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Purpose. The study of artistic imagery of children's costume by Ukrainian fashion designers of the
20th — early 21st centuries, establishment of features and patterns in the repetition of artistic and
compositional solutions of children's costume, identification of established trends and innovations in the
decoration of children's clothing.

Methodology. Visual-analytical method, morphological, artistic-compositional and retrospective
analysis were applied.

Results. As a result of the analysis of children's clothing models of Ukrainian designers and brands,
the artistic and compositional features of children's costumes and current trends in the decoration of
children's clothing of the 20th — early 21st centuries are identified. It is determined that during this period,
possibilities for the implementation of artistic imagery of clothing for children have expanded due to
innovative materials and decoration technologies, but even in our time, traditional types of decoration that

have been characteristic of children's costumes for centuries do not lose their relevance.

The scientific novelty of the research consists in identifying features of artistic and figurative
solutions of children's clothing by designers of Ukrainian fashion houses and leading trends in the decoration
of children's costumes in Ukraine of the 20th — early 21st centuries.

Practical significance. The collected materials and their analysis allowed to summarize information
about artistic solutions and children's costumes by designers of Ukrainian fashion houses, which can serve as
a basis for further research on the history of fashion and children's clothing design, information base for

creating new collections of children's clothing.

Keywords: children's clothing; children's fashion; decoration; fashion house; brand.

Introduction. Nowadays, children's
clothing occupies an important place in the
Ukrainian fashion industry: more and more
designers and brands are working in this field to
develop new images, separate Fashion Weeks
and other platforms are opened for the
presentation and implementation of current
clothing collections for children. The design of
children's clothing is aimed at taking into
account the needs and desires of consumers,
while there is a tightening of requirements for
the expressiveness of the visual compositional
design of children's products and the
compliance of new clothing models with current
fashion trends. The appropriate level of aesthetic
expressiveness of a children's costume is
achieved due to the wide use of various
decorations by designers, which allows to
strengthen its  artistic  imagery  and
competitiveness.

The decoration of children's costumes in
different periods is closely connected with the

evolution of the attitude to children's clothing,
the development of fashion and advances in
product  processing technologies. The
requirements for children's clothing during the
20th century have undergone significant
changes from the neglect of the aesthetic
component in clothing for children to the
importance of ensuring the artistic imagery of
children's costumes and compliance with
fashion trends that may repeat or differ from
the trends of adult clothing. Today, in the
context of the rapid spread of current trends in
the modern information field and the
possibilities of choosing clothes regardless of
the territorial location of the product and the
customer, it is important to introduce
innovative technologies in clothing models,
including children's, and use the creative
achievements of previous generations of
designers to increase the aesthetic level and
ensure the uniqueness of products.



Art and Design N21, 2022

HayKoBWIA haxoBUIA XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Analysis of previous research. The
latest studies of scientists are aimed at
determination of features of the evolution of
fashion, which forms the necessary information
base for predicting current trends in clothing.
The work of Z. Tkanko [1] examines the issues
of historical development of fashion and
costume in Ukraine, identifies the characteristic
images and compositional structures inherent
in the clothing of this period, describes current
trends and styles that prevailed in Ukrainian

fashion  and influenced its  further
development.
In the monograph N. Chuprina [3]

identified that the development of costume
design in Ukraine in the 20th century
contributed to national cultural traditions,
European experience, and diligent work of
creative teams of fashion houses and other
design centers. A.Kornienko's study [2] is
devoted to establishing the peculiarities of
functioning of fashion houses as state fashion
institutions in Ukraine in the second half of the
20th century. M. Kostelna determined that the
children's clothing of fashion designers of
Ukrainian fashion houses was significantly
influenced by the principles of costume design
aimed at adult audiences, but there were
differences in design and decorative clothing
solutions for children of different ages [4].

The author N.Korol considers the
peculiarities of interpretation of folk traditions
in the industrial manufacture of children's
clothing at Ukrainian enterprises in the second
half of the 20th — beginning of the 21st
centuries [5]. The research is conducted for the
improvement of modern children's costumes
based on the use of motifs of past eras in the
author's clothing collections, in particular on
the analysis of variability of forms of children's
costume European fashion of the 19th — 21st
centuries [6]. The article [7] investigates the
possibilities of using fabric residues in the
design development of new models of
children's clothing. In the works [6, 7] the
creative source in the development of
collections of children's clothing was the works
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of avant-garde artists of various directions,
which were used when choosing the color
scheme of clothing models and interpreted in
the artistic and figurative solution of models.

The influence of fashion in children's
clothing is felt mainly in the details and
decoration that give the products the
necessary  decorative  effect.  Scientists
M. Kolosnichenko and K. Pashkevich divide the
existing range of clothing decoration into
three groups according to the manufacturing
method: flat processing, which is performed
directly on the surface of the product parts,
three-dimensional decoration, which provides
a three-dimensional shape of the product and
its individual parts by changing the spatial
arrangement of materials, and additional
accessories [8].

Fashion trends and innovations in the
decorative decoration of men's and women's
clothing are studied in the works [9, 10]. The
article [11] analyzes the artistic and
compositional characteristics of Ukrainian
traditional embroidery and works of decorative
and applied art for decorating actual models
of clothing in ethnic stylistics.

The work [12] focuses on the study of

the leading trends in the artistic and
compositional solution of children's costumes
in  high fashion collections and the

establishment of patterns of repetition of the
fabric pattern in children's costumes of the
20th — early 21st centuries. Recommendations
for placing decorative elements on children's
dresses depending on the types of decoration
are given in the work [13].

Authors of A. Studzinska and I. Frydrych
determined that the use of morphological
transformation techniques in the design of
children's clothing makes it possible to ensure
a comfortable psycho-physiological state of
the child and extend the service life of the
product [14]. The authors of the article note
that the world of children's fashion takes into
account modern trends, paying special
attention to its practical aspects, and children's
clothing created using these techniques is
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characterized not only by a variety of shapes
and richness of ornamentation — the specifics
of such products are safety of use,
functionality and a significant role in the
formation of personal characteristics of the
child.

The work [15] substantiates the
importance of improving the aesthetic level of
new models of clothing for children and
investigates the combination of different types
of materials in the design of children's
costumes. Authors of the article [16]
investigate the possibilities of creating original
models of children's clothing using the
origami technique.

An important aspect of improving the
design of children's clothing is to increase its
competitiveness by identifying the hidden
needs of young consumers and to form an
approximate visual image of clothing that will
ensure  that the  psycho-physiological
requirements of consumers are met [17].

Statement of the problem. In order to
determine the features of artistic imagery of
children's costumes of Ukrainian designers, it
is necessary to study the development of
children's fashion in Ukraine of the 20th — early
21st centuries, to establish the characteristic
features and patterns of repetition of artistic
and compositional solutions of children's
costumes, to determine the types of
decoration that remain relevant in the design
of children's clothing and to establish
innovative types of finishes that have gained
popularity in recent years. To achieve this goal,
the following tasks were solved: to analyze the
work of Ukrainian fashion designers and
designers of Ukrainian brands engaged in
children's clothing design, to systematize
artistic and compositional features and identify
leading trends in children's costumes of this
period, which will provide a theoretical basis to
further predict current trends in children's
fashion.

Results of the research. Until the end of
the 19th century, children's fashion mainly
repeated adult fashion and did not act as an
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independent phenomenon, imitating and
copying samples of models of men's and
women's clothing. However, at the beginning
of the 20th century, children's fashion was
born and developed in the world as a separate
direction, in particular, similar trends took
place in Ukraine.

In the 1930s, the appearance of children
and the features of children's clothing were
discussed on the pages of Ukrainian
newspapers and magazines, and attention was
drawn to the artistic imagery of children's
costumes. For example, in the newspaper Dilo
of June 04, 1937, it is recommended to dress
girls in dresses of a free silhouette shape that
does not compress the child's body, made of
light-colored fabrics, and embroidery is
suggested as a decoration for festive and
everyday clothing models. During this period,
individual models of children's clothing were
presented along with women's costumes at
fashion shows organized by the Union of
Ukrainian Women, the magazine Nova Khata,
cooperatives Ukrainian Folk Art, Trud and
others. The purpose of such events was to
ukrainize fashion and popularize folk art
products. Artistic and figurative solutions of
models of adult and children's clothing
presented at fashion shows were based on the
stylization of folk costumes and works of fine
art, their interpretation in clothing models,
including children's.

The development of children's fashion in
Ukraine is associated with the expansion of
industrial production of goods after the World
War Il and with the opening of fashion houses,
since they were engaged in the development
of new models and updating the range of
products manufactured by enterprises. The
Kyiv Fashion House was the first to open in the
last years of the war, and in the 1950s and
1960s Lviv, Kharkiv, Odesa, Donetsk, and
Dnipropetrovsk Fashion Houses,  the
Republican Fashion House of Knitwear, and
the Republican Fashion House of the Ministry
of Consumer Services have appeared. Over the
years, creative teams of fashion houses



Art and Design N21, 2022

HayKoBWIA haxoBUIA XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

presented products for children, but Kyiv, Lviv
and Dnepropetrovsk Fashion Houses were
constantly developing children's clothing, in
particular, the latter was specialized in the
development of children's and teen clothing.
Teams of factories and other modeling
organizations in Ukraine were also engaged in
creating clothing for children.

Clothing  collections developed by
designers of Ukrainian Fashion Houses were
presented to the public at screenings and
movies, current clothing models were
published in newspapers and magazines, test
batches of products for demand testing were
sold in specialized stores, some models were
implemented into production. Current trends
in children's fashion were distributed in
printed publications as articles by specialists,
sketches and photos of children's clothing,
which  were often accompanied by a
description of the artistic solution with an
indication of the materials used for their
manufacture, and sometimes sets of patterns
or schemes of structural design of models
were presented. In different years, they
published  separate  publications  with
recommendations on modeling and features
of artistic and coloristic design of children's
clothing.

In the 1950s and 1960s, designers of
Ukrainian fashion houses in the development
of children's clothing turned to the artistic and
figurative features of folk costume, its
silhouette shape, design, decoration and more.
For girls, dresses were offered mainly in a
trapezoidal silhouette, cut at the waist, skirts
with folds or folds in combination with
blouses, complemented by a jacket, raincoat or
coat with a straight or extended silhouette.
Clothing was offered from checkered fabrics,
small printed patterns, or plain ones.
Embroidery, embossing, braid were widely
used for finishing children's clothing, less often
— frills, ruffles, lace, appliques. Decorative
elements were placed at the bottom of the
product, the edges of details, the neck, the
departure of the collar, the entrance to the
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pockets, etc, and plant ornaments, stylized
images of people, animals, plants, etc. served
as motifs for decoration [18]. In world practice,
embroidery, due to the complexity of its
execution, was used mainly in the decoration
of festive children's clothing of a high price
category, for example, by designers of fashion
houses Lanvin, Dior, etc. However, with the
improvement of sewing equipment, the use of
embroidery in the decoration of children's
clothing for various purposes has become
widespread.

Sets of clothes for children decorated
with embroidery based on Ukrainian folk
costumes were presented in the 1970s and
1980s by fashion designers L. Malakhivska,
A. Grigorieva, O. Nefedova, L.Mazur and
others (Fig. 1, a). Today, Ukrainian designers
also widely use embroidery based on folk
motifs in children's costumes, especially in
ethnic-style clothing (fig. 1, B), embroidery
with metallic threads based on traditional gold
sewing, finishing with color patterns of various
levels of complexity, including a 3D effect,
since the perfection of modern equipment
makes it possible to perform them by machine.

The traditional decoration of dresses for
girls, which does not lose its relevance,
includes ruffles and frills. The dress of
designers of the Lviv Fashion House with
flashlight sleeves and with frills and ruffles on
the bottom of the product made of plain fabric
was shown in 1958 in the film magazine
"Soviet Ukraine" (Fig. 1, ¢). In summer
children's clothing in the mid-1970s, lantern
sleeves and frills at the bottom of products
and sleeves, fabrics with small and medium-
sized floral prints became relevant again,
which can be traced, for example, in the
dresses of the designer of the Kiev Fashion
House L. Malakhivska. Ruffles and frills in
products were mainly from 3 to 15 cm wide of
main or decorative fabrics with good draping
properties and were located along the bottom
of the product, neck, neck and bottom of the
sleeves, yoke line and other structural and
decorative articulation lines (Fig. 1, e). When
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creating new images, this type of decoration is
used in collections of recent years by modern
Ukrainian designers Andre Tan, Oleksiy
Zalevsky, brands MISS DM, | AM, etc. (fig. 1, d,
f). For example, in March 2019, at Junior
Fashion Week, the ANDRE TAN brand
presented a new collection of clothes for the

SS 2019 season: casual outfits in the sport-chic
style combined skirts with layered frills and
oversize sneakers. The popularity of frills is
also evidenced by the collections of brands:
Liora Bay and Elsa Fairy Dresses, presented on
the catwalk of Junior Fashion Week in 2021.

d » ‘ e f

Fig. 1. Models of dresses for girls: a) fashion designer A. Nefyodova, set of postcards "Fashion for
children”, Issue 17, 1980; b) VARENYKY FASHION brand, 2021; c) Lviv Fashion House, 1958, film magazine
"Soviet Ukraine", GS Pshenichny Central State Film and Photo Archive of Ukraine. 1958, archive No. 1665;

d) MissDM brand, 2021; e) fashion designers Ya. Riznyk, |. Vitvitska, Lviv Fashion House, Beauty and
Fashion magazine, winter 1983/84; f) MissDM brand, 2021

Fig. 2. Models of children's clothing: a) fashion designer V. Kryshtalyova, Beauty and Fashion magazine,
winter 1975/76; b) H & M Kids brand, 2020; c¢) Ukrainian brand Flash, 2021;
e) fashion designer L. Kulinska, Kiev Fashion House, Beauty and Fashion magazine, Spring 1972,
f) Oksana Karavanska, FW 2007/08

Typical of children's fashion is the
decoration on a marine theme: for example,
fashion designers L. Kulinska and L. Pysemska
in 1972-1973 offered models of children's
clothing with appliques in the form of anchors;

V. Krishtalyova in 1975 developed knitted
children's suits with a combination of striped
details and solid white and blue colors, etc.
(fig. 2,a). The expressiveness of such
contrasting color combinations is still used
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today for decoration of children's clothing, for
example, by the world brands H & M and
Ralph Lauren in 2020 (fig. 2, b), Ukrainian
brands of children's clothing (fig. 2, c).

In the 1970s, designers of fashion houses
used patch pockets, flaps that were less
commonly used in children's clothing in
previous years, to decorate children's clothing.
Appliques, stripes and lace are used for
decoration, which becomes more diverse, the
use of patches and flaps in adult and children's
clothing becomes fashionable. During this
period, patch pockets are arranged in such a
way that they fulfill not only aesthetic
significance, but also functionally convenient
for use by children: for example, in 1972, the
fashion designer L. Kulinska proposed a dress
for a girl with patch pockets placed on the
front between the waistline and hips (fig. 2, d).
In the 2000s, designers moved away from the
classic layout of structural and decorative
elements, for example, placing pockets at the

bottom of the skirt, as in the FW 2007/08
collection by designer O. Karavanska (fig. 2, e).

For example, the creative team of the
Lviv Fashion House offered models of clothing
for girls cut-off at the waist, in particular, the
fashion designer N. Stapetska — a dress with a
pleated skirt and long sleeves and a stand-up
turn-down collar with rounded corners (fig. 3,
a). Decoration with various pleats, which can
be laid both manually by the dummy method
— drapery, and on special presses — plisse,
corrugations, is quite time-consuming, but
today, thanks to innovative technologies for
obtaining such finishing at the stage of fabric
manufacturing, the use of pleats in the design
of children's clothing does not lose its

relevance. For example, models with pleated
skirts are presented in the collections of
Ukrainian designers in 2021, in particular in
girls

dresses for of the MissDM brand

(fig. 3, b).

Fig. 3. Clothing models for girls: a) fashion designer N. Stapetska, Lviv Fashion House, Beauty and Fashion
magazine, summer 1970; b) MissDM brand, 2021; ¢) fashion designer T. Shkurat, Kharkiv Fashion House,
set of postcards Fashion for Children. Issue 22. 1983; d) BARBARRIS brand, 2021;

e) fashion designer L. Kulinska. Lviv Fashion House, set of postcards Fashion for Children, issue 36. 1990;
f) ANDRE TAN brand, 2008

The applique as a variant of children's
costume decoration became widespread in the
1970s and 1980s and was used mainly in
clothing for children of primary school age.
The appligue was based on fairy-tale and
cartoon characters, geometric and floral
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motifs, simplified images of transport, and so
on. Characteristic of this period, the appliques
were compositionally simple and were
performed by gluing or sewing on clothes
pieces of fabric of another color. Decoration of
children's clothing with appliques based on
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popular works of art was widely used in the
1980s in the works of collectives of Ukrainian
fashion houses, in particular fashion designers
Z. Kalinenko, L. Kulinska, G. Pidkovka,
A. Tsymbalyuk, T.Shkurat, etc. (fig. 3, c). For
example, the bib overalls for a girl by the
fashion designer of the Lviv Fashion House A.
Tsymbalyuk, presented in 1983, are decorated
with an applique depicting the hero of the
fairy tale by A. Tolstoy Buratino, the image of
the Frog Princess was used in the applique of a
dress for a girl by L Kulinska in 1985.
Nowadays, foreign and Ukrainian brands
continue to decorate children's clothing with
applications, using different types of
techniques - overlay applique, quilt and
patchwork (Fig. 3, d).

The use of fabrics with different prints as
a means of artistic expression of children's
clothing is largely related to the range of
necessary fabrics in Ukraine in the 1980s: in
1982 there was a small cell in clothing for
preschool children; in 1983-1986, various
report reports became widespread in the cell,
which were used to make dresses, flared skirts
in folds and pleats, often cut at an angle; in the
late 1980s, combinations of checkered and
plain fabrics in children's costumes were
widespread. Fabrics with a checkered pattern
were particularly popular among fashion
designers of the Lviv Fashion House, for
example, a set of a white blouse and a pleated
skirt on a wide belt made of checkered fabric
was proposed in 1990 by the designer of the
Fashion House L. Kulinska (fig. 3, €). A model
with a similar artistic and imaginative solution
is found in the collection of school clothing of
the Ukrainian brand ANDRE TAN in 2008 (fig.
3, e).

Modern designers of Ukraine and the
world use 3D printing, the latest accessories,
materials  with  various  weaves and
perforations, fabrics with various properties,
such as self-cleaning and water resistance,
manufactured using innovative technologies
for decoration of children's clothing. Due to
the development of technologies, applying
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rhinestones, sequins, beads, beads,
semiprecious and precious stones and other
materials to products, modern models of
children's clothing are widely used by
Ukrainian and foreign brands. Decorative
elements that were not traditionally used in
children's clothing are becoming widespread,
for example, feather trim is present in the
collections of children's clothing presented at
Odessa Fashion Week and Junior Fashion
Week in 2020 and 2021.

There is also a movement of the modern
fashion industry towards social responsibility,
environmental friendliness and production
safety: designers develop collections of
clothing with reflective elements for the safe
movement of children in the dark, use recycled
raw materials, develop models and finishes
from waste materials from other collections.

Conclusions. In the middle of the
twentieth century, children's holiday clothes
differed significantly from everyday ones with
a greater variety of decorations, in particular,
the use of embroidery, ruffles, frills, etc. was
characteristic of holiday clothes. In the 21st
century. such types of decoration as
embroidery with threads, sequins are used to
finish not only festive, but often everyday
clothes, there are differences in the size of the
decoration, the cost of materials and the
complexity of its execution. The use of a large
number of ruffles and frills was and remains
typical mainly for festive clothing, since
everyday children's clothing largely obeys the
requirements of convenience and comfort,
while artistic imagery remains in second place.
As a result of the analysis of models of
children's clothing of Ukrainian designers and
brands of the 20th — early 21st centuries, we
observe a repetition of compositional and
constructive solutions of children's clothing in
the mid-20th — early 21st centuries. It is
determined that innovative materials and
decoration technologies have expanded the
possibilities for implementing artistic imagery
of clothing for children, but traditional types of
decoration that have been characteristic of
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children's costumes for centuries do not lose
their relevance. Thus, the development of

decoration in the design of children's
costumes in Ukraine in the 20th - 217st
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034065eHHI antadoro ogary XX — noudatky
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XYAOXXECTBEHHO-KOMMO3ULLMOHHDIE
OCOBEHHOCTU AETCKOIo KOCTHOMA

B YKPAUHE XX - HAYAJIA XXI BEKOB
FEPACMMEHKO E. 4., PEMEHEBA T. B,

®POJIOB W. B., TPYLUMNHAT. K.

Kuesckuli HayuoHabHbeIU yHUBEpPCUMeEM
mexHos02ull u dusaliHa

Llenb: vccnesoBaHve XyAOXeCTBEHHOW obpas-
HOCTW AEeTCKOrO KOCTHOMa YKPauHCKUX An3ai-
HepoB XX — Haudana XX| BeKOB, yCTaHOBJieHMe
0COBEHHOCTEN W 3aKOHOMEPHOCTEA B MOBTO-
peHun XYAO0XECTBEHHO-KOMMO3MLNOHHbIX
PELWEeHNn [EeTCKOro KOCTHOMa, onpeaeneHve
YCTOABLUUXCA TEHAEHUMA U WHHOBaUWA B
oTAe/IKE AETCKON OAexXAbl.

Metoponorna. licnonb3oBaHo  BM3yaslbHO-
aHaNUTUYeCKUA  MeTohd,  MOpPdONOrnyeckni,
XYAO0XEeCTBEHHO-KOMMO3MLIMOHHbIN n
pPeTpOCNeKTUBHbIN aHanuns.

Pesynbratbl. B pe3ysnbtate aHanvza mogenein
AETCKON oAeXAbl YKPaWHCKUX AU3alHEPOB W
6peHaoB onpezeneHsbi XYA0>XXEeCTBEHHO-
KOMMO3WULMOHHbIEe ocobeHHOCTH LEeTCKOro
KOCTIOMa W akTya/ibHble TEHAEHLMU B OTAEesKe
JeTCKo ogexabl XX Hauana XX| BekoB.
YCTaHOBNEHO, UTO PaCLUIMPUANCE BO3MOXHOCTU
ANA peanvsaumm XyaoXeCcTBEHHOM 06pasHoCTH
oAexabl Ana AeTerh 3a CYeT MHHOBALMOHHbIX
MaTepuanoB N TEXHONIOTMI OTAENKW, OAHAKO He
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TEXHONOTIN 03400/1eHHsA, OAHAK i B Hall 4yac
He BTpayatoTb aKTyasIbHOCTI TPaAWLLiHI BUAM
03406N€eHHA, WO € XapakTepHUMW AnA
AVUTAYOTrO KOCTFOMa NPOTArOM CTOITh.
HaykoBa HOBM3Ha JOCHIAXEHHA NOAAra€ y
BCTAHOBJIEHHI  0COBAMBOCTEN  XYA0XHbO-
0bpa3HOro  pilleHHA  AMTAYOro  oAAry
XYAOXHUKIB-MOZENbEPIB YKPaiHCbKMX
ByavHkiB mMozenein Ta BUABNEHHI MPOBIAHUX
TEHAEHLUN B 034001EeHHI AUTAYOro KOCTroMa
B YkpaiHi XX — nouatky XXI cToniThb.
MpakTnuHa 3HauywicTb. 3ibpaHi MaTepianu
Ta iX aHaniz  [03BOAMAN  y3arajbHUTK
iHbopmaLiito npo XyAOXHbO-06pa3Hi
PilLleHHA Ta 03806/1€eHHA ANTAYOro KOCTHOMA
XYAOXHUKIB-MOAENbEPIB YKpPaTHCbKMX

ByavHkiB  Mogenen  ogAry, WO  MOXe
CNyryBaTM  OCHOBOK AN MOAaNbLUMX
[OCNIAKEHb 3 iCTOpii  MOAW | Au3aviHy

AnTavoro oaary, iHbopmadinHoro 6asoro ans
CTBOPEHHSA HOBUX KONEKLi OAAry Ans AiTeN.
KnwuoBi cnosa: dumsayuli odsge;, dumsaya
moda, 03006seHHs,; byduHok modeseli ods2y;
6peHO.

IHOOPMALLIA
MPO ABTOPIB:

PemeHeBa TeTaHa BanepiiBHa,

TEPAIOT  aKTyaNbHOCTU TPaAULMNOHHbIE  BUAbI
OTAENKM, XapaKTepHble AN AETCKOro KOCTHOMa
Ha NPOTAXXEHUN BEKOB.

HayuHasa HOBM3HaA VCCef0BaHMA 3aKNHOYaAETCs
B YCTAHOBJ/IEHUN OCOBEHHOCTEN XYAOXKECTBEHHO
06pa3HOro  pelieHus  AeTCKOMU oAexXzabl
XYAOXHUKOB-MOZENIbEPOB  YKPaUHCKMX [JomoB
MOZeNe N BbISIBNEHUN BeAyLUMX TEHAEHLMIA B
OTAeNKe [JeTCKoro KocTiomMa B YkpavHe XX -
Hauane XX| Bekos.

MpakTtnueckaa  3HaummocTb.  CobpaHHble
MaTtepuanbl U UX aHanu3 No3BOAMAN 0606LWMTb
MHPOPMaLMIO O  XYAOXECTBEHHO-06pa3HbIX
peleHnsxX W YKpalleHMsaX [EeTCKOro KOCTHoMa
XYZOXHUKOB-MOAENbEPOB  YKpanHckmx [omos
MoAenen ofexzabl, YTO MOXET CNY>XUTb OCHOBOW
ANA JaNbHEAWNX UCCNeAoBaHUIA MO UCTOPUM
MOZbl n AV3aHa AEeTCKOM ofeXAbl,
MHPOpPMaLMOHHOW Ba3or Ans CO34aHWUA HOBbIX
KONNEKLUA OAeXAbl ANA AeTen.

KnroueBble cnoBa: demckas odexoa, demckas
moda, omdeska, Jlom modeneli o0exdel, bpeHO.
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0272.2022.1.2. TYPOLOGY OF CODING SYSTEMS IN GRAPHIC DESIGN

The aim of the study is to develop a typology of coded information, namely for barcode and QR-code,
for further application in design.

Methodology. Analytical, structural, and complex approaches, as well as art history methods,
including comparative analysis, have been used.

Results. The analysis of coded information has been carried out, the typology of coding systems for
different types of design has been developed on the basis of the analysis. The functional purpose of barcode and
QR-code has been studied. Methods, types, and ways of coding information have been defined. It has been
found that coded information with the help of various additions and transformations determines the nature of
object perception in different spheres of human life and the variability of their use. Particular attention is paid to
the use of code in various types of design. The analysis of coded information in different types of design is
presented. The sequence of development of the artistic and graphic process of code creation has been traced.
The importance of using coded information for further formation and improvement of design objects has been
proved.

Scientific novelty. For the first time, a typology of coded information for different types of design has
been developed.

Practical significance. Types and kinds of coded information are described, ways of its visualization
are allocated. The results of the study can be used for further study of coded information, as well as serve as a
theoretical and practical material for the training of design professionals.

Keywords: code; coded information; barcode; QR-code; code typology; coding systems, coding systems

typology.

Introduction. The use of communication application. The study covers not only the
and information  technologies, global work of the designer but also involves users
distribution, and unrestricted access of people  where the work never ends.
to the Internet have led to multiple increases Analysis of previous research. Today,
in the amount of information. The pandemic coding is a promising topic that is intensively
has made adjustments and exacerbated the developed in software, but from the design
problem of contactless information transfer, point of view, this issue is superficially covered
especially in  public places. The main in the literature.
advantage of barcodes and matrix codes is fast The study of software and mathematical
decoding by scanning devices, including the construction of modern communication
camera of a mobile phone, and the high networks, some aspects of optimizing their
content of information encoded in the code. structure and parameters were studied in the

The problem of the need to develop a works of M.Hanks [1], LI Malyavkin [9].
typology of coded information is related to the Instead, J. Shieh, J. Zhans, Y.Lia, C.Lin [5]
processes of formation of society visual reveal the problems of 3D modeling of matrix
culture, which are closely related to the codes in their work.
development of science, technology, and Problems of art design ensuring the
engineering. Matrix codes and barcodes reliability of diagnosing complex intelligent
surround us everywhere, they can be found on  systems were studied in the works of
industrial goods, advertising, printing, in the O.V. Lesiuk, A.O. Dvoretska [8],
menus of restaurants and cafes, and more. B.Yu. Zhurakovsky, N.M. Dovzhenko [6],

Relevance is due to the systematization LV. Opanova [10], Ya.V. Sokol [12].
and development of typology for further
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However, the current work in the field of
information coding and transmission does not
take into account a number of key features
related to human behavior, which should be
taken into account when creating code and its
implementation in real life. In turn, the basics
of information and psychological behavioral
aspects of consumer perception were studied
by G.A. Kukharev, N.V. Kakhyieva [71,
S. Shapovalov [13]. Instead, the visual side of
coding information has been left without
sufficient attention from scientists.

The above works of scientists on the
subject helped to conduct a structured study
because their study provided basic information
for the research, however, the analysis of all
available sources did not reveal a holistic study
or development of coded information
typology in design.

Statement of the problem. The aim of
the study is to develop a holistic typology of
coding systems in design on various grounds:
by type and type of coded information, by
visualization method, by scope, by coding
methods, by functions, etc.

Results of the research. Typically, the
typology of coding systems is described from
a technical point of view, for example, Hill
Gareth and Whitty Mark considered the
process of embedding QR-code in the image,
but did not take into account its appearance
for the consumer [2]. Recently, designers are
increasingly looking at coding systems as a
field for design, and the code itself as a design
object. This provides a basis for creating a
typology of coding systems from a design
standpoint.

According to the type of information
coding, codes are divided into barcodes and
QR codes (QR-code). Barcoding of information
is a bar code that combines the technical
means of applying the information to the
media and its reading from the appearance of
the code [4]. Linear codes are read in one
position — horizontally. The most famous are
the following linear symbols of encoded
information: EAN, UPC, Code39, Codel28.
Linear codes allow you to encode a small
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amount of information (20-30 ordinary digits)
using simple barcodes, which are inexpensive
end products in use.

QR-coding is a matrix coding of
information, which is based on a mathematical
formula, ensuring the preservation of large
amounts of information with a visual image in
the form of black pixels on a white
background [3]. Two-dimensional code is read
using special programs. The code is decrypted
both horizontally and vertically. The QR-code
can encode numbers, letters and the Chinese
Kanji script of up to three pages. The most
common  two-dimensional  codes  are
DataMatrix, QR-code, Micro QR, MaxiCode,
Microsoft Tag, Aztec Code, PDF417. The basic
visual structure of any matrix code is formed
by three squares, so its main advantage is easy
recognition by the camera of a mobile phone
or tablet.

Barcodes and matrix codes by type of
coded information are linear, the appearance
of which are parallel lines of different thickness
(Fig. 1), two-dimensional (Fig.2) and three-
dimensional (Fig. 3). Creating them is a
complex process that allows you to create a
work of art with the help of design tools from
the usual codes.

Mostly linear codes are created to
identify different products, such as products
that are manufactured on an industrial scale.
They are most common due to ease of use and
low cost. They are also used to mark various
documents. To be able to visually check the
code, a numeric equivalent is printed below it.
There are general requirements for their
creation, which define the international
standard ISO 15394-2000 [2]. That's why, when
creating codes, designers must adhere to the
established requirements for the code to be
not only beautiful but also effective.

Linear barcodes are usually the key to
finding small numerical values and are present
in various spheres of human life (trade,
accounting, government agencies, banks, etc.).
Two-dimensional matrix codes can perform an
identical function, taking up much less space,
or act as a stand-alone carrier of a large
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amount of encoded information. They are
presented in a holistic and structured
database, for example, two-dimensional codes
are used to highlight "Favorites" in Google
search results.

Two-dimensional codes can be printed
on documents in the form of labels, for
example, encoded cargo information,
declaration, biometric data, passport data
(state application "Action"), etc. Matrix codes
are much more resistant to damage than linear
codes. It is worth noting that the two-
dimensional code components are well
recognized by laser scanners and cameras on
mobile phones or tablets.

The design of two-dimensional codes
makes them suitable for 3D design, including
3D printing, so such three-dimensional matrix
codes are used as decorative elements, mainly
in public places. They form a different view of
the codes. Three-dimensional codes are a new
source for the development of coded
information. When creating such a code, the
encoded information becomes important,
because in this case, it is impossible to replace
it [3].

3D codes are embedded in different
objects or areas with minimal shape changes.
They are reliable because they are resistant to
damage, difficult to break and reproduce.
These codes are not limited to planar surfaces,
so they can be embedded in both straight and
curved shapes. 3D codes are created from
homogeneous materials and scanned with
standard devices for reading encoded
information. Three-dimensional codes, for
example, are created with the help of seasonal
plantings of flowers or bushes, formed from
any improvised materials, or created with the
participation of people. It is worth noting that
such codes are best decoded from a height, so
they are designed for recognition from high-
rise buildings, aircraft windows, and more.

As a result of the research, it has been
established that linear and two-dimensional,
and three-dimensional codes are divided into
graphic, subject, and spatial coded information
according to the method of information
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visualization.  The  graphically  encoded
information is represented by flat codes on a
three-dimensional plane, which is a stable
form of code with the addition of any graphic
components (spot, line, silhouette, accent, dot,
etc.).

Object-encoded information is placed or
created from objects, it will have a relief that
can be felt by touch. For example, earrings,
pendant or bracelet, a belt with coded
information that carries information about the
owner, codes made by Lego designers, which
inform consumers about new products in the
company's products, and so on.

Code, an element of the spatial
environment, is formed due to deep-spatial
transformations. Such transformations take
place with the help of material objects or
elements, as well as the intervals of space
between them. The sense of depth and space
of the code is enhanced when additional
elements are added. Spatial coded information
involves placing the code in space on a three-
dimensional form that can be viewed from all
sides.

According to the method of encoding
information, codes are divided into alphabetic
(system of letters), digital (system of numbers),
formulaic (recorded, programmed
alphanumeric  character  systems), iconic
(pictures or hieroglyphs that allow you to
visually obtain information about the subject),
raised dots (system of convex points, Braille
code). The coding method is basic because the
creation of a visual image of the code is
possible only with respect to its integral
structure.

The separation of coded information is a
basic component of the typology of coding
systems. Therefore, according to their
functional purpose, they can be divided into
adaptive, integrative, identification, aesthetic,
informative,  constructive, communicative,
hedonic, and prognostic. Typically, any code
combines two to five functions.

The above information is summarized in
the form of a block diagram, which is
presented in Figure 4.



Art and Design N21, 2022

HayKoBWIA GaxoBWU XypHan

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

PO

Fig.

‘.-Linear code on the
package, 2016

Barcode

Qr-code

Linear

Two-dimensional

Three-dimensional

Graphic
coded information

Subject
coded information

Spatial
coded information

Fig. 2. Two-dimensional ode i
outdoor advertising, 2017

© ) 2
] 5 © © S
Q = =) c -
i =) £ 8 o)
< w &
£+ T F 3

n Fig. 3. Three-dimensional code as an
element of the interior, 2019

ACCORDING TO THE METHOD
OF ENCODING INFORMATION

f

ACCORDING TO THE TYPE
OF INFORMATION

BY TYPE OF CODED
INFORMATION

TYPOLOGY
OF CODING
SYSTEMS

> Adaptive
e Integrative
g Identification
g Aesthetic
T Informative

> Constructive

—»  Communicative

ACCORDING TO THEIR FUNCTIONAL PURPOSE

> Hedonic

> Prognostic

-

v

ACCORDING TO THE METHOD
OF INFORMATION VISUALIZATION

TYPES OF DESIGN

VARIOUS AREAS OF USE

ENVIRONMENTAL |

v

A

v

DESIGN

Architectural design

Futuristic design

Landscape design

>

Outdoor advertising

Packaging design

Typography

GRAPHIC

DESIGN

Dynamic identity

Printing

Web design

INDUSTRIAL
DESIGN

Fashion design

Industrial design

Fig. 4. Typology of coding systems

23



Art and Design N21, 2022

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Coded information becomes an important
means of design in all types of design (graphic,
industrial design, environmental design), which
is reflected in various areas of use (web design,
dynamic  identity, = outdoor  advertising,
packaging design, printing, architectural design,
industrial design, landscape design, futuristic
design, fashion design).

In graphic design, the concept of coding
is closely related to web design and the creation
of a corporate identity — a dynamic identity. In
modern web design, compositions with codes
are mostly created in the digital world of
technology. They are presented on the sites in
the form of coupons, bonuses, discounts, or
contact information, mostly represented by
matrix codes (Fig. 5a). The set of text, graphics,
language indicates the formation of new
content of the information message. The
emergence of coded information is associated
with the development of hypertext navigation.
Web pages have become interactive, receiving
content (content), which is replaced depending
on the conditions and/or actions. Dynamic
codes allow you to quickly change information,
"adapt" to your visitors, responding to their
actions.

Changes in the field of visual
communications are associated with the
emergence of a new direction of graphic design
— dynamic identity [5]. A feature of identity is the
ability to use the external characteristics of the
object to convey a large amount of information
to the user concisely and extravagantly. For
example, the dynamic identity of the Tula
region, Russia (Fig. 5b). It consists of five matrix
codes of different colors, which represent the
main activities of the region: projects in urban
space, infrastructure, management, culture,
information projects. A symbolic icon is inside,
revealing the activities of each group of the
projects.

Coding is now narrowly used in font
compositions (Fig. 5¢). It is based on changing
the image and color of the basic structure of the
letter depending on the direction of work at a
particular time. Today, coding is widespread in
outdoor advertising, which is developing on the
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border of information and noninformation
designing. Advertising in the environment is one
of the most popular types of outdoor
advertising. Advertising is placed on billboards,
public transport stops, roofs and walls of
houses. For example, Victoria's Secret lingerie
advertising (Fig. 6a).

Due to the rethinking of code as a means
of composition in the design of outdoor
advertising objects, it became possible to create
dynamics in the objects of the subject-spatial
environment. This is due to the use of dynamic
contextual properties of the environment, such
as a pedestrian crossing in the form of a
barcode, which is located near the mall,
informing people about the discounts that
apply today. Coded information is the basis for
packaging design. One of the classic ways to
implement the code in the package is the ability
to identify it at the checkout for faster customer
service. The code finds its external manifestation
in the graphic means of packaging design,
creates a unity of product and design code (Fig.
6b). The emergence of dynamic codes is
becoming a new trend in the design of printing
products (Fig. 6¢).

Industrial design involves the use of code
on a large scale. Such developments are usually
made in industrial conditions. A common trend
is the use of coded information in the design of
industrial design objects (Fig. 7a). In fashion
design, codes are often used on the clothes or
bodies of models (Fig. 7b) to better reveal the
designer's intention. The challenge is to make
the code not only aesthetically pleasing but also
easy to decode.

In the design of the environment, the
code image on architectural objects is used
exclusively for advertising purposes, mainly on
large LED screens (Fig. 8a). Landscape design
objects are created by people to spread
information that can be seen from a height (Fig.
8b). The use of codes in futuristic design has
become widespread due to the COVID19
pandemic as it is an effective way to transmit
large amounts of information contactless
through small code images, which, as practice
shows, is quite effective (Fig. 8¢).
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Fig. 6. Examples of codes in graphic design: a — underwear advertising by Victoria's Secret, 2018;
b — packaging of McDonald's products with the use of codes, 2020; ¢ — Card electronic business cards
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Fig. 8. Examples of codes in the environmental design: a — House N Building, Tokyo, Japan, 2017; b -
landscape code, Baoding, China, 2017; c — a library with a game room based on QR-codes, Jinan, China, 2019
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In the study, the coded information has
been considered as a field for design, and the
code itself is presented as a design object. This
afforded ground to a typology of coding
systems from a design standpoint.

Conclusions. The study shows that the
codes do not lose their relevance today. Line
codes are widely used in commerce to identify
goods, and matrix codes are used in public
places to distribute large amounts of
information to visitors, such as a menu
encoded in a QR-code. Thus, it has been
researched that the typology of coding
systems includes types of coded information
(barcodes and QR-codes), types of its coding
(linear, two-dimensional, and three-
dimensional), and ways of visualization of
coded information (graphic, subject, and
spatial coded information). These components
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TUnonoria CUCTEM KOAYBAHHA Y
rPAGIYHOMY AU3AUHI

BOPOBYYK M. C., MALLKEBWY K. /1.

Kuiscokuli HayioHanbHUl  yHigepcumem
mexHos02ili ma ou3aliHy

MeTa pocnigxeHHa — po3pobuTn TUNOANOTIO
KoZoBaHOI iHpopMaLii, a came ana barcode Ta
QR-code, ana noganbloOro 3acToCyBaHHA Yy
AV3alHI.

MeTtoponoria. 3actocoBaHO  aHaNITUYHUN,
CTPYKTYPHUI Ta KOMMAEKCHUA MigXxoau, a
TaKOX MMWCTELTBO3HaBYI MeTOAM Y TOMY YuChi
MOPIBHANBHWUIA aHani3.

Pe3synbtatn. 3giicHeHO aHanis KoAOBaHOI
iHbopmaLii, Ha OCHOBI 4oro po3pobaeHo
TUMONOTIK0  CUCTEM KOZYBaAHHA AN Pi3HMX
BMAIB Au3aviHy. [JocnigXeHo OyHKLiOHanbHe
npusHayeHHs barcode Ta QR-code. BusHaueHo
METOAW, BMAMW, TUMX Ta CNocobu KoAyBaHHSA
iHbopmaLii. BuasneHo, wo kogosaHa iHbOp-
MaLifa 3a AOMOMOrOK Pi3HOMAHITHUX AO0MNOB-
HeHb Ta TpaHchopMaLin BM3HAUAE xapakTep
CNpuUHATTA  06'ekTiB Yy  pisHMX  cdepax
XKUTTERIANBHOCTI NHOAMHW Ta BapiaTUBHICTb iX
BUKOpucTaHHA. Okpemy yBary npugineHo
chepaM BMKOPUCTAHHA KOAY Y Pi3HWUX BUAAX
AvzanHy. [lpeactaBneHO aHania  KoAoOBaHOI
iHbopmaLii y pi3HMX Buaax AmsanHy. Biacre-
XXEHO MOC/NIAOBHICTb PO3POOKN  XYyAOXKHbBO-
rpadiyHoro npouecy cTBOpeHHs Kogy. [loBe-
AEHO BaX/IMBICTb BMKOPUCTAHHA KOAOBaHOI
iHbopmaLii ana noganbworo GopMyBaHHA U
BAOCKOHaNEHHA AN3alH-06'eKTiB.

HaykoBa HoBu3Ha. Bneplwe po3pobneHo
TUNONOTIO KOAOBaHOI iHbopMaLii Ana pi3HMX
BUAIB AM3alHY.

MpakTnuHe 3HaueHHAa. OnwucaHo BUAM Ta
TMAW  KOAOBAHOI  iHPopMaLil,  BUAINEHO
cnocobwm i Bi3yasnizauji. PesynbTaty
AOCNIAXKEHHS MOXYTb 6YyTWU BMKOPUCTaHI Ans
NoZanbLIOro BUBYEHHA KOAOBAHOI IHpopMaLii,
a TakoX  cayryBaTM  TEOpPeTUYHMM  Ta
NpakTUYHMM  MaTepiaioM Ans  NigrOTOBKM
daxiBuiB 3 AM3alHY.

KnrouoBi cnoBa: ko0, kodosaHa iHopmayis;
barcode; QR-code; munosozis kody; cucmemu
KOOYBAHHSA, MUNOJI02is1 cucmem KOOyB8aHHS.

TMnonaorna CUCTEM KOAMPOBAHUA B
rPAGUNYECKOM AUN3ANHE
BOPOBYYK M. C,, MALLUKEBMY K. /1.

Kuesckuli ~ HayuoHaneHeIl  yHUBepcumem
mexHos02uli u dusaliHa

Lenb wuccnepoBaHma -  paspabotaTb
TUMNONIOTUID  KOAMPYeMOWN  MHbOpMauun, a

WMEHHO ANA WTPUX-koZoB 1 QR-KoaoB, ans mx
JAaNbHEWLWero NpMMeHeH s B An3anHe.
MeTtoaonorus. Ana nposegaeHVs
NccneaoBaHUA  MPUMEHEHbl  aHANUTUYECKUN,
CTPYKTYPHbIA U KOMMIEKCHbIN MOAXOAbI, a
TaKXKe MEeTOZAbl NCKYCCTBOBEAEHWSA, KyAa BXOAUT
CPaBHUTENbHbIV aHaN3.

Pesynbratbl. [lpoBeseH aHann3 KoAMpyemowu
MHPOpPMaLMK, Ha OCHOBe 4ero pa3paboTaHa
TUNONOrMYecKass CUCTemMa AN Pa3INUHbIX
TMnoBs Av3aliHa. WccnepoBaHo
dYHKUMOHaNbHOE Ha3HaueHue LWTPUX-koda u
QR-kopga. OnpeaeneHbl MeTOAbl, BUABI, TUMbI U
cnocobbl KOAMPOBaHMA nHPopmauun.
BbisBneHo, 4uto Koauvpyemas uvHdpopmauma ¢
MOMOLLbIO  Pa3HOOOpPa3HbIX AOMOAHEHUA W
TpaHchopmaymm onpegenset Xxapakrtep
BOCNPMATUA OOBEKTOB B pasnnuHbiX cdepax
XKU3HEAEeATENbHOCTY yenoBeka n
npegycmaTtpusaet BapMaTMBHOCTb nx
NCNOIb30BaHWA. MpepacraBneH aHanus
Koanpyemon uHGOpMauMM B pasHbIX BUAAX
Av3anHa.  OTcnexeHa nocnefoBaTebHOCTb
pa3paboTku XyAOXeCTBEHHO-rpadunyeckoro
npoLecca co3gaHna Koaa.

HayuHaa HoBu3Ha. Bnepsble pa3paboTaHa
TUNONOTMA KOAWPOBAHHOW MHOpMaLUnU Ans
pa3HblX BUAOB AM3alHa.

MpakTnueckaa 3HauMmocTb OnuncaHbl BUAbI U
TUMNbI KOAUPYEMOW MHPOPMaLMKM 1 cnocobu ee
BM3yaamsauun.  PesynbTatbl  MCCAeAOBaHUA
MOTyT  MCMO/b30BaTbCA AN AaJIbHENLLEero
N3yYyeHns KoAMPYeMOU MHPopMaLUK, a TakxKe
CNYXUTb TEOPETUYECKMM U MNPaKTUUYECKUM
MaTepuanoMm Ans MNOATOTOBKW CMeLMannCToB
no Au3alHy.

KnroueBble cnoBa: k00, KoOuposaHHas
uHgpopmayus, barcode; QR-code; munosozus
ko0a, cucmeMsl KOOUPOBAHUSA, MUNOIO2USA
cucmem KoOUPOBAHUS.
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YK 75.071.1 BE/IIYKO H. 0., YEWVMELL A. 1.
4r77"9" HayioHaneHa akademis obpazomeopyo2o Mucmeymea ma apximekmypu

DOI:10.30857/2617- ICTOPIOIPA®IA AOCNIAXKEHHA TBOPYOIo AOPOBKY
0272.2022.1.3. E. KOHTPATOBNYA

Mema: npoaHanizygsamu Oxepena, wo eucsim/arome cmopu4dHi nodii 3akapnamms no4amky
XX cm., coylanbHo-kyaemypHuUli ocepedok, 8 KoMy popMysascs XyJdoXHUK, a MmMAakox meopyicme ma
xumms E. KoHmpamosuya.

Memodonozia. Y docnidxeHHI 8UKOPUCMAHO GHANIMuUYHUl Memod 018 8UABJAEHHA CMAHy po3pobKu
memu; memod cucmemamus3ayii — 048 onpayrosaHHs 3ibpaHol iHgopmayii, nodiny it Ha kameeopii 3a
Has8HUM MamepiaioM mMa y XpOHOJ02IYHOMY nopsdKy, Memod y3a2a/ibHeHHs, skul 0as 3mMmozy
cgpopmysamu sucHosku 0o daHoi cmammi.

Pesynemamu. 30ilicHeHo aHani3 Oxepesn, 8 fAKUX BUCBIMAEMbLCA meopya cnadwjuHa ma
Xummesuli wasx npedcmasHuUKka 3akapnamcekol xusonucHol wkoau E. KoHmpamosuua (1912-2009).
HaseHa Hpopmayis ynopsdkoeaHa y XpoOHO02i4HOMY nopsoky — OopadsHceki Oxepena (1930-1946),
padsHcoki (1946-1990) ma cydacHi (80 1991 poky). KoxHy epyny cucmemMamu3osaHo 3a eudamu
OpykosaHoi npodykyii — 8i0 MoHozpadgili do nepioduyHux sudaHb. OkpeMy 2pyny CmMaHossme apxisHI
mMamepianu, 8 AKUX 8UABAEHO 8ax/uei 0aHi 0a peKoHCMpyKyil Ak cepedosuwja, 8 akomy ¢opmysanacs
meop4a ocobucmicme mMumysA, mak [ xummsa E. KoHmpamosuy4a. /[lo ysazu e3amo Oxepena, 8 fKUX
po3kpumo icmopuyHy 0ost0 mepumopii cy4acHozo 3akapnamms; 8UOAHHS, NpuceadeHi npoyecy
CMAHoB/IeHHS Ky/lbMypHO-MUCMeybko20 cepedosulya 8 ¥xeopodi ma mMamepianu 3 aHANI30M XUMMEBO20
ma meopyozo wisiaxy E. KoHmpamosuuya.

Hayxoea HosusHa nosfzae y momy, wo enepwie 8 OOHOMY JdocaiOxeHH! 3ibpaHo ma
cUCMemMamu3s08aHO nepesaxHy KUlbKicmb OxXepes, 8 AKUX eucsimjieHO 8axausi ¢akmu 3 Xumms
E. KoHmpamosuy4a abo npoaHanizosaHo lio2o meopyuli 0opoboK.

lMpakmuy4Ha 3Ha4vywicme. [pedcmasseHi Mamepianu, aHani3 8iOHalideHuUx dxepesn mMa 8UCHOBKU
MOXymb 6ymu 8UKOPUCMAHL 8 HayKo8uUX OOCAIOXEHHAX, NpUCBAYeHUX 3aKapnamcokili WKoAL xusonucy ma
obpazomeopyozo mucmeymesa YkpaiHu XX cmoaimmas.

Kmouoei cnosa. EpHecm KoHmpamosudy, 3akapnamcekd WKOAd xueonucy, icmopiozpadis,
Kynemypa 3akapnammes, icmopis 3akapnamms.

Bctyn. Knacuk 3akapnaTcbkOi LWKOAM B Pi3Hi nepiogn abo oOnoBiAb MNPO >XWTTEBI

xueonucy E. KoHtpatoBnu (1912-2009) € noagaii. BigcyTHicTb KOMMAEKCHOro
aBTOPOM BEAWUKOI KiNIbKOCTi pobIT, B AKUX  MOHOrpadivyHOro AoCAiAXeHHs, fke mMicTuno 6
MOCNiAOBHO Ta  AOCTOBIPHO  BigobpaxkaB MNOCAIJOBHY po3MoBigb npo XNTTA
icTOpito cBOro kpato. 3B'A30K 3 icTopuyHumm  E. KoHTpatoBmua, aHani3 nepioAis TBOPYOCTI Ta
NoAiAMK, WO Mann MicLe Ha 3akapnaTCcbKil  OCHOBHMX TBOpIB MUTLA 3YMOBJIOE
3eMJi, AO3BOJIAE YITKO CTPYKTYpyBaTV TBOPM 38  aKTyaslbHICTb NoAanbLIOro BMBYEHHS
Bi4NOBIAHVMMM nepiogamu, a BifTaK  >KMTTEBOTO 1 TBOPYOTrO LLAXY MUTLA.

NPOCTEXUTM  BUAO3MIHW TBOPYOI MaHepwu AHanis nonepeaHix  AochigKeHb.
mutysa. CeoiMm poboTamm  BiH npuBepTaB  TBOpUMiA crnajgok E. KoHTpaTtoBunyua

yBary Jo  npobnem  pigHOro  Kparko, BUCBIT/IIIOBABCA Yy PISHOMaHITHUX JXepenax.
BMCBITAtOBaB NOBYT Ta XXUTTA ropsH, ocnisyBaB  OCHOBHUMW JOCAIAXEHHAMU € MNepCOHaNbHI
kpacy Ta Benny Kapnatcbkux rip. JocnigHukn — anbbomm aBTOpCTBa MUNCTELTBO3HaBWL
Bi3HaYann Woro TBOpW, ane He npuginaam B. MapTtuHeHko (1973) Ta ynopsiaKoBaHWMA
AOCTaTHLOI yBarn TBOPYOCTI MUTUA NOpiBHAHO  b. Kyabmoro anbbom 2007 poky 3i BCTyNMHUMU
i3 Moro cyvacHukamu. B HaaBHWMX fAXepenax cTaTTaAMM MucTeuTBO3HaBLiB O. Pegopyka Ta
YaCTKOBO HaBeZeHO aHani3 TBopumx 3g06ytkiB  O. [puxoabko. Y BWAAHHAX NpPeACcTaBieHO
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3HaYHY KiNbKICTb  TBOPIB  XYyAOXXHMKA
HaBeAEeHO aHani3 BiJOMMX TBOPIB MUTLA.
MoctaTb MUTUA Ta WOro >XMBOMWUCHWIA
cnagok OirypytoTb y MoHorpadiax Ta npausax
NPUCBAYEHNX 06Pa3OTBOPYOMY  MUCTELITBY
3akapnatTa aBtopctea O. NaBpowa, B. Kypunb-

Ta

LeBOI, |. HebecHuka, . OCcTpOBCHKOrO,
l. MaBenbuyk, M. Mpunmunya, B. UenbTHepa.
TakoX y  AucepTauiMHUX  AOCNIAKEHHAX

MWCTELTBO3HABL,IB, fKi BMBYaOTb XYZOXHIN
fopobok  1MOro  cydvacHukiB abo  okpemuin
HanpsM KyabTypu Ta MUCTeuTBa 3akapnatTs,
3okpema O.laBpow, T./Abopke, O.Kawwawn,
B. MaHanno-lpuxoabko, l. HebecHwuka
(monogworo), B. WWreus.

OkpemMy rpyny MmaTepianiB CTaHOBAATb

KaTanorm rpynosmx abo  MNepcoHaNbHUX
BMCTABOK PI3HMX pPOKIB, B AKWX HaABHI
nepenikn TBOPIB 3 MOBHUMM  BUXIGHUMMU

JaHVMKU Ta penpoaykuii okpemux TBOpiB. B
HayKOBI/ MepioaunLi XyAOXHMK 3ragyeTbca sk
Kopuden 3akapnaTcbKoi LUKOAWU XUBOMUCY Ta

3aCHOBHMK  MicueBoi wkoan. Lle crarTi
aBTOpCTBa O. laepouy, I. CknspeHko,
O. ®epopyka.

3a OCTaHHI N'ATb POKIB TBOPUMIM CMaZoK
E. KOHTpaToBMYa  BWCBITIHOBAaBCA  aBTOPOM
JaHOI CTaTTi Yy HaykoBuMX paxoBux 36ipHMKax
«BicHmk 3akapnatcbkoi AkageMii MUCTeuTB» Ta
«YKpaiHcbKa Akasemis MUCTeLTBA:
AOCNIAHNLUBKI Ta HAYKOBO-METOAMYHI npaui»
[49-51]. OctaHHbONO nybnikaujieto € CTaTTs, B
AKi NpOaHani3oBaHO BMANB iCTOPUYHMX NOAiN

Ha MWTUA B paHHIM nepiog TBOPYOCTI,
onybnikoBaHa Yy  HaykoBOMYy  3BipHuMKY
«lkonotheka» IHcTuTyTYy icTOpii  MuKCTeuTB

BapwaBcbkoro YHiBepcutety [54].

Y HayKoBO-MOMNyAsSipHMX Ta NiTepaTypHO-
ny6AILNCTUYHNX BUAAHHSAX XYAOXKHS
cnajwmHa MUTLA BUCBITAHOBaNAcA B KOHTEKCTI
3arasbHOro aHanizy o6pa3oTBOPYOI CNaALMHU
3akapnartTa y crarrax C. Nanaka, . 3athoykana,

O. I3BopiHa, E. Kannas, I OcTpoBCbKOrO,
C. ApyHnua.

Y npeci iM'a XyAoXHvKa 3ragyBanocs y
nybnikayisax, NpPUCBAYEHUX TPynoBUM  Ta

nepcoHanbHMM BucTaBkam E. KoHTpatoBuua 3
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HaroAw toBinerHux aat. Hanbinbwe nybaikauin
npo muTua Hanexano O. Maspouwy, B. Kobynen,
b. Ky3bmi, B. MapTuHeHko, B. MuwaHunuy.

ApxXiBHI gkepena € LiHHMM MaTepianom,
3 Ornagy Ha Te, WO MICTATb KOHKPETHI dakTn
npo  >XWTTEBMMA | TBOpuUMhA  wnasx  E.
KoHTpaToBMua. 30kpema, nepenik pobit pisHMX
POKIiB i3 3a3HaYeHUM POKOM HaMMCaHHS,
TEXHIKOKO Ta PO3MipOM.

MocraHoBka 3aBgaHHA. OCHOBHUMMU
LinAMM  AaHOI  CTaTTi € aHani3  iCHyru4mx
AoKepen, WO BUCBITAKOKOTb ICTOPUYHI NOAIT Ha
3akapnatti noyatky XX CTONITTA, XapakTepu-
3yHOTb  COLiaNbHO-KYNbTYPHUA OCEPeAoK, B
KoMy dopMyBanacs ocobUCTICTb XYAOXKHMKA,

AOCAIAXKYIOTb TBOPUICTb Ta XKNUTTA
E. KoHTpatoBuya.
Pe3synbTatm pocnigpkeHHA. Bukopuc-

TaHi Ana aHanily Jxxepena po3TalloBaHi Yy
XPOHONOMYHOMY MOPAAKY, BIANOBIAHO A0
ICTOPUYHO-CYCNiNIBHUX  3MiH  Ha  TepuTopii
CyyacHoi 3akapnaTtcbkoi obnacti, Aki Manu
6e3nocepesHin BNANB Ha TBOPYICTb MUTLA.

B rpyny popagsHCbKuMX  JxKepen
BKJIFOYEHO MaTepianu, B AKMX 3ragyeTbca abo
aHaNI3yeTbCA AiANbHICTD MUCTELbKOT  LUKOM
Migkapnatcekoi  Pyci  (odiuimHa  Ha3Ba
3akapnatTa y nepiog 3 1919 no 1938 pokun —
AY) abo okpemux i  NpeaCTaBHUKIB.
[ianbHICTb  KONa  nigkapnatcbkMx  MWUTLIB
BMCBITtOBaNaca YropcbkMMW, YeCbKMMU Ta
micuesumn pocnigHmkamu y  1930-x-1940-x
poKax Yy HayKOBO-MONY/AAPHUX BUAAHHAX Ta
nepiogui.

Y 1936 poui BUXOAUTb B CBIT 36ipHUK

“Migkapnatcbka Pycb”, pepaktopom  6yB
yecbkui MoeT, KyabTyposnor f. 3aTaoykan,
aBTop CTaTTi 'y upomy 36ipHuky “Tpo

XYAOXHWKIB Ha [ligkapnaTtceki Pyci”, B sKin
BIH MPWUAINIMB 3HaYHY yBary AiafbHOCTI BIAOMMX
MUTLLIB V. Bokwas, A. Epgeni, A. Koukw,
®. MaHanna Ta iHwwmx [55]. Takox aBTOp
BiA3HauyaB BaroMiCTb TBOPYOCTI  YECbKMNX

npautoBannm Ha  Teputopii

MUTLIB, WO
Migkapnatcbkoi Pyci, 1 BiANOBIAHO, NpuiManu
aKTVBHY Y4acTb Y PO3BUTKY MICLEBOI LLUKOAN —
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B. OxaisH, J1. Kanrn, M. beHewosa-Llnanoea
Ta iHLWI.

Bigomum YyrOpCbK1M KPUTMKOM
E. Kannaem 6yB HanucaHnin Hapuc “MucTeuTBo
Ta XYyAOXHUMKM KapnaTtcbkoro Kkpar” B

yaconuci “OronHbkn” (1940) [17]. Lle peueH3is
Ha BWCTaBKY, AKy BiH Biakpue y 1940 poui y
npuMilteHHi Coto3y KapnaTcbkux XyAOXKHWKIB
B Y>xropogi. Kputuk 3a3Hauas, WO MWUCTELTBO
niAKapnaTCbKnUX XyAOXHWKIB Pi3KO BiMIHHE
BiZ, yropCbKOi TOroyacHoi Tpaguuii. BiH Hagas
BAYYHY XapakTepucTuky MUcTeLTBa
MigkapnaTcbkoro Kpato, Bi3Hayarouu
€MOLIMHICTb, MPUCTPacTb A0 >XMBUX KOJbOPIB
Ta MEeBHUM MICTUUM3M Yy TBOpax MuTuiB. B
ymoBax  okynauii  [ligkapnatcekoi  Pyci
yropcbkumm Bincbkamu (1938-1944) Bnagoto
NPOBOAVANCA 3axOo4M  Ans  nonyaapuv3auii
YropcbKoi  KynbTypW, 30Kpema “YHrBapcbki
XYAOXHI TWXHI", B Akux 6pann y4yactb |
nigkapnartceki  mMuTui. PeueHsito Ha noaito
HanucaB xyaoxHuK A. Epaeni, B sikin ocobamBo
BIAMITMB TBOpPM 0O6PA3OTBOPYOro MUCTELTBA,
NPOAEMOHCTPOBAHI Ha BEepHiCaxi, a TaKoX
HaZlaB KOPOTKY Yy3arajbHIOOUY XapakTepuc-
TUKY mMuTuam. 3okpema, Ha aymky A. Epgeni,
wo E. KoHTpatoBMY po3BMBaETbCcA B pychi
ekcnpecioHiamy [12].

Bigomuin KPUTUK O. I13BOpiH
(€. Hepzenbcbknin) y cratti “CyyacHi pycbki
XYAOXHUKN" onybnikoBaHIN y ABOX YacTMHax
yaconucy lligkapnaTcbkoro ToBapucTBa Hayk
“3opa-Hajnal” (1942-1943) po3kpvBa€e OCHOBHI
TUNOANOTIYHI  O3HaKM  TBOPYOCTI  KOXHOTO
npeacTaBHMKA MICLEBOI XXMBOMUCHOI LUKOAN
[15-16]. O. I3BopiH nepLwmm Hajas
XapaKTepUCTUKy AeKiIbkOM TBOpPaM MUTLA
paHHbOro nepioay, BMKOHaHMM B
€KCNPEeCIOHICTUYHIA  MaHepi. TakoX KpUTKK
Bij3HauaB roCTpui CoLiaNbHO-BUKPUBaNbHUN
XapakTtep TeM, A0 fAKUX 3BepTaBCA XYAOXHUK.
Came Ha MWMOro AOCNIAXKEHHA KpuUTMKa B
nofanblOMy CAMPaNUCA  MUCTELITBO3HaBLY,
npote, B 6araTbOX BUNagkax, B X Mpauax
BIACYTHI MOCUNIAHHA Ha NepLIOAXepeno.

Micha npueaHaHHa  3akapnatra Ao
PagaHcekoro Coto3y y 1946 poui, BignoBigHO

32

A0 MaHYHUYOro CTUAKD CoLpeaniamy 3MiHUANCA
BMMOIM A0 TBOpUiB. Big muTuiB BuMmaranocs

CNifyBaHHA HOBMM MpaBwWaaM, CTBOPEHHS
TeMaTUYHNX KapTWH, CHOXKETU AKNX
BMCBITNIIOKOTb  PaficHi  ByaHI  npautoroumnx.
Uepe3s aKkTMBHE HaCafXEeHHA Takux BUMOT
6inbLwicTb MUTLIB nepexoanam y
"HenTpanbHUA" XXaHP Nensaxy.

3acny>keHe BW3HAHHA MNPUAWIO A0

3aKkapnaTtCbkMX MWTLIB MiCAA npe3eHTauii ix
TBOpYOCTi Yy Mocksi Ta Kuesi y 1956 poui.
baratorpaHHe, = cBoepigHe Ta  MHOKO
HaLjiOHabHe MMWCTEeLTBO MPUBEPHYNO YyBary
H6araTbox daxiBuiB, fKi Manau pi3Hi TOUKKN 30py
CTOCOBHO (dEeHOMeHYy ManApCbKOi  LIKOAW.
BuctaBkM aKkTMBHO BWCBITIOBaNUCb B MNpeci,
6ynn npoBeaeHi AUCKYCii Ta OBGroBopeHHs
nogin. Came nicns L€l NOTY>XHOT AeMOHCTpauii
MUCTELbKOT  CnajWmMHM  3akapnaTtyis B
HaykoBuI 0b6ir 6yno BBeAEHO BW3HAYEHHA —
“3aKapnaTcbka LKoaa Xueonucy”.

Baromunii  BHecok B AOCAIAXKEHHS
3aKapnaTcbKoi >XMBOMWUCHOT TpaauLii NPUHIC
I OctpoBcbkmin. BiH  aBTOp  MOHOrpadin,
NPUCBAYEHNX TBOPYOCTI MPOBIHUX MUTLIB
3akapnatTa, 3okpema A. Epgeni, n. bokluias,
nybaikauin y nepiognuHii npeci, NpUCcBAYEHNX
AK CTaHOBJIEHHIO MiCLEeBOl LKOAM, TaK i
AIANBHOCTI oKpeMux ii npeacTaBHMKIB [33-36].

Baromoto npaweto NbBIBCbKOrO
MUCTELTBO3HaBLA € "ObpasoTBOpue
mucteutBo  3akapnatra”  (1974), B  akin

NOCNIJOBHO BMKNAAEHO ICTOPIO PO3BUTKY BCiX
BMAIB 06pa3oTBOpPYOro MmucreLTBa 3akapnarrs
Big XVII cronitta go 1970-x pokiB, okpecneHo
nepesymoBu dopmyBaHHA >XVMBOMUCHOT
LUIKO/IM, BWM3HAYEHO BMJMB MOAITUYHUX MOAIN
Ha CTBOPEHHS COLiOKY/IbTYPHOrO MPOCTOPY Ha
3akapnatti  [35]. Y BuWaaHHI  BUKNaAEHO
iHbopMmaLito nNpo TBOpYi 3400yTKM KOpUdeiB
KON B ICTOPWYHIA MNepcnekTVBi, HaBeAeHO
MWUCTELTBO3HABYMI aHani3 pobiT, BM3HaYeHO
NPOBIAHI >XaHpW, Temn Ta ctoxeTn. Hapasi

"Obpa3oTBOpUe MUCTELTBO 3akapnatra’ €
HaMbiNbll MOBHWUM BWAAHHAM, B  SKOMY
PO3KPUTO LAAX 3aKapnaTcbkoro

06pa3oTBOpPUYOro MmcTeLTBa.
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Pasom i3 [. OCTpOBCbKMM Ha TepeHax
PaAsHCbKOI XYAOXHBOI KPUTUKW npauroBam
B. Kypunbuesa, B. MapTtuHeHnko, B. LlenbTHep.
BoHn € aBTOpamn MoOHOrpadivyHuMX BUAAHb,
NPUCBAYEHNX OKpeMnM MuTuam — W. bokiwuato
[25], E. KoHTpaTtoBuuy [22], ®. MaHanny [48].
OCHOBHMI aKLEHT Yy AOCNIAXKEHHSAX 3p00AeH
Ha HEepPO3PWBHOMY 3B'A3KY i3 HaPOAHWUM
MUCTELITBOM Kparo, fike Mano baraty icTopito
HaLiOHaNbHUX TPaAWNLi.

YKpaiHCbKMA  MUCTEeLTBO3HaBEeLb, AKWUN
npoxwueae y CnoBauyuunHi (YexocnoBayuuHi),
C. lanax BVBYaB XYAOXHI 3B'A3KM
3aKapnaTcbkux Ta 4exOoCloBaLbKuX MUTUIB. Y
1975 poui BumgaB npauro “ObpasoTBOpue
MUCTELTBO yKpaiHLuiB YexocnoBayunHm (1918-
1945)", B  AKIM  pO3KPMBAE  CTBOPEHHHA
MUCTELIbKOro ocepesKy B Yxropodi [7]. Takox
y NiTepaTypHO-MUCTELbKOMY BUAAHHI
yKpaiHuie YexocnosauunHun “flykna” € 3ragka
npo E.KoHTpatoBuua y cratti C. lanaka,
NPUCBAYEHIN coLiaNbHIA TemaTuLi y TBOPYOCTI
YKPATHCbKUX  XYAOXHMKIB  YexocnoBauyunHm
1930-x pokiB (1975). Xyf0XXHUKY NPUCBAYEHO
He Oinbwe ogHoro absauy, y TeKCTi AKOro
HaroNOWy€ETbCA Ha 3BEPHEHHI MuUTUA A0
COUiaNbHO-BUKPVBANbHOI  TEMATUKN  PaHHIX
pokiB TBOpYOCTi [8].

Y 1973 poui Bunwos anbbom “EpHect
KoHTtpatoBuy” aBToOpCTBa KMIBCbKOT
MUCTELITBO3HABULLi B. MapTnHeHko [22].
YHIKaNbHICTb LbOro BUAAHHA MOAATraE y TOMY,
Wo BOHO ©Oyn0 HanucaHe Ha  OCHOBI
6e3nocepesHbOro CNiNKYBaHHA i3
XYAOXHWKOM, Mif Yac fKOro AOCNiAHWULA Bena
3 HUM Beciagm Npo MUCTeLTBO, CnocTepirana 3a
npouecom poboTn MuUTLA.

AnbboM Hapasi € HanbinbLL AOCTOBIPHUM
Ta O6'eMHMM 3a MaTepiasoM BUAAHHAM, LWO
BUCBITNHOE TBOPUICTb E. KoHTpatoBumua.
ABTOpKa noga€e iHbGopMaLito MPO XUTTEBUNA
WAAX MUTLSA, PO3rNSAAE HEPO3PUBHMI 3B'A30K
MOro Aofi i3 TBOPUYICTHO, OKPECNHOE BMIMB
XUTTEBMX MOAIM Ha BUBIp XyAaoXHIX 3acobis,
TEM Ta CHOXETIB.

LiHHicTb poboTn B. MapTuHeHko
nonsra€e B AeTaJbHOMY OMWUCI aBTOPCBLKOI

33

MaHepyn muTuA. BoHa oxapakTepwu3yBana
OCHOBHi  MPUAOMM  HaknagaHHs  dapb,
XapakTep Ma3KiB ANS  BUPILWEHHA  PIi3HUX

dopmanbHUX 3aBAaHb, MOCNIAOBHWUWA NpoLec
CTBOPEHHSA rpadivHOI UM XNBOMUCHOI POBOTK.
Brokpemuna 0CHOBHI Temu, A0 AKX 3BepTaBCcA
E. KoHTpaTtoBny Ta poBena 6He3nocepesHin
BM/IMB  HaBKOJMLWHIX 06CTaBnH Ha BKOIp
ctoxerTiB. NocnigoBHa po3noBiAb NpeacTaBase
XUTTA XYAOXHWKA Bij AWTUHCTBA W Ao 60-
piyHOro Biky (XygoxxHuk nomep y 2009 poui
Ha 97 pouji XunTTA).

B rasetHin npeci iM'A  XysOXHMKa
3ragyBanocs MepeBaXxHO Yy  3B'A3Ky i3
npeseHTaLjieto  06pa3oTBOPYOro  MUCTELTBa
3akapnaTtTa Ha rpynoBux BuUCTaBkax abo
BIAKPUTTAM NepCoHanbHUX [2].

HactynHum eTanom fochifpkeHHs cTaB
nepiog HesanexHocTi YkpaiHn. Bce 6inblie

]

JOCNIAHWKIB  3BepTanocs A0  npobaemu
BUCBIT/I€HHSA MWNCTELbKOTO HaabaHHA
3akapnatcbkoi obnacti. Hapasi BMBYEHHSA

perioHanbHOI LKOAN PO3BMBAETLCA Y Haratbox
Hanpamkax. OpAHi  AOCNIAHWKM 3aMaArOTbCA
MUTAHHAM PO3BUTKY XYZAOXHbOI OCBITU Ta
KyNbTypHOro NpocCTopy 3akapnaTtrd, iHWi -
NpoBOAATb BCEBIUHNI aHaNi3 TBOPYOro cnaaky
KOHKPETHUX MpPeACTaBHMKIB LIKOAU. Takox
BapTi yBarv AOCNiAKEHHA 3 icTopii 3akapnarTs,

B AKNX npoaHanizoBaHoO couianbHo-
€KOHOMIYHI  yMOBW, WO BAAMBaAM  Ha
dopmyBaHHA TBOpPYOI ocobucrocTi

E. KoHTpaToBumua.

Mepwnm FPyHTOBHUM AOCHIAKEHHAM, A€
6e3 MOoNITUYHOI 3aaHraxoBaHOCTI BiATBOPEHO
ICTOPUYHY Aonro 3akapnatrtd € TPUTOMHUK
“Hapwucm ictopii 3akapnatra” (1993-2003) nig,
pepakuieto ictopukie E. banarypi, |. paHuaka,

I. Tpnuyaka Ta iHwmx [29]. KoxeH TOM
NPUCBAYEHUA  OKPEMOMY  XPOHOJOTIYHOMY
nepioay. y BUAAHHI NoCNiJOBHO

OXapaKTepmn3OBaHO OCHOBHI ICTOPUYHI eTanw,
HaZaHo iHGOPMaLt0 MPO XMUTTS HACENEHHs B
Ui nepioagwn, OXOMAeHO BCi ranysi AiAAbHOCTI
XuTeniB 3akapnatTs.

HoBuin cyyacHU nornszg Ha iCTOPUYHI
noaii Mpe3eHTOBaHO Yy BWAAHHI “3akapnaTra
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1919-2009: icTopis, nonitmka, kyabtypa” [14].
MNnaHOMipHe Ta JeTanbHe BUCBITAEHHA AK
€KOHOMIYHOro CTaHy, TaK i pi3HUX chep XUTTA
HaceneHHs 3akapnaTTs, HaBeAeHHS 3Ha4yHOro
daKToNOriYHOro Matepiany Ta MOro NOrivyHWK
BMK/NaJ BIATBOPHOOTb  KapTUHY  PO3BUTKY
3akapnatTsa B 3a3Ha4YeHWM 4ac. Y BWAAHHI
3aCTOCOBaHO LjiKaBM MNPUAOM MNPOBEAEHHS
napanenen y po3BuTKY MO 3aKapnaTCbKoOro

Ta YropCbKOrO HacCeNeHHA Ha TepuTopii
3akapnartTs.
OpHum i3 AocnigHukiB npouecy

CTAHOBJ/IEHHS XYAOXHbOI OCBITU € |. HebecHuk.
Y MoHorpadii “XyfoxHA ocBiTa Ha 3akapnatTi
y XX CTOniTTi: iCTOPUKO-NearoriyHmim acnekt”
(2000) aBTOpP MOCNIAOBHO BIATBOPHOE MpoLec
PO3BUTKY NPOdECiMHOI XyAOXHbOI OCBITU —
3aCHYBaHHA MepLIOro HaBYa/JbHOrO 3aknagy
MUCTELLbKOTO CNPsAIMYBaHHS, AIANBHICTD
kopudeis wkonm A. Epaeni Ta W. bokuwas, ix
yuHiB [31]. Okpim i€l xpecTomaTiHOI npawi
l. HebecHuk 3alMaETbCA BMBYEHHAM
XutteBoro  wnaxy A. Epgeni.  Pasom i3
M. CnpoxmaHom Ta 1. bannoto Buaas 36ipky
nig Hassoto “IMEH", sika MicTuTb niTepaTypHi
POMaHW 1 OCOBUCTUM LLLOAEHHUK XYAOXHMKA,
AKi PO3LIMPIOIOTL YABAEHHA MPO BHYTPILUHIN
CBIT MUTUA, Moro ceitornsg, npuHumnn [11].
BuaaHHa uikaBe 3 ornagy Ha Te, wo A. Epaeni
6yB yuntenem E. KoHTpaToBUMYa.

Y moHorpadii “Agansbept Epaeni” (2007)
€ Be/NKa KiNbKiCTb MaTepianiB, BUKOPUCTAHUX
ANA AKOMOTra NOBHILLIOI PEKOHCTPYKL,iT He aunLue
XWTTA Ta TBOPYOCTI XYAOXHWKA, @ W BCbOro

MUCTELbKOro  Kosia  3akapnaTtra  nouvatky
XX cToniTra, Ake Mano 3HayHWMM BMAUB Ha
dopmyBaHHa ocobuctocti  E. KoHTpaTtoBuua
[30].

CyyacHi MuUCTeuTBO3HaBLI AOCAIAXYHOTb
Pi3HOMaHITHI acrekTu 3aKapnaTcbkoro
MuCTeLTBa. M. Mpurmmny € aBTOPOM
MOHOrpadii  MpPUCBAYEHMX  CaKpaNbHOMY

mucteyTBy; OkcaHa aBpoOL BMBYa€E PO3BUTOK
nobytosoro >aHpy; |. HebecHuk (Monoawmin)
pocnigxye rpadiky 1960-x pokis [5; 32; 38].
O. ®epopyk € aBTOPOM cTaTer Ta 3anmcaHux
iHTepB'to 3 kopudpeamn  wkoam  [41].
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I. CknspeHko Hanuncana CTaTTio npo
MUCTELTBO 3akapnaTuiB Apyroi nonoBmHu XX
ctonitta  [40]. | MaBenbuyk  Aocaigxye
PEMIHICLLeHLT NOCTIMNPECIOHI3MY B TBOPYOCTI
OKpeMux npeactaBHUKIB wkoan [37]. 1. Y
niTepatypHo-nybAiLnNCcTUYHOMY BUAAHHI
OnekcaHapa laBpowa “3akapnartcbke CTONITTSA:
XX  iHTepB't0”, onybnikoBaHe oAHe 3
Hanpo3snoriwmnx iHTepsto E. KoHTpaToBumua, B
AKOMY XYJOXHWK PO3KPVBAaB CBIill XXUTTEBUW
AOCBIJ Y Pi3HI POKM — AUTUHCTBO, HAaBYaHHA Ta
cninkyBaHHa 3 A. Epgeni, a TakoX TBOpuI Ta
dinocodpcbki nepekoHaHHs [3].

Okpim  TOro, TBOPYICTb  HiNbLIOCTI
NpeACTaBHUKIB CTapLUOro MOKOJIHHA
3aKkapnaTcbkMx  MWTLiB BUCBITIEHA Y
AncepTaLinHmX abo MOHOrpadiyHNX
AOCNIAKEHHSAX. 3okpema, . Jbepke
npoaHanisyBaB OpWriHaJbHUN  MUCTeLbKNI
csiT  B. Mukuty, O. Kawwan onpauroBana
TBOpYi Habytkm A. Kawwas, B.MaHalno-

MpuxoAbkO BMBYAE >XXMBOMUCHUI AOPOHOK
®. MaHanna, B.lUteub pJocnigme XyAOXKHin
cnaaok 3. Lonteca [10; 20; 26; 52].

Yy 2007 poui HagpyKOBaHO BeVKWNA
anbbom “EpHect KoHTpaTOBMY”’, B AKOMY
npeacraBneHo 96 pobIT MaucTpa  pisHUX
nepiogie [13]. OgHa i3 BCTynHUX cTaTen
“TapMOHIYHWNI Epnect” HanucaHa
O. ®epopykom. 3HanioMum 3 MUTLEM
ocobwucTo, aBToOp 3a3Hayvae OCHOBHI
XapaKTepPUCTNKM, npuTaMaHHi  TBOPYOCTI
E. KoHTpaTtoBMUa — nneHep, SK OCHOBHWUM
mMeTos  poboTM  CTBOPEHHA  KOMMO3Wuii

6e3nocepesHbO Ha NMPUPOAI Ta AeKOPaTMBHA,
TemMnepamMeHTHa MaHepa XX1BOMUCY.
Mucteupbknin  kputnk  O. MNpuxogpko €
aBTOPOM ApYyroi BCTYMHOI CTaTTi 4O LbOro >
anbbomy “[lywa, nepenoBHeHa 4vyTTaM fobpa i
nob6oBI”, B AKIM MOAAE OMWUC pPaHHIX POKIB
XUTTA Ta TBOpYmMx nouwykie E. KoHTpaToBuya.
AKLEeHTye yBary Ha npeBasilOlOUUX Temax Ta
XaHpax, AOCUTb AeTalbHO aHani3ye XyAOXHbO-
BMpaXkasbHi 3acobun, fKMMK MNOCNYroByBaBCS
Mutelb. TakoX B anbbOMi HafBHWA TeKCT
aBTOpCTBa CaMoOro XyfOoXHWKa, a came
BUAO3MIHEHWN Ta CKOPOUYEHWUIA YNopsAAHUKaMK
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BMAAHHA aBTobiorpadiuHnin 3annc «TBopuni
WAsAxX», KUK 36epiraeTbcs B 0COBOBIN crpasi
MuTus B ApxiBi 3akapnatcbkoi O6nacHoi
OpraHnizauii Cninkn Xya0XHWKIB YKpaiHu.

BcTynHi cTatTi 40 KaTanoriB BUCTaBOK AK
NepcoHanbHWX, TaK 1| T[pPynoBuX, € Mano
iHpOpPMaTMBHMMW, ane cami KaTasorn € Noiem
ana noLyKy penpoayKLin TBOPIB,
MICLL@3HaXOKEHHS AKMX BaXKO BCTaHOBUTU
Ha cboroaHi [18-19].

TBOpuicTb E. KoHTpatosunua
BMCBIT/NtOBanacad y MepioAnYHMX HayKOBO-
NONYAAPHUX BUAAHHAX Ta Y MUCTELTBO3HABYMX
XXypHanax "ObpazoTBOpUe MUCTeLTBO",
"AHTnkBap”, KaneHgap «[lpocBiTM» pI3HKX
pokiB [24; 27; 28; 53]. [eaki cratTi y npeci
BIAPI3HAIOTLCA IHGOPMATUBHICTIO MaTepiany, B
AKOMy € BaxauBi biorpadivHi BigomocTi abo
aHani3 metoais pobotn xysoxHuka [4; 21; 39].
3aranom, y nepioguui O3HayeHoro nepiogy
NPOCNiAKOBYETbCA  MOCTiMHa  yBara  AoO
0CcobUCTOCTI MWUTUA, AK A0 NPeACTaBHMKA
3aKapnaTcbKOol LWKOAN MUCTeLTBa.

CyyacHi ApyKOBaHi BUAAHHA NPUCBAYEHI
Pi3HWM acnekTam pPO3BUTKY 3akapnaTCbKoi

WKOAN  XMBOMUCy Ta 1T rnpejcraBHMKa
E. KoHTpatoBnya.  AHanis ocobanBocTen
perioHasbHOI  LIKOAW B Yy3araabHIOHUMX
MWCTELTBO3HABUMX BUAAHHAX, nybaikauii y

HaykoBMX 3bipHMKaxX, PO3BiIAKM Ta 3aMiTKu Yy
nepioANYHMX BUAAHHAX 3aCBIAYYOTb MOCTINHO
3pocTaroumnii iHTepec Jile) TBOPYOCTI
E. KoHTpaToBuua.

OkpiM ApyKOBaHMX BMAAHb Baromoro
CKNaZIOBOKO  AAHOTO  JOC/AIAXEHHA  CTanu
maTepianv 3 apxisiB. Matepianan 3 [lep>xaBHoOro
apxiBy  3akaprnaTtcbkoi  obnacti  3HauHO
PO3LUNPIOIOTL 3HAHHA NPO AiANbHICTb MiCLEeBOI
wkonn Ta 3akapnatcbkoi Opranizauii Cninku
PaAAHCbKMX XYJOXHWKIB YKpaiHW. 3okpema,
BapTa yBarm creHorpamMa OOGroBOpeHHs
nepLInX BWCTaBOK 3aKaprnaTCbKMX MUTLIB Yy
Kuesi Ta Mocksi (1956) [9]. AeTanbHO TEKCTU
cTeHorpam 6yn0 npoaHanizoBaHO 3akapnaTCb-
KOl MmucTeuTBo3HaBuueto O. MaBpow y cTaTTi
“Mepwi BuctaBkn 3akapnatuie y Kuesi Ta
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MockBi: WO 3aaMwmnocs 3a Kagpom” Ha
OCHOBI BMLE3a3HaYeHNxX cTeHorpam [5].
LliHHy iHdOopMaLuito npo paHHIi  poKwM

XUTTS,  HaB4yaHHa Yy  [liBUe-yunTenbCbkin
cemiHapii Ta nepwwi BuctaBkun E. KoHTpaTtoBunua
MOXHa noyepnHytr 3 OcoboBoi cnpaswu
MUTLS, AKa 36epiraeTbcs B ApxiBi

3akapnatcbkoi ObnacHoi opraHizauii Criiku
XYAOXHWKIB ~ YKpaiHm B Yxropoai [42].
OcoboBa crnpaBa MiCTUTb BaX/IMBi AOKYMEHTH,
AKi f,O3BO/IAOTb PEKOHCTPYHOBAT BUCTaBKOBY
AIANBHICTE MUTLA, 30Kpema, Cnucku pobiT 3a
nepiog 3 1930-x pokiB no 1982 pik, B AKMX
3a3HayvaeTbCcs Micue 36epiraHHA KapTUH Ta
Ha3BW BUCTaBOK, Ha AKMX €KCMOHYBaBCA TOW UK
IHLLWI TBIp.

B  Ocobosin cnpaBi  36epiraeTbca
PYKOMWCHUI TeKkCT Mig Hassowo “TBopuui
wnax”, HanucaHu E. KoHTpaTtoBuuem. Y TekcTi
BiH HaZla€ BNACHWA MOAIN TBOPYOTO LWAAXY Ha
ABa nepiogn — AOPaASAHCbKWW, B AKOMY BiH
BMOKPEMAIOBAB  Mepios  BXOAXKEHHA A0
YexocnoBayumHM Ta OKynauito YropCbKumu
BINCbKaMW W PafAHCbKUA. TyT e XyAOXHWUK
pO3MNOBiJAa€ K BiAKAMKABCA Ha BUMOTU
MaHyro4oro  CTWKO  TOTaniTapHoi  Aobw,
30KpeMa, 3BepTaBcA 4O TEMW NpaL,i Ta CHOXETIB
3 uTtta censH. Y onuci E. KoHTpaTtoBuy
NpUAINVB yBary W BUCTABKOBIW AiANbHOCTI.
OaHieto 3 HaMBaXMBIWIMX, Ha  AyMKY
XyAOXHWKa, byna nepcoHanbHa BUCTaBKa Y
Kunesi (1973), aka Mana BeauKkux ycnix, Yy
3B'A3KY i3 UMM BUCTaBKY 6y/10 NPOAOBXKEHO Ha
nispoky [23].

B Apxisi koneaxy mucreuts iM. A. Epaeni
B Y>xropogi 36epiraetbca Ocob6oBunin 1MCTOK NO
obniky kagpie E. KoHTpaTtoBMua, B fAkomy
MiCTUTbCS aBTObiorpadis, AOMOBHEHa CMUCKOM
nepLumnx BUCTaBOK XyAoxHMKa [1].

Ana pPO3yMiHHA CNPUAHATTA Cy4acHWKa-
MU mucteuTtsa E. KoHTpaToBMua Bax/ivMBOO €
CTeHorpamMa OOGroBOpeHHs Moro  nepoi
nepcoHanbHoi BUcTaBkn y M. Knesi (1973), aka
36epiraetbc B LleHTpanbHOMy [ep>kaBHOMY
apxiBi-my3ei nitepatypu Ta mucteursa [47]. Y
CcTeHOrpaMi  MpejcCTaB/ieHi  BUCIOB/IOBAHHA
KONer-xyAOXHWKIB ~ Ta  MWUCTELITBO3HaBLiB,
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30Kpema, J1. Bnagnua, M. MyweHka,
B. Mukntn, J1. MonoB.oi, T. A610HCBHKOI.
LLiIHHUMK € CBITAMHW, Ha fAKUX 306padkeHo
eKCMo3nLIMHUA 3an, afXe, Ha JedAKUX 3 HUX €
paHHi TBopy MuTua 1930-x pokiB, 306paxkeHHs
AKMX Ha CbOTOAHI HEMOXIMBO 3HAWUTU, AK i
BiAHAWNTK iX MicLLe NnepebyBaHHs.

Y ubomy X apxiBi 36epiratoTbcs
AOKYMEHTW, AKi  HajarTb YABAEHHA Mpo
AIANBHICTL 3akapnatcbKol obnacHoi
Opranizayii  Crinkn  XyAOXHWUKIB  YKpaiHW.

3okpema, CTeHorpaMmm ObroBopeHHs BUCTaBOK
pi3HUX pokiB, 0coboBi crnpasu M. Bokuwas,
A. Epgeni Ta IHLINX CyYacCHUKIB
E. KoHTpatoBuua, a Takox 3BiTK T. A6N10HCHKOT
Ta M. [eperyca npo noi3gky Jo Yxropoja y
3B'A3KY i3 MiIArOTOBKOK A0 MabyTHIX BUCTaBOK
y Mocksi (1950, 1952) [43-46] .

HasBHWMM MaTepian, SKWW PO3KPUBAE
WAAX ~ PO3BUTKY Ta  TBOPYI  MeToAM
E. KoHTpaToBMYa He BUCBITAOE B MOBHIN Mipi
MOrO0 3HAYHWUM MUCTEUbKUIA AOPODBOK, Lo
YHaOUHIOE HeobXigHICTb KOMMAEKCHOro
AOCNIAXKEHHSA XYAOXKHbBOI CNAALWMHN MUTLA.

BucHoBkn. Tlig uyac  JoChig>KeHHs
icTopiorpadii TBOPYOro AOpPO6KyY
npeacTaBHWKA 3aKapnaTcbKoi LWKON

xueonucy E. KoHTpatoBnua 6yno BuasneHo
uMmano axepen, fKi 3acBiguman  yeary Ao
TBOPYOCTI MWUTUA paHHbOro nepiogy. [nsa
nepworo nepiogy TBOPYOCTI MNpuTamaHHe
3BEPHEHHA [0 COUia/lbHUX Tem, Ha u4omy
HaronoWyBann 4YecbKi, YropcbKi  KPUTUKWN.
Hanbinbwe  iHGopmauii  3'ABNAeTbCA Y
nepioguui, B  AKiM  Hambinbwe  yBaru
NPUAINANOCA >KaHPOBOMY acrekTy TBOPYOCTI

Nitepartypa
1. ApxiB kosefXy mucTeutB iM. A. Epaeni.
9 apk. OcoboBuii auctok no obniky Kaapis

E. KoHTpaToBuya.
2. bypskosckasa H. Yuctble kpacku 3akapnaTtbs.
Pabouas 2azema. 1965. 4 pexk.

3. laBpow O. 3akapnaTcbke CTONITTA:
XX iHTepB'to. Yxropog : Mucrteubka niHisa, 2006.
330 c

4. TaBpow O. KoHTpaTOBMYi:  3akapnaTcbKi

AnHacrii. HosuHu 3akapnamms. 2002. 25 Tpas.
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MUTUSA. Y pagsHCbKy J00Yy BUXOAWUTH NMepLUUNi
nepCcoHaNbHWM anbbowm, NPUCBAYEHNI
TBOPYOCTI E. KoHTpatoBuua. B HbOMY
BUCBITNIEHO LWASX CTAHOBAEHHA MWUTUSA Bij
paHHix pokiB o 60 pokiB XuTTa. Ane pasom 3
TMM, nepes CcaMuM ApyKOMm 3 anbbomy 6yno
BMJYYEHO CIMHaAUATb iNtOCTpaLin, ski  He
BIZAMOBIJaNWN iE€ONOTIYHIN AOKTPUHI TOTO Yyacy.
TakoX M’ MWUTUSA MOCTINHO 3rafyeTbcs Y
MOHOrpadifx npucBaYeHnx obpasoTBOpUOMY
MUCTeUTBY 3akapnaTTs, CTaTTaAX y AiTepaTypHO-
Ny6AIUNCTUYHUX NEPIOANYHUX BUAAHHAX Ta

MmicueBin  nepioguui.  JocnigHMKM  LbOTO
nepiogy OCHOBHY  YyBary NPUAINAITb
ner3axKHoMy  >aHpy  muTus.  HaTtomicTb
>KaHpOBI TBOPW AaHOro nepiody 3aebinbworo
niasaBanncs KpUTULY, OCKIJIbKM He
BiANOBIAaNN OCHOBHUM HacTaHOBaM
coupeaniamy. Micna NPOro/ioWweHHA

He3aneXHOCTI YKpaiH1 TBOPYOCTi MuTUA Byno
npuceaveHe  okpeme  BuAaHHA  «EpHect
KoHTpaTtoBumu». Bnepwe 6yno penpoaykoBaHo
96 TBOpIB MUTUA B OAHOMY anbbomi. MNMpoTe,
nepeBaxHa OinbWiCTb 3ragok nNpPo  MUTLA
3yCTpivaeTbCa y >KYPHaNbHO-Ta3eTHin
nepiogmui. OCHOBHUMM Temamu nybaikauin
6y nepcoHanbHi BUCTaBKW, NPUypOYeHi A0
tOBINEIB XYAOXHWKA, LWO 3acBigyye TBOPYY

aKTUBHICTb  OCTaHHbOrO  Mepiogy  >KMWTTA.
MpoBeaeHe JOCNIAXKEHHSA 3acBigunio
BIACYTHICTb  MaKCMMa/ibHO MOBHOI  npaLy,

NPWUCBAYEHOI XXUTTEBOMY | TBOPYOMY LUASAXY
E. KoHTpaToBUnua, o niaKpecntoe
HeobXiAHICTb MOAANbLIOTO BUBYEHHSA MOTO
MUCTELLbKOTO  A0pObKYy, fAK CaMOBYyTHbOrO
ABULLIA 3aKapnaTCbKOI LLKOAN XXUBOMUCY.

5. TaBpow O. lepwi BWCTaBKM 3akapnaTuis y
Kvesi Ta MockBi: WO 3anvwmnoca 3a Kagpom.
BicHuk  3akapnamcekol  akademii  mucmeyme.
Yxropog, 2017. Bunyck 8. C. 161-164.

6. NaBpow O. [lobyToBUIM >aHp 3akapnaTtTs
1945-1991 pokiB: eBojtOLiA >XXaHpy, TemaTuKa,
nepcoHanii : auc. ... kaHg. muct. : 17.00.05. JlbBiB,
2017.365 c.

7. Tanak C. ObpaszoTBOpUe MUNCTELTBO
yKpaiHLiB YexocnoBauumHm (1918-1945).
Bpatucnasa : ChoBaubKe nejaroriyHe BUAABHULTBO
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Mpsawesi, 1975. 249 c.

8. Tanak C. CoujanbHa TematvMka Yy TBOPYOCTI
YKPaiHCbKUX  XYAOXHWKIB  YexocnoBauumHn 30-x
pokie. Ayknsa. 1975. N2 2. C. 62-68.

9. [ep>xaBHui apxiB 3akapnatcbkoi obnacTi.
®. P-1544. On. 1. A1. 69. 175 anctos. CTeHorpamMmmbl
W KHWIM OT3bIBOB MO BbICTaBKe XYAOXHWKOB
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in the context of the development of fine art of
Transcarpatia in the XX century]. Candidate’s thesis.
L'viv [in Ukrainian]

53.Yarynych, S. (2011). «Zakarpattsy vernuli
ukrainskoi zhyvopisi tsvet» (interv'iu z Koval'skoi L.,
Mamaevoi E.) [Transcarpathians returned the color

HISTORIOGRAPFY OF THE STUDY OF THE
ARTISTIC LEGASY OF E. KONTRATOVYCH
BELICHKO N. Yu., CHEIPESH A. I.

National Academy of Fine Arts and
Architecture

Purpose: To analyze the sources that cover
the historical events of Transcarpathia in the
early XX century, the sociocultural center
where the artist was formed, as well as the
work and life of E. Kontratovych.
Methodology. In the research, the following
methods were used: the analytical method to
identify the stage of development of the
topic, the systematization method to process
the collected information and to divide it into
categories according to the available material
and chronological order, and the method of
generalization, which allowed to draw
conclusions to this article.

Results. The analysis of the sources, which
illustrate the creative heritage and the life
journey of E. Kontratovych (1912-2009), the
representative of the Transcarpathian school
of painting, was carried out. The available
information was ordered chronologically —
pre-Soviet (1930-1946), Soviet (1946-1990),
and modern (since 1991) sources. Each group
was organized according to the types of
printed products — from monographs to
periodicals. A separate group consists of
archive materials that contain the important
data for the reconstruction of both the
environment where the creative personality

to Ukrainian painting (interview with Kovalska L.,
Mamaeva E.]. Antykvar — Antiquer. 11 (58), 51-55
[in Ukrainian].

54.Cheipesh, A. (2020). The Impact of Historic
Events on the Formation of the Creative Method of
Ernest Kontratovych in the Early Period (1930s-
1940s). Ikonotheka, 30, 69-88.
https://doi.org/10.31338/2657-6015ik.30.4

55.Zatloukal, J. (1936). U wytvarniku na
Podkarpatske Rusi [At the artists in Subcarpathian
Ruthenia. Proceedings of economic, cultural and
political knowledge of Subcarpathian Russia]. Klub
pratel Podkarpatské Rusi. [in Czech].

NCTOPNOTPA®UNA MNCCNEAOBAHNA
TBOPYECKUX HAPABOTOK
3. KOHTPATOBNYA

BE/INYKO H. 1O, YEVMELL A. W

HayuoHaneHas akademusa u306pazumesbHO20
ucKyccmea u apxumekmypel

Llenb: npoaHanAn3npoBaTb NCTOYHMKN,
ocseLlaroLne ncropuyeckme cobbITnA
3akapnated Havana XX B, couManbHO-
Ky/bTYPHbIA LEHTP, B KOTOPOM $opMmpoBancs
XYAOXHMK, a TakKke TBOPYECTBO W >KM3Hb
3. KoHTpaTosuya.

MeTtoaonorua. B mnccnefoBaHUM MUCMOb30BaH
aHaNNTUYECKNI mMetos  An4 BbIIBNIEHUA
COCTOAHMA pa3paboTku TeMbl; MeToA
cucTemaTmsaumm — ana npopabotkm cobpaHHOM
nHbOpMaLMKY, pasaeneHnsa ee Ha KaTteropum no
nMeroLLemMyca MaTepurany U B XPOHOOIMMYeCKOM
nopsake; Metos o0606LWeHns, NO3BOAAKOLLNNA
chopMmpoBaTh BbIBOAbI K AAHHOW CTaTbe.
Pe3ynbratbl. OCyLeCTBAEH aHaAN3 NCTOYHWKOB,
rae  OcCBellaeTca TBOpYECcKOe Hacnegne w
>KVU3HEHHbIA NyTb NPeACTaBUTENs 3aKapnaTCKOW
XMBOMUCHOW wWwKonbl 3. KoHTpaTtoBmua (1912-
2009). Vmerowasnca nHbopmauma ynopsagodeHa
B XPOHOJIOTMYECKOM MopsAKe — JAOCOBETCKME
ncroyHmkm (1930-1946), cosetckme (1946-1990)
n cospemeHHble (¢ 1991 roga). Kaxaasa rpynna
cMcTteMatuM3npoBaHa No BuAaM MevaTHOW Mnpo-
AYKUMW — OT MOHOrpadui A0 NepuoamnyvecKmnx
n3ganmi.  OTAenbHYyr0O  rpynny  COCTaBASIOT
apXVBHble MaTepuasbl, B KOTOPbIX OOHapy>KeHbl
BaXXHble AaHHble ANA PEKOHCTPYKLMU KaK Cpeabl,
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of the artist was formed and the life of
E. Kontratovych. The following materials were
taken into account: the sources, which reveal
the historical destiny of the territory of
modern Transcarpathia; the publications
devoted to the process of formation of the
cultural and artistic environment in Uzhhorod
city, and the materials with an analysis of the
life and creative path of E. Kontratovych.

The scientific novelty is that for the first
time, the vast majority of sources, which
highlight the important facts from the life of
E. Kontratovych or analyze his creative work,
were collected and systematized in one
research.

Practical significance. The presented
materials, analysis of the found sources, and
conclusions can be used in the scientific
researches devoted to the Transcarpathian
school of painting and fine arts of Ukraine of
the XX century.

Keywords.  Ernest  Kontratovych,  the
Transcarpathian school of painting, the
historiography, the culture of Transcarpathia,
the history of Transcarpathia.

B KOTOpoW  dopmupoBanacb  TBOpYeckas
NMYHOCTb  XYAOXHWKA,  TaK U XKU3HWU
2. KoHTpaToBumua. Bo BHUMaHVe B3ATbI

MCTOYHMKW, B KOTOPbIX pacKkpbiTa Mctopuyeckas
cysbba TeppuUTOpUM COBPEMEHHOrOo 3akapnaTbs;
M3A4aHusA, NOCBALLEHHbIE NPOLLECCY CTaHOB/IEHUA
Ky/IbTYPHO-XYAOXECTBEHHOW Cpefbl B YXXropoge
M MaTepuanbl C aHaNN3OM >KM3HEHHOro W
TBOpYeckoro nytu . KoHTpaToBMya.

HayuHas HOBM3Ha COCTOUT B TOM, UYTO BrepBble

B OAHOM nccaefoBaHMN cobpaHo 7
CUCTEMATU3NPOBAHO 3HaUUTENbHOE KOJMYECTBO
WCTOYHMKOB, B KOTOPbIX OTpPaXKeHbl BaXHble
daktbl 13 XM3HW  O. KOHTpaToBMYa  MAU

npoaHaAn3npoBaHbl ero TBopyeckme HapaboTKw.
MpakTnueckaa 3HauUMMOCTb. [lpescTaBieHHbIe
MaTepuanbl, aHaiM3 HaWAEHHbIX VUCTOYHMKOB W

BbIBOAbl MOTYT WCMONABb30BaTbCA B HaAy4HbIX
ncanegoBaHuAx,  NOCBAWEHHDbIX 3a|<apr|aTC|<0|71
wKkone XKMBOnNmcun n |/|3o6pa3|/|Teanoro

nckyccTea YkpaunHol XX Beka.

KnioueBble cnoBa. 3SpHecm KoHmpamosud,
3akapnamckas wkosna xxusonucu,
ucmopuozpagus, Kysnemypa 3akapnames,
ucmopus 3akapnames.
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YAK 72.01 BEPEC M. K.
Kuiscokuli HayioHanbHUl yHigepcumem 6ydisHUymea i apximekmypu

MOPIBHAHHA AEKOPY BYAIBE/Ib LWKIZ1 O. CZIACTbOHA
3 HALLIOHA/IbHO-CTU/IbOBMMW MOLWYKAMM B LUKI/IbHIN

DOI1:10.30857/2617- .
0272.2022.14. APXITEKTYPI IHLUUX KPAIH HA MEXI XX CT.

Mema - sussumu ma nopisHamu esneMeHmMu OekopamusHo20 03006/1eHHS WKibHUX 6ydigenb
YkpaiHu 3a npoekmamu O. CnacmioHa 3 HAYiOHA/ILHO-CMUALOBUMU NOWYKAMU 8 WKUIbHIU apximekmypi
[HWux KpaiH nobydosaHux Ha mexi XX cmoaimma.

Memodonozis. [locnioxeHHs 6a3yembcs Ha OCHOBL 1iMepamypHO-aHAAIMUYHO20 0210y HAyKosux
pobim cmocosHo JocrioxysaHux 06'ekmis wkiibHUX bydisens 3a npoekmamu apx. O. CracmeoHa Aki
36epeznucs Ha mepumopii YkpaiHu. B po6omi 8uKkoOHaHo nopigHsIbHUU aHAi3 0ekopamusHo20 03006/1eHHs
¢acadis 3 HAYIOHAILHO-CMUILOBUMU NOWYKAMU 8 WKUIbHIU apximekmypl IHWUX KpaiH Ha Npukaadi Wk
CLIA ma KaHadu nobydosaHux Ha mexi XX cmoaimma.

Pezynomamu. Ha noyamky XX cm. 6ys0 npuliHAmMo 3akoH wo0o enposadxeHHs 0608’83k08oi
noyamkogol ocsimu Ha mepumopii YkpaiHu, yacmuHa skoi mepumopiasibHo, Ha mol 4yac, exodusna 0o
cknady Pocilicekol imnepil. [Jna 3a6e3neqeHHA HaceneHHs Has4vyanbHUMU 3aknadamu MiHicmepcmeom
HApodHol ocsimu 6ynu s8udineHi kowmu Ha 6ydisHUYMBO WKL 3a ske 8idnosidasu 3emcmed. B moli xe uac
8 [HWUX KpaiHax ceimy makox 8i0bysaemecs po38UMOK WKUI6HOI 0C8iMU Ma cnopyoXyromecs YUCIeHHI
WKUIbHI 6ydieni y ciibcekili Mmicyesocmi bitew eiddaneHux kpaiH CLUA ma KaHadu. 3'AcosaHo wjo
noduHarouu 3 1909 poky, cnoyamky Ha mepumopii [loamasceko2o 3emMcmed, a nisHiwe [ 8 (HWUX
obnacmsx, 3a npoekmamu apximekmopa O. CracmeoHa NOCMAAU YUCAHHI WKUIbHI cnopyodu, ki
Haliyacmiwe 3a micmkicmro nodinsaauca Ha 00HO ma 080 KAAcHL B npoekmax yux wkin 6yau enposadxeHi
meopemuyHi NOIOXeHHA po3pobeHl HA nodyamky cmoaimmsa wodo OekopamueHo-xyJ0XHb020
03006/1eHHA HApOOHUX WK1 8 cmuAai YkpaiHcekoeo apximekmypHozo ModepHy (YAM). B npoexkmax
HapodHux nposiHyiliHux wkin CLLIA ma KaHadu Hali7nowupeHiwum munom 6yau 0OHOKAACH! WKOU, WO 8
6uU1bwiocmi sunadkis cnopydxysanucs 3 0epesd. B xo00i docnidxxeHHA 6y/10 8CMAHOB/IEHO pO3MIWeHHA ma
cnocib6 OekopamusHux enemeHmis Ha ¢acadax 8 NOpiBHSHHI 3 HAYIOHA/ILHO-CMUJLOBUMU NOWYKAMU 8
WIKUTBHIG apximekmypi iHWUX KpaiH Ha npukaadi nposiHyiliHux wikin CLUA ma KaHadu, wjo exksirodanu maki
4acmuHu NoKpUmMmMSsA NJAOUWUHU CMIH AK: 8xiOHa epynd, 03000s1eHHA 8exX ma O038IHHUYb, OeKopyB8aHHs
8IKOHHUX npopizis, 030061eHHs dsepell ma KapHu3is.

Hayxoea Hoeu3sHa. Y cmammi 8use/ieHO md npoaHasi308aHO e/feMeHMuU 0ekopamueHO20
030061eHHs hacadie HapOOHUX CUTbCbKUX WKLUT YKpaiHu cnopydxeHux Ha Mexi XX cmosiimms 8 nopieHAHHI
3 HAYIOHABHO-CMU/ILOBUMU NOWYKAMU 8 WKUIbHIU apximekmypi HG npukaadi NposiHYItiHUX WKU1 KpaiH
CLIA ma KaHadu. Bnepuwie po3esisiHymo po3mauwlysaHHs efemMeHmia 0ekopy ma chopMo8aHO munosoziro
opHameHmis wjo byau sukopucmati apx. O. CracmeoHoM Ha ¢pacadax HapoOHUX CUTbCoKUX WKUT YKpaiHu.

Mpakmuyna 3Ha4vywicme. OdepxaHi pe3ysemamu OOCNIOXeHHs MOXymb bymu sukopucmadi 8
AKOCMI ICMOPUYHUX meopemuy4HUx mMamepianie ousalHy wkuibHux bydigesb y HAYIOHA/NLHOMY cmuJli, a
makox Ak pakmoepapiuHa 6a3a, wjo € NPOOOBXEHHSIM MmeM CMOCOBHO OOCNIOXKeHHs 8IMYU3HAHUX 3pasKia
{cmopuYHo20 Jekopy WKUIbHUX Cnopyo.

Kmouoei cnosa: HapoOH( wkoau; OekopamusHe 03000/1eHHs; ye2nsHUll Oekop, HAUIOHA/NbHI
mpaduyii; ykpaiHcekul apximekmypHul MoOepH, ¢acadu.

Bctyn. B cinbCbkii MIiCLEBOCTI LWKOAa Mepwy uYepry OCBiTHA pedopma sika Oyna
Biirpa€ posib Ky/NbTYpPHOTO oOcCepesky Ta B  CrpsMoBaHa B Oik NikBigauii HerpamoTHOCTI
JaHWUMA Yac € YaCTUHOK OyAb-AKOrO MIiCTa UM HACeNeHHs Yy Hanbinbl BigfaneHUX KyToukKax
cena. HanpwukiHui  XIX  cT. po3BUTKY KpaiHW. B Haw yac ocobamBuini iHTEpec
OyAiBHMLTBA LWKINBHUX CMOPYA MNOCNpuana B BUKAWKAKOTb HAPOAHI CibCbKi LUKOAW, AKi Byan

43



Art and Design N21, 2022

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

CNopyaAXeHi Ha Mexi XX CT., OCKinbkuM BOHM
BiZirpaBasn posab apXxiTeKTypPHOI AOMiHAHTKL Ta
3a3BMYal  CMOPYAXYBaAUCA  Ha  BUAHUX
BIAKPUTUX MiCLAX: Ha pO3B'A3Kax AOpPIr unm B
ueHTpi cena. BoHm craam  BaxamBMMHK
MiCTOOYAIBHMMW  akLleHTaMK, npuBepTaroun
yBary Ta [AOMIHYytOUM B HaBKOJULWHbOMY
cepegoBumui. B cnopygax umx wkin 6yno
nposymaHO abCoMOTHO BCe: MaaHyBasbHI
pilleHHs, (yHKUIOHasbHa OpraHisauis Ta
AeKkopyBaHHA  dacagis. byaiBni  HapogHMX
CINbCbKMX LKA 3a/MWAOTbCA  BU3HAYHUMMU
cnopyZzamu, He3Baxkatoum Ha TpMBaani nepiog,
ekcnayaTauii  Ta Bigirpatotb BaXJINBY
Ky/NbTYpPHY Ta OCBITHIO POAb y CTPYKTYpI cena.
Ha nouatky XX cronitta Ha Teputopii
YkpaiHn BigbyBanaca pedopma  LUKINbHOI
ocBiTM.  BignoBigHO [0  HOBMX  BUMOT
TOro4yacHUM ypsagom 6yno po3pobaeHo OCBITHI
NAaHW Ta BWAINEHI KOWTW Ha OyAiBHUUTBO
WwKinbHMX cnopya. B 1909 poui apxitekTopy,
3HaBLIO YKPATHCbKOrO HaLiOHAAbHOroO CTWUAKO
O. CnactboHy 6yn0 3aMOB/IEHO PO3PO6AEHHS
BOCbMM MPOEKTIB WK Ana  JIOXBULBKOTO
noBiTy. B npoektax uux LWKiA apxiTekTop
MyApO  NoO€AHaB  MOTMBM  [lOATaBCbKOrO
HapOAHOro OPHaMEHTy Ta LEerifsHOro CTUo
YAM. Ui npoektn cTanm  yHiKaabHUMMU
3pa3kaMy HapOAHOrOo LWKiNbHOro ByAiBHMLTBA
i HaCTyMHi NiB CTOANITTA CAYryBaAn NpuKNagom
CiNbCbKUX LWKIN B PI3HMX perioHax YKpaiHw.
EnemeHTtn AEeKopaTUBHOIO 034061eHHSA
dacagis HapOAHMX 3eMCbKMX LIKin
BMKOpPUCTaHi CNacTbOHOM ABAAKOTLCA LHHUMM
3pa3kaMy HapOAHOro CTUAD, WO Byan BTiNEHI

B OPOPM/IEHHI TPOMaACbKMX HaBYaJbHMX
3aKnaAiB HaLlol KpaiHW Ha mexi XX cToniTTa.
AHaniz nonepeaHix Aocnip>KeHb.

JocnigxeHHa HapoaHux LWKin [onTaBCcbKoOro
3emMcTBa B YkpaiHi po3nouvannca y 70-x 80-x
pp. MwuHynoro cronitta: B. Yeneank [10];
B. XaHko_[9]; B. fAcieBnu [11]. Ane oaHMMMK 3
nepLwmux AOCNIAHMKIB B AaHOMY HanpsMKy 6yB
BJaCHe CcaM aBTOp MNPOEKTIB LMX LKA
O.CnactboH [8]. LWe Ha nouatky XX cT.
XYAOXHMK Ta 3HaBeLb HauiOHanbHOI icTopii
apxiTeKTypu npoBiB MacluTabHe AOCAIAXEHHS
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CTOCOBHO HapoAHOro CTUAKO Ta
AEKOPATMBHOIO 0340061EHHA HAPOAHWUX LUKINA,
aBTOp HaauxaBcA anbbomamMu yKpaiHCbKOro
OpHaMeHTy wWo 6yan 3ibpaHi Ha [NonTaBLLMHI
Ta Yy CBOIX NpoOeKTax TBOPHYO NepeocMmC/IOBaB
HapoZAHi apxiTekTypHi dopmm [3].

B  octaHHE  pecaTMniTTA  CTOCOBHO
apxiTekTypu LLKin MonTtaBLMHM
nobygosaHumu 3a npoektamu O. CnactboHa
3'ABUMIACA  3HayHa  KinbkicTb  nybaikauin,
3arafoMm B Mepexi iHTEepHET, Ha Kpae3HaBuMX
dbopymax Ta B rasetax.

O. Mepeub B cTatTi «[lpoLecn TBOpeHHs
YKpaiHCbKOro  CTUAKDO B MUCTeuUTBi  Ta
apxitektypi MonTaBwnHM XIX — novatky XX cT.
K~ OCHOBa  HOBITHBOIO  HaLiOHa/NbHOrO
CepesfoBULLHOIO MUCNEHHA» aHanisye
npouecu apXITEKTYPHO-MUCTELLbKOTO
CTUNETBOPEHHSA, AKUA MPOXOAMB Ha TepeHax
MontaBwmHm y XIX — nouatky XX cr., i3
no3unuin Cy4acHoro CepesoBULLHOrO
MUCNEHHA  ANf  PO3YMIHHA  aKTyalbHUWX
npobnem  HauiOHaNbHOTO  CEpPeaoBULLHOIO
Ansanny [7].

B HU3L OCTaHHIX JOCNIA>XXEHb
NPUCBAYEHUX  apXiTeKTypi  3eMCbKMX  LUKIN
MontaBwmHm aetop O. Makyxa pocniaxye
nepesymMoBM CTBOPEHHSA, PO3rNAja€E OCHOBHI
byHKUIOHaNbHI 30HM WKiNbHUX OyaiBenb, Ta
30kpema B poboTi «3acobum apxiTekTypHO-

XYAOXHbOI ~ BMPA3HOCTI  3eMCbKWUX  LUKIA
MonTaBLUHM» AOCNIAHNLA po3rnsagae
npobaemu BMPILLEHHSA apXiTeKTypHO-
XYAOXHbOI BMpPa3HOCTI OyaiBenb 3eMCbKUX

wkin MontaBWMHM CTBOPEHMX 3a MpOeKTammu
O. CnactioHa [4].

XypHanict  A.BnaceHko B anbbowmi
«3eMcbki  wkonn Onanaca CnactboHa» 3
2008 poky 3ibpaB HaMMOBHiWY Ha AaHWA 4ac
$OTO-KONEKLi0  3eMCbKMX  WKIA B CTWAI
YKpalHCbKOro  MOZEPHY, CMopyAXeHux 3a
npoektamu OnaHaca CnacTbOHa Ta 3€MCbKUX
TexHikiB  npotarom  1910-1916 pokis y
NoxsuubkoMy noBiTi MNonTtaBcbkoi rybepHii. A
TakOX LUKO/AM B CTWUI YKPAIHCbKOrO MOAEPHY,
CNOPYAXEHI B pI3HUX perioHax YkpaiHu
npotarom 1910-1930-x pp., AK HacaigyBaHHA
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3eMCbKMX LWKin JIOXBMLUBKOrO MOBITYy, WO €
0COBAMBO LiHHWM, OCKiZIbKM YacTuHa 3ibpaHumx
aBTOPOM 3pa3kiB 3pyMHOBaHa Ha JaHWA 4ac

[1].

3a OCTaHHi  POKM  CMOCTepiraeTbcs
NiABULEHHS  3aUiKaBJAEHOCTI  BIiTUM3HSAHUX
BYEHMX Ta Kpae3HaBLUIB A0  iCTOPUYHOI

apxiTeKTypu B HapOAHOMY CTWJi, 3'ABUJIACS
3Ha4yHa KiNbKIiCTb nybnikauin B iHTepHeT-
rasetax Ta Ha ¢opymMax CTOCOBHO apXiTeKTypw
wkin Ha [lMonTtaBwwHI. MepeBaxkHa 6inbLUiCTb
uux nybnikauin HanucaHa apxiTekTopamuy,
XypHasiicTamMn Ta BOJIOHTEepaMn CTOCOBHO
36epexxeHHs apXiTeKTypu LIMX CMOPYA.

3aKOpPAOHOM ICHYE YMCNEHHA KiNbKiCTb
AOCNIAXKEHb CTOCOBHO ICTOpIl, apXiTekTypu Ta
AV3aHY HapOAHWX CilbCbKX LWKiN fAKi Byan
CTBOpeHi Ha noyatky XX c1. ABTop L. Mydland
B AgocnigxeHHi «The legacy of one-room
schoolhouses: A comparative study of the
American Midwest and Norway» gocnigxye
pONb  OAHOKIMHATHMX LWIKIN Yy  CiNbCbKIN
micueBocti CepegHboro 3axogy CLIA Ta
Hopserii y apyrin nonosumHi XIX cT. Ta nepLumx
AecatTmaitrax XX CT.  3aans  BUSIBJEHHSA
HaUiOHaNbHOI IAEHTUUYHOCTI Ta nNoAaAbLIOro
36epexkeHHs KyabTypHOI cnagLwnHm [18].

A. Beisaw, J. Baxter «<America’s one-room

schools: sites of regional authority and
symbols of local autonomy, after 1850»
AOCNIAXKYOTb icTopito aMepUKaHCbKMX

OJIHOKNACHUMX LKA B CiNbCbKi MiCLEBOCTI Ta
niginiMaroTb  NUTaHHA  WOAO  CTBOPEHHSA
OCBITHIX My3€iB An4 NoAanblUoi ekcnayaTauii
ICTOPUYHMX LWKINbHWX ByaiBenb Aki 36eperamcs
[12].

Wayne E. Fuller B pocnigxeHHi «One-
Room Schools of the Middle West: An
lllustrated History Hardcover» pocnigxye
icTopito  ogHoknacHux  wkin  CepeaHbOro
3axogy CLWIA saki 6ynnm posTawoBaHi B
HEBEJIMKUX HE3aNeXHUX LKIAbHUX OKpyrax, Li
WKOAN PaKTUYHO 3HULLMAN HEMUCbMEHHICTb
[20].

Fletcher B. Dresslar 6yB cneuianictom 3i
WKINbHOT CcaHiTapii Ha nouyatky XXcT., B
pocnigxkeHHi  «Rural Schoolhouses, School
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Grounds, and Their Equipment» onucye
YAOCKOHaneHHs, aki  6yam  3pobneHi B
CiNbCbKMX LUKaX LLOAO KPaLLOro po3TallyBaHHS
BIKOH, 3abe3neuyeHHA LTYYHOrO OCBITJEHHS,
NoKpalleHHA  OMajseHHA Ta  BeHTMAALIl,
CaHTEXHIKM Ta BMOOPY Kpawumx Micub ANA
po3TallyBaHHA WKibHUX cnopya [15].
MepeBaxkHa  GinbWicTb  JOCAIAXKEHD
CTOCYETbCA iICTOPUYHOTO LLAAXY, MPOCTOPOBOrO
NAaHyBaHHA, KOHCTPYKTMBHUX €N1EeMEHTIB LX

WK, Y TOM >Xe uyac nuTaHHA  WoJAo0
AEKOPaTMBHOIO 032061eHH# dacagis
HapOAHMX WK Yy BITYM3HAHIA  Hayui €
HeAOCTaTHbO AOCAIAXKEHUM.

MocraHoBKa 3aBAaHHA. byaisni

HapOAHUX CUIbCbKMUX LWKIA YKpaiHX € HOCIAMM
HaLiOHaNbHOI Ky/JbTYpPHOI CNagwWmHW, TOMy
BMBUEHHSA  AEKOPATMBHWUX  €/NEMEHTIB B
HapoZHOMY CTWAi, fAKi Oynn BUKOPWUCTaHI B
034065eHHi  dacagiB  umx  WKin, Habysae
0COHBAMBOro 3HaUEHHSA /1 Cy4aCHOro An3aniHy
NoAibHMUX  TMNIB  FPOMAACbKMX  CMOPYA.
MpoaHanizoBaHi AXxepena cBig4aTb NPO Te, WO
NUTaHHA eNnemMeHTIiB fAEeKopaTUBHOIO
03400N1eHHA  HAPOAHWX  CiNbCbKUX  LIKIA
YKpaiHn € HefoCTaTHbO  BMBYEHUMU Yy
BITUM3HAHIN HayLi.

Pesynbtatm pocnipxeHb. TepuTo-
piafbHi  MeXi  AOCAIAXEHHA YKpaiHa
(MonTtaBcbka 06.., YepHiriecbka 06..), 3axigHa
Amepuka (Cepeanin  3axigz CLUA  wrar
MiHHecoTa Ta 3axiaHunin wtaTt CLLUA Konopazo)
Ta KaHaan (wtaT MaHiToba).

B apyrin nonosumHi XIX cT. i3 3anpoBaa-
XKEHHAM 3eMCbKoi pedopmMM nocTann HOBI
TUNW HaPOAHWUX LUKIA, Ui LIKOAW Ha3MBaaUCA
«3EeMCbKUMU» OCKIiNbKM 3acHOBYyBanucA
3emMCcTBaMWy, ue  6yanm  3araabHOOCBITHI
HaBYanbHi 3aknagn B Pocincekin iMnepii, Ao
AKOI TepuTOpiabHO B TOW 4ac BXoAwuna
YkpaiHa, ui wkoam 6ynn nokavkaHi HagaBaau
noyaTkoBy  OCBITY  AiTAM B CiNbCbKi
MiCL,eBOCTi.

Ha mexi XX cT. B YkpaiHi Ha TepuTopii
JNloxBuupbkoro nogity, Wwo Ha MNonTtaBLymHi 6yno
CNOPYAXEHO Cepito LWKiA, fAKi CcKnajanuca 3
BOCbMW TWMIB 3a MNPOEKTaMW BUAATHOTO
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apxitektopa O. CnactboHa B 1909-1916 pp. [4].
B ueln e yac akTMBHOro po3BUTKY HabyBae
CTWAb  YKPAiHCbKUI  apXiTeKTYPHUA MOAEpPH
(YAM), wo BuHmk B 1903 p. Ta po3BMBaBCA
nNpoTAroMm HaCTyNHWX copoka POKIB.
CTBOpHOKOUM  XYAOXHI 0bpa3 wkin  Ans
JloxBULbKOro 3eMCTBa apXiTeKTop 3BepTaBca B
nepwy uyepry A0 TPaavLi HauiOHaNbHOroO
OysiBHALUTBA Ta  JAEeKOpPATUBHMX  MOTMBIB
HapOAHOro MWUCTELTBA AIKi TAPMOHIVHO BTIIMB
y npoeKkTax HapoOAHMX LWKif. ApXiTeKTOpOM
6ynn po3pobneHi NpoekTn ofHO-, ABO-, TPW-
Ta YOTMPUKAACHWUX LWUKIA, B MNAaHI OAHOKAACHI
WKOAM HanyacTiwe 6yam  NpPAMOKYTHUMMW,
ABoknacHi Maanm T Ta [ nogibHy dopmy,
TpuknacHi 6yan M-nogibHMmMn. OfHOKAACHI Ta
[ABOK/MACHI  LUKOAWM  Mann OAHY BexXy, fKa
pO3TalloByBasacA B LEHTPaAbHIN  YacCTuHI
dacagy, TpuknacHi Maau ABi BeXi, WO B CBOKO
yepry 6yno  xapakTepHO  0COBAMBICTIO
03/100/1€HHSA LINX LK.

Po3rnaHemo npuknagn AekopaTMBHOIO
034061eHHA OAHOK/MACHWUX LWKin wo 36eper-
nvcs B YepHiriBebkin Ta MontaBcbkin obnactax
Ta B JAaHWW 4ac ABAAKOTbCA MaM'ATKaMu
apxiTekTypu MicLeBOro 3HayeHHa (pwuc. 1,
puc. 2). Lli oaHONOBEPXOBI LIKOAN BMKOHaHI 3
AepeBa Ta 0bAMUKOBaHI uLernok Ha dacagax
MarOTb reOMETPUYHNIN OPHAMEHT BUKOHAHWNI 3
BMKOPUCTaHHAM LIernaHoro gekopy. LlernaHun
CTWAb NPUWLLOB B Hally apXiTeKTypy Ha 3naMmi
XIX=XX cToniTTs, Ta BMPI3HABCA BiAMOBOK Bij
owTykaTyproBaHHA dacagis byaisenb Ta BUKO-
PUCTaHHA AEKOpPY 3 HE MOTUHBLKOBAHOI LLer/u.

OaHoknacHa wkona B c. Makywwuxa
YepHiriBcbkoi 0bnacTi B LleHTpi pacagy po3Ta-
llOBaHa BeXa, WO C/IYrye KOMMO3WULiNHO

AOMIHaHTOKO B JaHoMy npwuknagi (pwc. 1).
®acagHi CTiHN 06MYKOBaHiI LLersioto,
03406/1€HI TeOMEeTPUYHMM OpPHAMEHTOM B

HapOAHOMY CTUAI KU BUKOHAHWW i3 LEernaHoi
knagkn. ®dacagn 'y pPIBHOMIPHOMY  pPUTMI
yneHyBanmca LECTUKYTHUMM
TpaneuieBUAHUMMN BiKHAMK, e1eMeHTU eKopy
B JaHOMy npwknagi po3MilieHi AoBKOAa
BIKOHHMX Mpopi3iB. B LeHTpanbHIN yYacTuHI
dacagy posTalioBaHa JABOAPyCHa BeXa, fAKa
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BUCTYMae Bnepes, Nepnii apyc sKOi Cayrye
TambypoM Ta BXigHOMO rpynoto, 3 obox 6okis
Ma€ Mo ABa BIKOHHMX MPOPI3N WO 03406eHi
reoMeTpM4yHMM OpHaMeHTOM JoBkona. [leepi
AepeB’sHi, GapboBaHi B TEMHO KOPWUHEBUNA
KOAip, pO3TallOBaHi B LLeHTpi dacasy Ta MatoTb
TpaneuieBngHy  ¢opmy.  Tpaneuienogibry
dopmy JBepHMX Ta BIKOHHWX OTBOpPIB aBTOP
3ano3MumB i3 TPAAMLIN YKPaiHCbKOro Aepes's-
HOro 3ogu4ecTBa. [pyruin apyc Bexi Ma€ no ABa
HEeBENNKNX 3@ PO3MipaMM BiKHa 3 LIeHTPa/bHOI
Ta NpaBOi CTOPOHM, fKi TaKkOX 03400AeHi
AEKOPaTUBHOIO LIErNAHOK K/I3aAKOK AOBKOAA
BIKOHHMX Mpopi3iB. bisbw  po3ranyxeHun
AeKop pO3TallOBaHWM Ha KapHu3ax, AKi B CBOIO
Yyepry 3aBepLUytOTbCA AepeB'AHMM MNiAAaLLKOM
WO 038061eHNN pPi3bbNEHNUM TFeOMETPUUYHUM
pekopom. @dacagHa cTiHa npaBopyd  BIA
noptasy o3gobneHa MinAcCTpaMu, fKi Takox
BMKOHaHI i3 ueran. CtiHm dacagy nobineHi a
AekopaTvBHa knagka nigbapbosaHa B CBIT/IO
CWHIM konip [5].

OaHOKOMMAEKTHa wWkofa B C. [licku-
Ypanceki, YopHYXMHCbKOro p-H. NontaBcbKoi
0bn. nobygosaHa 1914 poky, Tak camMo fK i B
nonepeAHbOMY NPUKAAAI LA LWKOAa BUKOHaHa
3 AgepeBa Ta 06/MYKOBaHa LErNOH0, B LLEHTPI
dacagy posTawoBaHa Bexa (puc.2). Mae
noaibHe aekopatvBHe 03400/€HHSA Ta Micue
MOro po3TallyBaHHA 3 BIAMIHHICTIO MaTepiany
B 034061eHHI Bexi. B ubomMy npuknagi apyrum
NnoBepx BeXi BUKOHaHWI 3 fepeBa, Ma€ No ABa
BiKHa TpaneuieBUAHOI GOPMM 3 LIeHTpPanbHOI
Ta nNpaBoOi CTOPOHW, 3/iBa pO3TalloOBaHa
rogisHuua ana nraxie. Lkona mae BanbMoBUI
Aax  HaZ  HaBYaNbHUMMK  MPUMILLEHHAMY,
MOKPIBNA, Ha JaHWMA MOMEHT BMKOHaHa 3
MeTaneBuX NNCTIB, Aax BEXi B LLbOMY NPUKAaAi
BMKOHaHW i3 anctie wndepy. CtiHn dacagy He
bineHi Ta  36epiratoTb  dakTypy  ueram,
BIKOHHMLI nodapboBaHi B CBITAO CUHIN KOJIp.
ABepi He dapboBaHi Ta BMKOHaHI i3 CBITAOrO
AepeBa, TakoX TpaneuieBnaHoi Gopmu B CTUAI
YAM, K i B nonepeaHboMy npuknagi [6].

[Jani posrnsHeMO npwvKnaz ABOKAACHOI
wkoam B C. lMickn, JloxBuuybkoro p-Hy., Mon-
TaBCcbkOi obnacti  (puc. 3). LUa pBoknacHa
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wkona Oinbwa 3a po3mipamu T-nogibHa B
nAaaHi, Ta Ha BIAMIHY Bif NonepeaHiX 3pa3ki., B

UbOMY  Mpukaagi MU MNPOCAIAKOBYEMO
poO3TallyBaHHA TE€OMETPUYHOrO,  LIerNSHOro
AEeKopy MK BIKOHHMMM npopi3amu. BikHa

LeCTUKYTHOT GOpPMHU Pi3HMX po3MmipiB (€ BinbLui
Ta MeHWi 3a po3MipamMu MOPIBHAHO  3i
3pa3kaMy OAHOKNACHUX LUK, B AKWUX BCi BiKHa
OAHaKoBUX po3MmipiB). [ax HaniBBanbMOBUM,
Ma€E wWundpepHe MNOKPUTTA Ta C/IyxOBe BIKHO.
LernaHnin kapHu3 QopmMye reomMeTpuyHUN
OpPHaMEeHT AKWA 3aBepLUYETbCA Pi3bbaeHUM
AepeB’sHMM nigaalkom. Takox poMboBMAHUI
AEKOop pOo3TalloBaHMI MK BIKHaMK, Ta 3alMaE
6inbly MaoLWy MOKPUTTA CTiHW, MOPIBHAHO 3
npvknagamm ofHOKAACHUX WKkin. BxigHa rpyna
OAHOMOBEPXOBA, AeKOPOBaHa Ma€ ABa BikHa 3
ABOX CTOPIH, Ta AepeB’aHi ABepi, 0bpaMaeHHs
AKX LIeCTUKYTHe ane B LbOMYy npwuiaji B
JaHWA  yac 3amypoBaHe a caMmi  ABepi
npamMokyTHi. CtiHn dacagy 6ineHi a LOKOAb

Puc. 1. OgHoknacHa wkona B ¢. MakyLunxa,
BapBuHCbkuiA p-H. YepHiriecbka 061 [5]

Puc. 3. [lBoknacHa LIJKﬂa B C. lMicku, NloxBuLbkuiA p-H. MonTaBcbka 06 1912”5. tZ]

niABEAEHWN  TeMHIWWM  KOJbOPOM,  Haj
LoKonem PO3MiLLEeH NI CTPIYKOBUIA
reoMeTpuyHui gekop [2].

CdopMOBaHO TMMOAOTiIKO OpPHAMEHTIB

BUMKOPWCTaHUX B 03406/1eHHI dacasiB Hapos-
HUX WK 3a npoektamu apx. O.CnactboHa
(puc. 5):

1 — reoMeTpMYHNIN OPHAMEHT Ha OCHOBI
pomba;

2 — reOMeTPUYHMI Ha OCHOBI KBajpaTa;

3 — reoMeTpPUYHMIM Ha OCHOBI MPAMOKYT-
HWKa;

4 — reomeTpUYHUI PUTMIYHWIA
OpHaMEeHT;
5 — reomMeTpuYHUIA Ha OCHOBI

TPUKYTHUKa (Pi3bbAEHHSA Ha NigaaLlikax);

6, 7 — CUMBOA «€PEeBO XUTTA»;

8,9, 10 —reomeTpusoBaHa CTuUaI30BaHa
BMLLUMBKA.

Puc. 2. OgHoknacHa wkona B c. MNickn-Yaancoki,
YopHyxnHCbKMIA p-H. MontaBcbka 06a. 1914 p.
(6]
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PostawyBaHHA fgekopy Ha
¢hacapgi (Ha npuknagi LWKonm

3a npoektom apx. O. CnacTioHa)
B 03pobnenHi Bexi

N 4
e, ~of & PycroBka kyTie
Mia kapHW3amm ; FTTT Er-— | ¢acaay
, i ) 0 (0 ’
Ve & \ / 0@9
B 03nobnenHi @ ' : P |
KapHU3is '
PoatawysaHHs gekopy B 03806neHHi O3n06neHHs LoKonto
MK BiKHaMu BXiﬂHO'I' rpynu

Puc. 4. Cxema po3TallyBaHHA Aekopy Ha dacagi LWwKkoaun 3a npoektom apx. O. ChacTtioHa
(po3p0obaeHO aBTOPOM)

Twnonoris OpHaMeHTIB HAPOAHMX LWKIN YkpaiHu nepwoi non. XX cr. 3a npoektamu apx. O. CnacTtioHa

Ha3sa enemeHT OpHaMeHT enemeHT OpHaMeHT rEOMETPUYHMIA CTUAIZ0BAHHUIA
J E’Lﬂ]j 6 m_r—U—uj
reoMeTpU4HUA Ha ':C }' CJ;I_ELI_,‘I?: CUMBOS
ocHoBi pomba d = = «pepeso xuTTa»
=
2 e 7
TEOMETPULHMY Ha ArnAnET cumBon
OCHOBRKRRZIDATE «QIePEBO KUTTS»
reomMeTpu4Huin _— .8
Ha ocHoBl cTunisoBaHa
MPSIMOKYTHUKA U reon;zm:::aaaua
4 9
reoMeTpU4HUI _HELI_ e cTunisoBaHa
o == 2127 reomerpusosana
_r’_LL i o g BULIMBKA

5 10
reoMeTpu4HNiA Ha

° ° RS R [ ] . . . CTUNi3oBaHa 2
0CHOBI TPYKYTHWKA /_\ INNNN U reomerpusosana C:}

[I_HU

BULLNBKa

i
e
&

Puc. 5. Tunonoris opHaMeHTiB BUKOPUCTAHWNX B 034001eHHI dacasiB HapoOAHUX LKA 3a NpoeKkTaMu
apx. O. CnactioHa (po3pobsieHo aBTOPOM)
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Ha3Ba

1
kapHW3 4OBKOSA BikHa
3 03006neHHaM
Ta BUCTYNaY1MM
aetanamu

cxema

Uy

U

Lnnnnnn

2

BIKHO 3 CyLliNbHAM
obpamneHHsm

3
3 BUCTYNaK4mm
obpamneHHsm
TiNbKK HaA BiKHOM

4
3 BUfiNeHum % é
MIABIKOHHSIM g g

o

S‘J’U’U‘U‘U\?— U'U‘JU'LI'UEJ

o

PisHoBMAM obpamneHHs BiKOH LWkin YkpaiHu nepwoi non XX cT. 3a npoektamu apx. O. CnactioHa

¢poTto

cxema ¢oTto

Puc. 6. Pi3HOBMAM fekopaTUBHOIrO obpamieHHs BIKOH LKA 3a npoekTamu apx. O. CnacTioHa
(po3pobneHo aBTOPOM)

JdouinbHo  po3rnaHyTM  goceig  GinbL
BiAJaNeHMX KpaiH Ta MOpPIBHATU crnocobu
JAeKopaTMBHOro 03a4061eHHA dacasis WKiNbHOT
apxiTekTypu iHWWX, HinblWw BiAJANEHUX KpaiH
nobygosaHux Ha mexi XX cTonitta. Ha Teputo-
pii CLUA T1a KaHagw, sk i B 6inbliocTi KpaiH
CBiTYy, Ha Mexi XX CT. pO3NOYMHAETLCA
PO3BUTOK OyAiBHMLTBA HaAPOAHWUX LUKINbHWX
CNopyA sAKi 3a3BMYall 3BOAWAUCA B CiIbCbKil
MiCL,eBOCTiI.

Mpwknasg  OAHOKAACHOI  LUKOAW B
KopkopaHi depmepcbkomy MmicTeuky B OKpys3i
XeHHeniH, wrtat MiHHecoTa, CLUA. Burschville

School, Takox Bigzoma sk wkona N2 107
OKpyry, UuUe OAHOKIMHaTHa wkosna 6yna
nobygosaHa 'y 1894 p. (puc. 7). Le
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OAHOMOBEPXOBa, NPAMOKYTHa B NJaHi byaisnsa
3 ABOCXMNM JaxOM Ta fAepeB’sHUM KapKacom,
ob6anuykoBaHa AepeB'AHNM CanMHIOM
nodapbosaHm B binnin konip. Kytosi goLuku
nodapboBaHi B TeMHO-3eneHn konip. LLkona
CTOITb Ha Kam'asHOMYy  QyHAaMeHTi, Jax
NOKPUTUIA AepeB’'aHOO vepenuueto. [NepeaHin
dacas piBHOMIPHO MOAINEHUIA Ha TPWU YaCTUHM,
3 BXiZIHOIO TPYMOHO L0 PO3aTLIOBaHa B LIEHTPI
Ta BikHamu 3 060x 6okiB. B wkoni 36epexeHi
opwvriHanbHi AepeB'sHi ABepi 3 NaHenamu, B
037,06/71eHHI  BCiX BIKOH BWKOPWCTaHi MNpPOCTi
AepeB'aHi pamn 6e3 gekopy. BxigHy rpyny
CKNaflae OAHOMOBEPXOBMUM 30BHILLHIA TaMbyp
obwmnTnin AepeB’sHUM KapKacom 3
OAHOCXMAUM AaxoM. Y Tambypi Ha MiBHIYHIN
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CTOPOHI € HeBEe/NVKe BIKHO, a Ha CXigHOMYy —
ABepHUI npopi3. Tambyp CTOiTb Ha GETOHHIN
NAWTI, fIKa MNPOCTATaETbCA Ha BCHO LUNPUHY
nepeaHboro dacagy. Ha BepwuHi gaxy Hag
nepeaHim dacasom po3TalloBaHa AepeB’sHa
falToyka WO NOKpWTa BaAbMOBUM JaxoM,
nokpiena  6awTyn  nokputa  AepeB’sHON
yepenuuero, Tak caMo AK | Ha TOJIOBHOMY Aaxy.
3axigHun Ta cxigHuin dacagm maroTb MO Tpu

PIBHOMIPHO  pO3TallOBaHWX  BikHa. Ha
niBaeHHOMy dacasi Hemae BIKOH, ajie 4O LbOoro
dacagy npunbyzsoBaHWI HeBeINKNA

MPAMOKYTHUA Ccapail 3 ABOCXMAUM  AaXOM,
obpamneHnin aepes’aHMM Kapkacom [14].
ByaiBna  wkonam  MayHT  [lnesaHrT,
nobygosaHa B 1911 pouj, po3TawoBaHa B
okonnuax Anamosu, wrat Konopago, CLUA.
BikHa Ta uyoTupuckaTHWMA Jax BigobpaxkatoTb
iHHOBALi B AW3alHi CinbCbKMX LUKIN Mo4aTtky
XX cToniTTa, AEKOPATUBHOK OCOBAMBICTIO L€l
ByaiBni € il KyTOBa A3BIHMLA WO BMKOHYBana
PONb BXiAHOI FPYNyY 3 HE3BUYANHWUM YBIrHYTUM
cxunom gaxy (puc. 8). Lle ogHoknacHa cinbcbka
LKONa, MPAMOKYTHa B MAaHi, Mae BigKPUTY
A3BIHWLIO Ha BepLUMHI YBIFHYTOrO MOXWAOTO
faxy. Kam'aHun uokonb  ByaiBai  cayXuTb
AEKOPATMBHMM €/1eMEHTOM, AKUKA MPOXOAUTb
B3JOBX BCiX dacagHWX CTiH, Haj BiKHaMu
pO3MillleHM  aekop 3 06AMLOBaNbHOTO
KameHto. [TOMIpHO-CXMANIK  BaNbMOBUMK  AaXxX

Puc. 7. OagHoknacHa wkona «District No. 107 School»  Pwuc. 8. OAHOKhaCHa wKona éMt. Pleasant Schobl»

1894 p. (Burschville School), CLLIA [14]

NOKPUTUA  MeTasioM, nodapboBaHnM B
KOPUYHEBUNI KONip  Ta  3aBepLUyeETbCA
HaBMCalOUMM  KapHM3OM 3 BigKpPUTUMMU

KpOKBaMW. 3axiHWMA CXWA BaJbMOBOrO Jaxy
nepekpuBae TaMbypHWA BUCTYN. HeBennkui
ABOCXVMAWA  pax 3'€AHYE Jax A3BiHWUI 3
OCHOBHMM JaxOM. YBITHYTI CXWMAW Aaxy BeXi
0611 bOBaHI KBaApaTHO yepenuueto.
BiakpuTta [A3BIiHWMUA Ma€e 4YOTMPWM KBagpaTHI
CTOBMU 3 AEKOPaTUBHUMMN KPOHLUTEVNHAMW, AKi
NIATPUMYIOTb HM3bKOCKATHUA LIATPOBUWA JaX,
Ha A3BIHWNL Ha novatky XX  CT.
po3TalloByBaBCA A3BiH. [I3BiHMUA BUKOHYE

po/sb  BXIAHOI rpynu WO MaE  Kisbka
3aKpyrnieHMx  OGeTOHHUX  CXOAWMHOK,  Haj,
BXIiJHUMW  JBepvMa po3TalloBaHa raajka

KaM'siHa 6pwuna 3 Ha3BOK LWIKOAW. 3 MiBAEHHOI
CTOPOHWM PO3TallOBaHO TFpyny 3 YOTMPbOX
BIKOH, 3 3aXi4HOI CTOPOHM CTIHa MaE TpW BIKHa
3 A4OAATKOBMM BIKHOM, fiKe PO3MILLEHO Ha CTiHi
A3BiHMLL.  Ha  coxigHin  cTopoHi  byaisni
PO3TallOBAaHO YOTMPW BiKHa 3 JAepeB'AHUMMU
pamamm [19].

Mepwi TWNOBI NPOEKTN LWKin  AnA
KaHagcbkoi  npoBiHUii  MaHiToba  6yam
3amoBneHi [enaptameHtom ocBith B 1903
poui nig Ha3sow «[nanHn Ta cneumdikauii ana
CiNIbCbKNX LUIKIN» [13]. ApxiTekTopom
Cemtoenem Xynepom 6ynn po3pobneHi Tpwu
TUNW NPOEKTIB HAPOAHMX CiNIbCbKMX LKA [21].

& Tzt Wi 1 =

1911 p., Okpyr Anamoca, Konopago, CLUA [19]
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Puc. 9. OgHoknacHa wkona «Huns Valley School»
1911 p., MaHiToba, KaHaza [16]

OgHoknacHa wkona Huns Valley School
1911 p., B wrati MaHiToba, KaHaza, 6yaisns
BMKOHaHa 3 JepeBa Ta Hajiexana JO Apyroro
TAMNY LWKIN  CTBOPEHUX 3a MPOEKTOM apx.
C. Xynepom (puc.9). ®acag wWKOAM Mae
BMCTYMarouy BXi4HY Tpyny 3  apKOBUMM
ABepvMa, ABOMa BiKHaMu NPAMOKYTHOI Gopmu
Ta BIAKPUTOO JA3BIHMLEHO. FonoBHUM
AEKOPATMBHMM  €/1eMEHTOM L€l LWKOUN €
0340061eHHA [A3BiHHMLI fika poO3TalloBaHa B
ueHTpi dacagy. Hag aBepuma po3TawoBaHa
JOLWKa 3 Ha3BOK LWKOAW, Mepej BXigHOM
rpynoto  BuOyAOBaHMM raHOK 3  KiNbkOMa
cxoavHkamu. Ha 6okoBomy dacasi Mae n'atb
NPAMOKYTHUX  BIKOHHMX  MPOPI3iB,  3rigHO
FiriEHIYHUX  pileHb  TOro  Yacy  BiKHa
poO3TalloByBannca Auwe 3 OAHOro 6Hoky.
OaHieto 3 peTanen, AKi BIAPIZHAAN LHO LLKOAY,
6yB  iHAMBIAyanbHWA  AM3alH  BIKOH 3
dpamyramu. LLlkona mae ABOCXMAWMWA fax Haj
HaBYaNbHVMW  MPUMILLEHHAMW i3 31erka
PO3LINPEHMM KapHM3OM, BeXa — BaJibMOBWN.
CTiHM 06/IMYKOBaHI AepeB'SHUM CalANHIOM Ta
nodapboBaHi B 6iNM KONip, KYTOBi AOLIKK
nopapboBaHi B TeMHUI konip [16].

[Jani po3rnsHemMo npviknag OAHOKNACHOI

wkonn Phoenix School B wrati MaHiT0o63,
KaHaga, Takox nobysoBaHOi 38 NPOEKTOM apX.
Xynepa B 1910 p. (puc. 10). Ak i B nonepea-
HbOMY MpVKAaAi LA LWKOJa MPAMOKYTHa B
MAaHi, BMKOHaHa 3 JepeBa Ta obaM4YKOBaHa
AepeBAHUM  cangvHrom nodapbosaHvM B
6innn konip, KyToBi Aowkn nodpapboBaHi B
TeMHU Konip. B ueHTpi dacagy Hag BXigHOM
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i e o]
Puc. 10. OaHoknacHa wkona «Phoenix School»
1910 p., MaHitoba, KaHaza [17]

rpynoro po3TalloBaHa ABOPIBHEBA A3BIHMLA,
nepLmnin piBeHb AKOI O6JMUYKOBaHWUM LEr0H0
Ta Ma€ HeBenuke nMpsAMOKYTHE BIiKHO 3
bpamyroto. [pyrnin piBeHb BigKPUTOro TUMy
BMKOHaHM 3 aepeBa, nodapboBaHuin B Binnn
KOMp Ta MOKPWUTWIA Ba/JbMOBMM JaxOM i3
BiHYatoumMM wnwunem. Llkona mae BasbMOBUI
AaX Haj  HaBYaNbHUMMK  MPUMILLEHHAMMY,
NMOKpPIBAA BMKOHaHa 3 AepeB'sAHOI uvepenuu,
Aax [A3BIHHMLI B UbOMY TMpuUKAagi TakKoX
BMKOHaHWA i3 AepeB'saHOl  depenuui. Ha
dacagHIn CTiHI 3 KOXHOro 60Ky Bif BXigHOI

rpynn Mae no TPy MPAMOKYTHI BikHa 3
dpamyramy,  BIKOHHI  Mpopi3n  03a065eHi
MiHIManiCTUYHUM AEKOPOM AKNN

nodpapboBaHui B TeMHMIK Konip. BxiaHa rpyna
Aewo po3wmrpeHa Mae asepi nodapboBaHi B
TEMHWI KOAIp Ta BUKOHaHi 3 AepeBa, TakoX
NPAMOKYTHOT GOpMU, Ta ABa NPAMOKYTHI BikHa
[17].

BucHoBkn. B xoai pocnigxeHHs 6yno
BCTAHOBJIEHO CMocCib AekopyBaHHA dacagiB Ta
PO3MIlLEHHA  AEeKOPaTMBHUX €/leMEHTIB B
MOPIBHAHHI 3 HaLiOHa/IbHO-CTU/ILOBUMM
noLyKamu B LKIJIbHIN apXiTeKTypi IHWWX KpaiH
Ha npwvknagi npoBiHUinHMX wkin CLUA Ta
KaHagw, Wwo BkaOYanu Taki YaCTUHU NOKPUTTA
NAOLWMHN CTIH AK: BXiAHa rpyna, HasBHICTb Ha
WKinbHMX dacasax BeX Ta A3BiHHMLb i cnocib
iX 03806/€HHA,  AEKOpPYBaHHA  BIKOHHMX
npopisie, 034061eHHA ABepen Ta KapHu3iB. B
MOPIBHAHHI BITUM3HAHNX 3paskiB 3
npukaagamu 3apybidKHNX LUK MU
NPOCAiAKOBYEMO neBHy nogibHITb
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PO3TallyBaHHA  €/eMEeHTIB  AeKOPaTMBHOrO
034061eHHA WKINbHUX (acasiB MOPIBHAHO 3
YKpaiHCbKMMMK 3pa3kamMmu, a 30Kpema:

- BUKOPWUCTaHHA AEeKopaTUBHMNX
eNleMeHTIB B 03406/1eHHI BXiAHOI rpynu;

- AeKOp BWKOPWUCTAHUA B 034006/1€HHI
[AOBKOJIa BIKOHHMX MPOPI3iB;

- leKOPOBaHi  KapHW3u
niaaaLku;

- PO3MILLEHHA AEKOPATUBHUX €NeMEHTIB
Ha dacagHWX CTiHax.

Brnepue aBTOPOM chopmoBaHO
TUMNOIOTIFO OPHAMEHTIB WO B6yan BMKOPUCTaHI
apx. O.CnactbOHOM B apXiTekTypi HapOAHWX
CinbCbkmx wWkin YxkpaiHn. ChopmosaHo cxemy
Pi3HOBWAIB AEKOPATMBHOIO 06paMAeHHs BiKOH
wkin 3a npoektamm apx. O.CnactboHa Ta
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COMPARISON OF O. SLASTION'S

SCHOOL BUILDING DECORATION WITH
NATIONAL STYLE SEARCHES IN SCHOOL
ARCHITECTURE OF OTHER COUNTRIES
AT THE TURN OF THE XX CENTURY
VERES M. K.

Kyiv National University of Construction and
Architecture

Purpose - to identify and compare the
elements of decoration of school buildings
in Ukraine designed by O. Slastion with
national and stylistic searches in the school
architecture of other countries built at the
turn of the XX century.

Methodology. The research is based on
the literary-analytical review of scientific
works concerning the researched objects of
school buildings according to the projects
of the architect O. Slastyon which have
been preserved on the territory of Ukraine.
The paper compares the decoration of
facades with national-style searches in the
school architecture of other countries on
the example of schools in the United States
and Canada built at the turn of the XX
century.

Results. At the beginning of the XX century,
a law was passed on the introduction of
compulsory primary education in Ukraine,
part of which was territorially part of the
Russian Empire at the time. To provide the
population with educational institutions, the
Ministry of Public Education allocated funds
for the construction of schools for which
the zemstvos were responsible. At the same

of  Hardcover. Univ Pr of Kansas. 156 p.

21.Young, K A. (1998). Hooper, Samuel.
Dictionary of Canadian Biography. Vol. 14. URL:
http://www.biographi.ca/en/bio/hooper samuel 14
E.html.

CPABHEHUE JAEKOPA CTPOEHMIN LUKO/
A. CNIACTUOHA C HALUWMOHAJIbHO-
CTUNEBBIMXA MNOWUCKAMM B LUKOJIbHOW
APXUTEKTYPE APYITX CTPAH
HA PYBEXE XX CT.

BEPEC M. K.

Kuesckuti HayUoOHabHbIU
cmpoumesibCmea u apxumekmypsi
Ulenb - BbiABUTb W CPaBHUTb  3/1EMEHTHI
AEKOPATUBHOM  OTAENKM  WKOJIbHbIX  34aHWM
YkpavHbl no  npoektam  A.CnactmoHa ¢
HaLMOHaIbHO-CTUEBbIMW NMOUCKaMM B LLUKOJIbHOM
apxuTekType Apyrux CTpaH, MOCTPOEHHbIX Ha
pybexxe XX Beka.

Metoponorusa. VicchegosaHvne  6a3upyetca  Ha
OCHOBE JIUTepaTypHO-aHaAUTU4eckoro ob3opa
HayuHbIXx paboT no wuccnegyembiM ObbekTam
WKOMBHBIX  3JaHWW MO mnpoekTam apx. A.
CnacTmoHa COXpaHMBLUMECA Ha TeppuTopumn
YKkpavHbl. B paboTe BbIMOAHEH CpaBHUTENbHbIN
aHanM3 JAeKopaTMBHOW  OTaenkn dacagoB ¢
HaLMOHaIbHO-CTUEBbIMW NMOUCKaMM B LLUKOJIbHOM
apxuTekType ApYyrux CTpaH Ha npumepe LUKOA
CLIA w» KaHagbl, NOCTpoeHHbIX Ha pybexe XX
BeKa.

Pesynbratbl. B Hauane XX Beka Obin npuHAT
3aKOH O BHeApeHUn obHa3aTesbHOro HavanbHOro
obpaszoBaHMA Ha TeppuTOpWMM YKpawvHbl, 4acTb
KOTOPOW TeppuUTOpManbHO, B TO BPeMS, BXOAMAA B
coctaB Poccuinckon nmnepun. [na obecneverwus
HaceseHus yuebHbIMU 3aBefeHNAMM
MWHWCTePCTBOM HapoAHOro obpas3oBaHus Oblim
BblJe/ieHbl CPeACTBa Ha CTPOWUTENLCTBO LUKOJ, 3a
KOTOpoe OTBeYanu 3eMcTBa. B To >e Bpems, B
APYTUX  CTpaHax Mupa TakkKe  MPOUCXOANUT

yHusepcumem
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time, school education is also being
developed in other parts of the world, and
numerous school buildings are being
erected in rural areas of the more remote
countries of the United States and Canada.
It was found out that starting from 1909,
first on the territory of Poltava Zemstvo,
and later in other regions, according to the
projects of architect O. Slastyon, numerous
school buildings were built, which were
often divided into one and two classrooms.
The projects of these schools introduced
theoretical provisions developed at the
beginning of the century regarding the
design and artistic decoration of folk
schools in the style of Ukrainian
Architectural Art Nouveau (in ukr. — UAM).
In the projects of the provincial public
schools of the USA and Canada, the most
common type was one-class schools, which
in most cases were built of wood. The study
established the location and method of
decorative elements on facades in
comparison with national-style searches in
school architecture of other countries on
the example of provincial schools in the
USA and Canada, which included such parts
of the wall covering as: entrance group,
decoration of towers and bell towers,
decoration window openings, decoration of
doors and cornices.

Scientific novelty. The article identifies and
analyzes the elements of decoration of the
facades of folk rural schools in Ukraine built
at the turn of the XX century in comparison
with national-style searches in school
architecture on the example of provincial
schools in the USA and Canada. For the first
time was considered the arrangement of
decorative elements and was formed the
typology of ornaments whitch were used by
architect O. Slastyon on the facades of folk
rural schools in Ukraine.

Practical significance. The results of the
study can be used as historical theoretical
materials for the design of school buildings
in the national style, as well as a factual

pa3BuTUE LLKONbHOrO 06pa3oBaHUA W CTPOATCA
MHOFOUMC/NIEHHbIE LUKO/IbHbIE 3[aHUS B CEbCKOM
MecTHOCTM 6onee oTganeHHbix cTpaH CLA u
KaHagbl. BbiacHeHO, uTo HaumHaa ¢ 1909 ropa,
CHayana Ha Tepputopumn lNonTaBCcKoro 3emcrBa, a
nosxe v B Apyrnx obnactax, Mo npoekTam
apxuTekTopa A. CnactnoHa BO3HWKM
MHOTFOUYNCAEHHbIE LIKOJIbHbIE COOPY>XeHWs,
KOTOpble 4allle BCero no emMKOCTU AeNnuCb Ha
OAHO M JBa KjiaccHble. B npoektax 3Tux LwwKon
6bIIM  BHeApeHbl TeopeTnveckre MOJOXKEHWS,
pa3paboTaHHble B Hayane Beka Mo AeKopaTMBHO-
XyZOXECTBEHHOMY YyOpPaHCTBY HApOAHbIX LIKO/ B
cTune  YKPanHCKOro apxuTeKTypHOro MogepHa
(YAM). B npoektax HapoAHbIX MPOBUHLMA/bHbIX
KO CLLA n KaHagbl Hanbonee
pacnpoCcTpaHeHHbIM TUMOM OblIM OAHOK/IACCHbIE
WKOAbl, KOTOpble B OOMbWWHCTBE CAy4vaeB
cTpoununce 13 gepesa. B xoae nccnegosanuns 6bi10
yCTaHOBNEHO pa3mMelleHne n cnocob
[AEeKOopaTMBHbIX 3/7eMeHTOB Ha ¢dacagax no
CpaBHEHUIO C HaLMOHaNbHO-CTUNEBBLIMU
NMomMcKaMu B LLKOJIbHOW apXUTeKType ApYyrnx CTpaH
Ha npumepe npoBuHUManbHbIX wkoa CLIA n
KaHagbl, BKAOYaBLUMX TakMe 4YacTu MNOKpPbITUA
MJIOCKOCTU CTeH Kak: BXOAHaa rpynna, OTAeska
BalleH 1 KONOKOIbHEW, AEKOPMPOBAHNE OKOHHbIX
NPOEeMOB, OTAe/Ka ABepen N KapHU30B.

HayuHasa HoBu3Ha. B cratbe BbifiBAEHbI W
NpoaHann3npoBaHbl  31EMEeHTbl  AeKOPaTUBHOW
oTaenkn ¢dacagoB HapPOAHbIX CENbCKMUX LUKON
YKpauHbl, NMOCTPOEHHbIX Ha pybexe XX Beka B
CPaBHEHUWN C HaLMOHabHO-CTUIEBLIMWU NOUCKaMM
B LUKO/MbHOW  apxuTeKType Ha  npumepe
NPOBUHLUMaNbHbIX wWKoa cTtpaH CLUA wn KaHagbl.
Brnepsble paccMOTpPeHO pacrnonoxeHune
3/IEMEHTOB Jekopa n chopmMMpoBaHa TUNOAOTMA
OpPHaMEHTOB, KOTOpble OblAN MCNO/b30BaHbI apx.
A. CnacTmoHoM Ha ¢acasiax HapOAHbIX CeNbCKUX
LWIKOAN YKpauvHbl.

npaKTquCKaﬂ 3HAYMMOCTb. nOﬂy‘-IeHHbIe
pe3ynbraThbl ncanenoBaHuA MOryT ObITb
NCMNONb30BaHbI B KayecTtBe NCTopnYeCcKnx

TEeopeTnYeckMx MaTepuanoB Au3aHa LUKOJbHbIX
NOCTPOEK B HALMOHA/NLHOM CTW/IE, @ Takxe Kak
dbakTorpadpuueckas 6a3a, ABAANOLLANACA

npoao/>KeHNEM Tem no nccnenoBaHuo
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YAK 7.071 FABPE/Ib T. M.
HayioHaneHul yHisepcumem «/lbgi8Cbka nosimexHika»

DOI-10.30857/2617- ICTOPISi CTAHOBJ/IEHHS BIAJKETHIY K Y)XAHPY CYYACHOIO
0272.2022.1.5. MEAIA-MUCTELTBA

Mema: 3adeknapysamu ma po3kpumu CymHicme NoHAMMs «gioxeiH2» AK CamMobymHbo20 8udy
Cy4acHo2o Media-Mucmeymea; Ha OCHOB8I (CMOPUYHO20 GHANI3Y pO3Kpumu OO0CASHEeHHA 3HAKOBUX
nepcoHanit, kompi npudemHi 0o 3apo0XeHHA Ma po38UMKY XAHPY.

Memodonoezisa: pempocnekmusHuUll aHa(3 ma aHani3 imepamypHux oxxepenn.

Pe3synemamu. BuokpemaeHo ma oxapakmepu3o8aHo 8knad pady nepcoHanill, wo 0aau nouwmosx
opMyB8aHHIO HOBO2O MUCMEYbKO020 HaNPAMY; NPOAHAII308aGHO IXHIl meopyuli Wsx ma eaacHul meopyuli
Memod. [NokazaHo camobymHicme HOB0I Meuil NPOCMOpPOB8O-4aCOB020 MUCMeymMea ma il 83EM038'A30K (3
po3sumkom MeOdiliHUX mexHos02il. HazosoweHo Ha saxnusocmi cuHmesy 306paxasnsHux 3acobis, wo
dopmyrome 8i3yasnbHy ecmemuky, MexHIYHOI ma mexHo02i4HOl MalicmepHocmi ma epydosaHocmi
gUKOHasys, ma 6esnocepedHbLO camozo 3micmy e media-meopax. OkpecseHo npiopumemHi HanpAMKU OaA
nodasnsuwiux 0ocaioxeHb 8 HANPAMKY Media-mucmeymesa. «BidxeiHz» sk 8ud cyyacHoz20 media-mucmeymaa,
CKeposaHuli Ha pe2yaspHUl NoWyK HOBUX meM ma nocmiliHull pyx yneped; cmpiMKa ekcnaHcis gioxeiHzy
Hepo3pusHO NOB'A3aHA 3 pO38UMKOM Media-mexHO102il; 8aX/UBICMb 8UKOPUCMAHHS 8/1CHO20 MBOPHO20
nomeHyiany 018 8UPAXeHHs 3Hadywux (Oel; NOB'S3yr04U NEpCoOHU IHHOBAMOPIB 3 MexHO/o2iAMU, SKI
pezyIapHO PO3UWIUPHMb MOXAUBOCMI Media-Mucmeymaea, Mae 3Ha4eHHs KOHYeHMpayisa Ha amicmi.

Haykoea Hoeus3Ha. Bnepuie 8 Haykogili Mmucmeymaeo3Hasuili simepamypi YkpaiHu po3aasHymo U
NpoaHanizo8aHo NOHAMMS «si0XxelHay» Ma HA38aHO MEOPYis, AKI pO3WUPHOBAAU NOHAMMA Cy4aCcHO20
Mucmeymea nio 8nuBoM mexHos102il.

lMpakmu4Ha 3Ha4yuwjicme. Po321aHymMoO ICMopito CMAHOB/EHHA  8l0XeiHey fAK Cy4dcHO20
camobymHbo20 8udy MUCMeYmea WasxXoM aHai3y K4o8ux nepcoHanili 8 0aHili 2aay3i ma 8CmaHos/ieHo
3acHoBHUKIB XaHpy. [poaHanizo8aHo meopyicme ma kpedo 03HA4YeHUX NIOHepi8 XAaHpy, Wo 8 YKpaitHcoKili
Mucmeybko3Hasuyili nimepamypi 3pobneHo enepule. [1oka3aHO 83AEMO38'A30K pO3BUMKY MmexHoa02il (3
dopmyBsaHHaAM HosuUX hopM Mucmeymea.

Kmrouoei cnoea: sioxeiHz, Media-mucmeymso,; Media-apm, meopyuli Memoo.

Bctyn. TexHonorivHi iHHOBauii B chepi auckoTeka Hemucammi 6e3  BifeoiHCTanALIn
Pi3HOMaHITHMX Megdia AaBHO MOC/AYroBYHOTbCA  BI)KEIB,  XOY  HAyKOBOrO  OCMWCNEHHSA

3aKOHOMIpPHICTIO — npaKkTuka Bunepeaxae dakrorpadiyHOro aHanisy gxepen AoCi He
Teopito. TeOpeTUYHi TpakTaTM He 3aBXAW MNOAaHo.

BCTUratoTb 3a MPaKTUYHUMMK IHHOBALIAMM, AKI Media-mucmeymeo, abo megia-apT (nart.
HabupatoTb 06epTiB y CbOTOAHILLHIX YMOBax medium — cepefnHa, NoCepesHVK, i aHrn. art —
HaA3BMYAMHO CTPIMKO; TakOX 3a3Ha4yMMO, WO  MWUCTELTBO;  CMHOHIMM  —  KOMM'tOTepHe
TEOPETUYHI  HampalloBaHHA  He  3aBXAM MWCTeuTBO, kibep-apT), — BMWA CyyaCHOro

3Haxo4ATb  BigobpaxeHHs B OOQIUiAHIA  MUCTeUTBa, AN CTBOPEHHS U AeMOHCTpauii
HayKOBI/ Teopii Ta 4YacTo TpMBaNO B 4aci AKOro BUKOPWUCTOBYHOTb CyuyacHi iHbopMaLiriHi
OYiKYyHOTb Ha eMnipuyHy  anpobauito. Ta KOMYyHiKaTuBHI (TOBTO Megia-) TeXHOAOTII.
JdvnHamiyni Bigeopaau, wo GopmyroTb €AHICTb  Bpaxoyroum IHTEHCUBHE NOLUNPEHHSA
i3 MYy3M4YHUM TBOPOM, BXe€ JAaBHO CTa/u  TEXHOJOrIiM, BUAOBa NaniTpa Mejia-MucreLTsa
YaCTMHOM MEAINHOI 1 MacOoBOI Ky/IbTypW, ika B MOCTIMHO BAOCKOHA/IFOETHCS.

YHICOH 3 TEXHONOTYHUMW  BIAKPUTTAMM BiakeiHr — BWA Megia-MUCTELTBa, L0
NOpoOAXye BCe HOBI Hanpamwu. [pakTMYHO onucye pobOoTy JIOAMHKW, fKa B PEXUMI
XOJEeH 3axif CbOroAHI HEMOX/INBO CMPUAHATA  peanbHOro 4Yacy 3 AOMOMOTOH CreLiasbHOro
6e3 Bigeo, fAK |1 OyAb-AKMMA KOHLEPT UM TEXHIYHOrO OCHALleHHA CTBOPHOE Bigeopas,
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CYNPOBOAXYHOUYM  MY3WUYHUA TBIp. Y CBOIN

poboti Bigxen / Bigeo-muteub / Bigeo-
XYAOXHWK  BWKOPWUCTOBYE  AK  3aBYacHO
niaroToBAEHI Bi3yasibHi obpasn Ta

BigeodparMeHTH, TaK i reHepaTUBHI NPOrpamHi
3aco0bn ana QPopmyBaHHA BIAEO B PeEXMMI
peasbHOro  dacy. | xouya  BiAg3Ha4UMMO
CUCTEeMHUNI Bpak TEOPETUYHUX HanMpaLtoBaHb Yy
Ui chepi, TepMiH aKTMBHO BUKOPUCTOBYETHCA
Ha PIiBHI Jep>KaBHWX IHCTUTYLIN Ta € CTINKO

CKJ1TalOBOIO MOHATTS «ayaioBizyasbHe
MUCTELTBO>.

AHaniz nonepeaHix Aocnip>KeHb.
TpaguuiiHO yBeCcb HayKOBWW HapatuB 3

TemMaTuKM BifpKeiHry BMOYJOBYETbCA B KibKOX
Hanpamax: icTopis BigXeiHry — Janae Almen
[12]; TEXHONOTIUHI AOCATHEHHS Ta 0COBANBOCTI
— M. Mengqin [19]; Teopia — Chris Wahl [26];
CUHTE3 MUCTELTB Ta MicCLe BiXEIHTY B CTPYKTYpI
megia-apTty — Anna Weisling [27], Annet Dekker

[13], Amanda Steggell [23], a Takox
A. KpaBuetko [3, C. 147-151], O. flaHask [4; 5,
C. 104-115]; M. MefibHUK [8, C.97];

O. Knpwnuenko [2, C. 70-75]. BapTo Big3Hauntmn
i HafBHICTb  UINICHUX  KYNbTYPONOTiYHMX
AOCNIAKEHb, fKI KOMMNEKCHO pO3rasgatoTb
beHomeH «BigxeiHry» [14; 24; 28]. lMepuoto,
WO  NpuUCBAYEHaA  O3HAYeHIn  TemaTuy,,
BBaXalOTb ~ KHWUTY  AMOHCbKOro  aBToOpa
[Jan3abypo Xapaan «VJ2000», aka, Ha >anb, He
nepeknajeHa aHrniuCbKoOK W ICHYE TiNbKK
MOBOK oOpwuriHany. fAK BIAOMO, KiNbKiCTb He
3aBXAW NepexoamnTb Y AKiCTb, i3-3a MOCTIMHOrO
BAOCKOHANeHHA BMAOBOI Manitpu € notpeba
PO3LWNPIOBATM TEOPETUYHI HamnpaLtoBaHHA B
Lin coepi.

MocraHoBKa 3aBAaHHA. 3aZeKknapyBaTu
Ta PO3KPUTN CYTb MOHATTA «BIAXEIHM» AK BUAY
CyyaCHOro  Megia-mucteutBa.  Po3rnsHytu
iCTOpit0 W BK/aj MepcoHaniv, AKi Hagann pyx
ABULLY «BIAXEIHry» B KOHTEKCTI Cy4acHOro
CBITOBOro Megia-mucTteutsa. Bkasatn Ha giesi
cTpaterii Ta CKNajoBi TBOPYOTO MMC/IEHHS
IHHOBATOpPIB, WO nNpW3BeAn A0 CBITOBOrO
BM3HaHHS.

Pesynbtatm pocnigxeHHa. CborogHi
«BIfXKEIHM», AK CK/JajoBa KypciB Megia-apTy, €
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NPUCYTHIM Y 6inbwoCcTi NPodinbHUX 3aKnajiB

YKpaiHn — cepes Hux: IHCTUTYT npobaem
CyyacHoro MucTeuTtsa npu  HauioHanbHin
akagemii  mucteutB YkpaiHm (BUMKA. Kypcy
Yenenmk  O.B.);  XapkiBCbka  Aep>kaBHa
aKaZeMis Au3aiHy i MUCTeuTB (BMKA. Kypcy
CrapopybueBa N.B); HauioHanbHui

yHiBepcuTeT «JIbBiBCbKa MOJITEXHIKa» (BUKIL.
kKypcy [labpens T.M.). Tema BigxeiHry, a
ocobaMBo  MOro  npakTU4Ha  CK/IajoBa,
nonysaspHa Takox cepes npusatHux 3BO |
PI3HOMaHITHUX HaBYa/IbHUX KypPCIB.

Ana  onucy  ictopii  $opmyBaHHA
BiJpKEIHIy MOXHa MiTM JABOMa  LUAAXaMMU:
1) po3rnag TexHonorii, fKi CTBOPHOBa/AM HOBI
MOX/IMBOCTI;  2) BU3HAYEHHA ICTOPUYHUX
nepcoHaniv, fAKi 3pobuan nNeBHUM BKNAZ Yy
bopMyBaHHA >XaHpy. ABTOpP MaE Ha MeTi
CKOPUCTATNCA APYTUM LLIAXOM — aHani3 XUTTA
M TBOPYOrO LWAAXY MEPCOHanii, ski CBOEHD
AIANBHICTIO chopmyBanm TEOPEeTUNYHI
nepesymMoBM Ta CNPUAAN BUHUKHEHHIO HOBOTO
fBULLA B CBITOBOMY MWCTELTBI, Aa€ 3mory
CKpynynboO3Hile Bigcnigkyeatn 6a3y ans
nozanbLunx [OCNIAXKEHD, BUABUTU
3aKOHOMIPHOCTI PO3BUTKY Cy4acCHOro Megia-
MUCTeUTBa, 30KpeMa BigkeiHry. OcKinbku
TPaANLIMHO MOHATTA «BiAXEIHry» BXOAWUTb Y
WMpLle MOHATTA «MeAiapTy», MAaEMO Ha MeTi

BiJOKpeMuUT  Moro Ta 3pobutm  Hinbw
ANCKPETHUM.
TpaguuiHO  BUHWKHEHHA  Megia-apTy

acoUitolThb i3 MiOHepaMu ranysi, cepes AKuX:
amepukaHeub Cevimyp Jlokc [22], kOTpuu
eKCnepMMeHTyBaB 3 KoZockonamu  Ta
rpadonpoekTopamu; BCECBITHbOBIZOMMUNA
aMepUKaHCbKN MUTeLb NemMKiBCbKOro
noxoaxeHHa EHai  Bopron [1]; XyZoXHin
KepiBHWK cTyaii aHiMauii Yonta [icHen KeH
AHpepcoH [15], aBTOp oaHOro i3 nepwmx
ny6AiYHNX MOKa3iB MPOEeKLi Ha TPUBUMIPHI

06'exTY; aMeprKaHCbKO-KOPENCbKNIA
XyAoxHuk Ham [pxyH Tavik [18], dAkoro
BM3Ha4aroTb 3aCHOBHWKOM BifeoapTy;
BMHaXiAHWKW  MepLlloro cuHTe3aTtopa ANS
Bigeo-aHimauii Crie Pyt ta bin Etpa [10],
aMepUKaHCbKNUIN  XYAOXHUK Ta  BUHaXigHWK
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npouecopy 06pobkn 306paxkeHb — [aHienb
CaHpgiH  [25]. Yci BOHWM  camoBiggaHo
peani3oByBann CBi TBOPUMA  MOTeHLian,
BIAKPMBAOUM HOBI TpaHi KyabTypw. BigxxeiHr
cbopmyBaBCA K 3anWUT  Ha  Bi3yanisauito
MY3MYHUX TBOPIB Y IHAYCTPIi po3Bar. XTO X
baKTUYHO CTaB MepLIMM BIgKEEM Yy CBITI? €
CEHC Bi3HAYnNTK ABi 0COBMCTOCTI.

Meppinn Anbgir‘epi (1942) (puc. 1) -
He3anexHa XyAoXHuus / npoarocepka Ta
pexwucepka, Aka OTpvMMana YMMano Haropog,
bpana yuyactb y 6araTbOx Ppi3HMX acnekTtax
Bile0-BUPODOHMLITBA,  BKIKOYAOUM  MOHTAX,
aHimauito n pexucypy. Ceoi nepuwi ¢inbmMu
3HA/a We B CTapLUii LWKOJI, 3rog0oM 3akiHuuna
3 Big3Hakoto  MaccauyceTcbkui  Koneax
MUCTELTB | AM3aiHYy 3a CrewuiasbHICTIO KiHO Ta
MynbTMMegia i y TpasHi 1980-ro ii 3anpocuan
Ha nokas ¢inbMy B HiyHOMy knybi Hurrah. Ha
TOW Yac My3W4YHMX BiJEOKAINIB He iCHyBano y
BEJINKIil KiNIbKOCTI, i BiJeoiHCTanALiA
BMKOPWCTOBYBasiaca ans npeseHTau,ii
BMnagkosoro oinbmy. UWob6 3piBHATM ponb
Bi3ya/ibHUX €NeMEHTIB 3 MY3UKOK Ai-AXes,
Meppin  Harpomaguna  Beaukmm  obcar
Bi3ya/bHOro Mmatepiany, AKMW MOXHa 6yno
AEMOHCTpyBaTU rnsgadam i KombiHyBaTn B
peanbHOMY Yaci A aBTOPCbKOI IHTepnpeTauii
My3ukn. [pautoroun  pasom i3 fi-AXKeem,
Konekuia HeobpobneHunx Bi3ya/ibHWX
maTepianiB 6yna 3MmillaHa B peXuMi peasbHOro
yacy Ana CTBOpPeHHs He3nepepBHOI Bi3yasbHOI
iHTepnipeTauii My3ukn. Meppinn  Anbgirepi
CTana nepwuMm y CBIiTi WTaTHUM «VJ», i wob
onucatn BAACHY AiANbHICTb, BNepLle BXWaa
TEePMiH  «Bigeo-Xoken».  3rogoM  kny6
3aKpWBCA, MPOTe CBOK apT-NpakTUKy BOHa
NPOAOBXWAA B iHWMX HIYHWUX TaHLOBaJIbHUX
3aKk/iafax, a 3rojoM BigKpWaa MPOAHCEPCbKY
KOMMaHito, BUMYCTUAA CEPIFO MY3UYHUX KAINIB
ANA HOBOro nenbny AomallHbOro Bigeo Sony.
CreoptoBana Meppinn  Anbgir'epi  Takox
aHimauii  ana  KOpPrNopaTMBHUX  KNIEHTIB  —
«Bynvus Cesam» Ta «biic i barxeg». Ha
noyvatky 1990-x, nmicna nepeisgy Ao PpaHuii,
NPOAOBXMWAa CBOK TBOPYICTb binblie B cohepi
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KiHemaTorpady — HiyHa poboTa B byab-sKOMy
BMNaAKy nepenbayae 3HayHO binbLue cTpecy.
Mitep Pyb6iH (1941-2015) (puc. 2) -
pexmucep, WO Hapoauscs B Hbto-Mopky, ae i
3aKiHuMB KiHowkoAy, a 3 1968 p. nepeixaB A0
AmcTtepgama. TyT y BiAOMOMY CBOEH SIKICHOHO
TEXHIYHOK 1 KYJAbTYPHOK CKNAZOBOK KAybi
Mazzo, kpeaTMBHWM AMPEKTOPOM SAKOro BiH
CTaHe Ha HacTynHux Jecatb pokis, [litep
3aBAAKN NepemMurKady, CTBOPEHOMY A/ HbOrO
APYroM-iHXeHepoM, pPO3MnoYaB nepemmkaTu
BieOCUrHan MiX ABOMa BigeoMarHiTopoHamm
U-Matic y Takt m™my3myi (3 1979 p). Y
Amctepgami Tlitep Pyb6iH 3acHyBaB TakoX
VjAcademy — nepuly cneujianizoBaHy LUKOJIO
NicNaANNIOMHOI  OCBITM AN BMKOHAaBLIB
xmBoro Bigeo (VJ), ge BiH JO OCTaHHIX poOKiB
XUTTA  uUMTaB  f1ekuiil MPO MOXOAKEHHA W
ICTOpitO  BiAeOapTy, NPWUHLMNW Bi3yaJbHOIro
putMy Towo. OKpiM BMCOKOI ¢axoBOCTI, LA
NOAVHA noeaHyBana B cobi Taki O3HakW, fK
IHTEHCMBHUWIM cCrocTepiray 3a CycniJIbCTBOM i
NOAITUKOHO, AOBIUHWNM HenpubopKaHmni
KPUTUK. | AKMM 6K XXOPCTKMM BIH iHOAI He
BMAABaBCA, 3aBXAW 3a/MWaBCA OMTUMICTOM,
3aK/IMKaAUM  XYAOXHUKIB  BUKOPUCTOBYBATK
CBiM TBOPYUMIM MOTEHUiaN AN  BUPAKEHHS
3HaUYyLLMX igewn, a He nuwe Ana po3B.ar. WNoro
TBOPYY W >KMTTEBY MNO3ULIIO  Hankpalie
po3kpuBae  dparMeHT 3 aBTOPCbKOrO
maHidecty (1999) [20]: «XKuTTeEBO Bax/aMBO
3anoyaTkyBaTh M PO3BMBATM Pi3HI NigXOAN Y
coepi BMCOKOTEXHOIOTIYHOT MacoBOI
KOMYyHiKaLii, cnpamoBaHi Ha ob6’efgHaHHA Ta
CTBOPEHHA  HATXHEHHA  Ans  rnobanbHOI
MONOAIKHOI  KynbTypu.  LWo  crocyeTbea
ManbyTHbOro  UMPPOBOro  MuUCTEUTBA 1
Bi3ya/bHOI KOMYHiKaLii, Ha JAaHWA MOMEHT
MaEMO JBa aibTepHaTMBI nigxoan: abo
BMOepeMo MpOCTily BTeUy B €ro-Opi€eHTOBaHI
KibepcBiTM BAacHoOi BuUroan wn danTasii, abo
npuMMemMo  CKNAZHIWWA  BUKAMK, W06
peanicTU4HO MPOTUCTOATM W MOKpaLlyBaTu
Hally naaHeTy, fKka CTPIMKO 3MiHHETLCA.
BignoBiab Ha uUe NUTaHHA 3HAYHOK MIpPOH
BM3HAUNTb AOI YCIX | KOXXHOro. 1 MOXY TiNIbKn
CNoAiBaTWCA, WO HOBWW AyX Y MOJOAIKHIN
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KyAbTypi Ta  MONOAIKHOMY  KYNbTypHOMY
CNiNKYBaHHI  3HOBY BCTaHe, 3akpinuTbca i
MOYHe CepMo3HO 3pocTaTi, WO6 3aBTpaLLHE
COHLEe CAANO  3HAYHO  ACKpaBiwe, HiX
TbMAHICTb, K@ HWHI HaBUCAE Haj, yCiMa HaMmU».

BipkeiHr Ak HanpaMm  megia-apTy
PO3BMBABCA MNapanenbHO fK Yy  Hinbw
aBaHrapAHin cpepi HiYHMX po3Bar, Tak i B
FNAHUEBIN POPMI Ha My3MUYHUX TenekaHanax.
Buokpemunmo nepcoHaniv 30 chepm
TeNEBI3IMHMX MY3UYHMX KaHanie, AKi 3400yau
cBiTOBe BM3HaHHA: Mapk lNyamaH (1952) [6] —
pagio-Aifxken, TeneBeayunin i aktop, BiZOMUN
AK OAWH i3 N'ATWN OPUriHaNbHUX BiAEO->KOKEIB Y
My3uuHii mepexi MTV, pe npauytoBaB Ha
BiA4NOBIAHIN nocaai npotarom 1981-1987 pp.
MaprTa KBiHH (1959) [7], Maroumn
byHAaMeHTanbHI My3U4YHi 3HaHHSA, NpautoBana
Ha nocagi Bigeo-xokea MTV cnepuwy 3 1981
no 1986 pp., a notim 3HoBY 3 1989-ro ao 1992
POKY, 3rogoM MPOAOBXWIA CBOK Kap'epy B
TENEeBI3IHMX WOy, BeAe TaKOX BAACHWUW
nogkact. AnaH Xantep (1957) [11] — nepwe
0banyus, ake nobaumanm rasgadi Npu BUXOAI B
edip MTV, i ockinbkn Ha nouvatky 1980-x MTV
CTaB AOMIHYIOUMM KaHalOM ANf MY3MYHOro
KOHTeHTy, XaHTep 6paB iHTepB't0 y 6aratbox
3HameHuTocTen. [x. [xekcoH (1941-2004)
[17] nig vac nepebyBaHHs Ha MTV (1981-
1986 pp.) Hawbinbwe 6paB yyacTb Yy
BUCBITAeHHI Live Aid (1985) T1a pgonomir
3anyctutn cepito «120 xBuanH». Ticna n'atum
pokiB  poboTM y UM  My3UYHIN  Mepexi
[>xekcoH mnoBepHyBCcs Ha pagio B Jloc-
Anpxeneci. HiHa BnekBya (1952) [9] — iHwa
aMepuVKaHCbKa AUCK-)XKOKEeW Ta  My3UYHUM
XypHanicT, nepwa 3 n'atn MTV-Biaxeis (1981-
1986). Te, WO nNo4YMHanoca nig 4ac
3apOAXKeHHs KabenbHoOro TenebaueHHs K
He3pifa, rpavamBa AiHiika MY3WYHWUX BiZEO,
WBWAKO MepeTBOPUAOCA Ha BifobpaXKeHHs
aMepPUKaHCbKOT MONOAIDKHOT KybTypuy. 3rogomM
Mepexka po3LmMpuaa MexXi MUCTeLTBa, CcTaTi i

pacK, 3MILUHMBLUM CBiA IMiZAX Ta cCTaBLWM
cnpasgi 3HAMEHUTOHO KyNbTYPHORO
IHCTUTYLLi€O. I npu «BWPYBaHHI»

iHbopMauinHoi pesostouii MTV 3aBxan 6ys

60

Ha MNepeAoBi, AOCNIAXKYHOUM TEXHONOTII, AKi
dopmyBanun gyx vacy.

3pocTatoua  AOCTYMHICTb TEXHONOTIA Y
PO3BMHEHMX KpaiHax Ta CNpuATAMBI  AnA
CaMOBMpPaXKeHHA KyIbTYPHI naHawadTtn
3yMOBMAM QOPMYBaAHHA 3HAUYLLUMX TBOPUMX
KONEeKTUBIB, fKi CTPIMKO BigpedaekcyBanu
ApaMaTUYHy MONITUYHY CUTyaLLito Ha NaaHeTi y
CBOI TBOPYOCTI Ta CcPOpMyBanu Ky/abTypHWM
MYAbTUMEAINHNIA cnajgok KiHus XX cr. He
Marun XOAHMX GOpPMaibHUX YCTaHOBOK |
rany3eBux CTaHAApPTIB, IHHOBALiAHI MUTLi 3
BiZKPUTOIO CBIJOMICTIO CMIANBO Bpann HOBUM
IHCTPYMeHTapin Ta BUKOPUCTOBYBaAAN MOro ANA
AOHECEHHSA BaXJIMBOI ANA Yacy CyTHOCTI.

Emergency Broadcast Network (EBN) —
aMepuKaHCbka Bile0-NapTn3aHcbka
My/nbTVMeginHa rpyna, ctBopeHa B 1991 p.
BUNyckHukamu LWkonn amzanHy Poa-Annena.
[o T cknady BXOAWAWN MY3UKaHTU, XYLOXHUKN
I TEXHONOTN, Cepes, AKMX Y KOHTEKCTI BigKeiHry
BapTo Buokpemutn [pera [eokamno, o
3rogom 6yB OAHWUM i3 OCHOBOMOJIOXKHUKIB
nporpamHoro npoaykty Abode Aftereffect [16,
C.70] ta bpasHa KewnHa, koTpuin po3pobuBs
nporpamy VUJAK. Pebnekcyroum B TBOPUOCTI
Ha MOANITUYHY TemaTWKy Ta BMKOPWUCTOBYHOUM

BE/INKY 6ibnioTeky Bijeomartepianis,
3anMcaHnx no TenebaudeHHo, W  Bigeo-
cemnaepwm, MYAbTUMEAINHNI KONEeKTUB

CTBOPHOE CKNAAHI ayAio/Bi3yanbHi KOMMO3uuii,
He CXOXi Ha Ti, WO IiCHyBann B TOW 4ac, Ta
dopmye 06anyus aHAeprpayHaHoi
enekTpoHikn 1990-x. Konektms cTaB BiAOMUM
CBOIMM  Mefia-CKybnTypaMn N CLUEHIYHUM
PEKBI3UTOM, BNIACHO YHIKaNbHOK TBOPUICTIO
HWM 3anoYaTKOBAHO CTW/b «BieOCKpPeTyY».
Coldcut 3aCHOBHMKW  KYJIbTOBOTO
nenbny Ninja Tune, NereHjapHoro
H6pPUTAaHCBKOTO  €NeKTPOHHOro  AyeTy, Lo
po3nouyaB cBOK TBOpYYy Kap'epy B 1986-Mmy.
Yepes pecate pokiB (1997 p.) y4acHuk
KONeKTNBY Mertt Bnek pa3om i3
KEMOPUAXKCBKMMWN  PO3POBHUKAMWU  CTBOPUB
nporpaMHe 3abe3neyeHHa AAs  MaHinyaaui
Bigeo B peanbHomy uyaci VJAMM - ogHy 3
nepLmx nporpam, fKa Ao3Boauna
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KopucTyBayam 6yTn «UndpoBMM  3BYK | 300parkeHHs, OAHOYACHO 3anycKarouu
BiLEOXKOKEEM», PEMIKCYroUM 1 KOJMaXKyroun  ayAio Ta BidyasibHi GparmMeHTu.

DVJ-X1

Puc. 3. Mpodeciinnin DVD-nporpasay Pioneer DVJ-X1 (2004)

Hexstatic — aHrniNcbkMIA AyeT enekTpoH-  Le 3abesneuye rapHe MOCUNEHHA eKkpaHy Ta
Hoi My3ukmn CTroapta YoppeH Xinna i PobiHa  KOHTPACTHICTb, MOBEPXHS CTAE HEBUAMMOHKD

bpaHcoHa, wo 3 yxe 3ragyBaHoro 1997-ro ans ayautopii npuv npasuibHOMY
crnewjani3yeTbC Ha CTBOPEHHI «XMMepHOro»  HanawTyBaHHi. CninbHum ana EBN, Coldcut i
ayAio-Bi3yasbHOro eneKkTpo. BukoHaBui Hexstatic € ix akTmBHa noaiTMYHaA NO3ULIA:
3irpanv  BaxaMBy  posb Yy po3pobLi  CBOEK TBOPYICTHO BOHM HamaratoTbCA 3MYCUTH
obnasHaHHA ana V), BK/IOYAKOUN  JIOAEN  3aMUCAUTUCA Haj pPeasbHICTIo  Ta

npodecinHnin DVD-nporpaeay Pioneer DVJ-X1  nokasytotb, sik 3MI MaHinyatooTh Macamu.
(puc. 3), wo nobaume cBiT y 2004. CTroapT HanpwkiHLi ~ MWHYNOro  CTONITTA  PUHOK

YoppeH 2014 p. 3acHyBaB KOMMaHilO, WO MyAbTMMeZia wopas3s aKTUBHILe
crnevjianisyerbca Ha BUPOOHULTBI  PO3WIMPIOETBCA, | BUPOOHMKM  TEXHIKM
ronorpadpivHoi  miiBkm  Hologauze, aka BigpearyBannm Ha TakuMW BWKAMK — CTano
nigTpumye  crepeockoniuHmii  3D-edekt. Ti  3'aBaaTMCA 6inblue NPUCTPOIB AN MIKCyBaHHS
NMOBEPXHA Ay>Xe TOHKa W BMCOKOBIgOWBatOYa, i BifeOo-CUrHany, BIAMOBIAHO, 3roAOM  BWHUK

61
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TepMiH DVJ-giaxen, wo noeaHye cBOI GyHKLIT

3 poanto  Bigxeda. OCHOBHUM €CTETUYHUM
NPUHLUMNOM  TOro4yacHOro  BigkeiHry 6yB
CEMMAIHT, KOAW 3MICT MUCTELBbKOro MOCAaHHSA
dopmyeTbCa 3 fonomororo 6e3nivi pparmeHTiB
i3 goBinbHMX axepen [21, C. 11].

BucHoBKN. XyAOXHWK, Ha BIAMIHY BiA
HayKOBLS, BIAKWAAE <«TEOPETUYHI MNiAFPYHTA»
ANA 34INCHEHHA CBOEI  AianbHocTi, 6Hepe
CMINMBO NpodeciviHi 3acobn 1 IHCTPYMEHTM
ANA BUPAXEHHA BAACHUX ifer, GOpMyroumn TUM
CaMWUM  IHAMBIAYaNbHUIA  TBOPYMUA  METOZ
CaMOBMpPAXEHHS Ta 3HaxoAA4uM 4yac Ans
pednekcii nicna akty TBOPeHHA. BigxeiHr Ak
BMA, MeZia-MUCTeLITBA PO3MoYaB CBOH CTPIMKY
€KCMaHCIt0 CUHXPOHHO 3 PO3BUTKOM Megia-

TexHosorin.  BiH, Ak i Oyab-akun  BUA
HOBITHBOrO  MWCTeLTBa,  3arno4aTKOBYETbCA
eHTy3iacTamu, KOTpi  ONTUMICTUYHO 7z
NO3UTMBHO CNpUNMaroTb iHHOBaL,iNHiI

TEXHOJIOFIT Ta CNPSAMOBYHOTb X MOXANBOCTI Ha
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HISTORY OF VJING ARIRISING AS A
GENRE OF MODERN MEDIA ART

HABREL T. M.

Lviv Polytechnic National University

Goal: declare and reveal the essence of the
concept of "VJing" as an original form of
modern media art; on the basis of historical
analysis to reveal the achievements of
iconic personalities involved in the origin
and development of the genre.
Methodology: retrospective analysis and
analysis of literature sources.

Results. The contribution of a number of
personalities who gave impetus to the
formation of a new artistic direction is
singled out and characterized; their creative
way and own creative method are analyzed.
The originality of the new trend of space-
time art and its relationship with the
development of media technologies is
shown. The importance of the synthesis of
pictorial means that shape the visual
aesthetics, technical and technological skills
and erudition of the performer, and the
content itself in media works is emphasized.
Priority areas for further research in the
field of media art are outlined. VJing as a
form of modern media art, aimed at regular
search for new topics and constant
movement forward; the rapid expansion of
VJing is inextricably linked with the
development of media technologies; the
importance of using one's own creative

Columbia University Press. 144. [in English].

NCTorPna CTAHOBJIEHUA BUAXKENHTA KAK

)XXAHPA COBPEMEHHOIO MEAWNA-
MNCKYCCTBA

FABPE/Ib T. H.

HayuoHaneHelli  yHusepcumem «/lbgoBckas
no/umexHuKa»

Llenb: 3azeknapvpoBaTb W PacKkpbiTb CyLHOCTb
NOHATUS  «BUAXKEUHr» Kak CaMObbITHOro BuAa
COBPEMEHHOrO  MeAMa-uCcKyccTBa; Ha OCHOBe
MCTOPNYECKOTO aHain3a pPackpbiTb AOCTUKEHMS

3HaKOBbIX nepcoHanuni, MPUYacTHbIX K
3apOXKAEHMIO N Pa3BUTUIO XKaHpa.
Metoponorusa: peTpocnekTUBHbIA  aHaiu3 U

aHann3 MTepaTypPHbIX NUCTOYHWNKOB.
Pe3synbTatbl. BoigeneH 1 oxapaktepr3oBaH BKAaj,
pAaga NepcoHanuy, AaBLIMX TOAYOK GOPMMPOBA-
HUIO HOBOTO XYJOXECTBEHHOrO HarnpaBAeHUS;
NpoaHaM3npPOBaH VX TBOPYECKUA MyTb WU TBOP-
yeckn meTog. okasaHa camobbITHOCTL HOBOTO
TeyeHns NPOCTPaHCTBEHHO-BPEMEHHOTO MCKYCCT-
Ba W €ro B3aMMOCBA3b C Pa3BUTUEM MeAUMNHBbIX
TexHonornin.  OTMeYeHO  BaXHOCTb  CMHTEe3a
n306pasnTenbHbIX CPEACTB, POPMUPYHOLLIMX BU3Y-
aZlbHYH 3CTETUKY, TEXHNYECKOTO U TeXHONormyec-
KOro mactepctBa W 3pyAMPOBAHHOCTM WCMOAHM-
TeNs, N HemoCcpeACTBEHHO CaMOro COAEepXKaHusA B
Meava-npounsseseHmsax. O603HaueHbl npuopu-
TeTHble HanpaBAeHWA ANA AaNbHEMWNX nuccneso-
BaHWI B HanpaBJeHUM MeAMa-NCKyCcCTBa. BUaXUHr
Kak  BWA  COBPEMEHHOTro  MeAMa-UCKYCCTBa,
HanpaB/EHHbIN Ha PeryaspHbIA MOUCK HOBbIX TEM
M MOCTOSIHHOE JABWXEHWe Brnepes, CTpeMuTeNbHas
3KCNaHCMA BUIXKMHIA HepaspbIBHO CBfA3aHa C
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potential to express meaningful ideas;
When linking the personalities of innovators
with technologies that regularly expand the
possibilities of media art, it is important to
focus on the content.

Scientific novelty. For the first time in the
scientific art literature of Ukraine the
concept of "VJing" is considered and
analyzed and the creators who expanded
the concept of modern art under the
influence of technology are named.
Practical significance. The history of Vling
as a modern original art form is analyzed by
analyzing key personalities in this field and
identified the founders of the genre. The
work and credo of the marked pioneers of
the genre, which is done for the first time in
Ukrainian art literature, are analyzed. The
relationship between the development of
technology and the formation of new art
forms is shown.

Key words: vijing, media art; media art;
creative method.

IHOOPMALLIA
MPO ABTOPIB:

Https://doi.org/
10.30857/2617-
0272.2022.1.5.

pa3BUTUEM Meana-TEXHONOTUIA; Ba>XXHOCTb
MCMONb30BaHNS  COBCTBEHHOTO  TBOPYECKOro
noTeHuMana AN BblPaXKEHUS 3HAUMMbIX WAEN;
CBA3bIBas NepCoHbI MHHOBATOPOB C
TEXHONIOTUAMY,  PEryAspHO  pacUMPAHOLLMMU
BO3MOXHOCTM MeAmna-nckyccTBa, UMeeT 3HauyeHue
KOHLIEHTPALIMA Ha CoAep>KaHU.

HayuHas HoBuM3Ha. BnepBble B  HayyHOM
XyAOXXECTBEHHOW nuTepartype YKpaunHbl
paccMOTPEHO U MNpoaHaIn3MpPOBaAHO MOHATUE
«BUIXKEWHra» W Ha3BaHbl TBOPUbI, KOTOpblE

paclwmnpann MOHATME COBPEMEHHOrO MCKYCCTBa
nog, BANAHNEM TEXHOOTU.

MpakTnueckaa  3HauMmocTb.  PaccmoTtpeHa
NCTOPWA CTAHOBNEHUA BUAXKENHra Kak COBPEMEH-
HOro caMOObITHOrO BMAA WCKycCTBa MyTeM aHa-
NIN3a KNHOYEBbIX MEPCOHANNIN B JaHHOW obaactu U1
yCTaHOB/EHbl OCHOBaTeNn >aHpa. [NpoaHanun3u-
pOBaHO TBOPYECTBO W KpeAo 06O3HaYeHHbIX
MMOHEPOB  >XaHpa, 4YTO B  YKPaMHCKOMW
XyZOXECTBEHHOW AuTepaType CAeNaHO BrepBble.
MNoka3aHa B3aMMOCBS3b Pa3BUTUS TEXHONOTUW C
dbopmmpoBaHMEM HOBbIX GOPM MCKYCCTBA.
KnroueBble cnoBa: guOXUH2, Medua-ucKkyccmao,
medua-apm,; meopyeckuti Memoo.
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DOI10.30857/2617- OCOBJINBOCTI ,U,VIBAVIHY IHTEP'EPIB AHTUKA®E
0272.2022.1.6. 3 NMPUACYTHICTIO TBAPUH

Memotro pobomu € gu3sHauyeHHs ocobsaugocmeli dusaliHy [HMep'epis aHmMukage 3 NpuCymMHicmio
meapuH ma npedMemHO20 HANOBHEHHS [XHbO20 cepedosuwa;, NPoaHanizyeamu 00csi0 NpoekMysaHHsA
aHmukage 8 KOHMeKCMi CMBOpPeHHs 3az2ajb6H020 npocmopy 045 sidsidysayis ma meapuH 3acobamu
ousadiHy.

Memodonozia. [ocnioxeHHs rpyHmMyemoecs HaQ cucmemMHOMy ma cepedosuwyHomy nidxodax, AKi
do3gosisrome posenadamu iHmep'epHUli npocmip ma npedmemHe cepedosuuje aHmukage sk yuricHUl
npoekm. Y QocniOxeHHI 8UKOpUCMAHO: MemoO CUCMeMHO20 aHAAi3y Ccheyiani3osaHux pecypcie ma
Haykosux nybaikayili 3a memamukoro 00C/IIOKeHHS, Memod NOPIBHAIbHO20 AHANI3y aHAM02I4YHUX 06'ekmis;
y3a2a/ibHeHHs ompuMaHol 8 npoyeci 0ocnioxeHHs iHopmayii. [xepensHoro 6a3ot0 0ocniOxeHHS cmanu
Haykosi ma nybaiyucmu4yHi cmammi, 8imyu3HaHi ma 3apybixXHI npoekmHi po3pobku npocmopis
aHmukagbe, kamanoau dusatiHepcokux mebnie ma 061ad0HAHHS 011 OOMAWHIX MBAPUH.

Pesynemamu. PosznsHymo 0ocgid ma meHOeHYil 8 npoekmysaHHi (Hmep'epie komokage sk
npukaad gopmamy aHmukage (3 NpuCymHiCmr meapuH 8 pIi3HUX KpaiHax. [1poaHasnizo8aHo OCHOBHI
PYHKYIOHANLHI 2pynu npeoOMemHOo20 HANOBHEHHS 3 MOYKU 30py 83aeMOOil /MOOUHU ma MmeapuHu.
Po3anaHymo ocobaugocmi popmMy8aHHA CMUAICMUKU [HMep'epy npumiujeHe kKomokaghe, 8CmaHossieHo
38'A30K MDK NpoCmMopoMm JIt0OUHU Mma NPOCMopoM meapuH 8 Ou3aliH — pillleHHsx iHmep'epis.

Hayxoea HoeusHa: 8usHa4yeHo 0cobaugoCcMi NpoekmMyeaHHs [HmMep'epis  aHmukagpe i3
NpUCYMHICMI0 M8ApUH.

lMpakmu4Ha 3Ha4yyuwjicme. [ocnioxeHHA 06YMOBIHOEMLCA PO3WUPEHHAM [ No2AUbNeHHAM 3HAHb
npo opmysaHHsa Ou3aliHy cepedosuwy aHmu Kkage 3 NnpuCymHiCMo0 MmMeapuH ma HANOBHEHHA IX
06/1a0HaHHAM, Wo 3abe3neyye MOX/IUBICMb [ MOXe B8UKOPUCMOBY8AMUCL Yy Npakmuyi npoekmyedHHs
8i0noeiOHuUx cepedosull.

Kmouoei cnoea: aHmukagpe, kage 3 npucymdicmro medpuH, mebni 0418 OOMAWHIX MBAapuH,
npedmemHo — npocmopose cepedosuuie.

Bcryn. AHTukade abo Tanm-kaB'apHA 3@ npaBuna Ana BiasigyeaudiB. OcobavBy yBary
BM3HAaUEHHAM — TPOMajCbke MicLe, Y fKOMYy MpW  MNPOEKTyBaHHI  AM3avHy  iHTep'epy
BiABiAyBaui onmnauyyroTb He  Mocayrn i nogibHWX 3aknagiB ciif 3BepHYTM Ha BUMMOTWU
3aMOBJIeHHA, a CBiM 4ac nepebyBaHHA Yy WOAO YyMOB nepebyBaHHA Ta MNPOXWBaHHA
3aknagi. lpea TaMm-kaB'ApHI ans AobuTeniB  TBapWH, YMOB B3aEMOJIT IOANHM Ta TBapUH [7].
TBapWH peanizoBaHa B TaK 3BaHWX KOHTaKTHUX  [ly>ke BaX/NMBO 3a3HauuT¥, LO TBAPWHM
aHTuKade. Lle BXe BiAOMUIA TPEHA Y CyYacCHi  MOBWHHI MaTh JOCTYyN A0 KIMHATK BiJMOUNHKY:
chepi obcnyroByBaHHA. Popmat Kade, Ae NpoOCTOpi, HEAOCTYMHOMY A/  BiABiAyBauiB.

MOXHa  MOCniAKyBaTUcs 3 TBapuHamu, Takmid  dopmaT  BIAMOYMHKY —  AylleBHa
0CcobAMBO  TakMMK, SAKMX CKAAAHO 3aBecTM Tepanif, nepebyBaHHAM B KoTokade MOXHa
BAOMa, KOPUCTYETbCA BCe 6iNbLIOK  KOMMEHCyBaTh NOTAT A0 AOMALUHbOTrO 3aTULLKY

NONYAAPHICTIO Yy BiABiAyBadiB. Y 3aknagax Ta  CNiAKyBaHHA 3 TBapwHamwu.  3rigHo
noAibHOro TWUMy, fK MNPaBWAO, 3HAXOAATbCA  CTAaTUCTUKM BIAKPUTTA MNOAIGHWUX 3aknagiB no

kKoTu abo cobaku, nNpoTe BCe uYacTile BCbOMY CBiTy — TeMa JAOCNIAXKEHHA €
BiAKpMBalOTbCcA  kade 3 EK3OTUUYHUMM  aKTyaNbHOH.
TBapuHamun. Y nogibHux  KaB'ApHAX  ANs AHaniza nonepeaHix Aocnig>KeHb.

kKomdopTy Ta 6e3nekn Ak rocten Tak i TBapuH, J1.Tlnyps B CBOIX JOCNIAXKEHHAX BUCBITUAA
AKi TaM MOCTINHO MELUKatoTb, ICHYHOTb MEBHI  3aKOHOMIPHICTb BUMHUKHEHHS B  Cy4acHOMY
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cBiTi  dopmaty koTokade, AK IHAYCTPItO
gintoworo toeapy [5].

Ha aymky A.PobiHcoH ui «kade €
YaCTUHOK PWHKY CMiJKYBaHHSA, CTBOPEHOro

Ans 60poTLbHn i3 couianbHUMM Ta
€KOHOMIYHUMM dakTopamu cTpecy [1].

Y ¢BOiX pocnipkeHHsx aBTopwn |. KeTpiH,
T. YaWHpant  CTPYKTYpPHO i  MOCAIJOBHO
pO3rnafatoTb  CKNAAOBI  €1eMeHTU CUCTeMMU
AV3aiHy cepefoBuLa kotokade [4].

B uinomy Temu pocnigkeHHA Au3anHy
IHTep'epHMX cepefoBULL, Kade i3 NPUCYTHICTIO
TBapWH, NpocTopy KoTokade fobpe BUCBITAEHI
B OKpeMux Temax 3apybixHumx aBTopiB. OgHak
BITUM3HAHOrO AOCBIAY Hapa3si HeAOCTaTHbLO.

MocraHoBKa 3aBAaHHA. Ona
ONTMMI3aLii  MPOeKTyBaHHA Ta  AW3aiHy
aHanoriyHmx  ob’ekTiB  akTyanbHuM  Byge

BM3HaUYeHHA 0COBANBOCTEN AM3aliHY IHTEP'EPIB
aHTukade 3 NPUCYTHICTIO TBaPUH.

Pesynbratn BOCNiA>KeHHA. Ana
BUABNEHHS OCOBAMBOCTEN AM3aiHy iHTep'epy
NOTPIBHO MNPOBECTU aHani3 MOro OCHOBHMX
CKNafoBUX enemeHTIB. [lM3avH iHTep'epy Ta
npeaMeTHO-NPOCTOPOBE HanOBHEHHSA
iHTep'epiB aHTMKade 3 MPUCYTHICTIO TBapuH
BM3HAYaETbCA noro byHKUiErO. Ans
BiABigyBaua aHTMKade Le npocTip B AKOMY
MOXHa MpautoBaTM 3 HOYTOyKOM, rpatv B
HaCTiNbHI  iIrpKn, nNepeanBAATUCA KIHOOINBMY,
ANs TBapuWH e Micue rMocCTiHOro
nepebyBaHHA, ane HaWroNOBHiWe Le NpocTip
ANS B3aEMOZIT NFOAMHW | TBapUHK [3] .

Po3rnsHeMo au3aliH iHTep'epy KoTokade,
AK NpuKNag aHTvkade 3 NPUCYTHICTIO TBaPWH,
KU PO3LIMPIOE PYHKLIOHANbHI, NaaHyBaabHi
i KOHCTPYKTUBHI  Pille€HHA  BHYTPILWHbLOIO
apxiTekTypHoro npocrtopy. ®yHKLiOHaNbHO-
NMPOCTOPOBE 30HYBaHHA Takoro 3aknajy Mae
3alOBO/IbHATM B MepLly 4epry BUMOrM A0
YTPUMaHHA Ta MPOXMBAHHA TBapWH, LWO
MOCTIMHO 3HaXOAATbCA B  MPUMILLEHHI. Y
TBapWH Mae 6yTn okpema KiMHaTa 3 Micuem
ANA CHY Ta rojyBaHHf, fika MOBWHHa 6yTn
BiJOKPEMNEHOIO BiA 30HW Je 3HaxXoAATbCA
BigBigyBaui. OpraHisauis npoctopy Mae€
BiANOBIAAaTM KOMQOPTY MELIKaHLIB LbOro
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MicLs, MOro rocTer, a TakoX CaHiTapHO -
enigeMiyHum  BuMoram.  [usairiHepu  npu
CTBOPEHHI IHTep'epiB Kade 3 MPUCYTHICTIO
TBapWH MOBWHHI  PO3raagatm  MOXIUBICTb
NnoZanbllOro BpaxyBaHHA NOTpeb TBapuH AK
AOBroCTPOKOBMX KOPUCTyBaYiB npoctopy [2] .

B3aemogia Mix ntoabMM Ta Killkamu y
6inbLIOCTI KoTokade nonarae y
3araNbHOMPUUHATAN CNOCI6 — CNOCTEPEXEHHS.
Y 6inbwocti icHyroumx kade 3abopoHeHO
6patn TBapWH Ha pyku. ToMy NpeaMETHO —
NPOCTOPOBE HaMoOBHEHHSA IHTep'epy KoTokade
mMebni Ta obnasHaHHA AnA  TBapWH
(KOHCTPYKUiT ANnA Irop, NeXXaHKW, CXOAMHKW,
TyHeni) MOBWUHHI 3abe3neunTu Ta
YPI3HOMAHITHUTU  CMINKYBAHHA  AHOAWNHU |
TBapuH [6]. [Ans BiABiAyBauyiB HaWuyacTiwe
NPOMNOHYHOTbCA 6e3 KapkacHi Mebai, cToankw,
cTenaxi Ana CyBeHipHOT MPOAYKLil.

XyA0>XKHbO-ecTeTnyHa opraHisauis
iHTep'epy, a came —  KOMMO3WULiMHI,
KONOPUCTUYHI Ta CBITNOBI XapaKTePUCTUKW,
XYAOXHI eNeMeHTH, o CTBOPHOOTb

MCMXONOTiYHYy aTMochepy cepeaoBuLLa MakoTb
6yTM NiaANOpAAKOBaHI MPOCTOpaM 3 Pi3HUMMU
byHKUigsMU. OCHOBHMMW MeLlKaHUAMU Kade €
KiLUKKW, @ Noan — ue BiggigyBadi, AKi npuxo-
AATb, Wo6 nobaunTy TBapWH Ta MOCMINKYyBa-
™MCA 3 HUMW. TOoMy HeobXigHO CTBOPUTH
IEPapPXit0 NPOCTOPIB 3 Pi3HUMU QYHKLIAMMN.

N. Nnypp ctBEpaXye, WO KoTOKade €
€CTeTMKO AOMALLHBOrO, 3aTWLLHOTO
AOMALUHBbOrO >MWTTH, WO MOB'A3aHO 3 MOro
MOYaTKOBMM MapKeTMHIoOM AK Micua Ans
O3/10POBJ/IEHHSA JNIHOAMHN [5]. Kotn
NO3NLIOHYOTbCA  AK  uinowi  ob'ektn, 3a
AOMOMOTOI  AKUX JIOAM  MOXYTb  LUyKaTu
BiAUYTT CMOKOK Ta po3cnabneHHs. AnoHis
byna OAHIEHD 3 Meplinx KpaiH, Ae 3'SABUAUCS
kade, aki  npuBabarotoTb  BiABIAyBauYiB
MOXJ/IMBICTIO  MOCMINKYBaTUCA 3 KOTaMW.
Mpotarom 6inbwe 10 pokiB Taki kade 6ynm
MOMyNsAAPHOKD PO3Barot0 AN TYpUCTIB  Ta
xutenis  Anonii. Ui kade npeacraBafoTb
Cc060t0 KOMPOPTHI NPOCTOPU, MPU3HAYEHI ANS
TOro, Wob BMKAMKATK BiaYvyTTa nepebyBaHHA B
KBapTMpi 3a paxyHoK npoAymMaHoro
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BMKOPWCTaHHS OCBIT/NIEHHsA, MebAiB Ta GOHOBOI
My3MKM.  ANOHCbKI  KOTA4YI  Kade  yacto
NPOEKTYHTbCA AK 3aTULLHI AOMaLLHI NPOCTOpPMU,
AKi CTBOPIOHOTb KOMPOPTHE cepepoBuLLe AK
ANA Ntofen, Tak | Ans TBapuiH (puc. 1).

B Takomy iHTep'epi CTBOpEeHi ymoBU Ana
TOro, wob6 BiABiAyBaYi BiguyBann cebe fK
yaoMa. [epes'sHi mebni, 3a0KkpyraeHi kpai Ta
M'AKI TKAHWHW € MaTepianamu, WO BUKOPUCTO-
BYIOTbCA B AM3alHi. Ha nignosi kuavmp,
KOBAPY Ta MOAYWKU ANA NOAEA Ta KILlOK,
CTBOPEHO CepesoBULLEe, Ke A03BOJAE JHOAAM
OTpUMaTV €MOLINHUIA BIANOYMHOK. TBapuHU
pO3rnafaTbca AK O6'€EKTU-KOMMNAHBNOHN 3
NPOEKTOBAHUM Ha HUX LiAFOLWNM ePeKTOM.

Kosan aHTukade 3 TBapuHamu
MOWMPUANCA cepes  CMOXMBaYiB, AW3alH
IHTEP'epIB CTaB pPi3HOMaHITHIWWM. KoHuenuis
AV3aliHy  iHTep'epiB  Mepexi  koTokade
«Mokko» (Tokio, fAnoHis) [12] nponoHye
BiBiZyBayaM CTU/IbHWI, Cy4aCHWU iHTep'ep, Ae
TBAPWH Maixe HEMOMITHO (puc. 2).

CTBOpEHHS NPOCTOPY K ANA NroAen, Tak
i ANA TBapWMH HauiNeHO Ha 36epexeHHs
H6anaHcy MK  npoctopamu  Ana  ABOX
KopucTyBauiB. KoHuenuis iHWKX 3aknagiB L€l
MepeXi 3aCHOBaHa Ha MpiopuTeTi 3araibHOro
ANA nrojen Ta Kilwok npocTtopy. Ana ansanHy
iHTep'epy obpaHi 03a06/t0BanbHi MaTepianu
Ta Mebni, AKi JaroTb BIAYYTTA JAOMALLHLOrO
3aTULWKY, WO Ja€ 36inblueHy B3aEMOAIK0 MiX
noabMu i TBapuHamun  (puc. 3). IHTep'ep He
PO34iNEeHNI Bi3yaNbHO Ha NPOCTIP ANA TBapWH
Ta BiABiAyBauiB. TeMHi KOAbOpW Bi3yaNbHO
3MEHLYHOTb MNPOCTIP WO AOAATKOBO Ja€
BIAUYTTA AOMaLIHbOI aTMochepwm [13].

IHTep'epu koTOoKade Meow Restaurant y
F'yaHuwkoy (Kutan) 6inblu cyyacHi. Ju3anHepu
CTBOPUAM GYHKLIIOHANbHUI iHTEP'ep, Y AKOMY
OAHAKOBO 3pPYy4YyHO | JOAAM | TBapuHam.
[An3anH-koHuenuia noasrana y CTBOPEHHI
iHTEpP'epy, Ae AeTani HaragyroTb Ti uuM iHWI
fBuWa npupoan. CnpoekToBaHUM NayHX 3

BE/IMKOK  XBWUNEMNogibHow  naBoko,  LWO
BUKOPUCTOBYETbCA  AK  CUAIHHA  3aMicTb
TpaguuiiHux  mebnis.  Apyruin  nosepx

AEKOPOBaHUN KOHCTPYKLIIEHD 3 Hep>KaBito4oi
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CTani Ha CTiHi Ta iMiTye BoOAsAHI Hpuxi.
BisyanbHuin edekT BIAKPUTOrOo  MNpOCTOpYy
CNpuUse  HeCTaHZApPTHOMY  CMifKyBaHHIO 3

TBapuHamu [8]. Y Aum3aiHi iHTep'epy LboOro
KoTokade BTiNIeHa ifea «KOTAYOoro nicy» 6e3
BMKOPWUCTaHHA CMNpaBXHIX JepeB, WO Aa€
BIAUYTTA NMPUCYTHOCTI NHOAMHM Y CBITI TBapWH
(puc. 4).

B odopMneHHi iHTep'epiB Lie OAHOrO
kotokade «Pecnybnika koTiB» B CaHKT-
MeTepbyp3i BuKOpUCTaHO 6arato fAcKpaBuX
bapb CriHm  pgekopoBaHi  doTorpadiamu,
KapTMHamMM  Ta  MO3alyHMMK  MaHHO i3
306paxeHHAM KoOTiB. Ane 6inblie npuaineHo
yBary came npocTopy Ans TBapuH: ByaNHOYKY,
nexaHku, noauyi (puc. 5). ®opmat aHTukade
cnpwmse NpPoBeAEHHIO MauncTep-Knacis,
APYXXHBOMY  CMiNKYBaHHKO 3@  HaCTIIbHUMMU
irpamu. Taka KOHLeNuis Au3alHy IHTep'epy
OpIEHTOBaHA Ha BiAMOYMHOK Ta MPOBOAXKEHHS
Yyacy BiZBigyBauiB B NPUCYTHOCTI TBapwH [13].

Y  HaBejeHux  Bulle  npukaagax
npeacTaBneHi  kombiHauii  npoctopiB  anA
nojen Ta TBapwH. binbwicte 3 iHTep'epiB
KoTokade npwu3HayveHi came Aaa imiTauii
AOMALLUHIX YMOB, MatoTb  XapaKTepuUCTUKMK
IHTep'epiB NPMBaTHMX, 3aTULLHUX BYANHKIB.

Ana HanoBHeHHA iHTep'epiB KoTokade
AOUINIBHO  BUKOPWCTOBYBaTW  AM3aWHEPCHbKi
mebni, fAki  cnpuaoTb  BiNbWIOI  B3aEMOAIT
noamHn Ta TtBapuHW. CTpykTypa Ta ¢opma
AvBaHa Cat Tunnel, cTBOpeHOro ansanHepammu
ANA JOMALUHIX TBapWH, Ue TYHeNbHWA AuBaH

Npu3HayeHW ANs KoTa | BJACHMKa KOTa
(puc. 6). [AuzanH po3pobneHuii TaK, Wob
MOBHICTIO  BWKOpWUCTOBYBaTM  Mebni,  AK
IHCTPYMeHT  ana  obMiHy  emouismMn  Ta

nouyTTAMM 3 TBapuvHamu. Tpyba pana Kkota
NMPOXOAUTb Yepe3 CMUHKY, MNiAJNOKOTHUK i
YacTUHY OCHOBW JAMBaHa. B Hi TBapuHM
MOXYTb [paTy, XOBaTUCA Ta BUINAZATU 3i
cneujanbHoro otsopy [14].

CATable, po3pobneHui LYCS
ApxitekTypa [16] Mae opraHiyHi oTBOpWM Ta
NPOXOAN BCepeauHi cTony, Wwob 3abe3neumntu
«MPUroay ANA KOTiB», ane PyHKLIOHYE fK CTin
ANA MoanHu (puc. 7).



Art and Design N21, 2022

HayKOBUIA paxoBUI XypHan Mucmeymeo3sHascmeo. TexHiYHI HayKu.

Puc. 2. MpocTip TBapvH i NPOCTip NtOAEN He PO3AiNAETHCA Bi3yasbHO.
IHTep'epn Mepexi koTokade «Mokko» (Tokio, AinoHis, 2018)
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Puc. 3. CTunictuka AOMaLUHBbOrO 3aTULLKY.
IHTep'epu kadpe «Mokko» B panoHi Cibys, (Tokio, AnoHis, 2019)

,’)

Puc 4. |HTep’epun koTokabe Meow Restaﬁrant, (TyaHuxoy, Kutai, 2018)
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Puc. 5. IHTep’epn koTokade «Pecnybni

Ka

'0TiB» (C‘aHKT-I'IeTep6ypr, EOCiFI, 2011)

i

-~

/ Vb

»
Puc. 6. insaH Cat Tunnel, gnsaiHep CuHAXI MyH

«The studio "MUN» (lMiBHiuHa Kopes, 2015)

-

KoHuenuis am3ariHepcbknx MebniB ans

AOMALLUHIX TBapWH MPOMOHYE HOBMW  TUM
HamoOBHEHHA  npoctopy  KoTtokade  Ana
CMiNIKYBaHHA NFOAVHN Ta TBapUHW.
CneujanizoBaHi  Mebni, obnagHaHHA  Ta

MPUCTOCYBaHHA € HEBIJ'EMHOKO CK1aj0BOIO
AV3aiHy iHTep'epiB aHTUKade 3 MPUCYTHICTIO
TBapWH, TOMy iX MOTPIGHO 3apaxoByBaTn Yy
3arasibHy  XyAOXHbO-06pasHy  KOHLemnLito
iHTep'epiB A/19 BIAMOYMHKY.

BucHoBKkKu. PopmyBaHHA Ta pPO3BMTOK
iHTep'epiB aHTMKade 3 MPUCYTHICTIO TBapWH
BM3HAYaETbCA  PYHKLOHaNIbHO-MNNaHyBabHW-

72

Puc. 7. Crin CATable, gnzainHep PyaH Xao «LYCS
Architecture» (Kutan, 2015)

MU Ta XYAOXHbO-eCTETUUHUMWN (CTUIbOBUMM)
xapaktepuctukamn. KoxkHa rpyna dakTopis
BM3Ha4YaEe BUMOTM JO AM3avHy iHTep'epiB 3
NPWUCYTHICTIO TBapuH. BuaBneHi Taki KoHuenu,i
iHTep'epiB KOTOKade: iHTep'epn 3 AOMaALLHIM
3aTMLLKOM Ta IHTEP'EPU BIJIBHOTO MPOCTOPY.

CdopmoBaHo 3arasibHi XapaKTepucTnkm
CTBOPEHHA Takux MpOCTOpiB 3a Habopom
enemMeHTiB i 0obnagHaHHA,  NpeaMeTHO-
MPOCTOPOBUM  HaMOBHEHHAM. [JOCNiAXKeHHS
bopMyBaHHA  BHYTPILUHBOrO  CEPesoBUILLA
NpoBOAUNOCH y TPbOX HanpsMax:
dyHKLiOHaNbHO-NNaHYBaNbHOI CTPYKTYpW;
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AN3aiHepCbKO-NpeAMETHOMY HamnoBHEHHI
BHYTPILUHBOrO CepefoBULLA Ta  XYAOXHbO-
ecteTuyHomy. [poBegeHe HaMu AOCAIAXKEHHS
Jano  3MOTy  pO3WMPUTM  YABJEHHA MNpO
CKNaZloBi AM3aMiHy iHTep'epiB KoTOKade, K
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FEATURES OF ANTI-CAFE INTERIOR | OCOBEHHOCTUA AI/I3AI7IHA MHTEPbLEPOB

DESIGN WITH THE PRESENCE OF
ANIMALS

POPOVA I. I.

Kyiv National University of Technologies and
Design

Purpose. The aim of the work is to
determine the features of the interior design
of the anticafe with the presence of animals
and the subject content of the cat café
environment. analyze the experience of
designing an anticafe in the context of
creating a common space for visitors and
animals by means of design.

Methodology. The study is based on
systems and environmental approaches that
allow us to consider the interior space and
subject environment of the cafe as a holistic
project. The study used: the method of
systematic analysis of specialized resources
and scientific publications on the research
topic; method of comparative analysis of
similar objects; generalization of the
information received in the course of
research. The source base of the research
was scientific and journalistic articles,

AHTUKA®E C MPUCYTCTBUEM XNBOTHbIX

Monosa . .

Kuesckuti HAYUOHA/bHBbIU yHugepcumem
mexHos02ul u dusauHa

Llenbro  paboTtbl  ABnseTca  onpeaeneHuve
ocobeHHOCTeN aAM3ariHa MHTepbepoB aHTuKade C
NPUCYTCTBMEM  KMBOTHbIX W NPeAMETHOro
HanoAHeHWs cpeabl KoToKade;
npoaHannM3npoBaTb  OMbIT  MPOEKTUPOBaHMUA

aHTukade B KOHTeKCTe co3jaHuA obliero mecra
AN noceTuTenerd U XKUBOTHbIX  CpeacTBaMu
An3anHa.

Metoponorua. VicchegoBaHne OCHOBbLIBAETCA Ha
CUCTEMHOM U CpesOBOM NOAXOAaX, MO3BOAAOLLMX
paccmatpumBaTtb WHTEPbEpPHOE MPOCTPAHCTBO U
npeaMeTHyro cpesy KoTokade Kak LeNoCTHbIN
npoekTt. B mnccnegoBaHnn MCNob30BaHbl: MeTO],
CUCTEMHOIO  aHanusa crneumann3npoBaHHbIX
pPeCcypcoB M HayuHbIx nybavkauuin no TemaTtuke
NCCNefoBaHUA;, MeToA CpPaBHUTENbHOrO aHanusa

aHaNIoOrMMYUHbIX 00BbEKTOB; 0bobueHne
nosyyeHHOW B Mpouecce  UCCAefOBaHUA
nHdopmaumn. bason  wnccnepoBaHMA  CTaam
HayuHble n nybavumcTnyeckne cTaTby,
oTeyecTBeHHble 1 3apybeXHble  MpPOeKTHble
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domestic and foreign design developments
of cat café spaces, catalogs of designer
furniture and equipment for pets.

Results. Experience and trends in interior
design of cat café as an example of anticafe
format with the presence of animals in
different countries are considered. The main
functional groups of the subject content
from the point of view of human and animal
interaction are analyzed. The peculiarities of
the formation of the stylistics of the interior
of the premises of the cafe are considered,
the connection between the space of man
and the space of animals in the design -
interior solutions.

Scientific novelty. The peculiarities of
designing the interiors of anti-cafes with the

presence of animals are determined.

Practical significance. The research s
conditioned by the expansion and
deepening of knowledge about the

formation of the design of anti-cafe
environments with the presence of animals
and filling them with equipment that
provides the opportunity and can be used in
the practice of designing appropriate
environments.

Key words: anticafe, cafe with the presence
of animals, furniture for pets, subject -
spatial environment.
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pa3paboTkn KoTokade, KaTanorn AM3aHEPCKOM
mebenn wn  obopysoBaHMA  ANS  AOMALLUHMX
>KMBOTHBbIX.

Pe3ynbrartbl. PaccMOTpeHbl OMbIT U TEHAEHLUMW B
NPOEKTUPOBAHUN  WHTEPbepOB  KoTokade B
KauvectBe npumMmepa ¢dopmata aHTukadbe ¢
NPUCYTCTBMEM XKMBOTHbIX B pPasHblX CTpaHax.
MpoaHann3npoBaHbl OCHOBHbIE PYHKLIMOHANbHbIE
rpynnbl  NPeaMETHOro HanmoOJIHEHUA C  TOYKM
3peHVA B3aUMOAENCTBUS YeNoBeKa W XXMBOTHOTO.
PaccmoTpeHbl  0cobeHHOCT  GOpMMPOBaHUA
CTUINCTUKN WHTEPbEpPa MOMELLEHNA KOoToKade,
yCTaHOBAEHbl  CBA3W  MeXJAy MNPOCTPaHCTBOM
yesoBeKa M MPOCTPAHCTBOM XXWBOTHbIX B AM3alH
— peLleHnax NHTepPbepoB.

HayuHas HoBM3Ha: onpegeneHbl 0COH6eHHOCTU

NPOeKTMPOBaHNA  WHTepbepoB  aHTuKade ¢
NPUCYTCTBUEM XXMBOTHBIX.
MpakTnueckaa 3HauMMmocTb. ViccnesoBaHue

obycnaBnmBaeTCcs pacluMpeHnemM u yraybneHvem
3HaHWA O GOpMUpPOBaHWMM AM3aliHa CPes aHTu
Kape C NPUCYTCTBMEM XXMBOTHbLIX U HaMOJIHEHUN

UX obopygoBaHuewm, yTOo obecrneumBaeT
BO3MOXHOCTb M MOXET WCMO/Nb30BaTbCA B
NpakTUKe MNPOeKTUPOBaHWA  COOTBETCTBYHOLLIMX
NHTEPbepPOB.

KnioueBble cnoBa: aHmukage, kage ¢
npucymcmeueMm  XXuBOmHelx,  Mebeno 048
domMawHuUx KUBOMHbIX, npedmemHo
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YK 7.012:001.891 MPACOJ C. I., XMHEBWY P. B., KOBAJIbOB 1O. A,
OBYAPEK B. €., CK/TAPEHKO B. O.

Kuiscokuli HayioHaneHUl yHigepcumem mexHoso02ili ma ou3aliHy

OCOBJINBOCTI BUKNAAAHHA AncumnniHnm
([))207I.:21§632028$77/2617_ «MEPCMNEKTUBA TA TiHI» ANA CTYAEHTIB CNELIA/IbHOCTI
. «AN3ANH»

Mema: po3znaHymu ocobausocmi suknadarHHsa oucyunaiHu «lepcnekmuea ma miHi» i3 3a1y4eHHAM
kapmuH sidomux xyOoxHUKi8 enoxu PeHecaHcy i bapoko, a makox npeseHmayili nocni0o8HO020 8UKOHAHHS
nepcnekmugHux 306paxeHs. BusHa4yeHo 3HAYUMICMb aHAABy XyOOXHIX Meopie Npu susyeHH( OUCYUNIIHU
«llepcnekmusa ma miHi», micye nepcnekmusu 8 3a2a/ibHili meopil 306paxeHs.

Memodonoezia. 3acmocosaHo cucmemHuli Ma NOPIBHAILHULU aHAMI3 XUBONUCHUX KAPMUH MUMYie
nepiody PeHecaHcy { bapoko, npezeHmayii nocnido8Ho20 BUKOHAHHA NepcnekKMuUBHUX 306paxeHe.

Pezynomamu. AHaniz meopis xusonucy PeHecaHcy [ bapoko 0as Moxnugicme sidcmexumu
p038UMOK NOBIMPAHOI nepcnekmugU Ik MUC/IEHHS v XyQOXHUKI8 moz2o Yacy. BuknadeHo nidxodu 0o aHanizy
nepcnekmusu 8 300paxeHH( 06'ekmy [ poni npeseHmayili noemanHo20 BUKOHAHHA nhepchekmusu y
dopmysaHHi npoghecioHaniamy malibymoo2o OusaliHepa.—BusHauyeHo, wjo NopieHsANbHUU aHAI3 XyOOXHIX
meopis pi3HUX nepiodie € HeObXiOHOK CkAA00BOH NPAKMUYHUX 3as0aHb 0/ 080/I00IHHA MA 3ACBOEHHS
mamepiany npu eus4yeHHi OucyunaiHu «llepcnekmuea ma miHi» mMa po3yMIHHS 302a/IbHUX 3AaKOH(8
po3sUMKYy [ WAXi8 3ACMOCYBAHHA 2e0MempuYHUX cucmemM nepcnekmusu pasom 3 npeseHmayitiHum
8UK/IAOAHHAM nocaidosHocmi nobydos.

Haykoea Hoeus3Ha. Bu3sHayeHO po/ib aHA3y XyOOXHIX Meopie pi3HUX ICMOpUYHUX nepiodis 014
080/100iHHS MA 3ACBOEHHS Mamepianie OucyunniHu «llepcnekmusa ma mMmiHi», 3akAa0eHO KOHYenyiro
8UKOPUCMAHHSA npe3eHmayili emanis nobydosu nepcnekmusHuUx 306paxeHe.

lMpakmu4Ha 3Hayumicme. OmpumaHi pesysemamu Moxyme 6ymu 8uKopuCmadi npu 8uUK1a0aHHI
ducyunaiHu «llepcnekmusa ma miHi» cmydeHmamu cneyianeHocmi «/luzalin» ma npu OeHmudgpikayil
XyOO0XHIX meopig 3a enoxoro.

Kmrouoei cnoea: nelisaxHuli xusonuc, nepiod PeHecaHcy, nepiod bapoko;, npeseHmauyii
nepcnekmugHux nobydos, nogimpsHa nepcnekmuea; NiHiliHa nepcnekmuea.

Bcryn. TpaguuiiHo  cknanocs, WO WO BeAyTb A0  JAOCATHEHHA L€l MeTw,
BMBYEHHA Teopii | OnaHyBaHHA METOAIB  BIAPI3HAIOTLCA ANA MaNtOHKa | MepcnekTUBMK.
NiHIMHOT ~ nepcnekTMBM €  HeBig'emHow  [lobysoBa nepcnekTUBHUX 306pakeHb 3aBXAM
CKN1aZ0BOIO An3aiHepCbKoi OCBITU I BWKOHYETbCA 3a MNEBHOK TEOMETPUYHOKD
dopmMyBaHHA NPOdECIMHOI  KOMMETEHTHOCTI  CUCTEMOK 3 ypaxyBaHHAM  i3ioNoriyHmx

Av3alriHepa. He 3HawuM OCHOBHMX 3aKOHIB
NepcrneKkTBYM, He MOXHa AOCTOBIPHO i TOYHO
nobyaysatn 306paxeHHA Oyab-AKOro, HaBiTb
npoctoro  ob'ekty. Teopia  nepcnekTnsu
MIAKPINIOE  MPaKTUKy  CMOCTEPEeXeHHs |
JOonomara€e  MWUTUIO  TOuHiwe  nobayntu
nepcnekTUBHI  ABMWA B npoueci nogadi
neBHOro o0b6pasy | 3aKOHOMIPHOCTI MOro
Bi3yani3aujii Ha OCHOBI OTPUMaHWNX 3HaHb [8].
JliHiHa nepcnekTMBa AOMNOMAarae MUTLLHO
306paxyBaT  Ha  KapPTUHHIN  MAOWMHI
HaBKOJMLLUHI MpPeAMeTN TakKMMK, AKUMMK BOHMU
NpeACTaBaA0TbCA B npocTopi. OgHaK Wwasxw,
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ocobnMBOCTEN 30pOBOrO anapaty JHAWHM.
Mpn  MantoBaHHI,  HaBMakW,  XyAOXHWUK
Kepyerbca  CyO'€KTUBHMMM  OUHKaMK |
CYyZAKEHHAMM, 3BepTaloymCb 4O reOMeTPUYHMX
CXeM AuLle AK A0 AOMOMIXKHOrO 3acoby [7].
MepcnekTvBa — Ak cnoci6 306paxkeHHA
npeaMeTiB Ha MJIOWMHI, NiANOPAAKOBYETHCA
MeBHMM reoMeTpU4HMM 3akoHam. [obyaosa
nepcrneKkTMBHMX 306paxeHb AOCUTb CKAaAHUN
npouec, WO  TFPYyHTYETbCA  Ha  Teopii
MepcrneKkTBM | € pe3y/bTaTOM TEOPETUYHOTO
y3araJlbHeHHA HayKoOBWX JAaHWX MpO 30poBe
CNPUMHATTA. XyLOXHUKM BCiX yacis



Art and Design N21, 2022

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Hamaraaucs po3pobUTM MPOCTi | NPaKTUYHI
meToan nobysoBu nepcrnekTuBu. fK MeTog,
nepcnekTMBa B >XMBOMWUCY LiAKOM 6a3lyeTbca
Ha ¢isionorii 30poBOro anaparty JHANHK, AKURA
HaMNTOYHIWEe BIATBOPIOE CBIT, SKUA OTOUYE
noauHy.  lpoTte  igeanbHe  BIATBOPEHHSA
TPUBUMIPHOrO NPOCTOPY (AK 06'€EKTMBHOrO, Tak

i CyB'€EKTMBHOrO)  HEMOXJIMBE,  KOXHUM
XYAOXHWUK  3aNeXHO  BiZ4 CBOro  3aaymy
KOPWCTYETbCS NeBHUMMU reoMeTpuYHUMU

MeToAamu, AKi AaroTb MOX/MBICTb ACKpaBille
PO3KPUTK 3agyMaHui obpas [5].

BuvknagaHHA nepcnekTMBM AK  HayKwu
FPYHTYETLCA Ha ICTOPUYHOMY MIAXOAI, OCMUC-

NeHHI posl  nepcnekTMBM nNpwn  Bi3yanisauil
AV3aiHepCbKMX  OB'eKTIB  Ha  KapTUHax
XYAOXHWKIB, B npoekrtax, Towo. Po3BuToK

Teopii NepcneKkTMBM HEPO3PUBHO MOB'A3aHUN 3
TBOPUICTHO XyAOXHWKIB, WO MpautoBanv B pisHi
icTopuuHi nepioan. CborogHi Teopis nepcnek-
TMBHMX NObByAoB 36epira€ aKkTyanbHICTb Y
Bi3yanizauii 06'ekTiB An3aiHy, QyHAaMeHTa-
Ni3auii kKoMneTeHTHOCTen 3406yBadyiB OCBITK i
MPaKTUYHOrO BWKOPWCTOBYBAHHA OTPUMAaHMX

3HaHb, Yy TOMYy uwuchi, Ha 6asi cy4acHux
iHGOPMaLNHNX TEXHOOTIN.
AHaniz nonepegHix  AocCNigKeHb.

Huska astopie [1, 2, 4, 6] pocnigxysanu
MUTaHHA PO3BUTKY TeOpii MepCrnekTVBK, Lo
Bifjobpaxanaca y TBOpax >XXUBOMUCY Pi3HNX
>KaHPIB Ta Pi3HMX ICTOPUYHUX NEPIOAIB.

JocnigHuk  B.T1. BpaHcbku  Buainse
YOTMPU TFONOBHI TUMKW MEepPCrneKTUBM Yy TBOpPax
XUBOMUCY:  NiHIMHY (@60  LleHTpanbHY),
3BOPOTHY, NapanesbHy (abo akCOHOMETPUYHY),
cbepnyHy. | 3a3Havae, wo «BCi dopmm
nepcrnekTMBM Y  XYAOXHbOMY  BiZIHOLLUEHHI
uinkom pisHonpasHi» [1, C. 82-83].

ABTop A.BepwoBcbkuin 'y cTatTi  [2]
BWMKOHaB JeTaNbHW aHani3 nepcnekTvBM, AK
OAHOro 3 obpasoTBOpUMX 3acobiB, AKMMU i B
XuBonwuci, Iy potorpadii MOXyTb nepesasaTm-

ca rmbuHa i 06'eM. ABTOp HaBOAUTb
NPUKNAAM  BUKOPUCTAHHA  PI3HUX  BUAIB
nepcnekTMBM B TBOPaX >XMBOMUCY PI3HUX
nepiogis PO3BUTKY obpazoTBOpPYOro

MUCTELITBA, @ TaKOX AOC/AIAXKYE ONTUYHI iNrO3il
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CNPWUYNHEHI  CIPUAHATTAM  306paxkeHb 3
NopYLUEHHAMM nepcneKTUBHMX
3aKOHOMIpPHOCTEN.

LLoao JOCNIAXKEHD MeToa00Tii

BUKAafaHHA aucunnainm  «[lepcnektnBa Ta
TiHI» — aaHa npobnematika € MaaOBUBYEHOLO
Ta BMMarae KOMMAEKCHOro nigxoAdy Ta aHanisy
ICHYHOUMX MeTOoAiB BUK/1aJlaHHA Ta
3anpoBaj>KeHHA HOBWUX Cy4acHWX MigXo4iB A0
Bi3yani3auii 3 BUKOPUCTaHHAM npe3eHTaLlii.

MocraHoBKa 3aBAaHHA. MutaHHA
MEeTOAONOrIi BUKNAAAHHSA ANCUMTNIHN
«[lepcnektmBa Ta TiHI» TICHO MOB'A3aHI 3
CYMDKHUMW HanpsMKamMu TakMmu AK icTopis
06pa3oTBOPYOro  MUCTELTBA, PUCYHOK Ta
KMBOMMUC. leomeTpuyHI 3aKOHOMIPHOCTI
nepcrnekTMBM y TBOPaX >XMBOMUCY MOXYTb
6yTn BUXIAHMM MaTepianoM Anf iX aHanisy Ta
CNPUAIOTE  PO3YMIHHKO OCHOBHWUX MOJOXEHb
Teopii nepcnexkTmBMn.

Peanii cborogeHHs noTtpebytotb npode-
CiHOT MIArOTOBKW CTYAEHTIB CreLiafbHOCTi
«[In3ariH» 3 3a/y4YeHHAM HOBUX METOAIB
Bi3yasi3auii HaBYaAbHUX MaTepianiB y npouec
BUKAajaHHA. MeToto cTaTTi € POpMyNtOBaHHA
HOBMX MIAXOAIB A0 aHanily nepcnekTuBM B

306paxeHHi 06'ekTy | poni npeseHTauin
MoeTanHoOro  BWKOHaHHA  MEePCrNeKTUBHMX
306paxeHb  ANA  KPaWOro  3aCBOEHHSA
maTepiany Ta QopmyBaHHA npodecinHnX

AKocTen ManbyTHbOro amnsanHepa [9].

Pe3synbtatm pocnigpkeHHA. Bukopuc-
TaHHSA OPTOrOHaNbHOrO MpPOEeKLitOBaHHA Ja€E
MOX/IMBICTb OMepyBaTh CKAaZHUMKU GopMamy,
poO3Mipamy, MOJNOXEHHAM B3aEMOMOB'A3aHMX
AeTanen | BCbOro KOMMEKCYy O6'ekTy, Lo
NPOeKTYeTbCA. ANe CNPUMHATTA 306paxkeHHs
06’eKTy 3HaYHO BIAPI3HAETLCA Bif, CMPUAHATTSA
06'ekTy B AIMCHOCTI, TOMY LIO OPTOrOHaNbHi
npoekLjii He € aHasoroM 30pOBOro anapaty
NMOAVHW.  [na  po3pobkM | NpeacTaBAeHHs
CBOIX  MNPOEKTIB  AM3aliHepam  BaX/MBO
BOJIOAITM TEOPETUYHUMMK MOJIOKEHHAMM Ta
maTu NpakTUYHI HaBUYKM nobyzos
nepcrneKkTUBHMX 306paxKeHb.

MNpeameToM  BMBYEHHA  HaBYa/bHOI
ancumniaiim «lMepcnekTvBa Ta TiHI» € OCHOBHI
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NOMIOXEHHA Teopii nepcnektnen. Benwka
PI3HOMAHITHICTb  PO34iNiB  AUCUMMAIHK, 3
oAHOro 60Ky, i HeobxigHicTb peanizyBath i
BMK/IaL B obmexeHOMy O6'eMi HaB4Ya/NbHOro
yacy, 3 iHWOro, BMMararoTb MEBHOrO Nigxoay
A0 MeToziB Ta cnocobiB BUKNaaaHHSA. s Toro,
Wob KiHUEBMM pe3ynbTaTOM BMBUEHHS Mepc-
neKTBK 6yno BMiHHSA [ HaBUYKM
3aCTOCOBYBAHHA i 3aKOHIB Y MOBCAKAEHHIM
poboTi, HeobXiAHO CynPOBOAWUTN BUBYEHHSA
Teopii BUKOHaHHAM psAgy rpadiyHux 3aBjaHb
MO OKPeMWX Temax 3 aHaNi30M >XMBOMUCHUX
pOBIT XYJOXHMKIB PIi3HWX YaciB Ta eTanis
BAOCKOHaNEHHS 3acobis CTBOPEHHH
peanicTM4HMx 306paxeHb.

PO3BMTOK Mer3aXHOro >KMBOMUCY B
Pi3HUX KpaiHax 3axigHOoi €BpoONM MOXHa
oxapakTepuayBaTh K LiNiCHWIW | FapPMOHINHWI,
AKLLO PO3rNafaTV MOro 3 TOUKMN 30py PO3BUTKY
XaHpy fK Takoro. Ane AKLWO po3rasgatin Moro

3 TOUKM 30py OKPEMMX KOMMO3MLIMHNX
pilleHb, WO Hanexatb A0 TpaKTyBaHHS
npocTopy i 4acy, UueWi po3BUTOK 6OyB

HEpPIBHOMIPHMM | 3a1€XXHMM BiZ HaLiOHaNbHNX
TpaanLuiv i 6araTbox IHWMX PakTopiB.

flckpaBO  BMpaXkeHa  3auiKaB/IEHICTb
nersaxemMm MOMITHa B >wuBonuci PaHHboOro
PeHecaHcy. He 3Baxarounm Ha Te, WO
XYAOXKHUKN LLe Ay>Xe HEeBMINo nepejaBanm
NPOCTip, 3axapallytoun Moro naHAwadTHUMM
efeMeHTamK, WO He MOEAHYBaNNCb OAWH 3
OAHVM 3a MacwTabom, barato KapTuH CBiA4YaTb

MpO  MparHeHHs >KMBOMUCLIB  JOMOITLCA
rapMOHIMHOTO i LiNicCHOro  306pakeHHs
npupoan | AAMHW. binbw  AOCKOHaAMMK

nensaxHi MOTMBWM CTaan B enoxy Bucokoro
PeHecaHcy. barato XxyAoXHWKIB TOro nepiogy
YBaXKHO BMBYaNW HATypy, BiAMOBAAANCL BIj
3BMYHOrO HarpoMagykeHHs Aetaneu,
Hey3roJ>KeHunx 3a Macwtabom, 3BepTanucs Ao
HayKOBMX pO3p0obOK B TeOpii NepcnekTBM.

Y  pamkax  BWBYEHHA  AWUCLMMAIHU
PO3rNAAAETCA PO3BUTOK >XKaHPy Mensaxy, LWwo
O6rpyHTOBaHO TWM, WO B MNen3axHOMY
XVBOMWCI HaWMOBHiLle BiAoOOpPaXKeHi XyAoXHi
3acobn  nepepadi  MbWHM  nNpocTopy:
3MEHLUEeHHA BijJaNeHnXx MpeAMETIB; 3MiHa
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KONbOpPY MpeaMeTiB  npu  BigAaneHHi Ak
€/1eMEeHT KOJIIPHOI | NOBITPAHOI NepCcrneKkTUBY;
3MiHa paKkypcy NpeAMETIB NMpu BigganeHi Ha
OCHOBI /liHIVHOI NepcnekTneu [3].

MoBiTpsAiHA nNepcnekTvBa 3aiULLAETLCSA B
XMBOMUCI ABMLLEM CyH'€EKTUBHUM i OCHOBHOHO

il meTo0 € nepegaya rAambuHM npoctopy 3

ypaxyBaHHAM BrMJMBY MOBITPSA, fike PO3AiNAe
rnagada 3 HaTypor. fKWo MopiBHIOBaTK
MOBITPAHY MepCrneKkTMBy 3  JiHIMHOW, TO
TOYHICTb Mepezayvi HaCMYeHOCTI MOBITPAHOrO
cepefoBMLLa  3aNeXUTb  Bif  0COBMCTOCTI
XYAOXHWUKA, WMOro 6HauyeHHs, B TOM 4yac fiK
NiHIVHa nepcnekTvBa MIAKOPAETbCA  YiTKMM
reoMeTpuyHUM 3akoHaM. Ane peanicTUYHun

XMBOMUC ~ HEMOXAMBUIM  6€3  MOBITPAHOI
nepcnektmen. Came BOHa Ja€ MOXJ/MBICTb
nepesatn  into3it0 rMBUMHM  NpocTopy

XYAOXHIMW 3acobamu, ge no Mipi BigfaneHHs
06'ekT  BTpayatoTb HACUYEHICTb  KOAbOPY,
KOHTPACTW CBITAOTIHI, YiTKiCTb 06pKCiB. 3HaUHO
BiAZaNeHi BiA4 KapTUHHOI NaOWMHU 06'ekTN
Yyacto nokKa3syrTbCA BKPUTUMMU cipo-
61aKUTHUM CepnaHKOM, MPY LibOMY NpeaMeTy
nepesHbOro NaaHy, B NpoOTUBary Bia4aneHoMy,
Bi3Havanucs KOHTpacTamu CBITNOTIHi,
ACKPAaBICTHO KONbOPIB i YiTKICTHO dopMm.
Po3rnagaroum  nemsaxKHUM  XXMBOMMUC
enoxu PeHecaHCy, MOXHa NOMITUTW MparHeHHA
MUTLIB nepejatv AyXOBHUM POMaHTUUYHWUN
HacCTpi 3a AOMOMOroOK BifObpaXKeHHs aTMo-
chepHUX aBULL, XMap, AKi peTeabHO BUMUCAHI i
3aliMaroTb, NogekyAan, 40 4/5 NnonoTHa KapTUHK
(pnc. 1).  BigaaneHi npesmMeTn  BUMMUCaHI
PO3MUTMMM 3 ypaxyBaHHAM MepCneKTUBHUX
MacWwTabiB  NiHINHOI  MepcnekTuBMY, o
NIACUNKOE BPaXEHHA rasjava Bif KapTUHW.
JliHiA ropuW30oHTY Ha KapTwHi, 1i BigdaneHiCTb
XYAOXHUKOM 0BpaHO BMXOASUM 3 TOTO, LLO
Npo30picTb aTMochepn 3a rapHoi norogu |
KPWUBWMHA NMOBEPXHi 3eMJi A03BONAOTL Bauntu
Ha PiBHMHI Ha BigcTaHi Npn6an3Ho go 5-10 km.
Buxoaaum 3 LMX NONOXEHb TakoX BMOpPaHO
MacwTab BMCOTU AanbHIX NiCiB, AepeB TOLLO.
Ana  HabavXKeHHA nepeAHbOro naaHy
BMKOPUWCTAaHO NPOMa/ibOBYBaHHA NpeaMeTiB 3i
BCiMa nogpobuuamn. FOpU30HT Ta HanganbLui i
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Hepo3pi3HeHiI Micus npopobaeHo
BMKOPWCTOBYHOUM, 34€binbLIOro, Cipo-61akuTHi
TOHW, a OiNblW-MeHW pPO3Pi3HEHI MNpeaMETH
HanmucaHi  YiTKIWKMKW  WTpUXaMn, NPeAMEeTH
nepesHbOro naaHy nponucaHi 3 BigBEPTUM
AOAaBaHHAM  Bifbll  ACKPaBOro  KOJbOPY.
BukopwucTtoBytoun  Taki  XyAOXHI  npuiomu,
XYAOXHWUKN MOKa3lyBann rambuHy npocropy,
noBITPA, Aanekoi NepcrnekTUBM i NepeaaBanu
peanicTMYHICTb BUANMOCTI Ha 3HaYHy BiACTaHb.
Jeski npeameT BUHECEHO BMLE  JiHIl
FOPU3OHTY | BOHWU AyXe peTeNbHO MponucaHi
Ana TOro, wWob6 3'ABMAOCH BigYyTTA, WO Ui
npeaMeTn 3HaxoAATbCA 30BCiM Mopsaa. Takox,
CNif, 3a3HauuTW, WO B LIOMY MNen3axHOMY

xXmponucy enoxu PeHecaHc npuTtamaHHa
CUMEeTPUYHaA KOMMNO3WLif.

FONOBHOKO ~ OCOGAMBICTIO  XXMBOMUCY
bapoko € HeAOTpUMaHHA  peHecaHCHOI

rapmoHii 3apagn 6inbll emMouiHOI nepeaadi
306paxkeHHsA. XyAOXHWKM BUKOPWUCTOBYBaAN

KOMMO3MLINHI edeKkTn, BUPaKeHi B CMINNBUKX
KOHTpacTax MacwTabis, KONbOPIB, CBITAA 1 TiHi,
pa3oM 3 TUM, MUTLi AOCATaNN PUTMIYHOI |
KONIPHOI €AHOCTI, ManbOBHWYOCTI TBOPY B
Linomy. 3aranom >KMBOMUC 6apoko
XapaKTepuU3yeTbCa AMHAMI3MOM, «MAOLLUHOKO»
i NUWHICTIO dOopM, a HarxapakTepHiLLIMMM
pucamMn KapTMH € TMOMiTHa 6apBUCTICTb |
AVHAMIYHICTb.

Y xwvBonucy nepiogy bapoko 6inbLu
YyCKNAaAHEHVUM  CTa€  CMPUNHATTA  NPUPOAU
yepe3 OCATHEHHA 1 MIHAMBOCTI  (puc. 2).
XyLOXHUKM Hamaraavcs nepegatu AMHaMIKY
HaBKOJIMLLIHBOTO CBITY, BypX/MBe XUTTA CTUXIN.
[Jiana3oH XxyaoxHboro BigobpaxkeHHs CTaBaB
BiNblU WNMPOKMM — Bif, TPaHAIO3HMX, KOCMIYHMX
3a OXOMnJeHHsAM 06pa3iB JO peTesbHO BIATBO-
PEeHUX Men3axiB pigHOI Npupoaun. 3'ABUANCH
HOBI >KaHpW newu3axy, Taki AK MiCbKUR,
baHTaCTMYHWK, enivyHnI | HauioHanbHWKA [5].

Puc. 1. [Mprknagn nensaxkHOro XXMBOMUCY XapakTepHi nepiogy PeHecaHcy 3i cxeMaTUUHUM MO3HAYEHHAM
NiHiT ropu3oHTy: a — fIH Mopuennic. OgHoLwornosmin kopabens i watonka (1630 p.);
6 — ApT BaH gep Hep. 3uma Ha piui (1645 p.).

—

Puc. 2. Mpurkiaan nensaxxHoro XXMBOMMUCY XapakTepHi nepiogy bapoko 3i cxeMaTUYHUM MO3HAUYEHHSAM JiHi
ropusoHTy: a — Akob BaH Pelicaan. B nici (1682 p.); 6 — Anbbept fAkobc KeltH. KopoBu Ha 6epesi piuku (1659 p.)
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Malictpy >xumBonucy 4aciB bapoko no
iHWOMY KOPUCTyBaNnCh NOBITPAHOO
nepcrnekTnBot. BoHn Hamaranucb nepegatu
AVHaMIKy HaBKOJMLIHBOrO CBIiTY, CUAY i Kpacy
3eMJli, BTINKOKOUM Yy KapTWUHI PagicTb XUTTS,

BCENIAOUM B rasgada Mnouyytts OnTUMIsMy. Y
nepiogy nNpPOTUCTaBAEHHS

TOro

KapTUHax

NiHINHOTO i 06'eMHOro 3MIHFOETbCSA
NPOTUCTaBJEHHAM MJIOCKOro i NMPOCTOPOBOTO
XYAOXHUKM  MOpyWyBaAn  CUMETPItO |

BiAZaBaAn nepe.ary AiaroHaabHi KOMNO3WULT,
a TakOXX HaBMWCHO 3HMLLYBaAu KOHTYp: ¢irypu
3/ MBannCA 3 GOHOM, BUCTYMann AnLIE OKPEMI

OCBWﬂeHIHOBerHL

1
13’
13,1 C . &{ Vi
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Puc. 3. Mpuknag npeseHTaLii NOCNIZOBHOMO, MOETAaNHOrO BUKOHaHHSA rpadivyHoi poboTn
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AHaniz pobiT BiJOMUX XYAOXHWKIB TOro
nepiogy nokasas, WO JiHIA TOPU3OHTY
PO3MilleHa B CEPEAHIN YaCTMHI NONOTHA, TOMY
naouia nepeaHbOro naaHy 6GinblW BUpasHa i
HacMueHa, a MOBITPAHA nepcrnekTnBa Heba |
XMap  MiAKPEeCNOE  AVHAMIYHMKA  HacTpin
KapTMH. MoxHa JoaaTh, WO nen3axxHoOMY
XuBonucy nepiogy bapoko npuTamaHHi
ACKPaBICTb,  HaCWMYeHiCTb Ta  AeTanilaLis
nepeaHboro naaHy. Came B nepioan bapoko i
PeHecaHc 3pobieHO HanBaXcAuBiLWi BIAKPUTTA
B nepejadi NPoCTopy, OCBITJIE€HHSA, 3arajbHOro

HacTporo  KapTvHW, Wwo 6a3yBanocb Ha
TBOPYOMY Mi3HAHHI NPUPOAMN.

Ansa 3abe3neyeHHs edeKkTUBHOCTI
CaMOCTIHOI  pobOoTW, HabyTTa BMIHHA i
HaBMYOK 3acTOCOBYyBaTH 3HaHHSA y
MOBCAKAEHHIN poborTi, HeobxigHO

CyNPOBOAUTA BUBYEHHA TeOpPii BUKOHAHHAM
HM3KK rpadivyHMX 3aBAaHb MO OKPEMUX Temax.

JouinbHO nokasaTu MOCAiAOBHE, MOeTanHe
BMKOHaHHA rpadiyHux 3aBAaHb B  dopwmi
npeseHTauin. Ha pwuc. 3 HaBegeHO npuvknag
npeseHTauii  eTaniB  BMKOHAHHA  3aBAaHHA

«[epcnektnBa apkaau»: etan 1 — nobyaosa
OPTOrOHaNbHUX MPOEKLIA CNOPYyAn 3 apkamu;
etan 2 BMOIp MNONOXEHHA
NAOLLUMHN, TOYKW 30pPY, NiHIT TOPU3OHTY, TOUOK
cXoZy napanenbHWX AiHiv; etan 3 — nobyaosa
OCHOBHMUX NiHI NePCneKTUBHOIO 306paXKeHHS;
etan 4 — nobyaoBa nepcnekTMBM apkaju
METOA0M apXiTEKTOPIB.

BukopwuctaHHa npeseHTauin noeTanHoro
BMKOHaHHA NobysoBK NepcnekTMBHMX 306pa-
XEeHb CNPUSE PO3YMIHHIO Ta MNOCAILOBHOMY
3aCBOEHHIO MaTepianiB ANCUMMAIHW, @ TaKoX
NOKpaLLyE CNPUAHATTA rpadiyHmnX 306pakeHs,
WO MICTATb BEANKY KiJIbKICTb TOYOK i NiHIR, Ta
X LWPUPTOBMX MO3HAYEHD.

BuknagaHHa aucumniainn «lMepcnekTvBa
Ta TiHi» 3806yBavaM OCBITU CreLiasbHOCTI

KapTUHHOT

81

«[ln3aH» 3 KOMMO3WLIAHOT  TemMaTuku
NiACUNHOETBCA MNPOBEAEHHAM MOPIBHANBHOIO
aHanisy >XMBOMUCHMX TBOPIB MUTLIB nepioay
PeHecaHcy i bapoko 3 MeTOH BiACTEXEHHSA
eTaniB pPO3BUTKY NiHINHOI MNepcnekTuBmM, K
MWCNEHHSA XYO0XHWKIB TOTO Yacy.

BucHoBkn. [na ycniWwHOro KiHUEeBOro

pe3ynbTaTy BMBUYEHHS ANCLNAIHM
«[NepcnekTnBa Ta TiHI» CTyAeHTaMm
crnewuiasbHOCTI «AnsanH» AOLINbHO

aHanisyBaTV >XXMBOMWUCHI POBOTU XYAOXHMKIB
Pi3HMX yYaciB, 30KpeMa newnsaxi nepiojis
PeHecaHcy i bapoko, e HanuacTiwe noBiTpsHa
nepcnekTuBa Yy KapTMHaX XYAOXHUKIB TUX
YyaciB TpakTyBanaca JOCUTb PI3HOMAHITHO, ane
3 ypaxyBaHHAM 0COH/MBOCTEN XapaKTEPHMUX
ANA BIANOBIAHONO MMWCTELbKOrO iCTOPUYHOTO

nepiogy. Bwu3HaueHo, WO npoaHanizoBaHi
nensaxHi >KVMBOMMUCHI poboTtn Kpim
BMKOPWCTAHHA  3arajibHUX  FeOMEeTPUYHMX

3aKOHIB Nob6yAOBM MNOBITPAHOI MEpPCneKkTUBM
BigobpaxkatoTb 0cobucte 6ayeHHs MUTUS B
BMKOPUWCTaHHI NOBITPAHOI  MEepPCNeKTMBMU.
PO3BMTOK CUCTEMU BIATBOPEHHA 300pa>keHHs
Ha MNJOWMWHI KapTMH nepiogiB PeHecaHcy |
bapoko, ycniwHe BAOCKOHaNEHHS MPUAOMIB
nobysoB NepcnekTMBM CNPUAAN  PO3BUTKY
NIHINHOI | NOBITPAHOI NEPCNEeKTUBA B HAyKOBY
ancumnainy.  [poBeAeHHs  MOPIBHANBHOIO
aHanisy BIJOMWUX >XMBOMWUCHUX TMONOTEH €
HeOobXiAHOK CKNaf0BOK MPAKTUYHUX 3aBAaHb
ANA OBOJIOAIHHA Ta 3aCBOEHHA MaTepiany npwu
BMBYEHHI gncumnniHn «llepcnekTnBa Ta TiHi»,
a TMOSICHEHHA TMepCcrneKkTUBHUX NobyaoB B
dopmi npeseHTaLi MOCNIJOBHOTO,
NoeTanHoOro BUKOHAHHA rpadiuHNX 3aBAaHb
3po6UTH AOCTYMHIWNM CNpUNMaHHsA
TEOPETUYHUX MONOXEHb MEPCneKkTMBY, Lo
CNpUATME PO3BUTKY TBOPUUX 3aiBHOCTEN
CTYAEHTIB.
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PECULIARITIES OF TEACHING THE
DISCIPLINE "PERSPECTIVE AND
SHADOWS" FOR STUDENTS OF DESIGN
PRASOL S., KHYNEVYCH R. KOVALYOV Y.,
OVCHAREK V., SKLYARENKO V.

Kyiv National University of Technologies and
Design

Purpose: considers the peculiarities of
teaching the discipline "Perspective and
Shadows" with the involvement of paintings
by famous artists of the Renaissance and
Baroque, as well as presentations of
consecutive execution of promising images.
The significance of the analysis of works of
art in the study of the discipline "Perspective
and Shadows", the place of perspective in the
general theory of images is determined.
Methodology. Systematic and comparative
analysis of paintings by artists of the
Renaissance and Baroque periods,
presentations of consecutive execution of
perspective images are used.

Results. Analysis of Renaissance and Baroque
paintings made it possible to trace the
development of aerial perspective as thinking
in the artists of that time. Approaches to the
analysis of perspective in the image of the
object and the role of presentations of step-
by-step construction of perspective in the
formation of professionalism of the future
designer are presented. It is determined that
the comparative analysis of works of art of
different periods is a necessary component
of practical tasks for mastering the material
in studying the discipline "Perspective and
Shadows" and understanding the general
laws of development and ways of applying
geometric systems of perspective together
with presentations.

Scientific novelty. The role of the analysis of
works of art of different historical periods for
mastering of the materials of the discipline
"Perspective and Shadows" is determined,
the concept of using presentations of stages
of construction of perspective images is laid
down.

Practical significance. The obtained results

OCOBEHHOCTU NMPENOAABAHWA
ANCLUUMANHDBI «MEPCMEKTUBA U TEHW»
ANna CTYAEHTOB CMELLMANIBHOCTU
«AN3ANH»

MPACOJ C. N, XMHEBUY P. B., KOBAJIEB tO. A,
OBYAPEK B. E., CKJ/TAPEHKO B. A.

Kuesckuli HAYUOHA/IbHbIU yHUsepcumem
mexHos02ul u dusalHa
Llenb: paccMoTpeTb 0CcobeHHOCTH

npenogasaHnsa AnCUMNAVHBI «[lepcnekTvBa W
TEHU» C MPUB/IEYEHNEM KapTUH U3BECTHbIX
XyZOXHWKOB 3noxu PeHeccaHca u bapokko, a

TakK>xXe npe3eHTaL|,|/||71 nocneaoBaTtesibHOro
BbIMOAHEHNA  NEePCNEKTUBHbBIX I/I306p8)K€HI/II7I.
Onpe,u,eneHa 3HA4YNMMOCTb aHaan3a

XyZOXECTBEHHbIX MPOV3BEAEHNN MPU U3YyYeHUM
amcumnanHel  «lepcnekTBa W TEHW», MeCTO
nepcrnekTVBbl B 0bLelr Teopmn n3obpaxkeHn.
Metogonorma. /icnonb3oBaH CUCTEMHBIM W
CPaBHUTENbHbIM aHaiN3 >XMBOMWUCHBIX KapTUH
XyAOXHMKOB nepuoda PeHeccaHca n bapokko,
npeseHTaLMM NocaeAoBaTeNbHOIO BbINOJHEHNSA
nepcrneKkTUBHbIX N300paXxeHW.

Pe3ynbTatbl. AHaAN3 NPOU3BEAEHUNI XXUBOMUCK
PeHeccaHca w©n bapokko pan BO3MOXHOCTb
OTCNeANTb pPa3BUTME BO3AYLUHOW NepCrneKkTMBbl
KaK MblLUNEHUA XYAOXHUKOB TOrO BPEMEHW.
3n0o>eHbl NoaxoAbl K aHanuly nepcnekTuBbl B
n3obpaxxeHnn oO6bEKTA W POAN Npe3eHTauunK
MO3TanHOro MOCTPOeHUs NepcrnekTBbl B $op-
MUpPOBaHUM  npodeccnoHanmsama  byayuiero
Av3anHepa. OnpegeneHo, 4YTO CPaBHUTENbHBIN
aHann3 XyAO0XXeCTBEHHbIX MPOU3BEAEHMI Pa3HbIX
nepuosoB ABAAETCA HeOobXOAMMOW  COCTaB-
NAOLLLEN NpaKTMYecknX 3ajay Alf OBNajEeHUs U
YCBOEHMA MaTepuana npu WU3yvyeHuu AUCLmn-
NMHbl «[lepcnekTMBa W TEHW» W MOHUMaHUS
06LLMX 3aKOHOB Pa3BUTUA U MyTel NPUMeHeHUs
reoMeTpmuYeckmx CUCTemM nepcnekTBbl BMeCTe C
npe3eHTaLMOHHbIM  M3/I0XKEeHWeM nocneaosa-
TE/IbHOCTW NMOCTPOEHUNA.

HayuHnaa HoBu3Ha. OnpeseneHa posb aHanu3a
XyZOXECTBEHHbIX MPOV3BEAEHUIN Pa3HbIX MCTO-
puyecknx NepnoaoB AN OBAALEHNA N YCBOEHUA
mMaTepuanoB AucuMnavHbl  «lepcnekTvBa w
TEHW», 3a/0XeHa KOHUENumMa nCnoab3oBaHWA
npeseHTaLM 3TanoB MOCTPOEHUA Mepcrek-
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can be used in teaching the discipline
"Perspective and Shadows" by students
majoring in "Design" and in the identification
of works of art by era.

Keywords: landscape painting, Renaissance
period, Baroque period;, presentations of
perspective constructions; aerial perspective;
linear perspective.

TUBHbIX M306PaKEHNN.

MpaxkTnueckaa 3HauMMOCTb. [lonydyeHHble
pe3ynbTaTbl MOTYT MCMO/Nb30BaTbCA NMpPU Mpeno-
AaBaHUWM ANCLMNAVHBI «[lepcnekTnBa WU TEHW»
CTyAeHTaMN crneumanbHocTn «[unsaH» n npu
naeHTUOUKaLMM  XyAOXKECTBEHHbIX MNpou3Bese-
HWI No anoxe.
KnroueBble cnoBa:
nepuod PeHeccaHca, nepuod bapokko, npe3eH-
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YAK 748.5 PAAJOMCBHKA B. P.
HayioHaneHul yHisBepcumem «/lbgigcbka noaimexHika»

DOI:10.30857/2617- BITPAXKXHE MMWCTELTBO CAKPAJ/IbBHOIO nMPOCTOPY Y
0272.2022.1.8. TBOPYOCTI FOPIA HOBOCE/IbCbKOTIO

Mema: Odocnidumu ma esussumu i3 3Ha4HOl Meop4ol cnadwjuHu eudamHozo XyOJoxHuka XX cm.
fO. Hosocentbcbk020, NPakmMuky npoekmyeaHHs ma 3ay4eHHs eimpaxie 0418 popMy8aHHA KOMNO3UYLUHOL
yinicHocmi dusaliHy iHmep'epHO20 NPoCMOopy CakpaabHUx 0b'‘ekmis.

Memodonozia. MemodosioziuHa ocHosa cmammi chopmMo8aHA HA ICMOPUYHOMY MA CUCMEMHOMY
npuHyuni, i3 3acmMocys8aHHAM Memodie aHan3y, CMamucmuku, NOPIBHAHHA Ma y3azasbHeHHs. PopMalbHO -
cmuaicmu4HUl - aHani3 3acmocosaHo 0/1A 3'ACYBAHHA 38'A3KY MOOEpPHICMUYHUX XyOOXHIX Nnpakmuk
fO. Hosocenbcbko20 3 mpaduyitiHumu 3acadamu ¢opmysaHHs 6020c108cekol iHbpacmpykmypu y OusaliHi
{Hmep'epie cakpanbHO20 NPU3HAYEHHS.

Pe3synemamu. BusgneHo posb ma 3HaG4YeHHA 8iMpaxHO20 Mucmeymeda 8 onopAOXeHHI CakpaabHUX
{Hmep’epis. B koHmMekcmi npobsemamuku po3sumky MOOEpHICMUYHO20 8iMPaxy 8 CakpaibHOMy npocmopi,
npoaHanizoeaHo Ma 8usssieHO 6020C/108CbKO-3MICMO8I, XyO0XHbLO-CMUMICMUYHI 0c0bu80CMI NPOeKMHOI
pobomu  sudamHozo xydoxHuka FO. Hosocenbcbkozo. Oxapakmepu3o8aHO  3dKOHOMIpHULU  ensus
MoOepHicMCcbkux 3acad HA MPaKkmyeaHHs 8i3yasnbHo20 00pasy, AKOMYy NpUMAMAHHI XapakmepHi
KOMNO3UYLiHO-KOA0PUCMUYHI NpUlioMU [HCNIPOBAHI Cy4aCHUMU MeHOeHYiaMU €aponelicbko2o Mucmeymesa
(3 36epexeHHsM camobymHix 8i3aHMIliCbkUx 8UMOKIB. 3'9C08AHO, WO KOHUenmyanizayis 6020C/108CbKUX
306paxeHb ma croxemis, 8NpoBAOXKeHHSA 21UO0K020 CUMBOJIIYHO20 3Micmy y Hosull hopmam NPoYUMAHHA
gimpaxy y cuHmesi 3 mpaduyiliHuMm @YHKUYIOHA/IbHUM NPU3HAYEHHAM CAakpasibHo20 npocmopy iHmep'epy
xpamy cxiOHo20 06psdy, € xapakmepHoro ocobausicmio 8impaxxHux komnosuyili 0. Hogocenbcbkoz2o.

Hayxoea HoeusHa nosiseae y eus8/eHHI  00pasHo-cmuaicmuyHux  ocobsiugocmeli  ma
3akoHomipHocmel simpaxis FO. Hosocesnbcbko20 8 opeaHizayii iHmep'epie cakpaibHO20 NPU3HAYEHHS.

Mpakmuy4Ha 3Ha4yywjicme. Pe3ysiemamu 0ocaioxeHHA O0arome 3mMo2y O0NOBHUMU MeopemuyHo-
Haykosy, 8i3yanb6HO-aHano2o8y 6a3y xyJdoxHb0-0u3alHepCbKOl NPAaKmMuku CakpaabHo20 xapakmepy,
npodeMoHCMpy8amu asbmepHamuUeHi asmopcbki NiOXoo0u 8 NPOEKMHUX PIUEeHHAX HA WJAXY 8CMAHOBNEHHSA
ma po3sumky Cy4acHo20 yKpaiHCbko2o Ou3aliHy iHmep'epie caKkpanbHO20 NPUSHAYEHHS.

Kmrouoei cnoea: 6ozociosceka iHppacmpykmypa, iepomonis; OusaliH, 6020c/i108CbkuUli KOHMeKcm;
Komno3suyis; mexHika, mexHonoeis; simpax; F0. Hogocesnscokudi.

BcTyn. B KOHTEKCTI akTyani3auii CydyaCHUX  eNeMeHT NpPesMEeTHO-MPOCTOPOBOro  Au3aliHy.
JOCNIAXEHb  CTAHOBJNEHHA  Ta  PO3BUTKY B LbOMY KOHTEKCTI pO3rnsHyTo obpasHo-

npesMeTHO-NMPOCTOPOBOro AN3anHy B CTUNICTUYHI  eKCMePUMEHTU  Ha  Mpuknagi
OMOPAAXEHHI CaKpaNbHUX IHTEP'EPIB, 3HaYHy  CNaALUHM Bipa>kHOro MuncTeLTBa
posib BiArpae nepcoHidikoBaHe, aBTopcbke HO. HoBocenbcbkoro (1923-2011).

rapMOHinHe XYAOXHbO-AN3aNHepPCbKe AHani3z nonepegHix gocnig>keHb. AKLLO
MPOEKTHE PpILIEHHS, B AKOMY IHAMBIAyasbHa BWOKPEMWUTW NpPO6AEMaTUKy MO3ULIOHYBaHHSA
CTUAICTMKA YCiX HeobXiAHWMX CKNagoBuX 1 BITpaxiB Ta ix posi y GOpMyBaHHi iHTep'epHOro

bopmye KNtOUOBE KOHLEMTyaNbHE MOEAHAHHA  OMOPAAXKEHHA XPUCTUAHCBKMX XPaMiB CXiHOTO
byHKUiT Ta ecTeTukn iHTep'epy. BuBeaeHHa  0b6psaay, Bax/ivMBO 3BepPHYTUCH A0 icTopiorpadii
BITPaXy UM CTIHOMUCIB 3 KaTeropii CTBOPEHHA eCTETUYHO MOBHOLIHHOIO iHTep'epy
«MUCTeUTBa», IX IMMAeMeHTauifs y paKypC B CakpasbHi apxiTekTypi FaamunnHm kiHua XIX —
obpa3Ho-PyHKLIOHaAbHOI poai B nobyaosi nouy. XX CT., KOM came BiTpaXHe MUCTELITBO
HeobxigHOI 60rocnoBcbKOi  IHPpacTPpykTypn HabyBae akTyanbHOCTI. Lle Hampamok crae
CakpanbHOro iHTep'epy, AK 0OCOBAMBOro 3a O6'€KTOM JOCAiAXEHHA 6araTboxX JbBIBCbKUX
NPU3HAYeHHAM  TPOMAACbKOro  MPOCTOPY, MUCTeuTBO3HaBUiB, 3okpema O.Horn [23],
[O3BONSE PO3rAsgatv BiTpaX sk opraHiyHmi P Tpumantok [19], |.Tax [17]. Bitpax, £k
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CYTTEBUI eNeMeHT B IHTep'epax JlaTUHCbKMX
KocTeniB Ta MoHactmpiB JlbBoBa XIX i XX cT,,
[OCTEMEHHO penpe3eHTOBaHO B MaTepianax
AOCNIAKEHHSA cakpanbHol apxiTekTypu
MixxHapogHoro ueHTpy kyabTypu B Kpakosi [1].
Mpobnematnka poni Ta QyHKUIT BiTpaxy B
KOHTEKCTi 6OrocsoBCbkO-06psAA0BOro Hamnos-
HEHHS PUMO-KaTONMLIbKUX XpaMiB MOAAHO Yy
MoHorpadii I Hagposcbkoro [6], a
TpaKTyBaHHA BITPaxiB AK 06pa3HO-eCTeTUYHUM
efeMeHT JAu3alHy npeAMeTHO-MPOCTOPOBOro
HaMOBHEHHSA LIepPKBU CXiAHOro obpsaay nNigHATO
y pocniaxeHHax B. Pagomcbkoi, O.A. bogHapa,
FO.lpak [9; 17; 21]. TeHaeHuii Ta reHes3a
PO3BUTKY CTUNICTUYHUX KOHTEKCTIB BITPaXxy ANS
CaKkpa/sbHOro NpOCTOPY pernpe3eHToBaHi Yy
TBOPYOCTI MPOBIAHUX CBITOBUX AW3aHepiB-
apxiTektopis, MMCTLUIB, WO CBiAYNTb NpPO
ocobnmBe MpM3HAYeHHs Ta MicCLe BIiTPaXHOro
Mucteutsa y GOpMyBaHHI CTPYKTypwu iepoTonii
cakpanbHoro npoctopy [4;, 6, 9, 17-19; 20].
Posrnagatoum MucTeLbKy CRafluHy BMU3HAY-
HOroO MOJ/IbCbKOTO MOAepHicTa (yKpaiHCbKOro
MOXOA>KEHHS) FO. HoBocenbcbkoro (Jerzy
Nowosielski, 1923-2011) 3'acoBaHO, WO
Bi3yasbHa 6a3a MOro cakpanbHOro MucTeLTBa
[AOCTaTHBO 06'eMHO npeacraB/ieHa y
yncneHHmMx QyHAamMeHTaNbHMX KaTanorax Ta
AOCNIAXKEHHA NOAbCbKMX daxiByis [2; 3; 5; 6-8;
10-14], opHak came BiTpaXkHe MMWCTELTBO He
poO3rnafanocb  AK  OKPEMUW  CTPYKTYPHUM
CerMeHT NpeamMeTHO-NPOCTOPOBOrO Au3alniHy B
KOMMAEKCHOMY OMOPAAXKEHHI IHTep'epy xpamy.

MocTtaHOBKa 3aBAaHHA. Y JOCHIAKEHHI
MOCTaBNEHO OCHOBHEe 3aBJAaHHA 3'AcyBaTy
NPakTUKy MPOEKTYBaHHS, 0B6pa3HO-CTUNICTUYHI
0CO6MBOCTI Ta MO3WULIOHYBaHHA BITPaxiB Yy
dopMyBaHHI KOMMO3ULIMHOT Ta MCUXONOTIYHO-
€MOLIMHOI  LiNiCHOCTI NpeaMeTHO-MPOCTOPO-
BOrO AM3alHy cakpanbHUX Ob6'eKTiB aBTOPCTBa
HO. HoBocenbcbkoro.

Pesynbtatm  pocnig)keHHA.  [lonpu
MO3UTMBHI TEeHAEHLIT Y PO3BUTKY YKpaiHCbKOT
cakpasibHOI apXiTeKTypy, UMMano MNpuKNaaiB
opraHisauii npeamMeTHO-NPOCTOPOBOro cepe-
AOBULLA CyYaCHUX LLlepKOB AEMOHCTPYHOTb Hpak
IHAVBIAYaNbHOI MaWCTePHOCTI Ta JAOCBigy iX
aBTOpiB. He B OCTaHHIO 4epry ue 3yMOBJEHO
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PO3PMBOM Yy TATJIOMY PO3BUTKY HaL,iOHaJIbHUX
E€THOMUCTELbKMX TPaAULIM, AKMA MaB Micue Yy
pPaAsHCbKMI nepios. PyliHyBaHHA ULeEpPKOB Ta
HULLEHHA TXHbOrO OMOPAAXEHHA 3 OAHOro
60Ky, a 3 iHWoro — 3abyTTa iMeH TBOPUMX
0COBUCTOCTEN, AKI 3aAUWNAN ACKPaBUIA CRig y
CTBOPEHHI CaKpaJbHUX MWUCTELBKUX TBOPIB,
NPW3BEeNO A0 HeMmomnpaBHUX BTPaT y ICTOPUKO-
reHeTUYHIM nam'aTi Hapoay, WO, BIAMOBIAHO,
Haknaja€e BIAOWUTOK Ha  CyyacHWA  CTaH
AN3aNHepPCbKOI AianbHOCTI B YkpaiHi [9; 17; 19;
23]. He3Baxkatoum Ha pPyVHIBHI A9 HaLiOHa/b-
HOI Ky/JbTypu HacniAKM LbOro nepiojy, uuc-
NEeHHI NaKyHU y OCMWUCNEHHI NpoLeciB CTaHOB-
JIEHHA Ta PO3BUTKY TPaAWULIA YKpPaiHCbKOro
cakpasbHOro MucTeLTBa MOCTYNOBO 3amnoBHHO-
FOTbCA.

3 METOH BUOKPEMJIEHHA HEOPANHAPHMX
MUCTELbKMX 3400yTKiB, HayKOBE OCMWCAEHHS
Ta BUCBITIEHHA SAKMX 34aTHE  PO3KPUTU
NpUPoAy MpPOEKTHO-XYAOXHbOI AifNbHOCTI B
AINAHUI CakpanbHOIO MWUCTeLTBa Ta BMANHYTU

Ha AKICTb Cy4acHoro NpoeKTyBaHHA
rapMOHINHOIO NnpPesMeTHO-MPOCTOPOBOro
cepefoBuLLa YKparHCbKMNX LLepKOB,
npoaHanizoBaHO  OCOBAMBOCTI  MPOEKTHO-

XYAOXHiM po3pobok Hopia Hosocenbcbkoro
(1925-2011), Aki AckpaBO penpe3eHTOBaHi Yy
NpeAMeTHO-NPOCTOPOBOMY ONOPAAXKEHHI
LEepPKOBHMX iHTep'epiB XX CT. Ha TepeHax PI1 [2;

4]. 3poctatoua NONyAAPHICTb  BiTPaxiB B
IHTep'epax CyyaCHUX LEpPKOB, OAHaK iXHA
XYAO>XKHbO-AeKopaTUBHa AVCOHYrOYa

MPWUCYTHICTb MO3a KOMMIEKCHUM Ta OpraHiYHuM
KOMMO3ULINHUM OnoOpAAXKEHHAM  YCbOro
IHTep'€EPHOro NPOCTOPY, aKTyani3ye AOCAIAKEH-
HA poi Ta GyHKUT BITpaXy He avwe y pakypci
AEKOPaTVBHO-MPUKNAAHOTO MUCTEUTBa, a fK
Ba>/IMBOrO KOMMOHEHTY oOpraHisauii aHcamb-
neBoi 60rocnoBcbKOi IHPPaACTPYKTypU B cepe-
posuwi xpamy [9; 17; 20]. MogepHicTUYHa CTu-
nicTMKa  Ta  XYAOXHbO-06pa3Hi  3acobwu
TBOpYOCTI FO. HOBOCENbCHKOrO penpe3eHTyoTb
Ta AEMOHCTPYHOTb TEHAEHLT i iX 3HaUYHWUIA BNMB
Ha pPO3BUTOK MOCTMOAEPHICTCbKOrO BeKTOpY
dopMyBaHHA cakpyMmy, i€pOTONii y Cy4acHin
60orocnoBcbkii  IHPPACTPYKTYpi  CaKpanbHOro
npoctopy. besnepepBHWI NPUPOAHIN reHe3nc
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bopmyBaHHA Cy4acHmX TeHAEeHL,iN B
apXITEKTYPHO-AN3aNHEPCbKI  NpaKTULi €BPO-
nencekmx KkpaiH [15; 16; 25], 30kpema vy
HanpAMKy  cakpanbHOro  OygiBHMUTBA Ta
XYAOXKHbOTO ONMOPAAXKEHHSA iHTep'epiB
BApPoAoBX XX CT., NPOAEMOHCTPOBaHO Yy
LiKaBMX Ta HETUMNOBUX MigxoAax Ta MpakTUKax
BiJOMOro XyJO>XHWKa-An3anHepa leHpi Martica
(pnc. 1).

MpoTe uA NO3uTMBHa TeHAeHUia byna Ha
TPUBaNUM 4Yac nepepBaHa Yy BITYN3HAHOMY
AV3alHi iHTep'epiB CaKpasbHOrO MPU3HAYEHHS,
i MOCTYyNnoBO BIAPOAXYETbCA 3i 3406yTTAM
He3aneXHoCTi YKpaiHW. Bu3HauanbHa ponb,
OCMUCNEeHHsA Ta iHcnipauii KO. HoBocenbcbkoro
B OMOPAAKEHHI IHTep'epiB LLIePKOB CMOHYKAaE A0
NornnMbneHoro BMBYEHHA WMOro aBTOPCHbKUX
NPVHUMNIB, 3acobiB Ta MPUMOMIB Yy KOHTEKCTI

PO3BUTKY Cy4acHoro npeAMeTHO-
MpPOCTOPOBOro AN3aliHy, 30Kpema y
TpakTyBaHHI  NPUKAAZHOI  GYHKLIOHaNbHO-
3MIiCTOBOI  pOJii  BiTPaXXHWUX KOMMO3WLiA B

iHTep'epHOMY cepefoBULLi CakpanbHUX CMOPYA,.

AHanisytoum  BipaxHi koMno3uuii  Ta
npoektn FO. HoBOCENbCLKOTO AN CakpanbHUX
iHTep'epiB, BICTEXYEMO, TTe} B HUX
penpe3eHTOBaHO CBOEpigHe aBTOpPCbKe
TpakTyBaHHA Ta BIAHOWEHHA Y BW3HAYeHHI
posi, GyHKLIT BITpaXy B cakpaibHOMY MPOCTOpi
xpamy. XyAOXHWK HACKPaBO JAEMOHCTPYE He
Nvwe JekopaTMBHO-06pa3oTBOpYy  OYHKLIHO,
AK  3a3BMYal, MO3ULIOHYHOTb  BiTPaxX B
cakpanbHin apxitektypi. HO. HoBocenbCcbkunin y
AV3aiiHi cakpasbHOrO OMOPAAXKEHHA NMPOCTOPY
y BCbOMy 6auvB nepw 3a Bce MeTadi3nuHy
npobaemaTvky sacrum Ha Tai ikoHorpadiyHol
TBOPYOCTI (puncC. 2).

Mpwn po3pobLi NpoeKTHOI NPONO3uL|iT ANS
dOopMyBaHHA KOMMIEKCHOTO An3anHy 6oroc-
NOBCbKOT  IHPPACTPYKTypWU iHTEP'eEpy Xpamy,
nepeA HWM 3aBXAW BUHWKANO MUTAHHA AKY
meTadisnuHy dyHKUito Byae BUKOHYBaTK iKOHa,
BITPaX, iKOHOCTAC UM iHLWWIA NPOAYKT TBOPYOCTI
ana BigobpaxkeHHA 0Co6AMBOro NMpU3HaUYeHHs
CaKkpanbHOro iHTep'epy. B posymiHHI camoro
aBTOpa, BITpaX Le CMMBOAIYHO-MeTadopuyHa
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obpasotBopuya dopmMa NPOAEMOHCTPyBaTH
«HeBMAMME udepe3 Buaume» [12, c. 37-38].
Tob6T0 ANA BUABAEHHA Ta NIACUNEHHA «HEBUAN-
MOro» 60rocsoBCbKOro 3MicCTy iKOHorpadiy-
HOro CHOXeTY, CAif aKTMBHO BWKOPWCTOBYBATU
yCci  MOXAuBI  MaTepianbHO-dI3NYHI  3acobu
MUCTELTBA, a CaMe TexXHIKO-TeXHONOrIYHyY
3[aTHICTb BITPaXxiB, B AKUX TPaHCMApPEeHTHICTb
CKNAHUX eNeMEeHTIB A03BOJAKOTL MpPOMycKaTtu
«CBITIO 30BHI Yy Xpam» — Oi3nuHe ABuLLe
«BUAMMOTO», | BOAHOYAC YMOBHO BigMEXO-
BYIOTb  BiZ  30BHILHbLOrO  MaTepianbHOro,
KOHLEHTPYHOUM HEBUAMMY eHeprito Ta dopmy-
UM TaKy HeobxigHy iepoTonito npocTopy
xpamy [2]. CroxxeTHa niHia BiTpPaxy, y Takomy
BMMaAKy, BUKOHYE POJb LbOro abCTpakTHOro
«HEeBNANMOro» (puc. 2).

B ikoHorpadiyHOoMy ceHci Ta obpasHo-
abCTpaKkTHIN CMMBOAIYHIA BOroCNOBCHKIN NiHIT
NOAAEMO CEHCU «HEBUAMMOrO», fike | 3akna-
AeHe y MOHATTA iepoTonii Ta sacrum NpocTopy
cakpanbHoi apxitektypu [5, c¢. 146-158; 6; 15;
20], BoaHOuYac pJ03BONIAE B 0OPa3OTBOPUMX,
CTUAICTUYHUX Ta KONOPUCTUYHUX CUMBOJAX
60rocnoB’As TBOPUTU Ta KyAbTUBYBaTK Kpacy i
peuenuito HOBUX eCTeTUYHUX LiHHOCTeW. B
IKOHI IHTYiLiA MUTUA He moxe 6yTn Bigobpa-
>KE€Ha NNLIe Ha OCHOBI 306paXKeHHs «rapHOro»
peanicTyHoro  croxety 6e3  abcTpakTHOI
OCHOBMW, LLO BHYTPIWHbO OpraHi3oBye TBip. Lle
NpaBWAO Le BMWpa3Hile MpPOABAAETbCA Y
BITPaXXHMX KOMMO3uLiaXx, 60 y MOro XyfoxXHin
KOHBeHLii obuaBi Ui CKNagoBi 3yCcTpivaroTbCs
Ha OAHIA NJIOLWMHI, B OAHAKOBUX MPOMOpLiaxX
Ta 0b6pa3sHO-eCcTeTMUYHMX 3MICTOBMX CeHcax. B
MOAEPHICTUYHOMY BiTpaxi abcTpakTe NPUCYTHE
TaK caMo fIBHO, fIK iNt03ia Nt0ACbKOI nocTaTi Ta
CHOXKETHOT JNiHiT 4M MicTudikauii ob’ekta. Ha
npuknagi BITpaxiB B iHTep'epi Kocteny vy
M. Becenomy (Kosciét w Wesotej, RP), Bukatou-
HO 3aCTOCOBAaHO MOZEPHICTUYHY abCcTpakTHY
reomeTpito, B OCHOBI fAKOI 3aknageHi KOMMo-
3ULIHI - BNOKM i3 CKASHMX, KBaApaTHOro
CiYeHHA, MOAYIB i3 aCMMETPUYHO pO3TalloBa-
HUMW KOMMO3ULIMHUMW aKLLeHTaMn — NPUHLAN
dpakTanbHOI Ta CBALLEHHOI reoMeTpii.
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Puc. 1. a, B — BiTpaxi I. Martica, Rosenkranzkapelle von Vence, 1948-1951; 6 — npoekT BiTpaxy
«[lepeBo XnTTA», I — NPOEKT BiTpaxy «BiTpax 6aigo-6nakntHuii», 1949 [26, c. 129-133]

Puc. 2. HO. HoBocenbCbkuiA, NPOEKTM BITPaXiB 415 iHTep'epiB LiepkoB cxigHoro obpsaay 1970-1980 pp.
(Pecny6nika MonbLua), poto A. Tupnud, 2004 p. [doHa Starmach Gallery (Krakéw, RP)]
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OgHak, Ha nepwwnin nornsg  LiKOM
BIACYTHA «CHOXXETHa JNiHiA» € «HEeBUAUMO»
NPUCYTHA Yy  CUMBOJILI  KOAbOPUCTUYHOIO

BMpPILEHHA TN1MBOKOro pPO3yMiHHA CEHCIB Ta
onopsgxXeHHs 60rocsoBCbKOI iHPpPaCTpyKTypK
B CepefoBuLi Xxpamy. B ikoHorpadiuHin
YMOBHOCTI «CuHA» 6apBa Bignosigae obpasy
bBoropoawuui, a yepBoHa — XpucToBi, a Ui ABa

npaBopyY LapCbkMX BpaT, BIANOBIAHO
NiBHIYHA Ta nNiBAEHHI cTiHM HaBu). Came y
KOMMO3WNLiNHO-KONbOPUCTUYHOMY  BUPILLEHHI
BITpaXiB LbOro iHTep'epy BigobpaxeHo Ta
MaTtepianizoBaHo rAMboke 3HaHHA aBTOpPa,
nepcoHidikoBaHe NePeoCMUCIEHHS 06pAA0BO-
NITYPriiHoi - GyHKLiT cakpanbHOrO MUCTELTBa,
fIKe y MepLUy Yepry BUKOHYE POJb YXXUTKOBOTO

eNemMeHTy ana NiACUAEHHA iepoTonii
CakpasbHOro npocTopy, WO HeobxiagHO ans
CTBOPEHHA  Takoro  TUMy  FPOMaACbKOro

iHTep'epy (pwuc. 3).
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ikoHorpadiuHi 306paxeHHss € HeobxigHOM
CK/1a,0BOIO BaX/INBOrO npeamMeTHO-
NPOCTOPOBOrO eNeMeHTy B IHTep'epi LepKBu
cxigHoro obpsagy — iKoHocTaci (niBopy4y Ta
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Puc. 3. 0. HoBocenbcbkuiA, BiTpaxi B MpesMeTHO-NPOCTOPOBOMY AM3aliHi iHTep'epi kocTeny, 1975-
1978 pp., c. Becene, Pecnybnika MonbLia (Kosciot w Wesotej, RP) [3, c. 144, 146-147]

Takuin  niaxia Aa€ WWPOKUA  CMeKTp
MOX/IMBOCTEN, 30KpeMa Yy BWMaAKy ajanTaii
CaKpanbHOro iHTep'epy ANs iHWWNX KOHDECINHMX

notpeb, y fAKMX Au3anHepoBi NOTPiBGHO
BpaxyBaTu cneundiky, 0cob6mBOCTI
apXiTeKTOHIKM ~ XpaMy Ta  MOMNepesHboro
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«CueHapito» 60rocnoBcbkoi  iHOPaCTPYKTypw.
Takmi  cnoci6  TpakTyBaHHA  BITpaxy Jae
MOX/IMBICTb HE 3aMKHYTUCb Y TOTOBMX Kafbkax
obpasiB i gormax, pauioHasbHUX BigNOBIAAX,
HafBHMX IHCTPYKLUIAX, BTpayvatoum BiguyTTA
TaEMHULI. TakuM YMHOM TakMi KOMMO3ULIMHO-
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KONOPUCTUYHMIA MiAXi4 MOXHa TpakTyBaTW He
Avwe  AK  BHYTPIWHKO  4YM  MNPUXOBaHY
abcTpakuito, a AK NposAB/AeHy, AKa MPUCYTHA Yy
BITpaXi Ha PiBHMX NpaBax 3 peaniamom (puc. 4).

Cam wmuteub (KO. HoBocenbcbknit),
aHani3ytoum CBOK TBOPYICTb, BBAXaB, LLIO MEBHI
YacoBi LEH3ypu Ta npiopuTeT, 30Kpema
nepios 3axonieHHs reoMeTpuYHUMKn abctpak-
bigmu, Kybismom kiH. 50-x pp., 70-i pp. XX cT,,
Ta yBara [0 3acaj ManapcTBa KOHPOpMi3my,

PO3KPUAM  MOMY  WAAX A0  PO3YMiHHA
BIAMIHHOCTI ~ MiX  AM3allHOM  iHTep'epiB
CaKpaNbHOrO  MPU3HAYEHHS Ta  CBITCbKMM
xumBonucom. CTBOPHOOUM  XYAOXHIN 0b6pa3

XYAOXHUK JOTPUMYBABCA MEBHOMO «CLEHapPito»
ANA KOHKpeTHoro ainctea «Villa dei misteri»,
Ake 6 Muteub xoTiB nobauutn [24, c. 192]. A
OCKINIbKM IKOHOTPa®diUHI CHOXETW, Y PO3YMiHHI
HO. HoBocenbcbkoro, BiH He MOXe MnobaunTn
peanicTMyHo Ta cyb'eKTUBHO iX peTpaHCAoBaTH
Ha NJIOLLMHI, TO BiH ix abcTparye dopmanbHUMKU
3acobamn, AKi  BBaXa€  BTOPUMHHUMMK 3
XYAOXHbOrO MOrAajy, WO MNpOCTO AOrnomarae

BTIIMTM MepBICHUMA Hamip y Xutra. Tyt
CNpaLboBY€E iHTeNEeKTyalbHMI MOTeHLian Ta
IHCTUHKT ~ caMOro  «pexwucepa-amn3sariHepa»
(puc. 5).

Puc. 4. FO. HoBocenbCbkuiA, BiTpaxi B MpesMeTHO-NPOCTOPOBOMY AM3aliHi IHTEP'epi rpeko-KaToANLbKOT
uepkewn, 1983-1986 pp., PM (w Gérowie awieckim RP) [3, c. 161-162 ]

it e

Puc. 5. FO. HoBocenbcbkuia, xusonuc 70-80-i pp. [3, ¢. 62, 78]

[na cyyacHOro mMuTuA | CNoXmBava L€l
cakpasbHOI micTepii KOHLenTyanisauis
XYAOXHbO-AN3aNHEPCbKOI  AiANBHOCTI  Aa€
MO>/INBICTb BMBMLLYBATUCh Had KOHPECIHUMM
noginamn y LWUPOMY MICTUHHOMY  AOCBIgi
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yepe3 YMOBHY €MOLi0 Ta Kpacy MWCTeLTBa.
IkoHOrpadiuHa KOMNO3WLIA AK Aianor JANHU
3 DOOXEeCTBEHHWM CrpuAE TaKOX KOMYHiKaLii
M BipfHaMu pIi3HWX BIpOCMOBIAaHb, LLUO
BIANOBIAAE  TEHAEHUAM  CbOrogeHHsa.  Yci
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LepkBM MOXYTb 06'€gHaTMCb B abCTpakTHOMY
Ta MeTadpopUUYHOMY MPOCTOPI Xpamy, B AKOMY
BiOYBa€ETbCA OCHOBHa  QyHKLis 0bMiH
OYXOBHUMW  LIHHOCTAMW, a LUe peasbHUK
eKyMeHi3M. B uboMmy BMMNaaKy, BiTpax € AiEBUM
IHCTPYMEHTOM Yy MIACWUAEHHI  NHOACBKOrO
E€MOLIMHOro  nepexvBaHHA Ta MparHeHHs
3yCTpiYi BIYHOCTI 3 ICTUHOK HECKIHYEHHOCTI,
[oKepenom kpacu i gobpa.

AHani3ytoum YMCIeHHI TeOPeTUYHI Tpak-
TaTu, HOTaTkax Ta iHTeps'to KO. HoBocenbcbkoro
[5; 24; HeonybnikoBaHi pykonucu GoHAY
Starmach Gallery (Krakéw, RP)] npo cakpanbHe
MUCTELTBO, BiZj3HAUEHO, WO  CBITCbKe
ManApCTBO HaBiTb Ha pPenirinHy TemaTuky,
CTAHOBUTb OKpPEeMYy TiAKy WOro XyAOXXHbOro
[OCBiAy, Aka cobi iCHye AK He3anexHa TBopYa
cybcTaHuUis Ta MaTepianizoBaHa iHCnipauisa
nepexunBaHb Ta AOCBIAY XyAoXHukKa [12, c. 29].
Xoua, B OCTaHHi pOKM aBTOp BUWC/IOBAHOBaB
LiIKOM  iHWI AyMKM, | BBaxaB, LO CBil
MUCTELUbKMIA  JOCBiA  HE  MOXe  UiTKO
KnacudikyBaT Ha CBITCbKMI Ta CaKpasbHWK,
BM3HAUMTM Ta BMOKPEMUTU A€ 3aKiHUYeTbCA B
caMOMy  MWUCTeUTBI «TAEMHWYOMY  aKTi
foBipu» [24, ¢. 209-211] po3BUHEHNIN peani3m,
cMcTteMa  XyAOXHbOI  iNk03il, aHani3 Konbopy,
CBITOMPOCTIP, @ 3 iHWOoro 60Ky — AK B iKOHI,
HaCUYeHHs JAyxOM abCTpakTHOro >XMBOMWUCY,
AKUW Jy>Ke AaBHIN AK | GirypaTUBHUM XNBOMUC.
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BucHoBKM. Ha oOCHOBi gochigkeHHs
npobnematnkyn  NO3ULIOHYBaHHA, poAai  Ta
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rivHo-mMeTapopuuHy  OYHKLIO  NPUCYTHOCTI
BITPaxy B cakpanbHOMYy npocTtopi. [poaHani-
30BaHi neBHI 0CO6AMBOCTI Ta abCcTpakTHO-
dopmanbHi, 6HOrocNoBCbKO-3MICTOBI  3acobw,
XYAOXHbBO-CTUAICTUYHI OCOBNMBOCTI MPOEKTHOI
pobotn BMAaTHOro xyaoxHuka HO. Hoso-
cenbcbkoro. TlligHata npobnematnka Hajae
MeBHI BEKTOpPW Y PO3B'A3aHHI TeOpeTU4HO-
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CaKpanbHOK TEMATUKOK. Y LbOMY KOHTEKCT,
BM3Ha4YeHO HenepeciyHe 3Ha4YeHHs TBOPYOCTI
FO. HoBocenbcbkoro ans noganblumx iHCMNipa-
i B CMCTEMI PO3BUTKY YKPAiHCbKOTO AM3ailHy
iHTep'epiB CakpaNbHOrO MPW3HAUYEHHS, MKOro
MoAepHisauii Ta ¢dopMyBaHHA  aBTOPCbKUX
NPOEKTHUX KOMMAEKCHMX MiAXOAIB Yy MPOEKTHY
AIANBHICTb, AKa Ja€ 3MOry reHepyBaTtu
KOMMAEKCHYy  CrniBnpauto  apxitektopa Ta
AV3aliHepa cepeAoBulia AfA  TAPMOHIMHOIO
BMPILEHHA CyYacHWX MIAXOAIB Y CaKpanbHIn
apxiTekTypi B YKpaiHi.

7. Porebski M. Jerzy Nowoselski. Krakow:
Starmach Gallery, 2003. 703 s.

8. Przybylski R. Jerzy Nowoselski. Materia w
chwale //KONTEKSTY, n-r 3-4. Warczawa: Instytut
Sztuki PAN, 1996. S. 3-4.

9. Radomska V. and Idak Yu., 2015. Problem der

Synthese auf dem Wegmerkmalbildung in der
Sakralarchitektur. Europaische Wissenschaft
Abgeben, 1, s. 3-7.

10.Rzepinska M. Kosciot na Azorach.

KONTEKSTY, n-r 3-4. Warczawa: Instytut Sztuki PAN,
1996. S. 11.
11.Szczepaniak A. NOTATKI: Jerzy Nowoselski.
Krakéw: Starmach Gallery, 2000. 55 s.
12.Szczepaniak A, NOTATKI cze$¢ druga: Jerzy
Nowoselski. Krakow: Starmach Gallery, 2000. 51 s.



Art and Design N21, 2022

HayKoBWIA haxoBWUIA XypHa

MucmeymsosHagcmso. TexHiuHi Hayku.

13.Szczepaniak A., Chrobak J. NOTATKI czesc¢
trzecia: Jerzy Nowoselski. Krakow: Starmach Gallery,
2001. 48 s.

14.Waniek H. Sztuka jako $wieto¢s. KONTEKSTY,
n-r 3-4. Warczawa: Instytut Sztuki PAN, 1996. S. 9-
10.

15.bogHap O.f. LlepkoBHa apxiTekTypa Ha
noposi HoBOro CcToAniTTa. HapodosHasui 3owumu.
2003. 1-2. C. 246-248.

16.boruyk O. AnzaiiH NOCTiHAYCTPiasbHOT enoxXu:
HOBi BMMipKW, HOBI
akademil duzaliHy i mucmeyms. 2017. 5. C. 66-72.

17.Tax |. CTaHOB/NIEHHA Ta PO3BUTOK KAACU4YHOTO
BiTPaxXy B iHTep'epi yKpaiHCbKOi  cakpanabHOI
apxitektypn  XVI-XX  ctonite.  Hapodo3sHasui
3owumu. 2003. 1-2. C. 240-245.

18.TnbcoH K. Kak ymTaTb CMMBObI.
WNHTEHCMBHBIW  KypC MO CMMBOAaM U WX
TonkoBaHuaMm. Mocksa: PUMTMON knaccuk, 2011.

19.Tpumantok P. TBopuictb M. CoceHka B uaci
CTaHOBJIEHHS  €CTeTUYHUX MPIOPUTETIB  CceLecil.
HapodosHasui 3owumu. 2004. 3-4 (57-58). C. 431-
444,

20.VepoTonus. Cospanue CaKpasibHbIX
npocTpaHcTB B BusaHtnn n ApesHert Pycun. B : A. M.
Jlnposa, pea. Mocksa: «[lMporpecc-tpaanumsa». 2006.

21.lpax KO. B. Y nowykax KpeaTUBHMX ifen.
KpeamusHuli ypbaHiam: do cmoaimms
MicmobydisHol ocgimu y Jlesiscokili noaimexHiyi.
JbBiB: BugaBHULTBO JIbBIBCbKOI nonitexHiku. 2014,
C. 623-630.

22.KacbaHeHko K. M., AHkoBcbka J1. €., Canko C.
€. OcobavBoCTi  YKpPaiHCbKOrO  XMBOMWUCY Y
NOCTMOZEepPHICTCbKOMY BUMIpi. Art and Design. 2021.
N23(15). C. 73-83 DOI:10.30857/2617-0272.2021.3.7

23.Hora O. Mpoekt nam’'aTHMKa IBaHy
JNleBMHCbKOMY. JIbBiB: YKpaiHcbki TexHonorii, C. 92—
96.

24.Tlogryxet, 3. Po3zmoBu 3 KM
Hosocenbcbknm npo mucteurso. Kuis: Temnopa,
2011.390 c.

25.CepéruH A. TpoekTbl, KOHLenumu, 3ambicibl /
Mop pes. b. J1. Epodanosa. Knes: A+C, 2018. 352 c.

26.Berggruen 0. Hollein M. Henri Matisse.
Munchen—New York: PRESTEL. 2009. s. 129-133.

References

1. Betlei, A, Biernat, M., Bzhezina, K., Krasnu, P.,
Ostrovski, I, and Shrabski, I. (2004). Roman Catholic
churches and monasteries in Lviv in the XIX and
XX centuries. Cracow: Pasazh [in Polish].

BUMOTWU. BicHuk Xapkiscekol

92

2. Khrudzimska, K. (1996). A few words about
painting of Jezhy Novoselski. KONTEKSTY. 3-4. 12—
16 [in Polish].

3. Cherni, K. (2012). NOVOSELSKI. Cracow: Znak
[in Polish].

4. Glantsei, I. (2017). History of Design. 76-107.
Warsaw: ARKADY [in Polish].

5. Mazurkievich, R., Podrazik, V. (2007). Prophet
on the rock. Thoughts of Jezhy Novoselski. Cracow:
Znak [in Polish].

6. Nadrovski, H. (2012). SACRUM of space-time.
Torun: Adam Marshalek Publishing House [in
Polish].

7. Porebski, M. (2003). Jezhy Novoselski. Cracow:
Starmach Gallery [in Polish].

8. Pzhybylski, R. (1996). Jezhy Novoselski. Matter
in glory. KONTEKSTY. 3-4 [in Polish].

9. Radomska, V., Idak, Yu. (2015). Problem of
synthesis of characteristic feature formation in sacred
architecture. Europaische Wissenschaft Abgeben. 1.
3-7 [in German].

10.Zhepinska, M. (1996). Roman Catholic Church
in the Azores. KONTEKSTY. 3-4. 11. [in Polish].

11.Shchepaniak, A. (2000). NOTES: Jezhy
Novoselski. Cracow: Starmach Gallery [in Polish].

12.Shchepaniak, A. (2000). NOTES, part II: Jezhy
Novoselski. Cracow: Starmach Gallery [in Polish].

13.Shchepaniak, A. Khrobak, I. (2001). NOTES,
part Ill: Jezhy Novoselski. Cracow: Starmach Gallery
[in Polish].

14.Vaniek, H. (1996). Art
KONTESKTY. 3-4. 9-10. [in Polish].

15.Bodnar, O. Ya. (2003). Tserkovna arkhitektura
na porozi novoho stolittia.[Church architecture in
the beginning of the new century]. Narodoznavchi
zoshyty. 1-2. 246-248. [in Ukrainian].

16.Boichuk, O. (2017). Dyzain postindustrialnoi
epokhy: novi vymiry, novi vymohy [Design of post-
industrial age: new dimensions, new requirements].
Visnyk Kharkivskoi akademii dyzainu i mystetstv. 5.
66—72. [in Ukrainian].

17.Hakh, 1. (2003). [Establishment and
development of classic stained glass in interior of
Ukrainian sacred architecture of the XVI-
XX centuries]. Narodoznavchi zoshyty. 1-2. 240-245.
[in Ukrainian].

18.Hybson, K. (2011). Kak chytat symvoly.
Intensyvnyi kurs po symvolam y ych tolkovanyiam
[How to interpret symbols. Intensive course on
symbols and their interpretations]. Moskva: RYPPOL
klassyk [in Russian].

as holiness.


https://jrnl.knutd.edu.ua/index.php/artdes/article/view/903

Art and Design N21, 2022

HayKoBWIA haxoBWUIA XypHa

MucmeymsosHagcmso. TexHiuHi Hayku.

19.Hrymaliuk, R. (2004). Tvorchist M. Sosenka v
chasi stanovlennia estetychnykh priorytetiv setsesii
[Creativity of M. Sosenko during the time of
establishment of aesthetic priorities of secession].
Narodoznavchi zoshyty. 3-4 (57-58). 431-444 [in
Ukrainian].

20.Lidova, A. (Eds.). (2006). Yerotopyia. Sozdanye
sakralnykh prostranstv v Vyzantyy y Drevney Rusi.
[Hierotopy. Creation of sacred spaces in Byzantine
and Ancient Rus]. Moskva: Progress-traditsyia [in
Russian].

21.1dak, Yu. (2014). U poshukakh kreatyvnykh
idei. Kreatyvnyi urbanizm: do stolittia mistobudivnoi
osvity u Lvivskii politekhnitsi [In search of creative
ideas. Creative urbanism: to the 100" anniversary of
the urban planning education at Lviv Polytechnic
National University]. Lviv: Vydavnytstvo Lvivskoi
politekhniky. 623-630. [in Ukrainian].

STAINED GLASS ART OF SACRED SPACE IN
THE WORKS OF YURIY NOVOSELSKY
RADOMSKA V.

Lviv Polytechnic National University

Research purpose is to highlight the practice
of designing and implementing stained glass
for the sake of forming compositional
integrity of interior space design of sacred
objects. It will be singled out from the
considerable  artistic  heritage of the
proclaimed artist of the XX century Yu.
Novoselskyi.

Methodology. The methodological basis of
the article is established using historical and
systematic principle with application of the
methods of analysis, statistics, comparison,
and generalization. The formal and stylistic
analysis is used for clarifying the connection
between the modernist artistic practices of
Yu. Novoselskyi and the traditional
foundations of theological infrastructure
formation in sacred space design.

Results. The role and significance of stained
glass art in decoration of sacred interiors have
been revealed. In the context of development
of modernist stained glass in sacred space,
the set of theological, semantic, artistic, and
stylistic features of the project work of the
proclaimed artist Yu. Novoselskyi has been

22.Kasianenko, K., Yankovska, L., Sapko, S.
(2021). Osoblyvosti ukrainskoho zhyvopysu u
postmodernistskomu vymiri [Characteristic features
of Ukrainian painting in postmodernist dimension].
Art and Design. 3 (15). 73-83 [in Ukrainian].

23.Noha, O. (1997). Proekt pamiatnyka Ivanu
Levynskomu [Project of Ivan Levynskyi monument].
Lviv: Ukrainski tekhnolohii. 92-96 [in Ukrainian]

24.Podhuzhets, Z. (2011). Rozmovy z Yezhy
Novoselskym pro mystetstvo[ Dialogues with Yezhy
Novoselski about art]. Kyiv: Tempora [in Ukrainian].

25.Serehin, A. (2018). Proekty, kontseptsyy,
zamysly  [Projects,  conceptions, intentions].
B. L. Erofalova (Ed.). Kyiv: A+C [in Russian].

26.Berggruen 0. Hollein M. (2009). Henri
Matisse. Manchen—-New York: PRESTEL. 129-133 [in
German].

BUTPAXKXHOE WCKYCCTBO CAKPAJIbHOIo
NMPOCTPAHCTBA B TBOPYECTBE HHOPUA
HOBOCE/IbCKOIo

PAAOMCKAA B. T.
HayuoHaneHsIl
noaumMexHuUKa»
Lennb: nccnefosatb n BbIABUTb n3
3HAYUTENLHOTO  TBOPYECKOrO  Hacneaus  Bbl-
aaroweroca xygoxHuka XX ct. FO. HoBocenbckoro
NpakTUKy MPoOeKTUPOBaHUA U  MPUBIEYEHUS
BUTPaxen ans GOPMUPOBaAHNSA KOMMO3MLMOHHON
LLeIOCTHOCTU Av3ariHa WHTEpPbEPHOro
NPOCTPaHCTBa CakpaibHbIX O6BEKTOB.
Metoponorna. MeTogonornyeckaas  OCHOBaA
ctatb  chopMMpoOBaHa Ha MCTOPUYECKOM U
CUCTEMHOM  MpWHUMME C  WCMNOJb30BaHMEM
MeTOAOB aHanun3a, CTaTUCTUKKW, CPaBHEHUA u
0606ueHnsa. PopManbHO-CTUANCTUYECKUIA aHa-
I3 NPUMEHEeH ANa YACHEHUA CBA3M MOAEPHUC-
TUYECKMX XYyAOXeCTBeHHbIX npaktuk H). Hoso-
CeNbCKOro € TPagMUWMOHHBIMU OCHOBamMu ¢op-
MUpPOBaHUsA 60rocnoBCKOM WHOPACTPYKTYypbl B
AV3aliHe WHTepPbepOB CaKpaNbHOrO Ha3HaYeHwus.
Pesynbratbl. BbifiBieHbl poab 1 3HadeHue
BUTPa>KHOTO WCKYyCCTBa B OTAENKEe CaKpaibHbIX
WHTepbepoB. B  koHTekcTe  nmpobaematvku
pPa3BUTUA  MOAEPHUCTUYECKOrOo  BUTpaxa B
Cakpa/sbHOM MPOCTPaAHCTBE MpPOaHa N3NPOBaHbI
M  BbiABNAEHbl  HOrocNI0BCKO-COAEpPXKaTe/bHbIE,

yHuUsepcumem  «/lbgosckas
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determined and analyzed. We have described
the explicable influence of modernist
fundamentals on interpretation of visual
image, which is characterized by inherent
compositional and coloristic techniques
inspired by modern tendencies of European
art with the preservation of unique Byzantine
origins. It has been discovered that the
conception of theological images and plots,
the implementation of deep symbolic content
in the new format of interpreting stained
glass in the synthesis with traditional
functional purpose of sacred interior space of
temples of the Eastern rite are the
characteristic features of stained glass
compositions of Yu. Novoselskyi.

Scientific novelty consists in identifying the
set of image and stylistic features and
consistent patterns of stained glass of Yu.
Novoselskyi in organization of interiors with
sacred functional purpose.

Practical significance. Research results
enable the possibility of supplementing the
theoretical, scientific, visual, and analogue
basis of artistic and design practice,
demonstrating  the alternative  unique
approaches in project decisions on the way to
establishment and development of modern
Ukrainian object-spatial sacred design.
Keywords: object-spatial design,; theological
infrastructure; hierotopy; plot; composition;
technique; technology; stained glass;, Yu.
Novoselskyi.
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XYAOXECTBEHHO-CTUANCTUYECKME  OCOBEHHOCTU
NPOeKTHON paboTbl BbIJAIOLWErOCA XyAOXKHMKA
FO. HoBocenbckoro. OxapakTeprM3oBaHO  3aKo-
HOMEepHOe BAVAHWE MOAEPHUCTCKMX YCTOEB Ha
TPaKTOBKY BM3yanbHOro obpasa, KOTOopomy
NPUCYLLM XapakKTepHble KOMMO3ULIMOHHO-KOO0-
puctuyeckme npuemsl, WNHCMMPUPOBAHHbIE
COBPEMEHHbIMM  TEHAEHLMAMU  €BPOMENCKOro
NCKYCCTBa C COXPaHEHMEM CaMOOBITHbIX BM3aH-
TUACKNX UCTOKOB. BbIACHEHO, UTO KOHLENTyanu-
3auma 6OrocNoBCKUX M30O6PaKEHNA N CHOXKETOB,
BHeZpeHne rnybokoro CMMBOJIMYECKOTO COAep-
>KaHWA B HOBbIA GOpMaT NMPOYTEHUs BUTPaxa B
CUHTE3e C TPAAWULMOHHBIM  PYHKLMOHANbHBIM

Ha3Hay4eHvem cakpanbHOro NpOCTpaHCTBa
MHTEpbepa Xpama BOCTOYHOro obpsaza ABaseTcs
XapaKTepHoWn 0COBEHHOCTBIO BUTPAXXHbIX

komno3unymin HO. HoBocenbckoro.

HayuHasa HOBM3Ha 3aKNO4YaeTCA B BbIIBJEHUN
06pa3HO-CTUANCTUYECKMX  OCOBEHHoCTer
3aKOHOMepHocTen BuTpaxken HO. HoBocenbckoro

B OpraHu3auum  WHTEPbEPOB  CaKPasbHOro
Ha3HayeHus.
MpakTnueckasn 3HAUMMOCTb. Pe3yabTaThl

nccneAoBaHMA MO3BONAIOT JOMONHUTL TEOpPeT-
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Mema: y3azasnbHeHHsa sidomocmeli npo ocobausocmi epagiyHux npuliomis aeimayii y naakamax
leHpuka Tomawescbko2o ma AHa Jleriya.

Memodonozin. /11 nposedeHHs 00C/IOXeHHS BUKOPUCMAHO «8MOPUHHe O0CAI0KeHHs» ma Memod
dopmanbHo20 aHanisy.

Pesynemamu. 3ocepeduswiu ysa2y Ha O0ocniOxeHHI epagidyHux npuliomis aeimayii nnakamis
nosibcbkux mMumuyis, 6y/s10 NPOAHANI308aHO 308HIWHI MA B8HYMPIWHI 8NJIUBU HA MEOPYICMb NPO8IOHUX
MUMyi8 NnoJbCbKO! WKOIU NAakamis;, 8UC8imJjeHi 20/108HI 8IXU MBOPYO20 WJISAIXY 3ACHOBHUKI8 «NO/IbCbKOL
WKO/IU»; BU3HAYEHO, AKI NpulioMu ma mexHIKU 3Haxoouau emuleHHs 8 dzimayiliHux naakamax.
lpoaHanizosaHi pobomu . Tomawescokozo, A. JleHiya ma ocobausocmi dusaliHy ix naakamis, OCHOBHI
epacpiyHi npuliomu azimayii.

Haykoea Hosu3Ha. BuceimneHo snsiug HU3KU 06CMABUH HA pO3BUMOK NJAKAMHO20 MUCMeymaea
ma npoaHanizoeaHo cneyudgixy epagiuHux npuliomis azimayil y nnakamax I. Tomawescokozo, . JleHiya.

Mpakmu4Ha 3Havywjicme. [locniOxeHHS cnpusmume rpyHMOBHOMY BUBYEHHIO MUCMEYbKo20
ABUWYA — «NOMBCLKA WKOIA naakama» ma epagidyHux npuliomie azimayii y naakamax it 3acHosHukis. Lle,
CBOEH Yepaoro, chnpusmume po3sUMKY KpPeamusHO20 Ma MUCMEYbKo20 Muc/ieHHs 30obysadie suujol
ocsimu oc8imHbol npoepamu «MpagiyHuli dusaliH».

Kmouoei cnoea: niakam, mucmeymeso naakamy, epagiyHuli npuliom, azimayis, icmopis po3sumky
NoJIbCbKO20 NJIAKamMa, No6CLKA WKOIA Nakamy, meopyicme.

Beryn. [Mig yac rpyHTOBHOrO BMBYEHHS  MPOCBITHULLKOI AiSAbHOCTI  PI3HUMU  CMOCO-
MUCTELTBa nsiakaTty, npuBepTaEe Ao cebe yBary 6amu nepekoHyBaTU Yy 4OMy-Hebyab nrosen,
«MO/bCbKa LUIKONa» — MUCTeLbKe fBULLE, ke CMOHyKaTu iX A0 neBHuX Ain [8]. Tox rpadiyHa

poO3KBITIO nicna  [pyroi  CBITOBOI  BIMHW. aritauia — Le NPOCBITHWLbKA AifbHICTL Ta
Monynapusauia nnakaty, 3aBAAKW CMPUAHHIO  MOLUMPEHHS ifen 3a Z0NOMOroto rpadiku.

NONbCbKOI  Aep>aBu, Oyna HauineHa Ha EaBaps paze bBoHO - ue BuaaTHWN
BUKOPWUCTaHHA  Maakaty Afa  arpecuMBHOI  MCUXOJOF, MUCbMEHHWUK, BWHaXiAHWK, BBaXaB
NONITUYHOI nponaraHan. Ane no dakTy TBOPYICTb —  HaVBaXJMBIWWM  NHOACBKUM
cnpusna po3BuTKy HOBOI GopMn mucTeutTBa — pecypcoM. Y 1967 poui BBiB  TepMiH

MUCTeLTBa MJakaTy «MOAbCbKOI LWKOAU» 3  «jaTepajbHe MWC/IEHHA» Ta 3anporoHyBaB
npoctumu GopmamMm, ACKPaBUMWU KOJAbOPaMK,  BBaXaTW MOro OCHOBOK KpeaTmBHOCTI. Cneum-
3 BWKOPWCTAHHAM TeXHIiKM Konaxy Ta 3  iyHWM npouec 0bpobku iHdopmaLiii, cnpamo-
BTIIEHHAM  HenoBTOpHMX MeTadop. [Jloci BaHWW Ha 3MiHy ICHYyHOUOi CTepeoTUMHOI
3a/MWAtOTbCA MUTaHHA, AKI MOB'A3aHi 3 UMM MOAeni CMPUMHATTA HaBKOJMLWIHBOI AIMCHOCTI,
MUCTELbKMM ABMLLEeM. [lO KiHUA He BIAOMO, WO  CTBOPEHHSA HOBUX afbTEPHATUBHUX MIAXOAIB A0

came reHepyBa/siO KOMMJIEKC HeCTaHAAPTHUX poO3B'A3aHHA npobnremn —  «atepasibHe
iflen Ta BTiNEHb Y MAWCTPIB «MOAbCbKOI  MWUCAEHHA» [7]. «TBOpYe MWCIEHHA — LUe
WKoM» AnA rpadiyHMX NPUMOMIB ariTauii y  HaBW4Ka, AKY MOXHa pO3BMHYTM B cObi. Bripa-
niakarax. BW Ha reHepyBaHHA (el BK/IOYaKOTb Pi3Hi

Aritauis (Bi4 nat. agitatio — CNOHYKaHHA) —  TEXHIKW, WO PO3BUBatOTb TBOPYE MUCIEHHS, —
MOLUMPEHHA ifel, Teopil, KOHLIeNLiX, NporpaM, Hanpwukaag BifbHI  acouiauii,  ManyBaHHS

racen Ans BMAMBY Ha CBIAOMICTb, HACTpi, AYyMOK, sNaTepasbHe MUCIEHHS, AVBEPreHTHe
rpomMajCbky akTuBHICTb Mac. OgHa 3 GOpM  MUCAEHHS, 3aManboBku» [1, . 41].
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®parMeHTapHICTb ICHYOUMX TeopeTny-
HAUX  AOCHigKeHb W  NoTpebu  npakTUKK
rpadivyHoro AN3aiHy 3yMOBJIIOIOTb
HeOOXIAHICTb aHanizy pPO3BUTKY XapaKTepHUX
puc Ta cneundikm  rpadiyHMX NpuUMOMIB
aritayii 'y nnakatax MOAbCbKMX — MUTLIB.
BuceiTaeHHA TBOPUMX XapakTepUCTUK MUTLIB
WKOAM  Ta  IX  IHHOBALIMHWX  XYAOXHiX
npvroMiB, cnpuaTme iHbopMOBaHOCTI
agenTiB rpadiyHOro MucTeuTBa, rPyHTOBOMY
OCMWCNEHHIO  Bi3ya/sibHOI MOBM  rpadiuHmX
npuMoMIB aritTauii Ans Nolyky HOBMX GOpM
BMPA3HOCTI.

AHanis
Po3srnaHyTi

BOCNiAKEHb.
BITYU3HAHI LOCNIAXKEHHS
MucTeuTBa naakary: H. ®. C6iTHeBO],
O. M. CeBepiHoi, O. A. KanawHikosoi. Cepeg,
daxiBLiB Bi3yaNbHOI MOBMW «MOJIbCbKOI LUKOJIM
nnakatie»: C. b. Pubanko, A.A.LLlabnoBcbka,
. C. Beanuko.

JocnigHnua O. A. KanawHikoBa y cBOin
cTaTTi  «306paxkasbHUI  acnekT  Bi3yanbHOI
MoBM rpadiyHoro amsariHy 60-x  pokiB
XX cTonitTa» po3rnsgaE Bi3yasbHO-NAACTUYHY

nonepeaHix

MOBY rpadiyHOro Au3anHy 3a3Ha4yeHoro
nepioay, BUABJAE 0CcoBAMBOCTI moro
dopmyBaHHA [2]. O. A. KanawHikoBa
CTBEPAXYE, WO Ha GOPMyBaHHA MOHATTA

YMOBHOI dopMu Ta npoctopy Yy rpadivHomy
Av3anHi 60-x pokiB Manu BNAvB Kanirpadisa Ta
JAEeKOpaTUBHO-NPUKNAAHE MUCTELTBO.

Y cratTti «PaasHcbknin nnakat 1950-x
POKIB Yy KOHTEKCTi pPO3BMTKY CBITOBOTO
rpadiyHoro AV3alnHy» H. ®. C6iTHeBa

PO3rnafaEe Po3BUTOK PafAHCLKOrO MaakaTHoOro
mucteutsa 1950-x pokiB Yy MOPIBHAHHI 3
NifjepamMu CBITOBOro rpadivyHOro AmsaHy Toro
yacy: WBenLapcbkoi TMnorpadiyHoi LWKoAN Ta
amepukaHcbkol  peknamu  [4].  ABTOpka
cTBepAXYE, Wo y 1950-x pokax XX cT. BXXe byB
HaKOMUYeHWA JOCBiA4 CTBOPEHHS KYNbTypHO-
BMAOBULLHMX NiakaTiB 3acobamu GpopmasbHO-
acouiaTnsHOI, WpudTOoBOI rpadikn.

Ornag  icTopii  BMBYEHHA MOAbCLKOrO
nnakara, aHanis $axoBoi niTepatypu Ta icTopii
PO3BUTKY  «MOJNIbCbKOI  LUKONN» nogae
C.b.Pubanko y cratti «[lonbCbka LIKONA
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nnakarta (Ha Martepianax KosekLii TeaTpaabHOI
adiwi reHepanbHOro KoOHCynbCTBa Pecnybnikm
Monbwa y Xapkosi)». MpuaineHa yBara poai Ta
MiCLO TeaTpanbHOT adilli cepes iHWMX XaHpiB
nnakata. TOX, «CTiMKIi O3HaKM MOJAbCbKOT
LWKO/IN: OPUFiHaNbHICTb aBTOPCbKOrO 3aaymy
MeTadoOpUUHICTb, NapafoKCaNbHICTb, CUMBO-
Ni3M, emMoLiHa BUPa3HICTb Towo» [3, ¢. 98].

JocnigkeHHs A. A. LLlabnoscbkoi
«[lonbcbka WKONa nnakata» MNpUCBAYEHe
BWCBITNIEHHIO iCTOPii PEHOMEHY «MOAbCbKOTO
nnakaTty», PO3BWUTKY Moro creundikn. BoHa
BBa>XaE, WO «A0 Nnepesar XyAOXHbOro njakarty
3apaxoBYyrOTbCA UMTabesbHICTb, NanigapHICTb,
CyrecTuBHICTb, OJHO3HAYHICTb i
abpesinoBaHicTb» [6, . 126].

«Y TMonbLyi BUBYEHHA MaakaTy CTaHOBUTb
nesHy Tpaauuito. Cepes  daxiBuis,  uui
ny6nikauii BUCBITAOOTb 3406yTKN MOJIbCHKOT
wkonm Xaicnas Lybept, EBa [pyLueBcbka,
Mapiyw KHopoBcbkuii, ArHewka Ta Kwnwtod
Aigo» [3, c. 100].

MocraHoBKa 3aBAaHHA:  BUCBITAUTU
TBOPYUI  XapaKTepPUCTUKM  3aCHOBHWKIB  Ta
NPOBIAHMX  MWUTLIB  «WKOAM  MOJbCbKUX
nnakatie» [. TomaweBcbkoro, f.JleHiua Ta
npoaHanizysatu 0cobamBoCTI AV3anHy
naakaTtiB 3 TOYKWM 30py rpadiyHUX NPUAOMIB
ariTauii ¥ BUKOPUCTAHUX TBOPUMX NPUMOMIB.

Pesynbtatm pocnigyxkeHHAa. Po3Butky
BMCOKOAKICHOTO AM3ailHy NaaKaTiB «MOAbCbKOI
WKOAN» CMPUAB PAL UMHHKKIB. Baxnmeum
dakTopom byna noniTMyHa cuTyauis y KpaiHi
nicns [pyroi cBiTOBOI BiMHW, ypAg [MonbLui
BMKOPWCTOBYBaB TBOPYICTb BiAOMUX XYyZ[0X-
HWKIB  ana  po3pobky  ob'ekTiB  aritauii
Aep>XXaBHUX Ky/JbTypHUX NpoayKTiB. BogHouac
BNaja MNpPOBOAMAA LUOMICAYHI BUCTaBKU AK
nepecyBHi, TaK | MOHYMEHTaNbHi, KOHKYypCK
naakaTiB Ta akuii AN 3anyYeHHA XYAO0XXHUKIB.
Mpwn Bapwascbkin Akagemii 0bpa3oTBOpPUMX
mucteuts (AOM) nig KepiBHULTBOM BiJOMUX
mutuie (FeHpuka Tomawescbkoro, HO3eda
Mpouwaka) Bigkpuan (1952 p.) ABi He3anexHi
kKapegpu nnakaty. A 'y 1966 p. Bnaja
3anouatkyBana MixHapogHe GieHane nnakaTty
y Bapwasi Ta 3acHyBana My3en nnakaty y
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BinaHoBi (nobamsy Bapwasun). Ha Ton uyac
CTBOPEHHA YCTaHOBM MYy3€et0, WO apXiBye ede-
MepHe MMUCTeLTBO naakatiB, 6yno nioHepcb-
KUM pillEHHAM Ta aBTOPCbKMM MOUYNHAHHSAM.

Mig NUABHUM OKOM LEH3YpU Yy MUTLIB
CnpauroBano «aatepasbHe MWUCNEHHA», LWO
CNPUSA0  PO3BUTKY HEMOBTOPHIN MeTadopi
MPOHM3aHOI HaLiOHA/IbHO IAEHTUYHICTIO, AKa
nepesaBsana o0COOMCTY eKCnpecito aBTOPIB.
«[InA HWX nnakaT CTaB CMHOHIMOM cBO6OAN 1
HaBiTb MeBHOI XYAOXHbOI PO3B'A3HOCTI» [6,
c. 118].

OaHVM 3 3aCHOBHUWKIB Ta MpPOBIAHUM
MUTLEM «MOJIbCbKOI LIKOAM MaakaTty» 6ys
KpeaTUBHWI, TBOPYMI Ta TanaHOBUTUIA [eHpUK
TomalueBCbkMI. Y MOro aritauiHux niakartax
BiguyBaeTbcd  cBoboga Yy  OPMyBaHHI
KOMMO3MLii Ta TexHika 6an3bka JO >KMBOMUCY
(puc. 1), obymoBieHa WOro rapHOK Xyz0X-
HbOKO OCBITOKO (3akiHumB LLkony rpadivHol
NPOMUCNOBOCTI Ta AkageMito MuCTeuTB Yy
Bapwasgi). [o [Jpyroi cBiTOBOi BiiHM BIH
npaLtoBaB KapukKaTypmucTtom (3rogom Lie Takox
Mano CBil BMIMB Ha WNOro TBOPYY AiANbHICTb)
Ta BWMKOHYBaB MpPOEKTN Yy cdhepi BMCTaBOK Ta
apXiTeKTypHOro 034061eHHS.

3 nouatky 1950-x pokiB KepyBaB
kadbesporo nnakata npu Bapascbkin AOM,
notim dakynbteTtoM, 6yB Nnpodecopom Ta mMaB
BENNKMMA BMAMB Ha pPO3BUTOK CBITOBOTO
MucTeuTBa nnakaty. HaBuatmca A0  HbOro
NPUIKAXKaNM 3 Pi3HUX KpaiH CBIiTY. TakoX BiH
6paB  aKTMBHY YyyacTb Yy  MIKHAPOAHMX
KOHKypcax Ta BWCTaBkaX, Moro pobotn € y
H6araTtbox My3eAx CBiTy. TomalleBCbkuiA 6yB
UIEHOM EeKCK/IHO3MBHOI MIXKHAPOAHOI acouiaLii
KOMepLinHMX rpadivyHnx amsariHepis AGIl. A
y 1976 poui y JloHgoHi  KoponiBcbke
TOBapUCTBO MWCTELTB YAOCTOINI0 MOro 3BaHHA
MOYeCcHOro KOPOAIBCbKOrO Amn3aiHepa. barato
MOro pobiT € CBITOBUMM KaHOHaMK MUCTeLTBa

naakary.

AriTauinHnm niakatam leHpuka
ToMmalLeBCbKOrO  MpuTaMaHHa  MpoOCTOTa,
Bi/IbHUM " NIaKOHIYHWNM MaJItOHOK,
BUKOPUCTaHHA PUTOPUYHMX  iryp, AKi  He

06OB'A3KOBO MOB'A3aHi 3 TEMOK njakary,
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KapTIBAMBICTb, daHTa3iMHICTb, Nerkictb Ta
HeOAHO3HauYHiCTb. Po3rnsHyTi  pobotn ue
AEMOHCTPYHOTb. Ha adiwi BUCTaBKM MONbCbKMX
nnakatie (puc. 1) cnocTepiraeTbca 3BeAeHHA
dbopM [0 nNPOCTMX KOHTYypiB Ta MNpaBwuio
piBHOBarn — Yy BIiACTaHI OAHIEl TPeTWHI BIA
BEPXHbOMO Kparo pPO3TalLOBYETbCA BENKE OKO,
WO  CMMBOJI3YE  3aMpoLleHHs nitm N«
NoAMBUTMCA  Ha  BuUCTaBky. >KapTiBivBa
abcTpakuisa Harafye nTaxa 3aBAAKWM YOPHUM
LUITPMXaM Ta TPUKYTHUKAM AKi BUTAaK0Tb HIbK
nip's, Ha4ebTO «COpoKa Ha XBOCTI MpuHecna»
HOBMHY. | BOgHOUYAC abCcTpakLis Harasye KBiTKy
3i cTeb/10M Ta MCTAM, a Le MOXHa nobauunTn
bparmeHT  ycmixHeHoro  obanuyuda.  Cepeg
KONbOPOBMKX NAAM Ha ACKPaBO-3eneHOMY GOHI
y ctini «kyb6i3am» posTawoBytoTbca  Hino-
YEepBOHI  KO/MIbOPU  MOJbLCBKOrO  Mpanopy.
KonbopoBa rama AackpaBa, KOHTpacTHa.

MnakaT Ana  BcecBiTHbOI  BUCTaBKMU
ANTAUMX MaANKOHKIB Ta >XMBOMUCY (pwUc. 2) Mae
acMMeTpuYHy KOMMO3ULi+O, NO€EAHAHHA
rpadikm Ta >XMBOMUCY, LiKaBe KOJbOPOBE
PilLEHHA Ta MpPOCTOTY KOJAbOPOBUX MAAM.
306paxeHHa OyaMHOUKa Yy CTUAI AUTAYOro
MaJtoHKY, WO Han4vacTille BUKOPUCTOBYETLCA Y
ANTAUMX  PUCYHKaX, Bi4 pa3y nepegae
cneumdiky 3axoly, a BAane MNOEAHAHHA
Tnorpadikn Ta rpadikn (Tekct po3TawoBaHO
Ha 6innx cmyrax) NigKPeCcNtoe PUTMIYHICTL Ta
AoAa€E nnakaty odiuinHoro Buraagy. YopHo-
6ini cmyru cayxatb GoHom, Hianin kBagpar, a
KBaApaT acCOoLtOETbCA 3i  CTabifbHICTIO Ta
He3MIHHICTIO — Le CTiHa byauHouka. KBagpat
3MILLLEHO CTOCOBHO OCI CUMETPIi NiBOpPYY,
306paXkeHHA 3eMHOI KyJi Yy LEeHTpi npoctopy
naakaty BOAHOYAC € KOMMO3ULIMHUM LEHTPOM
Ta BiKHOM 6yanHouka. KonbopoBi curHaibHi
npanopui (Ha TOM Yac monyaspHa CMMBOJIIKa

ANTAUMX 3aroHiB) [AOAAOTb  AMHAMIKM  Ta
NiAKPECHOOTb KiNbKIiCTb y4YaCHUKIB.
KonbopoBa rama sckpasa, ajne KOJbOPOBI

nAAMW  HeBenuki, Oinblle BUKOPWUCTaHi  AK
akueHTn. LlikaBun npuiiom po3puBy cCmyr y
HWXXHIA  YacCTWHI NaakaTy BUKOPUCTAHO ANs
306paxkeHHA CTeXKW A0 byanHOuKa y BUrNAAi
6inoro TpuKyTHWMKa. HadBHICTb AVMY Y BUTNAAI
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3e/1eHOT NAAMUN (3eNEHUA — XKUTTEPAAICHICTB,
CUMBOJ XXWUTTA) CTBEPAXKYE, WO Y BYANHOUKY €
MeLUKaHL,.

Ha nouatky 1950-x pokiB cepes
monoaux rpadikie, Aki CTBOPUAM 3HAMEHUTY
«MONbCbKY LUKOAY MaakaTa» Big3HaumecA AH
JNeHiua. JleHiua JoromMaras FeHpuKy
TomalueBcbkOMy 3MiHIOBaTH TUNOBUM
KapukKaTypHU >apT y MOAbCbKiA Mpec
(>kypHanm «Szpilki»  Ta «Wiadomosci
Kulturalne», WoAeHHa raseta
«Rzeczpospolita»), BOHM HanoBHKOBa/nM MOro
XYAOXHbOK 0cobamBicTio. Takox 3 1954 p. AH
JleHiy, 6yB NOMiYHMKOM TOMAaLLEBCbKOrO Ha
kadbeapi nnakaty npu Bapwascbkii AOM.
LLiHHXM € Te, WO came BiH BnepLue BUKOPUCTaB
TEePMiH  «MOAbCbKa  LWIKOAA  MAakaty» Y
wBenLapcbkoMy >XypHani «Graphis» y 1960 p.
(Ha3BaB Tak CBOK CTATTHO) — Lie Ma/so BeAuke
3HaYeHHA AnA nonyaapwm3aLii Lboro ABumLa.

TBopuicTb flHa JleHiua — XyAOXHWKa-

rpadika 7 pexucepa-aHiMmaTopa
6e3nocepesHbO MOB'A3aHa 3  PO3BUTKOM
Bi3yasbHOI MOBM ariTayiHUX naakatie. Y
nowlykax  BfacHoi  GopMKM  XY[AOXHLOTO
BMPa>XXEHHS BIH 3aLikaBMBCA KiHOM/akaTamMu, a
notiMm ” TeaTpasbHUMM nnakatamu. La
TBOpYICTb JaBana cBobogy, npwuBabatoBana

MOX/IMBICTIO TBOPUMX eKCrepuMeHTiB. B noro
poboTax CnocTepiraeTbca Hacn4yeHa
HeCTaHAAPTHUMM PiLLEHHAMM KOMMNO3ULis, AKa
Ma€ HEMOBTOPHY MOETUKY Ta 3HaxXxOAMTbCA Ha
CTUKY >aHpiB. XBUaAcTa AiHiA — ue BigoMa
puca TBOpYoro npuomy . JleHiua, ska
HIBUTO nepesae Bibpauii 3BYyKiB  My3MKK
(pnc. 3), MOX/NMBO Lge 3aBAAKM TOMY, WO BiH
MaB My3W4YHY OCBITy. «MuTeub NOPIBHIOBAB
MWCTELUTBO MJakaty i3 JXasom, Je yce
3aN1eXNUTb Bif YMIHHA 3irpati 4yXxy Temy no-
csoeMy» [3, ¢ 103]. besnepeyHo Ha
KOMMO3MLito WOoro nnakaTiB Ta nobyaoBy
MPOCTOPY Yy HWX Mana i MOro apxiTekTypHa
ocBita. Hanpwuknaa, nnakat po  dinbmy
«3aranbHa KiMHaTa» Yy CTUAI «apXiTeKTypHOI
rpadikm» (puc.5), Wo AO03BOAMAO NepesaTu
noxmypy atmochepy MNCUXONOTIYHOI ApamMu.
AcmMeTpUYHaA KOMMO3ULIA 3 KOMMNO3ULIMHUM
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LEHTPOM Yy MpPaBi HWXHIA YacTUHI — ABepi B
obpaMeHHI YOPHOrO KOHTYPY, HaBiTb «NepcT»
BKa3y€e Ha HuX. 306paxkeHHs ABepen KiMHaTU
3anpoLUye peunnieHTa NitM Ta NOANBUTUACS, LLO
BiOYBaAETbCA 3a LMMU ABepUMa Yy «3arajbHii
KiMHaTi». BogHouac ue aneropis — BuXig €
3aBXAW, He NOTPIOHO BTpayaTtn Hagito (OANH 3
nepcoHaxiB MOKiHYMB 3 coboro). Y nnakatax
flHa JleHiua 3HAYHO MeHLUe XapTiBAMBOCTI Ta
NerkocTi, HiX y  pobotax leHpuka
TomaleBcbkoro. Ta He yci woro pobotu
HamoBHeHi panay>xHumu dapbamu, xBuaacta
NiHinA ue He O06OB'A3KOBO  MO3UTUB.
Hanpwknag, nnakat fiHa fleHiya «Congat», ana
HiMeLbKOro npokaty ¢paHLy3bkoro ¢inbmy
«Le Petit Soldat» pexucepa Xana-Jlroka
lopapa. ®inbM fyxe BaXKWW, pPO3MOBiAaE AK
nig NCUXiYHMM BNAMBOM i3 60Ky cneucnyxb
3MiHIO€ETbCA  ntoanHa. AW JleHiy, nepeaas
€MOLIMHNIA HacTpin diNbMy BUMKOPUCTOBYHOUM
HEeCUMETPUUYHY KOMMO3WULIK0 3 aKLEHTOM Ha
cunyeTi, AKWA  pPO3TallOBaHWA  NpaBopyd
BIAHOCHO OCi cumeTpii. 3aBAsAKM MOEAHAHHIO
TEXHIKM XMBOMMCY 3 rpadikoro Ta XONOAHIN
KONbOPOBIN rami (puc. 4), «congat» (FTONOBHUN
repouv) Hibu CTikae BHW3, BiguyBarOuM MyKW,
edekT NigKPINIOETBCA XBUAACTUMWU  NiHIAMU
YOPHOrO KONbOPY BCEPeAVHi cunyety, y
TakoOMy BMWMagKy, nepegaroummu BibpaLito
6onto. BigcyTHicTb GOHY Ta TekcT, Wo ob6Tikae
KOHTYp 3niBa nepes o0b6AnMyYAM, MOCUINOE
edekT «Bibpauii 6ontO». Y HUXHIM YacTUHI
abcTpakTHe 3006paxkeHHs Hir congata Ta Hir

Tabypetry HIbW 3n1MBa€TbCA Yy  €ANHe  —
niakpecntoe edekT «nepeTBOPEHHS NHOAMHMN Ha
KOMaxy».

Mnakat fA. JleHiua «lMonbwa: Teatp Ta
CycCniNbCTBO» BiNblU MO3UTUBHUMA Ta HE MEHLL
ranbokmini. | 3HOB TBOPUMM MpuUMOM — Le
noefHaHHA rpadikn, XMBOMWUCY Ta XBUAACTA
NiHia. Ha HeuTpanbHoMy QOHI (BepTuKanbHi,
NPAMI, YOPHI NiHi) po3TalloBaHO abcTpakTHUI
CUNYeT NHOANHN, AKMA CUMBOJI3YE CYCMNiNbCTBO.
KomnosuuinHmi  LeHTp 6araToLaposi
Pi3HOKONBbOPOBI KBITU — AYMKMW, PO34yMY, iAel,
came X 3apoAXye TeaTp, 3aBAAKW HUM
CyCrMiNbCTBO CTAE KpaLLiMm.
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Puc. 1. Adiwa BuctaBkm Puc. 2. Adiwa BcecBiTHbOT BUCTaBKM AUTAUNX
NosIbCbKMX Mnakartis, 1956 p. [11] MaJItoHKIB 11 xunsonucy, 1961 p. [11]

e i) ’f

Puc. 3. XBunacTa niHia y nnakatax Puc. 4. AH JleHiua «Congat»,
. Neniua [13] 1966 p. [14]

POLOGNE : THEATRE ET SOCIETE

s
@b

.nmu i
Puc. 5. Mnakat go ¢pinbmy Puc. 6. AH JleHiua «Monblua: Teatp Ta
«3aranbHa KiMHaTa», AH JleHiua, 1960 p. [14] cycninbcto», 1972 p. [13]

Musée d'Ethnographie, Neuchitel 18 juin - 31 décembre 1972
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Anentoroun MOBOKO  aBaHrapAHoro
mMucTeuTBa AH JleHil cTBOptOBaB BMi3HaBabHI
poboTK, AKi NoeaHyBann y cobi npocToTy Ta
CKNafHICTh, rpybicTb Ta BWUTOHYeHiCTb. Moro
TBOPYICTb TakKoOX Oy/aM BUCOKO OLjiHeHa 3a
mexxamu [MosbLi; BiH Buknagas y lapsapai, y
Kaccenbcbkomy  yHiBepcuTeTi, y  Buwin
XYAOXHiM wkoni bepniHa. AH JleHiua MaB
3Ha4YHi Haropoaw 3a rpadivyHe MUCTELTBO.

3aBasAkm XYAOXKHUKaM nnakatHe
MUWCTELITBO NPOAOBXYE CBIl PO3BUTOK i MOLUYK
HOBUX GOPM He3BaXKatouuM Ha EKOHOMIYHi 1
NONITUYHI Kpu3n. MwuTui njakaTHoro
MUCTELITBA PO3LUMPHOKOTL TEMAaTUKY MaakaTi.,
aKTUBHO  peani3oByOTb  aBTOPCbKi  TBOPMI
KOHUenuii Ta BigobpaxatoTb 6aratorpaHHi
TBOpUI 3506yTKM [5, €. 19].

BucHoBku. AriTauinHunin naakat
NONIbCbKUX MUTLIB — Lie PeHOMEH, NOoB'fA3aHNI
3 TBOPYMMWU OCOBMCTOCTAMKM, MNPOBIHUMU
MUTLAMMN «MONbCbKOI LKOAWN MAaKaTy», TaKUMu
AK TeHpik TomaweBcbkuii, AH JleHiua. BoHu,
Namaroum WwabnoHw, BMKOPUCTOBYHOUM
AOCATHEHHA >KMBOMWCY Ta BAACHI  XYAOXHI
Tpaauuii, CTBOPIHOBaM HOBI aNbTepHaTMBHI
nigxoauM y MucTeutsi nnakaty. Po3BuTOK

Nitepatypa

1. Emb6poy3T., OHo-binncoH H.
lpadiuHnin  amzariH  01. Migxig i
ArtHuss, 2019. 192 c.

2. KanawHukosa E. A. 306paznTenbHbIn
acnekT BM3YyasbHOrO A3blka rpadpuryeckoro AnsanHa
60-x rogoB XX Beka. BicHuk Xapkiscokol OepxasHol
akademil duzaliHy [ mucmeyms. 2011. N2 5. C. 11—
14.

3. Pubanko C. b. Monbcbka WKona naakata (Ha
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OcHoBsu.
MoBa. KwuiB :

HaluioHanbHOro Mucteutsa naakaty y lMosbLui
0OYMOBNEHNI KOMMNEKCOM OOCTaBUH, PSAOM
nogin Ta KOHTekCTamn yacy. HoaTopwm
«MONbCHKOT WKOAM» TeHprK ToMalleBCbkUI Ta
AH JleHiua NoCTiiHO OHOBAKOBAAV BAACHI CTUAI
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npunomis ariTauinHmx nnakaTis
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FapPMOHIMHOT KOMMO3MWLl, TEXHIKA >XMBOMUCY,

MOEAHAHHA  MaNtoBaHHA 3 AWHaAMIYHUM
Harnmcom, aKTUBHe BMKOPUCTaHHA
HenoBTOPHOI cUMBOJAIKM Ta MeTadop. AH
JleHiya, cTBOpHOOUM  CBOI  BMi3HaBajbHI

pob0TW, MOEAHYBAB BWUTOHUYEHICTb (XBUAACTA
NiHiA) 3 rpybicTio (YOopHi Nasamu), NPOCTOTY
dopm 3i cknagHicTio 1M BaraToapoBicTo
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AOC/IAXKEHHS LWe pa3 3acBigumno ocobuctui
BHECOK 3aCHOBHMKIB Ta MpPOBIAHUX MUTLIB
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WKOAN nnakaTy» Ta BWCBITAEHHA BMJMBY
«MOJIbCbKOI LWIKOAW» Ha MWCTELTBO Maakaty B
YKpaiHi.
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6. LWabnoscbka A. A. Monbcbka WKONa naakata.
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ANALYSIS OF GRAPHIC AGITATION
TECHNIQUE IN THE POSTERS OF HENRY
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Purpose: generalization of information about
the peculiarities of graphic agitation in the
posters of Henryk Tomaszewski and Jan
Lenitz.

Methodology. The research a «secondary
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research» and the method of formal analysis
were used.

Results. Focusing on the study of graphic
agitation of Polish posters, the external and
internal influences on the work of leading
artists of the Polish school of posters were
analyzed; highlights the main milestones of
the creative path of the founders of the
«Polish school»; determined what techniques
and techniques were reflected in the graphic
agitation of posters. The works of
G. Tomashevsky, J. Lenits and the design
features of their posters, the main methods
of graphic agitation are analyzed.

Scientific novelty. The influence of a
number of  circumstances on  the
development of poster art is reflected, and
the specificity of graphic propaganda in the
posters of G.Tomashevsky, J.Lenits s
analyzed.

Practical significance. The research will
contribute to a thorough study of the artistic
phenomenon the «Polish school of
posters» and graphic agitation in the posters
of its founders. This, in turn, will contribute to
the development of creative and artistic
thinking of applicants for higher education in
the Graphic Design program.

Keywords: poster art, graphic poster,
agitation, the history of the development of
the Polish poster, the Polish school of posters,
creativity.
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MeToa dopmManbHOro aHaamsa.

Pesynbratbl. CoCpegoTouMB BHWMMaHuWe Ha
nccnegoBaHnn rpadmyecknx NpuemMoB armTtaumm
Ni1akaToB  MOJNbCKMX  XYAOXHWKOB,  Bblin
NpPoOaHann3npPoBaHbl BHELIHWE W BHYTPEHHWeE
B/NAHNA Ha TBOPYECTBO BEAYLUNX XYAO>XXHWKOB
MONIbCKOW LUKObI NAaKaTOB; OCBELLeHbl rNaBHble
BEXW TBOPYECKOrO NyTW OCHOBATE/IeN «MOAbCKOW
LUKOAbI»; ONpeAeneHbl, Kakne nNpuembl 1 TEXHUKK
HaxoAWNM  OTpaxeHve B arMTauMOHHbIX
niakaTtax. MpoaHann3npoBaHbl paboTbl
. Tomawesckoro, f.JleHMua ”n 0COBeHHOCTU
AV3aliHa WX MaakaToB, OCHOBHble rpadpuyeckme
npueMsbl arutaymm.

HayuHasa HoBu3Ha. OTpaxeHO BAuAHWE psja
06CTOATENBCTB  HA  pa3BMTME  MaKaTHOro
MCKyCCTBA W MpoaHaamsnpoBaHa cneundumka
rpaduuecknx MNpuemMoB armtTauun B Maakatax
leHpuka Tomaluesckoro, AHa JleHmua.
MpakTnueckaa 3HauumocTb. VlccnepoBaHume
cnocobceryeT yrnybneHHomy N3y4YeHuto
XYAOXECTBEHHOIO fABNEHUA — «MObCKas LUKOAA
nnakata» u rpaduyecknx NpuemMoB arutauum B
niakaTax ee ocHoBaTeseW; ByaeT MonesHo Ans
pa3BMTUA TBOPYECKOTO W  XYAOXECTBEHHOrO
MbILU/IEHNA COUCKaTeNen BbiCliero obpasoBaHma
nporpammebl «padpuuecknin ansamiH».
KnioueBble cnoBa: uckyccmeo — nsiakama,
epaguyeckuli  npuem, aaumayus, UCMOpUA
paseumus NoJIbCKO20 NJIAKama, No6CKas WKoaa
naakama, meop4ecmeo.
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MACKA AK OB'€KT MUCTELLTBO3HABYUX AOCNIAXKEHD
B KUTAI: AOCBIA METOA40/10TI4YHOIro CUHTE3Y

Memoro cmammi € ¢dopMysaHHS mMeopemuko-mMemodoao2iyHUX 3acad OOCNIOXeHHA Macku
NekiHcbKkOI onepu Ha OCHOBI npoaHasnizosaHol icmopiozpaghii ma OxepensHoi 6a3u, a MAKOX HA OCHO8I
cucmemamu3sayii enacHux excneduyit, iHmepes'ro mouwjo.

Memodonoezia. locnioxeHHs micmume nepexpecHUll Memod ma iHmezpayiro 6azameox Jucyuni,
makux Ak XyOOXHsA aHmMponosiozis, emHo/02ii ma coyionoais, Cmopis ma apxeosoais, CemMiomuka.
BukopucmaHa memodosiozis 6a3yemscs Ha 0CHOBI 00CAIOHUYbKUX napaduam iCcmopusmMy, cmpykmypaniamy,
peaniamy.

Pesynemamu. B none 30py 0ocniOXeHHS 83AmMO ICMOPUYHI ma Cy4acHi macku kumadlicekol
ekiHcbkoi onepu. [ns mucmeymeosHasyux 0ocnioxeHb yHKYIOHYBAHHS MAcku 8 kuma’dicekoMy meampi
no21ubneHo aHani3yromecs iCHyro4i Memodu ma Memodoiozii sUBHeHHA KUMalicbkozo MUCMeymea Macox.
BukopucmaHo komnaekcHuli Haykosuli nioxi0 0o JocnidxeHb 0a8HLE020 MA CKAAOHO20 (HOIbKIOPHO20
ABUWYA MACKU 3 Memoro aHanizy it popm, Konopumy, AKOCMI Ma 3Ha4eHHs. BuseneHo, Wjo cUHMemu4Ha
Memodosozisi 00CaiOXeHHSs, 8 OCHOBY SIKOI NOKAAOeHO NOPIBHAAbHUL MuCmMeymaeo3Hasyuli aHa i3 MAacok,
30kpema 8 kysnemypax Kumaro, Anonii ma €eponu, 0ae 3mozy docnidumu KyabmypHe NOXOOXeHHS,
{cmopu4HUll po38UMOK, XAHP, Mun JNiNJeHHA MAcok, CUMBOJIKY, XyOOXH( Xapakmepucmuku, meHoeHyil
pO38UMKY y KOHMeKCmi meampy, HapoOHo20 MpaduyiliHoeo Mucmeymesd, Ou3aliHy CyseHipHOi Npodykyil
mouwjo.

Haykoea Hoeu3sHa — opMysaHHs Mmeopemuko-mMemodoaoziyHUX 3acad OOCNIOXKeHHA Macku
[ekiHcbkoi onepu Ha ocHo8I aHanizy icmopioepacil ma dOxxepenbHoi 6asu.

lMpakmuy4yHa 3Ha4vyujicme 0ocniOxeHHs 06yMOB/IeHa MOX/IUBICMIO BUKOPUCMAHHS pe3yemamis
docnioxeHHs 01 po3pobKu HABYA/bHUX NOCIBHUKIB [ NpoepaM 3ad Kypcom no2aubneHozo eusqeHHs
mucmeymea Kumato.

Kmouosi cnoea: meampaneHa macka; [lekiHceka onepa, mucmeymso Kumaro, xyQoxHili obpas;
CUMBOJI; CUHMeMU4YHa Memodoozis.

Bcryn. [locnigXeHHsa TeaTpaibHUX Macok  obpsaaoBi  Tpagwuuii Ta B3aEMOBM/IMBU B

HayKOBLUSAMMW, AM3alHepamMun Ta XyAOXHMKaMM
B Kutai Ta €Bponi OCTaHHIX AeCATUNITb
3aCBiguyoTb  Pi3HI  METOAONOrIYHI  Nigxoam,
MeTy Ta CTyMiHb BUpiWeHHs npobaem. IcHytoui
HayKOBI npaLi NpO Macky MO>XHa NOAIANTL Ha
icTOopuKO-eTHorpadiyHi, npodecinHo-
TeaTpanbHOro BXWUTKY, Ky/JbTypPONOriyHi, npawi
3 NCUXONOTIi CMPUMHATTA NYBNIKOK CLIEHIYHNX
obpasiB, Towo. OKpeMi CyyacHi AOCNIAXKEHHSA
CTOCYIOTbCA BUBYEHHA MacoK fAK NpejMeTiB
TYPUCTUYHOT AN3aH-IHAYCTPIl, iHLWI
30CepesKyroTb yBary Ha Ky/abTypPHUX Pi3HULAX
TBOPEHHA MacOK B TpaAuuiax CycCigHIX Ta
BigAaneHmnx HapoaiB. YHiBepcanbHui
TPaHCKYAbTYPHUA XapakTep OYHKLiOHYBaHHSA
MUCTeLTBa Macku, 6araToBiKOBI puUTyaNbHO-

ICTOPWYHIN Ta CyyacHin cueHorpadii nopoanamn
baratorpaHHe 3arasbHOCBITOBE ABULLE.
MeToanka [OCNIAXKEHHA CLLEHIYHMX MacoK Yy
TEPUTOpPIaNbHUX pPaMKax Pi3HUX KyabTyp €
pi3HOO. [nAa  O6'€KTMBHOrO  JOC/IAXKEHHS
Macku MekiHCbKOI  onepw HeobxigHO
BMKOpMCTaTM 3400yTKM Ta JOCBiA4 He suLe
KWUTAUCbKUX AOCNIAHWKIB, ane 1 3BEPHYTUCA A0
MOPIBHANBHOIO aHanisy 3 AOCBIAOM HayKOBL,IB
iHWKX AepxaB. A BigTak, 3pobutn cnpoby
dopmMyBaHHA HaginHoi CUHTETUYHOI
MeTOAO/Orii Ta MeToAMKW, BIANOBIAHO A0
noTpebu MOro AncepTaLinHOro AOCNIAXKEHHS.

MocraHoBKa 3aBpaHHA. BpaxoByrouu
HeobXiaHICTb BMpPILLEHHA NOpPYyLUEHNX
npobnem, wmeToro cTatTi € OPMYyBaHHA
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TEOPETUKO-METOA0N0TIYUHNX 3acaj
[OCNifKeHH Macku  [lekiHCbKOi onepu Ha
OCHOBI MpoOaHani3oBaHoOi icTopiorpadii  Ta
AKepenbHOi  6a3n, a TakoX Ha OCHOBI
cucTeMaTtm3allii BlacHUX eKCneaunLin, iIHTepPB'to.

Pesynbtatn pocnipxeHHa. Y 1926 p.
ANOHCBLKUM BUYeHWi Vowi XataHo BignpaBuBcs
fo  Kuraro, wob6 npoBectv  NO/bLOBI
AOCNIAXKEHHA ANA BUBYEHHA iCTOPIT KUTaNCbKOT
NeKiHCbKOT  omepw, a ni3Hiwe Hanwcas
«[IBYXCOT/IITHIO ICTOPItO MEKIHCbKOI onepwu»,
fIka € HaMpaHILIOK ICTOPUYHOIO Mpauer npo
MUCTELTBO TPaAMLINHOI NeKiHCbKOT onepw.
KHura ob'emom noHag 200 TMC. cumBoOAiB
MOYNHAETLCA 3i CTBOPEHHSA [ekiHCbKOI onepw.
Y HIW BuknageHo cTaHoBuwe 6araTbox
BigjoMnx aptuctiB [lekiHcbKOI onepwn  3a
OCTaHHI ABicTi pokiB. La KHWra MicTuTb MOBHY
icTopito MekiHcbkoi onepu. [i 3HaueHHs Ans
BMBYEHHA icTOpil [eKiHCbKOI onepu BaXkKo
nepeouiHnT. Yepes agBa pokn nobaumno cBit
HacTynHe 6a30Be ANA HALWOro AOCAIAXEHHA
BMAAHHA icTopuka [MekiHcbkoi onepu Cron
MytoHb (1928) , aka byna onybnikoBaHa B CLLUA
K BaX/IMBUW MaTepian Ana nNpeacTaBieHHSA
KnTamcbkoi [lekiHCbkOi onepu. Ha nouatky
1960-x aptucT lMekiHcbkoi onepu YxeH PacsaH
HanucaB KHUTY MPO BWKOHABCbKe MUCTELTBO
onepn YkyH (1963). [icha uboro ogHa 3a
OAHOK 3'ABUAMCA iHWI KHUMM NPO BUCTaBM
MekiHCbKOI onepun Ta Makisx ob6anyus. OgHak
Ui KHWUTWN FONIOBHUM YMHOM CTBOPEHi Yy dopMmi
INFOCTPOBAHMX aTnacie, i Ana norambaeHoro
MOACHEHHA He BWKOPWCTOBYBanW BepbHasbHUX
KomeHTapiB. TOMy HM3Ka 3anunTaHb AOBIMIN Yac
3a/mMwanunca 6e3 Bignosigen. Hanpuknag, vy
YoMy nosArae cyTb Makisxy obanmyua? HAki
XYAOXHI OCOBAMBOCTI Mackv Ta MaKisxy
06anyua? Yomy KkuTallcbka ornepa CTBOPHOE
MaKisdk 0bamyua, AKMA pigKo 3ycCTpivaEeTbCs B
iHO3eMHUX apamax? Big 1965-ro no 1976 pik

yepes BnamB  «KynbTypHOi  peBoOAtOLLii»
MWUCTEUTBO  MakisxXy obanyua  [lekiHcbkol
onepu 3a3Has0 CepUO3HUX KaTacTpod i
PYVHYBaHb.

Bnepwe BMBUYEHHs Makisxy ob6anyus
apTucTiB lNekiHCbKOI onepwn OdiLiHO yBINLWIO

B akajemiyHuh cBiT, konm B 1985 p. 6yno
cTBOpeHO Acouialito AOCNIAXKEHb Macok ANA
0banyus aptumcris lNMekiHcbkoi onepu. Y 1990 p.
BMBUYEHHS  MWUCTeLTBa  MakKisxy  obamyus
AOCArNo nepiogy poskeity. Big 16 nauctonaga
2010 p. TekiHCbky onepy BHeCIM A0
«Penpe3eHTaTMBHOrO CNUCKy HematepiaibHOI
KyZIbTYPHOT CraLWmHN NHOANHN».

Huxue HaBeaeMO aHani3
HaMBaXXNMBILLUMX JXXEepen OCTaHHIX AeCATUAITb
Ta pPe3tOMYyeEMO BIAMOBIAHI A0 AucepTauii TeMu
Ta MEeTOAMKY LMX AOCNiAXKeHb. B neply yepry,

30CepeammMoca  Ha AOCNIAXKEHHAX 3 icTopil
Macok. BoHu 6a3yroTbca Ha aHTPOMOAOTrii,
apxeonorii  Ta &inosorii, 'y uin ranysi
nonepesHVKN  JOCATAN  BEAUKWUX  YCMIXiB.

[cTOpit0 MacoK YMOBHO MOXHa PO34iIIMTU Ha
ABi vactmHn. OpHa, ue ictopia [lekiHCbKOT
onepwu Ta icTopif MakisXy 06a14usa B HiW. [Hwa
— icTOpia MacoK | BWBYEHHA TUMIB Macok.
TeopeTuk gpamu Yxoy XyabiH y CBOI KHU3I B
OCHOBHOMY npoBiB aKkasemivHe
«MpoYicyBaHHA» AOCNIfKEHD icTopii
KnTancokoi gpamun [1]. BiH NOACHMB OCHOBHI
XapaKTePUCTUKM KMTANCbKOI ApaMun Ta onepu B
MaKpPOCKOMIYHOMY YAB/IEHHI, YacTMHa AKOro
BK/IHOYAE BMHUMKHEHHSA Ta PO3BUTOK [MeKiHCbKOI
onepw. KHura Teopetunka onepu Ma LLao6o [2]
— ue MacwTtabHa 3aranbHa iCTOpis NeKiHCbKOro
OMepHOro  mucTeutTBa Ta  ICTOPUYHOrO
po3BuMTKY [lekiHCbkoi onepwu. KHura «Macku
KnTancbkoi MekiHCbKOT onepu» [3] XyAOXHMKa
Uskao VoHr3i, BMBYaE icTopito, donbkaop Ta
KyNIbTYPHI TEKCTM Makisxky obamuyus 3 TOUKM
30py  TOAILWHIX METOZIB AOCNIAXKEHHS
MUCTELTBA, @ TaKOX OMWUCYE TUMU Ta XYAOXHi
XapakTepuctTnkn obanuusa lNekiHCbKOT onepwu.
MigKpecntoe iICTOPUYHNIA Ta KYAbTYPHUI WapM
i LiHHICTb Makisky ans obanyusa TekiHCbKOoT
onepw. Jani Teopetnkom gpamu Cron YeHben
byna HanucaHa kHura «Kutarcbka nekiHCbka
onepa» [4], a xyaoxHuk Cao Xya onybnikyBas
CTATTHO 3 MOPIBHAHHAMM MiX KUTaNCbKUMMU
onepamyM  Ta  ECTETUKOK  KUTaANCbKOro
xusonucy [5]. IHwWnn xyaoxHuK, Ben FKOHbOIHB
nybsikyBaB CTaTTHO NPO OAHE KOPIHHA Ta Pi3Hi
iAKW TBEPAWX Ta M'AKMX Macok [6]. Y umx
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CTaTTAX  aBTOPV  BWUC/IOB/IOBAANCA  LWLOAO
BM3HAUYEHHA MaKifXXy 06aMyus, Woa0 TEPMIHIB

TNYMayeHHs Ha3B, eCTeTUYHUX JYMOK Ta
ICTOPMYHOTO  MOXOAXEHHA.  3aranom, Ui
AOCNIAKEHHS NpoOBeAeHi 3 TOUKM  30py
ApamMatyprii, XapakTepusyroTb, Hacamnepej
onepy.

JocnigHnk KynbeTypy macok [y TlyryaH
BMOYAOBY€E CyTO ICTOPUYHMIK PO3BUTOK MaCOK
[7]. Oxpim TOro, BiH 3ibpaB 06'eKTUBHI
PO3MOBiAI MPO 3aAUWKW KYAbTypu MacoK Yy
Pi3HUX Micuax, Y Tomy umcni y [llekiHi. |Hwa
kHura Ty nMyryad [8], MicTUTb noeTanHun
NIACYMOK JOCAIAXKEHHA «KYyAbTYpU Macok» Yy
CyydaCHUX HaykoBmx konax. BoHa Takox
06roBoptoe  GONBKNOP MaCoOK Ta ICTOPUYHI
3MiHn. LA kHura mae BMCOKYy akageMiyHy
LIHHICTb | MICTUTb AeTanbHi MOALOBI MaTepiann
3 NepLumnx pyk.

JocnigkeHHs HaWAaBHIWMX MacoK He
MOM/IN  He TOPKHYTUCA Takoi Hayku, AK
apxeonoris.  Apxeonor [y  HaihcoH vy
MoOHorpadii «Kutacbkmii 6poH30BMI NoCya»
[9] BWUCBITAMB apXeoNoriyHi pPo3KOMKW, LWob
3'ACyBaTM  KOHTEKCT PO3BUTKY  KUTaMCbKOI
6poH3M anHacTii LLaH, aki MOXHa po3rasgatu
AK [JaBHE JXepeno CTBOPEHHSA MacoK i
MakKisky 06amuuda. TOKAOHIHHA TOoTeMaMm |
penirinHi - BipyBaHHA CTapOAaBHIX MNpeakiB
CTann A>XXepenoM MacoK i Bi3epyHKIB Yy Leu
nepios, HajaBww 6araTo  apXeoNOriyHnX
JOKa3iB MOJEeNtOBaHHSA KUTAMCbKUX MacokK 3
TOYKW 30Py aHTPOMOAOrii. ¥ TOW >Xe 4Yac BiH
HaJa€e Ba>XIMBY AOBIAKOBY Ta apryMeHTaLinHy
OCHOBY [ANS  HAWOro AOCAIAXKEHHA CTUAIB
Macok y AaumnHactiax Lan i Yxoy. Baxauey
iHGOpMaLLitO MICTATb TaKOX MpaLi XyAOXHUKIB
Nli UaHbsH [10] T1a Croni Xyagaur [11], ae
NPOCTEXYHOTbCA BMIMBU HAa Macku KOJIbOPOBOI
CKy/NIbNTYPU Ta TAWNHAHWUX CTaTyeToK Ta KHUra
HapogHOro  XygoXHuka — JoHr  [KukyH
«HapogHi pemecna» [12]. Astopu Haganu
XapaKTepUCTUKN MackaM 3 TOUKU 30py popmu,
KONbOPY, MaCTePHOCTI Ta MaTepianis.

Baxxnansy iHpopMmau,iro LoA0
NPaKTUYHOrO 3aCTOCyBaHHA MAacoK | Makisfxy
Ha CLEeHi MICTUTb HM3Ka HaACTYyMHWUX CTaTeW.

AocnigHnkm macok Ca LziHbuziH, KaH Caoxya,
®eH fanpaH [13; 14; 15]obroBoptotoTh y CBOIX
CTaTTAX MUTAHHA CLUEHIYHOrO MNpPaKTUYHOro
MakisxXy obamuua. HaBeaeHi Buwe Tpu CTaTTi
30CepesKyroThes Ha TPbOX acnekTax
MOJAENOBaHHA 06an4yus, pucax obamuua Ta
MOTUBaX BI3epPyHKIB y 300paXKeHHi Macku 3

TOUKM 30py aHTponosorii, eTHoJIOri,
apxeonorii Ta MucTeuTBa.
OToX, nigCyMOBYHOUN BIANOBIAHI

MeTOA0/IOTIYHI pe3ynbTaTv, pobrMO BUCHOBOK,
WO ICTOPUYHI AOCAIAKEHHS Mackym MaroTb
34e6iNblIoro MpOCBITHMLbKE 3HayeHHA abo
npodecinHo-TeaTpasbHe 3aCTOCyBaHHA.
Hanpuknas, o06roBopeHHA BWMHUKHEHHA Ta
PO3BMTKY MacOK BKJ/HOYAE aHTPOMOOTritO,
bONbKNOPHI Teopii Ta apXeonNoriyHi
pocarHeHHa.  JlocnigxeHHs obpasy  Macku
nepeBa>kHO OXOTJIOKOTb CEMIOTUKY, Obpa3Hi
NPVHUMMIM Ta rAanboki KoHoTalii puc obamyus
MacoK, Bi3epPYHKIB, TOLLO.

[HWy  rpyny  gxepen  CTaHOBAATb
6e3nocepesHi AOCNIAXKEHHA >XaHPY Makisaxy
obanyua 3 npaktukm TekiHCbKOi  onepwu.
AkTopn  TlekiHCbKOI  onepu  MOCTYNoBO
cbopmyBann BAacHy cCuUCTEMY B  KOHTYpi
MaKisxXy 06anyusa BiANOBIAHO A0 XYAOXHBOTO
CTUAKO, 3  HAKOrO BOHM  HaByaauca Ta
dopmyBann pisHi wkoan. Cepes HUX YOTMPU
HambinbWw  TUMOBI. MpeacTaBHUKM LLMX
YOTUPBLOX LWKiN BignoBiagHO LiaHb L3iHbdy,
[xuvH WaowaHb, Xao Woyuen Tta Xoy Cipyw.
Lli yoTnpw pi3Hi WKOAW XNBOMUCY MaroTb CBOI
YHIKanbHi  XyAoOXHi  ocobamsocTi. [epuui
XapaKTepUCTUKM Makisky Ta MacokK Yy pychi
MWCTELTBO3HABYOro aHanisy 6y HanucaHi
CaMUMWN  XYJOXHUKaMW.  [leKiHCbKi  onepHi
XYAOXKHUKM  Yxan  Pyuwxi  [16], YxaH
CroHCOoH[17] y c¢BOiIX cTaTTax Ta y KHuM3i By
CaoniHa [18], aHani3ytoTbCA KOMMO3MLiA Ta
aBTOPCbKMIA MOYepK TBOPLIB Macok. [leTanbHo
PO3rNAHYTO XapaKTepucTmKm MaJItoHKa
MaKisky — 0bamMuus, WO  TpaKTyeTbCca  AK

"WBMAKN", "npaBuabHUR", "piBHOMIpHWUIA" Ta

"po3yMHMIn". A  ACKpaBiCTb Ta KOJOPWUT
XapaKTepusyeTbca eniTeTamm "noBHMIn",
"cnpaBXHin", "kpacmemi" Ta "AyxoBHMI". Y LN
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rpyni  AOCAIAXEHb MOXHa NPOCAigKYBaTH
€N1eMEHTM  eCTEeTUYHUX  OLIHOK,  aHanisy
KOMMO3MUMI, Kosoputy  Ta SKaHPOBUX
AvdepeHLiaLii MacoK Ta MakKisxy.

Jo TpeTbol rpynu AOCNIfKEHD
BiHOCMMO BMBYEHHSA CUMBOJIIYHMX
0CO6MBOCTEN | PYHKLIA MaKisxky obanuyus B
MekiHCbKiM ~ onepi, AKi B OCHOBHOMY
30cepeskeHo Ha GOpMi, KONbOPI, MankOHKY Ta
IHWMX MUTaHHAX Makisxky obanuua. Yepes
Pi3HI  TOukM 30py Ta ifel, nonepeaHi
AOCNIAXKEHHS MaroTb CBOI CWMJbHI CTOPOHM, a
AeAKi AVBAATBCA Ha KWUTAWCbKy Macky fiK Ha
BMCOKE MWCTEUTBO. IHLWI aHani3yroTb XyAOXHI
XapaKTePUCTUKN MACOK 3 TOUKU 30pYy OKPEMMUX

3pa3kiB, KOXHa 3 AKMX Ma€E  CBOHO
HEernoBTOPHICTb, No3HayeHy 0Co6MBUM
aKLEeHTOM. y Lin yacTuHi axepen

BMKOPWUCTOBYETbCA CEMIOTUKA K OCHOBHWUM
METOJ  AOCAIAXKEHHS abo HaBOAWTLCA
nofanblua NepcnekTuBa ANa aHanily Makisxy
0banyusa lekiHCbkOT onepu. 30Kpema, KHura
6puTaHCbkoi  gocnigHuui  MipaHam  Bproc
«3HaKn Ta cMMBOAU»[19] po3KpMBaE 3HaYEHHSA

MidiB, peniriv, nereHa AnA MucTeuTBa Ta
CyyacHOi KynbTypu 4epe3 MOBY 3HaKiB i
cumBosiB. BueHa nokasye 3Haky, rpadiky,

XapaKTePUCTUKM CBIZOMOCTI Ta iHLWIi CMMBOAMW,
AKI  UMPKYyAHOBaAM Ta  BUKOPUCTOBYBAINCA
nNpoTAroMm TMcAY POKIB. Baxxnnsum
pe3ynbTaTtoM ii  JOCNIAXKEHb € BUAB/IEHHA
MeToZy iHTepnpeTauii. 3Ha4yeHHA MacoK |
CMMBOJIIB N'ATU OPraHiB 4YyTTa B KHW3i MaroTb
npsiMe NMOCUAaHHA Ha IHTeprpeTaLito yHKLIN
i KOHOTAaUi CUMBOAIB MakifxXy 06anyus
MNekiHCbKOI omnepu. He MeHW BaX/iMBOK Yy
LbOMY KOHTEKCTI € CTaTTa XyAOXHWKa BeHr
Winwi  «[Mpo  dopmyBaHHA  06pasie»[20].
ABTOp CTaTTi MOEAHYE Makisxx obanuyus Ta
€CTETUYHI KOHLeNUii Ta BKa3ye, WO MaKifax
06anyus,  AKMAN  MICTUTb  CMMBOJIIKY  Ta
3HaYeHHA, MOXHa rAnMboKo AoCNigXyBaTh 3
acnekTiB «GOpPMU» Ta «KONbOPY».

Y cratti xypoxHuka TaH  YxeHa
«EdekTmBHE 3aCcTOCyBaHHA HapoAHoro
KONOPUTY Ta KyAbTYPHUX €NeMEHTIB Y MakKisfxi
06anyus lMekiHcbkoi onepu» [21] 3ragyBanocs,

30KpeMa, WO YEPBOHUN Ta 3€N€HUA —
00'ekTUBHI  GOPMM  30POBOrO  CMIPUMHATTS
KOMIbOPY, @ CAPUAHATAMUBICTL — Lie eMoLiiiHe
YTPUMaHHA KOJbOPOBOI Ky/NbTypu Ta AyXOBHa
iHTepnpeTaLis Cy6'eKTMBHMX BipyBaHb.
Konbopu [MekiHCbKOI onepu € CUMBOAIYHUMMU
3Hakamu, TOMy HapoAHa KO/JbOpPOBa Ky/abTypa
MPOHWKAA B KOMIPHI MpaBuaa  Makisxy
06anyua  [lekiHCbKOI  omepu, WO TaKoX
NoXoAUTb BiA HAPOAHOTO.

Y KkHu3i Teopetuka mwucteutsa JlyaH
l'yaHbxya «[lepCoHaXHWUM CUMBOJ Ta MaKisx
0banyua KuMTancekoi onepu» [22] onepHui
MaKisk 06anyus po3rnafaeTbcs AK CUMBOA |
BMKOPWUCTOBYE CTUNI30BaHI BI3ePyHKM MaKifaxy,
ACKpaBi KONbopw, wob Bif06pasntn
XapaKkTepucTMKM  Ta  AKOCTI  MEePCOHaxiB.
MpoAoOBXMB L0 NiHIKO JOCAIAXKEHD XYAOXHUK
Hi [aH, wo onybnikyBaB cTaTTio Npo nobysosy
Bi3epyHKa Ta Bi3ya/JbHUM aHani3 KONbOPIB Yy
MUCTeUTBI Makisxy [23].

XypoxHuk TaH Jly onybnikyBaB cTaTTiO
npo  AOCAIAXKEHHA  Bi3yaJlbHUX  CMMBONIB
NeKiHCbKNX OMepHUX Macok [24], a TeopeTuk
MekiHcbkoi onepwn Jli LzeHdy — npo aHani3
3aKOHOMIpHOCTeN  Makiaxy  obavuua B
MekiHcbkin onepi [25]. Y npoaHanizoBaHin
niTepaTtypi A MOMITUAA, WO MakisK 06anyus
MekiHCbKOI onepu € UiNICHUM | 3BUYaMHUM
apuwem. [Jleski nepcoHaxi MatoTb  Pi3Hi
BI3epPyHKM uuM npuKkpacu B LeHTpi 4ona. Le
ABMLLE BIAMOBIZAE CTapoOAaBHIM norasgam
CyCninbCTBa Ha A0 «FapMOHIT MiX NHOANHOKO
i NPUPOAOID», @ TaKOX Lie BMAB iAEHTUUYHOCTI
posi. Lia cTatTa TakoX yepnae HaTXHEHHsA Ans
MeTofonorii 3 HaBeAeHWUX BUCHOBKIB 1
knacndikye BUMLLeHaBeAeHI WabioHW Ha JABa
TUMNWU: KOHKPETHI 3HakK Ta abCTpakTHI 3HakW.
TakvM YMHOM MO>XHa OBEKTUBHO BCTaHOBMUTMU
3HaYeHHA CMMBOAIB MakiaxXy obanyua. PaHiwe

MW  BCTaHOBWIM, WO CUMMBOAM  MaKisXy
06myus B MeKiHCbKiA  onepi  MaloTb
penpeseHTauinHy  oyHkuito.  Kpim  Toro,

CMMBOAN MaKisxXy obamuua mMatoTb YHKL IO
OAAraHHA Ta BWKOPWUCTAHHA CEMIOTUKW ANS
PO3pPI3HEHHA Pi3HMX ponen. BctaHoBneHo, Wwo
3 TOYKM 30Py CEMIOTUKM HaHECeHHS MaKisfdxKy
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06114y NOBMHHO NIAKPECAUTN AyLUY repoiB, a
cnmBoan TekiHCbKOI onepu MaroTb  MaKifxX
0banyua 3 GyHKUIEHD BUpPaXeHHA  AyXy.
Nitepatypo3Haseupb Lli PywaH 3ragysaB, LWo
KOCTIOMW TepoiB oOnepu, OAAr MepCoHaxiB |

MakKisk  0banMuus  ycnagkyBaam  TpaAuuito
BUXBaNAHHA |  MNPUHWXEHHA, a  TakoXx
po3pi3HeHHA gobpa | 313, BKAKOYaKOuM

KOMbOPW Ta Bi3epyHKM Makisxxy obaunuus, ki
MatoTb Ha YyBas3i IHAVBIAYaNbHICTb  PI3HMX
nepcoHaxiB. TOMy CMMBOAN MaKisixKy 06amyus
MekiHCbKOI onepu MarTb TakKoX QYHKLIO
couianbHOI Ta MOPaNbHOT OLIHKMN.

Oxkpewmi [OCNIAXKEHHS, Lo
OonocepeAkoBaHO  TOPKaKTbCA  MacoK |
MaKisfixXy, MPUCBAYEHI He CTINbKW CLIeHIYHOMY

AINCTBY, CKiNbKM  BMBYEHHIO MCUXOAOriT Ta
ecTeTvkun rasgadiB.  ekiHCbkuUA  OonepHUK
XYAOXKHUK Yxao LWaHniH y KHW3I

«[locnigXeHHa ayaMTopii KMTanCbKOi onepu»
[26], po3rnagae  nNcuxonoriyHy  QyHKLiO
rnagada. Y uboMy JOCAIAXEHHI A0BOAMTHCA
eCcTeTUYHA KOHLenLis, NopoakeHa 0cobaMBnM
Ky/NIbTYPHUM FPYHTOM, iCTOPUYHOIO E€BOJIOLLIED
Ta peanicTUYHMMW  YMOBaMW  eCTeTUYHOI
cBiAOMOCTi rasgaudiB. TakoX KHUra BUSIBASIE
Pi3Hi dakTopw, WO BU3HaYatoTb edekT TeaTpy,
ecTeTM4yHe BWXOBAHHA OMepu Ta KPUTKKY
TeaTpy Towo. |HWKMM  aBTOPOM  TaKOX
BCTAHOBJ/IEHO, LLO CMMBOAM MaKisxKy obanyus
MNeKkiHCbKOI onepy MaroTb ecTeTUYHY GYHKLILO.

Y «KkHu3i xypoxHuka YeHb AHbumH [27]
MOEAHYOTbLCS TPaanLInHI KUTaAWCbKI
dinocodebki  igel, wob  npointocTpysBaTh

YHIKaNbHi KOHOTaLii KMTalCbKMX KOJbOPOBUX
KoHuenuin. ®dinocodis kKonoputy pAae LUiHHE
HaTXHEHHA [Ana  Ui€l CcTaTTi WoAo aHanisy
CUMBOJIIKN KONbOPIB MaKisfixXy 0b6anyus.
YeTBepTy rpyny AOCAIAXKEHb XYAOXHIX
XapaKTepucTnk 06'eaHye BMBUYEHHSA
KYy/JIbTYPOJIOTIYHNX ~ OCOBAMBOCTEN  MaKisixy.
BoHM B OCHOBHOMY 30CepefXyroTbCa Ha
MOZeNtOBaHHiI TpaanLuin, Matepianis,
ManCcTepHOCTI TOLLLO. KHura «|cTopis
[AABHbOKUTANCbKOT AyMku» [28] mucautens Ji
3exoy, 30cepef)keHa Ha aHanisi BYEHHA Mnpo
fobposnunmeicte  KoHdyuia Ta nopyLueHi

NUTaHHA «KYNIbTYPHO-MCUXONOTIYHOT
CTPYKTYpW» KUTAMCbKOI HaLjii. B TOM >e 4ac Ha
MOZENHOBAHHSA MaKisixky 0banyus B MNekiHCbKin
onepi TakoX BM/IMBAKOTb €TUYHI Ta MOpasbHi
AYMKW  TPAAMLINHOI KUTaMCbKOI KynbTypu. Y
KHUK3i BYeHoro-ponbknopucta Ke Jlinra [29],
OMUCYETbCA BNAMB Taknx $GakTOpIB, AK €THIYHa
NPWHaNEXHICTb, eTukeT, Taby, 3Buuai Ta
CiMerHi BIAHOCMHW. YapiBHICTb | LiHHICTb
iICTOpIi Ta KyAbTypw, cepej fKuMX TpaauuiviHe
MOZe/IFOBaHHA MeKiHCbKOro ONepHOro Makisaxy
0banyua  TicHO noB'A3aHe 3 Midamu Ta
nereHgamu, HapoAHOK AiANbHICTHO,
PeNirivHUMN  BipyBaHHAMW Ta CBITOrNAZOM.
Ictopuk Jlto Bewcin [30] onncaB po3BUTOK Ta
€BOJIOLI0  KUTaNCbKux  iepornidis,  sKka
npowviwna Tucadi pokie. B onepHomy makisaxi

0banyua  yona 3a  AOMOMOrOK  AEfKMX
KOCMETUYHWNX 3acobis Ans 06anyus
6e3nocepesHbO BMKOPUCTOBYHOTb  3BMYaAWHI
WwpndTN AK AEKOPATMBHI BI3ePYHKM, LLO MaE
AOBigKoBe 3HaUeHHs ans BMBYUEHHS
TPaAnLiiHOro MOJEeNHOBaHHS MaKisKy

06anyus B lNMekiHCbKiW onepi.

Hu3ka nitepaTypHux axkepen 3acBiguye
npsMun  abo onocepeakoBaHUM  3B'A30K
MUCTELTBa MackW i MakisxXy 3 pi3HOBMAAMMU
KWTalNCbKOro AeKOopaTMBHOrO Mucteutsa. Y
CTaTTi HapoAHOro xyaoxHwuka Jly LlaouztoHb
[31] 3ragyetbcq, wo 3BMYyan TaHuto JleBa €

0cobavBuM KYNbTYPHUM CYMBOJIOM
KWTaWCbKOrO  Hapoady,  Mictutb  baraty
KynbTypHY iHGOpMaLitO Ta € BaXIMBUM

AYXOBHUM CMMBOJIOM. Y KHU3I «BupizaHHA
nanepy», HanucaHin HapOAHUM XYAOXXHUKOM
Tam Taoai [32], Ta Yy KHM3I HapoagHOro
XyAO>XHMKa TaH XoHrni «<HapogHe mMucTeuTBo —
HaHbxya» [33] 3ragyroTbCa HOBOPIYHI KapTUHW,
WO € PI3HOBMAOM KMTaNCbKOro >MWBOMWUCY Ta
OAHUM i3 KWUTAWCbKUX HaAPOAHWUX MWUCTELTB.
Kutalicbka HapogHa Ky/abTypa, 3rajaHa B LMX

TPbOX AOKYMEHTax, Ja€ LUiHHI K4l Jo0
TpaAnLiiHOro MOAENFOBaHHSA MaKisKy
0banyua B T[lekiHcbkin  onepi.  CraTtTi

XypoXHuKiB TaH YeHueH [34], Uzan Ca [35], i
KHura «CUEHIUHMIA AM3alH  Ta  TeXHOOoTis
makisxxy» [36] Crom L3dya nosAcHiooTbH
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MaTepiann Ta TeXHIKW, AKi BUKOPUCTOBYHOTHCA
ANA HaHeCeHHA Makiaxy obanyua 3 TOUKM
30pYy MaMCTEPHOCTI CLLEHIYHOrO Makisy.

Kpim TOro, aHania nitepatypu BKAKOYAE
AOCNIAXKEHHS  WOAO MaWbyTHbOT TeHAeHLU,T
PO3BUTKY KWUTaWCbKMX Macok. B octaHHi poku,
KOAW Ha HauioOHaNbHOMY piBHI po3novanacs
po36yAoBa BiAMIHHOI TPAaANLIMHOI KyJbTypHOI
CUCTEMW Ta  PI3HOMAHITHI  3axoAW  LWOAO
NiABULLIEHHA KYJbTYPHOI M'AKOI CUAM KpaiHw,
3'ABUAINCA pe3ynbTaTu JOCIAXKEHb, MOB'A3aHMX
i3 HemMaTepia/sibHO CMajLLMHOK Ta HAPOAHO
TBOPYICTIO, TPaAuLiMHUMKM  pemecnamu  Ta
CUEeHIYHUMM BUCTaBaMu. Lis rpyna gocnigxeHb
HamMaraeTbCsi MPOrHO3yBaTW  PISHOMaHITHUN
WAAX ~ PO3BUTKY  KUTAWCbKMX  MacoK Yy
ManbyTHbOMY: no-nepuue, NO€AHaHHA
KWTaUCbKMX MACcOK | cueHW. Y craTTax
Teopetnka apamu YxaH JliHraiHr [37] Ta
TeaTpanbHoro BukoHaBua PeH CaHb [38]
CTBEPAXKYETbCA, WO CyyaCHi ApaMn TBOPYO
3ano3n4yoTb nepesaru Macok abo
BMKOPWUCTOBYIOTb  MacKm  OMnocepesKoBaHo.
KpiM HOBM3HM Ta TAEMHUYOCTI, AKi NPUHOCUTb
KaMydasx,  BiH  TakOX  BUKOPUCTOBYE
nepebinblueHi,  YHiKanbHi  Ta  TPOTECKHI
XapaKTepUCTUKN  Mackv  ANA  BUPaAXKEHHSA
BHYTPILWHIX  MAPOTUPIY | XapaKTepUCTUK
ocobuctocti nepcoHaxka. Macku Bigirpatotb
POJIb Ha CLEHi, MAaeTbCA Ha YBa3i CMMBOJIIYHI Ta
MeTabopuYHI eNeMeHTN, a PEeKOHCTPYKLia
MHOXMHHUX  posen Ta obpasiB  Hajae
rnsgadamM pisHi KOTHITUBHI MepCneKkTMBY, Pi3Hi
NnepeXvBaHHA Ta MEHTa/bHI MPOCTOpU YsBW.
Tak WO niAg 4Yac B3aeEMOAii Macka Haauxae
rnagadie  Ha abcoNtoTHO HOBe ecTeTU4He
Ni3HaHHSA Ta eMOLNHWIA J0CBIA,.

Y cratTi pocnigHuka ausanHy Llyau
JliroHr «TypucTMYHUIn An3aiH cyBeHipiB» [39]
npoaHanizoBaHO QYHKLIT, XapakTepucTnkn Ta
KOHOTaLii onepHMX Macok. HaronocmBlwKn Ha
KOHUeEeNUii  MOEAHAHHA  MPaKTUYHOCTI  Ta
€CTeTVKM, MOEAHAHHA aKTyalbHOI eCcTETUKN Ta
TYPUCTUYHOI ~ €KOHOMIi,  aBTOp  BUABAAE
BMKOPWUCTaHHS €/NIeMEHTIB MOAENIOBAHHA AN
AV3alHY TYPUCTUYHUX CYBEHIPIB Ta AeTasbHO
XapaKTepusye An3anHepcbKi igel.

BaxxiveBummn € TakoxX JAxepena, WO
CTOCYHOTbCA aHaNi3y Macok CyCifHIX Aep>kaB Ta
HapoZiB, WO Aa€ NiArPyHTA Ans 06'€KTMBHOrO
NOPIBHANBHOIO aHanily ssuwa. Ha uyro temy
XyAOXHUK J1i Pent onybaikyBaB CTaTTiO «AHani3
ANOHCbKOro kabyki "Kymatopi" Ta llekiHCbKOT
onepu "Makisxx o6anyua"» [40], xyaoXHWK AH
LUiHe onybnikyBaB cratTio «[logibHicTb Ta
BIAMIHHOCTI MiXX Makiskem obanyus B lNekiHi
Ta Kabyki Kymoto» [41], a xypoxHuk Yon Ha
npoBiB «[OPIBHANBHWI aHaNi3 MOPasbHUX Ta
€CTeTUYHMX BiAMIHHOCTEN MiX [leKiHCbKOM
onepoto Ta KynbTyporo macku Kabyki» [42], pe
aHani3yTbCA NOAIGHOCTI Ta BIAMIHHOCTI 3
TOUKM  30py  GOPMYBaHHA,  KYAbTYpPHOrO
BIATIHKY, KONbOPY, OCOBAMBOCTEN MatOHKa i
ManCTepPHOCTI.

y LWMpLIOMY TepuTopiaNbHOMY
OXOMJIEHHI MEeTOA00rIYHOT NpobaeMaTkm Mu
TakoX 3acTOCyBa/M  MOPIBHAABHUIM  aHani3
niTepaTypHUX axepen byHKLIOHYBaHHA
MUCTELTBa Mackn B KynbTypax He anwe Kutaro
Ta AnoHii, ane " Ha TepeHax EBponw.
B3aemoBnaneu Ha oci Cxig-3axig HEMOXAMBO
OMWHYTU Yy KOHTEKCTI MMWCTEeLTBO3HaBYMX |
KyIbTYPONOTIUHUNX AOCAIAXKEHD MacKMu.
TepmiHONOrivHe i ecTeTMyHe 3HaUYeHHS Macku
PO3KPWBA€E CyyaCHa CNOBHWKOBA AiTepaTypa
(Bnacos, 2001; TlMaBi, 2006) [43; 44], cydacHi
KynbTypoOnoOriyHi  nybaikauii B YKpaiHi
(ManoBunupbka, 2010) [45], Meapeaesa, 2019
[46], KnekoBkiH, 2002 [47], Mirenb, 2004 [48],
MorpebHsak, 2015 [49]). dinocodcbky OCHOBY
cknanm npaui (FOHr, 1998; Kamto, 1998) [50; 51]
Ta iH. B TeputopianbHOMY KOHTEKCTI JOCNIAHMK
MOXe  BigHAWTW  BAAYHWIMA |  BOAHOYAC
He3BIZaHWIA TPYHT AN NMOPIBHANBHOIO aHani3y.

B npoueci 36opy maTtepiany npoBeaeHO
OOWWPHUIA  aHani3  niTepaTypHUX  AxKepen
KMTaNCbKUX, €Bponencbkmx  (dpaHLy3bKuX,
YKPaAiHCbKMX,  POCIMCbKUX), Ta  AMOHCbKUX
aBTOpiB — AOCNIAHWKIB TeaTpanbHOI Macku,

MUCTeLTBO3HaBLIB, dinocodis Ta eTHorpadis.
Lle pae 3mory 36aratuti MeTOAONOriK0 Ta
BUINTU Ha 06'€eKTUBHI pe3ynbTaTu
MOPIBHANBHOIO  XapakTepy y  BWUCHOBKaXx.
AHani3 XyAO>XHIX 0COHMBOCTEN Ta CTUAICTUKM
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MaCOK PI3HUX KYNbTyp CBifUYNTb K MPO OKpeMi
CaMOOYTHI Tak i BOAHOYAC MPO CUHTETUYHI
NposBM  LbOro BMAY MuCTeuTBa. 3rigHo
AOCNIAXEHb AK CXiAHWX, Tak | 3axigHux
HayKOBMX LWKiA, A0 YHiBepcanbHux, 6a3oBux
dYHKLUIM Macok Bif HalAaBHIWWX LMBINi3aLin
CNif  BIAHECTM  IXHHO  pEenirinHo-MarivyHy
bYHKL 0, KOCMONOTIYHWUIA 3MICT CUMBOAIKK. He
MeHLL YHIBEpPCaNbHO byHKuji€t0 €
KpucTanisauis B Mackax TiEl YM iHWOI emoLii,
fIKa MOX€e HEeCTU HOXECTBEHHWUIN UM NHOACBKUIA
obpas XapakTepy-cMMBOY nepcoHaxa
TeaTpasbHOI rpW. B iCTOPUYHIN TATIOCTI Macku
3akapbyBann 1 TaKy YHiBepcasbHy SAKiCTb, fK
nepexig Bif4 06pPAJOBO-pENiriNHUX AIACTB A0
aKTOPCbKOI FpW B TeaTpax yCix HapoaiB.

TakvM UYMHOM, Yy PI3HUX MiCLAX 3eMHOI
Ky/Ni Macka BWUCTYMNa€ yHiBepcaabHUM 3acobom
OAHOOCIBHOrO abo KONEKTUBHOIO
nepe.TiNeHHA B 6oriB, repois Midis, enocy,
TBApWH, repoiB-NpeaKiB, CUMBOIB  CMIiXYy,
neyani, repoismy, niACTynHocTi, gobpa i 3na
Towo. Taki cninbHi yHKUIT | pucn macok
MOXHa crocTepirati B TeaTpi aHTUYHOI peLii,
B KOJNEKTMBHUX  MICTEPIMHUX  BUAOBULLLAX
peHecaHcHOI BeHelii, B sAnoHcbkoMy TeaTpi Ho
abo X y HaraToBiKOBUX bopmax
byHKLiOHYBaHHA KWUTaMCbKOro Teatpy.
BuaaTHWI CBITOBMIN NCUXOAHANITUK | AOCAIAHMK
CUMBOJIKK NtoAcbkux apxetunis, Kapna lycraB
FOHr A0BIB 3aKOHOMIpPHICTb, 3riAHO 3 AKOHO
«MepBicHi  nOAN  BKNajann BCHO  CBOHKO
MaWCTepPHICTb y BUrOTOBNEHHA Macok i 6arato
3 HUX | AOCI 3a/IMLWIAtOTbCA HenepeBepLIeHNMU

3a CBO€t0 BupasHicTio» [50, c. 234]. Came
CUMBOJIIYHA apxeTunHa, XYAOXHSA Ta
AeKopaTMBHa BWPA3HICTb MackM B AKOCTI

MOTY>KHOTO eCTETUYHOTO MarHiTy npuBabatoe
fo cebe rnafaviB ICTOPUYHMX Ta Cy4vacHUX
BugosuLy. CyyacHWin apT-AmM3ariH Ta Y>KUTKOBE
MUCTEUTBO, WO  npauytorote Yy  chepi
TYPUCTUUHUX  KYAbTYPHWUX  IHAYCTPIK  AK Y
BeHeuwii Tak i B lNekiHi, TaKOX BUKOPUCTOBYHOTb
Ler NOTY>KHUIN eCTEeTUYHUI MarHiT apXxeTUnHOI
MWUCTELbKOT BUPA3HOCTI Mackun A8 JOCATHEHHSA
KOMepujiHOro ycnixy. HaBiTb y cyyacHy enoxy
BCECBITHLOI  KOBiAHOI MNaHAEMIi MeaMyHa

Macka, TakoX HabyBa€e y pPi3HUX YacTMHaxX
3eMHOI  Kyni  pisHUX GOpM  AeKOpYBaHHS,
BMPaXkaroum pi3Hi HaLiOHaNbHI Ta perioHanbHi
0CcOo6MBOCTI.

Ynpogosx XX — noyatky XXI| cT. macka y
TeaTpasbHOMY CBITI aepani GinbLe
no3byBasacs KaHOHIB i BMAO3MIHIOBanaca nig
BMAMBOM OypxAMBOro Kanemaockony HOBUX
3aralbHO-MUCTELbKNX i TeaTpanbHUX
TeHgeHuUin. OaHak, Ui 3miHM BigbyBannca no-
pi3HOMy, 30Kpema Yy €sponi Ta Kwurai, wo
notpebye 0cobAnBOI METOAONOTII.

Ha ocHOBI JoCniAHWLBKMX  3aBAaHb
AncepTauii B Ui ctatTi - norambaeHo
aHani3yeTbCs MeTOoZONoTiA BMBYEHHS
KWUTaMCbKOTO MuncTeLTBa MacoKk. Bes
KOMMAEKCHOro  HaykoBOro  migxoay Ao
[,aBHbOTO Ta CKNaAHOro GO/IbKAOPHOrO fBULLA

Mackv Ta MOro AOCNIAXEHb HEMOXIMBO
oTpumaTtv O6'ekTMBHMI aHaniz i dopwm,
KONOPWUTY, AKOCTI Ta 3HAaYeHHA  Mackwm.

AocniaxXeHHs BKAOYAE NEPeXpecHUin MeTog Ta
iHTerpauito 6aratbOX AUCUMNAIH, TakuX £K
XYAOXKHA aHTpononoris, eTHOJIoTiA Ta
couionoris, icTopis Ta apxeoJsoris, ceMioTuka
Ta KOMyHikauif. Le Takox Bu3Hauvae, wWwo
MeTO/010Tis YKNaJaETbCA Ha OCHOBI
HaCTYMHUX AOCAIAHNLbKUX Napagnrm.

MNo-nepwe, napagurma iCTOpuU3My, WO
NiAKPECNOE  NOTIKY — YacoBOTO  MPOMIXKY
BMHWKHEHHS, A)Kepena, NpoLecn Ta opieHTau,i
PO3BMTKY Macku B icTopii. BoHa BucTynae 3a
JOCAIA>KEHHS NpUYnH i 3arajibHuX
3aKOHOMIPHOCTEN 3MiH Ky/JbTypy MacoOK.

Mo-apyre, CTPyKTypanictcbka napagurma.
O6'exT AOCNIA>KEHHS 3aCHOBaHNM Ha
B3aEMONMOB'A3AHMX | TICHO  OKPEeC/oHYMX
pamMKax ofnepu, Makisxky obanuyus, nereHp
NpeaKiB | TPaAWLINHWX  3BUYAIB  PIi3HMX
eTHiYHMX rpyn. BogHouac BOHa nos'A3aHa 3
PO3YMIHHAM  CTaTi,  B3aEMO3B'A3KYy  MiX
eneMeHTamu onepw, putyany,
XEPTBOMPUHOLLEHHS, TaHut abo dopmu.
®yHKUiT Ta KOHOTAUl B CTPYKTYpi Makisxy
BUSABAAOTLCS B3aEMOIMOB'A3aHNMMU Ta
CNIBICHYOUYMMWN BOAHOYAC.
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Mo-TpeTe, napaguvrma peaniamy.
BvBUEHHA KynbTypuM Macok Ma€ Beuke
iCTOpMYHe 3Ha4veHHs. Po3rnsgatoum icTopito
pPO3BWUTKY  Mackum  6aymMMo, WO  Macka

nepexwvBana 30/I0TUA BiK PO3KBITY, PO3BUTKY
Ta CNaBMW, @ TaKOX HUHILWHIO TEHAEHLIO cnagy
PO3BUTKY, BKJAKOYaOUM  Makisxx  obamyus
MeKkiHCbKOI onepu. YCBIJOMAEHHA MnoTpebu
BIAPOAXKEHHA Ta ryMaHiCTMYHa TypboTa, WO

BUHMKAA B  pe3yabtaTi,  6e3nocepeaHbo
CTOCYHOTbCA peanbHOro ICHyBaHHS,
HWHILHBLOTO  PO3BUTKY Ta TpaHcpopmaLiil

Ky/NbTypy Macok. A BiATaK, HaBiTb NepCnekT1Bn
«IHHOBaLi» Ky/JbTypy MacoK y ManbyTHbOMy.
Buxoaaum 3i ckasaHoro, ue JOCAIAKEHHA Ma€
YiTKI XapaKTepUCTUKn peaniamy i
06'eKTMBHOCTI, WO  3acBiguyroTb  WMOro
AOCNIAHMLBKY 3HAUMMICTb | LiHHICTb.
BucHoBkn. Y cTaTTi npoaHani3oBaHoO
6/11M3bKO AeCcATV acrekTiB TeMaTVKM Hanpsamis
ICHYIOUMX JOCAIAXEHb Macku. [poaHanizoBaHi
npaui  knacmoikyroTbCA  3a  3MICTOM  Ta
METOZONOrED | B OCHOBHOMY BK/IHOYaKOT:
KyNbTypHe MOXOA KEHHS, ICTOPUYHMIA
PO3BWUTOK, >KaHpP, TWM, JINAEHHA Macok,
HapoOAHI MPOMWUCAY, CUMBOAIKY, XYAOXHI
XapaKTepuUCTUKN, AOCNIAKEHHA €eCTEeTUYHOro
MOPIBHAHHSA, TeHAEHLIT PO3BUTKY Y KOHTEKCTI
TeaTpy, HapOAHOrO TPaAULIAHOIO MWCTeLTBa,
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MASK AS AN OBJECT OF ARTISTIC
RESEARCH IN CHINA: EXPERIENCE OF
METHODOLOGICAL SYNTHESIS

HU XIAN

Lviv National Academy of Arts, Guizhou
University of Engineering Science

The aim of the article is to form the
theoretical and methodological
foundations of the study of the Beijing
Opera mask on the basis of the analyzed
historiography and source base, as well as
on the basis of systematization of own
expeditions, interviews, etc.
Methodology. The study contains a
cross-cutting method and the integration
of many disciplines, such as artistic
anthropology, ethnology and sociology,

MACKA KAK OBBEKT NCKYCCTBOBEAYECKUX
NCCNEALOBAHUNA B KWUTAE: onbIT
METO40/IOTMYECKOIO CUHTE3A

XY CAHb

Jlegosckas HAyuUoOHaAsnbHAs akademus UCKyccms,
lytuxoyckul yHUBepcumem UHXeHepHbIX HayK
Llenbio  cTatbm ABnseTCA dopmupoBaHme
TEeOpPEeTNKO-MEeTOA0N0TNYECKNX NPUHLMNOB
nccnegoBaHMa Macku MeknMHCKOW onepbl Ha OCHOBE
npoaHann3npoBaHHOW ncropuorpadum n
niTepatypHon 6asbl, a Takke cucTemMaTmauum
COBCTBEHHbIX 3KCNEANLNIN, MHTEPBbLIO U T.4,.
Metoponorusa. lVccnegoBaHve BkAtOUaeT B cebs
NepeKkpecTHbIn  METO4 W MHTEerpaumo  MHOTUX
AVNCLIUNANH, Takux Kak XYAOXeCTBEHHas
aQHTPOMOIOrNA, 3THONOTUA N COLMONOTNSA, UCTOPUA
W apxeonorus, cemMumoTuka. Wcnonb3oBaHHas
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history and archeology, semiotics. The
methodology used is based on the
research  paradigms of historicism,
structuralism, realism.

Results. The study focuses on historical
and modern masks of Chinese Beijing
Opera. For art studies of the functioning
of the mask in the Chinese theater, the
existing methods and methodologies of
studying the Chinese art of masks are
analyzed in depth. A complex scientific
approach to the research of the ancient
and complex folklore phenomenon of the
mask is used in order to analyze its forms,
color, quality and meaning. It was found
that the synthetic research methodology,
which is based on comparative art analysis
of masks, in particular in the cultures of
China, Japan and Europe, allows to study
cultural origins, historical development,
genre, type of mask modeling, symbolism,
artistic characteristics, trends in theater
context, folk traditional art, souvenir
design, etc.

Scientific novelty - the formation of
theoretical and methodological
foundations for the study of the mask of
the Beijing Opera on the basis of analysis
of historiography and source base.

The practical significance of the study is
due to the possibility of using the research
results to develop textbooks and
programs for in-depth study of Chinese
art.

Key words: theatrical mask; Beijing Opera;
Chinese art, artistic image;, symbol;
synthetic methodology.
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Ha OCHOBe

NCTOPM3Ma,

MEeTOA0N0r NS 6a3mpyeTtca
nccneaoBaTeNbCKNX napagurm
CTPYKTypanu3ma, peaavsma.
PesynbraTtbl. B none 3peHusa nccnegoBaHms B3AThI
NCTOpUYECKME U COBPEMEHHbIE MacKM KWUTAUCKOM
MNMeknHckon onepbl.  [as  MCKYCCTBOBEAYECKUX
nccnefoBaHUA  QYHKLUMOHMPOBAHMA — MackM B
KWTaNCKOM Teatpe yrnyb6aeHHo
NPOaHaNN3NPOBaHHbI CyLLEeCTBYHOLLME METOAbl U
METOAO0/IOTNA  M3yUYeHNA KWUTAWCKOro  MCKycCTBa
Macok. lKcnosnb3oBaH KOMMAEKCHBIA  Hay4HbIN
NOAXOA K WCCNefoBaHUAM APEBHEro M C/I0XHOro
bONBKNOPHOTO ABAEHUA Macku ANA aHaau3a ee
dopm, KonopuTa, kKayecTBa 1 3HayeHus. BoiaeaeHo,
YTO CMHTEeTMYecKas MeTOAONOINA UCCAeAoBaHNA, B
OCHOBY  KOTOPOM  MONOXEH  CPaBHUTE/bHbIV
NCKYCCTBOBEAYECKMM aHalN3 MacoK, B YaCTHOCTW B
KyabTypax Kutas, AnoHum wn EBponbl, no3sonser
nccnepoBatb Ky/abTypHOE NPONCXOXAEHWE,
ncTopuyeckoe passuTMe, XaHp, TUMN Nenku Macok,
CUMBOJIMKY,  XYAOXECTBEHHble  XapaKTepUCTUKMK,
TEHAEHUMM  pa3BUTMA B  KOHTEKCTe  TeaTpa,
HapoOAHOro TPaAWLMOHHOIO WCKYCCTBa, JAM3alHa
CyBEHUPHOW NPOAYKLMK U T.4.

HayuHaa HoBu3Ha — dopmMMpoBaHME TEOPETUKO-
METOAONOIrMYECKMX  MPUHLMMAOB  UCCAEeAOBaHMUA
mMacku [leKMHCKOW onepbl Ha OCHOBe aHanu3a
ncropuorpadum n antepatypHou 6asbl.
MpakTnueckas  3HaAUMMOCTb nccneaoBaHuA
0bycnoBAeHa BO3MOXHOCTbHO  WCMO/b30BaHMA
pe3ynbTaToOB  UCCefOBaHMA npu  pa3paboTke
y4yebHbix nocobuin 1 nporpamMm No  Kypcy
yrny61eHHOro nsyyeHuns nckyccrea Kutas.
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