKTypHi¥  rpadiui  nepLIoYeproBoro
3HaueHHA B obnacti MmictobysiBHMLTBA 1

AvsanHy [12, c. 87-92]. lMeaarorn i manctpu
umx wkin — B.Tponiyc, X. Manep, M. Hagp,
W. Anbbepte,  H. Nagosckuii,  W.Tonocos,
l. leoHigos., B. BecHiH, A. BecHiH, M. TiH36ypr,
K. MenbHukoB,  B. KaHAWMHCbKM ~ OHOBMAN
niagxoan O  apxiTeKTypHoi rpadikm Ta
36inbWwmAn  chepy i 3actocyBaHHA. Hosum
pecypcom  apxiTekTypHoi  rpadikm  cTanm
dikcauis o6'ekTiB 3 BMCOTM MTALLUMHOIO AeTy,
YPI3HOMaHITHEHHs TOYOK Ornsgy Ta BWAIB
306paxkeHb, po3MaiTTs nepcneKTUBHMX
paKkypciB; MO HOBOMY BOynun 3agifHi NaKOHIYHa,
yiTka LWTpWUXyBasbHa Ta JiHiMHa rpadika,
Konax, aeporpad, Temnepa, ryaw Ta iHLWI
matepiann [5]. BukopuctaHHa 3 10-20-x pp.
XX cT. peBOAROLUIMHUX MeToaiB  pobotn 3
dopmoto, xapakTepHux ana KybodyTtypusmy,
cynpematm3My,  KOHCTPYKTUBI3MY,  CYTTEBO
36araTnno apxitekTypHy rpadiky B Hanpamky
aBaHrapgy. PaasaHcbkuin  apxitektop  IBaH
JleoHifoB BMHAMWWIOB rpadivHy KOHLEemnLito
nepexoay Bif /IaKOHI3MYy  «apXiTeKTYPHOro
cynpematmamy» 3acobiB  BMpa3HOCTI A0 X
6araToBMMIpHOrO  apXMTEKTYPHO-XYA0XHbOIO
CUHTE3y, JOCATHYBLWIM Yy CBOIN TBOPYOCTI
KOJIbOPOBOI Ta MPOCTOPOBOI «MOAIPOHIi» [8]. Y
NPOEeKTHIN rpadiui JleoHizoBa noeaHyBannca
«©KUBI»  EKCMPOMTU-MantoHKM  oniBueM i3
3pa3kamu  KpecneHoi rpadiky, enemMeHTu
PUCYHKY Ta >XWMBOMWCY, anJikauif, NPOEKTU-
KapTMHKW,  BWUKOHAHi B  JAAaBHbOPYCHKIN
«iKOHOMWCHIN» TexHiyi Ta 6arato iHWoro.
Mopsg 3 TpaguuinHUM Bianm ThoM, BiH Ans
MPOEKLIN  BWKOPWUCTOBYBaB  YOPHWK, UMM
JOCATHYB HebyBanoi obpasHoi ranbuHu. Lo
TBOPYY MaHepy BMCOKO OLiHVMB dpaHLy3bKu1in
apxitekTop, OCHOBOMOJIOXHMK «HOBOTO
nnactmumnsmy» Jle Kopbros'e, aknin Ha 3ycTpiui
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3 MOCKOBCbKMMW apxiTeKTopamu MNOpPIBHAB
XyAOXHE uyTTa | JleoHigoBa 3 «abCcoONOTHUM
MY3UYHUM CayxoM» [13]: aBTOPCbKUIM CTUb
JleoHigoBa BiApPI3HANO HOBATOPCTBO.

Mig aemopcekum cmusem WAETbCA NPO
NeBHY  CNINbHICTb  IHAMBIAYanbHUX  PUC
XYAOXHBOTO  TBOPY, fAKi  pobnatb 06'ekT
YHIKaNbHUM | HEnoBTOPHUM  BHaCAIAOK
HeCBiJOMMX, YacTO MoO3a BOJIEHO aBTOPa, PYXiB
neH3ns, oAiBUA,  pi3yd, WO  BUAAKOTb
€MOLINHNIA CTaH, AyLIEBHWUWA HACTPIl, TEXHIYHI
Ta 0CcobuCTi AKOCTI MUTLLS, nmoro
iIHAVBIAyanbHMM Moyepk. B Haw yac 3pasku
aBTOPCbKOTO CTUAKO AEMOHCTPYHOTh rpadiyHi
npoektn  icnaHuya  C.KanatpasBu,  Akum
npuTamMaHHe BiATBOPEHHSA MAACTUKW Y BUTAAZL
XapaKTepHUX OpraHivyHunxX aHanorin;
amepuKaHLuiB C. Xonna, apXiTeKTypHI
KOMMO3MLii  fKOro  BMKOHaHi  MeTOAOM
«aKBapesi» i CBITN0-NPOCTOPOBMX NOBYAYBaHb,
Ta E.O. Mooca, pyUCyHKM AKOro «MPOHU3YOTb»
dopmoyTBOpIOtOUI iMAyNbCK; NPOEKTU
6putaHus B.A. Oncona, cTBOpeHi fK irpoBi

npe3eHTauii; apxiTeKkTypHa rpadika
noptyranbua  A.Cu3a  Bienpy, BigMiHHa
BULLUYKaHUM MiHIMani3MOM; CNOBHEHI
emouinHocTi  rpadiyHi  obpasm  iTaninuys

M. ®ykcaca. [lpo aBTOpCbKY MaHepy BapTo
TakOXX TOBOPUTU B  KOHTEKCTi  €CKi3HOl
npakTUKn apxitekTopie XX CT., agxe CyyacHUn
ecKi3, 6e3ymMOBHO, AOCAT PiBHA CaMOCTIMHOroO
BUTBOPY. YPI3HOMaHITHEHWW, Ha  KWwTant
MucTeupbkoro,  metabopamu,  acouiauigmu,
KOHLEeNTyaAbHUMU 3ajyMaMWn apXiTEKTYPHUN
ecki3  HabyB  XyAOXHiX  AKoCTeW, Lo
[O3BONAKOTL  MOrO  BMBECTM Ha  PiBEHb
TEOPETUYHO-IHTENEKTYaIbHOTO MOZENOBAHHSA
ob'ekta. LUe, Hanpuknag, — aHanitM4HU
apxiTekTypHU pucyHok [. Menepa; Tabauui
aBTOPCbKMX knacndikawim M. ®ykcaca;
rpadiyHi Aiarpamm CMUCNOBUX i
MOPPONOTIYHNX NPOEKTHUX ob6'emHoO-
NPOCTOPOBUX MOCAIAOBHUX TpaHchopmaLlin
M. En3eHMaHa, JOMNOBHEHI MakKeTyBaHHSAM.
BucHoBKW. AHani3 TepMiHonorii
apxiTekTypHOi rpadikv Ja€e yABAEHHA Mpo
AaHVV NpesMeT AOCAIAXKEHHS K KOMMAeKCHe
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ABULLE, CKNAJOBUMM AKOTO € IHXeHepis,
6yAiBHMLTBO, apxiTekTypa, MUCTELTBO.
HeBig'eMHOO  UYACTUHOKO  OCTaHHbLOTO €

rpadika, WO BMMarae GopmyBaTV OKPEMUN
acnekT TEPMIHONOTNYHO-MOHATIMHOrO anaparty
— OAHOro 3 MNPOBIAHWX 3aBAaHb HayKOBOI
Teopii Ta npaktukn. ApxiTekTypHa rpadika
YTIIIOE YABNAEHHA MPO BCI TUMW TEXHIYHUX i
XYAOXHIX  306paxeHb, MNpPO Pi3HI  pIBHI
KOMYHIKaTUBHOI CKNAAHOCTI CMPUAHATTA Ta
3aKnageHol y Hux iHpopmauii (K. Kyapswos),
BK/IFOYHO i3 apXiTEKTYPHUM PUCYHKOM, LIO
HanexXaTb A0 TEXHIYHMX, NiACOOHNX MPOEKTHMX

3aMaJiboBOK, ecKi3iB npvKaagHoro
NPV3HaYeHHs, pecypcy, WO Mae BM3HAYEHHA
K  «pucyHoK  apxitektopa» (K. 3avues,
J1. 3opuH). Okpemy chepy cKnapae
MWUCTELbKMI  acnekT JaHOol MNpakTuKK, Lo
notpebye  MWUCTELTBO3HABYOrO  BUBYEHHSA
NUTaHHS, 30Kpema, KOMMapaTUBHMX

XapaKTepUCTUK 3pa3KiB KPECNEHHSA Ta PUCYHKY,
iCTOpUYHOro  Ta aBTOPCbKOrO  CTUJIHO,
apXiTEKTYpPHOTO Ta HeapXiTeKTYpHOro eckisy
Towo. Monpwu nepexia apxitekTypHux GopmM Ha
KoMn'toTepHy rpadiky, Wo BiabyBaeTbCcA y Hal
Yac, LiHHICTb eCKi3HOrO MPOEKTY 3a/MLLIAETLCS
BMCOKOK. AKWoO poboye KpecneHHa €
HeobXigHUM ana nepeaavi iHbopmauii, TO
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THE BASIC TERMS OF ARCHITECTURAL
GRAPHICS: ARTISTIC ASPECT
"MIKHAYLOVA R. D., °PEREPELITSA O. V.
'Kyiv National University of Technologies
and Design

Odessa State University of Construction and
Architecture

The purpose of the article is to study the
art history terminology of architectural
graphics as a full-fledged part of the
multifaceted phenomenon of graphic
culture, where the conceptual and
terminological apparatus of architectural
graphics is considered in the context of the
artistic value of graphic works as the result
of a historically objective specific type of
creative activity of an architect-artist and
architect-designer.

Methodology. This study includes general
scientific methods — empirical (observation
and description), theoretical (analysis and
synthesis, abstraction and generalization,
induction and deduction), art history,
historical-evolutionary, comparative,
systemic, functional analysis, as well as
summation and explanation.

Results. The concept of a range of basic
terms in architectural graphics is formed on
a historical and evolutionary basis, which
explains their dual nature, due to the
historical conditions of the development of
this practice — engineering and construction
(technical) and artistic (figurative). To
understand the essence of the main terms,
including the concept of "architectural
graphics", the work includes a historical and
historical excursion, which forms an idea of
its appearance, formation, theoretical and
semantic content at different historical
stages. A modern model of the relationship
between the technical and artistic
foundations of architectural graphics is
proposed, a range of basic terms of
architectural graphics is highlighted and
their content is revealed from the point of
view of art history, their explanation and
formulation are given.

OCHOBHbIE TEPMWHbI APXUTEKTYPHOWM
rPA®UKN: CKYCCTBOBEAYECKUA ACMEKT
"MUXAVNOBA P. A1, “NMEPEME/INLIA O. B.
"Kuescokuli

HAYUOHA/bHbIL YyHuUsepcumem
mexHos02uli u dusaliHa
‘O0ecckas eocydapcmeeHHas akademusi

cmpoumesieCmea u apxumekmypeoi
Llenbro cTatby ABNAETCA UCCNELOBaHME WUCKYCCT-
BOBEAYECKOM  TEPMUHONOTUM  apPXUTEKTYPHOM
rpadvkm Kak NOJHOLEHHOW YacT MHOTOrPaHHOro
ABNEHNA rpadryeckon KyabTypbl, rae NOHATUNHO-
TEPMUHONIOTMYECKUIA  annapaT  apXUTEKTYPHOMU
rpaduvky pacCMOTPEH B KOHTEKCTE XYAOXECTBEH-
HOM LIEHHOCTU MNpOMV3BeAEeHUNn rpadukm Kak
pe3ynbTata WCTOPUYECKN-OOBEKTUBHOIO  KOHK-
peTHoro cneumduuyeckoro BuAa TBOPYECKOMU
AEANBHOCTU apXMTEKTOpa-XyAOXKHMKa W apXuUTeK-
TOopa-Au3anHepa.

MeToaonorua. ViccnesoBaHne BkaroyaeT obuime
HayuyHble MeTOAbl — IMNUPUYECKUIA (HabarogeHme
N OMnuCaHWe), TEOPETUYECKMA (aHaNN3 N CUHTES,
abctparnpoBaHe n ob6obLlieHne, VHAYKUMA W

AenyKuns), NCKYCCTBOBEAYECKNNA, NCTOPUKO-
3BOJIFOLUMOHHBIV,  CPaBHUTE/bHbIA,  CUCTEMHbIN,
bYHKLMOHaNbHbIV aHanuns, a TaKxe

CyMMMpPOBaHME N NOACHEHMe.
Pe3synbtatbl. [1peacraBieHie O Kpyre OCHOBHbIX
TEPMUHOB apXUTEKTYPHOW rpadumkn cHopmmpo-
BaHO Ha WCTOPMKO-3BOJIIOLMOHHON MOYBE, YTO
MOACHAET MX ABOWCTBEHHYIO, B CUNY NCTOPUECKUX
YCNOBUW Pa3BUTUA JAaHHOW NPaKTUKKW, NPUPOAY —
WHXXEHEPHO-CTPOUTENIbHYIO  (TEXHUYECKYIO) 1
XyAOXeCTBeHHyt0 (0bpasHyro). [na noHMMaHus
CyTW OCHOBHbIX TEPMUHOB, B TOM 4MC/ie, NOHATUA
«apxuTekTypHas rpaduka», B paboTe ocyLiecTBeH
NCTOPMKO-NCYKCCTBOBEAYECKMI IKCKYPC, KOTOPbIM
dopmupyeT npejcraBNeHNe O €ero MoABAeHUM,
CTaHOB/IEHUN, TeopeTnYeCcKn-CMbICIOBOM
HarojieHeMn Ha pasHbIX WCTOPUYECKUX 3Tanax.
MNpeanoxeHa coBpemMeHHas MojeNb COOTHOLLe-
HAA  TEXHUYECKUX W  XYAOXECTBEHHbIX OCHOB
apxXuTeKTypHOU rpadunku, BbifeneH Kpyr OCHOBHbIX
TEPMUHOB apXUTEKTYPHOW rpadukm 1 BUABAEHO

nx copep>kaHue C TOUKM 3peHuns
WCKYCCTBOBEAEHMWSA, AaHbl WX OOBACHEHWE W
bopMyanNpoBKN.

HayuHasa HoBM3Ha paboTbl COCTOUT B O6paLLeHnn
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The scientific novelty of the work lies in
the appeal in the study of architectural
graphics to the artistic and visual aspects, in
identifying certain contradictions in the
interpretation of the meaning of the main
terms of architectural graphics in the
context of oppositions of architectural and
construction, engineering and technical and
art history approaches.

Practical significance. Scientific
comprehension of the basic concepts of
architectural graphics, which is a toolkit of
project practice, is essential for the practical
creative activity of modern architects a
designers.

Key words: conceptual and terminological
system, artistic and material culture, fine
arts; graphic culture, architecture; design.

B WCCNEAOBaHWUN  apXUTEKTYPHOM
XyAOXECTBEHHO-M306pa3nTeNbHbIM — acrnekTam, B
BbISIBIEHUM  OMNPEAENEHHbIX MPOTMBOPEUYNA B
TPAKTOBKE 3HA4Y€HWA OCHOBHbIX TEPMUHOB apxu-
TEKTYPHOM rpadukn B KOHTEKCTE MPOTUBOMOCTaB-
NEHNIN aPXUTEKTYPHO-CTPOUTENbHBIX, MHXXEHEPHO-
TEXHUYECKMX U UCKYCCTBOBEAUECKMX MOAXOA0B.
MpaxkTuueckoe 3HaueHue. HayuHoe ocMbiCieHne
OCHOBHbIX MOHATUMA  apPXUTEKTYPHOW rpadukn,
KOTOpOe ABAAETCA WHCTPYMEHTapUEM MpPO3KTHOW
NpakTUKM, UMeeT CylWeCcTBEHOe 3HayeHue Ad
npakTUYecKou TBOPYECKOW AEeANbHOCTU
COBPEMEHHbIX apXUTEKTOPOB U AM3alNHEPOB.
KnroueBble cnoBa: nNoHAMUUHO-MepMUHOI02U-
yeckas cucmema, XxydoxecmeeHHas U Mame-

rpadukn K

puanbHas Kysaemypa, u3obpasumesibHoe UcKyccm-
80, epacpuyeckasn
ousauH.

Ky/lbmypa, — apxumekmypa,
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*CIMAK A. I, "AMIPAIH A. C.

'Kulscokull  HayioHanLHUll  yHigepcumem mexHono2ili ma  OusaliHy
“HayioHaneHa akademis Mucmeyms YkpaiHu

} flepxasHuli nedazoziyHull yHisepcumem im. I. KpsHae, Mondosa
HALIOHAZIBHUA XXIHOYMA KOMMJIEKT: BUTOKU TA

KOHCTPYKTUBHO-KOMMO3ULIAHI OCOB/INBOCTI

DOI1:10.30857/2617-
0272.2021.4.10.

Mema. [locnidumu xapakmepHi XyO0XHbO-KOMNO3UYIUHI 0cob6augocmi XIHOY020 BIPMEHCbK020
komnaekmy kiHya XVII cm. — nouamky XX cm. yepe3 npusmy mpaduyitiHol Kyaemypu.

Memodonozia. BukopucmaHo 8i3yasneHo-aHanimu4yHul, iHpopmayiltiHo-o0ocniOHUYybkull nidxodu,
Memodu CUCMeMHO020 [ NOPIBHAILHO20 aHANi3y. Memod xyO0XXHbO-KOMNO3UYIHO20 GHAMI3Y pe2ioHANbHUX
KIHOYUX 8IPMEHCbKUX KOMNJIeKmie 3acmocos8aHo npu po32i110i pisHosudie o052y, 83ymms, npukpac mouwjo.
HazonoweHo Ha sukopucmaHHi Mamepianie 8{pMeHCbKOK MOBOH Ma 8(3ydsbHOI OxxepesibHOoI 6asu.

Pesynemamu. [lpoaHanizosaHo HayioHaneHul XxiHoquli komnaekm BipmeHil «mapas» kiHya XVII
cm. — nouyamky XX cm., y3aeasbHeHO (i020 acopmumeHm, ONUCAHO XdpakmepH( 03Haku supobis 3a
pe2IOHAIbHUMU YUHHUKAMU, B8UOKPeMIeHO KOMNO3UYIlIHO-KOHCMpPYKMUBHI ocobausocmi 8ipMeHCbK020
o0s2y 8i0nogidHo Jdo coyianbHux, o06padosux, sikosux 8iOMiHHOCMel. AKUeHMos8aHo yeazy Ha
OpHAMeHmMasnsHoMy 030061eHHI ma suwiugyi pi3HUMU Mamepianamu supobig 8 KoHmMekcmi obpsdosocmi.
lpogedeHo nopigHANLHUU GHANI3 KOHCMPYKMUBHO-0ekopamueHUX O03HAK o00s2y XXIHKU Bipmeril 3a
coylanbHoO xapakmepucmukoro. Poskpumo o0bpa3Ho-cmuasosi ocobausocmi komnaekmy 0052y XKIHOK
€pesaHcbko20 pezioHy XIX cm. [pagiyHo npedcmasseHo y3azanbHeHy CMPyKmMypy HAYIOHA/IbHO20
XKIHO4Y020 KocmroMy €EpesaHcokoz2o pezioHy kiHya XVII cm. — noyamky XIX cm. Ha ocHosi meop4ozo
Oxepena po3pobsieHo [ 8U20MOBIEHO Cy4acHUl ceamkosuli XIHo4ul komnaekm, uwjo cknadaemecs 3 6ay3ku
ma cykHL.

Haykoea Hosu3Ha. Tunizo8aHo xiHo4duli komnaekm Bipmenii kiHys XVII cm. — noyuamky XX cm. 3a
acopmumMeHmMHUMU 2pynamu, 0xapakmepuszosaHo (io2o cknadosi eupobu 8i0nosiOHO 3axiOHO- ma
CXIOHOBIPMEHCbK020 — pe2ioHi8, po3Kpumo IX KOMNO3UYiliHO-KOHCMpPykmueHi  03Haku. [lopisHAHO
KOHCMPYKMUBHO-0eKkopamueHi xapakmepucmuku 00fi2y 3aMDKHb0I ma He- XIHKU Bipmenii. ¥Y3azaneHeHo
CMpyKkmypy HayioOHaa6HO20 XiHOH020 Kocmomy EpegaHcbko2o peioHy kiHysa XVII cm. — nouamky XIX cm.

Mpakmuyna 3Havywyicme. OnucaHo KOMNO3UYLUHO-KOHCMPYKMUBHL ocobausocmi  pi3HUX
acopmumMeHmMHuUX 2pyn HayioHaa6Ho20 XIHO4Y020 Komnaekmy Bipmenii «mapa3s» kiHys XVII cm. — nouamky
XX cm. 3a pezioHamu. [MpedcmaesneHo opHameHmasnsHe 03006/1eHHS 8Upobis 8 kKoHmMekcmi obpsdosocmi.
OnucaHo 0bpasHo-cmuabosi ocobausocmi Komnsekmy 0052y XIHOK €pesaHcbkozo pez2ioHy XIX cm. Ha
0CHOBI MBoOpH020 Oxepena po3pobsieHo [ 8U20MOBAEHO Cy4acHUll ceamkosull XiHo4ull komnaekm, WO
cknadaemeoca 3 62y3KU ma CykHi, i3 3aCmMocy8aHHAM emHOMomuais.

Knrouosi cnoea: mapas; acopmumeHm; xiHo4dul o0sie; pe2ioHU BipmeHii; HayioHaneHUl Kocmrom.

Bcryn. AHanis nonepepgHix pocnig- [oCnigpkeHHs  ICTOPUYHOTO  PO3BUTKY

JKeHb. Y €eTHIYHOMY KOCTIOMi 30CepeaXKeHO
BaXUIMBI puUcK | OCOBAMBOCTI HaLiOHa/bHOI
CBIZJOMOCTI, COUja/NbHi, MOpPanbHi, PenirivHi
yAB/EHHS, iAeanw, AKi BigobpaxeHo y dopmi,
KpOi, KOMMO3WLIMHOMY YCTpOi, MaTepianax,
KOJIbOpax Ta iX MOEAHAHHSAX, 0340061€HHI TOLLO.
Mopsa i3 36epexxeHHAM TpajuuiiHMX O3HaK
MPOCTEXYIOTbCA TaKOX PerioHanbHi Hallapy-
BaHHSA, NOB'A3aHi Hacamnepes 3 iCTOPUYHOD
AONE0 Pi3HUX 3emMenb.

€THIYHOTO KOCTIOMY € HEObBXiHUM enemMeHTOM
nepeocMmnCieHHs ICHYOYOT KyJIbTypHOI
cnagwmHn. BisyanbHy rpyny gxepenbHoi 6a3u
focnigkeHHs cknanm noHag 700 KonbOpoBMX
PUCYHKIB 3 Mogensamu kocTomiB KaBkasbkoro
My3eto B Tudnici i My3eto HapoaHOI TBOPYOCTI
B bepniHi, aki po3pobuB Makc Tinbke,
BMBYAOUM CXigHWMMA  KocTioMm  [14].  ABTopka
HaBYanbHOro nocibHuka «HapogHun KocCTOM
(cemioTmuHi  dyHkui)»  H.M. KanawHunkoBa
oxapakTepu3yBana 3HaKoBi QYHKLIi eTHiYHOro
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KOCTHOMY | AOKNagHO onucana OAAr HapoaiB

KaBkasy [7]. [pyHToBHONWO  6asow  a/ia
AOCAIAKEHHSA cTanu 3MICTOBHi boHaM
BipmeHcbkoro eTHorpadiyHoro My3€eto

«Cappapanat» Ta KOJeKuifd  BipMEHCbKOro
KocTtoma  KiHua XVl ct. — nouatky XX cT.
€peBaHCbKOro  My3seto ictopii  BipmeHii, ki
yBibpanm B cebe npesmeTM MatepianbHOI
KynbTypy  pi3HMx nepiogis  [8].  LiHHUM
iHGOPMaLIMHAM  fpKepesioM CTaau MaTepianu
35 HaykoBumx npaub Cepria OnekcaHApoOBMYa
ApyTIOHOBa, NPUCBAYEHUX eTHorpadii BipMeH,
KaBKa3bKMX HaApOAIB, X MDKHALIOHaNbHUM,
Ky/NIbTYPHUM 3B'A3KaM | BifHOCMHaM. Xy O0XHbO-
KOMMO3MLINHI O3HaKW HaLiOHa/NbHOro OAAry
po3kpwuTo [Mana3aH EriHe y KHU3I «ApMAHCKNI
HauunoHanbHbI KocTtom» [10]. Matepiany ans
[OCNIAKEHHA BIPMEHCbKOrO oaary B
3a3HaYeHMX XPOHONOTIYHUX MeXXax [JOCTaTHbO,

ane AOUINbHO onuncatu BMPO6MU 3
BMKOPUCTaHHAM cneundiyHoro
TEPMIHONOTIYHOTO anapary, npoBecTu

MOPIBHANbHWIA aHai3 3a Pi3HUMW O3HaKaMu Ta
CUCTEMHO PO3MIAHYTM aCOPTUMEHT Ta WOro
rpynu B LisOMYy.

MocraHoBKa 3aBpaHHA. HeobxiaHo
AOCNIANTN KOHCTPYKTMBHO-KOMMO3ULLiMHI
O3HaKM HaLiOHaNbHOro KOomnaekty BipmeHii
KiHua XVII ct. — noyatky XX CT. B KOHTEKCTI
0CObNMBOCTEN POANHHOIO, PENiriMHOro i rpo-
MaAcbkoro >utta. [loctano 3aBfaHHA Yy
CUCTEMHOMY aHanisi KOMMO3WLiNHO-
KOHCTPYKTUBHMNX ocobanBocTen
HaLiOHaNbHOTO >IHOYOro KOMMAEKTY
€peBaHCbKOro perioHy 3a pi3HMMW O3HaKamu
Ha OCHOBI MaTepianiB 3 PI3HUX JAXepen.
AKTyanbHICTb po6oTn NOCUNHOETLCA [
MOX/IMBICTIO PO3POOBKM CyyaCHOro >XiHOYOro
KOMMAEKTY 3 eTHIYUHUMM MOTUBAMMW.

Pesynbtatm pocnigxeHHA. Maixe
1500 pokiB CBOro iCHyBaHHA Hajivye Hauio-
Ha/bHI KOCTIOM BipMmeHii «Tapas». 3 pi3HuX
axepen BiJOMO, TiTe} perioHanbHa
iAEHTUPIKALIA KOXHOrO MOro BUAY 3aNeXWTb
Bi, XapaKTEPHUX O3HaK — GOpMM, CTPYKTypu
KOCTHOMY, MaTepianiB, KOJIbOPOBUX MOEAHAHb,
030671eHHA ToWwo. TakoX 3a O3HaYeHVMMU
XapakTepucTnkammn BiPMEHCbKOrO HaLioHasb-

HOrO  O4Ary  BW3HayanoCb  CoOLjianbHe,
mMaTepiasbHe, CiMeNHe CTaHOBMWLLE, WO pobuTb
pO/ib «Tapasy» Lle 6iNbll 3HAYYLWMM B XXUTTI
BipMeH. OBOB'A3KOBOK YaCTMHOK >KIHOYOTO
KocTroMa 6yB dapTyx, KyTy AKOro Aekopysanu
XYAOXHIM 300paxkeHHAM AepeBa XUTTH, AK
CUMBOJIy MPOUBITaHHA CiMi. B kocTromi
AOMIHYIOTb N'ATb OCHOBHWX KOJbOPIB, LLUO
MaroTb MEBHWMA CMMBOAI3M: YEPBOHUN —
POZAIOUICTb, XOPOBPICTb Ta MyAPICTb; YOPHUN —
3emMas; 6iIMA — CMMBOA BOAM, >XOBTUA —
po3Kiw Ta 6araTCTBO; 3eN€HMN — NPOLBITaHHSA
[8].

[l0 XXIHOYOro BiPMEHCbKOrO BEPXHbOTrO
OAAry Hanexatb nanbTa, KypTKW, >XWUNeTu,
CykHi. Ui Bupobw BurotoBnsan 3 artnacy,
LLOBKY, oKcamuTy Ta 03g06/110Ba
OpPHAaMEHTa/IbHOK BULUMBKOK, a AN XXIHOK
BULUNX BEPCTB HaCeNeHHA [HOAI 30/0TOM |
cpibnom. CninbHoto Ana GiNbLIOCTI perioHiB
Byna CykHA «aHTapi» Ha Nigknagui, i3 HU3bKUM
KOMIPOM-CTOAKOM, PO3WUPEHUMN [0 HU3Y
pykaBamMu i BIYHUMK po3pizaMy HUXKYE AiHiT
CTErOH, BWroToBJAEeHa 3 LWWOBKOBOI abo
6aBOBHAHOI TKaHWHW. BUKOPWUCTaHHA CykHI y
NOBCAKAEHHOMY XWUTTI Byno npuTamaHHe
€peBaHCbKOMY perioHy B nepiog 3 kiHua XVII
cT. go nouatky XX cT. XKiHKM i3 3aMOXHMX
ciMen Hocuan CTbobaHy CyKHIO MpPAMOro
cunyety «zxkyna», Ha nigknaaui, 6e3 6iuHmx
po3pi3iB. BepxHiM nneyoBum ogarom 6yB
«apxanyx»  AOBXWHOK A0  JiHii  KOJIH,
BIZAPI3HWM | Npun3ibpaHnm No AiHii Tanii nepeay

i cnmHkn  [10]. CBATKOBY KypTKy «Canta»
JOBXWHOW A0  JAiHiT  Tanii BUrotoBaAsAM 3
LLIOBKOBOI TKaHUHN Ta o3100nt0BaNmn

OpHaMEeHTa/IbHOK BULLUMBKOR. [0N0BHUIA Y6ip
«nanti» 6yB y ¢GopMi «bawToOUKM» HOCUAM
3aMOXHI  BIpMeHKW. [loAac-papTyx «me3sap»
BUIOTOBAAIM 3 OaBOBHAHMX TKaHWH Ta
o3g06n0Bann BuwmBkoto. KoBaHui nosc bys
0b60B'A3KOBMM  €/1eMEHTOM  HallioHa/bHOro
kocTromy. HOBenipHi BUpobu petenbHo 36epi-
raav i nepegaBanu i3 NOKONIHHA B MOKONIHHA.
TpaavuinHe B3yTTA «TPbOX» BWUFOTOBAAAN i3
rpyboi CMpOM'ATHOI LWKIpW BEAMKOI poratol
XyAobw, 3 BOBHAHUMM abo  LWIKIPAHUMM
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WHypKamn. Bce cinbCbke HaceneHHs HOCKMAO
noro nig 4yac pobotu.

3a ICTOPUYHMMHU obcTaBMHaMM
chopmMOBaHO fBa ACOPTUMEHTHI KOMMAEKTU:
3aXijHO- Ta CXif4HO-BIPMEHCbKMI, O MaroTb
coujianbHi, 0bpsAoBI Ta BIKOBI  BIAMIHHOCTI.
BbpaHHs perioHiB €peBaHy Ta CroHik-Apuaxy
HanexaTb [JO aCOPTUMEHTHOrO KOMMAEeKCy
cxigHoi  Bipmenii.  XXiHkn  Hocuam  posry
YEpPBOHY COPOYKY «XanaB» 3 MPAMUMMU
pyKaBaMu i 1acTOBULEID Ta KOCUMW KAVHAMM
no 6okax, BUroToBaeHy i3 6aBOBHAHOI
TKaHWHW. MellKkaHkM Uux perioHiB Hagaranu
niA AOBF COPOYKM LUTAHN YEPBOHOIO KOJbOPY

(pnc. 1, p).

Brpobwu perioHis BacnypakaHa,
Typyb6epaHa, Cebacrtii, Tpab3oHa, KapuHa,
Apabkipa, Llataxa, AkHa Hanexatb J0

aCOPTUMEHTHOrO KOMMAeKCy 3axigHoi BipmeHii
[5, c. 36]. KocTromMu i€l YyacTHK BipmeHii 6yaun
6iNbl PO3KILIHUMMW i3 3aCTOCYBaHHAM 30/10TOI
Ta CpibHOI BMWWBKW. 3VMMOBUM  OAATOM
cnyryBana wyba Ha nigknagui «Mywtak» 3
oKcamMuty abo BOBHAHMX TKaHWH (CyKHa)
TEMHO-YEePBOHOrO, CMHLOrO KosbopiB. Kpai
OKCaMWUTOBOI LWYy6wW, nepegHi i 6i4HI po3pi3n

a
Puc. 1. KoMnaekTu XiHOUOro HalioHasbHOro KOCToMy BipMeHii pisHux perioHis: a — TypybepaH, XVII cT,;
6 — KapwH, kiHeup XVII cT. — noyatok XIX cT.; B — Tpab3oH, nouatok XIX ct.; r — Apabkip, nouatok XIX cT,
4 — CroHik-Apuax, noyatkok XIX ct.; e — Cebacris, non. XIXct.; x — Watax, XIX c1.; 3 — XopTaxyp, XIX cT. [7]

034061t0Bann LLOBKOBOK CTPIYKOD, a pyKaBa
i KOMip O6WMBaNN WMPOKUMU CMY>KKaMn 3
nuncsyoro xytpa. Ly6y Hocnmam 3amMidxkHi XKiHKK
i3 BULLMX BEpPCTB HaceneHHs (pwuc. 1). IcToTHa
BIAMIHHICTb nonsrana B TOMy, WO B YCiX
3axigHNX NPOBIHL,ifAX dapTyx 6yB
060B'A3KOBOID YACTMHOK >KIHOYOrO KOCTHOMA.
Voro 3as'asysanu Ha Tanii un dikcysann Ha
naevax. Nodac AoBXuHOKW 3,5M Ta WNPUHOKO
0,5mM BurotoBaaan 3 6aBoBHAHOI abo
LUOBKOBOI TKaHWHW, 34e6inblioro 4YepBOHOrO
konbopy. Moro pagiui 3aB'A3yBann HaBKoMO
Tanii CykHi. |3 npukpac BipMeEHKM HOCUAU
HaMMCTO Ta CpibHMI bpacneT.

Mig 4yac ynopsaKyBaHHSA
Bi3ya/lbHOTO maTepiany 3a TeMOto
AOCNIAXKEHHA  BW3HA4YeHO Ta  TWMI30BaHO
pi3HOBUAM BMPOBIB HaLiOHaNbHOrO XiHOYOrO
komnnekTy BipmeHii kiHua XVII ct. — nouatky
XX cT. 32 acopTMMeHTHMMHK rpynamu (puc. 2) Ta
oxapakTepu3oBaHO y Tabauui 1. AcopTMMeHT
XKIHOYOrO HaLiOHaNbHOTO OAAry He BUPI3HABCA
3Ha4YHUM o6carom BMPO6IB. Pi3HOMaHITHICTb
Aocaranacb 3a paxyHoOK akcecyapiB, FOJIOBHUX
ybopiB Ta iX AeKOopyBaHHSA, NPUKpPac, XyCTKOBO-
wapdoBmx BUPOLIB TOLLO.

ICHYrO4Oro

Tabavusa 1

XapakTepuncTka aCcopTUMEHTIB XXIHOUMX KOMMIEKTIB 3a perioHamun BipmeHii
KiHusa XVII c1. — novatky XX cT.

PerioH, nepiog

XapakTepurcTmKa XiHOYMX KOMIMJIEKTIB 33 perioHamu

1

2

3axigHa BipmeHis

BacnypakaH, kiHeLb
XVII cT. — nouatok
XIX cT.

CyKkHIO «pynarTi» HaniBnpuaernoro cuayeTy, PO3LUMPEHY O HU3Y, BUrOTOBAAAN 3 TKaHWUHWU
«MaHyLLI» — OKCaMWUTYy 4YepBOHOro Koabopy. JliHito HW3y, 6iuHi npopisn Bupoby i npoiiMu
pykaBiB 0306/1t0Baan TaCbMOK YEPBOHOrO i 3€/IeHOr0 KObOPIB.
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XiHku ogaranu no ABi, TPW CyKHi oApasy, KOXHa 3 AkMx byna KopoTLLa 3a NonepesHIo Ha 5cm.
Ana CBATKOBUX MOAIN KiNbKiCTb CYKOHb Agocarana n'atv. CkaaoBo YaCTUHOK KOMMAeKTy byaun
LUMPOKI MaHTa0HN YePBOHOIO KObOPY — «AaHaBy3».

MpopaoB)xeHHs Taba. 1

2

Ogasr BUroToBAsAAN 3 6aBOBHAHOI, BOBHAHOI, LIOBKOBOI TKaHWH Ta 03400/1t0Basv LWOBKOBUMMU
HWTKaMK1 3010TOTO KObOPY.

®apTyx BMLLIMBAAN BOBHAHVMMU HUTKaMW, 306paxkytoun POCMHHI, FeOMETPUYHI Ta 300MOPHI
opHaMeHTW. MoAC i3 BOBHAHOI TKAHWHWN HOCWUAWN MOBCAKAEHHO.

CBATKOBUWI BEPXHIll 0AAr NpUKpaLlany CpibHOK BPOLLKOID «LALLIMiK» — HU3KOK 3 12 MAacTuH y
dopMi ronyba 3 KOPOTKMMU NaHLFOXKKAMM | KyNOHaMU JOBXWHOK A0 JiHil Taii.

Kecapis,
KiHeupb XVII cT. -
noyatok XIX cT.

XiHkn HocMAM KOpoOTKe NanbTo, 03406/7€He BULUMBKOK 3 POCAUHHWUX OPHAMEHTIB, Lo
CMMBOJI3yBaNO POAHOUICTb.

BepxHIO CyKHIO BUFOTOB/IAIM 3 LLIOBKY abo OKCaMWTy Ta 03406/1t0BasiM OPHAMEHTOM HUTKaMU
30/10TOr0 KO/bOPY.

TypybepaH,
KiHeub XVII cT. -
noyaTok XIX cT.

(puc. 1, @)

CyKHIO «aHTapi» Wuan 3 6aBOBHSHOI, LIOBKOBOI, CUTLEBOI TKaHWHK, WO bByna 06OB'sA3KOBOIO
CKN1aZ,0BOKD KOMI/IEKTY.

®apTyx BUroToBAAAN B GOPMi YOTUPWKYTHWMKA 3 BOBHAHOI TKaHWHWM ONaKUTHOTO KONbOPY,
BULUIMBANM BOBHSHWMW HWUTKaMW Pi3HMX KOJbOPIB Ta 03406/1t0Bann reOMETPUUYHUMM i
POCANHHUMW OPHaMEHTaMMW.

PeMiHb «Me3ap» Hagaranv Ha GapTyx i 3aB'A3yBanun Ha Tanii By3NOM.

Cebacris,
rnoyatok XIX cT.
(puc. 1, e)

CykHs «aHTapi», ®apTyx, Mosc, KypTKa «caiTa», rOJOBHWIA ybip Ta LWKapneTkKn — OCHOBHI
CKNafoBi KOMMAeKTy. «AHTapi» Mana fABa nepeAHi Ta 6iuHi po3pi3n, BUroToBAsS/NaCb 3i
CMYracToro «MaHyLa» i LUOBKOBOI TKaHWUHMU.

«Canty» LWWANM 3 TKaHWHW TEMHO-KOPUYHEBOFO, -CMHBOFO, YEePBOHOIO KOJbOPIB, LIO
CUMBOJI3yBaNO eleMeHTM TPbOX CTUXil, a BULUIMBAAN HUTKaMW 30J10TOTO Koabopy. HarpyaHy
YacTUHY KypTKW 0306110Bann ryasvkamu i kinbuamu. OpHamMeHTM POCAMH Ta CTWUAI30BaHi
KOJIbOPOBI FJIKM CUMBOI3yBa/IM POAOYICTD i 3anobiraHHaA 3ay.

Tpab3oH,
rnoyatok XIX cT.
(puc. 1, B)

CyKHO «aHTapi» BUFOTOBAS/IN 3 LLIOBKOBOI TKAHWHW $i0N1€TOBOrO, 3€/1eHOr0 | TEMHO-UYEePBOHOIO
KOJbOPY, Ky MPUKpaLLav BULLMBKO i3 KPYYEHUMU HUTKaMU 30710TOTO KOJbOPY 3i CTpasamu.
Kpai Bupoby 031061t0BaAM 3010TUCTUMU poMbam.

CBATKOBUIN «apxasyx» BUrOTOBASNN 3 OKCAMUTY TEMHO-YEPBOHOIO abo ¢ioseToBOro Kobopis.,
03406110BaAN 3010TOHO BULLMBKOIO 3i 3MIEMNOAIOGHUM OPHAMEHTOM Yy NEPeAHIX ABOX KyTax.

Mosic HOCMAKM 3 TKaHWMHWU KapTaToro 3abapBeHHs, Kpai 034061t0Bann HaXPOMOK 3 OCHOBHUX
HWTOK. Mloro cknasanv B ABa Wapu, 3aB'S3yBaju Ha PiBHI CTEFOH OAATY.

Apabkip,
nepLua nosn.
XIX cT.
(puc. 1, 1)

CBATKOBUIN KOCTIOM BUTOTOBASIM 3 OKCAMWUTY TEMHO-UYEPBOHOFO KOJbOPY, 03406/t0Banm
BULLVBKOH) LLIOBKOBUMMW HUTKAMMU.

BepxHili KOMMEKT CKAafaBca 3 XakeTy Ta chigHuui. XKakeT MaB JOBMM pykas i HU3bKWIA 3a
BMCOTOI KOMip. PykaBa Ta KOMip 03406/110Baav POCAMHHUMWU OpHaMeHTaMn HUTKaMU Pi3HMX
KOAbOPIiB. [151 BUTOTOBJEHHS OAAry BUKOPWCTOBYBaM LUOBKOBY Ta OKCAMWUTOBY TKaHWHW, ANs
03406/1EHHs 3aCTOCOBYBA/IV LIOBKOBI HUTKM 30/10TOTO KOJIbOPY.

KapuH,
XIX cT.
(puc. 1, 6)

BizoMO yoTWpM TMNKU KOCTIOMA, fAKi Pi3HUAWUCE 034061eHHAM Ta MaTtepianom. BurotosneHi 3
Maxydy (WinbHa TKaHWHA) Ha3MBaNUCh «JpKyna», 3 OKCaMUTy — «xOXa», 3 LUOBKY — «AaTi», 3
BOBHW CMYracToro 3abapB/ieHHs — «CreLuka». [TOBCAKAEHHUIN oaar «Axyna» 6yB 6e3 nigknagku,
a CBATKOBI KOCTFOMW BUKIOUYHO 3 Heto.

CknagoBmM BMpPObOM KocTioMa 6yB apTyx 3 MPAMOKYTHUMW abo 3akpyrneHumu Kpasmu,
03406/eHNA  nNprkpacaMmu, ApPiGHMMMK 3a PO3MIPOM | MUTAaneBUAHMMU 3a (OPMOIO, Lo
CMMBONI3yBano pogtodicTb. Modc 3 woBky OyB OBOB'A3KOBOIO YaCTUHOK KOCTIOMY i3
306paXeHHAM Ha HbOMY LEpKOB, JOMALUHbOrO MpWaaAjf, TBapWH, WO CUMBOAI3yBano
POZAIOYICTb | 3aXWCT.

TeMHI KO/MbOPW, Hampuviknag, YepBOHI, CWHI, GiONeToBi, 3eneHi, KOPU4YHEBI, MOEAHYBanN 3
OpHaMeHTaMW 30/10TOr0 i CPIBHOro KoAbopiB. 300paXKeHHA Trianf, pPO3KBITAUX OYTOHIB,
MWUraneBnx AepeB CMMBOI3YBaN0 MPOAOBXKEHHA pojy.

XopTaxyp,
XIX cT.
(pnc.1, 3)

CyKHIO «aHTapi» Ta >akeT BUrOTOBJIA/IM i3 LLOBKOBOI Ta OKCAMUTOBOI TKaHWH OAHOrO KOJbOpPY
abo axypHoro 3abapBieHH 3 POCAVMHHUM OPHaMEHTOM, BULUMBAAN LIOBKOBUMW HUTKaMW.
MoBcAKAEHHWI OAAr BUrOTOBAS/IN i3 TKGHUH MypPrypHOro, >OBTOro, TEMHO-YepPBOHOrO
KO/bOPIB.

dapTyx BUrOTOBAAAN BiJHOCHO BY3bKMM 3 TKAHMHMW TEMHO-4YEPBOHOIO,-CMHBLOrO Koabopis. Kpai

110




Art and Design N24, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

“oro o3g06a0Bann APIGHUMK POCANHHUMK OPHAMEHTaMW, a LeHTpasbHy YacTUHY BULLVBAAM
[EepPeBOM XMWTTA, WO CMMBOJI3yBaA0 POAIOYICTb i BiYHICTb.

3akiHueHHA Tabn. 1

1 2

LaTax, CyKHIO «aHTapi» BWIOTOB/AAN BUKIKOUHO 3 «LIATAaXCbKOl» LWani — 6GaBOBHAHOI TKaHWHM
XIX cT. YEpPBOHOIO KOJIbOPY B CMYXKY 3 MurganenogibHum opHameHtom. CykHs Byna 3 KOMipom-
(punc. 1, ) CTOSIKOM Ta FNBOKNM (LLUIMPOKMM) BMPI3OM FOPAOBUHY, i3 po3pizaMu Ha pykaBax. KocTroM Kpim

CYKHi MiCTUB TaKOX COPOUYKY i WTaHW 3 6ABOBHAHOT TKAHNHWM YEPBOHOMO KONbOPY.
HarpyaHuvk i dapTyx 3 BOBHSIHOI TKaHWHW 034,06/110Baaun BULLIVMBKOK XPECTUKOM 3i CTUNI30BaHMM

POCAVHHUM Ta 300MOPPHNM OpHameHTOM. PapTyx ogaraan 3amixxHi XiHKW.

AKH, «AHTapi», KypTka «canTa», WraHw, GapTyx, NosAc i roN0BHUIA y6ip 6y OCHOBHUMMN efeMeHTaMu

KiHeub XIX cT. —
rnoyartok XX cT.

kocToma. «Canta» AOBXWHOK A0 JAiHii Tanii ogsrann Ha CBATa, BUFOTOBASAN 3 LLUOBKOBOI
TKaHWHW Ta 03806/110BaA OpPHaMEHTaIbHOK BULLMBKO.

JITHIR | 3MMOBUWIN OAAr Mann po3pi3 crepesy A0 JiHil KOAiH, BiUHi pPo3pi3n HWxue AiHil Tanii,
pykaBa cepeAHbOi WMPUHN. Kpail ropaoBMHN | HU3 BMPOBY NpuKpaLllanm 30J0TOK BULLNBKOKO
abo cTpiyKaMm XXOBTOrO KOJIbOpY.

CxigHa BipmeHis

€peBaH,
rnoyatok XIX cT.

Binn3Hy BUrotoBsAmM i3 6aBOBHAHOT TKAHWUHW.

Mepes CykHi LiNbHOKPOEHWI i3 CMNUHKOK LIMAM i3 OKCaMWTOBOI Ta LUOBKOBOI TKaHWH,
03406110Banv BULLMBKOI 3 POCAUHHUM OPHaMEHTOM.

HarpyaHvk Ta AOBri pykaBa 3akpinitoBann Ha OAA3i, NpUKpaLlan CTUAIZ0BaHUMUN POCANHHUM
OpPHaMEHTOM.

®apTyx oaaranv Ha CBATKOBY CyKHHO Ta dikCcyBanu Ha Tahii, O 03Ha4ano 36epexkeHHs i 3axmcT
MIOAVHWN Bif YLWKOAXKEHHS, XBOPOOW Ta 3713, a Ha MOro 3aB'A3kax 306paxkyBaan POCANHHI
OPHAMEHTUN — CUMBOJI POAROYOCTI, 6e3neku, N1oL40BUTOCTI.

ManbTo ab0 KOXYX BULIMBaAN LUOBKOBUMW HUTKAMW TEMHO-CUHBOIO, -4EPBOHOTO, -3€/1€HOr0
KONbOPIB Ta 034061+0BaAV AOPOTOLIHHMM XyTPOM.

F0N0BHWIA YBip BUrOTOBAAAM 3 OKCaMUTY Ta BULLUMBAAWM Mepfamu, Ha SIKOMY 3aKpinaroBanv
ABOLIAapOBY Npu3ibpaHy 3 60KIB THO/b.

Mosic Hocmaw i3 cpibna.

CroHik-Apuax,
noyaTok XIX cT.
(puc. 1, &)

Bigomo aBa BapiaHTV TpaAMLiiHUX KOMMNAEKTIB: «alfBapi» — MPOBIHLINHWA i «kaxakBapi» —
MiCbKMA.

Copouka 3 KOHOM/IAHOI TKAHWHW «KaHBa» YePBOHOTO KOJbOpy byna 060B’'A3KOBUM efleMeHTOM.
OpHaMeHT! Ha CyKHi BMLIMBaAM 3 LIOBKOBMX HWUTOK. HW3 pykaBa 3aroctpeHoi ¢opmwu
03406/1€HNA  MpUKpacamMu TPUKYTHOI KoH®irypauii. Mpukpawann cykHo 06kaHTyBanbHOO
TaCbMO YEPBOHOTO KObOPY, OKCAMUTOBOIO CTPIYKOK YOPHOTO KOJIbOPY, BULLUBKOKO HUTKaMU
30/10TOTO  KO/IbOPY 3 FEOMETPUUHUMWU Ta POCAVHHUMW OpHameHTamu. BepxHim wapom B
KOMMAekTi 6yna CykHA «epeknewikaHi» Ta «apxanyx» i3 JOBruMuU BiyHMMMK po3pizamu.
«Apxanyx» BUrOTOBAAAN 3 LUOBKY TEMHO-3eneHoro, 6aakntHoro, ¢pionetoBoro koabopis. Mosc
OAATaNN WMPOKMWIA 3 LLIOBKY.

3auickamu >KIHOK Mojo4WOol  Ta
cepefHboi  BIKOBMX Tpyn TOro u4acy Oyam
3aneTeHi YMCAEeHHI KOCW BOJOCCH, PO3AiNeHi
Ha nepeaHi, Wwo obpamasanm obanyus, Ta 3agHi,
WO pPO3MilllyBann Ha CMAVHI 3a AOMNOMOrOH0
CPIGHUX NaHLIFOXKIB. BizyanbHO NoAoBXyBaiu
KOCM MalCTepHO BMJEeTeHi BOBHAHI HWUTKW B
KONip BOJIOCCA, MPUKpPaLIarymM ix CpibHUMMK
KyNbKaMW | KUTULAMMN.

FfonoBHun  ybip 'y dopmi  deckm
npvkpaLlanm CPibHMMM npvkpacamu,
po3TawoBaHMX psgamu. Hanpwuknag, psg
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MONOANX MICALIB, JNCTOYKIB, aMyneTiB TOLLO
NPUKPINAAAN Ha NaHLUOXKax cnepegy, a 6ins
CKPOHb @ikCyBann Ha «epecHoK». [liBouni
FOIOBHIM ybip MUCKa BUIrOTOBAAAM Yy BaraTbox
perioHax 3i cpibna 3  kapboBaHMMWY,
YyekaHHWMW KBITaMW, aHrenamu, COHAUYHUMMU
NPOMEHAMM Ta MPULIMBAAN 3ropu Ao ecku
(puc. 3).

MNMopsas 3 OpHaMEHTOM Ha CopouYKax,
HarpyaHukax, papTyxax, LKkapneTkax 3ycTpiva-
NNCb BMWNTI abo BUTKaHI Hamucw, WO iHTep-
MpeTyroTbCA fAK CBOEPIAHa MariyHa $opmyna,



Art and Design N24, 2021

HayKoBWIA GaxoBWU XypHan

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

6narocnoBeHHe nobaxaHHs (puc. 4, 5). 306pa-
XKEHHS LepKoB Ta KynohaiB (puc. 6) BUKOpUC-

TOBYBa/AWN AIK €1leMEHT OPHaMEHTY Ha XXiHOYMX
HarpyaHukax i cpibHmx nosacax [15, c. 67].

ACOPTUMEHT XIHOYOrO HaLjioHanbHOro komnaekcy BipmeHii kiHusa XVII cT. - novatky XX cT.

I
BinusHaHu oaar BepxHin ogsar
1 | 1
naeyoBun MOACHUW naeyoBui NOACHUW
I I I I I I
wy6a
copouka LWITaHN KypTka CyKHSA y naneTo daptyx
I 1 1 1
o . canTa HTapi anama
ik BapTiK aHTap MyLITaK put mMe3ap
: MiHTaHa aenpa HarpyaHvK rorHou,
wanik xanas
AXyna apxanyx KpKan J_CpTaHOLI,
fonoBHi y6opu
I I ; ;
' MaH4iWHO-LWKapneTKoBi BUpOo6bu
decka 6awTouka | |wanouyka I |
I I I wKkapnetkn H  ryana naHyoxm
dec nanti apaxui
. Akcecyapu
XycTkoBO-Lap$oBi BUpobM ; l l I
I ! I SRS &i UOXONBUMK
TIONE e 3 MOHeTamu i
XyCcTKa wanb I
: : HEHGEp| HaACKPOHI
nywi wartaxcbkal || KipmaHoBa
XOHZAXaH
B3yTtTa
T I T I ] HOBenipHi Bupobu
yobotn || moctronm | [Horasuuif| Tydni : CTp|qlKa3 l — = iESHa :
nosc bpacnetw || NepcTHi P HamucTa
I I MOHeTaMu Mucka
1 1
Macxep PWEKTEP [ BOTHAMaH| || YMYyLUK
rOTUH wapaH
amynetu
TPbOX Mawik || | wmek
NeH3nK
L1 conep

Puc. 2. CTpyKTypwu3aLis acOPTUMEHTY XiHOYOro HauioHabHOrO KOMMAeKTy BipmeHii
KiHua XVII cT. — noyatky XX cT.
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6

Puc. 3. XiHouuli ronoBHui y6ip XIX cT.: @ — cacyH Ta rioro yactnHu; 6 — Mucka, BacnypakaH
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Puc. 4. TeoMeTpUYHUA OPHAMEHT Ha
Lano4Kax «apaxdi», KiHeub XIX cT.

g, 2 fi v}

Puc. 5. XiHounii HarpyaHuk Puc. 6. OpHaMeHT apXiTeKTypHMX
i3 300MOpPOHUM
opHameHTOoM. KapuH,

Cnopys, Ha XIHOUMX TKaHMX
noscax, KapwvH, kiHeup XIX cT.

KiHeub XIX cT.

KoHCTpyKTMBHO-AeKOpaT1BHI O3HaKW XiHOYMX Nae4oBux 6inn3HAHMX BUPO6iB BipmeHii kiHua XVII cT. - novatky XX cT.

CxigHa

3axigHa

I |

LWanik
KiHusa XVII ct. - noyatky XIX cT.

Xanas
kiHusa XVIII cT. - noyvatky XX cT.

lwnik
KiHusa XVII cT. - novatky XX cT.

- TpaneujieBuaHwuit cunyet

- Mepea CyuinbHOKPOEHWN 3i
CMVHKOMO

- LleHTpanbHwuii po3pi3 nepeay

- 3acTibka Ha ryasuk i netato
cnepeay

- Mnevosi Wwemn

- [loBXWHa A0 NiHii KoniH

- PykaBa po3wmpeHi 4oHu3y

- Komip - cTosik

- baBOBHsAHa TKaHWHa

- Binni Ta yepBOHWIA KONLOPYU

KANHaMu

cnepeay

[0 HU3y

- TpaneuieBugHwuii cunyet
- Bupi6 3 kocmm BiyHUMK

- LleHTpanbHuii po3pi3 nepeay
- 3acTibka Ha ryasuvk i netio

- Mnevosi wemn

- [loBXWHa A0 NiHii KoniH

- Pykas i3 npamMokyTHOO
NacTOBULIEIO Ta PO3LLUMPEHMI

- baBoBHsHa TKaHWHa
- YepBoHui1 konip

- Mpamuii cunyet

- Mepeg cyUiNnbHOKPOEHWMI 3i
CMVHKOM

- 3MmilWweHni po3pis cnepeay

- BiacyTHicTb nneyoBwmx WBIB

- PykaB npsamuin

- Komip - cTosk

- [loB>XWHa 40 NiHiT WMKONOTOK

- baBOBHsAHa TKaHWHa Ta
KOHOMAAHa

- binuii konip

Puc. 7. MNopiBHANBHUIA aHani3 KOHCTPYKTUBHO-AEKOPATUBHMUX 03HaK HaLliOHaNbHOrO XiHOYOro Nae4YoBoOro
6innsHaHoro oasary Bipmenii kiHusa XVII ct. — nouatky XX cT.

LLinpoke 3acTtocyBaHHA NO BCi BipmeHii
Manu WiNbHO B'A3aHI WKapNeTKW «ryana», Aki B
6aratbox perioHax Hocuam ao 1960-x pokis. Y
TpaauuinHoMy nobyTi XiHOuYI «ryina» B'A3anu
3 BOBHSHWX, LOBKOBWX, GABOBHAHWUX HWUTOK,
3anexano  Bi4  HanpAMy  rocnogapcbKoi
AIANBHOCTI  KOHKPETHOro  perioHy.  BoHwu
LWINPOKO BWKOPUCTOBYBaNNCA He TiNbkKK B
NOBCAKAEHHOMY XWTTI, ane Manu i obpsgose
3HaueHHA. Llkapnetkn Bxoguan fJoO cknagy
NPWAAHOro AiBUMHM, ByIN OfHUM 3 OCHOBHMX

npeaMeTiB  AapoobmiHy Ha  BeciAx i
xpectumHax [10].

Ha ocHOBI aHanizy KOHCTPYKTMBHO-
AEeKOpPaTUBHUX O3HaK HaLiOHabHOTO
XIHOYOro nievyoBOro b6iNN3HAHOrO  oAAry
BipmeHrii kiHua XVII c1. — nouatky XX cT.
npoBeAeHoO iX MOPIBHANbHWIA aHani3  3a

CXiZHVM Ta 3axiAHUM perioHamu (puc. 7).
3a 03HaYEHUMU CKNAZOBUMM, TAKUMU SIK,

dopma, Konip, 03406NeHHs, Npukpack Ta
KOMMAEKTHICTb  KOCTHOMY — BW3Hauanuca He
JVLIE  MOXOAXKEHHS,  MPWHANEXHICTb A0
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PerioHy, a 1 CiMerHWI CTaH XIHKW. 3aMidHi
NpeACTaBHUL HOCUAN HarpyAHWK MPUAEraoro
cuayeTy 3 rOpJIOBMHOK TpaneuieBnaHoi abo
NPAMOKYTHOT dopmn. PapTyx Ha nigknagui
«Me3ap» i3 3acTibKOK 33a4y Ha LWVI Ha I'yA3VK i
NeTNt0 BUTOTOBASAAN 3 GABOBHAHOI TKAHWHW |
o3g06ato0Banm BWLUMBKOHO YepBOHOTO,
3e/1eHOro, >OBTOrO  KO/bOpPIiB.  HarpygHuk
«CpTaHOL» LWWMAW Ha NiAKAAALI 13 OKCAaMUTOBOI,
LLOBKOBOT, BOBHAHOI | JIbHAHOI TKaHWHW Ta
03406/10Bann  NepaamyTpoBUMMK  TyA3MKamu,
MOHeTamu, MeTaneBMMun npukpacamu,
BMLUNBKOI, TaCbMOI. 3aMi>KHI XIHKN HOCKAN
bapTyx «KapMmip rorHou» AOBXWHOK A0 ANiHiT
HW3y 4YepBOHOrO KOJ/bOPY Y MOBCAKAEHHI Ta
CMHBOTO B Yacu Tpaypy, fK CMMBOA BTpaTu
pPenpoayKTUBHOI CUAN, CMEPTI.

Takox AiBuaTta A0 3aMiXKa HOCKMAM NOAC
i3 LWOBKOBOI TKaHMHWM abo wWwkipn i3 ABOMa
BEPTUKANbHUMM  JOBMUMMU  KiHUAMK,  LWO
3aB'A3yBannCb B LEHTpi Ta 03306at0Bannchb
CpiBHMMKU  HamucTHamu. B cBoto  uepry,
He3aMi>KHI BiPMEHKM BMKOPMUCTOBYBaAN MOSAC
«KyLaK» i3 BOBHSHOI TKaHWHW. B peakumx
perioHax aiByata oasrann $apTyxy, KOpPOTLi
3a Taki XX BMPOOM y 3aMiXHIX NpeAcTaBHULb.
HeobxigHicTb 6inbll  AeTaNbHOTO BMBYEHHS
iICHyrOUOro Matepiany obrpyHTOBaHO pi3HOMa-
HITTAM CK1aZoBMX BUPO6iB komnaekTy. MNpose-
AEHO MOPIBHANBHWIW aHani3 KOHCTPYKTUBHO-
AeKOpPaTUBHUX O0CO6/IMBOCTEN HaLiOHalbHOMO
OAAry 3aMiKHbOI Ta He- XIiHKM BipmeHii KiHua
XVII cT. — nouatky XX cT. (Tabn. 2).

Tabanusa 2

MopiBHANBHWI aHaNi3 KOHCTPYKTUBHO-AEKOPATUBHMX O3HAK HaLLiOHaNbHOro XiHOYOro oaary BipmeHii
KiHusa XVII c1. — novatky XX cT.

CniNbHI 03HaKK

\ BigMiHHI 03HakK

1. PiBeHb J'IiHi?I' ronosn T 1. PiBeHb I'IiH.i'I' ronosu

lonoBHWK ybip «nanti» (1.1) y 1_2__%\/4}__,/1.2 FonoBHWIA y6ip «nanTi» (1.1) Hocuam
dopmi BawToukn 03g06At0BaNU 13— 13 AiBYaTa 4O 3aMiXoKdA, 3anitanam
pagoM 3010TUX MOHeT. Hic i pot R UNCNEHHI  KOCW. 3aMidXXHi  XKiHKM
Tyro nos'A3yBann Xxyctkowo 1.2 22 3akpuBanm xyctkoro (1.2) HWXKHKO
6inoro,  3eneHoro  KO/bOPIB. YacTuHy 0banuus.

XyCTKy 3aKpinatoBaau raykamu Ha 3.1 2. PiBeHb niHii rpyaein

notuauui. bawTtouky BKpuBaU FOpAOBUHY Ta HarpygHy u4acTuHy

XyCTKOI abo wannto 1.3.
2. PiBeHb niHii rpyaen 3.2
HarpygHuk «kpkan» (2.1) 6ys i3
pykaBamu (2.2), aki 3'egHyBanun 3
naeyamu. Burotosnsann i3
LLOBKOBOI, OKCaMunToBOI Ta
BOBHAHOI TKaHWH.

3. PiBeHb niHii Tanii

dapryx «TOTHOL» (3.1
NPAMOKYTHOIO ~ GOPMU  HOCKAM
YEepPBOHOIO i CMHBOTrO KOJIbOPIB,
03406/1eHNI «KNJIUMOBOO»
BWLLNBKOIO reoMeTpUYHMX
OPHaMeHTIB YePBOHOTO, XXOBTOTO,
CMHbOTO,  3€/IeHOr0  KOJIbOPIB.
BepxHto  uvactnHy  dikcyBanu
noscom (3.2) BuLLLe AiHiT Tanii.

a

lpadiuHo-NponopuiiHe 306paxeHHs (3
KOZOBaHUM MO3Ha4eHHAM BUPOHIB)
HaLiOHaNbHOro KOCTHOMY XiHKW BipmeHii:
a — 3aMiXHbOT; 6 — He3aMiXXHbOT

nepegy HarpyaHvka «kpkan» (2.1)
AN He3aMidKHiX XiIHOK 034061t0Ban
OpHaMEHTa/IbHOK  BULUMBKOK i
BMLUMBKOK TacbMoto. HarpyaHuk 6ys
3 PO3LWMpPEHNM pyKaBoM (2.2).

3. PiBeHb niHii Tanii

®apTyx «rorHou» (3.1) NPAMOKYTHOI
bopmun, 03806NEHUIA «KUTMMOBOHO»
BULLVBKOH reoMeTpUYHUX
OPHaMEHTIB  HUTKaMW  YepPBOHOrO,
>KOBTOTO, CUHBOTO, 3e/1eHOro
KO/MbOpiB, HOCMAM  JgiBYyata Ao
6 3amidoks. [loBXWHa CykHi KopoTLia
33 HUXKHIO COPOUYKY.

[o 3aMidoKs XKIHKM  HOCUAM  MosC
(3.2) 3 AOBIMMM KiHLUAMWN.

Biszomoto CKJ1ag0BOO XIHOYOro
KOMMIeKTy €peBaHCcbKoro periony XIX c1. 6yno
BMKOPWCTaHHA FOBENIPHMX BMPOBIB Ta npukpac
pi3HOI  cknagHocti. Hamucto  «bewwibinik»
BUTOTOBAAIM 3 TaAKMLbBKOrO  30/10Ta,

e/leMeHTW AKOro Ma/u BUTNAA 3epeH OnyHLii i3
HaMUCTMHOK nocepeaunHi Y GOpMi KiCTOUKK
nepcvka. HaTinbHUA  xpecT  HocMAW  Ha
naeTeHin  cTpivyi, TaceMi abo  LWHYpKy
«ranTaH». Hammucro «rapiaCctuk» BUTOTOBAAM
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i3 30N10Ta, Ake 3a dopmoto i po3mMipom byno
CXOXe Ha BenuKi 3epHa nweHuui. bpacnet-
NaHLKOXOK «TiTpaMa» BUTOTOBAAAM i3 30/0Ta.
Bbpacnetr «byta» cknagascs i3 8-10 psgis
NepAvH Manoro pPo3Mipy, CKPYYEeHUX MiX
coboto i nepes'sizaHMX CTpivkoro. KoBaHui
NOSC HOCUAM XIHKM i3 3aMOXHMX poauH. Mosc
«TOTUH» BUTOTOBAA/M i3 3010Ta abo cpibna Ta
o3zo6ato0Banm aXypHOto pi3bboto i
[AOPOroLiHHMM KaMiHHAM [2, 3].

[o akcecyapiB >XIHOYOro KOMMAEKTY
€peBaHCbKOro  perioHy  TakoX  HanexaTtb
«KipMaHoBi» wWwani. Ha3ea BMpPOOYy nNoOXoanTb
BiA  Ha3BW  MIBAEHHO-CXIAHOI  ipaHCbKOI
nposiHuii KipmaH, agxe go nouatky XIX cT.
cxigHa BipmeHia 6yna nig KoHTposiem IpaHy. B
XOA4l BMBYEHHS BIPMEHCbKOro €peBaHCbKOro
HaLiOHaIbHOTO >IHOYOrO KOMMJIEKTY HaAaHo

[ KOMMO3MLINHO-KOHCTPYKTUBHI

xapaktepuctuku (taba. 3).

Tabanusa 3

OcobanBOCTI CKNaJ0BMX HaLLiOHaNbHOTO XIHOYOro KOMMAeKTy EpeBaHCbkoro perioHy XIX cT.

Ha3sa Bugy
BMpPObY

XapakTtepucTtuka

1

2

[onoBHUI
y6ip

Bonocca 36upann B ABi KOCK, 3 LLEHTPaIbHUM MOAINOM Yepe3 TiM'AHY Ta NOTUANYHY 30HK. [TneTeHy kocy
3aKpy4yBa/v i 3aKpinatoBasmn 3a Byxamu.

FonoBHUIA ybip «baluTouka» dikcyBaBcs Ha N06i, BUTOTOBAABCA 3 OKCaMUTY, 034061t0BaBCA BULLVBKOH
nepaamu, 3ropu 3akpinatoBanacb 4BoLlapoBa To/b, MpusibpaHa 3 60KiB. FT0N0BHUIA Y6ip BUroTOBAAM 3
8-10 wapiB MOKPOro KapToOHY, AeKOPYBav TKaHNHOK Ta NMOKPMBaAN NIETEHOR XyCTKO abo B'A3aHOO
raykom, abo wudoHom. O3506/110BaNMN KOro PAJOM NO30N0UEHMX KYCOUKIB, @ MOCEPEANHI PO3MiLLyBanm
BE/INKMIA KyCOK 30/10Ta, AeKOPYBaIN HUTKaMW YEPBOHOTO, 3e/1€HOTO, 30/10TOTO | GIONETOBOrO KOAbOPIB.
bina xycTka AnA HUXKHBOT YaCTUHW 06MYYUA BUTOTOBAANACh Y BUIAALI CMYTY, pO3TalloOBaHOI Bij NpaBoi
BU/IWLi JO NiBOI, LLO NepeTMHana Hic i poT y popMi xpecTa, BKprBana nigbopiaas, Wuto Ta 3anpasasnach
3a ByX0. Taki CUMETPUYHI CMYrn HaAaranucb Mo ABi Ta 3aB'A3yBasnCh 3334y Ha njaeyax i BUTOTOBASINCH 3
wani abo woBky, 6inoro abo TeMHOro koabopy. XycTky 3 WOBKY abo Byasb 6in10ro KoAbopy HOCUAM A0
HapoZXKeHHs nepBicTka abo AK 0CO6ANBUIA NOAAPYHOK.

Mpukpacu

BrikopucTaHHs npukpac ogpasy y BeauKili KibKOCTi Ta iX Pi3HOMAaHITHICTb BUK/IMKAAU Y XIHOK Besuvke
BnogobaHHA. BoHn opgaranm 6arato pisHUX HamuCT, cepexxok, bpacnetis, kabayvok, AekopaTUBHUX
6ynaBok TOWO. HaMWUCTO BWUrOTOBASNN 3 TafKMLbKOrO 30/10Ta y BUMAAAI 3epeH OMyHLii, HamncTo
«rapiacTvk» Ta KopanoBe.

Pyku npukpaluann 3010TMM BpacneTom-naHLIOXKOM, bpacieTom «byTa», HOCMAM KinbLA 3 KaMiHHAM Ta
nepaamm.

30/10Ti CcepexKM-KisbLA 3 PI3HOKOJbOPOBUM KaMiHHAM, MepaAvHaMu, ajamMaHTaMu KOPUCTyBaiuCh
nonutom. lMpukpacy BUrotoBasAN i3 cpibaa, YHOPHOro 30/10Ta i KaMeHiB, On1aBAeHUX CPibaoMm.

XpecTvk HocuAn y nosci abo B KWLLEHi 3 MpaBoro BOKy, KPiNUAN AeKOPaTUBHOK LIMUABKOK Ha NiBil
CTOPOHI FpyAen Ha NaHLoXKY, BUTOTOBAS/IM i3 30/10Ta abo cpibaa. 3amixHi XIiHKM oAsrann pemiHb i3
3o0s10Ta abo cpibna.

BinnsHAHWN
oaar

BinnsHy BurotoBaanm 3 6aBOBHAHOI TKAHUHMW.

MNosc, kpim dikcauii BMpoby, MaB CMUCIOBE 3HaUeHHS — 30epeXKeHHs | 3aXMCT BAacHUKA Bif XBOPOOM i
3na.

Copouky «lanik» TpanewuieBUAHOIO CUAyeTy JAOBXWHOK A0 JiHIi KOAiH, 3 LWWPOKUMWU pyKaBamu,
HWU3bKUM 3a BUCOTO KOMIPOM HalyacTille BUrOTOBAS/IM i3 6aBOBHM 6inoro abo 4YepBOHOIO KOJbOPIB.
Mepes 3acTibaBcs Ha OAMH FYA3UK | NeTnto. [YA3MKM BUTOTOBAS/N i3 cpibaa abo ckna. ObkaHTyBaHHS
wupnHoto 1,5 cM BUKOHYBanM MO KOMIPY-CTOSKY Ta FOPJOBMHI TacbMOK 30/10TOFO KO/MbOPY, a
He3aMOXHi Hak/agann obKaHTOBKY HUTKaMu 6inoro abo CBiTNO-3e/1€HOro KONbopy.

LLiTaHn «BapTik» 3aBy>yBaau Bif CTErOH A0 LMKONOTOK, 3aB'A3yBasun MNif KONIHOM, 3anNpaBasaan y B'a3aHi
LKapneTkn abo 06MOTKM, BUTOTOBASANN 3 6aBOBHAHOT TKAHUHW.

Moscom «xoHAXaH» ikCyBanu Bepx LUTaHIB Ha Tahii. BiH 6yB BUroTOBAEHMWI 3 KONbOPOBUX LLIOBKOBUX
abo 6aBOBHAHUX HWUTOK. [liBOYMI NoAc ByB BY3bKMM Ta MaB OKpYreHi KiHLi, 03406/1eHi BULLNBKOLO.

BepxHin
oaar

BepxHiA oaAr BMroTOBAAAM OAHOTOHHUM 3 LUOBKY Ta IHLWMWX TKaHWH, 03406A10Bann pPOCANMHHUM
opHameHTOM. [loBri pykaBa okpemo npucTibaancb A0 HarpyAHuKa. 3MMOBe NasbTO 3 BUKOPUCTaHHAM
KOLUTOBHOrO XyTpa 03406/t0Bann LUOBKOBMMMW HUTKAMW TEMHO-3e/€HOro, -CMHLOro abo 4epBOHOrO
KO/IbOPIB.

HarpyaHuk «Kpkan» BUrOTOBASAW 3 TOPJOBUHOK MPAMOKYTHOI abo TpaneuienogibHoi dopmu 3
LLOBKOBOI, OKCAMMTOBOT ab0 BOBHsHOT TKaHWHW. PykaBa okpemo dikcyBaancb no AiHii nponmu. 3actibka
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|3Miu.|,eHa y npaBuin Bik.

3akiHueHHA Tabn. 3

2

CnigHuuto dikcyBaan 3aTUCKOM abo raykoMm Ta By3bKWUM MOSCOM Ha Tanil.

CykHIO «felipa» BUrOTOBAAAM i3 LIOBKOBOI abo BOBHAHOI TKaHWHW, 03406/t0BafN POCANHHUM
OpHaMEHTOM — LBITIHHAM Bepb0oBOro nicy. fi HOCMAM Pa3oM i3 KHYTOBUM MOACOM «MeHCepi» WNPUHOK
12-1 3c™m Ha Tanii. JIiTHIO CykHIO 032061r0Bann 6axpoMoto, 3ropu Ha Hel ogarann Wanb, CKAaLeHy B Tpu
Lwapw.

B3VMMKy HOCW/IM NanbTa AOBXMHOK HUXKYE NiHIT KOAIH i3 OKCaMUTY 3 XyTPOM BCEPEAMHI.

LLlapd Hocuam Ha Komipi. Lani 3 oBUMHM abo dnaHeni ogarann HesaMOXHi BipMeHKM. XycTkoro binoro
KOJIbOpPY, BUrOTOBAEHMM i3 6aBOBHM abo LIOBKY, MOKPMBaAM FONOBY i Maedi Ta YacTMHy 06aMyus Ha
piBHI oueli Ans BiABiAyBaHHA LepkBWU. BaitTky HOCvAM AOBFi, Pi3HOKOLOPOBI «KipMaHOBI» LWani 3
6axpomMoto, BUTOTOB/IEHI 3 OBEYOI | KO3A4YOT BOBHMW.

B3aytTa

LLikapneTkn «ryana» 6yam JOMOTKaHUMM i BUTOTOBAAANCE 6in0ro Kobopy, a y XXiHOK MOAOALLOI BIKOBOI
rpynun KONbOPOBI Ta i3 03406/1€HHAM.

[JomaluHe B3yTTA i3 6aBOBHUW 034,06/110BaNn HUTKaMM 3010TOTO KObOPY.

HoraBuui «BOTHaMaH» i3 3arocTpeHnM, NigHATUM 4Oropu MUCOM BUFOTOBJISIN YEPBOHOIO, CMHLOTO abo
3e/1eHOro KobopiB. MuUc B3yTTA 03406/110BafnN HUTKaMWU 3010TOrO, CPIBHOro Kobopy. Tydni «MaLuik»
HOCWAW 3 MIJHATUM FOCTPMM MUCOM i Ha BUCOKUX Migbopax pisHUX KOJbOPIB i BiATiHKIB, 03406t0BaM

HUTKamu 30/10TOTO KObOPY.

Puc. 8. CBATKOBU €THIYHUIM KOCTIOM
€pesaHcbkoro perioHy, XIX ct. [7]

Puc. 9. MpadiuHo-nponopLiinHe 306paxeHHs
HaL,iOHaNbHOrO >XXIHOYOro KOMMAEeKTY €peBaHCbKOro
perioHy KiHua XVII cT. — noyatky XIX cT.: a — 6awTouka;
6 — THONb; B — XYCTKa; I — BII3HAHWIA OAAT; 4, — HarpyAHVK;
€ — NPUCTIOHI pyKaBa; X — NOAC; 3 — CYKHS; | — Tydai

Puc. 10. Konax pyxepena TBopyoi igei Puc. 11. TBOpumiA ecki3 XXiHOUOro KOMMAEKTY
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CTpykTypoBaHO Ta HagaHO rpadiyHo-
nponopLinHe 306paxeHHA  HauiOHaNbHOroO
XIHOYOrO KOMMAeKTy came €peBaHCbKOro
perioHy kiHua XVII cr. — nouatky XIXcT.
BHAC/NiJOK HaVMEHLLOro BM/JMBY Ha HbOTO 3
60OKy CyCigHiX Aep>kaB, HanagiB TypeLbkux
3arapbHuKiB Ta, BIAMNOBIAHO, 36epeXXeHHs
HaLioOHaNbHOT IAEHTUYHOCTI (punc. 9).

EtHiuha  mMosa Bbupae y  cebe
HaLiOHabHi TpaawnLii, CUMBOI3YOUN
KyNbTypHY CnaaLwmnHy Hapoay.
MNepeoCcMUCIEHHs  TPaguLUINHOT  ecTeTUKM

Pi3HVX HaApPOAIB € HEBIA'EMHOK YaCTUHOMO

CyyacHoi moau. Po3pobneHo konax TBOPYOI

iaei (puc. 10), TBOPUMI €CKi3 XIHOYOro KOMM-
nekty (pwuc. 11), nepeocMUCNEHO XYAOXHbO-
KOMMO3UL,iNHI 03HaKM HaLiOHaNbHOIo XiHOYO-
ro oaAary €peBaHCbKOro perioHy i BnpoBagxe-
HO Yy Cy4YaCHW CBATKOBMMA KOMMAEKT AnA
MONOALIOI BIKOBOI Fpynu, WO CKNaja€TbCs 3
61y3KM Ta CyKHi.

BucHoBkw. [TpoaHanizoBaHo Ta y3arasb-
HEeHO  HaLiOHaNbHWUIN  >XXKIHOYMA  KOMMIEKT
BipmeHii kiHua XVII c1. — nouvatky XX cT. 3a
aCoOPTUMEHTHUMW Tpynamn — BiAU3HAHUA Ta

BEPXHiA OAAr, TONOBHI YybopuW, XyCTKOBO-

wapdoBi, NaHYIWHO-LIKAPNeTKOBI, FOBeAipHI

BMPO6K, B3yTTA. PO3KPUTO XapakKTepHi O3Haku

BMpObIB  cxigHOi Ta  3axigHoi  Bipmenii,

BNOKpPEMJEHO [ KOMMO3WLLiNHO-

KOHCTPYKTMBHI  0COBAMBOCTI,  MepenivyeHo
Jlitepatypa

1. AbpamsH B. A. Pemecna B ApmeHun B VI-
XVIlI BB. EpeBaH, 1956. 254 c.

2. bposH B. A.  3emnegenbueckas
ApmeHun. EpesaH, 1972. 245 c.

Ky/AbTypa B

3. bposH B. A. JTHOrpaduma apmsaH: KpaTkui
ouepk. EpeBaH, 1974. 345 c.
4. Thmnka C. H. O603peHne ncropum

apMsHcKoro Hapoga. PenpuHT. BocnpoussegeHue
n3ganua 1832 r. Epesan: Mpkepunawxap, 1990. 286
C.

5. Aombposckuii O. V., Cngoperko B. A. Conxat
n Cypb-Xau. Cumdepononb: apxeosornyeckue
nam'atHmkn Kpbeima, 1978. 128 c.

6. ypHoBo J1. A. KpaTkas MCTOpuA apMAHCKOW
xusonucu. Epesan, 1957. 267 c.

mMaTepiasv TOWO BIAMOBIAHO A0 COLianbHUX,
0bpAfoBUX, BIKOBMX acnekTiB. AKLEHTOBAHO
yBary Ha OpHaMeHTalbHOMYy 03406neHHI Ta
BULIVBLI PI3HMMK MaTepianamy BupobiB B
KOHTEKCTI 0bpaaoBOCTI. MNMpoBeaeHo
MOPIBHAIBHNIA aHai3 HaLiOHAaNbHOrO KOCTHOMY
3aMiXXKHbOI Ta He3aMiKHbOI XiHKM BipmeHii
KiHua XVII cT. — novatky XX CT. 3 BUKOPUCTaH-
HAM TrpadiyHO-NPONOPLIMHOrO 306paXKeHHs.
CTpyktypoBaHO Ta  HagaHO  rpadiyHo-
NponopLinHe 306paXKeHHA  HaLiOHa/IbHOMO
XXIHOYOro KOMMIEKTYy €peBaHCbKOro pPerioHy

KiHua XVII cr. — nouatky XIX cT., wWwo
CcKnajaeTbcs 3 HawToOukW, KOPOTKOI THONI,
XyCTKW,  BINM3HAHOTO  OAAry, HarpygHuKa,
NPUCTIOHMX pyKaB, CyKHi, MOACy, B3yTTA.
Po3pobneHo Konax TBOPYOI inei,
NpeAcTaBfeHO  TBOPUWMA  ecki3  KIHOYOro
KoMnaekTy. Ha ocHoOBi TBOpYOro axepena
po3pobseHO | BWUFOTOBAEHO  CyyaCHWK
CBSATKOBUI >XXIHOUNM KOMMEKT, Lo

CKNafaETbca 3 61y3KM Ta CyKHi, 3 MeTor
BIATBOPEHHA ETHIYHUX MOTMBIB B KOHTEKCTI
camoigeHTMIKaLii BIDMEHCbKOI KyAbTypMU.

Pe3ynbtatv fJOCAiIAKEHHA MOXYTb OyTn
BUKOPWUCTaHI Yy  MOAANbLIOMY  PO3BUTKY
MIDKHaLIOHaNbHUX BIAHOCMH B YKpaiHi Ta
CNiBPOBITHNLUTBI 3 BIPMEHCHKOK ETHIYHOK
CNINBbHOTOK 3 METOK KYyJ/IbTYPHO-HayKOBOrO
06MiHy | Typu3my.

7. KanawHukosa H. M. HapogHuin  kocTiOM.
Mocksa: CBaporuk, 2002. 374 c.
8. lenr . ApmsaHe. Hapog - co3upartens.

Mocksa: 3A0 UeHTponoaurpad. 3aragkn gpeBHMX
umeuansaumin, 2004. 350 c.

9. KoctnHon E. M., Makapesuu B. M. WckyccteBo
nepsori nosnosuHbl XIX Beka. Mocksa: V3o6pa-
3utensHoe nckyccrso, 1979. Tom 5. C. 328-332.

10. Nana3saH 3. A. ApMSAHCKWMIA HaLMOHabHbIN
kocTioM  [Zwyywywl  Swpwq -  2bnpuk
Qwthwgbwl]. EpeBaH: TurpaH Meu, 2002. 348 c.

11. Cronsapos K. K. Hapucu 3 icTopii kocTroma.
Tom 2. Kuie: Mucteutso, 1978. 145 c.

12. CapkucaH f1. 3tHo. Apm-xypHan TheNorDar.
2013.N2 9 (2). C. 1-12.
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13. Tep-CapkucsaHy, A. E. Victopma un kynbtypa
apMsIHCKOro Hapofa C APeBHeMWWnx BpeMeH Ao
Hauana XIX Beka: WHCTUTYT 3THONOMMK U
aHTponosornu M. H. H. Muknyxo-Maknas.
MockBa: BoctouHasa antepaTtypa, 2005. 686 c.

14. Tunbke M. K. Kocttombl HapogoB KaBkasa.
Téuaucw, 2005. 126 c.

15. XopeHckni Mowucein. Victopus ApmeHun B
4-x kHurax. PenpuHT. BocnpovseegeHune m3gaHus
1830. EpeBaH: 'pkepmaluxap, 1990. 535 c.

16. Aposuinn C. M. Tlporpama Ans HaB4aNbHUX
3aknagis  kyaetypu i mucteuts  I-Il piBHiB
akpeauTauii. BiHHmus: Hoea kHura, 2005. 16 c.
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JKEHCKOrO0  apMAHCKOro  KOMMJeKTa  KOHUa
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culture.
Research methods. Visual, analytical,
information and research  approaches,

methods of system and comparative analysis

are used. The method of artistic and
compositional analysis of regional female
Armenian costume sets are used when

considering the types of clothing, footwear,
jewelry, etc. The emphasis is placed on the use
of materials in Armenian, Old Languages and
meaningful visual group of the source base.
Obtained results include the analysis of the
ethnic female costume set of Armenia "taraz"
of the end of the XVII century and the
beginning of the 20th century. Its assortment
is generalized, products characteristic features
are  described by regional factors,
compositional and constructive features of
Armenian clothes are singled out by social,
ceremonial and age differences. The
ornamental decoration and embroidery with
various materials in the context of rituals are
emphasized. A comparative analysis of
constructive and decorative features of
Armenian women's underwear was conducted
on social grounds. The figurative and stylistic
features of female clothing set of the Yerevan
region of the XIX century are revealed. The
generalized structure of the ethnic women's
costume of the Yerevan region of the end of
the XVII century and early nineteenth century
is graphically presented. On the basis of
creative source, a modern festive women's set
consisting of a blouse and a dress was
developed and made.

The scientific novelty. The female costume
set of Armenia of the end of the XVII century
and the beginning of the XX century is typified
by assortment groups, its constituent products
of the western and eastern Armenian regions
are characterized, their compositional and
constructive features are revealed. The
constructive and decorative characteristics of
lingerie of married and unmarried women of
Armenia are compared. The structure of ethnic
female costume of the Yerevan region of the
end of the XVII century and the beginning of
the nineteenth century is generalized.

XVIl B. — Hauana XX cT. yepes npusmMy Tpagmum-
OHHOW KYyNbTypbl.

Memodonozusa. Vicnonb3oBaHbl BW3yasbHO-
aHannTU4eckn, MHOOPMaLMOHHO-UCCNe0Ba-
TENIbCKMI  MOAXOAbl, METOAbl CUCTEMHOIO MU
CPaBHUTENbHOrO aHanv3a. Metoa XxypoxecT-
BEHHO-KOMMO3MLIMOHHOTO  aHanv3a  pervo-
HaNbHbIX >KEHCKUX apMAHCKMX KOMIMAEKTOB
NPUMEHeH nNpW PacCMOTPEHUN  Pa3HOBUA-
HOCTen ogexabl, obyBW, YKpaleHWhn wn T.A.
OTMeyeHO wnCronb3oBaHWe MaTepuanoB Ha

aPMAHCKOM, CTapUHHOM A3blKe n
cozep>kaTeNibHOW BM3ya/lbHON rpynnbi
NCTOYHNKOBOW 6a3bl.

Pesynemamel. [poaHaansmpoBaH  Hauwo-

Ha/IbHbIN XXEHCKMI KOMMAEKT ApMeHUM «Tapas»
koHua XVII c1. — Hauana XX ct., 0606LWeH ero
aCCOPTMMEHT, OMNMCaHbl XapakTepHble MPU3HaKK
n3genMni Mo pervoHaibHbiM  dakTopam,
BblAeNeHbl  KOMMO3ULMOHHO-KOHCTPYKTUBHbIE
ocobeHHOCTH apMAHCKOM oaexabl B
COOTBETCTBMM C COLMaNbHbIMK, 06PAJOBLIMY,
BO3PaCTHbIMU  pasnnumamun. AKLEHTUPOBAHO
BHMMaHWe Ha OpHaMeHTa/lbHOW OTAenKe W
BbILUMBKE pPasHbIMW MaTepuanamu M3genvin B
KOHTeKcTe obpsagHoCTL. MNMpoBeseH
CPaBHUTENbHbIV aHanu3 KOHCTPYKTUBHO-
[AEeKOPaTUBHbIX MPU3HAKOB oOfexXAbl ApMeHUu
Nno COLUManbHOW XxapakTepuctuke. PackpbiTbl
obpa3Ho-cTuNeBble OCOBEHHOCTM  KOMM/IeKTa
ofexabl XeHwwnH EpeBaHckoro pernoHa XIX crT.
Mpadunueckm npeacraBneHa  0606uweHHasn
CTPYKTYpa HaLMOHANbHOrO XEHCKOro KOCTHoMa
EpeBaHckoro pernoHa koHua XVIlI B. — Hauana
XIX B. Ha ocHOBe TBOpPYECKOro WCTOYHUKA
pa3paboTaH W  M3roTOB/JEH COBPEMEHHbIN
XKEHCKNA KOMMIEKT, COCTOALMA M3 6y3KM M
naatbA.

HayyHaa Hoeu3Ha. TunNu3nMpoBaH >XEHCKUN
komniekT ApmeHun koHua XVII B. — Hauana
XX CT. N0 acCOPTMMEHTHbIM Tpynnam, oxapak-

TepusoBaHbl €ero cocraBadawowpe msaenna
COOTBETCTBEHHO 3anaaHo- 7 BOCTOYHO-
ApPMAHCKOro pPernoHoB, packpbITbl X KOMMNO-

3ULMOHHO-KOHCTPYKTMBHbIE npu3Haku. Cpas-
HEHO KOHCTPYKTMBHO-AEKOPaTUBHbIE XapaKkTe-
PUCTUKM  OZAEXAbl 3aMy>XHeW W >KEHLMHbI
ApmeHun. Ob6obuieHa CTpyKTypa HaunoHanb-
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The practical significance s is that the
compositional and constructive features of
different assortment groups of the ethnic
women's costume set of Armenia "taraz" of
the end of the XVII century and the beginning
of the XX century are described by regions.
The ornamental decoration of the products in
the context of rituals is presented. The
figurative and stylistic features of women's
clothing set of the Yerevan region of the XIX
century are described. On the basis of a
creative source, a modern festive women's set
consisting of a blouse and a dress with the use
of ethnic motifs was developed and made.

Key words: taraz; assortment women's
clothing; regions of Armenia; national costume.

HOro >eHCKOro kocTtoMa EpeBaHckoro pervoHa
koHua XVII B. — Hauana XIX B.

lNpakmuyeckaa 3Ha4yumocme. OnncaHbl KOM-
MO3MLMOHHO-KOHCTPYKTUBHbIE ~ OCOBEHHOCTU
Pa3NNYHBIX aCCOPTMMEHTHbIX TpPynmn HauMo-
Ha/IbHOTO  >XKEHCKOro  KomnaekTa ApMeHun
«Tapa3» koHua XVII cr. — Havana XXcT. no
pervoHam. [lpeactaBneHO OpHaMeHTaslbHOe
ybpaHCTBO M3Aennin B KOHTEKCTe OBpAAHOCTW.
OnucaHbl  0bpasHO-CTUEBblIE  OCOBEHHOCTH
KOMMaekTa oaexabl >eHwuH EpeBaHckoro
pernoHa XIX c¢1. Ha ocHoBe TBOpPYECKOro
MCTOYHMKA pa3paboTaH U U3roTOBAEH COBpe-
MEHHbIN >KEHCKM KOMMIEKT, COCTOAWMIA U3
61y3kM W nnatbs, C MNPUMEHEHWEM 3THO-
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YAK 7.012:711.58 | 'CAMOWIOBNY B. B., 2lOHAKOB C. ®.
'Kuiscbka depxasHa akademis 0ekopamusHO-NPUKAAOHO20 MuCMeymaa
{ dusaliHy imeHi Muxalina boluyka

Kuiscbkuli HayioHaneHull yHisepcumem 6ydisHuymea i apximekmypu

NPUHUNMN ®OPMYBAHHA 340POBOIo >XWUTNOBOIO

SR | CEPEAOBMLLA AIK CKNALOBOI CA/IFOTOTEHHOTO AV3AMHY

0272.2021.4.11.

Mema cmammi — su3Ha4yumu npuHyunu opmysaHHa 300p08020 XUMJ08020 cepedosuwd WAAXOM
pO3pobKu apximekmypHux [ Ou3aliHepCbKux CK1adosux NPOEKMyBAHHS eK0102I4HUX MiCm.

Memodonoezia. Memodu docaidxeHHs 6a3yromecs Ha NPUHYUNAX CUCMEMHO020 nidxody Npu aHAi3i
¢akmopis 8nnusy Ha HaceseHHs 8 yMo8ax Micyegoz20 cepedosuyd.

Pe3ynemamu. Ha ocHosi aHanizy HopmamugHuUx 0oKyMeHmi8 ma aimepamypHux oxepesa 3 NUmMaHe
meopii [ npakmuku popmMy8aHHs 300p08020 XUMJ08020 cepedosulid, @ MAKOX NPUPOOHO-KAIMAMUYHUX
MicmobydigHUX yM08 (OPMYBAHHSA eKOJI02i4HUX Micm, po3pobsieHl OCHOBHI nNpuHYyuUNnuU ¢opmMye8aHHs
cknadosux xxumsosozo cepedosulya, 00 ckaAady sAKUX 8x00imb He mulbku KomMg@opmHe umJose
npumiwyeHHs, 6yOuHoK ma npune2na mepumopis, a [ Miceke npupoOHe cepedosuuje, MPAHCNOPMHA
cucmema XumJsoeozo palioHy, palioHHa Hpacmpykmypa ma iHwe. Hasodsmeca npukaadu Halibinew
pAYioHANbHUX pillleHb HAa 0CHOBI MDKHAapoOH020 00c8idy ¢hopmMysaHHs 300p08020 XUMJI08020 cepedosuld.

Haykoea HoeusHa pobomu nosif2ae y BU3HAYEHHI NPUHYUNI8 CasromozeHHo20 OusaliHy 048 ix
3aCMocCy8aHHA 8 ymoeax YKpaiHu, wo cmeoproe cepedosuuye XummedisibHocmi ma cnpuse makil
coylanbHil opzaHizayii ma ¢yHkyioHysaHHro arodel, ski 3abe3nedyrome 36epexeHHs Ma 3MiYyHeHHS ix
30opoe's.

Mpakmuyna 3Havywicme. Pesynemamu pobomu MOXyme 6ymu 8uKOPUCMAHI 8 NPAaKMUYHIL
dianeHocmi apximekmopis, dusaliHepie ma cmydeHmis Hag4a bHUX 3akaadie 0aHol cneyianizayii.

Kmrouoei cnoea: xxumisose cepedosuulje; OCHOBHI KOMNOHEHMU, eKOJ102i4HI 8UMO2U, MIXHAPOOHUU
docaio.

Beryn. LBuaki  TemMnn  3pOCTaHHA
€KOHOMIiKK, MpPOMUCIOBOCTI Ta YypbaHisauis
MICT NpuW3BOAATb AO 36iNbLUIEHHA BMAMBY Ha
JOBKIiNNS Ta OTOUeHHA. Bce yvacTiwe 3axucHuKn
NpYpoOAN Ta eKOoIorM akLEeHTYTb yBary Ha
KPUTUYHOMY CTaHi MOBITPA, AKUM MU ANXAEMO,

OOH, Ha sdAkomy BupiWyBaauUCb MUTaHHA
3axucty poskiana  (UNEP, United Nations
Environment Programme). B npoueci po6otu
6ynm  po3pobneHi  nmporpamu  PO3BUTKY
poskinna Ha 2016-2030 pp. OpHa 3 HuX —
NPOEeKTYBaHHA 340POBUX i €KONAOTIUYHUX MICT.

BOAMW, AKY MU BXWMBAEMO LLOAHA Ta ByAMHKIB, B
AKMX MU >XMBemo. Pyxum 3a 350poBMK crocib
XWUTTA | YNCTOTY AOBKINIA BUHUKAN LLie Y BOCb-
MugecaTnx pokax XX cronitta. MNpoekT nepLioi
eHepreTMyHo-epekTnBHOI  BygiBni  noyas
3gincHioBatuce y 1972 poui 'y MaHuecTepi
(CLLA). 3 1974 p. novanoca npocyBaHHA igei

eHeproedekTnBHOCT, a Bxe B 1975p.
novasnocs 6yaiBHMLTBO nepLumx
eHeproepekTMBHMX  byaiBenb. Bxe  TOAj
cbopmyBanocs PO3yMiHHSA Ba>/IMBOCTI

€KOJIOMNYHOro nigxody Ao OyAiBHMUTBA Ha
Aep>kaBHOMY piBHi [1].

Y 2015 poui Ha 70- cecii leHepanbHOT
Acambnei OOH B Hbto-Mopky Bigbysca Camit

121

Came Ui NUTaHHA po3rnagatoTbca B poboTi, fika
CNNPAETbCA Ha HayKoBi Ny6sikaLii, NpodecinHi

3BiTM, 6n0TM Ta Beb-caWTM Mo  TeMmi
dopMyBaHHs 310pOBOro >XWTIOBOTO
cepesoBMLLa.

AHaniz nonepegHix aocnigxeHb. Po3-
FNAHYTO Ta NPOAHaNi30BaHO HAYKOBO-TEXHIYHY

nitepatypy, AKa BUCBIT/IIOE OCHOBHI
NOJIOXEHHSA MIDKHapOZAHMX €KONOTYHNX
CTaHAapPTIB, WO BM3HA4YalOTb  MPUHLMNMK
NPOEKTYBaHHA  CY4YaCHOro  apXiTeKTypHOro

npocropy [2-5].

B cepeguni 80-tnx XX ct. 6yam po3pob-
JleHi npaBOBi HOPMAaTWBHI AOKYMEHTW, LLIO
Pery/oTb  MPOEKTYBaHHA | eKCcryaTauito
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3/l0POBOr0 XWUTIOBOrO CepesoBMLLIa 3 BUKO-
PUCTAHHAM anbTepPHATMBHUX AXKepen eHepril.
MixHapogHi  CTaHAapTu ekobyaiBHMLTBA
NPUAHAAM Taki KpaiHn aK AHrnis (BREEAM,
1990), CLLUA (LEED, 1998), HimeuunHa (DGNB,
Pocia ("3eneHble ctaHgaptbl”, 2011). 3 yacom
i CTaHAapTH YAOCKOHaNOBaNNCh i
PO3MOBCHOAXKYBaANCb MO 6HaraTbOM KpaiHam
cBiTy. 3apa3  icHye  binbwe  pecATu
Mi>KHapPOAHMX CUCTEM «3e/leHOI» cepTudikauii
byaisens.

Okpemo BapTo BUAINNTM ABa CTaHAaPTW,
AKi € HanbiNbW BM3HAHMMW Ta BUKOPUCTOBY-
FOTbCA MIXKHAPOAHOK CMiJIbHOTOMD: MEPLUNA —
ue BREEAM, po3pobnerunin y Beaukiv bputanii
HaykoBo-pgocnigHMM  LeHTpoM  ByAiBHULTBA
(BRE), apyruin — LEED, po3pobneHuin Amepu-
KaHCbKOK pajoro i3 3eneHoro OyAiBHULUTBA
(USGBCQ).

BREEAM (BpwuTaHCbkuiA MeTOA eKonoriy-
HOI OULiHKW), KOHTPOAHKE BEANKY KiNbKiCTb
NMUTaHb, BiJ 6€3neyHoro Ana HaBKOJAWLIHLOIO
cepezoBMLLa 3BefeHHs ByaiBenb i cnopys, A0
nepepobkn  OyaiBenbHUX MaTepianis, WO
BIACNY>XXMAN CBI TEPMIH.

CraHgaptn LEED (CLWA), ctBOpeHi cne-

LiafbHO Ans opraHizauii HanbinbLL
NPUNHATHOTO byaiBHMLTBa ans
HaBKOJINLLIHbOFO cepeaoBuLLa. BoHun
KOHTPO/IHOOTb BUKOHaHHSA edpeKTMBHOro
BMKOPUCTAHHA €Heprii Ta BOAW, 3HUXEHHSA
Bukmais  CO,  3abe3neuyeHHss  HambinbL

NPUAHATHOrO KAIMaTy BCEPEANHI MPUMILLEHHS,
ynpaBaiHHA  pecypcaMy Ta  BIACTEXEHHS
BMAWBY JIFOACHKOI AiIANBHOCTI Ha iX CTaH.

3 noyatky nepwux  peanizoBaHUX
NPOEeKTIB «eKONoriYHoro byaiBHMLTBa» yBara
4O HUX Nuwe 3poctana. Tenep Le HaBiTb He
TEHAEHUIis, a BWUMOIM  pernaMmeHTiB  Ta
byaiBeNbHUX HOPM. B KOXHIiN pPO3BUHEHIN
KpaiHi  CTaHZapTM Ta  HaCTaHOBM  And
byaiBenbHOI ranysi CTaroTb Aepani
XOPCTKILWMMW  WoAO eHeproedekTUBHOCTI Ta
3aCTOCyBaHHA 6inblw 6e3neyHnx Ans NHOAMHU
mMaTepianiB, BpaxoByOUi iX eKkcnayaTauiiHi,
NPOTUMOXEXHI BAAaCTUBOCTI Ta iHLUe.

B YkpaiHi Hapa3i nogibHa cutyauia, Tomy
eHeproedekTnBHe OByAIBHULTBO CTaE nonynsp-

HUM cepes, PO3POOHMKIB Ta 3abyA0BHWMKIB, WO
B pe3ynbTaTi Hajae OyaiBni cCTaTycHOCTI Ta
36inblIyE BapTICTb Npoaaxy uu opeHaun. Mpo
€KOJIoriyHy 6e3neky ypbaHizoBaHUX TEPUTOPIN
Ta BUKOPWCTAHHA ePeKTUBHUX TEXHOJOFIN, AKi
CNPUAOTb MOKPALLEHHIKO eKONOMYHUX YMOB
cepepoBuLLa KUTTEAINBHOCTI, CbOTOAHI
nuwyte  6Harato  aBTopiB. Tak  cepej
YKPaiHCbKMX aBTOPIB CAif BiA3HauMTM poboTn
M.I. KuiBcbkoro [6], M.r. WuweHko,
A.6. OninHnKa i B.B. Creutoka [71,
.M. Mpaako [8], A.l. beapia [9] Ta iHWI, a TakoX
36ipHMK  HaykoBux  npaup  «[pobremu
OXOPOHMU HaBKOJIMLLIHbOTO NPUPOAHOTO
cepesoBuLLa Ta ekonoriyHoi 6e3nekm» («The
problems of environmental protection and

ecological safety»), AKNI BUCBITNIHOE
pe3ynbTaT¥ HayKOBWUX JAOCAIAXKEHb Yy ranysi
€Konorii, OXOPOHM HaBKOJINLLIHBOTO

cepezoBMLLa Ta €KONOTIYHOT be3nekun.

Cepes 3apybixkHUX aBTOPIB BeVKMWM
IHTepec BMKAMKaOTb pOBOTH, IKi BUCBIT/NOKOTb
pe3ynbTaTt  AOCAIAXKEHb  WOAO  BrJMBY
€KONOTriYHO HebesneyHOro cepefoBuMLLA Ha
CTaH 340poB'A 1Moro MewkaHuis [10-12] Ta
BMMOTM A0  eKoaoriyHoi  6e3nekn  npwm
NpoeKTyBaHHI NpoMncaoBux 06'exTiB [13-16].

MocraHoBka 3aBpaHHA. EkonoriuHum
niaxig no CTBOPEHHHO 340POBOr0 CepesoBMLLa
XKUTTEAIANBHOCTI 3abe3neyye 4MCTOTy MOBITPS,
BOAM Ta 3eMJi, WO HeobxifHO Ana NIATPUMKM
odisnyHoro 3g0pos'a  aoguHW.  [pote,  fK
MokKasainM  UWCAEHHI  AOCAHIAXEHHs,  CTaH
30pOB'A MEeLLKaHLiB MICT 3a1eXNUTb TaKOX Bif
apXiTEKTYpHUX  BAACTMBOCTEN | AuM3aiiHy
cepepoBuwia — OyAWHKIB, BY/AMLb, MiCLb
BiANOUNHKY Towo. Llel niaxig oTpvmaB Ha3sy
CaNtOTOTEHHUA  AM3alH,  AKUA  CTBOPHOE
ocobnmse cepenoBuLLe, o 3HUKYE
TPUBOXHICTb | reHepye BiaguyTTa A06pobyTty,
rapMoHii, WacTs, Wo cnpuse 30epexxeHHIo Ta
3MILHEHHIO MCUXONOTIYHOTO 340POB'A JHOAMHM.
HeobxigHO cTBOptOBaTM Take CepesoBULLE
XKUTTERIANBHOCTI, fike 6 Hagnxano NHOANHY A0
aKTUBHOTO | 340POBOro XMWTTA. Bu3HaueHHs
KOMMOHEHTIB  Ca/ltOTOTEHHOrO  AM3aiiHy B
yMoBax YKpaiHv i € 3aBAaHHAM AaHoi poboTu.
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Pesynbtatm pocnigxeHHsa. 3abesne-
YEeHHA 340pPOBOro Cnocoby XMWTTA y MicTax
3aNeXUTb BiJ €KONIOrYHOro MpPOeKTyBaHHA
cnopys Ta iHOpacTpykTypn, Wwo 3abesneuye
yncte NOBITPS, MWUTHY BOAY Ta €KOJNOriYHO
UNCTI MPOAYKTW, He 3aCMiyeHy 3emM/0 Ta
E€KOHOMIIO ~ eHepropecypciB  3a  paxyHOK
3aCTOCYBaHHA MOHOBAKOBAHWUX JyKepes eHeprii.
LLi npvHLMNN eKONOTIYHOTo AM3aliHy AOBKINNA
nepeniTaroTbCs 3 CaNOTOTEHHUM AWU3aVHOM,
WO CTBOPIOE CepeAoBULLE XUTTEAIANBHOCTI Ta
cnpuAe Takil  couianbHiA  OpraHisauii  Ta
byHKLIOHYBaHHIO nrogen, fAki 3abe3neuvyroTb
36epexkeHHs Ta 3MiLHeHHs 3g0poB's [17].

Ak HaragyBasocb BWlle, A0 CKaagy
XXWTNOBOrO CepefoBuLLa BXOAATb KOMQOPTHI
XWUTNOBI NpUMILLLeHHs, ByanHOK Ta npwaerna
TEepUTOpif, a TakoX MiCbke npupoaHe
cepesoBMuLLe, TpaHCnopTHa cncTema
XXWTNIOBOTO PanioHy, paioHHa iHpacTpyKTypa
Ta iHWe. Po3rnsiHeMo Li CKA1aA0Bi AOKAaAHILLe.

Xumnosi npumiwjeHHa. 3a  JaHUMMK
BcecBiTHbOi OpraHiszauii OxopoHn 3p0poB'sa
(BOO3) Ha 340pOB'A NOANHM  BMAMBAKOTb
yotmpu rpynu ¢GakTopiB Yy CniBBIAHOLWEHHI:
MeaunuHe 3abe3neueHHs — 8-10%; reHeTUYHi
daktopn - 18-20%; craH goskinna — 20%;
yMOBM Ta cnoci6 »xuTta — 50-55%. Ak 6aummo,
AOMiHYOUe 3HAaYeHHA MaE Cnocib XuKTTs, TOMy
BOO3 «koHcTtatyBana, wo 6opotbba 3a
3J0pOB'A Ma€ BeCcTMCA TaM, Je JHoAnHa
NpoBOAUTb BiNblly YacTMHY 4Yacy: BAOMa, Ha
poboTi, y WKoNax, NiKapHAX, AepP>XXyCTaHOBaX, y
rPOMajCbKMX MPOCTOpax Ta IHWMKX Micuax ii
nocTivHoro nepebyBaHHA. BiagnosigHo Ao
LUbOro  MiAXo4y  OCHOBHa  cTpaTteria Yy
36epexkeHHi 340pOB'A Hauii — He NiKyBaHHSA, a
npodinakTnka 3axBOprOoBaHb 33  pPaxyHOK
CTBOPEHHA CMpUATAMBOrO CepejoBuLla ANS
3/,0pOBOro CNOCcoby XUTTA.

Big TOro, Hackinbkm  cepegoBuLe
ecTeTMyHe i KOMGPOpPTHE Yy BUKOPUCTAHHI,
HaCKiNbkM BOHO AMHaMiuHe, TpaHChOpMOBaHe
Ta KOHrpyeHTHe noTpebam CBOiX MeLUKaHLIB,
HaCKiNbKM i Qi3nuHI Ta CEHCOPpHI
XapaKTepUCTUKK (CBITAO, KOAIP, 3BYKM Ta LUYMMU,
TENJOBUMA  Ta  BEHTWIALIMHUA  pexum)
[O3BONAOTb  CTBOPUTUM  ONTMMAaNbHUA  ANA

dYHKLIOHYBaHHA NOANHN MiKpOK/imar,
3asexaTtb  MCUMXO/NOFIYHUA  fobpobyT  Ta
3a/10BOJIEHICTb XKUTTAM MeLlKaHL,iB,

pe3ynbTaTMBHICTb JliKyBaHHA Ta peabinitauii
MaLi€eHTIB, aKajeMiyHa  YCMiWHICTb  AiTen,
npaue3aaTHicTb odicHMX NpauiBHuKiB [18; 19].

[is ypbaHizoBaHWX TepUTOPIN BNIMB Ha
npupoay i cama fKiCTb CepefoBuLLa Ha Lin
TepuTOpii BM3HAYa€ETbCA, B MepLy 4epry,
PiLLEHHAMM, 3aKNALEHUMWN NPU NPOEKTYBaHHI,
noTiM BiAMNOBIAHO AKICTHO BMKOHAHHA | fani —
yMoBamu ekcruyatauii o6'ekTiB. Hacamnepegs,
HeobxifHO NoabaTn NPo 340POB'A MeLLKaHLLB.
Lle o3Hauag, wo noTtpibHO  Migibpatn
€KONOTiYHI MaTepiann Ta TEeXHOAOrii, AKi He
3aBJajyTb LIKOAM BCIM NpOXMBatouMMm abo
MiHIMI3ytoTb WKigamem Bnme. Le apocutb
aKTyanbHe NMUTaHHA, OCKiNbKM npwu
BMIOTOBJIEHHI BaraTbox CyyacHuUx OyaiBenbHUX
MaTepianiB BUKOPUCTOBYHOTbCA CKAAAHI XIMIYHI
CNOAyKW, B AKWMX Yy JAOCTaTHIN  KiNbKOCTI
TOKCUYHI PeyvYoBUHW. TOKCMHaMK MNOCTynoBO
OTPYHOETCA MIKPOKNIMAT Yy MNPUMILLEHHI, a
TaKOX BOHW 3aBAAlOTb  CWAbHOI  LIKOAW
340poB't0 MewkaHuiB. Came 3 L€l NpUYMHMK
Tak HeobXigHNI npaBuAbHUI BMbip
€KONIOTiYHNX  ByAiBenbHUX MaTepianis  Ans
PEMOHTY KBapTUp Ta ByANHKIB.

Hanbinbw  nonynspHum  matepianom,
AKMA  HaWuacTille BUKOPWCTOBYETbCA  ANSA
0bpobkm CTiH, € wnanepn. 3a bHaxaHHA
3po6buTK CBIN BYANHOK EKONOTIYHO He3neyHnm
ANA NPOXMBAHHA JOPOCAUX Ta AITEN Y HbOMY,
Kpalie BWKOPMWCTOBYBATW ManepoBi LUNanepu
AN obKneroBaHHA CTiH. BoHn BigHoCATbCA A0
CNpaBXHiIX €KOI0TIYHO 6e3neyHmx
o3g06t0BanbHMX  MaTepianiB.  Kpim  TOro,
Wwnanepy MaroTb | IHWI MNO3UTUBHI CTOPOHM:
AOCTYNHa BapTICTb 3A4aTHICTb  NIAXOAUTU 4O
Marxe 6yAb-fKOro MNpUMILLEHHA B OYAMHKY.
BUHATKOM BBaXa€eTbCsA KyXHSA Ta BaHHa KiMHaTa
Yyepe3 niABULLLEHY BOJOMICTb MOBITPA Ta YacTi
nepenaan Temnepatyp. Bucokum piBHEM
€KOJIOTYHOI 6e3neku Bigpi3HATLCA IHLI BUAM
Wwnanep, Hanpukaag, TeKCTUAbHI Ta POC/IVHHI,
ANA BUTOTOB/JEHHA HAKUX BUKOPUCTOBYHOTbCA
POCAWHHI  MPUPOAHI  MaTepiann, WO He
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nigaatoTbca 06pobui XiMiYHMMKW peyoBUHAMMN
nepes BUKOPUCTaHHAM abo nicas HbOro.

BaxxivBo Ta  npaBuabHO  BMBpaTM
wnanepHmi  knen. [lMpu  BMBOpPI  UbOrO
matepiany PEeKOMEHAYETbCS KynyBaTu

KNEUMM CKNaj, OCHOBOK SIKOTO € KPOXMab
Ta IHWI HaTypanbHi pobaBkn. He 6axaHo
dapbyBati CTiHW, BUKOPUCTOBYIOUM ANA LIbOrO
dapbm 3 MacNsHOKO OCHOBORD, OCKINbKM BOHU
MICTATb Y CBOEMY CKNaAi CBUHELb Ta IHLUI BaXKi
MeTann, ayxe HebesneuHi Ana 340poB'a Ta
XUTTA Ntogen. Ane Le He OAVH HeAoNiK Takux
bapb, ockinbkK, HarpiBaroUnCh, MacasHi Gapbu
AOBrO MCYyKOTb MOBITPSA BKPal HEMPUEMHUM
3anaxom.

[o Havkpawmx nignoroBmx MNOKPUTTIB
MO>Ha BiJHEeCTN NapKeTHY AOLLKY Ta 3BUYaNHy
cTpyraHy o6pi3Hy gowky. Lli o3p06at0BanbHi
maTepianu BIAPI3HAOTLCA NOBHOO
HaTypa/sbHICTIO Ta MaloTb BUCOKWA pPiBEHb
€KOJI0riYHOoT be3nekun. Lle J103BOJISIE
BMKOPWUCTOBYBaTM MaTepiann A8  MOHTaXy
nigiorv y AWTAYMX KiMHaTaX, CrnainbHAX Ta
IHWWX MPUMILLEHHAX Yy Bawomy OyAnHKy, aAe
NoaM NpoBOAATH TpMBanMM 4ac. [na Takoro

nokputta  nignorm  Tpeba nigbupatn  He
TOKCWUYHI naku i bapbw.
KepamiuHy nautky, fka BIAHOCUTBCA

TaKoOX [0 eKONOoriYHO 6e3neyHmx byaiBenbHUX
maTepianiB, 3aCTOCOBYHOTb AnA 03406/1eHHA

KyXHi, BaHHOI KIMHaTW Ta Mepeamnokoto.
BiaMiHHMMK  nepeBaramwn  Mmatepiany €
[AOBrOBIYHICTE  Ta  NpakTU4HiCcTb.  CyuvacHi
pi3HOBMAM namiHaty BUIOTOBAAKOTH

BIAMOBIAHO A0 HOPM i CTaHAapTiB 6Ge3nekw,
TOMY BWKOPWCTOBYBATU iX MOXHa B 6yab-
AKOMY MpUMiLLEeHHI. JliHoneym BBaXaeTbCA
OAHUM i3 HarHebe3neuHiwWnx MaTepianis,
OCKINbKM Yy UbOMYy  03a061t0BasibHOMY
maTepiani MICTATbCA Yy BEAUKIA  KiJIbKOCTI
XiMiYHi  gob6aBkn. Hanbinbw HebesneyHUMMU
BBaXalOTbCA pPeNiH Ta MOAIBIHIAXN0PUAHUI
NiHONEYM.

Bennkoro nonynspHICTIO KOPUCTYHOTbCA
HaTAXHI CTeni, 3a AOMOMOrOK AKMX MOXHa
BTIZINTU B XXUTTA Oyab-AKi AN3aNHEPCbKi 3a4yM-
kn. OcKifibkM MaTepianu, Lo BUKOPUCTOBYHOTb-
ca  anAa  obnawTyBaHHA  HATAXHOI  cTeni,

BMIOTOB/IEHI Ha OCHOBI MOAIBIHIAXA0PUAY,
BOHM MalOTb BWUCOKWUA pPiBEHb TOKCUMYHOCTI.
Came 3 UI€l NPUYMHM HE PEKOMEHAYETbCA
KOpUCTYBaTUCA HUM Ana 0bpobkm  aeakmx
XUTNOBUX MNPUMILLEHb — L BiAHOCUTLCA A0
CnanbHOI KIMHATW, BiTafbHi, ANTAYOI KiMHATW.
BukopucraHHa 03806110BafIbHOrO NAACTUKY €
6inbll MPUMHATHMM AN BaHHMX KIMHAT Ta
IHLIWMX NPUMILLEHb, B AKUX JIFOAN 3HAXOAATbCA
HalMeHLUe 3a 4YacoMm. Y CnanbHii Ta AUTAYIN
KIMHaTi, BiTalbHi Ta Ha KyXHi HalkpaLye NpocTo
nodapbysatu creni.

Mpw MPOeKTyBaHHi eKobyANHKY
BPaxOBYOTbCA HacTynHi pakTopu BMAMBY Ha
nNaHyBaHHA:  3abe3neyeHHs  COHAYHUMM
NPOMeHsAMM  ByAMHKY  MakCMManabHO B

onantoBaHWM Nepiog poky i MiHIManbHO BAITKY,
KON OMaatoBaHHA He MOTPIBHO, a Takox
onTMMi3aLlis B3aEMHOro pO3TallyBaHHA
yacTMHM  ByauHKy, Wo  obirpiBaerbcs, |
€NIeMEHTIB MOABIP'A ANA 3MEHLUeHHsA BTpaT
Tenna; MOXAMBICTb MakbyTHbOrO PO3LUMPEHHS
6yamHKy 6€e3 MOoro ICTOTHOI PEKOHCTPYKLi
(3pocTatoumni 6yANHOK); 3abe3neyeHHs
YCTaHOBKM IHXEHEepPHOro YycraTtkyBaHHsA 6e3
AOAATKOBOI PEKOHCTPYKLIT i 4NA 3pYyUHOI MOro
ekcnayaTauii;  obos'sa3koBe  3abe3neyeHHsA
NPUPOAHOID  BEHTUAALIED Yy  3B'A3Ky 3
NiABMLLEHOI repMeTUYHICTIO ByanHky [20].
byduHku. HeoaMIHHOK CKNaZO0BOMO 340-
POBOro XMWTNOBOrO CepefoBMLLA € anbTepHa-
TMBHI  axepena eHeprii. Cepes 3HauyHOI
KiNbKOCTi pO3poboK Axkepen anbTepHaTUBHUX
BWAIB eHeprii COHAYHI baTtapei € HambinbL
NPOrpecMBHMM i MepCrneKTUBHUM HaMpsAMKOM.
Bnepwe BoHWM Oyan  BnpoBagXeHi  Ans
eHepro3abesneyeHHs  KOCMIYHMX  CTaHUin
6inbwe 40 pokiB ToMy. CbOroAHi COHAYHI
6aTapei LMPOKO 3aCTOCOBYOTbCA Y CBITOBIM
NpakTULi fK JAXEepeno eKOoNoriYHO YKCTOI 1
6e3KoWTOBHOI  eHeprii. B MNOpiBHAHHI 3
BiOMUMMU cMctemamm nepeTBOPEHHA
COHAYHOI eHeprii B TenaoBy, COHAYHI HaTtapei
XapaKTepusyoTbca BiJHOCHO BWCOKOHO
BapPTICTHO, Lo cTpumMye i Lnpoke
3aCTOCyBaHHA B Hawii  kpaini. [poTe,
BPaxoBYIOUM Te, WO COHAYHI baTapei maroTb
LWNPOKNIA Jiana3oH 3acTOCYBaHHA Ta MOCTINHe
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BAOCKOHaNeHHs, MaWbyTHe 6e3ymOBHO 3a
HUMW. |, 3peLuToro, COHAYHI BaTapei HanbinbLw
BiAMoOBiAalOTb BWMOram, fKi CTaBasTb 0
e/leMEeHTIB OMOpPAAXKEHHS | PacagHUX CUCTEM.
COHAYHY eHepreTuky nparHyTb pPO3BU-
BaTM B HaraTbOox KpaiHax CBiTy, BBaxkarouu ii
FOJIOBHOK  a/IbTEPHATMBOKD  TPaAULIAHUM
eHeproHociam. [lo Takux KpaiH cnig BigHeCTu
HimeuuunHy, Aka cTana CBITOBMM NijepoM B Liii
cpepi.  CykynHa  MOTYXHICTb  COHAYHWX
eNeKTPOCTaHLUIN B LI KpaiHi 3pocTae pik Bij
poky. Cepro3HO 3aiMatoTbCsi pO3pobkamun B
obnacti eHeprii CcoHUA | B iHWWX KpaiHax
(puc. 1). Tak, B ANOHIi 3aBepLUeHO peani3aLiro
NPOEKTy «PO3YMHOro» MicTta, B $KOMY BCi

Puc. 1. BucotHa 6ygiBnsa 3 NOKpUTTAM gaxy
COHSAYHUMMW NaHenamu, M. Yukaro, CLLA

Puc. 3. [lax xxutaoBoro 6aratonoBepxoBoro
6yAnHKy 3 o3eneHeHHsM, CiHranyp

6yaiBni, BKAOYHO XWUTNOBI, OicHI, rapaxi Ta
iHWi OCHaLeHi COoHAYHUMMK baTapeamn. Y
3B'A3Ky 3 TWM, WO BCE MICTO MOBUHHO
bYHKLIOHYBaTW MOBHICTHO Ha COHAYHIW eHeprii,

a ToMy Mae bOyae €eKONOMYHO YUCTUM,
BMKOPWCTAHHA  TPaHCMOPTy 3 ABUTYHaMM
BHYTPILLHbOrO 3ropsHHA 3abopoHeHo.
lpomaacbkm  Ta  0COBUCTMM  TpaHCmopT

rPOMaAH MatoTb MpautoBaTM Ha enekTpuLi.

3rigHo ONTUMICTUYHUM NPOrHo3am
International  Energy  Agency,  COHAYHI
enektpoctaHuii  go 2050 poky  3MOXyTb
BMPOGAATH 4o 20-25% CBITOBOI
efNeKTpoeHeprii.

Puc. 2. Xutnosui komnnekc «BeptukanbHumi
nic» (Bosco Verticale), m. Minan, ITanis,
apxitektop CredaHo boepi

Puc. 4. CoHuezaxncHa perynboBaHa dacagHa
cuctemMa Ha odicHin 6yaisni Kiefer Technic
Architecture Showroom, po3pobseHa cTygieto
Ernst Giselbrecht + Partner, ABcTpis
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[Hworo CK1al0BOO 34,0pOBOro
>XXUTNOBOrO cepefoBMLLa AK Yy KpaiHax 3axoay,
Tak i B KpaiHax [liBgeHHO-CxigHOi A3ii cTaroTb
6yaiBni 3 BIAKPUTUM MOBEPXOM Ta MapKOBOH
30HOK MiX >XXMWTIOBMMW noBepxamu Oyaisai.
Taki BiAKpPWTI NOBEPXN BUKOHYHOTb POJb MiCLb
AN pekpeauii — MapkoBOi 30HWU Yy OyaMHKY
(pnc. 2). Po3MiWeHHA O3eNeHeHUX AiNAHOK
6e3nocepesHbO Ha Pi3HUX piBHAX HaraTono-
BepxoBux OygiBesb nowmpeHe AK OAWUH i3
NpVvHUMNIB  «3eneHoro OyaiBHUUTBa». Kpim
TOrO, WO O3€e/leHEeHH € OAHWM i3 3acobis
apxiTeKTypHOi BMWpa3sHocTi byaisenb, byais-
HALUTBO Cropys 3 «3efeHumun»  dacagamu
[O3BONSE  MOBEPHYTM  NOAAM  YaCTUHKY
3HMKaro4uoi npupogun. 3eneHi dacaam 4iTKO
BUAINAOTE BYA0BM B apXiTEKTYPHOMY NPOCTOpI
i CTBOPHOKOTb HU3KY €KOJOTiYHWX nepeBar, a
came: MOKpPALLYyHOTb 3BYKOI3015LLiO;
peryaooTe  Temnepatypy npuMilieHb  3a
JOMOMOroto 30BHILLHbOIO 3aTiHEHHS;
BUPOOAAOTb  AOAATKOBUW  KWUCEHb;  He
[AO3BONAOTH CTiHaM neperpiBaTucs;
peryntoroTb  BOJOTICTb  MOBITPSA;  CAPUAKDTH
epeKTMBHOMY BUKOPUCTaHHIO JOLLOBOI BOAM.

Mopsag i3 03eNeHEeHHAM CTiH LUMPOKOro
3aCTOCyBaHHA Yy CBITOBIM npakTuui Habyno
O3e/IeHEeHHs1 JaxiB, fAKi BBaXatoTb «M'ATUM
dacagom». Le ocobameBo BaxnmMBo AnA
3abyaoBu pisHONoBepxoBMMK ByaiBasamu. Ak
CBIAYMTb JOCBIA, Caj Ha Aaxy — Lie NPUPOAHUIA
perynaTop MikpokaimaTy: B3MMKY 3axvLaE Bij
xonoay, a BAITKy BiA4 cneku. Tak, Hanpuknag,
Jaxv 3 pgepHoM B Hopserii BXe MOXHa
nobaunmtu noBCctOAHO. BoHM saBAAOTL COBOKO
BMAOBWLLE 3aBAAKN Pi3HMM BIATIHKaM 3eNeHi —
Biff TeMHO-CMaparjoBOoro JO  30J/I0TUCTO-
conom’'aHOro. Ha gesakux gaxax pocTyTb HaBiTb
ManeHbki gepeBa (puc.3). Y HimeuuuHi
O3e/IeHeHHA Jaxy € OfHOK 3 060B'A3KOBUX
YMOB NpW NpoekTyBaHHI HOBMX byanHKiB, 6e3
SIKOrO MPOEKT He byae cxBaneHwi. Mpuknaais
03e/ieHeHHs aaxiB y HimeuuwnHi ayxe barato —
NpPakTUYHO Ha BCiX ByAMHKaxX B MiCTax Ha Aaxax
€ 3eNeHi rasoHuM abo HeBeauki cagn. Y
WBenuapii Takox Bxe 6inblwe Hix 25%
MiCbKMX JaxiB OyaVHKIB BigBeAeH nij cagu i
3e/1eHi ra3oHW. 3aBAAKW O3ENEHEeHHIO Ha

TPEeTUHY 3HUXKYHOTbCA BMTpaTK Ha
KOHAMLIOHYBaHHS W OMafeHHs; O3e/eHEeHHS
3aXMLLA€E MOKPIBAKO  BiA4 pPyMHYBaHHA i
BMAMBOM  YAbTPadioNeToBMUX MNPOMEHIB |
MeXaHiuHKX MOLLKOAXKEHb; TEePMiH
eKkcnyaTauii  MOKPUTTA B LbOMY BUNAAKY
36iNbLUYETbCA YABIUI; AOAATKOBUMA POCAUHHWM
wap 3atpumye npubansHo 20%, LWKigANBMX
peyoBnH i nuay. Kpim TOro, poCAUHM
BMPO6/IAOTb A0AATKOBO KWCEHb, WO 3HAYHO
MOAIMLLYE CTaH HaBKO/IMLLHbOTO CEPesoBULLA
OgHuM 3 Halbinbw  MOLMpPEHUX
cnocobis 3abe3neyeHHs TENI0OBOroO i 30pOBOroO
KOMGOPTY B MPUMILLEHHAX € BUKOPMWCTaHHSA
Pi3HOMaHITHMX COHLLE3aXUCHUX MPUCTPOIB, LLO
PO3pPI3HAOTLCA 3@ MiCLleM YCTaHOBKKW, MO
cnocobax  ynpaBaiHHA, MO MaTepianax
BUFOTOBNEHHA | IHWWUX  PYHKLIOHaNbHNX
nokasHukax (puc.4). flk nokasye AOCBIA,
CTBOPEHHA KOM(OPTHNX YMOB B MPUMILLEHHAX
BAITKY 3a paxyHOK BMKOPWCTaHHA
KOHAWLIOHEPIB — AOCUTb BUTPATHUIM 3axia.
Baptictb xonogy B OyaiBnax B Kinbka pasiB
AOPOXYe  BapTOCTi  TenaoBoi  eHeprii. Y
nepeBaxHin BiNbWIOCTI  PO3BUHEHUX KpaiH
HEeMaEe  >XXOAHOro NpoeKTy  >XWUTIOBMX,
rPOMajCbkmMx Ta NpPOMUCIOBUX OyaiBenb, B
AKNX 61 He nepeabavanncsa cneuianbHi 3axoam
ANA  3axuCTy BiA4 Meperpisy npvMilleHb, a
TakoX Bif4 30pOBOro AMCKOMOPTY npu X
OMPOMIHEHHI MPAMMM  COHSIYHMM  CBIT/IOM.
Hanbinbw  ebekTMBHUMW  COHLLE3aXUCHUMMU
NPUCTPOSMMN BBaXKarOTbCA 30BHiLUHI
COHLLe3axM1CHI dacagHi cncTemu, AKi
XapaKTepusyoTbca KpaLumm
TENAOTEXHIYHUMWN XapaKTepucTukamun i, Kpim
0BOMeXeHHs HaAXOAXKEHHS COHAYHOI pajiauii,
MOXYTb Oyt i edekTMBHMM  3acobom
3HUXKEHHS  TEMOBTpPAT 3 MPUMILLEHHS.
EdekTUBHICTb COHLIE3aXMCHMX MPUCTPOIB BCiX
™MniB 3aN1eXuTb BiZ rpaMmoTHOro
NPOEKTYBAHHS, L0 BPaXOBYE KAIMATUUHY 30HY
6yaiBHMLTBa, reorpadiyHi xapakTepuCcTuKK, Xig
COHUA no Hebocxmny B pisHi nepioan poky,
opieHTauito dacagy byaisni Ta iHWI NapameTpu.
Ocobnunsoi yBaru 3aC/1yroByHOThb
afanTuBHI  COHLIE3axXMCHI  MPUCTPOI,  AKi
KepyroTbCA He CroXuBayeM, a aBTOMaTUUYHOIO
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CUCTEMOD: MOBOPOTHI CUCTEMMU, MIANOMHI i
PO3CYBHI KO3MPKW, Xanto3i, MapKi3n, LWTOpK i
iH.  BOHM € cknagoBo  AWMHaMIYHOI
(KIHETMYHOI)  apXiTekKTypu  —  Cy4acHOro
Hanpamy B apXiTeKTypHOMY (OPMOYTBOPEHHI,
B AKOMY OyAiBAI i CNOpyan NPOEKTYHTHCA
TakKMM  YMHOM, WO 11X YacTUHU MOXYTb
nepemiwaTnca BIAHOCHO OfHa AO OAHOI, He
PYVHYIOUI MPU LbOMY LINICHICTb CTPYKTYpPW.
AKWO 3BEpHYTUCA 4O NPUPOAM, TO MOXHa
BIAMITUTK, AK ePeKTMBHO pearytoTb KBiTWM Ta
IHWI POCANHM Ha 3MIHW KNIMaTUYHUX pakTopiB

- Temnepartypu nosITps, BOJIOrOCTI,
IHTEHCMBHOCTI  COHAYHOI  pagiauii  Towo,
PO3KpMBaKOUM | 3aKpMBaruM  MEroCTKY,
NoOBepPTaOUNCb Ha3ycTpiy COHUtO Towo. B
apxiTekTypi — Ue pPyX KOHCTPYKTUBHWUX
€/NleMEeHTIB: OrOpPOAXKYHUMX NOBEPXOHb,

MOKPIBAI, CMCTEM >anto3i abo Linnx nosepxis.

lpuneana mepumopis. Mpwnerna
(NnpubyanHkoBa) TepuTOpis —  BaXXIUBUM
enemMeHT  6narononyyHoro Ta  couiasbHO
3Jl0POBOr0  >XXWUT/IIOBOTO  CcepefoBuwa. Tak,
Hanpuknag, xuteni 6yANHKIB i3
ynopaAKOBaHVMW  ABOPaMW  MOBIAOMAAIOTb
Npo PO3BMHEHI A0bpocycCiacbki  BIAHOCKHMY,
fobpe OpraHi3oBaHi npowecu

AOMOYNpPaBAiHHA, @ TakoX MpO  PIAKICHI
nobyToBi KOHOAIKTM 3 cycCigjamn | HaBiTb 3
Aomovaguamun. barato gocnigHukiB 3BepTatoTh
yBary, WO 3e1eHMn ABIp 3 MicuAMK ANA
BIAMOUMHKY Ta  OYHKLIOHaNbHO-IrpOBUMM
efnemMeHTamun (Hanpuknag, mavgaHuvkamu Ans
6aaMIHTOHY, CTONaMW ANA HACTINbHOrO TEHICY,
AVTAYMMKW  MaWZaHuMKamK, MargaHumKamu
ANA BUryny cobak), a TakoX MapKu Ta CKBepwu
6ina OyaMHKY, CTaroTb LEHTPaAbHUM MicCLiem
HanaroApKeHHs TICHMX CyCiACbKNUX KOHTaKTIB Ta
irop i po3sBar giten [21].

ABMOHOMHI Ma KOMNAkKmMHi XumJsosi
patioHu. Lle nepeBaxHO KomnaekcHe, abo
«KaMTMyCHe» MPOEKTYBaHHSA XMTNOBUX PaliOHIB
(MikpopaWoHiB, KBapTaniB), WO MICTATb BCHO
HeobxiaHy iIHPpacTPyKTypy AN KOMPOPTHOI Ta
61aronoNy4YHOI XXUTTEAIANBHOCTI  MeLUKaHL,iB:
NiKapHi  Ta MOAIK/IHIKY, OCBITHI YCTaHOBW,
6ibnioTekn, Napkn, CNOPTUBHI MarAaHUYMKK Ta

cTagioHn Towo. Mani BiacTaHi MiXK 0b6'ekTamm
iHQpacTpyKTypm NiABULLYHOTb di3nyny
aKTUBHICTb  MeLKaHUiB  Ta  MO3UTUBHO
MO3HaYaltOTbCA Ha EKONOTMYHMX MOKa3HMKaX
MICLEBOCTI 4Yepe3 3HMXKEHHA noTpebun vy
KOPWCTYBaHHI TPAHCMOPTOM.

PalioHHa (Hpacmpykmypa. 3a faHUMK
aBCTPaNiMCcbkoro GoHAY 3 MiCbKOi eKOHOMIKM
Ta nnaHyeaHHA  Heart  Foundation, vy
cepeaHboMy 45% nopen  BBaXkakoTb,  LLO
BiICTaHb A0 MiCLLeBOro napkKy, CKBepy Ta iHLLIMX
«3e/IeHNX 30H» — BUPpIWanbHUN dakTop npu
nokynui >xutaa [21]. Tpun nNpoekTyBaHHI
npoctopiB  A1a  BIANOYMHKY,  I3UYHOI
AKTUBHOCTI Ta CoLiaNbHOT B3aEMOJi HeobXiaHO
nparHytm Ao Toro, wob BiACTaHb  Big
XWUTNOBOrO OYyAWHKY [0 BENUKMX OO'eKTiB
o3eneHeHHs Bianosigano 400 M, a po
HeBeanKnx Micuesmnx napkis — 150-300 m.

Miwi Mapwpytm A0 «3eNeHUX 30H»
NOBMHHI  ByTM MakcMManbHO 6e3nevyHnMu:
ONTUManbHI NIA3EMHI Mepexoan, KOMMAEeKC
3aXOAiB LWOAO «3aCMOKOEHHA» AOPOXHbOrO
Tpadiky, TpoTyapm 3 06ox 60KiB AOpOrK, aBTO-
MaTM30BaHa CUCTEMA BifAEOCNOCTePEXEHHS,
rapHa OCBITNEHICTb ByMLb. BiakpuTi npoctopwu
Ta rpomMajcCbki Micua MOBWHHI 6yt npuBab-
amBuMKM  Ta  6e3nevyHMMM  AnA  BiABiAyBauiB.
MiwoxigHe cnoayyeHHA MiX KBapTanamy Ta
36iNbLIEHHA YacTKM MiWOXiAHUX 30H MPU3BO-
AATb 4O CKOPOYEHHA BUKOPUCTaHHA BEANKOra-

6apuUTHUMK  aBTOMOGINAMM 3 MOTY>XKHUMMU
ABUTYHaMK  Ta  CrpuArOTb  36ibLUEHHIO
KiNbKOCTI nopen nepecyBaroTbCAa Ha

6e3MOTOpHOMY TpaHcnopTi abo niwky, a
TakoX MO3UTMBHO BM/AMBAKOTb Ha 3arajbHy
MODBINbHICTE Ta piBeHb @i3NYHOI aKTUBHOCTI
NHOAEN MOXMAOTO BIKY.

TpaHcnopm. Y CyyacHWUX MicCTax rocTtpo
CTOATb Taki npobnemMy AK MNepeBULLLEHHA
LWBWUAKOCTI pyXy aBTOMODiNiB, 3aBaHTaXXeHOCTI
aBTOMOOINbHWX AOpIr, MIABULLEHHS €KO/OoriY-
HWUX 36uKTKiB Ta 6e3nekn Ha goporax. Llinkom
abo 4acTKoBO Ui NpPo6aeMU MOXHA BUPILLNTM
rPaMOTHUM  YNPaBAIHCbKUM  MiAXOA0M, ane
34IMCHUTV HacnpaBAi AoCUTb cknagHo. [ns
LbOro iCHYE KOHLEeNuia nepexoay Ha Beno-
cinean Ta 3acobu iHAVBIAYaNbHOI
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MOGINBHOCTI, fIKa YaCTKOBO pPO3BaHTaXWUTb
MOTOKM MICbKOrO CepesfoBMLLa, MNOKPaLMTb
€KONOoriYHy OOCTaHOBKY Yy MICTi  LUASXOM
3MEHLWWEeHHA BWKWAIB BYrNEKUCNOro rasy 3a
paxyHOK CKOPOYEHHSA KOPWCTyBaHHA
aBTOMObGiNeM, a TakoX MiABULLNTL 3arajibHUN
piBEHb 340pOB's MeLLKaHL,iB. Mpwn
PEKOHCTPYKL,ii BYy/NMLb Ba>/IMBO BPaxOBYyBaTw
Ta BUAINATM  CMYTy ANS  BEJOCUMEAHMUX
fopixxok. [lpy  niaHyBaHHI  Takux  LUNAXIB
BaX/IMBOIO € Hacamnepes 6esneka y4acHWKIB
pyxy. KopwucTtyBaui BesnocunesHux JOpPIKOK
MOBMHHI OyTW 3axuleHi Bij BWUNAAKOBOrO
Hai3gy aBTOMOOGinicTamn. Kpim TOro, nokpuTTa
BE/IOCMMNEAHOI  AOPIXKM  Ma€E  BIANOBIZaTH
3aralbHOMPUMHATAM  CBITOBUM  CTaHAapTam
(achanbTOBE, rYMOBE, aKpMIOBE NMOKPUTTA).
BucHoBkn. BcTtaHOBMEHO, WO 340poBe
XUWTNOBE CepesoBuLLEe NOBUHHO GopMyBaTUCA
He TiNbKM 33 MNPUHUMNAMW  EKOJIOTIYHOTO
AV3aiHy, fKuK 3abe3neyye umMcTe MOBITPS,
UACTYy MNWUTHY BOAY Ta €KOJNOTYHO YWUCTI
NPOAYKTW, He 3aCMiYeHy 3eMt0 Ta EKOHOMItO
eHepropecypciB  3a paxyHOK 3aCTOCyBaHHS
NMOHOB/IFOBAHUX J)KEpen eHeprii, a TakoX 3a
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PRINCIPLES FOR FORMING A HEALTHY
HOUSING ENVIRONMENT AS A
COMPONENT OF SALUTOGENIC DESIGN
'SAMOYLOVICH V. V., ?YUNAKOV S. F.
'"Mykhailo Boichuk Kyiv State Academy of
Decorative-Applied Arts and Design

“Kyiv National University of Construction and
Architecture

The purpose of the publication is to
determine the principles for the formation of
a healthy living environment through the
development of architectural and design
components of the design of ecological
cities.

Methodology. Research methods are based
on the principles of a systematic approach in
the analysis of factors affecting the
population in an urban environment.

Neighbourhoods Consumer preferences for healthy
development. Australia: National Heart Foundation
of Australia. 6 p.

MPUHLUMMNbI ®OPMWUPOBAHUA 340POBOW
XXUNULLHON CPEAbI KAK
COCTABJIAIOLLEN CAJIIOTOTEHHOIO
AN3ANHA

'CAMOWINOBWY B. B., *lOHAKOB C. ®.

"Kuesckas 2ocydapcmeeHHas akademus
dekopamugHo-npuk1adHoz20 uckyccmea u
dusaliHa umeHu Muxauna bolivyka

*Kuesckuli HAYUoOHAbHLIU  yHUBepcumem
cmpoumesibCmea u apxumekmypsoi

Llenb ny6baukauum - onpesenvtb MNpUHLMMbI
bopmMmnpOBaHMS 3L0POBOIN XWIOW Cpeabl NyTem
pa3paboTkM apXUTEKTYPHbIX W  AM3aNHEPCKUX
COCTaBAAIOLLMX NMPOEKTUPOBAHWA SKONOTNUYECKMX

ropoAoB.
Metogonorus. MeToapbl nccnesoBaHus
OCHOBbLIBAtOTC  Ha MpPMHLMNAX CUCTEMHOTO

noAxofa npwv aHannse $akTopoB BO3AEWCTBUA

Research results. Based on the analysis of

Ha HaceseHVe B YCIOBUAX TOPOACKOW Cpeapbl.
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regulatory documents and literary sources on
the theory and practice of the formation of a
healthy living environment, as well as the

climatic and urban conditions for the
formation of ecological cities, the main
principles for the formation of the

components of the residential environment,
which include not only a comfortable living
space, a house and an adjacent the territory,
as well as the urban natural environment, the
transport system of the residential area, the
district infrastructure, etc. Examples of the
most  optimal  solutions based on
international experience in the formation of a
healthy living environment are given.

The scientific novelty of the work lies in
determining the principles of salutogenic
design for their application in the conditions
of Ukraine, which creates a comfortable living
environment and contributes to the social
organization of people that ensure the
preservation and strengthening of their
health.

Practical significance. The results of the
work can be used in the practical activities of
architects, designers and students of
educational institutions of this specialization.
Keywords: housing environment, main
components, environmental requirements;
international experience.

Pe3synbTatbl uccnepoBaHnA. Ha ocHoBe aHanu-
3a HOPMaTMBHbIX AOKYMEHTOB W AUTEPaTYPHbIX
MCTOYHMKOB MO BOMPOCaM TEOPUU U MPaKTUKK
bopMmMpoBaHNA  340POBOM XKWUAOK Cpeabl, a
TaKkXXe MPUOAHO-KAMMATUYECKMX U TPasoCTpOu-
Te/IbHbIX YCNOBMI GOPMUPOBAHNA 3KOAOTUYEC-
KUX ropoAoB pa3paboTaHbl OCHOBHblE MPUHLN-
nbl  GOPMUPOBAHMA  COCTABAAKOLLMX  >KMIOWN
cpebl, B COCTaB KOTOPbIX BXOAAT HE TOJIbKO
KOMPOPTHOE XWMAOe MOMeleHe, JOM W
npuaeratowas Tepputopusa, a Takxke ropogckas
npupojHaa cpeja, TpaHCMopTHas  cucTemMa
XWIOTO panioHa, pavioHHas MHGPaCTpyKTypa M
1.n. MpmBoOAATCA NpUMepbl Hanbosee onTMMab-
HblX peleHnn Ha 6a3e MHTepHaLMOHaNbHOTO
onbiTa GOPMMPOBaHNA 340POBOW XMIOW Cpeapl.
HayuHas HoBM3Ha paboTbl 3ak/io4vaeTca B

onpeseneHny  MPUHUMUMOB  CaNtOTOTEHHOrO
AM3aliHa ANd  UX  MPUMEHEHMS B YCIOBUSAX
YKpavHbl, 4TO co3ZaeT KOMGQOPTHYK cpeay

KU3HEAEeATENbHOCTU U CNOCOBCTBYET COLMasb-
HOW OpraHusauun NAen, KoTopble obecneun-
BAOT COXPaHEHWNE U YKPEMIEHNE UX 340POBbA.

MpakTnueckasn 3HAUMMOCTb. Pe3yabTaThl
paboTbl MOryT  6bITb MCMO/b30BaHbl B
NPaKTUYeCKoW  AeATeNbHOCTM  apXUTEKTOPOB,

AV3aNHEPOB W CTYAEHTOB Y4yebHbIX 3aBefeHuin
JaHHOWN cneumanmsaumnm.
KnioueBble cnoBa: xuiuujHas cpeda, 0CHOBHble
KOMNOHeHMbl;  3Ko/02u4eckue  mpebosaHus;
MexX0yHapoOHs.Il oneim.
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LUNTNKANO K. O.
HayioHaneHa akademis 0bpaszomeopyoz2o Mucmeymesa i apximekmypu

KOHUENTYAJZIbHI NMPOEKTU OJIEKCAHAPA CYXONITA
B KOHTEKCTI PO3BUTKY YKPAIHCbKOIO MUCTELLTBA 1990-
x POKIB

DOI:10.30857/2617-
0272.2021.4.12.

Mema: 3'scysamu ocobausocmi meopuyocmi OnekcaHopa Cyxonima 8 KOHMeKcmi po3sumky
YKkpaiHcbko20 mucmeymsa 1990-x pp.; okpecaumu oCHogHI idel cky/sibnmypHozo cemiHapy «A3byka» (1992)
ma npoekmy «lepapxis npocmopy» (1992), susHayumu micye nocmami cKyJenmopa 8 Mucmeymsi
3d3Ha4eHo20 nepiody.

Memodonozia. Y npouyeci JocnioxeHHs 3acmocosysanucs maki Memodu: MUCmMeymeo3Hag4ozo
aHanisy, aHaaiz meopemuyHuUx nepedymMos po38UMKY NAACMUYHUX i0eli 3 aHAMi30M KOHKpemHux meopis;
CUHMe3y, y3dea/ibHeHHs ma cucmemamusayis ompumaHol iHpopmayii; 6ioepagbiuHuli Memod; memoodu
(HOYKYil, 0edykyil ma nopigHs/IbHO20 AHAI3Y.

Pesynemamu. [MpedcmasHuUk kuigcbkol wkoau ckynienmypu, suxosaHeys K/AXI (HunHi HAOMA) y
1990-mi poku cmeopus npoekmu, fKi Cb0200HI po3esnadarome AK 8axJ/use fAsulWje [ HA3UBAHOMb
nosopomom y mucmeymsi ckyJbnmypu oCmMaHHeo020 decamuaimms XX cm. ¥ cmammi onucaHo icmopiro
3ACHYBAHHS CeMIHapCbKUX NpaKkmuk, 3aHaqyaromecs idel, akum caidysanu xyOoxHUKU, Memy ix pobomu.
BusHa4yeHo OCHOBHI npuHyunu pobomu cemiHapy «A36yka», de npayrosanu okpim O. Cyxonima makox
A. MonoHuk, O. PioHull, P. Kyxap. [ModaHo OoknadHuli onuc ekcno3uyii sucmasku cemiHapy «lepapxis
npocmopy», 0aHo koMeHmapi o4yesudyis, 8i02yku XyOOXHUKI8, d MAaKox MucmeymeosHas4i 8id2yku. Yeaza
npudineHa ifesm ckynbnmopa wjodo ginocodii npocmopy ma (io2o 3Ha4eHHs 08 CKyibnhmypu: pummikda,
JHIfA, c8imuio, YepeysaHHs 06'ekmig y hpocmopi 8UCMaskosozo 3asy.

Haykoea Hosu3Ha 00C/iOXeHHS NOJA2AE y 8UABJEHHI NOWYKI8 ma ekcnepuMeHmis, xapakmepHuUXx
puc koHyenmyaniamy y meopax OnekcaHopa Cyxonima 8 KOHmeKcmi po3sumky yKpaitHcbko2o Mucmeymaa
0CMaHHL020 Oecsmuaimmes, y 8ee0eHH( y KOHMeKCM cneyiaibHo20 MUCmeymeo3Hag4yo2o0 O00C/Ii0XeHHS
CKy/lenmypHo20 cemiHapy «A3byka» (1992) ma npoekmy «lepapxis npocmopy» (1992) O. Cyxonima.

TMpakmuy4Ha 3Haqywjicme. BusHavyeHo ocobausocmi meop4ozo memody xydoxHuka O. Cyxonima y
nepiod 1980-1990-x. pp. [ocaiOxeHH:A € 8AX/IUBOH NAHKOI 8 NOOA/NbUIOMY 8UBYEHHI ICMOPpIi yKpaiHCcbKol
CKy/lenmypul.

Knroyoei cnoea: ckynenmypa; ykpaiHceke Mucmeymeo, cKysenmypHuli cemiHap «A3byka»; iepapxis
npocmopy; Kuiscekuli OepxasHuli XyQoxHili iHcmumym.

Becryn. OctaHHA uBepTb XX cCT. — Ue B koHTekcTi yboro nepiogy im'a Onek-
HOBWI eTan pPO3BMTKY MucTeuTBa YkpaiHu. Y caHgpa CyxoniTa 3ariMa€e MoMmiTHe Micue Yy
TOW yac cydacHe MUCTELTBO 6yno  CnNMcky  XYAOXHWKIB  MOJMIOAOI  reHepaLii.
aKyMy/nbOBaHe MepeBaXKHO B pykax Mosogi. Hegapma 1oro iM's  BAMCytOTb O TUX

3MiHa cBITOrIA4Y Ta COULiaAbHO-MONITUYHNX
OPIEHTUPIB LiNOI KpaiHM MNO3HAUYMAUCA Ha
KyNbTYPHOMY  >KWUTTI. Line MOKOJIHHSA
XYAOXHWKIB, a TOYHiWe iX TBOPYICTb CTajia
MPOBICHUKOM ManbyTHIX 3MiH. OHOBAEHHS,
oueBMAHO, HanpukiHui 1980-x BiabyBanacs He
vwe B COLianbHO-NOMITUYHOMY KOHTeKCTI. Lle
byna  Takox  nepebysoBa  XyAO>XHbLOrO
MWCNEHHSA, AKa, AK He AMBHO, He ChijyBana, a
HaBiTb nepejyBana MONITUYHUM 3MiHaM B
KpaiHi.

YKPaiHCbKUX MUTLIB, siki CchOpMyBann HoBe
MoJioZe yKpaiHCbke MucTeuTBo. o Tak 3BaHOI
«HoBoi xBuni» CyxoniT He Hanexas, AK 1 A0
6yAb-AKOrO [HLIOro YrpynyBaHHA XYAOXHUKIB
1990x. Cein cnig BiH 3aAMWNB AK OAWH i3
aBTOpiB  MNpoOekTy  «A3byka», wo  6ys
BiAMiYeHMA y 6araTbOX MMWCTELTBO3HaBYMX
ny6nikaLifx AK HOBaTOPCbKNI MPOEKT.

AHaniza nonepeaHix  AoOCAiAKEHb.
TeopeTVyHMMK  JXepenamn  AOCNIAKEHHA
fAaHol  TemMwm Cranv, |y neply  4epry,
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y3arajbHIOOYI  Mpaui Ta MUCTeLTBO3HaBYI
cTaTtTi 3 icTopii ykpaiHCcbkoro mwucteursa. o
TBOopyocTi O. Cyxonita 3arasom 3BepTanocs
AocuTb  Barato  AOCNIAHWUKIB  YKPATHCbKOI
ckynbntypu XX cT1. MNpo rpyny «A3byka» Ta ix
npoekt nucaan . decatnpuk, A. XomeHko [2,
11]. Ui gocnig>XeHHA LiHHI TUM, Wo GakTU4YHO
CRifyroTb  rapAaYMMu  Clijamm  pO3BUTOK
0obpa3HOro MucaeHHs y nepiog GopmyBaHHA
XyAoxHboro metogy OnekcaHgpa Cyxonita y
ctiHax KAXI (cborogHi HAOMA).

BaxxnmBum gpkepenom fK nNpo KOHTEKCT,
TaKk i npo ckynbntopa O. Cyxonita y HbOMY €
npaui  AocaigHWUUb I. CknapeHko [10],
M. Mpotac [7-9] 1a J1. incenko [5, 6]. Ui
MWUCTeLTBO3HaBLi Oyan  oueBMAUAMKU  TUX
NepenoMHMX MOAIA | 3MIH Yy MWCTeUTBI.
JocnigHnKM  TakoX HaronowykoTb Ha 3MiHi
«MCUXONOTIT TBOPYOCTI» YKPaiHCbKMX
ckynbntopi 1980-x pp., | NiATBEPAXYHOTb L
npuKAagoM  «metamopdo3nM  NAacTUYHOrO
MUCNIEHHA» Y NPOEKTI «A3byka» Ta BMCTaBKOIO
«lepapxia npocTopy».

Y 2000-x pokax 3'ABAstOTbCA Mnpaui, AKi
bOKyCytoTb CBOKO yBary He Ha akaAeMidHuX
npoektax OnekcaHapa, a came Ha WOro
KOHLeNTyanbHNX noLuyKax. MNocnigoBHO
icTopito pO3BUTKY  Ta TpaHcpopmaLlii
YKPaiHCbKOI CKYNbMNTYpWU BMKNAAEHO B 5 TOMI
«lcTopii ykpaiHcbkoro mucteursa» (2007) [5]. B
ctatTi, npuceadeHin 1980 - 1990-m pp.,
aBTOpPM PO3rNfAaTb  4Yepes ICTOPUYHY Ta
nonitTnyHy npuamy TBOpuYicTb O. Cyxonita Ta
rpyny  «Asbyka». Baxsaveum  gxepenom
iHbopMaLii NMpo Lei MPOEKT 3aNNLLAETbCS
MOX/IMBICTb ~ CMiIKyBaHHA 3 aBTOPOM Ta
maTepiaay  OTpUMaHi 3  MOro  apxi.y.
HeBucBITIEHUM acnekTOM LWOAO TBOPYOCTI
OnekcaHapa Cyxonita € ii TpaHchopmauia B
KOHTEKCTI KyNbTYPHMX 3MiH KiHLA XX — noyaTky
XXI cTonith, @ came — AOCNIAXKEHHSA MNPOEKTY
«A3byka» Ta pe3y/sbTaTh HU3KN CKYAbMTYPHUX
ceMiHapiB, AKi CrigyBanu 3a HAM.

MocraHoBka 3aBaaHHA. MeToto poboTn
CTaNo BMBYEHHA 0COBAMBOCTEM TBOPYOCTI
OnekcaHapa Cyxonita B KOHTEKCTI PO3BUTKY
ykpaiHcbkoro mucteyrsa  1990-x  pp. [na
JOCATHEHHSI O3HAUEHOI METW MOCTaBJEHO TaKi

3aBAaHHA: OKPECIUTN ICTOPUYHNIA KOHTEKCT, B
AKOMY XYAOXHMWKMN MpaLoBanv Haj MPOEKTOM
«A3byKa»; BU3HAUMNTU OCHOBHY i€ MPOEKTY;
npoaHanizyBaTM XapakTepu CniBBigHOLWEHHS

CKYNbNTypHMX  OO'eKTIB |  BWCTAaBKOBOrO
npocTopy.

Pesynbtatm pocnigdkeHHAa. 3 MOMEHTY
3aCHyBaHHSA npakTMKn NpoBeAeHHSs

CEMIHAPCBKOro NPaKTUKymy «A3byka» MUHYNO
BXe MoHaz 25 pokiB. He 3Baxaroum Ha Takun
AAneKnin BIAPI3OK Yacy AOCAIAHWKN 3HOBY |
3HOBY MOBEPTAOTLCA A0 MNPOEKTIB «A3byka» Ta
«lepapxii npocTtopy», Wob onucatn HacTpin Ta
aTMochepy TOro MOMEHTY B YKpPaiHCbKOMY
MUCTEUTBI, KOAW Oyab-AKi igel XyAOXKHWKIB
moram 6yTn BTineHi B xutta. Taka cBoboga
CNPUYUHUAE LUIKBAA PISHOMAHITHUX iaen, AKi

iHo4I poxoamnnm o abcypay. Ane HaBiTb
abcyps ctaB  «aeranbHUM». | noku  oAHi
CTBOPIOBaAM  CBOE  MWUCTELTBO  MOBOH
MOCTMOZEPHY, fika Yy  MOCTPajAHCbKOMY

NPOCTOPI CTana YHiKanbHOK | cneundivHoto,
iHWi  Biguynm  notpeby B CMIAMBUX
eKcnepmMeHTax 3 MmaTepiaioM i MPOCTOPOM.
[lo TakMx MWTLIB Hanexana rpyna 3 n'atu

MOOAMX XYAOXXHWKIB-CKYNbNTOPIB:
Onekcangp Cyxonit, OnekcaHap PigHun,
AHapiv  MonoHuk, PomaH Kyxap i Ceprin

A3to06a. BoHn 06'egHannca Ha noyatky 1990-x,
06 3aHOBO HaBYUTUCA CKYAbNTYPI.

TBopuictb Cyxonita, eBOAKOLUIA  MOrO
CHOXETIB | XyAOXHIX  igen  UuikaBaaTb
AOCNIAHVKIB, [HTepB't0 Ta nybnikauii npo

aBTOpa 3'ABNAOTLCA Y NEPIOANYHUX BUAAHHSAX.
binbla YacTHa TekCTiB anenroe A0 PaHHbLOrO
nepiogy  TBOPYOCTI  MMUTUA, Ha  AKOMY
3ocepemxeHa | pgaHa poborta. Tobto pgo
cepeanHn 1990-x p. y bHaraTbox iHTEpB'tO Ta
3aMiTkax npo XyAO0XHMKa aBTOpMU
HaronowytoTb Ha npoekTax 1990-1994 pp., He
OMMHaIOTb yBarot cemiHap «Asbyka», K OAHY
3 HapiXHWUX TOYOK «HOBOI»  YKPaAiHCbKOI
CKyAbNTYypMU.

OnekcaHap Cyxonit Hapoamscs y 1960 p.
Ha YepHiriBwuHi. MOTIM AOBrMA Yac XUWB Ha
3akapnatTi, 3aKiH4YMB YXropoacbke yuunauviie
AEeKopaTMBHO-MPUKNAAHOIO MUCTELTBa, a Y
1979 p. BctynmB A0 KWIBCbKOrO Aep>XXaBHOro
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XYAOXHBOTO iHCTUTYTY (cborogHi HAOMA) Ha
CKyAbNTYpHUIA dakynbTeT. HaBuaHHA Cyxonita
Y XYAOXHBOMY IHCTUTYTI CTano LiAMM eTanom
ans npodecinHoro GpopmyBaHHs. HaBuyaHHsA B
IHCTUTYTI HanalTyBano CyxoniTa Ha
HEeBMWHHWIA NOLWYK, BiH HE MPOCTO 34YMTyBaB Ta
cnpuiiMaB Te, WO BWKNagann npodecopwn, a
HaBUMBCA AMBUTMCA B CyTb. Yepe3 wryAii y
PUCYHKY Ta  CKYAbMNTYpi, YWTAHHA  KHWUT
nepekngaB MiCTKM A0  BEJUYHUX  enox
MUCTELTBA — KJNACMYHOTO Mnepiogy MUCTeuTBa
lpeuii Ta apxaikn, BigpogxeHHsa. Cawme
3aBAAKM  LUbOMY He TOBEPXHEBOMY, a
nornMbaeHoOMy BWBYEHHHO TBOPYOCTI TaKWX
riraHTiB, Ak  Mikenanaxeno, JleoHapzo,
[>xoTTO0 | Hapoannoca Te ocobamBe HaueHHA
CBITY, Bif, AKOrO CKy/JbNTOP He BIAMOBMBCA |
CbOTOAHI.

AkTvBHa @da3a CTaHOB/IEHHS TBOPYOCTI
O. CyxoniTa npunajae Ha OCTaHHI AeCATUAITTA
XX ctonitta. Lle okpeMuii, xapakTepHUA CBOEHD
CaMOBYTHICTIO, Nepios TBOPYOCTI MUTLA, AKMM
BiAAINIEHUMA BiZ HACTYNMHWX eTaniB TBOPYOHO
nay3owo, a Bi4 MonepejHbOro — HOBUMMU
noLuyKamu.

Micna ycniwHoro, 6e3 nepebinblueHHs
(LLLe BYOPALLHIN CTYAEHT OTPUMaB 3aMOBJ/IEHHS
Bif, MiHicTepcTBa Ky/nbTypy Ha CKyAbNTypy ANs
PecnybnikaHcbkoi BuCTaBkM B MoOcCkBi, fka
3roaom notpanuna Jilo) Kosieku,ii
HauioHanbHOro Mmysero), 3akiHUeHHA akajemii
y 1986 p., OnekcaHgp CyxoniT nepeocMmnCItoe
3HaueHHA CKy/nbNTypu. Tenep MOro NoLykn He
6ynn CKOBaHi pamkamMmu aKageMivyHumx
MOCTaHOBOK. HaBitb Moro  AUMNIOMHa
ckynbnTypa «QOuikyBaHHA» 6GaraTbma 6yna
CNPUNHATA fK CBIXXMIW MOMAAS Ha BiUHY Temy
MaTepuHCTBa. He AMBHO, agXe MUCTEUTBO B
TOW ICTOPUYHMI MNepiog AIMCHO BUNEPesnao
NONITUYHI  3MIHW | NO4Yano 3MiHHOBaTUCA
HabaraTo paHiwe, aHiXX Noyana 3MiHKOBaTUCA
NoNiTUYHa cucTema.

Akagemia Byna OAHUM 3 OCEPEAKIB LuX
3aBYacHMX 3MiH. B i cepegoBuwi 3 apyroi
nonosuHn 1970-x pp. TPaAWLiNHI CycninbHO-
NONITUYHI Temu 3HWKaOTb, TOYHiLLe,
noctynatote Micue 6inbw 3atpebyBaHuM  —
NipyyHUM. Monoge NOKOAIHHA cnpobysano

NPOTUCTaBUTM  TEPOIYHOMY  —  JlipUYHE,
TUNOBOMY - OAyXOTBOpPEHE,
MOHYMeHTanbHOMy —  kamepHe. Cepepg

nepwonpoxiguis HasuearoTb iM'a O. CyxoniTta
[5].

Monitnka «nepebysoBu» | «rNACHOCTI»
BIAKPUAN nepes  CKyAbnTOpamu, A0 TOro
obMexeHVMU pamMKaMu ifeonorii, HOBI MOX-
JNBOCTI, AO3BONMAN MO-IHLWIOMY MpaLiioBaTH 3
dopmoto. Cnoea «modern» i «contemporary
art» nepectaim 6ytn TabymoBaHumu. Ane
BapTO nam'aTatv, WO MOZAEPHi3My, AK
OKpemMoro fBuwa y mucreursi PagsaHcbkoro
Coro3y, He 6yno. B YkpaiHi po3BuBanocs
YHIKasbHa KynbTypHa CUTyaLif, aHanorin fKin
He MOXJ/IMBO 3HaWTW B 3aXi4HOEBPOMNENCbKOMY
MUCTELTBI.

OTXe, OCTaHHE JeCATUNITTA MUHY/IOrO
CTONTTA CTano A/NA YKPaiHCbKOTro MMWCTELTBa
nepiofom MOLIYKIB Ta eKCnepuMeHTIB, iHiujia-
TMBa B AKMX Hanexana MOJNOAUM MUTLAM,
TakuM AK O. Ponabypa, T. CinbBaLui,
A. CaBagos, O. lonocin, B. TpybiHa Ta iHwi. [o
Lboro cnucky sHecemo 1 im'a O. Cyxonita [12].

3aKiHUeHHs akajemii, yCnilWHWIA 3axmcT
AVNJOMHOTO MPOEKTY MO3HAUUAM PYBIK MiXK
3apogKeHHAM  BauveHHs  ckysibnTopa  Ta
CBIAOMUM  PO3yMiHHAM cebe CaMOCTIMHUM
muTueM.  HactynmHui  nepiog  TBOPYOCTI
HEOJHO3HAYHUM | MO3HAUEHUN aKTUBHUMU
TBOPYMMM MOLLYKaMMW, Y4acTO y CMMMNO3iyMax,
3BEPHEHHAM A0 iHWMWX BKAIB MUCTELTBa:
XMBOMWUCY, TrpaBropu. fAKWO nonepeaHiu,
aKaZeMiyHWA nepios no3HayeHun poboToro
HaZ GOPMOID, TO HACTYMHWUIA, MPO AKWK | nige
MOBa, 30CEPEeAXEHUNA Ha 3aranbaeHHi y 3MicT.
TBOpUICTb LbOro MNepiojgy MOXHa, 3 MEBHOMO
HaTAXKOHO, Ha3BaTu KOHLLeNTyanbHUM
MucTeuTBoM: Lle ckopile nowyk BiANOBIAl Ha
3anuTaHHA «LLlo Take ckynbnTypa?».

Ulo6 BignoBicTM Ha Ue HenpocTe
3anuTaHHa OnekcaHap CyxoniT 3i6paB y CBOIN
MancTepHi Ha ByA. BepXOBWHHIN Lwe KiNbKOX
CKy/NIbMTOPIB Ta Pa3oM 3 HUMW, K apXeosior,
noyaB LIyKaTW BIANOBIAI Ha Ui NMUTaHHA He B
KHUrax, a B JaNekmx enoxax Ta BAACHMUX
BiguyTTax. Ll nowykn 3Havwan BidyanbHe
BMPaXKeHHs B npoekTax «A3byka», «lepapxis
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npoctopy» (1992), «3onote Tensa»
«MogaynbHui npocTip» (1994).
Crnorag nNpo CMMMO3iyM, OpraHizoBaHui
rpynoto nig Ha3eow «A3byka», Big3HaAYeHWUN
$aKTMYHO B KOXHIM KHW3i i cTaTTi npo
YKpaiHCbKy CKyAbnTypy KiHua XX cT. HaBegemo
cnoBa Cyxonita, Akuin 3adikcyBana y CBOIN
ctatti 1989 p. nNpo  KMWIBCbKY  CKyAbOTypYy
Jlrogmuna JINCEHKO: «...MUCTELTBO AOXOAUTb
3apa3 0 Takux TOHKMX BibpaLin, Lo iX MpocTo

(1994),

HEMOX/IBO BiAYYTW. XY AOXKHNKM
Big4anAoTbCd OAMH  Big  ogHoro.  MeHi
34A€TbCA, MWUCTELUTBO  CbOrOAHI  MOBWHHO

TBOPUTUCA KONEKTUBHUMMK 3ycuansmun» [6, C.
23].

Bnepwe rpyna, ska opraHisyBanacs
HaBkono O. Cyxonita we NpoTArom niaeHepis y
micteuky CeaHiBl, nodvana npautoBatM Ha
AinsHUI nepeg, noro ManctepHeto y 1992 pou,.
Jo rpynn BBiWAK, OKpPIM i igenHOro
HacTaBHuka, ckyabntopu O. PigHuin (Xapkis),
A. Mononuk (JoHeupk), P.Kyxap ta C. A3t0ba
(KwiB). OcTaHHiIn 6yB, BapTO CKa3aTu, HaMMeEHLL
aKTUBHMM Y4YaCHMKOM, TOMY, BIpPOrigHO, B
AeAKNX Jxkepenax MOro iM'a Ao AaHOro rypry
oAHOAyMUIB He BXxoauTb. Hanpwuknag, uoro
iM'S He 3BYy4MTb Cepej Y4acHUKIB rpynu vy
ctatti M. MpoTac «YkpaiHCcbka CKy/abnTypa B
KOHTEKCTI  IHTerpauiviHMx  ABMWLW,  CBIiTOBOI
KynbTypu» [8]. TOMy KiCTAK rpynu yTBOpOBaAn
Kyxap, PigHun, Mononuk i Cyxonit, [3toba
NPUESHYBaBCA NEPIOANYHO, CKOpILLe Yepes Te,
WO BYMBCA B OAHIM MawncTepHi 3 CyxoniTom i
MonoHukom. [lpote [3t0ba BUABMBCA TUM
onoHeHToM  OnekcaHapoBi,  fkuni  6yB
CNPOMOXHUIM MapupysBatn noro ¢inocodcbKi
aymkun. Came ana Lporo BiH H6yB 3anyyeHunn, AK
dinocodp-onoHeHT, AKOMY 30BCiM He
060B’A3KOBO NINUTK, @ MOXHa NPOCTO AyMaTi,
Maroun neBHi NpodeciHi 3HaHHA | HaBUYKW.
Taknm umHom, CyxoniT BunepeaXKaroum uac,
NpPOAEMOHCTPYBaB CBOE PO3yMiHHA i
HanoOBHEHHA  KOHUenTyaniamy. BiH  3ajas
6arato nuTaHb, fKi Wopasy, B Npoueci
MaNeHbKMX CecCi-nekTopiis, nosepTanu
OnekcaHgpa Cyxonita 3 po3gymiB  npo
meTadisnyHe A0 peasbHOCTI.

CborogHi B cBOiX iHTepB'to OnekcaHap
CyxoniT Haronowye Ha TOMY, WO akageMiyHa
OCBiTa Mana ANA HbOrO BaX/IMBE 3HAUYEHHS fK

TEXHIYHA, no4aTkoBa, npodeciiHa OCBITa,
MOXMBICTb NOBUUTMCA Yy MikenaHaxeno um
PogeHa [13]. BiH cam npuiHsaB 1i pamku,

AvCUuMnAiHy, npaBwuaa. Ane i B CBOI MOnoai
POKWM | CbOroAHi BiH BCce > bauuTb barato
NaKyH B LA 3aMKHEHIW | 3auMKNeHIn cucTemi.
Mpote 6e3 L€l CUCTEMHOCTI HEMOXIMBO
3aknactm 6asmc gna TBopuyocTi. CTBOpEHHSA
nicna  3akiHYeHHA akajemii  MpoekTy nig
HasBoro  «A3byka» HiIbu HoBa cnpoba
OTpMMaTW OCBITY, 3acCHOBaHy BXe He Ha
HabyTTi TEXHIYHUX 3HaHb, a Ha
KOHLUENTyaAbHUX  nowykax. Ak  AUTUHA
MOYMHAE ONaHOBYBaTV MOBY 3 e/leMeHTapHOI |
HaMMeHLOl MOPQONOTiYHOI OAMHULI, TaK |
CKy/NIbMTOPV  BUPIWWAM  PO3KNAcTU BCi  CBOI
3HaHHA Ha HaWMeHLi enemMeHTapHi YacTku i
3PO3YyMITH, LLIO X TaKe CKy/bMTypa HacnpaBgi.

CkynbnTypa, 8K  CbOTOAHI  BKa3ye
OnekcaHap, Le Ta X cama /oAMHa, ane AKLLO
CNpaBXHWO  NtoauMHy  ctBopmB  bor, 1O
CKyNbNTypa — L& TBOPIHHA JHOACBKOTO «reHis».
BoHa noBuvHHa 6yt  npupogHol i
HapOAXKyBaTUCA Tak CaMO MPUPOAHO, K | BCe
iHWe Ha 3emMJi. He AMBHO, WO A5 CBOro KoJja
CKynbnTOpu obpanu Taky NPOCTy i CUMBOANIYHY
Ha3By. Hibu Ha 6a3uci Toro, wo 6yno BUBYEHO
B IHCTUTYTI XYAOXHWKM 3aHOBO BYATHCA
TBOPUTW.

«A3byka» Bkaslye Ha Te, wo OnekcaHap
Cyxonit TAXIB [0 OCATHEHHA | MOLYKIB
BiANOBIAEN Ha 3anuTaHHA: «4omy cKynbnTypa €
MUCTEUTBOM?», «4YOMy BOHa BMAMBAE Ha
AylweBHe  BIAYyTTA  rafjada i camoro
ckynbntopa?», «4omy nopobaetbca Te, WO
CTBOPEHO pyKamu?» laeeto «A3bykm» i i
3aBfaHHAM  BIAMNOBIAHO «Byno  3pO3yMiTu
noyatkoBi GOpMKM, AK BOHW MpaLioroTb» — 3a
cnoeamm  O. Cyxonita  [2].  Tlokm  iHWiI
XyaoxHukn, Tmny A. CaBagoBa, npauroBanv B
napaaurmi noctmogepHy, CyxoniT i yyacHMKM
NpoekTy «A3byka» mnoYann AOCNIAXKyBaTU
«MariyHi cdepu». HactynHuUm KpPOKOM nicas
«A3bykun» cTaB ceMiHap «lepapxifa npocTopy»,
a 338 HMM OJHOMMEHHa BMUCTaBKa, fKa binblie
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HarasyBana MUCTELbKY akuito, aHixX
penpe3eHTaLLito NOLWYKIB CKYybNTOPIB.

B npoueci 060x cemiHapcbkx NpaKTUKy-
MiB  Bce  MidosorizyBanocs,  TepuTopis
MalCTepHi | ABOpPYy MoxoAamna Ha Micue
apXeoNIoOTiYHNX  PO3KOMOK, A&  KOXeH
3HaMAEHWI UM CTBOPEHUIM NpeaMeT OyB TaknUM
Xe LiHHUM fK i My3eWHuK ekcnoHaTt (puc. 1).
ObpasHoto  ige€r0  CTano  HacnigyBaHHSA
[OICTOPUYHOI enoxu, BXi4 A0 apxaiky, Ao
nepsBicHOro  mucreutBa [3].  XyAO>KHMWKM
Hamaranamcs nobysyBatn MoOAeNb ifeanbHUX
ysBJ€Hb MNPO CTPYKTYpYy NPOCTOpPY, TOBTO BOHM
cTBoptoBanu 6ibninHy cxemy nobyaosu CBiTy 3
peanbHUX 06'eKTIB, IK CIOBO 3 AiTep.

Akwo cemiHap «A3byka», WO MPOXOAVB
Ha TepuTopii MancTepHi, HarasyBaB PO3KOMKW,
TO HaCTyNMHWA NpPOEeKT «lepapxis npocTtopy»
3aBepLMBCA  OJHOMMEHHOK  BWCTaBKOHO.
Bucraska «lepapxia npoctopy» Bigkpuaacsa 1
rpyaHa 1992 poky i TpmBana cim AHiB, NogibHO
[0 CeMu AHIB CTBOPEHHS 3emJi, OMUCaHUX Yy
Bi6nii. «<HanTpuBaniwa koHuenTyanbHa Nopjo-
POX yramb nokoniHb. TBOpYa rpyna Ha piBHI

aHOHIMHOI rpu 3 ob6'ektamum  BigTBOpPUAA
YABHUM My3en iCTOpii  CKY/NIbATYPHUX
LiHHOCTEN, - 3a3Havae AOCNIAHMLS

yKpaiHcbKol  ckyabnTypu Jlrogmuna JlnceHko
[5, c. 807]. HanpautoBaHHA 3 maucTepHi 6yan
nepemiweHi y  BWCTaBKOBMW  3an  Ha
ByN. flopbkoro (cborogHi AHTOHOBMYa), 102-
104 (puc. 2), y ranepeto «KwuiB», fe BnacHe i
NpPOXOAMB CeMiHap.

XoaHa 3 npeactaBneHMx pobiT  Ha
BUCTaBUi He Oyna nignvcaHa i He Mana
aBTOpCTBa, a CBOIM BMWMNS40M  Bigcunana

AYMKW 0 apxaiku, AO HacCKaJbHWX PO3MUCIB
APEBHIX NtOofei | JO Mepwmx MNPUMITUBHMX
CKYNbNTYpOK-ifoniB.  f. XOMEHKO  AeTanbHO
OMUCY€e KOMMO3WLLtO, O CTBOPWUAN aBTOpPU B
3ani [11]. ®opmyroum iepapxito  NpoCTOpy,
XYAOXHUKN  PO3MICTUAM  Ha PI3HUX PIBHAX
KaM'siHi riMbu pisHoro o6'emy Ta dopmu, Ha
nianosi nexann kaniteni, kam'sHi 6a0kn —
npoobpas3n ApeBHiIX capkodaris, BUCOYIAN
BEPTUKANbHI CTOBMU-KONOHW, @ Ha TOHKMX
MeTaneBux nigcTaBKax po3MmilyBanncs

HeBenuki  Qirypky, KamiHHA 3 HaACKPi3HMMMU
oTBOpaMu. Bigcmnkn A0 pi3HUX ICTOPUYHMX
enox i kpaiH: [peBHin €runet, [peduis,
pOMaHCbKa | AaBHbOpYyCbka MaacTuka, 6yam
BCIM 3po3ymini. CUMBONOM BIYHOCTI i 4Yacy B
ekcno3uuii ctano koneco (pwuc. 3), ake 6yno
OCBIT/IeHE MPOMEHEM CBiTAa | TakKUM YNMHOM
BMKOHYBaN0O PYHKLIIFO MPOEKTOPa — CBOTO pPoay
IHCTanAuif. K Kaxe B OAHOMY iHTEpB't0 cam
aBTOP «MpPO IHCTaNALii B3araai Maso XTO 4yB —
B OCHOBHOMY, BCi MajoBaau KapTuvHU. |
«A36yKy» CNpUHAAN AK npopuB» [4, c. 62].

CkynbnTOpn pO3KAanu BUCTaBKY Ha CiM
eTanie, AKi Nerko HaknactM Ha CiM  AHiB
TBOpeHHs 3 KHurm 6ytra. Tobto cemiHap
NPOXOAMB CiM AHIB, CiM AHIB [HCTantoBanu
06'exTn. KoXXeH HacTynHui feHb, 3a C0BaMM
aBTOpa, Le fgoaaTkoBa cdepa, Lwap, HOBa 3MiHa
XKUTTEBOT CUTYaLl, YLLIIbHEHHS.

Cnouatky 6yn0 iHCTanbOBaHe CBIT/IO,
nnacTMYHe pilleHHs CBiTAa y MNpOCTOpi, fKe
came no cobi BXe 03Hauuio MpOoCTip i CTano
ob'ektom. CBiTNO fjaBano OAHYy  BaroBy
KaTeropito, NiTbMa — iHWY. Y XyA0XHi cuctemi
Cyxonita CBIiTNO — OAHa i3 FONOBHMX KaTeropiu.
HemoxnvBo cnpunmatn pucyHok 6e3 cBiTAa,
He MOXHa NPOCTO KPeCIUTH LWOCb Ha nanepi,
noTpiéHO YCBiJOMAKOBATH, LLIO came
BifAOyBaeTbCA 3i CBiTNIOM. lNepLlioro AHA cTaBca

nogin Ha npaBe i niBe. [pyroro AHA
XYZOXHUKN OCMUC/IOBATH npocTip,
rpasiTauito. Tak wWwoAHA HaabyaoByBanach

HoBa cdepa, Wob NpoCTip OTPMMaB 3HaYEHHA
He ¢i3nyHoro, a ecretmyHoro. Ha ue i byna
HanpaBneHa MoBa «A3byku», Le MoOBa
€CTETUYHOI peanbHOCTI.

OnekcaHgp CyxoniT 3ragye, Wwo npouec
CTBOPEHHA BWCTaBKW AINCHO OyB MariyHuMm.
«[lycta ranepes. ICHye UMCTUIA NPOCTIP, AKWM
ocBitMAn. Tyctmi. Pantom B uLer npocTip
NMPWHOCATb LWITUP, Takuin cobi rpOMO3Bia, AKWI
O3Hauye e NpocTip, Lie Ta BiCb NPO AKY Kaxe
ckynbnTop. | xou ue ckopiwe KaTeropis
abcTpakTHOro, ane i abCTpakTHE MUCTELTBO
Ma€ npaBo Ha cBoto popmanizaLito» (aBT. — 3
iHTepB'to 3 O. Cyxonitom).
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Puc. 1. CemiHap «A3byka». DoTo mancTepHi ckyabntopa O. Cyxonita. 1992

H = =

Puc. 3. CemiHap «A3byka». PoTo MancTepHi ckynbnTopa O. Cyxosita. Koneco, npoekuis Ha CTiHy
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[lo BncTaBkn TakoxX 6yB MiArOTOBAEHWM
KaTanor, AKWMW CbOTOAHI  AyXe  CKAaZHO
BigHanTV. Ha noro obknaamHui HanMcaHa Taka
¢dpaza (HaBegeHa MoBOw opwriHany): «OHa
npocayueaemcss K Ham u3 memHomel. OHa
MAHUM HAc, Kak y4umese HexHocmu u
geyHocmu. Ycmupsas — XeaaHus,  passueas
nodobHO cnupaau Hawy CyuyHOCMb, NO2PYyKas
Hac 8 Hapkomu4eckutli COH ceoeli HUp8aHsl. Mol
He Moxem C Heli cosnadams, Mbl MOJbLKO
pobko ucneimeigaem ee Hadeaacmue U
mamepuHckoe. Ceem paszdessem Hac ¢ Hed.
Ymobel npes3olimu e2o, Mbl 8bIHY>KOeHbI C HUM
cyuumamecsa. Cocyumae ee 00 KOHUd, OH
ycmynaem Mecmo, CMaHoB:ACb B8Ce20 Jullb
cmapwum-maaowum bpamom. Bmecme ¢ Hum
Mbl 8ausaemcsi 8 Hee, 4mobbl ycnoKoume
aHepauro Xaoca» [1]. AbcTpakuis BUMIpsAHa i
O3Ha4yeHa cnoBamu. [Jo TOro X Ha obknaaMHLi
KaTanory TakoX Oyna BkasaHa | cuctema
3HaKiB, KOXEH i3 AKMX O3HauyyBaB OKpemMuM
JeHb i Moro metamopdo3sy.

EkcnoHaTamu uji€l BUCTaBKM CTanun okpim
CKYNbMTYPHUX €eNeMeHTIB MNpocCTip | CBITAO.
Ponb rpana koXHa pfeTanb, KOXeEH MPOMIiHb
NpoXekTopa, BWCOTa, Ha AKIK MNoMmiwanu
o6'ektn. Lle byna BuCTaBka He CKyAbMTyp, a
npocTopy. HaBiTb B pUCYHKY B MOr0 pO3yMiHHi
NiHif NArae He Ha NJIOLWMHY, a 3arAnbaOeTbCA
Brmb nucrta. Tomy, i B «A3byui» npoctip 6yB
BM3HAUYEHU MNPO30PICTIO, | Oyab-fka HOBO
NPMBHECEHA PpiY  MOBMHHA  MPUMHOXUTU
NpPO30piCTb NpOCTOpy. Becb ceHc ckyabNTypHOI
MOBW — L€ CyKYMHIiCTb 3YCWab, NPUKIAZEHUNX
ana  Toro, wob onpautoBaTM rpasiTaLito,
nigHecTM i ANA  NPOJIOHrauii  3eMHOro
iCHYBaHHS Bropy, B BUCOTY.

3a ipeeto OnekcaHapa nogibHi cemiHapwm
mMaanm 6 cratm wopiyHmmun. LLopoky mana 6
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suholita (saTta 3BepHeHHs 01.12.2021).

OnpaubOBYBaTUCA HOBA TeMma. 3AINCHEHHIO
3agyMy 3aBaguno Te, WO MOCTYNnoBO Bij
NMEPBUHHOIO CKAaJy Y4YacCHWKIB 3aanLmaocs
nmwe  Tpoe — A.MononHuk, O.PigHmnn i
O. Cyxonit, notim  Cyxonit  3annWIMBCA
HaoauHUi 3i cBOiMK igeamun. lMicna «A3bykun»
6yno CTBOPEHO Le Kinbka MPOEKTIB, AKi TaKOX
MOXHa Ha3BaTW MNPOAOBXEHHAM «A3ByKu».
«AsamoBe paepeBo» i «MoayabHUI NpPOCTip»
NO-CBOEMY onpauboByBanu inei, o
NPOABUANCA B MepLUMX ceMiHapax. «AjamoBe
AEepeBo», Hanpuknaa CTOCyBaNOCH
AHTPOMOJIOTIi B MUCTELTBI.

BucHoBkun. [poekT-cemiHap «A3byka»
LiNIKOM 3aKOHOMIPHO BMWCAHO B iCTOPIlO
HOBOFO  YKPaiHCbKOro  MucCTeuTBa  KiHUA
XX ctonitta.  «lepapxia  npoctopy»  (1992)
penpeseHTyBasa MOrnsaj CKyAbnTOPIB Ha CBIT
yepes npu3My BUBUYEHHA MariyHux coep,
ecteTM4yHOro ceHcy npocropy. OnekcaHap
CyXoniT B KOHTEKCTi CaMe LibOro NPOEKTY MOXe
npeTeHAyBaTM  Ha  3BaHHA  CKy/AbnTOpa
KOHUenTyanicta. AzXe, B LbOMY MNPOEKTI,
pasom 3 A. Kyxapewm, A. lMonoHWKOM,
O. PigHnm, CyxoniTt ctaBuTb BibLl Ginocodcbki
MUTaHHS, aHix HamaraerTbCs [OCATTU
KOHLEeNTyaAbHOTO 3BYyYaHHS BWCTaBKW. BoHW
He OyayBann KOHKPETHMX abo y3arasbHeHWX
dopm, abu yHidikyBaTM BCHO  CKY/NbMTYPHY
MOBY, uUe 6yno 6 npupeueHO Ha kpax. A
HaBMakW, po3kaanu BXe 36ys0BaHNI MacKB Ha
HanApibHIWi, Yacto abCcTpakTHi | He3po3yMini

petani. Ckynbntopamn «A3byku» KepyBano
HamaraHHs  3pO3yMiTM  MariyHy npupoay
eCTeTUYHOro, PO3KNAacTu BCE «MO MOAULAX»,
ynopsagkysatv i BubyayBaT  MpaBWUbHI
CNiBBIAHOLLEHHSA, 30/10TUW NEPETUH.

3. Knroukoscbka I Uen  guBHu  CyxoniT.
ArtUkraine. 2009. N¢@ 2. C. 118-127.

4. Knroukoscbka I. MarictepHs ofHoro

ckynbntopa. ArtUkraine. 2011. N2 2. C. 80-83.

5. Jlucenko /1., Mpotac M. CkynbnTypa.
Mwucteutso apyroi nonosumHu 1950-x — 1980-x
pokiB. Icmopia YkpaiHcekozo mucmeuymsa. 2007.
T. 5. C. 802-827.
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7. TMpotac M. O. YkpaiHcbka ckynbntypa XX CT.
[HCTUTYT Npobaem cyyacHoro mucteuTtBa Akazemii
mucteuTs YkpaiHu. Kuis: IHTepTexHonoria. 2006.
278 c.

8. lMpotac M.  YkpaiHcbka  cKyabnTypa B
KOHTEKCTi iHTerpauifiHMx sIBULL, CBITOBOI Ky/JbTypW.
YkpaiHceke mucmeymeo. 2008. N2 4. C. 140-144.

9. Mpotac M. 0.  CTunicTMko-napagmrmasnbHa
AVXOTOMIA  YKPAIHCbKOT CKY/JbNTYPU B KOHTEKCTI
KY/IbTYPHO-MUCTeLbKMX — aBuw, XX CT.
mucmeymeosHasuyi. 2003. N2 3. C. 100-113.

10. CknsapeHko . YkpaiHcbke MUCTeuTBO Apyroi

nonosuHn 1980-2000-x pp. Hapucu 3 icmopii

obpazomeopyozo mMucmeymsa YkpaiHu XX cm.
Kwis: IHTepTexHonoris, 2006. KH. 2. 656 c.

11. XomeHko A. Uctopus opHoro obpalleHus,
VAW NOMbITKa OCMbICNEHMA TBOPYECKOro peHoMeHa
AnekcaHgpa Cyxonuta. ArtLine. 1997. N2 10/11.

C. 70-71.

12. Uurukano K. O.  CkynbnNTypHUn  ceMiHap
"A3byka" B TBOpuocTi O. Cyxonita Ta Woro
3HaYeHHA [A1A CyyacHOI YKPAaIHCbKOI CKYAbMTypu.
Teau Il MixHapoOHoOi Haykosol koHgepeHYil.
lpobnemu memodosoeil Cy4acHo20
MucmeymeosHascmea ma Kyaemyposozii. Kwis:
IMCM. 2020. C. 155-157. URL:

http://www.mari.kiev.ua/sites/default/files/conf doc

s/tesy/2020-12/Tesy-metodology final.pdf (naTa
3BepHeHHA 01.12.2021).
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chernozem of Alexander Sukholit].

CONCEPTUAL PROJECTS OF OLEKSANDR
SUKHOLIT IN THE CONTEXT OF THE
DEVELOPMENT OF UKRAINIAN ART IN
THE 1990s

TSYHYKALO K.

National Academy of Fine Art and
Architecture
Purpose: to find out the features of

Oleksandr Sukholit's art in the context of
the development of Ukrainian art in the
1990s; to describe the main ideas of the
sculptural workshop "Azbuka" (1992) and
the project "Hierarchy of Space" (1992), to
determine the place of personality in the art
of this period.

Methodology. In the process of research,
the following methods were used: art
history analysis, analysis of the theoretical
prerequisites for the development of plastic
ideas with the analysis of specific works;
synthesis, generalization and
systematization of the received information;
biographical method; methods of induction,
deduction and comparative analysis.
Results. In the 1990s, a representative of
the Kyiv school of sculpture, a graduate of
the Kyiv State Art Institute (now National
Academy of Fine Art and Architecture),
projects that today are considered as an
important phenomenon and are called a
significant point in the art of sculpture of
the last decade of the 20th century. The
article describes the history of the founding
of seminary practices, indicates the ideas
followed by the artists, the purpose of their
work. The basic principles of the work of the
seminar "Azbuka" were determined, where
worked O. Sukholit, A. Polonik, O. Ridny,
R. Kukhar also participated. In the article is
presented detailed description of the
exposition of the exhibition of the seminar
"Hierarchy of Space”, comments of
eyewitnesses, reviews of artists, as well as
art critics reviews are given. Attention is
paid to the ideas of the sculptor regarding
the philosophy of space and its significance

Ukrainska

kultura, N2 4, P. 64-67 [in Ukrainian].

KOHUENTYA/NbHbIE MPOEKTbl AJIEKCAHAPA
CYXO/IUTA B KOHTEKCTE PA3BUTUA
YKPAMHCKOIO UCKYCCTBA 1990-x ro40B
LUNTUKANO E. A.
HayuoHaneHas  akademus
ucKyccmea u apxumekmypel
Llenb: BbIACHUTL 0COBEHHOCTN TBOpYeCcTBa Anek-
caHapa CyxonuTta B KOHTEKCTe pa3BUTUA YKPaNHC-
koro wuckycctea 1990-x rr.,; onmucaTtb OCHOBHbIE
naen ckynbnTypHOro ceMmnHapa «Asbyka» (1992) n
npoekta «lepapxma npoctpaHcTBa»  (1992),
onpeenMTb MecTo AUYHOCTU Llenb: BbIACHWTD
ocobeHHOCTM TBOpUYecTBa AnekcaHapa CyxonuTta B
KOHTEeKCTE pa3BUTUA  YKPaAMHCKOrO  WCKYCCTBa
1990-x rr, onucatb OCHOBHble WAEen CKyNbI-
TypHOro cemuHapa «Asbyka» (1992) n npoekra
«Mepapxma npoctpaHctBa» (1992), onpeaenutb
MEeCTO JIMYHOCTM CKY/IbMTOPa B UCKYCCTBE yKa3aH-
HOro nepuoga.

Metoponorusa. B npouecce nccnegosaHma npu-
MEHSAANCb Cedytolme MeTOAbl: WUCKYCCTBOBEA-
yeckmnm aHanms, aHanu3 TeopeTnyeckmx
NPeAnoCbINOK Pa3BUTUA MAACTUYECKUX WAEN C
aHaNM30M KOHKPETHbIX MPOU3BEAEHUN; CUHTES,
obobuieHre ©  cuctematTmsauma  MoayYeHHOW
MHPopMauuny; Grorpaduyecknin MeTos; MeTobl
NHAYKLUNN, AefyKUMM U CPaBHUTENBHOTO aHanu3a
Pe3ynbTatbl. [peactaButenb KUEBCKOW  LUKOJbI
ckynbnTypbl, BocnuTtaHHUK KXW (HbiHe HAVNA) B
1990-e rogbl co3gan nMpoekTbl, KOTOPble CeroaHsa
paccMaTpmMBaloOT Kak BaXKHOe fIBNEHME W Ha3bIBatOT
NMOBOPOTOM B WMCKYCCTBE CKY/IbMTYPbl NOCAEAHErO
aecatmnetna XX cr. B cratbe onucaHa wucropus
OCHOBaHMA CEMWHAPCKUX MPaKTUK, YKa3blBarOTCA
naev, KOTOPbIM CNefoBanu XYyAOXHWUKMY, Leab WX

u30bpasumenbHoO20

pabotbl. OnpegeneHbl OCHOBHble  MPWHLMIMbI
pabotbl cemuHapa «Asbyka», rge  Kpome
A. Cyxonuta Takxe y4dactsoBann A. [TONOHMK,

A. PugHbin, P. Kyxapsb. MNpeactaBneHo nogpobHoe
OnMucaHve  3KCMO3ULUKM  BBICTAaBKM  CEMWHapa
«/lepapxusa npocTpaHCTBa», JAaHbl KOMMEHTapuu
OYeBMALEB, OT3blBbl XYAOXHMKOB, a TakxXe
NCKYCCTBOBEAYECKMEe OT3bIBbl. BHUMaHWe yaeneHo
naeaM  CKy/lbntopa  KacatenbHo — ¢unocodum
NPOCTPaHCTBa M ero 3Ha4eHWHo ANA CKY/JbMTypbl:
PUTMWKa, IMHUA, CBET, YepeoBaHne ObBbEKTOB B

140



Art and Design N24, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

for sculpture: rhythm, line, light, alternation
of objects in the space of the exhibition hall.
The scientific novelty of the study lies in
the identification of searches and
experiments, the characteristic features of
conceptualism in the works of Oleksandr
Sukholit in the context of the development
of Ukrainian art of the last decade, in the
introduction of the sculptural workshop
"Azbuka" (1992) and the project "Hierarchy
of Space" (1992) into the context of a
special art criticism study.

Practical significance. The features of the
creative method of the artist O. Sukholit in
the period of 1980-1990s are determined.
The study is an important link in the further
study of the history of Ukrainian sculpture.
Key words: sculpture; Ukrainian art;
sculptural workshop "Azbuka"; hierarchy of
space; Kyiv State Art Institute.
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NPOCTPaHCTBE BbICTaBOYHOTO 3aa.
HayuHaa HOBM3Ha nccnegoBaHNA 3aK/OYaEeTCA B
BbIABNIEHMM MOWCKOB W 3KCMEPUMEHTOB, Xapak-
TEPHbIX YepT KOHLeNnTyaansma B Npou3BeseHmAxX
AnekcaHgpa Cyxonuta B KOHTEKCTE pa3BUTUSA
YKPaWHCKOro MCKyCccTBa NOCNeAHEro AecaTuneTus,
B BBEJEHMM B  KOHTEeKCT  CneuuanbHOro
MNCKYCCTBOBEAYECKOrO UWCCNeA0BaHNA CKyAbNTyp-
HOro cemuHapa «A3byka» (1992) u npoekTa
«Nepapxuna npoctpaHctBa» (1992).
MpakTnueckaa  3Haummoctb.  OnpegeneHsl
OCOBEHHOCTM TBOPYECKOTO MeToZa XYAOXXHMKa
A. Cyxonuta B nepmog 1980-1990-x rr. Nccnepo-
BaHVe ABNAETCA BaXKHbIM 3BEHOM B JasibHeWLleM
N3yYeHUN NCTOPUM YKPAUHCKOW CKYNbMTYpPbl.
KnioueBble cnoBa: cKkys6nmypa; yKpauHckoe
uckyccmeo; ckysenmypHell  cemMuHap "A36yka";
uepapxua npocmpaHcmea, Kuesckuli eocydapcm-
8EHHbIU Xy00XXecmeeHHbIU UuHcmumym.
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