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HALUOMY XXYPHANY -5 POKIB

Y rpyaHi 2022 poky BMNOBHWIOCL 5 pokiB HayKOBOMY
daxoBomy BuaaHHO «ART and DESIGN», 3aCHOBHMKOM i
BMAaBLEM AKOro € KuiBCbKMI HaLiOHanbHWW yHiBepcUTET
TEXHONOrIN Ta Au3alHy MiHicTepcTBa OCBITM | Hayku
YKpaiHm.

M'ATMpiyYA  HaAWOro HayKoBOrO >ypHany Mae
'PYHTOBHe NiarpyHTa: 6€3 nepebinblieHb — A0OBry, 6inbL AK
nieBikoBy icTopito. CTBOPEHHA Takoro XypHany $akTMyHO
BMOKPEMWIO HanpsaMm Au3aiHy AK OAWH 3 MPIOPUTETHUX Y
PO3BUTKY YHiBEpCUTETy BIAMOBIAHO BMMOF Cy4aCHOCTI.
3a3HauMMO, L0 reHe3a pPOo3BUTKY HAyKOBUX AOCAIAXKEHb 3
An3aiiHy 6yna 3anouyaTkoBaHa Yy FPYHTOBHUX >KypHanax,
3aCHOBHMKOM |  BuaaBuem sikmx 6y  KuiBcbkui
TEXHONOTIYHUA  IHCTUTYT NIerkoi  MPOMMUCAOBOCTI  (HWHI
KHYTA): «Jlerka npomucnoBictb» (3 1930-x pp.), «BicHuk
By3iB. TexHosorii nerkoi MpOMUCAOBOCTI» (BXOAUB A0
HaykomMeTpuyHoi 6a3n Scopus; 1958-1999 pp.), «BicHuk KHYTA» (3 1999 p.), Ha wnanbTax AKMX
3apogxyBanacb Ta noravbaroBanacb HaykoBa 6a3a, NpakTMYHI  HampautoBaHHA 3 Teopii
NpoeKTyBaHHA BUPODIB nerkoi NpoOMUCAOBOCTI. BigToal Ui Yaconmncy oxonuam CBOEKD akTyaslbHOO
TEMaTUKOK BE/IMKY 4YacCTUHY JAOCUTb LUMPOKOI chepy PO3BUTKY MOAHOTO OAAry, TeKCTWUAH,
TPUKOTaXy, LWKipW, XyTpa, B3yTTH, aKkCcecyapiB TOLO, 3aMLWMNBLUM NO3a YBarok NUTaHHA AW3alHy Ta
€ProHOMIKW, MWCTELTBO3HABYMX acMekTiB PO3BUTKY MOAWM K CUCTEMU HAYKOBUX AOCAIAXKEHb
cnoyaTky AOTUYHUX cdep, a 3pewTord — CaMOCTIMHUX HanpAMmiB pPo3BUTKY OaraTbox cdep
Cy4acHOro An3auHy.

Came TOMYy, Bif, MOYaTKy CTBOPEHHSA XypHany Hakazom MOH YkpaiHun, «ART and DESIGN»
BK/JHOUYEHO [0 nepeniky HaykoBux @axoBux BuAaHb (kateropia b) 3a rany3amu 3HaHb
MWUCTELTBO3HABCTBO (AM3alH; obpa3oTBOpUYEe MUCTELITBO, AeKOpaTMBHE MWUCTELTBO, pecTaBpaliis),
TEXHIYHI Haykn (MaTepiaNo3HaBCTBO, TEXHOOTIT Nerkoi npoMmncaoBocTi). Toai 6yno 3aTBepakeHO
pefakLuiiHy KOJerito, A0 Ckaajy AKOi YBIMWAM MPOBIAHI BYeHi Ta daxiBLi KpaiHW, 3aKOpPAOHHI

Pexmop KHYTZ,
akademik leaH lpuujeHko

KOHgepeHyii «<AkmyasbHi npobsemu cy4acHo20 ou3atiHy»
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Mepwy KageHUito peakonerii xypHany ovonms pektop KHYT/A, akagemik HAIMH Ykpainw,
3acny>keHW MpauiBHUK OCBITW, AOKTOP Hayk, npodecop [puueHko LM, skin pasom i3
3acTtynHukamn a. muct., npod. Kpotosoto T.®., a.T1.H., npod. KonocHiueHko M.B., a.T.H., npod.
MawkeBny KJI. 3aBjann TpeHa LWOAO peani3auii HaykoBOI TemMaTWKW, YAOCKOHaNEHHS
TemMaTMyHOro f06opy Ta KOro po3BUTKY.

3 2021 poky ronoBHMM peaakTopoM MPU3HAYeHo gekaHa dakynbTeTy Au3alHy, A.T.H., Npood.
KonocHiueHko M.B. CborogHi go cknagy pegkonerii Bxoautb 31 HayKOBELb, 3 HUX: 3 AIACHUX
yneHn HauioHanbHMX akageMin MUCTeUTB Ta MeAaroriyHuMxX Hayk YkpaiHw;, 25 — gokTopu Hayk,
npodecopy; 8 3aKOPAOHHMX HAYKOBLIB MpPOBiAHMX (axoBux BUWIB €Bponu Ta Asii (Monbla,
PymyHis, Mongosa, Y36ekunctaH, Yexis). Ix Bucokunin aBToputeT Ta $axoBumii piBeHb, 3BMUANHO,
MO3HAYatoTbCA M Ha MiABULLEHHI PENTUHTY BUAAHHA. Haz cyyacHUM AM3aiHOM >XKypHasy, LikaBoro
nozauero Ta BepCTKoro MaTtepiany npautoe OneHa KprBoHoC.

XypHan 3apeectpoBaHo B MixkHapogHOMY uLeHTpi nepiognyHunx BuaaHb (ISSN International
Cente, Mapwx, ®paHuif);, pO3MILLEHO B MIXXHAPOAHMX HayKOMeTpUUHUX 6a3zax, penosmTapiax Ta
6araTbox nowykoBux cuctemax: Index Copernicus, Crossref, Directory of Open Access scholarly
Resources (ROAD), Google Scholar, The Journals Impact Factor (JIF), Research Bible, Scientific
Indexing Services (SIS), Scientific Journal Impact Factor (SJIF), Ulrich's Periodicals Directory,
InfoBase Index, WorldCat, HauioHanbHa 6ibnioTeka YkpaiHu imeHi B. |. BepHaacbkoro.

3a 5 pokiB Bunwno apykom 20 HoMepiB XXypHany, ae onybaikoBaHo H6inbw sk 250 HayKoBUX
Ta Marxe 15 ctatert nybaiumcTnyHoro xapakrepy. ABTopamu 6isbLLOCTI Ony6iKoBaHMX HayKOBUX
cTaTei € npeacTaBHMKM 6araTbOX YKPaiHCbKMX Ta 3aKOPAOHHWUX 3aknagiB BMLLOI OCBITU (6113bKO
60%); HayKOBi CTaTTi aHMNINCbKOK MOBOK CknagatoTb NpubamsHo 20% KoHTeHTy. Ha wnanbrax
HaykoBoro >xypHany «ART and DESIGN» ny6nikytoTbca TeOpeTUyUHi, iCTOPUKO-ANCKYCiViHI, OrNAA0BI
KpUTUYHI poboTn, HiorpadivHi MOPTPETM CyvacHMX XYAOXKHMKIB, @ TaKOX HayKOBa XPOHiKa B ranysi
TEOPETUYHUNX, eKCMepUMEHTalbHUX Ta MPUKNaAHMX acrekTiB MpPOeKTyBaHHA Ta BUPOOHMLTBA
HayKOEMHOI MPOAYKLii Cy4acCHOro acopTUMEHTY. BuaaHHA BWCBITAIOE HAYKOBI AOCAIAXKEHHA
acnipaHTiB, AOKTOPAHTIB; OPIEHTOBaHE TaKOX Ha HayKOBL,IB, HAyKOBO-MeAaroriYHux NpaLiBHUKIB i
daxiBuiB 3 AM3alHY Ta MUCTELTBO3HABCTBA.

BigzHauaroum n'atmpiuua HaykoBoro >ypHany «ART and DESIGN», Hakonuuytoum fJoOCBig,
BijuyBaEMO 0COBAMBY CBATKOBY PaAiCTb Bif TBOPUMX AOCATHEHb KOJEKTUBY — MepLUMI, HanbinbL
Bi4NOBIZaNbHNIA €Tan LbOro Hampy>XeHoro BUAABHUYOro MapadoHy ycrilwHO npongeHo. Mu i
Hazani nparHemMo BAOCKOHANOBATUCA, 3MILLHFOBATUCh, <MYXKHITW», CIyryBaTh CPaBXHIM BICHUKOM
BWCBITNEHHA HAyKoOBWMX npobnem Am3aviHy Ta MMWCTELTBO3HABCTBA, YacOMUCOM  PO3BUTKY
BITUN3HAHOIO AM3aliHy, MPUKNAL0M BUCOKUX CTaHZAPTIB Yy CBOIN ranysi.

Haykoea duckycis YneHis pedakyiliHoi koaezil XypHany
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36epiratoum OCHOBHMI BEKTOP HayKOBOTO CMPSMYBaHHA, MParHeMO i y NojanblIOMy AKICHO
BMCBITOBATM acnekT! Ta MapasuvrMu couiasbHO-TYMaHITapHUX Ta KyAbTypPONOTiYHMX Npobiem
MWCTELTBO3HABCTBA, METOAOJONIYHI MUTaHHA AM3anHy; npobiemu icTopii, Teopii i MpakTUKu
AV3alHy Ta XYAOXHbO-MPOEKTHOI KyAbTypW; CTUAICTUKY Ta XyAOXHbO-06pa3Hi 3acobu AmnsanH-
AIANBHOCTI; CyyacHi KOHLenuii Ta TeHAEHLIT PO3BUTKY Pi3HUX HanpAMIB Au3ailHy (apT | ¢eLH-
AnsanHy, ¢oTo-, Bifgeo-, web-, motion-aunsaniHy, rpadiyHOro Av3sanHy, AvM3anHy apXiTeKTypHOro
cepefoBuLLLA TOLLO).

3acidoaHHsA pedakyiliHoi kosezii Haykosozo ¢haxoso2o xypHay «Art and Design»

Ak BWAABLI, HamMaraeMocb TakOX OMTMManbHO 6anaHCyBaTW iHTepecaMn HayKOBLIB Ta
NPaKkTUKiB: GyHAAMEHTOM XypHany € NOEAHAHHA TEOPETUUYHMNX OCHOB i3 MPAKTUKOK 3aCTOCYBaHHA.
TomMy MNPMEMHO, WO W MOAOAI, W 3HaHI HaykoBLi ObupatoTb Halle BUAAHHA Ans nybaikauii
KpeaTUBHMX Ta TPYHTOBHWUX HAyKOBUX AOC/NIAXEHb, HOBAaTOPCbKMX MPOMO3uLiK, 0BroBoproroun
HaWrocTpiwi Ta UikaBi, iHKOAW HaBiTb enaTaxHi AyMKu. po ue KpacHOMOBHO CBigvaTb LmdpwU:
Binblua YacTMHa aBTOPIB € KaHAMAATaMM Ta JOKTOpaMu Hayk. Mu 3aBXAW roToBi fO cniBnpadi i
KOHCTPYKTMBHUX MPOMO3MLLiL.

Mpauroe cant HaykoBoro xypHany «ART and DESIGN», (https://artdesign.knutd.edu.ua), ge
MO>Ha NOANBUTUCA 3aranbHy iIHGOpMaLito, apxiB HOMepIB, IHbOpMaL,ito NPO pesakLiiHy KONErito,
nopsgok pobotu i3 ctattamMu. MoBM BUAAHHA — yKPaAIHCbKA, aHINIMCbKa; NepPioAMUYHICTb: YOTUPK
pasn Ha pik.

Fpuwenrko I. M., d.e.H., npogpecop, pexkmop KHYTA, akademix HAIMH YkpaiHu

KonocHiveHnko M.B., 0.m.H., npogbecop, 20n106Huli pedakmop, npogdhecop kadhedpu
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0272.2023.1.1. INTERIOR DESIGN PRINCIPLES OF INCLUSIVE PRESCHOOLS

The aim of this study is to identify the principles of shaping the interior of an inclusive preschool for
children aged 3-6 years based on an analysis of modern ideas of inclusive kindergarten design and research
in child behavioral psychology.

Methodology. The following theoretical and specialized research methods are used in this study:
analysis of literary sources and normative literature on the research topic, comparative analysis of projects
implemented within the framework of inclusive kindergartens, and methods of systematization, synthesis,
and data generalization.

Results. The study has identified six fundamental principles for shaping the interior of an inclusive
preschool for children aged 3-6 years. These principles are based on both child behavioral psychology and
modern practices in designing kindergarten interiors. The identified principles are the "principle of openness”,
“principle of difference”, “principle of creativity”, “safety principle”, “principle of fun”, and “principle of
naturalness”. By utilizing these principles, a modern methodology for interior design of inclusive
kindergartens can be developed, which will include specific techniques for each principle. The outcome will be
a space that provides children with a sense of security, comfort, interest and contributes to their overall
harmonious development.

Scientific novelty. The study presents the principles for interior design of inclusive preschools, which
will aid designers in creating a harmonious and inclusive kindergarten space that supports the
comprehensive development of a child's personality. This study advances the development of interior design
for inclusive kindergartens, taking into account new societal needs in modern conditions.

Practical significance. The findings of this research have practical implications for the field of interior
design in inclusive kindergartens as well as for students in the Environmental Design program. The identified
principles can serve as a guide for designers in creating a harmonious and inclusive space that promotes the
comprehensive development of children.

Keywords: design; interior; inclusive preschool institution; kindergarten; interior design principles.

Introduction. Early childhood is a crucial However, in China, creating spaces that
stage in human development [17], where are suitable for children's growth has become
kindergarten plays a significant role in a challenging issue that requires a solution. For
cognitive training and socialization. As the first many years, too many kindergarten
social experience outside the family, architectural spaces have been repurposed
kindergartens provide children with an from office space, living space, and other
opportunity to learn and engage in collective function spaces without considering the size
activities. Moreover, kindergartens have a and needs of children. Consequently, the
responsibility to develop children's potential resulting environment has retained its "adult"
[9] and shape their behavioral patterns. The characteristics, failing to accommodate the
spatial environment, activities, and learning children's  developmental needs.  The
content provided by kindergartens have a kindergarten environment is often perceived
profound impact on children's lives [3]. as an adult's perspective, neglecting the
Growing up in a positive environment can children's perception of space. Children who
positively influence a child's psychology and grow up in such an environment may
physiology, leading to healthy and orderly unconsciously develop a sense of rejection,
development. which can significantly affect their physical and

mental development. Conversely, when
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children are in a comfortable space, they can
quickly let go of their sense of defense and
embrace the intimacy that the kindergarten
environment brings.

Therefore, we strive to design a new
kindergarten model that combines education
and entertainment, making learning and play
the core activities. To address these issues, it is
important to identify the principles of interior
design for inclusive preschool institutions,
which will help ensure an effective living
environment for children's growth and
development in practice.

Analysis of previous researches. The
following Chinese authors, including Ma Lihui
[12], Lu Yi [10], and Liu Shida [11], have
incorporated children's behavioral psychology
into interior functional planning and furniture
materials as part of inclusive design. These
researchers have addressed the functional
planning of spaces that meet children's needs,
taking into account their physiological growth,
and have also considered the characteristics of
furniture for different age groups.

The works of Chinese authors have
consistently  prioritized human-centered
design, focusing on the safety of children's use
of kindergartens. Authors such as Kan Yude
and Yang Yan have studied the design of
interior furniture, taking into account the
characteristics of different children's use of
furniture.

Some authors have also paid close
attention to the color and decorative texture
of furniture. Hou Mingcheng [5] and Jing Ge,
among others, have explored the influence of
color in the design environment and on
children's growth. These authors argue that

color, smell, and materials can have a
psychological and emotional impact on
children.

These articles provide research findings
on various aspects of kindergarten education.
For example, Aljabreen [1] provides a
comparative analysis of different models of
early education, such as Montessori, Waldorf,
and Reggio Emilia. Lawrence [2] examines the
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impact of the physical and social environment
on the health and well-being of children and
young people. Hein and Cassirer provide
workplace solutions to childcare problems. Lee
[8] and others explore the design of facilities
and environments in kindergartens based on
child development theory. Rao and Li [13]
describe beliefs and practices about play and
learning in Chinese kindergartens, while
Sheridan [14] et al. examine professional
development issues and research needs in
early education programs.

Overall, these studies highlight the
importance of kindergarten interior design for
inclusive early childhood education and the
need for further research in this area.

Setting objectives. The objective of this
study is to identify the interior design
principles of inclusive preschool institutions
that will serve as the foundation for creating a
harmonious kindergarten space that caters to
the personality traits of children aged 3-6
years.

Results of the research. The following
interior design principles of preschool
institutions have been identified based on
studies of child behavioral psychology, which
determine the main personality traits of
children aged 3-6 years, and on the analysis of
modern experiences in designing
kindergartens in China and Japan:

1. Principle of Openness: Kindergartens
play a «crucial role in a child's social
development. Openness refers to the absence
of fixed functions, blurred spatial boundaries,
and interpenetrating spaces that are not
independent closed boxes. In terms of the
visual and behavioral aspects of children,
openness allows them to have a broad field of
view, engage in free activities, interact with
children of different ages, and break away
from traditional class divisions. Interior design
should focus on enhancing openness in space,
breaking down traditional closed
organizational relationships, using partitions
and furniture for space division, reducing the
use of closed walls, connecting different
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classes, blurring spatial boundaries, and
breaking down the definition of each space's
function. This approach increases space
flexibility by changing the space layout,
providing a flexible effect. In addition, it is
important to pay attention to the penetration
of different spatial interfaces. Children like to
observe, imitate, and learn from the behavior
of other children, teachers, and parents.
Therefore, designers can incorporate holes of
different sizes on the walls to facilitate
communication among children, parents, and
teachers, as well as peeking through the holes.

Children prefer spaces with a wide view,
and the use of partitions or furniture to divide
or enclose the space can transform the
originally closed space into an open one. For
instance, through the manipulation of
partitions, folding doors, movable furniture,
etc. [3], the size of the space can be easily
adjusted according to the needs, which not
only allows for flexible division of different
spaces but also promotes openness between
them, increases the freedom of the space, and
makes it more flexible. In an open space,
children tend to be more relaxed and their
mood is more pleasant. The circulation path is
also more diverse, as shown in the Smartno
time-sharing kindergarten (Figure 1) [15]
which adopts an open floor plan, with each
space separated by sliding or folding doors.
When children need to move freely, they can
open the doors to create a completely open
space, which is convenient for children to
gather  together  for  activites and
communication. The designer of Smartno
time-sharing kindergarten conducted an
experiment where they randomly selected
three children and recorded their circulation
path in the traditional activity space, then
opened the space and recorded the children's
circulation path again. The results showed that
the open space greatly improved children's
communication and learning, giving them
more freedom to behave in the space.

In interpenetrating indoor  spaces,
children can move freely and observe the
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behavior of their peers in other spaces, which
is conducive to observation and behavioral
imitation between children of different ages
[3]. High-quality kindergartens will design
openings of different sizes on the interfaces
between spaces to attract children's attention.
For example, at KO Kindergarten in Japan, the
entrance of the kindergarten is equipped with
door openings of different shapes, facing the
entrance corridor, and the inside of the
opening is a shoe-changing room where
children can communicate with other children
who have just entered the kindergarten while
changing their shoes (Figure 2) [7]. Another
example is Saitama Yutaka Kindergarten in
Japan, where the walls are designed to look
like mountains, with the upper part hollowed
out and the lower part solid. The height of
these walls affects children's line of sight and
thus influences their behavior and activities
(Figure 3) [18].

2. Principle of Difference. Children are
fundamentally different from adults in their
psychology and behavior. They are self-
centered, have a limited sense of reversibility,
are curious about their surroundings, and have
rich imaginations and creativity. Children are
drawn to bright colors and varied spatial
forms, they love to play, and often use objects
in their environment as props for their games.
Additionally, they enjoy playing with their
peers, which sets them apart from adults.

Kindergarten interior design should take
into consideration these differences and
prioritize humanization. As children and adults
differ significantly in terms of body scale and
behavior, designers should observe the space
from the height of a child's eyes, experience
the space with a child's body shape, and
consider how children might interact with the
space. Children's height determines their line
of sight, and the interior design should use
this as a guide when designing the space. This

includes everything from environmental
design, architectural shape, space form,
furniture size, space facilities, window sills,
steps, corners, stair handrails, and other



Art and Design N21, 2023

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

details. By considering objects from a child's
perspective, designers can avoid creating
spaces that are too adult-oriented.

Children love to run, jump, observe,
explore, snoop, chase, frolic, and take risks. In
reality, parents and teachers are often
concerned about the safety of children when

they play in dangerous places. However,
children often find ways to challenge
themselves through play, climbing, and

playing with friends. To them, adventurous
play is innate. Therefore, designers should
focus on creating play spaces that meet their
needs. In the kindergarten space, different
levels of planes can be designed to meet
children's needs for vertical jumping. For
spaces with high levels of activity, designers
can include structures that challenge children
to grasp and hold. In the outdoor space, play
areas, high and low sports fields, and
challenging game facilities can be included.
Play is an important aspect of a child's
psychological development and personality,
and designers should create spaces that
encourage play and participation.

When designing kindergarten space
facilities, it is crucial to consider the
characteristics of children's height and visual
height. Without doing so, it may be difficult for
children to notice the existence of activity
facilities within their line of sight. An
observation by Barbara M. Skyles, director of
the Center for Children's Studies at Berkeley,
California, highlights this issue. She noticed
that a platform was built under a large tree
outside, but no children used it for play. Upon
investigation, teachers found that the platform
and its entrance could not be seen at all from
the children's eye level. Although it was
established to provide a place for children to
rest and play under a tree, from the
perspective of children, it did not exist and
could only be seen by adults.

Therefore, in the interior design of
kindergartens, it is essential to consider the
needs and perspectives of children. The
average height of children aged 3-6 years is
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between 910-1110 mm, and the standing
height is between 965-1220 mm. When
toddlers want to reach for items above this
range, they may find it challenging and may
need to turn to adults for help. If children can
easily access what they need, they will feel
more confident and develop good habits and
autonomy.

Children have weak muscle control and
tend to feel tired when repeating the same
movement. When steps are too high, they may
struggle to climb, and avoid such spaces
altogether. Small-scale spaces can provide rich
opportunities for children's perception and
exploration, stimulating their spontaneous
exploration of space such as climbing and
touching. Therefore, the height of small-scale
space should be between the height of
children's standing and the height of standing
hands, which is about 1110-1220 mm, to bring
comfort and security to children. In summary,
designing kindergartens that cater to the
height and size of children is crucial to
meeting their diverse needs in the space and
promoting their autonomy.

3. Principle of Creativity. The Principle of
Creativity is important in kindergarten space
design to foster children's imagination and
intellectual development. Designers should
understand the psychological characteristics of
children and create composite spaces with
multiple functions to provide opportunities for
different  activities. The proportion of
dedicated activity spaces such as a library, role
play room, cooking room, handicraft room,
building block construction room, science
laboratory, etc. should be increased to
improve children's spatial cognition and
imagination.

Play facilities are also important in
kindergarten space design as play is a way for
children to learn and understand the outside
world. Designers should provide facilities for
running, jumping, climbing, and chasing
behaviors to encourage children's physical
exercise and cognitive development. For
example, combining entertainment facilities
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with boring staircase spaces can make stairs
more fun and interesting for children, such as
adding a slide next to the stairs. Climbing walls
can also be placed in corridor spaces to
stimulate children and encourage them to
exercise more. Overall, designers should give
full play to children's active nature and
promote the development of their imagination
and creativity through diversified spatial
functions.

Providing play facilities in kindergarten
spaces is an effective way to attract children
and stimulate their creativity. By combining
play facilities with otherwise dull or
uninteresting areas, such as staircases or

corridors, children are more likely to engage in

Fig.1. Smartno Time-sharing kindergarten activity
space

™

Fig. 3. The Yutaka Kindergarten in Saitama, Japan

physical activity and have fun while doing so.
This can also help to improve their physical
and cognitive development, as they exercise
their bodies and minds through play.

One example of this is the Smartno time-
sharing kindergarten, which features a slide
next to the stairs (Fig. 4) [16]. This encourages
children to climb the stairs and engage in
physical activity, while also breaking up the
monotony of traditional stairs. Another
example is the Kanagawa Kindergarten in
Japan (Fig. 5) [19] which features climbing
walls in the corridor space to encourage
children to exercise more and build their
courage.

Fig. 2. Japanese ko kindergarten entrance hall space

Fig. 4. SmartnoTime-sharing kindergarten slide
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Fig. 5. The Kanagawa Kindergarten Corridor, Japan Fig. 6. Hong Kong Spring Children's Léarning Eentre

In interior design, it is important to take
into account children's active nature and
design spaces that stimulate their senses and
promote their creativity. By incorporating play
facilities into kindergarten spaces, designers
can provide children with opportunities for
different behaviors and activities, helping to
strengthen their understanding of the world
around them and promoting their all-round
development.

4. Safety Principle. Safety is the top
priority in kindergarten interior design.
Children's safety awareness is not yet fully
developed, so it is necessary to take measures
to ensure their safety. In terms of space
design, the height of the building should be
low, the height difference of the indoor space
should be minimized, the ground materials
should be non-slip and easy to clean, the
corners of furniture and walls should be
rounded, and sharp corners should be avoided
[4]. The design of the kindergarten should
comply with the relevant safety regulations,
and the installation and use of electrical
equipment should also comply with safety
standards. The kindergarten should be
equipped with fire-fighting equipment and
emergency exits to ensure the safety of
children in the event of an emergency.

In addition, kindergarten interior design
should also take into account the needs of
children with disabilities, and provide facilities
that are accessible and safe for them. The
design of the kindergarten should be inclusive,
and create a friendly and inclusive
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environment for children with different
abilities.

5. Fun Principle. The interior of a
kindergarten should be interesting to children,
meaning it should have a bright and
expressive composition that is suitable for
their age and contributes to their
comprehensive development.

Color is one of the main tools for
creating a harmonious, interesting, and
developmental environment for children. For
example, the use of blue and green in the
Hong Kong Spring Children's Learning Center
(Figure 6) [6]. creates a calming and natural
atmosphere, which can help children to focus
and concentrate better. The colors are also
coordinated in a way that is visually appealing
and comfortable for the children. Overall,
attention to color coordination and comfort is
important in creating a space that is both
stimulating and conducive to learning and
development.

In addition to color, the texture and
material of the space also play an important
role in creating a comfortable and attractive
environment for children. The texture of
materials should be diversified and interesting,
such as using wood, rubber, fabric, and other
materials with different touches to create a
variety of sensory experiences. Soft materials
can be used in areas where children may fall or
bump, such as play areas, to ensure their
safety. Hard materials can be used in areas
where children need to learn and explore, such
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as science and technology areas, to enhance
the authenticity and practicality of the space.

The furniture in the kindergarten should
also be carefully selected and placed to meet
the needs of children's activities and learning.
Furniture should not only be functional but
also visually appealing to children. For
example, colorful and uniquely shaped chairs
and tables can attract children's attention and
make them more willing to participate in
activities.

Lastly, educational teaching facilities,
such as projection screens, interactive
whiteboards, and multimedia equipment,

should also be incorporated into the design to
provide children with a more comprehensive
learning experience. These facilities can create
a dynamic and immersive learning
environment that is more engaging and
effective for children.

In summary, the Fun Principle in
kindergarten interior design emphasizes the
importance of creating a flexible and
interesting space that meets the individual
needs and psychological behaviors of children.
Color, texture, furniture, and educational
facilities are all essential elements that should
be carefully considered and integrated into the
design to create a comfortable, attractive, and
functional space that encourages children to
explore, interact, and learn.

6. Principle of naturalness. The principle of
naturalness emphasizes the importance of
providing children with opportunities to connect
with nature. Children have an innate curiosity
about the natural world, and exposure to natural
environments can have a positive impact on
their development. Outdoor spaces in
kindergartens  should incorporate  natural
elements such as plants, water, and land, to
create  a stimulating environment that
encourages exploration and discovery. By
engaging with nature, children can learn about
the growth and development of plants and
animals, and develop a sense of appreciation for
the natural world.
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In addition to the benefits of nature for
physical and mental health, exposure to nature
can also stimulate creativity and imagination.
Children are encouraged to observe and
explore the natural world, which can inspire
new ideas and promote problem-solving skills.

To design outdoor spaces that promote
the principle of naturalness, it is important to
ensure that there is ample green space, and to
minimize the amount of hard paving in the
outdoor area. Providing children with
opportunities to interact with different types of
plants, including fruit and vegetable gardens,
can help to promote an understanding of how
food is grown and an appreciation for healthy
eating habits. Overall, incorporating natural
elements into the design of kindergarten
outdoor spaces can have a positive impact on
children's development and wellbeing.

The natural environment can also
promote children's mental health, and studies
have shown that the more exposure children
have to nature, the lower their self-esteem of
bad behavior, anxiety, and depression.
Therefore, in the outdoor environment design
of kindergartens, we should pay attention to
providing children with activities close to
nature, encourage them to connect with the
natural environment, not only help children
recognize nature and the environment, but also
improve children's self-awareness, release their
own pressure, and constantly tap their own
potential, so that children can grow up happily
in kindergarten.

The Ibaraki Kindergarten in Japan is
particularly noteworthy for its emphasis on
outdoor spaces and natural elements. By
including pools, grasslands, and hillsides, the
kindergarten provides children with
opportunities to explore and interact with the
natural world. This can be very beneficial for
their physical and mental development.

Similarly, the Beijing Yuecheng Courtyard
Kindergarten uses floor-to-ceiling glass to create
a visual connection between the indoor and
outdoor spaces. This helps to bring natural light
and fresh air into the interior, while also
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providing children with a view of the outdoor
environment. This can create a sense of calm and
relaxation, and help to foster a connection with
nature.

Overall, by incorporating natural elements
into their design, kindergartens can create a
more engaging and stimulating environment
for children. This can help to promote their
physical and mental health, as well as their
cognitive and emotional development.

Conclusions. Six basic interior design
principles of an inclusive preschool institution
are revealed. The interior design of inclusive
preschool institutions should be based on the
principles of accessibility, openness, difference,
creativity, safety, fun, and naturalness.
Designers should take into account the specific
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MeToponoris. Y pob0oTi BUKOPUCTOBYIOTbCSA TaKi TEOPETUYHI Ta creliasbHi METOAN AOCHIAXKEHHS:
aHani3 nitepaTypHUX AXepen Ta HOPMAaTUBHOI NiTepaTypu 3 TEMaTUKMU JOCAIAXKEHb, MOPIBHANBHUIA aHani3
NPOEKTIB, WO pPeani3ytoTbCs B paMKax iHKAH3UBHUX AWTAYUX CaAKiB, METOAM CMCTemaTm3alii, CMHTe3y Ta
y3arasbHeHHA OTPUMaHUX AaHUX.

Pesynbratn. BusBAeHO WICTb OCHOBHWUX MPUHUMAIB (QOPMYBaHHA iHTEP'epY IHKAHO3UBHOTO
JAOLIKINBHOTO 3aknagdy Ana Aitei 3-5 pokiB, 3aCHOBaHI Ha NOBEAIHKOBIN NCUXONOTIT AITEW, a TaKOX aHani3i
Cy4acHOI NPaKTVKW MPOeKTYBaHHA BHYTPILLHbLOrO MPOCTOPY AMTAYMX caakie. Lle "npuHumn BigkpuTocTi”,
"NpUHLUMN BiAMIHHOCTI", "MpuvHUMN TBOpYOCTI", "npuHUMN 6e3nekn”, "npuHUMN Becenowis”, "npuHLMUN
npupoAHocTi”. Ha nigctasi gaHux NpuHUMNIB Hagani Moxe ByTn po3pobieHa cyyacHa MeTOAMKa An3aiiHy
iHTEp'epy IHKNHO3MBHUX AUTAUMX CaAKiB, fika BKAKOYATUME MEBHWUA Habip NPUNOMIB Yy pamMKax KOXHOrO
NPUHLMNY, a pe3yabTaToM Byae NpoCTip ANs AiTeN, WO fa€ NouyTTa 6e3nekn, KoMPOpPTy, 3aLlikaBaeHOCTi i
cnpwusie BCebiYHOMY rapMOHIAHOMY PO3BUTKY AUTUHMN.

HaykoBa HoBu3Ha. BuABieHO nmpuHUMNW an3aiiHy iHTEp'epy IHKAO3MBHUX AOLIKINbHUX 3aKaagis,
fKi JOMOMOXYTb AM3aliHEPaM Y CTBOPEHHI FAPMOHIMHOrO MPOCTOPY iIHK/AKO3MBHOIMO AWTAYOrO cajka Ass
BCe6IYHOro pPoO3BUTKY OCOBUCTOCTI ANTUMHU. [laHe AOCNIAXKEHHA CNPUAE NOAANbLUOMY PO3BUTKY AM3aNHY
iHTep'€PY IHK/IHO3MBHMX AUTAYMX CaAKIiB 3 ypaxyBaHHsSIM HOBUX NOTPED CyCMifbCTBa y CyYaCHWUX yMOBaX.

MpakTuuHe 3HaueHHA. Pe3ynbTaTy LbOro AOCAIAXKEHHS MOXYTb OYyTM BMKOPMUCTaHI y NpakTuui
AV3alHy HTep'epy IHKAHO3MBHUX AWUTAUMX CaAKiB Ta Y4OOBOMY MPOEKTYBaHHI CTYAEHTIB 3a OCBITHbOIO
nporpamoto «/lnsarH cepesoBuLLa».

KnrouoBi cnoBa: dusaliH, iHmep'ep, iHkat03uBHUU JowkinbHUl 3aknad;, dumsayull cadok;, npuHyuUnu
ou3saliHy iHmep'epy.
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Purpose. This paper aims to explore the application of intelligent wearable technology in clothing.

Methodology research is conditioned by a comprehensive study of the subject and includes: methods of
analysis, synthesis, comparison, method of analyzing sources, comparative method.

Results. This paper analyzes the application of intelligent wearable technology in clothing, and
discusses the problems of electronic components and power supply, as well as the comfort and design of
intelligent clothing. Intelligent wearable technology refers to electronic devices and computing systems
integrated into clothing, providing users with enhanced functions and convenience. Intelligent wearable
technology can be used to monitor human health, track sports activities, improve personal safety and enhance
personal convenience. Research has found that intelligent wearable electronic components can help people
track key health indicators and improve personal safety. In addition, intelligent wearable electronic
components can also enhance personal convenience, such as controlling music, answering phone calls and
monitoring information. From the perspective of fashion, intelligent wearable electronic components can be
integrated into clothing design to create a unique and innovative fashion statement. However, electronic
components and power supply are still the main difficulties of smart clothing.

The scientific novelty. This paper proposes some solutions to minimize the shortcomings of current smart
clothing, and provides new suggestions for the application of smart wearable technology in clothing in the future.

Practical significance. The materials of the article can be used when studying the topic of clothing
design using modern information technologies and innovations and when writing scientific papers.

Keywords: intelligent wearable technology,; smart clothing; health monitoring; personal safety; personal
convenience; fashion design; electronic component; power supply problem.

Introduction. Intelligent ~ wearable body and have the ability to collect and
technology has become increasingly popular in  transmit data [2]. This technology has found its
recent years. The use of wearable technology way into clothing, where sensors and other
has revolutionized the fashion industry and has electronic components can be embedded to
enabled the creation of new and innovative provide various functionalities. The following
designs. Intelligent wearable technology refers are some of the most notable applications of
to electronic devices and computing systems intelligent wearable technology in clothing.
integrated into clothing, which provide the user 1. Intelligent wearable technology can be
with enhanced functionality and convenience used to monitor a person's health by
[1]. The use of wearable technology has measuring various physiological parameters
expanded beyond traditional accessories like like heart rate, blood pressure, and body
watches and fitness bands to clothing. temperature. In an article by Wang Q. et al.
Intelligent wearable technology is a new and explored  textile-based  biosensors  for
innovative way to bring technology closer to  healthcare monitoring [3].
us, allowing us to benefit from its convenience 2. By embedding sensors in clothing,
while wearing stylish and fashionable clothes. people can have their health monitored more
This paper aims to explore the application of efficiently and conveniently without having to
intelligent wearable technology in clothing. wear a separate device. This technology can be

Analysis of previous researches. especially useful for people with chronic health
Intelligent wearable technology refers to conditions like diabetes or heart disease, where
electronic devices that can be worn on the continuous monitoring is essential. In their
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work, the authors of the article [4] studied
wearable technology for health monitoring.

3. In the article [11], the authors conduct
a comprehensive survey of Internet of Things
(loT)-based technologies and solutions in the
medical field and propose an all-in-one
computing architecture for real-time Internet
of health things (loHT) applications and present
possible solutions to achieving the proposed
architecture.

4. Activity tracking is another application
of intelligent wearable technology in clothing.
By embedding sensors in clothing, the
technology can track a person's movement,
steps taken, and calories burned. For example,
the intelligent fitness suit (Fig. 1) developed by
Athos in 2012 allows users to exercise on the
gym equipment using the muscle tracking
sensor connected to the clothing, and send the
user's posture data to the mobile phone to
analyze the performance of the gym
equipment. This feature is particularly useful for
people who want to keep track of their fitness
goals or those who need to monitor their
physical activity for medical reasons [5].

The paper [12] reviews different types of
wearable devices currently being used in the
healthcare field. It also highlights their efficacy
in  monitoring  different  diseases and
applications of healthcare wearable devices
(HWDs) for diagnostic and treatment purposes.

5. Intelligent wearable technology can
also be used to enhance personal safety. By
embedding sensors in clothing, the technology
can detect falls or accidents and alert
emergency services or relatives [6]. Clothing
with built-in GPS technology can also be used to
track the location of children or elderly people
[7].

For example, Yancheng Huaxuan Garment
Co., Ltd. applied for a functional clothing with
positioning function (Fig. 2). The functional
clothing with positioning function is equipped
with a wireless locator, when the ground
personnel cannot contact the climber through
the communication equipment, they can search
and rescue the climber according to the location
of the wireless locator. Smart fabrics are a new
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application of intelligent wearable technology in
clothing. These fabrics have electronic
components, such as sensors, embedded
directly into the fabric itself, allowing for a more
seamless integration of technology and
clothing. This technology can be used to create
clothes that change color or pattern depending
on the user's mood or to provide information
about the wearer's environment [8].

In the article [13] several main aspects are

conducted:  functional  materials,  major
fabrication  processes of smart textile
components,  functional  devices, system

architectures and heterogeneous integration,
wearable applications in human and nonhuman-
related areas, and the safety and security of
Smart textile-integrated microelectronic systems
(STIMES). The authors of the article classify such
types of textile-integrated nonconventional
functional devices: sensors, actuators, displays,
antennas, energy harvesters and their hybrids,
batteries and supercapacitors, circuit boards,
and memory devices.

The universities that initially conducted
research on smart clothing were renowned
international laboratories, and also those that
conducted research on smart clothing later on
were also mostly universities with internationally
advanced laboratories. They started their
research relatively early, with an advanced sense
of design and development and cross-aided by
multidisciplinary expertise, and also with a
certain level of theory, which gives them an
advantage over other universities.

For example, in 1994, the US Army
Laboratory published a journal in Popular
Science on a conceptual model of an Army
uniform for the 21st century soldier with GPS
positioning and infrared sensitivity; in 1997, the
MIT Media Lab published a paper in Digest of
Papers.

First  International ~ Symposium  on
Wearable Computers, a conference paper
proposing technology for building circuits from
fabrics, yarns, fasteners and components, and
examining how this could be incorporated into
smart clothing; and a journal paper on e-
textiles and clothing in the MRS Bulletin,
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Cambridge University, 2003, which introduced
the concept of I-textile concept and the
building blocks to implement it, based on
which the design development of the Smart
Shirt is proposed, integrating sensing,
physiological monitoring and information
processing devices, and also discussing the
implications of this design paradigm. Research
in foreign universities has been conducted in
depth mainly in the direction of physiological
data monitoring, e-textiles and sensor
networks.

Statement of the problem. Although
intelligent wearable technology has many
potential applications in clothing, there are still
some challenges and limitations to be
considered. On the one hand, the design of
clothing is usually not applicable to electronic
components, so power supply for these
components may require further adjustment and
testing. On the other hand, clothing with
embedded electronic components may be bulky,
uncomfortable to wear, and not have a sense of
design, making it not suitable for daily use.

In order to ensure the comfort of
clothing and give full play to the maximum
advantages of intelligent devices, this paper
analyzes the circuit problems of intelligent
wearable devices applied to clothing and the
comfort and design problems of intelligent
clothing from multiple perspectives, so as to
minimize the disadvantages of current
intelligent  clothing and provide new
suggestions for the application of intelligent
wearable devices in clothing in the future.

Results of the research. Due to the
progress of technology and the growing
demand for smart devices, smart wearable
electronic components in clothing have become
increasingly important. These components
include sensors, processors, batteries and other
electronic components that can be seamlessly
integrated into clothing and accessories.

In terms of health and fitness, wearable
electronic components in clothing can help
track vital signs, such as heart rate, blood
pressure and body temperature, thus providing
valuable insights into a person's health and
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fitness level. This allows individuals to monitor
their health more closely and take appropriate
measures to improve their overall health. In
terms of security, smart wearable electronic
components in clothing can also provide
additional security measures, such as GPS
tracking, emergency alarm and personal alarm.
This is especially important for individuals who
travel alone or engage in high-risk activities. In
terms of convenience, wearable electronic
components in clothing can also provide
additional convenience, such as controlling
music, answering calls and monitoring
information without touching phones or other
devices [9].

For example, in 2015, Google&Levis
invented the commuter truck jacket (Fig. 3).
The jacket is composed of the jacket itself, the
touch area on the sleeve, the rechargeable
smart tag and the corresponding mobile
application [4].

The Levi's brand has developed a denim
smart jacket — Levi's Commuter Trusker Jasket,
created by the brand together with the
department of innovative developments
Advanced Technology and Projects (ATAP),
which is part of Google. Google presented a
technology for introducing special conductive
threads into ordinary fabrics, which turn fabrics
into sensitive panels with which the user can
interact in the same way as with the screens of
smartphones or tablets. A jacket with the
function of answering calls, navigation, sending
SMS and controlling music on a smartphone,
created on the basis of Jasquard — a platform
designed by ATAR specifically for "smart"
clothing. Such fabric works as a micro-sensor,
recognizing gestures. You need to slide your
finger over a sensitive area on the cuff in a
certain direction or double-tap it, and the
electronics sewn directly into the sleeve
connect wirelessly with the smartphone's
operating system. Levi's Commuter Trusker
Jasket is designed primarily for cyclists, city
dwellers, photographers, etc. The jacket can be
washed by first removing the Bluetooth
transmitter. Project participants believe that
over time, "smart" sensors can be integrated
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into a wide variety of clothing items, reading
indicators of the vital activity of a swimmer's or
runner's body during training [14].

The application allows you to control the
music, answer the phone and view the time of
the phone through gesture touch. The tag
shows whether the pairing is successful. From
the perspective of fashion, intelligent wearable
electronic components can be integrated into
clothing design to create a unique and
innovative fashion statement.

At the same time, the electronic
components and power supply problems of
smart clothing are also exposed frequently.
One of the most common solutions to power
electronic components in wearable technology
is to use batteries. They can be rechargeable or
disposable, and their size and capacity can vary
according to the requirements of the device.
However, batteries increase the weight and
volume of clothes, which may not be ideal for
some applications. Another option is to use
solar cells to generate electricity for electronic
components. This method can be used in
sunny outdoor activities.

For example, the wearable technology
designer Pauline van Dongen and the
sustainable clothing brand Blue Loop Originals
created a solar-powered jacket for the guide
[22]. The jacket is installed with three thin-film
solar panels and inductive charging system.
According to different weather conditions, the
smart phone can be charged wirelessly for 1 to
2 hours, and other devices can be charged
through USB transmission cable. In addition to
its powerful functionality, the solar panel itself
has also become the aesthetic feature of the
jacket (Fig. 4).

In 2009, the Zegna brand released a
limited collection of Zegna Esotesh Solar Jasket
jackets — a men's jacket that can be used to
charge a phone or tablet [15].

In 2015, designer Ralph Lauren together
with the OMsignal company released a
collection of "smart" RolloTesh T-shirts for
athletes. The material of the t-shirt is a fabric
permeated with fine silver fibers connected to a
device that is attached to the t-shirt at the level
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of the lower left part of the person's chest. The
device captures and records various biometric
indicators of the user's body, for example, the
number of steps taken, heart rate, depth and
frequency of breathing, energy consumption,
etc. [16].

The Lumis Matrix Smart Helmet has a solar
panel that can charge your mobile phone or
bicycle computer while riding (Fig. 5) [21]. In
terms of electric energy collection, this method
includes  obtaining energy from the
environment, such as body heat, movement or
radio waves, to power electronic components. In
recent years, energy collection technology has
made progress, and it can become a feasible
solution for low-power wearable devices.

The latest wireless charging technology
can also be used to power electronic
components in wearable technology. This
method eliminates the need for physical
connectors, thus improving the comfort and
flexibility of clothing. For example, the
BioStamp Research Connect system includes a
shirt with a sensor that can wirelessly transmit
data to the monitoring device, which can
wirelessly charge [20].

The manufacturer of auto racing
equipment OMP Racing and the Marelli
company in 2020 offered a new development
of the "smart" jersey VISM, which can monitor
the state of human health [17].

In June 2019, Xiaomi announced the
"smart" Zenph Smart Fitness Sportswear T-
shirt, aimed at sports fans. The T-shirt performs
the same functions as a regular fitness tracker,
but at the same time eliminates the discomfort
associated with wearing a bracelet during
sports [18].

Fashion technology company Wearable X
has developed the Nadi X yoga pants, which
are equipped with built-in gadgets that gently
pulsate at the hips, ankles and knees,
encouraging the person doing yoga and
exercising to hold a certain position or move
[19].

In this way, advances in technology and
textiles create the basis for the development of
a "reasonable garment”. Based on the analysis,
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one can see such a variety of "reasonable"
clothes:

e products of the "first generation" —
those, in which the sensor is attached to the
clothes, to beat brandy sportswear brandy
Adidas, Nike and Under Armour;

“second generation” products, if the
sensor is worn in the cold. Similar technologies
were demonstrated by Samsung, Alphabet,
Ralph Lauren and Flex;

"third generation" — mostly electronic
clothing, which is a sensor.

In general, the importance of intelligent
wearable electronic components in clothing is
that they can provide valuable information,
enhance security and convenience, and change
fashion design. With the continuous progress
of technology, the potential applications of
these components may expand, bringing more
innovative uses and benefits.

In smart clothing, clothing comfort is
crucial because the wearer will wear these
clothes for a long time. Comfort is usually
achieved by selecting appropriate materials and
construction methods, which are easy to move,
breathable and hygroscopic [10]. The sense of
design is also crucial in smart clothing, because
clothing must have visual appeal and conform
to the style preferences of the wearer. Designers
need to seamlessly integrate this technology
into clothing without appearing cumbersome or
awkward. The design of clothing must also
adapt to technical components without
affecting the overall fit or aesthetics.

It is a complex problem to combine
intelligent wearable technology with clothing
comfort and  design, which  requires
multidisciplinary methods. The following are
some potential strategies to deal with this
problem:

1. Cooperation with fashion designers:
Through cooperation with fashion designers,
wearable technology developers can try to
integrate their technology into clothing design,
making it beautiful and comfortable. Fashion
designers have rich experience in creating both
practical and fashionable clothing, and their
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investment is invaluable in creating both useful
and comfortable wearable technology.

2. Conduct extensive user testing: user
testing is crucial to ensure the comfort and
functionality of wearable technology. By testing
wearable technology prototypes of different
user groups, developers can find potential
design defects and areas for improvement.
User feedback can be used to improve the
technical design to ensure its comfort and ease
of use.

3. Use of flexible and lightweight
materials: wearable technology developers can
use flexible and lightweight materials in the
design to ensure that the technology will not
affect the comfort or mobility of the wearer.
Spandex, Lycra, polyester and other materials
are usually used in sportswear and are ideal for
wearable technology applications.

4. The  ergonomics of  wearable
technology is crucial to ensure that the
technology is comfortable to wear. Designers
should focus on  creating  wearable
technologies that are light, flexible and fit the
wearer's body shape. In addition, the
placement of the technology should be
carefully considered to ensure that it does not
interfere with the range of motion of the
wearer.

5. Use smart textiles: smart textiles are
fabrics containing electronic components such
as sensors, actuators and conductive fibers. By
using smart textiles in wearable technology,
designers can create both practical and
fashionable clothing.

For example, smart textiles can be used
to make clothing that can adjust the wearer's
body temperature, or can sense when the
wearer feels tired and adjust the clothing to
provide additional support. For example,
Professor Jintu Fan, School of Textiles and
Clothing, Hong Kong Polytechnic University,
led the research team to develop a clothing
that can adjust the temperature adaptively as
the temperature changes. The outer surface of
the garment is composed of ultra-thin and
lightweight strips made of a large number of
metals and plastics. When the wearer feels
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warm, these strips curl outward, causing the
body temperature to drop. On the contrary,
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Fig. 1. Smart fitness clothes, Athos,
2012
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Fig. 2. Functional clothing
with positioning function,

when the wearer feels cold, the band flattens to
prevent this heat overflow (Fig. 6).

407
403

Fig. 3. Commuter Trucker Jacket,
Google&Llevis, 2015

Zhang Jinfeng, Shen Weihua,
Liu Tingting, Chen Li, 2022

Fig. 4. Solar powered
jacket, Pauline van Dongen,
2019

In general, the application of clothing
comfort and design sense in smart clothing is
crucial for creating wearable technology, which
is not only functional, but also comfortable and
visually attractive for the wearer. To solve the
problem of combining wearable technology
with clothing comfort and design requires
cooperation  between clothing designers,
engineers and user experience experts. Through
joint efforts and attention to the needs of users,
it is possible to create wearable technology that
is both practical and comfortable.

Conclusions. The  application  of
intelligent wearable technology in clothing has
broad potential and importance. Many studies
have shown that intelligent wearable
technology can be used to monitor health,

Fig. 5. LUMOS intelligent riding
helmet, Jeff Chen and Ding
Yuwen, 2015
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Fig. 6. A garment that can adjust the
temperature adaptively as the temperature
changes, Fan Jintu, 2022

track activities, improve personal safety and
increase convenience, and can be combined
with fashion to create unique and innovative
fashion styles. Although these technologies
have many advantages, there are also some
challenges and limitations, including the
mismatch between electronic components and
clothing design, power supply problems,
electronic ~ components  make  clothing
cumbersome and uncomfortable. This study
analyzes the circuit problems, comfort and
design problems of intelligent wearable devices
used in clothing, and puts forward some
improvement measures to better apply
intelligent wearable devices in clothing in the
future.
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IHTENIEKTYANIbHI TEXHOOTIi B AN3ANHI OAArY:
CYYACHI HAMPAMU TA CTPATETIi PO3BUTKY
"2YEHb 1., 2MALLKEBWY K. /1., TIPOLMK B. O.

'Kuiscokuti iHcmumym TexHoso2i4Ho20 yHisepcumemy Liiny, Li3iHane, Kumaiiceka HapodHa Pecny6nika
“Kuiscokuti HayioHaneHull yHisepcumem mexHosoziti ma dusaiiny, Kuis, YkpaiHa

Merta crtaTTi — AOCNIAWMTM 3aCTOCYBaHHA «PO3YMHMX» TEXHONONIN B AM3alHi CyvacHOro ogary, fKi
nepeabayatoTb BUKOPUCTAHHA Pi3HOMaHITHMX BOYAOBaHMX NPUCTPOIB.

Metoponoria. [locnigXXeHHA 3yMOBAeHe KOMMAEKCHUM BMBYEHHAM MpeaMeTa i BKAKOYaE: MeToAU
aHanizy, CMHTE3y, MeTOoJ aHani3y Axxepes, MOPIBHANBHUN MeToa,

Pe3synbtatn. Y CTaTTi NpOBEAEHO aHahi3 3acTOCyBaHHs iHTeNeKTyaslbHUX TEXHO/Orin B 0fA3i Ta
BM3Ha4yeHO NpobaeMu eneKTPOHHUX KOMMOHEHTIB i AxKepes XWBAEHHS, a TaKoX OLHEHO KOMOPT i An3aitH
CyyaCHUX Mogenen «po3yMHOro» oadary. [lo iHTenekTyanbHUX (smart) TEXHOONIM HanexaTb eNeKTPOHHI
NPUCTPOI | 06UNCAtOBaNbHI CUCTEMW, IHTErPOBaHI B OAAr, WO HajaloTb PO3LIMpPeHi QYHKLIT Ta 3py4HicTb
KopucTyBayam. BusaBaeHo, WO smart TeXHONOri MOXHa BWKOPUCTOBYBATW AN MOHITOPUHTY 340pOB'A
MOAVHW Mg Yac CNOPTUBHMX 3aHATb, AN MiABULLEHHA ii 0ocobucToi 6e3nekn Ta 3pYyYHOCTI KOPUCTYBaHHS
oaAroM. JlocniaKeHHs NoKasano, WO iHTEerpoBaHi B OAAr eNeKTPOHHI NPUCTPOT MOXYTb AoMoMaraTi JHo4AM
BiICTEXYBaTU OCHOBHI MOKa3HWMKW 340POB'A Ta MokpallyBaTv ocobucty 6He3sneky, KpiM TOro, MOXYyTb
nigBuMLLYyBaTM OCOBUCTY 3PYUHICTb, HaNPUKAa4, KepyBaTh My3MKOO, BiANOBIAaTK Ha TenedOHHI A3BIHKMU Ta
KOHTPO/ItOBATK iHPOpMaLito. 3 Mornsagy Moau, iHTenekTyalbHi TeXHOMOrii MOXHa iHTerpyBaTv B AuW3ailH
oaAry, wob CTBOPUTW YHiKaNbHUN IHHOBALINHWA BWUPI6, OAHAK OCHOBHMMW TPYAHOLLAMWU «PO3YMHOrO»
OAATY 3a/MLLIAIOTLCA €/1eKTPOHHI KOMMOHEHTU Ta 610K XXMBAEHHS.

HaykoBa HOBM3Ha. Y CTaTTi 3aNpOMNOHOBAHO pilleHHs ANA MiHiMi3aLuii HefoNiKiB NPOEKTYBaHHA Ta
BMKOPWCTAHHA «PO3YMHOTO» OAArY, a TakoX HajaHO Npono3uuii LWOAO 3aCTOCyBaHHA iHTENEKTyaNbHUX
TEXHOJIOTIN, AKI IHTErpyOTbCA B OAAT Y BUIAAI PI3HUX MPUCTPOIB.

MpakTMuHa 3Hauywictb. MaTepianu cTaTTi MOXYTb OYTU BUKOPUCTaHI MPU BUBYEHHI TeMU An3alHy
OAAry 3 BMKOPWCTAHHAM CyyacHWUX iHPOPMaLiHMX TEXHOJION Ta iHHOBALiM, a TakoX MNPV HamuCaHHi
HayKoBMX pobiT.
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bor1030857/2617. | CONCEPTUAL METAPHORS IN AUGMENTED REALITY PROJECTS

0272.2023.1.3

Purpose. The objective of this study is to conduct a semiotic analysis of augmented reality projects, with
the aim of establishing patterns and identifying the most common conceptual metaphors. The study seeks to
determine the impact of these metaphors on functional and symbolic form.

Methodology. To achieve the research goal, the visual materials were subjected to visual-analytical,
formal, functional, and semiotic analysis methods.

Results. The present study identified the eight most common metaphors used in AR project design,
namely the magic mirror, false window, active print, X-ray vision, geo-layer, aquarium, visor, and flashlight.
The impact of these metaphors on the functional-figurative form can vary depending on the metaphor chosen,
and may set more blurred or specific boundaries. It was found that metaphors differ not only in their
figurative-semantic differences, but also in the viewer’s position regarding representation, the type of first or
third-person view, the impact on the imagery of the content, and the nature of interaction with space. While
most metaphors benefit from the use of three-dimensional graphics, some, such as mirrors, active print, and
sights, can use two-dimensional graphics without depriving AR of the feeling of naturalness. One technique for
playing with metaphors is to go beyond conventional boundaries and manipulate space. The study also
revealed that AR based on video mixing more frequently uses metaphors than optical mixing, which can
directly merge with the environment. It was demonstrated that using the same metaphor does not limit the
creative potential in solving tasks, and leaves the designer sufficient space for maneuvering and the possibility
of both literal and formal following of the metaphor. Overall, the findings of this study contribute to a better
understanding of the role of metaphors in AR project design and provide insights for designers to effectively
use metaphors to enhance user experience.

Scientific novelty. An analysis of augmented reality (AR) projects was conducted with the aim of
identifying conceptual metaphors. A synthesis of these conceptual metaphors was performed, followed by a
typology-based classification of the AR projects grounded in the identified metaphors.

Practical significance. The findings of this research contribute to the theoretical foundation of
designing AR products by providing a framework for representing AR design concepts. The identified
metaphors can be utilized as a guide for designers to develop effective AR interfaces.

Keywords: interface design; AR design; spatial AR, video mixing.

Introduction. Augmented reality (AR) and the “dictionary” of possible solutions has

has been actively utilized and developed in not yet been formed.
recent years, owing to advancements in the The analysis of works utilizing augmented
technologies employed to create it. The reality reveals that designers frequently employ
creation of a design product necessitates a a variety of techniques for representing content
designer to address numerous design tasks, that can be characterized by metaphors from
one of which is the search for a representation reality. Such  techniques facilitate  the
form. Augmented reality projects, owing to conceptualization of functioning principles and
their amalgamation with physical objects, are outline the figurative component. In accordance
represented in a broad spectrum of possible with M. Black’s definition, cognitive metaphor
conceptual forms. Several approaches aid the aids in rendering the object of cognition more
designer in selecting the form, including accessible, providing categorization and
working with an existing solutions database. conceptualization of reality [8]. Furthermore,
However, the theoretical development of G. Lakoff and M. Johnson suggest that it enables
creating augmented reality design significantly the differentiation between linguistic means of
lags behind practical experiments in this field, expression and understanding of one
phenomenon in terms of another [9]. A well-
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utilized metaphor, therefore, not only enhances
visual expressiveness but also contributes to
better cognitive comprehension of the
principles of functioning by users.

Analysis of previous research. Isolated
mentions of certain metaphor names and hints
at their principles of operation can be found in
various comprehensive studies related to
augmented reality (AR). R. Azuma mentions the
possibility of X-ray vision [1; 2], while O. Bimber
discusses aquariums in the context of
considering various types of displays, in
particular, video-transparent screen displays [3,
p. 8]. A more detailed discussion of metaphors
in augmented reality interfaces was conducted
by F.Bork and J.Scholz, N.Smith [6], and
V.D. Ulriksen [7]. In discussing the metaphor of
the "Magic Mirror”, Felix Bork draws attention
to the possibility of mirror and non-mirror
visualization and concludes that the choice of
approach depends on the subject area [4].
Vilde Dirnes Ulriksen shares personal
impressions of studying the metaphor of the
magic mirror in the beauty industry, which
seems potentially promising but still quite raw
[7]. J. Scholz and A. N. Smith considered the
metaphors of the magic mirror, false window,
active printing, and geopositioning from the
perspective of “marketing paradigms” [6].
Although metaphors are used in practice, there
is still a lack of research on their use in the
design of augmented reality interfaces.

Problem statement. The aim of this
article is to promote the development of a visual
vocabulary for AR design by analyzing projects
and examining the metaphors used to create
functional and visual solutions. The impact of
these metaphors on the functional and visual
components of the project will be determined.

The results of the research and their
discussion. There are eight common interface
metaphors used in AR projects, including the
magic mirror, fake window, active printing,
geo-layer, X-ray vision, aquarium, visor (HUD,
head-up display), and flashlight. These
metaphors have various characteristics, such as
the viewer's position in relation to
representation, the perspective of first or third
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person, the impact on the imagery of the
content, and the nature of interaction with
space.

The metaphorical “Magic Mirror” represents
an altered reflection of reality on a certain
surface. The term “Magic Mirror" was coined
because the display shows an enantiomorph,
which is a mirror image of what the sensors
capture. In this way, the system simulates a
physical mirror of the real world [4]. This
technology is typically used for displaying users
or the surrounding environment and is widely
used in various fields, including the cosmetic
industry, fitting rooms, physical “mirrors” in
stores, and masks in social media. This metaphor
is particularly attractive because in real life, it is
much easier to change the environment than our
physical aspects, which are more limited and
closely linked to personality [7, p. 11]. It is noted
to have a positive impact on a person’s well-
being and self-definition [7, p.38] due to the
ability to change one's appearance and
experiment with their image, as well as create
dissonance in self-perception [24]. Examples of
application include using artificial intelligence to
age or rejuvenate photos in SnapChat (fig. 1, a);
creating creative characters on Facebook based
on the movie "Deadly Class AR Filters” from Sony
Pictures (fig. 1, c); thematic backgrounds and
effects. Scenes with this metaphor are very
diverse and unlimited in terms of theme, style,
and transformation capabilities, the range of
effects and digital graphics, animations, and
content (fig. 1, b) [33]. The only limitation is the
consideration of the perspective of space and
overlay objects.

The metaphor of the magic mirror is
primarily aimed at enhancing the user's
experience, but it can also enhance the
surrounding space and objects. However, the
main difference from "active printing” is that the
enhancement is located opposite the display.
The result of the enhancement can be displayed
not only through portable devices such as
phones or tablets but also through digital
displays such as monitors, televisions, billboards,
disguised as ordinary mirrors, or located in an
open view.
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Fig. 1. Examples of metaphors. "Magic mirror”: a — a mask that changes age © SnapChat [13]; b — creative
masks © Facebook Sparkle; ¢ — masks of comic book characters © Deadly Class AR Filters Sony Pictures.
“Flashlight” and “Visor”; e — Rubens Cupid © Skullmapping; f — Alien Egg @ Pulse Studio. “Active print”; d —
overlaying an image on an object-marker [35]. “Fake window"; g — an image from a camera supplemented
with fish shoals [15]; h — a window showing an image from another window [16]; i — doors to the digital
space [12]. "X-ray"; j — the internal structure of a car audio system [19]; k — placement of communications
according to the construction plan [36]; m — studying anatomy with layers [21]. "Geo-layer”; n — a virtual
map that corresponds to the real location [26]; o — a guide character walking the streets of San Francisco
[23]. "Aquarium”; p — Shibuya dog [32]; q — jumping tiger [31]; r — Hello Kitty family characters [27];

s — Shinjuku cat [25]
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The user can see themselves as part of the
enhancement, from a first-person perspective
or, by observing their actions on the screen,
from a third-person perspective.

For example, in 2019, Grand Visual created
an augmented reality (AR) system to promote
the new Amazon Prime series "Good Omens”
[22]. Using AR, the creators released the
Kraken's tentacles, UFOs, and fish rain on Times
Square, immersing the crowd in apocalyptic
scenes from the series. Viewers could see
themselves surrounded by virtual creatures
through a digital billboard, and the scenarios
were played out in real-time, encouraging
visitors to pose for photos. This metaphor sets
certain functional frameworks but almost does
not limit what can be “reflected” in the mirror.

The following metaphor is referred to as
the "fake window" or “portal to the world”. This
metaphor involves enlarging the user’s field of
view to the surrounding environment through
digital objects, typically via devices such as
television screens or monitors that simulate
conventional glass windows [6, p. 3]. Users who
perceive augmented reality through this fake
window do not consider themselves as part of
the augmented environment; instead, they see
the world situated behind this window.

An example of this case is the project
created by A1 Slovenija (formerly Si.mobil) in
2017. The company collaborated with the
advertising agency Gray Ljubljana and the
street advertising system integrator Europlakat
JCDecaux Slovenia. The advertising campaign
was launched using a special city light on the
busiest promenade in the city center. It
contained a series of animations that
embedded elements from the television
commercial [20] into the surrounding
environment, using the advantages of street
planning and surprising passersby with visual
and sound effects [15] (fig. 1, g). At first, people
at the bus stop thought that the transparent
city light or the city light with a camera
showing what was further down the street was
nearby, but suddenly dolphins appeared in the
frame or jellyfish swam by, and so on. The
project used a combination of real street
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background  with animation that was
programmed to adapt to the changing
environment. Pepsi also chose a similar

approach, launching the "Unbelievable Bus
Shelter Pepsi Max” campaign in partnership
with AMV BBDO, OMD, Talon, and Little Dot in
2020 [28; 29]. Passengers waited at a bus stop
on New Oxford Street in London and saw
scenes of people being abducted by flying
saucers, falling meteorites, alien attacks, wild
animals walking down the street, underground
tentacles, and so on. Although such projects
are technically difficult to create, they provide

enormous audience engagement. Design
based on this metaphor requires more
meticulous development of augmentation

scenarios and active involvement of space,
spatial composition, and realistic placement of
embedded objects. Unlike a magic mirror
where 2D graphics can be used without being
embedded in space, this metaphor blends with
the base (real) environment.

Often, instead of a transparent “window”,
a "portal” is used, which displays not “the world
outside the window” but “a door to another
world”. This approach can be accompanied
using physical objects, creating a more dramatic
effect. In this case, real doors can metaphorically
serve as a means of transportation from one
place to another. In the research article “Doors,
Between Reality and Virtuality,” developers from
the Théoriz studio [12] in Lyon experiment with
the perception of infinite space. They created
anamorphic software that calculates the
perspective of the nearest person. By opening
real doors, viewers observed virtual audio-
reactive landscapes that also responded to their
movement in space opposite the doors to adjust
the visible perspective.

“The Interpretive Gallery” created by the
San Francisco Museum of Modern Art
(SFMOMA) in collaboration with Frog, a global
design and strategy firm [16], is designed to
allow visitors to experience the paradoxes of
reality that Magritte explored in his later works.
The gallery contains a series of altered and
augmented “windows” inspired by the visual
puns and paradoxes found in Magritte's works.
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The digital scenes in the windows become both
portals and puzzles as to how they are related
to each other. For example, in one window,
visitors may see what was happening near
another window some time ago (fig. 1, h).

The use of this metaphor has a direct
impact on the visual tools employed in design.
Specifically, the visual representation of the
“portal” is designed to closely resemble real
perspective and scale. Additionally, plot twists
and opportunities for interaction are closely
linked to the depicted space. The
representation of the space “outside the
window” can vary from a transparent screen
that closely resembles reality, to the transfer of
the action to other worlds. This metaphor can
be realized through both mobile and stationary
means, but the latter offers a more immersive
experience due to the use of real props, which
facilitates a more natural integration of the
addition into the environment.

Active print is a metaphor that pertains to
the concept of primarily supplementing
physical printed materials [11], such as posters,
magazines, billboards, packaging, and catalogs,
with digital objects accessible through personal
devices. However, it can also be used for other
surfaces and objects that work as markers.
Interaction using this metaphor is initiated by
the user who launches the digital supplement
by scanning or pointing their device at the
target (marker). The augmented content using
active print is not visible until the interaction
begins, but it is closely contextually related to
the corresponding marker, which often
becomes images and objects that have a
completely understandable figurative form. It
differs from a magic mirror in that the
augmented object is located behind the display
and from a fake window in that it is focused on
supplementing  individual  objects  and
obtaining information from the environment,
while a fake window can display a fully
generated environment.

Due to its technical ease of
implementation and broad interpretability, the
“overlaying” metaphor is widely used in
augmented reality. As a result, it has diverse
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visual embodiments. One such example is the
“Mavka. Forest Song” project [37; 35], which
premiered in 2021 at the Ukrainian
supermarket chain “Silpo”. This comprehensive
project includes a book-game with stories and
AR, special marker objects (wooden figures
with carved runes), a dedicated AR application
“Mavka Silpo” from LiveAnimations Corp (fig. 1,
d), and a full-length animated film from the
Ukrainian studio Animagrad, supported by the
State Agency of Ukraine for Cinema. Mavka,
the soul of the forest, represents nature itself,
complex and contradictory. The plot is based
on Lesya Ukrainka’'s eponymous play, Ukrainian
myths, and cultural traditions. The book’s
illustrations feature additional scenes and
animations that can be modified using physical
gaming elements. These elements can be
overlaid on the illustrations, changing the
animation or triggering game events.

The metaphor of active printing evokes
the principle of “"a window to the world”,
although it is typically associated with portable
display devices and lacks a strong figurative
connotation.

X-ray vision is another metaphor
commonly employed in augmented reality
educational programs, such as those focused
on anatomy, geography, and physics. This
metaphor describes the ability to see the
internal structure and composition of objects
or spaces, much like how X-rays function. X-ray
vision can also be utilized to visualize layered
data, internal structures and cross sections,
assembly or disassembly over time and space,
as well as evolution. While active printing and
X-ray vision share similarities, active printing is
a more general metaphor that can be applied
to any overlay using markers, while X-ray vision
embodies a specific approach to representation
that may differ in form or visual style.

The advertising video for Bose
Automotive [19] effectively demonstrates how
the internal frame of a car can be utilized to
display the placement of speakers in relation to
the car body, both in traditional and innovative
ways (fig. 1, j). This design approach can be
considered a classic example of the use of non-
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textured volumetric graphics with shadows and
3D mesh for this metaphor. Another example is
the educational video [21] for HoloLens, which
showcases the use of X-ray vision for studying
human anatomy and individual body parts
(fig. 1, m). In this case, fully textured realistic
models are employed. In the Argyle Build
construction industry program [36] (fig. 1, k),
which allows for the visualization of structures
through communication layers while moving
around a construction site, linear skeletal
graphics are used. While X-ray vision in
augmented reality is primarily a metaphor,
there are already developments utilizing RFID
tags that enable users to locate items, even
those hidden in boxes [17; 14].

The metaphor of geopositioning or the
geo-layer is based on the tradition of mapping,
digital maps and navigation systems, and non-
visual data. Augmented reality with a geo-layer
utilizes geolocation data, GPS, and/or spatial
recognition to enhance the user’s environment
with digital objects, both related and unrelated
to the location. Applications include placing
virtual art, sculptures, and installations in a
specific location, marking landmarks, and
aiding in navigation. Unlike active printing, the
geo-layer uses geolocation data instead of
camera streams, making it more focused on
promoting physical movement and exploration.
Scalability must be considered from a design
and object embedding perspective.

A concrete example of geo-layer
application can be found in navigation
products. Companies such as Apple Inc. and
Google have incorporated augmented reality
(AR) navigation capabilities into their apps to
simplify route orientation [34]. During visual
navigation, markers and hints are overlaid
directly onto the camera’s field of view. The
planned route is represented by lines or other
graphical elements on the floor, as well as
arrow indicators. Nexus Studio has taken this a
step further by proposing to entertain the user
during the route by offering the use of a
companion guide service (fig.1, o). The
Hotstepper app [23] features an eccentric
character who leads the way, placing signs,
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dancing, and looking around. Another example
of an app is Pikmin Bloom [26], developed by
Niantic and introduced in 2021. It requires
players to move in the real world but does not
directly enhance it with visual information.
Although the game uses real coordinates, all
actions are displayed on a stylized digital map
(fig. 1, n).

While there is currently no virtual map
available for users to locate all digital artifacts,
many artists are experimenting with virtual
sculptures by selecting a specific real-world
location and developing its appearance.
Although a digital sculpture can technically be
viewed from any location, its attachment to
coordinates promotes physical activity and real
visits. Among the innovators in this field are
llya Novgorodov, Petro Gronsky, Mykola
Mylyshko, Artem Volokitin, Oleksiy Zolotarov,
Mykyta Kadan, Ksenia Hnylytska, Vartan
Markaryan, Vitaliy Kokhan, Roman Minin, Vitaliy
Kokhan, Kostiantyn Zorkin, and Vlas Bielov [10].

An aquarium is a metaphor utilized to
describe a specific enclosed space with a
known depth that can be observed and
explored. It differs from a fake window or a
window to the world in that it has defined
boundaries and depth, whereas a window can
display infinite space beyond it. Holographic
displays are a typical example of a direct
realization of this metaphor, but not the only
one. The most vivid and popular example is 3D
billboards, also known as anamorphic OOH,
Digital out of home, DOOH, or DeepScreen.
The phrase “out of home” arose from playing
with the boundaries of such a screen and
creating the illusion of going beyond them. A
billboard is essentially two screens placed at a
90-degree angle to each other, creating the
illusion of space and a 3D effect.

Some of the world-renowned 3D
billboards are in Times Square in New York,
Piccadilly in London, Shibuya in Tokyo, as well
as in other places with high concentrations of
people around the world. Examples of works
that have appeared on screens include the
work of advertising agency Goodby Silverstein
& Partners for the BMW North America division
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in 2022 [18] (New York), “Cat Shinjuku” in 2021
[25] (fig. 1, s), "Year of the Tiger” [31] by
Samsung in 2022 (fig. 1, q), King Kong, robot
mechanic, Hello Kitty family (fig. 1, r), safari,
giant whale, Vivo gadget, cyclops from ESKY
MALL [27], "Resident Evil" from Netflix [30],
Akita dog [32], which climbs onto a vertical
screen of a tower and creates chaos there
(fig. 1, p), and many others.

The visualization of the aquarium
metaphor is closely related to the illusion of
surpassing its boundaries. To create it, a frame
is often utilized, which outlines the false
boundaries of the screen and leaves space for
parts that will protrude beyond these
boundaries in the future. To enhance the
feeling of a breakthrough, effects, and objects
such as dust, smoke, floor or ground
fragments, broken screen glass, splashes, etc.
are used. Often, a confined space with an
apparent perspective and angle relative to
potential viewers is employed, such as a cage,
room, box, cave, or contour of the ceiling or
wall. One of the limitations of 3D billboards is
that the full sense of volume is achieved only at
specific angles, which may vary for different
screens.

Most of the discussed metaphors utilize
space as a basis for graphic placement.
However, one metaphor is built on the reverse
principle, which is the Heads-Up Display (HUD).
This  technique, borrowed from data
transmission to the panel in front of the pilot,
has been significantly developed in computer
games. It applies a richer palette of visual styles
and elements that can be placed in the
simulated HUD. These solutions are now
becoming an inspiration for augmented
interfaces, either conventionally or literally
imitating a transparent screen or the view of an
imaginary helmet. The metaphor of the visor
uses the peripheral zone of the screen to
display relevant information not embedded in
the context of the first-person view
environment. The formal use of this metaphor
does not impose stylistic limitations on the
designer regarding the display of information.
However, the literal interpretation sets quite
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specific boundaries for the technological-
futuristic style (fig. 1, f) and such realistic
techniques as imitation of glass, electronic
inscriptions, reflection of the viewer's face, etc.

The utilization of the metaphors is
predominantly observed in augmented reality,
which is produced through video mixing
technology. Portable or stationary display
devices are frequently integrated into these
systems and are designed with a particular
style in mind. The use of projection displays
does not preclude the use of these metaphors,
as the outcome of the augmentation can still
be projected. Nevertheless, in the case of
optical mixing, augmented reality that is based
on direct projection seldom employs
conceptual metaphors, instead blending
seamlessly with the environment it enhances.

However, one metaphor that is effectively
employed through direct projection is the
flashlight metaphor. Although the projector
itself serves as a large source of light, it is not
always the focus of attention nor is it artistically
manipulated. This metaphor is applied in
Ramesh Raskar's experimental project [5] for
interactive creation of shadow effects from
virtual objects on real surfaces, as well as in
augmented performances such as “Rubens
Cupid” in 2014 (fig. 1, e) and "Die Invasion der
Gallerie” in 2016 by the Belgian art collective
Skullmapping. The projection simulates the
illumination of virtual objects with a flashlight,
enabling objects to cast digital shadows on the
background, thereby enhancing the effect of
volume and embodiment in the projection
objects. The sharpness of the shadows varies
depending on the distance to the wall, allowing
for a more active differentiation of movements
along the wall from flights. Virtual shadows
create a potent cognitive cue and simplify
spatial perception. Typically, the flashlight
metaphor is combined with volumetric virtual
objects, is independent of the viewing position,
and necessitates a surface for display.

The conceptual form of augmented reality
has the capability to integrate multiple
metaphors simultaneously or incorporate diverse
metaphors in specific segments of the project.
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Conclusions. Metaphor is one of the
artistic means that helps to form a functional-
figurative solution. It is based on the transfer of
features of recognized phenomena or functions
to a new form. The use of a conceptual
metaphor is aimed at creating a form of
embodiment and does not limit the designer in
terms of content, only outlining the boundaries
of the functional-figurative solution and
serving as a starting point that directs the
development of the project concept.

The influence of conceptual metaphors
on the functional and visual components of a
project has been determined. Due to its close
connection between visual form and function,
augmented reality, using metaphor, solves
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Ta BUAIIMTV HaWMOLIMPEeHiLi KOHUenTyanbHi MeTadopun. BuaHaumtn iXHin BNAMB Ha QyHKLUiOHaAbHO-
obpasHy dopmy.

Metopgonoria. [na JOCATHEHHA MeTU LbOro JOCAIAKEHHA Mij 4Yac poboTn 3  BiyasbHUMMU
MaTepianamu 6yno BUKOPUCTAHO HAOYHO-aHaNiTUYHUA MeToh, MeTog GOpPManbHOro, GyHKLIOHaAbHOrO Ta
CEMIOTUYHOrO aHanisy.

Pesynbratn. byno BuWABAEHO BIiCiM HalnolwmMpeHiwmx MeTadop y Au3aiHi AR-NpoexTiB: YapiBHe
A3epkano, danblivBe BIKHO, aKTVBHWIA APYK, PEHTreHIBCbKWUIA 3ip, reonosmuioHyBaHHSA, akBapiym, Bi3op Ta
nixtTapuk. Bnave Ha dyHKUiOHanbHO-06pa3Hy GopMy MOXKe BiAPI3HATUCA 3aneXHO Big MeTadopw, 3adaroumn
6iNblW PO3MUTI UM KOHKPETHI paMKku. BusHaueHo, wo metadopwu, okpiM OUEBUAHUX OBpPa3HO-CEMaHTUYHUX
BiAMIHHOCTEW, BiAPI3HAOTLCSA MO3ULLEND Fsjada WOAO penpeseHTalii, BUAOM BiZ NepLUOi UM TPeTboi ocobu,
BM/IMBOM Ha 06pasHiCTb 3MICTy, XapakTepoM B3aeMogii 3 npocTopom. binbwictb Metadop HabysatoTb
nepesary Bif, BUKOPUCTaHHA TPUBUMIPHOI rpadiki, y TOM Yac, Taki MeTapopwu, AK A3epKano, akTUBHUIN ApyK Ta
Bi30p, MOXYTb BWKOPWUCTOBYBaTW JBOMIPHY rpadiky, wWo He no3b6aButb AR BiguyTTa HaTypasbHOCTI
JONOBHeHHA. OgHUM i3 NpuiiomiB obirpaBaHHA MeTapop CTa€e rpa 3 NMPOCTOPOM Ta BMXid 3@ YMOBHI MeXi.
BcraHoBneHo, wo AR Ha 6asi Bifgeo3millyBaHHA 4acTille 3BepTacTbca A0 MeTadop, HiX 3a OMNTUYHOrO
3MilLyBaHHA, IKe MaE 3MOTy Ha MpAMY 3MTUCA i3 cepegoBuweM. [TpoOAEMOHCTPOBAHO, WO BUKOPWUCTaHHS
OJHi€i i Tiel Xk MeTadopyn He 0bMeXYE KpeaTVBHUIM NOTeHLian y BUPILLEHHI 3aBAaHHS, Ta 3a/1LLIaE An3aiHepy
[OCTaTHIN MPOCTIP AN MaHEBPYBaHHA Ta MOMJIMBICTb fIK OyKBasbHOro, Tak i GOpManbHOro ChifyBaHHs
meTadopi.

HaykoBa HoBu3Ha. [TpoBeseHO aHani3 NPOEKTIB i3 LOMOBHEHOI PEasbHICTIO 3 METOH BM3HAYEHHS
KOHUeNTyanbHNX MeTadop. [poBeseHO Yy3arafbHEHHS KOHLENTyaabHWX MeTapop Ta TuUNosorisauito
MPOEKTIB JOMOBHEHOT pPeasibHOCTi Ha TXHI OCHOBI.

MpakTuuHa 3Hauywictb. JOCnifXeHHs pPobWUTb BHECOK Yy PO3BUTOK TEOPETUYHOI 6a3n CTOCOBHO
BMPILLEHHA 3aBAaHHA NOWyKy GopmMu penpeseHTauii B npoueci npoekTyBaHHA AR Av3aiiH-MPOAYKTY.
Po3rnsHyTi MeTadopy MOXyTb BYTV BUKOPUCTaHI, Ik 3aCib cnpsMyBaHHS KOHLeNLii an3aliHy 6e3nocepedHs0
8 pobomi dusaliHepis.
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Purpose. The study is devoted to the art historical understanding of the specifics of the use of
Australian opals in the jewelry design of by the modern Ukrainian goldsmith Maksym Stoliar.

Methodology. The work uses art history and artistic and design scientific approaches in combination
with comparative and presentation methods.

Results. The article analyses the physical and chemical properties, color range, places of extraction,
cutting methods and basic principles of using Australian opals in the design and manufacture of jewelry by the
modern Ukrainian goldsmith Maksym Stoliar. The specifics of the formation of the style of the works of this
master are highlighted. The analysis of the combination of techniques and materials in the process of creating
a master model of products is carried out.

Scientific novelty. The creative path of the national artist and goldsmith Maksym Stoliar is highlighted.
The issues of artistic features, stylistics, subject and thematic orientation in the design of his author’s jewelry
with Australian opals are revealed. The means of further qualitative development and presentation of domestic
goldsmithery in the world are characterised. The peculiarities of designing and manufacturing master models
for fantasy forms of cutting Australian opals are clarified.

Practical significance. The materials of this study can be reflected in the writing of academic
disciplines related to jewelry design. As a source of inspiration, the information provided can be used in the
process of creating collections of exclusive jewels.

Keywords: Australian opal; goldsmith; technology and design; jewelry art of Ukraine; Maksym Stoliar.

Introduction. Over the past twenty Analysis of the previous research.
years, the domestic jewelry industry has been Among the latest fundamental studies that
experiencing a significant increase in interest constitute an important primary source for
in the use of opals of Australian origin in the covering the development of contemporary
manufacture of exclusive author products. This  jewelry art in Ukraine, it is worth noting the
mineraloid has been known since the times of  two-volume textbook by Doctor of Art History,
Antiquity and the Middle Ages, and today it is Professor R. Shmahalo, published in Lviv in
rapidly gaining popularity in the modern 2015. Its first volume, entitled «World and
domestic goldsmith industry and has broad Ukrainian Art Metal», contains important
prospects for development in decorative and theoretical and practical information, in
applied arts. Today, new methods and particular about precious minerals used in
techniques of working with opals are being contemporary jewelry [6].
mastered, and their processing is being Another necessary professional source of
improved. Accordingly, the range of materials information for this study is the «Dictionary of
and methods of shaping is expanding, which Gems and Gemology» by  Professor
gives jewelry designers more room to work. At M. Manutchehr-Danai, published in 2009 in
the same time, the creativity of Ukrainian Berlin [9].
goldsmith who working with Australian opals A significant work for the study of opals
remains insufficiently studied. of Australian origin is «The Opal Book» by
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F.°Leechman, which, among other things,
contains information on other world deposits,
and the specifics of opal mining and
processing [8].

For a qualitative analysis of the artistic
technologies used in working with opals, it is
important to read E. Brepohl's monography
«Theorie und Praxis des Goldschmieds». The
book covers a wide range of issues related to
the processing of metal and non-metal
materials in jewelry, in particular, methods of
processing precious stones [7].

It is worth noting that Maksym Stoliar’s
artworks was first highlighted at the 2019
Annual Scientific and Practical Conference held
at the Treasury of the National Museum of
History of Ukraine in Kyiv. The report was
prepared by O. Barbalat, a researcher at Borys
Grinchenko Kyiv University, a lecturer in
contemporary jewelry art [2]. It is worth noting
that modern domestic studies of the
peculiarities of the use of Australian opals in
the works of Ukrainian goldsmiths are in the
initial stages of development.

Problem statement. Given the analysis
of previous scientific works, there is a need to
study the specifics of the use of Australian
opals in creativity of Ukrainian jewelry artists.
The artworks of modern domestic goldsmith
Maksym Stoliar was chosen as the basis of this
research.

The results of the research and their
discussion. Today, opal is the «business card»
of Australia, as 95% of products currently on
the world market are of Australian origin. This
mineral was discovered in the Southern
continent in the late 1880s. Australian opals
appeared on the global market in the 1890s.
By that time, deposits of this mineraloid were
known in Hungary and South America [8, p.
15].

It is worth noting that opals are mined in
Ukraine: in Volyn, Zhytomyr, Kyiv, Vinnytsia,
Cherkasy, Dnipro regions, in the Azov Sea near
the village of Katerynivka and in the Crimea
[6,°p.°252].
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The name of the gem comes from the
Latin word opalus and the Greek omdALo,
which in turn was formed from the Sanskrit
word upala, meaning «precious stone» and
indicating that this mineral came to Europe
from India [9, p. 735]. Opal is a silica hydrate
that has been released from aqueous
solutions, so it appears in the form of flow
formations, stalactites, etc. The mineral has a
wide range of colors — from milky white to
multi-colored and brown. Opal has been used
in jewelry since ancient Greece and Rome [6, p.
252].

This stone is a mineraloid. is an
amorphous  structure of quartz. It is
distinguished from a mineral by the absence of
a crystal lattice. An important feature of opal is
the presence of a large amount of water in its
composition, the content of which varies in
different types from 5 to 30%. Its chemical
formula is SiO2-nH20. Some of these stones
were formed from thermal springs and geysers
[7, p. 35].

The hardness of opal on the Mohs
Hardness Scale is 5-5.5. This suggests that the
stone is quite fragile and can crack when hit
and undergo other mechanical stress.
Scratches easily appear on its surface.
Currently, most precious opals come from
Australia. The deposits in this country are
famous for their unique finds of inimitable
beauty. Mineraloids of Australian origin have
the best opalescence effect, which is formed
when light hits them and looks like an
iridescent shimmer. Most opals are cut and
polished to form a cabochon. «Natural» opal
refers to polished stones that are composed
entirely of precious opal.

Individual mineraloids are too thin. In
this case, they are combined with other
materials to form a «composite» gem. For
example, doublets and triplets. The first
consists of a relatively thin layer of precious
opal, which is covered with a layer of dark
material, most often ordinary black opal, onyx
or obsidian. The second variant is similar to the
doublet, but has a third layer — a domed cap

It
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made of transparent quartz or plastic on top
as a protective layer for the opal, which acts as
a lens, enhancing the play of colors of the
mineraloid [8, p. 48].

Since these stone contain a significant
amount of moisture, jewelry made of them
requires careful maintenance. First of all, it is
recommended to wear them often, as opal
absorbs moisture from the air and the wearer's
body. It is better to store the items in a damp
cloth. It is not recommended to keep opals in a
room with dry air. Do not immerse doublet and
triplets in water at all, so as not to disturb the
density of the connection between the layers. It
is recommended to clean the products only
with  mild agents without aggressive
components.

In contemporary Ukrainian jewelry, only
a few craftsmen work with Australian opals,
one of them being Maksym Stoliar. He was
born in 1974 in Kyiv to a family of engineers.
From 1986 to 1990, he studied at the Art
School No. 4 in his hometown. In 1990, he
began his creative career by entering the Kyiv
Art and Industrial College, Faculty of Metal Art
Processing [2,°p. 557]. Now this educational
institution has acquired the status of the
Mykhailo Boichuk Kyiv State Academy of
Decorative and Applied Arts and Design.

In 1995, the master successfully defended
his diploma in «Pectoral Orthodox Cross»,
which was made under the supervision of
V. Tarasenko. In the decoration of this jewelry
piece, M. Stoliar for the first time used black
cabochon-cut opals and a central insert of
synthetic opal with the effect of opalescence —
iridescent radiance. Among other things, in this
work, the master artist successfully combined
the techniques of artistic wax modelling and
silver casting from a molten model with the
latest photographic etching technologies of the
time. The shine of silver combined with the
lustre of gilding and opalescence of the
mineraloid created the effect of the so-called
«colored radiance», which in the Byzantine and
Kyivan Rus goldsmithing traditions was
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associated with the Sun, the Kingdom of
Heaven [1, P. 17, [4].

In the 1990s, the strong development of
Ukrainian goldsmithery required the latest
design solutions. Along with mass producers,
firms appeared on the domestic market, which
later occupied the niche of creating exclusive
works of jewelry art. One of these companies
was Fial LTD, where M. Stoliar worked as a
master artist since 1995. During his active work
at this company, launched the first author's
conceptual collection of decorative and applied
jewelry boxes «Trilobite», «Beetle», «Scorpion»
[2, P. 558]. Their decor was generated by bionic
motifs in the author's stylization. From 1996 to
1997, during M. Stoliar's studies at the Lviv
National Academy of Arts at the Faculty of
Metal Art Processing, new models of caskets
were created using black Australian opals [2,
P. 558]. At the same time, the artist's individual
style and mastery of execution of works were
being engraved and improved, which later
influenced the work of many jewelers of the
2000s.

In the 2000s, M. Stoliar launched a new
series of caskets: «East» and «Pyramid». The
most famous of them are the «Hotei» and
«Philosopher on a Turtle» caskets. From the
Pyramids series, the Tetragonal Bipyramid
became a popular model, the essence of which
is to actively promote a three-dimensional
chamber composition on man, space, matter
and the subtle energy plane. This effect is
significantly enhanced by the use of black
opals and precious metals. This work is made
of mahogany, with a white gold top inlaid with
diamonds and a special base — a carriage inlaid
with black Australian opals, which is intended
to transform the energy field. The piece was
made in 2002 and is now in a private collection
[2, p. 562].

Among other things, Maksym s
fascinated by sacred geometry as a means of
cognizing the Divine and a method of realizing
earthly existence. The techniques of sacred
geometry are a complex of spiritual teaching
systems, ancient and modern, that guide a
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person on the path of finding a unique
connection with the source of all things, with
the Lord. The purpose of such practices is to
acquire integrity, responsibility for one’s own
actions, unity and consciousness in the relation
of the Divine to the human during earthly life.

Practical methods of sacred geometry, as
a science that goes hand in hand with
spirituality and is used by designers in the
creation of jewelry, allow:

- support us in a state of awareness of
who we are, where we came from and why we
are here;

-teach us to reflect deeply on the
mysteries of existence and the means of
achieving spiritual perfection;

-refer to ancient and modern
knowledge about spiritual dimensions that
provide the possibility of balance at all levels
of existence;

- endow the soul with responsibility for
actions, compassion, and love;

In sacred geometry, triangles have sides
3/4/5, 5/12/13, and 7/24/25. The above-
mentioned works of M. Stoliar, in particular,
the pyramids, usually contain several such
triangles made of black opals. The figure with
sides 3/4/5 is in the so-called Pharaoh’s
chamber. The great pyramid itself, with these
triangles, creates an intense chronal field that
destroys germs and promotes mummification.
There is a mystical connection between the
shape of the pyramid itself and the physical,
chemical, and biological processes taking
place inside. By consciously selecting the size
of the triangles and the internal shape of the
pyramid, it is possible to control these
processes, slowing or speeding them up.

In general, Australian opals appeared on
the domestic market in a wide range in the
2000s. Therefore, it took the master many
years to hone his skills in working with these
incredibly bright but specific mineraloids. The
process of working with opals is always a risk,
and in addition to professional practical skills,
it requires special concentration and
considerable spiritual effort from the master.
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Each piece is made in a single copy, as
even a pair of identical cabochons for a set is
quite difficult to find. For example, the
«Golden Fish» earrings (Fig. 4) are made of
Australian cabochon-cut opals, which have
different patterns but complement each other.
In this case, M. Stoliar successfully applied
asymmetry in the composition, and the bionic
motifs characteristic of the style of his works
associatively resemble coral reefs and the wavy
surface of the sea. This technique is applied to
the artistic solution of the brooch «Legend of
the Galaxy», the dominant element in the
asymmetrical solution of which is also an
Australian cabochon-cut opal (Fig. 3). Usually,
M. Stoliar creates wax models for such jewelry
by hand modelling them from special wax,
which is then melted out of the mold for
molded parts during the casting process. This
method of making jewelry is called lost-wax
casting. It involves the creation of a single
piece of goldsmithery, which makes such
jewels have the status of exclusive works of art.

Magical opals fascinate the master artist,
especially samples of fantasy shapes that
require modelling on the most complex
surface of the mineraloid (Fig. 1). Working with
such opals of the so-called polished «natural»
form is more difficult and risky than with
cabochons in doubles and triplets. In this case,
the shape gives rise to a fancy decor, but,
given the information given above that opals
do not react well to temperature changes, it is
often necessary to first create a fancy shape
like a stone that has been used in the work
from another heat-resistant material and wax
it. Thus, a master model is created in a single
copy, and a piece with a fancy-shaped opal is
considered unique (Fig. 2).

Among other things, it is worth noting
that the key element of Maxim Stolyar's
jewelry design is the spiral, a symbol of vital
energy that is a magical red thread that spirals
through the entire creative path of the master
artist.

The preliminary design of the prize for
the winner of the Eurovision Song Contest
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2005 was also created during his work as a
design artist at the Kyiv Jewelry Factory. In an
interview with the newspaper «Fakty», Maksym
says the following: («<..> — Four artists,
including me, were encouraged to make
sketches. Each of us prepared our own
versions (there were about twenty of them in
total). The customer chose my version — a fern

Fig. 1. M. Stoliar. «Adelalde» rmg Wax master
model demonstrating the principle of modelling on
the fancy surface of opal, 2017. Private collection,
Kyiv, Ukraine

leaf twisted in a spiral, symbolizing the
movement of the galaxy in the Universe —
<...>»). The prize was made of 585° gold, the
most expensive in the 50-year history of the
contest, and was presented by former
Ukrainian President Viktor Yushchenko to the
winner, Helena Paparizou [2, p. 563].

!
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Fig. 2. M. Stoliar. «<Adelaide» ring. Gold 585°,

Australian opals. 2017. Private collection, Kyiv,
Ukraine

Fig. 3. M. Stoliar. «Legend of the Galaxy» brooch.
Gold 585°, diamonds, Australian opals. 2016.
Private collection, Kyiv, Ukraine

In 2013, M. Stoliar was solemnly awarded
the Minor Order of M. Perkhin (an honorary
award of the Carl Faberge Memorial
Foundation) for his outstanding achievements
in the development of jewelry art in Ukraine
since independence [6].

Since 2014, the master has been working
in his own studio together with his wife, an
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Fig. 4. M. Stoliar. «Golden fish» earrings.
Gold 585°, emeralds, Australian opals.
2015. Private collection, Kyiv, Ukraine

artist-enameller, O. Barbalat. He is actively
engaged in exhibition activities and creates
jewelry with Australian opals and hot enamel.
In parallel with his own creative activity, M.
Stoliar works as a curator of the jewelry
workshop at Borys Grinchenko Kyiv University
and has a large number of students and
followers.
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Maksym Stoliar is a regular participant in
specialized jewelry art exhibitions. Among the
most significant recent events for the master is
participation in the jewelry exhibition «A
Fragile Moment Touches Eternity», which was
organized in the exhibition hall of the Treasury
of National Museum of the History of Ukraine
in 2018. At this exhibition, a ring from the
«Morena» series was presented, in the creation
of which Australian opals were used, and the
composition of the work itself was built
around a spiral.

Among other things, it is worth paying
attention to the fact that in the process of
artistic design of products, the master
performs special calculations based on the
methods and principles of sacred geometry.
The construction of the shapes of the vast
majority of his sketches is based on the
symbol of the Flower of Life, which represents
Divine consciousness and spirals. These
symbols, which have been used by goldsmiths
of different countries since ancient times, help
to create a positive energy attitude of the
owner of the product, as such jewelry works on
a subatomic level. It is also worth noting that
the goldsmith's works, made using the magical
properties of signs and symbols of sacred
geometry in combination with the energetic
properties of Australian opals, help to restore
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weakened cells of the body, and adjust the
owner's energy field to positive vibrations.

He is an extremely talented person who,
at first glance, lives an ordinary life, but follows
a rather unusual path. The master artist's work
harmoniously ~ combines  science  and
spirituality — allies in the creation of exclusive
author's jewelry, in particular with Australian
opals.

Conclusions. Using the example of the
works of the modern master and artist
Maksym Stoliar, the main properties of opals,
particularly those of the Australian deposit,
were analyzed and the main methods of their
cutting were highlighted using in modern
Ukrainian goldsmithery. The main methods of
using these mineraloids in the work of
goldsmith M. Stoliar, who harmoniously and
consciously combines form and content in the
design of his own jewelry, emphasizing the
novelty of the plastic solutions of his own
works, are described. It was found that the
work of this master has a powerful influence
on the formation of artistic and stylistic
features of jewelry design in Ukraine. The
results of the works of this goldsmith and
jewelry designer are a powerful impulse, an
interesting experience and an inexhaustible
source of inspiration for modern designers and
goldsmiths.
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NigXoAN y NOEAHAHHI 3 NOPIBHANBHUM i Npe3eHTaLiiHUM MeToAaMu.
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TRANSFORMATION OF THE RITUAL GENEALOGICAL PORTRAIT
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The purpose of the article is to investigate the significance of the European portrait canon in the genre
painting by Mikhailo Guida: "Kuban Wedding: Dedication to Great-Grandfather Demian Doroshenko" (2004).

Methodology. The historical-cultural, comparative, iconographic, iconological, and hermeneutic
methods are used.

Results. Based on a comparison with compositions on the theme of marriage in the art of antiquity, the
Renaissance, and the Modern era, in Guida's painting the following has been identified: the presence of a
spiritual centre (icon), the role of symmetry in constructing the ritual composition; the national character of
the images and symbols (Ukrainian land, home yard, clothing, flowers, ritual objects). The wedding portrait of
the Cossack family was created in the iconography of ceremonial aristocratic portraits, developed by Titian,
Tintoretto, Velasquez, Rubens, Van Dyck, and Whistler.

Guida created a new form of portrait and self-portrait in the historical portrait, endowing the image of
ancestors with the individual psychology of a person in times of crisis, with its inherent reflection and the
desire to understand one’s place in the universe. In the composition of the Ukrainian painter, there is a
sacralisation of the land and the house-yard through the connection with the universal. The laconic
composition plastically corresponds to the definition of the Kuban Cossack family's place in the steppe
landscape. The family is shown as a monolithic integrity, which includes horses embodying the energy of
nature. The golden ratio of the composition contains the archetype of the cross. The image of the birth-giving
earth is revealed by the horizontal of fertile black soil. The family is included in the spiritual vertical of the
ritual "axial time" — Axis Mundi. In the connection between heaven and earth, the strength of the Ukrainian
lineage and people is affirmed.

The scientific novelty of the publication lies in the fact that, for the first time, a comparison is carried
out of the ideological content and the form of Guida's painting with ritual compositions on the theme of
weddings and the canon of European aristocratic portraits. The art of the Ukrainian painter is incorporated
into the context of European art.

Practical significance. The presented materials, their artistic-stylistic analysis, and generalization can
be used in scientific research dedicated to the art of portrait-painting in Ukraine.

Keywords: painting of Ukraine; Mykhailo Guyda; ritual; wedding, family; man in the model of the
world; European portrait.

Introduction. The painting by Mikhailo and great-grandparents, my own history," says
Guida "Kuban Wedding. Dedicated to Great- M. Gaida [8, p. 97].
Grandfather Demyan Doroshenko" (2004, oil The very title of M. Gaida's composition
on canvas, 170x230) (fig. 2) is part of the contains a dual aspect: the wedding and
"Cossack Cycle", created by the Ukrainian portraits of ancestors. The purpose of the
master as a tribute to the ancestors to wedding ritual is to create a family for the
establish connections with the energy of the continuation of the lineage and the nation.
lineage of brave warriors and to gain the Marriage represents the union of opposites:
strength of the breadwinners. In this series of male and female principles. In ancient cultures
paintings, the artist experiences and conveys of cosmocentrism, sacred marriage was
the dramatic history of people living on the perceived as the union of the Sun and the
Kuban land, many of whom were repressed Moon, Earth and Sky [2, p. 322]. The goal of
and killed. "I owe my native land, my parents, the celebration is to exit everyday life and
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enter being; to enter a timeless cycle and
attain eternity.

The purpose of a portrait is primarily to
immortalize a person's memory in the minds
of their descendants, to achieve harmony: the
connection between the living and the
departed in another world. The idea is the
same as in an icon: through a sensory image, a
connection is made with the eternal,
supernatural principle. Ancient Egyptians
believed that a portrait image was one of the
conditions for immortality (fig. 4).

The family portrait of M. Guyda,
dedicated to the memory of his great-
grandfather Demian Doroshenko, has a deep
connection to the history of European
portraiture, the origin of which is linked to the
ritual of ancient Rome. A wax cast (mask) was
taken from the face of the deceased, and a
portrait was created based on it. Ancestral
galleries were located in atriums, and through
portraits, ancient people connected with their
family members, gaining their patronage.
Portraits demonstrated the nobility of the
family and played an important role in
performing rituals. For example, the "Statue of
a Roman with Ancestral Portraits (Masks).
Togatus Barberini" (1st century BC) (fig. 7).
Renaissance artists followed the example of
ancient Romans, creating sculptural and
painted memorial portraits. Italian palaces and
European courts (later museums) are filled
with portraits (fig. 14, 16, 19, 20, 21-25).

Analysis of the previous research on
the work of M. Guyda has been deeply
analyzed by O. Fedoruk [3; 16; 17]. When
examining the compositions of various genres,
the art critic focuses on the poetization of the
artist's paintings. O. Avramenko's monograph
carefully examines the life and creative path of
the artist [8]. P. Belets'kyy's fundamental book
demonstrates the formation of Ukrainian
portraiture in the second half of the 17th—18th
centuries [9]. In the preface of the monograph
on Van Dyck, Christopher Brown emphasizes
the importance of Titian's painting in the
development of the iconography of the
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ceremonial portrait; the art critic pinpoints Van
Dyck's role in transforming the art of portrait
in England and Europe in general [1]. The
monograph by A.Shilo and M. Panova,
"Towards a Methodology of the Portrait,"
discusses the concept of "mask" in the
canonical and non-canonical system [18]. Our
articles have explored the ritual aspects of
portraiture, including "Portrait and Ritual” [13]
and "Reminiscences of Parsuna in the
Paintings of Modernism and Avant-Garde"
[14]. This current article continues the main
theme of "The Worldview of Mikhailo Guida"
[15].

In this research, we have utilized
historical-cultural, iconographic, iconological,
and hermeneutic methods. We draw upon the
works of O. Potebnya [11], E. Panofsky [4], and
Hans-Georg Gadamer [10]. The comparative
analysis method allows us to identify similarities
and differences in the interpretation of the
theme of the "Wedding Portrait" presented in
the contemporary artist's painting in the
context of ancient art, the Renaissance, and the
new times.

Problem statement. The aim of the
article is to investigate the peculiarities of the
genre portrait painting by the contemporary
Ukrainian artist M. E. Guyda on the theme of
"Wedding," presented in connection with the
ceremonial family portraits of Europe; to
demonstrate the relationship between portrait
painting and religious-philosophical
perceptions of the world throughout different
times; and to contextualize the work of this
great Ukrainian artist within the broader
context of European and world art.

The results of the research and their
discussion.

WEDDING RITUAL: the connection
between the earthly and the heavenly. The
sanctification of marriage through the wedding
ritual implies spiritual unity. In the Epistle of
Paul the Apostle to the Ephesians, it is said
about family: "They shall be two in one flesh”
(Eph. 3:15). In the article "Marriage and Family:
An Untimely Experience of the Christian View of
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Things," S. Averintsev states: "Every worldview
realizes only the memory of the imperative of
integrity" [7, p. 352]. In the collection of Roman
legislative law "Digest of Justinian," approved
by the Byzantine Emperor in 533 AD, the
purpose of marriage is formulated as follows:
"Marriage is the conjugal union of husband and
wife, the community of all life, the unity of
divine and human law" (Digests XXIIl 2, 1) [5,
p. 275].

1. Cosmocentrism. Greco-Roman
sarcophagi. The cycle as an expression of
eternity. Lets consider the relief "Wedding
Ceremony" on the Roman sarcophagus of the
3rd century from the Hermitage Museum (fig. 5).
The sarcophagus is a model of a house-temple-
cosmos. The altar in the form of a tripod with a
blazing fire, depicted in the center of the
composition, is the axis mundi, the axis of the
cosmos. In the middle of the central panel, there
is a ritual scene of sacrifice performed to
establish a connection between the earthly and
the heavenly, the tangible and the intangible.
The wedding ceremony is performed under the
observation and protection of the gods residing
on Olympus, in the space of the sky depicted on
the lid of the sarcophagus. The composition of
the upper relief has an analogue in the
decoration of temple pediments (for example,
the Parthenon). Like in the sculptural
representations of ritual architecture, the viewer
witnesses a cosmic event. The depiction of
chariots with the quadriga of the rising Helios
(on the left) and the descending team of horses
of Semele beyond the horizon (on the right)
demonstrates the integrity of the cycle of day
and night. The morning heralds the birth of the
day and of human beings, the victory of light.
Night is defined as sleep and its analogue —
death, personified by Hypnos and his twin
brother Thanatos.

In the scene of the wedding ceremony
on the relief of the central panel of the
sarcophagus, the ritual is performed in the
presence of the gods depicted among the
people. Earthly and heavenly marriage takes
place with the participation of Cupid and
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Psyche, represented as children. The
formidable Eros of ancient Greeks, born from
the primordial chaos at the creation of the
world, was renamed by the Romans as the
mischievous Cupid. On the sarcophagus relief,
the god of Love is represented on the left of
the center as a boy with a quiver filled with
fiery arrows. The girl with flowers on the right
is Psyche. According to Ovid's
"Metamorphoses” (8 AD), Psyche-Soul
achieves harmony in union with Cupid on
Olympus only after sleep-death.

2. Theocentrism. In the compositions of
the Orthodox Byzantine canon, with their
dominant spiritual element, earthly marriage
was not depicted.

3. Anthropocentrism. In the multi-
figure composition by Raphael "Sposalizio
della Vergine (The Marriage of the Virgin)"
(1504), from the Pinacoteca di Brera (fig. 8), the
horizontal plane of the earth, where the scene
of the betrothal of the Virgin Mary to Joseph is
depicted, is united with the spiritual vertical of
the sky. The shape of the canvas with the
arched semi-circle at the top symbolizes the
union of these two elements. The viewer is
directed towards the blue of the sky through
the central portal of the centric domed temple.
The architectural image of the Heavenly
Jerusalem is embodied through ideal
geometric forms. In the center of the
symmetrical composition, the high priest is
shown (as in the priest on the Roman
sarcophagus).

Ritual ~ compositions  are  strictly
symmetrical. Works by Eugene Wigner [6] are
dedicated to the wunderstanding of the
fundamental principles of symmetry in natural
sciences and the effectiveness of their
application. Symmetry is present in the face
and body of a human, creating balance,
tranquility, harmony, and solemnity.

During the Renaissance, families were
usually depicted on the side panels of altar
compositions. For example, in the triptych
"Portinari Altarpiece" (1477/78) by Hugo van
der Goes from the Uffizi Gallery, the center of
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the image depicts the Virgin Mary worshiping
the Infant Christ, surrounded by witnesses to
the miraculous event. Donors, a husband with
sons and a wife with daughters, are
symmetrically located in the lower register of
the panels, in eternal supplication before the
Mother of God.

In later family portraits, such as Giuseppe
Arcimboldo's "Maximilian 1l with his family"
(1563) (fig. 14) and Van Dyck's "Charles | with
his family" (1632) (fig. 16), royal families are
depicted in interiors without signs of divine
presence. The "spatial breakthrough" in Van
Dyck's portrait is shown by the ominous sky
looming over the monarch, who was awaiting
execution.

In Paul Rubens' painting "Presentation of
the portrait of Maria Medici to Henry V"
(1625) from the Maria Medici cycle in the
Louvre (fig. 10), the meeting of the French king
with his bride-to-be, depicted on the portrait,
is shown. The gods who approve of the
marriage are a peculiar living frame of the
composition's center — the portrait of Maria.
The earthly woman takes the place of the
heavenly Virgin Mary, whom the great Flemish
painter often depicted in a wreath of flowers.
Cupid is shown as a winged child, acting as a
mediator between the bride and groom. Dense
cumulus clouds are close to the ground, which
is convincingly represented in a panoramic
landscape with a perspective created by the
rapid reduction of scale of the foreground and
background.

The basis of Taras Shevchenko's
painting "Peasant Family" (1843) (fig. 18) is
the image of the Holy Family presented as an
ideal family. The parents and child are
incorporated into the composition of the
sphere of eternity. The typological portrait of a
Ukrainian  family is represented in a
characteristic space of a house and yard. The
warm colors of the fruitful earth dominate the
space of the canvas. The warm rays of the
evening sun, illuminating the white wall of the
hut, help to express the state of peace and
tranquility. The gaze of the entering child, the
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main character of T. Shevchenko's painting, is
directed towards the viewer.

In M. Guyda's painting "Kuban
Wedding. Dedicated to Great-Grandfather
Demian Doroshenko" (2004) (fig. 2), the open
gaze of a girl with an icon in her hands also
introduces the viewer to the space of the
painting. The icon of the Mother of God
Odigitria (Guide) is the ideological center of
the composition (fig. 9). The spiritual image
introduces the space of the courtyard of the
house as a symbol of heavenly patronage of a
sanctified marriage. The gold of the icon's
background embodies the non-material divine
light, the highest form of fiery energy. The
effect of gold in the painting is reproduced
accurately by the found tone of oil paints.

The image of the child expresses the
connection of generations, the inexhaustibility
of the family, and the triumph of life. The
Gospel text "Unless you become like little
children, you cannot enter the kingdom of
heaven" [Matthew 18:3] gives an adult a
guideline for purity. The girl with the icon has
an analogue with the image of Psyche
depicted on the relief of Ancient Rome (fig. 5).
The innocent child introduces the viewer to
the cultural space of Guyda's universe: the
world of his home and yard. The facial features
of the girl are similar to those of the artist's
youngest daughter Stefania (fig. 11, 17). M.
Guyda has a unique visual memory that allows
him to paint portraits without using nature
[12]. For example, the five-year-old "Stefania
with a Bunny" (1996) (fig. 17).

The bride is an earthly embodiment of
the sanctity of motherhood: her inclined head
and the gesture of her hand rhythmically follow
the silhouette of the Mother of God on the
wedding icon. The figures of the bride and the
girl with the icon are the brightest spot on the
painting, the shape of which resembles a
mandorla — a glow around the Mother of God.
The pointed shape of the silhouette towards
the bottom can also be associated with a
spindle. The symbolism of this attribute of the
weaver is related to the theme of fabric, in
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which the mother — matter, like Mary, carries
within her the possibility of embodying the
spirit of new life. Goethe poetically expressed
the metaphor of the fabric of the world as a
thread in his philosophical tragedy "Faust" with
the words: "When nature spins the thread of life
/ And the spindle of time turns...". In the mosaic
"Annunciation" of the St. Sophia Cathedral in
Kiev (1st half of the 11th century), the Mother
of God is depicted with red thread and a
spindle in her hand.

The young bride is represented in
Eastern attire. "According to family legend”,
the artist recounts, "my great-grandfather (the
father of my grandfather Demian) supposedly
brought a Turkish woman back from a military
campaign. Later, my grandfather Demian stole
the bride, who they didn't want to give him,
just as my father stole my mother" [12]. In
creating the image of the bride, the artist
bases her appearance on that of Maria's eldest
daughter (fig. 11, 13). In the ideal beauty of
the bride, one can also notice reminiscences of
the image of an Eastern princess depicted in
Viktor Vasnetsov's panel painting "Three
Princesses of the Underground Kingdom"
(1884, National Museum "Kyiv  Picture
Gallery"), which impressed M. Guida in his
youth.

The ascending diagonal of the graceful
silhouette of the horse leads to the portrait of
Demian, whose black papakha highlights his
courageous face. The white Cherkesska, rich
horse trappings, and precious weapons — a
dagger for close combat and a shashka, a
cavalry weapon — attest to the high status of
the defender warrior. ("Gurda" — the name of
the mark on the shashka is consonant with the
artist's surname). Cossacks in the rank of
colonel wore white clothes. Michael's
grandfather was an inspector of Kuban primary
schools, where children studied up to the 4th
grade.

In creating the composition, Mikhailo
immerses himself in the image of his great-
grandfather Demian Doroshenko, fearlessly
enriching his experience. The surviving
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photographs from the early 20th century
(unfortunately, not of his great-grandfather,
but of his grandfather) have documentary
value and testify to the familial resemblance of
the men (fig. 1, 6). The stable pose of the
determined groom, who performed a feat and
(according to the myth) received a maiden's
soul as a reward, is evidence of his
decisiveness and strength. Such a pose is
characteristic of a horseman. A straight back
helps to avoid getting tired during long
journeys.

In accordance with the iconography of
the ceremonial portrait, the heroes of
M. Guida's portrait painting are depicted in full
growth (figs. 20-26). The artist combines
different points of view: from bottom to top
on the faces, from top to bottom on the
ground. Thus, the space expands; resembling a
hemisphere, it contains the potential of
compressed energy. The artist's point of view
is preserved in the viewer's perception.
Looking up from below contributes to the
magnification of the persons, which
corresponds to the idea of the monument [9].
Rich clothing and attributes emphasize social
status.

To achieve expressiveness, the artist uses
stylistic techniques that are typical of
Renaissance, Baroque, and Romantic parade
portraiture (figs. 19, 23, 21, 24, 22):

— a solemn pose of the hero in a % turn;

—a complex dynamic silhouette of the
characters and horses;

— active interaction of figures and space.

Guaida's duality of the universe is
expressed through active tonal contrast,
depicting light on dark and dark on light (earth
and sky, black and white horse). The silvery
Circassian coat of the Cossack is tonally related
to the sky. While Caravaggio and Rembrandt
depicted infinite, deep space, Guaida ignores
shadows and flattens large tonal areas. The
portrait-painting's solution of  space
(elongated vertically) and its decorative style
reveal features akin to the stylistics of the Far
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East and related modernism (e.g. Whistler's
portrait works) (fig. 25).

When creating his portrait-painting,
M. Guida departed from the vertical format of
canvas that is common for portraying a hero in
full height. The artist expands the canvas size
horizontally, incorporating the characters and
horses into the characteristic laconic landscape
of the Kuban. The boundless steppe largely
determines the psychology of the free-spirited
Cossacks. The compositions of M. Guida do not
require a "spatial breakthrough" that connects
the interior of a palace with the exterior in the
portraits of the 17th-18th centuries (figs. 14,
16): the space of his heroes is all-encompassing.
Man is included in the universe, serving as a
kind of "axis mundi," connecting heaven and
earth.

The Cossack house and vyard are
symbolically represented through decorative
graphics of a woven lattice (There are allusions
to the decor of rococo lattice work). The
supports of the fence delimit the space,
performing the function of columns in a formal
portrait.

In canonical portraiture, a theatrical
curtain is usually present, structuring the
environment and highlighting the heroes in
the foreground of the stage of life. The
character of the curtain can be modified. For
example, in Van Dyck's painting "Charles | on
Horseback" (1635) (fig. 21), the curtain is
replaced by the crown of a tree. In Gujda's
painting, horses are prancing behind the
human figures, creating a dynamic second
plane. The turbulent energy of the white and
black horses demonstrates the duality of the
world: darkness and light, night and day, earth
and sky, female and male, black and white
embody the unity and struggle of opposites,
similar to the yin and yang in ancient Chinese
culture.

The depiction of people together with
horses characterizes the lifestyle of the
Cossacks and their harmony of living that has
not yet been lost. The horse embodies energy,
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and this noble animal allows one to detach
from the ground and merge with the element
of wind. The depiction of the flowing mane
and tail conveys movement. It is not
coincidental that the equestrian theme is a
favorite in the reliefs of Ancient Greece (fig.
20), Baroque (fig. 21), Romanticism (fig. 22),
Modernism, and Avant-garde.

The white wedding towel (rushnik) tied
with a knot on the fence at the entrance
symbolizes the purity of the bride and is a sign
of an unbreakable family bond. It is worth
noting that the image of a towel is an
important symbol in the image of the Virgin
Mary: both in the monumental image of
Oranta of the Kiev Sophia Cathedral (11th
century) and in compositions on the theme of
the Annunciation. For example, in the painting
"Merode Altarpiece” (1432) by Robert Campin.
The white flowers of the bride's wreath
resemble a young flowering tree ready to bear
fruit (for example, fleur d'orange — orange
blossom flowers in Botticelli's painting
"Primavera" (1482)).

The irises or "peacock eyes" depicted on
the right side of the canvas grew at Mikhailo's
ancestral home in the village of Tikhienkiy in
the Pavlovs'ka stanitsa of the Krasnodar
Territory. The artist recalls his grandmother
Ulyana (his father's mother), who grew only
flowers, read a lott and made her
grandchildren read as well [12]. In Egypt, the
iris symbolized strength. In Ancient Greece,
this flower was associated with the messenger
of the gods, Iris. The iris symbolizes the power
of Light and hope. In Christianity, as a variation
of the lily, the iris is a symbol of the
Immaculate Conception of the Virgin Mary [2,
p. 121]. Since the green leaves of the iris
resemble swords, they are associated with the
sorrow of the Virgin Mary, who knew about
the impending sacrifice before the birth of her
son: "And a sword will pierce your own soul
too — so that the thoughts of many hearts will
be revealed" [Lk 2:33-35].
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Fig. 3. Titian. Unknown with
gray eyes. 1540-1545. Qil
on canvas. 111x93. Pitti
Palace, Florence

Fig. 2. M. Guida. Kuban wedding. Dedicated to
great-grandfather Demyan Doroshenko. 2004.
Canvas, oil. 170x230

Fig. 1. Mikhailo Guida.
Photographic portrait. 2013

Fig. 4. The Ptahmey family

. Fig. 5. Wedding ceremony. Fig. 6. Great-grandfather
group. New Kingdom. )
XIX Dvnasty. 1250-1200 BC Roman sarcophagus. Il century AD. Demyan Doroshenko with

ynasty. The Hermitage, St. Petersburg relatives. Photograph. 1906

Egyptian Museum, Berlin

Fig. 10. P Paul R .
Fig. 7. Statue of a Roman ig. 10. Peter Paul Rubens

" . Fig. 8. Raphael. Fig. 9. The Virgin Presentation of the portrait
with portraits (masks) of . . . 2 . , ..
Spozalizio (Marriage of  Hodegetria. Beginning of Maria de' Medici to
ancestors. Togatus o . .
Barberini. | century BC the Virgin). Board, oil. of the XVIII century. Henry IV. Cycle of Maria
Marble. Ca itoli)r/1e ' 170x117. Pinacoteca di  Cross-exaltation church de' Medici. 1622-1625.
-~-ap Brera, Milan in the near caves, Kyiv 394x295. The Louvre

Museums, Rome .
Museum, Paris
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Fig. 11. M. Guida. Maria and Fig. 12. M. Guida. Kuban Wedding. Fig. 13. Mikhailo Guida
Stefania. 1994. P., oil on Dedicated to Great-Grandfather Demyan with his daughter Maria.
canvas. 130x110 Doroshenko. Sketch. 1998. Cardboard, oil Photograph

Fig. 14. Giuseppe Fig. 15. Sysoi Shalmatov. Carving. Fig. 16. Van Dyck. Charles |

Arcimboldo. Maximilian Il Nativity of the Virgin. Ukrainian and his Family. 1632. Oil on

and his family. 1563. Museum  Baroque decor. Poltava. 18th century. canvas. 303.8x256.5. Palazzo
of Art History, Vienna National Art Museum of Ukraine, Kiev Pitti, Florence

Fig. 17. M. Guida. Stefania with  Fig. 18. T. Shevchenko. Peasant Family. Flg:A‘lr:o'l'rln;;);%ttg”l\gin n

a Rabbit. 1996. P., oil on canvas. 1843. P., oil on canvas. 60x72.5.
80x85 National Museum of Shevchenko, Kiev

canvas. 116x98. Museum
of Art History, Vienna
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Fig. 20. Tomb of the Fig. 22. Thomas Lawrence.

Athenian horseman. . Fig. 21. Van Dyck. Charles | on horseback. 1635. Ataman Matcve| Iva.n.owch
Greece. 380s BC. Pushkin Louvre Museum. Paris Platov during a visit to

Museum of Fine Arts, ' England. 1814. Royal
Moscow Collection, Windsor Castle

~

Fig. 24. Diego Velazquez. Philip IV of Spain in brown and

silver. 1631. National Gallery, London Fig. 27. Heorhiy
Fig. 23. Titian. Don Fig. 25. Van Dyck. James Stuart, Duke of Lennox and Narbut.
Diego de Mendoza. Richmond. 1632-1640. Metropolitan Museum of Art, New  Photograph. 1917.
1540. 179x114. York National Art
Palazzo Pitti, Florence  Fig. 26. James McNeill Whistler. Portrait of Theodore Duret. Museum of
1883. Oil on canvas. 193.4x90.8. Metropolitan Museum of Art, Ukraine, Kiev
New York

The dramaturgy of the warrior's image, master's painting, based on a contrasting
whose life is constantly in danger, is embodied comparison of black and white, on the
in the dominant saturated dark earth relative harmony of gray tones in various
to the light gray sky. The figures of the young arrangements. The tonal spots — black, white,
people are highlighted by a bright light spot and gray — are balanced. In the ability to show
against the background of the boundless the value of black and gray in painting, Guida
steppe. Such a tonal solution unites the family is a worthy successor to the heritage of the art
and faithful horses into a single whole. The of the Far East and such masters as Whistler
golden-yellow caparison of the white horse, and Sickert. Guida's palette is exquisite and
the red flowers in its mane, and the blue irises  harmonious.
with emerald-green leaves determine a Conclusions. Transformation from the
colorful chord in the tonal dominant of the everyday events to living to being is realized
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through ritual; hence, the importance of the
"Wedding" theme, which is interconnected
with the theme of "Family". The marriage ritual
makes the union sacred.

By creating the composition “Kuban
Wedding. Dedicated to great-grandfather
Demyan Doroshenko" (2004) from the “Cossack
Cycle,” Guida incorporates himself into the
unity of the family, lineage, and people. While
painting the portrait-picture, the artist "lived" in
the mythopoetic space and time. The
boundaries of fragmentary historical time were
overcome. The range of Mikhailo Guida's
personality expanded due to the restoration of
connection and harmonization with his
ancestors. Creation of a psychological self-
portrait inside a family portrait allowed the
artist to empathize with the tragic events of his
family members' lives and, having paid tribute
to their memory, to reach a new level of
consciousness.

The study of Guida's composition in
connection with the depiction of the wedding
ritual in a historical aspect in European art
showed the preservation of the spiritual
vertical in the work of the Ukrainian master.
The compositional organization of the canvas
expresses the archetypal basis of the cross: the
luminous vertical of the family with the icon
stands out in the space of the horizontal of
dark earth. The image of the family and the
homestead represents the unity of spirit and
matter, heaven and earth. The connection with
the higher, spiritual principle is symbolized by
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Van Dyck.

62

the icon in the girl's hands. The image of the
child signifies the continuity of the life cycle.

The wedding family portrait is created in
the iconography of ceremonial aristocratic
portraits of Ancient Rome, revived and
developed in Renaissance and modern art by
Titian, Velazquez, Rubens, and Van Dyck. The
complex, dynamic silhouette of the figures and
the active interaction of "mass and space”
share stylistic similarities with late Baroque and
Art Nouveau. The canonical form of the
ceremonial portrait, refined over the centuries,
helps to convey the significance of the
characters: not aristocrats, but farmers and
Cossack warriors living on the land.

In Guida's painting, there is a connection
with psychologically rich portraits of the 19th
century, particularly with the self-portraits of T.
Shevchenko. The persuasiveness of the
retrospective  family  portrait-picture s
achieved largely by "reviving" the characters
with distinctive features and the emotional
world of their living descendants.

Guda is an heir not only to his Cossack
lineage but also to the creators of past
cultures. Artists of previous centuries and
millennia are the ancestors of the
contemporary painter. By engaging with their
legacy, created during moments of artistic
inspiration, the Ukrainian master establishes a
connection between times. Focusing on
tradition allows Guda to contribute to the
living history of European portraiture and join
the ranks of his master predecessors.
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TPAHC®OPMALLIS PUTYAIbHOIO POAOBOIO NMOPTPETY B TBOPYOCTI
MWUXAWNA TYNAN: EBPOMNENCbKUN KOHTEKCT
TAPACEHKO O. A., TAPACEHKO A. A.

A3 «[ligdeHHoykpaiHcokul HayioHanbHUl nedazozidHull yHigsepcumem imeHi K. [. YwuHCoK020»,
Odeca, YkpaiHa

Mertoto cTaTTi € AOCNIAKEHHA 3HAUEHHS KaHOHY €BPOMENCbKOro MOPTPeTa Y >XaHPOBIN KapTUHI
Muxaina lNynau: «KybaHcbke Becinns. MNocesata npagiay Aem'sHy JopoweHky» (2004).

MeTopaonoris. BUKOpUCTOBYOTbCS ICTOPUKO-KYIbTYPOAOTNIYHWUIM, KOMNAPaTUBHNUN, IKOHOTrpadiuHWA,
iKOHOJIOTIYHWIA, FePMEHEBTUUYHUIA METOAM.

Pe3ynbTatn. Ha OCHOBI MOPIBHAHHA 3 KOMMO3MLISMWU Ha TEMY OAPYXKEHHS Y MUCTELTBI aHTUYHOCTI,
PeHecaHcy Ta HoBoro vacy y kaptuHi [yinan BUABAEHO: HAfBHICTb AyXOBHOrO LIEHTPY (ikoHa); Moka3aHo
poab cUMeTpii y nobyaoBi puTyanbHOI KOMMO3MWLIi; BM3HAUYEHO HaliOHa/lbHWUA XxapakTep obpasie Ta
CMMBONIB (YKpPaiHCbKOI 3emJi, AOMalUHbOrO ABOPY, OAArY, KBIiTiB, pUTyalbHUX npesMeTiB). BecinbHui
nopTper ciM'i KO3akiB CTBOpPeHO B ikoHorpadii napagHux apucToKpaTUUYHWUX MOPTPETiB, po3pobaeHol
TiuiaHom, TiHTOpeTTO, Benackecom, PybeHcom, BaH [Jenkom, Bictnepom.

l'yiaa ctBopuB HOBY GOpMY MOpTpeTa Ta aBTONOPTPeTa B iICTOPUUHOMY NMOPTPETI, HajinnBeLwn obpas
NpeAKiB iHAMBIAYaNbHO MCUXOOFIEID NOANHM A0OW KPU3, 3 BAACTMBOIO MOMY pedaekCieto, MparHeHHAM
[0 YCBIJOMAEHHA CBOrO Micus y CBITOOYAOBI. Y KOMNO3MLii yKpaiHCbKOro >WBOMWCLSA BifOyBa€eTbCA
cakpanisauis 3emni, OyaMHKY-ABOpPY u4epe3 3B'A30K i3 CBITOBMM MNOYaTKOM. JlaKOHiYHa KOMMO3MLUis
NAacTMUYHO BIANOBIAAE BW3HAYeHHIO MicUA CiM'T KybaHCbKOro kosaka B cTenoBomy naHgwadTi. Cim'a
nokasaHa K MOHOJITHA LiNiCHICTb, 4O AKOI BKAKOYEHI KOHI, WO BTIIOKOTb €HEPrito NpMpoaun. Y 30710TOMY
nepepisi KoMno3uuii yknageHo apxetun xpecra. Obpas HapoAXKyBanbHOI 3eM/i ABNEHWUA TOPU3OHTaNILO
poaroyoro yopHosemy. Cim'a BKIOUEHa A0 AyXOBHOI BepTWKaji PUTyasbHOrO «OCbOBOrO 4yacy» — AXxis
Mundi. Y B3aemMo3B'a3Ky Heba Ta 3eMJi YTBEPAXKYETbCA CMNa YKPATHCbKOro poay-Hapoay.

HaykoBa HoBu3Ha nybikaLii nonsrae B TOMy, WO B Hiil BNepLle NPOBeAEHO MOPIBHAHHSA iAeAHOro
3MicTy Ta ¢dopmu KapTuHU [ynagnm 3 puTyanbHUMKM KOMMO3WULISMW Ha TeMy BeCiNA Ta KaHOHOM
apucTokpaTMYHOro nopTtpeta €Bponu. TBOPYICTb YKPAIHCbKOTO XYAOXHMKa BK/AKOYEHa A0 KOHTEKCTY
MucTeuTBa EBponu.

MpakTuuHa 3HauywicTb. [peactaBneHi Matepiany, iX XyAOXHbO-CTUAICTUYHWIA aHani3 Ta
y3arajbHeHHs MOXYTb OyTW BUKOPUCTaHi Y HayKOBUX AOCAIAXKEHHAX, MPUCBAUYEHUX MUCTELTBY KapTUHU-
nopTpeTy B YkpaiHi.

KnrouoBi cnoBa: xxusonuc YkpaiHu, Muxatino ylda; pumyan; eeciins; poduHa, o0uHa y modesni
csimy; eaponelicekuli nopmpem.
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PECULIARITIES OF THE USE OF MARINE CULTURAL SYMBOLS
DOI10.30857/2617- IN THE CREATION OF THE DESIGN
0272.2023.1.6 OF THE CORPORATE STYLE OF THE BRAND

The purpose of the work is to study the characteristic features of marine style, elements that are used
in the design of marine-themed products for further use in the design of brand corporate style.

Methodology. The methodological basis of the research is a systematic approach, methods of literary-
analytical, systemic-structural, comparative analysis, as well as the historical method.

The results. The relationship between symbols of marine culture and brand design based on visual
elements such as color and graphics, examined from the perspective of semiotic theory, is explored. With the
help of practical cases, the characteristics of marine cultural symbols were analyzed, their spiritual meaning
and role in the formation of the design of products in the marine style was investigated, and the ways of using
these symbols in the design of the corporate style of brands were studied. It was found that the use of marine
style symbols in the design of products related to the theme of the sea (production of products, cdfes,
restaurants, etc.) adds regional and specific features to the product design, because the concept and awareness
of openness and inclusiveness of maritime culture subtly influence consumers. On the example of the design of
the restaurant brand "N36°", the perception, application and expression of marine symbols in the design of the
corporate style were analyzed and an own design project was developed. It has been established that thanks to
the use of abstract expression, simplicity, figurative and plastic characteristics of marine style symbols, it is
possible to effectively emphasize the unique advantages and characteristics of the brand. The use of nautical
symbolism provides an opportunity to establish an emotional connection between the product and the
consumer, as well as spread local culture, thus creating products with marketable value.

Scientific novelty. Characteristic symbols of the marine style and their use in the design of corporate
style of brands are studied.

Practical significance. The results of the research can be used in graphic design for developing a
corporate style.

Keywords: design; symbols, industrial design; marine culture; semiotics;, brand design, corporate style;
souvenir products.

Introduction. In the course of rapid connotations are analysed and practised to

economic development with the product achieve better marketing results [1].
industry, the definition of branding has evolved In brand image design, a distinction needs
from the original single name, nomenclature, to be made between generic and distinctive
symbolic graphics or design to a greater focus brand image design, and it needs to be
on cultural communication and visual explored and clarified how to create a brand
aesthetics. The logo identity and standard image with uniqueness in a specific region and
colours, as visual expressions of the brand, can  what aspects to focus on. In-depth research is
express both unique functions and meanings, carried out in terms of artistic design and
as well as a wealth of meanings, and the maritime cultural symbols in order to better
combination of these elements also constitutes  present the strengths and characteristics of the
a symbolic cultural expression. Starting from brand. The use of these symbols can add
the core values of the brand as the basic regional character and charm to products and
concept, the theory and concept of in-depth give consumers a sense of the openness and
exploration of the characteristics of the brand, tolerance of marine culture. By digging deeper
brand attributes, visual image and positioning into the essence of marine culture and
incorporating it into the brand design, thus

65



Art and Design N21, 2023

HayKoBWIA haxoBUIA XypHa

MucmeymsosHascmso. TexHiuHi HayKu.

creating unique marine cultural symbols, ideas,
etc, and combining them with modern brand
design  concepts, thus achieving brand
innovation.

Analysis of previous researches. After
intensive research, we have found that the
visual symbolisation of marine elements in
brands has become an important topic.
Although there is a considerable amount of
research in this field at home and abroad, the
application of marine cultural symbols in
brands is still somewhat lacking. To this end,
works such as Xu Hengyou's Design Semiotics
[2] and Miranda Bruce's Signs and Symbols [3]
have provided important references. An in-
depth exploration of the connections between
maritime cultural symbols and brands provides
us with a new perspective to better understand
and apply these theories.

Marine culture symbols can be expressed
in a variety of ways, they can be expressed
either through abstract graphics or through
concrete content, all of which can combine form
and spirit in a perfect way, thus demonstrating a
unique artistic charm. The use of a variety of
colours, lines, shapes and symbols allows for a
better understanding of the spiritual content of
maritime culture. These symbols are able to
accurately convey information and construct
emotion and meaning through the human
senses [4]. The essence of marine culture is
better interpreted by transforming its elements
into symbolic symbols.

Marine culture symbols are not only a
design theory, but also contain deep cultural
connotations. They are not only a traditional art
form, but can also be used as a cultural carrier,
such as brand advertising and souvenirs,
adding more meaning to the design. This
allows people to clearly recognise the core
components of a brand, as well as its
uniqueness, function and positioning [5].

It has been proven that the style of a
brand allows consumers to easily recognise
goods or services with a good logo. In addition,
the importance of brand image can
significantly enhance the effectiveness of
advertising. Advertising is an effective form of
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communication that helps companies connect
with consumers and convey their emotions,
attitudes, ideas and greetings, thus enhancing
public perceptions. It can shape not only the
image of a product but also the image [6].

Statement of the problem. The purpose
of the study is to analyze the peculiarities of
the use of marine symbols in the creation of
the corporate style of the brand. For this
purpose, the following tasks were solved in the
work: an analysis of the evolution of the
maritime style in art was performed, an analysis
of the corporate styles of brands that use
elements of the marine theme in their
corporate style was carried out, an own design
project of the marine style of the restaurant
was developed based on a reasonable choice
of characteristic elements, color combinations
with taking into account the specifics of the
restaurant and the type of consumers.

Results of the research. An excellent
logo can be more effectively remembered and
widely disseminated. It represents a deep
cultural heritage and spiritual connotation, and
can be said to be like "a small body carrying
great energy". By refining the graphics of
marine cultural symbols, combining them with
the right colour scheme and giving them a
deep cultural and spiritual connotation, they
can be made more vivid and elegant in the
brand, thus conveying a unique contextual
beauty [7]. Marine cultural symbols and the
visual image of a brand should be closely
integrated to show the culture, emotion and
connotation they embody in the form of a
product. It is therefore particularly important to
integrate marine cultural symbols subtly into
the brand to make the product more
meaningful.

1. Perfect graphic beauty. The symbols
of maritime culture can be seen in terms of
their appearance, and they can be divided into
concrete and abstract. Concrete in the sense
that they are presented in various forms, such
as the flora and fauna of the sea, the choppy
shores and the profound meanings they imply,
while abstract in the sense that they are
presented in different elements, such as lines,
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curves and curved surfaces, to express the
author's emotions and the results they desire.

The Japanese brand Ocean Teabag has
joined forces with a bookshop called Village
Vanguard to create a series of animal-themed
teabags (Fig. 1). The teabags have a clearly
visible character and are full of elements of
marine culture. The first step in the process of
designing the tea bags was to follow the
archetypes of the sea creatures themselves, as
a way of showing the uniqueness of maritime
culture. The second was to improve its
appearance by adopting a symmetrical design
to make it look more aesthetically pleasing and
comfortable. In this way, we have retained the
original graphic image while adding the
creativity of the designers.

The design of the maritime culture
symbol on the salt products of Newport Sea
Salt Co., a veteran small artisanal sea salt
company, sought to echo the classic nautical
style of New England with a modern and
simple application that works in a variety of
formats, combining elements of latitude and
longitude with wave patterns (Fig.2), and a
clean and neat design that gives it a sense of
rhythm and sense of rhythm, enabling
consumers to experience the unique charm of
the sea when buying sea salt, thus better
protecting the marine environment and
contributing to the heritage of marine culture.
We can feel the strong nautical culture.

"What you see is what you get" is a key
idea of Andy Warhol's, which also had a
profound influence on Pop Art. This objective
form of expression is presented to the viewer
through visual symbols that make a strong
visual impact.

2.Use of colour beauty. Colour is a
direct visual perception of beauty, not only as a
visual effect, but also in the way it can be
combined to give a rich variety of colours. Each
colour has its own unique meaning and helps
people to  better understand  their
surroundings.

The seafood brand "Fresh Tide" (Fig. 3)
visually uses the deep blue of the sea and the
appetising orange as its main colours, a bold
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clash of colours that reflects the brand's
youthful and dynamic DNA, and the quality and
high quality of the seafood is perfectly
expressed through the use of copper prints to
meet the needs of consumers. A better
presentation and extension of the brand series.
Calgee - a nutritional brand with a marine
ecology theme (Fig.4). The packaging uses
environmentally friendly and recyclable or
compostable materials whenever possible,
visually based on the marine ecosystem, using
green, which is the colour of life, and blue,
which represents the 'beginning’ of the ocean,
extracting marine elements and using
recyclable and eco-friendly materials to reflect
the  brand's  personality,  sustainability,
innovation and high quality.

Colour is a rich source of fascination and
can convey messages, emotions and ideas in a
variety of ways. In semiotics, colour not only
suggests the content of an image, but also
symbolises its subject matter. Through the use
of colour, we are able to present the meaning
of an image more visually and vividly, and can
help us to better understand the meaning of
the image.

3. Transmission of spiritual beauty. A
brand should not only be beautiful on the
outside, but also have a profound connotation
in order for consumers to feel the appeal of it.
Symbols can therefore be an effective medium
to convey the profound ideas and emotions
they contain to consumers, allowing them to
deeply understand and experience this unique
art form.

In the public service campaign, we can
see the many lives that have been polluted by
marine plastic. Dolphins entangled in plastic
bags, turtles stuck in plastic rings at a young
age, seals with fishing nets embedded deep in
their skin These victims have not only
suffered, but also had fatal consequences that
are heartbreaking. Corona has teamed up with
German artist Ella Ginn to create the "Corona
Ocean Shaped Bottle Collection" (Fig.5),
inspired by the devastated marine life, to raise
awareness of the dangers of plastic waste to
marine life and to encourage a concerted effort
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to reduce the use of plastic products and
reduce pollution. emissions. Corona and Blue
Ribbon Ocean Conservancy have joined forces
to offer consumers who are interested in
protecting the oceans more options in the form
of online social communication and limited sets
for charity. All proceeds from the campaign will
be invested in the Blue Ribbon Ocean
Conservation Project to realise the common
dream of ocean conservation.

While designing a symbol, it is actually
not just designing a symbol alone, but also
incorporating certain emotional factors and
ideological connotations into it. By placing the
symbols with emotion and culture in the brand,
the product will not only be visually pleasing,
but will also be unique in its contextual beauty,
that is, a product that is meant to be practical
in its own right but also has a certain order and
regularity to it [8].

Compared with some concrete marine
culture symbols, some products will also
incorporate text elements into the design,
through careful modeling processing, the
essence of marine culture is presented, but this
expression is more abstract, some words are
directly related to "sea", "ocean", and some are
indirect, such as "fishing" boats.

Cuttlefish Crisp Cookie «OCEAN» is a
snack product, the text elements used in this
product are derived from the "ocean", each
letter forms a separate package, put together
to form a complete "ocean" (Fig. 6, a).

The "Beautiful Island® commemorative
book abstracts this word, adding some marine
element symbols on the basis of the text,
making these four characters closer to the
island and more oceanic (Fig. 6, b).

Japanese restaurant OCEAN brand
design, the logo graphic is composed of text
disassembly, vivid image, letters and fish
pattern combination, symbolizing the marine
element, conveying a message of sharing food
(Fig. 7), so this symbol actually contains a
unique cultural connotation in it, the letters
and fish shape with lines to make it look
contrasting, more eye-catching.
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It is also not uncommon in some brands
that the element of ocean waves is also
uncommon, since it is also one of the elements
that best represent the sea. Poplavok
restaurant brand design, classic marine style,
the designer used the classic blue ocean
pattern and floral pattern, the whole design is
very bright and impressive (Fig. 8).

The brand design of the "Qiju" homestay
aims to incorporate the theme of turtles into
Japanese humor and use it as a mascot, in
order to change the limited expression of the
previous related theme. In the design of the
business card, the roof-shaped rolling
processing is combined with the hand feel
paper, which not only reflects the witty fun, but
also shows the warm and simple brand tone, so
that people who come to Hengchun can «swim
freely in this ocean of life» (Fig. 9).

The conducted research became the
basis for the development of the own design
project of the corporate style of the restaurant
in a marine theme. The seafood restaurant
industry in China is developing rapidly as
people's consumption structure changes and
consumption levels rise. As the market
becomes more competitive, seafood food and
beverage consumption in first-tier cities is
gradually shifting towards formal and fast food,
and an increasing proportion of takeaways.
With the development of technology, the way
people consume is changing dramatically and
more and more people are using the internet
to shop. The N36° restaurant should therefore
adopt a modern marine restaurant design to
meet the consumption habits of the younger
generation and thus transform the brand.

The restaurant offers a wide range of
seafood for guests alike to enjoy fresh seafood.
"The core philosophy of the N36° brand is «eat
— we strongly recommend that everyone with a
busy schedule eats regularly for a healthy body
and a warm heart».

After  careful

research, and in-depth analysis, a unique brand

planning, preliminary

image of the restaurant "N36°" was developed
(Fig. 10).
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Fig. 1. Marine tea bags in Japan 2018: a — nishikigoi tea bags Ginger black tea;
b — jellyfish tea bags "Kita Yuu Klei Lage" [9]
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Fig. 4. Brand identity "Calgee”, 2020, USA [12] Fig. 5. Corona marine special-shaped bottle series. German

artist Ella Ginn, 2021, China [13]

69



Art and Design N21, 2023

HayKOBWI (axoBUiA XXypHan

MucmeymeosHascmeo. TexHIYHI HayKu.

——

Fig. 6. Application of marine text elements in products: a — packaging design of cuttlefish crispy biscuit
"OCEAN"; b -
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Fig. 8. Brand design of the restaurant "Poplavok"”
(Yerevan, Georgia)

The design uses the image of seafood as
a unique brand concept, as the basis, a visual
image full of positivity, with a variety of
symbolic patterns, with fresh blue as the main
color, allowing consumers to enjoy food in a
pleasant atmosphere.

A marine-themed logo motif allows for
greater flexibility in expressing the brand's
philosophy, while later extended use can also
bring more enjoyment to the brand.

70

"Beautiful Island" commemorative book design

© OCEAN
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Fig. 9. Homestay "Qianju” brand design
(Taiwan, China)

Firstly, the symbolic meaning and story of
the brand name was considered and keywords
were extracted when designing the logo. These
elements were softly rendered into the logo
graphic and a number of different expressions
were used in the conception. The
characteristics of the logo graphic were
considered in terms of the typeface, and the
characteristic elements were extracted, using a
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unified Chinese and English font in the type

design, or in combination with the graphic.

Fig. 10. Design of the "N36°" Restaurant Extension Application

The stunning drawing of "Leaping over
the waves" shows a whale soaring down from
the surface of the sea, weaving through the
rough seas. The whale's body is covered in
countless waves that float like a gorgeous sea
of flowers as they soar through the sky, the
waves punctuating them with elegance, the
black and white lines outlining the waves
making them even more colourful, the special
texture of blue and white perfectly revealing
the gentle and deep ocean, the fresh and light
blue giving a mysterious and enchanting
feeling that blends perfectly with the overall
design style. This design is both simple and
visually striking, making the brand image of the
"N36°" restaurant more vivid and distinctive. To
reflect the brand's characteristics, we was
develop takeaway series packaging, dine-in
menu plates, in-store posters and storefront
light boxes.

Extended application design aims to
integrate elements of the brand into everyday
life, based on the brand identity and
philosophy, which not only enhances the brand
image of the company, but also promotes
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emotion and communication between the
company and the consumer.

The design of a restaurant's packaging is
crucial to shaping the brand image, as it
visually demonstrates the brand's
characteristics and can be more easily
understood by consumers. Therefore, in the
design process, attention needs to be paid to
the hierarchical structure of the panels and the
choice of packaging materials that reflect the
brand's characteristics, thus making the
product packaging more personal. The main
colour of "N36°" is dark blue, which is intended
to create a mysterious dining atmosphere. The
"N36°" brand packaging focuses on the overall
identity of the brand and enhances it with a
unified secondary graphic. When designing the
takeaway tote bags, we chose simple and easy-
to-understand patterns, logos and slogans to
add visual impact based on actual usage. To
ensure the safety of the food, a special seal was
designed for the packing box which not only
prevents external contamination but also
reminds consumers of the quality of the food.
The seal is also equipped with a variety of
graphics, brand names and other relevant
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information to better present the brand to
consumers. In addition, the repetition of the
logo and graphics can make the design of the
menu and drink cups clearer and easier to
understand, thus better reflecting the overall
brand image.

Conclusions. The historical origins and
evolution of marine cultural symbols, as well as
the design ideas they represent, are examined.
On the basis of the research on the design of
corporate styles of brands in the marine theme,
the principles and methods of using elements
of the marine style in the design of the brand
are highlighted. Elements of marine culture are
both a symbol of material culture and an
abstract concept that can be represented in the
design of a brand's corporate style in various
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OCOBJINBOCTI BUKOPUCTAHHSA MOPCbKOI CUMBOJIIKWU Y CTBOPEHHI
AN3AAHY ®IPMOBOIO CTU/IO BPEHAY
BEHXYE A.", MALLKEBWY K. /1.2, METPOBA O. B.?

"Kuigcekuli (Hcmumym mexHono2idHo20 yHisepcumemy Lliny, Li3iHars, Kumali
“Kuiscokuti HayioHaneHull yHisepcumem mexHosoziti ma dusaliHy, Kuis, YkpaiHa

Metoro poOOTM € BMBUEHHs XapakTePHWX O3HaK MOPCbLKOrO  CTUALD, EJIeMEHTIB,  fiKi
BMKOPWUCTOBYHOTLCA B AM3aiHi BUPODIB B MOPCHKIA TeMaTuLi AN NOAANbLIOrO BUKOPUCTAHHA B AW3alHi
dipmoBoro ctuito 6peHaiB.

Metoponoria. MeToZ0N0r4YHOK OCHOBOM AOCAIAXKEHHS € CUCTEMHUIA Niaxid, MeToan nitepatypHo-
aHaNTUYHOTO, CUCTEMHO-CTPYKTYPHOTO, MOPIBHAJIBHOIO aHai3y, a TakoX iCTOPUYHUIA MeTog,

Pesynbratn. JoC/nizXXeHO 3B'A30K MiX CMMBOJIaMU MOPCbKOI KyAbTypu Ta AM3allHOM OpeHay Ha
OCHOBI Bi3yaJlbHUX €NEMEHTIB, TaKMX K KOAIp i rpadika, WO pO3rAsHYTO Mij KyTOM 30pYy CEMIOTUUYHOT Teopil.
3a JONOMOro MpPaKTUYHMX KeNCiB MpoaHani3oBaHO XapakTepPUCTUKM MOPCbKMX KyJbTYPHUX CUMBOJIB,
JOCNIAXKEHO X AyXOBHE 3HAUEHHs Ta posib y GOPMYyBaHHI AM3aliHYy BMPOBIB B MOPCbKOMY CTWJ, BUBYEHO
CNocobun BUKOPUCTAHHA LIMX CUMBOIB Y AM3aliHi GipMOBOro CTuao 6peHAiB. BUsBAeHO, WO BUKOPUCTaHHSA
CUMBOJIIB MOPCbKOIO CTWJIKO B AM3alHi TOBapiB, MOB'A3aHMX 3 TEMATUKOK MOpPs (BUPOOHULITBO NMPOAYKTIB,
Kade, pectopaHn TOLWLO) AOAAE AM3AMH-MPOAYKTY PerioHanbHUX i cneundivyHnx ocobamBoCTen, TOMY LLO
KOHLeNuia Ta YCBIJOMJEHHA BIAKPWUTOCTI Ta IHK/AHO3MBHOCTI MOPCHKOI KyAbTypu TOHKO BMAMBAKOTL Ha
cnoxwBauiB. Ha npuknagi avsanHy 6peHay pectopaHy «N36°» npoaHanizaoBaHO CMPUNHATTSA, 3aCTOCYBaHHSA
Ta BUPaXXEHHA MOPCbKUX CUMBOIB B AM3aiiHi GipMOBOro CTU/KO Ta PO3p06/eHO BAACHUIN AM3alH-NPOEKT.
BcTaHOBNEHO, WO 3aBASKW BUKOPWUCTAHHIO abCTpakTHOro BMpasy, NPOCTOTW, O6pasHMX i MAACTUYHMX
XapaKTepUCTUK CUMBOJIIB MOPCHKOTO CTUAKD MOXAUBO edeKTUBHO NiAKPECIUTU YHiKalbHI MepeBarn Ta
XapakTepuctnkm b6penHay. BUKOpUCTaHHS MOPCHKOT CMMBOJIKM AAE MOXAMBICT BCTAHOBUTU €MOLAHWI
3B'A30K MiX NPOAYKTOM Ta CMOXMBayeM, a TakoX MOWNPUTA MIiCLLEBY KyAbTypy, CTBOPHOOYM TakUM YMHOM
NPOAYKTU 3 PUHKOBO BapTICTHO.

HaykoBa HOBM3Ha. B1MBUYEHO XapakTepHi CMMBOAN MOPCLKOrO CTUAKD Ta iX BUKOPUCTAHHSA B AW3aliHi
bipmoBoro ctuato 6peHgis.

MpakTuuHe 3HaueHHsA. Pe3y/bTaTi AOCAIAXKEHHA MOXYTb BYTWM BUKOPUCTaHI B rpadivHOMy Au3aliHi
npw po3pobui GipMoBOro cTuAt.

KnrouoBi cnoBa: du3saliH, cumgonu; npomucaosuli dusaliH; Mopceka Kyaemypa, cemiomuka, ou3aliH
6peHda; gipmosuli cmune; cyseHipHa NPodyKyis.
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Purpose: to analyze the trends of modern home appliance design innovation through the exhibition
scale and theme, industry hot topics, and keywords, based on the design samples of household appliances of
the Appliance & electronics World Expo (AWE) exhibition from 2012 to 2021.

Methodology. Using the methods of observation, analysis, synthesis, and generalization, the
information about the AWE exhibition has been analyzed, and the characteristics and elements of typical
home appliance products in different periods have been studied.

Results: Analyzed the typical product design in China's home appliance industry, and studied the theme,
key information and typical cases of the exhibition by tracking the AWE exhibition, integrated the current
manufacturing development situation and consumer demand, output the current trend of home appliance
product innovation, and provided referenceable suggestions for product innovation design of household
appliances.

Scientific novelty: China National Appliance and Consumer Electronics Expo is the authoritative
home appliance event in China, from which frontier information such as industry forums or conferences can
be obtained. Systematic combing of previous exhibitions can express the stray key information intuitively, rise
from practical significance to theoretical logic, clarify the main topics and core contents of the development
of home appliances in different periods, and thus explore the innovation trend of home appliances in
theoretical perspective.

Practical significance: The study of the development pulse of home appliance design innovation
helps to understand the trend of home appliance development in the current social and industry context,
providing manufacturing companies with the direction of innovation and transformation, as well as providing
a viable reference value for the dynamic form and direction of development in the macro industry
development.

Keywords: home appliances; product design; trend research; AWE; intelligence analysis.

Introduction. With the continuous environmental and health appliances, smart
development of social economy, the design of home, as well as home appliance parts and
home appliances has undergone a long accessories and their supporting services, and is
development and evolution of styles in different  a platform to promote cross-border integration
eras, marking the characteristics and between traditional home appliances and
preferences of different stages in the timeline of emerging fields, and to promote all-round
home appliance development. Looking back, multi-level communication between the
home appliances were given the needs and industry chain and consumers, with timeliness,
values of the times, and looking forward, the representativeness and authority. Analyzing the
path and trend of the follow-up of home information behind it can grasp the industry
appliances should be explored from the dynamics, promote industrial innovation and

development process, so as to grasp the upgrade, and achieve high-quality
development direction of the industry and development.
realize effective guidance and suggestions. Analysis of previous researches.

Organized by China Household Electric According to the design trends of home
Appliances Association, the China Household appliances, scholars have studied the design
Electric Appliances and Consumer Electronics trends of home appliances in the context of
Expo covers large home appliances, consumer macro industry, including the "soft power" of
electronics, kitchen and small home appliances, design, market segmentation and the
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prevalence of green [1]; In the trend of Internet
of Things, home appliances are designed with
human-machine interface, natural interaction
and friendly appearance [2]; the strategy of
innovative design of home appliances for 5G
technology is to enhance user experience and
interaction [3]; in the context of new retail, the
social interaction strategy of creating
consumer-centered interactive experience and
building word-of-mouth communication based
on social relationship is emphasized [4];
Defining home appliances as "family", it is
believed that the family trend of home
appliances not only ensures the interconnection
of products, but also inherits brand genes and
forms differentiating features [5]; The
significance and necessity of CMF design was
discussed with Chinese brand air conditioners
as the object of study, and it proposed the
trend of "artistic" product design [6].

Reports on the AWE event are abundant
in real time and are followed by authoritative
media organizations in China. In the field of
academic research, scholars discussed the
trend-crowd-innovation  continuum  from
"planning products" to “planning life" [7];
summarized the design trends of small home
appliances in AWE 2021, from category
segmentation, functional laziness, health
normalization [8], and another scholar predicts
three trends in home appliance development:
the trend of diversified product line layout
becoming the norm, the trend of continuous
fission of brand attributes through celebrity
marketing, and the trend that smart home
appliances are no longer an empty talk [9].

Setting objectives. Prediction and
analysis of design trends is a research activity
with orientation to see the market dynamics
while being able to find the direction of
development and gain new development
opportunities. AWE has always been a
gathering place for new technologies, new
products and new thinking, but the study of
this exhibition as a research object and the
systematic sorting of its information and the
semantics behind it are not sufficient,
therefore, this study will explore the modern
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trends of innovative design of household
appliances with regard to the development of
AWE.

Problem statement. The following tasks
have been set in the research: to systematize
data on topics and trends in the design of
household appliances in the period of 2012-
2021; to characterize the main trends in the
modern innovative design of household
appliances.

The results of the research and their
discussion. As one of the material carriers to
measure the quality of life, home appliances
play an important role in home life and
become an important part of the home
environment. In home interior design, the
selection and design of home appliances are
of great attention. The speed of innovation
and iteration of home appliances surpasses
the development of interior design concepts,
resulting in design elements and trends such
as home appliance styles, trend elements,
color shapes and product sizes, which
inevitably influence the home environment
and reflect the aesthetic sense, lifestyle, space
form and emotional support behind the family
life of the user. Home appliances have gone
beyond functional design to become multiple
material carriers of brand, experience,
emotion, aesthetics and culture, creating a
multi-dimensional home environment in line
with the modern technological context. Trend
research is a summary of industry
development, but also the starting point and
direction for the industry to start again.
Effective and trend prediction and research
comes from the analysis of previous data and
information, and combined with social and
industry background for efficient, agile and
accurate integration and analysis.

Consumer Electronic Show (CES), International
Funkausstellung Berlin (IFA) and Appliance &
Electronics World Expo (AWE) are the most
authoritative home appliance exhibitions in the
world. After 30 years of precipitation since
1992, AWE has become an important event
platform for annual brand launches and
industry summits, presenting the achievements
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of the consumer electronics industry of the
times. The object of this study is the exhibition
situation of AWE since 2012-2021, which is
sorted out from five aspects: time, theme, scale

and main content (Table 1), and its research
value is important for the development trend
of home appliance product design.

Table 1

AWE Summary Information (2012-2021)

Time Theme Scale Main content
Caring for the . . . .
2012 environment and About 45,000 visitors Green, intelligent and customized products are in
S demand
enjoying life
Sanng for the Show the results of the transformation and
2013  environment and About 60,000 visitors . .
S upgrading of home appliances
enjoying life
2014 emionmentang 4 SXBontals 2 eemology products and imtatigen
vironme About 82,000 visitors o "9 ©°9 P 9
enjoying life life concept
e In the new normal, new model, new
2015 Intelligent > exhibition halls opportunities, the user experience as the core of
9 About 110,000 visitors PPOTEUNILES, P
the intelligent war
115 memers g ame 7 Bon ol ent e gt bucome b
y About 180,000 visitors P ! PP
consumer electronics
. 8 major exhibition New ecology of consumer upgrade through
Smart Life . . .
2017 All in AWE halls future perspective, disruptive technology and
About 220,000 visitors human care
2015 St Lif 0exibiton s E e P T genee and othe
Global Platform About 292,000 visitors g L . 9
technology integration results
On Al 10 exhibition halls AIOT accelerates the landing scene intelligent era
2019 - . .
Smart Living About 338,900 visitors security escort
2020 Future N of Smart .
Competition
Set system, intelligent, full-scene layout, Breaking
AWE New Decade I . .
2021  Leading the future with 6 exhibition halls New Ground; the beginning of the 14th Five-Year

intelligence

About 350,000 visitors

Plan, the starting point of the new decade of
AWE

(Note: Due to the New Crown epidemic, the 2020 show has been postponed and the 2022-2023 show will be
combined and held in Shanghai, China from April 27-30, 2023).

The  continuous  development  of
technology brings agile product iteration,
home appliances have become the fastest-
growing category of consumer electronics
products, and their development direction and
target orientation should keep pace with the
times and be guided by science. A breakdown
of the development and changes in the home
appliance industry during the decade, there
are three significant features.

First, the trend of intelligence is
irreversible,  when  technology  brings
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convenience, intelligence has become a
necessity, the concept of "home" has
expanded from the physical entity to the
network ecology, in the artificial intelligence,
the intelligent design of home appliances has
become the current focus of attention.

Second, the environment and health.
Green appliances have been the key words in
the field, "green” label has become a means to
promote consumption, but its research and
development is difficult, balancing
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consumption and environmental issues need
more confidence.

Third, user-centered. The meaning of the
existence and design of home appliances is to
provide life needs, and the main body of life is
the "user", therefore, the user's needs and
preferences is the basis, to provide users with
intelligent life is the goal.

By summarizing the information from
AWE exhibition hotspots, news reports and
summit forums, it presents the current
situation and form of the development of the
home appliance industry in the past ten years,
and in the current environment, it is necessary
to predict and analyze the modern trends of
innovative design of home appliances on the
basis of development vision and keen insight,
and accurately grasp the opportunities and
innovative directions of design. In view of the
results of the above study, 5 dimensions of
development trends are proposed.

1. Focus on the needs and interests of a
consumer group. Users' labels are constantly
changing with the times and consumer
behavior, and the new youth group has become
the main force in the current consumer market
[10]. Among the constantly segmented user
groups, hobbies have become one of the
criteria for segmentation, such as sports
enthusiasts who are concerned about healthy
lifestyles in the post-epidemic era, new parents
in the post-90s, and food tasters who discover
the beauty of food, etc. “Interest" has become
an intrinsic motivation to link group activities,
with the invisible power to bring users together
to establish a similar standard of living and
share a common state of life, which will
influence the market layout of home
appliances.

Take the mother and baby group as an
example, this group is mostly young women,
the times give them distinctive personality,
fashion, beauty and self-confidence, but also
give the "mother" identity under the unique
tender, loving, brave and sensitive. Therefore,
the segmentation market for mother and baby
groups has become a hot spot, and the core
strategy is to establish a product line for
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mother and baby groups through humanized
design, from the shape, color and tone of the
accurate expression of user needs, from the
product semantics, brand story and value
image to convey the user group identity. BEAR
is a Chinese mother and baby home appliance
brand, its products air fryer (Figure 1), from the
volume, the use of space for professional
design, with light color, simple, lovely and soft,
and from the health perspective to interpret the
structure and working principle of the product,
conveying a sense of happiness and exquisite
product semantics, in line with the interests of
the current mother and baby groups
preferences.

The "interest" group circle is a strategy
to position products and markets from user
needs, and the core idea is still user-centered,
establishing a subtle emotional bridge
between users and home appliances, exploring
the consumer preferences and individual
needs of mainstream groups, stimulating
product iteration ideas and users' desire to
buy and share, reaching the deep-seated
needs of "interest" group users, and creating a
user-centered product explosion.

2.Energy of appearance, artistic
expression of home appliances. The
aesthetic value of home appliances is the key
point for users to choose. In a complex home
environment, home appliances exist around
users as "decorations” and "artworks" based
on their functions, and users want to show
their personal taste and character through
home decoration and home appliances
selection, explore the aesthetics of art to give
the home a sense of atmosphere and high
quality, in line with the needs of modern life
and fashion aesthetics, Coway launched the art
co-branded air purifier (Figure 2), with the
theme of "create air, decorate space”, with
nine decorative panels to switch at will,
creating an exclusive art space aesthetics.

In the times of appearance first, visual
expressiveness and attractiveness is the inner
value of the product to convey, through the
suitable modeling, color, pattern and other
artistic means to attract the user's visual
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attention. Giving the concept and emotion of
art works to the products, forming the linkage
between art and life, promoting the
integration of each other, so that the products
have both value and connotation, forming a
very characteristic difference and personality in
the homogeneous competition. The beauty of
the product is the sense of value, the
appearance of the product is the
competitiveness, the value of the product is
enough to influence the user's emotional

judgment.

3. "Deep" interaction experience
between technology and user. After the test
of aesthetics of appearance, the use

experience becomes the key to dialogue and
communication between products and users.
With the continuous development of artificial
intelligence, technology integration and
innovation for home appliances integration
and innovation to overcome the technical
barriers, the impact of virtual reality and
augmented reality technology to provide more
possibilities. Home appliance products have
formed a family-centered interaction system,
with interaction methods ranging from manual
operation to motion sensing, voice interaction,
and EEG interaction [11]. On the one hand, the
aim is to provide convenient, accurate and
efficient operation through technological
enrichment, and on the other hand, to be able
to provide users with real and immersive
enjoyment through services and experiences.
The "depth" of interaction is a tangible
bridge between the product and the user,
linking the two sides in different dimensions to
achieve  two-way  communication  and
understanding of information.  "Simple"
interaction focuses on the realization of
functions, while "deep" interaction is more
concerned with the feelings and experiences in
the interaction process. Deep interaction
creates a more realistic and interactive user
experience, cultivates a sense of belonging
and use of the product, and enjoys the sense
of accomplishment brought by technology.
Haier virtual trial mirror (Figure 3) based on
the Internet of Things to establish the full life
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cycle of clothing platform, 3D virtual fitting,
intelligent recommendations to wear, the use
of technology to empower users to provide an
immersive trial experience.

Innovative design of home appliances
has a long way to go in the research of deep
interaction. Serving reality with technology
without increasing its acceptable cost is an
important topic and also has the prospect of
development.

4. Integration of appliances into the
environment. When a household appliance
has a use environment, it is no longer an
independent unit. It exists in different forms in
each space of the home environment, and
becomes a member of the family with rich
functions, sizes and styles, and organically
"integrates” into the home appliance
ecosystem in the home space. Its integration
can be considered in three ways.

First, with the development of artificial
intelligence technology and the Internet of
Things, smart home products have gradually
spread from single products to systems, such
as, the subsystems in Haier's smart home
system, whole house food, whole house wash,
whole house water, whole house air and whole
house intelligence, realizing the non-
integrated integration of home appliances in
function.

Secondly, in the home environment,
considering the space utilization and scene
coordination, the design of home appliances is
matched and integrated with the interior space
layout at the beginning, effectively and fully
utilizing the space, and achieving reasonable
adaptability in terms of style, size and other
aspects. For example, Ronshen WILL3.0 series
refrigerator (Figure 4) with "no boundary"
ultimate aesthetics let the refrigerator
"disappear” in the overall kitchen space [12].

Finally, in the concept of home appliance
product design, product design translates
corporate brand, regional culture, traditional
culture and other elements through design,
and then returns to life with home appliances
as a carrier, and continues to innovate in the
process of inheritance and development,
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injecting fresh power into the iteration of home appliance design.

Fig. 4. Ronshen WILL3.0 built-in refrigerator. Company
Ronshen, China [16]

Fig. 1. Air Fryer, company BEAR. China [13]

Fig. 2. Air Purifier. Company Coway, China [14]

IDESARREBERDIZ R | ONEDRBAD  REAR) mmmm
R . AR/ FERSIRONFIESS. G, RESHRS e g

Fig. 3. Virtual Trial Mirror. Company Haier, China [15]

As a result, break through the reasonable transformation, precise links, to
boundaries in the innovation of home achieve the scene integration, functional
appliances, cross-border integration, integration, cultural integration of borderless
compatibility in  different  dimensions, integration mode.
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5. Sustainable. In the context of the
community of human destiny, home
appliances have not deviated from the concept
of green and healthy design. However,
"sustainable" can not only be used as a green
label to label products, in the era of rapid
technological development, it is necessary to
think calmly about green solutions for home

appliances, and not to abandon natural
systems at the «cost of high-speed
development.

At the level of environmentally

sustainable design, the design of home
appliances should consider the design and use
of products from the whole life cycle system,
combining the concepts of green design,
modular design, durability design and
recycling design. Intervene in the product
design concept from the source, control the
consumption and utilization of resources from
the process, and consider the renewal of the
life cycle from the result, and intervene in the
whole life process of the product. In 2022,
China National Grid launched the "Embrace
Green Intelligence, enjoy a Better Life"
campaign, in which it proposed the "Copper
Good Logo to help replace old appliances with
new ones" to improve the recycling value of
copper materials.

At the level of social sustainability, focus
on environmental and energy issues from the
perspective of service design and social
innovation, design and create a new way of
life, consider new expressions and forms of
existence for home appliances, and maintain
the sustainability and balance of the earth's
resources. At the same time, establishing and
changing users' consumption psychology and
cultivating a green and friendly consumption
concept can form a sustainable consumption
concept, which complements the design of
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sustainable home appliances and builds a
common ecological civilization.

Conclusions. Based on the analysis of the
exhibition Appliance & electronics World Expo,
as well as consumer preferences, we highlight
the five main themes of home appliance trend
design: Focus on the needs and interests of a
consumer group, artistic expression of the
appearance of home appliances, "deep"
interaction experience between technology and

user, integration of appliances into the
environment,  Sustainable.  Explore  the
emotional bridge between brands and

consumers from the "interest" group circle, and
build an interest circle in line with the minds of
young consumers, so as to inspire the new
generation of consumers to buy and share;
Energy of appearance, artistic expression of
home appliances, symbolic visual definition,
reflecting the connotation and value dimension
of the brand through the visual expressiveness
and attractiveness of the product, forming

product differentiation and personalized
development; "Deep" interactive experience,
through the scene innovation function
reconstruction, from product intelligence,

functional integration, experience scenario to
create a value experience beyond user
expectations; Integration of appliances into the
environment, activating value innovation
through  functional integration,  scene
integration and cultural integration innovation,
fusing technology and culture to capture the
power of the user's mind. Sustainable, low-
carbon environmental protection in the context
of the whole life cycle of the product from the
continuous deepening of sustainable design
awareness, in order to obtain super-sensory
performance and value, that is, the value and
content of the home appliance product design
accumulation in the home environment.
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NOCNIAXEHHA CYMACHUX TEHAEHLIN IHHOBALINHOIO AN3ANHY
MNOBYTOBOI TEXHIKU
YIHb L., °KPOTOBA T.

'Wanciticokuti Haykogo-mexHiuHuii yHisepcumem, CiaHb, Kumatli
"Kuiscokutli HayioHanwHull yHigepcumem mextosoeziti ma dusaiivy, Kuis, Ykpaita

Merta: npoaHanizyBaTv TeHAEHLi Cy4aCcHOro iHHOBALIHOTO AM3aliHy NOBYTOBOI TEXHIKM Ha OCHOBI
3pa3skiB An3anHy NobyToBoi TexHikn BucTaBkm Appliance & electronics World Expo (AWE, Kutain) 3 2012 no
2021 pokn.

Metopgonoria. 3a JOMOMOroto METOAIB CMNOCTEPEeXeHHs, aHahidy, CUMHTe3y Ta Yy3arajlbHeHHS
npoaHanizoBaHo iHpopmaLito npo Buctasky AWE, JOCHIAXEHO XapaKTEPUCTUKW Ta eNeMeHTU TUMOBUX
BMpPO6iB MOBOYTOBOI TEXHIKM B Pi3HI Nepiogn.

Pe3ynbTtatu: [poaHanizoBaHO An3ailH NOBYTOBOI TEXHIKM B KMUTaNCbKi NPOMUCIOBOCTI, BUBYEHO
TeHAeHLUIT, Ko4oBy iHPOpMaLLiO Ta TEMaTUYHI rPynu TOBapiB LWAAXOM BiAgcTeXeHHs BucTaBkn AWE,
iHTErpoBaHO MOTOYHY CWUTYyaLit0 PO3BWUTKY BUPOOHULTBA Ta CMOXMBYMIA MOMWUT, BUBEAEHO MOTOYHI
TeHAeHUil iHHOBaLUi Yy BMPOBHMUTBI NOOYTOBOI TeEXHIKM Ta HaBEAEHO XapaKTepPUCTUKM  LLOAO
iHHOBaL|iiHOrO An3aiHy NOBYTOBOI TEXHIKM.

HaykoBa HoBu3Ha: KuTalicbka HalioHabHa BUCTaBKa NoByTOBOI TEXHIKM Ta MOBYTOBOI eNeKTPOHIKK
€ aBTOPUTETHOIO MOZiEr0 y chepi NobyToBOT TexHikM B KuTai, 3aBAAKM SKi MOXHa OTpMMaTK iHpopMaLLiro
npo nepeaoBi TeXHONOTII, iHWI rany3esi opymn abo koHdepeHuii. CucteMaTnyHe BMBUYEHHSA TeHAEHLLN
nonepeAHix BUCTaBOK JO3BOJISIE CUCTEMATU3YBATU PO3CiAHY KOYOBY iHGOpPMaLito, NPOBECTV Napaneni Big
NPaKTUYHOI 3HAYYLOCTI A0 TEOPETUYHOI NOTiKW, MPOACHUTM OCHOBHI TeMW Ta OCOBAMBOCTI PO3BUTKY
nobyToBO| TEXHIKWN B Pi3Hi Nepioau, i, TakuM YMHOM, AOCAIANTY IHHOBALiWHI TeHAEHLT NOBYTOBOT TEXHIKW.

MpakTMuHa 3HauywiicTb. BvBUeHHs 3MiH Yy PO3BUTKY IHHOBALN NOBYTOBOI TeXHikM Aornomarae
3PO3yMITU TeHAeHLiT B An3aiiHi MOBYTOBOI TEXHIKM B Cy4acHOMY COLialbHOMY Ta rajy3eBOMY KOHTEKCTi, a
TaKoX MO3HaueHi KOMMaHiAMN-BUPOOHMKaMM Hanpsamu iHHOBaLih Ta TpaHcdopMaLil, AKi 403BOAATH
3a6e3neunT XUTTE3JATHE eTaNlOHHe 3HaueHHs ANA AWHaMiuHMX GOPM PO3BUTKY B Makporany3eBoMmy
dYHKLIOHYBaHHI.

KnrouoBi cnoBa: nobymosa mexHika;, 0OusaliH npodykmy, 0OocnioxeHHs meHOeHYil;, AWE;
cucmemMHul aHani3.
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YIK 6585122 '"BEPANHCBKKIX C. O., "IKOBJIEB M. 1.,
2KONNOCHIYEHKO O. B., 2MALLUKEBWY K. 1.

"HayioHaneHa akademis mucmeyms Ykpairu, Kuis, YkpaiHa
2 . o . o . v o . .
Kuiecokuli HayioHaneHul yHigsepcumem mexHoaozit ma dusaliHy, Kuig, YkpaiHa

bO11030857/2617- | OBEKTUBHI TA EMOLLIVHI BIACTUBOCTI CYYACHOI
0272202318 BI3YAJII3ALII B AN3AAH-MPOEKTYBAHHI

Memoto JocnioxeHHs € 8UABAGHHA MA cUCMeMamu3ayis OCHOBHUX 8i3ya/bHUX 3acobie npezeHmayil
npoekmHo20 3adymy 8 Cy4acHili gpopmomeopyili npakmuyi, 8cmaHossieHHsa ixHboi poal y nepedayi
06’ekmusHUX ma emoyiliHux sanacmusocmeli npedcmaseHo20 06'ekma.

Memodonozisa. B docnioxxeHHI 8UKOpUCMAHO aHANi3 IHhopMmayiliHux oxepen y cghepi 3acmocysaHHs
HosIMmHix 3acobie ei3yanizayil meopyux npoekmis, aHasiiz nopmgoaio cydacHux odusaliHepis ma
XyOOXHUKI8 KOoMn'tomepHoi 2pagiku; cmpykmypHUli ma cucmemHull GHAAI3, cuHMe3 pe3ylbmamis
0oCNiOXeHHS.

Pesynemamu. [MpoekmHa 2paghika y cydacHili dusaliHepcokili npakmuyi 8UKOHYE poJlb OCHOBHO20
3acoby dogedeHHs UIHHOCMI npoekmHo20 3adyMy, po3kpusaroyu (io2o Halisaxusiwi acnekmu. Esoaroyis
3acobis sizyanizayil 8 dusaliHi ocMaHHIM Yyacom 8i0bysaemecs 3a80SKU CMPIMKOMY po38UMKy yugposux
ma HpopmayiliHux mexHonoeili, 3okpema cepu 3d-mMo0ento8aHHS, NPU O0OHOYACHOMY (OYHKYIOHYBAHHI
mpaduyiliHux 3acobie ma memodis 306paxeHs. BusHayeHo, wjo HalinowupeHiwum 3acobom eizyanizayil
Cb0200HI( € 06'ekmusHe 306paxkeHHs, sike nobydosaHo Ha 3acadax ¢hizuyHol kopekmHocmi, i ke Hece 8 cobi
npuHyunu supasHocmi xydoxHeol ¢omoepacghii. Ceped iHwux 3acobie Habysarome NoWUpPeHHs
306paxeHHs, nobydosaHi HaA NpuHYUNax ymosHocmi nepedayi enacmusocmeli o06'ckma, [ Aki
8i0pi3HAOMbLCA ehekmusHicMIO y nobydosi 8i3yasbHo20 supasy. o Hux Hasexams maki opmu, fK
8eKMOpPHI NiHIHI 306paxeHHs, ckemyuHe, HegomopeasicmuyHa 8i3yanizayid, yugposuli Koaax.
BcmaHos1ieHo npiopumemu 8UKOPUCMAHHSA KOXHO20 (3 Yux 3acobi8 y penpe3eHmamusHUX 3a80aHHSX.

Haykoea HoeusHa. Y 0oc/iOkeHHI Cymmeso po3wUpeHo ma cucmemMamu3osaHo HOMEeHKAamypy
cydacHux 3acobie npeseHmayii Ou3aliH-NPOeKMy8aHHS, BUSB/IEHO IXHK posib mMa OyHKYIOHANbHI
g/acmusocmi.

lMpakmuyHe 3HA4YeHHA 00epXaHux pe3ybmamis NoAA2aE y MOXAUBOCMI 3dCMOCY8AHHA X Yy
npakmuyi ou3saliHy, Has4aaeHOMy npouyeci nidzomosku ¢hbaxisyie xy0doxHe0-meop4ux 2anysel, a MAakox
nodasbuiux 0oCiOXeHHSX 3 Kylbmyposoeil, apximekmypu ma meopil du3aliHy.

Kmrouoei cnoea: npoekmHa epacpika; OusaliH, ei3yanizayis;, komn'romepHa 2pacpika, 3d-
MOOeIt08AHHS; 8(3ya/IbHI KOMYHIKayil.

Bcryn. BnpoBagkeHHs KOMM'IOTEPHUX  AOCATHEHHI  NaKOHIYHOCTI Ta  edeKTUBHOCTI
TEXHONIOTIN Yy Mpouec Au3ariHy AOKOPIHHO — MOBYAOBM KOMYHIKaTUBHOIO BUpPa3y.

3MIHWNO YABNEHHSA MPO YCTaNeHi BMNPOAOBX [faHa npobnema Mae 3B'A30K TiCHUA i3
TPVBaNOro 4acy MeETOAM BUPILLEHHS TBOPYUMX  Ba>XKNIUBUMMU NpPakTUYHUMMU 3aBJAHHAMM
3aBJaHb, 30KpeMa, y chepi BisyanisaLii NpoekT-  XyAOXHbOro (GOPMOYTBOPEHHA — PO3POOKOHD
Horo 3aaymy. lNpu opgHoYacHOMY @QYHKLIOHY-  HOBITHIX 3acobiB Ta IHCTPYMEeHTapito
BaHHI PI3HWX MIAXOAIB Ta METOAMK WOAO CTBO-  MPOEKTYBaHHSA i OLIHKM MPOEKTHMX pilleHb.

PeHHA Ta npe3eHTaLii 06'ekTiB TBOPYOI Aifsb- AKTyaNbHICTb  MUTaHHA  MNoJArae vy
HOCTI Bpakye UjinicHOI, ObrpyHTOBaHOI Teopii. HeobXiAHOCTI HayKOBOrO BOCNIAKEHHA

30KpemMa, MaKCMManbHO OXxorjieHa O6'ekTMB- CyyacHOI MpoekTHOi rpadikn, 3okpema i
HICTb y Mepejauyi BJaCTMBOCTEN MPOEKTOBAaHUX  QYHKLIOHAAbHUX Ta eCTeTUYHMX  acnekTis,
dopm, doTorpadiyHa TOUHICTb iX BIATBOPEHHA MOGYAOBI CUCTEMWM MPUHLMMIB BUKOPUCTAHHSA
KOHTpacTye 3 rpadiyHoto dopmanizauiero, Aka  Pi3HOMaHITHMX GOpM Ob6'eKTMBHOI Ta YMOBHOI
MO>Xe CYTTEBO MiABMLLMTM CBOK 3HAYyLW,iCTb Yy rpadiuHOi Bi3yanisauii y XyAOXHbO-TBOPUYIN
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npaktuui. JouinbHMM 3aBAaHHAM B acCnekTi
AaHol npobaemaTukn € npoBeseHHs
CUCTEMHOTO aHanizy BAACTMBOCTEN iCHYHOUMX
rpadiyHmnx 3acobiB An3anHy.

AHaniz nonepepHix aocnipg)xeHnb. [1po
3HaYeHHA MNPOEKTHOI Bidyanisauii y npouecax

XYJOXHBOTO  POPMOYTBOPEHHS  MAETbCA B
poboTax, AKI CTOCYHOTbCA 3araabHUX
METOANYHMX MUTaHb MPOEeKTyBaHHA OO6'eKTiB
apxiTekTypy, MNPOMWUCAOBOrO  BUPOBHULTBA,

opgary Towo. Cepea CyyaCHUX YKpaiHCbKNX
aBTOPIB OKpeMi acnekT MpoeKTHOI rpadikun
JoCnigxXyBanmcb  y  poboTax  HaykoBLIB Y
chepax TexHIYHOI  ecTeTUKW, MNPUKAAZHOI
reomeTpii Ta iIHXXeHepHOoI rpadiky, An3anHy.

MuTaHHAM KOoMM'toTEpPHOro GOpPMOYTBO-
PeHHA O06'eKTiB AM3allHYy NpuUcBAYeHi poboTu
K. CazoHoBa. 3ano4aTtkoBaHa HUM TEXHOJIOrIA Y
Hall 4YaC BUKOPWCTOBYETbCA y HaraTbox cucre-
MaX KOMIM'IOTEPHOrO MpPOEKTyBaHHA TPUBUMIpP-
HUX O6'eKTIB Yy Pi3HMX KpaiHax CBiTy. Temu
BMNPOBaAXeHHA UNDPOBUX  IHCTPYMEHTIB B
AV3aliH TopKaroTbCA B CBOIX npausax B. JaHu-
neHko, O. bogHap. OcobamBOCTI 3acTOCYyBaHHA
TPVBUMIPHOTO MOJENtOBaHHA B MPOMUCIO-
BOMY AM3aWHi YKpaiHu JOCAiAXeHI B AncepTa-
uivHin poborti C. BepryHoBa [2], B fAki aBTOp
AOBOANTD, LLO OCHOBHOK CYYaCHOR «MPOEeKT-
HOK OAMHMULE» MNPOMUCNOBOrO AM3ariHy B
KOHTEKCTI  iHQOpMaLNHMUX  TEXHONOrin €
TPUBUMIpPHA MOAEND.

Y poboti «Komnosuuia + reometpia»
(cniBaBTOp AaHoi ctatTi M. Akosnes [3]) rpadika
po3rnafacTbcs Ak 3acib  popmanizauii
06'€KTVMBHMX BNACTMBOCTEW TBOPIB apXiTEKTYpH,
Av3alriHy, 06pa3oTBOPYOro i  AeKopaTUBHO-
npvknagHoro mwucteursa. [loBoAWTbCH,  LUO
MOLYK HanbinbLll NPOCTUX 3@ HAaKPECTIEHHAM Ta
HacM4YeHMX 3a 3MICTOM Bi3yalbHUX MOJenewn
HaneXuTb A0 PO3pPSAY BaXIMBMX | CKAALHWUX

npobsem  ¢dopmoTBOpeHHs.  [MepcnekTvBa
PO3BUTKY MPOEKTHOI rpadiky BbavaeTbca Y
NOEAHAHHI AOCBiay, HaKOMMUUEHoro

AV3aliHepaMm-«pUCyBaNbHUKaMM», 3 HOBITHIMU
NPUAOMaMM BUKOHAHHA MNPOEKTHUX iAen Ta
HeTpaauLiiHuMu dopmamu rpadiku.

Y puceptauii «CuHTE3 TpaguLiHKX i
HOBITHIX 3acobiB npoekTHOI rpadikn» [1]
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iHLWOro cniBaBToOpa AaHOI cTarTi
C. bepanHCbKMX npoBeaeHo aHanis
bYHKLiOHaNbHO-KOHCTPYKTUBHMX Ta
KOMMO3ULiNHMX B/IaCTMBOCTEN HU3KMU
TPaAULIMHUX | HOBITHIX 3acobiB MNPOEKTHOI
Bi3yanizauii, BCTaHOBNEHO npiopuTeTn  iX

BMKOPWUCTaHHSA Y XyAOXXHbO-TBOPYOMY MpPOLLec,
PO3rNAHYTO  TEXHOJOTIYHI acnekTu Ta
IHCTPYMeHTapin cuHTe3y rpadiyHnx 3acobis ans
BMPILLEHHA NeBHWX 3aBjaHb GOPMOTBOPEHHS.

Cepes npaub 3 po3riajy NuTaHb
paLioOHaNbHOCTI  BUKOPUCTaHHA  rpadiuHunX
3acobiB y BMpIilWeHHI 3aBjaHb nepegadi
iHbopMaLjii He BTpaTwWaa CBOEI aKTya/JbHOCTI
KHura, BmgaHa we y 1968 poui, Bigomoro
aMeprKaHCbKOro XyAOXHMKa-rpadika
Y. boymeHa «[lpadiyHe nogaHHsA iHPOpMaLLii»
[4]. Y KHW3i 3 1OTIYHO MOTUBOBAHOI TOYKM 30pY

Ha BeJWKOMY IJIOCTPaTMBHOMY  MaTtepiani
PO3rNAHYTO BCI  OCHOBHI  3aBAaHHA, AKi
3ycTpivyaroTbca B npaktuui  rpadiyHoro

BMPaXXEHHS HayKOBO-TEXHIYHWUX ifel, HazaHo
KOPWUCHI  pekoMeHAaLlii, LWo AonomararoTb
AOCArTM  edekTy 3pO3yMINOCTi | BUPA3HOCTI
rpabiuHuMmn  3acobamun.  ABTOp  po3rnsjae
Bi3ya/ibHy MOBY, AKa, K | iHLUi MOBW, Ma€ BAACHI
pecypcn i MOXAMBOCTI, XapakTepHi came Ans

Hei, TOOTO CNOBHMK enemeHTiB  dpopmu,
rpaMaTuky npPOCTOPOBOI OpraHisauii, igiomu
nepcnekTMBM Ta  CUMHTaKcUC  dpasyBaHHA

obpasiB. boymeH BcTaHOBMB neBHi NpaBuaa Ta
NPUHUMNK  300paXkeHHs, WO  AO03BOJIANOTb
MaKCMManbHO edeKTMBHO BUABNATK Ti abo iHLWI
BN1ACTUBOCTI NpocTopoBoi dopmu (puc. 1).

Y 80-x pokax, 3 pO3BUTKOM Ta
BMPOBaAXXEHHAM KOMN'HOTEPHOI  TeXHiKW,
AOCAIAHVKA  NPUAINAKOTL  BEAUKY  yBary
nepcrnekTMBi BUKOPUCTaHHA LndpoBmx 3acobis
y NPOEeKTHUX npouecax, nepexoay Bij
TpaauuinHux rpadiuHmx GopM MpPOEeKTyBaHHS
TO aBTOMATU30BaHMX.

ABTOop npaui «MeToan NpPOEeKTyBaHHA»
(1982) Ax. K. AxoHc [9], nuLie, Wwo 3 nosBoto
NPOeKTHOI rpadikn yaOCKOHaneHHAa BUpPoObIB
eMnNipUYHMM  MeTogoM npob | noMuaoK y
NpoLLeci iX BUrOTOB/NIEHHA CaMUM PO3POOBHMKOM
6yN0 B OCHOBHOMY 3aMiHEHO «eKCMepUMEeHTY-
BaHHAM» Ha KpeCNeHHAX, fKi ABasAM cobotro
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MacwTabHi 30poBi Mogeni BMpobiB i 3acobu
nepeaayi OCHOBHUX KOHCTPYKTUBHUX AAHUX Bij
PO3POOHMKIB A0 BMKOHABLIB Ta HACTYMHUX
PO3POOBHMKIB.

NPUHUUMNU NOBYAOBU
30BPAXEHbL B

MPOEKTHIV FPA®ILI

3PO3YMINICTb TA
ACHICTb

OYHKUIOHANBHICTb

EKOHOMIYHICTb

3MICTOBHICTb

Puc. 1. MpuHumnn nobysosm 306paxkeHb
B NPOEKTHIN rpadiui (3a Y. boymeHom)

OgfHaK KPUTUYHO aHani3yroun TpaguuiviHi
METOAM MNPOEKTyBaHHA, aBTOP BKa3yE Ha
TPYAHOLLi X LUMPOKOrO OCBOEHHA B MpakTuLi
NPOeKTyBaHHA | BUC/IOBAIOE AyMKYy MpoO
HeobXiAHICTb 3aCTOCYyBaHHA HOBMX METOAIB.
HanbinbLu peanbHOK nepcneKkTUBHOK
OCHOBOI OB'€lHaHHA PiI3HOMAHITHUX acnekTiB
Ta CTafi NPOEKTyBaHHA, Ha AyMKYy [I>KOHCa, €
noAanblUMii PO3BUTOK METOAIB aBTOMAaTM30-
BAHOro MPOEKTYBaHHA 3 [ia/JlorOBOK0 B3aEMO-
Aiero ntoamHu Ta EOM.

B KOHTEKCTI JOChiAXeHHSs AigxXuTanizauii
NPOEKTHUX NpoueciB  LikaBol € npaua
P.A. PeriHonbaca «Komn'totep ana apxitekTo-
pie» [13]. Y kHu3i, BugaHin 1987 poky, Ha 30pi
PO3BUTKY KOMM'FOTEPHMX TEXHO/OTIA, aBTOP Ha
OCHOBI B/IaCHOTO AOCBIAY aHani3ye nepesarun Ta
HeAOMIKN 3aCTOCYyBaHHA KOMMN'OTEPHOI TEXHIKM
y apXiTeKTypHi/ NpakTuui, MiAKPecatoe posb
KOMM'toTepHOI Bi3yanisaLii AK pe3yabTaTUBHOrO
MeTOAy OTPUMaHHA 3006paxkeHb 6e3 3HauHuX
3ycunb. LLlonpasgaa, y Ton nepiog komn'toTepHa
rpadika onepyBana Llie TakMMW MPOCTUMU
MeTogaMu  BifoOpaXeHHs  AK  «ApOTAHa
nepcrnekTnBa».

Y 6inblw ni3Hix poboTax iHO3eMHMX aBTo-
piB JA€TbCA OLiHKa KOMM'FOTEPHOMY MpPOEeKTY-
BaHHIO, iHCTpymeHTaMm Ta npoueaypam CAIP
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(cuctem  aBTOMATM30BAHOrO  MPOEKTYBAHHS),
3okpema B chepi apxitektypu. CyyacHUM MeTo-
AaM NpoekTyBaHHA NpucBaYeHa kHura «CmepTb
PUCYHKa: apxiTekTypa B €rnoxy CUMyAsALii»
A.P. Weepa (2014) [15], kHura «Lindpposa apxi-
TekTypa 3a MexXamMu KOMN'toTepiB: PpparmMeHTu
Ky/IbTYPHOI iCTOpPIi KOMMN'FOTEPHOrO NPOEKTYBaH-
Ha» (2018) P. botauyi [5], ctatta «MeTtoam umd-
POBOrO NpPeACTaBJEHHSA: eMi304 arOPUTMIYHOTO
npoekTyBaHHA» [6], y Ak aBTOopwn P. Kacteny-
BbpaHko, |. KaetaHo, A.Jletao npuxogatb A0
BMCHOBKY, LLO apXiTeKTopiB CAig MOTUBYBAaTH
OBOJIOAITN AeKiNbKOMa MeTofaMu KoMn'toTep-
Horo onwucy, wob BOHW BigvyBanu cebe nigro-
TOBNEHUMU ANA BUOOPY MpPaBUIBLHOTO iHCTPY-
MEHTY ans poboTn B By b-AKOMY 3aBJaHHI.
Cepes  ocTaHHiX  pobIT  iHO3eMHMX
aBTOpiB,  AOTUYHUX A0  NpobremaTrku
AOCANIAXEHHA, 3acNyroBytOTb BEAUKOI yBaru
npawi, NPWUCBAYEHI MOPIBHAHHIO TPaAWLINHNX

Ta HOBITHIX 3acobis NPOeKTyBaHHS,
BMNPOBAaJKEHHIO Yy  MPOEKTHUM  npoLec
iHbOpMaLLiNHNX TEXHONOTIN,
HedboOTOpeanicTMUHMM  MeTogaM  Bisyanisauii

(NPR).

Tak, y ctatTi «[TOPIBHAHHA TPaAMLIMHWX i
UMbpPOBUX TEXHONOTIN Bidyanisauii B apxiTek-
TypHin ocgiTi» (aBTopu T. Inanpum, A.O. ABy3)
[21] aHani3ytoTbCA Ta MOPIBHIOKOTLCA CUCTEMMU
Ha OCHOBI  KNACMYHWUX | KOMM'HOTEPHUX
TEXHOOTI, AKi BMKOPUCTOBYHOTbCS B
apXiTeKTypHOMY MpPOeKTyBaHHI Ta Bi3yanisauji.
byno  BcTaHOBnEeHO, WO  nepexig  Big
TPaAMLINHWX J0 LMOPOBUX TEXHOOTIN B OCBITI
apXiTEKTypHOro NpPOeKTyBaHHs €
0OOB'A3KOBUM, OfHaK Len nepexig 3ariMme
Aesaknin yac. Cxoxa 3a TeMaTUKOK € CTaTTs
«Ponb  KOMN'OTEPHOrO Ta  PYKOTBOPHOTO
306paXkeHHA B MPOEKTYyBaHHI Ta npe3eHTaLii B
AamnsanH-ocBiTi» (O.C. Icnamorny, K.O. [erep) [8],
METOI SIKOI € BUBYEHHSA ABOX PI3HUX METOZAIB
peani3aLii Ta BUSBNEHHA HOBWX 3HaxXigoK LOAO
AN3alHy iHTep'epy Ta npouecy npeseHTau;ji.
Mpo NepcnekTMBM BUBYUEHHS PYKOTBOPHUX
ecKi3iB B AM3alH-NpaKkTuLi CBigUMTb BesvKa
KiNbKICTb  HayKOBWMX Mpaub. JocniaKeHHAM
CKeTUiHry npucsaveHo nybnikauii «Bukopuc-
TaHHA KOHLLeNTyaNbHUX €CKi3iB ANA BiACTEXEH-
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HA nporpecy npoekTyBaHHA» ([.A. Poaxepc,
. TpiH, A.MakroyH) [14], «Tpwu yHikanbHi
KOHLLeNTyaNbHi AOCNIAXEHHSA eCKi3iB Ha OCHOBI
KOHL,EeNTyalbHUX KOMbiHaLi B acoLliaTUBHOMY
PO3LNPEHHI Ta cxeMaTuuHIn cTpykTypi» (B. Kim,

E.-K. FOHr) [9] «3amucam T1a 3B'A3KM  MiX
npoekTHUMM  pucyHkamn»  (E. I-Jlyen o,
M.A. I'pocc, b. Heriman, Y. 3impinr) [20].

Huska HOBMX iHO3eMHMX nybnikauin
npucBAYEHa BMPOBAAXEHHIO B MPOEKTHWUM
npouec iHpopMaLiHUX TexHoorin. LlikaBoro B
JAHOMYy  KOHTekcTi € pobora «Metoam
Bi3yanizauii B apXiTeKTypHiM  OCBIiTi 3

BMKOPWCTaHHAM BipTyanbHUx 3d-mogenen i
[OMOBHEHOI  peanbHOCTi B MOBINIBHUX i
couianbHUX Mepedxax» (4. PoHceka,
C. Binbarpaca, H. Mapri, E. Pegongo, A. CaHuec)
[7], y AKih aBTOpW MNOPIBHAAW ABi METOAWKM
HaBYaHHA: TPajWUiMHY reHepalito niaHiB Ta
reHepauiro  iHTepakTMBHMX 3d-mosenen 3
BMKOPUCTaHHAM HOBITHIX IHTEPaKTUBHMX
cuctem. B poboTi nigkpecntoeTbes, Wo nepexis
[0 HOBMX MeTOAIB Bi3yanizauii € TeHAEHLIE,
fika BeAe A0 KPaLLOoro po3yMiHHA NPOCTOPOBMX
cniBBigHOWeHb. Y  poboti  [x. MonoHi
«lepeocMnCneHHs TexHonorii Bigeoirop: Ha
WAAXy A0  MDKAMCLUMMAIHAPHOCTI  AM3alHy
cepesfoBMLL, iHXeHepii Ta apxitektypu» [11]
aBTOp ajanTye TEXHONOrito Bigeoirop Ana
NPOeKTyBaHHA B  KOHTEKCTI  apXiTeKTypHO-
AV3AaNHEPCbKOT OCBITY, PO3rAfjat0TbCs  AesKi
acnekTn rpu, 30KpeMa KOHKypeHLis, Lo
MOXyTb  chopMyBaT  MiXXAUCLUMNAIHApHE
cepefioBuLLLe MPOEKTYBaHHA A/A IHXeHepii Ta
apxiTekTypu. AHaNorivyHo € cTaTTa «IHTerpauia
BIM Ta irop ana iHTepakTMBHOI Bi3yanidaLii
apxiTekTypu B peanbHOMy u4aci» (H Ben,
K. Kann, P.Tpad) [19], B fAKin npepcTaBaeHi
BMCHOBKW LWOAO MOTOYHOrO 3acTOCYBaHHA
KOMM'FOTEPHUX irop Yy AW3ailH-Bilyanisauii Ta
OCBITi, @ TaKOX pPilleHHA WOAO B3aEMOAIT MiX

irpamy  Ta 6ygiBeNbHVMW  MOZeNsiMU  AnA
MOKpaLleHHA apXiTeKTypHOI Bi3yanisauii Ta
HaBYaHHA.

EcteTvyHa ouiHka NPR-306paxeHHsaM

fA€eTbcA y cTaTTi «EMoUuiiHa peakuis Ta 30poBa
yBara A0 HedOTOpeanicTuyHuMx 306paxkeHb»
(4. Moyng, P.J1. Manapwuk, Jli Xya) [12], y fakin
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aBTOPW AiMLWAN BWCHOBKY, LO PEeHAEPUHT
306paxeHb NPR MoOXxe 3MEHWWUTN eMOLiHY
peakLito Ha 306paXkeHHs, BUKAMKaKOUYM NayTa-

HWHY, CTBOPIOKOUM  BifBOJIKaKOYi  Bi3yasbHi
apTedakTy, CAPUYMHAIOUYM BTpPaATy 3HAUyLLOl
CEMaHTMYHOI iHbopMauii abo  3myyroun
KOpUCTyBauiB BTpayatu iHTepec hile}

OTpuMMaHOoro 306paxeHHs. 3acobam CTBOPEHHS
306paxeHb y NPR npucBAdeHa TakoX cTaTTa
«CtnnizoBaHe  JNliHIMHe  306paxeHHa  3d-
mogenen 3a gonomoroto CNN i3 KogyBaHHAM
BAacTMBocCTen AiHii» (M. Yuiaa, C. CanT) [17].

3 aHanisy iHbopmaUinHUX  axxepen
MOXHa 3pobuTM BWCHOBOK, LWO Cy4acHa
npoekTHa rpadika akymynoBana y cobi
NPUMOMK  AK TPAAMLINHWUX, TaK | HOBITHIX
3acobiB  npoekTyBaHHA.  [lWTaHHA  WOA0
pouinbHocTi  BMBopy  3acobiB  Bisyanisauii

pe3ynbTaTiB MPOEKTHOI AifNbHOCTI 3a/IMLLAETbCS
HeAOCTaTHbO BUBYEHMUM.

MocraHoBKa 3aBpaHHA. MeTta cTaTTi —
BMABUTM Ta CMCTEMATM3yBaTM OCHOBHI 3acobwu
Bi3yanisauii y CyyacHin npakTuui an3arniHy, aatu
OUiHKY iXHbOI 06'ekTMBHOCTI abo piBHAM
dopmanizauii  y nepegadi  BAacTMBOCTEN
NPOEeKTOBaHUX OO6'eKTIB, BCTaHOBUTM POJb Ta
3HaUYEeHHA Y BUPIWEHHI penpe3eHTaTMBHUX Ta
KOMYHIKaTUBHUX 3aBAaHb.

Pesynbtatn pocnipykeHHa. OcCTaHHIM
Yyacom npoekTHa rpadika  €eBOJIOLOHYE
nepeBa>kHO 3aBAAKW LUMPEHHIO | nporpecy

iHbOpPMaLINHNX Ta KOMM'FOTEPHUX TEXHONOTIN,
AKi MOCTYNOBO CTann HEBif'€EMHOKO CKNaA0BOMO
apceHany GOpPMOYTBOpPEHHA. 3aBAAKM CBOIN
yHiBepcanbHoOCTi  3d-MogentoBaHHA  LUBUAKO
Habyno cTaTycy OfHOrO i3 OCHOBHMX i Mepcrnek-
TUBHUX 3acobiB  XyAOXHbOTO MNPOEKTYBaHHS.
Cnig 3a3HaunTH, WO Ana 306paxeHb, HbysoBa-
HUX Ha OCHOBI 06pobkn 3d-mosenen, Ha
paHHIX CcTagisx po3BUTKY Oyna XapakTepHa
HeoAHO3HauyHa  YMOBHICTb B nepegadi
06'eKTMBHMX BracTMBocTe. Lis ymoBHicTb Byna

obymoBneHa  obMeXeHVMMM  anapaTHUMM
pecypcamm KOMMN'toTepHOI TeXHIKW,
HeZOCTaTHIM PO3BUTKOM nporpamHoro
3abe3neyeHHs, B TOMY  4uCAi  AKICHWX
IHCTPYMEHTIB  peHAepy, a TaKoX MO4YaTKoM
CTaHOBJIEHHSA PUHKY 3D-mogenen.
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Komn'totepHa rpadika He Bigpasy 6yna
3aCBOEHa  XYJOXHMKaMW, i  AK  HOBWUW
IHCTPYMEHT He Mana HanpavlbOBaHMX NPUIAOMIB
i npaBwu.

OcCTaHHI AecaTUAITTA PO3BUTOK LIMPPOBMX
3acobis Bi3yanizauii  AvMByBaB  HOBUMMU
3BEepLUEHHAMM B  cdepi  06'eKTMBHOCTI
BIATBOPEHHA  BAacTMBOCTeN  306paxkeHoro,
WBUAKMM 3POCTaHHAM AKOCTI  KOMM'FOTepPHOI
rpadikn. 3ragyetbca, AK AOBOAI  YMOBHI 3
NOrNfjy CbOrOAEHHA MPOAYKTU KOMM'HOTEPHOT
rpadikn 2000-x pokiB cCnpaBasan Take X
BPaXKEHHS, fAKe 3apa3 ChnpaBAflOTb HOBITHI
poboTn 3d-Xy[0XKHWKIB.

[HAYCTpiAa KOMN'tOTEePHMX iIrop, aHiMauii Ta
KIHOIHAYCTPIA  AK  HaunpubyTKoBiwi chepu
BMKOPUCTaHHA LndpoBOI BidyanizaLii npu3senn
[0 nporpecy B ycix ii 3acobax. HuHi, po3BuTok
KOMM'toTepHOi rpadikn JaB  HOBI  XyAOXHI
npodecii «CG Artist», «CGl Artist», «3D Artist».
BianoBigHO, 3aranbHWA  piBeHb  PO3BUTKY
MUCTeLTBa MNPOEKTHOI Bidyasisauii MOCTiNHO
«MIABULLYE MAAHKY» LWOAO BUMOT AKOCTI |
XYAOXHbOI BMpa3HOCTi dopMun npe3eHTauii, a
yacto [AOCTOBIPHOCTI 306paxkeHmnx
BJ1aCTUBOCTEN 06'ekTa NPOEeKTyBaHHA.
HabyBatoTb  po3BUTKY W HOBI  dopmu
npe3eHTauii, Taki AK «irpoBa MNPUCYTHICTb»,
BiZeO, BipTyasbHa peanbHiCTb. Akwo
TPaAWNLIMHO CMPUAHATTA NPOAYKTY BiabyBanocb
yepes cTaTMyHe 306pa>keHHs Ha nanepi abo Ha
3acobax BumBOAy iHPOpPMaLi, TO CbOrogHi
Bi3yanizauisa, nobygoBaHa Ha oOcHoOBi 3d-
TEXHO/IOTIN, MOXe OyTM nogaHa B AWHaMIL,
3acobamu aHiMaLii Ta IHTePaKTUBHOI CLIEHW.

OueBnaHo, koMN'toTepHa rpadika Ak 3aci6
CTBOPEHHS peanicCTUYHOro 306paxkeHHs gocsarna
cTagii, Konn il MpoOAyKuis He MOCTynaeTbes
doTo306paxkeHHAM. [1epeKoHAMBICTb Cy4acHOI
3d-Bi3yanizauii — Ue AINCHO HOBWK piBEHb
CTBOPEHHSA YysAB/JEHb NMPO ManbyTHI 06'ekT, ae
rnsfay 3aHypPrOETLCA B LUTYYHY peasibHICTb, CTae
YUYaCHUKOM CLEeHU. «ATMOChEpHICTb» nepeaauvi
NPOCTOpYy — HOBE NPaBWIO AKICHOI Bi3yani3aLlii.
OkpiM  peanicTU4HOro BIiATBOPEHHA  dopmy,
BNACTUBOCTEN  MaTepianiB  MPOEKTOBaHOro
06'eKTa, He MeHLUa yBara HaZa€eTbCA CTBOPEHHHO
OTOYEHHS, XapaKTepy OCBIT/IeHHsA, nNepesadi
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CTaHy npUPOAM Ta CTBOPEHHIO 3arajbHOro
HacTpor, WO CTaE aKkTMBHMMMK 3acobamwu
€MOLIIHOTO BMN/IMBY Ha rAsjaya (puc. 2).
MucTeuTBO MpPOEKTHOI  Bi3yanizauii
YMiHHA nogaTh Ta npojaTtv CBiA NPOAYKT
AOPOro, a OTKe BOHO Ma€ BIANOBIAHY LiHHICTb.
Taky X LiHHICTb MatOTb BiAMOBIAHI pecypcu, AKi
BUAINAIOTBCA Ha pPO3pobky penpeseHTauii. Ak
BiZLOMO, doTopeanictnuHe 306paxkeHHs
BWHWKAE B pe3y/abTaTi Npouesypu peraepy,
nobysoBaHOi Ha  3acTocyBaHHi  ¢i3nyHO-
KOPEeKTHMX MeTOAIB MPOpPaxyHKy CcueHu. TyT
BEJINKY POJib, OKPIM anapaTHUX MOXANBOCTEWN
KOMM'FOTEPHOI TeXHIKK, TakoX BIAIrpae AKicTb
3d-mopenen i TekcTyp. AKiCHI Ta yHikanbHi 3d-
mMogzeni noTpebyroTb NEBHWUX TPYAOBMX BUTpaT
Ha iX CTBOPEHHSA, a OTKe MaroTb BIAMOBIAHY
BapTiCTb, 36inblIytOun B CBOK 4Yepry BUTpaTut
Ha CTBOPEHHA KiHUeBOro npoaykty. CborogHi
iCHy€e Ta HabyBae po3BUTKY pvHOK 3d-mogenew,
6arato 3 AKMX € y BiNbHOMY AocTyni (6e3koLu-

TOBHI), WO Ja€ 3Mory pobutn JAOCTaTHbO
NPUAHATHI Bi3yasnizauii, 0bMexXyrunCh
pecypcamu,  HaTOMIiCTb ~ €KOHOMAAYM  Ha

AOCTOBIPHOCTI CTBOPEHOI Npe3eHTau;ji.
BosHouac 3 peanicTYHMM HanpaMoM Yy
Bi3yasnizauii npoekTHMX ¢opm HabyBatoTb poO3-
BUTKY rpadivyHo popmanizoBaHi 3acobu 306pa-
XeHHA. OgHaK YMOBHICTb Cy4acHOI KOMM'toTep-
HOI Bi3yanizauii (Ha BIgMIHY Bi4 peHAepiB
MUHYUX AEeCATUAITb) CTaE OBrPYHTOBaHON 3
nornsgy BMpa3HOCTI Ta  iHGOPMATMBHOCTI.
CnexTp 3aBfaHb MPOEKTHOI rpadiknm BKAKOYAE
He nunwe O6'ekTMBHE 300pa>keHHs 30BHiLl-
HbOro BUrAsAAYy, a W Taki acnekTu sk Bigobpa-
KEHHSA CTPYKTYPW, MPUHLUNY PYHKLIOHYBaHHS,
MICLE3HaXOAXEHHA, @ TOMYy OO'€KTUBHICTb Yy
TakuX 300paxkeHHAX He 3aBXAu € HaxkaHoto.
HaTtomicTb ana BupiweHHs 6araTbox 3aBAaHb Y
npakTnLi W Teopii AM3aNHepPCbKOi AisNbHOCTI,
PO3p0b6AAOTLCA MEBHI MEXaHi3MU CMpOLLEHHS
306paxkeHHa neBHoro ob’ekta. MoTpibHa TOu-
HiCTb, abo, IHWWMK cnoBamu, CTyniHb popmani-
3auiil 06'ekTa 3aN1eXnUTb Big MOCTABJEHOI MeTH,
TO6TO BiZ TOro, ANS BUPILLEHHS AKMX 3aBAaHb
Le onmcaHHA npusHadeHe [4].
®opmanizoBaHi  3acobwu
PO3BMBaKOTLCH, NOEAHYOUN

Bi3yanizaui
MOXKJINBOCTI
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pacTpoBuMx  pepaktopie i 3acobiB  3D-
MOAENOBaHHSA, fKi JaroTb 306paxeHHsa 6e3
BMKOPUCTAHHA CKIaAHOI Ta pPecypCHOMICTKOI
npoueaypv peHaepy. basyrouncs Ha soriui Ta
CUCTEMI  ENEMEHTIB  TPaAuLiHMX  3acobiB
306paxkeHHs (ninis, naama, TEKCTypa,
CBITNOTiIHb), BOHW A03BOJIAOTL CTBOPHOBATU
rpadiyHo-PpopmanizoBaHy Bidyanisauito, 34aTHY
BUABUTM  CMEKTP  BAacTMBocTer  06'ekTa,
[AOCTaTHIA ANA PO3KPUTTA MPOEKTHOrO 3ajymy.
O6rpyHTyBaHHAM  BMbBOpy  3acobiB  ana
nobysoBK Taknx 306paxeHb € Teopia nepegavi
iHbopMaLii. B uin Teopii rpadika posrnagaerbca
K MEBHUN BWA KOMYHiKaLii, 3HaKkoBa MoBa 3
BJAaCHAMKW  pecypcamy, MOX/JMBOCTAMWU  Ta
npasunamn.  OCHOBHMMM X  O3HaKaMu
npaBuAbHO NobyaoBaHOI rpadivuHOl Moaeni, fK
CKa3aHo, € QYHKLIOHaNbHICTb, 3MICTOBHICTb,
€KOHOMIYHICTb Ta 3po3yMminictb [4]. KombiHau,i
PI3HNX rpadivHmx eNemMeHTIiB AaroTb
MOX/MBICTb  CTBOPEHHA  300paXeHHs,  LWo
MaKCUMaNbHO JO3BOJIAE BUSBUTU BiAMNOBIAHI
3MICTy acnekTu nNpoekTy. BigMoBa Big peaniamy
Ta HaAMIPHO OXOMJIEHOI 06'eEKTMBHOCTI y NoAaui
A€ 3MOry BUWKOPMCTOBYBaTM MPUMOMWU Ta
3acobn  rpadiyHnX TexHiK, HanpaLbOBaHMX
YyNPOAOBX CTONITb B rany3sax obpa3oTBOpyOro
MUCTeLTBa Ta apxiTekTypHoi rpadikm. Tak,
cepes HaWKpawmx BMCOKOXYAOXHIX 3pa3kiB
NPOEKTHOI KyNbTypW, CTBOPEHUX TPAANLIMHUMN
3acobamu, Ham BigoMi pobOTK iTaNiMCbKOro
rpadika Ta apxitektopa [oxxosaHi [lipaHesi,
YKpaiHCbKOro apXxiTeKTopa-KOHCTPYKTMBICTa
flkoBa YepHixoBa (puc. 3).

Po3rnsHeMo OCHOBHI 3acobu rpagiuHoro
MOZENFOBaHHSA, AKUM MpuTamMaHHa YMOBHICTb
306paxeHHa. OAHMM i3 OCHOBHMX TaKMX
3aC0biB € KpecC/seHHs Ta NiHiNHI 306paXkeHHs,
BMKOHaHI 3a JOMOMOrOK BEKTOPHUX IHCTPY-
MEHTIB Yy MJOWMHI, abo K NMpoayKT o6pobku
3d-mopeni. BekTopHe KpecneHHs Ta AiHilHe
306paXkeHHs BUKOPUCTOBYHOTb HamnpalboBaHi
NPOTArOM PO3BUTKY METOAM CUMBOJIIYHOTO Ta
abcTpakTHOro npeacraBneHHs ¢opm. OcHOB-
HAM >Xe €eNeMEHT KPEeCNeHHs — JiHia sKa €
KOHCTPYKTUBHOK OCHOBOK bByAb-AKoi rpadiu-
HOI $OpMK, OCHOBHUM GOPMOTBOPUUM ene-
MEHTOM Ha MOYaTKOBOMY eTani 306pakeHHs.
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3aBaskM OCOBAMBOCTAM HALWIOro Bi3ya/lbHOro
CNpunHATTA, Byab-fka npoctopoBa dopma
MOXe YMi3HaBaTUCb AuMle 3a JOMOMOror
06MeXeHO-MiHIManbHOI  KiNbKOCTI  NiHIM  Ha
MAOWMHI, WO BW3HaYaTb MEBHI O6'EKTUBHI
XapakTepucTukn aaHoi Gopmu — cuayet, pyx
OCbOBMX HamMpAMKiB, OCHOBHi TFe€OMeTPUYHO-
KOHCTPYKTVUBHI eneMeHTn Towo. Ha BiaMiHy Big
PYKOTBOPHOTO  BWMKOHaHHSA,  KOMM'tOTEpHa
BEeKTOpHa rpadika J03BONAE Nerko iHTErpyBaTn
y 300paxKeHHA JAOAATKOBI eNneMeHTu, Ak OT
KONMip,  TeKCTypW, pacTpoBi  306paxkeHHs,
6yayBaTu CBITAOTIHb (puC. 4).

OaHWM i3 TpaauUinHMX 3acobiB npe3eH-
Tauii NMPoOeKTHOro 3agymy, fKWA He BTpaTUB
CBOEI aKTya/IbHOCTI € CKeTy (Hayepk, ecki3,
pUCyHOK). CKeTY — «LIBUAKUA PUCYHOK», KU
Aonomarae BifobpasnT roNoBHY ifeto, 3ajym
An3alHepa. Y Hawi AHi ue cnoBo Habyno wup-

LLOro  3HaueHHs. BeaxatoTb, WO XBUAA
CKETUMHTY, WO OXOonuaa 3apa3 yBecCb CBIT
An3aniHy - ue ABHUM NOKa3HUK

«MepeHaCUYEHHA» XYAOXHWUKIB KOMMN'FOTEPHUM
MOAENHOBAHHAM, fiKi MparHyTb MOBEPHEHHA A0
OCHOB, TPaHC/IKOBaHHA A€l 3a AOMOMOror
PUCYHKa.

PucyHok Ta cKkeTy, He 3BaXarum Ha
NnosBYy HOBMX MeTOAIB, 3anuwaeTbca 6a3oto
NPUHLMNY MUCAEHHS B AM3alHI Ta apXiTekTypi,
FOJIOBHUMM IHCTPYMEHTaMW TBOPYOTrO MOLLYKY
B MpoLeci NpoekTyBaHHA 06'eKTiB, Bigirparoum
NPOBIAHY pPOJb B €CTETUYHOMY OCMMUCAEHHI
3aKoHIB npupoan. [o CKeTUMHry Hanexarb
MPOEKTHI MantoHKK, BWKOHaHI fK y nerkiu
Cy4YacHin, TaK i akageMiuHin maHepi. Lle Takox
AeTasbHO OrpaubOBaHi  PUCYHKW, MPOEKTHI
INFOCTpaLii Ta PYKOTBOpPHI Bi3yanisauii, 4ekonu
doTorpadiyHo TouHi. Manitpa matepianis ayxe
LWIMpPOKa Ta PI3HOMAHITHA, LLLO BK/IHOYAE KNACKKY

PYKOTBOPHOI  nojadi (akBapenb,  Tyw,
KONbOPOBI Ta akBapesbHi  ONiBLi, BYriab,
KONIbOPOBE  YOPHWNO,  NacTenb)  Cy4acHi
rpadiyHi IHCTPYMEHTH (naH-nacrens,

aKBapesibHi Mapkepw, Pi3Hi NiHepw), a TakoX
CUHTE3  PI3HMX TexHiK, Yy TOMy uucaii
300paXeHHs, BWKOHaHI Ha  cneuiasbHUX
rpadiyHmnx naaHwertax (puc. 5).
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Puc. 3. Mpacdika AkoBa YepHixoBa AOHWHI
€ B3ipLUeM NaKOHIYHOT Ta BUpa3Hoi dopmu
npeseHTaLji

Puc. 2. O6'ekTUBHO-peanicTMyHi 3acobu Bisyanizauii
B Cy4YacHii NPOeKTHIl rpadiui

DRAWING
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Puc. 4. [HHOPMaTUBHICTb NiHIMHUX 306paXkeHb Y penpe3eHTaTUBHMX 3aBAAHHAX
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Puc. 5. CtunboBe po3mMaiTTsa 3acobiB CKETUMHTY

Puc. 6. 3acobu NPR y BisyanizaLii npoekTHMX igel Puc. 6. [ToegHaHHA NpUHLUMNIB peani3my Ta
YMOBHOCTI B UMPPOBUX KONaxax

EctetTuka ckeTya nonsrae 'y MOro  yTBOPHOKOUMX JiHIil, @ BUPa3HICTb BU3HAYaETbCA
>KMBOMMCHOCTI, WO 3abe3neuyeTbca HaABHICTIO  KOHTPACTHUMM  CMIBBIAHOLWEHHAMM  AKOCTEN
BENNKOI  KINbKOCTI  HKOAHCHWUX  BIATIHKIB  OCHOBHWX  CKNAAOBMX 300paXkeHHs  (NiHiN,
TOBLMHK, HanpamKy, ¢opmn Ta akTypy naaM, To4yok). [lOMOBHEHHS A0AaTKOBUMM
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3acobamm BMPa3HOCTI Ta obpobka
PYKOTBOPHUX CKETYIB y pacTpPOBMX peAakTopax
€ TaKOX OAHWM i3 3acobiB NPOeKTHOI rpadiku,
KU LIMPOKO BUKOPWCTOBYETbCA Y TBOPUMX
3aBAaHHAX.

Mopsg, i3 TPaAWLINHUM CKETUMHIOM iCHYE
6e3niv meToaiB B uMbpOBOMY cepesoBULLi, AKi
IMITYOTb 3aCO61 BMPA3HOCTI TPaAULINHKX (I He
e TpaauLivHuX) TexHiK. [lo HUX HanexuTb

HedoTOpeanicTuuHa Bidyanizauia (NPR) -
chepa komn'toTepHoi rpadiky, npuceaveHa
CTBOPEHHIO  METOAIB  iMiTauii  Beankoro

pPO3MaiTTa CTUAIB y LMPpOBOMY MUCTeuTBI. Ha
BIAMIHY Bif KOMMM'toTepHOT rpadikn,
cPoKycoBaHOI Ha TBOPEHHI iNt03ii 06'eKTUBHOI
peanbHocTi, NPR  rpyHTyetbca Ha  iHLWMX
XYAOXHIX CTUAAX, Takux AK rpadika, X1UBOMuUC,
TexXHIYHa inCcTpauia Ta MyAbTUMAIKALINHWA
CTUNb (puc. 4). Yacto MeToAN NPR
FPYHTYIOTbC Ha 06pobui 3d-moaeni, Lo,
3BMYAMHO, PO3WWMPIOE CPepy 3acTOCyBaHHA
LMX METOAIB.

CknagHi MeToan abcTparyBaHHA
306paxeHb 6ynn po3pobneHi Ha nouatky
2000-x poKiB, KOAM MallMHHE HaBYaHHSA

noyano BMNAMBATM Ha aaropuTMu CTUAi3auii,
30KpeMa aHanorito 306paXkeHHs, fska Morna
HaBUMTUCA  IMITyBaTU  CTWAb  ICHYHOUOTO
XyAOXHbOro  TBOpPY. [losBa  rambokoro
HaBYaHHA MO-HOBOMY aKTWUBI3yBajia PO3BUTOK
CTUAI3auii, 30KpemMa anroputMm HEMPOHHOro
nepeHeceHHa ctuato  (HIMC), aki  MoXyTb
IMITYBaTW LUMPOKY ramy XyZAOXHIX CTuUaiB 3
OKpemuX Bi3yasbHUX MPUKNaAIB.

Undposui konax Ta noctobpobka
peHAepy TakoX € MepcrneKkTMBHMMMK 3acobamm
CTBOPEHHA AKICHWX Bi3yani3aLin, HabanmxeHnx
5,0 06'eKTUBHOrO peaniamy, ane AKUM BAACTUBI
CTUNBLOBI 0COBANBOCTI. YacTo iX BUKOPUCTOBY-
FOTb ANS NOoAadi NEePBMHHOI KOHUEMUii, CTBO-
peHHA  «MmyabopaiB» Ha  paHHIX  CTagiax
NpoekTy, irHopytoun npaBuna nobyaosu
npocTopy. Take 306paxkeHHs yacto
CNPAMOBAHO Ha PO3KPUTTA acnekTy «Lo
306paxkeHo», | CAyrye ansa nowyky Ta BUpasy
3arajibHOro obpasy AN3alH-NPOeKTY.
MPUMITHO, WO 3BEpHEHHA apXiTeKTopiB Ta
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XYAOXKHUKIB-KOHCTPYKTOPIB A0 TEXHIKW anJika-
Lii, Konaxy Ta GOTOMOHTaxy cnepuwy 6yno
noB'si3aHe 3 MoLlyKamn Hanbinbl 3py4YHMX Ta
onepaTuMBHUX TEXHIYHMX 3acobiB CTBOPEHHSA
rpadiyHOro 306paxkeHHA MNpPOeKTy, B AKOMY
3aMicTb ¢apbyBaHHA MAOWMH Ha KpPeCaeHHsA
HaKNerTb PI3HOMAHITHI  COPTWU Ta BUAW
nanepy, BMpI3aHOro 3a wWabnoHOM WpPUGTY,
doTorpadii, wmaToukm paHepu TOLWO.

OjaHak OCTaHHIM YacoM TexHiKa | MOX/n-

BOCTI pacTpPOBMX peAakTopiB  A03BOJIAKOTH
CTBOPIOBATM y TexHiui POTO Konaxy TakoX
BUCOKOXYAOXHI | AOBOAI  peanicTU4HI
npe3eHTauii. B ocHoBI cTBOpeHHA LndpoBOro
Konaxy — pobota i3 HalapyBaHHAM
306paxeHb. P03BUTOK ULMPPOBOro  Konaxy
MoB'A3aHMN i3 MOLWMPEHHAM  LMPPOBMX

AKICHUX POTO, AKI 3HAXOAATLCA Yy BiIbHOMY
AOCTYNi Y BeAVKin KinbkocTi. Llndposumit konax
TaKoX CHyrye QAna JOMOBHEHHA 3acobamu
BMPa3HOCTI, efnemeHTaMu aHTypaxy,
TeKCTypamu, BisyasbHUMKU epekTaMu, KONipHO-
TOHaNbHOI KOpeKLUii Ha cTagii noctobpobkum
peHaepy y cepefoBuLLi pacTpoBuX
peaakTopiB. Ha cbOroaHi npeseHTauia NpoekTy
y nporpamax Ttuny Photoshop HaayBae yce
6iNbLLIOI NOMYAAPHOCTI 3aBAAKM MOXANBOCTAM
CTBOPEHHH OpUriHaAbHOro XYAOXHbOTO
BMPILIEHHA, fKe MNOEAHYE Yy CO6i MpUHLMNK
peanizamy Ta popmanizoBaHocTi (puc. 6).

BucHoBkn. Omxe y pe3synbTaTi aHanisy
CyyacHux 3acobiB Bidyaniszauii y chepi gm3aniH-
NPOEKTyBaHHA, BUABAEHO OCHOBHI KaTeropii:

- doTopeaniam (06'ekTMBHE 306paKeHHs
AIVICHOCTI), AKWI FPYHTYETbCA HA AOCAIAXKEHHI
Ta fIKOMOra TOYHOMY BiATBOPEHHI XYAOXHbOI
doTorpadii. Ans uyboro 3acoby xapakTepHe

306paxkeHHA  AIMCHOCTI 3  BUKOPUCTAHHAM
edekTiB «aTMOCPEepHOCTI», CTaHy NpUpPOAK,
OCBIT/IEHHSA, MOPW pPOKYy TOLWO, fAKi CTatoTb
epekTMBHMMM  3acobamMm  BUpPa3HOCTI  Ta
CNOHYKatoTb  rfjaya A0  3aHypeHHs Y
peanbHictb. dPoTorpadiyHa 06'eKTUBHICTL B
KOMM'FOTEepPHIl rpadiui - HanbinbLL
pecypcHoMicTkuin  Metod. OgHak — cnekTp

3aBfaHb Yy MNPEe3eHTaLiNHUX 3aBAAHHAX He
3aBXAW  CMOHYKae A0  O6'eKTMBHOCTI, a
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notpebye nowyky iHWWxX, rpadiyHo-popmani-
30BaHMX 3acobiB.

- BEKTOPHI NiHiINHI 306paXkeHHs, nobyao-
BaHi y BIANOBIAHWX pegakTopax abo CTBOpEHI
Ha OCHOBI 06pobkn 3D-mogeni. OcKinbku
OCHOBHWA KOHCTPYKTUBHWUWA €NEMEHT AaHOro
BMAY 300paxkeHHs — AiHIA CTanoi TOBLUUHWY,
BOHM  OMEpyroTb  KOMYHIKaTUBHUMMK  Ta
BMPa3oBUMMU 3acobamu TpaAnLinHOI
MPOeKTHOI Mogavi (NiHiHe KpecieHHA 3
efleMeHTamMn TOHY, KO/bopy, TekcTypw). [ns
Takmx 306paxkeHb XxapaKTepHa YMOBHICTb,
NaKOHIYHICTb Ta IHGOPMATUBHICTb Y LLMPOKOMY
cnekTpi  306paxyBanbHWUX  3aBgaHb. Chig
3a3HauMTK, WO 4epe3 LuUe, BMMOrM fo 3d-
MOAENIOBAHHA  3HAYHO  HWMXYI  HIK Yy
06'ekTMBHIN  Bi3yanisauii, WO  A03BOSAE
€KOHOMUTK pecypcun Ha Ti CTBOPEHHS.

- CKEeTYWUHT, TO06TO MOZe/IFOBaHHA
MPOEKTHOI AYMKM «Bif PyKu», nepesbdbavac
BMKOPWCTaHHA TEOPETUYHOrO anaparty
aKafeMiyHoro pucyHka, 3acobiB TpaguLLiNHWUX
rpadiuHMX TeXHIK Ta LIMPOKOro CnekTpy
IHCTpyMeHTIB. LLiHHICTb cKeTumHry nos’s3aHa i3
«PYKOTBOPHICTHO», IHAVBIAYaNbHICTIO
BMKOHAHHS, XapakTepom
306paxkeHb.

- HedoTOpeanicTUYHa Biyanisauis, To6T0
CTBOPEHHA MeTOoZiB UMbpOoBOI iMiTaLii XyA0X-
HiX CTWNiB, Takmx K rpadika, >XMBOMNUC,
TEXHIYHa inroCTpauia Ta MyAbTUMAIKALIAHWUA

OKNBUM»

Nitepatypa:

1. BbepauHcbkmx C. O. CuHTe3 TpaguLinHuUX i
HOBITHIX 3ac06iB NPOEKTHOI rpadiku: AnC. ... KaHa.
TexH. Hayk: 05.01.03. Kwis, 2016. 299 c.

2. BepryHos C. B. TpexmepHOe MogenvpoBaHue
B MPOMbILLIEHHOM AM3aliHe YKpauHbl KoHLa XX —
Hauana XXI BB.. pykOnuC AMC. ... KaHA. MUCTeLTB.
Xapkis, 2010. 221 c.

3. flkoenes M. |. Komno3uuia + reomertpis. Kuis:
Kapasena, 2007. 240 c.

4. Bowman W. J. Graphic communication. New
York: John Wiley & Sons, 1968.

5. Bottazzi R. Digital Architecture beyond
Computers: Fragments of a Cultural History of
Computational Design. London:  Bloomsbury
Publishing, 2018.

92

CTWAb, ANA  Nojadvi  NPOEKTHOI  AYMKMW.
[PYHTYETbCS Ha BUKOPWCTaHHI AaHux sk 3d-
MOZENtOBaHHSA Tak i pacTpoBOro
NpPeACTaBAEHHS, € NEPCNEKTUBHUM Ta HOBITHIM
HanpAMOM Yy PO3BUTKY KOMMN'HOTEPHOI rpadiku
3aBAAKM BMPOBAAXKEHHIO HOBMX
iHbOpMaLiNHNX TEXHOJIOTIN rnmbéokoro
HaBYaHHA. HajaHHA XyAOXHbO-CTUAICTUYHOTO
3abapBneHHA  MeBHIM  Mpes3eHTauii  npwu
06rpyHTOBaHOMY BUWKOPWUCTaHHI MoOXe 6yTu
aKTVBHUM 3acoboM nMiACMAEeHHA 0b6pa3HmX
XapaKTepuCTUK NpOeKToBaHOro ob'ekTa.

- undpoBMMN  KONax, WO  JO30AfE
CTBOPIOBATM MPOEKTHI 306paxkeHHs Ha Oyab-
Ak cTagii  3acobamMm  KOMM'HOTEPHOrO
NJOWMHHOIO MOZENHOBaHHA. YHiBepCanbHICTb
UMPPOBOro Konaxy AO3BONSE MOEAHYBATM
Pi3Hi 306paXkeHHsA B €AVHE Liie 3 MOXIUBICTIO
3aCTOCyBaHHA KOpeKLUii Ta BidyanbHWX edekTiB,
WO JaE CnekTp HeobMEeXEeHWh  CcnekTp
MOXJ/IMBOCTEN Yy TBOPYOMY KOMOiHYBaHHI Ta
CTBOPEHHI XYAOXHIX MNpe3eHTauil NpoeKTHOI
AYMKM 3acobamu doTopeanizmy Ta
dopmanizoBaHoOCTI.

Pe3synbtat poboTn CTaHyTb OCHOBOH
ANA NoJanblUNX JOCAIAXKEHb Y chepi CyyacHOi
NPOoeKTHOI rpadiky, 3 MeToo po3pobkun Teopii
BMKOPWUCTaHHA il 3acObiB y CyyacHi MPOeKTHIN
npakTuui, po3pobui nporpamHoro 3abesne-
YeHHSA, B4OCKOHANEHHS OCBITHIX NPOrpam.
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OBJECTIVITY AND GRAPHIC FORMALIZATION OF MODERN PROJECT
VISUALIZATION IN DESIGN
'BERDYNSKYKH S. O., "YAKOVLIEV M. I,

2KOLOSNICHENKO O. V., PASHKEVYCH K. L.

'The National Academy of Arts of Ukraine, Kyiv, Ukraine
*Kyiv National University of Technologies and Design, Kyiv, Ukraine

Purpose. The aim of the study is to identify and systematize the main visual means of presenting the
design idea in modern design practice, to establish their role in conveying the objective and emotional
properties of the presented object.

Methodology. The research used the analysis of information sources in the field of application of the
latest means of visualization of creative projects, the analysis of the portfolio of contemporary designers
and CG artists; structural and systemic analysis; synthesis of research results.

Results. Design graphics in contemporary design practice plays the role of the main means to prove
the value of a design idea, revealing its most essential aspects. The evolution of visualization tools in design
has happened recently due to the rapid development of digital and information technologies, particularly in
the field of 3d modeling, with the simultaneous functioning of traditional imaging tools and methods. It is
defined that the most common means of visualization today is an objective image, which is built on the
principles of physical correctness, and which carries the expressive principles of artistic photography. Also
the images constructed using the principles of conventional transfer of object properties, which differ in
their effectiveness at building a visual expression, are gaining popularity compared to other means. They
include forms such as vector linear images, sketching, non-photorealistic visualization, digital collage. This
research has established priorities for using each of these tools in representative tasks.

Scientific Novelty. For the first time in the research, modern tools nomenclature for presenting
design projects have been expanded and systematized, their role and functional properties have been
identified.
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The practical significance of the obtained results lies in the possibility of their application in design
practice, in the educational process of preparing specialists in the artistic and creative fields, and in further
research in art history, cultural studies, architecture, and design.

Keywords: design graphics; design; visualization; 3D modeling; visual communications.
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Pezynomamu. Y docnidxeHHi npedcmassieHo OUHAMIKY po38UMKY md cucmemMamu308aHO iCMOPUKO-
KyslemypHuli Mucmeymeao3Hagyuli noaa1a0 wjodo ei3yanizayii nocunaHe cmapodasHLo20 C8imMy Cy4acHoOMy
cycnitecmsy. AHAMI3 MUCMeybKUux Nnam’amok YKpaiHcekol KysnbmypHoi cnadujuHu 00380/1U8 8U3Ha4uUmu
3020/16HY CNPAMOBAHICMb  XyOOXHbLO-NPOEKMHOI MOBU  8i3yasbHUX 06pasie ma eudliumu CBOEPIOHI
emHOHAYIOHA/IbHI, ecmemuyYHl ma eKoJI02i4HI acnekmu, AKi Cnpustome CmMasaoMy po3eumKy CycnulbCmea.
JlosedeHo, w0 CMaHoOBNEHHA 8i3ya/lbHOI MOBU MA NPOEKMHUX npakmuk 8i0bysasnocs y Hanpamax
yOockoHaneHHs 3acobie xyOoXHbOI 8upasHocmi, no2iubneHHs npeoMemHux 63aemMo0il, NOCUSeHHS
KOMYHIKGmMueHuUx npoyecie 8u008ULHO-KY/IbM0OBO20 Xapakmepy, 3djJy4eHHs npupodHux sAsuwj 0o
KOMYHiKkayil, a makox opaaHi3ayii Mmacosux komMnaekcHux 0ilicma, cnpsMo8aHUX Ha 8i0pOOXeHHS yKpaiHCbKol
Kynemypu. Pesynemamu 0ocniOXeHHs € 8axaugumu 0151 po3e8’a3aHHA npobsem enobaneHol iHgpopmayiliHot
nepesaHmaxeHocmi cepedosuwia ma 8i3yanbHo20 CnpuliHAMMA WAAXOM NepeocMUCIeHHA mpaduyitiHux
Ky/lmypHO-MUcmeybkux ma npupooHUX acnekmis y Cy4acHil ei3yanbHili Kysemypi.

Haykoea HoeusHa nossizae 8 momy, wjo 00C/NiOXeHHAM enepuie obrpyHmMosaHo ma 8UOKpeMIeHO
83aemMo038’a3kU ocobusocmeli obMiHy Hpopmayiero 3a 00NOMO20H0 XyOOXHIX 06pazie ma MucmeybKux
pemecen 8i0 dasHix 4acie Jo cydacHocmi y 8i3yanbHoMy npedMemHomy cepedosuwyi. ¥ pobomi enepuie
3pobseHo cnpoby damu 3a2aibHYy Xapakmepucmuky Npoyeci8 po3sumKy ma CMAHOBJeHHSA 8(3ya/ibHOl
2pagiyHoi Mo8U KOMYHIKAMUBHUX npoyecis, niorpyHmsam sKux € iHmepnpemayis Ky/1emypHo-Mmucmeybkol
cnadwuHu. flosedeHo, ujo nepebic emHOKyIbMypHUX npoyecis, Akl sidbysasnucs Ha mepumoplii YkpaiHu 3
dasHix 4Yacie 00 cb0200eHHs, Mae 8aXk/1uge 3Ha4eHHs 018 pO3yMIHHA 8UMOKI8 KOMYHIKaGMugHo20 OU3alHy.

Mpakmuyxa 3Ha4yuwjicme. [lpedcmasneHo aHAn3 iCMOPUYHO20 Pakypcy OUHAMIKU po38UMKY
HAapodHol meop4yocmi Ha npukaadi HapoOHUX Mpaduyili yKpaiHCbko20 MUCMeymMesa, OKpecieHo HanpsaMKuU ix
8NpoBAOXEHHS Y Cy4dcHy 8i3ydjbHy Ky/Jemypy. Pe3ysiemamu MOXymb cmamu OCHOB0H Nno0dabliux
meopemuyHuUx 0ocii0XeHb 8i3yanbHUX KOMYHIKAyili ma 3acmocosysamuce npakmukamu nid u4ac
NpoEKMyBAHHA Ma cmuai3ayii 061aumy8aHHs Cy4acHo20 NPOCMopy, d MAKoX K 0CHO8A 019 (POPMYy8AHHS
cUCmMeMHOo20 MUC/aeHHA du3aliHepis y Haykosux 00CAIOXeHHAX ma oCc8imHbOMY npoyect.

Knrouosi cnoea: 8i3yasnbHi KoMyHikayii; xyOoxHiU o06pas;, o0u3aliH; OekopamusHo-yXUumkose
mMucmeymeo YkpaiHu; HapoOHI npoMUC/U; NOCMMOOepHI3M.
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Bctyn. Bnpogosx  6aratbox  BiKiB
dopmMyBanochb yKpaiHcbKe MWCTELTBO,
NPOXOAMB BIAGIp Ta 3aKkpinieHHs Yy Tpaamuii
HanbiNbLL XyA0XHbO BMpasHMX GOpmM nepesadi

iHpopMaLii, BW3HAYEHHs  AOCKOHaNMx 3
no3uLin OYHKLIOHaNbHOCTI 3acobis
dopmyBaHHA Bi3yanbHOI MOBW. Tomy Ans

KOXHOI iCTOPUYHOI eMoXn BUKPUCTanilyBanocs
BE/NNYE3HEe  KONO  KyJ/IbTYPHO-MUCTELbKUNX
3400yTKiB, fAKi MarTb BAacHi 0CO6AMBOCTI
06pa3oTBOpPEHHA Ta BM3Ha4arOTb HalLiOHaAbHe
3abapBNeHHA Cy4YaCHOro AM3alnHy Bi3yasbHMX
KOMyHiKkauin.  [laBHi  kepamiyHi  BUpoOW,
TKaUTBO, XYAOXHIN MeTasn, npukpacu, Mana
AeKkopaTvBHa nnactMka 3  KICTKM, KaMeHto,
KPEeMEHIO fK UYUCNEHHI apTedakTn KynbTypwu
YKpaiHCbKOro Hapogy yBibpann Haza3BMYalHO
WWPOKNA  CMeKTP  ICTOPUYHO-KYNbTYPHUX
BMAO3MiH Ta BIKOBIYHOrO AOCBIAY KOMYHiKaLii,
AKIi A0 CbOrOAHI  BWM3HaAYarTb  cneundiky
Bi3ya/NbHOI Ky/bTypy Haworo Hapogay. lMpote y
BUpI pi3HOMaHITHOCTI  TBOpuUMx  dopwm,
TEXHOJONIN Ta TeHAEHLIN PO3BUTKY MOCTYNOBO
BTPAYaETbCA  eCcTeTMYHa  CYTHICTb  HOCIiB
Bi3ya/bHMX  KOMYHIKaUiil,  MNepeKkpecaroroum
3400yTKM  BENMYE3HOI  KiNbKOCTI  MOKOJiIHb
YKPaiHCbKUX MUTLLIB.

Po3BuTok cycninbctBa Ta POPMyBaHHSA
CyYacHoi XYZAOXHbO-MPOEKHOT KyNbTypu
BMMarae TpaHchopmMaLii BidyanbHMx obpasis Ta
rpadiyHoOi MOBM iX BMpasy, WO OOrpyHTOBYE
nosaBy IHHOBALiMHMX 3acobiB  Bi3yanizauii
iHbopmauii 3 pucamun rnobanizauii. YncneHHi
Bi3ya/bHi KOMYHIKaLii, AKi ICHYtOTb HaBKOJIO Hac
y BUIA4i peknaMHux 60paiB Ta pi3HOMaHITHMX
iHbopMaLiMHUX HOCIiB, NOTpebytoTb NOCTIMHOI
BMA03MiHM BiAMNOBIAHO A0 BMKMKIB Cy4aCHOCTI.
Tomy, nepes Av3alHepamMu NOCTa€e HajcKaagHe
3aBAaHHA: 3 OAHIEl  CTOPOHM ue
6e3nepepBHUA  MOWYK  HOBMX  METOZAIB
NPOEKTYBaHHA BidyanbHOI iIHbOpMaL,ii 3 MeToro
Ginblw TpuBanoi Ta edeKkTUBHOI B3aeMOZii i3
CMoXuBayeM, a 3 IHWOI — NparHeHHs 36epertu
Ta NepeoCMUCANTM  HaLiOHaNbHE  KOPIHHA
6aratoi MUCTeLbKOI ChaflWmnHN YKPaiHCbKOro

Hapoay. Ockifbkn  avWe  YCBIJOMAEHHS
HaLiOHaNbHOI  IAEHTUUHOCTI y  Be3MexXHUX
rnobasbHMX BUMIpax Moxe cpopmyBaTu
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ePEeKTMBHI NPOEKTHI MPaKTUKN KOMYHIKaLii 6e3

BTPaTW  LINICHOCTI  YKPaiHCbKOI  Bi3yasbHOI
KyNbTypV 3arajsiom.
Omxe, npobnema iCTOPUYHOI reHe3n

NPOEKTHOI MOBM Bi3yalbHMX 06pasiB Ta KOMy-
HiKaLii 3aNMLWAaETbCA 4O CbOrOAHI NMoO3a yBaroro

BYEHMX. 3'ACyBaHHA LWANAXIB  CTAHOBJEHHA
BMABNAETLCA HaA3BMYaMHO CKNagHUM
3aBJaHHAM AN MaWBYyTHbOrO  MOKOJIHHA
MWCTELTBO3HaBLIB B  yMOBax  TOTajbHOI

rnobanisauii, OCKiJIbKM HapoOAHi pemecna Ta
npoMuCan notpebyroTb CUCTEMHOTO
AOCAIAXEHHA Ha TAi BTpaTM  aKTyaJbHOCTI
TPaAVLINHMX TBOPIB AeKOPaTUBHO-Y>XUTKOBOTO
mucteuTBa. Po3B'A3aHHA MigHATMX npobaem
BM3Ha4a€ TeHAEHLiT pO3BUTKY Bi3yasibHOI MOBM
KOMYHIKaLili, WO ICTOPUYHO 3aKNajeHi Yy
LinicHomy CUHKPETUYHOMY naacTi
MaTepiasbHO-AYXOBHOI KyAbTypy YKpaiHLiiB.

AHani3 nonepeaHix  AOCAiAKEHb.
AHaniz  iHbOopMaLiNHUX Jxxepen BM3HAUUB
BIACYTHICTb KOMMAEKCHUX POBIT, NpUCBAYEHNX
NIAHATAM  NUTaAHHAM. YCi  OraaHyTi  npaui
OKpecMAn ABi rpynu HaykOBWUX MOLUYKIB, LUO
noTpebytoTb CMCTEMHOrO OcMuCaeHHs. MNepla
rpyna — ue rpyHTOBHI ICTOPUKO-apXeooriyHi,
KyNbTYPOAOTiYHI Ta MUWCTELTBO3HaBYI
AOCNIAKEHHSA, WO PO3KPMBalOTb  MUTAHHA
PO3BUTKY TPaAULIMHMX pemMecen Ta NPOMUCIIB.
[Ba oCTaHHI aecaTuniTTa 3abesneynnm AoCUTb
'PYHTOBHE BMBYEHHA YMCAEHHMX apTedakTiB 3
apXeosIoriyHOl  Ta ICTOPUYHOI TOYOK 30py.
3aBAsKM npawi JOCAIAHWKIB, 30Kpema
M. Bigenka [2], T.OxpimeHka, M. KyumnHka,
H. Kybuubkoi [7], T.Tynbka, O. KpunueBcbkoro,
C. Jlokanuyk [11] ofep>aHo BaXK/INBI
mMaTepiaiM MNpo MUCTELTBO, MNOBYT, AYXOBHY
KyNAbTypy Ta E€THIYHI KOMYyHiKaLii HaceneHHs
Pi3HUX perioHiB YkpaiHun. Taki AocnifKeHHs
CTapOXWUTHOCTEN Aat0Tb PO3LUMPEHE YABAEHHSA
NPO 3HAYHYy PI3HOMAHITHICTb apPXeoNOriUHNX
Ky/NbTyp, fKi CnocTepirannca 3a nepsicHOT o6wu,
a intocTpatvBHi Ta doTtorpadiyHi maTtepianm
CTaHOBAATb MUCTeLbKY LiHHICTb Ans
OHOBJIEHHA  XYAOXHIX 06pasiB  Ccy4acHuX
Bi3ya/lbHMX KOMYHIKaTUBHMX MPOLECIB.

3 MOo3WLiA MUCTELUTBO3HABCTBA MWTaHHSA
reHe3n yKpaiHCbKOro MucTeuTBa Bij NMepBiCHO-
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ro 4acy A0 cCyyacHoCTi 6yan BWCBITAEHI
B. OBcintuykom, A. 3anackom, |. Tonogom,
A. KpaBueHkom, C. /lynin, P. Wmaranom [3],
l. Kognyban, O.Horoto [4], A. KpeaBuuem [5].
LLi aocnigxeHHs 6a3yroTbCsi Ha TI'PYHTOBHIN
AKepenbHi  6asi, WO OXOonae Mmatepianm
apxeonorii, ictopii, KyabTypw, eTHorpadii,
3aCBiAYYOUN HEMOBTOPHWIM BHECOK Y 3araiabHy
MUCTeLbKY CnajLunHy YKpaiHu Ta OKpecatoroThb
3B'A3KM i3 CBITOBOI Bi3ya/NbHOI KyJbTYpOLO.
[lo TOro > UWMCNEHHI HOBI apPXEONOriyHi
3HaxiAKM  OCTaHHIX pPOKIB LWe  4YeKarTb
MWCTELITBO3HABYOrO aHanizy Ta XyAOXHbOI
KpuTunkm [11].

Apyra rpyna paxepen npeacraBieHa
poboTamu, WO cnpsMoBaHi Ha ¢dopMyBaHHA
CyYacHOI BI3yanbHOI Ky/abTypu Ta XyAOXHbOI
MOBM Bi3yaNbHUX KOMYHIKaLiN y KOHTEKCTi
BMBUEHHS HaLiOHaNbHUX MUCTELbKUX 3400yT-
KiB. TWTaHHA eTHOAM3aWHYy CTann o06'ekTOM
AocniaxeHb €. AHToHoBMYa [1], I. Cueaw [10].
KoHuenuii  npotoau3ariHy Ta  iCTOpUYHE
NiAFPYHTA Ana GOpMyBaHHS AM3aliHy 3arajiom
Ta Bi3ya/JlbHUX KOMYHiKaLiA 30KpeMa pO3KpUTO
y npauax M. CrankeBuya [12], M. Horsham [19],
J. Muller-Brockmann [21]. TMepebir eTHOKy/b-
TYPHUX MPOLECIB, LiHHI MUCTeLpbKi 3HaxiAKw,
3HauAeHI Ha TepeHax YKpaiHW, € BaX/JMBOHO
AKepenbHoto 6a30t0 AN PO3YMIHHA BUTOKIB i
TPaAWLiA Cy4yacHOI Bi3yasbHOI KynbTypu 3 i
HEOAHO3HAUHUMKN  XYAOXHIMW obpasamu Ta
CKNAAHVMWN KOMYHIKaTVUBHUMM NpoLiecamu.

3aranbHi acnekT GopMyBaHHA Cy4acHOI
Bi3yanbHOI KyabTypu gocnigxysann O. MNaenosa
[8], O. Porotuenko [9], B. Abusos [17]. MunTaHHA
CNIBBIAHOLWIEHHS AM3ailiHY Ta KOMYHiKaLil, aHa-
Ni3 0cobAnBOCTEN KOMYHIKaTMBHOIO AM3ailHy
npoaHanizoBaHi y pobotax M. Aakhus [16],
J. Frascara [18], P. Messaris [20], A. Valtonen [26].
JocnigxeHHs Teopii Ta NpakTVKWM CNPUNHATTA
TBOPIB AM3alHy Ta JAEKOPaATUBHO-YXXUTKOBOFO
MucTeuTBa  3aiMcHeHi | Ky3HeuoBowo  [6],
CNPUYMHEHI NOTPEBOID IMBOKOro PO3YMiHHS
0COBNMBOCTEN  KOMYHIKaLii  Ta  CKAagHMX
npobsnem iX BidyanbHOro Ta AMHaMIYHOrO
cnpuinHATTa. Cnocobwu Ta npuiomMu Moaento-
BaHHA XyAOXHIX BNaCTMBOCTEN TBOPIB Mi1acTny-
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HOro mucreutBa poskputo M. flkosnesum [15],
D. Yates, J. Price [27], Y. Zhu [28].

BaxxmMBMMW y KOHTEKCTI 3aaBAEHOI TeMu
BMAAIOTbCA aCMeKTU EeKONIOTIYHUX MNPaKTUK Y
AN3alHi, @ TakoX NpobsemMu ChiBBigHOLIEHHS
AEKOPATMBHO-YXXUTKOBOTO  MuUCTeuTBa  Ta
€KOAM3aMHY, PO3KPUTI Yy HU3LI AOCHIAXKEHb
P. Wmarano [13; 14]. CyuvacHi B3aemogii
Bi3ya/IbHNX KOMYHIKaLii i3 MpeAMeTHO-NPOCTO-
POBUM CepPefOBULLEM Y KOHTEKCTI rnobanbHUX
ICTOPUYHMX nepeTBOpeHb PO3KpMBatoTb
H. Cknapenko [23], M. KonocHiueHko, A. [iayx,
O. KonocHiueHko, T. PemeHeBa [24; 25].

OkpecneHi npaui € AXepenom LUiHHOI
iHbopmauii, Wo 3MOXYTb  akTyanilyBaTu
BUABNEHI NPOo6AeMHI MOMEHTU. Ik BUCHOBOK, Y
CyYacHIW MWUCTELTBO3HABYIN HayLi BiACYTHA
y3arasbHioto4a npaus, HaykoBa CMCTEMaTn30-
BaHa JXepenbHo-iHpopMmauivHa 6a3a, wWwo
LiNICHO BUWCBIT/NIFOE MPOLLECK CTAHOBAEHHS Ta
PO3BMTKY Bi3yaJlbHOI MOBM CyYaCHWUX KOMYHi-
KaTMBHWX MpOLEeCiB Yy KOHTEKCTI dbopMyBaHHSA
YHiKanbHOI cnagwmHm AEeKopaTUBHO-
Y>XXWUTKOBOrO MUCTeUTBa YKpaiHW 3 po3MaiTTaM
XYAOXHIX BUMpaxanbHUX 3acobiB Ta ranmbokoro
AYXOBHOI CYTHICTIO Bi3yanbHMX 06pa3iB.

MocrtaHoBKa 3aBgaHHA. MeToto poboTn €
BUABNEHHA  ICTOPUKO-KYNbTYPHUX  acrekTiB
PO3BUTKY AEKOPaTUBHO-Y>XNTKOBOrO MMUCTeLTBa
YKpaiHv, WO OKpecaorTb TeHAeHUii dopmy-
BaHHA Bi3yanbHWX 06pasiB Ta IHHOBALIMHWNX
KOMYHIKaTUBHUX  MpPaKTUK i3 BpaxyBaHHAM
€THOHaLioHanbHOI cneuundikm. Cuctematmsauia
XYAOXHBO-€CTETUYHMNX,  TEXHOMOTIYHMX  Ta
CaKpa/ibHUX acnekTiB TBOPIB JAeKOPaTMBHO-
YXXUTKOBOro MuCTeLTBa 3abe3neunTb CTBOPEHHS
XYAOXHIX 0bpasiB Ta BMpaXanbHUX 3acobis
CyYyaCHWX  Bi3yaJlbHMX  KOMYHiKauin. Takui
METOANYUHUMA NiAXi4 BifoOOpaXKaE CUHTE3 MUC-
TeuTBa, AYXOBHOI Ky/bTypu Ta AW3aiHy, BUAB-
NAOYUM  eBOJOLINHI - 3MiHM  POPMOTBOPEHHS
apTedakTiB — KepaMiky, TBOpIB ApibHOI nsac-
TVKW, OAAry Ta Mpukpac, BUpoGIB 3 MeTany,

KICTKW,  KaMeHI | HaBiTb,  MY3UYHUX
IHCTPYMEHTIB.
Pesynbtatm  pocnigxeHHa Ta  iX

obroBopeHHA. CTBOpPEHHA XYAOXHiX obpasis
Ta 34aTHICTb ObMiHIOBaTUCA IHGOPMaLIHUMM
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NOBIAOM/IEHHS 3a iX AOMOMOroK BWUCTyMae
rONI0BHOKO  0COBAMBICTIO  ntoauHK.  [lepuwi
XYAOXHI  CNOCOBW  Bi3yaJIbHUX  B3AEMOZilN
AEMOHCTPYHOTb UYNCNEHHI HackasnbHi
306paxeHHsa [5; 21; 19], saki Bigobpaxann
nobyT Ta 3aHATTA NepBiCHOrO HaceneHHs. Lli
rpadiyHi MantoHKK, AOBONI CXemMaTM3OBaHi Ta
rMMBOKO CMMBOIYHI, PO3KPMBaNN CyTHICTb
PI3HMX XXWUTTEBMX MOAIM MEPBICHOTO HaceseHHs
Ta  CAyryBaau  HaljaBHiWow  POpMOO
NFOACBKNX B3aEMUH [21].

BrvBUeHHA neuepHo20 xusonucy 3acBifj-
Uy€e HasBHICTb 3apOAKiB AMHaMIYHOro 306pa-
XEHHA O0O'eKTiB, OCKiNbKM nepeBaxHa 6inb-
wictb ¢iryp byna 306paxeHa B pyci 3 geTanb-
HAM OMpaLtoBaHHAM OKpeMux enemeHTiB [5].
AKLIeHTYBaHHA yBarM Ha MogAiax NepBiCHOCTI
BiabyBanoca 3a paxyHOK MOLUYKIB AWMHAMIYHOI
KOMMO3MLii Ta 4yepe3 BBEAEHHSA KOJIbOPOBUX
MAAM, WO HeCAn CUMBOJIIYHE HaBaHTaXEHHS.
OTtpuMaHHa dapb MiHepanbHOro MOXOAXKEHHSA
y MepBiCHOMY MWCTELTBI 3acBif4Yy€e PO3BMHEHI
eKCNepuMeHTaNbHi  MNigXoANn A0 CTBOPEHHS
XYAOXHiX 306paxkeHb i3 rnbOKNUM cakpanbHUM
3MICTOM. YHiKa/lbHUM € KONOPUCTUYHUI CNEKTP
H6apBHMKIB MEPBICHOrO Yacy — YyepBOHa BOXpa
Pi3HMX  BIATIHKIB, 6ini, >OBTI Ta YOpHI
H6apBHUKK, fIKI BUKOPWUCTOBYBA/IUCA He AuLle
ANA eCTETUYHOTO CMPUAHATTA, @ N Yy Ky/JbTOBMX
putyanax, WO  NIATBEPAXKYHOTb  3Haxiaku
BMpobiB 3 6GapBHWKaMM Yy MOXOBaHHAX Ta
BorHuuwax [7]. Lle 6yan dapbu npupogHoro
NMOXOAXKEHHA i3 MiHEepanbHOI Ta POCAUHHOI
CMPOBUHK, WO AEMOHCTPYHTb  BAM3bKICTb
MOAVHWM [0  MPUPOAHOTO  CepefoBuLIa.
MepBicHi nOAM Yy  CKAAAHWUX  €KONOTIUYHUX
yMOBax IHTYITUBHO BIAKPMBaNM Xap4oBi Ta
NiKyBasbHi  BNaCTUBOCTI  POC/AWH, HeOOXiAHi
MiHEpanan Ta KOPWUCHI KonaavHwu. Tpaguuii
dapbyBaHHA K MEPBICHI KaHa/iu KOMYHiKaLii
OKPEeC/orTb  MOXAMBI  TEHAEHLiI  PO3BUTKY
aHaNOTIYHNX €EKO-TEXHOJOTI Y KOMYHiKaTVB-
HOMY AM3aiiHi N4 CTaNoro po3BuUTKY.

HactynHui icTOopyyHUin eTan poO3BUTKY
Bi3yasbHMX 06pasiB ANA KOMYyHiKauii Xxapakre-
PU3YETbCA 3apOO0XeHHsM npedmMemHux ¢opm
KoMyHikayii. Lle npuknagm mMucteLbkux BUpPO-
6iB ApIOHOI NaCcTMKM: rpaBitOBaHHA Ha KaMeHi
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Ta MeTani, pi3bbseHHA Ha KiCTLi, BUTOTOB/IEHHSA
TVHAHWX  GIrypoK, MiABICOK, amyneTiB, AKi
NPOAOBXYBa/MN PO3BUBATUCA Y HACTYMHI €NOXM.
[ekopoBaHi BUpObM Mann cakpanbHe 3Ha4eH-
HA Ta CAyryBann Ana akyMyJ/tOBaHHA AOCBIAy,
WO nepesaBaBCA 3 MOKOMIHHA Yy MOKOJIHHA
yepe3s 3acobu XyAOXHbOI BMPA3HOCTI Ta
Bi3yanbHi 06pa3n. Mani MucTeubki Gopmu
300MOPHOro, aHTPONOMOPPHOro, OpPHaMeH-
Ta/lbHO-CUMBOJIIYHOTO XapakTepy MpeACTaBA-
tOTb  Ccoboto  MObifbHe  MucTeuTBo i3
YHIKanbHUM [eKOPOM. [JexopatunsHi
KOMMO3WLii MOCTIMHO BAOCKOHaNOBaAUCA, 3
4YacoM CrpoLLyBaJNCA OKPEeMi OpHaMeHTaNbHI
BI3EPYHKMW, npore 3'ABnaanca HaninHi
enemMeHTH, AKi 3acBiguman nepexig,
NAOLWMHHOTO 306paxeHHs B ob6'emHe. osBy
06'eMHMX CHOXETHMX 306paxkeHb, 6M3bkuX 3a
obpazamu Ao 06'eKTiB NPUPOAHOTO
CcepesfoBMLLa, CMOCTEPIrAEMO  Ha  [IMHAHIN
nAacTuLi, AMOBIPHO, PUTYyasIbHOTO MpPU3HaYeH-
HA, Ta eneMeHTax [IUHAHWMX  BUPODLIB.
Hanpwknag, AOMiHyBaHHA KynbTy 6apaHa vy
BiPYBaHHAX HOCIIB Ky/IbTypW Nil4acToro nocyay
3aCBIAYYIOTb  UMCNEHHI 3HaXiAKVW eneMeHTIB
300MOP®HOI NAACTMKK, 30KpemMa CTUNI30BaHMX
rofliB, KiHLIBOK, POriB Ha py4ykax MOCYAVH,
aHTPONOMOP®HOI NAACTUKM — XiHOYI irypku
cepes 3HaxifoK BOANHO-NHOBAIHCHKOI KybTypu
Ha TepeHax [liBHIYHO-3axigHOT YkpaiHn [7].
OTxe, Bi3yanbHi KOMYyHiKaLii BTIAHOBaAM TiCHI
3B'A3KMN 3 CMAaMK NPUPOAM, BOAOHD, NHOANHOMO
Ta Maau, OYEBUAHO, PUTyanbHE MPU3HAYEHHS
[2]. AaBHi BMpPObM 3 KaMeHIo, KiCTKW, MeTany
PO3LIHFOEMO K CBOEPIAHMI NEePBICHUI AM3aliH

— npotoau3aviH [12], sAKWMKA BUKOHYE pPOJb
NpeAMETHOro KaHany KOMYyHiKaLlil.
YpocKkOHaneHHA  3Hapsagb  nNpaui  Ta

NoAanblNN PO3BUTOK CBITOMNAAHUX YABAEHb
npv3BiB 40 NoABM BUPOBIB i3 HaABHICTIO
3BYKOBMX edeKTiB, 30Kpema  puTyanbHUX
MY3MYHUX iHCTPYMEHTIB, LUYMOBWUX OpacneTis,
irpawok-Kanatanelb 3 NyCTOTIAUM KOPMYCOM,
HanOBHEHWM  KepaMiYHuMK  Kyabkamu  [7].
dirypHa nnactuka nopsag 3 iHWKMKW TBOpamu
MWUCTEeLITBa PO3KPMBAE CKAAAHWI CBIT AyXOBHUX
yAB/l€Hb MEePBICHOrO Hace/feHHs, MpoTe iXHi
KOMYHIKaTVBHI BJ1aCTMBOCTI notpebytoTb
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NOAaNbLIOrO  FPYHTOBHOTO  AOCAIAXKEHHS.
Akmusizayis ceHcopHozo doceidy 8i0bysaemobcs
yepe3 38ykosi egekmu, K  NiACUNIOOTH
CNPUNHATTA  Bi3yaZlbHUX  300paxkeHb  Ta
npeametHux Gopm  Mig  4Yac nNpoBeAeHHA
KyNbTOBO-MariyHmx g [4; 5]. Y ni3Hiwi
nepiogn — y uyacum KuiBcbkoi Pyci — obpasn
nTaxiB-kanataneup, Aki  6yam  WMOBIPHO
NoB'A3aHi i3 0bpAjaMmn arpapHOro UMKy, He
BTPaTWAN CaKpanbHOro 3MICTy, MpoTe CTanu
6inblWw peanicTYHUMKN Y BUKOHaHHI. CbOrogHi
crnocTepiraemo LIMpoKe BMKOPUCTaHHA
3BYKOBMX €eQeKkTiB Yy Cy4YyacHUX Bi3yaNbHUX
KOMYHIKaLLifiX peKJaMHOro XxapakTepy, y AKUX
3BYK Ma€ iHPOpMaLUiHUIA 4YM penakcaLinHui
edekt [23; 24]. [laBHI My3UYHL[ HCMpyMeHmu
MakoXx OYIHIOEMO AK 3acib  KOMyHIKayil.
MNoka3oBMMM  MUCTELbKMMU  BuMpobamu €
Komnaekc Mi3NHCbKNUX MY3WUYHUX IHCTPYMEHTIB
i3 KicToK, pebep Ta sn0MaTOK MaMOHTa, AKi
pO3MasbOBaHi  PUTYaNbHOK 4YEPBOHOKD Ta
yopHoto papbamm [7].

MpeamMeTHI puTyanbHi GopmMu cakpasb-

HOroO 3MICTy i3 HaHeceHMMW rpadiyHUMKm
306paxeHHAMN HabyBatoTb  BinbWw  TICHOTO
3B'A3KY i3 MPUPOAHVMM  CepesoBULLEM,

3a/y4aroun A0 KOMYHiKauii He auvwe rpadiyHi
306paxkeHHA COHAYHOro HOXecTBa, a NPUPOAHI
AoKepena coOHAYHOro ceitna. Lle o3HameHyBaso
noABy Bi3yalbHWUX 306paXkeHb, YTBOPEHWUX
CBITNI0-TiIHbOBNMMU edexkTamu [23].
EkcmepumenTanbHa npupoga  dopmyBaHHA
Bi3yaNbHMX  KOMYHIKaUil  aK  AWHaMIYHKX
CHOXKETHMX MOCTAHOBOK Habyna MOWMpPeHHs 3
YyaciB pO3BUTKY TeaTpy TiHEW y MepioA
CrapogaBHboro Pumy [22] Ta  aKTMBHO
BMKOPWCTOBYETbCA W Y Cy4acHUX MacoBUX
AincTBax.

MacoBicTb xapakTepy Bi3ya/sbHUX KOMY-
Hikauin  nigTBepAXyoTb npouecu  obMiHy
CTAPOXMTHOCTAMM, fKi  3aCBIiAYWAN  MOCTIMHI
MDDKETHIYHI  Ta  MDKKY/AbTYPHI  KOHTaKTu
HaceneHHs YKpaiHu. 3HaxiAKm  YHiKaJbHUX
MOHeT Ta pifgKiCHUX ckapbiB cTanu BTINEHHAM
€THIYHMX KOMYHiKaui HaceneHHsa [11]. Ui
KOMYHIKaTUBHI Mpoueck 3HaulM MpoAOB-
XEHHS 'y PO3BUTKY HApPOAHWX MPOMUCAIB Ta
pemecen XIX-XX cT., fiki 3aiMatoTb BU3HaUHe

MicLle Yy KYJNbTYPHO-MWUCTELbKIA  CMaALWHI
YKpaiHn. XyAO>XXHbO-TEXHONOTIUHI 0COHBANBOCTI
HapOAHWUX  KepaMiuyHux  BUPObLIB,  3pasku
TKaUTBa, B'A3aHHA Ta iH. BM3HA4alOTb eCTeTUKy
Ta 06pa3sHICTb HAPOAHOI YKPaAiHCbKOI TBOPYOCTI
[3; 4; 14]. XapakTep TpaauLiiHux Gopm, Aekopy
Ta  MaTepiany, cdopmoBaHUN  HaraTbma
MOKONIHHAMW HapOAHWX MaWCTpiB, MiAroTyBaB
OCHOBY AJ/11 PO3BUTKY Bi3yaJlbHUX KOMYHIKaLLii
3 efeMeHTaMWn HaLioHanbHOro 3abapBaeHHS.
MpoTe 3 noyatky XX CTOANITTA 3 IHTEHCUBHUM
PO3BUTKOM MPOMWCNOBOCTI Ta TOPriBENbHUX
B33aEMO3B'A3KIB  CMOCTEPIraEMO  MOCTYMNoBYy
BTpaTy  TpajguuiHux O3Hak. B ymoBax
NoCTMOZepHI3My BiAbyBatoTbCcA TpaHchopmaLlii
BWAIB AEeKOPaTUBHO-NPUKNAAHOTO MWCTELTBA,
30Kpema BUPobYK 3 KepaMmikm CTatoTb YaCTUHOKO
apXxiTeKTypHMUX Crnopya Ta JOpir, a TexHiku
B'I3aHHA 3rypTOBYIOTb NHOAEN 3i BCbOrO CBITY,
HIBENOHOUYM MeXi MK MWUCTELTBOM Ta peab-
HOKO AiMicHicTro. [poTe 3a Uji€E0 MacoBiCTHO
BTpayaloTbCa TPAAMLINHI eNeMeHTU JeKopy,
CYTHICTb OPHaMeHTUKN Ta GOPMOYTBOPEHHA. Y
LUMX YMOBax Bif3HAYaEMO CWUHTE3 HapPOAHOro
MUCTeLTBa Ta AM3aiHY, LLO OKpPeCtoe Gopmy-
BaHHA Cy4aCHOrO Bi3ya/bHO-KOMYHIKaTUBHOrO
npoctopy. Pasom 3 uuMm, aKkueHTM vy
NPOEKTYBaHHI Bi3yanbHMXx  obpasiB  Ta
B3aEMOAIA MEepeHOCATbCA 3 AEeKOPaTUBHUX
AKOCTEN  Ha  BMKOPWUCTAHHA  MaTepianiB
NPUPOAHOIO MOXOAXKEHHS, CMPAMOBYHOUN X Y
HanpsaMKy eko-au3anHy [14; 25].
TpaHchopmauii  BidyanbHUx  obpasis
BiAOyBatOTbCA MNif  Ai€0  HAyKOBO-TEXHIUHUX
IHHOBaLiN, #AKi YCKNaAHKOMOTb KOMYHIKaLLito,
pobasum i Binbw  AMHAMIYHOWO  Ta
IHTepakTMBHO. BilyanbHi B3aemogii cTatoTb
H6araTtodyHKLIOHaNbHUMN  Ta  BUAOBULLHMMMY,
3a/y4aroum  OAHOYACHO  3HAYHY  KiNbKICTb
NoAen A0 MacoBWMX  KOMYyHiKaLin, Tomy
CbOTOAHI MM iX OLIHIOEMO AK IHCTPYMEHT
bopMyBaHHA KynbTypu Ta CMOCOBY MUCAEHHS.
Lle 3acBiguyroTb oOpraHisauii pisHONAaHOBUX
apT-nogi Ha 3pa3oK LWOpiYHMX BceykpaiHcb-
koro dectmBanto «baHaepwTat», «KHAXUN»,
MixHapoaHoro ¢ectmBanto «[lonicbke niTo 3
bonbknopom», a TaKoX UNCNEHHUX
perioHanbHUX PI3ABAHUX AIACTB 3 KONSAKAMU —
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Beptenis, KynanbCbkux irop towo. [0no0BHOM
0COB/IMBICTIO TakMX MACOBMX Bi3yalbHUX AiACTB
€ 3a/ly4YeHHA Pi3HUX BUAIB CEHCOPHOro A0CBIAy
— Big BWUCTYMiB YKPaiHCbKWUX TypTiB A0
NPOBEAEHHS PI3HOMAHITHMX MaNncTep-Kaacis,
cTapTaniB Ta KyWTyBaHHA TPaAWLiMHMX CTpaB
HaUiOHaNbHOI  KYXHi,  CNpPAMOBaHMX  Ha
BIAPOAXKEHHA YKPAIHCbKOI MOBW, Ky/abTypu Ta
HaLiOHaNbHOI CBIZOMOCTi 3acobamu An3aliHy.

BUCHOBKMW. Y fOC/igKEeHHI NpoaHanizoBa-
HO reHe3y Bi3ya/sbHUX 06pasiB Ta KOMYyHIKaTVB-
HWUX MPaKTUK Bif HaWAABHILLUMX YaciB 4O CbOro-
AEHHA, WO JO03BO/IMIO OKPECAUTM OCHOBHI
NpobaeMHi acnekT! CTaHOBJIEHHS B3aEMO3B's3-
KiB KOMYHIKaTUBHOTO AM3aliHy i3 HapOAHUM
MUCTeUTBOM. BusHaueHo ictopuuHi TpaHchop-
MaLii Bi3yaJbHOI MOBM, WO CTaan OCHOBOKO
MPOEKTHMX MOLLYKIB TBOPYOro BMpasy KOMYHi-
Kauih Ha OCHOBI TPaAVLINHUX MUCTELLbKUX
dopm. TlosBa BnactmBocTer 6HaraTtodyHKLO-
HaJIbHOCTI, MHaMIYHOCTi, eKOMIOTiYHOI Ta HaLio-
Ha/NbHOI CNPAMOBAHOCTI 3abe3neuye popmyBaH-
HA LINICHOrO Bi3yaslbHO-KOMYHIKaTUBHOrO cepe-
[OBULLQ, LLIO BiAMNOBIAAE BUMOraM Cy4acHOCTI.

Y poboTi OKpecneHo eBOJIOLINHI eTanmn
dbopmyBaHHA 3acobiB NPOEKTYBAHHA XYAOXHIX
obpasiB Ta KOMyHikauii. BugineHo n'Atb
HanpsMiB  CTaHOBJEHHA  Bi3yaAbHOI MOBMU:
1) BUKOPUCTaHHA AMHaMIKW Ta KO/JbOPY K
3aCo6iB  XYAOXHbOI BMPA3HOCTI 3  METOH
NiABULLEHHA AKOCTI nepeaHoi iHbopmauii;
2) AOMiIHYBaHHA  MpPeAMETHOro  xapakTepy
Bi3ya/bHMX  KOMyHiKauii;  3) dopMyBaHHA
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GENESIS AND FORMATION OF DESIGN LANGUAGE OF VISUAL IMAGES
AND COMMUNICATIVE PRACTICES IN THE CONTEXT OF THE CULTURAL
AND ARTISTIC HERITAGE OF UKRAINE
"KARA-VASYLIEVA T. V., 2YAKOVLEV M. I, *CHUYKO O. D.,

*SHMAHALO R. T., °CHEPELYUK O. V.
"M. Rylskyi Institute of Art Studies, Folkloristics and Ethnology of the National Academy
of Sciences of Ukraine, Kyiv, Ukraine
°National Academy of Arts of Ukraine, Kyiv, Ukraine
3Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk, Ukraine
*Lviv National Academy of Arts, Lviv, Ukraine
*Kherson National Technical University, Khelnytskyi, Ukraine

Purpose. The purpose of the work is to study the historical development of artistic and graphic
language and visual perception of images during the transmission of information from ancestors to
descendants, which in modern society becomes the basis for the formation of the harmonious integrity of
Ukrainian visual culture.

Methodology. The work is based on the use of historical and cultural, comparative, and hermeneutic
methods. In addition, the methodology of the system approach was used, which allows us to consider visual
communications as an integrated field of human-environment interaction in the context of the
achievements of Ukrainian art.

Results. The study presents the dynamics of development and systematizes the historical-cultural
art-theological view of visualizing the references of the ancient world to modern society. The analysis of the
artistic monuments of the Ukrainian cultural heritage made it possible to determine the general orientation
of the artistic and project language of visual images and to highlight the peculiar ethno-national, aesthetic
and ecological aspects that contribute to the sustainable development of society. It has been proven that
the development of visual language and design practices took place in the directions of improving the
means of artistic expression, deepening subject interactions, strengthening communicative processes of a
spectacular and cult nature, involving natural phenomena in communication, as well as organizing mass
complex actions aimed at the revival of Ukrainian culture. The results of the research are important for
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solving the problems of global information overload of the environment and visual perception by rethinking
the traditional cultural-artistic and natural aspects in modern visual culture.

Scientific novelty. The research for the first time substantiated and identified the interrelationships
of the features of information exchange with the help of artistic images and artistic crafts from ancient times
to the present in the visual subject environment. In the work, for the first time, an attempt is made to give a
general description of the processes of development and formation of the visual graphic language of
communicative processes, the basis of which is the interpretation of cultural and artistic heritage. It is
proved that the course of ethno-cultural processes, which took place on the territory of Ukraine from
ancient times to the present, is important for understanding the origins of communicative design.

Practical significance. An analysis of the historical perspective of the dynamics of the development
of folk art is presented on the example of folk traditions of Ukrainian art, and the directions of their
introduction into modern visual culture are outlined. The results can become the basis for further theoretical
studies of visual communications and can be used by practitioners during the design and stylization of the
arrangement of modern space, as well as a basis for the formation of the systemic thinking of designers in
scientific research and the educational process.

Keywords: visual communications,; artistic image; design; decorative and applied art of Ukraine; folk
crafts; postmodernism.
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YK 7.012.004.8 KOMICHWK O. B., MUXAWNOBA P. A., BEPETOBUI O. C.,,
B/IACHOK B. B., KYPOBCbHKA /1. B.

Kuiscokuli HayioHaneHuUl yHiBepcumem mexHos02ili ma du3atiHy, Kuis, YkpaiHa

DOI10.30857/2617- HEAPOMEPE)XA MIDJORNEY AIK IHCTPYMEHT
0272.2023.1.10 ANA TEHEPYBAHHA AN3AUH TPA®IKA

Mema. [ocnidumu acnekmu MDKOUCYUNAIHAPHO20 HAyK08020 OUCKYpCy 3 npobsiem 3acmocy8aHHs
WMy4Ho20 [Hmesekmy; npoaHaaizysamu 2eHepyrodl npozpamu WMmy4yHo20 [Hmesnekmy; 3'acysamu
cneyudpiky sukopucmaxHs Helipomepexi «Midjorney» y mucmeybkux nNpakmukax ma gusHaqyumu il peaieHi
MOX/IUBOCMI Yy CMBOPEHHI 8i3ya/lbHO20 KOHMeEHMY.

Memodonoezia. /JlocniOxeHHs IpyHMyemMeCs HA  COYIOKYbMypHIl, iCMopuko-meopemudyHid,
eMnipuyHili ma nopiBHAMbHILU Memodosio2il, BUKOPUCMOBYHOMbLCS MAKOX Memoou aHanizy, cuHmesy,
iHghopmayiliHo2o MOOeO8AHHS.

Pesynemamu. BusueHHA  8UPOOHUY020  (HCMPYMeHMApiro  WMy4Ho20  (HMenekmy  AK
MmexHO/I02[{4HO20 OCHAaWeHHs 2paghiuHo2o Ou3aliHy, eussusio (io20 posib Ma Mmicye y meopyomy npouyeci.
Haykosuli aHaniz Helipomepexi «Midjorney» nokasas nomexyian npoepamu 014 CMBOPEHHSA 3paskis
mucmeymea ma npodykmy OusaliHy: 8 npoyeci meop4o20 8upobHuUymea koou anzopummy
nepemesoprorome poboyuli Mamepian Ha CMUAICMUYHO B8UPA3HI 306pakKeHHS y HU3Yi( eapiaHmis, 3 AKUX
mumeyb popmye ocmamodyHull. Ha npuknadi cepsicy «Midjorney» KOHKpemu308aHO MeXi 2eHepy8aHHs
306paxeHb, 8U3HA4YEHO nepesazu ma HeOGoNKU WMYy4YHO20 (HMenekmy y UapuHi obpa3omeopeHHs.
CkopekmosaHoO MmiaymMa4yeHHs NOHAMMSA «HeUpPOHHI Mepexi». [1idcymosaHo, wjo wmydHul iHmMenekm,
nonpu icHyro4i Ha OdHUl MOMEHM MexHIYHI 0bMexeHHs, € nepcnekmMuBHUM [HCMpPyMeHmMoM Ou3aliHy,
cnpusmausum 0415 peanizayii meop4yux iGeli ma sisyanizayii obpasis.

Haykoea HosusHa OocniOXeHHs NoJs2d€ y BUBYEHHI MOXxX/UBocmell BUKOPUCMAHHS WMYYHO20
iHmenekmy, po3kpummi ocobsusocmeli 3aCMOCy8aHHS anzopummis HelipoMepex y meopyili npakmuyy,
30Kpema, 2eHepysaHHI 8i3yanbHUx 0bpasie epaghiuHoeo du3aliHy, W0 € akmyanbHUM Sk 05 npogeciliHux
Kkopucmysauis, mak [ macosoi ayoumopil. BuseneHo nepesazu ma HeOdO/KU 3ACMOCYBAHHSA WMY4YHO20
{Hmenekmy y cmeopeHHi 06pasHux eisyanizayidl.

TMpakmuy4Ha 3Havyuwjicme 0ocniOxeHHs 06yMo8/IeHa po3wupeHHAM iHgopmayii ma noenubneHHam
NpakmMu4YHUX HAgu4yok pobomu y HelpOHHIlU Mepexi, ONaHy8aHHAM MeXaH3Mamu NpoOyKy8aHHS 3paskie
epagpiyHozo ouszaliHy. OmpumaHi pe3ysemamu 008005iMb NepcneKMuUBHICMb WMy4Ho20 [Hmejekmy 8
peanizayil piweHs y epagiuHomy OusaliHi. Mamepianu pobomu MOXyme 6ymu BUKOPUCMAHI 8
HAsuasa6HoMy npoyeci, NnpakmuyHili disaeHocmi y cghepi meop4yux iHOycmpili ma Mmucmeymasa.

Kmouoei cnoea: wmyyHuli iHmenekm,; HelipoMepexa; 8i3yanbHuli obpas; epagika;, Mucmeymeso;
dusaliH; meopya npakmuka; yugpose cycniibcmeo.

Bcryn. Lindposi  TexHonorii  Ta  iX WO Yy CBOK uYepry, B HalW 4ac nepexvsac
HEBMVWHHUA pPO3BUTOK CTa/M  HeBiA'€EMHOO  dopManbHe Ta BMAOBE MepeTBopeHHsa [19]. Y
CKN1aZlOBOIO COLialbHO-EKOHOMIYHMX MPOLECIB  MAacOBOMY AOCTYMi HWHI Ait0Tb MOHaA CiM
nepwoi usepti XXl cT, 06ymMOBMBLIM nporpaMm, fAKi TreHepyoTb 300paxeHHA 3a
MaricTpainbHi  HampsAMKW  PO3BUTKY cpep  AOMOMOrOH Helpomepexi LWITYYHOrO
NtoAcbKoro  B6yTTa, CnocobiB  CrinkyBaHHA,  IHTENEKTy 3a MPUHLMMNOM JHOACBKOrO MO3KY.
KyneTypu. Ha pi3Hi chepn TBOpUOCTi Bce CucTema 34UMTYyE TeKCT UM 3aBaHTaXeHe
HacTiVHilLe BMNAMBAE NPOAYKT LMOPOBMX 300pa>keHHs, aHanilye Ta 06pobase oTpuMaHy
TEXHONOTI — WTYYHWI iHTenekT (Hagani — LWI). iHPopmauito, | BpewTi-pewT  CTBOPHOE
Lindpposi TexHonorii ysiliwAM y npouecn YHIKaAbHWIA  BisyanbHuiA o6pas. [o  Takmx
KIHOIHAYCTPIi, My3VKW, XWBOMWUCY, rpadiky i TeHepaTMBHWX Nporpam Hanexatb «DALL-E»,
HWMWX  MWCTeuTB, OBYMOBMBLIM  BIAKPWTTA  SIKA TBOPUTb Ha OCHOBI 34YMTAHOTO TEKCTY
HOBMX NpiopwTeTiB Y 06pa3oTBOPUIN KyabTypi, HEoBMexeHy KI/IbKICTb TPVBIMIPHUX

106



Art and Design N21, 2023

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

306paxeHb [12]. Google nponoHye nporpamy

«Deep Dream  Generator» («['eHepaTtop
rMMboKMX  CHiB»), AKa  CTBOPHE  CBOE
306paxkeHHA  3aBaHTaXXeHOI  nonepeaHbO

KapTUHKKM Yy CTuAai ctoppeaniamy. [Nporpama
«NightCafe»  («HiuHe kade») o06pobatoe
doTorpadii  TBOpIB MuUCTeuTBa, 3b6epiraroum
aBTOPCbKI MpaBa, BHACNIAOK YOro ii LMPOKO
3aCTOCOBYHOTb  XYAOXHUKM  Ans  06pobku
doTorpadin BnacHux TBopie. OgHa 3 HanbinbLu
PEVUTUHIOBMX MpPOrpamM LUTYYHOTrO IHTENEKTY,
«WOMBO Dream», - TakoX MepeTBOpPIOE
dotorpadii Ha cknagHe umdbpoBe MUCTELTBO,
Kapukatypu uUn  KapTUHW 3@ MNPUHLMMIOM
nonepeAHix nporpam. YHiBepcanbHUMW Ans
CTBOPEHH# Ta NOKpaLLeHHs AKOCTI
306paXkeHHA Ha OCHOBI TEKCTOBOrO 3anuTy €
nporpamu «DeepAl» Ta «Pixray» [3].
MopiBHAHO BUCOKY  AKICTb, Mae
Henpomepexa «Midjourney», sika 3'aBunaca y
2022 p. Ue pobutb ii npuabaumeoro ans
AN3aiHepiB Ta XyA0XHWKIB, HAaTXHEHUX deHTesi
abo HaykoBoto daHTactukoro. Ak i «Deep
Dream  Generator»,  reHepye  BUTBOpPWU
MUCTELTBA LWAXOM Bidyanizauii o6pasis, k1M
Hagae croppeanictnyHmx puc. OcobamBocTi
poboTn Midjourney, Wwo Bigobpaxkae CTpiMKNI
PO3BMTOK HOBWX TEXHIYHMX MOXKINBOCTEN
WTYYHOrO  IHTENeKTy Ta MWOro  Macose
3a/7lyYeHHs B TBOPUMX NpaKTUKax, NiagTBEPAXKYE
HeobXifHICTb HayKOBOrO AOC/AIAXEHHA LbOro
faBuwWa. 3rigHo nybaikauin iHGopmaLivHOro
pecypcy Wired, y 2018 p. Henpomepexa
«beHaxamiH» 6e3 nmpAMOI y4yacTi 3HiManbHOI

rpynu 3MOHTYyBaja nepuy HayKOBO-
daHTacTUuHy KOPOTKOMETPaXKKy [6].
Helpomepexa Habyna cueHapHol

MaNCTepHOCTI, OMpaLiioBaBLUN KiJlbka COTEHb
peanbHWX cueHapiiB. Y y 2020 p. wTy4HMK
iHTenekt ©6yB anpoboBaHWM Yy aBTOPCHKIl

MUCTELbKIX  poboTi  xysoXHuka  PomaHa
Ninceki (puc. 1) [2].
AHanisyroum PO3BUTOK LUTYYHOrO

iHTeNeKTy, BapTo NIAKPECANTY, WO Lie KiJbkKa
POKiB TOMY MOro BMKOPUCTaHHSA acoLiitoBanocs
nepeBaXHO 3 AOMOMIDKHOK Ta J0AAaTKOBOK
byHKLj€to. Anroputmu poboTun
3aCTOCOBYBaNNCA Y MOBTOPHOBAHMX CUTyaLlifX,

abo A03BONAAN BUKOHYBATW MEBHI 3aBAaHHA
pe3ynbTaTvBHiWe. Hanpuknag, B 3aknagax
KyAbTypW,  TaKi  3aCTOCYHKW  aaropuTMmiB
BMKOPWUCTOBYBaAW AN pe3epBYBaHHA MiCLib,
nNpoAaxy KBUTKIB, PO3paxyHKiB Towo. HuHi y
chepi KynbTypu Ha OCHOBI IHTENEKTyaNbHUX
CUCTEM 3aCTOCOBYHOTbCA BXe HOBI dopmu
KOMyHiKauin  Ta  B3aemogin.  [puknagm
BputaHcbkoro myseto Ta MeTtpononiteH-apT-
My3ero NoKasyrTb BMKOPUCTaHHSA
po6OTM30BaHUX TifiB, @ TaKOX IHCTanAuin 3
TexHonorismm AR i VR, Wo pJ03BOAAOTH
oTpumaTn y My3ei iHpopmadito y popmarti rpu.

3amilLeHHs JNIFOACHKOT AifNbHOCTI
LWUTYYHUM IHTENIEKTOM Y LLapUHI MUCTELTBA CTaE
Aaepani vactiwwmm. Y 2005 p. nepummn WTyYHUiA
IHTeNeKT,  34aTHUA  MantoBaTW  JIOACHKI
noptpetn, OyB CTBOPEHM 3a AOMOMOrOHO
TEXHOJIOTIN po3ni3HaBaHHA 06nub i
PEKOHCTPYKLT 306paxeHb. ManroHKku,
3pobneHi y Takuh cnocib, 6ynnm HacTinbku
CXOXi Ha Ma/ItOHKW, CTBOPEHI IFOANHOLO, WO He
3a/MWann  CyMHIBIB Yy iX PYKOTBOPHOMY
noxogxeHHi. OgHak uen ¢akT He nNpuBepTas
yBarn daxiBuiB B ranysi MucteuTtBa, MOKMK
WTy4yHurn noptper EamoHpaa pe  benawmi
(«Portrait of Edmond Belamy»), ysBHOro
bpaHUy3bKOro  apuctokpata,  CTBOPEHWM
dpaHuy3bkoto  kKomaHgoto  «Obvious»  3a
ponomororo Mepexi «GAN» y 2018 p. He 6yB
npogaHnin Ha aykuioHi 3a 432 500 ponapis
(pnc. 2). Llen iHUeHAEeHT CTaB HeCnoAiBaHKOK
ANA  MapKeTUHry  MWUCTeuTBa,  OCKINbKMK
3reHepoBaHi 3a MNporpamMor poboTn paHiwe
He pocsrann nogibHux uiH [10]. Okpim TOrO,
uer gakT noctaBuB Npobaemy CNpUrNHATTA Ta
BM3HAUEHHA LIHHOCTI MMWCTEeLbKMX 3pPas3KiB,
CTBOPEHMX LUTYYHUM IHTENIEKTOM, a TaKOX
PU3MKY 3HELiHEHHS Ta BUTICHEHHA KPeaTUBHOI
aBTOPCbKOI NpaLii TIANHW.

AHaniza nonepeaHix Aocnig>KeHb.
CyyacHi HaykoBi AochigkeHHs wogao LI
NOAINAKOTBCA  Ha  By3bkonpodecinHi  Ta
MIDKAUCLUNAIHAPHI.

Cepes npawb, NPUCBAYEHNX
BMKOPWUCTAHHIO LUTYYHOrO IHTeNeKTy, 3HauyHa
KiNIbKICTb HanexuTb ¢inocodam. Tak, NUTaHHA
WTYYHOrO  iHTenekty  BuBYasu  J. Searle,
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R. Penrose iHW. ki BXe HanpwukiHuyi XX cT.
NiZCyMyBaiv MONOXKEHHSA MPO Te, WO LUTYYHUIA
iHTenexT obmexeHun nwe MmN
nporpamMamu, fki B Hboro BknageHo [9, 15, 17].

MoTy>HI TpaHCcPOpMaLLiiHi TEXHONOTIYHI
npouecn nepwoi yepti XXI cT. 03Hauman y
HayKoBOMY amnckypci wogo WI 1i ctopoHw, ski
Bigo6pasnan 3anuTm iHbopMaLlinHOro
CycninbCTBa, MOCAIJOBHO MepeTBOPHOBaHOroO
Ha umdpoBe. [ONIOBHUMM NiHIAMU AUCKYPCY, B
fakoMmy 6pann yuyactb D. Chalmers, S.Russel,
P. Norvig Ta iHWi HaykoBui, 6yB Haronoc Ha
Hebe3nekax 1| 3arpo3ax, fAKi MoOB'A3aHi i3
YAOCKOHaNEHHAM  MOX/MBOCTEN  LUTYYHOrO
iHTeNeKTy, Ha akTyanizauii npobaemun 3axmcty
npas NOANHW, Ha npobaemax
KOH®iAEHLIMHOCTI, NpPO30pOoCTi Ta
Heyrnepea>KeHOCTI  LUTYYHOrO  IHTenekTy Yy
couianbHUX MpakTukax cborogeHHs [16]. Tak,
Hanpwuknaga, AOCNIAHNLbKA rpyna
MDKHApOZAHMX  eKkcnepTiB 3 YHiBepcutety
bpayHa y CLUA Haronocuna, WO AOCATHYBLUN
KPUTUYHOT NO3WLIT y CBOIN €BOOLLT, LUTYYHWIA
iHTeNeKkT BIiAIrpae HaATO BeAWKYy pPOab 1 Yy

3B'A3Ky i3 UMM noTpebye  Ccepro3HOro
KOHTpOIO [4].
EmMouinHo-ncmxonoriyny CTOPOHY

MATaHHA, Yy CBOK  4epry, Bigobpasuno
BMBUeHHA LI y cdepi TBOpUMX npakTuk. Tak,
ButBopn mutuiB E.Mepamana, C.ItoHa, ski
MOLIMPIOKOTL Ta aHani3ytoTb BAACHUW [OCBIA
poboTN 3 BIAMNOBIAHWMM TEXHONOTIAMW B
MUCTeLbKMX npakTnkax — The Next Rembrandt,
Choral, Artificial intelligence Virtual Artist,
Artificially Intelligent Brainwave, Ha aAymKy
pocnigHuyi A, Yibanawsini, AEMOHCTPYHOTb
BpaxyBaHH$ nporpamMamu NHOACHKOro
e€MOLIMHOro CTaHy B pPycli  MexaHi3MiB
Herpobiosorii [5], WO CTaBUTb AOCUTb CKAAAHI
3aBAaHHA nepes AOCNIAHMKAMM  TBOPYOCTI
MUTLIiB-KOpUCyBayie nporpam LUI.

B Takomy acnekrti nokas3oBMMK € |
JOCNIAN MONbCbKMX HaykoBuiB P. Fortuna Ta
A. Modlinski, ski BMBYatOTb Micue LWITYYHOrO
iHTenekTy y MucTeutBi. Ha iXHHO  AyMmKy,
aNropuTMM OCTaHHBLOrO 34aTHI CTBOPHOBATU
300paxkeHHsa, AKi  AOCTaTHI 3a XxapakTe-
pucTMKamu, Wwobu 6yTn 3anpomnoHOBaHUMU Y

AKOCTI NI0TIB Ha MIDKHAPOAHWUX apT-ayKLioHax.
OpHak, KONM NOKynui TBOPIB Ai3HAKOTbCS, WO
KapTUHY HaMastoBaB LUTYUYHWA IHTENEKT, BOHU

OLiHIOKOTL 1I AK MeHLW BapTiCHY nopas i3
CTBOPEHOH0 NHOAVHOLO. Taka oLjiHKa
6e3nepeyHo  BMNAMBAE Ha  MAPKETUHIOBI

cTpaTterii  Cy4aCHOro MMWCTELTBA, Hajarouum
nomy poaatkoBoi aABo3HauyHocTi [11]. Omxe,
WTYYHUM [HTENEKT MOKW WO BMKIHOYAETHCA 3
rpynv TBOPLIB, PIBHWX NFOAAM, HE3aNEXHO Bij,
€CTeTVKM Ta MaCTepPHOCTI BUTBOPY.

3 nouatky XXlcr. HaykoBow Ta
rPOMajCbkoOK  CMibHOTa  ObroBoproBanmcA
YTOMiYHI Ta peanicTMYHi  HapaTMBu Mpo
3aCTOCYBaHHA WTYYHOrO  iHTeNekty Y

Bi3yaslbHil KynbTypi. B pe3ynbtaTi 06roBopeHb
OAHIEHO 3 MNPOBIAHMX BUABMAACA KOHLEMNLIf
NPO WTYYHWI IHTENEKT, AKNM YCBIAOMNIOE CBOE
ICHyBaHHA Ta 34aTHWMIW BiAYYyBaTU HOACBKMM
CNeKTp eMOLii, CTBEPAXKYIOUM, TaKUM YMHOM,
WO KpeaTMBHICTb, AK JAemMapkalinHa pwuca
NIOACHKOrO iHTeNekTy, He € bBisblle O3HaKoH
TiIbKN  NHOACBKOI  CBiAOMOCTI. I3 aKTMBHUM
PO3BMTKOM LUTYYHOrO iHTENeKTy Yy TBOPYMX
cbepax, nouyana 36inbwyBaTMCL | rpyna
NPUXWAbHWUKIB ~ MOrO  BUKOPWUCTAHHA 6K
IHCTPYMEHTY MOX/IMBOCTEN, WO HabamxaroTb

ManbyTHE.

BuvkopuctaHHA ~ HEMPOHHUX  MepeX,
3JaTHUX reHepyBaTU 300paxkeHHsA, He TiNbKK
NPULBWUALLYE  3MiHY  TBOPYUMX  IHAYCTPIN

LUNAXOM CMPOLLEHHA rpadiyHMX nNpouecis, a n

MPOMOHYE HOBI  KpeaTWBHI  MeTOoAW,  AKi
3MIHIOKOTb MO>/INBOCTI npodecinHoi
AIANBHOCTI  MUTLIB Ta pPO3LWIMPIOOTL  MeXi

TBOpYOI yaBu. BogHouac, npobaema B3aemogii
MaLWWHW | NIOAUHN MA€E TaKOX TEHAEHLIH0 A0
3pOCTaHHA  iXHbOTO npotnbopctea  Ta
NPOTUCTOAHHA.

MocraHoBKa
TEOPETUUYHOMY BMBYEHHI BNACTMBOCTEMN
HerMpoMepexi  WTy4yHoro  iHTenekTy. Ha
npuknagi cnctemmn «Midjorney» po3rnsHyTh Ta
npoaHanizyBaTM MOXAMBOCTI ii MPaKTUUYHOro
BMKOPUWCTAHHA Y Bi3yaJbHOMY MWUCTEUTBI Ta
rpadiyHOMY AM3aliHI.

Pesynbtatm pocnipxeHHA Ta ix
obroBopeHHA. Helpomepexa npeacTaBse

3aBAaHHA nonarae y
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coboro MaTemaTMUyHy MOZeNb, AKY CKaajae

Takox I anapartHe Ta nporpamHe
3abe3neveHHs, nobyaoBaHe MO MNpUHUMNY
poboTM  BiONOriYHOI  CUCTEMWU  HEWPOHIB.
Po3pobka HerpomMepexi 34aTHa
MOAENtoBaTUCA Yy HanpsAMKy MNPakKTUYHOro
po3ni3HaBaHHA o6pa3iB, Wo BigdyBaETbCA

LWIAXOM KepyBaHHA Ta MPOrHO3yBaHHS.

Ha BigMiHy BiZ TpaguuinHUX anropuTmiB
HEMPOHHI Mepexi He nporpamyroTbca Yy
3BMYaNHOMY CeHCi, @ POpMyrOTbCA BIAMOBIAHO
A0 MOCTaB/JeHNX 3aBAaHb, WO W CKNaja€ OAHY
3 TONIOBHWUX MepeBar LbOro BWAY LWITYYHOrO
IHTENeKTy. TexHiuHO npouec pob6oTn
HelpomepeXi OTPMMaB Ha3By «HaBYaHHA», WO
nossfrae y BigHaWAeHi KoeiLieHTIB 3B'A3KIB
MiX HeMpoHamn. B TakoMy «HaBYaHHI»,
HeMpOHHa Mepexa 3jaTHa BUABAATM CKNAAHI
3a/IEXKHOCTI MK BXIAHMMW Ta  BUXIAHWMMN
AaHUMK, @ TaKOX 3HaXOAWTW Ta BUKOHYyBaTW
y3araabHHorUI Aii. BUCOKMM fOCArHEHHAM CTaB
pe3ynbTaT TeCTyBaHHA, BUMOBHEHUI Mepexero
3a BIACYTHOCTI Ta «BUKPUBAEHHSA» Y AaHWX, WO,
bakTMYHO, NMoKa3ano BpaxyBaHHA MaLUNHOK
€MOL,ii/eMOLINHOro  CTaHy  AOCAIAXYBaHOroO
06'eKTy.

Y  nepeniky  Takux  Herpomepex
WTYYHOrO iHTenekty — Mepexa «Midjorney»,
bYHKLIAMW  AKOI € TeHepyBaHHA  XYAOXHiX
obpasiB 3a TekcToBMM 3anutoM. Poboty
«Midjorney» 3abe3neuytoTb anroputMu, WO
3/aTHI poO3ni3HaBaTM JAPYKOBaHWA TeKCT Ta
nepepobitoBatm MOro y 306paxkeHHs Ha
OCHOBi  6a3n  paHux. [lpoekT  Mepexi
«Midjorney», 3anponoHoBaHWA NigNPUEMLEM
Ta BYeHUM [esigom Xonbuom y atotomy 2022
POKY,
AOCNiAHMLBKOT nabopaTopii, fika 3alMaEeTbCs
NOKPAaLLEHHAM Ta PO3LUMPEHHAM MOTEHLiMHNX
MOXMBOCTeN togcTBa. «Midjorney» npautoe
y dopmarti BigkpuTOro 6eta-TecTyBaHHA vepes
3aCTOCyHOK 4aT-60Ta, y gogatky And O6MiHy
Aavumum — «Discord», akuin  cayrye 3B'A3Kkom
MiX cepBepamMn KOMMaHIii Ta KOPUCTyBayem
(uinboBoto ayauTopieto). MpuHuMn pobotn y
HelrpoMepexi «Midjorney» nossrae
y peectpauii  Ha  odiuinHomy canTi  Ta
KOMYyHiKaLlii yepe3 meceHaxep «Discord». [ns

peanisyeTbC KOMAHZAOK He3aNexHoi

TOoro, wob6 nouatn reHepauito 306paxeHb
NoTPIGHO y none BBOAY, WO 3HAXOAWUTbCA Y
HUXKHIM YacTUHI eKpaHy, Hanucat KOoMmaHAay
«imagine» i chpopmMyatoBaTM TEKCTOBMUI 3aMuT,
no skomy «Midjorney» 6yae reHepyBatu
306paxkeHHA. MOBOLO CMifIKyBaHHA Y Mepexi €
aHrNicbKa, HA AKiM came NOTPIOHO CTBOPUTHK
3anuT. lpouec reHepauii 3anuTy y nporpami
He OOMeXyeTbcs, WO  JO3BOASE  WMOTO
TPaHC/IOBATU A0 TOrO 4acy, Moku He byae
OTpMMaHu1 NOTPiIOHMI pe3ynbTar.

MpakTn4Hi  MOXAMBOCTI
nosAratoTb y TOMY, LUO:

1) Hepomepexa reHepye 300pa>keHHs
Ha OCHOBI BMBYEHHS Be/JMKOI 6a3n JaHuXx.
3aBgakn upbomy «Midjorney» moxe CTBOpHO-
BaTW OO'eKTN Ta HajaBaTW iM NEBHI XapaKTepHi
BNACTUBOCTI;

2) 32 3aMOBUYBaHHSIM Mepexa reHepye
yoTupK 306paxkeHHs y dopmati 1:1. Axkwo
noTpibeH iHWWI BapiaHT 306paxeHb, TO A0
KiIHLA CTBOPEHOro 3anuTy noTtpibHO agoaatu
ABa gedica 6e3 npobiniB Uepes KOMaHAy «ar» i
BIAHOLIEHHA CTOPiH. Hanpuknaa, KomaHaa «--
ar 3:4» abo «--ar 16:9» Haga€e ropusoHTasbHe
300paxeHHsa, KOMaHaa «--ar  9:16» -
BEPTUKANbHE;

3) 32 AOMOMOroK AOAaBaHHA KOMaHAM
«focal lenth --(14-500) mm» Mepexa Moxe
cTBOptOBaTM GOKYCHY BifCTaHb A0 06'eKTy;

4) 32 3aMOBYYBaHHAM BCi C/1OBa, fKi
BBOJATbCH, MaktOTb AN Mepexi OfHaKoBYy
«BaX/MBICTb». [NA akueHTyBaHHAa MeBHMWX
BMpa3iB  BUMKOPWUCTOBYETbCA  KOMaHZa 3
NOABIMHOK  ABOKPAMKOK | MO3HAYEHHAM
«BaX/MBOCTI» B Mexax Big 1 po 10,
Hanpuknaa: «blue:10», «orange:1» [7];

5) Ana BUMOOPY IHTEHCMBHOCTI CTUAi3au,ii
BMKOPUCTOBYETbCA KOMaHAA: «--S» Ta UMCNO B
mexax 1-2000;

6) Mepexxa, OKpiM TOro, BIATBOPHOE
PiLLEHHA Y CTUAICTULI TBOPIB BIAOMUX XYAO0X-
HWKiB. Hanpuknag, akwo y 3anuTi «Dali style»,
HelrpoMepexa obepe Ans CTBOpPeHHA obpasy

«Midjorney»

XapakTepHi npunoMu 3 pobIT mMuTuA Ta
NPOAEMOHCTPYE AK MOXe BUINA4ATH
BigMoBigHe nobyayBaHHs y 3aB/aHin
ctunictmui  [18]. 3BOpPOTHO, He 3aBAarouM
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KOHKPETHOro CTUAK, MepeXa 3anpornoHyeE
YOTMPWU BUMAAKOBMX BapiaHTh (puc. 3, puc. 4)
[14]. [Ba i3 MOXANMBUX 4YOTMPLOX BapiaHTIB
PiLLEHHS 3aBJaHHS, 34iMCHEHMX 3a 4ONOMOrOH0
HerpomMepexi «Midjourney» y ctuni C.Jani:
«The 4th Dimension in the style of Salvador
Dali» (4-11 Bumip y ctmni CanbBagopa Aani)

[nsa 06'eKTMBHOCTI CAif 3yMUHUTUCD W Ha
NMeBHMX OOMEeXEeHHAX 3a3HayeHoi nporpamu
WTYYHOrO IHTENeKTy, AKi He BUCBIT/IOMOTLCA
iHbOpMaLIMHUMKM  pecypcamMy  3aCHOBHWKIB
«Midjourney» Ta iHLLIMX HayKOBLiB.

Omxe, a) Mg Yac NpOMNUCyBaHHA TeKCTO-
BOrO 3anwuTy, KOPUCTyBa4 MOXe 3iTKHYyTMCA 3
NPU3YNMUHEHHAM KOHKPETHOrO reHepyBaHHA
yepes BUKOPUCTaHHSA «3ab0pPOHEHNX» pO3pob-
HVYKamun cniB, TOBTO «LeH3ypoto». Y nepenik
Takux BMpasiB BXOAATb Hanpwuknag: «naked»,
«kill», «surgery», «shot», «organs», «nazi»,
«crack» Ta iHWi. Lle, O neBHOI MipW, 3MeHLLye
KINbKICTb  TeMm, fAKi MOXyTb OyTuM CTBOpEHI
KopucTyBayamu. Y Bunagkax, koav 3anut byae
notpebyBaTn BUKOPUCTAHHSA BULLLE 3a3HAUYEHMNX
MOHATb, AM3alHepaM JOBeAeTbCA BUKOPUCTO-
BYBaTM iHWI BapiaHTM Mepex LITYYHOro
iHTenekty [13];

6) oaHieto i3 Bag pobotn 3 «Midjorney»,
€ HEeMOX/MBICTb  TOYHOIO  PO3MILLEHHSA
06'ekTiB Ha naowWmHI 306paxeHHs. [padik-
AV3aiHEP MOXe 3aBjaBaTW MEBHI NapameTpw,
AKi  [O3BONAIOTb HeMpoMepexi «3pOo3yMiTu»,
Je  3HaxoAMTbCA  OB'ekT, OJHaK  UiTKO
HanawTyBaTh Le HeMOXauBo. Herpomepexa
byse po3MillyBaT CK/IafOBi B XaOTUYHOMY
nopAaakKy;

B) 3@ AOMOMOrOH  KOMaHAu  «--ar»
MO>Ha BKa3aTh HeOOXiAHWA PO3Mip BMXiZHOTO
306paxeHHs, OofHaK 36iNblWEeHHA  CTOpIH
6inbwe 3a 1920:1080 nikcenis CTBOPHOE MoABy
baHTOMHMX feTanen Ta LWyMiB, WO €
nepewkoaord vy OTPVMaHHI AKICHOTO
pe3synbTaty [14].

He 3Baxatoum Ha neBHi
HelMpomepexX, B  TOMY  YUCAI
«Midjorney»,  kopwucTtyBaui  —

HeAO0NiIKM
Mepexi
MUTLI  Ta

AN3allHEPU — B OCTaHHI POKM BiA3HA4aroTb
3HaUHWI nporpec y pobOTI  LWITY4YHOro
iHTenekTy. Agke HEMPOHHI Mepexi HajaroTb
3MOry Maixe MUTTEBO MepeTBOPIOBATA CNOBa
Ta ifei y 306paxKeHHs, WO Aa€ 3MOry OTpMMaTH
rOTOBUA A0  BUKOPWUCTaHHA  PacTPOBUM
npoaykT abo > maTtepian Ans nojanbloi
po6otn [8]. LUTYYHMIM iHTENeKT NPUCKOPHOE
pobounin npouec MUTLUA/AN3aHEPa, 3MEHLLYE
BUTPaTy 4acy Ha MOWyK ifen, BKIHOYHO i3
rpadiyHUM  pecypcoM, L0 3HaXOAUTbCA Yy
Bigkputomy  goctyni. OmKe  KOpucCTyBau
OTPUMYE YHiKanbHI MaTtepiaan Ana NoCNiJOBHOI
pobotn. ®yHkuia Bi3yanizauii Herpomepexi
MPOMOHYE BEAWKWA  CMeKTP  3acTOCyBaHb,
MoYMHaluUM Bif MapKeTnNenciB, e MOXHa

reHepyBaT  OAHOTWUMHI  300paxkeHHs, Ao
CTBOPEHHSA XyAoXHix TBopiB Ta NFT.
3aBasAkn anroputMmam poboTun

«Midjorney», wWo po3roptae Beanky 6asy
AaHWX, cepBic onepaLinHO CNpoLLye NOLWyK Ta
BMKOHaHHSA KOHLeNTyanbHNX piweHb
AN3aNHEPOM:

e 3HAYHOK MepeBarok Herpomepexi €
WBKUAKICTE  pobOoTK. AHanNi3ytoun BeanyesHi
obcArm  gaHux, BOHa OMTUMI3ye pobouni
npouec Ta MNPOMOHYE PIlUeHHs, 3  AKWX
Av3aHep  Moxe  Bubpatm T,  KOTpI
3a[0BOMIbHAOTL  MOr0  KpuTepii;an3anHep
MOXe BUKOPUCTaTU  Heuhpomepexy, Lwob
CTBOPWUTK BapiaTUBHY BUOIPKY Y PI3HMX CTUAAX
i, Y3roAvBLUM pe3ynbTaT 3 KJIEHTOM, OApasy
nepentTn A0 noganblioi poboTn y obpaHomy
HanpsAMKy;

e 0e3nepepBHICTb poboTn cepsicy Aae
3MOry npautoBaTh Haj MPOEKTOM 3 MEHLLOH
BMUTPATOK PO3yMOBMX Ta ¢i3nuHmMx cun [14].
BuweHaseseHi nepesaru «Midjorney»
CNpUAKOTb  KPeaTUBHOCTI  AM3aiHepPCbKMX
NpakTuK y npoueci dpopmyBaHHA rpadivyHOro
KOHTEHTY, fKMMA MOXHa BMWKOpWUCTaTW Ans
po3pobkn enemeHTiB GipMOBOro CTuMtO, a
came:  norotvnie,  HaHepiB,  ynakoBKM,
obOpPMIEHHA CaWTIB, MaTePHIB M T.iH.
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PI;IC 1. Jlincbki P. «Hesakinuere». 2020.
MonoTHo, akpua. 150 cm x 200 cm

Puc. 2. KomaHga «Obvious» (G. Cassels-Dupre, P. Fautrel,
G. Vernier). Portrait of Edmond Belamy. 2018 p., ®paHLis

A w
BapiaHT TBOPY «Dali style»

-

Puc. 4.

Puc. 5. [xxericoH M. AnneH. Théatre D'opéra Spatial. LUtyuHni iHTenexT, 2022, CLUA

MNpoAYKTUBHICTb Ta YCMILWHICTb
3aCTOCyBaHHA cmctemu «Midjorney»
INFOCTPYHOTh HacTynHi daktn. Tak, y 2022 p.
nepemMoxuem LLOPIYHOrO MUCTELLbKOro
KOHKypcy-apMapky wraty Kosnopago B CLUA
CTaB BUWTBIP, LIKOBUTO CTBOPEHWUN CEpPBICOM
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«Midjourney», akumn 3actocyBas [>xencoH M.
AnneH 3 lyebno-Yect, wrat Konopago, CLUA
(nc.4). 3a  ponomoroto HerpomMepexi
Ax.M. AnneH cTBOpPMB Bi3yasibHy KOMMO3MWLLitO
nig Ha3Boto «Théatre D'opéra Spatial», Ha skin
306paxkeHO sekinbka NepcoH, BOpaHUxX y Lwatm
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a06m 6apoko. Po3TawoBaHi nepea
BE/IMYE3HUM KPYI/IMM BiKHOM-OTBOPOM, BOHMU
CNOCTEpPIraoTb  3aUTUN  XONOAHUM  CBITIOM
Micbknin nensax [1]. CTBOpeHHs NOAIOHMX
BAANMX  TBOpPIB, CNpuAe  nonyaspuv3auii
iHcTpymeHTiB LI cepea  muTuiB,  agxe
HerpoMepexi JA03BO/IATb BECTU aKTMBHWUN
MOLUYK KOHLIeNTyaNbHUX PilleHb.

lUvpoke none Ana  3acTOCyBaHHA
WTy4YHoro iHTenekty «Midjourney» npomnoHye
TakoX rerMMm-iHgycTpia. Tak, JocCaigXyBaHa
HelMpomepeXa YCMIWHO 3aCTOCOBYETbCA Y
AV3aH-po3pobkax  Bi3yanizauii  rpu B
poO3pobKM KOHUENnTy — A0 pekJamy, LWo
CyNpPOBOAXYE  BWMYCK [PUM  Ha  PUHOK.
«Midjourney» reHepye izei, obupae matepianu
Ana  poboTv, AEMOHCTPYE BilyasbHUI pAag.
WTyyHNn  iHTENEKT OAHAKOBO 3PYYHWIN i
NPOAYKTUBHWUA  IHCTPYMEHT | ANA  revMm-
AV3aiiHepa y NOro nparHeHHi WoAo CTBOPEHHSA
HOBWX ifen, i XyAOXHMWKa — y MOro noLuykax
wopo dopmyBaHHA 06pasiB MepcoHaxiB, |
PO3pO6HMKa — LLOAO BUHAWAEHHS aHTypaxy Ta
AeTanen BipTyanbHOro cBity. Bci i Buam pobit
NPUCKOPIOE Ta MOJErye HerpoMepexa, Aka
BOAHOYAC KOperye npouec KOMaHAHOI poboTtn
[12, 14].

OkpeMyM  HanpsiMOM  3aCTOCYBaHHS
Hempomepexi  «Midjourney» €  Takox
po3pobka MPOMUCNOBOrO AM3alHy. 34aTHICTb
yTBOptOBaTU HOBI dOpmMKM, NOEAHYBaTU Ta
reHepyBat ix y 300paxeHHs, YHAOUYHIOE
LUMPOKI MOXANBOCTI peani3oByBaTh MPOEKTU B

Ui AINSHLI,  HaZinaroum  iX  yHIKaJbHUMMK
pucamun.
®aKkTMYHO, BUKOPUCTAHHA Helpomepexi

B TBOPYOMY TNpOLECi €  MOXJMBICTIO
PO3LWNPUTM PO3YMIHHA MOCTaBJIEHOTO MNepes
MUTLLEM/AN3aHEPOM KOHL,enwuii abo
3aBgaHHA.  [poaykyBaHHs  igei y  noni
HerMpoMepexi — Le HeCKiHUeHHe JXepeno
AYMOK, WO CNpUsS€E PO3LUMPEHHKD YsABU Ta
HaTXHEHHSH, iHHOBAL|IMHNX niaxoais y
BiJOOpaXxkeHHi TeMu. A>Ke HelpoHHa Mepexa
MPOMOHYE  HE3BWUYHI  pakypcy,  dopmy,
KOMbiHaLii  KONbOpYy, MOEAHaHHA  TeKCTyp,
CWUHTE3YBaHHA €e/NIeMEeHTIB  KoMno3umuin. [ns
Cy4acHUX XYAOXHWKIB Yy iX CybH'ekTMBHOMY

TBOPYOMY MNpOLEeCi HeMpomepexa MPOMNoHye
Ha BWOBIp He TiNbKWM KOHLENUii Ta BapiaHTW
pilleHb TBOPYOro 3aAymy a i, HaBiTb, CNOCO6U
Moro npeseHTauii.

Hapewwuri, Hajaroum 3mMory
«Mepe3aBaHTaXUTU» BAACHUA MNoOTeHLian Ta
AojatTn  HoBe GaueHHA Y  pisHUX cdhepax
MucTeuTBa,  Hempomepexa  «Midjourney»
MOXe CNyryBaTV IHCTPYMEHTOM B apT-Tepanii
ANA MUTLIB, AKI MOTPaNAOTb Y TBOPYY KpPU3y.

BucHoBkW. BBeaeHHA LUTYYHOTO
iHTeNeKTy y TBOPYMA MpoLleC MpPUBHECNO
TpaHchopMauii, Aki 0ByMOBMAN KapAMHaNbHI
3MiHM y  TBOPYOMY Mpoueci,  AW3aiHi,
Bi3ya/lbHOMy Ta 0O6pa3oTBOPYOMY MMWCTELTBI.
AHaniza  MDKAMCUMNAIHAPHOTO  HayKoOBOro
ANCKYPCY, AKUWA  MPUCBAYEHO  PO3KPUTTIO
BMKOPWCTAHHIO LUTYYHOTO iHTENIeKTY Y PI3HUX
coujanbHUX chepax, 30Kkpema [OTUYHUX JO
TBOPYOCTI Ta MMCTELTBA, @ TakKoX PO3riag
nporpam LUTYYHOrO iHTenekTy, Aki po3pobneHi
ANA TeHepyBaHHA >XXWMBOMUCHWX, Bigeo, $oTo,
rpadiuHMx  XyAOXHIX obpasiB  Towo, A€
niacTaBym  CTBepA)KyBaTW, WO  Cy4acHe
MWCTELTBO MOMOBHWAOCA e OAHUM BMUAOM, @
came UMOPOBMM reHepaTUBHUM MUCTELTBOM,

fKe, He [AMBAAYUCb HaA KOHKPETHI pPu3MKu
3HEUiHeHHA  TBOPYOI  JHOACBKOI  MpaLi,
NPOJOBXKYE aKTMBHO PO3BMBATUCh,

36inbLUYOUN ayANTOPIIO CBOTX NMPUXUIBHUKIB.
PesynbTatn reHepyBaHHAa «Midjourney»
AOPEeYHi B apXiTekTypi,  MOAENHOBaHHI,
MapKeTuHry. KOHKpeTM30BaHWN y 3aBAaHHAX
Pi3HWX cdep TBOPYOI AiANBHOCTI LUTYYHUI
IHTeNeKT  AEeMOHCTPYE  ycnixu  poO3pobKm
NPoeKTiB  rpadiyHOro  Ta  BebG-AU3aNHY,
apxiTekTypu Ta iHTep'epy, NPOMWUCAOBOro
AN3aliiHy, AW3anHy OAAry, reM-iHAYCTpii TOLLO.
3MiHK, sKki BiaOyBarOTbCA 3aBAAKW 34aTHOCTI
LWUITYYHOrO [HTeNeKTy reHepyBaTw igel CyTTEBO
po3wupuan  0bpii  TBOpYOro  mpouecy.
MoaanbLumm PO3BNTOK Henpomepex,
MEXaHi3MK aii akmMx HabamkeHi A0 poboTu
NHOACBKOTO  MO3KY, Y OiK MPOHUKHEHHS Yy
€MOLMHWIA CTaH NHOAMHW, MaTUMe HaC/ifKOM
noro MaKCMMabHe HabAM>XKeHHA pile}
NCMXODI3UUYHOTO CMPUMHATTA CBITY Y CTBOPEHHI
Bi3ya/lbHOTO KOHTEHTY. BrBueHHs
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Mucmeymeo3Hascmeo. TexHIYHI HayKu.

BJACTMBOCTEN  Helpomepexi  «Midjorney»
BMABMAO 1i MPOrpamMHi SKOCTi reHepaTUBHOI
rpadikm K AOCUTb AJOCKOHANOro HOBITHbOTO
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MIDJORNEY NEURAL NETWORK AS A TOOL FOR GENERATING DESIGN GRAPHICS

KOLISNYK O. V., MYKHAILOVA R. D., BEREGOVYI O. S., VLASIUK V. V., KUROVSKA D. V.
Kyiv National University of Technologies and Design, Kyiv, Ukraine
The purpose. To investigate the aspects of interdisciplinary scientific discourse on the problems of
applying artificial intelligence; analyze generating programs of artificial intelligence; to find out the
specifics of the use of the "Midjourney" neural network in artistic practices and to determine its real

possibilities in the creation of visual content.

Methodology. The research is based on socio-cultural, historical-theoretical, empirical and
comparative methodology, methods of analysis, synthesis, and modeling are also used.

Results. The study of the production tools of artificial intelligence as technological equipment of
graphic design revealed its role and place in the creative process. The scientific analysis of the
"Midjourney" neural network showed the potential of the program to create art samples and design
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HayKoBWIA haxoBUIA XypHa Mucmeymeo3sHascmeo. TexHiYHI HayKu.

products: in the process of creative production, algorithm codes transform the working material into
stylistically expressive images in a number of variants, from which the artist forms the final one. Using the
example of the "Midjourney" service, the limits of image generation are specified, the advantages and
disadvantages of artificial intelligence in the field of imaging are determined. The interpretation of the
concept of "neural networks" has been corrected. It is concluded that artificial intelligence, despite the
currently existing technical limitations, is a promisingdesign tool, favorable for the implementation of
creative ideas and visualization of images.

The scientific novelty of the study consists in studying the possibilities of using artificial
intelligence, revealing the features of the use of neural network algorithms in creative practice, in
particular, the generation of visual images of graphic design, which is relevant both for professional users
and a mass audience. The advantages and disadvantages of using artificial intelligence in the creation of
imaginative visualizations are revealed.

The practical significance of the research is due to the expansion of information and the
deepening of practical skills of working in a neural network, mastering the mechanisms of producing
graphic design samples. The obtained results prove the perspective of artificial intelligence in the
implementation of solutions in graphic design. Work materials can be used in the educational process,
practical activities in the field of creative industries and art.

Keywords: artificial intelligence; neural network; visual image; graphics; art; design; creative practice;
digital society.

IHOPOPMALLIA Konichuk OnekcaHpapa BonogumwupiBHa, g-p ¢inoc. Hayk, npodecop, npodpecop
MPO ABTOPIB: kadpeapwn rpadiyHoro AmsanHy, KWiBCbKWIA HaLiOHaNbHWUIA YHIBEPCUTET TEXHOOTIN Ta
av3zariHy, ORCID 0000-0002-4374-6043, e-mail: kolisnyk.ov@knutd.edu.ua

Muxainosa Paga AmutpiBHa, A-p MuUCT., npodecop, npodecop kKapedpu Au3ailHy
iHTep'epy i MebniB, KuiBCbKMI HaLiOHaNbHWUI YHIBEPCUTET TEXHOOrIN Ta An3aliHy,
ORCID 0000-0002-7264-0205, e-mail: radami1818@gmail.com

BeperoBuit Onekcangap CepriioBuu, wmarictp, kadeapa rpadpiuHOro am3anHy,
KuniBcbKkWIA HaLiOHaNbHWIA YHIBEPCUTET TEXHONOTIN Ta AnzainHy, ORCID 0000-0001-9530-
2762, e-mail: robol.sasha2013@gmail.com

Bnacrok Bnagucnae BacunboBuu, marictp, kadegpa rpadiyHoro amsanny, Kniscbkumi
HaLioHaNbHWI YyHIBepcUTET TexHonorih Ta gusanHy, ORCID 0000-0001-5839-029X,
e-mail: vladvlasiukrp@gmail.com

KypoBcbka [ap’sa B'auecnaBiBHa, acucteHT Kapeapw rpadiyHoro gmsaiHy, Kniscbkui
HaLiOHaNbHWI YHiIBepcuTeT TexHonorii Ta amsanHy, ORCID: 0000-0003-1256-0171, e-
mail: dasha.kdv.1999@gmail.com

LintyBaHHsa 3a ACTY: KonicHuk O. B., Muxarnosa P. [., beperosui O. C., Bnacrok B. B,
KypoBcbka [ .B. Heipomepexa Midjorney sk iHCTPYMEHT A/ reHepyBaHHS AW3aliH-
https://doi.org/ || rpadikn. Art and design. 2023. N21(21). C. 106-115.

10.30857/2617-
0272.2023.1.10 || Citation APA: KonicHuk, O.B. Mwxannosa, P.[. beperosui, O.C., Bnacrok, B.B.,
KypoBcbka, [.B. (2023). Helpomepexa Midjorney sik iHCTPYMEHT A reHepyBaHHS
aunsanH rpadiku. Art and design. 1(21). 106-115.

115


https://doi.org/10.30857/2617-0272.2023.1.10
https://doi.org/10.30857/2617-0272.2023.1.10
https://doi.org/10.30857/2617-0272.2023.1.10

Art and Design N21, 2023

HayKOBWI (axoBUiA XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

YK 7.05:(747+698) JIKO 1.

Xapkiscoka OepxxasHa akademis dusaliHy | Mucmeyms, Xapkis, YkpaiHa

DOI:10.30857/2617-

0272.2023.1.11 AV3AWH BITPUH NIENNIN MEHLLAPI AN HERMES

Mema: npoaranisygamu nepedymosu ma icmopito popmysaHHs asmopcekozo cmusro Jfledau
MeHwapi — nposidHoi xydoxHuyi-Oekopamopa Hermeés e du3aliHi 8impuH b6peHdy, docridumu memMamucy,
MemoOu ma 3acobu cmeopeHHs 8IMPUHHUX IHCmManayil, SKi sUpI3HAOMb 6peHO 3 NoMiX 6a2ameox HUIUX.

Memodonozia OJocniOxeHHA 3yMO8/eHA KOMNAEKCHUM BUBYEHHAM 8IMPUHICMUKU BU3HAYEHO20
6peHOy ma oxonsoe: memodu aHani3y, cuHmesy, 06pd3HO-CMUAICMUYHO20 | CMPYKMYpPHO-CUCMEMHO20
aHanizy ekCKH3UBHUX aBmMopPCbKUX 3paskis, iCMopudHUl ma KoMnapamusHuti Memoou.

Pe3zynomamu. Bu3HayeHo cmyniHb 8us4YeHocmi memu y Haykogili ma ¢axosili aimepamypi
NposIOHUX 8IMYU3HAHUX | 3aKOpOOHHUX asmopis; NpoaHaNiz08aHo 0xxepena, skl OKpecrorme iCmopudHUl
pO38UMOK 8IMPUHHUX ekcno3uyili ppaHyyssko2o MoOHo20 doMy Hermes npomsizom dpyaol nososuHu XX —
nouyamky XXI cmosime. 3a3Ha4eHo OCHOBHI niOxodu w000 ogopmaeHHs 8impuH bpeHdy, Aki ckaaaucs
{CMOpUYHO, OKpec/IeHO K/HH08y memMamuky ekcnosuyil, munosi ma Hoeamopceki nidxodu e ix Ju3aliHi,
giOMiHHOcMi ma ocobausocmi. JJocaioxeHi xapakmepHi pucu iHousidyasasHol meopyocmi /1. MeHwapi ma it
3Ha4YeHHs1 019 Mucmeymaa 8impuH y caimi.

Haykoea Hoeu3Ha 00C/1i0XeHHs NoJS2aE 8 KOMNJIGKCHOMY p03250i «Mucmeymaea 8impuH», meopu
AKO20 8 HAW 44c npusepmarome gce bilblWie ygazu ma Marme eesuke 3HAYeHHS 8 PO38UMKY Cy4dcHOT
8i3yasnbHOL Ky/bmypu, OXONJIMb 3MICMOBHUl ma mamepianeHulli acnekmu Ou3aliHy 8iImpuH SK
apmeghakmis ma meopie Mucmeymaa.

Mpakmuyna 3Ha4ywjicme Mamepianu cmammi MOXyme 6ymu 8uKOpUCMAHI Yy HABYA/NbHOMY
npoueci Ak yHIKGAbHI 3pasku penpeseHmayiti dusaliHy kocmrwoma npu nidzomosyi ¢axisyie 3 ousaliHy
0052y, @ makox y nidzomosyi 8impuHicmis sk cneyianizosaHux ¢haxisyie OekopamueHO-NPUKIAOHO20
Mucmeymea ma ekcnosuyiliHo2o ousaliHy, Npu HaNUCAHHI Haykosux pobim.

Kmrouoei cnoea: simpuHicmuka, Mucmeymeso 8impuH, Modd; 0052, iHcmanayii; asmopcokuli cmuss;
ou3saliH cepedosuuya; OusaliH iHmep'epy.

Bctyn. [louyBWwM BUCAIB «MWCTELTBO Yn MoXHa BBaxaTtW, WO OPOPMIEHHSA

BITPMH» Mafo XTO 3aMUC/OETbCA HaZ TUM, LLO,
Mno CyTi, Le OKCIOMOPOH. fKLO KepyBaTUCA
byHKUIAMK, AKUX BITPUHM Habyam we B 4yac
BUHVMKHEHHA — AEeMOHCTPYBaTW, peknamyBaTtu i
npoAaBaTV BWUCTaB/eHi TOBapW, TO OYEBUAHO,
IO BOHM He MarTb HIYOro CcriabHOro 3

mucteutrsom. Cepes  dyHKUIM  MuUCTeLTBa
KJHOUYOBUMW €  KOTHITMBHA,  €CTETUYHA,
€MOLLiINHO-TICUXOIOTIYHOTO BNANBY Ta

reflOHICTUYHa, Aka 36epira€ akTyanbHiCTb HaBITb
Y KOHTEKCTI TeHAEHLIN enoxu MOCTMOAEPHY.
Brim, Cy4acHin BITPUHICTULL BAanocs
CUHTE3yBaTW OPWUriHa/NIbHUI MPOAYKT — BITPUHHI
IHCTanALT, byHKUIT  Akux KOMIMJIEKCHO
BMPIWYOTb BCe BMUe 3rajgaHe. Biakputum
MUTaHHAM  3a/]MLLAETbCA 4Yac, KOAM TaKWi
CUHTe3 BigdyBCA Ta CTaB «HOPMOMO». MoXHa
TaKoX AWCKYTYyBaTW 3 MPUBOAY OO'€KTUBHOCTI
MPUYMH TaKoro CWMHTe3y Ta TOro, HacKiJbKu
MO3UTUBHWM € OTPMMaHWNIA pe3ynbTar.

BITPMH CTafi0 MUCTELITBOM TOAi, KON 3 BITPUH
3HUKAM  UiHHWKK, a nopsas 3 TOBapamu
MarasvHy 3'ABUANCA MNpeaMeTH, WO He Maau
>XOAHOrO BIAHOLWEHHA A0 Hux? Yu BinbLu
BipHUM 6Oyae npunyweHHsa, wWwo 6aHanbHe
O0dDOpPMIEHHA BITPUH CTaf0 MUCTELTBOM Bij,
TOAI, KOMM HUM 3arHAnMcA 6He3nocepesHbo
muTuli, Hanpuknag, CanbBagop [Aani abo EHai
Yopxon? Brim, icTOpif CBiguUNTb, WO odpopMaeHi
HAMW BITPUHM OyAn LWBMALWE BUHATKOM 3
npaswu, aHix npaBmIOM. MoxkHa
NPUNYCTUTUCA  AYMKW, WO BITPMHM NOCTanu
BMTBOPaMW MUCTELITBA TOAI, KON iX eKCno3unuii
CTaNn He MNPOCTO TEMATUUYHUMUK (TOBApPHMMMW),
ane CHOXeTHUMWU. Ane >X Hi, GpaHLy3bkui
KomepcaHT ApicTia byciko we y 1872 p,
BiKPVBarOUM MepLUMA Yy CBIiTI yHiBepMmar nig
Ha3Boto «Au Bon Marché» («3a gocTynHumMu
LUiHaMu»),  enatyBaB  Nybaiky  CHOXXETHO-
TEMaTUYHUMU BITPUHAMU BUKIHOUYHO 3 METOH
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NigBULLEHHA nNpoAaxy ToBapiB. To Koanm X
0bOpPMIEHHA BITPUH CTano «MUCTELTBOM», 3a
AKUMU KpUTEPIAMM BU3Ha4YaeTbcA? Bignosiab,
Ha Haly AyMKY, HEOBXiAHO LWyKaTW He TiNbKW B
icTopii 0QGOPMAEHHS BITPUH...

AHani3 nonepeaHix gocnigxeHb. A0
po3rnagatv  BITPUHY AK  TBIP  MWUCTeUTBa,
3HaUUTb PO3rnajaTh ii AK 06'exT KynbTypu. Ane
X AKOI — Cy4yaCHOI, MacoBOi, KOMEpPLiMHOI,
NOBCAKAEHHOI, MiCbKOT? KoxHa 3
XapaKTepUCTUK AopeyHa Ta HaZa€E BiTpMHaM
0co6MBOro «3ByyaHHs». CyyacHa Hayka npo
BITPUHICTUKY, AK BUJ, AeKopauinHoro
MucTeuTBa abo ekcnosmuinHoro amsarviHy [10-
12], BigHOCKTB T O CKNaZy MepYaHAan3UHTY —
0co6MBOI OpMM BeAEHHA KOMEpULiAHOI Ta
€KOHOMIYHOI AiSAbHOCTI, @ TOYHiWe — A0 MOoro

BI3yanbHOI CKN1af0Boi [5, 6, 8, 9]. Ha
nepekoHaHHsA BinbLOCTI AOCNIAHVIKIB,
HanbinbL NPOAYKTUBHUM € po3rnsag

BITPMHICTUKN AK €NeMeHTY Cy4acHOI Bi3yanbHOI
KynbTypn [1-4]. |, ockinbkn, AK 3ayBaxye
Anekcic J1. bonneH, «Bi3yanbHa Ky/nbTypa He
byBa€e HeWTpanbHOIO» Ta 3aBXAW Ma€E MNEBHY
LiHHICTb, BOHa €, Hacamnepes, HapaTMBOM Mpo
BpPa>keHHs, emouii, Bname i Biguytra [1, c. 17].
BisyanbHi 0bpasw, BisyanbHi 06'ekTn Ta Bce Te,
WO iX [JOMOBHIOE, CTBOPHOKOTb «Bi3yasbHe
cepepoBulLe, Ae BCi geTani, aki Mu H6aummo...
CTaloTb BMPa3HUMMY, aCcMMiNIbOBaHMMN,
HOPMani30BaHUMM N OYEBUAHUMM, @ TaKOX
NokanizoBaHUMMK 1 gocTynHumm» [1, c. 11].
JocnigHvua  3ayBaxye, WO  ICHYHOTb
ONTUMICTUYHUIA | NECUMICTUUYHMIA MOrAaaM Ha
Bi3yanbHy Ky/abTypy. lMepwunii posrasgae ii sk
«Crnoci6 TBOpPEHHA IHAVBIAYaNbHNX
iAEHTUYHOCTEN | KONIEKTUBHOI MPUHANEXHOCTI»,
WO AO3BOJISE MO3MTMBHO  BMAMBATU  Ha
dopMyBaHHA Ta QYHKLIOHYBaHHS, K OKpPeMUX
Bi3yaZbHMUX CepeAoBuLL, TaK | Bi3yaabHOro
cepefoBMLia, B LiJIOMY, B KNOro 3B'A3Ky 3
BaX/IMBUMU CyCnibHUMM Ta
COLIOKY/IbTYPHUMM  MpOLLecaMy, 34iACHIOBATH
KOHTPOJb Haj HUMW Ta yepe3 HUX popmyBaTu
CBIAOMICTb CyYaCHWKIB | NiATPUMYBaTN piBEHb
KyAbTypu B CyCniNbCTBI. HaTtomicTb,
NeCUMICTUYHWUIA MOrAAj 30CepesXye yBary Ha
«3/IOBICHOMY |  PYyWHIBHOMY  moTeHLUjiai»

Bi3yafbHOI KyNbTypW, SKUA POPMYETbCA Ta
MOLUMPHOETLCA CTUXINHO, € HEKOHTPONbOBaHWM
NPOLLeCOM, B OCHOBI fIKOTO CyMHIBHI L{iHHOCTI,
arpecis, >KOPCTOKICTb, WO TPAHCAOKOTLCA Y
PiI3HWI Cnoci6 | aKTyanisytoTb AeCTPYyKTUBHI
npouecn B CycninbCTei. MNecnmict BBaXKatoTb,
WO «Bi3yaNbHa KyAbTypa — Le MNUWHWUA caj
pyvHauii Ta po3navy» [1, c. 13]. Cama x Anekcic
J1. BovneH, 3a pe3ysbTaTamMmu NPOBEAEHOrO HErO
aHanizy GOpMyBaHHA HayKOBOI AyMKM Yy LR
LapwWHi, pobuTb BMCHOBOK, LWO «Bi3yasbHa
KyibTypa — L€ «MOBa  iHCTUTYLINHOrO
pebpeanHry 1 Ypi3HOMaHITHEHHA ayAuTopIi»,
0byMOB/EHa LiNOK CEPIErD «3MIH Y 3HaHHSAX,
BMJ/IMBI | BAaZj, AKi CynMpOBOAXYBaAN MacLUTabHi
IHTeNeKTyanbHi, MONITUYHI N COoLianbHi 3CyBU B
Apyrin nonosuHi XX cronitta» [1, c. 38-46]. |
BUTO/IOWYE: «..Te, WO Bi3yasbHa Ky/abTypa
pobuTb, BaXMBie 3a MeXi TOro, 4MMm LuA
KynbTypa €..» [1, c. 47]. Takum 4YMHOM, MOXHa
NPUOAN3HO OKPECAUTU XPOHONOTIYHI  pPaMKu
ABULLA, AKe AOCNIAXKYEMO, — Apyra MOJIOBUHA
XX cT., a TakoX 30cepeiuTn yBary came Ha
«[IEBOCTI» BITPUH fK €1eMeHTy Bi3yaabHOI
KynbTypw. Lle f03BONNTL BUABUTM 0COBAMBOCTI
BITPMH K MWUCTELbKMX TBOPIB Ta KpuTepii, 3a
AKMMM iX MOXHa came TaK knacudikysaTtu.

Ak BiZAOMO, icTopis PO3BUTKY
AEKOPYBaHHA BITPMH po3noyanaca B [Mapuxi y
XIX cTtonitti. 3 yacom BOHa Mo€aHana B cobi
Pi3HI  BMAM MuUCTeuTBa, Mogy (MpoayKTu
IHAYCTPii  MoAW), Au3avH | MapkeTuHr [4].
fonoBHe 3aBAaHHSA BITPUH MOAAra€E He TiIbkK B
TOMy, Wo6 NpVBEPHYTM yBary MNOTEHLINHUX
CMoXMBauiB, ase ” B ToMy, Wo6 cTMMyntoBaTH
ix 6axaHHs Wo-Hebyab npuabatn. | y cBoeEMy
PO3BMTKY BIAMOBIAHO LWX 3aBAaHb Ta GYHKLiN
BITPUHICTUKA HiKON He 3yNUHANACH,
NPOAyKytoUM BCe HOBI W HOBI MeTOAM Ta
NPUMOMK, OKPEMi 3 AKMX CbOTOAHI BBaXaroTbCs
knacukotro. Tak, Hanpuknag, BITPUHWM Hermes
BXe npotaroM 90 pokiB BM3HAIOTbCH BUCOKMM
CTaHAAPTOM,  Ha  KOTPUM  OPIEHTYOTbCA
BITPMHICTM BCbOro cBiTy. 3 umx 90 pokis
55 pokiB noB's3aHi 3 TBOpuicTiO  Jlenan
MeHwapi (Leila Menchari) [19; 21]. Came ii
aBTOPCbKMW MiAxia A0 AW3alHy BITPMH Ta NOTO
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pe3ynbtaty, 6e3 nepebisbleHHs,
BM3HATW «MUCTELITBOM BITPUH».

MocraHoBKa 3aBAAHHA: BUABUTY, LUO
BMNNHYNO Ha GOPMYBaHHA aBTOPCbLKOrO CTULO
Jl. MeHwapi B Au3aliHi BIiTPWUH; BCTAaHOBUTU
KJHOUOBI XYZAOXHbO-06pa3Hi, CTUNLOBI Ta iHLI
nigxoan B ii TBOPYOCTI; cHOpMyarOoBaTU Ha ix
OCHOBI KpuWTepii, 3a AKUMW BITPUHY MOXHa
BM3HATV MUCTELLbKUM TBOPOM.

PesynbTatm  pocnigdkeHHA Ta  iX
obroBopeHHs. BitpuHu Hermes aemoHcTpy-
FOTb YHIKaNbHUI acnekT AifbHOCTI BpeHay,
AKUA ByNo 3aCHOBAHO K MaWCTEPHIO 3 BUrO-
TOBJIEHHA eKinipyBaHHA A/1A eKkinaxis Ta Bep-
XOBOI i344. 3 4acoMm crieuianizauis 3MiHunacs,
nosask bpeHs cTaB BUMNyckaTn oaar, napbymu,
akcecyapw. [lepeTBopeHHA crieuiani3oBaHoOI
MaNCTepPHi  Ha  YHIKaNbHWA 3@  CBOEK
KOHLIenuiero Ta Npoaykuiero dpaHLy3bknin Jim
Moan Hermeés cynpoBogyKyBanocs BiAKPUTTAM
6peHaoBUX MarasuHis, BITPVHM AKNX
TpaHC/ItoBaNn npiopuTteT 6peHay, OpiEHTOBAHI
Ha LiHHICTb MOBHOLIHHOTO XXWUTTH, MOZOPOXEN i
BiakpuTTiB [13; 15].

Yy 2017 poui y napusbkomy Grand Palais
Biabynacs BwcTaBka nNij Ha3Bowo «Hermes a
tyre-d'aile — Les mondes de Leila Menchari», sk
BTIIEHHA BKa3aHWX LIHHOCTEW B YHIiKaNbHIiN
TBOpuUOCTi  [20]. 1l opranizatopom ctana
cueHorpad Hatani KpiHbep, ska 3ibpana B
EAVHIA €KCNo3uL,ii BICIM BITPUHHMX iHCTanauin,
npucBAYeHUX nogopoxam B KpaiHn Cxogy,
3BIAKW AM3ariHepKa 3aBXAM NpuBO3WIa Macy
LiKaBMX aBTEHTUUYHWX peyeil. 3HauHy 4acTuHy
AeKkopauiv 3a eckizamu J1. MeHwapi ctBopuan
Pi3HI  yMisbLi:  CKYAbNTOPW,  >XXWMBOMMUCL,
MO3aiCTW, KaMeHOTeCcKM M iHWi. 3a poKu CBOEN
poboTn Hag BiTpuHamu Hermeés J1. MeHwapi
MOCTIMHO  MO€AHYyBajsa  3pPa3kM  HapPOAHOI
TBOPYOCTI, YHiKaNbHi AN3aiH-NPOAyKTU BpeHay
Ta KOHULENTyaNbHi HapaTMBX Cy4acHOCTI, L0
pobuno [0} BITPWHHI IHCTanAuil
CHOppeanicTUyHMMK. 3aBAsKM CaMe LbOMy W
chopMyBaBCA OCOGAMBUIN CTWUAb BITPUHICTUKM,
PO3BUTOK AKOro daxisui cnocrepirann Big
1978 poky. [locagy ronoBHOrO XyAOXHbOrO
KepiBHMKa 3  OPOpPMJEHHA  BITpMH Ta
BiAMOBIJANbHOrO 3a TEMATUKY i KONOPUCTUKY

MO>XHa

BifoMunx akcecyapie Hermes J1. MeHwapi
nocigana po 2013 p, a B 2014 p. BOHa
nepesana ectradetry CBOEMY  HACTYMHUKY
AHTyaHry lNnaTToO.

B ictopii BiTpuHicTKM XX — nouvatky
XXI ctonitta BiTpMHM J1. MeHwapi 6yaum i 3anmn-
LIAKOTbCA YHIKaNbHUMMK 3pa3kamu, WO FPyHTY-
FOTbCA Ha KOHLeNTi «BiACYTHbOI MPWUCYTHOCTI
«repos» eKcnosuii» K 0cobaMBOro aBTopChb-
koro niaxogy. CnpaBa B TiM, WO AuM3anHepka
HIKONW He BWKOPWCTOBYBana Yy BITpMHaXx
MaHeKeHW fK eKcrnosuuivHe obnagHaHHA Ta
enemMeHT 06'€eMHO-NPOCTOPOBOI  KOMMO3WLi.
BoHa He BBaxana 3a nNOTpibHe BUCTaBAATM
«3aMiHHMKa» NOANHW, Wwob ctBopuTK ii 06pas.
[na uboro 3acTocoByBaAUCb 30BCIM  iHLWI
NPUAOMM, CKAaAHI KOMMO3MLINHO-NAAHOBI Ta
KOJIOPUCTUYHI pilleHHs, cneumdiyHe OCBITNEH-
HA Ta Maca Pi3HOMaHITHWUX AeTanew, CTBOPHO-
UM ANA TAAJadiB BPAXKEHHS, WO «repom»
KOMIOPUTHMX [HCTanALi worHo 6yB TyT abo
0Cb-0Cb 3'ABUTbCA [16]. Ak cdopMyBaBcs Takumi
NernTMOoTMB TBOpYOCTI J1. MeHwapi?

MiarpyHTam TBOPYOCTI 6yab-AKOro
XYAOXHWKA, Hacamnepes, € WOro POANHHE
KOPIHHA, BM/AMB OTOYEHHA Ta TWUX, Y KOrO BiH
HaB4YaBCs, ocobucTocTen, fAKi BAAWMHYAM Ha
dbopMyBaHHA MOro CBITOrNAAY Ta CBITOBIAUYTTA.

Y Jl. MeHwapi Bce ue 6yno HacTinbku X
YHiKanbHWUM, K i ii BITpMHW. Jlerna Hapoamnacs
B TyHici y 1927 poui B ciMT Haratunx
3eM/IeBNACHUKIB, Ae 6aTbKo-opuUCT | MaTtu-

cekpeTap Cyay — OfHa 3 MepLluMx XIHOK, fAKa
BIAMOBMAACA HOCUTM 4Yagpy Ha nouyaTky
XX cTonitTs, 6yAM NpUXMAbHUKAMKU Nporpecy Ta
0cobucTicHMx cBob6oA. 3 AeCATU POKIB AiBUMHKA
Byna YacTo rocTerd MOAPYXOKS IHTENEeKTyaniB
Baoner i [>XmMH  XeEHCOH, 3axomnjeHux
apXeonorierd  Ta iCTOpielo, fAKi  MOKMHYAM
€spony nicna [Mepwoi cBiTOBOI BiHK, W06
MPISTW Mi4 Cepes3eMHOMOPCbKMM COHLEM. X
3aTUMWHMA  A4iIM B PO3KIWHOMY  cagky 3
naBnmyamu BiABiAyBanW BiAOMI MUTLi Ta CBITOBI
3ipkK, 30kpema, XaH Kokto Tta Cepx Jlndap.
[ocnyxatoumncb A0 iHTenekTyalbHUX PO3MOB
ecTeTiB, JAiBYMHA Has3aBXAW 3acBoina, WO
HaMBaXX MBIl LIHHOCTI — Le Kpaca i cBobosa,
AKI BM3HAUMAW yBeCb ii ManbyTHIN XWUTTEBUN
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wnax. Konn Barnonetr i [XWMH nomepau Ha
noyatky 1970-x pokiB, ix 6yaMHOK ycnaakyBana
/1. MeHwapi, fKy BOHW BBaXanu CBOEK
NPUAOMHOI AOHbKOH. BigToai BOHa mocTiliHa
HaBigyBanacb TyAW, BignoumBana B cajy Ta
Hagnxanacs 3ycTpiyamu 3 TUMW, XTO MNOAINSAE ii
LiHHOCTI, 30KpeMa, 3 Au3aiHepom A33esiHOM
Anais Ta kHA3emM MoHako AnbbepTom.

BestypboTHe XuTTA B AocCTatky cepej
€K30TMYHOI MPUPOAN Hajmxano i popmysano
LiKaBICTb AIBUMHN O HE3BMYAWHUX KPaCUBUX
peyen, NPUCTpacTb A0 HaNAPIOHIWNX AeTanen i
BUTOHYEHUX CXiZHWUX MOTUBIB. XyAOXHIO OCBITY
BOHa cCrnouyatky oTpumana B IHCTUTYTI
BUTOHYEHWX MWUCTEUTB Yy PIAHIA KpaiHi, a BXe
NOTiM MPOAOBXMAA HaBYaHHA B HauioHanbHin
BULLIA LWIKOJ/I BUTOHYEHUX MUCTeuTB Y lMapmxi,
e 6yna yueHuuero LlaneneHna-Migi [17; 18].
Came B TOM u4ac Jleina nosHavomunaca 3i
CBOIM CMIBBITYM3HUKOM — AM3aMHEPOM OAAry
A3zzegiHoM Anans, AkuMA 3yMiB 3adapyBatu i
cBiTOM Mogwn. 3aBasku Komy J1. MeHwapi
BiAHaxoAMTb Ana cebe B iHAYCTPIl moan 6e3niy
YapiBHMX MOMEHTIB [ YHIKanbHNX
ocobucrocrten.

Bigpa3y no 3akiHUeHHIO HaBYaHHSA Jlenna
OTPUMYE 3anpoleHHA Ha poboTy aJO0 BXe
BIZAOMOro napusbkoro ausavHepa [i Jlapowa.
BriM, He fAK XygoXHuWuUfA, a AaK Mogenb —
eNeraHTHa, BUWTOHYEHa, TrpauinHa KpacyHs
ACKPaBOI 30BHILUHOCTI 3 PO3BMHEHWUM XYLOXHIM
CMaKoOM Ta iHTenekToM. [Mpauroroun Moaennto
BOHa MPOAOBXYE 3aMMaTUCA  >KMBOMMUCOM,
LikaBUTbCA  cueHorpadiero Ta  OMaHOBYE
AeKopauiiHe MucteuTBoO. | came Lie NpMBOAUTbL
ii B 1961 p. y nowyky TBOpYOi npaui B Hermes,
Aie BOHa 3HaNOMUTbLCA 3 BXE AOCUTb BiJOMOKO
AekopaTopkoto  BITpMH  EHHI Bymens. Ak
HacTaBHWLA, flereHsa Aekopy i MPOMUCIOBOro
Avn3aiHy EHHI Bymenb cTBoptoBana BIiTPUHM, AKi
TpaHC/ItoBaAn atMocdepy MeconoTamcbKoro
Xpamy, LIMPKOBOI eCTeTUKWN | HacTPOiB NONOTEH
C. Jani (pwuc.1). BoHa He peknamyBana i He
«fnpogasana» Yy CBOIX BITPUHAX MPOAYKTH
Hermés, ane cTBoptoBana  atMocdepHi
CHOXKETHO-TEMATMYHI  KOMMO3MUii, Ha  sKi
napuxaHu  npuxogunn  nogmeutuca. Ak

3ragyBana J1. MeHwapi, Ha cnisbeciai E. bymenb
nonpocuna ii HamantoBaTW BAACHI Mpii, Ta
BpaXkeHa Ma/ItoHKOM Bigpasy B3sisa Ha poboTy.
MpiHW1Ls, GaHTazepka i BIYHWUA LWyKay NpUroz
XYAOXHWULSA OPraHiyHO Bnmucanaca B KOMaHAy
6bpeHay Ta po3nodana poboOTy Ha nocagi
intoctpatopa. B 1978 p. Xan-Jlyi Epme -
npe3ungeHT Toprosoro gomy Hermés ocobucrto
npusHaume J1. MeHLWapi roN0BHUM CTUAICTOM i
AEKOPATOPOM  BITPMH MPOBIAHOTO MarasvHy
Hermes Ha ®obyp-CeHT-OHope 24. BoHa He
MPOCTO 3aMiHWNa CBOKO HacCTaBHWLIO, ane W
oyosnmna KomiTeT KO/MbOPIB Ha LWOBKY, AKWN
6e3nocepesHbO 3ailiMaBCs KOMIPHOK ManiTporo
3HameHUTMX Xyctok Hermes. [7] He3Baxarouu
Ha Te, WO dpaHUy3bkNI BYANHOK Knacy JHOKC,
3aCHOBaHWUN we vy 1837 p., AABHO
BMKOPWCTOBYBaB TAMOOKI 3aKpWTi BITPUHU fK
«KapTvHW», Am3avH J1. MeHwapi BuBIB iX Ha
HOBMIM piBEHb, BOAHOYAC BMNPOBAAXYHOUU
Bi3yasbHYy MapKeTuMHroBy cTpaTterito Hermes
(pwuc. 2).

BnacHuii ctuab J1. MeHwapi Bunpawbo-
ByBasia MOCTYNOBO, MOEAHYHOUM YyArO6aeHi
CXiAHI MOTUBW, €K30TUYHI KOJIbOPOBO-PaKTypHiI
noegHaHHA, daHTasii Ta n0boB A0 aAeTanen i
mMaTepianis y HaA3BMYANHO CKNAAHUX,
H6araTtonnaHoOBMX KOMMNO3WLiAX, B OPUriHaNbHNX
NepcnekTUBHUX CKOPOYEHHSX, AKi A4o0AaBann im
rAMbuHn. Ti iHCTanauii HIBWM cHW, rpa ysaBw,
iNFOCTpauii A0  CXiAHWMX Ka3oK, Cnoragis 3
AVTUHCTBA, NiPUYHI ONOBIAI NPO MOAOPOXi Ta
npurogn. O6uparounm WO pPOKYy KAHOYOBY
TeMaTuky BITPUH pPa3oM 3  KEPiBHULTBOM
Hermes, BoHa Hibu cTBOptOBana 3axonivey
iCTOpito, B fKin OBOB'A3KOBO MPOCTEXYBAINCS
LiHHOCTI MogHoro gomy Ta ioro AHK [17].
Hanpwknag, HanpwkiHui 2008 p. J1. MeHwapi
BigKpvBana cein 124 ansaiH BiTpuH Hermes Ha
TeMy «lHginceki  ¢aHTasii> (puc. 3) [16]. Y
2006 p. ue 6yno «nositpsa Mapwxy», y 2007 p. —
«MPUEAHANCA [0 TaHU». A we 6yan «Piuka»,
«Adpwka», «[anakTnka» n 6arato iH. rpaHAios-
HWX, HIBW TeaTpanbHi gekopauii, BITPUH, B AKMKX,
3,@BanoCs, OCb-OCb PO3MOYHETbCA AINCTBO
[21].
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Puc. 1. BitpuHu dnarmaHcekoro 6ytika Hermeés, opopmeri E. bymens. 1961 ta 1967 poku.
®orTo 3 canty [22]

Puc. 2. BitpuHu dpnarmaHcbkoro 6ytika Hermeés, odbopmaeri J1. MeHwwapi.
®oTo 3 canty [15; 20]

Puc. 3. BitpuHu dnarmaHcekoro 6ytika Hermeés, opopmaeHi J1. MeHwapi.
®orTo 3 canty [20]
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Puc. 4. ®oto BiTpuH J1. MeHwwepi pisHux pokis 3 canty [20]

BisyanbHi KoHUenuii gekopaTtopa BITPUH
y Mapwvxi 3aBXAM O4ikyBaiu 3 HETEPMIHHAM fAK
noAito, I B IHAYCTPIl MOAMW, 1 Yy MUCTELbKNX
konax [14].

BoHn 3axonnroBannm  Ta  AMBYBau,
NMPVBHOCKAN €K30TKKY Ta AICKPaBi BPaXeHHs B
ByseHHe XMTTA napwxkaH Hibu 3 He3BigaHoro,
YHiKanbHOro Ta  ($aHTacTUYHOro  BCECBITY
yoTMpWU pasn Ha pik. Ycboro JI. MeHwapi
po3pobuna i BTiMNa B XUTTA 137 BITPUHHMX
iHcTansauin. OctaHHI BXe Yy BiLi 86 pokis 'y 2013
poui. XyAOXHWUA Bij3Hayana, WO Yy CBOIX
poboTax BOHa 3aBXau Oyna «CnpaBXHbOH» i
«Bif;BEPTOIO», BMKOPUCTOBYBasa BUKNHOYHO Ti
npeamMeTw, Aki 6yan 3po3ymMinumMmn 3BMYaNHUM
noaam, 3 ogHoro 60Ky, Ta Manu BAacHy
icTOpito, 3 iHWoro. BuctaBneHi y cknagHux
BITDMHHMX  KOMMO3MLIAX  Taki  MpeameTtu
JOrMoMarann  nepexoXmm  «3Hanutm  cebe»,
PO3KPUTK BAACHI NMOYyTTA. Taknii aBTOPCbKUN
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niAxig 4O BAacHOI TBOPYOCTI MpoaHanisysana
aBTOopka KkHurn «Leila Menchari, la Reine
Mage» («YapiBHuua Jlevna  MeHLwapi»)
BuaaBHMUTBa Actes Sud Miwenb lasbe [7; 17].
3okpema, BOHa BiA3Hayae, WO Au3aniHepka
BBaXana cebe soguHOIO  CBiTYy, 6arato
nofopoxyBana Yy MOWyKax HaTXHeHHA Ta
HOBMX ifeW, ane i CTaBNE€HHA JO PIAHOrO
TyHicy Ta CXIZAHWUX KyAbTYp 3aBXAW BiguyTHe B il
pobotax. OcobanBO BOHO BiAYYBAETbCA Y
BMKOPUCTaHMX MaTepianax: LWOBKaX, LWKipi,
CXifHMX CONOAOLLAX, Y Bi3epyHKaXx.

BaxxnmBo, WO BWCTaBNEHI Yy BITPMHAX
An3anHepcbki pedi J1. MeHwapi Hikoan He

BUCTaBAANM Ha MpOAax, OCKiAbKW iX Big
nmouatky BBaXaan YHiKaJbHMMKW  TBOpPaMU
mucteutBa. Peui, Aki  manctpy  Hermes

BUFOTOBAA/IM AN €KCMO3ULIN Yy BIiTPUHAX,
Hikoan He 6yam npogaHi (puc. 3). Cama x Jl.
MeHwapi ycBigomatoBana, wo 3 Hermés
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Workshops pgns  Hei MoxamBo Bce —
3a/l0BOJIEHHA Ta 3aMaMOPOYEHHS, peasbHiCTb,
WO AocArae piBHA Mpii, Ta Maris, Wo
36yBaeTbca: «[lig yac po3pobkM CueHW Mae
6yTn akacb TaeMHuuA. Aaxe Mictepii — ue
TpamMnaiH Mpi. TaEMHULUSA — Le 3anpOLLEHHS

3aMOBHUTX MPOrajavHM CBOEKD YABOKO», -
Ka3asia BoHa [15].

Jl. MeHwapi  BiTana konabopauii 3
Pi3HUMWU  MUTUAMK, Hanpukaag: KpicTianHy
PeHoHcia Hanexana CKy/ibnTypa KOHA —
xoBTuK Merac, wo nigHimaeTbca anbkn; beHya
Jloik — ckynbnTypa naaky4yoi Bepbu Ta

06smyua  Apuimbanbao 3 pakoBMH. KoXHy
BITPMHY BOHA MpoOeKTyBana fAK MaJeHbKy
TeaTpanbHy CUEHY, Ae KOXHa piy BigirpaBana
CBOHO ponb. KoHuenTtyanbHi nigxoamn
An3aiHepkn po3kpvB Miwenb TypHbE y CBOIN
KHM3i «Les Vitrines d'Hermes» («BitpuHu
Hermés»), ska Buvwna B 1999 poui. BiH
BKa3ye, WO AekopaTop Hermes BBaxana cebe
«ippaLioHaNbHUM eNeMeHTOM» KOMMaHii, Sk
HeHaBUAWTb BaHaNbHICTb, HIKOAN He CTPUMYE
CBOEI yABW, ane BMI€ TPMMATUCA Ha 3eMi AK
piaKicHWI TanaHT [13].

Y «KkHu3i 3ragyetbca, wo J1. MeHwapi
KonekuioHyBana 6eayiHCbKi wapdu i 3aBXan
wyKana neBHWA KONbOPOBMMW BIATIHOK, WO ii
Haguxae. |i mucTeuTBO, fAK nNWWe aBTop,
nosfrae B 0CO6AMBOMY eCTeTUYHOMY BaueHHi
Ta BiguyTTi Konbopy i daktyp. Haguxatoumcb
nogopoxamun Ha baumsbkun i Janekmn Cxig,
BOHa CTBOpWMAa Ans Hermeés ervnetchbki
apXeoNoriyHi NamM'aTKM 3 MNIiCKOM | cTaTyamu,
WO po3cnnaroTbea. BTiM, BOHa Takox cTBopuaa
3HaKoBi cueHn [lapuxy 3 nam'aTHMKamwy,
BMIOTOB/JEHVMMM 3 OpraH3u. | Le ganeko He BC
37 paHTazin (puc. 4).

Ak TBOpuYa ocobucTictb, J1. MeHwapi
CTana TakoX repoeM JOKYMeHTaNbHOro dinbmy
dpaHuy3bkoro pexwucepa Xose [JasHa. BiH
nokasas il ik ekcrepra y CTBOPEHHI Mi3aHCLIeH,
fe HajBaXNMBMM € AeMOHCTpauia TOro, Lo
Hermés - ue okpemui CcBiT. | uen cBiT
MpinaMBMX daHTasin Ta BUragaHux iCTOpIN,
3adikcoBaHMX Y  BUTOHYEHWUX  KapTUHaXx

3uMoBMX  Bimx  niciB Ta Yy Mipaxax,
HanoBHeHWX Meay3amu 3 KNaCUYHOI AaBHUHWN,
He MpoCTO Mae 0cCobavBYy ecTeTuKy, ane €
MUCTELITBOM, Wo  34aTHe NPUHOCUTK
3a,0BONEHHA Ta POPMYBaTK KYNbTYPHI 3pa3Ku.

BucHoBkW. [igcymMmoBytoun, MOXHa CKa-
3aTn, Wo TBOPYICTb J1. MeHLwapi y BiTpMHICTML,
fika oxornuaa MiB CTOMITTH, BUPI3HAE ACKPaBUW
aBTOPCbKUI CTUAb. Vloro katouoBMMM xapakTe-
PUCTMKaMWN €: CTBOPEHHA cknaaHwux 6arato-
NNAaHOBMX TEMAaTUYHO-CIOXKETHMUX KOMMO3MLLN,
AKi  peani3oBytoTbCs,  Hacamnepes,  6e3
BMKOPWCTAHHA MaHeKeHiB fK eKCMO3WULiMHOro
06M1ajHaHHS; € 3aKPUTUMWN BITPMHAMW 3 YiTKO
CKOHCTPYWOBaHUMWN MePCneKTUBHUMU CKOPO-
YEeHHAMMW, L0 HajaroTb iM rAMBUHK, NpocTopy
Ta MacwTabiB; MOEAHAHHA B LMX KOMMO3MLIAX
aBTEHTMYHUX 3pa3KiB HapOAHOI TBOPYOCTI 3
€KCKNFO3VBHUMW AM3anH-NpogyKTamMmn bpeHay
Hermés, wo yTBOpIOBano CKNaAHWUIA CUHTE3
pi3HObaKTypHMX, 6arato AeKopoBaHWUX ene-
MEHTIB, BI3€pPYyHKIB, JeTanel, MOEAHAHMX Ha
KOHLeNTyanbHO-06pa3HOMY PiBHi; CKAaAHICTb
Ta KONOPWUTHICTb BITPUHHMX IHCTanAUin B
Linomy, Ae yTBOpHOBanaca cknagHa nonidoris
KONbOPIB | KONbOPOBMX BiATIHKIB, AKa MOCUIO-
Bafiacs CnewianbHO NPOAYMaHUM OCBITAEHHAM.
BitpuHu J1. MeHwapi oAHaKoBO LUikaBi Ta
«KaPTUHHI» 3 Pi3HMX TOYOK Ornagy. A akLeHTu
Ha OKpeMUX CKAaZ0BMX iX KOMMO3uLii Bnbyao-
BaHi Tak, WO rnsagay nocTinHO BiAKPWBAaE Ana
cebe yce HOBIi M  HOBI  noapobuui
npeacTaBAeHOI An3anHepkoto icTopii. BaacHe,
OKpeC/aeHi XapaKTepUCTMKM Ta HapaTUBHICTb
BITPUH J1. MeHLwapi A03BOAAIOTb BM3HaYaTH ix
AK  MuUCTelbki TBOpPW — TOOTO YHiKabHI,
BMCOKOXYAO0XHi 3pa3ky, ecteTka AKUX BTINHOE
YHIKa/IbHUI aBTOPCbKMI CTUAb 064apOBaHOro
MUTLSA.

Ockinbku BITPUHHI iHCTanAuil
J1. MeHwapi fetanbHO onucaHi Ta Bi3yaabHO
3adikcoBaHi y Bigeo Ta $oTO MaTtepianax, €
MOX/IMBICTb  IX MOAaNbLIOro  AeTaNbHOro
aHanizy Ta BMBYEHHA 3 METOK OnaHyBaHHS
AN3ariHy BITPUH AK MUCTeLTBa.
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WINDOW DESIGN BY LEILA MENSHARY FOR HERMES

LIU P.
Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

The purpose of the research is to analyze the background and history of the formation of the
author's style of Leyla Menshari, the leading Hermés decorator artist in the design of the brand's
showcases, to explore the themes, methods and means of creating showcase installations that distinguish
the brand from many others.

Methodology is determined by a comprehensive study of the window display of a certain brand
and includes: methods of analysis, synthesis, image-stylistic and structural-system analysis of exclusive
author's samples, historical and comparative methods.

Results. The degree of study of the topic in the scientific and professional literature of leading
domestic and foreign authors is determined; analyzed the sources that outline the historical development
of window displays of the French fashion house Hermés during the second half of the 20th and the
beginning of the 21st centuries. The main approaches to the design of the brand's showcases that have
developed historically are indicated, the key themes of the expositions, typical and innovative approaches
in their design, differences and peculiarities are outlined. The characteristic features of L. Menshari's
individual creativity and its significance for the art of window displays in the world are studied.

The scientific novelty of the study consists in a comprehensive consideration of the "art of shop
windows", the works of which nowadays attract more and more attention and are of great importance in
the development of modern visual culture, covering the meaningful and material aspects of the design of
shop windows as artifacts and works of art.

The practical significance. The materials of the article can be used in the educational process as
unique examples of costume design representations in the training of fashion design specialists, as well as
in the training of window dressers as specialized specialists in decorative and applied art and exhibition
design, when writing scientific papers.

Keywords: window dressing,; window art; installations; author's style.
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Kuiscekul HayioHaneHul yHisepcumem mexHosoz2ili ma dusaliHy, Kuis, YkpaiHa

XYAO0XXHbO-CMMBOJIIYHI 3ACOBN BUPAXEHHA BAAAN |
BNANBY B OBPA3AX BUAATHUX MOCTATEN
CTAPOAABHBLOIO CBITY

DOI:10.30857/2617-
0272.2023.1.12

Mema JdocnidxeHHs — NpoaHaniaysamu xydoxHb0o-KOMYHIKayiliHi 3acobu kocmroma ma npedmMemHo-
npocmopogozo 0MoYeHHA NpedcmasHuUKie npasaaqol sepcmau cmapodasHix 4yacie, Aki deMOHCMpyrome
npusinetiogsaHuli cmamyc y cycniiecmai (Ha npukaadi obpasie Kneonampu VII ma las KOnia Lie3aps).

Memodonoezia. Y pobomi 3acmocosaHo icmopuyHul, 6iozpagiyHud, aHarimu4dHuUl, nopieHANbHUU
memodu. 1i0 yac aHanizy obpasie Kneonampu ma FO. Lie3aps, y suseieHHi CUMBOIIYHUX Xapakmepucmuk
Kocmroma ma npedMemHux ampubymis 3acmocosaHo [KoHoepagidyHUl Memod, a makox memoou
¢opmaneHo20 ma 06pa3HO-CMUAICMUYHO20 GHAI3Y.

Pezynemamu. 3a Jdonomozor0 meopie 06pazomeopuyozo Mucmeymea ma IiCmMopuyHux oxepesn
npoaHanizoeaHo xyO0oXHbO-CUMBOIYHI 3acobu demoHcmpayil enadu i enausy 4epe3 308HIWHIL 06pas
gidomux nocmameli cmapodasHbol 0obu. Po321sHymo maki cknadosi y cmeopeHHL 06pasis, sk KOCMoM ma
npedmMemHo-npocmopose omoueHHs. BucgimseHo icmopuyHe hidrpyHms, ocobsaugocmi peniziliHux ma
C8IMO2/1I0HUX ys8J/ieHb, fKI 00NOMaz2arome 8USBUMU CUMBOAIYHULU 3Micm esemMeHmMie 8OpaHHs ma
OMOYeHHs.

Haykoea HosusHa. Ha icmopuyHux npuknadax 0ocnioxeHO 38'A30K MK JIFOOUHOK i KOCMIOMOM 8
KOHMeKcmIi 8i3yasnbHOl KOMYHIKAyil; 3anponoHOB8AHO 8eKMOpP OCMUC/EHHS [ cucmemMamu3ayil cmopuyHo2o
docsidy 015 8UpobsieHHs nidxodie 0o po3pobku i 3acMOCy8AHHSA Cy4acHUX 3acobis 8i3yasbHOI KOMyHIkayil
yepe3 hopMy ma cumeoniyHUl 3micm 8 Ou3aliHi KOCMHOMQ.

lpakmuy4nxe 3Ha4vywjicmo. Mamepianu 0ocniOxeHHA € OCHOB0K 018 nodasbuiux po3eidok wodo
nposigy 06pazHo-cumMeoniyHol PyHKYIT kocmroma 8 0bpasax npedcmasHuUKie npusiieliosaHo20 Cycniibcmed.
Pe3ynemamu pobomu mMoxyme 6ymu sukopucmadi 8 aekyiliHux Kypcax 3 oucyunid «lcmopis mucmeyms i
ousaliHy», «XyOOXHE NPOEKMYBAHHS KOCMIOMGA», A MAKOX Yy po3pobyi ei3yasnvHux ckiadosux obpasy
ny6aiuyHol ocobucmocmi.

Knro4oei cnoea: o06pas; cumeos; KOCMoOM, NnpedMemHO-Nnpocmopose OMOYeHHS;
KoMyHikayis; enada; enaus; cmapodasHs 0oba.

8i3yasbHa

Becryn. KocTioM € BMpasHMKOM He aule
30BHILLHIX O3HaK Ta IHAVBIAYaNbHUX
XapaKTepUCTUK NHOANHKW, a N 3acO60M BMNAUBY
Ha Uuini rpynu nrogen, omke, — Moxe 6ytu
HajiNeHnn paAOM CMMBOJIB Yy BUMAA4I Gopm,
KONbOpPiB 1 03406N€HHA, WO  J03BONSAE
po3rnafatm  Moro Ak O6'ekT  KOMYHiKauil.
KomyHikauinHy — @QyHKLUiO  KOCTHOMa, MOro
3HaKOBO-CUMBOJIYHI acnekTu aKTVBHO
BMKOPWCTOBYOTb B COLyMi, BOHW Manu
BE/NNKE 3HAUEHHA B XMTTI OKpPEMUX /to4en Ta
OKPEMUX KYNbTYPHUX CMiNBLHOT. [ANCKypC Woa0
KOMYyHiKaLii 3acobamun KOCTIOMa Ma€ Micue B
PenirinvHnx rpomMagax, y noaituyi, nitepatypi,
MWUCTeUTBI, Towo. Baromum icTOpMYHUM
nnactoM, WO  AEMOHCTPYE  CUMBOJIYHY
npupoAay KOCTIOMa, € MaTepiasbHa KynbTypa

ETVMMNETCbKOI Ta rPeKo-pMMCbKOI LinBini3aLin. Y
MeXax JAOCAIAXEHHS, 30CepefykeHOoro Ha
aHani3i KOMyHiKaLiHMX 3acobiB oaAry B pi3Hi
ICTOPUYHI enoxu, He abu AKniA iHTepec y
BMBYEHHI CUMBOJIYHWUX | Bi3yasbHUX KOAIB
NPeACTaBAAOTb BULLIEHa3BaHI KyabTypu. 3aana
iX BUABNEHHA HeobXiAHO 30cepeanTy yBary Ha
TOMy, AKi LiHHOCTI, 4YeCHOTUM Ta AKOCTI
xapaktepy ocobwucTtocTi Bigobpaxae oasr,
CTBOpPHOIOUM npw LibOMY MOTY>KHWI
KOMYHIKaUiMHWI nocun  ANns  BMi3HaBaHOCTI
NIOAVHWN Ta AOCATHEHHA i LLiNen y CycniNbCTBiI.
AHaniza nonepeaHix  AoOCHiAKEHb.
Obpas3n BigOMUWX NtOfeN NpuBepTaroTb yBary
6araTbox JOCNIAHUKIB, ICHYE YMMaNo HayKOBUX
npaub, AKi PO3KPMBaOTb PI3HI acnekTn AaHol
TeMn. Y cBOeMy gocnigxeHHi «CumBonivHe
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BUKOPWUCTaHHA  OAAry B FPEeKO-PUMCHKIl
nitepatypi Ta €BaHrenii Big Jlyku: 306paxeHHs
IAEHTUYHOCTI  MepCoHaxy  4Yepe3  oaAr»
HiMeLbkUA pgocnigHmk K. Aliepc 3a3Hauvae, Lo

34aTHICTb  O4Ary nepejaBaty  CMMBOJIIYHE
3HaUEHHA Yepe3 MOro 300paxkeHHs €
peanbHICTIO, fAKy LWMPOKO po3ymian Ta

BMKOPWCTOBYBa/AN B rPeKO-PUMCbKOMY CBITI. Y
TOMy CBITi OAAr MOBIAOMASB MPO XapakTep,
LlIHHOCTI, CTaTyC | YHKLIO B CyCMiNbCTBI TiEl un

iHWOT  NHOAWMHKW, WO Mana 3HayeHHs B
cycninbetBi. Te, WO MOXHa cKasatv npo
nepcoHaxa, TakOX MOXHa c¢Ka3aTnm 3a

[OMOMOroH0 KOPOTKOrO, ajie ACKPaBoOro onucy
Moro ogdAry, i oaar mMoxe OyHKLIOHYBaTK AK
Ba>K/IMBA JiH3a, Yepes Ky ayAMTOopis NMOBUHHA
AVBUTUCA Ha Lo aroamHy [10].

Y npaui «[peupke Ta puMcbke BOpaHHA»
asTopiB JI. Knenang, I. [3Buca, J1. ineBennnn-
[>XoHca npeacTaBneHo 36ipHUK PISHOBUAIB
KOCTHOMa, 3a4icok Ta akcecyapis 3
XapaKTepucTukamm cnocobis 06pobkwy,
TKaHWH, ApanipoBok i kosabopiB [11]. Bci wi
3acobn dopmMyBanu AOBEPLUEHNA KAACUYHUM
obpas y cknagHiv cuctemi couianbHUX 3HaUYEeHb
TOrOYacCHOro CycninbCTBa. ABTOP PO3KPUBAE
3HaUeHHA TEepPMiHy  «BIAMOBIAHWA  OAAr»:
PUMCbKI €liTU Manu 4iTke YABAEHHA Mpo Te,
WO JOPEeYHO | MNPaBWIBHO HOCUTM B
KOHKPEeTHUX Bunaakax. Oaar, NPUUHATHUA B
OAHIM cuTyauii (Hanpuknag, KOCTIOM ANs
HebopmManbHuUx 06iaiB) He 6yB AOpeYHUM B
IHWWX CUTyauifX, Hanpuknag, AAa BeAeHHS
odiuinHNX cnpaB Ha dopymi um B cygax, ae
noTpibHO 6yn0 HOCUTKM TOTY.

YBary  3HaKOBMM  BIAMIHHOCTAM B
KOCTKOMI ETMMTAH, TPeKiB | PUMAAH NPUAINAE
T. Hikonaea y cBOi KHMW3i «TeKTOHiKa
dopMyBaHHA  KOCToMa» [6]. Y po3BUTKY
CaMOCTIHOTO MPOEKTHOTO MUC/IEHHS, TBOPYMX
34IBHOCTEN Ta KpeaTUBHOCTI ifen Au3aliHepa,
Ha aymKky aBTopie T. HikonaeBoi, |. [laBnaeHko,
A. bapaHoBoi, T.KpoToBOi, € HeobxigHUM
BMBUEHHS iICTOPUYHO-KYNbTYPHOI CNaALUNHW, i
Ha Ui OCHOBI — BWKOPWUCTAHHA Cy4yaCHWX
MPOEKTHMX  TEXHO/IOTIN  Ta  iIHHOBALMHMX
3acobiB BUpIWEHHA AOCNIAHULBKMX 3aBAaHb

[7, c.127]. BaxnuBe 3Ha4deHHA
CNagwmHy B OMaHyBaHHI  MPOEKTHUMM
metoamkamu nigkpecatotots K. lMawkesny,
M. KonocHiueHko, H. YynpiHa Ta iH. [2; 3; 9]. ¥
KOHTEKCTI MPOEKTHUX MPAKTUK KOCTHOM TUX Y
IHLWWX ICTOPUYHMX NepioaiB PO3rNafaETbCa |
3aCTOCOBYETHCA AK AXepeno po3pobkn HOBMX
MoAeneun oasry.

Moay fik oavH i3 BuAiB HeBepbanbHOI
KOMyHiKaLii po3rnagae B. JlaBowHuk. ABTOp
CTBEPAXYE, WO BECTIMEHTAPHWUA KOA BKIOYAE

iCTOPUYHOI

0cobamBoCTI NOABINHOTO KOHTEKCTY
iHTepnpeTauii Ak  TOro, XTo  nepeaac
iHbopmauito, TaKk i TOro, XTo 1ii OTPUMYE.

Moroaxyemocs 3 AOCAIAHWMKOM B TOMY, LWO
nepesava iHpopmauii 6yna 6 HeMOXAMBOLO,

AKOW  yYaCHWKWM KOMYHIKaLii He BONOAINM
CNINbHUM doHaoM NEeKCUNYHNX Ta
CMHTaKCUYHMX  3HaHb,  AKWA  [JO3BOAAE

AekosyBaTu BOpaHHA OAMH OfHOro. Takum
UYMHOM, TOM UM HLWWNA eNeMeHT OAAry MOXe
6yTn iHTEPNpPEeTOBaHMIN AuLLE 3aBAAKN CUCTEMI
oAAry, nNpuWHATIM y cycninbeti [4, c. 40].
3HaueHHs  KO/MbOPY K  KOMYHiKaTMBHO-
CUMBOJIIYHOI  CKNaJ0BOI  KOCTHOMY 3a MOro
acouiaTUBHO-EMOLIMHUM 3MICTOM BWCBITI€HO

y npauyi A. Jindap-YaBueHko. ABTOpKa
3a3Havae: «flk KOMYyHiKaTMBHa  CKAajoBa
KOCTIOMY, KOfip i/abo KONipHI NOEAHaHHA
34aTHI  BUKAMKATK  KOMIPHI  acouiauii, AKi
noe'a3aHi BiNbWIOK  Miporo, 3anexaTb Bij
pPacoBOi Ta €eTHIYHOI MNPUHANEXHOCTI, Bij

KyNbTYPHUX TPaAuLiA, poay AiANbHOCTI Ta BiA
iHAMBIAYaNbHUX  OCOBAMBOCTEN  XapakTepy
oKkpeMoi nroanHu. KonipHi acouiauii 3anexarb
TAKOX | Big OO'€EKTMBHUX BAACTUBOCTEMN
KONbOPY,  Hanpwuknag,  Big  HAaCM4YeHOCTI
KONbOPY 3aNeXMWTb XapakTep peakuii JANHN
Ha BignoBigHWI Konip» [5, c. 120].
MpoaHanizyBaBWW npaui 3apybikHUX i
YKPaiHCbKMX BYEHUX MOXHa CTBEPAXYBaTW,
WO y nepeBaxHin BinbWOCTI 3 HUX PO3KPUTO
MPOEKTHI  MOXAMBOCTI B KOCTHOMi i3
3aCTOCYBaHHAM CMaAWMHM  aHTUUYHUX 4aciB,
abo oxapakTepr3oBaHO KOCTHOM Yy KOHTEKCTi
PO3BMTKY  BIAMOBIAHOI  iCTOpMYHOI  Aob6w.
KomyHikaLinHi MOX/IMBOCTI KOCTFOMa, CNocobu
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3aCTOCYBaHHA  TUX UM IHWKX  3HAKOBWX
CUMBONIYHUX eNeMeHTIB noTpebyoTb
OKPEeMOro CUCTEMHOTO AOCAIAXKEHHS.

MoctaHoBKa 3aBAaHHA. 3aBAaHHAM
poboTN € MpoaHanisyBaT 3HAKOBO-CUMBO-
NiYyHI 0CO6MBOCTI KOCTHOMA i MPEeAMETHOrO
OTOYEHHS, WO BWKOPUCTOBYBaAN 3 METOH
CTBOpPeHHA obpasy Bragn 1 BMAAMBY Ha
npvknagi 306paxeHb BigOMUX ocobuctocTen
CTapoZaBHbOI A06W.

Pesynbtatm pocnipkeHHA Ta ix
obroBopeHHA. OgHiet0 3 HaMBIAOMILLMX
0CcobuCTOCTEeN JAaBHbOETMMETCbKOI LMBINi3aLil
€ uapuvua €runty 3 aumHactii lTonewmeis,
OCTaHHSA 3 LapCbKMX npaBuTenis
CrapogaBHbOro  €rvnty, MpaBAiHHA  AKOI
TpuBano 21 pik (5148 po H. e i 47-
30 go H. e.), — Kneonatpa. Ictopia Kneonatpu
VIl (69-30 pp. @40 H. e) 3HaWwna
BifOOpaxeHHs He nuwe y cdepi iCTOpUYHOT
Hayku, ane 1 B noesii, obpa3oTBOpUOMY Ta
TeaTpasbHOMYy MUCTeUTBi, KiHemaTtorpadi. Y
PI3HMX ICTOPUYHUX JxKepenax OCobUCTICTb
Kneonatpu po3rnsgaerbca 3 pi3HMX acnekTiB.
3a cnoBamu rpeupkoro ictopuka lMaytapxa y
KHW3I «KUTTA AHTOHIf», HA MOMEHT CMepTi i
6yno TpuAuUATb BICIM POKiB; 3 HMX BOHa
npaBuaa fK Lapuua NpoTAroM ABajuATL ABOX

pokiB i Oyna MapTHEPKOK  PUMCbKOrO
iMmnepatopa Mapka AHTOHIA  NPOTAroMm
yoTupHaguatu [15]. ABTOop BKasye, WO

Kneonatpa 6yna €auMHON XXIHKOKO B icTOpIl
CTapOAaBHbOrO CBITYy, AKa MpaBKaa He3aNexHOo
(He ycnaakyBaBLWW BAajy 4Yepe3 MepTBOro
yosaoBiKa), | Hamaranacs BpATyBaTM CBOE
LApPCTBO Bif, PUMCBKOI «BiiCbKOBOI MaLLUUHW>,
fIka Ha HbOro MOCTINHO 3a3ixana.

Bigomo, wo Kneonatpa 6yna uneHom
foBrotpuBanoi - AnHactii - [tonemeis, pi3Hi
ICTOPUYHI AOCNIAXEHHA AatOTb YABAEHHA NPO
Te, 3BiAKM noxoauan i Npeakun: Maixe BCi
BOHW Hafexanan A0 LapCTBa MaKeOoHCbKUX
rpekiB. OKpiM  rpeupkoro  MOXOAXKEHHS,
MNTonemei TakoXx 6yan rpekamun B KynbTyPHOMY
BigHOWeHHI. [peubka MoBa 6yna €AMHOW
MOBOHO, KOO roBopuaun binbLwictb MTonemeis,
i Xoua BOHM 306paxyBann cebe dapaoHamu

ANA  CBOIX  E€MMNETCbKUX  MigjaHuX,
lWaHyBaAn CBOE rpeLbkKe KOPIHHA. BoHwM
kKapbyBaim MOHETM B rpeubkoMy CTWAI,
CNoHcopyBanu rpeubKmnx iHTeneKTyanis,
AaBanu  CBOIM HallagkaM rpeubKi iMeHa,
3aMOB/AAN  MOPTPETM 3 BUKOPUCTAHHAM
rpeupkoi ikoHorpadii Ta BiACTOHOBaAN CBOO
NneriTuMHictb  3B'a3koM 3 OnekcaHApPOM
MakesoHcbkum [12]. Kneonatpa byna eanHum
UNEHOM CBOEI POAMHM, fKa HaB4umnacs
rOBOPUTN  ETUMNETCbKOKD MOBOK); TUM  He
MeHLUe, 36epexeHi JOKYMEHTHN NMOoKasyHoTb, WO
BOHa Bena Maike BCi OQIUiNHI  crnpaBu
rpeubkoro MOBOHO.

3o06paxkeHHA KneonaTpu AeMOHCTPYHOTb
WMpoKe iKoHorpadiyHe po3maiTTd,  pPisHi
AKkepena icTopii — CKy/AbOTypa, >KMBOMMWC,
CBIAYEHHA HaAyKOBLIB, HaAaloTb MOXMUBICTb
3ibpatn Ta npoaHanizyBaTM OCHOBHI puUCK i
AeTani 30BHILWHbOro 0b6pasy, 3aBAAKM AKUM
Kneonatpa KOMiKyBana cnay, BAaAY,
6oxxecTtBeHHMI cTaTyc. CkynbnTypHUIK 6rocT
Kneonatpu asTopctBa X. Jlyica BMKOHaHO B
AABHbOTPeLbKOMY KaacuyHoMy ctuni (puc. 1).
B 6aratbox 6iorpadiuHmx  [OCAIAKEHHAX
3a3HayvaeTbes, wWo Kneomatpa B OCHOBHOMY
6yna B6paHa y rpeLbKii MaHepi, Mana rpeLbku
pucn obanuua i CBiTAY WKipy, | y CBOIN
camopernpeseHTaLii nparHyna nokasatn cebe
AK 60rnHio. MoHeTa 3 ii 306paxKeHHsM B
npodinb nokasye ii 3 MyXHIMW pucamu
0banyua Ta BEAUKUM TauykyBaTUM HOCOM
(puc. 2); ictopuk lMNayTapx CTBEPAXKYE, WO BOHA
HaBMWCHO Haka3yBana 306paxatn cebe 3
YONOBIYMMU pUcamn, abn NPOAEMOHCTPYBaTK
cuny. Y TOW Xe 4yac BiH 3a3HayaB, WO Kpaca
Kneonatpn 6yna He3piBHAHHOK, WO BOHa

BOHWN

Mana CONOAKMM ronoc i HenepebopHy
YyapiBHicTb [15].
AHTNINCBKNIA  XYAOXHWK, NpPeacTaBHUK

pyxy npepadaenitis [. Yotepxayc (1849-1917)
306paxye KneonaTpy K XXiHKY Bean4ye3Hoi
cnan Ta iHTenekty (pwuc. 3). Lle aeMOHcCTpye,
nepw 3a Bce, 1i NoO3a — OAHA pyKa BAafHO
3irHyTa 4o 60Ky Tynyba, iHWa — NeXWUTb Ha
cTatyi neBa, WO CTOITb nopyd. Y €rmnti y
BUINAAI neBuLi 306paxanu B6OrnHIo
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nokapaHHs, BiiHM i nantoyoro CoHus Cexmer.
O3HaKo  BEANYE3HOI  BHYTPIWHBLOI  CUAK,
eHeprii  Ta  30CepeAXeHOoCTi €  nornasag
Kneonatpw, cnpsiMoBaHuii Bnepes, 3-nig noba
3 HaxuneHow BHWM3 rosoBoto. Ogar  Ha
rpeubknini  MaHep AOMOBHIOETbCSA 30J0TUMMU
NOSICOM i LAapCbKUM FOJIOBHMM YOOPOM XIHOK i
60rvHb, O4YeBMAHO BUAO3MIHEHUM Yy BepCii
XYAOXHMKA, OAHaK BCE X MiCTUTb [ONOBY
KOBbpW, fiKa acouitoETbCA 3 BOrMHED Yaaxur,
wo 6yna NokpoBUTENBKOK HUXKHBOTO ErmvnTy.

Ha 3aaHbOMY niaHi XyAOXHMK po3TaLly-
BaB LWe OAWH BaXJIMBUWA  aTpubyt —
306paxkeHHA BOrvHi OXOPOHHMLi PapaoHiB Ta
ixHboi  Bnagn -— Hexber. LUt 6oruHo
306paxkyBanv y BUrAsAi nTaxa — wynikm (a6o
ronda), wo Tpumae Kinbue LeH y cBOIX
nasypax. Kinbue LeH vacto 3yctpivaerbca y
6ora lopa, Lo yocobatoBaB paHKOBE COHLiE Ta
CNyryBaB OfHVM i3 CMMBOJ/IB BAagu ¢dapaoHa
(Moro  cMMBONIYHO 300paxann y BUrAAA
cokona um actpyba) ta 6ora uacy Xexa (y
BUTNsAI 4osoBika 3 ronosoto xabu). Came
CNOBO  «lWeH» Yy CTapojaBHbOMYy ErunTi
O3Hayano «OTOYeHHs», a Kinbue LleH
MO3HayaNo HECKIHYEHHICTb, LLO PO3YMI€ETbCA AK
BIUHICTb, AOKM icHYe yac [16, c. 88]. ¥ cBoin
MOANDIKOBaHIN NOAOBXeHIN GOopMi  KinbLe
lleH nepeTrBOpMAOCA Ha KapTyw, AKUR
3aKpvBaB i 3axuLLaB Ha3aBXAW iM'A dapaoHa.
Otxe, no3a, nornaa, oAar, ronoBHun ybip Ta
aTpnbyTn OTOYEHHS y CyKyMnHOCTI
PO3KpMBatOTb 06pa3 XIHKKW, fika Ma€E BENVKUNA
aBTopuTeT i cuny. B xuTTi Kneomatpu, sk B
NpPWBaTHOMY, TaK | MOAITUYHOMY, BaKIUBE
3Ha4veHHA Mae noctaTtb [as KOnisa Le3aps. BiH €,
6e3nepeyHo, TakoX OAHIED 3 HaWBIAOMILLMX
icTopuuHux ~ noctateit.  Vloro  Bilicbkosi
KaMMaHii po3Wwmnpuan KopAoHn Pumy 3a piuky
PelH i uepe3 Jla-MaHLW A0 NiBAEHHUX 3EMEb
BputaHCcbkmx OCTpoBIB.

O. Llesap (100 p. so H. e. — 44 p. go H. 3.)
HapOAXXEHWI Yy NpPUBINENOBaHIA NaTpuLiaHCh-
Kil poauHi. MMicna cmepTi koHcyna Jlyuis
KopHenis Cynnam B 78 p. A0 H. e. BiH
NoBepHYBCA A0 PUMy i, Hamararoumncb KUHyTH

BMKINK aBTOPUTETY apUCTOKPATUYHOIO CeHary,
KU TOAI KepyBaB PUMCbKOR MOJITUKORD, CTaB
afBoKaTOM Ta 3400yB CfnaBy 3aBAAKM CBOIM
ocobncTM  AKOCTAM i OopaTopCbkOMy
MUCTELTBY. 3peLuToro Moro obpann Ha nocagy
BINCbKOBOrO  TpWbyHa, fka Jdana MoMy
MOBHOBAXEHHA  KOMaHAyBaHHA  YaCTMHOO
PUMCbKOI  apMmii | WwAaax A0 CeHaTOpPCbKOl
kap'epn. BiH wBMako cTaB rybepHaTOpOM
niBAeHHO-CXigHOI Icnanii, a go 60 p. go H. e.
6yB ob6paHui KOHcynoM Pumy, wo 6yno
BMCOKOI MOAITUYHOK nocagoto [8]. Lie3ap 6ys
MOAITUKOM, BiiCbKOBUM i MUCbMEHHUKOM, AKWNI
3HAUYHO 3MIHMB pecnybikaHCbKy Aep>kaBy Pum
AO peBoAwOUil B MOMITUYHIM cucTeMi Ta
3aCHyBaHHA iMnepii, NigroTyBasWwn WAAX ANSA
CBOro npuromMHoro cuHa, OktaBiaHa. Ob6pas
FO. Lle3apsa MoxxemMo H6auntu y cCKynbnTypHOMY
noptpeti (puc. 4). O6amuyus amkTaTopa
AEMOHCTPYE XapaKTepHI pucKM  piWyyocTi Ta
BHYTPILIHBOI CUAN  3aBAAKM  NiAKPECNEHUM
BUAMLAM i Nigbopiaato, MacMBHOMY Hocy. Llen
NOPTPETHUI BIOCT, NMOBIPHO, ByB CTBOPEHUI
npnbansHo mixx 30-20 pp. 4O H., OYEBUAHO,
WO Yy nepefaBaHHi IHAMBIAyaNbHUX PUC
CKYNbNTOP HaAWMXaBCA MOPTPETHUMU BrocTamm
ENNIHICTUYHMX  MpaBuTeniB  Ta  iHWWMK
peanicT4HMMK  TBOpPaMK, fKi  BIATBOPHOKOTb
obanuua FO. Le3zaps [14]. ToneHe obanyus i
KOPOTKa 3a4icka — BaX/IMBi O3HaKu CTaTycy Ans
PUMCbKOrO BWLLOrO CycninbcTBa. Yonosiva
cTpwxkka «Lie3apb» oTpumana Ha3By B 4YecTb
NereHjapHoOro NOAKOBOALUA | ICHYE B PI3HUX
MoANPIKaLiAX | NO CbOTOAHILLHIN AEHb.

BnagHuin obpas HO. Leszaps 306pa3us
bpaHuy3bkuin - xygoxHuk Jl.  Ponep  Ha
XMBOMUCHOMY  MOJIOTHI  «BepuwuHreTopumkc
nepes Lesapem» (puc. 5). B ocHoOBY kapTuHu
NMOK/NaZEHO ICTOPUYHWUIA eni3oh nicns 6uTBM
6ina  rannbcbkoro  Mmicta-dopteni  Anesii
(NpoBIHLif pYMCbKOI pecnybnikn, TepuTopis
TenepiwHbOI PpaHLiii) MK PUMCbKOIO apMi€ro
nig KomaHayBaHHam [as Hnia Uesapsa |
raAfbCbKOK apMi€0  Mif4  KOMaHAyBaHHAM
BepuwuHretopukca, sika Biagbynacs y BepecHi
52 poky o H. e.
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Puc. 1. X. flyic. broct
Kneonatpw. Altes Museum,
M. bepnin, HimeuunHa

s

Puc. 4. CkynbnTypHUn nopTpeT
tO. Liezaps. MepeaaHuii
B. MauetTi y 1804 p. B My3el
K'spamoHTi, M. BatukaH, Pum

BuTBa 3aBepLumnaca nopaskoro
rafbCbKMX BINCbK i B3ATTAM dOpTeLLi BINCbKOM
FO. Le3aps. MNepemoxeHui BINCbKOBUNA
306paxeHn y npodinb, Ha KOHi, — YuM
XY JOXKHMK 3BeINYYE LUNAXETHICTb
NepemMoXEeHOro Ta >EPTOBHICTb rafNbCbKOro
repos [17]. Mepemoxeupb — Ha BO3BEAEHHI, B
OTOYEHHI CBUTUM | OXOPOHW. [JlOMiHyBaHHSA
FOJIOBHOrO MEPCOHaXxy KapTUHW MiAKpecneHo
HaCMYEeHVM YepBOHO-MYPMYyPHVM KOJIbOPOM
TOrN Ta N1aBPOBUM BiHKOM.

JNlaBpoBe fepeBO HePO3PMBHO MOB'A3aHe
3 AlaBHbOrpeLbKoro Midonorieto, a came — 3
obpaszom AnosnnoHa. JlaBpoBuiA BIiHOK abo

%

Puc. 3. [1. Yotepxayc. Kneonatpa. NosoTHO,
onisi. 1888.
~ [MpwvBartHe 3ibpaHHs

PV|. 5. /1. Poiep. BepuuHretopukc nepeg Liesapem. 1899. Myzen

Puc. 2. MoHera i3

A : 306paxeHHAM npodinto
Kneonatpw. 37-33 r. go H.e.
Altes Museum, M. bepiH,
HimeuunHa

Kpo3sartbe,
M. Jle-Tioi-aH-Bene, ®PpaHuis

TpiymMdanbHWUA CMMBOA NaBpa y CTapoAaBHIN
Mpeuii npusHavatMca ANa  MepemMoXLuiB y
CMOPTUBHMX 3MaraHHsX, y CTapoAaBHIX PUMAAH
— A/19 TepoiB, AKi BiA3HAUMANCA Y BINCbKOBMX
kamnaHiax. CnoyaTtky noro pobwan 3 aucTs
naBpa, a B Mepiog Mi3HbOI  PUMCBKOI
Pecnybnikn — i3 30n10Ta. Y pumasH naBp cTaB
CMMBOJIOM MUpPY, AKUWA 3A00yBatoTb MiCaA
BicbkoBMx nepemor. HO. Llesap oasras uen
aTpubyT TPiyMPYy Ha BCi YpPOUMUCTI 3axoau.
HasaBHiCTb NaBpOBOro  BiHKa Ha rONOBI
O3Hauvana, oOKpiM CTaTyCy nepemMoxus i Te, Lo
Liesap He xoTiB, W06 XTOCb 6a4MNB 3aNCUHY Ha
moro ronosi [13].
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Tora B rapaepobi pumasaH byna
OCHOBHWM NpeAMeTOM OJAary i CUMBOJIOM
PUMCBKOrO rpomagsHctea. B enoxy Pumcekoi
iMmnepii il BUKOpUCTaHHA 6yno 3aebinblioro
noe'A3aHe 3 UepeMOHiasbHOK GYHKLUierD. Y
AOCNIAKEHHI  AaBHbOPUMCBKMX  IHCTUTYTIB
BEpXOBHOI Bnagn f. AnewkeBny 3a3Havac:
«CeHaTop Mann 1 30BHIWHI O3HakW. BoHwu
HOCMAW TOTy 3 MypnypOBOKD KanlMOK (Tory-
npeTekcTy), 3010Ty ne4aTtky i CcreujanbHe
B3yTTA, AKe BUroTOBAANAOCA abo 3 YepBOHOI,
abo 3 YOpHOI LWKipK W NpUKpaLLanocs
MeTaneBoro nNpsxkoro» [1, c. 73].

Tora 6yna  pgoporum  BOHpaHHAM,
CUMBOJIOM CTaTycy Ta 6araTtcTBa, 3a3BuYau
BMUroToBasiaca 3 6inoi BOBHWM i yacto 6yna
6inoro konbopy 6e3 gekopy. ImMnepatopu Ta
BMCOKOMOCaJO0BLIl HOCWAM JeKkopoBaHi abo
NyprypHi TOrM, BOHWM Mann pi3HUA ob6’em, i Lien
KPpWUTEpPI/ 3MIHIOBaBCSA 3aNeXHO Bif paHry Ta
cratycy Hocis [18]. K. Ayepc Takox po3rnsgas
3HaUeHHA KO/bOPIB | BUAINAB JBa 3HauyLli
KONbOpPU B CTapoAaBHbOMY Pumi — 6inni i
nypnypHUNA. Binnn Konip no3Ha4anum
NaTUHCbKMM cnoBoM «albus», ane uucrtoro
BIATIHKY 6i10ro MOXHa JOCATTM 3a 4ONOMOrOHO
MeToAiB BigbintoBaHHA. Koan noaiTMK XoTiB

NiAKPECANTN YWUCTOTY HaMmipiB, BiH OAAraB
cninyye  6inocHixkHy — Tory.  Hapg3suuanHo
JOPOrMM | NPecT>XXHUM  ByB  TUPIANCBKUNA

nypnyp, Uuewn Konip 3a3BuMyan BUrOTOBASAWN 3
montockiB.  Cnoyatky BiH  CMMBO/I3yBaB
6araTcTBO i CTaTyC, a Mi3HiWe CTaB CMMBOJIOM
caMoro iMnepaTtopa, 30KpeMa, 3a u4aciB
HepoHa 6yno 3abopoHeHO HocuUTU nypnyp
BCIM, KpiM Hboro camoro [10]. Ormxe, B
pe3ynbTaTi aHanily TBOpiB 06pPa3oTBOPUOro

MUCTELTBA, fAKi  XapaKTepusyTb Cnocobwu
AEMOHCTPYBaHHA BM/IMBOBOCTI BiJOMUX
nocraTem CTapofaBHbLOI 06K MO>Ha

CTBEPAXKYBATH, WO iX KOCTIOM Ta MNpesMeTHe
OTOYEHHS CKIAAAETbCA 3 BiAMNOBIAHOI CUCTEMN
cumBosiB Yy Buraaai dopm,  KOAbOPIB,
306paxeHb  HOXeCTBEHHMX  iCTOT  TOLWO.
KocTtoM i npeamMeTHi aTpmbyTn MatoTb 3B'130K
3 0COBUCTICTIO, fika 3aBAAKW acoLiaTUBHOMY

NaHLIOTY 3aKpinAtETbCA B JIFOACHKIN YABI 5K
HOCIV Bfagw i cuan.

BucHoBKkM. Y cTaTTi npoaHani3oBaHo
XYAOXHbO-CUMBOJIIYHE 3HAYEHHA KOCTHOMa Ta
NPeAMETHOTO OTOYEHHs, CNPSAMOBAHOrO Ha
MOBIJOM/JIEHHA MPO MOXOAXEHH:, XapakTep
AIANBHOCTI Ta CyCnifbHe cTaHOBMLEe Hocia. [Ana
npoBefeHHsA aHanisy obpaHo TBOPWU
06pa3oTBOPUOro MUCTELTBA, AKI PO3KPUBAIOTb
Pi3Hi cnocobun Bi3yanbHOI KOMYyHiKaLii yYepes

30BHILLHI obpasw. BoHwn BK/IHOYaIOThb
iHbOpPMaLiNHI  MOBIJOM/IEHHS, BWpPaXKeHi B
npouecax  CyCrniibHO-MONITUYHOIO  XKMUTTA

yepes3 XMBOMUCHI 06pa3n i B MepCcoHanbHUX
noptpetax. 3a  Aonomorow  obpasHo-
CTUNICTUYHOTO Ta IKOHOrpadiyHOro aHanisy
BMSABJIEHO OCOBAMBOCTI CTBOpPEHHs obpasiB 3
pucamu BnaguW, cuaum i Bnamey. B obpasax
ermneTcbkoi  uapwuui  Kneonatpu  Takumum
KOMYHIKaUinHUMK 3acobamMu € MOJIOXKEHHS
nocrati B npoctopi (no3a Tina i Bupas
nornsgy), eneMeHT KocTioMa  (LapCbkui
roNoBHUN yb6ip 3 Kobpor 6GOrMHI Yaaxur),
npeamMeTHi aTpmbyTtn (cTatys neBuui — 60rnHsA
nokapaHHsa, BiMHM | nanoyoro  CoHus,
306paxkeHHA HOrMHI OXOPOHHULi PapaoHiB Ta
iXHbOI Bnagn — HexbeT, saka TpMMaeE KinbLe
LLeH, wo cMmBONilyBano Bi4HIiCTb). B obpasax
AABHbOPVMCBHKOrO Aep>XaBHOrO i MONITUYHOrO
piaua HO. Llesaps xapaktepy cwvan i Bnaam
AOCATHYTO TakMMm KOMYHIKaLinHUMM
3acobamu, fiK: NONOXKEHHA NOCTaTi B NPOCTOPI
(no3a Tina i pucnm 0banyus; AOMIHYBaHHA B
NPOCTOPi — pPO3MILLEHHA Ha BO3BEAEHHI),
KOCTIOM (TOora o06'eMHOi dopmMM  YepBOHO-
NypnypHOro KoOAbOpYy; TONOBHUIK Yb6ip Ta
aTpmbyT Tpiymdy — NaBpOBUIA BIHOK).

BusaBneHi Bi3yanbHi enemeHTV B 0bpasax
Ta NpoaHani3oBaHi  ICTOPUYHI  AxXepena
AO3BONAKOTL MaTW YsIBAEHHA MNpPO cnocobu
30BHIWHBbOI KOMYHIKaLii 3341 yTBepAXEHHSA
aBTOPUTETY Y CYCNiNbCTBI CTapPOAaBHbLOrO CBITY.
Mopanbwe pocnigkeHHs nepesbayae aHani3
obpasiB  BiAOMWX  MOCTaTe  HACTYyMHUX
ICTOPUYHMX MepioAiB 3 METOH MOPIBHAHHA
06pa3HO-CMMBOAIYHMX 3acobiB AeMOHCTpaLii
CTaTycy Ta CyCniJibHOI NPUHANEXHOCTI.
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Identity through

URL:

ARTISTIC AND SYMBOLIC MEANS OF EXPRESSING POWER AND INFLUENCE
IN IMAGES OF PROMINENT FIGURES OF THE ANCIENT WORLD

OVAKIMIAN L. Y., KROTOVA T. F.

Kyiv National University of Technologies and Design, Kyiv, Ukraine
The purpose of the research is to analyze the artistic and communicative means of costume and
object-spatial environment of ruling classes of ancient times, who demonstrate a privileged status in
society (using the example of the images of Cleopatra VIl and Gaius Julius Caesar).
Methodology. The work uses historical, biographical, analytical, and comparative methods. During
the analysis of the images of Cleopatra and J. Caesar, the iconographic method, as well as the methods of
formal and image-stylistic analysis, have been used to identify the symbolic characteristics of the costume

and subject attributes.

Results. With the help of works of fine art and historical sources, the artistic and symbolic means of
demonstrating power and influence through the external image of famous figures of the ancient era have
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been analyzed. Such image-creating components as costume and object-spatial environment have been
considered. The historical background, and peculiarities of religious and worldviews, which help to reveal
the symbolic meaning of the elements of clothing and environment, have been highlighted.

Scientific novelty. The relationship between a person and a costume in the context of visual
communication has been explored using historical examples; a vector of understanding and
systematization of historical experience has been proposed to elaborate approaches to the development
and application of modern means of visual communication through the form and symbolic content in
costume design.

Practical significance. The research materials are the basis for further investigations into the
manifestation of the figurative and symbolic function of the costume in the images of the privileged
society representatives. The results of the work can be used in lecture courses for the disciplines "History
of Art and Design”, and "Artistic Costume Design”, as well as in the development of visual components of
the image of a public figure.

Keywords: image; symbol; costume; object-spatial environment; visual communication;, power;
influence; ancient times.
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YAK 76.012:655.3.
066.111(477):75.
071.1/lonyxoBa

ONNIMHWK B. A.

MBH3 «Kuiscbkuli yHisBepcumem kysnemypu», Kuis, YkpaiHa

KHWM)KKOBI IJTFOCTPALLIT HAAIT NOMNYXOBOI:
ABTOPCbKA XYAOXXHA KOHLLEMLLIA,
FPA®IYHNA NOTEHLIAN

DOI:10.30857/2617-
0272.2023.1.13

Mema: npezeHmysamu asmopceki ocobausocmi irocmpamusHozo dopobky Hadii /lonyxoeoi (1928-
2014) y koHmeKkcmi 3a2anbHol 2pagiyHol cmuaicmuku 0hopMaeHHS KHUXKO8UX 8UOaHb 8 YkpaiHi Opyeol
nososuHU XX cmoaimma.

Memodonozia JocnioxeHHs nepedbaqae komnaekcHull nioxid i ekIHAE Mucmeymeo3Hagquli
aHani3 8i3yasnbHUx Oxepes (3 3aJy4eHHAM meopemuYHO20, XPOHO/I02{4HO20, [HOYKMUBHO20, NOPIBHAIBLHO20
ma Oxepesno3Has4o20 memodis.

Pesynemamu. BusHaueHo xydoxHb0-06pasHy cneyugiky UrrocmpamusHoi epaghiku  Hadii
Jlonyxoeoi, peanizo8aHy 3a80sKU 8UKOPUCMAHHIO PI3HOMAHIMHUX XyQOXHIX mexHIK, npuliomis, 3acobis, a
makox 8Hacni0ok asmopcbLKo20 nepeocMUCieHHA AimepamypHo2o mamepiany U obpazomeopyozo docsidy
konez-nonepedHukie. Chopmy/1b08AHO OCHOBHI NOJOXeHHs o0cobucmol meopyoi napaduemMu MUCMKUHI,
AKOK 3ymosaeHa i1 xydoxHs OissibHiCcms ma chisnpays 3 eudasHuymeamu YkpaiHu. 3 o0enady Ha
guujeHasedeHe, 06rpyHmMoB8aHo Mucmeybkuti 8HeCok XydoxHuUyi 0o po38UMKY yKpaiHcbko20 Ou3aliHy KHuU2u
ma okpecsieHO nepcnekmMuBHi HanPAMKU nodasasbuiux 0ocaioxeHs y yili eany3L.

Haykoea HoeusHa. Teopuicmb HapodHoi xydoxwHuyi YkpaiHu Hadil flonyxosoi y yili cmammi
po3ensdaemecs snepuie sk XyOOXHIl ¢heHOMeH 8IMUYU3HSAHO20 2paghiyHO20 MuUCmeymed, Wo CNpUuYUHUB
dopmysaHHa 0cobaUB020  LIIOCMPAMUBHO20 NPOCMOpY [ 3aCMOCYB8AHHA — WUPOKO20  O0iana3oHy
Moxusocmeli 8muieHHs NPoeEKMHOT idel y Mexax ocobucmoi 8i3ydsbHol napaduzmu 00H020 Malicmpa.

Mpakmuyna 3Hayywjicme. Baxausumu 8UCHOBKAMU OOCHIOXeHHS NPakmu4yHo20 3HAYeHHA €
BU3HA4YeHHS ma xapakmepucmuka puc epagiyHozo cmusto Hadil /Jlonyxoegol, skuli OemoHcmpysas
Xy00XHb0-06pasHi mpaHcgopmayii 8npodosx 8cix emanie meopyol OisibHocmi XyOoxHuyl, ma
aHanimuyHi  pesysibmamu 3iCmasieHHs 3paskie KHUXKOB0I npodykyil pi3HUx pokis, ogopmieHol
inrocmpamopkoro.  Mamepianu — O0OCHIOXKeHHA — Marmme  NpukaaoHul — xapakmep [ MOXymb
8UKOpUCMOBYBAMUCA AK Y NPOEKMHUX Kypcax 3 epagiyHo2o ousaliHy, mak i 015 3MiCmMosHO20 HaNOBHEHHS
NIeKYLtHUX Kypcie Npu 8UCBIMAEHHI Cy4acHUx meHOeHYili yKpaiHCbKol KHUXKO080T epagbiku.

Kmrouoei cnoea: kHuxkosa epagika; 0usaliH KHU2u, Mucmeymeo Uirocmpayil; xyQoxHs mexHIKa;
epagpiyHuli cmusb; ocobucma sizyansHa hapaduzma.

Xoua, aK BMAHO 3 AOpobky H. n. Jlonyxosoi,
CNagoK XYJOXKHWULi Yy  >aHpi  KHMXKKOBOI

Beryn. HapogHa xyaoxHuua YkpaiHu
(1998 pik) Hagia MocunisHa Nlonyxosa (1928—

2014), TanaHOBUTUM rpadik Ta INHOCTPaTOpPKa,
MPOTATOM YCbOrO BJACHOrO TBOPYOrO LUASAXY
BEe/AMKy yBary npuvainana poboTi  Haj
MPOEKTaMMN KHUXKOBWX BUAAHb. |i opuriHanbHi
inroCTpaLii Ta XyAOXHI MakeTHi BUMpILIeHHS

dopmyroTb ocobanBmM apT-npocTip
YKPaiHCbKOrO  AM3anHy KHUTKW, MO3HaYeHnn
cneumdiyHMMM  Bi3yasbHUMW  NpoABaMU |

KOMYHIKaTUBHUM MoTeHuianom. pu Lbomy,
yepes Hpak BiANOBIAHNX HayKOBUX NybAikaLiiin,
nocTaTb MUCTKMHI Ha CbOTOAHI € HEPO3KPUTOHD
Ha TAi  XYAOXHIX JAOCATHEHb BITYM3HAHOI
KHUXXKOBOI CNpaBW, MOPIBHAHO 3 IHLWKMMY,
Ginbl BIZOMUMM y UM LLAPWHI, Manctpamu.

rpadikm — fAckpaBe fABWLLE B ICTOPIl AM3anHYy
YKPAiHCbKOI KHUMM | 3aMMa€ OfHYy 3 MPOBIgHNX
MO3MLiA B acrekTi BWBYEHHA XapaKTEPHMX
XYAOXHIX O3HaK MMUCTELbKUX TpaHchopmaLin
ApYyroi NonoBuHM XX CTOANITTA. 38 KHUXKKOBUMU

BUAAHHAMMN, odopMaeHNMHU Hagiero
JlonyxoBoto, MOXHa BMBYATM  aKTyanbHi
TeHAeHL,i MUCTeLTBa intocTpauii Ta
NpiopUTETHI Hanpamm PO3BUTKY
KHUIOBNAABHUYOT ranysi B YKpaini

BIAMOBIAHOrO 4acy, a TakoX cdopmynroBaTu
aBTOPCbKi XyAOXHi NPUHLUMMW, WO AacTb 3MOry
y TMOBHIi Mipi OCATHYTM [AMOMHY TBOPYOI
CaMOBYTHOCTI XyAOXKHUL,.
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AHaniz nonepegHix  Aochip>KeHb.
Hapa3si TBOpUIiCTb KWIBCbKOI XyAo>XXHuUi Haaii
Jlonyxosoi notpebye I'PYHTOBHOIO
BVCBITNEHHA Yy HayKOBIN niTepatypi. i im'a
no6i>KHO 3rajyerbca y KiNbKOX
MUCTeLTBO3HaBuMx nybaikayiax O. JTamoHoBOI

[4-6], H.bBeniuko [1] Ta iHWMKX aBTOpPIB Yy
KOHTEKCTi  po3rnagy  KWiBCbKOI  rpadiyHoi
WKOAN Ta 3arafbHUX MUTaHb  PO3BUTKY

yKpaiHCbKOi 06pa30TBOPYOCTI, OAHAK, AOCAIA-
HVKW He MPUAINAAN HaNnexHoi yBarn aHanisy
KHUXKOBOI  rpadikum Hagii  JlonyxoBoi Ak
LiNICHOrO ABULLA, WO Y MeXax OKpemMoro
aBTOPCbKOTO MeTOoZy JAEeMOHCTPYE ACKPaBUM
XYAOXKHIW CTU/b Ta AUHAMIYHI TpaHcopMaLlil.

[ONOBHUM BIAKPUTTAM Nepiosy PO3BUTKY
KHMXKOBOro  mucTeutBa B  YKpaiHi  Bij
cepeanHn XX ctonitta 6yno po3yMiHHA KHUTM
AK CMHTETUYHOrO MUCTELbKOro NpoayKTy [3; 4],
wo, 6e3yMOBHO, MOTMBYBasio be3nocepeHix

yYacHMKIB  LbOro npouecy A0  LiKaBuX
eKcnepuMeHTiB  Ta HOBMX  Bi3ya/JbHO-
ecteTMyHux  BiakpwutTie, i H.W. JlonyxoBa

aKTUBHO A0y4YMnacs A0 LbOro pyxy.

Hanbinbl BaXXMBMM AxKepenom AOCNia-
XEHHA € anbboM XyAOXHWLi, aBTOPOM-
ynopsgHukom akoro crana J1. Amutposa [9]. Y
BUAAHHI MNPE3eHTOBAHWA TBOPUUA KUTTEMMUC

Hagii JlonyxoBoi Ta XyAaoXHin oraag ii
3HAaKOBMX pPOBIT — AK CTAaHKOBOI, TaK i
KHUXKOBOI  rpadiku. 3okpema, cepes

KHUXKOBMX MPOEKTIB NpeacTaBaeHO 6aM3bko
ABaAUATY, OiNbWICTb 3 AKUX — KHUXKW ANA

aiten. Y 3B'asky 3 uum Jl. ImuTtpoBa
Haronocuna, wo «im's Hagii JlonyxoBoi y
baraTbox NoB'A3yETbCA 3i WMpUMU,

NPOHUKAMBUMM, ACKPaBUMW IItOCTpaLiaMK A0
anTaunx tBopie» [9, c. 11]. ABTOpKa anbbomy y
XPOHONONYHOMY MOPAAKY KOMEHTYE intocTpa-
TUBHI Cepii, akLeHTYrouUn iXHI edekTHI XapakTe-
PUCTVKM | OBFPYHTOBYHOUM BUBIP XYAOXHbLOI
KoHuenuji. Mpote, J1. AMuTpoBa He pPobUTb
BMCHOBKIB  LWOAO  3Ha4yeHHA  TBOPYOCTI
H./. NonyxoBoi Ans CTaHOBMEHHs yKpaiHChb-
KOro AM3alHy KHUMM B LLIIOMY Y1 MOrO KUIBCb-
KOro cektopy, 3anuwatoun 6arato nporaavH
cepes aHanizy KOHKPETHWX MpodecinHmx

AOCATHEHb  XYAOXHWLI 3 no3uuii 11 AK
rpadiyHoro, TaK i AM3aHepPCbKOro NoTeHLiany.

KopucHMM y  KOHTeKCTi paHoi  cTatTi
TaKOXX BUABWUIOCA IHTEPB'O 3 AOHbKamMu Hagaii
JlonyxoBoi — 3acay>XeHUMn XyAOXHULAMMU
YkpaiHn CsiTnaHoto Ta Hataneto.

Kpim Toro, cepes iHpopmMaLiiHMX
foKepen  AOCNIAXKEHHS MOXHa  BiA3HAuYMTU
Aeaki Beb-pecypcn: npodini KonekuioHepis,
Beb-calTM XyAOXHIX My3eiB Ta Ornajosi
maTepiaay Ha eNeKTPOHHUX niathopmax,
npucesayeHi rpadiui Haaii Jlonyxosoi.

MocraHoBKka 3aBpaHHA. [lpe3eHTauisn
aBTOPCbKUX 0COBMBOCTEN  INFOCTPATUBHOTO
Aopobky Hagii JlonyxoBoOi y KOHTEKCTI 3arab-
HOI rpadivyHOl CTUNICTUKN ODOPMAEHHA KHNXK-
KOBMX BWAaHb € BAXJIMBUM 3aBAAHHAM 3
ornajy Ha BCe BuLie3a3HayeHe. Kpim TOro,
AOLIIbHO  XPOHOJIOTIYHO OKPeciInTu eTanwu

0CObMCTOro  TBOPYOrO  CTAHOBJIEHHA  Ta
npodecinHoOro  3pocTaHHs MUCTKWHI i
CXapaKkTepwu3yBaTtu BiZNOBIAHI XYAOXKHI
TpaHchopmauii.

Pesynbtatm pocnip)keHHA. AKTVBHe
dbopmMyBaHHA TBOPYOI iHAMBIAyanbHOCTI Haaii
JNlonyxoBoi po3nouanoca 1954 poky — Bigpasy
No 3aBeplUeHHi HaB4yaHHA Yy KuiBCbKOMy
XYAOXHbOMY iHCTUTYTI. | BXe 3 1955 poky
MOJIOAa XYAOXHWULA pPeryaapHo AoBOAMAa
BNAACHY CTINKy MO3WLIK0 MancTpa KHUTK i
TaNaHOBMTOro rpadika YCniWHOK Yy4acTio Y
npodecinHnX BUCTaBKax pecny6aikaHCbKOro,
BCECOKO3HOrO Ta 3aKOPAOHHOrO PIBHIB |
NAiZHOK pPOBOTOKD Yy >KaHpax KHUXKOBOI
intocTpaLii Ta ctaHkoBoi rpadikm [8; 10].

Habysatoun npodeciiHoro aocBigy Ha
no4yaTkoBOMY  eTani  TBOPYOI  AiANBLHOCTI
CTBOPEHHAM i/IIOCTpaLin NpAMOI  CeMaHTUKM
OMOBIAHOrO XapakTepy (Hanpwukaag, 40 MOBICTI
/1. CepniniHa «bygiBHMUI»), WO 6yn0 3BUYHUM
ABULLIEM ANA YKPAIHCbKOT KHWUXKOBOI rpadiku
40-50-x pokis XX cronitta, H./. Slonyxosa
npoviwna AVHaMIYHUA TBOPYUMWA  LWIAAX A0
wnidpyBaHHA BNACHOI aBTOPCHKOI Bi3yanbHOI
napagurMy, KOTPOKO MOCAyroByBanaca Ha
diHanbHOMy eTani cBOro po3suTky. [ocuTb
WBWAKO OCHOBHY CBOK YBary XyAOXHMWLA
3ocepeamna Ha OQOPMAEHHI KHUXOK ANf
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aiten, cniBnpavoroym 3 NOTY>KHUMM
YKpaiHCbKMMK  BUAaBHMUTBaMU «Monoap» i
«Becenka». Came Ha CTOpiHKax AUTAYUX
BMAAHb INHOCTPATOpPL BAANOCA SAKHANMOBHiILLE
PO3KPUTK BAACHWUW MOTeHLian, Npe3eHTyBaBLUN
AN HOHWX 4YuTadiB CBIT aobpa i Mno3uTuBYy
yepe3 MalncTepHy poboTy 3 KOMMO3MLIEHD Ta
aKUMAEHTHUM WPUPTOM, BAYYHICTb XYAOXKHIX
obpasziB, QiNirpaHHICTb TeXHIK. [eaki KHUXKOBI
BUAAHHSA, MpOINOCTPOBaHi Hagiero
JlonyxoBoto, 6yan  BuUNyweHi  MNPOBIAHUM
YKPaiHCbKUM  BUAABHULTBOM  «[JHINPO», WO
camo no cobi JAeMOHCTpye 3HaK AKOCTI i
rpadikn.

Y TOW yac, Koy, «OTPUMYHUN B LiIOMY
OAHaKoBy iHGOPMaLO | CXOXi BpPaXKeHHSs,
CNINKYHOUYMCb, OBOMIHKOUNCH AYMKAMWU, MONOAI
KWIBCbKI rpadikn «anxanu CniNbHUM NOBITPAM»
i, 3BMYaWHO, CrMpanncs y CBOIX MOLUyKax Ta

eKCrneprvMeHTax Ha OAHaKOoBi  3pa3ku W
aBToputetv» [4, «¢. 48], Hagii Jlonyxosin
BAANOCA BUbYayBaTK B/IACHY Mojenb

pedopMyBaHHA XYAOXHbLOI MOBW YKPaAIHCbKOI
KHUMW, 3aBAAKW  Hamojerauein  npaui y
HanNPAMKy NpPeACTaBAeHHA KHUMM AK LJICHOTO

Xy[JOXKHbOrO  opraHiamy. Lle 3aBgaHHA 3
yCrixom 6yno peanizoBaHe HW3KOHO
BMCOKOXYAOXHIX ~ BWAAHb, WO  OTPUMaNu

BM3HaHHA Ha npodecinHMX BUCTaBKax Ta
3400yn1n 3axonneHHs ymTadiB. 30kpemMa, MOBa
nae npo poboty Hag OPOPMAEHHAM KHUXKOK
ana  aiten  «JlagoHbkun-nagyci», «Copoka-
6inoboka» (1961), «KpwuxiTka-XaBpoLieuka»
(1964), «fA 3Hato, 3 kMM apyxutm» (1966),
«KoponiBcbka TaeMHuua» (1970) Ta apamu-
deepii Jleci Ykpainkn «JlicoBa nicHa» (1970) i
pomaHy NaHaca MupHoro «Xiba peByTb BOAW,

AK  Acna  noBHI?»  (1974) [9]. Jdesaki i3
3a3HayeHux TBOpiB Bynn nepeBuAaHi NisHile.
CeiT  intocTpauiv  Hagii  JlonyxoBoi

NPe3eHTYE LWNPOKY NaniTpy XyAOXKHIX TEXHIK Ta
rpadiyHoi  cTmnictukn. Y  cBoix poboTax
MWCTKMHA aKTMBHO BMKOPWCTOBYBajia ryaly,
aKkBapesib, Tyl, ONiBeLb, MAUCTEPHO BOIOAiINA
nitorpadieto, niHorpastopoto, opoptom [2; 9].
3aBAAKM  TakOMy  PO3MaAITTHO  XYAOXHWLL
BAaBanoCA iHAMBIAyanisyBaTn ob6pa3 KOXHOI
KHWrM, a 3 iHworo 6oky —  6ytu

HenepeabauyBaHO Ta opuriHanbHot. Came
Ui TBOpPYI pUCM BMPa3HO MPOAEMOHCTPYBaNM
AN3alHepPCbKMA NoTeHuian H. JlonyxoBoi, Aknin
NPaKTUYHO NPOABMBCA Y PO3PODLL LifiCHUX Ta
FAPMOHINHNX KHUXKKOBMX MaKETIB.

Tak, 3pa3kM [eAakux BUAAHb  ANA
MONOALIMX  YMTayiB  MOYATKOBOro  eTany
TBOPYOCTI XyAOXHWULi BUKOHaHI y dopmari
anbboMIB AMTAUMX Ma/OHKIB, Ha O BKAa3ye
3MillaHa TexHika akeBapeni Ta  OniBUA,
«CKeTyeBa» nojaya inrocTpauiv, 6barato
dparmeHTapHOro aekopy cTopiHok (puc. 1).

Mpn ubOMY intOCTPATOPKa, MNparHyyu
AOCATTU TaPMOHINHOI LLIICHOCTI BCIX 4acTWH
KHW>KKOBOTO 610Ky, MaKCUMasbHO
BMKOPWCTOBYBaia BCHO AOCTYMHY MAOLLMHY
KHUTW ANS 3aManbOoBOK, IMITyroun dop3aum 3a
PaxyHOK TemMaTM4YHOro naTepHy, MapKyruu
Pi3HUMM  KO/IbOPaMU  CEPEANHHY  JiHIt0
PO3BOPOTIB CTOPIHOK, BWKOHYKOUYU TUTYJIbHI
rpynn  MOBHICTIO  Big  PykKM pa3oMm  3i
LWPMPTOBUMU Hanmcamu (puc. 2).

ExcnepyMeHTM 3 pi3HUMUK  XYyAOXHIMU
TEXHIKaMWN Yy KOHTEKCTI OPOPMAEHHA KHMXKKO-
BMX BUAaHb BU3HAYalOTb e OAHY cneumdiuHy
pucy aBTOpCbKOro Mmetogy Hagii JlonyxoBoi,
OCKiNIbKM NOAibHe ABMLLLE 3yCTPIYaETbCA AOBONI
HeuyacTo cepea XyAOXHUKIB KHUrW. Hanpuknag,
CyyacCHi intocTpatopu BXe Ha  nouatky
TBOpYOro  wasxy  obuparoTb  ynrobneHi
IHCTPYMEHTM | TeXHONorii Ta, 3a BUHATKOM
HEe3HaUYHWX MOLWYKIB, YAOCKOHANIOKTb CBOMO
NPOBIAHY XYAOXHIO TEXHIKY MPOTArOM YCbOro
XKUTTA. Hatomictb,  cepes  cyvacHuKiB
H. lonyxoBoi ~ MOXHa  3HalWTM  uMmano
INFOCTPATOPIB KHUMKN, TBOPUICTb AKUX BUPA3HO
NOAINAETBCA Ha Nepioan, NPUCBAYEHI NEBHUM
TeMaTuLi/TexHiLi/>KaHpy, ane Takux nepiois,
K NpaBuAo, He Hinblue TPbOX | BOHU € JOCUTb
LiNICHAMM CTUAICTUYHO, Ha BiAMIHY Bij TBOPYOI
AiANbHOCTI H.1. JlonyxoBoi [1; 3; 6]. Y 3B'a3Ky i3
3a3HayeHo  OCOBAMBICTIO,  INFOCTPATMBHUIA
AOPOOOK L€l XyAOXHULi LiKaBUI 3 Mno3umuii
OPraHiYHOro CUHTE3y KOHTPACTHWUX rpadiyHo-
BMpPa3HMX 3acobiB NMPOTAroM BCbOro NpoLecy
bOpMyBaHHA €4MHOI aBTOPCbKOI KOHLeNLii Ta
ocobucToi TBOPUOI Napagnrmum.
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oGHiMe T, NOrAaanTh, B OAHE BYWKO BJi3e, %
B iHWe BUAi3e | rOTOBeHbKe Bi3bme, NpHHe- i
ce rOCNOAHHI.
SIkoCh TOCNOAMHS NOKAHKANA CBOK AOUKY
OanoOuKYy 1 Kawe Ti:
— JlOHIO MOs sicHa, JOHI0O MOfl KpacHa,
MW NOJAMBUCHL, XTO CHPOTI Aonomarae: inpa- b
ae, i Tye, i B CyBOI Karae.
Miwaa Oanoouka 3 XaBpoOWeUKow B Jic,
niwsa 3 Heio B node Ta # 3a0yaa Hakas oL LR
MATiHKH, Ha TPaBHULi PO3AAraach, Ha COHeY-
Ky po3nekaach Ta i mouana apimath. A Xa- ’k
BPOLIEYKA NPHMOBISE:
— Cnu, 04KO, CMH, OYKO! % &
Ouko B Oanooukw i 3aceyno. Toku BO- H
Ha cnana, KOpiBKa Bce HaTkana, i no6inuaa, §
i cysoi ckatana. 3 [
Tak rocnoauHs HiYOro W He Ai3Hanach g l
i nocaana apyry aouky — [1Boouky: |

Jlonio MO sicHa, ZOHIO MOA KpacHa, g | «

Nil¥ NOAMWBHCb, XTO CHPOTI A0NOMAarae. i ¥
Jlpoouka niwaa 3 Xaspoweukoio, 3a6yna | E
HaKa3 MaTiHKM, Ha COHEYKY pO3neknach, Ha %
TpasMulli poaasraach, A Xaspoweuka MNpH- U :

cHUNasE:

— Cnu, ouko, cnu, apyre!

Jlsoouka | 3anmowmaa oui. Kopiska Ha-
rkana, noGiauaa, B cysol ckarana. A [lso-
ouka BCe cnaia.

Baba poarnipanach i Ha TpeTiii AeHb no-

Puc. 1. Po3BopoT kHUrm ana giten «Kpumxitka-XaBpolueyka» y BukoHaHHi Hagii JlonyxoBoi (dep>kaBHe
BMAABHWLTBO AnTAYoi nitepatypu YPCP, Kuis, 1964, TexHika intocTpadii — akBapesb, O/iBELLb).
[>xepeno — npuBaTHWIA POANHHWIA apXiB XYAOXKHUL

Puc. 2. OdopMaeHHS TUTYNBHOIrO PO3BOPOTY AUTAYUOT KHUXKMN «Ha3BaHWI 6aTbko» y BUKOHaHHI Hagil
JlonyxoBoi (BugaBHMLUTBO AnTAYOI NiTepaTypu «Becenka», Kuis, 1967, TexHika intocTpauii — akBapens,
oniBeLb). l)kepeno — NpuBaTHWIN POANHHNIA apXiB XyAOXHML
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MWCTKNHA Nerko nepemukanaca 3 COKo-
BUTOrO «PeXunmMy» akBapeni Ha CTpUMaHy TyLl,
3i WiNBHOI ryawli Ha WWpY HAIBHICTb OfiBLSA,
3MillyBana pPi3Hi TEXHIKK, MNparHyum AOCArTU
HanedeKTMBHIWOro  i4eMHOro  BiATBOPEHHS
MPOEKTY, | Wopasy OTpuMyBana NPOrHO30Ba-
HUMW  pe3ynbTaT 3 CHOXKETHO  HaCUMYeHOHo,
AEeTaNi30BaHOK KOMMO3WULED Ta OAHAaKOBO
ACKPaBUMWN  XYAOXHIMW obpasamu. 3rofom,
OnaHOBYrOUM ecTamnHi TexHiky, H.. Jlonyxosa
Aojana i iX Ao 0COBUCTOI XyAOXKHbBOI NaniTpw,
BijHAMLLOBLUN B/IAaCHY aBTOPCbKY IHTepnpeTa-
LIitO Ta MPOEKTHE 3aCTOCYBaHHA.

TakoX BaX/IMBO BiA3HAUNTK, WO JAKepe-
NIOM HaTXHEHHA KHWXKOBOI rpadikn Haaii
JlonyxoBoi uacto 6yna ykpaiHCbka HapozHa
TBOPYICTb, XYAOXHI puUCK AKOI BAANO BnJiTa-
nca y Burnagi obpasHo-rpadiuHnX HaTakiB Ao
3aranbHOro croxety inroctpauiv. Ocobauy
NPUXUABHICTL XYAOXHULI A0 3pasKiB HapoA-
HOrO MWUCTeLTBa, WO NPOABUAOCA, 30KPEMa, Y
Bi3yaZbHill CTUAICTMLI BXe 3ragaHoro TyT
INFOCTPATUBHOIO LMKy A0 «JlicoBoi MicHi» Jleci
YkpaiHkn  (1970), nomivae  gocaigHuuA
O.lamoHoBa [5], 3ayBaxyroum y CBOIN
nybaikauii edekTHUA NPUINOM 3aCTOCyBaHHA

ACKpPaBUX Xy AOXHbO-MAACTUUYHUX
MOX/IMBOCTEW  JIIHOPUTY 3aANs  Bi3yaabHOI
iMiTauil  AeKOpaTMBHOI  TexHiKKM  annikauii

conomkoto (puc. 3).

KomeHTytoun uyro poborty, J1. Amutposa
Ha3MBaE ii eTanHOK y TBOPYOCTI XYAOXHWUL,
«He3anepeyHMM  JokasoM 1i  MUCTeLbKOol
3piNOCTi, CBIJYEHHAM BWUCOKOI NPOdeCiNHOI
KynbTypu» [9, c. 43]. Hatomictb, O. J/lTamoHOBa
BMLLEe3a3HaYeHI inrocTpauii Ha3uBae
«NebesMHO  MiCHEe»  XYAOXHbOI MaHepu
niHopwuty, ockinbkn y 1970-80-x pokax BXe
Mafo XTO 3 rpadikiB 3BepTaBCA A0 L€l TEXHIKN,
XapakTtepHoi ans obpasotBopuocTi  1960-x
pokiB [4]. Y BuLLleHaBeAeHIN XyAOXHIN cepii
BiAZ3epKaneHi KAHOYOBI MPUHLMNN OCOBUCTOI
TBOpYOi napaaurmm Hagii  JlonyxoBoi, Aki
nofaratoTb Yy  «POSbKJIOPHOMY  peaniami»,
NJOWMHHOMY BMPILWEHHI intoCTpaLin,
aKLUEHTYBaHHI  AEKOPATMBHOCTI, BWUHATKOBIN
NAacTUYHOCTI GopM i 6e3goraHHIN KOMMNO3WLLT.
Came y UubOMy TBOpi XyAOXHuUUeE 6yB

3aCTOCOBaHUM HOBATOPCbKMM niaxia
INFOCTPYBaHHA NiTepaTypHOro TEeKCTy — 3aMiCTb
NPsAMOI Bi3yani3auii CHOXEeTHOI AiHii rpadiyHo
nepesatn 3aralbHWN  E€MOLINHWUA  HaCTpIN
noesii, BiATBOPUTN Yy 300pa>KeHHAX NouyTTs |
CKNajHi  MepexuBaHHsA TONIOBHUX  TrepoiB,
AOMOMOITN  uMTayeBi  BiguyTM atMocdhepy
NoA4i po3noBigi.

OkpiMm iHWworo, HanepeaoAHi 1970-x po-

KiB, Ha XBWAi BCe3arasbHOI MOMNYAAPHOCTI
odopTy B yKpaiHCbKOMYy  rpadiyHomy
MUCTELTBI, H./. lonyxos.a yCriwHo

Aonyvumnaca Ao NaB MiOHepiB MNPOrpecuBHON |
LiKaBoi XyfOXHbOI TexHikn [2; 7]. Came y Hin
1974 poky BMKOHaHa LWe oOJHa 3HaKoBa
intocTpaTMBHa cepia Ao  pomaHy [laHaca
MwupHoro «Xiba peByTb BOAW, AK ACAa MOBHI?»
(puc. 4).

3a3HauyeHu TBIp He € TPaAWLINHUM ANns
AOPOOKY XyAOXKHWULI — Ans Tl BNogobaHb xapak-
TepHa binblWw fipyyHa Ta AuTAYa niTepaTypHa
Tematvka. OgHak, y LbOMYy BWUMaAKy pPOMaH
3aLikaBuB INFOCTPaTOoOpPKY, Hacamnepeg,
rMM6oKMM  3MICTOM | fAckpaBMM 06pa3om
ronoBHOro repof. Ha AymKy  KpWUTUKIB,
H./. Nonyxosa obpana €AMHO NpaBUALHUIA
KOHUENTYaNbHUA  WAAX Yy  XYAOXHbOMY
ObOPMANEHHI L€l KHUMM — «MignopsaaKyBaTu
INFOCTPYBaHHA He pPO3ropTaHHIO CHOXETY, a
OCHOBHIM igei poMaHy — npoTecTy npoTu
€KOHOMIYHOro rHOBNEeHHS, He3/1aMHOCTI
HapogHoro ayxy y 6opoTbbi 3a couianbHe
BM3BOJIEHHS, 3@ COLjiaNbHY CnpaBesmBICTb» [9,
¢. 57]. Okpim TOro, 3ayBa>ky€eTbCA CYTO IHAMBI-
AyasbHe pexucepcbke BUPILEHHS KHUTK B
LiIOMY, aBTOPCbKi Bi3yasbHi aKLEHTU Ta BHYT-
PILLHIN ApaMaTM3M iNkOCTpaLli, MeBHI 3 AKMX
BMKOHaHIi JIOBOJIi cxemaTuyHo, 6e3 nponpaubo-
BaHOI AeTanizauji. Tak Bi3yanidyBasaca aBTOPChb-
Ka iZes LWoAO HafaHHA MOXAMBOCTI UYMTauyeBi
YSIBUTW AOAATKOBI AeTani CaMOCTIMHO, BiAYYBLIN
3arajsibHy NPOHN3ANBY aTMOChepy TBOPY.

Hagis JlonyxoBa 3almanacs KHWUIow y
nepiog 3 1954 no 2007 pp., ii gopobok y ranysi
KHUXKOBOI cnpaBu Haniyye noHag 30 npo-
INFOCTPOBaHMX BUAAHb, NepeBaXkHa HiNbLICTb 3
AKX — AnTAdi. [lewo 3 KHWUXKKOBOI rpadikm
XYAOXKHWULi 3a/MWnaoca He BuaaHum [2]. Ha
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AYMKY MucTeuTBO3HaBUiB [5; 9], came Ha
INFOCTpaLiAX ANA FOHOI ayAuTOPIl MUCTKUHSA
3pocna fK daxiBeub | npeactaBuna  CBOI
Halkpawi TBOpuYi igei. Mpu LbOMY €eTanHom
POOOTOK aBTOPKN BBAXAETbCA INOCTPYBAHHA

7R
AN

ka3kn O. IBaHeHkO «Kucanuka» («AutBnaas»,
1962), WO NO3HAYWIO HOBWUA  PiBEHb
XyAOXHbOT ManctepHocTi H. JlonyxoBoi —

€MOLINHO HAaCMYEHWN, XNTTEPAZICHUNA, WMpPO-
NPOHUKJANBUNIA.

Puc. 3. Intoctpauii Hagii Jlonyxosoi go gpamu-deepii Jleci Ykpainkun «JlicoBa nicHsa»
(BnaaBHMLTBO XyAOXHbOI NiTepatypu «JHinpo», Kuie, 1970, TexHika intocTpauini — niHopwur).
[J>xepeno — apxiB XapKiBCbKOTO XyA0XHbOIO My3ero

\

X

peBYTh

—
-

ya

Xida
peByTh
BOJIH.
0K
HEAD
noeni?

BOJINA,

Budabuuymbo
Xydoxnsei
Aimepamypu
~Axinpo-

Poxtax 3 napodwote xumma

".//‘//

SWa L

Puc. 4. CynepobknagnHka a0 pomaHy MaHaca MupHoro «Xiba peByTb BOAW, K AC1a NOBHI?» 3
intocTpauiammn Hagii Jlonyxosoi (BuaaBHULTBO XyA0XKHbOI NiTepaTypu «[JHinpo», Kuie, 1974, TexHika
intocTpauiii — odopt). [xepeno — anb6om TBOpUOCTi H. . JlonyxoBoi 3 NpMBaTHOrO POAMHHOTO apxiBy

BucHoBkw. deHomeH KHW>XKOBOT
rpadikv Hagii JlonyxoBoi nondrae B i

PO3KpPUBCA yepes B/IACHY

Bi3yasbHy
napaguvrMmy. 3acToCyBaHHA Pi3HUX rpadiyHmx

YHIKa/IbHI 34aTHOCTI, HE3BaXaroun Ha LUMPOKY
naniTpy 3acTOCOBaHWX YMPOAOBX TBOPUYOI

AIANBHOCTI  XYAOXHIX  TexHik i 3acobis,
cpopmyBatn i 36epertv  iHAMBIAYyasbHUM
aBTOPCbKUA MOYepK, WO Yy TMOBHIN Mipi

TeXHIK | MPUMOMIB XYAOXHbOI MOBW (ONiBL,
TyWw-nepo, akBapenb, ryail, AIHOPWUT Ta iHLWI
TeXHIKW, IXHE MiKCyBaHHA TOLLO) AaBajsio 3MOry
Wopasy  3HaxoAMTVM  MPVHLUMMOBO  HOBE
nnacTuyHe BUPIWeEHHA KHUrM. [pu  upomy
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TBOPUMM CTUMYJIOM ANS XYAOXHWUiI 6yno, 3

OAHOro 60Ky, nparHeHHs TEXHIUHNX
€KCNEPUMEHTIB, @ 3 IHWOro — aBTOPCbKOI
iHTepnpeTauii NMCUXONOTIYHO CKNaAHNX

NiTepaTypHUX CHOXKETIB.

Ha nigcrtaBi npoBeaeHOro AoCHiAXEHHS
intocTpatMBHOro  Aopobky  H.M. flonyxosoi
OCHOBHUMW pucamn ii aBTOPCbKOI KOHLEenLii
BM3HAYEHO TAXIHHA A0 AeKOpPaTMBI3MY, YaCTKO-
BO peanicTUYHoOro GOonbKAOPY, MIOLLMHHOCTI
306paXkeHHs, LUMPOKE BUMKOPUCTAHHA «PY4YHO-
ro» MaJtoHKa, MalcTepHe niacTuyHe obpaso-
TBOPEHHSA Ta KOMIMIEKCHUA An3aiHepPCbKUIA
niaxia4 [0 PO3POOKM  MPOEKTIB  KHUKKOBMX
BugaHb. Came Ui no3wuuii  3ymMOBMAN
bopmyBaHHA 0cObBUCTOI Bi3yasbHOI MapagurMm
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rpadika

MUCTKMHI, epeKTUBHICTb AKOI BOHa AoBesa
BJIACHOKO TBOPUYICTHO.

3BaXkarounm Ha BCe BULLEBMKNAAEHE,
MOXHa BWAIIMTU TPU  OCHOBHUX  eTanu
AianbHOCTI Hagii JlonyxoBOi K XyAOXHKMKa
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THE BOOK ILLUSTRATIONS BY NADIA LOPUKHOVA: AUTHOR ARTISTIC CONCEPT
AND GRAPHIC POTENTIAL

OLIINYK V. A.
Kyiv University of Culture, Kyiv, Ukraine

Purpose: to present the author's features of Nadia Lopukhova's (1928-2014) illustrative work in the
context of the general graphic style of the design of book publications in Ukraine of the corresponding
period — second half of the XX century.

Methodology involves a comprehensive approach and includes an art analysis of visual sources
with the involvement of theoretical, chronological, inductive, comparative, and source studies methods.

Results. The artistic and pictorial specificity of Nadia Lopukhova's illustrative graphics, realized
thanks to the involvement of various artistic techniques, methods and practices, as well as due to the
author's reinterpretation of literary material and the artistic experience of her predecessors, has been
determined. In addition, the main provisions of the artist's personal creative paradigm, which determine
her artistic activity and cooperation with publishing houses of Ukraine, are formulated. In view of the
above, the artist's artistic contribution to the development of Ukrainian book design is substantiated and
promising directions for further research in this field are outlined.

Scientific novelty. In this article, the work of the People's Artist of Ukraine Nadia Lopukhova is
considered for the first time as an artistic phenomenon of domestic graphic art, which caused the
formation of a special illustrative space, which is an example of a wide range of possibilities for the
implementation of a project idea within the personal visual paradigm of one master.

Practical significance. The important conclusions of the research of an applied nature are the
classification of the features of the graphic style of Nadia Lopukhova, which demonstrated artistic and
figurative transformations during all stages of the artist's creative activity, and the analytical results of the
comparison of samples of book products of different years designed by the illustrator.

Keywords: book graphics; book design; illustration art; artistic technique, graphic style; personal visual

paradigm.
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MPO ABTOPA MBH3 «KwuiBcbknii yHiBepcuteT KynbTypu», ORCID 0000-0002-3455-6942, e-mail:
viktoriya0308@ukr.net
LintyBaHHa 3a ACTY: OniliHnk B. A. KHuxkoBi intocTpauii Hagii JlonyxoBoi: aBTopcbka
https://doi.org/ || xyaoxHs koHuenuis, rpadivyHnin noteHuian. Art and design. 2023. N21(21). C. 135-142.
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0272.2023.1.13 Citation APA: OninHuk, B. A. (2023) KHuxkkoBi intocTpauii Hagii JlonyxoBoi: aBTopcbka
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YKPAIHCbKA ECTETUKA B AN3AUHI
CYYACHUX HOBEJIIPHUX BUPOEIB

Mema - npoaHanizysamu mpaduyiliHi rosenipHi supobu, ski € ck1ado8or HAYIOHAIbHO020 86paHHS
YkpaiHu ma nopigHamu ix 3 Cy4acHUMU NPUKpacamu 8 emHiyHoOMy Cmui, 8U3Ha4yumu eniue mpaduyitiHot
YKPAiHCbKOI CUMBOJIIKU HA to8elipHi 8Upobu cydacHocmi.

Memodonozis. []ocni0xeHHs 3yM08/1eHO KOMNIEKCHUM 8UBYEHHAM MeMamuku ma oXonJiroe: Memoou
aHanizy, cuHmesy ma memod cucmemMHO20 aHaisy.

Pezynemamu. posedeHo aHani3 AimepamypHux 0xepes 3a memMamukoro mpaduyiliHux reeaipHUX
gupobis, HAOAHO ONUC CyYacCHUX YKPAiHCbKUX rosenipHUx bpeHOi8 ma ix kosekyili 8 emHIYHOMY CMUL
Bu3Ha4eHo, W0 yKkpaiHceki Ou3aliHepu akmueHO KOpUuCMyomecs MpaduyiliHo CUMBOJIKON, 8U20MOo8-
JIFF0YU MAKCUMAsieHO noOibHI npukpacu 00 mux, ski HOCUAU ykpaiHyi, abo ix cydyacHy iHmepnpemayiro,
8i0N0BIOHY HOBIMHIM MmeHOeHYiaM, dne 3 HAayioOHAbHUMU MOMUBAMU, d MAkKoX eupobisrome rogenipHi
8upobu 3 depxxasHUMU cumeoamu YkpaiHu. CucmemMamu308aHo ma onucaHo Halibutbw nowupeHi cCumMeou,
W0 3aCmMocosyromscsl NPU 8U20MOBJIEHHI CYHACHUX YKPAIHCbKUX FO8eNPHUX NPpUKPAC.

Haykoea HoeusHa. Ha ocHo8( aHanizy cy4yacHux rosenipHux 6peHOi8 8UOKpemMsieHO Mmpu OCHOBHI
2pynu rosenipHuUx supobie 8 emHIYHOMY CMUJL MAKCUMA/IbHO HabuxeHi 0o mpaduyiliHux, iHmepnpemosaHi
ma nampiomu4Hi npukpacu.

Mpakmu4Ha 3Ha4vywyicme. Mamepiaau cmammi MOXHAG 8UKOpUCMAMU NPU B8UBYEHHI H8eNipHUX
npukpac YkpaiHu, npu nidzcomosyi ¢axisyie 3 usaliHy rogenipHUX 8Upobie ma npu HANUCAHHI HayKosux
pobim.

Knroqoei cnoea: rosenipHi s8upobu,; npukpacu; emHocmuse; 8ULIUBKA, CUMBOJIU.

Bctyn. OcHoBononoxHoto 6a3or0 ansa  >kyBaTucsA. PiBeHb HauiOHanbHOI  CBIZOMOCTI

YKPaiHCbKOI HaLiOHaIbHOI Ky/IbTypU € HapoAHa
KyAbTypa, Ha OCHOBI fIKOI NOCTynoBo chopmy-
BaAnca npodecivHi Hayka, fiTepaTypa, MWC-
TeytBo. HauioHanbHe mwucTeutTBO — Ue
MUCTELTBO, o Mae 6e3nocepesHe
BIJHOLIEHHA JO >XWTTA MEBHOr0 Hapogy U
MEeBHOrO uacy, Ue AXepeno LIHHOCTEW, iaen,
0ob6pasis, O 3pOLLyHOTb AYXOBHICTb, GOPMYHOTb

noboB  po i 3emni, 3HaHHA i icTOpii.
CBoe€pigHICTb yKpaiHcbKol Ky/NbTypu
BM3HAyaloTb TaKOX B3aEMOZIA 3  IHWWMU

€THOKY/IbTypamu, BMavB reorpadiyHnx ymoB Ta
0COBANBOCTI ICTOPUYHOTO LUAAXY.

CborogHi nuTaHHA  camoigeHTudikauii
Ay>Ke rocTpo MOCTa€ B YKPaiHCbKOMY CyCMiNbCT-
Bi. CTONTTAMM yKpaiHCbKY KyAbTypy Hamaraav-
CA 3HULWUTU Yy>KO3eMHi 3arapbHuKu, Has'A3y-
FOUM CBOI KYAbTYPHi LIHHOCTI, Ta Mmonpu BCi
nepewwkoan, BOHa Bce X 3beperna cBoOKO
YHIKa/ZIbHICTb Ta MPOAOBXYE aKTMBHO BIAPOA-

aKTMBHO 3pOCTaE, i MUTLi, AM3alHeEpU OAAry,
toBenipu TOWO, MOBepTarTbCA JO CBOrO
«KOpPIHHA», ~ Hamaratoumcb  3bepertm  Ta
BIAPOAVTM Tpaauuii y CBOIX TBOPIHHAX. Y
KOrocb L ieHTUYHI BUPObW, MaKCUManbHO
NOAIGHI A0 TWUX, AKI HOCWAM Hawi Npeakw, y
KOrocb — Cy4acHa iHTepnpeTauis, BignosigHa
HOBITHIM TeHAEHLiSM, ane 3 HauioHaNbHUMMU
mMoTmBaMu. ETHiuHa KkynbTypa B6bupae B cebe
6araTo 3HauyLMX iCTWUH i 3MICTiB, WO CAy>aTb
MeTi camo3bepexeHHs NIOANHM i
3abe3neuytoTb  LiAICHICTE i 0cobucTocTi.
AKTyanbHIiCTb JaHOI TeMn Moaara€e y Tomy, wob
npociAKyBaTV Ta MpoaHanisyBaT AKUM YMHOM
YKpaiHCbKa eTHIYHa Ky/JbTypa MOZAEPHI3y€eTbCA
Ta BIATBOPIOETBCA B CYYaCHWX HOBEJIPHUX
BMpobax.

AHanis nonepeaHix  AOCAiAKEHb.
TpaauUinHi ykpaiHCbKi npukpacy 34e6inblioro
BUCBITIEHI y poboTax, £ki MoB'A3aHi 3
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HauioOHaNbHUM BOpaHHAM | BWUCTYMakOTb K
HeBIA'EMHUI eNeMeHT TPaAULIMHOrO KOCTHOMY,
npo ue nucann y cBoix pobotax T. HikonaeBa
[1], ®. Bosk [2], T. BpoumHcbka [3]. OcobamBocTi
OPHaMEHTUKN B  YKPAiHCbKOMY  BWLUMBAHHI
pocnigxysas M.P. CeniBavoB [4], cMMBOAiKy —
T. Mpwnuenin [5], a K. Mateliko [6] Bugana eTHo-
rpadiyHNA CNOBHUK, y AKOMY 3ibpaHi Tayma-
UEeHHA Ha3B YKPaIHCbKOro HapoAHOro oAAry,
akcecyapiB, NpuKpac, B3yTTA.

laHHa BpouwuHcbka [2] onwmcana Tpagu-
LiMHI BMAW YKPaiHCbKMX MpuKpac Ta noAana
knacmdikaLito Npukpac 3a maTepiasoM, 3 SKOro
BOHW BUFOTOBAS/INCA, BUAINAKOUYN TPU OCHOBHI
rpynu:

— MNPUKPacK 3 POCAWH, TKaHWH, Nip’'s, Wo
BUTOTOBAA/INCA  AIBUMHOKD  BJACHOPYY Y
ZAOMaLLHIX YMOBaQ;

— npukpacu 3
ckna Ta bicepy;

— NpWKpPacK 3 KOJIbOPOBKX MeTaiB.

JdocnigHnua nigkpecanna, Wwo Aaa Lmx
XYAOXHiX BMpPOLIB Barome Micue BigirpaBanu
€CTeTMYHUI acnekT Ta cninbHe QYHKLiOHaNbHe
HaBaHTaxeHHA. [.BpounHcbka nuwe, wWo
XIHOUI MpuKpacy 3alManu nepLue Micle cepes,
TUX MaTepianbHUX LiHHOCTEN, B fKi BKNAJANNCA
3ibpaHi rpoui. 3HauYeHHA XIHOUMX NpUKpac, AK
MaTepiasbHUX LiHHOCTENW MPOCTEXYETbCA B
JaBHbOMY 3BMYal fjapyBaT HaMWUCTO 3 Kopasy,
nepnie, 30/10TUX MOHET, JAyKaudiB TOWO, A0
LepKOB fAK MiABICKN A0 iKOH. Tak, y cepeaoBuLLi
NbBIBCbKOrO naTpuuiaTty i MilLaHCTBa KilbKICTb
npukpac (knerHoTiB, HixyTepii) Habupana
BpaXkaroumnx MaLTabiB. Otxe, BapTO
3a3HauUNTK, WO B NMPUKPACKU BKAAZANNCA 3HAYHI
KOLUTW, IHOAI MPWKPacKX MOFAW KOLITyBaTK K
uine ManHo. Takox [aHHa BpouunHcbka
oxapakTepuayBasa MpUKpacKu SK OKPeMuih i
Ay>Xe BaroMui BUA HapOAHOrO MUCTELTBA, LLO

KONbOPOBMX KaMEHIB,

€ HeBiA'EMHVM  KOMMOHEHTOM  BOpaHHS,
aTpnbyToM 06psAaiB Ta 3BMyaiB [2].
T. HikonaeBa y cBoil KHu3i «IcTOpis

yKpaiHCbKOro KocToma» [1] getanbHO onucye
Tpaguuii  oAAary, WOro OKpeMmi efNemMeHTH,
ronoBHi ybopw, B3yTTa Ta npwukpacu. ABTOp
pO3KpunBae BIAMIHHOCTI HaLiOHaNbHOTO
KOCTIOMY B 3aNeXHOCTi Bif perioHy. Tak,

Hanpuknag, y LleHTpanbHuii  YkpaiHi 6yno
NPUNHATO HOCUTM 6araTo pa3kiB
pi3HobapBHOro abo 4YepBOHOrO  HaMWUCTa,

AAapMOBICcK, MOHeTu-aykadi. Ha JliBobepexoki
XIHOYI WKWK Ta FPpyaAn NpuKpawwanm OAHUM
BE/IMKMM Aykayem 3 6arato 033061eHMM
6aHTOM, @ OT Ha lyuyAbLWKWHI 6yan nonynspHi
3rapaM — MeTaneBi MpuKpacu 3  MigHUMMK
XpecTukamu, Takox 6yB 3BMYan HOCUTK BicepHi
npuKpacy, NMpUKpPacu 3 BEHELaHCbKOro ckAa.
ABTOp HaroJs1oLWyEe, wo LOCNIAXKEHHS
MaTepianbHOI Ky/AbTypy AOMOMAra€ y nisHaHHi
AYXOBHOrO CBITy Hapoay.

MN.MN. Tonouko B cBOIN poboTi «IcTOpin
YKpaiHCbKOI  KynbTypu» [/] nojana mMOBHY
XapaKTepUCTUKy MpuKpac, iX MPU3HAYEHHS,
TeXHO/IOrii BUPOBHMLTBA, iNtOCTpaLii 3Haxigok
Bi A06M naneonity A0 HOBITHIX uvacis.
[leTanbHO OMMCaHO PI3HOMAHITHI AeKopaTUBHI
BMPOOW, 3HaWAEeHi NpW PO3KOMKax CTOSHOK.
TakoX aBTOp OMNUCaB  MOXOBAHHA,  AKi
HaZ3BMYAMHO  BaXAMBI  MpU  JOCAIAXKEHI
3HayYeHHA NpukKpac.

Mpodecop Xeeaip Bosk bHinblwe yBarun
HaZaB CTpiukaM Ta KBiTKaM, OMUCYOUM, B KU
CNocib X HOCKMAW Y PI3HUX YacTUHaX YKpaiHw,
OCKiNIbKM BOHMW 6y HannowmpeHiwnmn. Hay-
KOBeLb 3anponoHyBaB MOAINA CEPEXOK Ha ABa
OCHOBHI BUAM — CEPEXKN AN BEANKOPYCbKMX
XIHOK Ta cepexKku Ana yKpaiHOK. TakoX BiH
AOCNIAVB WNNHI NPUKpacK yKpaiHOK, onucas ix
BMAM Ta cCNocobu BUpobHuuTBa [2].

MocTtaHoBKa 3aBAaHHA. |HTepnpeTaLis
TPaAULIMHUX MNPUKPAC, BMKOPWUCTaHHA Tpaju-

LiMHOI CMMBOJIIKM Yy Cy4acHUX OBENipHUX
BMpobax YKPaiHCbKNX AV3alHepiB,
HefOCTaTHbO  BWUCBITNEHI B YKPaiHCbKOMY
MWUCTELTBO3HABCTBI, TOMYy Ha OCHOBI

aHaNITUYHUX AOCNIAXKEHb HEOOXIAHO NOPIBHATK
TPaAVLiNHI toBeNipHi BUpObW, AKi € CKNaZ0BOH
HaLjioHaNbHOro B6paHHsA YkpaiHu, 3 cyyacHUMu
npuvkpacamm B €eTHIYHOMY CTWJi, a TaKoX
BM3HAUMTW BMAWB TPAAMLINHOI  YKPaiHCbKOT
CUMBOIKM Ha FOBENiPHI BMPOBW CyyacHOCTI.
Pe3synbTatn pocnipxeHHA Ta ix obro-
BOpeHHA. JIioanHI BAacTMBO cebe npukpalua-
T, TOMYy NMPUKPACK i CbOrOAHI 3alMMaroTb Bax-
/MBe MiCLle Yy MOBCAKAEHHOMY >XUTTI, obpagax
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Ta BipyBaHHAX. ICHYHOTb pi3Hi Knacudikauii
npukpac, i 3 HUX CKAagHO BMOpaTU OAHY
HaWlKpally, ToMy Lo KnacudikyBaTv npukpacu
MOXHa 3a pi3HMMK napametpamun. OCHOBHOO
NPUYMHOK LbOro € perioHanbHi BigMIHHOCTI.
3a ocHoBy knacudikauii MoxHa 6paTm cTaTh,
BIK, perioH nobyTyBaHHA, MPWU3HAYEHHSs, BUA,
Yyac CTBOPEHHA, enoxa, CTuab. HanuacTiwe
BUAINAIOTb TPU BUAM NPUKPAC — BYLUHI, LWWHI,
HarpygHi. MNpoTte ua knacudikauia He BKIOYaE
B cobi 0bpyuky, MmepcTeHb, KOTPi € AOCUTb
LIMPOKOBXMBaHI. BnainatoTe TakoX i peui, aki
MOXHa BIigHECTW, K A0 MpuKpac, Tak i Ao

e/leMeHTIB oasary (nosc, BIiHOK).
HavinowwnpeHiwmnmm npukKpacamm cepeg,
HaceneHHs YkpaiHn 6yau i 3aauwaroTbCs

Cepexkn, HamucTo, NiABICKK, Kopani, Kabayuku,
AyKaTu, XpecTu.

tOBenipHe mucteuTBO B YKpaiHi fOCUTb
CTPIMKO  PO3BMBAETLCA Y  PI3HOMAHITHUX
CTUNBOBMX Hanpsamax. € 6peHan, Aki  Big
noyaTky 3aCHyBaHHA BMIOTOBAAAW MPUKPaACU B
eTHocTuAi, | ue 6yno iXHbOK TONOBHOMO
«@dIIKOKO», @ € W TakKi, AKi TiNbKW BigHeAaBHa
noyann BUMNYCKaTW KONeKUii 3 TpaauLinHUMK
enemeHtamun. [mMsanHepu BMINO nNigdbuparoTb
eTHoMpuKpacu A0  CyyacHoro rapgepoby,
AonoBHI0OUNM  0b6bpa3. CborogHi B YKpaiHi
HasiBHE AOCUTb LUMPOKE PISHOMAHITTA npukpac
3 eTHIYHUMUN MOTMBaMU

Hanpwknag, Oberig -  ykpaiHCbkui
FOBENIPHMW  AIM  Mpemiym-cermMeHTa,  LWO
TPaHC/IIOE ICTOPIKO Yepe3 Cy4yacHi npuKkpacw.
[An3ailH  KOXHOro BWPOOY YHiKanbHWURA, 3
TUCAYONITHIMX  CMMBOJIAMM, fAKI  HanMOBHEHI
CUNOKD MNPUPOAM Ta 3axXWLLAKOTb BJACHMKA
npukpacn (puc. 1). Y po3pobui Konekuin
6epyTb ydyactb eTHorpadum 1 ictopukn. Ocb
TakMM C/lIoraHaM TpaHCIe cebe cam BpeHa;
«[lpadasHi c/n08’AHCbKI CUMBOJIU, CNOBHEeHI
cusot0 npupodu ma 8iporo 6azameox NOKOJIHb,
MU no€dHanu 3 6e3002aHHOK MalicmepHicmro
ma nrobos’to do ceoei cnpasu. Oberig Jewerly —
KowmogHa icmopis muca4oaime» [8].

Zerno — uUe OpeHA >XIHOYOro oasry B
€THIYHOMY CTWJI, B aCOPTUMEHTI AKOro TakKoX
HasBHI TPaAWLIMHI MpuKpacu — CUIAHKW,
3rapAay, NucaHi  Naubopky,  MaKCUMaabHO

HabanXXeHi A0 TWX, AKIi HOCUAM Hali Npeaku
(puc. 2). bpeHa 6yB 3acHoBaHui y 2014 poui B
KuneBi, Ak neBHa peiHKapHauia KibkoxX deLuH-
NPOEKTIB. Zerno CTBOPHOE Cy4yacCHi oaar Ta
aKcecyapu B €THIYHIM CTUAICTULL, TaKUM YMHOM
o6 1Moro nerko MoxHa 6ys0 BUKOPUCTOBYBA-
T B MOBCAKAEHHOMY >XXMUTTi. bpeHa Bupi3HA-
ETbCA Cepes, iHWNX BUKOPWUCTAHHAM HaTypaib-
HUX MaTepianiB, AKICTHO MOWMWTTA, YHIKaNbHICTHO
6inbwocti Mogenen. Bupobu Tupaxyrotbcs B
HeBe/MKUX  KinbkocTax.  PyuHa  pobora,
BMLUMBKA, BpUKyBaHHSA, BUBIMKOBI OpHaMeEHTH,
NAETIHHA, eKCNEPUMEHTM 3 YeCaHOK BOBHOH —
yce Lie NepeTBOPLOE OAAr Zerno 3 yTUAITapHOro
BMpoby B  CrpaBXHE MWUCTeLTBO, 3acib
CaMOBMpPaXKeHHA Ta  AeMOHCTpauii  CBOEl
iAEHTUYHOCTI. [An3anHepn Mapku HaAMXxaroTbCs
AABHIMW  aBTEHTUYHMMMK 3pa3kamu. Y peudax
Lboro 6peHay 3aknaZeHnin cakpasbHWUA NOCUN
€THIYHMX 3HaKiB i cumBonis [9].

Kozzachka - 6peHa, Opi€eHTOBaHMWI Ha
AKICTb Ta YHIKaNbHICTb, AKUA CTBOPOE KOJO-
PUTHI pedi B eTHiYHOMY cTuai. OcobamsicTio
LbOro BMPOOHMKA € BUKOPWUCTAHHA HOBWUX
NiAXOAIB JO CTapuxX TEXHONOTIN: CXpeLLyBaHHA
MUCTELTBa 3 OAArOM, TpajuLin 3 KOMOPTOM.
3axonamMBa  icTopida,  poO3MaiTi  Tpaauuii,
baratorpaHHi eTHiYHi obpa3n Ta He3piBHAHHA
npupoaa 3emni — GakTopw, AKi BNAMBaKOTb Ha
CyYacHy iHTeprnpeTaLito TpaanLinHUX npukpac.
B acopTumeHTi gaHoro BnpobHuka 3aebinbLio-
ro HaMMcTa Ta NaLbopPKK, OAHAK 3yCTPiYaroTbCA
I MpukpacK 3 MoHeTaMu, TO6TO agykatu (pwuc. 3).
bpeHa Kozzachka 3aknukae cnoxuBatn «3
PO3yMOM», BKIaJaTUCA B OAAT Ta B akcecyapi B
AOBrOCTPOKOBIM MepcrnekTuBi, TOBTO «piy Ha
pokun», abo X piu K peniksia, fka 6Oyae
nepeaaBaTMCA 3 NONIHHA B NOKOAIHHA [10].

Koval — wMmaWicTepHa 3 BUrOTOBAEHHS
aBTOPCbKMX MPUKPAC, WO BMMYCKarOTbCA Y
NIMITOBaHMX KOANeKUifaX. Y uux HoBenipHuX
BMpobax [JeAKi OKPeMi EeTHIYHi enemMeHT”
NOEAHYHOTLCA 3 MiHIMaNi3MOM, i K HacNifoK
BMXOAATb Cy4yacCHI akTyalbHi npukKpacy, Aki
BAANO BMWUCYHOTbCA B HUHILHIA PUTM XKATTS.
BoceHn 2016 poky cBiT nobauuna pebroTHa
Ko/leKLis toBenipHMx BuMpobiB «Tochena» 3
efleMeHTamMu yKpaiHCbKOI BULWKWBKK (pucC. 4, a).
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CborogHi  toBenipHuM  GpeHs Mae nN'ATb
BMNyLweHmx konekuin. Konekuis «Kvitucha»
aCoLIOETbCA 3 YKPAIHCbKMM  KOJIOPUTOM,
Haragye enemeHTM  BuWUMBKU  (pwuc. 4, 6).
OcraHHs Konekuia Mae Ha3By «Yaconumc» i

HaTXHeHHa MoTmBamMu KHUr 20-x pokiB XX CT., B
npukpacax MoXHa nobauntn BiANOBIAHWN
WpndT TOI enoxu Ta POCAUHHUA OpPHAMEHT

CXOXWUWA Ha MeTpuKIBCbKMIA po3nuc (puc. 4, B)
[11].

a 6
Puc. 4. MNpukpack 3 konekuii bpeHay Koval: a — «Tochena»; 6 — «Kvitucha» B —«Yaconuc»
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ZeltaDarbs — 6peHa pogom 3 JlyraHwmHu,
KA BUMNYCKA€E TMNpuKpacu 3  YKpaiHCbKUM
OpPHaMEHTOM i3 3aCTOCyBaHHAM €MaJbEPHOI
TexHonorii (puc. 5). KoxkeH opHamMeHT Ha nepcT-
HAX, 4O NPWKAaAy, MaE CBOK CEMaHTUKY, TaK fK
i Byab-ika ykpaiHCbka BULWMBKA nepesbavyae
cneuianbHU KynbTypHUMA Koa. Mpu BUroTOB-
NNeHHI NpuKpac BUKOPUCTOBYOTb 3D-TexHonorii
— OpPHaMeHT HaHOCATb 3a AOMOMOrOK0 MiKCeNb-
HOI MaTpwuL,i, a y KOXEH YyTBOPEHMUI OTBIp, LLO
HabyBae  BurNsgy  Bi3epyHKa,  HaHOCATb
cneuianbHy toBenipHy emanb. [ani  Bupi6
Bianpasnaetbca y nivy npu 700-800 rpagycax,
A€ emanb MaE po3MNaBUTWCb, MICAA  LbOro
npukpacy WwnipyroTb i NOAIPyOTb, a Hacam-
KiHeLlb BUPI6 MPOXOAWTb NMepeBipKy Ha AKICTb.
Ha Bcto poboTy ae npuban3HO TUXKAEHb Yacy,
a Ha po3pobKy HOBOI MOZeNi BUTPAYAETLCA A0
Micaua [12].

Logvinenko Jewelry —  ykpaiHCbkui
FOBEJiPHUI OpeHA, WO CTBOPHE FeOMEeTPUYHI
aCMMETPUYHI NpUKpacK. Y KONeKLii € Cepexku,
Kabayukn, kabnyukum-kacteTw, KOJbe-KpaBaTKu
Ta 6powkun. OctaHHA konekuia 2022 poky nig
Ha3Boto «Treasure», WO B Mepeknaji O3Hayvae
«ckapb», BunyweHa cninbHo 3 CkapbHuuero
ICTOPUYHOrO My3eto YKpaiHW i HaTXHEeHHa icTo-
PUYHUMKN Nam’aTKamMuy, a caMe MapTUHIBCbKMM
ckapboM, OAHMM i3 HAMBIAOMILIMX aHTCbKMX
ckapbiB, AKMM BIAHOCUTLCA A0 EMOXN «PaHHIX»
cnos’'aH  (VI-VIl ct) Ta nepiogy 3acHyBaHHSA
Kvesa (puc. 6) [13].

Oniks — toBenipHe nNiANPUEMCTBO, fiKe

YyCNiWHO Mpautoe Ha HOBENIPHOMY  PUHKY
YkpaiHn Bxe 6inbwe 30 pokiB. B ix
aCOPTMMEHTI NpeACTaBAeHi MNPaKTU4YHO  BCi

BMAWN KOLUTOBHOCTEN — Lie | cepexku, Kabayuku,
NiABICKW, XPECTUKW, Bpacnetn  NaHLFOXKM,
Konbe TOWO. [MigNPMEMCTBO Npautoe y PI3HUX
CTUABLOBUX Hanpamax. Y Kosekuii «YKpaiHcbka
CUMBOAIKa» npeacTaBaeHi BMpPO6U 3
HaLiOHaNIbHUMM CUMBONAMM: cepexKky,
Kabayukn, KONOHW 3 AepXaBHUM repbowm,
KONbE B KOJbOpPax JAep>KaBHOro npanopa,
TaKOX MpPUKpPacK 3 KapToro YKpaiHW, NiaBickn 3
bynaBoro — BigcuiKa A0 KO3aLbKoi 206w, TOLLO
(puc. 7). Matepianu, AKi BUKOPUCTOBYBaANCA —

30/10TO0 Ta Cpibno, 03806neHHA BUKOHAHO
diaHiTamy, piamaHTamu. Y pgedkux Bupobax
3yCTpiYa€eTbCs AeKOPYyBaHHA eMannto [14].

Kviten — naTpioTWyHi npukpacu 3 nako-
HIYHMM AM3aMHOM, CTBOpPEHiI 3 cpibaa 925 npo-
61 y noegHaHHi 3 3010ToM 375 Ta 585 npobu 3
BCTaBKaMW YNeKCUTY, remMaTtuty, aBaHTHOPUHY,
OHIKCy, LUMPKOHItO Ta nepAiB. AK i B 6peHay
Oniks, y Kviten yacrTiwe 3ycTpivaroTbca npukpa-
CM 3 HaUiOHaAbHWMW CUMBONAAMU KpaiHu —
rep6, Aep>aBHUN Npanop, okpecneHi KOPAOHM
YKpaiHun, TakoX € MiABICKA 3 BITOBUM AepeBOM
— CMMBOJI, KU 3YCTPIYAETLCA Y TPAAMLLINHNX
YKpaiHCbKMX BuLwmBKax (puc. 8) [15].

HoBi  konekuii  BuAwAM y  Takux
toBenipHmMx 6peHaiB ak Guzema Ta SOVA.
barato 6peHaiB 3apa3 noBepTaroTbCA 4O CBOTO
KOPIiHHSA, CTBOPIOIOTb MPUKpPacK Ta akcecyapw 3
YKPAIHCbKUMW  €THIYHMMW  MOTMBaMK,  LWLO
6€e3yMOBHO NMOB'A3aHO 3 HUHILIHBOK CUTYaLli€r0
— BTOPrHEHHA pOCii Ha TepuTopito Ykpainu [16].
Oasar, npykpacK, akcecyapu — Bce Le atpmbyTy,
AKi BIAPI3HAOTb HaC Big iHWMX, Le cnoci6
30BHILUHIM BUMNS40M BMPa3nTM  CBOKO
NPWHANEXHICTb O MeBHOro Hapoay. Tomy
3apa3 ue AK Hikoau akTyanbHo, barato 6peHaiB
TMM CaMWUM MIATPUMYIOTb YKPATHCbKY KyAbTypy
Ta NONyAAPU3YHOTL il AK Ha AEP>KaBHOMY PiBHI,
Tak i Ha Mi>kHapogHowmy [17].

tOBenipHun gim SOVA Jewelry BunycTtms
konekuito «Kalyna», BWKOHaHy i3 >XOBTOro i
6inoro 30s10Ta Ta YepBOHUX Kopanis (puc. 9, a).
binbwictb  BuMpobiB  SOVA  ButpumaHi B
NaKOHIYHOMY, MIHIManicTUYHOMy CTUAi. bpers
eKCrNeprMeHTYE 3 AM3alHOM, WO BifobpaxeHo
B HoBMX Kosekuifax SOVA. Ctunictnka npukpac
OpraHiyHO  Meperykyerbcs 3 MOAHUMM
TeHAEHUIAMY,  MiAKPecaorun  nonynspHe
CyyacHe 3By4aHHs [18].

Takox  toBenipHui  bpeHs  Guzema
BUMYCTUB KONEKL,it0, NPUCBAYEHY YKpaiHi, fka
Ha3uBaeTbca «Spadok» (puc. 9, 6). o konekuii
BBIMLLAW KOJIbE 3 KOPaNiB i OYypLITMHY, 3010TUIA
KyNOH Yy dOpMi KeTAra KaauHW, O BULLUTUIA
XPECTUKOM YEepPBOHUMW HUTKaMK, a TaKoX
6pollka, MOHOCepeXKa Ta iHWI CUMBOAIYHI
BMpO6M.
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SO s

a
Puc. 9. tOBenipHi Bupobu: a — konekuis «Kalyna» Big toBenipHoro 6pernay SOVA; 6 — konekuis «Spadok»
Big toBeslipHOro bperHay Guzema Jewelry
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tOBenipHuii 6peHs Kochut 3anmaeTbcs
BUTOTOBIEHHAM PYKOTBOPHMWX FHOBENIPHMX NpW-
Kpac i3 30s10Ta, cpibna, pi3HUX MeTaniB Ta
AOPOroLiHHOro KamiHHs. [NepLwoto toBenipHOLo
NpVKpaco Ans Mpojaxy CTano Anuapcbke
HaMUCTO i3 CpibHUX opAiB. KoxeH toBenipHUiA
BMPIO OpeHAy BUIrOTOB/AAETbCS B OAHIN
MaNCTepHi — MOYMHAKOUM Bif iAel A 3aKiHUYyoun
HaHeCeHHAM AeKopaTUBHUX MOKPWTTIB.
BisbWicTb MpuKpac CTBOPHOKOTLCA MOBHICTHO
BPYYHY, TOX 6arato BMpObBIB HEMOXJ/MBO
MOBTOPWUTK B TOYHIW konii. KOBenipHi nprkpacu
Bia Kochut moxHa npuabatn 3a kopgoHOM B
obnanH marasmHax ABcTpii, Yexii, Kazaxcrany n
Benvkoi bputaHii, B YkpaiHi — anwwe B Y>Xropogi
n Kuesi [19]. B roBenipHux Bupobax Big Kochut
CMOCTepIiraeTbCsi CBiM YHIKaJbHUWA CTWAb, LO

pobUThL X BIAMIHHUMMN BiZ IHLIMX:
NPOCTEXYHTbCA POC/ANHHI MOTMBM,
BITBOPEHHA PiI3HOMaHITHMX NPUPOAHUX

TEKCTYyp Yy MpuKpacax, KenbTCbKa CUMBOJIKA
(pnc. 10, a, 6). TakoX € BUPOOUN 3 CUMBONIKOHO,
fika ~ NpuUTamaHHa  YKpaiHCbKi  KyAbTypi,
Hanpuknag, cpibHa kopoHa 3 diaHiTamuy, 3
Aep>kaBHUM repbom Ykpainu (puc. 10, B).

Cote&Jeunot — ykpaiHCbkunin 6peHa, aKuin
BMIOTOBJ/IAE MIHIMaNICTUYHI NpUKpacwK i3 30a10Ta
i cpibna. Y Konekuifax npeacTaBAeHi Ky/aOHMW,
cepexkn Ta kabayukm. OCHOBHUI CTUAb BpeH-
Ay — MiHIMani3Mm, Ta Bce X y bpeHay € aekinbka
BMPObIB, fKi MatoTb HaLiOHaNbHI  MOTMBMW.
Hanpuknag, kadd «MoHeTa», Wwo npepscras-
NeHa Ha odiuiHOMYy caWTi, CxoXa Ha
YKPaiHCbKi  TpajguuiviHI  cepeXXKM-NiBMicAL
(pnc. 10, r). Takox npeacTaBaeHi MiaBICKM Ta
KyNOHW 3 CUMHbO-XXOBTMMMW KOJbOPaMW, i npwu
LbOMY TakKMMW  OBENIPHUMM  MpUKpacaMmu
MOXHa AOMNOBHUTU Oyab-akui o0bpas, LWo
BK/IIOYAE Cy4yacHe PIZHOMAHITTA CTWUNIB — BIg
noscakaeHHoro ao ceatkosoro (puc. 10, a) [20,
21].

Bevza — oavH 3 HaMBIZOMILWNX YKpaTHCh-
KX OpeHAiB >XIHOYOro oaAry Ta akcecyapis.
Cepes toBenipHMX BUPOBIB y BpeHay HasBHI
KONbE Ta CEPEXKU Yy BUIMAALI MWEHNYHUX
KONOCKiB, cepexxkn «KannHa», KyNOHU 3 ANCTAM
KawwTaHy — cumBoaom Kuesa, ctonvui Ykpainu
(pnc. 11)  [22]. bBpeHa Bevza npeactasus

KOHLEeNTyaAbHy 3MOMKY BECHSAHOI KoaekLil
2023 poky nig Ha3Boto «KUTHA Cuna» Ha
Teputopii KWIBCbKOT oinii xni63aBogy

«KynunHuui», sika 3abecneuye xnibom 9 perioHis
Ykpainn. CbOrofHi, Koanm uyepes BiNHY Yy CBITi
3poctae rnobanbHa NpPOAOBOJbYA KPM3a, Le
AyXe MOTY>XXHUA Mecepx. Aaxe YkpaiHa,
6ysyun OAHVMM 3 HaWKPYMHIWWX eKCnopTepiB
3epHa y CBIiTi, Hapasi KpOB'HO CBOro Hapoay
BMOOPIOE MpaBO XWTW Ha CBOIN 3emAai Ta
BMPOLLYBaTX MLEHNLIO, AKa FOAyE He e
yKpaiHLiB, a 1 iHWi Hapoaw [23].

Monpwn NonynapHIiCTb B YKpaiHi, HanBuLLi
MOKasHMKM npoaaxiB konekuin Bevza y CLUA
Ta €Bponi, 30kpema B HanbINbLIOMY OHNAMH-
piTennepi AusanHepcbkoro ogary  NET-A-
PORTER, a TakoX y ABaHaAUATW MarasmHax no
BCbOMy cBiTy. CBiTnaHa beB3a — Hawvkpalui
AV3aliHep  XKIHOYOro  ofAry 3a  BepCieto
HauioHanbHOi npemii Best Fashion Awards
(2013, 2019), amzanHep poky 3a Bepcieto Elle
Style Awards (2018), yuacHuus New York
Fashion Week, Spring Summer 2023. fk
6aunmo 6peHs Bevza akTMBHO nonynsapusye
YKPATHCbKUI AM3alH Ha MIDKHapPOAHIV apeHi.

HapoaHi cnmBoAn YkpaiHu — ue CBATUHI
yKpaiHCbKOro Hapody. B ykpaiHcekin rpadiui
BMKOPWUCTOBYIOTbCA CUMBOIM 11 06pa3m 3 niceH-
HOI HaApOAHOI TBOPYOCTI, 3 JereHs, Aki
BMKOPWCTOBYIOTbCA B 0bpagax i 3BuMyasx. Ix
BMLUMBAOTb  Ha  COpOYKaX, PYLIHWUKAX,
BIATBOPIOIOTb Yy PO3NWUCI NOCYAy, B KOBaHWUX
BMpobax, y pi3bbneHHi, B HapenbebHomMy
NpuKpalwlaHHi  XuTna, y po3nucax neui,
roH4YapHMXx BMpobax, y rpaBltopi, a TakoX B
npuKpacax. YkpaiHcbka CUMBOIKA
BUPI3HAETbCA T€OMETPUYHUMMW, POCAUHHUMU i
pigwe TBapUHHUMKU cumBonaMu. CUMBONIKa —
Le YMOBHe BIifOOpaXeHHAa nogin, sBuL,
MOHATD, iAeN 3a AOMOMOror YMOBHUX 3HaKIB —
CMMBONIB;  CMMBOJIIYHE  3HAYEHHsA,  fAKe
HafaeTbCcA 4YoMmy-Hebyab. CyuyacHi toBenipHi
An3aiHepw, AKi  CTBOPHOIOTb MpuKpacu B
YKPaiHCbKOMY ~ €THIYHOMY  CTWAi,  4acTo
3BEpPTalOTbCA A0  TPAAWULIMHUX  JxKepen
HapOAHOro MUCTELTBA i KYAbTypMU.

Hanpuknag, y npukpacax Oberig cnocre-
PiraeTbCca yacte BUKOPUCTaHHA CMMBOJIB, AKi €
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e/leMeHTaMn  BUWMBKW. 3a  AOMOMOTOH
CTBOPHOETHCS

KOLUTOBHOIO KaMiHH$
BiAMNOBIAHWI OPHAMEHT i3 3akNaZeHUM CEHCOM

Mpukpacn Big Oberig — ue nNpemiym cermeHt
rOJI0BHOMO IA€EH0 AKOrO € NMpagaBHi CUMBOAW.
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Puc. 11. Mpwukpacn 6peHay Bevza

V.

Tabanus 1

AHani3 cyyacHux roBelipHMX BUPO6IB 3 yKpaiHCbKUMM €THIYHUMU CUMBOJIaMU
BpeHp, 306pakxeHHA BUpoby CumBon 3HaueHHsA
Pomb6 Ta xpecTt
5#__-.:?"%
TN
R
. 2 Pomb — cumBOA 3eMii | NIOAKYOCTI
Oberig . .
XPEeCT — LEHTPUYHICTb Ta rapMOHis
MoBHa poxa
e - MNoBHa poxa — cUMBOJ1 06'eHaHHSA
Koval aﬁ' JABOX Ha4an: 4o/oBiYOro Ta
ﬂ? XiHO4oro
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MpoaoBXeHHs Taba. 1

BpeHp, | 306paxeHHsA BUpoby | CumBon | 3HaueHHA
[epeBo xunTTa
[epeBo XnUTTa — ue 3B'S30K CBITY
3eMHOro 3 HebecHuM, dpinocopcbke
OCMUC/IEHHS KaTeropii BiYHOCTI —
MUWHYJIOrO, Cy4YacHOro i
ManbyTHbOro
Kntoui — wnsax o 4oCcKoHanocTi,
Zerno . Ao A .
POAIOYICTb, 3aMNigHEHHA
’S [ep>xaBHWI repb YkpaiHu
. s A" v .
Kviten xy ry t" P P P [ep>xaBHUW cMMBOA YKpalHu
o / /A% Tpusyb
"3 /.’J/.\/ g;;/
O DA P
VR <L
- S
]
(”’
15;
, [Jep>xaBHuni npanop
Oniks . N YKpaiHN B CUHbO-XXOBTUX [Jep>xxaBHU cumBoA YkpaiHu
g KONbOpPax
ep>kaBHuI repb YkpaiHu . .
Kochut Aep P P Jep>xaBHUN cMMBOA YKpaiHu
Tpw3y6
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MpoaoBXeHHs Taba. 1

BpeHp, | 306paxeHHsA BUpoby | CumBon 3HaueHHA
TpUKBETP — CUMBOA XMUTTS, CMEPTI |
KenbTcbknii cumBon BIZAPOAXKEHHS, B CBOKO Uepry,
Tpuksetp YyOCOBOE PiBHICTb, HEMOAINBHICTb i
BiYHICTb
TPVKYTHUK — CUMBOA €AHOCTI TPbOX
CBITiB: 3eMHOrO, NiA3eMHOro abo
ZeltaDarbs TpVIKYTHUK A
HeBUANMOTO, HebecHoro abo
JYXOBHOTO
KannHa cMuMBOi3YyE BipHICTb,
SOWA . NISYE BIP
Jewelr KanvnHa BiJPOAXKEHHS, HaAito, XXiHOUY BpOAy,
y cuny Ta 340poB'a
b =
& e
\\’&’ G‘
= 0 .
¥ A 4 N Konocku — cumBon egHoCTi,
Bevza v A R A MNweHnyHe Konocca .
¥ N 7 A POAHOYOCTI, MOBHOTM XUTTS
Y 2
) =\
~ =1
‘*‘l',\) ‘Tﬁ‘
=557
MoaibHa cuTyauia crnocTepiraeTbca B Y ZeltaDarbs Takox HasBHWUI BennKUi

Koval — B 3anexHoCTi Big TeMaTukm Konekuii,
HasBHI MpPUKpacKn 3 eseMeHTaMW YKpPaiHCbKOT
BMLUMBKKW, a TOYHiWe I3 CMMBOJIOM «MOBHa
poxa» — ue i bpacnetu, MiABICKW, CepexKu
Towo. Konekuis «Kvitucha» cniBBigHOCUTbCA 3
TPaAWULIMHMM CUMBOJIOM «CBITOBE JEPEBO», a
BMPOOM Konekuii «4aconnc», HaTXHEHHI MOTK-
BaMu kHUrn 20-x pokiB XX CT., Npn NpoBejeHHI
acouiaTMBHUX 3B'A3KIB HarafyroTb MeTPUKIBCb-
kKn po3snuc. [leTpukiBcbknin po3snuc, abo
«MeTpuKiBka» — YKpaiHCbKe AeKopaTUBHO-
OpHaMeHTHe  HapogHe  MajApCTBO,  fAKe
cpopmyBanoca Ha [JHINPOMeTPOBLUMNHI B Ceni
MeTpukiBKa, 3BiAKW W MOXOAWTb Ha3Ba LbOro
BMAY MwucTeuTtBa. Takox y 6peHay Koval €
NpVIKpacy y BUIA4I KOOCKa MLEHUL, WO Tex
€ CUMBOJIOM YKpaiHu.

aCOPTUMEHT HOBENIPHUX BUPOBIB 3 yKpaiHChb-
KO CMMBOJIIKOI, SIKY YacTO MOXHa nobauutu
Yy BWLUMBAaHL: CBapry, TPUKYTHUKK, XPecTy,
pombu, cnipani Towo. OpHaMeHT HaHOCATL 3a
Aonomorn cnedianbHoiI toBenipHoi emani. Cam
toBeNip, BAACHWMK KOMMaHIi, po3noBifaEe Wwo B
KOXXHOMY CMMBOJI CBOSi CeMaHTWKa, | BOHWU
OAHVMWM i3 MepLInX novann podbuUTn FOBENIpHI
npukpacu 3 yKpalHCbKOK  BULUUBKOLO,
noynHatoum 3 2007 poky.

Konekuia nig Ha3Boto «Kalyna» Big SOVA
Jewelry faBnde coboto noegHaHHA 30/10Ta,
cpibna 3 YepBOHUMW KOpanamu, WO MOTEeH-
LiIMHO € MOCWUNaHHA Ha TPaAWLIAHWA Ans Hac
CUMBOJI — Ka/MHY, BPaxOBYHOUM JO LbOro
CeMaHTWKy Ha3Bu konekuii. KannHa — cumson
XXWTTA, KPOBI, BOTHIO, TaKOX AeAKi AOCNIAHNKM
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NnoB'A3ytoTb i Ha3By I3 COHUEM, >apowm,
nanaHHAM. KanvHa 4acto Bigirpae posb
CBITOBOrO AepeBa, Ha BepLleyKky AKOro nraxwu
iAATE AroAW | MPUHOCATL NHOAAM BICTI, iHOAI 3
notornbiyusa. Ta 1 caMe AepeBO MOB'A3YE CBIT
MEPTBUX 3i CBITOM XUBUX.

Y 6peHay Zerno TeX CNoOCTepiraErbca
BMKOPWUCTaHHA YKPaiHCbKOI CMMBOJIIKK, a came
B npwukpaci 3 bicepy — cunaHui. Ha Bupobi
300paXxkeHn CMMBOJ «KJIHOY» LLIO CYMBOJII3YE
WAAX A0 AOCKOHANOCTI Ta pogtodictb. Okpim
LbOro BapTO 3ayBaXkuUTK, LLO Lie BpeHs Takox
BUIOTOBAAE NPUKPACK MPAKTUYHO IAEHTUYHI A0
TPaANLIMHMX YKPaiHCbKMX NpuKpac.

Omxe, 6a4MMO WO yKpaiHCbKi An3anHepw
CbOrOZleHHA y CBOIX OBeNipHUX BMpobax 4acto
BUKOPWCTOBYHOTb YKPaAiHCbKy CMMBOJIKY, MOLIN-
PHOOTb Ta MOMYNAPU3YHOTb X AK B YKPaiHCbKOMY
CYCNiNbCTBI, TaK i Ha MIDKHAaPOAHIA apeHi, TUM
camum 36epiratoum cBoi Tpaauuii (tabn. 1).

BucHoBkn. [lpoaHani3oBaHO  Cy4acHi
yKpaiHCbKi toBenipHi bpeHan Ta ix konekuii B
€THIYHOMY CTWAi. Bu3HaueHo Wwo ageski 6peHan
Taki, Ak Zerno Ta Kozzachka BurortosaaroTb

npukpacu  MakCMManbHO  HabavxkeHi Ao
TpaauuivHmx. IHwi > — Oberig, Koval,
Logvinenko Jewelry, ZeltaDarbs, SOVA -

BMOMpParOTb e AeAKi eneMeHTU, CTUAI3YoTb
iX, | B pe3ynbTaTi BUXOAATb CyyacHi npukpacy 3

Nitepatypa:

1. Hikonaesa T. IcTopis yKpaiHCbKOro KOCTHoMa.
Kwis: nbiab, 1996. 171 c.

2. Boek X. Cryaii 3 ykpaiHcbkoi eTHorpadii Ta
aHTponosorii. Kuis: Mucteyrso, 1995. 336 c.

3. BpouwnHcbka I. B. YkpaiHCbki HapOAHi >KiHOui
npukpacy XIX — nouatky XX cronitb. Kvis: Pogosig,
2007.232 c.

4. CeniBauoB M. P.  JleKkCMKOH  yKpaiHCbKOI
OpHameHTUKK (ikoHorpadis, HOMIHaLif, CTUAICTUKA,
TUNOAOrif): HaB4y. nocib. 2-e BuA., nepepob. Ta
aonos. Knie: pegakuis BicHuka «AHT», 2009. 408 c.

5. Mpwuuenin T, Mpuyenin €. Buwmeka cxigHoro
noainns. Kuis: Pogosia. 2016. 344 c.

6. Marteliko K. YkpaiHCbKWUIA HapoAHWIA  oasr:
eTHorpadiuHui cnoBHUK. 3a peg. P. Kupuis. HAH
YKpaiHu. IHCTUTYT Hapogo3HascTBa. Kuie: HaykoBa
aymka, 1996. 196 c.

NOCUNAHHAM Ha €THIYHY MPUHANEXHICTb 3
TPaANLIMHUMW MOTMBaMMU, SKi NEFKO BNUcaTh B
NMOBCAKAEHHWUNA, CBATKOBUMMA UM OyAb-AKWUIA
IHLWWA CTUNb XWTTA. TpeTa rpyna BUPI3HAETbCS
TUM, WO BMKOPUCTOBYE Yy CBOI BUpoObax
AEp>XaBHI  CMMBOAM  YKpaiHW, WO MOXHa
3a3HaunUTK We AK naTpioTuyHi. Lle npukpacn y
dopmi  TpmM3yby — pAepxaBHOro repba,
Hanpwknag, niasickv y ¢GOpMi CMHbO->XOBTOTO
npanopa, KaMeHi y npwuKpacax BiAMNOBIgHUX
KOMIbOPIB, @ TakoX BUPOBU 3 OKpecneHuMu
KopaoHamu  Ykpainn. [lig  4ac  aHanisy
CUMBOJIIKW, O BUMKOPUCTOBYETLCA B Cy4aCHMX
toBeNipHMX BMpOobax, BUABIEHO, O YKPAIHCbKI
An3anHepu aKTUBHO KOPUCTYHOTbCS
TPaAWnLiNHO CMMBOJIIKOHO, enemMeHTamm
3an03NYEeHNMM i3 BULLMBKMW, fIKi 32 HaPOAHUMMU
noBip'AMM HecyTb B CObi cakpaNbHWUA CeHC.
Hanpwuknag, y roBenipHoro gomy Oberig, Ha uin
KOHLenuii nobyaoBaHnn 6peHa, came 3 TakuUM
NOCUIOM BOHW 3BEPTAOTbCA AO CBOIX K/IEHTIB
— npukpaca Hece B cobi cuay, npwukpaca-
amynieT, NpaAaBHi CNOB'AHCbKI cumBoan. Ta Bce
X, LWe OAHVMM BaX/MBUM MeceaxXeM, AKNU
TPaHCAKOE Lien bpeHs € 36epexkeHHs TpaguLin,
PO3YMIHHA CBOEI IA@HTNYHOCTI | NPUHANEXHOCTI
40 NeBHOI OKPeMoi KyabTypwu (YKpalHCbKOT),
CoLiyMy, HaLiOHaNbHOCTI.

7. Ictopia ykpaiHcbkoi kynbTypu: y 5T71. Peg,.
koneria . M. Tonouko, 4. H. Kosak, P. C. Opnos.
Kwis: HaykoBa gymka, 2001. T. 1. 1134 c.

8. OdiuinHnii camt "OBERIG JEWERLY". URL:
https://oberig.jewelry/ (naTa 3BepHeHHs: 26.03.2023).

9. Odiuirinnin cant “Zerno fashion”. URL: https://
zerno.fashion/index.php?route=product/category&
path=240 (saTa 3BepHeHHs: 26.03.2023).

10.0¢iuinHmn cant "Kozzachka”. URL: https://
www.kozzachka.com/product-category/
accessories/ (fata 3BepHeHHsA: 26.03.2023).

11.0¢igyiHmn  cant  "KOVAL". URL: http://
kovaljewellery.com.ua (gaTa 3BepHeHHs: 26.03.2023).

12.0¢iuinHmn cant “ZeltaDarbs”. URL: https://
zeltadarbs.com (nata 3BepHeHHs: 26.03.2023).

13.0¢iuinHmn cant “Logvinenko Jewelry”. URL:
https://logvin.jewelry/treasury  (sata 3BepHEHHS:
26.03.2023).
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14.0¢iuiiimi cat “"Oniks”. URL: https://oniks.
ua/categories/ukrainskaia-simvolikal (gata 3Bep-
HeHHsA: 26.03.2023).

15.0¢iuiHmi cant “Kviten”. URL: https://kviten.
in.ua/patriotichni-prikrasi/ (naTa 3BEpPHEeHHs:
26.03.2023).

16.Guzema fine jewelry npeacTaBasfie aBTEHTUYHY
konekuito Spadok, HaTXHEHHY YKpaiHCbKOK KybTy-
poto. ELLE: seb-caiim. URL: https://elle.ua/ru/ludi/
novosty/guzema-fine-jewelry-predstavlyaet-
autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-
ukrainskoy-kulturoy/ (aata 3sepHeHHs: 26.03.2023).

17.0diyiHmii  cant "GUZEMA". URL: https://
guzema.com/collections/spadok (sata 3BepHeEHHS:
26.03.2023).

18.00iuinHnin cant "Sova Jewerly”. URL: https://
sovajewels.com/ua/collections/kalyna/ (aata 3Bep-
HeHHsA: 26.03.2023).

(iconography, nomination, stylistics, typology)]. 2d
ed. Kyiv: redaktsiia visnyka “ANT" [in Ukrainian].

5. Prychepii, T., Prychepii, Ye. (2016). Vyshyvka
skhidnoho podillia [Embroidery of the eastern
division]. Kyiv: Rodovid [in Ukrainian].

6. Mateiko, K. (1996). Ukrainskyi narodnyi odiah:
etnohrafichnyi slovnyk [Ukrainian folk clothes: an
ethnographic dictionary]. R. Kyrchiv (ed.). Kyiv:
Naukova dumka [in Ukrainian].

7. Tolochko, P. P., Kozak, D. N., Orlov, R. S. (eds.)
(2001). Istoriia ukrainskoi kultury [History of
Ukrainian Culture]. Kyiv: Naukova dumka. Vol. 1 [in
Ukrainian].

8. Ofitsiinyi sait "OBERIG JEWERLY" [Official site
"OBERIG JEWERLY"]. URL: https://oberig.jewelry/
(Last accessed: 26.03.2023) [in Ukrainian].

9. Ofitsiinyi sait "Zerno fashion” [Official site
“Zerno fashion”]. URL: https://zerno.fashion/index.

19.0¢iuyiiHnii  cant  “Kochut”. URL: https:// php?route=product/category&path=240 (Last
jewellery.kochut.org/pl/shop/ (mata 3BepHeHHs: accessed: 26.03.2023) [in Ukrainian].
26.03.2023). 10.Ofitsiinyi  sait “Kozzachka” [Official site
20.Cuff Coin large. Céte&Jeunot: geb-catim. URL:  “Kozzachka”]. URL:  https://www.kozzachka.com/
https://cote-jeunot.com/product/kaff-moneta- product-category/accessories/ (Last accessed:

bolshaya/ (aata 3BepHeHHs: 26.03.2023).

21.Mapa cepus B  KO/JbOpax  npanop.
Céte&Jeunot:  seb-calim. URL: https://cote-

jeunot.com/product/ozherele-two-hearts ua/ (gata
3BepHeHHsA: 26.03.2023).

22.00iuinHin cant "BEVZA". URL: https://bevza.
com/collections/jewellery?page=1 (aaTta 3BepPHEHHS:
26.03.2023).

23.UiHa xniby: 6peHs BEVZA npeactaBuB
KOHLIeNTyanbHy 3WoMKy Yy nekapHi. INSIDER: eseb-
catim. URL: https://insider.ua/ua/czina-hliba-brend-
bevza-predstaviv-konczeptualnu-zjomku-u-pekarni/
(nata 3BepHeHHA: 26.03.2023).

References:

1. Nikolaieva, T. (1996). Istoriia ukrainskoho
kostiuma [History of Ukrainian costume]. Kyiv: Lybid
[in Ukrainian].

2. Vovk, Kh. (1995). Studii z ukrainskoi etnohrafii
ta antropolohii [Studies in Ukrainian ethnography
and anthropology]. Kyiv: Mystetstvo [in Ukrainian].

3. Vrochynska, H. V. (2007). Ukrainski narodni
zhinochi prykrasy XIX - pochatku XX stolit
[Ukrainian folk women's jewelry of the 19th and
early 20th centuries]. Kyiv: Rodovid [in Ukrainian].

4. Selivachov, M. R. (2009). Leksykon ukrainskoi
ornamentyky (ikonohrafiia, nominatsiia, stylistyka,
typolohiia) [Lexicon of Ukrainian ornamentation

26.03.2023) [in Ukrainian].

11.Ofitsiinyi sait "KOVAL" [Official site "KOVAL"].
URL: http://kovaljewellery.com.ua (Last accessed:
26.03.2023) [in Ukrainian].

12.Ofitsiinyi sait “ZeltaDarbs” [Official
“ZeltaDarbs”]. URL: https://zeltadarbs.com
accessed: 26.03.2023) [in Ukrainian].

13. Ofitsiinyi sait “Logvinenko Jewelry” [Official site
“Logvinenko Jewelry”]. URL: https://logvin.jewelry/
treasury (Last accessed: 26.03.2023) [in Ukrainian].

14.Ofitsiinyi sait "Oniks” [Official site "Oniks"].
URL: https://oniks.ua/categories/ukrainskaia-
simvolikal (Last accessed: 26.03.2023) [in Ukrainian].

15.Ofitsiinyi sait “"Kviten” [Official site "Kviten"].
URL: https://kviten.in.ua/patriotichni-prikrasi/ (Last
accessed: 26.03.2023) [in Ukrainian].

16.Guzema fine jewelry predstavliaie
avtentychnu  kolektsiiu ~ Spadok,  natkhnennu
ukrainskoiu kulturoiu [Guzema fine jewelry presents
an authentic Spadok collection inspired by
Ukrainian culture]. ELLE: veb-sait. URL:
https://elle.ua/ru/ludi/ novosty/guzema-fine-
jewelry-predstavlyaet-autentichnuyu-kollekciyu-
spadok-vdohnovlennuyu-ukrainskoy-kulturoy/ (Last
accessed: 26.03.2023) [in Ukrainian].

17.0fitsiinyi  sait "GUZEMA" [Official site
“GUZEMA"]. URL: https://guzema.com/collections/
spadok (Last accessed: 26.03.2023) [in Ukrainian].

site
(Last

154


https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://cote-jeunot.com/product/kaff-moneta-bolshaya/
https://cote-jeunot.com/product/kaff-moneta-bolshaya/
https://cote-jeunot.com/product/ozherele-two-hearts_ua/
https://cote-jeunot.com/product/ozherele-two-hearts_ua/
https://insider.ua/ua/czina-hliba-brend-bevza-predstaviv-konczeptualnu-zjomku-u-pekarni/
https://insider.ua/ua/czina-hliba-brend-bevza-predstaviv-konczeptualnu-zjomku-u-pekarni/
https://oberig.jewelry/
https://zerno.fashion/index.%20php?route=product/category&path=240
https://zerno.fashion/index.%20php?route=product/category&path=240
https://www.kozzachka.com/%20product-category/accessories/
https://www.kozzachka.com/%20product-category/accessories/
http://kovaljewellery.com.ua/
https://zeltadarbs.com/
https://logvin.jewelry/%20treasury
https://logvin.jewelry/%20treasury
https://oniks.ua/categories/ukrainskaia-simvolika1
https://oniks.ua/categories/ukrainskaia-simvolika1
https://kviten.in.ua/patriotichni-prikrasi/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://elle.ua/ru/ludi/%20novosty/guzema-fine-jewelry-predstavlyaet-autentichnuyu-kollekciyu-spadok-vdohnovlennuyu-ukrainskoy-kulturoy/
https://guzema.com/collections/%20spadok
https://guzema.com/collections/%20spadok

Art and Design N21, 2023

HayKoBWIA haxoBUIA XypHa

MucmeymsosHascmso. TexHiuHi Hayku.

18. Ofitsiinyi sait “Sova Jewerly” [Official site “Sova
Jewerly"]. URL: https://sovajewels.com/ua/collections/
kalyna/ (Last accessed: 26.03.2023) [in Ukrainian].

19.Ofitsiinyi sait "Kochut” [Official site “Kochut"].
URL:  https://jewellery.kochut.org/pl/shop/  (Last
accessed: 26.03.2023) [in Ukrainian].

20.Cuff Coin large. Céte8Jeunot: veb-sait. URL:
https://cote-jeunot.com/product/kaff-moneta-
bolshaya/ (Last accessed: 26.03.2023) [in Ukrainian].

21.Para sertsia v kolorakh prapor. Céte8Jeunot:
veb-sait. URL: https://cote-jeunot.com/product/

ozherele-two-hearts ua/ (Last accessed: 26.03.2023)
[in Ukrainian].

22.Ofitsiinyi sait "BEVZA" [Official site "BEVZA"].
URL: https://bevza.com/collections/jewellery?page=
1 (Last accessed: 26.03.2023) [in Ukrainian].

23.Tsina khlibu: brend BEVZA predstavyv
kontseptualnu ziomku u pekarni [The price of bread:
the BEVZA brand presented a concept shoot in a
bakery]. INSIDER: veb-sait. URL: https://insider.ua/
ua/czina-hliba-brend-bevza-predstaviv-
konczeptualnu-zjomku-u-pekarni/ (Last accessed:

26.03.2023) [in Ukrainian].

UKRAINIAN AESTHETICS IN THE DESIGN OF MODERN JEWELRY PRODUCTS
TPASHKEVYCH K. L., "GERASYMENKO O. D., 'YEZHOVA O. V.,
’SHMAHALO R. T, 'LIUKLIAN N. R.

'Kyiv National University of Technologies and Design, Kyiv, Ukraine
°Lviv National Academy of Arts, Lviv, Ukraine

Purpose. To analyze traditional jewelry, which is a component of the national costume of Ukraine
and compare it with modern jewelry in ethnic style, to determine the influence of traditional Ukrainian
symbols on modern jewelry.

Methodology. The research is conditioned by a comprehensive study of the subject and covers:
methods of analysis, synthesis and the method of system analysis.

Results. An analysis of literary sources on the topic of traditional jewelry was carried out, a
description of modern Ukrainian jewelry brands and their collections in ethnic style was provided. It was
determined that Ukrainian designers actively use traditional symbols, making jewelry as similar as possible
to those worn by Ukrainians, or their modern interpretation, in accordance with the latest trends, but with
national motifs, and also produce jewelry with state symbols of Ukraine. The most common symbols used in
the production of modern Ukrainian jewelry are systematized and described.

Scientific novelty. Based on the analysis of modern jewelry brands, three main groups of jewelry in
ethnic style are distinguished: as close as possible to traditional, interpreted and patriotic jewelry.

The practical significance. The materials of the article can be used in the study of Ukrainian jewelry,
in the training of jewelry design specialists, and in the writing of scientific papers.

Keywords: jewelry; ethnic style; embroidery; symbols.
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YAK 76.071.19610H:
741(477)"19"

'POrOTYEHKO O. O., °tOP M. B., >3ALLEBA B. I.
7/Hcmumym npobsiem  cydacHozo Mucmeymea HayioHaneHo!
mucmeyms YkpaiHu, Kuis, YkpaiHa

Kuiscoka OepxasHa akademisi OekopaMUBHO-NPUKAAOHO20 Mucmeymea i
du3atliHy imeHi Muxalina bolivyka, Kuis, YkpaiHa

3Kuiscokuti yHisepcumem imeri bopuca lpiHuerika, Kuis, YkpaiHa

akademit

AKBAPE/IbHA CNAALWMHA TETAHM ABJIOHCHKOI AK

DOI:10.30857/2617- MPUKNAL BATATOTPAHHOI XY,0)KHbOI MANCTEPHOCTI

0272.2023.1.15

Mema cmammi — docnidumu U suceimaumu obpaszomeopyi ocobausocmi akeapenbHol cnadujuHi
TemsaHu A6noHcebkol sk npuknady 6azamozpaHHol xydoxHeol malicmepHocmi. Ocobaugy ysazy npudinumu
CMUAICMUYHUM acnekmam meopyux akedpesibHUx pobim MUCMKUHi 3a0s8 akmyanizayii iHmepecy 0o it
meop4ocmi.

Memodonoezia Jocni0xeHHs NoJsi2ae 8 3aCMOCYB8AHHI KOMNJIEKCHO20 MUCMeYMe803HA84y020 aHanisy U
aKciosio2iyHo2o nidxody 0/ BUCBIMIEHHS YIHHICHUX OpiEHMUpPIB mMeop40o20 cnadky XyOoxXHUyi 8
YKpaiHcekoMy 06pazomeop4omy mMucmeymai.

Pezynomamu. [lpoaHanizosaHo ocobiusocmi asmopcbkoi MaHepu, KoJopucmuku U 2o0cmpomu
KOMNo3uyiliHo20 supiwieHHs 8 akeapensax TemsaHu A610HCbKOL BuseneHo Hogy cmusicmuky obpasomeopyux
3acobie wjodo epaghiuHoi xydoxHwboi Mmosu. Oxapakmepu3o08aHo 3acobu npodgpeciliHol malicmepHocmi
MUCMKUHL.

Haykoea Hoeu3Ha. Haykosyi npudinaiu 6itbliol ysazu nepesaxHO CMAHKOBUM XUBONUCHUM
nosomuHam xyO0oxHuyi. pagiuHi meopu TemsHu HA6a0HCbKOU 6UtbWOO Miporo 6yau npedcmaeseHi U
onybaikosaHi y sucmaskosux kamanozax, Aki 3a3sudall Marome wWoHaliMeHwy iHopmamueHy cknadosy.
Bidmak, 3anponoHosaHo ecebiyHuli mMucmeymeo3Hasyuli aHani3 CMUAICMUYHUX dcnekmig akeapesbHux
meopis TemsHu A610HCcbKOT U 0kpeceHo sucokuli pigeHs 1t xy0oxHb0I MalicmepHocmi.

lMpakmuyHa 3Ha4yywjicme. Mamepianu 0aHozo O00CNIOXeHHS MOXymb C¢mamu KOpUCHUMU O
BUK/AOAHHSA HABYA/bHUX JucyunaiH 3 0bpaszomeopyo2o Mucmeymaa, bymu uKopucmadi y MoHozpagisix,
Wo xapakmepusyrome epaHi meop4oi ocobucmocmi xydoxHuyi ma cmamu niorpyHmsam 014 nodasabuiol
aHanaimuy4Hol disgbHocmi.

Kmrouoei cnoea: obpazomeopye mucmeymeo; 2pagiyHi meopu; mexHika akeapesi; KoJ0pUCMUKa;
TemsHa Ab6oHcbka.

Bcryn. TBOpuiCTb BWAATHOI YKPaiHCbKOI
XyAoXHuui  TeTaHn A6aoHcbKOi  noTpebye
BCcebIiYHOrO  MoriMbneHoro  AOCAIAXKEHHS,
30Kkpema, ii rpadiuHi TBOPW, BUKOHaHI B TeXHiL
aKkBapeni, A0 fKOI XyAOXHWUA 3BepTanaca
MPOTArOM BCbOrO CBOrO TBOPYOrO LWAAXY. Tak,
BMAAETbCA HEOOXiJHVUM OKPeCcanTV MUTaHHS,
MoB'A3aHi 3 BIATBOPEHHAM HaTypu y NMOEAHAHHI
3 aBTOPCbKOIO CTUJIICTUKOIO, @ came: noLlyKamm
XXNBOMUCHOI TEXHIKN B akBapesi, MpuHLMNamMm
KOMMO3MLIAHOI BMPAa3HOCTI Ta XapaKTepom
XYAOXHbOI MAACTUKW  JiHIT Yy MOEAHaHHI 3
«YNCTOTOHO» KOJbOPY, LIO CTBOPHOE BUCOKY
eMOoLinHy 06pa3HiCTb aBTOPCbKOI TBOPYOI
MaHepw. lNpeacTaBneHi AOCNIAXEHHA apXiBHUX
mMaTepianiB  WOAO akBapenbHOro Jopobky
XY[OXKHULi  AO3BONATE BUABUTM OCOBAUBOCTI

rpadiyHOi MOBM W aKLEHTyBaTU 3HauyLliCTb

Lboro TBOPYOro cnagky 3 MeTOt0
nponaryBaHHsA YKpaiHCbKOI rpadiky 3aranom.
Tak, npeacTtaBneHWM  maTepian  3Ha4yHO

36aratuTb i MOrAMbUTL AOCNIAXKEHHA rpadiyHOi
TBOPYOI CNAALWMHM MWUCTKWUHI, BIZOMOI Ham,
nepeAoBCiM, XXMBOMUCHUMKU poboTamu.

AHani3 nonepepaHix gocnipkeHb. BapTo
3a3HauUNUTK, WO AOCNIAHWNKM TBOPYOCTI TeTAHM
ABnNOHCbKOI, aewo nOBIXHO  TOopKanuca
rpadiyHOro akBapenbHOro JOPO6KY MUCTKUHI,
34ebisblioro  3ocepeAXyroun  yBary  Ha
XUBOMUCHUX  MOMOTHax. [lepeBaxxHO  BCi
ny6nikauii BUCBITAOIOTb rpadiky XyAOXKHWLI Y
AOBOAI 3aralbHUX pemMapkax A0 anbbOMHMX
penpoaykuin 3 BuCTaBoK. BiagTak, rpadivni
TBOPW, i 30KpeMa, akBapesibHi poboTn TeTaHM
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ABNOHCBKOI, OXapakTepun3oBaHoO vwe
AOTUYHO.
Cepea AOCNIAHNLIBKMX pobiT

pajAHCbKOro nepiogy ocobnvee Mmicue nocigae
mMoHorpadis  JleoHiga Bnagmnua  «TeTsHa
HunisHa fi6noHcbka» [4]. AHanisytoum TBOpUYUIA
AOPODBOK XyAOXKHUL, aBTOP aKLEHTYE yBary Ha
eckizax Ta eTrofax fK NigrotoBYOMy MmaTepiani
O XMBOMUCHMX nonoTteH. [lpoTe, okpemo
Bij3Ha4YeHO akBapesbHi poboTn ABAOHCHKOI,
fKi 6ynn cTBOpeHi y 3B'a3Ky 3 yyactio y XXVIII
Mi>XXHapOAHIN  XyAOXHIN BWCTaBLi nig 4ac
nepebyBaHHA y BeHeuii Baitky 1956 poky. Tak,
30Kpema, BIiAHOCHO nem3axy «BeHeuid. Ha
naryHi» (1956, nanip, akBapenb), nigKkpecneHo
BMCOKY MaWCTepHICTb BUKOHaHHs [4, C. 16-45].

CaywHoto € aHaniTuka BiAOMOI
yKpaiHCbKOT MUWCTeLTBO3HaBML lannHm
CknApeHKo 3 XapakTepuCTMKOK  eTanis
TBOpPYOCTI Ta nybnikauieto pobit  TeTaHu

HuniBHW. Tak, B KHU3I «YKpaiHCbKI XyAOXHWKM:
3 BIANMN JO HE3aNeXHOCTI Y rnaBi «TBOPYICTb
Tetann HA6noHcbkoi (1917-2005): ocobuctunii
WAAX B ICTOPIT  PaAAHCBbKOro  >XWBOMMKCY»
HaroNOWeHO: «... XYAOXHWLA LWe 3a >XUTTSH
oTpuvMana CraTyC BITYM3HAHOIO Knacuka, Ta w
HaZani KOXHa BWUCTaBKa il TBOPIB MPOAOBXYE
npuBepTaTM LWIMPOKY yBary Ta 3auikaBAeHHA
rnagavie» [8, C. 19]. 3okpema, aBTOp Big3Ha4aE
BMCOKY TBOPYY MAWCTEPHICTb XYAOXHWLI Ta
[OCKOHaNe BONIOAIHHA HEH TEXHIKOK PUCYHKY
A >KMBOMWUCY, 3aCHOBaHI Ha BWCOKIA peanic-
TUYHIW WKOAI X BUPA3HIA TBOPUIM CTUAICTULL.
AkBapesibHi TBOpu TeTaHWM ABGAOHCHKOI
LWNPOKO MPeACTaBAeHi B  XYAOXHIX My3esx

Kvega, MwukonaeBa, Opecn, XapkoBa,
UYepHiroBa 1 noTpebytoTb OGisbw rAM60OKOro
MUCTELITBO3HAaBYOro aHanisy HayKoBOT
CNiNBbHOTU.

MNoctaHoBka 3aBpaHHA. [pyHTOBHE
BMUCBITIEHHA 1 MpPE3eHTyBaHHA Yy JaHOMY
AOCNIAKEHHI rpadiyHoro akBapenbHoro
fopobky  TeTaHm ABnoHcbkoi  HabyBae
aKTyanbHOCTi  fIK  MpWKAaZ  BWUCOKOI N
HaraTtorpaHHOI XyZAOXHbOI MaWcTepHOCTi. A

TakOX  JI03BO/UTb  BUABWUTM  OCOBAMBOCTI
rpadiyHOi MOBM XyAOXHWULI W MNiAKPECANTM
MacwTabHicTb ii TBOpYOro cnagky 3 MeTOr

36araueHHs | 36epexeHHs
rpadiyHOro MucTeLTBa 3araiom.

Pesynbtatm  pocnigkeHHAa Ta  iX
obroBopeHHs. 3 ornsgy Ha BeCb MacuvB
TBOPYOI CcnaaWmHm TeTaHu HunigHun
A6noHCbKOi rpadiyHi poboTn He
3apaxoOBYHOTbCSA K OCHOBHI KNnacuM4Hi TBOpU
HapOAHOI XyAOXHWUUi YkpaiHu. [poTe, BaXkKo
YABUTU CYyYaCHUIN XYAOXHIN My3ei YKpaiHu, B
AKOMy He 6yno 6 npeacrtaBneHo W rpadiyHi
apKywWwi MWCTKMHI. X 3HauywWwicTb i LjiHHICTb
nonsrae B TOMy, WO 6e3 HMX HEMOXJ/IMBO

YKpPaiHCbKOro

YyABUTU 1 3pO3yMITU Camy XpecToMaTiiHy
XXNBOMUCHY TBOPUICTb T. A610HCHKOL.
KutreBun  wnax  XypoxHuui - 6ys

ACKpaBMM | BogHo4ac He npoctum. [lepuui
6aTbKiBCbKi  YPOKM  PUCYHKY, HaBYaHHA B
Kuiscbkomy XYZAOXHbOMY IHCTUTYTI
(1935-1941) y BuaaTHUX XyAoXHukiB Abpama
Yepkacbkoro i ®epopa Kpuuescbkoro, [Apyra
CBiTOBa BillHa, eBakyauid i TaXka npaus y
konrocni  Ha [loBoaXi, MOBEPHEHHA Y
3pyMHOBaHWI NicNSBOEHHMI KuiB, negaroriyHa

i rpoMajcbka AifNbHICTb — BCi Ui >KUTTEBI
06CTaBUHM He MOraM He BigobpasmMTnCs Ha
TBOPYOCTI  XYAOXHWUUi. PoBOTM  MWUCTKMHI
3BOPYLUYHOTb TOHKICTHO | FIMBMHOMO, CTBOPEHMX
Her  XyAoXHix obpasiB. BoHa BipTyo3HO
BOJIOJIE MaNCTEPHICTIO XYAOXXHbOTO
CrocCTepexXeHHs, NOeTM3yro4n B CBOIN
TBOPYOCTI HAaBKOJMLLHIO AINCHICTb.
Hacamnepes, npvBepTae yBary yd4acTb

TetaHn AGNOHCBKOI Yy nNepLlin  MNOBOEHHIN
BUCTaBL,i rpadivHmX pobiT XyA0XKHWMKIB YKpaiHu,
fka Bigbynacb y 1946 poui B JleHiHrpagi i
TanniHHi. XyaoXXHWUA ekcrnoHysBana rpadiyHi
TBOpK: «KymaHHA» (eTrod, nanip, ohisBeub) |
«3abaBa» (eTtoa, nanip, oniseub).

TBOPYMM HECNOKOEM MNPO30PICTHO  Ta
CTPIMKICTHO Maska npueabatoe Hac
aKkBapesbHWA xumBonuc A6aoHcbkoi. B i
aKBapesbHWX MopTpeTax MW  BiJuYyBaEMO
ranboky NPOHWKAMBICTb, BMiHHA y
HanapiOHILLIMX AeTansx nepesaBaTV XxapaKTepHi
ocobamBocTi 0bpasy. fAckpaBuM MNPUKNAAOM,
BULLIE CKA3aHOro, MOXYTb CAyryBaTu aksapeni
«Jlens 6ina BikHa» (1954) (puc. 1) Ta «[iBumHKa
3a dopTteniaHo» (1954-1955 pp.) (pwc. 2).
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3rogoM TBOpUICTb TeTaHn ABGAOHCHKOI
3400yna WMPOKE BU3HAHHA HE TiIbKM B HaLUin
Aep>kaBi, ane n B 6aratbox KpaiHax cBiTy. Tak, y
KiHGi  1950-x pOKIB  KapTUHW  XYAOXHWUL
ekcnoHyBanncs B HimeuumHi, Monbui, ®paHuii,
®innanaii, Kvtai, Itanii, Ha BcecBiTHili BucTaBL;
y bptocceni 1958 poky Ta iHwwmx. MNpoTarom ymx
pokiB A6soHcbka nobysana B [MosbLyi, Yexo-
cnoBayuuHi (tenep Yexis), Wsewuii, Itanii. Li
MOi3A4KW | TBOPUYI 3yCTPiYi Mann 3Ha4YHUIN BMNIMB
Ha CBITOCMPUWHATTA | TBOPYICTb MUCTKMHI.

Bnitky 1956 poky TeTsaHa fAA6noHcbKa ize
Ao Itanii y 3B'a3ky 3 yyactio y XXV
Mi>XKHapoZAHIn XyA0OXHin BUcTaBLi y BeHeuii. Lis
NoJ0pPOX cTana BW3Ha4aNbHO Ans
NoZanblloro MNOLWYyKY iHAWBIAYasbHOI TBOPYOI
MaHepy XyAOXHbLOI MOBM Xya0XHULI. VaeTbea
NpO LMKA akBapeNbHWUX MastoHKIB, BUKOHAHUX
3 HaTypu y BeHeuii.

Xy[oOXHMUA | paHile npawutoBana aksa-
pennto, ane ii poboTN Manu eTIAHUN XapakTep
i He By/aM WMPOKO NpeacTaBaeHi Ha BMUCTaBKax.
ToMy MaMCTepHicTb, 3 sKOK OyaM BUKOHaHI
«BEHeLiaHCbKi» akBapeni, CTanau LiAKOBUTOR
HeCnoAiBaHKO, aAXe BOHM Yy TMOBHIM Mipi
PO3KPWIV TBOPUMNIA TEMMNEPAMEHT XYAOXKHWLI.

Tak, «BeHeLiaHCbKi» akBapesi, CTBOPEHI
Ni4 BPaXeHHAM XxapakTepHux catounx dapb
MiCTa Ha BOZi, BUPI3HAINCA CTPIMKICTHO Ma3Ka,
Npo30pIiCTIO N AckpagicTio  dapb. B uwmx
poboTax BifgUyBaETbCA rNMbBOKa CXBMAbOBAHICTb
HOBMM >XWUTTEBMM Matepianom, nobyty U
HernoBTOpPHMM 0bpa3oM npekpacHoi BeHeuii,
ocniBaHoi  baraTbMa  XyAOXHMKamu  Bij
MWHY/I0TO A0 CbOroAeHHA. AKBapesni MUCTKUHI

3a/UTi  COHLEM 3  HaCMYeHWM  BOJIOTOHO
NoBITPAM, 3  KaHanamu,  HanoBHEHWMW
6ipt030BO-CMHBOKO ~ BOAOKD | YyAOBUMMU

nam'aTHUKaMn apxitektypu. «[oCcTpuM OKOM
XYAOXHWKa-XXaHPUCTa, KNI BMIE CnocTepiraty
XWTT BEAMKOTrO MiCTa | 3a KOXHOR, Xal
HangpibHiwo nobyToBoto geTannto, baunTn
XWUBY JNIOAMHY, 300pa3una BOHa XapaKTepHi
CLeHWN — FOHAO/bEPIB, WO YeKatoTb Ha TYPUCTIB,
nepexoxwyx, fAKi rofytoTb ronybis Ha naoLi
CaH-Mapko» — nuvwe B CBOiW MOHoOrpadii

NeoHig Bnagwnu [4, C. 45]. [incHo, akBapenbHa
pobota «BeHeuis. lMnowa Ceatoro Mapka»
(1956) (pwuc.3), ue cknagHa, KOMMO3MLINHO
BMBipeHa, baratodirypHa, >xaHpoBa poboTa, Lo
nepesae XunTTa 4yJ0BOro CTapOBUHHOTO MicCTa.
B  akBapeni «Beuip Ha  kaHani»
npuBabatoe KOHTpacTHE MO€AHaHHA 6aps.,
PO3BilLEHOI MiXX byanHKamMu 6inn3HKW, 3eneHoi
BOAW | POXEBOro 4YoBHa. TakOX akBapesbHi
nemsaxi «Heanonb. laBaHb CaHTa Jltouis»
(1956), «BewHeuis. ToHgonm» (1956) (puc. 4).
BMPI3HAKOTLCA YNCTUMU KOAbOPaMU A rIMboKo
noeTMYyHMMn  obpasamuy, npuTaMaHHUMM
TBOpaMm XyZ0XHuLi. BoHa oxoye BBOAUTb Y CBOI
nemsaxi  >aHpoBi  MOTUBKM,  OpraHiyHo
noeaHyroun obpas oguHM 3 obpasom
npupoan. B uen HOBMK nepiog TBOPYOCTI
nersaxi Ha MOBEPXOBWUA MOMNAL 34ar0TbCA
eTiojaMy, ane  3a CBOEKD  CYTHICTHO 0
KOMMO3WULINHOK CKNaJOBOK € 3aBepLUeHUMMU,
CaMOZOCTaTHIMN  KapTMHaMW. TakoK MOXHa
BBaXaTW W akBapenbHy poboty «BeHeuid. Ha
naryHi» (1956) (puc.5), ae XyAOXHWUA Ayxe
TOHKO nepegana Npo30opiCTb MOBITPA N XBUIO-
FOUy TIMBVHY «KPULLTANEBUX» MOPCbKMX XBUb.
«CnpaBgi, y BeHeLiaHCbKUX aKBapensax
MOBHOK MIpOI BUABMBCA BypxamBuiA, wo 6'e
yepe3 Kpaw, TemMnepamMeHT XyAOXHuui. Mwu
6aunMMo B UMX MaitoHKax i npo3opi dapbw, i
NErkni, CTPIMKMA Ma3oK MeH3nd, Wwo Woro
TPUMae BNeBHeHa pyka Mancrtpa...» [4, C. 45].
Mig BpaxeHHAM u4eproBoi NOI3AKM A0
ITanii xygoxHuusa 3ragyBatume: «[loi3gka Ao
ITanii 1972 poky nepeBepHyaa MOK CBIAOMICTb.
MwucTeuTBO paHHbLOrO BiapoaXkeHHs Bpa3uio

MEHe CBOEHD  BWCOKOK  [yXOBHICTIO  Ta
LMPICTHO».
Mawxe BCi aKBapesbHi TBOPWU

eKCMOoHyBannca Ha BuctasLi «l cnoraaw, i Mpii»
B HauioHanbHOMY XyAOXHBOMY My3el YkpaiHu
Ao 100-pivysa Big AHA HAPOAXKEHHA MUCTKUHI
(2017). [esiki akBapenbHi nemsaxi onybaikosa-
HO y BuaaHHi [asHe AtasH «lloaeHHWKW.
Cnoragn. Mpii», 3okpema: «BeHeLiaHCbKNI
kaHan» (1956) (pwc. 6), «BeHeuia. CaH-Mapko»
(1956) [1, C. 410].
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Puc. 1. /lensa 6inqa BikHa. TeTaHa A6n0HCbKa, 1954, Puc. 2. liBunHka 3a popTeniaHo. TeTaHa ABA0HCbHKa,
nanip, akBapenb. BnacHictb aBTopa 1954-1955 pp. nanip, akBapenb. BnacHictb aBTopa

PR g = s

Puc. 3. BeHeuis. Mnowa Ceatoro Mapka. TeTsHa Puc. 4. BHeu,iﬂ. lfoHgonw.

A6noHcbka, 1956, nanip, akBapesb. HalioHanbHWI TetsaHa AbnoHcbka, 1956, nanip, akBapensb.
XYZOXHIN My3ei YkpaiHu HaujioHanbHWIA XyA0XHIN My3ei YKpaiHu

Puc. 6. BeHel,isn. BeHeLjiaHCbKMIA KaHa.
TetsHa flbnoHcbka, 1956, nanip, akBapess. TeTaHa flbnoHcbka, 1956, nanip, akBapesb.
HauioHanbHWI Xy[0XKHI My3ei YKpaiHu HauioHanbHWI Xy[OXHIN My3el YKpaiHu
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BBarkaeTbCa, WO «BeHeLjiaHCbKi» akBapeni
KiHua 1950-x pokiB 3anoyaTtkyBann HeodOoNbK-
NOPHUIA Nepiog y TBOpYOCTi TeTaHN ABNOHCHKOI.
ApxiTektypa W 0cobavBuUA nangwadt Itanii,
MONOTHa  MAWCTPIB  enoxu  BigpoaxeHHs,
BM/ANBAAM Ha rOCTPOTY CMPUNHATTA, 3MiHHOBaAW
KONIOPUCTUYHY ManiTpy TBOPIB XYA0XKHWL.

LapvHa rpadikn 3amana y TBOPYOCTI
MWUCTKWUHI BaximBe Mmicle. [po pisHOBIYHICTD i
TaNaHTy rOBOPWUTb HEOAHOpa3oBa Yy4yacTb Y
BMCTaBKax rpadiku.

BucHoBKN. Bunxoaaum 3 BUKIAZEHOTO €
BCI NiACTaBW CTBEpA)KyBaTW, WO npeacTaBae-
HWM B AaHIA CTaTTi MaTepian Aewo po3LUMpPUB i
nornMbue AocnigkeHHa rpadiyHoi  TBOpUYOI
cnagwmHn TeTaHn A6noHcbkoi. Biatak, 6yno
OKpeCcneHoO MNUTaHHA >XMBOMWUCHOI TEeXHIKM B
aKBapeni y No€AHaHHI 3 aBTOPCbKOK CTUAICTU-
KOO, @ TakoX PO3r/AHYTO 3aCO6M KOMMNO3UL,in-

HOI BMPA3HOCTI Ta XapakTep XYAOXHbOI
Niteparypa:
1. Ataan ., 3aiueBal. TetaHa HA6n0OHCbKa.

LWloaeHHnky, cnoragu, mpii. Kuie: Pogosig, 2020.
584 c.

2. byraeHkol. TetaHa fA6noHcbka: >XuBonuc.
lpadika: anbbom. Ynopsg.. | byraeHko. Kuis:
Muncteutso, 1991. 176 c.

3. BucraBka rpadiuHmx pobIT  XYAOXHWKIB
YkpaiHn. TanniH: katanor. [upeky. Xy4. BWCT.
Ykpainu, Komit. y cnp. npu Paai MiH. YPCP: yknaa.
I. A. HectepoBscbka, niar. JI. Bnagunu. TanniH, 1946.
32c

4. Bnaanu J1.B. TertaHa HwuniBHa HA6n0HCbKa:
MoHorpadis. Kwnis: Jep>xaBHe BUAABH.
06pa3oTBOPUOro MUCTELTBA | MY3UUHOI NiTepaTypu
YPCP, 1958. 90 c.

5. Amwutposa Jl. Jlnyem Jile}
Ob6pazomeopye mucmeymso. 1974. N2 2. C. 9.

6. IcTopia ykpaiHCbkoro mmucteuTsa: y 5 7. fonos.
pea.. I CkpunHuk. Kuis: IH-T MUCTELTBO3HAaBCTBa,
donbknopuctmkm Ta etHosorii iM. M. T. Punbcbkoro
HAHY, 2007. T. 5: MucteytBo XX ctonitra. 1048 .

7. Tepwa pecnybnikaHCbka BWCTaBKa puUCyHKa:
KkaT. BucT. Cninka xya. YkpaiHu; ynopsaa. B. M. Bepba.
Kuis: Peknama, 1972. 60 c.

8. CknapeHko I'.  YkpaiHcbKi
BigMrn Ao HesanexHocti. KH. 1.
2018. 280 c.

KUTTA.

XYBOXKHUKN: 3
Kunis: ArtHuss,
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NAaCTUKM  AiHIT Yy MNOEAHAHHI 3 «YUCTOTOHO»
Kosbopy. MuCTeLTBO3HaBUYMI aHani3 apXiBHUX
mMaTtepianiB  AO3BO/MB BUABUTU 0OCOBAMBOCTI
rpadiyHOi MOBW 11 aBTOPCHKOT TBOPYOI MaHepu
B akBapensax TeTaHn A6aoHcbKkoi. Oxapaktepu-
30BaHO 3acobu 6aratorpaHHOI NpodecinHoI
MaNCTePHOCTI  MWUCTKMHI.  BusBneHo  HoBYy
CTUnicTMKy obpasoTBopumMx 3acobiB  WOAO
rpadiyHoOl XyAOXHbOI MoBW. [liazcymoBytouw,
MOXEMO  3a3HauuT, WO, TaK  3BaHWW,
«BeHeL|iaHCbKU» Mepiog, Yy XXWTTI XyAOXKHMLI
MaB 0COOAMBMA  BMAMB Ha  MNOAANbLUNNA
TBOPYMM LWAAX | 3anoyaTKyBaB HEODONbKIOPHI
TeHAeHUil y TBopyocTi TeTaHn A6noHCbKOI. B

Len HOBMM Mepios TBOPYOCTI aKBapesbHi
pobOTN MWUCTKMHI 33 CBOEKD CYTHICTIO W
KOMMO3MLINHO CKNaZ0BOKO cTatoTb

CaMOAOCTaTHIMM  KapTMHaMK  AK  NpUKNaj,
HaraTtorpaHHOI Xy0XXHbOT MalCTePHOCTI.

9. TeTtaHa Ab6noHcbka. MNactenb 2003-2005: kaT.
BUCT. HaujioH. xya. my3. Ykpainu; yknag.: C. Mamaes,
I. AtasH. Kuis: BX ctygio, 2006. 40 c.
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THE WATERCOLOR HERITAGE OF TETIANA YABLONSKA
AS AN EXAMPLE OF MULTIFACETED ARTISTIC SKILLS
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“Kyiv State Academy of Decorative and Applied Arts and Design named after Mykhailo Boychuk,
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Purpose of the article is to investigate and highlight the pictorial features of Tetyana Yablonska's
watercolor legacy as an example of high artistic skill. Pay special attention to the stylistic aspects of the
artist's watercolor works in order to actualize interest in her work.

Methodology consists in the application of a complex art analysis and an axiological approach to
highlight the value orientations of the artist's creative heritage in Ukrainian fine art.

Results. The features of the author's manner, coloristics and sharpness of the compositional solution
in Tetyana Yablonska's watercolors are analyzed. A new stylistics of pictorial means in relation to the graphic
artistic language has been revealed. The tools of the artist's professional skill are characterized.

Scientific novelty. Scientists paid more attention mainly to the artist's easel painting. Tetyana
Yablonska's graphic works were mostly presented and published in exhibition catalogs, which usually have
the least informative component. Therefore, a comprehensive art-critic analysis of the stylistic aspects of
Tetyana Yablonska's watercolor works is offered and the high level of her artistic skill is outlined.

Practical significance. The materials of this study can be useful for teaching fine art subjects, be
used in monographs characterizing the facets of the artist's creative personality, and become the basis for
further analytical activities.

Keywords: fine art; graphic works; watercolor technique; coloristics; Tetiana Yablonska.
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NPUHLMNU YPAXYBAHHSAl EPFOHOMIYHMX MOKA3HUKIB
B IHK/1FO3UBHOMY AU3ANHI CEPEJOBULLA
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Mema: su3Ha4eHHs NpUHYUNI8 ypaxy8aHHS ep2OHOMIYHUX NOKA3HUKI8 8 [HK/IH03UBHOMY Ou3aliHi
cepedosuwya.

Memodonozis. Y docnidxeHHI 3acmoco8aHo Memoou NOPIBHAHHSA MA y3aea/lbHeHHs, KOMNnaeKcHUl
ma cucmeMHuUl aHAN3 Cy4acHUX ep2oHOMIYHUX BUMO2.

Pesynemamu. [IposedeHull aHania npuHyuUNi8 Yypaxy8aHHs ep2OHOMIYHUX NOKA3HUKIB 8
[HK/Ir03UBHOMY Ou3aliHi cepedosuuya. BusHayeHo ix enaue Ha HopMysaHHs Npodykmis (HK/IH3UBHO20
ousaliHy, a makox npu po3pobyi obpasHo-NPoEKMHUX pilileHb npedMemHO-npPocmMoposo20 cepedosulyd.
OkpecneHi 3acobu iHK03UBHO20 OU3AlHY 3 YPaxy8aHHAM ep2OHOMIYHUX NOKA3HUKI8 3 Memor CmMeopeHHs
y3a2a/ibHeHo! munoso2ii HoBIMHIx Memodie ma 3axo0i8 y hopMy8aHHI 06pa3HO-NPOEKMHUX pilieHsb.

Hayxoea Hoeu3Ha nosif2ae y BU3HAYEHH( NPUHYUNI8 BUKOPUCMAHHA BUMO2 ep2OHOMIKU Yy
OpMYyBaAHHI Cy4acHO20 NpPocmMoposo2o cepedosulya HKAHO3 WO € OCHOBHOK MemoK Nnpu CMBOPEHHI
koMgopmHo20, beaneyHo2o, 00CMynHo20 ma ecmemu4Ho2o Npodykmy OusaliHy oas rodeli 3 obMexeHUMU

MOXX/1usoCmsAamu.

lMpakmu4Ha 3Ha4vywjicme. [IpogedeHuli aHaniz 00380/1U8 BU3HAYUMU Chekmp BUKOPUCMAHHS
NpuUHYUNie ep2oHOMIYHUX NOKA3HUKI8 npu CMBOPeHHI npodykmis IHK/I3UBHO20 Ou3aliHy, a makox npu
p03pobyi 06pasHO-NPOEKMHUX pillleHb npedMemHO-NpPocmopo8o2o cepedosuLya.

Knro4doei cnoea: iHknro3usHUl Ou3aliH;, ep2OHOMIYHI npuHyunu; docmynHicms, npodykm ou3aliHy;
epP2OHOMIYHI NOKA3HUKU; hOopMyBaHHsS Npocmoposozo cepedosulyd;, koMgopmHicmes, 6e3neyHicmes, npocmo-
poso-npedmemHe cepedosulije; iHK03UBHe Ou3aliH-cepedosuuje; ep2oHOMIYHe OUu3aliH-NPOEKMYBAHHSI.

Beryn. [Mpouec dopmyBaHHA NpOAYyKTY
MPOCTOPOBOrO  CepefoBulia €  CKNAAHUM
fBMLLEM, TOMY O BiH MOB'A3aHUN i3 CyYacHU-
MW BWMOramn eproHOMikKuM Ta iHKAHO3MBHOTO
AV3aiHYy, WO B CBOK Yepry BM3HAYarOTbCA
AndepeHLIEro CTyneHto iHKA03I1, TO6TO Ntoam 3
IHBaNIAHICTIO PI3HATBLCA, Mato4umn pi3Hi popmu Ta
CTyNeHi IHKAo3IT:

— JNIOAMHA, AKa MOXe XOAWUTW, ane Mae
IHKNFO3IK0  PyXy KIiHLUIBOK pyK, WO pobuTb
npobaeMaTYHUM ANA Hel y3aTh TOW YW iHWWK
npeaMeT, abo BMKOHYBATU 3 HUM AKYCb Aito;

— JNIOAVHA WO Ma€ iHKI03i0 30py, abo
Cyxy Towo, noTpebye iHAVBIAYanbHOro Miaxoay
Ta 3aCTOCYyBaHHA HOBITHIX BUMOT eprogusaviHy
WOAO CTBOPEHHSA MpPOAYKTY MpPOCTOPOBOrO
cepefoByLLA IHK/IHO3MBHOIO An3aliHy Towwo [12].

TobT10 po3pobka NPOAYKTY IHKAHO3UBHOTO
An3aHy noTpebye iHAMBIAyanbHOrO Migxoay,
3riAHO i3 POPMOIO iHBaNIAHOCTI.

BrkopuctaHHs eproHOMIYHUX MPUHLUMMIB
y ¢opMyBaHHI 3aBjaHb IHKIFHO3MBHOIO AM3alHy
BM3HAUMAO  HOBMWA  BUA  AU3aHEPCbKOro
HanpsaMy, WO OKPEeCNtOETbCA MPOrpecUBHNUMU

BMMOraMy Ta MpUHLMNAMKU Y CTBOPEHHI Mpo-
AYKTY AOCTYMHOCTI. TOMy MpoLecu CTBOPEHHS
HOBITHBOrO MPOAYKTY MNPOCTOPOBOrO Cepeso-
BMLLA AOCTYMHOCTI NOB'A3aHi i3 BMMOramu, Lo
BMCYBaOTbCA A0 PO3POOKM MPOAYKTIB iHKILO-
3UMBHOTO AuW3aiiHy, fK OMTUMAa/JIbHOTO IHCTPY-
MEHTY CTBOPEHHS KOMGOPTHOro, 6e3neyHoro,
€CTETUYHOrO MNPOAYTY MPOCTOPOBOrO Cepeso-
BMLLIA JOCTYMHOCTI. (4aHWA TepMiH npeacTas-
neHn KoHBeHLUi€o npo npaBa ocib 3 iHBania-
HicTto, CT.9 «/[loCTynHiCTb», Ae WAeTbCA Npo
HaZaHHA NOAAM 3 IHBaNIAHICTHO CMPOMOXHOCTI
3/iICHIOBATU HEe3aNeXHU CNocCib XUTTA Ta MaTu
AOCTYyNn [0 yuyacTi B PI3HOMaHITHUX cdepax
XUTTA, @ TaKoX MpPO HaZaHHA MOXJIMBOCTI
NHOAAM 3 IHBaMJHICTIO MaTu JOCTyn PiBHO 3
HWUMK JO 3B'A3KY | iHbopmaLii, ¢iznyHoro
cepefoBuLLa,  KOMYHIKaLiMHO-IHPOPMaLLINHMX
CUCTEM Ta TEXHOJOTIN, TPaHCMOPTy Ta MoCayr
abo gapyrux ob'ektiB) [18]. Omxe cyyvacHi
CTPYKTYPHI  3B'A3KM MK €proHOMIKOH Ta
iHKJIHO3VBHUM  AM3alMHOM, Matoun 3arasbHUN
BEKTOP Y AOCATHEHHI 3aBJaHHSA, NPeACTaBleHO-
ro «KoHBeHLjiet0 Npo npaBa oOcCi6 3 iHBanigHIC-
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THO» LWOAO CTBOPEHHA NpeAMETHO-MPOCTOPO-
BOroO cepeaoBumLa AOCTynHOCTI [16], agonomara-
FOTb CTBOPWUTW HOBITHI MPOAYKT €proam3sariHy,
WO € CWHTE30M 3py4yHOCTi, He3nekn, Kpacu.
AHaniz HaykoBOro matepiany 6a3yeTbcad Ha
TEOPETUYHNX po3pobkax y cdepi iHTerpanbHoOro
MPOEKTYBaHHA OO'eKTIB IHK/IHO3MBHOIO €epro-
AV3alHYy Ta  AOCNIAXKEeHb  3aKOHOMIPHOCTEWN
bopmMyBaHHA 1Oro 06pa3HO-NPOEKTHNX PiLLIEHb.

AHani3 nonepeaHix  AOCAIAXKEHb.
MUTaHHIO ypaxyBaHHA €ProHOMIYHWX MOKa3-
HVKIB B pPO3pobLi MNpoAyKTiB iHKAHO3MBHOIO

Av3aiHy  Ta  PopmyBaHHI npesMeTHO-
NPOCTOPOBOrO  CepeAoBuLLa  MPUCBAYEHO
6arato  HaykoBMX  AoOChigXeHb. HaykoBui

H. OnbryHtiopk 1a X. emupkax (N. Olguntdrk,
H. Demirkan)  BuW3Hauman  iHAMBIAYaNbHUN
APUHUMN NIAXOAY €ProHOMIKM Ta IHKNHO3UB-
HOro AusaviHy woao GOpMyBaHHA MNPOAYKTIB
AOCTYMHOCTI ana  nojen 3 iHkao3iero [17].
Astopn B.C.Tyupb, [.B.E€Edbimuyk y cBoemy
AOCNIAXKEHHI 03HaUUAM KpUTepii 3aCTOCyBaHHA
€ProHOMIKN Y CTBOPEHHI Cy4YaCHUX XYAOXKHiX
TBOPIB PI3HOrO MNpPU3HAYeHHA i3 O3Hakamu
KOMOPTHOCTI Ta 3py4HOCTi gocTtynHocTi [10].

Jocniannk T.Ax Cwmit (T.J. Smith) Bia3Ha-
UMB 3aNpPOBaAXKEHHSA MPUHLMMIB eproHOMIKM B
Pi3HUX cdhepax AiANbHOCTI NFOANHK, AKI NpU3Be-
N A0 3HAYHUX YCMIXIiB Y AOCATHEHHI KOMPOPTY,
NiABULLEHHSA edeKTMBHOCTI, 6e3neyHocTi,
AOCTYMHOCTI, MiABWLLEHHA npaue3aaTHoCTi Ta
KOHKYPEHTOCNPOMOXHOCTI [18]. ABTOpM
B. BosnogiHa, O, BuHorpagos, O. lyxBa npoaHa-
Ni3yBann TeOPEeTUYHI | MpakTUYHi npobremu
CTBOPEHHA JOCTYMHOrO cepesoBuLLa Ans ocib 3
iHBaNAHICTIO Ta ManoMObINbHMX Tpyn Hace-
NIEHHA Ta OxapakTepu3yBaan OCHOBHI KpuUTepii
AOCTYMHOCTI MiCbKOro npoctopy ans oci6 3
06MEXEHUMU MOXKANBOCTAMMU [4].

B aunceprauinHomy gocnigxeHHi T.P. Ama-
kani (Tangi Rebekka Amakali) npeacraBneHo
acnekTV BWKOHAHHSA MPOrpaMu iHKAHO3UBHOTO
MPOEKTYBaHHA LLOAO BTiIEHHS 06pa3HO-TBOp-
UMX MPOEKTIB eproamsaMHy aoctynHocti [15].
Haykoseup O. CmipHOBa npoBena aHani3 epro-
HOMIYHWUX IHHOBALLIMHMX MPUMAOMIB Ta CyYaCHUX
apXiTEKTYPHUX  AW3alHepCbKMX,  afanTyroun
O3HaKu JOCTynHOCTI Ta komdopTy [11].

HaykoBeup  H.Yyra  xapakrtepusye
TpaHchopMau,ito Ak 3acib dopmMyBaHHS cepeao-
BMWA Ana po3BuTKY aiten [14]. docnigHuk
A. AwepoB oxapakTepusyBaB MUTaHHA XYAOX-
HbO-KOHCTPYKTOPCbKMX BTiIEHb Y MOEAHAHHI 3
NPVHLUMMNAMN eproam3ariHy LOAO BUPILLEHHS
npobnemn €AHOCTI Ta LIiNICHOCTI KOMMNO3WLT,
TakoX BMJIMBY KOJIbOPY Ta KONIPHOI rapMOHil
Ha 0] CNPUAMaHHA dopmun [1].
B. lonobopogbkom npeactaBneHo cneumdiky
eprogusaviHy, Ak npouecy  GOpMyBaHHA
HOBITHBOrO  MPOAYKTY  AOCTYMHOCTI,  LWO
notpebye 3acToCyBaHHA eKCnepUMeHTaNbHUX
onpautoBaHb Ta BCEBIYHOrO BMKOPUCTAHHA
aHanisy npoekToBaHoro o6'ekty [5, 6].

HaykoBeup O. bonuyk y cBoemy pocnia-
>KEHHI Bi43HauuB, WO rOJIOBHOK METOK epro-
AN3aiHy Y CTBOPEHHI NpeaMeTHO-MPOCTOPO-
BOro cepefoBuuia € 300yTTA iHTErpaabHOro
dyHKUIOHaNbHOrO  KOMGOPTY, WO BU3HAYaE
ONTUMaNbHUA NCMXOPI3i0NOTIUHWIA CTaH IHAMBI-
Ja MiA Yyac NOro akTUBHOI AiANbHOCTI, AKUN
OKPEeCNtoTbCA  MO3UTUBHUMW  €MOLIMHNMM
peakuismu [2].

AocnigHnk C. Muranb npeactaBuB Cy4acHi
MEeTOAN CTBOPEHHA NPeAMETHO-MPOCTOPOBOrO
cepefoByLLa JOCTYMHOCTI, WO XapaKTepu3yoTb-
€A 3aCTOCyBaHHAM  BaXesiB  eproavsanny,
BMPILWYHOUYM TakKMM UYMHOM B3aEMOMOB'A3aHY
npobnemMy B3aeEMOAii NOANHN 3 1i OTOYEHHAM
[7].

TeopeTtuk Ta amzanHep-npakTuk B. Mana-
HeK B CBOIN POHOTI PO3KPUB NMUTAHHSA LUMPOKNX
MOX/IMBOCTEN | BayeHHa Micii B noganbliomy
XWUTTI NHOACTBA, HAronOWYUM Ha JHOAMHO-
LEHTPUYHOCTI, CoLiaibHOMY KOHTEKCTi Ta BUPiI-
WeHHIi Npobaem JOBKINNA Ta CTBOPEHHI npea-
METHO-MPOCTOPOBOrO CepefoBULLA IHKO3IT Y
BUPIiLWEHHI Npobnem nrozen i3 obMeXeHUMu
MOX/IMBOCTSIMU MPWU OpraHisauii npoaykty Ta
po3pobui npocTopy AocTynHocTi [9].

AsTtop C. CbomKa NpUCBATUB CBOI AOCIA-
>KEHHSA NMUTAHHIO B3aEMO3B'A3KiB €ProHOMIKM Ta
An3ariHy Wwoa0 GOpPMyBaHHA Cy4acHMX NPOAYK-
TiB eproausanny [13].

MocraHoBKa 3aBAaHHA. PopmyBaHHSA
NPOAyKTy MPOCTOPOBOrO CepefoBuia A4
Ntojen 3 iHKIH3iE0 MOB'A3aHO 3 TaKUMU
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dakTopaMn  AK:  KOMOPTHICTb,  He3neka,
3PYYHICTb TOWO. TOMYy OCHOBHWM 3aBAaHHAM
[AHOTO  JOCNIAXEHHSA € XapakTepucTvka Ta
BM3HaYeHHSA NPUHUMNIB ypaxyBaHHs
€ProHOMIYHUX MOKa3HWKIB B IHK/JHO3UBHOMY
AV3aliHi cepefoBmLLa.

Pe3synbTatn pocnigxeHHa Ta ix obro-
BOpeHHA. CTBOPEHHA Cy4acHOro MpPOAYKTY
IHKNHO3MBHOTO AM3aiHy OKPECNHOETLCA eProHO-
MiYHVMW BUMOramu, TOMy WO PiBEHb AOCAT-
HEeHHA JOCTYMHOCTI Ta PIBHOCTI Ma€ LUMPOKUIA
CNeKkTp npaBu, ki OPMyOTb JaHe BU3HAYEH-
HA K Take. OTXe, ypaxyBaHHs Ta BNPOBaJXKeH-
HA @ProOHOMIYHMX NMOKA3HWKIB B IHKAHO3MBHOMY
AV3alHi NpeAMeTHO-NPOCTOPOBOrO CepeaoBu-
Wa CTafo IHCTPYMEHTOM Cy4yaCHOro MpPOEKTY-
BaHHA Ta (GOpPMyBaHHA MPOAYKTY MNPOCTOPO-
BOrO CepefoBMLLa AOCTYMHOCTI ANA Nofen C
iHKAto3i€tO [8].

TepmiH  «eproHomika»  3'aBumBCA Y
Cy4aCHOMY CyCMiNbCTBI He Tak AaBHO. AK Hayka
eproHomika cdopmyBanacb y 1920 pokax y
CWA Ta wBMAKO 3aTBepAuMna CBOKO MPOBigHY
po/ib Mawxe y BCiX cdepax >NKMUTTEAIANbHOCTI
NOAMHY, AK HayKa WO BMBYAE KOMMIAEKCHI
0Co6MBOCTI AiANBHOCTI NOAUHN Y CUCTeMaTH-
30BaHOMY 3B'A3KY «IF0ANHA-MaLLVHa-
AOBKiANA» 3 METO onTuMmizauii komdopTy Ta
6e3nekyn, edbekTMBHOCTI Ta ii NokpaweHHA. Lia
Hayka BBibpana B cebe Taki HayKoBi HanpsmMu
AK: dizionoria, NcMxonoris, ririeHa, aHTpono-
noris, 6ioMexaHika, Ta PI3HOMaHITHI TEXHIYHI
Hayku Towo [10].

IHKNO3MBHUIA AM3BalH — Le cucTemMaTty-
30BaHWA npouec popMyBaHHA  obpasHo-
NPOEKTHUX PilleHb, CNPSAMOBAHMX Ha CTBOPEH-
HA NPOAYKTY, NPeAMETHO-NPOCTOPOBOrO cepe-
AoBullla abo nocayr, 3 BiACyTHICTHO bap'epiB Ta
O3HakaMW AOCTYMHOCTI  fK AAA  Jtojen 3
OBMEXEHUMUN MOXANBOCTAMMW, TaK | AN YyCixX
NpPeACTaBHUKIB CycninbCTBa, 6e3 obMexeHHs
PacoBOi HaNeXHOCTI, CTaTi, Biky, 3aibHOCTEN
Towo [17].

Toukoto nepeTVHy ABOX Hanpamis -—
iHKFO3MBHOTO AM3aliHy Ta epProHOMiKM — CTano
npuinHaTTa KoHBeHuii OOH npo npaea ocobuc-
TocTen 3 iHBanigHicTio y 2006 poui [16], wo
Hajana HOBUX MOXJUBOCTEM Ans NOAeN 3

IHK/IFO3I€EK0 Y  CyCNiNbCTBI  CYYaCHOCTI, TaKOX
chopmyBana ocobameui 3arasbHO-KOHOECIR-
HAA  IHCTPYMEHT BMAMBY —  iHKNHO3MBHUMN
AV3alH, WO CTaB BiAMNoBiganbHUM 3a Gopmy-
BaHHA 6e3bap'epHOro npesMeTHO-MPOCTOPO-
BOrO CepeAoBMLLa, MPOAYKTY Ta MOCAYr AOCTYN-
HocTi. Tomy, WO6 BMPIWNTM Take CKnajgHe
3aBZaHHA NOTPIGHO BMPOOBUTK iIHHOBALLIMHI MiA-
XoAW, chopMyBaTV HOBITHE HauyeHHs, OBOJIO-
ATV CyyacCHMMM iHCTpyMeHTamu, aki 6 gomno-
MOT/IN BU3HAUYNIN aArOPUTM CTBOPEHHS IHKJIHO-
3MBHOrO MPOAyKTy AocTynHocTi. Omxe, xapak-
TEPHNUM BHECKOM Yy CTBOPEHHS Ta PO3BUTOK
NpeAMeTHO-NPOCTOPOBOrO  CepeAoBuMLLia  Ta
NPOAYKTY IHKNHO3MBHOIO AW3aiHy CTano 3any-
YeHHA eproHOMIKW, Lo CTaB NPOBIAHMM BEKTO-
poM y ¢opmMyBaHHI 0H6pa3HO-MPOEKTHUX Pi-
LUeHb IHKFO3MBHOMO MPOCTOPY AOCTYNHOCTI [2].

Bumorn «KoHBeHLii Npo npaBa ntogen 3
IHBaNAHICTIO» AEeKNapyroTb NPaBoOBI HOPMWU, AKI
npeAcTaB/ieHi MeBHUMW BUMOramu CTBOPUTH
ANA Nofen 3 iHKK3IE  HEeOoBXigHI  yMOBM
woa0 6e3nepeLluKkogHOro AOCATHEHHA
MOX/IMBOCTEW y CaMOCTIHOMY Ta
He3aneXHOMy 3acobi XWTTA Ta 3pyyHOMY
KOPWCTYBaHHIO npeaMeTHO-MPOCTOPOBUM
cepezfoBMLLIEM Ta NPOAYKTaMW iHKAO3Il. Tob6TO
Aep>kaBaM-yyYaCHULAM HeobxiagHO BXXUTN
NMeBHMX 3axoAiB WOAO 3abe3nedeHHa togen 3
OBbMeXeHVMU  MOXMBOCTAMM  OAHAKOBUM
AOCTYNOM i3 APYTMMW YNeHaMu CyCninbCTBa,
O CTOCYETbCA: TPAHCMOPTY, CEPEefOBULLHBLOrO
OTOYEHHS, iHGOPMaLINHO-KOMYHIKaLiMHMX
CUCTeM Ta TEXHOJIOTIN, 3B'A3Ky Ta iHpopmaLii Ta
IHLIMX NOCAYT Ta 06'eKTIB: TUX, WO ICHYHOTb abo
MPOMOHYOTbCA HACEeNEHHIO PI3HMX ParioHIB fAK
CiNbCbKUX, TaK i Micbkux [4].

3 iHworo 60Ky, KpuTepii AOCTYMHOCTI
PO3MNOBCHOAKYETbCA HA 3HAYHO LWMPLWIi  (HIX
BM3HauyeHo KoHBeHLji€t0) Wwapwn HaceneHHs, Taki
AK: NiTHI NHOAM, BariTHi XiHkM abo KaTeropii
NroJen, WO MatoTb MOPYLUEHHA 340pPOB'S
TMM4YacoBoro xapakrtepy. OTXe, iHKJHO3MBHWM
AN3allH € BEKTOPOM MOCTIMHOrO Mpouecy, Wwo
bopmMye 06pa3HO-MPOEKTHI pilLeHHSs, AKi Bpa-
XOBYHOTb PI3HUI CUTYaLLiiHUIA AOCBIA NtoAen, ix
PO3yMIHHA AaHOi npobnemy Ta MNpaKTUKK,
AKAMW  paHiwe HexTyBann. Takmm UMHOM,
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OAHVM 3 OCHOBHMX 3aBAaHb IHK/IO3MBHOIO
AV3aiHYy € CTBOPEHHS NpeaMEeTHO-MPOCTO-
POBOrO CepeoBULLA Ta MPOAYKTIB AM3aNHY ANs
NHOAEN 3 IHKNHO3IED 3 METOH iX 3aNyyeHHs A0
piBHOMPaBHNX npovecis BMKOPUCTaHH#A

NOCNIAOBHY NOTIYHICTb CTPYKTYpPW, ane i Bcebiu-
Hi 3acobu AnA CTBOPEHHSA 3py4YHOro, besneyHo-
ro, fIKICHoro, KOMGOPTHOroO MPOAYKTY IHK/HO.
3mBHOro npocrtopy [17], OTXe BMKOHYyHOUN
YHikanbHe 3aBaaHHA KoHBeHLUii woao dpopmy-

3arasbHUX 6aar cyyacHoOro cycninbCTBa. BaHHA MNPOAYKTY [AOCTYMHOCTI, CTBOPHOOUMU
Mpouecn GpopMyBaHHA 0OPA3HO-MPOEKT-  CyyaCHi MPOEKTHI  PIUEHHS,  IHKAHO3UBHUM
HWUX pilleHb IHKAH3UBHOIO AM3alHy OKPEeCato-  AM3allH  CNUpaeTbca  Ha  QyHAAMeEHTaNbHI

FOTbCA MPaBMAaMN OpPraHi3oBaHOCTI Ta AOBep-
LIEHOCTI, WO BM3HaYaroTb He TiIbKM ONTUMasb-
Hi eCTeTMYHi BTINEHHSA, AOLINbHICTb FapMOHii
30BHILHIX Ta BHYTPIWHIX 6a30BUX CKNaZOBUX,

NPUHLMNKW, WO € BWU3HAYaJbHUM KpUTEPIEM
KOXHOro CTBOpeHoro npogyty abo npocrtopy
(cepepoBua) (puc. 1).

OyHnamMeHTaNbHI TPUHIWIH iHKIIO3UBHOTO TU3aHY

| | ] |
( . \ ( . \ JocTymnHicTh Ta f \
[HKTFO3MBHICTE — I'ayukicTs — o
. ) PiBHICTH CrtBOpeHHA
fpropuTeT 3M1aTHICTD IIPEIMETHO- MPOAYKTY, KU
KO>KHOTO ONTUMAIIEHOTO ’
. MPOCTOPOBOTO HE MPHUBOJIUTH
J3aitHepCh- BUKOPUCTAHHS
cepeoBHIIa IS IO BTOMHA
KOTO MPOEKTY cepeoBuINa
| | | |
[HTYITHBHICTH T i i .
31’_[ o HpncyTﬂlcTL MO)K?'II/IBlCTL TeprumicTs
BHK(I: e moTpiOHOTO HaJaHHA iH(QOpMAaIIii, 1O TIOMHJIOK
P POCTOPY Y HE 3BAKAIOYH HA KOpHCTYBaUiB
NpOAyKTY 3axogax TOKTAaJIbHI
JIOHABYAHHS MOJKJIUBOCTI JIFOTUHH J
Puc. 1. MprHLUMNN iIHKAHO3MBHOMO AU3aliHY
MpeactaBneHi NPUHLMNN MalTb  HeobxifHO BpaxoByBaTu LeW bakT B3aEMOAIT

0cob6vBe 3HaYeHHs Yy CTBOPEHHI Cy4yaCHOro
CyCninbCTBa PIBHOCTI Ta AOCTYMHOCTI, Je
MPOBIAHY PO/b BIAIrPAE IHKAO3MBHUIN AN3aWiH,
KM Ma€E eproHomiyHe HanoBHeHHA [9]. To6To,
IHKFO3VBHUWA  An3aliH  POPMYy€E MPOCTOPOBE
cepefoBuLLe Ta MPOAYKTV IHKARO3Ii, WO 3 HUM
MOB'A3aHi, TOAI AK eproHoMika BUBYAE B3aEMO-
3B'A3KM JKOAMHM 3 1T OTOYEHHAM. [0NOBHOHO
BMMOrOKO MPUHLUMUMAY AOCTYMHOCTI  iHK/IHO3MB-
HOrO Au3alHy € JAOCATHEHHS BULLOTO PIiBHA
NPOCTOTK, NIEFKOCTI B OCBOEHHI, KOMDOPTHOCTI,
BiACyTHOCTI Bap'epiB, WO € BaXXAMBUM acrek-
TOM Yy CTBOPEHHI KOMMIEKCHMX pPilleHb OfHO-
4YaCHOrO BWKOPWUCTaHHA CTBOPEHOrO MpPOAYyKTY
ANA N0Aen 3 BiAMIHHUMW BUAAMM iHKAR3IT [13].
Tomy @axiBLUAM iHKIO3MBHOTO €eproAvsanHy

MK  0COBaMBOCTAMM  Tina  NOAUMHW 3
0BbMeXeHVMU MOXNNBOCTAMM Ta il OTOYEHHAM
y NpeAMEeTHO-MPOCTOPOBOMY CEPEAOBULL.

[lMHamika eproHOMIYHMX MPOLIECiB, OXOM-
nroroun chepy NpakTUUYHOI MPOEKTHOT AIANbHOC-
Ti, OPIEHTOBaHa Ha BAOCKOHA/NIEHHA aNropuTMIB,
MPUNOMIB, MPOEKTHMX MPAKTUK, CNOCOBIB BUKO-
HaHHA QYHKUIW, aganTaLii Ta xapakTepHUX 3aco-
6iB Ta yMOB, Lo He3nocepesHbO BMANBAOTL Ha
AKICTb XUTTEAIANBHOCTI, ePeKTMBHOCTI Ta piBEHb
NcXOQi3i0NOrYHOTO CTaHy NFOAMHWN i3 iHKIIO-
3ier0. OTKe, eproHOMiYHi BUMOTM 6a3yroTbCs Ha
TakMx 3acagax aK: KOMPOPT, NPOCTOTa BUKOHAH-
HA, 6e3neka, AOCTYMHICTb, edEeKTUBHICTb, ecTe-
TWUYHa ynopsaKoBaHicTb [18].
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MpeacTaBneHi 3acagn € HOPMOKO epProHo-
MIYHUX BMMOT, WO BiAA3€PKaNtOOTh paLio-
Ha/JIbHUA MiHIMyM ®YHKLIOHaNbHMX NPOLECIB Y
cucTemMi  Ta  BW3HA4arOTbC  KOMQOPTHICTHO,
311arOAKEHICTHO, HAAINHICTIO, edeKTMBHICTHO Ta
€KOHOMIYHICT0. BnpoBaa>XXeHHA eproHOMiIYHMX
acnekTiB y CTBOPEHHI iIHK/NO3UMBHOTO NPOCTOpY,
[OMOMara€  YHWKHYTM HU3KM  CyB'€KTUBHMUX
NOMWIOK, OCOBAMBO KOAW BOHWU BIAHOCATHLCH
A0  eMNIpUYHMX  AOCNIAKEHb MPOEKTOBAHUX
06'eKTiB Ta Aii NCMXOPi3I0NOMNIYHNX YNHHUKIB Ha
OCOBUCTICTb Yepe3 HaBKOJULLHE CepesoBuLLe
[8]. 3actocyBaHHs MeToaiB Ta  3acobis
€pProHomikn chopmMyBano HOBUM nMiaxiag Ta
CTPYKTYpy LOAO YpaxyBaHHA €pProHOMiYHMX

MOKa3HWKIB B [IHKIO3MBHOMY  AM3alHi
cepefosua.  ToMmy Jeknapyroum  O3HaKM
CTYMEeHI BIAKPUTOCTI Ta AOCTYMHOCTI npwu
po3pobui NpeAMEeTHO-NPOCTOPOBOTO

cepesfoBMLLA IHK/IHO3MBHOTO AM3alHYy MOXHa
chopmyntoBaTh Taki npuHUmMnn [16]:

- AOLINbHICTb, WO BNPOBAAXYE PO3MOAIN
OYHKLIA MK NHOAMHOK 3 IHKNHO3IEHD Ta BUKO-
PUCTOBYBaHMX MEXaHi3MIB iHK/IO3MBHOI AOMO-
MOTW;

- pO3yMHa opraHisauis GyHKUiM aogen 3
iHBaNiAHICTIO B IHPOPMALIMHOMY iHTEPHeT-
NPOCTOPi 3 METOK CTBOPEHHA AOCTYMHOCTI A0
MeBHWX IHTEPHET-pecypcCiB;

- ONTUMI3aLlil, iKa BU3HAYaETbCA B HAMNOB-
HeHHi iHbopmMaLinHOro 3abesneyeHHs Ta oNTK-
MaJbHOrO BUKOPWUCTAHHA CUCTEM YMNPaBAiIHHS;

- HaAINHICTb, WO AOMNOMara€ NoKpaLleHHs
bYHKLIOHYBAHHIO CUCTEMW «IHOAMHA 3 iHBaNIA-
HICTHO — MalUMHa», «JAnHa 3 iHBaNigHICTHO —
NPOCTOPOBE CepPesOBULLEY, LWNAXOM 36iNbLUEH-
HA TOYHOCTI Ta AKOCTI BMPOOBIB iHKAHO3MBHOTO
npocTopy;

- LiNICHICTb, WO BW3HAYaE po3rasj cuc-
TEMM B3aEMOZIl NOAVMHM 3 [HKIKO3iEr0 i3
NPeAMETHO-NPOCTOPOBUM  CEPESOBULLEM  fAK
€AnHe QyHKLUIOHaNbHe Uine;

- iHTerpauiHa  KiNbKiCTb  CMOAYYHUX
€/1EMEHTIB MK JIFOANHOK 3 iHBaNigHICTIO —
NPOAYKTOM  AOCTYMHOCTI  —  MpejMeTHO-
NPOCTOPOBUM CepesoBULLEM;

- KOHTPO/Ib MOTYXHOCTI OBMiHy iHdOp-
MaLiiHMMK pecypcamy, abo iHpopmaLiiHM

OBMIHOM MIX JIFOAMHOK 3 iHBafigHICTIO Ta
30BHILLHIM CcepesoBULLEM;

- BU3HAYEHHA pPIBHA BMNJMBY Cepejo-
BULLHOTO OTOUEHHS JHOANHM 3 IHBANIAHICTHO Ha
il eMOLiMHMI CTaH.

[nAa NOBHOI XapakTepUCTUKX MNPOAYKTIB
IHKFO3MBHOFO  AM3aliHy TakoX HeobxigHo
BM3HaUMTM Ta BPAxOBYBaTW  E€ProHOMIYHi
MOKa3HWKN TPYAOBOrO Mpouecy Jwogen 3
IHBaNAHICTIO, AKi rapaHTytoTb e(dEeKTUBHICTb,
6e3neky Ta kKompopTHICcTb npadi [13]:

- @QHTPOMOMETPUYHI  Ta  BiomexaHiuHi
(iHamBigyanbHa BIANOBIAHICTL 3HapAAb npaui
po3mipam, GopMi Tina, cmni poboumx pyxis);

- pisionoriyHi Ta ncuxodisionorivHi (Big-
NOBIAHICTL TPYAOBUX NpPOLECIB  LUBUAKICHUM,
€HEepreTMUYHNM, 30POBUM | CNYXOBMM MOXKIN-
BOCTAIM NItOZEN 3 iHBaNigHICTHO);

- NCUXONOTIYHI (BIAMOBIAHICTE TPYAOBUX
npouecis  3akpinaeHnMm i cpopMOBaHMM
HaBMUKaM, MOXJIMBOCTAM CMPUNHATTA, nam'aTi
Ta MUCNEHHSA ANSA NOAEN 3 iHKIHO3I€r0);

- TiriEHIYHI (Temnepatypa, dismko-
XIMIYHMW CKNaZ NOBITPA, OCBITAEHHA, WyMU Ta
iHLWI 3aBaju ANA NPaLiBHUKIB 3 IHBaNIAHICTHO);

- eCTeTUYHI (peanisyroTbCa B XYAOXHbO-
CTPYKTYPHUX OGDOPMAEHHAX POBOoUMX MicCLib,
3HapAAb Npaui Ta BUPOOHUYNX cepesoBuLL).

To6T10, ypaxyBaHHA €proHOMIYHMX MOKa3-
HWKIB NpW PO3pobLi IHKAHO3MBHOIO NpesMmeT-
HO-NPOCTOPOBOrO  CcepefoBuLla 3abe3neuye
3araNbHWN BEKTOPHWUIA CUHTE3 iHCTPYMEHTapIto,
OKPEeC/IHOE HOBITHI WX GpopMyBaHHA 6e3neu-
HOro, KOMPOPTHOro, AOCTYMHOrO MPOAYKTYy Ta
npeAMEeTHO-NMPOCTOPOBOro cepezoBMLLa
IHKA1O3i1, A€ 3riAHO 3 IHAMBIAYaNbHUM NIAXOAOM
A0 NOANHN 3 0BOMEXEHVMU MOXJIMBOCTAMU YCi
HeobXxigHi peui 6yan 6 po3TawoBaHi Ha OnNTu-
ManbHilA BiACTaHI Ta BWUCOTI, KOMMOHEHTU CTa-
pPaHHO MpoJymaHi Ta nigibpaHi TaknMM YMHOM,
o6 He NPU3BECTM A0 HE3pYUHOCTel (puc. 2).

OAHWM i3 TONOBHUX acCnekTiB BNPOBaj-
XEHHA €ProHOMIUHUX MOKa3HWUKIB Yy MPOEKTU
IHK/IFO3MBHOTO AM3aliHy € 3aCTOCYyBaHHA BiAMO-
BIAHOCTI O3HaK aHTpPOMOMeTpii, WO 3anexartb
BiZ4 HaLIOHaNbHOCTI, BiKy, TUMY 3aHATb JHOAMHMN,
CTaTi, cnocoby XUTTA BEANYUH NHOACHKOrO Tina
Ta Woro nponopuin Towo. [nA KOXHOro
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NPOEKTY BOHWM (OPMYIOTbCA EeMMIPUYHO Ta
AOCNIAKYHOTbCA Y PI3HOMAHITHUX  CUTyauifx
XKUTTEAIANBHOCTI, 3 METORD 3aCTOCYBAHHA AaHNX
y CTBOpEeHHI 36anaHCOBaHOro Ta AOLiJIbHOTO

MNPOAYKTY  IHKJIHO3MBHOrO  Au3aliHy  abo
NpeAMeTHO-NPOCTOPOBOTO cepegoBuLLa
aoctynHocrti [12].

Mpouecn iHTErpyBaHHA €pProHOMIYHMX

MOKa3HWKIB Yy po3pobkmn B cdepi iHKIHO3MBHOrO
AV3aiHy MPU3BENN A0 MOSBW CyYaCHWUX ecTe-

TUYHO-EPrOHOMIUYHNX MPOAYKTIB Ta MpeameT-
HO-NPOCTOPOBOrO  CepeAoBMLLA AOCTYNHOCTI
(pnc. 3-5). Takmm 4UMHOM, XapakTepusyrouu
€AHICTb Line Ta 3aBjaHb iHK/IHO3MBHOIO
AN3alHy Ta epProHOMIKM, MOXHa 3ayBaXkuTu ix
3arasibHe COLUianbHO-CBIAOME CMPAMYBaAHHS,
WO € TONOBHUM aprymeHTOM 3abe3neyeHHs
KOHKYPEHTOCMPOMO>HOCTI, 6e3nekn cy4acHoro
NPOAYKTY IHKAHO3ii Ta KOro AKOCTI.

CUHTE3 IHCTPYMEHTAPIIO EPTOHOMIKH TA IHKJIFO3UBHOI'O IU3AMHY

Vv

Vv

EPTOHOMIKA ACIIEKTHU IHKJIFO3UBHOT'O JIM3AMHY

| [

EcreTtnka I'yMaHiCTUYHICTB
[ - ' \

IIpocrota IndopmaTuBHICTH
| |

Besneka I'myuxicts

¥ I

Komdopr Be36ap’epHicTh

Puc. 2. EproHoMiYHi NOKa3HWKM iHKJHO3MBHOIO CEPesOBMLLA

Puc. 3. Mpuctpint goctynHocTi
iHK/HO3MBHOTO AM3aliHy Ha
MOHOpeNLi AnA NiAHATTA
JNIIOAMHN 3 OBMEXEHUMM
MOXJ/IMBOCTAMMW HaZ CXOA4aMu,
2020 p. [18]

Tak, MipVAOM iHTerpaabHOI JOCKOHaNOCTI
MNPUMHATTA 06pPa3HO-MPOEKTHMX pilleHb CTa€E
34006yTOK Ait04oro KOMQopTy, WO BU3HAYAE
piBeHb NCMXOQI3I0NONIYHOro CTyrneH ocobuc-
TOCTi y da3i il akTMBHOrO CTaHy, MPOABASETLCA Y

Puc. 4. 30BHiLWHIN NpUCTPIN ANA NOCUNEHHA
3BYKY ANA NtOAEN 3 OOMEXEHHAMYU CAYXY,
2021 p. [18]

Puc. 5. [HK1HO3UBHWIA Bi30OK
3 eNeKTPUYHUM NPUNaLOM,
AKUI TPpaHCHOPMYETbCA
ANA nepecyBaHHA AK
cnaaum Tak i ctoaun, 2019
p. [18]

nepcrneKkTMBi MO3UTMBHOIO EMOLLIMHOIO pe3o-
HaHCy, Ta KpUTEpPIt0 TOTOXHOCTI 06'ekTiB Npo-
CTOPOBOrO OTOYEHHA Cyb'€EKTUBHUM MOXJIN-
BOCTAM iHAMBIAYYMa.
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3 iHworo 60Ky, AOUNBHICTb cMcTeMaTm-
3auii Ta y3arasbHeHHs BigoMocTel npo 6a3osi
nigxoan Ta 3acobu iHKJH3UBHOIO AM3alHy 3
METOK CTBOPEHHS Yy3araabHEHOi TUMoAorii
HOBITHIX METOAIB Ta 3axoaiB y (GopMyBaHHI
06pa3HO-NPOEKTHUX pilleHb CMOHYKA€E CTBO-
peHHA NaaTPopM aHanizy AOCATHEHb NPOAYKTIB
IHKNHO3MBHOTO AM3aliHy Ans Ntogen 3 obmexe-
HAMW MOXJ/IMBOCTAIMM, LLO BiAKPUE HOBI MOX-
NNBOCTI ANA CTBOPEHHA Cy4yaCHUX MNpPOAYKTIB
eproaunsaviHy iHKHO3il.

BucHoBKkwW. [poBeseHniA aHani3 J03BOIVB
BU3HAUUTU MPUHLMNKN ypaxXyBaHHA eproHOMiu-
HMX MOKa3HWKIB B iHK/JKO3MBHOMY AM3aliHI cepe-
[AOBULLA, LLO € AOLINBHICTb, PO3YMHa OpraHisaujis
byHKLiIM nrogen 3 iHBaNiAHICTIO B iHPOpMaL,in-
HOMY HTEPHEeT-MPOCTOPi; ONTUMI3aLis; Haain-
HICTb; LiNICHICTb; iHTerpauiiHa KifbKiCTb CMoJsyy-
HUX €N1EMEHTIB Mi>K JNHOAMHOM 3 iHBaNigHICTIO —
NPOAYKTOM AOCTYMHOCTI — MPeAMETHO-MPOCTO-
POBUM CepefoBULLEM; KOHTPOAb MOTYXHOCTI
0bMiHy iHbOpMaLiiHMMK  pecypcamy; piBeHb
BM/IMBY CEPELOBULUHbBOTO OTOYEHHA NHOAUHMK 3
iHBaAHICTIO Ha MOrO eMOLLIMHUIA CTaH.

PesynbTtaty BMNANBY €ProHOMIYHMX
MOKa3HWKIB B IHKIKO3MBHOMY AM3ailHI cepeso-
BMLLA Ha KIHLUEBWA pe3ynbTaT MPOEKTYBaHHA
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PRINCIPLES OF CONSIDERING OF ERGONOMIC INDICATORS
IN INCLUSIVE DESIGN OF THE ENVIRONMENT

CHUPRINA N. V., BULATOV V. A
Kyiv National University of Technologies and Design, Kyiv, Ukraine

Purpose: definition of the criteria for the implementation of ergonomic indicators in the inclusive
design of the environment.

Methodology. The methods of comparison and generalization, complex and systematic analysis,
which helped to define the principles and characterize the means of taking ergonomic indicators into
account in the inclusive design of the environment are used in the research.

Results. The analysis of the principles of taking into account ergonomic indicators in the inclusive
design of the environment was carried out. Their influence on the formation of inclusive design products
during the development of the subject-spatial environment is determined. The expediency of
systematization and generalization of information about the basic approaches and means of inclusive
design with the aim of creating a generalized typology of the latest methods and measures in the formation
of visual and design solutions is substantiated.

Scientific novelty consists in determining the principles of using ergonomics requirements in the
formation of modern products and the spatial environment of inclusion is the main principle and goal in
creating a comfortable, safe, accessible and aesthetic design product for people with disabilities. It is
proposed to create platforms for the analysis of the achievements of inclusive design products for people
with disabilities, which will open up new opportunities for the creation of modern inclusion ergodesign
products.

Practical significance. The conducted analysis made it possible to determine the principles of taking
ergonomic indicators into account in the inclusive design of the environment and the means of their further
use in the creation of a subject-spatial environment.

Keywords: inclusive design, ergonomic principles; accessibility; design product; ergonomic indicators;
spatial environment formation; comfort; safety; spatial-object environment; inclusive design-environment;
ergonomic design.
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