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The purpose of the study is to determine the possibilities of applying the laws of dynamic symmetry in
the design of the environment through computer three-dimensional modeling.

Methodology. The study used methods of historical and logical analysis of the problem of the role of
dynamic symmetry in nature, art, and design, methods of comparison, comparison, and generalization.
According to the transdisciplinary approach, dynamic symmetry is considered as a phenomenon of nature, a
concept of geometry, and a principle of forming in design.

Results. The concepts of "dynamic symmetry" and "phyllotaxis" in the research of D. Hambidge have
been analyzed, and the peculiarities of using the above categories to analyze the proportions of art and
design objects have been revealed. It has been established that modern methods of computer modeling make
it possible to use the laws of dynamic symmetry in environmental design. On the examples of design
developments of interior elements (lighting fixtures, spiral staircases), the methods of combining the patterns
of change in the shape and size of model elements, orientation in space, and on the plane have been shown.

The scientific novelty of the research is in the implementation of approaches to the laws of dynamic
symmetry in the design of the environment through computer three-dimensional modeling.

Practical significance. The results of the study can be used in the study of the disciplines "3D
modeling in environmental design", "Fundamentals of computer design", "Environmental design", "Design of
furniture and equipment".

Keywords: dynamic symmetry; three-dimensional modeling;, geometry; environmental design; design;
interior elements.

Introduction. Modern design is in a state  creativity. The works of such architects and
of constant development. The widespread use of  scientists as M. Vitruvius [13], A.Direr [12],
three-dimensional computer modeling  LB. Alberti [9] have become canons in the study
technologies may give the impression that the and application of mathematical regularities in
natural component in this process is secondary. art. The work with geometry and the
However, natural processes and patterns have a identification of the principles of its application
significant impact on the development of design in architecture and design continued in the
and its individual components. In any case, the twentieth century. In particular, the American
knowledge of natural processes and patterns, architectural researcher D.Hambidge (1867—
the viability of which has been tested by 1924) was convinced that design was not a
evolution, is very important in the process of purely instinctive phenomenon; he spent most
human creativity, which includes design. The of his life searching for the technical foundations
tasks and problems of formative practices of design. He found the answer in dynamic
through three-dimensional computer modeling symmetry, one of the most provocative and
are determined by such a direction of form stimulating theories in the history of art.
development as constructive geometry. Hambidge's study of Greek art convinced him

Analysis of previous research. The that the secret of beauty lies in the conscious
essence of geometry and proportions has been use of dynamic symmetry, a law of natural
of interest to researchers and practitioners since  design based on the symmetry of human and
the very beginning of the professional plant growth. In 1919, he published the work
foundations of architecture and any kind of "Diagonal”; later, in 1967, his research was
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reprinted in the collection "Elements of Dynamic
Symmetry" [11]. The French architect and
scientist Le Corbusier made a significant
contribution to the study of proportioning laws
and the development of the theory of harmony
in architecture [10].

Eventually, thanks to the works of J. Adler,
G. Coxter, W.Schwabe, and several other
scientists, a modern mathematical and biological
theory of phyllotaxis was developed, a
phenomenon that consists in the spiral-
symmetrical arrangement of leaves on plant
stems, branches on trees, and petals in
inflorescences. The study of the golden section
and non-Euclidean geometry in science and art
is devoted to the works of O. Bodnar [1; 2]. The
scientist initiated and implemented a separate
scientific direction "The Path to Harmony: Art +
Mathematics”, which was attended by Ukrainian
and foreign scientists — designers, architects,
artists, art historians [8].

The prospects and relevance of the search
for expressive and structural possibilities of
geometry in design are confirmed by the
research of modern Ukrainian practitioners and
scientists — T.Bulgakova, N.Malysheva [5],
O. Polyakova, S. Kysil, O. Shmelova [4], etc. Due
to the inseparability of the design object design
processes and three-dimensional computer
modeling technologies, there is a significant
need to consider such a direction as the use of
geometric tools, in particular, the laws of
dynamic symmetry in the creation of design
objects.

Setting objectives. The objectives of the
study are to determine the possibilities of
applying the laws of dynamic symmetry in the

design of the environment, as well as to
substantiate the means of computer three-
dimensional modeling in the implementation of
the identified laws.

The results of the research and their
discussion. The term "dynamic symmetry" was
first proposed by D.Hambidge, who defined it
as the principle of proportioning in architecture
[11]. In our study, the term "dynamic symmetry"
refers to the regularity of natural forming, which
includes proportioning. The historically formed
direction of geometry, which in the field of
architecture and art is motivated by the search
for patterns of harmony, is focused on the study
of natural objects. Artists are usually interested in
the structural regularities of natural shaping,
especially the golden ratio and Fibonacci
numbers, which are known for their intriguing
role in shaping. It is no coincidence that research
architects so often pay attention to the botanical
phenomenon of "phyllotaxis" — the laws of
natural forming [2].

Philotaxis was the object of attention of
the author of the first version of the concept of
dynamic symmetry, D. Hambidge. As a result of
studying this phenomenon, D. Hambidge derives
the law of the so-called uniform growth and
proposes its geometric interpretation — the spiral
of uniform growth, or otherwise the "golden"
spiral (Fig. 1). However, the main generalization
made by D. Hambidge as a result of studying the
laws of natural forming (phyllotaxis), as well as
the proportions of classical architecture, comes
down to the idea of architectural proportioning,
which he calls dynamic symmetry. The scientist
illustrates it with a simple geometric diagram

(Fig. 2).
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Fig. 1. Building a "golden" spiral

Fig. 2. Proportional system
"Dynamic symmetry"

Fig. 3. Three-dimensional model of
the Parthenon proportions

According to D. Hambidge [11]
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This is a sequential system of rectangles,
the first of which is a square, and each
subsequent one is built on the side of the initial
square and the diagonal of the previous
rectangle. The result is a series of rectangles
whose aspect ratio gives a series of V1, V2, V3,
V4, V5, V6, In this series, D.Hambidge
distinguishes between two types of rectangles —
static and dynamic. In static rectangles, the
aspect ratios are expressed as integers, while in
dynamic rectangles they are expressed as
irrational  numbers.  Dynamic  rectangles,
according to D. Hambidge, express the idea of
growth, movement, and development. Among
them, he first of all distinguishes three, in which
the long sides are equal to V2, V3, V5. However,
special significance is attached to the 1xv5
rectangle, which is directly related to the "golden
rectangle”. Following this, Hambidge carried out
a thorough geometric study, establishing various
manifestations of the golden ratio in the system
of a 1xV5 rectangle. By studying the geometric
properties of this rectangle, he showed the
possibility of using it to analyze the proportions
of objects of classical architecture and art (Fig. 3)
[11]. This, in short, is the essence of D.
Hambidge's idea of dynamic symmetry. As we
can see, it does not follow directly from the
properties of philotaxis. Hambidge, generally
speaking, does not delve into the mathematics
of philotaxis. In his various diagrams illustrating
patterns of uniform growth, or some ideas of
proportioning, he uses well-known numerical

ratios characteristic of phyllotaxis, including the
golden ratio.

Nevertheless, his idea of dynamic
symmetry is original and, in its mathematical
content, turns out to be an expression of the
regularity of a rather general nature. It will be
possible to demonstrate this after reading the
study of phyllotaxis proposed below. However,
before proceeding to its presentation, | would
like to warn against possible "undesirable
impressions" that representatives of various
scientific fields may have when reading the text.
We can foresee the possible dissatisfaction of
biologists due to the schematic nature and
insufficient terminological rigor of the biological
description of the phenomenon; mathematicians
who will find inconsistencies between the
mathematical symbols used in the study of
phyllotaxis and the generally accepted ones; art
historians  who will encounter an excessive
mathematical bias in the study, as for the
methodology of art history. We are fully aware
of all the inconveniences that have arisen due to
the interdisciplinary nature of the problem.

Let us briefly describe this research. It is
well known in biology that the relative
arrangement of a wide variety of embryos
arising on shoot growth cones is characterized
by spiral symmetry. This principle of
arrangement, called phyllotaxis, is also clearly
observed in dense inflorescences and fruits, for
example, on sunflower heads, cones of conifers,
and many other types of biomes (Fig. 4).

Puc. 4. Examples of phyllotactic structures: a — leaf arrangements; 6 — sunflower disk [2]
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On the surfaces of phyllotactic forms,
especially in dense inflorescences and fruits,
left- and right-twisted spiral rows of structural
elements (embryos, seeds, leaves) are clearly
distinguished. The ratio of the numbers
corresponding to the number of left and right
spirals is usually used to indicate the order of
symmetry of phyllotactic forms. According to
the laws of phyllotaxis, these ratios are
described by combinations of numbers of
recurrent series. The most common types of
phyllotaxis are symmetric, described by the
numbers of the Fibonacci series: ..., 0, 1, 1, 3, 5,
8, 13, 21, 34, ... Often, the numbers of the Luke's
series are also realized in phyllotaxis: ..., 1, 3, 4,
7, 11, 18, 29, 34, .., less often the numbers
belonging to the series ..., 4, 5, 9, 14, 23, ... The
order of symmetry in the case of Fibonacci
phyllotaxis (phyllotaxis) is expressed by the
following ratios: V2, 2/3, 3/5, 5/8, 8/13, ....

Note that the symmetry notation always
uses adjacent numbers in a row. In certain
cases, when three groups of spirals are
distinguished on the surface of a shape,
symmetry is indicated by three numbers. As a
rule, low orders of symmetry are characteristic
of plant and tree sprouts, and high orders of
symmetry are characteristic of dense
inflorescences and fruits. In sunflowers, for
example, the order of symmetry can reach
values of 55/89 89/144 and even 144/233.

A characteristic indicator of phyllotactic
structures is the so-called divergence D, the
angle of divergence of two consecutive
sprouts. The divergence, measured in fractions
of a circle, in the case of F-phyllotaxis is always
expressed by the same number as the order of
symmetry of the shape, i.e. it can be equal to
2, 3/5, 5/8, 8/13, ... . This series of fractions is
known to converge to a limit of = 0.618 circles,
at which the full plane angle is divided in the
ratio of the golden ratio F.

Some types of phyllotactic forms
consistently change (increase) the order of
their symmetry during growth. It is this
property of phyllotaxis that we call dynamic
symmetry. An example is the sunflower.
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Sunflower heads located at different levels of
the same stem have different symmetries: the
higher the level, i.e. the older the disk, the
higher the order of its symmetry. In the
dynamics of symmetry, a sequence is realized:
.—5/8-8/13 - 13/21 - 21/34 - ...

As the symmetry changes, the
divergence angle changes accordingly. At the
same time, on all disks, regardless of the
number of spirals, the so-called conformal
(angular) characteristics of spiral ornaments
are the same: the spirals intersect at a constant
angle. We repeat that this phenomenon of
phyllotaxis has been tested by evolution and
can therefore be considered perfect. It has
been studied and continues to be studied not
only by mathematicians but also by designers.

The next step in the research was to
combine the theory of dynamic symmetry with
environmental design using three-dimensional
computer modeling  technologies. The
application of the theory of dynamic symmetry
in nature and environmental design has been
implemented in the process of teaching three-
dimensional computer modeling to students
of the Department of Interior and Furniture
Design.

An interior or landscape environment
can be created by placing objects in a certain
pattern or along a given trajectory. Computer
three-dimensional  modeling  has  the
appropriate tools to create and place objects
according to the designer's intent. When
creating environmental design objects, it is
usually easier to model symmetrical shapes.
This is due to a more widespread perception
of the harmony of the environment, both in
the natural world and in most works of
architects and designers. However, human
consciousness reacts more strongly to what is
not commonplace, but is unusual or original.
That is why the design of the environment is
increasingly using shapes with dynamic
symmetry. This is complemented by the three-
dimensional modeling capabilities of most
computer programs, which allow you to create
complex models with simple tools.
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Fig. 6. Three-dimensional model of a Greek vase.
Made by D. Oleksiuk, 3rd year, Department of
Interior and Furniture Design

Fig. 5. Diagram of proportions of the Greek vase
"kantharos" (after D. Hambidge) [11]

Fig. 7. An example of a natural lattice with Fig. 8. Model of the lamp shade. Made by A. Bader, 2nd
symmetry 8 : 13 [2] year, Department of Interior and Furniture Design
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Fig. 9. Models of spiral staircases in the interior decoration of a cafe. Made by K. Kolomeets,
3rd year, Department of Interior and Furniture Design
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Rotation surfaces, which we see in the
natural and architectural environment, are a
very common form that can be created using a
computer modeling program, in particular, 3ds
Max The modeling process consists of building
a generating line and selecting the rotation
parameters (axis and angle of rotation). It is
the shape of the generating line that sets the
harmonious proportion of the entire model. In
addition to the surfaces of rotation, it is
common to form a shape by extruding the
contour in the appropriate direction and
distance. For the model of the Greek Kanfar
vase (Fig. 6), the shape of the formative line of
the surface of rotation and the contours of the
graceful handles of the extrusion surface was
calculated in accordance with the diagram of
proportions of the "golden section" (Fig. 5).

The original shapes of design objects can
be obtained wusing the functions of
reproduction (duplication) of the constituent
elements that form the lattice. Computer
modeling tools, in particular, ArhiCad
programs, have a wide range of commands for
replicating basic objects by moving, rotating,
and scaling. This allows you to create models
that change shape and position.

Let us recall the essence of the existing
ideas about the geometric properties of
conical phyllotaxis lattices and the dynamic
mechanism of their formation. It is generally
accepted that the structure of conical
phyllotaxis lattices (the location of the vertices)
obeys the law of the logarithmic spiral.
According to this law, logarithmic spirals
include parastichy that forms a lattice on
conical and disk-shaped forms, and the so-
called base (or genetic) spiral that consistently
penetrates all the vertices of the lattice. Such
lattices are called logarithmic lattices.

The results of our study of cylindrical
phyllotaxis [1] lead to a fundamentally new
idea of modeling conical lattices. It consists of
the fact that the fundamental regularity of the
structural organization of conical phyllotaxis is
a composite (not logarithmic) spiral. Parastichs
are composite spirals. The genetic spiral is the
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same. According to the law of the composite
spiral, the transverse circle of the cone is also
transformed. Lattices formed according to the
principle of the composite helix are called
natural lattices (Fig. 7). They look very similar
to logarithmic lattices, but are fundamentally
incompatible with them.

The implementation of the principles of
dynamic symmetry in the modeling of a
l[uminaire shade, based on the scheme of a
natural lattice with symmetry, is shown in Fig.
8. The lattice shape of the model is created by
rotation with a certain step, and the symmetry
of the constituent element that changes in its
cross-section.

When creating models of environmental
design objects, a variety of lines are used, the
mathematical description of which is laid down
in computer modeling programs. These lines
can be used in the model as an element of
direct shaping or direction of placement of
other objects. A very common element of
interior design is a spiral staircase, which is
created not only as a functional object but also
as a decoration of the room due to its
proportions and harmony. The spiral staircase
model (Fig.9) is created by placing the
elements of the steps and balusters along a
spiral trajectory (with the appropriate angular
pitch and vertical offset). The helical line is also
a trajectory for cross-sections of the
corresponding shape, which forms models of
railings and stair supports. You can create
models with dynamic symmetry by changing
the size of the model elements, their shape,
orientation in space or plane, texture, and
color. The application of the theory of dynamic
symmetry, in particular in interior decoration,
allows you to get a variety of original shapes.

Conclusions. The study is based on the
understanding the continuous development of
material culture and the tendency of design
creativity to symmetry up to the beginning of
the  twentieth century. However, the
peculiarities of human perception inevitably
had to lead to the emergence of new and
more original solutions, one of which can be
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considered dynamic symmetry. With the help
of the developments of D. Hambidge and O.
Bodnar, it is shown that it consists of natural
changes in objects: their size, shape, location,
texture, and color.

The experience of applying the laws of
dynamic symmetry took place in the design
developments of students of the Department
of Interior Design and Furniture of KNUTD,
namely, in the creation of subject content and
interior elements through three-dimensional
computer modeling. Thanks to three-
dimensional modeling, it is possible to realize
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PEA/II3ALLIAA 3AKOHOMIPHOCTEA AVUHAMIYHOT CUMETPIi
B AVU3AWAHI CEPEJOBULLA 3ACOBAMU KOMM'FOTEPHOTO
TPUBMMIPHOIO MOJE/NIOBAHHSA
'5O/LHAP O. ., 2BULLHEBCHKA O. B.

"HayioHaneHuli yHisepcumem «/lsgiecbka nosimexxika», /lesis, YkpaiHa
2Kuiscokuli HayioHanbHUl yHigepcumem mexHosoeid i dusaliHy, Kuis, YkpaiHa

MeTa f20CNiAKEHHA — BU3HAUNTL MOXKIMBOCTI 3aCTOCYBaHHSA 3aKOHOMIPHOCTEN AMHAMIUHOI CUMeTPIT
B AM3alHi cepefoBuLLa 3acobamMm KOMM'FOTEPHOIO TPMBUMIPHOTO MOAENOBaHHS.

Metopgonoria. Y pocnifkeHHi BUKOPUCTaHO METOAW iCTOPUYHOTO i JIOTIYHOrO aHanizy npobaemu
poni AMHaMIYHOT CUMETPIi B NMPUPOA, MUCTEUTBI Ta [AM3alHi; METOAN MOPIBHAHHSA, CMiBCTaB/JEHHS Ta
y3arajbHeHHs. BignoBigHO A0 TpaHCAMCUMMNAIHAPHOMO MigXoAy AMHaMIUHA CMMETPiA PO3rNAAAETbCA AK
ABULLE NPUPOAW, MOHATTA reoMeTpii Ta MPUHLMN GOPMOTBOPEHHSA B AW3aMHI.

Pe3ynbtatu. [TpoaHanizoBaHO MOHATTA «AMHAMIYHA CUMETPIA» i «dioTakcnMc» y AoCaigXeHHax [.
Xembuaxa, BMABNEHO OCOGAMBOCTI 3acTOCyBaHHA BWLLEHA3BaHWX KaTeropi Ans aHanisy nponopuii
06'eKTiB MUCTeUTBa i AM3aliHy. BCTaHOBAEHO, WO CyyacHi METOAM KOMM'HOTEPHOrO MOZAENHOBaHHS AaroTb
3MOry BMKOPWCTOBYBATM 3aKOHOMIPHOCTI AMHaMIUYHOI cMMeTpii y Au3alHi cepegoBuila. Ha npuknagax
NMPOEKTHMX pPO3POOOK eseMeHTIB MNPeAMETHOrO HamnoBHEHHS IHTep'epy (OCBiTAOBanAbHOro npubopy,
FBMHTOBMX CXOZiB) MOKa3aHO MEeTOAM MOEAHaHHA 3aKOHOMIpHOCTEN 3MiHM GOPMU Ta PO3MIPY €NeMEHTIB
MOZeNi, OpieHTaL,ii y NPOCTOPI Ta Ha MIOLLMHI.

HaykoBa HOBU3Ha HayKOBOroO AOC/IAXEHHS MOAAraE y peanisauii NigxoAis WOAO 3aKOHOMIpHOCTEMN
AVMHAMIYHOT cMMeTpIi B AM3aliHi cepesoBuLLa 3acobamMm KOMM'KOTEPHOrO TPMBUMIPHOTO MOZEOBAHHS.

MpakTMuHa 3HauywicTb. Pe3ynbTaT AOCAIAXKEHHA MOXYTb OYTW BUKOPWCTaHHI NPW BUBYEHHI
ancumnnii «3D mogentoBaHHs B Au3aliHi cepefoBuia», «OCHOBWM KOMM'IOTEPHOIO MPOEKTYBAHHSA»,
«[An3aiH cepepoBuLLa», «MpoekTyBaHHA MebiB Ta 0bNafHAHHSA».

KnwouoBi cnoBa: OuHamiyHa cumempis; mpusumipHe MOOe/t08aHHS, 2eomempis, Ou3aliH
cepedosuLa; NPOEKMYBAHHS,; efleMeHmu iHmep'epy.
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DOI1030857/2617- || CHINESE TRADITIONAL PATTERNS AND TOTEM CULTURE
0272202322 IN MODERN CLOTHING DESIGN

The purpose: explain the concept of totem in traditional Chinese patterns, and introduce
representative totem elements and their implication. Analyze the traditional Chinese patterns that appear in
modern clothing design.

Methodology. A systematic approach was used in this research to project contemporary modern
clothing design: history-analytical, literary-analytical, morphological, and comparative analysis of the
creative primary source, associative means of its adaptation to the actual fashion trends. The methodology of
the research is based on the systematic analysis of the design projects using elements of traditional patterns
in China.

Results. Studies have shown that not all widely used traditional Chinese patterns are totems, and
totems are patterns with more symbolic meaning. Several representative traditional Chinese patterns are
displayed. The cultural connotation of Chinese style patterns widely used in modern clothing design is
revealed, and the innovative methods of patterns are also considered.

The scientific novelty of this research lies in its compilation of prior studies, which help differentiate
between traditional Chinese patterns and totems. Additionally, the study introduces the concepts of totem
worship, reproductive worship, and soul worship that are embedded within these patterns. Practical
recommendations for integrating traditional Chinese patterns into modern clothing design are also provided.

Practical significance. of this study lies in its potential application to the practice of incorporating
Chinese traditional patterns into contemporary clothing design. By understanding the cultural heritage and
totemic elements within these patterns, designers can create innovative and culturally rich fashion pieces that
pay homage to China's rich artistic history.

Keywords: clothing design; traditional Chinese patterns; fashion; cultural heritage; textile, totem
culture; Chinese style; innovation.

Introduction. Patterns hold significant designers around the world are actively using
importance in the realm of decorative arts. Even  decor in their fashion collections. At the same
in ancient times, when writing systems did not time, images of bionic objects are actively used
yet exist, patterns were already being utilized to in the design of modern clothes, as shown in
chronicle various aspects of human life. In the the article [2]. Many domestic experts and
modern era, patterns have become a prominent  scholars have done related work on the study
expression of national and regional styles, of traditional Chinese textile patterns.
drawing inspiration from cultural themes and The History of Ancient Chinese Dyeing
symbols. Hence, there arises a necessity to delve and Weaving Patterns discusses the history of
into distinctive patterns, colors, and aesthetics the development and evolution of Chinese
derived from diverse cultures. Chinese totems, dyeing and weaving patterns from the Neolithic
serving as symbolic representatives of Chinese period to the Qing Dynasty for thousands of
groups, possess profound cultural, spiritual, and  years. Focusing on the analysis of the patterns
symbolic meanings. It is valuable to find the of each era in terms of shape and color, and in
connection with Chinese totems in exploring the  connection with the political, economic, and
development and changes of traditional Chinese  cultural backgrounds of each period, an in-
patterns. depth explanation of the formation style and

Analysis of previous researches. As aesthetic characteristics of dyeing and weaving
justified in the article by Pashkevich et al. [1], patterns [3].
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The Collection of Essays on Chinese
Weaving and Embroidery Costumes covers five
aspects: weaving flowers, Kesi, embroidery,
clothing, and weaving and embroidery patterns.
This book plays an important role in the study
of Chinese weaving and embroidery [4].

In addition to sorting out and
summarizing historical materials, the reasons
behind historical phenomena are also the
focus of research, especially the analysis of the
symbolic meaning and cultural connotation of

patterns.

The early ones such as the Cultural
Decipherment of Chinese Primitive Art
Symbols mainly focused on witchcraft,

reproductive worship, and ancestor worship in
primitive  society, combined with many
petroglyphs, and conducted cultural analysis
from the perspective of semiotics [5].

The Chinese Totem Culture introduced
the colorful, peculiar and interesting totem
culture phenomena of ancient and modern
Chinese ethnic groups, discussed the influence
of totem culture on Chinese culture, and also
introduced the connection between Chinese
totem and world totem [6].

The word Totem was originally a native
concept of the Ojibwa Indians in North
America, and it appeared in the travel notes of
British businessmen at the end of the 18th
century [7]. From 1869 to 1870, John Ferguson
McLennan first explained totem and totemism
as an academic concept in his book The
worship of Animals and Plants.

Yan Yun Xiang [8] presents three
fundamental components pertaining to clan
totems:

1.The adoption of a self-derived
surname derived from an animal, plant, or
inanimate object.

2.The ownership of an emblematic
image by a particular clan, often regarded as
an ancestral or sibling figure.

3. The existence of taboos specific to
each clan, encompassing restrictions on
intermarriage, dietary practices, and other
customs.
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Indeed, based on this definition, a totem
holds a significance beyond being a mere
pattern widely adopted by an ethnic group. It

carries symbolic meaning and cultural
connotations specific to that particular ethnic
group.

Chen J. J. [9] posits that the concept of
the Four Symbols (also known as the Four
Guardians) originated from the totem worship
of ancient Chinese ethnic groups. This
conclusion is drawn from the cross-referencing
of various texts, including the Shan Hai Jing,
Historical Records, Book of Rites, and Zuo
Zhuan. According to Chen Jiujin, the Eastern
Dragon has its roots in the dragon worship of
the Dongyi people, the Western White Tiger
stems from the tiger worship of the Xigiang
people, the Southern Vermilion Bird originated
from bird totem worship among the Shaohao
and Nanbarbarian people, and the Northern
Xuanwu traces its origins back to the snake
totem worship of the Xia people.

Guan C. Y. [10] contends that totem
cultures are also prevalent in the traditional
costumes of various ethnic minorities in China.
For instance, the Nu nationality incorporates
totems such as tigers, bears, snakes, and
peaks. The Manchu totems include crows, wild
boars, fish, and wolves. The Dai nationality
features totems like oxen, dragons, lions, and
tigers. The Ewenki totems consist of bears,
eagles, mountains, and more. Similarly, the
Lisu totems encompass tigers, birds, teak trees,
boats, and others. The Yi ethnic group
incorporates over 50 different totems,
including tigers, sheep, birds, monkeys, snakes,
dragons, banyan trees, bamboo, and gourds.

Liu C. G. [11] believes that there are also
many totem cultures in the costumes of ethnic
minorities in China. For example, the totems of
the Nu nationality include tiger, bear, snake,
peak, etc., the totems of the Manchu include
crow, wild boar, fish, wolf, etc., the totems of
the Dai nationality include ox, dragon, lion,
tiger, etc, and the totems of the Ewenki
include bear, Eagles, mountains, etc, Lisu
totems include tigers, birds, teak, boats, etc., Yi
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totems include tigers, sheep, birds, monkeys,

snakes, dragons, banyan trees, bamboo,
gourds, etc. More than 50 kinds.
Wang D. K. [12] mentioned in his

master's degree thesis that Chinese clothing
patterns pay attention to the combination of
form and meaning, and apply all the best
wishes for life to patterns, and design patterns
with deep meanings through metaphors, puns,
homonyms, and symbols. He believes that in
modern design, with the development of
textile technology, clothing patterns can be
redesigned more abundantly, such as using
techniques such as shirring and weaving to
three-dimensional flat patterns, bringing novel
design effects.

The relationship between traditional
Chinese patterns and totems needs to be
further clarified, and the method of integrating
traditional patterns into modern clothing
design also needs to be explored.

Statement of the problem. Pattern
design has assumed a pivotal role in
contemporary clothing design, playing a
significant part in shaping modern fashion
aesthetics. Within the global fashion sphere,
designers often seek inspiration from diverse
national cultures, using fashion as a creative
platform for exploring new ideas and
experimenting  with  cultural  elements.
However, the integration of cross-cultural
elements sometimes results in inappropriate
usage, leading to instances of cultural
appropriation. The widespread reach of social
media platforms has further intensified the

visibility of cultural elements in fashion,
exacerbating the rapid dissemination of
misappropriated  content.  Therefore, it

becomes crucial to address the issue of
cultural appropriation within the industry.

To ensure the respectful and proper
utilization of traditional Chinese patterns and
totems, it is essential to recognize their
authentic origins. This necessitates a thorough
understanding of the sources and cultural
significance associated with these elements
before incorporating them into designs.
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Additionally, it is important to explore
innovative methods of application while
considering the deeper meanings and

symbolism behind the utilization of these
patterns and totems.

Results of the research. These contents
all reflect the awe of early humans to the
natural world, because they cannot
scientifically explain various natural
phenomena, and changes in the natural
environment will directly affect people's
survival. Therefore, materials are extracted
from nature for artistic expression, such as
animal patterns, plant patterns, human
patterns, water patterns, lightning patterns,
etc, hoping to obtain the corresponding
natural power or protection. The ancients also
made many sacrificial ritual vessels, held rich
sacrificial activities, and prayed for the blessing
of heaven.

For example, Grosse [13] believes that
most of the decorative arts of primitive
peoples and our present are drawn from
nature, which is an imitation of natural forms.
The difference is that the decorative arts of
civilized nations are drawn from plants, while
primitive The decorative arts of the United
States are exclusively based on human and
animal forms, the change from animal
decoration to plant decoration is really a
symbol of an important progress in the history
of culture-a symbol of the change from
hunting to farming.

Mei X. L. [14] asserts that ancestor
worship constitutes a form of primitive
religion, centered around the veneration of
deceased ancestors' spirits and seeking their
protection. It encompasses totem worship,
reproductive worship, and soul worship.
According to Mei X. L., the selection of specific
animals and plants as totems by particular
clans is directly influenced by several factors.
These factors include the extent to which the
chosen animal or plant can satisfy the basic
survival needs of humans, the regional context
of the animal or plant, and potentially
serendipitous or mysterious connections.



Art and Design N22, 2023

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

During the initial stage, ancestral totems
consisted of intuitive, concrete, and practical
animals and plants (such as bears, wolves,
sheep, etc.). Over time, these totem objects
gradually  transformed into abstract,
comprehensive, and imaginary forms (such as
dragons, phoenixes, etc.). This shift reflects an
advancement in human cognitive realms, as
individuals began shifting their focus from the
tangible  objects in  their immediate
surroundings to the realm of imagination and
consciousness.

In traditional Chinese patterns, totem is
an important part. As a symbol of the clan, it is
widely used in architecture, utensils, clothing,
accessories and other carriers, and has a rich
presentation. But not widely used patterns can
be called totems.

Zhao G. H. [15] suggests that ancient
civilizations employed various patterns that
were inherently associated with reproductive
worship. For instance, the fish pattern was
initially used as a symbolic representation of
the vulva. Over time, the symbolism of fish
expanded to include depictions of women,
spousal relationships, and lovers, becoming a
ubiquitous symbol in social life. However, it
should be noted that the fish pattern itself
does not serve as a Chinese totem. Similarly,
plant patterns also gained symbolic
significance related to the vulva due to the
resemblance between the shape of petals and
leaves and that of the vulva. The cyclic nature
of blooming, fruit-bearing, and abundant
foliage represented robust reproductive
capabilities and was venerated as a prayer for
personal fertility.

In early human civilizations, survival and
reproduction were crucial aspects of life.
Consequently, early patterns reflected the
ancestral desire for bountiful harvests and
increased offspring. For instance, the round
shape of the frog (or toad) pattern bears
resemblance to a pregnant woman's belly.
Frogs lay numerous eggs, symbolizing their
strong reproductive abilities. The frog (or toad)
pattern incorporates many small black dots to
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represent eggs, conveying the ancestral wish
for a large number of children.

The worship of the pregnant womb
evolved from the veneration of the external
genitalia, known as the vulva, indicating a
deepened understanding of women and the
reproductive process. Observing the cyclic
nature of the moon, which aligns with
women's menstrual cycles, people established
a connection between women and the moon.
The concept of a moon deity in the form of a
god frog (or toad) emerged, capable of
changing its size and overseeing reproduction.
This association led to the emergence of
figures such as the moon goddess Chang'e
and the rabbit in the moon, derived from the
Chinese words "Chang'e"(8%) and "rabbit"(%).
which sound similar to "toad" (#&%%). These
images, including the moon, Chang'e, rabbits,
and toads, continue to be widely used as
design elements, although their significance
has shifted from reproductive worship to
symbols of the Chinese Mid-Autumn Festival.

Throughout  history, the  original
meanings of many clan totems have gradually
diminished as they spread and became more
widely used patterns among later generations.
These totems transformed into common
motifs that lost their specific totemic
significance. Similarly, numerous patterns have
also undergone a shift in their original
symbolic meaning and have expanded to
encompass broader connotations.

There are two main factors contributing
to these developments. Firstly, as human
understanding of the world deepened over
time, many previously unexplained
phenomena and enigmatic concepts were
elucidated, reducing the reliance on totems.
Secondly, humans have consistently created
new narratives and cultural  content
throughout history, enriching the conscious
realm with a greater variety of meanings and
interpretations. These developments have
endowed material elements, including
patterns, with multiple layers of connotation.
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In conjunction with the desire for an
improved life and driven by aesthetic
enjoyment, auspicious patterns have rapidly
evolved and gained widespread popularity.
These patterns reflect a fusion of cultural,
aesthetic, and symbolic elements, appealing to
individuals seeking both visual beauty and
positive associations.

From a cultural perspective, the
cultivation of plants and domestication of
animals played a pivotal role in the emergence
of human civilization. This period is referred to
as the "food production revolution” in
academic circles. The transition from a hunting
and gathering lifestyle to productive
agriculture and animal husbandry marked the
first significant revolution in human society,
often referred to as the “agricultural
revolution." During this phase, humans
developed a heightened awareness of their
relationship with animals, plants, and natural
phenomena. Key concerns revolved around
achieving abundant crop yields and ensuring
the health and productivity of livestock. Faced
with the unpredictability of natural forces,
humans naturally turned to non-physical
entities, such as gods, attributing them with
the power to manipulate nature. The totemic
images of various clans assumed this role. For
instance, dragons were believed to control
thunder, lightning, wind, and rain, while
phoenixes were associated with fire. Deified
totems often possessed characteristics that
differentiated them from ordinary humans,
animals, and plants. Dragons and phoenixes,
for example, amalgamated various animal
attributes, resulting in  fantastical and
unrealistic beings. This imagery added an air of
mystery and enhanced the conviction that
these totems possessed supernatural powers.

Among the various Chinese totems, the
dragon and phoenix are undoubtedly the most
famous. In the early stages of primitive society,
the dragon and phoenix had simple and
abstract forms. For example, the jade dragon
of the Hongshan culture had a "C" shape, a
clearly defined head, long and curved mane,
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and no limbs or horns. The phoenix pattern
first appeared during the Shang Dynasty,
primarily seen in bronze decorations. Even at
that time, the images of the dragon and
phoenix exhibited characteristics of their
prototype creatures, such as crocodiles,
snakes, swallows, eagles, and doves [16].

During the Ming and Qing Dynasties, the
dragon and phoenix became symbols of
imperial power. In the Qing Dynasty, the
dragon pattern had an enlarged head with
pronounced eyes, scattered beard and hair,
and a sense of upward momentum. Dragons
were depicted in various forms, including
sitting dragons, ascending dragons, subduing
dragons, coiling dragons, walking dragons,
running dragons, and group dragons. The
phoenix pattern exhibited more intricate
details and pursued decorative aesthetics.
Traditional Chinese dragon and phoenix
patterns are highly symbolic, and have
undergone a transformation from abstraction
to concreteness and then to abstraction. They
also have profound meanings, especially as
auspicious patterns. Dragon and phoenix are
often regarded as representatives of men and
women. In Chinese, "dragon and phoenix bring
prosperity" means love, sweet life and
happiness, and "dragon and phoenix among
people" are used to describe people's superior
abilities. In modern clothing design, the
dragon and phoenix are widely utilized as
elements of Chinese style, both within China
and internationally.

In the realm of pattern design for
clothing, historical techniques have
predominantly included weaving, embroidery,
dyeing, and painting. These traditional
methods have laid the foundation for
innovation in modern clothing design. There
are three primary avenues for innovation in
pattern design.

The first involves innovating the form or
shape of the patterns. By blending traditional
pattern content with modern art styles,
designers can create novel and captivating
design effects. This fusion of traditional and
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contemporary elements can result in unique
and visually striking patterns.

The second avenue of innovation lies in
the use of color. Traditional Chinese patterns
often have preferred color combinations. For
example, the dragon and phoenix pattern
typically incorporates gold and red, bamboo
patterns tend to feature green hues, and tiger
patterns often incorporate brown and yellow
tones. However, modern design can break free
from these traditional color schemes and
explore alternative colors  for artistic
expression. This departure from the realistic
style allows for more creative and imaginative
use of color in pattern design.

Technological advancements have also
played a significant role in pattern design
innovation. With the development of science
and technology, new techniques such as
digital printing, toothbrush embroidery, towel
embroidery, flocking, foaming, lettering film,
embossing, and laser cutting have emerged.
These innovative technologies provide
designers with a wider range of possibilities for
expressing patterns on clothing.

In the realm of advanced customization
and high-end ready-to-wear fashion, patterns
are often manifested through intricate and
time-consuming manual embroidery and
beading. These labor-intensive techniques add
a touch of luxury and craftsmanship to the
garments. Conversely, in mass-produced
clothing, patterns are typically presented
through printing and machine embroidery,
sometimes complemented by a smaller
amount of beading.

Ultimately, good design often involves
incorporating at least one of these innovations
— whether it's exploring new forms or shapes,
experimenting with colors, or leveraging
advancements in technology and
craftsmanship to create visually appealing and
unique patterns on clothing.

MUKZIN, a Chinese brand known for its
modern  designs incorporating  Chinese
elements, has gained popularity among young
people. The brand's Fall 2022 design theme,
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Astrology Park, sounds intriguing (Fig. 1). By
incorporating traditional Chinese animal
patterns such as the dragon, phoenix, tiger,
unicorn, deer, crane, butterfly, and swallow,
and combining them with the painting style of
Chinese New Year pictures, MUKZIN has
created a visually impactful collection. The use
of printing techniques allows these elements
to be presented on the clothing in a vibrant
and expressive manner (Fig. 2). The
incorporation of these traditional Chinese
animal patterns adds a cultural depth to the
designs. The dragon and phoenix, for example,
hold significant symbolism in Chinese culture,
representing power, prosperity, and harmony.
The tiger symbolizes strength and courage,
while the crane is associated with longevity
and grace. By featuring these animals in their
designs, MUKZIN not only pays homage to
Chinese heritage but also creates a unique
visual impact.

Another noteworthy collaboration by
MUKZIN is their partnership with meticulous
painting master Li  Xiaoming and
contemporary artist Tian Zigian for their new
Chinese style series. In this garment, the
traditional frog pattern is reimagined by
integrating the interesting shape of a
skateboard, thus infusing elements of the new
era into the traditional design (Fig. 3). This
innovative approach adds a contemporary
touch to the traditional pattern, enhancing the
overall fashion-forward aesthetic of the
clothing.

Furthermore, it's interesting to learn that
MUKZIN incorporates simple style design,
black and white color contrast, and prominent
pattern designs in some of their clothing (Fig.
4, Fig. 5). This combination creates a
sophisticated and refined look, highlighting
the intricacy and beauty of the patterns.

MUKZIN's ability to blend traditional
Chinese elements with modern design
techniques and collaborations demonstrates
their commitment to pushing the boundaries
of fashion and creating visually captivating
collections that resonate with young people.
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Fig. 1. Fall 2022 design theme.
Brand MUKZIN, China [17]

Fig. 3. Women's clothing with frog pattern.
Brand MUKZIN, China [19]

Fig. 2. Women'’s clothing with
Chinese traditional patterns.
Brand MUKZIN, China [18]

Fig. 4. Women'’s clothing with orchids: a — whole look; b —

embroidery and beading details. Brand MUKZIN, China [20]

Fig. 5. Women'’s clothing with phoenix:
a — whole look; b — embroidery and beading
details. Brand MUKZIN, China [21]
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Fig. 6. Women'’s clothing with dragon: a — whole look;
b — embroidery details. Brand Ysimo-X, China [22]
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Fig. 7. Clothing with Chinese traditional patterns: a — Jacket with Chinese koi pattern; b — Dress with peony
pattern; c — Bellyband with flower and bird pattern. Brand Gucci, Italy [23]

Ysimo-X, a Chinese brand, is known for its
innovative designs that incorporate traditional
Chinese patterns. As shown in Fig. 6, the
designer simplifies the dragon's body shape
and creates a contrast between the concrete
representation of the dragon's head and the
more abstract representation of its body. By
depicting the dragon flying amidst the stars,
the pattern symbolizes its role as a guardian
and defender of the country. Incorporating the
story of Hua Mulan adds depth to the design
by connecting it to the guardian connotation
associated with the dragon totem.

Gucci, on the other hand, is an Italian
fashion brand that incorporates Chinese
elements into its designs. The jacket in the
picture features a traditional Chinese koi
pattern, which is a symbol of good luck (Fig. 7,
a). The use of peony jacquard fabric, along with

the stand collar and slanted lapel style
reminiscent of the Chinese cheongsam,
enhances the Chinese aesthetic. Peony, as
China's national flower, represents

auspiciousness and wealth (Fig. 7, b). The
combination of bright purple color and pleating
technique gives the garment a modern touch.
However, the picture also showcases a
mix of styles that some may find challenging to
understand. The combination of the Chinese-
style bellyband with flower and bird pattern
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embroidery, bamboo motifs, and the overall
light and elegant design exudes a strong
Chinese influence (Fig. 7, c). However, the
pairing of the bellyband with a jeweled skirt
and python pattern leather boots may dilute
the charm of the Chinese style, creating a mix
and match aesthetic that can be difficult for
many Chinese individuals to fully appreciate.

In both examples, the use of traditional
Chinese patterns and motifs demonstrates how
designers incorporate cultural elements into
their designs. While Ysimo-X focuses on
innovative design based on the dragon pattern
and its guardian  symbolism,  Gucci's
incorporation of Chinese elements showcases
both admiration for Chinese culture and an
exploration of cultural fusion.

Conclusions. Chinese totems encompass
a diverse range of elements, including dragons,
phoenixes, tigers, snakes, bears, peaks, crows,
wild boars, fish, wolves, cows, eagles, mountains,
sheep, monkeys, birds, Teak, banyan, bamboo,
gourd, and boats. While some of these elements
hold significance as totems of specific ethnic
minority areas within China, their international
recognition and representation as Chinese
totems are limited due to their smaller
population and lesser influence. The dragon and
phoenix remain the most widely recognized and
representative Chinese totems.
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Furthermore, animal and plant patterns
often exhibit similarities across different
cultures as they draw inspiration from nature.
To capture regional characteristics, these
patterns are typically expressed in a relatively
fixed form. Dissemination through mass media
and other platforms becomes essential in
fostering a common understanding of these
patterns among a broader audience.

Consequently, there is a need to distill
traditional Chinese patterns into representative
elements that can be widely used and
disseminated. In recent years, China has utilized
international events such as the Olympic Games
to convey Chinese cultural content to the world,
notably through the design of team uniforms,

award attire, and opening ceremonies.
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Traditional Chinese patterns play a vital role as
visual symbols in these contexts. However,
when international designers incorporate
Chinese elements into their designs, they
sometimes struggle to capture the true artistic
essence of Chinese style. This challenge is
inherent in the process of exporting Chinese
culture and its acceptance by others.

Behind the intricate tapestry of traditional

Chinese  patterns lies the  profound
accumulation of thousands of years of Chinese
traditional culture, embodying rich

connotations, unique aesthetics, and significant
economic value. It serves as a veritable treasure
trove of inspiration for designers, worthy of
extensive exploration and utilization in creative
endeavors.
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KUTAUCbKI TPAAULLINHI BI3SEPYHKW TA TOTEMHA KY/IbTYPA
B CYYACHOMY AU3ANHI OAATY
2rAO C., %EXX0OBA O.

"Wlersciticokuti yHisepcumem Hayku i mexHonozit, M. CiaHe, Kuma’di
“Kuiscokuti HayioHanLHull yHisepcumem mexHonoeiti ma dusaiity, Kuis, YkpaiHa

Merta: 06rpyHTYBaHHA KOHLENLii ToTeMa B TPAAULIMHMX KNTAWCbKUX MOAENAX OAArY, y3araibHeHHs
penpeseHTaTUBHMX €1EeMEHTIB ToTeMa Ta iX 3HaUeHHsA, aHafi3 TPaAWLINHMX KUTaNCbKMX BIi3E€PYHKIB, AKi
BMKOPWCTOBYHOTLCS B Cy4aCHOMY AM3aiHi oasry.

Metogonorif. Y fOCNigXXeHH] 3aCTOCOBAHO CUCTEMHUIA MiAXiA A0 MPOEKTYBaHHA Cy4acHOro AM3aiiHy
OAATY: ICTOPUKO-aHaNITUUYHWI, NiTepaTypHO-aHaNiTUUYHUA, MOPQONOTiYHMI Ta MOPIBHABHUA  aHani3
TBOPYOro nepLlogKepena, acouiaTBHUX 3acobiB MOro agantauii A0 aKTyalbHUX TEHAEHLI Moaw.
MeTozon0ris JOCNIAXKEHHS 6a3yETbCsA Ha CUCTEMHOMY aHani3i 4M3aliH-NPOEKTIB 3 BUKOPUCTAHHSM €/1EMEHTIB
TPaanLinHMX Bi3epyHkiB Kutato.

Pesynbratn. [Jocnig>XeHHsA nokasanu, WO He BCi LUMPOKO BMKOPWUCTOBYBaHI TPaAWMLinHi KUTaMCbKi
Bi3EPYHKMN € TOTEMaMW, a TOTEMMW — Lie Bi3ePyHKM 3 Bifbll CUMBOJIYHUM 3HauyeHHAM. HaBeseHO Aekinbka
TUNOBUX TPAAMLINHMX KUTANCbKMX Bi3epyHKiB. PO3KpuTa KynbTypHa KOHOTaLisf Bi3epyHKIB KWUTalCbKOro
CTUAHO, SIKi LUIMPOKO BUKOPUCTOBYHOTLCA B CyYaCHOMY AM3aiHi 0Aary, a TaKoX PO3rAsHYTI iIHHOBALLIMHI MeToAM
AN3aliH-NPOEKTYBaHHSA OAATY 3 Bi3epyHKaMu.

HaykoBa HOBM3Ha JOC/ifKEHHA MOAsArae B OBrPyHTYBaHHI BiAMIHHOCTEN TPaAWLMHUX KUTaNCbKUX
Bi3epyHKiB Big TOTeMmiB. KpiM TOro, AOC/HIAXEHHA NpPeACTaBAfE KOHLENUii TOTEMHOTO MOK/IOHIHHS,
pPenpoAyKTMBHOrO MOK/OHIHHA Ta MOK/JOHIHHA Aywi, fiKi BOygoBaHi B Ui Mogeni. TakoX HaZaHO MpakTUYHI
pekoMeHAaLLii WoAo iHTerpauii TpagnLiNnHMX KUTaNCbKUX Bi3ePYHKIB Y Cy4acHUN AU3aiH oasary.

MpakTuHe 3HaAYeHHA JOC/NIZXKEHHA MOAAraE B MOro MOTEHLIMHOMY 3acTOCyBaHHI A0 MpPaKTUKM
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Ta TOTEMiYHI efleMeHTU B LMX Bi3epyHKax, Av3aiHepy MOXYTb CTBOPHOBATW iHHOBALLiMHI Ta KyNbTypHO Garari
MOZHi BUpObY, AKi BigaatoTb HanexxHe Harartin XyAoxHin ictopii Kutato.
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0272202323, CULTURAL HERITAGE: CHINESE THEATER ARTS CASES

The purpose: investigate and analyze the current status of intangible cultural heritage tourism
products, explore their development and existing issues, and propose directions and principles for design
research regarding the inheritance of intangible cultural heritage, on the example of Chinese theatrical art.

Methodology. Adopting an integrated approach that combines theory and practice, this study
conducts a literature review and analysis of relevant scholarly publications to summarize the current status of
intangible cultural heritage tourism souvenirs. It synthesizes the issues associated with these souvenirs and
explores the directions for design research of intangible cultural heritage tourism souvenirs. The cases of
Shadow puppetry and Sichuan Opera souvenirs are investigated.

Results. Propose principles and guidelines for the design of intangible cultural heritage tourism
products based on Chinese theatrical art, explore successful design cases of intangible cultural heritage
tourism products through case studies and empirical research, and provide practical design ideas and
methods for relevant practitioners.

The scientific novelty lies in the analysis and summary of previous research, identifying existing
problems and beneficial solutions, exploring the design research directions of intangible cultural heritage
tourism souvenirs, and providing recommendations for relevant researchers.

Practical significance. The results of this study can be applied to the design practice of tourism
souvenirs in cultural heritage, including both tangible and intangible cultural heritage.

Keywords: product design; tourism souvenir; cultural heritage; Chinese theatre; Chinese culture;
shadow puppetry.

Introduction. Intangible cultural Analysis of previous researches. The
heritage, as a unique cultural resource, topic of the inheritance of intangible cultural
embodies historical, cultural, artisticc and heritage and the design of tourism souvenirs
intrinsic values, attracting the attention and has been discussed in various books, articles,
interest of tourists. Tourism souvenirs can be and scientific publications. An important
designed and produced to reflect the contribution to these studies is the article by
distinctive features and cultural values of J. Liu et al. [1], which describes the cases and
intangible cultural heritage, serving as principles of logo design based on the cultural
important mediums for conveying and heritage of China. To date, much research has
showcasing intangible cultural heritage. been dedicated to the innovative inheritance
However, the relationship between intangible of intangible cultural heritage and the design
cultural heritage and tourism souvenirs also of tourism souvenirs. However, there is still a
faces challenges and issues. For instance, lack of sufficient research specifically focusing
excessive commercialization may lead to the on the innovative design of tourism souvenirs
distortion of intangible cultural heritage and for intangible cultural heritage.
the loss of cultural value. Therefore, in the Analytical research has been conducted
process of combining intangible cultural on  tourism  souvenirs  from  various
heritage with tourism souvenirs, it is important  perspectives.
to balance commercial interests and cultural In the article Zhu and Rahman [2]
preservation, ensuring the authenticity and highlighted the importance of souvenirs in
integrity of intangible cultural heritage are promoting cultural tourism and shaping a
protected and transmitted. country's image. It acknowledged the
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significance of design in souvenir production
and value creation. The study aimed to
address the gap in literature regarding the
development, strategies, and future directions
of souvenir design. And identified five central
themes: culture-oriented design, customer-
oriented product design, design method,
regional development, and sustainability. The
results suggested that future research trends
in souvenir design should focus on locality-
based development strategies and
sustainability for promoting local culture and
economies. This work will generate fresh
insight into new guidelines for research trends
in souvenir design.

In the dissertation of Y. Q. Liu [3], based
on the theory of beauty and the preference-
for-prototypes theory, this study explored how
symmetry design of ICH souvenirs influences
tourist's aesthetic pleasure. Thus, this study
analyzed the moderating role of tourists'
authenticity perception of ICH souvenirs. Two
lab-based between-subjects design
experiments were employed to test the
proposed hypotheses. This study identified
critical factors influencing tourists' aesthetic
pleasure with ICH souvenirs, and it revealed
the internal influencing mechanisms and
moderating effects under different design
conditions. These findings give some insights
to ICH practitioners for using souvenir design
to improve tourists' aesthetic pleasure.

Important is the result of the study of
Amaro [4], which showed that when tourists
buy a souvenir, it is important to have the
name or design of the visited place.

The works of Kugbonu [5], Ding [6], Yan
[7], Chang [8] are devoted to researching on
the motivation behind tourists' purchase of
souvenirs.

The paper [5] reveals tourists' concerns
regarding the aggressive sales tactics of

vendors, discriminatory  pricing  system,
authenticity of souvenirs, and lack of
differentiation among souvenirs.

Ding [6] investigates the design

requirements that influence user satisfaction
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with museum souvenirs through experimental
research. The study demonstrates the
significant role of museum souvenirs in
enhancing the brand value of museums.

The paper [7] reveals how the tourism
experience presence, tourism experience
enhancement, tourism experience attachment,
and social relationship reciprocity affect the
WTPP for souvenirs through emotional
response, and enrichs the research on the
purchasing behaviour of souvenirs and provide
practical implications for the marketing and
design of souvenirs.

In the article Chang [8] recommended
incorporating these nine attributes and local
characteristics  into  destination  tourism
development to closely resonate with the
needs of tourists and strengthen tourists'
perception and impression of the customs of
destination tourism industry.

The research of Anastasiadou and
Vettese [9; 10] are devoted to researching on
the material manifestations of tourist
souvenirs.

In the article C.Anastasiadou [9],
analyzes how using additive manufacturing to
involve visitors in souvenir design decisions in
a heritage site may influence their perceptions
of souvenir authenticity and value. The
opportunity for visitors to self-craft or
contribute to the (re)production process adds
a performative element to  souvenir
consumption that imbues the 3D printed
souvenir with its own authenticity and aura.

C. Anastasiadou (2019) [10] highlights
Souvenirs, whether mass-produced
commodities made elsewhere or local artisanal
handicrafts, are static objects that lack the
capacity to mediate or generate the co-
creative, active or immersive experiences that
tourists desire. The paper proposes the 3D
printed souvenir as a new type of souvenir and
considers the technology implications for
tourist consumption.

Statement of the problem. Currently,
there are several issues in the design of tourist
souvenirs related to intangible cultural
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heritage, including excessive
commercialization leading to the loss of
cultural value, lack of innovation and

personalization, inadequate communication of
the essence of intangible cultural heritage,
production of low-quality and mass-produced
items, and insufficient consideration of
environmental and social sustainability. These
problems call for more comprehensive and
responsible design methods and strategies to
address them.

The results of the research and their

discussion. The inheritance of intangible
cultural heritage cannot rely solely on
traditional training and oral transmission

methods. It needs to be combined with the
developmental needs of modern society and
innovative practices in line with modern
lifestyles [11]. Consequently, integrating
intangible cultural heritage into modern life
presents a viable approach to promoting the
vitality of intangible cultural heritage. This
study proposes four methods to achieve this
objective.

Firstly, education and inheritance are
crucial factors in preserving intangible cultural
heritage, which constitutes a significant part of
Chinese culture. Its inheritance must be
conducted through education, and training
programs for Chinese intangible cultural
heritage inheritors are essential initiatives for
promoting the integration of intangible
cultural heritage into modern society and
preserving its vitality [12]. Schools can
incorporate intangible cultural heritage into
their educational content, develop relevant
courses and activities, combine traditional
skills with modern technology, enhance the
efficiency and appeal of inheritance, and boost
students' cultural identity and confidence. For
example, various online courses, training
videos, mobile applications, and other tools
can be developed to better inherit intangible
cultural heritage.

Secondly, cultural exhibitions and
activities can help more people understand
intangible cultural heritage, thereby promoting
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its inheritance and development. For instance,
organizing folk festivals, handicraft exhibitions,
traditional music performances, and other
activities can enable people to experience the
charm of intangible cultural heritage [13].

Thirdly, integrating intangible cultural
heritage into tourism can be achieved through
innovative approaches that allow visitors to
learn about and experience culture through
travel. For example, cultural tourism routes can
guide tourists to experience the local customs,
folk culture, and other aspects of intangible
cultural heritage more deeply.

Fourthly, developing cultural and
creative industries that use intangible cultural
heritage as a commercial element, can create
intangible cultural heritage-themed products
and services and promote intangible cultural
heritage through creative product
development. For instance, incorporating
traditional cultural elements into clothing,
catering, and tourism products, combining
traditional music with modern pop music, or
integrating traditional drama with
contemporary dance, can create innovative
business models that combine cultural and
commercial values.

Tourist souvenirs based on shadow
puppetry can help to promote and raise
awareness of shadow puppetry as an intangible
cultural heritage. Tourist souvenirs are often
popular and widely distributed, which makes
them an effective means of spreading
knowledge about a particular cultural tradition
or heritage. By incorporating elements of
shadow puppetry into tourist souvenirs, people
can learn about and appreciate the art form,
leading to increased interest and support for its
preservation (Fig. 1).

Currently, there are several issues in the

design of tourist souvenirs related to
intangible cultural heritage.
Commercialization  distortion:  Some

tourist souvenirs may prioritize quick profits
over the true value and cultural significance of
intangible cultural heritage, leading to a
distortion of its commercialization.
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Lack of innovation: Many tourist
souvenirs lack innovation and uniqueness,
relying too heavily on traditional design
elements and forms, and lacking fresh design
concepts and expressions (Fig. 2).

Lack of cultural representation: Some
tourist souvenirs lack cultural representation of
intangible cultural heritage in their design,
failing to accurately convey and showcase the
unique value and meaning of intangible
cultural heritage (Fig. 3).

Inconsistent  quality: Some  tourist

souvenirs have inconsistent quality, with issues
such as poor craftsmanship and subpar
material quality, which affect the overall
quality and long-term value.
Lack of sustainability: The design and
production process of some tourist souvenirs
do not consider environmental protection and
sustainable development factors, resulting in
resource waste and environmental pollution.

To design intangible cultural heritage
tourism souvenirs that satisfy consumers, the
following aspects should be considered [18].

The design of cultural heritage tourism
souvenirs should respect the essence and
connotation of intangible cultural heritage,
avoiding excessive commercialization or
distortion, and reflecting the cultural
characteristics and regional features of the
intangible cultural heritage. it is also important
to consider the needs and preferences of
tourists, achieving both cultural value and
market value [19].

The design of cultural heritage tourism
souvenirs should focus on innovation and
differentiation, avoiding mere replication or
imitation. It should incorporate modern design
concepts and technological means to enhance
the aesthetics and functionality of the
souvenirs, creating products with
distinctiveness and attractiveness.

The design of cultural heritage tourism
souvenirs should fully utilize the storytelling
and emotional aspects of intangible cultural
heritage, effectively conveying the stories and
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emotions associated with it. This enhances the
experiential and participatory nature of the
souvenirs, allowing tourists to resonate and
interact with the intangible cultural heritage
[20].

The design of cultural heritage tourism
souvenirs  should  consider  sustainable
development, protecting the ecological and
social environment of the intangible cultural
heritage [21]. It should promote the
inheritance and development of the intangible
cultural heritage, fostering a win-win situation
among cultural heritage tourism souvenirs,
intangible cultural heritage, tourism, and local
communities.

For example, the Sichuan Opera Face-
changing Doll (Fig. 4) is a typical
representative  that  fully meets the
requirements of the aforementioned cultural
heritage tourism souvenir design. The Face-
changing Doll originates from the intangible
cultural heritage of Sichuan Opera Face-
changing, and the costumes and appearance
of the characters are replicas of this intangible
cultural heritage, naturally evoking
associations with  Sichuan Opera Face-
changing for consumers. What is even more
remarkable is that the Face-changing Doll is
equipped with a mechanism inside that allows
the doll's face to change rapidly by pressing its
head, with a total of four transformations. This
vividly demonstrates the process of the
ingenious skill of face-changing, enabling
consumers to gain a deeper understanding
and memory of this cultural practice. The
product not only respects the essence and
connotation of intangible cultural heritage, but
also focus on innovation and differentiation.
The product fully utilize the storytelling and
emotional aspects of intangible cultural
heritage of the Sichuan Opera Face-changing,
effectively conveying the stories and emotions
associated with it. This design enhances the
experiential and participatory nature of the
souvenirs, allowing tourists to resonate and
interact with the intangible cultural heritage.
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Fig. 1. Shadow Puppetry Souvenirs: a — Shadow puppetry lamp, 2011 [14];
b — Shadow puppetry Bookmark, 2014 [15]

Fig. 4. The Sichuan Opera Face-changing Doll, 2022 [22]
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Conclusions. Intangible cultural heritage
(ICH) in China is crucial for cultural diversity
and holds profound historical, cultural, and
regional significance. While some
achievements have been made in the
inheritance and innovation of ICH, there are
still numerous challenges and issues that need
to be addressed. To strengthen research on
ICH inheritance and innovation, it is necessary
to enhance the study of tourist souvenirs
related to intangible cultural heritage,
exploring  their connection with ICH.
Additionally, practical research on the design
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AN3ANH TYPUCTUYHOIO CYBEHIPY HA OCHOBI HEMATEPIA/IbHOI
KYNbTYPHOI CNAALWLMHW: MPUKNAAN KUTAUCbKUX TEATPANIBHUX
MWUCTELLTB
2rao X., 2€XXOBA O.

'lerbciticokuti yHisepcumem Hayku i mexrHonoeiti, M. Cians, Kumati
“Kuiscokuli HayioHansHull yHigepcumem mexHonozili ma dusatiHy, Kuis, Ykpaira

Merta: aHanis MOTOYHOrO CTaHy AW3alHy TYPUCTUYHUX MPOAYKTIB HemaTepianbHOi KyabTypHOI
CNajLWMHN, JOCNIAXKEHHS X PO3BWUTKY Ta iCHyrouMx npobnem, a Takox po3pobka Mponosmuiii LioAo
HanpAMKIB Ta MPUHUMMIB AOCIAKEHb B L@PUHI AM3aiiHy Ha OCHOBI HemaTepiaNbHOI KyAbTyPHOT CNaALLUHN.

Metopgonoria. 3acToCoByHOUN KOMMAEKCHUIA MiAXid, AKWUIA MOEAHYE TEOPito Ta MpPakTUKY, Y LbOMY
AOCNIAXKEHHI NPOBEAEHO OrAAg NiTepaTypu Ta aHani3 HaykoBux nybnikauil, Wob y3aranbHUTV MOTOYHWUI
CTaH AM3aliHy TYPUCTUYHUX CYBEHIpiB Ha OCHOBI HemaTtepiaibHOI KyNbTyPHOT CNaALLUUHN.

Pesynbratn. 3anponoHoBaHi NPUHUMAM Ta MPOMO3uLii AN PO3pobKM TYPUCTUUYHOI CYBEHIPHOI
NPoAyKLUii Ha OCHOBI BMBYEHHS HemaTepiaNbHOI Ky/JbTYpHOI CMaALMHW Ha MpUKNaAi KUTANCbKOro
TeaTpalbHOrO  MWCTEUTBa, JOCNIAKEHI NPUKAAAM  YCMIWHOrO  AM3aHy TYPUCTUUHUX MPOAYKTIB
HemaTepianbHOI KYAbTYPHOI CMajlnHN Yepe3 TeMaTU4YHI AOCAIAXKEHHA Ta eMNipUYHi JOCAIAXKEHHS, a
TaKOX HajaHi NpakTW4Hi igei Ta MeToAM Au3aliHy Ans BIANOBIAHMX MNPaKTUKiB. Po3rnsHyTi npuknagw,
30KpeMa, An3aliHy CyBEHIpiB Ha OCHOBI N1bOK TeaTpy TiHel | CMuyaHbCbKOT onepu.

HaykoBa HOBM3Ha nosfrac B aHafisi Ta y3arajbHeHHI MonepeHiX AOCAIAXEHb, BWU3HaYEHHI
iCHyrounx npobnem Ta LWAAXIB iX BUPILLEHHS, AOCAIAXEHHI HanpamiB An3aviHy TYPUCTUYHO! CYBEHipHOI
NPOoAYKLii Ha OCHOBI HemaTepiasbHOI KYNbTYPHOI CNaALLUMHW.

MpakTuuHa 3HauywWicTb. Pe3ynbTaT JOCNIAKEHHA MOXYTb BYTV 3aCTOCOBaHI B NMPakTULi An3alHy
TYPUCTUUHUX CyBEHIPIB Ha OCHOBI BUBYEHHS Ky/JbTYPHOI CMajliMHK, BKAKOYAKOUM AK MaTepiasbHy, Tak i
HemaTepiaibHy Ky/JbTypHY CMagLUnHY.

KnrouoBi cnoBa: duszalH npodykmy, mypucmudHul cyseHip; Ky/lbmypHa cnadwuHa;, Kysismypa
Kumaro; kumalicekuli meamp; miHeosuli sbkosuli meamp.
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AN ANALYSIS OF THE STRENGTHS AND CHALLENGES OF
bori030as72617. | PIRECT IMAGING AND COMPUTER TO PLATE OFFSET
0272.2023.2.4. PRINTING TECHNOLOGIES: THE NIGERIAN EXPERIENCE

The aim of this study is to explore Direct Imaging (DI) and Computer to Plate (CtP) printing technologies
in Nigeria with a view to determining sustainability of DI printing standard.

Methodology: Content analysis through direct field investigation, which included participant
observation and key informant interview was engaged. The data collected for the comparative analysis of the
strengths and challenges of DI and CtP printings were between May 2014 and June 2021.

Results: This study identified high start-up cost and unavailability of spare parts and technicians as the
main challenges in the use of the two technologies in Nigeria and consequent upon which there is no longer
functional offset DI press in Nigeria. The CtP presses that survived continue to provide the super quality printing
standard set up by the DI technology.

Scientific novelty: The study discovered CtP print quality as equivalent to DI super print standard,
thereby providing basis for sustainable development of DI standard in Nigerian printing industry.

Practical Significance: The findings of this research have practical implications on printing industry,
delivery of communication design and the Nigerian economy. The identified strength of CtP indicates
availability of super print quality this far in the country, as a result create avenue for sustainable development
in the dffected sectors in Nigeria.

Keywords: computer to plate; communication art; direct imaging; offset press; printing technology.

Introduction. The origin of printing is Bonny [4], a town in the present day Rivers State
traceable to the seals used to sign official of Nigeria. These two presses restricted their
documents around 255BC during the Han activities to printing of evangelical materials.
dynasty in China [1]. By 1232AD, movable fonts Further to this, the Church Mission Society
of metal were in use in Korea [2]. Around (CMS) which established its mission in Nigeria in
1400AD, a German named Johannes Gutenberg 1854 under the leadership of Reverend Henry
was said to have reinvented and spread this Townsend established another press, the Henry
technique across Europe [2]. Townsend Printing Press in Abeokuta in 1859 [5].

In Nigeria, printing started in 1846 in Henry Townsend Press went commercial with
Calabar with the efforts of British missionaries the production of the first Nigerian Newspaper,
led by Reverend Hope Masterton Waddell and Iwe Iroyin Awon Ara Egba [6]. According to
Mr. Samuel Edgerly, his printer friend from the Okere [4], the CMS established a press in Lagos
United Presbyterian Church [3]. They both in 1913 and later in some other cities of Nigeria.
established the Calabar mission press. Calabar is In 1914, the Colonial Government of Nigeria
the capital city of the present day Cross River established the maiden government printing
State of Nigeria. During the first ten years of firm around Broad Street in Lagos [7]. Today,
their arrival, and with the joint efforts of Mr. Nigeria has numerous printing presses that use
William Anderson and Mr. Hugh Goldie who different technologies and techniques but their
were also missionaries; Reverend Waddell and exact number is yet to be ascertained.

Mr.  Edgerly achieved some level of Characteristically, printing is of different
advancements in the printing industry [4]. The types based on the technology employed. It is
success in Calabar mission press possibly generically of five basic types: relief printing
resulted in the establishment of another mission  (letterpress, flexography), intaglio printing
press by the United Presbyterian Church in (gravure), screen printing (stencil), digital
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printing (laser and inkjet technologies) and offset
printing (lithography) [8]. Relief printing, as the
name implies, shows the image areas raised up
and the non-image areas in recess. In this
regard, for letterpress, the letters are impressed
through movable characters comprising alloy of
lead, tin, and antimony. Images like logos,
illustrations and diagrams are etched inside a
block of zinc or copper for print reproduction. In
flexography, the impression surface features
rubber in place of metal. As a result of
technological development, rubber plates are
now being replaced by photopolymer plates;
and the technology is mostly engaged in
packaging industries [9].

Intaglio Printing is similar to letterpress,
except that the potential image is directly
transferred from the cylinder on the engaged
substrate. It is called intaglio because the image
areas are hollow, while non-image areas are
expressed in relief [10].

Screen printing, unlike relief and intaglio is
one of the simplest printing processes. It is a
stencil kind of printing through photographic
imaging creation, mostly manually printed. The
potential image to be reproduced en masse is
initially captured in its primary form on a
photographic material and stretched tightly on a
frame of fine or open mesh (silk screen). The
image is transferred into the mesh through
chemical process and printed on a surface by
using squeegee that forces ink out of the mesh.

Digital printing is an electrophotographic
imaging laser copy machine controlled by
computer. When a file is ready and sent for
output, a laser beam inside the printing machine
applies a static charge to the photosensitive
printing drum to allow tonner particles form a
predetermined text, image or design which will
be heated and fused to the substrate [10]. Inkjet,
the other sub-set of digital printing, is a process
of spitting droplets of printing inks [11] from
Inkjet machines to the surface of a substrate so
that it reproduces the intended text, image or
design.

Lastly, offset printing, also known as
lithographic printing uses aluminium plates as its
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image carriers. On this platform, the image and
non-image portions are usually generated
photo-chemically or electronically. Also, the
principle  guiding lithographic  printing
establishes the image portion of the printing
plate repulsive to water and receptive to ink
while the non image portion is repulsive to ink
and receptive to water [12]. Offset printing
technology can be Direct Imaging (DlI),
Computer to Plate (CtP) or Computer to Film
(CtF). Therefore, lithographic offset printing is a
process used for printing on a flat surface where
image is transferred into an offset plate which is
chemically treated so that only the image area
will absorb ink. Both Direct Imaging and
Computer to Plate printing processes involve
lithographic offset.

This study is therefore a comparative
analysis of the strengths and challenges of Direct
Imaging (DI) and Computer to Plate (CtP) offset
printing technologies in Nigeria. In carrying out
this research, a precise overview of DI and Ctp
technologies was done. A comparative analysis
of the strengths and challenges of the
technologies as experienced in Nigeria was also
considered. In scope, the study is limited to
digital offset technologies used in Lagos
metropolis of Lagos State of Nigeria. It aimed at
exploring the state of DI and CtP offset printing
technologies in the Nigerian printing industry
and checking, if the print standard brought
about by DI printing is sustainable by the
present CtP technology in the country.

In methods, both direct field investigation
and literature materials were employed for data
collection for the study. The data collected are of
three major categories: bibliographical, oral and
visual. The data were obtained through primary
and secondary sources. Key informants in
printing companies such as graphic artists, pre-
press artists, press managers, press operators,
quality control personnel, production managers;
private print professionals, freelance graphic
designers and printers were included in primary
sources. On the other hand, relevant literature
materials in print and electronic formats were
engaged for secondary sources. The primary
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data collection spreads across a period of seven
years (May 2014 and May 2021) through key
informant interview and participant observation
(Fig. 1).

All samples for this study were collected in
Lagos, Nigeria. Lagos is the commercial,
industrial and artistic hub of Nigeria and
consequently the hub of printing practices in
Nigeria. It is the centre where various types of

printing technologies are used. Among the
numerous offset printing presses in Lagos, 16
corporate companies were purposively selected
for the study, among which a total of 10 (63%)
corporate companies (Table 1) were finally
chosen for data collection. Five out of the ten
were involved in both Direct DI and CtP
technologies while the remaining five engaged
in Computer to Plate (CtP) technology only.

Table 1
Distribution of samples by technology used, year of establishment and location
S/N |Sample Press Technology |Year of establishment Location
1 Academy Press Plc. CtP 1965 llupeju, Lagos
2 Afkar Printing & Publishing Ltd. | CtP 2011 Ogba, lkeja-Lagos
3 Digital Colours Ltd. CtP 2008 Somolu, Lagos
4 Digital Print Reality Ltd. CtP 2006 Sabo, Yaba-Lagos
5 Eskade Ltd. DI, CtP 1988 Ifako-Gbagada, Lagos
6 Global Plus Publishing Ltd. DI, CtP 2006 Ogba, lkeja-Lagos
7 Onward Press Ltd. DI, CtP 1972 Oshodi, Lagos
8 Odufuwa Modern Design Ltd. CtP 1987 Agidingbi, lkeja-Lagos
9 Planet Press Ltd. DI, CtP 2000 Alakija, Lagos
10  |Printserve Ltd. DI, CtP 2002 Somolu, Lagos

Source: Researchers’ Fieldwork.
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Fig. 1. Summary of data collection techniques in dialectical approach
Created by: the authors, 2014

This research undoubtedly will help to fill
the scholarly vacuum in printing industry
generally, and especially in the standard and
state of DI and CtP offset printing technologies
in Nigeria. The result of this study, hopefully will
also serve as a guide for prospective Nigerian
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printing investors, directors and printers. In
addition, it will improve training in
communication design; by broadening the
knowledge and scope of communication design
professionals as stakeholders in the printing
industry. Furthermore, it will be a basis for
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further studies on DI offset printing technology,
CtP offset printing technology and printing
industry as a whole.

Analysis of Previous Researches. There is
an appreciable number of scholarly studies on
offset printing technologies at the global level
[13]. The prevailing scholarships on printing in
Nigeria were variously on historical background
of printing and the development of press and
newspaper industries in the country [14]. There
are also studies on sustainability of faith-based
publishing firms in Nigeria [14] and the
remarkable changes brought about by
Speedmaster 74 Direct Imaging press in the
Nigerian printing industry [6].

Speirs [13] observed that printing industry
affects the economy of any nation, that is, the
buoyant the printing industry of a nation, the
better the economy and vice versa. This
ascertains the importance of printing in the
globe. Aro [14] traced the historical background
and development of the press by Reverend
Henry Townsend in order to propagate Christian
gospel. This eventually led to the emergence of
the foremost Nigerian Newspaper — Iwe Iroyin
awon Egba ati Yoruba. Thereafter, other Nigerian
Newspapers like; Anglo-Africa, The Nigerian
Chronicles, The Mirror, The Lagos Standard,
African Magazine, The West African Pilot and
The Nigerian Tribune sprang up as timely media
for vibrant Journalists who used the press to
fight colonialism and this eventually resulted in
Nigeria's independence which came to reality on
1st October, 1960.

Okere [4] investigated organizational
environment of faith-based printing firms in
Nigeria. The study stressed the need for
sustainability of organizational environment of
faith-based printing firms in Nigeria to be
realistic if only the vital constituents like gender
equity in job employment, good geographical
location and resolution to rampant social
problems feature in the daily operations of the
organizational environment.

Afolabi [15] in a book titled Graphic
Communication in Nigeria which focused on
offset printing technology identified two types of
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Direct Imaging in Nigeria: Heidelberg Quick
Master 46 and Heidelberg Speedmaster 74 / 75.
And it finally established Planet Press Limited as
the pioneer of Direct Imaging cutting edge
printing technology in Nigeria, launched in 2001.

Enwemeka [6] is a study on the impact of
Speedmaster 74 DI in printing industry in
Nigeria. The research is a case study of Planet
Press Ltd., being the only DI press in Nigeria as
at 2000-2001, the stipulated time for the
research. The survey discovered that, if the time
needed to handle a job with CtP and DI are
compared; it is clear that digital workflow of
Speedmater 74 DI offers substantial benefits,
and it concluded that digitalization of the
printing industry as a key operational parameter
in modern day printing should be encouraged.

Problem Statement. From the reviewed
literature materials, it is evident that there is no
significant in-depth study on the impacts and
the challenges of DI and CtP printing
technologies in the Nigerian experience. Without
scholarly interest to identify these problems and
proffer solution, such problems may persist and
have negative impact on the printing industry in
Nigeria; and consequently on the delivery of
communication art and the Nigerian economy.
There is therefore an urgent need to x-ray the
strengths and the challenges of the technologies
in order to determine their standards and state
in relation to graphic art printing in Nigerian
printing industry. This will eventually remove the
obscurity in the industry, especially on the
conditions of DI and CtP technologies in Nigeria.

The results of the research and their
discussion: 1. Direct Imaging (Di) and Computer
to Plate (Ctp) Offset Printing Technologies. Direct
Imaging (DI) is the latest offset printing
technology in which the plates are imaged
directly on the printing machine with the aid of
laser exposure components [16]. The laser inside
the press is meant to record text, images or
design on the surface of the installed plate in
line with the command received from the linked
computer. With this short and direct production
stages, the print quality of DI is excellent.
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DI involves digital pre-press systems. With
this technology, it is easier to transport digital
data of text, image or design directly to the
printing press. This automatically eliminates
manual steps which involve camera work, film
development, and assemblage. The thermal
plate used by DI is imaged in accurate
registration directly on the press with the aid of
the in-built laser devices of the press. The
technology also eliminates chemical processes of
the plate. As a result of this, time consuming
during make-ready is eliminated, the
consumption of materials practically and
drastically reduces overall production time [17].
All of these strengths are achieved void of losing
standard quality mark of lithographic prints.
Therefore, once jobs are prepared according to
DI guide settings on the computer system and
published to PDF (Portable document format),
they are as good as finished products [18].
Basically, DI is of two types; Quickmaster (QM)
and Speedmaster (SM). These presses can
process up to 2400 dot per inch resolution,
which is very good for production of perfect
offset print jobs quality.

In 1995, the Quickmaster 46 DI was
launched, but it was not recognized until Drupa
2000 that the technology became well known
globally. Thereafter, the printing industry began
to patronize DI technology for her quality
printing job delivery. QM 46 DI (fig. 2), is a two-
up four colour press of 13x18 inches format. It
involves the use of roll of internal imaging media
that out rightly prevents plate fixing time
consuming. It is a waterless press, as the press
design does not accommodate the use of offset
printing plates as obtainable in SM DI [19]. Once
the press receives data from the computer on
what to print, it is supplied to the customized
QM printing cylinder which will finally make the
printing impression on the substrate; thereby
improve make-ready times. The imaging time for
a four colour job is between an average of 4.5
and 6 minutes [20]. All the file imaging, fine-
tuning of ink coverage and several precise
operations of the machine are controlled by an
efficient control panel (fig. 3).
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Speedmaster DI technology can be
configured as four-colour, five-colour, or six-
colour machines (figs. 4, 5 and 6), with or
without inline coating. SM74 DI is designed to
print up to 15,000 sheets of paper or card per
hour without any print quality flaw. Speedmaster
DI however uses plate (process free thermal
plate) contrary the Quickmaster DI. Every SM DI
printing unit is installed with Creo-Scitex
imaging head (fig. 8). When plates are fixed into
each unit, using automatic plate loader, they are
simultaneously imaged in register within three
minutes [21] at the resolution of 2400dpi.

After automatic mounting of the plates,
the press operator with the aid of CP2000 Center
touchscreen (fig.9) launches simultaneous
imaging process of the plates in every unit. This
in turn produces perfect registration without the
common dot gain experience with conventional
plate imaging process.

Computer to Plate (CtP) imaging devices
are performing excellently well by producing
printing plates with high quality printable dots
[22]. The use of CtP technology eliminates the
intermediate use of film to transfer image on
plate for printing process. Therefore, CtP
processing employs platesetter to image and
process a plate for offset printing [23]. When the
platesetter accepts image data from the
computer system called Raster Image Processor
(RIP), it writes the information on the plate,
which is made of aluminium or polyester with
silver halide or photopolymer emulsion coating
[24]. During the course of plate imaging, the
coating on the plate is usually transformed
physically or chemically by the laser devices in
the platesetter. As a result of this, the platesetter
ends up producing high quality offset printing
plate. At this stage, the printing press in turn
transfers the image from the plate indirectly
through offset technology into the substrate.
However, two major types of CtP machines are
recognised: thermal and violet (fig. 9 and 10).
This describes the type of laser technology
involved. The technical construction of these
systems can be either as external drum, internal
drum or flat bed [25].
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Fig. 2. Side view of Heidelberg Fig. 3. Front view of Heidelberg Fig. 4. Heidelberg Quickmaster
Quickmaster (QM) 46 DI Quickmaster (QM) 46 DI at Control Panel
(Planet Press brochure, 2008) Onward Press Ltd, Oshodi, Lagos, (Planet Press brochure, 2008)

Nigeria (Abiodun Akintola, 2014)

Fig. 5. qur—colour, Heidelbeg DI offset press,

(Onward Press Ltd, Oshodi, Lagos, Nigeria).
Photograph by Abiodun Akintola, 2014

Fig. 8. Heidelberg Speedmaster 74 DI offset Press with enlarged encased components of the incorporated
plate imaging head, at Onward Press Ltd, Oshodi, Lagos, Nigeria.
Photograph by Abiodun Akintola, 2014
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The adoption of DI press in Nigeria
through Planet Press Limited in 2001 [15], [18],
[21] exhibited some strengths of the technology.
As a result of its super print quality of
international standard, the press commanded
majority of the topnotch printing jobs usually
printed abroad back to Nigeria for printing. The
press automation reduced the usual stress of
offset printing operation and motivated the
operators to put more efforts in their
performance in order to produce high quality
printing. This encouraged the operators to seek
formal education on printing technology on
part-time basis. The adoption and performance
of DI in Nigeria also encouraged majority of
print stakeholders to always crave for best
quality print jobs. As a result of this innovation
through Planet Press, other printing companies
in Nigeria such as Onward Press Plc, Global Plus,
Escade Press Ltd, Printserve and Digiprint joined
the bandwagon of DI community.

In spite of all the strengths and benefits
derived from DI technology, there are some
challenges experienced in Nigeria. Lack of spare
parts and technical professionals to fix them is
the leading challenge. The imaging head is the
major part of the press that often got spoilt
probably because of its location on the press
printing units. The spare parts were not readily
available in Nigeria. They must be ordered from
abroad alongside with the expatriates who will
replace the damaged ones. Another limitation of
DI press experienced in Nigeria printing system
is the maximum accepted paper size which is
185 x 29.5 inches; whereas some other
technologies receive up to double of this size.
This is a major economic problem in Nigerian
situation where most companies run on
generating plant for almost twenty-four hours a
day. It drastically reduces the turnaround speed.
Also, DI press uses special printing plate
purposively designed for the press. For this
reason, there is no competition which makes the
plate very expensive for Nigerian economy.
Besides, the plate does not last long and cannot
be re-used repeatedly for a long period of time
as in the other technology [20], [21], [27], [26].
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Imaging the plate on the press creates idle time
for press smooth impression running in the
Nigerian situation where every client will
demand delivery of his job almost immediately.
Owing to these challenges which are difficult for
press owners to overcome, DI presses were
gradually converted to CtP and eventually the
press finally collapsed in Nigeria in 2011 and
paved way for CtP technology.

Computer to Plate (CtP) printing
technology in Nigeria offers a lot of benefits and
strengths. One of them is the presence of larger
print size with the adoption of SM 102-CD 2000;
Mako 8, Mako 800 and Kodak Trendsetter 800iii
Quantum feed these presses with imaged plates;
the press is A1 format doubling the common A2
print size of offset presses. This is fit for bulk and
long run job and drastically reduces production
time. It enhances quick job delivery. Computer to
Plate technology as a complete system involves
the printing machine and the platesetter, being
an off-press technology offers the advantage of
smooth run time for the press. None of the two
interrupts each other and thereby advantageous
and beneficial in Nigeria to save the cost of
running the company power plant since
government generating power is not stable and
reliable. Just like it is generally for offset presses
all over the globe, the stethoscope still remains
in the Nigerian experience that Ctp offset press
is one of the most cost effective technologies.
The print production output of Thermal
imagesetter is supper quality. Both the press and
the platesetter making up Ctp are automated
and therefore encourage learning and re-
training of the stakeholders. This continues to
widen the stakeholders understanding on the
trade as experienced in developed countries.

In contrary, the by-products of Ctp pollute
Nigerian environment as it is evident in offset
printing jam-packed environments in Lagos like
Mushin and Somolu (fig. 13 and 14). In these
areas, most drainages are polluted with waste
printing ink and solvent. The waste materials
most times are not properly disposed. Ctp, being
a digital workflow, posed some difficulties for
the operators to initially cope with, because
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most of them learned the trade through
apprenticeship and did not acquire beyond
secondary school certificate. In some situations,
they are school dropouts. Start up cost is
another challenge facing the expansion of the
technology in Nigeria; especially these days that
the exchange rate of dollars to naira has
drastically gone up. A unit of thermal Ctp that
can image up to A1 plate size is between 28 and
30 million naira only for used ones (plate14);
while a brand new unit costs not less than 70

-~

Fig. 9A. Heidelberg SM Control Panel (CP2000)
(Planet Press brochure, 2008)

Fig. 10. Thermal CtP- Agfar Avalon N4
(Exapro, 2014)

million naira only [28]. The difference within Ctp
construction techniques is another challenge.
There is Thermal and Violent. These two systems
do not produce exact equal quality which
eventually leads to variation in Ctp print quality.
Another challenge on Ctp quality production is
about availability of different brands of offset
press such as Heidelberg, Komori and KBA in
Nigeria. As a result of different brands’
configurations, there is always a bit variation in
Ctp production quality.

Fig. 9B. Heidelberg SM Control Panel (CP2000) at
Onward Press Ltd, Oshodi, Lagos, Nigeria.
Photograph by Abiodun Akintola, 2014

Figure 3. Plate Making Process Staps
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Fig. 13. Speedmaster 102-CD 2000, at Afkar Printing and Publishing Ltd.
Photograph by Abiodun Akintola, 2014

Fig. 13. CtP by products pollution,
at Mushin, Lagos, Nigeria.
Photograph by Olaoye Olalekan,
2021

Fig. 14. CtP by

2. Comparative Analysis of the Strengths
and Challenges of DI and CtP Offset Printing
Technologies Experience in Nigeria. In Nigeria,
there are two major types of Direct Imaging (DI)
presses; the Quickmaster (QM) and the
Speedmaster (SM). QM s usually called QM 46
DI. It is a 2-up format press which
accommodates maximum paper size of 13 x 18
inches (A3 extra). SM, on the other hand,
categorised as SM 74 (4-colour press) and SM 75
(5-colour press). Both of them are 4 up format
press and they accept up to 18.5 x 29.5 inches
(A2 extra) paper size. All the DI presses available
in Nigeria are Heidelberg products. For CtP, the
presses vary from Heidelberg and Komori to
Koenig and Bauer AG (KBA). They are either 4 up
or 8 up as in the case of speedmaster 102-CD
2000 (fig. 11). Their colour compartment is from
2 to 6. Each of these has its plates imaged from a
number of plate platesetters; among which are
Agfa Galileo, Agfa Palladio, Agfa Avalon N4,
Azura TS and Trendsetter 800ii.

-~

products pE)IIuion,
at Somolu, Lagos, Nigeria.
Photograph by Ajayi Samuel, 2021
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s ;
Fig. 15 . Used Thermal Ctp from
Lagos, Nigeria. Photograph by
Akin Oduwole, 2021

We want to compare the strengths and
the challenges of DI and Ctp technologies from
the point of similarities and disparities. For the
strength, both technologies produce super print
quality as generally experienced in developed
world. This is possible because the stakeholders
in Nigeria over a period of time have gone
beyond learning curve. They have become
professionals in their respective areas of
specialization, beginning from the Graphic artist
who does the preparation of files for quality
plate imaging, to the prepress technician who in
most cases in Nigeria is a graphic artist and to
the press operator who will bring out the final
required print quality of Ctp. The two
technologies in  Nigeria maintain  digital
workflow, except in some abnormal situations
when the digital network breaks down and
pending the availability of the professionals who
will repair the network; the ready files to be
imaged on the plate are copied inside a flash
drive and manually transferred from a system
into another bypassing digital workflow
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temporarily. DI and Ctp save time, most
importantly for long run jobs; they help to
reduce the cost of running generating plant as
well as meeting up with the urgent delivery
demand of the hasty clients who are not holistic
about their job delivery. The technologies also
have these strengths in diversity. DI images plate
directly on the press which drastically reduces
make ready time and encourages perfect
registration of the plates; for Ctp press, which
has a separate platesetter allows for smooth
uninterrupted job run-there is no need for the
press to wait to image plates before running its
impressions.

However, the two technologies have the
following challenges. DI creates down time for
the press during plate imaging; while Ctp poses
the same challenge during plate fixing and make
ready. In the aspect of the plates used by the
technologies, DI plates are weak; they cannot be
re-used over a period of time for good quality
printing. For Ctp, the plates can still give good
quality printing when re-used for a period of
long time, but the variation in Ctp types like
Thermal and Violet lead to variation in print
quality the same way over use of DI plate will
react. For both technologies, any error
discovered on the plate after imaging is
equivalent to total condemnation of the entire
plate and re-image of new ones, there is no
room for patching. Repairs and maintenance of
DI are strictly for expatriates which makes it very
expensive. For Ctp, the same problem can be
handled by the indigenous professionals, but in
a situation where they are unable to get it right
at once, they need to repeat process which will
also result in spending too much money on Ctp
repairs and maintenance.

Conclusion. It is evident that printing
practice in Nigeria was introduced through
missionary  activities of Reverend Hope
Masterton Waddell and Mr Samuel Edgerly in
1846 in Calabar and Abeokuta before spreading
gradually to Lagos and other parts of the
country. Interestingly, printing has moved from
direct contact printing of Letterpress to offset
which includes Computer to film (CtF), Computer
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to plate (CtP) and Direct Imaging (DI). However,
the concerns of this study are (CtP) and (D).

DI printing technology as experienced in
Nigeria produced digital quality of offset
printing like never before. This experience along
with speedy job delivery due to automated
operation of the press was outstanding in the
Nigerian printing industry. However, high cost of
maintenance as a result of non-availability of
spare parts and lack of the professional DI press
engineers in Nigeria at the adoption of the
technology eventually collapsed the availability
and the operation of the press in Nigeria today.
There is no evident of functional DI offset
printing machine in Nigeria again. On the
contrary, CtP offset printing technology
continues to blossom in Nigeria due to low cost
of maintenance and the improvement on the
technology which leads to super print quality
and rapid delivery space for job production.

The study concludes that there is no trace
of DI printing volume in Nigeria today as a result
of non-availability of any functional DI press. CtP
technology has taken over the entire ground of
offset printing productions in Nigeria, and the
technology is meeting up to the super quality
printing standard set up by DI technology in
2021. It is evident that the super print quality of
DI technology is sustainable by CtP technology
in Nigeria today.

This research recommends the
involvement of Nigerian government both at the
Federal and State levels in printing industry in
order to join forces in sustaining the improved
quality of printing by way of policies to make
spare parts and printing materials available and
affordable. Strengthening the printing sector will
eventually provide more job opportunities for
graphic design, marketing, printing technology
and communication related specialists.

From the field work, it was discovered that
majority of the offset press operators learned the
trade through apprenticeship, and the few
among them who had formal printing
technology training are from one Polytechnic or
the other, since there is no such programme in
any of the Nigerian universities. The printing
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industry requires beyond this; therefore, this
study also recommends that the Nigerian
universities; particularly ~ universities  of
technology should be involved in training and
re-training of printing technology candidates by
including the programme in their area of
specialization. This is imperative for producing
high quality manpower for printing industry
particularly at the middle and upper
managerial/executive levels; which in turn will

Nitepatypa

1. Neal H. (n.d). An Overview of the History of
Printing Tools. URL: https://www.streetdirectory.
com/travelguide/137116/software/ (Last accessed:
05.07.2015).

2. Michel B, Bernard A, Bietch A, Delamarche E.
Printing meets Lithography: Soft Approaches to
High-Resolution Patterning. IBM Journal of Research
and Development. 2001. Vol. 45, N2 5. P. 697-719.

3. Ogunkunade S. Samuel Akinpelu
Magbagbeola: The Untold Story. Azzullah Press (Nig.)
Enterprises, No. 1 Bolarinwa Street, Mokola, Ibadan,
Nigeria, 2021.

4. Okere S. Organisational Environment of
Nigerian Faith-based Publishing Houses and the
Quest for Sustainability. International Journal of
Humanities and Social Science Innovation. 2013.
Vol. 2, N2 3. P. 45-54.

5. Akpabo O. Historiography of the Print Media:
A Global-Cum-Nigerian Perspective. Mgbakoigba:
Journal of African Studies. 2012. Vol. 1. P. 3.

6. Enwemeka R. The Impact of Speedmaster 74
DI in Printing Industry in Nigeria (A Case Study of
Plane Press Limited). Unpublished Thesis submitted
to the Department of Printing Technology, Abubaka
Tafawa Balewa University, Bauchi, Nigeria, 2001. P. 4.

7. Afolabi A. ICT: Driving the Print Media Industry
in Nigeria. Technology Times. 2008.

8. Kadam S, Evans M., Rothenberg. A
Comparative Study of the Environmental Aspects of
Lithographic and Digital Printing Processes. Printing
Industry Center at RIT Rochester, NY. 2005. P. 5.

9. Tamara T, Sanja M. Tomislav C. Impact of
Screen Ruling on the Formation of the Printing
Elements on the Flexographic Printing Plate. Acta
graphica: znanstveni casopis za tiskarstvo i graficke
komunikacije. 2013. Vol. 24, N2 1, 2. P. 1-12.

10.Prenhall (n.d). Printing Process. P. 104, 110.
URL: https://www.vig.prenhall.com:8081/

50

prepare a good ground for sustaining super
print quality of graphic art production initiated
by offset DI in Nigeria.

Moreover,  Chartered Institute  of
Professional Printers of Nigeria (CIPPON) should
always either once or twice a year organise
mandatory technical workshop for the printing
staff particularly the production staff in order to
achieve highest possible employee participant in
Nigerian quality printing production.

samplechapter/0130997447.pdf  (Last  accessed:
02.09.2013).
11.Adams J, Faux D. Rieber J. Printing

Technology. 4th ed. Delmare Publishers, Albany, NY.
1996.

12.Hsieh Y. Factors affecting dot gain on Sheet
fed Offset Presses. Journal of Visual Communication.
1997. Vol. 8, N2 2. P. 25-28.

13.Speirs H. Introduction to Printing Technology.
London: British Printing Industries Federation. 1992.

14.Aro O. The Nigerian Press: The Journey So Far.
Wilolud Journals, Continental J.  Sustainable
Development. 2011. Vol. 2. P. 8-9.

15. Afolabi A. Graphic Communication in Nigeria.
Lagos: Pioneer Printers. 2011. P. 126.

16. Afolabi A. ICT: Driving the Print Media Industry
in Nigeria. Technology Times. 2008.

17.Gotthard S. Direct Imaging and Computer to
Plate Technology. DPP2003: International Conference
on Digital Production Printing and Industrial
Applications, Heidelberg Druckmaschinen AG,
Heidelberg, Germany, 2003. P. 101.

18.Uchenunu S.  Personal Communication,
Managing Director, Planet Press Ltd, Lagos, Nigeria;
aged 65 years. 2008.

19.Sappi Idea Exchange. The Printing Process:
Sheetfed and Heatset Web Offset Printing
Technology. The sixth technical brochure from Sappi
Idea Exchange, Sappi Europe SA, Chaussee de la
Hulpe, Brussels. 2003. P. 6.

20.Enwemeka R. Personal Communication. Press
Manager, Planet Press Ltd Lagos Nigeria; aged 56
years. 2018.

21.Adedayo A. Personal Communication. Senior
Prepress Manager, Planet Press Ltd, Lagos, Nigeria;
aged 45 years. 2018.

22.Zarwan J. CtP Plate Making: Understanding the
Real Costs. John Zarwan Partners. 2003. P. 2.


https://www.vig.prenhall.com:8081/%20samplechapter/0130997447.pdf
https://www.vig.prenhall.com:8081/%20samplechapter/0130997447.pdf

Art and Design N22, 2023

HayKoBWiA haxoBUin XXypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

23.Enoize K. Personal Communication. Prepress
Manager, Onward Press Ltd, Lagos, Nigeria; aged 55
years. 2018.

24.Nemwao. Pollution Prevention Technology
Profile Computer-to-Plate Lithographic Printing.
2006. P. 3. URL: https://www.newmao.org/
prevention/p2tech/directtoplateprofile.pdf (Last
accessed: 02.10.2013).

25.Mahivic S., Agic D., Gojo M. Influence of the
CtP Imaging Drum Surface Geometry on Printing
Quality. International Conference on Computer Aided
Design and Manufacturing CADAM. 2005.

26.0peyemi A. Personal Communication. Press
Manager, Onward Press Ltd, Lagos, Nigeria; aged
43 years. 2018.

27.Gregg. Personal Communication. Production
Manager, Onward Press Ltd, Lagos Nigeria; aged
42 years. 2018.

28.0duwole A. Personal Communication. General
Secretary, Chartered Institute of Professional Printers
of Nigeria (CIPPON), Lagos, Nigeria, aged 49 years.
2021.

References

1. Neal, H. (n.d). An Overview of the History of
Printing Tools. URL: https://www.streetdirectory.
com/travelguide/137116/software/ (Last accessed:
05.07.2015).

2. Michel, B., Bernard, A, Bietch, A, Delamarche,
E.  (2001). Printing meets Lithography: Soft
Approaches to High-Resolution Patterning. /BM
Journal of Research and Development, 45(5), 697-719.

3. Ogunkunade, S. (2021). Samuel Akinpelu
Magbagbeola: The Untold Story. Azzullah Press (Nig.)
Enterprises, No. 1 Bolarinwa Street, Mokola, Ibadan,
Nigeria.

4. Okere, S. (2013). Organisational Environment
of Nigerian Faith-based Publishing Houses and the
Quest for Sustainability. International Journal of
Humanities and Social Science Innovation, 2(3), 45-54.

5. Akpabo, O. (2012). Historiography of the Print
Media: A  Global-Cum-Nigerian  Perspective,
Mgbakoigba: Journal of African Studies, 1, p. 3.

6. Enwemeka, R. (2001). The Impact of
Speedmaster 74 DI in Printing Industry in Nigeria (A
Case Study of Plane Press Limited), Unpublished
Thesis submitted to the Department of Printing
Technology, Abubaka Tafawa Balewa University,
Bauchi, Nigeria. p. 4.

7. Afolabi, A. (2008). ICT: Driving the Print Media
Industry in Nigeria. Technology Times.

51

8. Kadam, S. Evans, M. Rothenberg (2005). A
Comparative Study of the Environmental Aspects of
Lithographic and Digital Printing Processes. Printing
Industry Center at RIT Rochester, NY, p. 5.

9. Tamara, T, Sanja, M. Tomislav, C. (2013).
Impact of Screen Ruling on the Formation of the
Printing Elements on the Flexographic Printing Plate.
Acta graphica: znanstveni casopis za tiskarstvo i
graficke komunikacije, Vol. 24, N2 1, 2, P. 1-12.

10.Prenhall (n.d). Printing Process. P. 104, 110.
URL: https://www.vig.prenhall.com:8081/sample
chapter/0130997447.pdf (Last accessed:02.09.2013).

11.Adams, J., Faux, D., & Rieber. J. (1996). Printing
Technology. 4" ed. Delmare Publishers, Albany, NY.

12.Hsieh, Y. (1997). Factors affecting dot gain on

Sheet fed Offset Presses. Journal of Visual
Communication, 8(2), pp. 25-28.

13.Speirs, H. (1992). Introduction to Printing
Technology. London: British Printing Industries

Federation (BPIF).

14. Aro, O. (2011). The Nigerian Press: The Journey
So Far. Wilolud Journals, Continental J. Sustainable
Development, 2, pp. 8-9.

15. Afolabi, A. (2011). Graphic Communication in
Nigeria. Lagos: Pioneer Printers. P. 126.

16. Afolabi, A. (2008). ICT: Driving the Print Media
Industry in Nigeria. Technology Times.

17.Gotthard, S. (2003). Direct
Computer to Plate  Technology.
International Conference on Digital Production
Printing and Industrial Applications, Heidelberg
Druckmaschinen AG, Heidelberg, Germany.

18.Uchenunu, S. (2008). Personal Communication.
Managing Director, Planet Press Ltd, Lagos, Nigeria;
aged 65 years.

19.Sappi Idea Exchange (2003). The Printing
Process: Sheetfed and Heatset Web Offset Printing
Technology. The sixth technical brochure from Sappi
Idea Exchange, Sappi Europe SA, Chaussee de la
Hulpe, Brussels. p 6.

20. Enwemeka, R. (2018). Personal
Communication. Press Manager, Planet Press Ltd
Lagos Nigeria; aged 56 years.

21.Adedayo, A. (2018). Personal Communication.
Senior Prepress Manager, Planet Press Ltd, Lagos,
Nigeria; aged 45 years.

22.Zarwan, J. (2003). CtP Plate Making:
Understanding the Real Costs. John Zarwan Partners.

p. 2.

Imaging and
DPP2003:


https://www.newmao.org/%20prevention/p2tech/directtoplateprofile.pdf
https://www.newmao.org/%20prevention/p2tech/directtoplateprofile.pdf
https://www.vig.prenhall.com:8081/sample%20chapter/0130997447.pdf
https://www.vig.prenhall.com:8081/sample%20chapter/0130997447.pdf

Art and Design N22, 2023

HayKOBWI (axoBUiA XXypHan Mucmeymeo3Hascmeso. TexHiYHI HayKu.
23.Enoize, K. (2018). Personal Communication. 26.0peyemi, A. (2018). Personal Communication.
Prepress Manager, Onward Press Ltd, Lagos, Nigeria;  Press Manager, Onward Press Ltd, Lagos, Nigeria;
aged 55 years. aged 43 years.
24.Nemwao. (2006). Pollution Prevention 27.Gregg. (2018). Personal Communication.

Technology Profile Computer-to-Plate Lithographic  Production Manager, Onward Press Ltd, Lagos

Printing. P.3. URL:  https//www.newmao.org/  Nigeria; aged 42 years.

prevention/p2tech/directtoplateprofile.pdf (Last 28.0duwole, A. (2021). Personal Communication.

accessed: 02.10.2013). General Secretary, Chartered Institute of Professional
25.Mahivic, S, Agic, D, & Gojo, M. (2005). Printers of Nigeria (CIPPON), Lagos, Nigeria, aged 49

Influence of the CtP Imaging Drum Surface Geometry  years.

on Printing Quality. International Conference on

Computer Aided Design and Manufacturing CADAM.

AHATI3 MEPEBAT | HEA,ONIKIB TEXHOIOTIN APYKY DIRECT IMAGING TA COMPUTER TO PLATE:
DOCBIA, HITEPII
KANIAY P. O. P, ABIOAYH A. A.
TexHono2iuHULl yHiBepcumem Jladoke AkiHmona, Ozbomowlo, Hieepisa

Mertoto cTaTtTi € BMBUEHHA TexHoorin aApyky Direct Imaging (DI) i Computer to Plate (CtP) y Hirepii
Ta BM3Ha4eHHA cTanocTi ctaHgapty DI apyky.

MeTtoponoria: BMKOPUCTAHO METOJ MOJIbOBOrO JOCAIAXKEHHS, LLO BKIKOUAE CMOCTEPEXEHHS Ta
iHTepB'to i3 cneujianictamun. [aHi 4ns NOPIBHANBLHOIO aHasily nepesar i HeAoiKiB TexHoorin Apyky DI Ta
CtP 6ynu 3ibpaHi B nepiog 3 TpaBHa 2014 poky no yepseHb 20271 poky.

Pe3ynbTatn: BM3HAUYeHO, LIO BMCOKa BapTICTb TEXHIYHOro 0b6CNYroByBaHHA, BIACYTHICTb 3amacHMX
YaCTUH | TEXHIYHOIO NEPCOHasy € roNIOBHUMUK NpobaeMamm y BUKOPUCTaHHI TexHonorin gpyky DI ta CtP y
Hirepii, i, Ak Hacnigok, y kpaiHi 6inbwe He dyHKUiOHYEe odceTHa ApykoBaHa MawwuHa DI. MawwvHun CtP, sxi
36eperancs, NPoAOBXYHTL 3abe3neuyBaTh CTaHAAPT APYKY BUCOKOT AKOCTI, BCTAHOBAEHMWI TexHoorieto DI.

HaykoBa HoBM3Ha: BUsBAEHO, WO fAKiCcTb ApyKy CtP € ekBiBaneHTHOtO cTaHaapTy DI super print Ta
3abe3neyye OCHOBY A1 CTaNoro po3BuTKy cTaHaapTy DI B nonirpadiuninn npomumcaosocrti Hirepii.

MpakTUuHe 3HAYEHHA: Pe3yabTaTV AOCAIAXKEHHA MatoTb MPaKTUYHI HacNiAkM Ans noairpadiyHoi
NPOMWCAOBOCTI, KOMYHiKaLiHOro An3aiHy Ta ekoHOMiku Hirepii. Bu3HaueHO nepeBarv BUKOPUCTaHHSA
TexHonorii CtP, Wo cnpuae BMCOKOAKICHOMY ApPYKY B KpaiHi Ta CTBOPHOE LWAAX ANA CTanoro po3BUTKY B
nocTpa)xgannx cekropax Hirepir.

KnrouoBi cnoBa: Opykapceka ¢popma; komyHikayiliHuli dusaliH, Direct Imaging, ogpcemruli dpyk;
mexHo02isi OpyKy.
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0272.2023.2.5. CONCEPTUAL DESIGN AS A METHODOLOGY OF

HARMONIOUS FORMATION OF CLASSIC MEN’'S AND
WOMEN'’S SUIT

Purpose: study of the methods of harmonizing the form of pret-a-porter clothes by establishing the
conceptual correspondence of the aesthetic properties of the form and its functional features in the design of
classic men’s and women'’s suits.

Methodology. The research methodology is determined by a comprehensive study of the subject,
based on the use of historical and cultural and comparative methods, methods of formal, functional and
semiotic analysis were used. The paper uses art history and art-design scientific approaches. The theoretical
and methodological basis of the study is based on the scientific provisions of the theory of clothing design, as
well as on the scientific papers and methodological developments of specialists in the history of costume and
clothing design.

Results. Forming methods as a system of creative ideas and functionally expedient solutions for
balancing function-aesthetics in the design-ergonomic design of an assortment of promising collections of
men’s and women'’s clothing, taking into account the plasticity of fabrics, have been studied. The factors
influencing the material on the structural and tectonic characteristics of the formation according to the
function of the classical suit have been determined. The conceptual correspondence of the harmonization of
the form, its aesthetic properties and functional features has been established; the peculiarities of the means
of compositional expressiveness in the development of harmonious forms of modern classical costume as a
separate valuable component of clothing design have been revealed.

Scientific novelty. Of the study consists in the implementation of a comprehensive study of modern
classical clothing as an object and subject of conceptual design: the artistic origins of the harmonious
formation of conceptual collections are revealed; the stages of its harmonious development are determined. It
is noted that the value-meaning environment with reference to cultural, mental, social and other contexts
becomes identifying for the conceptual suit.

Practical significance. The practical significance of the study is the creation of a scientific base for
the development of harmonious forms of collections of classic suits for the construction of a constructive
arrangement of models of the collection of men’'s and women's assortment. The practice of applying
theoretical research will help in the educational process of training fashion designers and clothing designers.

Keywords: clothing design; men’s wear; clothing style; harmonization of form; fashion; conceptual
costume, artistic image; evolution of costume formation.

Introduction. The harmony in the ratio society makes it possible to fill the form with
of form components at each stage of the various semiotic information.
development of society’'s culture s Analysis of previous research. The
distinguished by a peculiar content that conceptual line in costume design stood out in
determines the nature of the organization of the second half of the 20th century, in the era
the forms of the environment (space) as a of postmodernism. The concept of the final
whole and the costume as one of its parts. The design product is formed at the stage of
modern approach to conceptualization has its choosing its geometric form, getting to know
own special features. An important role and studying natural or man-made analogues
belongs to symbolic images, which allow and prototypes in order to understand and
modeling certain stages of the form-making realize the value content of the design idea.
process. The increased significance of modern
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However, research into the origins of the
phenomenon of conceptual costume design
shows that its preparation and formation as an
independent direction in costume design took
place during the 19th and 20th centuries.
Researcher I. Pleshkova considers it impossible
to ignore the conceptual developments of the
artistic costume of W. Morris and the
"aesthetic dress” of the Pre-Raphaelite rebels,
the experimental projects of the futurists J. Ball
and E. Michaele, the constructivists V. Tatlin
and V. Stepanova, the innovative ideas of
E. Schiaparelli.

The foundations of modern clothing
research from the point of view of architectural
requirements were laid by N.P. Lamanova in
the 20s of the 20th century. She singled out
the main specific feature of shaping - the
direct connection of the shape of clothing with
the human figure. It was found that, unlike
other objects of architectural art, the form in
clothes does not exist as an independent
three-dimensional structure; it is connected
with the human body into a single system of
man — clothing. That is why its architectonics is
subordinated to the structural and functional
features of the construction of the human
body, the ergonomics of its movements, which
is extremely important in the formation of
men’s and women's business clothes. It is
natural that artists pay the most attention to
the laws of form formation and thinking in
terms of specific means of organizing
compositional material. The ideas of W. Morris,
J. Ruskin, H. Semper [6, 9, 10] should certainly
be considered fundamental for the theory of
form formation in architecture and costume
design, other applied arts. Problems of
composition in painting have been studied in
the works of many art critics. At the same time,
the problem of the relationship between
traditional artistic creativity and design
became especially relevant in the middle and
second half of the 20th century, from the
moment of the creation of the very concept
and basic definitions of design, primarily in
architecture,  industry, and industrially
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produced clothing. The first solution to this
problem came down to the definition that
design is not art (J. Gloag, 1946) [2]. The
second one: design is an abstract art (H. Reed,
1954) [8]. The third one, compromise solution:
design contains elements of artistic thinking,
but is not completely identical to it
(T. Maldonado, 1964) [5]. Another position is
formulated as follows: design is not equal to
traditional art, but is neither greater nor less, in
other words, design and artistic creativity are
independent phenomena of spiritual culture
(B. Blomink, 2004) [1]. At the same time, these
studies do not pay enough attention to the
distinction between the concepts of art and
artistic creativity, which is fundamentally
important. Artistic design is a modern form of
art, and many researchers [2, 3, 5 11]
emphasize the influence of artistic creativity on
design practice, the presence of direct and
reverse connections between traditional art
and design. The difference is that design
transforms the surrounding material world,
while fine art reflects the world in mediated
images complex in content and form.
However, both are combined in the aesthetic
norms of the respective era; the designer’s
work is aimed at the integration of various
types of creative activity, it is characterized by
multifunctional  expediency. Despite the
distinction between the means of cultural
activity, their products are combined and
function holistically. Therefore, modern design
should be the subject of art historical research.
Therefore, V. F. Sydorenko in his dissertation
“Genesis of design culture and aesthetics of
design creativity” (1990) proposed the use of
the concept of design culture, which integrates
all classical and innovative methods, ways and
techniques of creative thinking. Only a small
part of Western designers (D. Judd, N. Potter)
[4, 7] decisively separate the activities of an
artist and a designer.

Statement of the problem. Designing
conceptual pret-a-porter clothing is a difficult
task, which consists in creating an original
costume, fashionable clothing lines that meet
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the requirements of mass production. It is
known that changing the appearance of
clothes is inextricably linked with fashion,
social and political life, the level of economy,
science and culture. Fashion is a mirror of its
time; it reflects social and political life, the level
and nature of economic development, the
most vivid events of the era, the most
important cultural and scientific achievements,
the habits and psychology of modern man and
the idea of an aesthetic ideal. The forms of the
costume always change synchronously with
the development of the general style in art
and architecture, experiencing together with it
all stages of evolution: birth, flowering and
fading. Conceptual costume has become the
subject of special attention at major
international fashion costume exhibitions of
the last decade.

The results of the research and their
discussion. The basis of the idea of the
formation of various objective and subjective
factors in the morphology of the object raises
a number of independent questions about the
relationship and interdependence of various
components of morphology, about the
possibility of independent processing of its
individual components in the design process.

Pre-project  analysis  provides an
opportunity to understand and evaluate the
predicted content in the information flow of
trends in the formation of varieties of classical
costume; creation of conditions for free choice
of creative landmarks; justification of the choice
of a creative source; the possibility of predicting
zones of uncertainty in which it is possible to
form an original creative concept when creating
promising collections. Sources of inspiration as
a catalyst for a creative concept can surround a
person everywhere: at home or in museums;
arise when considering natural objects and
phenomena, works of art, in the annals of exotic
and traditional cultures. Modern design
processes are no exception. Studying the
conceptual direction is impossible without
taking into account research on the history and
theory of fashion and costume. In the
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T. Nikolayeva, T. Kozlova,
M. Kolosnichenko, K. Pashkevych,
N. Ostapenko, T.Krotova, O. Kolosnichenko,
and N. Chuprina, the evolution of the costume,
its silhouette and compositional decision under
the influence of art styles was examined, as well
as the dependence of changes in clothing

publications  of

forms on social changes and scientific
discoveries was considered.
The stages of visualization of the

designed form of the suit involve both
traditional and computer sketching according
to the functional requirements, balanced by
the components of the creative concept
through the means of graphic and
compositional expressiveness. The following
stages of harmonization of the newly created
form take place by activating the means of
harmonization specified by the author in the
external form of the product, ensuring the
conformity of structural and technological
features with tectonic regularities. Thus, it can
be confirmed that in fashion design, as in any
other form-creating activity, function is the
basis of a creative concept.

The functions of modern clothing did
not develop all immediately; they went
through a certain historical path, which
reflected, in fact, the trend of the cultural
formation of a person [1]. The most important
of them include the following:

1) protective — reveals the utilitarian
purpose of clothing as an artificial covering of
the human body; ensures a person’s life and
health, as well as comfortable functioning in
the environment;

2) religious-mystical establishes a
relationship between its user and transcendent
forces; designed to provide a person with
protection from the forces of the mystical
world;

3) social-property determines the
social status of a person, the degree of his
wealth, social prestige;

4) aesthetic — turns clothes into a means
of styling; improves a person’s appearance;
brings him to the aesthetic ideal of a certain
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type of culture or its socio-historical layer, to a
means of reflecting the artistic worldview of
the era;

5) symbolic and communicative — forms
a specific language of clothing. It carries
information about the owner and his place in
social differentiation (integration), belonging
to a certain ideological group or nationality,
taste orientation, level of culture, etc.

Therefore, the conceptual costume
cannot be considered without taking into
account the socio-psychological aspects of the
concept of fashion and the socio-symbolic
function of clothing. All these functions are to
some extent inherent in clothing of all
historical eras. At the same time, their
importance and priority for different types of
cultures are not the same. The functions in
clothes collectively form a kind of system, that
is, they are interconnected and subordinate:
one or more of them acquire a dominant value
and determine the general character of the
form of clothing. It should be also stated that a
modern suit, as well as a historical one,
performs several functions at the same time,
combining them in different proportions. The
degree of significance of each of them
depends, first of all, on the utilitarian function
of clothing.

Simultaneously with the formation and
development of the functional content of
clothing, its form also evolved. In this regard, it
is interesting to analyze the historically
developed methods of shaping clothes in
accordance with the conditions of human life.
The earliest method of creating clothing was
shaping from a whole piece of cloth, which
originated in primitive society (the prototype
was the wrapping of the human body in the
skin of a killed animal or a large plant leaf).
There is a lack of concept in this outfit; in the
future, conceptual formation acquires active
application. Thus, the transformation of the
form in the draped clothing of ancient times
became the most vivid and perfect.

Later, the concept of shaping by the
method of modeling a rectilinear cut, which
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involves the creation of various forms of
clothing from separate rectangular elements, is
updated. The objectivity and universality of the
advantages of this method of shaping
determined its spread in all ethnic groups of
the world, becoming a permanent tradition of
shaping ethnic clothing.

The gradual improvement of the
methods of manufacturing clothes contributed
to the emergence of methods based on
curvilinear cut. This made it possible to
significantly expand the possibilities of
forming varieties of clothing, actually to create
these varieties. Since the invention of the
methods of creating clothes with the help of a
complex cut, the history of its development is
characterized by the appearance, as well as the
rapid change of the most diverse, original,
sometimes rather whimsical forms of clothing,
which contributed to the emergence of such a

socio-cultural phenomenon in the life of
society as fashion.
Accepting in general terms all the

proposed concepts, it is difficult to agree only
with the main position — identification of the
concepts of design, aesthetic activity and
artistic activity. Therefore, a broad
interpretation of subject creativity as the most
integral type of activity that integrates
architectural, subject-functional, utilitarian-
functional and artistic-imaginative means of
thinking in the modern world is questionable.
The peculiarities of the mutual influence
of technology and the morphology of the
development of the forms of the classical male
and female costume have not yet been
sufficiently researched, only partially revealed,
therefore  they require  comprehensive
development. For this purpose, the authors
conducted separate studies [6, 9, 11] on the
identification of trend lines in the development
of forms and the determination of the trend of
future developments regarding the
development of perspective collections. It is
emphasized that in designing the idea and
creating the design concept of modern classic
suit lines, the designer must solve the
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following tasks: clearly define the idea and
essence of the collection line, individual
models of the line and its auxiliary elements,
their semantic load; compliance of the
assignment function with consumer
requirements; justify the choice of materials,
study their properties and features of
application in the design and development of
adaptive technologies for making collection
models; to ensure conformity of the form with
the author’s sketch solution and prototypes of
collection elements, individual costume
models; determine which composite solution
should be used. And finally, to identify
methods that will make it possible to establish
correlational relationships between an artistic
sketch and a product in order to predict the
development of costume forms in accordance
with trends in clothing culture in recent years.
The development of subject design at the
beginning of the 21st century is characterized
by the multifunctional use of innovations and
the importance of art as a form-forming factor
in their design, which was manifested in the
intensive use of all artistic directions, as well as
such categorical concepts of the theory and
practice of form-making, as composition
techniques, principles of harmonious form-
making, archetypes of thinking, means of
harmonization.

One of the most acceptable visual
properties of a composition is symmetry. First,
this property is the state of the form; secondly,
the means by which the form is organized;
thirdly, the most active regularity of the
composition. The compositional perfection of
the form of assortment lines of men’s and
women's pret-a-porte clothing collections
requires the presence of a main motive in it —
an idea that is laid at the basis of the entire
compositional structure. The absence of a
compositional idea in the form violates its

integrity.
The second requirement of
compositional perfection is the

correspondence of the compositional design
to the functional and  constructive
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characteristics of the set of clothes, i.e.
consistency with the aesthetic requirements of
the three-dimensional structure and its
constructive solution.

The third requirement is the ability to
harmoniously integrate elements of clothing,
shoes, and accessories in accordance with
consumer requirements and (if available)
special conditions of use.

The fourth  requirement is the
coordination of individual structural elements
with graphic symbolic components and color
solutions. This requirement is dictated by the
semiotics and semantics of clothing, the
presence of information in which should also
be clearly visible. Accentuation of individual
elements in perspective collections of classical
clothing can introduce a specific component
into its form, gives it expressiveness, and
makes it more perfect from the point of view
of aesthetics. Thus, the designer’s task is to
optimize the stylistic solution. He designs a
form in a style that should ensure the
collection meeting the utilitarian function, the
newest technological trends of the time, while
adhering to the goal of the stylistic solution of
the assortment looks of the collections.

According to the above, the architectural
and artistic expressiveness of the shell system
of clothing is inextricably linked to the three-
dimensional composition. The conceptual
essence of the shell system of the costume
combines the concept of the complexity of the
form, its geometry, constructive and
decorative articulations; the size of the form as
a whole and its parts; color, texture and
pattern of the material, its tectonics.

In the process of forming clothes,
attention is constantly paid to the design of the
product. Many structural schemes are directly
related to the use of specific materials. At the
same time, there are sufficiently universal
structural schemes that can be made from
different materials at the same time. However,
with the same structural scheme, the
appearance of the products can differ
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significantly depending on the plasticity of the
material.

Scientifically ~ based  methods  of
harmonizing the function-structure-material-
construction-form components give reasons to
qualify the form as tectonic, when the
structural elements are subject to the logic of
production technology. Design elements are
mostly masked, but if necessary they are
accentuated and used as decorative forms. As
you know, the design performs several
functions at once, providing at the same time
the necessary stability, strength and rigidity of
the clothing as a whole and its individual
elements. Nowadays, construction is
understood not only as a technical means of
organizing a form, but primarily as a functional
and aesthetic component of a form. The
concept of architecture includes the external
structure of the object, as well as the grouping
of parts, their combination in a certain
sequence. Means of architecture are essential
elements of style: within the limits of one style,
means of architecture change depending on
the genre features of works of art, each of
which requires a unique composition. The bi-
functionality of architectural arts consists in
performing utilitarian and artistic functions.
For two centuries, there has been a debate as
to which is the priority in industrial products:
beauty or utilitarianism. Time has proven the
absurdity of unambiguously defining such
questions. A high-quality industrial product
must organically combine all the requirements
for it and have a high rate of realization, i.e.
sales. Another important property of
architectural design objects of a high aesthetic
level is their originality, uniqueness, and
individuality of the image.
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KOHUENTYA/IbHUN AU3ANH 9K METOA40/10TIA TAPMOHIMHOIO
®OPMOYTBOPEHHA KJIACUYHOTIO HOJ10BIYHOIo TA >XXIHOYOIro KOCTHrOMA
KOJIOCHIYEHKO O. B., MALUKEBWY K. /1., OCTAMNEHKO H. B,

KPOTOBA T. ®., KOJIOCHIYEHKO M. B.

Kuiscbkul HayioHaneHuUl yHisepcumem mexHosoz2ili ma duzaliHy, Kuis, YkpaiHa

Merta: gocnigkeHHa MeTogiB rapMoHi3auii ¢opmu oaary npeT-a-nopTe LIAAXOM BCTAHOBJEHHSA
KOHL,eNTYyaNbHOI BiAMOBIAHOCTI ecTeTMYHUX BaacTuBocter dopmMu Ta ii yHKLiOHaNbHUX 0COBANBOCTEN Y
NPOEKTYBaHHI KNaCMYHOro YOJI0BIYOrO Ta XIHOYOro KoCcTroMa.

Metogonoria. MeTogonoria  JOCNIAXKEHHA 3yMOBJEHa KOMMAEKCHUM BWBYEHHAM MpesMeTa,
FPYHTYETbCA Ha BUKOPWCTaHHI ICTOPUKO-KYAbTYPONOriYHOro, KOMMNapaTMBHOMO, MOPIBHAJLHOTO METOAIB;
BMKOPUCTaHO MeToaM GopManbHOro, GyHKLIOHaAbHOrO Ta CEMIOTUYHOrO aHanily. Y poboTi 3acTocoBaHo
MWUCTELITBO3HABYMNM | XyAOXKHbO-AN3aNHePCbKMIA HayKoBi Migxoan. TeopeTnyHa Ta MeTOAOOrYHa OCHOBA
JocCnifKeHHs 6a3yeTbCA Ha HaYKOBWUX MOJIOXKEHHAX Teopii MPOEKTYBaHHA OAAry, a TakoX Ha HayKOBWX
npausx Ta METOA00rUYHMX po3pobkax GpaxiBLiB 3 iCTOPIi KOCTFOMY Ta AM3aliHy OAAry.

Pesynbratn. [JocnigxeHo meToan GOPMOYTBOPEHHSA AK CUCTEMW  KpPeaTUBHUX ifen Ta
OYHKUiIOHaNbHO-AOLINBHUX  pilleHb 6HanaHcyBaHHA nNpuHUMNY «QYHKUIA — ecTeTuka» B  [AU3aiiH-
€ProHOMiYHOMY NMPOEKTYBaHHI aCOPTUMEHTY MepCrnekTUBHMX KOoNeKLii YOI0BIYOro Ta >XiHOYOoro oaAary 3
ypaxyBaHHAM MAacTUKM TKaHWH. Bu3HaueHo dakTopu BnAMBY MaTepiasy Ha KOHCTPYKTMBHO-TEKTOHIYHI
XapakTepucTukm GOpPMOYTBOPEHHA  BIAMNOBIAHO A0  PYHKLiT KracMyHOro KocTioma. BcraHoBieHO
KOHLIeNTYyaNbHy BiAMOBIAHICTb rapMoHi3auii dopmu, ii ecTeTUUHUX BAACTMBOCTEN Ta OYHKLIOHaNbHUX
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0cobanBOCTEN; BUABAEHO 0COBANBOCTI 3aC06iB KOMMO3MLINHOT BUPa3HOCTI Y PO3BUTKY rapMOHINHUX Gopm
Cy4acHOro KJIaCMYHOTO KOCTHOMa SIK BUOKPEMAEHOT LLIHHICHOT CK1a0BOT AM3aliHy oasry.

HaykoBa HoOBu3Ha po6oTM nonsrae y 3A4iMCHEHHI KOMMAEKCHOrO JOCAIAXKEHHSA Cy4acHOro
KNacCMYHOro ogary Ak ob'ekta Ta npeAmeTa KOHLENTyalbHOrO AM3aviHy: BUABJEHO XYAOXHi BUTOKU
rapMOHIHOro GOPMOYTBOPEHHS KOHLENTYyaNbHUX KOAEKLil; BW3HAYeHO eTanu WNOro rapMOHINHOro
PO3BMTKY. 3a3HauyeHo, WO A/A KOHLeNTyalbHOro KOCTHOMa iAeHTU IKYHOUUM CTa€ LiHHICHO-CMUCNOBE
OTOYEHHS 3 MOCMNAHHAM Ha Ky/bTypPHi, MEHTa/IbHi, COLiaNbHI Ta iHLWi KOHTEKCTW.

MpakTnuHa 3HauyWicTb AOCNIAXKEHHA TMOAAraE y CTBOPEHHI HaykoBoi 6a3n ansa po3pobku
rapMOHIHMX POPM KONEKL KJAaCMUYHOrO KOCTHOMa A5 NobyaoBM KOHCTPYKTMBHOIO YCTPOK MOZeNei
KOMeKLii YOoNOBIYOro Ta >XIHOYOrO acopTUMeHTY. [lpakTvka 3acTOCyBaHHSA TEOPETUYHUX AOCHIAXKEHb
JOMOMOXKe Yy OCBITHbOMY MPOLLEC] 3 MiAFOTOBKMN MOZE/IbEPIB-KOHCTPYKTOPIB Ta AM3aHEPIB OAArY.

KnrouoBi cnoBa: dusaliH oddzy; 4onosiyuli o0se; cmuse 00A2y; Modd, 2apMoHi3ayia ¢opmu;
KOHYyenmyansHUl Kocmrom, XydoxHili 0bpa3s; egonoyis hopmMomeopeHHs KOCMIOMQ.
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MPO ABTOPIB: MUCTELITBa Ta AM3aliHy KOocTtoMa, KMIBCbKUIA HaLiOHaNbHUI YHIBEPCUTET TEXHOOTIN Ta
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bor1030857/2617. || STUDY OF PECULIARITIES OF FORM AND STYLE
0272.202326. IN THE DESIGN OF MENSWEAR IN THE XX CENTURY

Purpose: study of evolution in men’s costume form-building, and orderliness of constructional and
decorative lines and details based on the visual analysis of its forms development in the XX century, detection
and classification of presentation means for creating perspective collections of menswear.

Methodology. The research is based on the use of historical and cultural, comparative methods;
informational sources and portfolio of modern men’s wear designers have been applied, the results have
been synthesized. Theoretical, methodological basis for the investigation is based on scientific and
methodological works of experts in history of costume and clothing design, scientific concepts of clothing
design theory.

Results. Due to the research, the main aspects of form-building processes have been defined providing
unity and harmony of menswear and contributing to its relevance in time. In has been specified that a
modern men’s suit as a marker of identity and individual visual language requires intensive discussion about
the future of men'’s fashion. All this requires needs of today's consumers and their preferences in clothing to
be revealed in order to forecast trajectories of development of menswear design subject to the results of work
done by fashion designers of the XX century and the present ones. In addition, owing to the research results it
has been revealed that the latest men’s fashion is becoming more and more personified, that is why the
eclectics of styles, in complete sense of this word remains a perspective area for successful creative activity of
modern designers.

Scientific novelty. The studies carried out have provided an opportunity to detect the concept of
form-making and define the logic of changes in menswear form-building, its ergonomic, constructional and
technological aspects. Due to the investigation interrelation between peculiarities of gradual transformation
of visual content of the artistic men'’s suit in the XX century into the corresponding visualization of a present
consumer image has been considered in detail, substantiated and distinguished.

Practical significance. Practical importance of the results received lies in modeling form-making
processes in menswear, helps to detect and analyze factors which influence the form, define their future
relevance. Practical use of the research will facilitate setting trend of active evolution in today's men'’s
wardrobe; moreover, it will help educate specialists in the art sector, will become a ground for successful work
of designers, fashion-designers and modern clothing manufacturers.

Keywords: clothing design;, menswear evolution; menswear fashion; clothing style; form-building of a
suit; art image visualization; eclectics of styles; postmodern; constructional clothing modeling.

Introduction. The problem of creation corresponding developments and scientific
of modern clothing collections is on account research lies in rationalization of specialists’
of lack of classified informational provision of work at all design stages of modern clothing
style form-building process, and settled collections. The required basis of historical
algorithms in suit design based on historical constructive solutions of clothing forms,
form development. Competitive quality and  quantity  parameters  of
manufacturing of clothing as a design-product  distinguishing features of a historical suit
also requires precise and quick fulfillment of a  prototype, algorithm of shaping modern items
complete cycle of artistic design and due to historical forms and other elements of
manufacture of modern collections. At present methodological and informational supply
historical prototype-based clothing design confirm the relevance of this research.
lacks adequate scientific and methodological It is known that clothing design
support: subjective professional experience of grounded on a historical prototype is a basic
fashion designers remains defining. The aim of method for a costume reconstruction. To
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design modern wear basing on historical
prototypes a constructional basis of a
historical costume, planar implementation of
its spatial form as a basis for its realization in
modern constructional modeling of clothing,
pattern-making are required. Thus, it s
necessary to note that constructive solutions
for a historical men’s costume are widely used
as a basis for development of author's
garment models [9, 11, 14]. Practical garment
design based on it should be classified to
define urgent sources of historical prototypes.

Analysis of previous research. Relative

stability of forms of men’s classical suit
compared to other types of clothing is
explained by the following reasons:

universality, ergonomic (firstly, comfort while
wearing), changeability and adaptation of
classical forms to the demands of “new
fashion”, possibility to correct the figure etc.
[10]. The analysis of historical constructional
material has shown that the most shifting,
therefore, the most distinctive for each period
analyzed, are the following basic indicators:
jacket length; allowance for freedom to fit
along the breast, waist and hips line; width and
height of the shoulder girdle; design of neck,
namely collar and lapels form; placement of
the upper button, their number; design of
coat-breast and pocket edges; trousers length
and width in bottom hem and knee; collar
width in men’s shirt; tie length and width etc.
Periods when masculinity and strength in
menswear were revealed and emphasized led
to wider and reduced arm slope angle, more
allowance for freedom to fit along the breast
line, lower or leveled waist line and, eventually,
simpler rectilinear and geometrical forms of a
suit. And vice versa, periods of emphasized
elegance, sophistication led to more fitting
garments, namely, reduced allowance for
freedom to fit, predominant smooth flexible
lines in suits, sophisticated distinctive details,
visually eased weight and elongated silhouette.
Men'’s fashion in the XX century is characterized
by elegance of conservative suits consisting of
short jackets with high waist and narrow
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shoulders. There is no necessity to prove the
existence of continuity of various time periods
in fashion divided by the time not into dozens
but into hundreds of years. If it is the remote
past which is determined by centuries, we talk
about the use of a suit of a particular historical
period [12]. Search for items-prototypes has
been carried out through sources dedicated to
a historical suit: J. Bingham [5], A. Hart [8] etc.
the most informative sources are the ones
which include not only the appearance of
historical clothes but also scaled drawings of
product design, for example, works by such
authors as J. Arnold [4], W.D.F Vincent [15, 16],
N. Waugh [17].

To classify the experience of clothing
design based on the historical tailoring,
collections of menswear haut couture and prét-
a-porter of the leading European and American
fashion houses like Christian Dior, Dolche and
Gabbana, Etro, Gucci, Issey Miyake, Jean Paul
Gaultier, John Galliano, Alexander McQueen,
Helmut Lang, Roberto Cavalli and others have
been studied [19-24]. In the models of the upper
body garment in the collections of fashion
houses selected we can regularly see models
based on historical constructive solutions.

At the beginning of the XX century rather
than at the end of XIX century (Fig. 1, a, b) more
straight shoulders in frock-coats and jackets
came into fashion. Firstly, higher shoulder pads
were used only in coats and then in suits. After
that, at the beginning of the XX century lapels
got wider with inserted hard coat-breast laying
that is why the chest seemed wider and the
waist thinner. Another important feature of
outerwear design was processing of a shoulder
seam which goes to the back quite far
compared to natural (for us) location. That was
a tribute to traditions of tailor schools of
XIX century that was gradually turned down up
to the end of 1920s. Besides, our attention is
drawn by higher and narrower, compared to
modern armhole design in upper body
garments, and reduced height in the crown of
sleeve. Color and texture of trousers were often
different from frock-coat or jacket, as a rule, of
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striped material. Since 1910 frock-coats
matched dark or medium color striped trousers.

Statement of the problem. Menswear
design is based on peculiarities combined with
trendy silhouettes, elements of a specific
culture, the latest materials and manufacturing
technologies. Despite high level of the detailed
study of the process of garments art-design
analysis, none of this process methods studied
can be applied unchanged regarding the
analysis of historical prototypes forms of
collections models to implement style
peculiarities and forms while designing
relevant clothes collections. Theoretical and
methodological backgrounds of style form-
building pattern analysis of historical suit in
order to implement them while designing
present models and perspective clothing
collections remain absent.

The results of the research and their
discussion. The analysis carried out lets us
detect main elements of constructional design
of menswear which set the development of
style and form throughout decades of the
XX century: proportioned suit design; form of a
silhouette; cut peculiarities; division of details
and bottom lines; design of coat-breasts,
fastening, small details. The crown of a sleeve
and armhole, that form the appearance of
garment in the area of shoulder girdle, have
inextricable constructive connections such as
height of the crown of a sleeve and depth of
an armhole, width of a sleeve and width of the
armhole etc. The design of a sleeve in such a
case is a set of cuts various in length and form
characterizing the appearance of a sleeve in a
historical suit. Speaking about cuffs and lower
line in sleeves we mean all variants of
processing the lower part of a sleeve, including
straps, flaps, plackets, fastening etc. Shape of
shoulder cuts affecting the silhouette s
considered separately that is why it can be an
independent cutting element. Division of front
details  (constructional and  decorative)
resembles historical methods for clothing
design and form-building connected with
silhouettes and proportions, however, can be
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borrowed separately from the latter. Pockets
refer to form, type, placement, flap shape, off-
set welts etc. Fastening and coat-breast edge
are tailoring elements which significantly
characterize the appearance of front details
and can include the shape of coat-breast edge,
fastening configuration and its type, additional
tailoring details necessary for fastening
functioning: straps, flaps, plackets etc.

Classic clothing style is accentuated by
strictness and elegance of forms, minimum
details. Decorative elements are almost absent in
such a suit. Everything is designed rationally, in
accordance with its purpose. Proportions comply
with natural proportions of a person. Classic
clothing style is usually of straight or semi-fitted
silhouette, though recent modern trends have
brought fitted silhouette to the fore. Yet the
semi-fitted silhouette remains relevant with any
trend since it suits any age, body type. Every
man looks great in such garments.

Forms and proportions of men’s suit, a
jacket in particular, can successfully disguise
typical flaws of men’s figure and, thus,
approach to the ideal. WWI made lots of men
put on military uniform, but even those
wearing civil clothes changed their opinions of
both life and clothing. Practical and
comfortable garments became basic in
menswear of the second decade: the suit cut
should provide close-fitting, silhouette gets
thinner and more elongated. Waist line is
slightly heightened, shoulder width is shrunk.
Men's body shape starts to remind a rectangle
or trapezoid vertically elongated with slightly
widened upper part. The end of war enabled
freer silhouettes, "geometrization” of a man in
a suit is observed: more sloping and narrower
shoulder line, minimized thickness of shoulder
pads — generally, a silhouette became more
elongated vertically (Fig. 1, ¢, d, e, f).

The change in men’s suit style of those
years was facilitated by transformation of
esthetic ideals in life of then-society. Influence
of "Art Déco" style on design of architectural
buildings, interiors, household items and
clothing became decisive for that time [6]. In
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the end of the 1920s there appeared a jacket looser. Trousers remained quite narrow and
which closely reminds a modern one in its short, but the tendency for their lengthening
shape and silhouette. A jacket got longer and  was already noticeable.

Fig. 1. Men's clothing models of the beginning and first third of the 20th century:
a— New York, 1900; b — Chicago, 1910-1911; c — London, 1924; d — Milan, 1930;
e — London, 1930; f — New York, 1933

Fig. 2. Photo of men's clothing models of the second third of the 20th century:
a— UK, 1939; b — USA, 1942; c — UK, 1946; d — USA, 1948; e — UK, 1950; f — USA, 1965
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At that very time birth and development
of methods for constructive modeling of basic
clothing forms for different purposes became
the most popular form-building techniques:
variety of models is achieved through versatile
inner form filling, a number of functional and
constructive elements (patch pockets of
different shapes, tab, shoulder straps, laps) is
increased under the influence of military
uniform and work suit.

Thus, the second third of the XX century
induced brutality in menswear. It is known that
mass clothing manufacturing cannot provide
perfect fit so esthetic criteria gradually gets
simplified. Silhouette of classic men'’s suit at
that time reminded a trapezoid with widened
almost straight upper base and narrowed to
the bottom. Convex breast form, emphasized
waist line going up, tight fit in the area of hips
and wide flat lapels — such were its distinctive
style features (Fig. 2, a, b). Both men’s and
women'’s suits had similar look solution and
form — hard, precise, militarized, large scope.
Therefore, another tendency that affected
clothing of that time greatly was militarization
induced not only by the desire to follow
commanders but also by anticipation of
ongoing battles on battle fields. First of all,
color scheme changed greatly. Most often we
can see the following colors (except traditional
shades of grey): brown, dark green protective
color and khaki, obviously borrowed from
military uniform. Besides, a jacket in the form
of a tunic or military service jacket with a wing
collar and fastening up came into fashion.
Shape of patch pockets and laps also remind
us of a military uniform for soldiers and
officers of those times. Thereby, the
atmosphere of that time made garments
darker and gloomier — people were living with
a premonition of global catastrophe.

Military events during the WWI and WWII
provided menswear with a more distinct
silhouette. War and first post-war years did not
make a significant impact on the character and
image of menswear: they remained severe and
straight (Fig. 2, ¢, d, e).
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When in the late 40s a new style "New
Look” [7] appeared it provided slow convergence
of men’s and women'’s suit styles. Nevertheless,
certain conservatism in clothing, mostly natural
to men, made those changes not as revolutionary
as in women’s fashion, but evolutional taking
almost a decade. In 1959 Pierre Cardin offered
his own ready-made clothes line, later called
"prét-a-porter”, and in 1960 as if foreseeing the
occurrence of “unisex” style [13], he offered a
ground-breaking menswear line [19].

Style "Unisex” also affected classic men's
suit. To saw it, a new color scheme not proper to
men’s clothing before was proposed (Fig. 2, f).
Although such a fashion, picked up by the
young generation in the mid of the 1960s,
turned out to be short-lived. Older men, the
main consumers of a classic suit, being more
conservative did not wish to pick up such a
youth and women style which seemed comic
and prudish.

In the early 70s more conservative forms
returned (Fig. 3, a). Elegance and masculinity
came back into men's classic suit. A three-piece
suit was becoming more and more popular
since it was considered that the vest made the
suit correct that was necessary. The vest was
usually designed from the same material as the
basic suit pair (Fig. 3, b).

So the image-style character of form-
building concept of a volumetric-space carcass
clearly manifested in form-building techniques
used by couturier. The most common was the
use of shoulder carcasses in menswear,
elements of conic and parallel expanding,
peculiarities of their assembling and the use of
volume patch elements and materials of higher
form-building properties.

The last third of the XX century was
characterized by post-modernism which as a
cultural phenomenon appeared in 1970s having
influenced fashion of 1980-90s [18]. It was
connected with the fact that the specific of post-
industrial period in connection with modernism
crisis, post-modern cultural phenomenon and a
new information stage in  technology
development requires involving the
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abovementioned  processes into  fashion
technology development. In the project culture
of western civilization with rationalism and
technicalism typical for it the so called "weak
project activity” took place [1], that refused from
the project activity as an active way for
“remaking” the world. After functionalism had
lost its leading position designers turned to
experiments having turned down the dogmatic.
Form of an item no longer follows functions,
emotions, individual sense, mood are being
pursued.

Not only manufacturing opportunities but
also product functional technology in the
informational period had an impact on
peculiarities of the post-industrial form-building.
Thus, technology was used by designers as a
means of form-building. Each type of technology
generates its own closed class of forms.

Form-building technology is reflected in
the form (or a series of forms) showing visual

features of such a technology. Architects,
designers-scientists [2, 3] study various plane
transformation  potentials, giving detailed
classification of forms received. The results of
these studies were actively applied later into
constructional design of any item including
patterns design for garments of different
purposes.

Fashion of that period becomes eclectic,
as the art as a whole, borrowing ready forms
from previous epochs, turning everything into a
game and at the same time adding irony to
former values. Men's classic suit was also

influenced by the youth fashion: turn from a
young man to a more masculine adult — slow
evolution of a classic men'’s suit into sport style
and “casual” — gradual change of semi-fitted
silhouette into a straight one; due to all of it
forms variety increased greatly in the late 90s
(Fig. 3¢ d, e f g).

9

Fig. 3. Men's suits of the last third of the 20th century:
a— USA, 1973; b - Pierre Cardin, 1978; c — Karl Lagerfeld, Oscar de la Renta and Issey Miyake, 1984;
d — Armani, 1989; e — Gucci, 1995; f — Helmut Lang, 1998; g — J.P. Gaultier, 1999
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The so called "hybrid form” appeared —
sport-classic style, in which small and fine
elements (patched pockets, laps of different
forms, straps, yokes etc.) based on classic
men’s suit are used creating or transforming
modern  stylish  clothing sets. Almost
simultaneously throughout several seasons
style "Retro” was making its way instead of the
highlighted youth sport-denim style. Impact of
this style on men’s fashion was incredibly
long-term. It was it that prepared men to
accept revolution in menswear — the epoch of
Giorgio Armani was coming up, keeping classic
and sport styles on top.

Apparently, location of constructive-
decorative lines in menswear is often
preconditioned by the philosophy of

perception of men’s body shape in a particular
period of mankind development. General
concept of menswear form-building involves
garments functionality depending upon their
purpose and terms of exploitation, and defines

division lines coordination and details
placement, respectively.

Therefore, research of changes in the
project culture of industrial design in the XX
century which took place as a result of
scientific-technological progress and
implementation of new technologies and till
now will contribute to understanding of
project activity development rules of the XXI
century. Study of interconnection  of
production technologies and form-building
technologies are particularly up-to-date
because designer skills at present require
awareness of methods and tools for project
and production stages. Along with art literacy
they admit the ability to project and produce
items esthetically distinctive and money
reasonably spent satisfying social needs.
Graphic visualization of the form and design of
men's clothing in the 20th century is presented
in figure 4.
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Fig. 4. Graphic visualization of the form and design of men's clothing in the 20th century

67



Art and Design N22, 2023

HayKoBWiA haxoBUin XXypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

That's why modern technologies are
becoming a potential and actual element of
the design art language, an active image
component in form-building of industrial
garments. Relevance of issues of technology
and form-building in the design project culture
is growing since designer practice over recent
years has proved significant changes in
interpretation of technology as a form-
building factor. There are polar tendencies
from highlighted reveal of technology form-
building potential to its dissolution,
disappearance in the form of industrial items.

Conclusion. At present  clothing
designers are heading to comprehension of
form-building principles  via  available
technologies and materials. Mastering of form-
building level of project and production
technologies, opening of art distinctive
language of a suit construction has a couple of
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AOCNIAXKEHHA OCOB/IMBOCTEN ®OPMU TA CTUNIO
Y AN3ANHI YO/I0BIYOrO KOCTIOMA XX CTOANITTA
HABOJIbCbKA J1. B.

Kuiscokuli HayioHaneHul yHiBepcumem mexHos02iti ma dusatiHy, Kuis, YkpaiHa

Merta: gocnigkeHHs eBotoLii POPMOYTBOPEHHSA YONOBIYOrO KOCTHOMA, @ TaKOX BMOPAAKOBAHOCTI
KOHCTPYKTUBHO-A,EKOPaTUBHMX JiHili Ta AeTanei Ha OCHOBI Bi3ya/lbHOro aHa.ni3y po3BuTKy Moro ¢popm y XX
CTONITTI, BUABJEHHSA Ta CUCTEMAaTM3aLlifs OCHOBHMX 3acobiB npe3eHTaLii ANA CTBOPEHHSA MEePCrneKTUBHUX
KO/IEKLi/i YONOBIUOrO OAAry.

MeToponoris. [JoCnifXeHHs TIPyHTYETbCA Ha BUKOPWUCTAHHI  ICTOPUKO-KY/bTYPOAOTi4YHOrO,
KOMMapaTMBHOIO METOAiB; BUKOPUCTAHO Ta CTPYKTypoBaHO iHbopMaLiiHi axepena i nopTdhonio cyyacHmx
AV3aliHepiB  YOJIOBIYOTO  OAArYy, CUMHTE30BaHO pe3yabTaTh. TeopeTMyHa, MEeTOAOJ/IoriYHa OCHOBaA
JOChifKeHHs 6a3yeTbCa Ha HAyKOBMX MpaLAX i METOAONOTIUHNX po3pobkax daxiBLiB 3 iCTOPIi KOCTIOMY Ta
AMN3alHy 0AAry, HAyKOBMX MONOXEHHAX TEOPii MPOEKTYBaHHA OAAry.

Pesynbratn. [locnifkeHHAMN BM3HAUEHO OCHOBHI acnekT GOPMOTBOPUMX MpPOLIeCiB, AKi
3abe3neuytoTb €AHICTb | TAPMOHIF0 YOIOBIYOrO OAArY Ta CMPUAIOTL MOTO akTyaabHOCTI BiANOBIAHO YacoBOI
nepiogmsadii. 3a3HayeHo, WO CyYaCHWU YOJIOBIYMI KOCTHOM SIK MapKep iAEHTUYHOCTI Ta Bi3yasbHOT MOBU
0COBUCTOCTI, BUMAra€e iHTEHCMBHWUX AUCKYCIM WOAO MalnbyTHbOro 4ososivoi moau. Bce ue notpebye
BUABNEHHS NMOTPeb Cy4acHOro croxwuBaya Ta Moro BnogobaHb y oAfA3i AN NPOrHO3yBaHHA TPAEKTOPIN
PO3BUTKY AM3aliHy YONOBIUOTO OAATY Ha OCHOBI pe3y/ibTaTiB POBOTU MOAENbEPIB-KOHCTPYKTOPIB XX CT. Ta
AM3afHepiB-cy4acHMKiB. TakoXx LiKaBUM pe3ynbTaToM AOCAIAXEHb CTano BUABAEHHA dakTy, WO CyyacHa
yosioBiYa Moga cTae b6inbl NepcoHiPikoBaHO, came TOMY eK/ieKTMKa CTUAIB Y MOBHOMY PO3YMiHHI LIbOro
MOHATTA 3aNMLLAETLCA NEPCNEKTUBHUM HaNPAMKOM YCMiLLIHOT TBOPYOCTI Cy4aCHWUX An3ariHepiB.

HaykoBa HoBu3Ha. [IpoBegeHi JOCHIAXEHHA Hajaan MOXJMBICTb BUABUTA  KOHLEMLO
$GOPMOTBOPUOCTI Ta BU3HAUUTU NOTIKY 3MiH Y GOPMOTBOPEHHI YONOBIYOrO OAAry, MOro eproHOMIYHi,
KOHCTPYKTUBHI A  TEXHO/OrIUHIi acnekT. [JOCnigXeHHAMN peTesibHO pPO3rAAHYTO, O6rpyHTOBaHO Ta
BMOKPEMJIEHO B3aEMO3B'A3KN OCOBIMBOCTEN NOCTYNOBOrO NEPeTBOPEHHSA Bi3yaslbHOTO KOHTEHTY XYAOXHIX
obpasiB yoaoBiUOro kocToma y XX CT. y BigNoBigHY Bi3yasizaLito obpasy CydacHOro crnoxmsava.

MpakTnuHa 3HauyulicTb. [1pakTMUHE 3HAYEHHS OJep>KaHWX pPe3y/abTaTiB MOAAraE y MOAENtOBaHHI
$GOPMOTBOPUMX MPOLLECIB YONOBIYOTO OAArY, AOMOMAra€e BUSBUTK 1 NpoaHanisyBatn GpakTopu, ski MaroTb
BM/JMB Ha 3MiHY GOpMKW, BU3HAYMTM CTYMiHb X aKTyaJbHOCTi B MalbyTHbOMY. [MpakTvka 3acTOCyBaHHs
JOCNIAXKEHD CNPUATMME BU3HAUEHHIO TPEHAIB aKTMBHOI €BOJOLIT Cy4acHOro 4os0BiYoro rapaepoby, a
TakoX JOMOMOXe Y OCBITHbOMY MpPOLLeCi MiArOTOBKM daxiBLiB XyAOXHbO-TBOPUMX rajny3en, cTaHe
OCHOBOIO YCMiLLHOT pO6OTN AM3aliHEpPIB, MOJENbEPIB-KOHCTPYKTOPIB Ta BUPOOHWKIB CYy4aCHOro oAsry.

KnrouoBi cnoBa: duszaliH 00s2y; esosoyis 4onosi4ozo 00s2y; 4yosaosidya MoOd;, Cmujie 0052y,
dopmoymeopeHHa Kocmioma; 8i3yanisayis xyO0oxHLo20 00pasy; ekjekmuka Cmujaig; NocMMooepH;
KOHCMpyKkmugHe Mo0e/Ito8aHHS 0052y.
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DOI:10.30857/2617-
0272.2023.2.7. VISUAL AND GRAPHIC TOOLS FOR EFFECTIVE

COMMUNICATION IN THE CONTEXT OF THE VALUES OF
CHINA'S BELT AND ROAD INTERNATIONAL INITIATIVE

Purpose: To study the role of branding and design elements in the effective communication of the
values of the Belt and Road Initiative (BRI).

Methodology: The methods of observation, comparison, synthesis and generalization have been used
to analyze the existing branding and design elements within the initiative, as well as to review official
documents. Methods of formal, stylistic, compositional, and coloristic analysis have been used to analyze
visual designs used by companies and organizations associated with the BRI.

Results: The article analyzes the latest research that helps to determine the methods of using images,
typography and color to effectively represent the cooperation and inclusiveness associated with the BRI, to
implement successful communication of BRI values and promote the goals of the initiative. The features of
the use of maps and networks, compasses, flags, and landmarks of transport infrastructure for
communication within the BRI values are considered. The key design features that are often used in the visual
media of BRI branding are identified. These include objects of communication and cooperation (maps, roads,
and railways), as well as objects that symbolize the values of the cultures of the participating countries (flags,
landmarks). It has been found that blue and gold colors are often used to denote stability and success in
branding elements.

Scientific novelty: Previous studies have focused mainly on the economic and political implications of
BRI. Instead, the present study s the first to analyze branding and design elements in terms of communication
effectiveness and their use to effectively communicate BRI values to a global audience. In addition, the study
provides ideas for developing branding components for international development projects.

Practical significance. This study has a number of practical implications for organizations and
governments involved in BRI initiatives. The results of the study can be used to develop more effective
branding and communication strategies to communicate the value of BRI to a global audience.

Keywords: branding; graphic design, visual communication; design elements; the Belt and Road
Initiative; values; global audience.

Introduction. The Belt and Road (BRI) values. It will examine the research
Initiative (BRI) is a large-scale infrastructure surrounding the use of imagery, typography,
and investment project that aims to connect color, and other design elements in
Asia, Europe, and Africa through a network of communicating the values of the BRI, such as
roads, railways, ports, and other infrastructure. economic development, connectivity,
In recent years, there has been a growing sustainability, and cultural exchange. Through
interest in understanding how the initiative's a comprehensive analysis of recent research,
values can be effectively communicated this literature review will assess the
through branding and design elements. In this  effectiveness of different design elements in
literature review, we will examine recent conveying the values of the BRI. Moreover, it
research on the topic, focusing on studies that  will analyze the effectiveness of different
address the use of branding and design images and graphics in representing the
elements in the context of the BRI. This initiative's economic development goals,
literature review explores the role of branding connectivity, sustainability, —and cultural
and design elements in effectively exchange. The results of the review will
communicating the Belt and Road Initiative provide insight into the relationship between
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branding and design elements and the
communication of the values of the BRI, as
well as inform future research on the topic.

Analysis of previous research. One
study that addresses the use of branding and
design elements in the context of the BRI is
"Renewable energy investment risk assessment
in belt and road initiative countries under
uncertainty conditions" by Hashemizadeh et al.
[1]. The study focuses on the use of renewable
energy in BRI countries and the associated
investment risks. The study suggests that
effective branding and design elements can be
used to communicate the values of sustainable
development and environmental protection
associated with renewable energy.

Another study that addresses branding
and design elements in the context of the BRI
is "Government-incentivized crowdfunding for
one-belt, one-road enterprises: Design and
research issues" by Lee et al. [2]. The study
focuses on the use of crowdfunding as a
financing tool for BRI enterprises and the
associated design and research issues. The
study suggests that effective branding and
design elements can be used to communicate
the values of innovation and entrepreneurship
associated with crowdfunding.

Tan et al. conducted a study to review the
development of servitization in China and its
opportunities for the Belt and Road Initiative
(BRI) [3]. Titled "Riding the wave of belt and
road initiative in servitization: Lessons from
China", the study suggested that appropriate
branding and design can help communicate the
values of servitization, such as innovation and
sustainability. As such, it is a valuable resource

for helping businesses leverage BRI and
servitization to gain strategic advantage.
Moreover, Cham et al's [4] study,

"Medical tourism destination image and its
relationship with the intention to revisit: A
study of Chinese medical tourists in Malaysia",
investigated the Malaysian medical tourism
industry and its relationship with the Belt and
Road Initiative. Results suggested that
effective branding and design including
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elements of quality, safety, and accessibility
could significantly enhance the promotion of
this sector. Such findings could potentially
help transform medical tourism into a more
profitable and attractive industry for Chinese
tourists to Malaysia.

Effective branding has also been
associated with the cultural, social, and
economic values of the associated product or
service. By just looking at the branding, one
can understand the values associated with the
service or product. In Cai's study [5], the
author conducts an extensive look into the
historical, economic, and political factors
underlying the initiative. Moreover, the article
proposes that by utilizing effective design and
branding components in the Initiative's
promotion, it is possible to successfully
communicate the themes of economic growth,
connectivity, and cultural exchange that are
associated with it.

Similarly, Rauf et al. [6] looked into the
ramifications of the Belt and Road Initiative
(BRI) on sustainable growth, energy
consumption and environmental challenges.
They develop a novel empirical methodology
to measure their correlations and found that
sustainable growth, energy consumption, and
environmental challenges were all significant
factors in the success of the BRI. Results of
their survey revealed that while the BRI
correlated positively to sustainable growth, it
was also causing increased  energy
consumption, and posing environmental
challenges. The significance of this research
underscores the necessity for effective
strategies in overcoming these issues to
guarantee the BRI's success.

In a separate study, Yang [7] conducted
an investigation into the role that corporate
public diplomacy and global communication
play in the promotion of the Belt and Road
Initiative (BRI). Survey results indicated that
these areas have considerable influence on
worldwide opinions about the BRI. Moreover,
the research showed that Chinese businesses
had achieved considerable success when it
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came to advocating for the BRI through
corporate public diplomacy and global
communication. Nevertheless, assistance from
additional sources was found to be necessary
to address any negative perceptions of the BRI
in certain countries. As a result, Yang's
research highlights the importance of effective
communication strategies in the promotion of
the BRI.

In a 2021 investigation, Van Noort and
Colley [8] sought to understand how strategic
narratives affect policy adoption when
responding to the Belt and Road Initiative (BRI).
They discovered that strategic communications
had a great deal of sway in the formation of
policy responses to the BRI. Specifically, the
notion that the BRI was a "win-win" cooperation
was influential in forming positive reactions in
certain countries, but not so much so in others.
This finding serves to emphasize the
importance of grasping how strategic narratives
can mould policy reactions to the BRI.

In response to the BRI (Belt and Road
Initiative) study, Liu and Lim [9] investigated
the political economy of China's increasing
influence in Southeast Asia. The survey showed
the initiative had a considerable effect on the
region - countries such as Malaysia reacted to
the initiative based on their economic and
political ties with China. Moreover, through
their research, Liu and Lim [9] highlighted the
importance of grasping the political economy
of different nations to comprehend their
responses to the BRI. Consequently, the study
provides valuable insights into how China's
influence resonates in the region.

Menhas et al. [10] conducted a study
exploring the socio-economic impact of the
China-Pakistan Economic Corridor (CPEC) on
Pakistan in the context of the Belt and Road
Initiative (BRI). They concluded that strategic,
effective branding and design elements can be
used to best communicate and promote the
values of not only the BRI but sustainable
development as well. This could potentially
lead to increased investment and support for
the initiative.
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Khan et al. [11] argue that the Belt and
Road Initiative has the potential to change the
way regional development is approached
globally. In their study, "China's Belt and Road
Initiative: A Global Model for an Evolving
Approach to Sustainable Regional
Development”, the authors evaluate the
sustainability of the BRI and investigate how
branding and design elements can be used to
reinforce its values - notably, those concerning
sustainability,  connectivity, and cultural
exchange. This research suggests that effective
communication of the initiative's ambitions
through branding and design has the potential
to inform and illustrate the transformation
from traditional development to a more
sustainable approach.

Moreover, Wei and Dong [12] conducted
a study aimed to explore the logistics aspects
of the BRI and to evaluate the impact of
branding and design elements on the
initiative's promotion. According to the study,
it was concluded that a successful branding
and design approach can communicate the
values such as efficiency, connectivity and
reliability that are associated with the BRI
logistics network.

Wang et al. [13] examine the
environmental governance aspect of the Belt
and Road Initiative (BRI), with a particular
focus on the transportation infrastructure.
Their research in "Environmental governance
of transportation infrastructure under Belt and
Road Initiative: A unified framework" suggests
that effective branding and design elements
can help to communicate the BRI's values of
sustainability and environmental protection.
Through such measures, the Initiative's
transportation infrastructure can be promoted
and encouraged.

Furthermore, Chen et al. [14] conducted
a study to closely consider the role of
photovoltaics in powering the BRI and to
determine the effect of branding and design
elements as a means to promote the initiative.
The study suggested usage of powerful
branding and design elements communicated
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the values of sustainability and environmental
protection, in conjunction with deriving energy
from photovoltaics for the BRI.

In conclusion, the literature reviewed
suggests that effective branding and design
elements can play an important role in
communicating the values of the Belt and
Road Initiative. These values include economic
development, connectivity, sustainability, and
cultural exchange. The studies also suggest
that different design elements such as color,
imagery, typography, and  minimalistic
graphics can be wused to effectively
communicate these values. It's also important
to note that branding materials should be
created with a global audience in mind and
promote the initiative's values in a positive and
inclusive manner.

Statement of the problem. Despite the
importance of the Belt and Road Initiative (BRI)
in promoting economic development and
connectivity between Asia, Europe, and Africa,
there is a lack of research on how the
initiative's  values can be effectively
communicated through branding and design
elements. The objectives of this article are to
investigate visual means in brand image
design which can be implemented to
effectively communicate the values of the BRI.

The results of the research and their
discussion. The results of our research
indicate that several key design elements can
be used to effectively communicate the values
of the BRI through branding materials. The use
of imagery that represents connectivity and
collaboration, such as maps and networks of
roads and railways, is an effective way to
convey the initiative's goal of promoting
connectivity  between  different  regions.
Additionally, the wuse of imagery that
represents the diverse cultures and countries
involved in the initiative, such as flags and
landmarks, can help to communicate the
values of inclusivity and cultural exchange.

Another design element that is effective
in communicating the BRI's values is color. The
use of colors such as blue and gold, which are

75

often associated with stability and prosperity,
can help to communicate the initiative's goal
of promoting economic development and
improving living standards. Furthermore, the
use of clean and simple design elements such
as typography and minimalistic graphics can
communicate the initiative's goal of promoting
transparency and efficiency.

In addition to these design elements, our
research also revealed that it is important for
branding materials associated with the BRI to
be created with a global audience in mind.
This means that materials should be designed
to be easily understandable and accessible to
people  from  different  cultures and
backgrounds. Moreover, branding materials
should be designed in a way that promotes
the initiative's values in a positive and inclusive
manner.

In conclusion, our research has provided
new insights on how different brand image
design elements can be implemented to
effectively communicate the values of the Belt
and Road Initiative. By understanding the key
design elements and best practices for
designing branding materials, organizations
and companies involved in BRI projects can
develop more effective branding and
communication strategies to promote the
initiative and gain support from a global
audience.

In this image (Figure 1), we can see a
group of workers involved in construction
work in China's Belt and Road Initiative. The
use of high-visibility clothing and hard hats
with the BRI logo on them is an excellent
example of how branding design elements can
be incorporated into practical workwear to
increase brand visibility. This use of branding
design elements helps to identify the workers
as representatives of the BRI initiative, making
their work an essential component of the
initiative's mission. The logo's use on the
workers' hard hats also helps to create a sense
of unity and teamwork, emphasizing the
importance of collaboration in the BRI
initiative. This image is an excellent example of
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how branding design elements can be
incorporated into practical workwear to
increase brand visibility while also promoting a
sense of unity and teamwork.

In Figure 2, China is seen signing BRI
agreements  with 69  countries  and
organizations. The grand banner, with the BRI
logo displayed boldly, is a powerful visual
illustration emphasizing the magnitude of this
moment. Gold extols the prestige and grandeur
of the event. The Chinese flag communicates a
sense of national pride, unifying the people and
countries together for this historic event. The
banner's use of the word "partnerships" further
amplifies the mutual cooperation and
collaboration between the countries.

The combination of visuals and text in
Figure 3 help to give a clear impression of the
opening of fast lanes at Chinese major ports as
part of the Belt and Road Initiative. China's
National Immigration Administration now
allows people engaging in Belt and Road-
related businesses to enter the country via fast
lanes. Dubbed the "Belt and Road Lane," six
land ports and 12 airports in China started to
offer people a quick passage for business
relevant to the Belt and Road Initiative (BRI).
The use of blue throughout the image gives a
sense of efficiency and reliability, while the
inclusion of a map of the BRI helps to show
how these fast lanes fit into the bigger picture.
The words "fast lanes" serve to emphasize the
speed and convenience that the initiative is
striving for. Collectively, the elements of the
image present a vivid snapshot of the BRI's
progress towards its goal.

The stock photo in Figure 4 uses a
combination of visuals and text to convey the
message. The use of the color green
throughout the image helps to create a sense
of growth and prosperity. The image also
includes the BRI, which helps to create a sense
of unity and collaboration. The use of the
words "Belt and Road Initiative" in the image
also helps to emphasize the importance and
significance of the project. The image is
designed to promote the idea that the BRI is a
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project that is meant to bring economic and
social benefits to all of the countries involved.

The use of the color red throughout
Figure 5 (countries involved in the BRI) helps
to create a sense of importance and
significance. The use of the map helps to
contextualize the project and emphasize the
global nature of the initiative. The image
emphasizes the scope and scale of the BRI,
with  its  far-reaching projects  and
collaborations. The vibrant colors of the flags
and the map create a sense of unity and
inclusivity. This image communicates the
message that the BRI is an ambitious project
that is meant to bring economic and social
benefits to all of the countries involved.

The image in Figure 6 presents the
report of the BRI's progress after five years of
its origin, incorporating both visuals and text
to explain the details. The use of a white color
scheme throughout the image helps to create
a sense of clarity and transparency. The bright
colors of the lights, the clear sky, and the
smooth sailing of vehicle all symbolize the
modernity and dynamism of the BRI. This
image is designed to promote the idea that
the BRI is a project that is meant to bring
economic growth and development to the
region by driving increased trade and
investment. The fast lane also communicates
the idea that the BRI is a project that is meant
to facilitate trade and investment between
countries, in order to «create a more
interconnected global economy.

An easy-to-read map in Figure 7 displays
the infrastructure projects of the Belt and Road
Initiative in Pakistan. The clear design helps to
convey the main focus of the initiative, which is
restructuring along the ancient Silk Road paths,
in order to improve infrastructure and
interconnectivity. The design elements used in
the image are minimalistic, with a focus on
clarity and simplicity. The use of contrasting
colors for the map and the highlighted points
draws attention to the key areas of
development. The red color used for the
highlighted points creates a visual contrast with
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the green color of the map, making it easier for
the viewer to identify the areas of development.

The typography used in the image is
simple and easy to read. The use of bold
typeface for the title and the subheading
creates a sense of hierarchy, emphasizing the
significance of the initiative. The font used for
the map is also easy to read, which is essential
for communicating complex information
clearly. The image also uses iconography to
communicate  the different types of
infrastructure  projects that have been
developed under the initiative. For example,
the image uses a train icon to represent
railway projects, a road icon to represent road
development, and a port icon to represent
port development. The use of icons makes it

Fig. 1. Two men try to remove a tarpaulin banner

with the words "Welcome to the Philippines, Province

of China” that was hung from an overpass on
Thursday, in Manila, Philippines [15]

1 | 1 1
Fig. 3. A sign from China's National Immigration

Administration announcing the possibility of entering
the country through fast-track lanes for people
engaged in Belt and Road-related businesses [17]
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easier for viewers to quickly identify the
different types of infrastructure projects.

The Belt and Road Initiative (BRI), or
China's Great Game, has widespread political
and strategic implications that Figure 8, Vaisi
(2022) attempts to illustrate in their visual
representation of the project's proposed
routes. This image provides viewers with a
comprehensive understanding of the initiative
and its role in advancing China's global
political and strategic interests. It serves as an
effective visual aid in communicating the
initiative's goals and values. Therefore,
imagery that symbolically speaks to the
political and strategic dimensions of the BRI
should be implemented in order to effectively
communicate the initiative's objectives.

“—H—IB” BRSIESEICE

BELT AND ROAD FORUM FOR INTERNATIONAL COOPERATION

2017%5814-150 +& « = 14-15 MAY 2017 BELING, CHINA

Fig. 2. Belt and Road Forum Billboard. Beiging,
China, 2017 [16]

Fig. 3. Belt and road initiative road sign [18]
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Fig. 5. Workers from China Railway No.2 Engineering
Group pose for a group photo after welding the first
seamless rails for the China-Laos railway in the
northern suburb of Vientiane, Laos, on June 18, 2020
[19]

Fig. 7. The China-Pakistan Economic Corridor is a

$50bn flagship Belt and Road Initiative component

that includes power plants, industrial clusters and
road and rail upgrades [21]

Overall, these images effectively
communicate the values of the BRI through
the use of imagery, typography, and color.
They use maps and networks to represent the
initiative's goal of promoting connectivity, and
imagery such as compasses, flags, landmarks,
and transportation infrastructure to represent
collaboration and inclusivity. They also use
imagery such as wind turbines, solar panels,
and skyscrapers to represent sustainability and
economic development. Additionally, the use
of simple and clean design elements such as
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Fig. 6. A truck on the upgraded treacherous
mountain road better known as Karakoram
Highway [20]

hisburg

Fig. 8. Map of China's Silk road reach throughout
the world [22]

minimalistic
the

typography  and
effectively communicate
transparency and efficiency.

Conclusions. The article aimed to
explore the role of branding and design
elements in conveying the values of the BRI.
Through the analysis of recent research and
the examination of specific images, it was
determined that effective branding and design
elements can play an important role in
communicating the values of the BRI. These
values include economic development,

graphics
values of
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connectivity,  sustainability, and cultural
exchange. The use of imagery, typography,
and color were found to be effective in
communicating these values. Maps and
networks were found to be an effective way to
represent the initiative's goal of promoting
connectivity, while imagery such as compasses,
flags, landmarks, and transportation
infrastructure were found to be effective in
representing collaboration and inclusivity.
Additionally, imagery such as wind turbines,
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HayKOBWI (axoBUiA XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

BI3YA/IbHI TA TPA®IYHI IHCTPYMEHTU E®EKTUBHOT KOMYHIKALLIT B
KOHTEKCTI LLIHHOCTEA KUTAUCbKOIO MDKHAPOAHOI IHILLIATUBU
«O4UH NOAC, OAUNH LWWNAX>»

"MOAHb M., 2KPOTOBA T.

"WaHciticokuti Haykoso-mexHiuHuli yHisepcumem, Ciarb, Kumati
*Kuiscokuli HayioHanbHull yHisepcumem mexHosozili ma duzaliHy, Kuis, YkpaiHa

MerTa: gocniantn ponb HGpeHAMHIY Ta eneMeHTiB Au3aliHy B eekTUBHIA KOMYHiKauii LiHHOCTeN
iHiLiaTMBKN «OaMH nosac, oauH waax» (BRI).

Metogonoria: Npy npoBeAeHHi aHanisy iCHYIOUMX eNeMeHTIB BPeHAVHrY Ta Au3aiiHy B MeXax
iHiLiaTMBK, a TakoX nig 4Yac po3rnagy odiuiHUX AOKYMEHTIB 3aCTOCOBAHO METOAM CMOCTEPEXEHHS,
MOPIBHAHHSA, CMHTE3Y i Yy3araibHeHHA. 3 MeTOK aHafi3y Bi3yasbHUX PO3POOOK, WO BUKOPUCTOBYHOTLCA
KOMMaHisiM1 Ta opraHisauisMu, nos'asaHumn 3 BRI, BUKopucTtaHO MeToaM GOpManbHOro, CTUAICTUYHOrO,
KOMMO3MLNHOrO, KONIOPUCTUYHOTO aHanisy.

Pe3synbratn: [lpoaHani3oBaHO OCTaHHI JOCAIAXEHHS, $AKi AOMOMararoTb BW3HAUMTM  MeETOoAM
BMKOPUCTaHHA 300paxeHb, Tunorpadikv i koaipy aAna epekTVBHOrO MpeacTaBAeHHsA CcniBrnpayi Ta
iHKtO3UBHOCTI, NoB'A3aHMx 3 BRI, 4nd BNpoBaj>KeHHs ycniWHOT KOMYyHiKaLii LiHHocTen BRI i npocyBaHHs
uinen iHigiatmen. Po3rnsaHyTo 0cob6aMBOCTI BUKOPUCTAHHA KapT i Mepex, KOMMNaciB, Npanopis, OpiEHTUPIB
TPaHCNOPTHOI iIHPPACTPYKTYPU AN KOMYHiKaLii y pamkax LiHHocTel BRI. BusBaeHo kato4yoBi 0co6aMBOCTI
AM3aiHy, AKi 4aCTO BMKOPMWCTOBYHOTbCA Y Bi3yaJbHWUX HOCiAX 6peHAnHry BRI 1o HuMX BigHOCATbCA 06'eKTH
3B'A3Ky Ta chiBnpaui (kapTh, aBTOAOPOrM Ta 3a/i3HMUA), @ TakoX O6'eKTH, LLO CUMBOI3YHOTb LiHHOCTI
KyNbTyp KpaiH-y4acHULb (npamnopu, BU3HaYHI Nam'aTkun). BUaBaeHO, WO CUHIl | 3010TWIA KOBOPU YacTo
BMKOPUWCTOBYIOTb AN5 MO3HAUYEHHA CTabiNbHOCTI Ta yCnixy B efemMeHTax bpeHAnHry.

HaykoBa HoBu3Ha. [lonepeaHi AOCNIAXEHHA 30CepesKyBaanca MepeBakHO Ha €KOHOMIYHUX Ta
nosiTMYHMX Hacnigkax BRI, Hatomictb, y npeactaBaeHoOMy JOCAIAXKEHHI BReple npoaHanizoBaHo
e/1eMeHTU OpeHAMHrY Ta AM3aiHy 3 TOUKM 30pYy ePeKTUBHOCTI KOMYHiKauii Ta iX BUKOPWUCTaHHA ANs
edeKTUBHOro JoHeceHHs UiHHocTen BRI go rnobanbHoi ayauTopii. Kpim TOoro, gocnigXeHHs MicTuTb igel
LLOAO PO3PO6KN BPEHAMHIOBUX CKNAA0BUX 418 MIXXKHAPOAHWX MPOEKTIB PO3BUTKY.

MpakTtMuHa 3Hauywiictb. Lle focnig>XeHHs Mae HM3Ky NpakTUYHMX HacNigKiB AN opraHisauii Ta
ypsagiB, Aki 6epyTb yyacTb B iHiuiaTvBax BRI. Pe3synbTat pocnigXeHHs MOXyTb 6yTW BMKOpUCTaHi Ans
po3pobkM edeKTUBHILLIMX cTpaTerii BpeHAMHry Ta KOMYyHikauii 3 MeTor JAOHeceHHs UuiHHocTi BRI po
rnobanbHoi ayanTopii.

KnrouoBi cnoBa: 6peHOuHz; epacpiyHuli OusaliH; 8i3yanbHa KOoMyHikaylis, enemeHmMu Ou3alHy;
MDKHapoOHa iHiyiamuea "O0uH nosc, 00UH WasX"; YiHHocmi; enobaneHa ayoumopis.

IHOPOPMALLIA HOaHb Meir [kn, acnipaHtka, dakynbTeT Au3aiHy, KWIBCbKMI HaUioHaNbHWUIA
MPO ABTOPIB: YHIBEPCUTET TEXHONOFN Ta [Au3ailHy, CTyAeHTKa, LUaHcicbkuii HayKOBO-TEXHIUHMI
yHiBepcuTer, M. CiaHb, Kutan, ORCID 0009-0000-8621-5907, e-mail:
382865431@qqg.com

KpoTtoBa TersiHa ®epopiBHa, A-p MUCT.,, Npodecop, Nnpodecop Kapespn MucTeuTBa i
An3alHy KocTioMa, KuiBCbKMIA HaLiOHaNbHUIA YHIBEPCUTET TEXHOJOTIN Ta AW3aiiHy,
ORCID 0000-0003-2282-0029, Scopus 57221108035, e-mail: krotova_t@ukr.net

LUutyBanHa 3a ACTY: Yuan P, Krotova T. Visual and Graphic Tools for Effective
https://doi.org/ [| Communication in the Context of the Values of China's Belt and Road International
10.30857/2617- || Initiative. Art and design. 2023. N22(22). P. 72-82.

0272.2023.2.7
Citation APA: Yuan, P, Krotova, T. (2023) Visual and Graphic Tools for Effective
Communication in the Context of the Values of China's Belt and Road International
Initiative. Art and design. 2(22). 72-82.

82


https://doi.org/10.30857/2617-0272.2023.2.7
https://doi.org/10.30857/2617-0272.2023.2.7
https://doi.org/10.30857/2617-0272.2023.2.7

Art and Design N22, 2023

HayKOBWI (axoBUiA XXypHan Mucmeymeo3Hascmeso. TexHiYHI HayKu.

YAK [37.09:004.92)- || BA3W/IOK E. B., KAPMAJIITA A K.,
042.4002+004.551 1 CTPVXXOBA O. M., TOPHWI IM. B.

XmenbHUYbKkul HayioHaneHUl yHisepcumem, XmenbHuUybkul, YkpaiHa

AOCNIAXXEHHA MOZENI MOBEAIHKM KOPUCTYBAUIB
s wen/eel: | HABYA/IBHUX  PECYPCIB 3 BMBYEHHA  MPOTPAM
o KOMIM'FOTEPHOI FPA®IKU

Mema: OocnidxeHHa 0Oocsily kopucmyeadyie HAB4AJbHUMU pecypcamu 3 8UBYEHHS npozpam
Komn’romepHol epaghiku; 8U3HAYEHHs Kopucmysaybkux sumoz 0o 8i0N0siOHUX Ha84Ya1bHUX pecypcis.

Memodonoezia. B docnioxeHH( 30ilicHeHO aHkemysaHHsa [ nposedeHO cucmemHul aHaniz modeni
nosediHKU Kopucmysau4ig Has4yaibHUX pecypcie 3 KoMn'tomepHoi 2pagiku (KOHmMekcmHe O0C/IiOXeHHs);
DYHKYIOHANbHUU [ ep2OHOMIYHUL aHANI3 HaBYAbHUX pecypcis 3 KoMn'tomepHol 2paghiku.

Pesynomamu. 3'acos8aHo, WO eeKmMpOHHI HAas4yanbHi pecypcu [ cyqacHi MynaemumediliHi ma
2inepmediliHi mexHo/02il 8 OCBIMHBLOMY Npoyeci MOXYymb Mamu pi3HUl 8naU8 HA HAB4YA/bH( OOCA2HEHHS.
LLinsxom aHkemy8aHHsS Kopucmysadie Hag4aabHUMU pecypcamu 3 KoMn'tomepHoi epagiku 8CmaHo81eHo, Wjo
poboma i HaB4YAHHA 8 KOMN'tomepHUX npozpamax s8i0bysaemocs He /uUle 3d cneyiaibHo 0baawmosaHuMu
poboyumu micyamu, ane U 800Ma [ 8 2poMadcCoKux MICYAX, NepesakHo 3d NOPMAMUBHOK KOMN HOMePHOH
MEXHIKOI, Y PI3HUX NOJIOXEHHSX, W0 BUKIUKAE He3py4HOCMi y 8UKOPUCMAHHI OpyKOBAHUX HABYA/NbHUX
pecypcie. BusHa4yeHo Halbiuibw nowiupeHi cnocobu 8uB4YeHHA HOBUX KOMN'HOMepHUX Npozpam, nepesaau i
Hedosiku OpyKOBAHUX HABYA/ILHUX KHU2 3 KOMN'tomepHol epagiku, a makox Halibuiew egpexkmusHi 0as
8UBYEHHS HOBUX Npo2pam HA84a/bHI pecypcu, 3acobu, npucmpol, enemMeHmMuU (mekcmosi, 8i3yaslbHi, 38yK08i).
Cghopmosaro kopucmysaybki sumMozu 00 Has4Ya bHUX pecypcia 3 Komn'tomepHol epagiku.

Haykoea Hoeu3Ha. Bnepwe docnidxeHo MoOesb Hag4anbHOI N0BEJIHKU KOpUCMYy8a4ie Hag4yaabHUxX
pecypcie 3 koMn'tomepHoi epagiku; 8U3HAYEHO KOPUCMYBAYbKI ep2OHOMIYHI Ma KOMyHIkayiliHi sumMoau 0o
8i0N0BIOHUX HABYA/ILHUX pecypcis.

Mpakmuyna 3Ha4yuwjicme 00epXxaHux pe3y/ibmamis noas2aE 8 MoXaU8oCMI X 8UKOPUCMAHHA 014
po3pobsieHHs 6UtblW eekmMUBHUX HABYA/bHUX pecypcie, Npu3HadyeHUx O/ B8UBYEeHHS npoepam 3
Komn'romepHol epacbiku.

Knro4osi cnoea: enekmpoHHA KHU2a, eNeKmMpOHHI HABYA/IbHI pecypcu; epeoHOMIKA, (HMepakmusgHi
yHKYi; onumysaHHs Kopucmyaaduis.

Bcryn. Komn'toTepHi TexHosorii 3anoB-  uudpoBux. MpoekTyBaHHS BWAIB, TEXHOJOTIN,
HIOKOTb BCi  Cchepn XWUTTA, pa3oM 3 UMM 3acobiB Ta CepefoBMLLA HaBYaHHA 3AINCHIOE
PO3LUNPIOETLCS CNEKTP BUKOPUCTaHHA Mporpam  nejaroriyHa eproHoMmika, fika € MiKAUCLMNAI-

3 KoMN'toTepHOI rpadikn ana ctBopeHHA 2D i HapHWM KOMMAEKCOM MCUXONOTIYHMX, neaaro-
3D intocTpauin, peparyBaHHs  $OTO- i TIUHMX, MEAUYUHMX, BIONOTMIUHMX Ta MUCTELBKMX
BIiJEOKOHTEHTY, A/Nd  pO3pobKM  aHiMauji, 3HaHb, 30Kpema i 3 au3ainHy [6]. TobTo,
BebcawnTiB TOLLO. HasgHi nporpamMn  HaBYa/bHI pecypcu, AK HOCii iHpopmaLii, MatoTb

CUCTEMATMYHO PO3LUMPHOOTL | OHOBAKOKOTL CBIM  BYTI 06'€KTOM AOC/IAXKEHD HE AnLIe Neaaroris i
byHKLIOHaN, TaKoX MOCTIMHO 3'ABAAIOTLCA HOBI  MCUXOAOFB, a W rpadiyHnx Au3alniHepis,
nporpamMn 3 HOBUMW  IHCTPYMEHTaMM | OCKiIbKM ix cheporo MpodeciviHOI AisNbHOCTI €
MOX/IMBOCTAMW.  TakKMM  UMHOM, CbOFOAHI  MPOEKTYBaHHA BidyanbHOI MOBM Mepejavi
3HaYHa  KifbKICTb  creuianictis,  30okpema iHQopMaLii. «[lu3anHep y CBOIM AiANbHOCTI
AV3alHepiB, 3HAXOAUTbCA Yy CTaHi MOCTIMHOTO MOBWMHEH He auwe nepegatn iHGOpMaLiNHWUA
CaMOHaBYaHHA Ta BAOCKOHa/leHHs | notpebye 610k 3a gonomororo rpadiku, a U pauioHanbHO
AKICHNX Ta ePpeKTMBHUX HaBYabHUX PECYPCIB. BOyAyBaTV MOro y HasaBHI O6CTaBUHM | HacTpOI

CyyacHa ocBiTa MOC/IYroBYETbCA PI3HUMM  LiNbOBOI ayauTopii. BiH Mae 3Hatm aKk Becb
BMAAMW Mojadi HaB4yanbHOI iHbGOpMauii: Big  Aiana3zoH meTogiB rpadivyHOro Av3anHy, Tak i
KNACMYHWX | akaZeMiYyHUX A0 IHTEPaKTMBHMX Ta  CYKYMHICTb Bi3yaNbHWX 3acobiB KOMYyHiKaLji 3
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peumunieHTamn, TO6TO PO3yMiTM 0COBANBOCTI
BMN/VBY KOXHOro BMKOPUCTOBYBAHOTO
iHCTpymMeHTa» [3, c. 240]. Bigrak, rpagivHumm
AM3aliH HEPO3PWMBHO MOB'A3AHUNA 3 JiANbHICTIO
KOPWUCTYBadiB pecypciB, TOMy OCHOBOK ANA
AKICHOrO MPOEKTYBaHHA OyAb-AKMX HaBYaAbHUX
pecypciB  MatoTb CTaTU  3BOPOTHI  BiAryku
KOPWUCTYBaudiB Ta JOCHIAKEHHA iX JocBigy 3
nosuuii - koM@opTHOCTI  Ta  epeKTMBHOCTI
OTPUMaHHSA 3HaHb BIAMOBIAHOIO KOHTEKCTY.
AHanis nonepegHix  AOC/iAKEHb.
MUTaHHA  CTBOPEHHA  AKICHMX  HaBYaJbHMX
pecypciB  OMpaLbOBYHOTbCA B KOHTEKCTI
Cy4acCHOI neAarorikv, eproHOMIiKu Bi3yasbHOrO
AM3aniHy, KOMM'toTepm3alii  TexHoOMoriM  ix
BMBUEHHSA. [ns 3abe3nedeHHa MiABULLEHHS
eeKTVBHOCTI HaBYaHHA BaXIMBMMMW BU3HaHI
came eproHomiuHi [1, 5, 6] Ta KOMyHikaTuBHi [3,
4] kpwTepii AKOCTI PI3HUX BWUAIB HaBYaNbHUX
pecypciB — K APYKOBaHWX, Tak i eIEKTPOHHWX.
PO3BMTOK  KOMM'HOTEPHUX  TEXHOJOTIN
CMPVYMHMB MOABY MPUHLMMOBO HOBOrO BUAY
HaBYaNbHOrO Pecypcy — eNEeKTPOHHWUX KHUT, 3
MOXNMBOCTAMMW  IHTerpaii  CTpykTypw rinep-
TEKCTOBMX MOCUaHb, MYJIbTUMEAIAHMX Ta iHTe-
pakTMBHMX 3acobiB HaBYaHHA. Bname aigxuta-
nizauii Ha 3acobu | pe3ynabTaT HaBYaHHS,
NOpIBHAHHA  edekTMBHOCTI  dopm  noaadi
iHbopMaLii — eNeKTPOHHOI uYn  ApPYyKOBAHOI,
AOCNIAXKYHOTbCA AOCUTb TPUBA/IMI Yac, OAHaK,
MatoTb HEOAHO3HaYHi BWCHOBKW. 30Kpema,
BUAB/NEHO, LWO 3aCTOCYBaHHA €NeKTPOHHMX
IHTEPaKTMBHUX | MYAbTUMEAINHUX KHWT, BIipTy-
aNbHOI Ta OMOBHEHOI PeasbHOCTI B OCBITHbOMY
npoueci MoxXe niABULLYBaTM  AOMUTAMBICT,
MOTMBAL,O, YCMIWHOCTI Ta edeKTUBHICTb Yy
HaBuaHHi [7-9, 14, 15], cnpuimaTnca fK 3pyu-
HUA pecypc [13], nokpalyBaT¥ MpPOCTOPOBI
HaBuuku [9, 11, 16]. BusHaueHo, WO HanbinbL
edeKTMBHMMM KOMMM'IOTEPU30BaHI OCBITHI TeXx-
HOJOTIT BUABNAKOTLCA MPU BUBYEHHI MPUPOAHN-
UMX Hayk [7], ancumnnin iHxeHepHux [9, 11, 16]
i MeanuHux cneudianbHocten [14, 15]. Pa3om 3
TMM, He 6yno 3HavjeHo 6e33anepeyHnx
[0Ka3iB LWOAO MOKpPALLEHHSA 3HaHb y CTYAEHTIB
Ta YYHIB NPV BUKOPUCTaHHI €NeKTPOHHUX KHUT
3 iHTepakTMBHUMK GyHKUiamu [7, 13]. Kpim
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TOoro, O6yn0 BUWSABNEHO, WO MYAbTUMEAIVHI
OYyHKUT B €NeKTPOHHWX  KHWrax MOXYTb
BIABOJ/IIKATW, MeEpeLLUKOAXKATN KOHLeHTpaLii Ha
NPOYMTAHOMY Ta MOr0 PO3YMiHHIO, @ TEXHiYHI

npobaemMy  BUKAWKAKOTb  pO34apyBaHHA Y
KOpWCTyBaHHI ummMun pecypcamm [10, 15].
MocraHoBka 3aBgaHHA. Ockinbky, fK

BWABNEHO, €NeKTPOHHI HaBYa/bHi pecypcn |
CyYacHi My/NbTUMEAIVHI Ta rinepMesinHi TeXHO-
norii B OCBITHbOMY npoLueci MOXyTb MaTtu
Pi3HWIM BMAMB Ha HaBYa/bHi AOCATHEHHS, TO
BUKOPUCTAHHA  Cy4aCHWX  TEeXHONOrW  He
rapaHTye Kpaworo 3acBOEHHA 3HaHb, a
HeKOpeKTHO nigibpaHi iHTepakTUBHI  PyHKLT
MOXYTb  HaBiTb  YCKNaAHIOBaTM  npouec
CAPUAHATTA iHbopmaLii. BianosigHo,
MPOEKTYBaHHA KOXHOrO HaB4YaJbHOrO pecypcy
noTpebye BMBYEHHS HaBYaNbHMX NOTPeEHL 1Oro
KOpWUCTyBauiB LoAao0 bopmu nojaaui,
0bOPMIEHHSA | KOHTEKCTHMX NepeBar TeKCTOBMX,
INOCTPATMBHUX, MYAbTUMEAINHUX W IHLWKX
CK/Iaf0BMX e/1eMeHTIB HaB4aNbHOI iHpopMalLlii.

Pesynbtatm  pocnig)keHHA Ta  iX
o6broBopeHHsa. Y 2019-2021 pokax B Xmesb-
HULIbKOMY HaLiOHa/lIbHOMY YHiBepcuTeTi 6yan
nNpoBeAeHI AOCNIAKEHHA MOJenl MNOBeAIHKN
YKPaiHCbKOro CermMeHTy KOpWUCTyBauiB
HaBYa/JbHMX PeCypciB 3 BMBUEHHA Mporpam
Komn'totepHoi  rpadikn.  [Ind  BUKOHaHHA
3aBJaHb AOCAIAXEHHA CHOPMOBaHO KpuTepin
[06Opy pecnoHAeHTiB, a came: npodecinHa
HeobxiZHICTb POBOTK 3 TakMMK Nporpamamu Ta
HeObXiAHICTb  CMCTEMATUYHOrO  OHOBJIEHHSA
3HaHb | HABUKIB 3 iX BONOAIHHSA.

Hanuacriwe kopuctyBayaMu HaBYaabHUX
pecypciB An1A BMBYEHHA MNporpam 3 Kommn'to-
TEPHOI rpadikv € CTyAEHTU-AN3aNHEPU: MOAOAI
noan Bikom 18-25 pokiB, ki BEAYTb aKTUBHWUIA
CNoci6 XMWTTH, HamararoTbCA CyMillaTh Kinbka
HanNpPsAMKIB AIANIbHOCTI, MOEAHYyBaTM PObBOTY 3
HaBYaHHAM, 6axatoTb OTPUMYBaTWM 3HaAHHA
WwBMAKO, 6e3 HaaMipHuX 3ycunab. CTyaeHTu
fobpe  BonogitoTb  3acobamMu  eNeKTPOHHOI
KOMYHiKaLii, 3BMYHO KOPWUCTYHOTbCA |HTepHe-
TOM, CMUCTEMATUYHO MOC/AYrOBYHOTbCA COLianb-
HUMW MepexXamu i MOBINbHUMKN JoAaTKaMW.
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M 3
Puc. 1. MoxuimBi Micus poboTi B KOMN'OTEPHMX MporpamMax KopUcTyBadiB HaBYa bHUX pecypCiB:

a — B uepsi; 6 — B Napkax i Ha razoHax; B — B4OMa Ha AMBaHi, Ha ixKKy; T — B JliTaky; 4 — Yy NoTA3i;
€ — Ha NAIAXI; X — Ha BINOUYNHKY B ropax; 3 — y KaB'ApHi

Puc. 2. YkpaiHui nig yac BiiHM NpautooTh | HABYAKOTHLCA:
a — B yKpuTTAX [2]; 6 — y «NyHKTax He31aMHOCTi» [12]
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[HWi rpynn KOpWUCTyBayiB HaBYaJbHUMMU
pecypcamu ue AusavHepw, fKi  BXe
MpautooTh | BUMYLLEHI CaMOCTIMHO BMBYaTK
HOBI KOMN'FOTEPHI Nporpamu, Ta BUkAagadi, ki
OBOJIOAiBaOTb  HOBUMW  KOMM'HOTEPHUMM
nporpamMamm camocTiliHO, LWo6 HaBYaT LibOMY
ctyaeHTiB. Ui rpynn kopuctyBadiB, 3a3Buuyal,
3a BikoMm crapwe 30 pokiB, TakoX MaroTb
HaxkaHHA LWBWAKO OTPMMATU HaBUYKM poboTw,
ane 3 KOHKPETHWMW IHCTpyMeHTaMu Ta ANS
BMKOHaHHA MEeBHWX CreLiani3oBaHNX 3aBAaHb.
3a3Buyain, Taki KOPWUCTyBaui, Ha BigMiHY Bij
CTYAEHTIB, MatoTb IHWWN JAOCBIj OTPUMaHHSA
3HaHb, CTani  3BMYKM B  KOPWUCTYBaHHI
HaBYaJbHVMW [HCTPyMEHTamun i 3acobamu, —
O BMNANBAE Ha BUBIp HaBYaNbHUX PeCypCiB.

BaxxamBum  anAa BM3HaAYeHHA  Mogeni
NOBEAIHKN KOPWUCTyBauiB HaBYa/JbHUX pecypciB
€ obnawTyBaHHA ix poboyoro micysa. Pobota 3
KOMMN'OTEPHUMW MNporpaMaMy BUMara€ HasB-
HOCTI KOMM'toTepa, HoyTbyka abo rpadiyHoro
nnaHwerta. fAKWO KOMM'tOTep 3aBXAW cTauio-
HapHO pPO3TalloBaHMM Ha pobouyomy CTosi, TO
HOYTOYK | MiaHLWeT AO03BO/IAOTL KOPWUCTYBayy
6yTn Binbw MOBINBHUM | 3alMMmaTV Micua ANs
poboTn Ta NMpuMMaTV Mo3K, 3py4Hi came ANs
HbOTO.

[AnzaliHepn yacTo MatoThb BiajaneHe Bij
odicy pobouye Micue, a LWaneHW TeMn Ta
notpeba BYACHOI 34a4i MNPOEKTy 3MYyLIyE iX
BUKOPWCTOBYBaTU AN pPobOTM 1 HaBYaHHSA
Byab-AKNiA Yac i Mice: Ak B odici, Tak i B4OMa, B
NiTaky, B NOTA3i, y KaB'APHI, MOX/AMBO, Ha
BIANOUNHKY, HaBiTb Yy TFPOMaACbKMX MicCLUAX —
6ibnioTeui, napky (puc. 1). B YkpaiHi, nig vac
POCINCbKO-YKPaIHCbKOI BiHYM, Harato XTo 3my-
WeHNA HaByaTMCA | MpautoBaTM Yy 30BCIM
HE3BUYHMX MICLIAX: B YKPUTTAX Mif Yac nosiTpa-
HVX TPVBOT, B «MyHKTax HE31aMHOCTI» 1y cep-
BICHWX MOLUTOBWUX BIAAINEHHAX NPWU BigCYTHOCTI
B odicax cBiTaa Ta IHTepHeT-3B'A3KYy (pUC. 2).

Ona 3'acyBaHHA notpebu y 3pyyHOCTI
KOPWCTYBaHHA HaBYa/lbHMMWU pecypcamu (Lo
BNAMBAaE Ha  ePeKTMBHICTb  OBOJIOAIHHA
3HaHHAMW | HaBMKaMK, BUKNALEHUMWU Yy HUX)
pO3p06eHO aHKeTy, WO PO3MOBCHOAXYBanacs
yepes |[HTepHeT-Mepexy.

PecnoHaeHTW:
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a) CTyAeHTN XMEeNbHULbKOrO HauioHab-
HOro  yHiBepcuTeTy, AKi  HaByaaMca  3a
cneujanbHicTio 022 «/lnM3ariH» i Maan JOCBig
BMBYEHHS NpPOrpam Komn'toTepHoi rpadiku;

6) avzariHepun-npakTnkmM (M. XMenbHuLb-
KWW), AKi B CBOIN NPOdECINHIN AiaNbHOCTI BUKO-
PUCTOBYHOTb NPOrpamMu KOMM'toTePHOI rpadiku;

B) BUKNaga4vi XMeNbHULIbKOrO HaujioHab-
HOrO yHIBEPCUTETY, AKi HaBYatOTb CTYAEHTIB npa-
LiHoBaTK B NporpamMax KoMmn'roTepHoi rpadiku.

Anketa 2019 poky mictuna 17 nutaHb, a B
2021 poui — 20 nuTaHb. MutaHHA Byan nogineHi
Ha 610KM: WOAO YMOB pPO6OTM (HasBHICTb
pobouoro micus, Aocsig pobotn nosa odicom
abo ayauTopieto, ynobaeHi nosn ans pobotu);
LLOAO0 BMOAOOAHb TUX UM iHLLIUX BUAIB HaBYa lb-
HUX pecypciB; LWoa0 ocobucToro Aocsigy 3
BUKOPWUCTaHHA APYyKOBaHUX HaBYabHUX
BWAAHb, AK TPAAMLINHOIO cnocoby HaBYaHHS.

Kinbkictb onutanmx B 2019 poui — 20 pec-
MOHAEHTIB, Ccepes, HUX: CTYAEHTIB CrewiaibHOCTI
022 «[wnzanH» — 40%, an3ariHepiB-NPaKTUKIB —
35%, Buknagavie — 25%. B aHkeTyBaHHiI npun-
Main yyacTb AM3ailHepwW Pi3HMX crewjianizaLlin:
An3aniHepw oaary — 55%, iHTep'epy — 15%, pek-
namu — 10%, gpykoBaHux BuaaHe — 15%. B onu-
TyBaHHI 2021 poky 6pann yuyactb 33 pecrnoH-
AEHTW, cepeq, AKnX: CTyAeHTIB cneujanbHocTi 022
«AmnzanH» — 51,5%, pmnsanHepiB-npakTukiB —
36,4%, Buknagauis — 9,1%. 3a cneuianizaviamu,
onutyBaHi B 20271 poui po3noginnmamcs Takum
UMHOM: Am3anHepu oaary — 36,4%, iHTep'epy —
9,1%, peknamn — 10%, ApyKOBaHMX BWAaHb —
12,1%, Beb-an3aliHy Ta An3ariHy peknamm — no
18,2%. BiacoTkoBe CMIBBIHOLWIEHHSA PECMOH-
JEHTIB 3a BIKOM, XapakTepoM npodeciiHol
AIANBHOCTI Ta crewjanisauiero AmM3ariHepPCbKOl
AianbHocTi B onutyBaHHAax 2019 i 2021 pokis
nmokasaHo Ha giarpamax (puc. 3, 4).

3a BM3HaYeHWU NepioA KiabKiCTb PecrnoH-
AEHTIB, AKi MpaLfooTh 3 NporpamMamMmn Kommn'ro-
TepHoi rpadikm avwe B odici (abo HaBYANbHUX
ayavTopiax), 3meHwwmnacb 3 15% (8 2019 p.) go
9,1% (B 2021 p.), a NpayroUnNX 3MillaHO — B
odici | BjoMa, 3MeHwwmnacb 3 65% ao 45,5%
BiANOBIAHO; OAHOYACHO Ki/JbKICTb TWX, XTO
npautoe anwe Baoma, 36binbwmnacsk 3 20% Ao
45,5% (pwc. 6).
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® 18-29 pokis;
® 30-44 pokis;
@ 45-55 poxis;
@ Bix 56 pokiB i cTapime.

Puc. 3. BigcoTkoBe CniBBiJHOLLEHHS PECMOHAEHTIB 32 BIKOM:
a—-2019 p.; 6 -2021 p.

@ cryaeHT;
@ ui3aiinep;
() BHKJIama4y;
® inme

Puc. 4. BigcoTkoBe CMiBBiAHOLWEHHS PECMOHAEHTIB 3a XapakTepoM NPodeCinHOT AiSbHOCTI
a—2019 p.; 62021 p.

@ our;

@ inTep’ep:

@ JpYKOBaHI BHJIAHHA,
@ pexiama;

@ Be6-3aiil;

@ iume

18.2% | 18.2%

Puc. 5. BiacoTkoBe ChiBBigHOLIEHHA PECMOHAEHTIB 3a CreLjiani3aLiero AM3anHepCbKoi AifabHOCTI:
a—2019 p.; 62021 p.

@ B odici (ayauTopii);

@ Biaoma;

@ npauoro 1 B oici (ayamropii)
1 BIOMa;

Puc. 6. Jlokanizauis pobo4yoro Micusa pecnoHAEHTIB:
a—-2019 p; 6 -2021 p.

3HaYHIM YacTUHI OMUTaHMX AOBOAWUNOCH
npautoBatM B TPOMAACbKMX MiCUAX, B TpaHC-
nopTi (niTaky, NOi34i) Ta Mij Yac BiAMOYMHKY Ha
npupoai (55% i 66,7% cepea onutanux B 2019 |
2021 pp. BignoBigHO). Hawnuvactiwe — B rpo-
MaZACbKMX MicLAX (KaB'fApHAX, Napkax ToLlo). 3a
pe3ynbTaTamn  AOCAIAXEHHS, ANA  BibLWOCTI
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PECMOHAEHTIB OCHOBHMM POBOYMM IHCTPYMEH-
TOM, 3BaXKaro4m Ha yMOBM poboTK, € HOYTOYK: B
2019 p. ana 60,6%, B 2021 poui ana 75%.

Ana aHanizy ymoB poboTtn B KOMM'tO-
TepHMX pegakTopax Oyno npoaHani3oBaHO
HanbiNbLL MOLUMPEHI, 3PYYHi ANA PECMOHAEHTIB
nosu nig 4vac pobotn (puc.7). Hambinbimm
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BIJCOTOK PEeCrOHAEHTIB MpaLtoE 3a CTONOM: 3
HoyTObykoM (puc. 7,a) — 65% (2019 p.) i 54,5%
(2021 p.), 3a komn'totepom (puc.7,6) — 35%
(2019 p.) i1 42,4% (2021 p.). Kpim Toro, ynrobne-
HMMK Mo3amu Ans poboTn obpaHi HaCTynHi:
CNAAYN Ha NigN03i (Ha NiXKY) 3 BUNPAMAEHUMMN
Horamu (puc. 7, %) — 35% (2019 p.) i 30,3%
(2021 p.), HaniBnexaun 3  BUMPAMIEHUMU
Horamn (puc.7,H) — 30% (2019 p.) i 27,3%
(2021p.), nexkaum Ha CnuHI i3 3IrHYTUMKW HOramm
(puc. 7, M) = 25% (2019 p.) 1 30,3% (2021 p.).

LLlogo mowyky HaBYanbHWX pecypcis, TO
PEeCNOHAEHTM 3a3HaUYNAN, WO HaNYaCTILLe BOHU
34IVICHIOOTb  MOLWYK HaB4YaibHOI  IHPopMmaLiii
yepes IHTepHeT (pwuc. 8). Hanbinboro nomny-
NAPHICTIO  KOPUCTYIOTbCA CaMe  Bigeopecypcu
(85%-90,9%), fAKki 4iTKO MNOKa3yrTb CNOCO6M
3aCTOCyBaHHA MPOrpaMHUX IHCTPYMEHTIB, 3
BpaxyBaHHAM crneundikn 3aBAaHb. 3HA4HO
3pocna (3 40% po 60,6%) KinbkiCTb KOPUCTYBa-
yiB, AKi HaBYalOTbCA 3a pekoMeHAauismMn 3
coujanbHUx mepex (3 15% y 2019 p. go 36,4% y
2021 p.). Cepes pecnoHAEHTIB CNOCTepIraeTbCcs
He3HayHe 36iNblUueHHA BIACOTKIB KOPUCTyBauiB
HaBYa/NbHUMWN pecypcamMu, AKki po3milleHi 6es-
nocepesHbO Ha carTax Po3pobHMKIB Nporpam 3
komn'toTepHoi rpadikm (3 25% ao 30,3%), a
TaKOX € He3HayHe 36i/blUeHHA BUKOPUCTaHHSA
APYKOBaHWX HaB4YanbHUX BugaHb (3 15% po
18,2%). HaToMicTb, BifCOTOK KOPUCTyBauiB, fiKi
CaMOCTINHO | 6e3CMCTEMHO AOCIAXKYIOTb iHTEpP-
denc nporpamn, Ma€e TEHAEHLIO A0 3MEHLLIEH-
HA (3 65% g0 60,6%). Pe3ynbtat onuUTyBaHHSA
LLOA0 3aCobiB i MPUCTPOIB AN HaBYaHHA NpPoO-
rpamamMm KoMn'toTepHOi rpadiky, BigobpaxkeHi
Ha giarpami, puc. 9. Mepexa IHTepHeT Manxe B
YOTUPW pa3n BUNEPEAKaE iHWI 3acobm noLuyky
HaBYanbHOI IHPopMaLji. BaxxamBum nokazHu-
KOM € AOCTYMHICTb | 3PYYHICTb MOLUYKY — AaHi
AOCNIAKEHHS AEMOHCTPYHOTb TakoX edekTuB-
HICTb |HTEPHETY Ta NPUCTPOIB NOrO OTPMMAaHHS:
Yy PpOKax [OCNIIXKEHHA CrnocTepiraerbcs 36inb-
LWEHHA BIACOTKY AOCTYMy AO MYAbTUMEZLIMHMX
HaBYaZbHMX pecypciB uepe3 komn'totep/
HoyTOyK (3pocTaHHa 3 80% o 87,9%) Ta uepes
cMapTOH (3poctaHHa Ha 14,5%).
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Cnig, 3a3HaunTy, LLO BUABIAEHO 3HUXKEHHS
nonuty (Ha 4,8%) Ha nMowyk HaB4aabHOI
iHbopMaLii Yy APYKOBaHWUX pecypcax (KHUrK,
nocibHmKkmM). OfHaK, CNOCTEPIraETbCa TEHAEHLLIA
JO  3POCTaHHA  BUKOPWUCTaHHA  eNeKTPOHHMX
KHUT (Ha 6,2%) Ta MObBinbHMX AoAaTKiB (Ha
14,2%) pna oTpMMaHHA HaB4YanbHOI iHGopMaLi.

OnuTyBaHHA PeCnOHAEHTIB LWOAO BUMOT,
AKi BWCYyBalOTb A0 YCIX BUAIB HaBYaJbHUX
pecypciB, NoKasano, Wo Hanbinbl BaXMBUMMU
6ynn Bm3HaHi (pwuc. 10): a) WBWAKICTb MOLLYKY
HeobxiaHOT HQOopMaL,i; 6) KOHKPEeTHUA onuc
IHCTPYMEHTIB | a/ropuTMiB  BMKOHaHHSA
creLianizoBaHUX 3aBfaHb; B) AeTa/bHUA OMNUC
byHKUiIK iHCTpymMeHTa abo nporpamu. OpHak,
BApPTO BIAMITUTY, WO BIACOTOK PECMOHAEHTIB,
AKi  obpanu nNpiopUTETHUMKU Ui KpuTepii B
2021 p. B nopiBHAHHI 3 2019 pokoM, HecyTTEBO
3ameHwmBca (Ha 4,5%..9,4%). Pasom 3 uum,
3pocna notpeba y AOCTYMHOCTI A0 pecypcy B
6yab-akni yac (3 30% po 39,4%), wo moxe
6yt  OBYyMOB/NIEHE  THYUYKUM  PEXMMOM
HaBYaHHA un pobotn. Takox, B 2021 p.
36iNblIMNaca  KiNbKICTb  PECMOHAEHTIB,  AKi
BM3HaAN BaxkMBMM, LWOO HaBuYaibHI pecypcu
(KHUXKKM) 4YmM 3acobm ix 36epiraHHs (HOYTOYKW,
NAaHLIETN) Mann HeBeNuki rabapuTu.

Ockinbkn TpaguUinH1M cnocobom oTpu-
MaHHA HaB4aNbHOI IHPOPMaLLT € BUKOPUCTAHHA
APYKOBaHWMX BMAaHb (MOCIGHWKIB, NigPyYHUKIB),
ONUTYBaHHAM BMBYanaca AymMKa KOPWUCTyBauiB
WOAO MO3UTUBHUX | HEFAaTUBHMX OCOBMBOCTEN
HaBYaHHA came 3a TakuMu pecypcamm (puc. 11).
B pe3ynbrati, MO3UTMBHMMW BU3HAHO TaKi
KpuTepii: 1) gocTynHicTb 6e3 |HTepHeT-Mepexi
(Malixe NONOBUHOK PECMOHAEHTIB); 2) NerkicTb
BMKOHaHHA MOBTOPHOro nouwyky (noHag 30%
onuTyBaHux);  3) nerkicte  Ta LIBUAKICTb
3HaxXOAXKeHHA  MnoTpibHOI  iHpopmauii  3a
HaZaHWUM 3MICTOM (€ CTpiIMKe 3pOCTaHHA YABIUi
B POKax AOC/IAXKEHHS).

OgfHak, ONUTYBaHHAM BWABNEHO TeHAEH-
Lit0 4O CYTTEBOrO 3MEHLUEHHA KiJbKOCTI pec-
noHaeHTiB (Ha 15,9%), aki BBa)atoTb, WO 3
APYKOBaHWX BUAAHb IHGOpMaLia 3anam’aToBy-
€TbCA WBMALLE | nerwe (puc. 11).
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Puc. 7. MNo3un KopunCTyBadiB AN BUBYEHHA | pobOTU B Mporpamax KOMN'toTepHOT rpadikm

Haii6insm mommupeni cioco6i BHBUEHHS HOBHX
KOMII'FOTePHHX IIPOTpaM

1 - HaBuanpHI MOCIOHHKH;

100,0
90,9 22019 22021 2 - Bizeopecypcn B IuTepHeT-Mepexi;
2 3 - Crarri B [HTepHeT-MepesKi 3 OmHCaMH
80,0 Pi3HHX (YHKIIH TIPOrpaMH, IPHKIATaMH
700 BHKOHAHHS 3aB/IaHb;
< ’ 4 - PexomeH/aIIii KOPHCTYBATIB IIPOTPaM,
°=. 60,0 PO3MIINEH B COITIATHHUX MEpPexax;
= 50.0 5 - CaliTi po3po0HHKIB IIPOTpaM;
% ’ 6 - CaMoCTilHO, KITAIIAHHSIM Ha 3PO3YMiIT
2 40,07 MIKTOTPaMH iHCTPYMEHTIB Ta 0GHPAIOYH
30,0 (GyHKIT B cIIaIal0qoMy MEHIO,
20,0 -
10,0
0,0
1 2 3 4 5 6
O6pani cnocotn
Puc. 8. Hanbinbw nowmpeHi cnocobu BMBYEHHS Nporpam KOMM'toTepHoi rpadiku
= 2019 = 2021
100
00 87,9
. 80
= 70
= 60
= 50
S 30
3 20
10 1
0
JlpyxoBari ExnckrponHi IHTepHeT Ha IHTepHeT HAa MOOLIBHI Ixme
BHIAHHST; KHHTH, KOMII'I0Tepl/ cMapTdoHi; IONaTKH;
HOYTOYTI;

Puc. 9. 3acobu i npucTpoi, AKi BUKOPUCTOBYBaIM PECMOHAEHTU AN HAaBYaHHS
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90 =2019=2021
80 72,7
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®7N 60.6
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Z 50 42 39.4
£ 40 30
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1 - IlIBuakuii momryk meoGxinuoi ingopmanii; 4 - JIOCTYNHICTS B Oy/b-AKHiT Yac;

2-OnHe IHCTPYMEHTIB 1 AIrOPHIMIB BHKOHAHHA 5 - JIOCTYNHICTH B GyAb-AKOMY MICIIL;
KOHKPETHHX 3aBIaHb 3a CIICIATIBAICKD,

3 - JleranbHuii onxc (yHKILI IHCTPYMEHTa 6 - He Be/muki raGaputu;
(mporpam);

Puc. 10. Bumoru KopuctyBauis 0 HaBYalbHMUX PECYPCIB 3 BUBYEHHS Nporpam KoMn'toTepHoi rpadikm

52019 = 2021

Taopmartis jlocTynHa Oe3

HagBHOCTI IHTCPHETY

MIicCTHTP CTHCITY, HAHOLIBIN BAKITHBY
iH(OpMAIif0 TIPO IHCTPYMEHTH

Jlerko BHKOHYBATH ITOBTOPHHH IOITYK

JUIS BIATBOPeHHA 1HpOpPMAITii

Jlerko 3HaiTH 1H(OpMAIIitO

110 3MICTY

3 IpyKOBaHUX BHIAHb 1H(OpMATIiT

3amaM’ ITOBYEThCA IMBHIIIE i JIerTre
MoxyTh 6YTH HACTUILHOI KHHUTOIO, B AKiil
TIeTKO 3HANTH OGUIBII AeTalbHy iHpOPMAIIito

Jlerxo 3HaHTH 1H(OPMAIIKD 5
10 a0eTKOBOMY TTOKKIHKY 15,2
Irmme - g
0 10 20 30 40 50 60

Bincotok, %

Puc. 11. OujiHka NO3UTUBHMX 0COBMBOCTEN APYKOBaHUX HaBYaNbHNX BUAAHb KOMM'FOTEPHOI rpadiku

69,7 |=2021

Iadopmania B miApyIHAKAX IMBHIKO 3aCTapiBae
= 2019

BigcyTas cnemiani3aris (BaXkKo 3aCTOCYBaTH
JUTS BHPINIeHHS KOHKPETHHX 3aBJIaHb)
Baxxko 3HaITH NOTPiIOHY 1HQOPMAIIII0
(BHMAarae meperisiay 0ararbox CTOPIHOK)

Baxkko HOCHTH 3 c0o0010

I'poMizaki i iX He 3pYyIHO TPHMATH
61111 cede Ha poGOIOMY MicIIi

Jloporo KoImTyIOTh
BigcoTkn, %

0 10 20 30 40 50 60 70 80

Puc. 12. Po3nogin HefoNiKiB APYKOBaHWX HaBYaAbHWX BUAAHb 3 KOMM'tOTEPHOI rpadikm
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Hanbinblumm  HefonikoM  ApPYyKOBaHMUX
HaBYa/JbHWX PEeCYpCiB PEeCNOHAEHTN BU3HaAM
WBWAKE CTapiHHA HaB4YanbHOI iHPOpMaLii: B
2019 p. ue 3a3Haumam 60%, B 2021 p. BXE
69,7% onutaHux (puc. 12). Kpim Toro, B onuty-
BaHHI 2019 p. pecnoHaeHTM Ginblie 3BepTanu
yBary Ha BIACYTHICTb HaBYa/lbHUX KHWUI 3a
MEBHOK CreLiani3alieto Ta 3 YiTKUM OMUCOM
IHCTPYMEHTIB A1 BUPILUEHHA KOHKPETHUX
3aBgaHb. [lpote, B 2021 p. pecnoHAeHTU
6inblwe (Ha 16,4%) He3a40BONEHI TPOMI3AKICTHO
| Baroto HaBYalbHNX KHUT, @ TaKOX (Ha BigMiHY
Big 2019 p.) BiA3Ha4MAM iX LOPOroBapTICThb.

B aHkerTi 3a 2021 p. 6y/av gogaHi NUTaHHA
wopo: ocobamBocTen opraHisauii pobouoro
MiCUS AN HaBYaHHA PobOTi 3 KOMM'IOTEPHUMM
nporpaMamy; OLiHKM Haubinblw edpekTUBHUX
eNnemMeHTIB/3acobiB HaBYaHHSA; OLHKW npiopu-

APYKYBaHHA 4u  MyAbTUMeAiMHOCTI. OnuTtaHi
BM3HaAM Hanbinblw edeKTMBHUM Cnocobom
BMBYEHHA Mporpam KoMmmn'toTepHoi rpadikm —
Cnoci6 BMKOPUCTAHHS MOKPOKOBUX IHCTPYKL,iM
BMKOHAHHA KOHKPETHMX 3aBjaHb 3a cneuia-
nizauiero  (69,7%). TakoX 3Ha4YHa KiNbKiCTb
PeCcnoHAEHTIB BUCOKO OLjiHMAA CNocib BMKO-
PUCTaHHA ANA HaBYaHHA Bigeopecypcis (Bigeo-
YPOKiB) pa3oM 3 ro/JI0COBMMW KOMEHTapAMM
Ta/abo fOAATKOBMMU 306pa>KeHHAMM 3ajiaHNX
IHCTPYMEHTIB | CNOCi6 BMKOPWUCTaHHA TEKCTO-
BOrO OMWCYy 3 KOJbOPOBMMW iNtOCTPaLiAMM
npouecy (no 60,6% 3a KkoxeH cnocib).
HaviMeHwy KiNbKiCTb NPUXUABHMKIB  MatoTb
Bijeoypoku 6e3 3Byky i komeHTapiB (6,1%), a
TakoX ayAioypoKW i BifeOypoOKM 3 MY3UKOH
(no 9,1% BignoBiaHO). Pe3ynbTaTv ONUTYBaHHA
npeAcTaB/eHi y BUrNAAI giarpamu Ha puc. 13.

TeTHOCTi  dopmu  nogaHHA  iHQopmauii  —

80 69,7

i

60

=

2 24

s 40 36,4

=

b= 242 212
20 15,2

6,1

0 1

Bapiantu BinmoBinei

O B'LﬂeopecprH 3 TOTOCOBHMH KOMCHTapsIMH
[ HOKpOKOBHf:I TEeKCTOBHM OITHC BUKOHAHHA KOHKPETHHX 3aBJaHb 34 crreIriaizaricr

M TeKCT 3 YOPHO-OLTHMH LTFOCTPaniIMH
M ayioypoKH

BiJleOoypoKH 0e3 3ByKYy Ta KOMeHTapiB
M Bi/IEOYPOKH 3 MY3HKOIO

omucH opmMariB 300pakeHHS/eKCIIOPTY/IMIIOPTY
HAJIIKHA 3 BaKTHBUMH 1HCTPYMeHTaMH a00 rapsIHMH KIIaBilllaMH

1HITIE

TEKCT 3 KOJIbOPOBHMH LTIOCTPAILIMH
ClIA10Ba Mpe3eHTallisg

TEeKCTOBHI OIIHC (DYHKIII 1IHCTPYMEHTIB IIPOrPaMH
HasBHICTH B TEKCTI IKOHOK/IIKTOTpaM IHCTPYMEHTIB

B1IEOYPOKH 3 JIONaTKOBUMH 300paKCHHAMH 1HCTPYMEHTIB, 110 BHKOPHCTOBYIOTHCS

B1JICOYPOKH 3 OITIAI0OM 3araJbHHX (PYHKIILH
TIEePIOCHIAHHS B TEKCTI eMeKTPOHHOI KHUTH
JIPyKOBaHI1 “IIMapraiky’ y BHIIAAL 3aKIa0K, ¢aepiB, Gpomnryp

Puc. 13. Hanbinbw edpekTnBHi cnocobu HaBYaHHA NporpaMam KOMM'toTepHOI rpadikm
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OnuTyBaHHA WOAO OpraHisauii HaBYanb-
HOro MpoLecy Npu BMBYEHHI PYHKLN nporpam
KOMN'toTepHOI rpadikn BUABMAO, WO Hanbinb-
WA KiNbKICTb OMUTYBaHUX NPW HaBYaHHI BUKO-
PUCTOBYE OAWH MOHITOP, Ha AKOMY BIKHO
nporpamu i BikHO 3 HaBYaJlbHUM PecypcoMm Bij-
KpuBaeTbcs no uyep3i (30,3% onutaHmx) abo
OAHOYACHO BIAKPUTO BIKHO MpoOrpamu i Has-
YanbHOro pecypcy (24,2% onutaHux). Takox,
3HayYHa KiNbKICTb OMWUTaHMX Hagana nepesary
MOCTIVHO BIAKPUTOMY POH6OYOMY MO0 Y BiKHI
MOHITOPa, KOAM HaB4YaNbHWUMA pecypc pPO3Mi-
WEeHNA Ha I[HWOMYy MOHITopi abo Ha croni
nopyd (Mo 18,2% Ha KOXeH 3 Lux BapiaHTIB).

Cepeg onutaHnx y 20271 p. pecnoraeHTiB,
419 BUBYEHHA Nporpam KOMM'toTepHOi rpadiku
69,7% Hagann 6 nepeBary eNeKTPOHHIN KHW3I |
avwe 30,3% - apykosaHin. Taki pesynbTtatu
WOAO BMAY MOAAHHA HaBYanbHOI IHPOpMaLi, B
MOpPIBHAHHI 3 onuTyBaHHAM 2019 p. BMABAAIOTH
TEHAEHLi0O A0  3HWXKEHHA  noTpebu vy
APYKOBaHWNX HaBYaNbHWUX pecypcax.

BucHoBKkW. Pe3ynbtatv aHanisy IHTepHeT-
BWJAHb Ta NPOBEAEHOro AOCNIAXKEHHS CBIgYaTb,
WO KOPWCTyBauyi HaBYaJbHUX pecypciB 3
BMBYEHHA Mporpam KOMM'toTepHOI  rpadiku
MpaLLoroTh | HABYAKOTLCA HE AnLLe 3a crneLiiaib-
HO obaalLTOBaHNUMM POBOUNUMUN MicLAMU, ane i

JNitepatypa:

1. basuntok E.B. EproHoMiuHi acnektv B Au3aiiHi
HaBYaJlbHUX MOCIGHWKIB 3 KOMM'HOTEPHOI rpadiku.
IHHO8aYIlIHI  Ky/IbMypHO-MUCMeYbKi acnekmu 8
cyqacHili kapmuHi caimy: matepiann V MidxkHapoaHOT
HayKOBO-MpakTUYHOi KoHdepeHLii (11-13 BepecHs
2019 p.). XepcoH: XHTY, 2019. C. 394-397.

2. bogHap J1. PoboTa nig yac BiHW: AK yKpaiHLUi
npaurorTh y nigBanax Ta kopugopax. (30.03.2022).
Happy Monday. URL: https://happymonday.ua/yak-

ukrayintsi-pratsyuyut-v-bomboshovyshhah (aaTa
3BepHeHHsa 17.01.2023).
3.BuckBapka f. CyTHiCTb Ta  CTaHOBJEHHS

Bi3ya/bHOI MOBMW rpadiyHOro AmsaiHy B YKpaiHi
Haykoei 3anucku TepHONUIbCbKO20 HAYIOHA/ILHO20
nedazoei4Ho20  yHigepcumemy  iMm. Bosnodumupa
rHamroka. Cepis MucmeuymsosHascmeo. 2018. N2 2.
C.234-242. URL: http://194.44.132.109/bitstream/

BAOMa, B rPOMaACbKOMY MPOCTOPI, Y pekpea-
LiMHMX 30Hax, WO BaX/MBO — MEPEBaXHO 3a
NMOPTaTMBHOK KOMM'FOTEPHOKD TEXHIKOK (HOYT-
6yKOM, NAAHLLIETOM), Y Pi3HMX MONOXEHHsX. Lle
0BOYMOBAIOE BIACYTHICTb BIJIBHOrO MPOCTOPY
nopy4 3 HoyTbykoM abo Ler NpocCTip CyTTEBO
OOMEXEHUIM AN PO3MILLLEHHA MOpPYyY ApPYyKO-
BAHOMO HaBYaJbHOrO pPecypcy, WO BWKINKAE
HE3PYUYHICTb Y KOPWCTYBaHHI HUM. AHaniTnyHe
[OCNIAKEHHA MOZEeN KOPUCTYBaLbKOT NOBEAiH-
KW OMUTaHWX PECMOHAEHTIB LWOoAO0 0CcobaMBOC-
Ten poboTK UM BMBUEHHA MPOrpam 3 KOMM'to-
TepHoi rpadiky BUABMAO, WO BiNbLIiCTb 3 HUX
HaZaloTb nepeBary eneKTPOHHUM HaBYalbHUM
pecypcamMm 3i 3py4YHOH MOLUYKOBOK CUCTEMOLO
Ta 3 KOHKPETHUMMW NpPUKAajaMy BUKOHAHHSA
creLianizoBaHuX 3aBJaHb.

Pesynbtatv  fJocnifkeHb  CAPUATUMYTb
pO3p06aeHHI0 binbll edeKTUBHMX HaBYaIbHUX
pecypciB 419 BUBYEHHA MPOrpam 3 Komn'rotep-
HOI rpadiky, AKi 3MOXyTb MOAErWUTU | Npu-
WBMALWNTL MNPOLLEC HaBYaHHA, a OTXe | Moro
NPOAYKTVBHICTb.  KpiM  Toro,  36inblueHHA
aKTyaNbHOCTI BUMKOPWUCTAHHA HOBITHIX TEXHONO-
rin B OCBITI O3Hayae, WO B HaMbaMkKyomy
ManbyTHboMy ByayTb 3aTpebyBaHi cneuianicty,
AKi 3aMMaTUMyTbCA AM3aiHOM  PIi3HMX BUAIB
eNeKTPOHHNX HaBYabHUX PecypCiB.

123456789/12610/1/Vyskvarka.pdf (aata 3BepHeHHS:
10.01.2023).
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6. CepreeBa B. ®opMyBaHHA eproHOMIUYHOI KOM-
NETEHTHOCTI Y MaWbyTHIX BUXOBATENIB AOLUKINbHUX
HaBYaJbHUX 3aKnajiB y npoueci npodeciiHoi
niarotoeku. [ledazoeiyHuli 4yaconuc BosuHi. 2018.
N2 1(8). C.109-115. URL: https://evnuir.vnu.edu.ua/
bitstream/123456789/14093/1/%D0%A1%D0%B5%
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RESEARCH OF THE BEHAVIOR PATTERN OF USERS OF EDUCATIONAL RESOURCES
FOR LEARNING COMPUTER GRAPHICS PROGRAMS

BAZYLIUK E., KARMALITA A., STRYZHOVA O., HORNY! P.

Khmelnytskyi National University, Khmelnytskyi, Ukraine

Purpose. Research of user experience with educational resources for studying computer graphics
programs; determination of user requirements for relevant educational resources.

Methodology. In the study, a questionnaire and a systematic analysis of the behavior pattern of
users of educational resources in computer graphics were carried out (contextual research); functional and
ergonomic analysis of educational resources in computer graphics was carried out.

Results. It was found that electronic educational resources and modern multimedia and hypermedia
technologies in the educational process can have different effects on educational achievements. Through
the survey of users of educational resources on computer graphics, it was established that work and
learning with the use of computer programs takes place not only at specially equipped workplaces, but
also at home and in public places, mostly with portable computer equipment, in various positions, which
causes inconvenience in case of using printed educational resources. The most common methods of
learning new computer programs, the advantages and disadvantages of printed textbooks on computer
graphics, as well as the most effective educational resources, tools, devices, elements (text, visual, sound)
for learning new programs are determined. User requirements for educational resources on computer
graphics have been formed.

Scientific novelty. For the first time, the model of educational behavior of users of computer
graphics educational resources was investigated; user ergonomic and communication requirements for
relevant educational resources were defined.

The practical significance of the obtained results lies in the possibility of their application for the
development of more effective educational resources intended for studying computer graphics programs.

Keywords: e-book; e-learning resources, ergonomics; interactive features; user survey.
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ANA MPOEKTYBAHHA B AU3AMHI

Mema OocniOxeHHs — 8U3HAYUMU PO3BUMOK MepCUBHUX MeXHO/02ili Ha Cy4acHOMy emani; npo-
aHanidysamu 0ito4i npukaadu 3acmocy8aHHA Makux mexHos02il; 3'Acy8amu MOXIUBOCMI BUKOPUCMAHHSA
AR, VR, MR mexHos02ili y du3aliHi ma 8u3Ha4yumu ixHi nepcnekmusu y CmeopeHHI 8i3yasbHO20 KOHMeHmy.

Memodonozia. 3acmocosaHo aHanimuyHul, coyiokynemypHul, cmpykmypHuli nioxodu, a makox
Memodu iHgpopmayiliHo2o MOOesIto8aHHA Ma cucmemMHuUl aHanis.

Pesynemamu. 30ilicHeHo aHani3 iMepcusHUX mexHo/02ili [ HG OCHOBI Ub020 CUCMeMamu308aHo Ma
ONUCAHO HAalbLIbW NoWUpeHi mexHo02il, Wo 3dcmocosyromsCs Npu NPOEKMYBAHHI Ou3aliH-nNpodyKyiL.
[posedeHo aHani3 nimepamypHux Oxepes 3a memMamukoro 0ocnioxeHHs, HadaHo onuc AR, VR, MR mexHo-
J102ili, 8U3HA4YeHO nepesazu ma HedOMIKU 3acmOCy8AGHHS MexHOIoRIl po3wupeHol peassHocmi 8 Ou3alHL
BcmaHoseneHo, wjo iMepcusHi mexHo102il, nonpu CHyr4Yi HG Cb0200HI MexXHIYHI 0BMexXeHHS, € nepcnekmus-
HUM IHCmpymeHmom du3adiHy, uo popMye cnpuamiausi ymosu 011 peanisayii meopyux 3adymie ousaliHepis.

Haykoea Hoeu3Ha. BuguyeHo MOoX/1u80cmi 8UKOPUCMAHHS IMepCcuBHUX mexHoIo0z2ill y pi3HUx sudax
dusaliHy, poskpumo ocobaugocmi ix 3acmocysaHHs HA npakmuyi. BuseneHo nepesazu ma Hedosiku
gnposadxerHs AR, VR, MR mexHosozili y npoekmysaHHs Ou3aliH-npodykmis.

lMpakmu4Ha 3Havyuwjicme. Pe3ysiomamu 00C/iOXeHHS MOXymb 6ymu gukopucmaHi 0158 nodase-
Wi020 8UBYEHHS IMepCUBHUX MexHo102(l, Ix 3acmocysaHHs y Ou3aliHi, a MAkox cy2ysamu meopemuyHUM
ma npakmu4yHUM mamepiasom npu nidzomosuyi paxisyie 3 dusaliHy ma npu HaNUCaHHI Haykosux pobim.

Kmrouoei cnoea: dusaliH; epagpivyHuli dusaliH; iHHosayll; iHcmpymeHm 018 npoekmysaHHs, QR-ko0;
AR; VR; MR.

Bcryn. CyuacHi TexHosorii po3wupeHoi  3abe3nevyroTb AOCBI4, AKWM 3a4i0€ MOYyTTA
peasbHOCTI MatoTb BEAWKMI MOTeHUian Ans  30py, 3BYKY Ta AOTuKy. Lle pgo3sonse npode-
NiABVLLEHHA NPOAYKTUBHOCTI AM3aiiHepa Ta  CiMHWM Au3aliHepaM CTBOPHOBATWU peanicTuyHe
3HVDKEHHA BUTPAT Ha MPOEKTYBaHHA AM3aH-  Ta IHTepPaKTUBHE CepesoBMLLE.
pPO3p0bOK. IMEPCUBHI TEXHONOTIT «OXMUBAAKOTH» IMepcrBHI TeXHONOTIT LO3BONAIOTL AM3ali-
AVN3alH-NPOAYKTY, a IX Bilyasi3alisi € OCHOB- Hepam «BiguyTv» MOBHOMAacLITabHI mMozeni Ta
HOLO AiSIbHICTIO B NPOLLeCi NPOEKTYBaHHA. BOHM  cepepoBua A0  no4yatky  MPOEKTYBaHHS.

AornomararoTb B po3pobui An3aiHy, [lM3anHepaM-npoekTaHTaM He MOTPIbHO CTBO-
MOKpaLLytoTh AKICTb MPOAYKLi, 3abe3neuytoTb  PrHOBaTU MakeTu peanbHOro CBITy, agXe CTBO-
3PYYHICTb pOBOTU 3 KNIEHTAMM TOLLO. PEHHA PO3LMNPEHOI pPeanbHOCTI 3AINCHIOETLCA

IMEpCMBHI TexHOMOTiT — TexHoNorii, AKi 33 AOMOMOrOK BMKOPWUCTaHHA Kamepw Ta cre-

AO3BONAOTH MOBHICTIO @60 YacTKOBO Bigobpa-  LjaJbHWX OKYNsPIB AN HAKNaAaHHS LMdPOBOro
3UTW  BipTya/ibHi MPOEKTM Ha 306paxkeHHs PUCYHKY Ha  npeametn. Takum  YMHOM
PeanbHOro CBiTy. IMEPCUBHI TeXHONOrii Takox  KOPUCTYBaYy YTPUMYE YSBJEHHA MPO KiHLEBWY
Ha3MBalOTb TEXHONOTIAMMU PO3LIMPEHOI peanb-  BWIAL NPOAYKTY Ha eTani NPOEKTYBaHHS.
HocTi. BoHu 3abe3neuytoTb edekT NoBHOI abo Mangewmis COVID-19 nocuauna notpeby y
UACTKOBOI MPUCYTHOCTI B afbTepHaTMBHOMY  BipTyaJbHOMY po6o4OMy MPOCTOpI, CKOPOTUAA
MPOCTOPI | TUM CaMMUM 3MIHIOKOTb NPU3HAYEHWI  KIIbKICTb TOUOK 3ITKHEHHA 3 NHOAbMU Ta 3yMO-
ANs KOPUCTYBaya A0CBig B pisHux chepax [13]. BWA HEOOXiAHICTb MPUCKOPEHHA BUKOHAHHA
IMepCVBHI TeXHONOTIi BKAKOUYaOTh BipTy- MPOEKTIB. BapTo 3a3Hauuty, WO OfHi€0 3
anbHy peanbHictb (VR), AOMOBHEHY peanbHicTb MPOB/ieM, 3 AKOK CTMKAlOTbCA Aw3anHepy, €
(AR), 3miwaHy peanbHictb (MR). Lli TexHonorii po6oTa 3 K/iEHTOM, a came KOMyHikauis Ta
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npeseHTalis  KiHLEeBOro BapiaHTy AM3alH-
npoaykuii. TexHonorii po3WwnpeHoi peanbHOCTI
[,03BONAIOTL BUPILLNTA Npobaemn ki BUHWKa-
FOTb MiA YaC MPOEKTYBaHHA Y peanbHOMY 4aci,
TOMY IMEPCMBHI TEXHOAOTII 3apeKOMeHAyBan
cebe K KOPUCHUI IHCTPYMEHT y An3aliHi. Buko-
PVCTaHHA TaKMX TEXHOJOTIN € KOPUCHUM Ans
KOMMaHIW, fKi MPOEKTYOTb AN3aNH-MPOAYKTY.

AHanis nonepegHix  AOC/iAKEHb.
IMEPCUBHI TEXHONOTIT CbOTOAHI € MepCrneKTUB-
HOK TEMOO, fika IHTEHCMBHO PO3BMBAETLCA Y
NporpamMHoOMy 3abe3neuyeHHi, ane 3 TOUKN 30py
AV3alHY Le TMWUTaHHA /e  MNOBEPXHEBO
BWCBIT/IEHO B JliTEPaTyPHMX JoKepesax.

Y HaykoBux pobortax L. Berg, J. Vance [3]
Ta R.Singh at al. [12] BumBYanM nuTaHHA
BUKOPWCTaHHA BipTyaslbHOI peanbHOCTi B raysi
TEXHIYHWUX acreKTiB NPOEKTyBaHHA. HaTomicTb y
pobotax B.Ysimaz, M. Goken [14], A. Hamurcu
at al. [6] cTBepAXYETbCA iHLIE BU3HAUEHHS, AKe
Ma€ BiHOLUEHHSA A0 AM3aNHEPCHKOI Aif/IbHOCTI:
«TEXHOJIOrif, WO A03BONAE AM3alHEpPaM BUITU
Ha BWLWWA piBEeHb BUPODONEHHA MpPOAYKTIB —
CTBOPEHHSA Bi3yani3aLii HOBOro NOKOAIHHSA».

3paskun BMKOPUCTaHHA IMEPCUBHUX
TEXHONONIN K ePeKTUBHOrO IHCTPYMEHTY um
AKICHOrO  AV3alH-NPOAYKTY  NpeAcTaBieHi
pobotax D.Harley [7], |. Wohlgenannt [1]. ¥
ctatTi J. Radianti at al. [10] npoBeaeHo ornsag
[AOAATKIB BipTyanbHOI peanbHOCTI.

S. Riches at al. [11] ocBiTaeHo i nponuca-
HO CyTHICTb VR TexHonorii, NOACHEHHA BigMiH-
HocTe Mix VR Ta AR, HaBezeHi 3acTepexxkeHHs
Ta NOPaAW Yy BUKOPWUCTaHHI AaHOrO iIHCTPYMEHTY
B CTBOPEHHI AM3alHy, ane AaHa iHbopmaLis
nofaHa NOBepxXHeBO i NoTpebye MoAanbLOro
BMBYEHHS.

JocnigHukn  B.Ysimaz, M. Goken [13]
BCTAHOB/IFOBAIM MPUUYMNHWN | CNOCOBU BUpILLIEH-
HA KibepxBOPOOU B IMEPCMBHUX TEXHOAOTIAX, a
y gocnigxeHHsax C. Ball at al. [2] Ta R. Singh at al.
[12], poO3rnAfaeTbCA MUTAHHSA BMNPOBAJKEHHS
BipTya/IbHOI peanbHOCTI Nij Yac NnaHAeMii.

OCHOBM MNCUXONOTIYHUX acCMeKTiB MoBe-
AIHKN KOPWCTYyBauiB, BMN/IMB Ha 340POB'A TEXHO-
NOTi PO3LWMPEHOT peanbHOCTI BUBYaau J. Carroll
at al. [4], A. Hamad, B. Jia [5] Ta H. Kim at al. [8].
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MpoaHanizyBaBWN AiTepaTypHi Axepena
BCTAHOBJIEHO, O OCTaHHI KiJibka POKIB iMep-
CVMBHI TEXHONOTII aKTMBHO PO3BMBAOTLCA Ta
NPOHWKaOTb Y BCi cdhepun XuTtta aroanHn. Cbo-
rOAHI BOHM € OAHVMM 3 IHHOBALNHWX IHCTPY-
MEHTIB A/1 CTBOPEHHA AW3aiH-NPOAYKTIB, ane
CrnocTepiraeTbca Mana AOCTYMNHICTb MPOrPaMHOro
3abe3neyeHHs, BiACYTHICTb AOCTATHBLOI KibKOCTI

ekcrnepTiB  Ta  OCBITHIX  Mmporpam  LOAO
KOPWCTYBaHHA TakMMMK TEXHOJOTIAMU Y  AaHin
ranysi.

MocraHoBKa 3aBAAHHA. MeToo AoChia-
>KEHHA € TEOpPeTUYHe BMBYUEHHSA B/IACTMBOCTEN
IMEPCUBHUX TEXHOOTIN Yy AM3alHI Ha MPUKAaa;
AR, VR, MR TexHonorin Ta BWU3Ha4eHHA nepc-
MeKTUBM Ta MOXMBOCTI iX MPaKTUYHOrO 3acTo-
CyBaHHA Y CTBOPEHHI Bi3ya/lbHOrO KOHTEHTY.

Pe3ynbtatm pocnipg)xeHHA Ta ix o6ro-
BOpPEeHHSA. IMepcnBHI TexHonorii abo TexHosorii
PO3LUNPEHOI PeanbHOCTi MOXHa BUKOPUCTOBY-
BaTV ANA HaZaHHA KJIEHTaM peaniCTUYHOro
YSBNEHHS NPO BUTAAS AU3aNH-NPOAYKLIT.

MpodeciviHi An3ariHepPU MOXYTb BUWKO-
PUCTOBYBATW TEXHO/OFIT AOMNOBHEHOI peanb-
HOCTI, WOo6 nokas3aTu CBOIM KNIi€EHTaM, K BUTAS-
AaTvMe roToBuin npocTip. MNoganbLi po3pobky,
moamdikaLii  AM3aliHy Ta TexHiYHi Bapiauii
MOXYTb OyTW He Aue peani3oBaHi Ta Bifo6-
paxkeHi 3a gonomoroto TexHonorii AR, VR, MR,
ane TakoX MOXYTb ByTV nepesaHi BCii KOMaHAj
NPOEKTY Y PEXUMI peanbHOro yacy.

TexHonoOrii po3WMpPEHOi peanbHOCTI A0-
3BONAKOTb TeCcTyBaTWM PI3HI igei, nigxoan Ta
MPOEeKTN Y BIAMOBIAHNX KOHTEKCTaX Ha PaHHiX
CTagifix po3pobKM NPOAYKTY 4O MOABM NEPLUMX
peanbHWx npoTtotunie. Lindposa tpaHcdopma-
Lif 3pOCTaE, TOMy AM3avHEPU MOXYTb OTpU-
MaTu BUrOAY BiZ LbOro, afxxe An3aniH NPOAyKTy
— ue cknagHun npouec. Bapto 3a3HaunTy, WO
po3pobka Oyab-AKOro AmsaviHy nepepbdayvae
poboTy y peanbHOMY CBITi, TOMY MPOEKTYBaHHSA
PO3LUMPEHOI peanbHOCTI po3nouYnHaeTbes 3 RR
(real reality). Lle «peanbHa peanbHiCTb», TOH6TO
06'eKTMBHa peanbHICTb, B AKi MU nNepebyBaeMo
i AKY CNPUMMaEMO opraHamum 4yTTiB (puc. 1).

[ns nepexopy AO TeXHONOTIN po3Lwmpe-
HOI peanbHOCTI 3a3BMYall BMKOPUCTOBYHOTLCS
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QR-kogun. BoHn BUCTYynatoTb AK «Tpurep» Ana
3anycKy BiNbLIOCTI iMepCcMBHUX TexHonorin. QR-
KOJ, 3anycka€ IHTepaKTUBHWUMA KOHTEHT, fKWI
3a3BMYal 3aKiHUYyETbCA 3aKAMKOM Ao 4ii abo
Li/IbOBOI  CTOPIHKW. |HTEPaKTUBHWUIA KOHTEHT
[JOMNOBHIOE CBIT JOBKO/MA KOPWUCTYBauya, agxe
An3aliHep Moxe fjogatv 6yab-aky LMdpoBy

iHbopmaLito, nepcoHaxka abo  BipTyanbHy
BEPCit0O MPOAYKTY B peasbHe CepesoBuLLe
kopuctyBaya. QR-koAM TakoX BUKOPWCTO-

BYIOTbCA AK BHYTPIWHA Hagirauif. Y Takomy
BUINAAI KOAM MOXYTb Bifobpa)kaT MOKPOKOBI
BKa3iBKY, IHOOPMALINHMIA KOHTEHT abo iHLWi

pecypcu.

RR
(real reality)

|

QR-code
(«trigger» to start)

I
AR
(augmented reality)

l

|
VR
(virtual reality)

|

I

MR
(mixed reality)

Puc. 1. KnacndikaLiis iMepCMBHUX TEXHONOTIH, LLIO BUKOPUCTOBYETLCA Y AN3alHI

CBIT 3HaxoAMTbCA Ha NOPO3i PO3LUMPEHHSA
CBOIX KOPZAOHIB 3a AOMOMOrOH iMEPCMBHOIO
KOHTeHTYy. Lle fae MOXMBICTb AnA Av3alHepiB
Ta KOMMaHI po3pobuTy HOBI MPOAYKTW, LLO
MOKPALLYOTb XXWTTA CyCniAbCTBa. TexHONOorii
PO3LUMPEHOI peanbHOCTI MO>XHa BUKOPUCTO-
ByBaTV A/ CTBOPEHHA PeaniCTUYHUX CUMYNA-
L NPOAYKTIB UM CepefoBULL, 3 AKMMU MOXYTb
B3aEMOAIATN KNiEHTU. [lOMOBHEHa peanbHICTb
(AR) AOMOBHIOE CNPUNHATTA CBITY, AEMOHCTPY-
FOUM CTBOPEHY Komn'toTepom rpadiky, 306pa-
KEHHA 4u Habip iHTepakTMBHMX AaHux. Lle
MOX/IMBICTb  ANA  AM3allHepiB  CTBOPHOBATK
AOAATKY,  BMKOPWUCTOBYHOUM  PO3Mi3HaBaHHA
306paxkeHb, 06'eKTIB Ta KObLOPIB.

[na NpOEKTyBaHHA [OMNOBHEHOI peasb-
HOCTi 3a3BW4Yaii BMKOPWUCTOBYIOTb MOBINBHUN
npuctpin. Hanpuknaa, rpa Pokemon Go, 3a
AOMOMOroro Kamepu TenedoHy nokasye Kopumc-
TyBaueBi LMGPOBOro NokeMoHa B peasibHOMY
OTOYEHHI, agXe O6'ekT y uMPpoBOMY BUTAAAI
PO3MILLYETLCA «MOBEPX» peanbHOro city [9].

AR f03BONISE NEPeoCMUCIUTU  AOCBIA
po3apibHoi TopriBni. OAHWMM i3 NpuUKnagiB €
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nporpama IKEA Place, sika 203BOASIE MOKYNLAM
po3millyBath y 6yAnMHKY TpuBUMIpHI Mebni B
HaTypaibHy BENNYMHY 3a AOMOMOror 06'ekTu-
Ba Kamepwu MobinbHOro TenedoHy KopucTyBaya
(puc. 2). Ue npwuknag TOro, 6K TEXHOAOrISA
[JOMNOBHEHOI peasbHOCTI MpaLtoE y peanbHOMY
cBiTi. /loNOBHEHA peanbHICTb JO3BOJIAE KOPUC-
TyBayam 6Gauntn undposy iHPopmauito B
peanbHOMYy CBITi. Lle 03Hauag, Wwo KopwmcryBaui
MOXYTb nepernsgati iHpopmalito nNpo npo-
AyKTM Ta uiHn. bpeHam B3yTtTa Adidas Ta Nike
Kilbka POKIB aKTMBHO eKCMepUMEHTYHOTb i3
JOMOBHEHOK peanbHICTO (pwuc. 3). Biackary-
BaBWKM QR-koZ MOXHa NpUMIpATK B3yTTA abo
OAAr 3a AOMOMOTOH BUKOPUCTAHHA TEXHOAOTIT
[ OMOBHEHOI peanbHOCTI (puc. 4).

[3ainHepn TakoX MOXYTb BUKOPUCTOBY-
BaTM AR Ans CTBOpEHHA BipTya/JibHUX BUCTaB-
KOBWX 3aniB abo nogiymis, BMKOPWUCTOBYHOUM
nporpamHe 3abe3neyeHHs ana  3D-avsanHy
oadry. Lle 403BOANTL NOKYNLUAM O3HANOMUTUCS
3 HOBUMMW CTUAAMMW Ta TEHAEHLAMY, @ OCKIIbKM
AR MOXHa BWMKOPWCTOBYBaTM Ha MODINBHUX
NPUCTPOAX, BUCTABKOBI 3a/11 CTaan JOCTYMHUMMU
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ANA BCIX, XTO MaE cMapTPoH abo nnaHLer.
MogHa nnatdopma ZERO10 AR pobutb
BipTyaNbHMI OAAr MPUAATHUM AN HOCIHHA B
peanbHOMY XMUTTI (puc. 5).

CKOpoYeHHs po3prBy MK QI3VYHUM Ta
LU1POBMM CBITOM MOAM 3a AOMOMOIOH BUKO-
PUCTaHHA JOMOBHEHOI peasbHOCTI BifbyBaETbCA
ctpimko. ZERO10 nouyann BuMKOpMCTOBYBaTH
MOX/MBOCTI  JOMOBHEHOI  peanbHOCTI, W06
MOKpPaLLWTK AKICTb 0BCNYroByBaHHA KJIEHTIB Ta
BUAINNTUCA cepes, KOHKYPEHTIB (pwc. 6).

IMEPCUBHI TEXHOAOTIT TakoX 3MIHIOKOTb
cnoci6 pobotn paum3anHepiB. 3a [OMNOMOroro
BipTyaZbHOI PeanbHOCTI AM3anHepn MOXYTb
CTBOPIOBATW BipTyasibHi NMPOTOTUMWN MPOEKTIB i
6aunTy, AK BOHN BUIAAA0Tb Ha MOZeNi Wwe Ao
TOro, AK BOHW OyAyTb CTBOPEHI B peasbHOMY
XwutTi. Lle pgonomarae npuckopuTn npotec
MPOEKTYBaHHA AM3aNH-MPOAYKTY Ta 3pobuTu
noro 6inbw edekTVBHMM. BipTyanbHa peanb-
HICTb CbOrOAHI CTana MONy/AAPHOK ANA BiAeo-
irop. Lle TepMiH, fKMN BMKOPWUCTOBYETbCA ANSA
OnMCy CTBOPEHOrO KOMM'HOTEPOM CepeAoBHLL, 3
AKMM MOXHa B3aemogiatn [11]. Pyxn kopucty-
Baya B peasibHOMY XXUTTi TOYHO BiATBOPHOHOTLCA
B LMPPOBOMY Bif€O, LLO AO3BONSE NOMY BU-
npobysaTh rpy abo Bigeo B pexvMi peanbHOro
yacy. Hanpuknag, Mapk Llykepbepr 3a gono-
MOTFOHO IHCTPYMEHTIB BIipTyanbHOI peanbHOCTI
cnpoekTyBas VR-Typ no lMyepto-Piko.

3a ponomoroto VR ausariHepu Ta ix
KNIEHTM  MOXyTb  Mepernsgatv  NpPoOeKTH,
mMacwTaboBaHi 4O  peasbHUX  yMOB Y
HaTypaibHy BENNYMHY, We AO TOro, AK BOHMU
PO3MOYHYTb eTan BUpobHuuTBa. OfHieo 3
nepesar BipTyaAbHOI peanbHOCTI € i 34aTHICTb
3pobuTM  AOCBIA4 AOCTYNHUM Ana  HaraTbox.

Mo>Ha BiABiAaTN KyNbTYpPHI 3aKnaau
BipTyaZlbHO 3a [JOMOMOIOK  BUKOPWUCTAHHA
TEXHOJIOTIN PO3LUMPEHOT peasbHOCTI.

Myzen Prado (Maapwga, IcnaHis) ekcnepw-
MEHTYBaB 3 TEXHOJIOM€E0 BIPTyaNbHOI peasb-
HOCTI B AM3aiiHi BeH-calTy, Hagaroum KOpUCTY-
BayaM MOBHICTHO 3aXOMJIFOHUNA AOCBIA HaBira-
Lii ranepeammn myseto 6e3 HeobxigHoOCTI di3ny-
HOI NpucyTHOCTI (pwc. 7).

barato peanbHux 3axonneHb Tenep AoOC-
TYMHI Y BipTyanbHil peanbHOCTI, @ coLianbHUA
[OCBiA, pobuTb iX gocTynHumu, Hanpuknag VR
Star Park (F'yinuxoy, Kutai) (puc. 8).

BipTyanbHa peanbHiCTb MOBHICTO 3aHy-
PrOE BacC y BIpTyasbHWI CBIT, @ 3MilLlaHa peab-
HicTb (MR) abo Tak 3BaHa ribpuaHa peanbHiCTb
€ 3/IUTTAM peanbHOro i BipTyasbHOrO CBITIB. 3Mi-
WaHa peanbHiCTb MOEAHYE TPUBMMIPHUIA rono-
rpadivyHMin BMICT i3 QI3MYHMM CBITOM, Hasjatoum
roforpamaM peanbHUA KOHTEKCT | MacliTab.
3MilWaHa peanbHiCTb BIAPIZHAETLCA Bif IHLINX
iHTEpaKTVBHMM acnekToM Ta peanicTU4HOR
Bi3yani3ali€ro npoekuii, fKy BIH JAOAAE A0
peasibHOro CBITy. Y LibOMY BUMaAKy KOpPWUCTyBay
MO>XE B3aEMOZIATU 3 IMEPCMBHUM KOHTEHTOM,
KOPWCTyBadi B3aEMOAIIOTb  OAUH 3  OAHUM
BUKOPWCTOBYHOUM XKECTW Tila Ta NanbLy,iB.

3 nornagy Au3aniHy Ta 3PYYHOCTI BUKO-
PVICTaHHA, KNFOYOBUIA MPUHLMM NMOATAE B TOMY,
wob KopucTyBaui BiguyBasv cebe HeBMMYLLEHO
Ta YHUKaAM HenpueMHMX BigvyTTiB. MR MOXHa
BUKOPWCTOBYBaTM  AN8  AM3aliH-pO3pObKM
NPOAYKTY, MPOEKTYBaHHA  CepejoBMllia B
peasbHOMY 4aci, OBCNYroByBaHHA  KJIEHTIB,
HaBYaHHA, NPOBeJEHHA 3axofiB Ta KoHde-
PEHLi TOLLO.

Puc. 2. MNMporpama «IKEA Place», Inter IKEA Systems, 2017
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e

WANNA KICKS

Puc. 4. MNporpama «Adidas »,
Wannaby Wanna Kicks, 2019

Puc. 5. lnzaiHepcbkuii nopTan
«ZERO10 AR Fashion Platform», Kibris, 2022

Puc. 8. VR Star Park, l'yiuxoy, Kutai, 2018

Puc. 9. TechViz, MDL, IHais, 2021
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Hanpuknag, Mazagon Dock Shipbuilders
Limited (MDL), oaHa 3 MpOBIgHUX KOMMaHIn
[HAjT, Wwo BMpObAsSE NiABOAHI YOBHM MOBHICTIO
po3pobnse CBOI MNPOEKTU 3a AOMOMOrOHo
BMKOPWCTaHHSA iIMEPCUBHUX TEXHONOTIN (purc. 9).

B aBTOMOGINbHIN MPOMUCNOBOCTI TEXHO-
norii  AONOBHEHOI  peasbHOCTI  A03BOAAIOTH
An3aiHepaM eKCMepUMEHTYBATW i3 30BHILLHIM
BUIISAOM Ta BHYTPILWHIM HaNnOBHEHHAM aBToO-
MObins, nepw HiXX BBOAMTM B eKCrJyaTalito
aopori nporotnnu. Taki komnaHii, sk BMW Ta
Jaguar Land Rover (JLR), BuMKOpUCTOBYOTb
3MilWaHy peanbHICTb ANA MNPOBEAEHHA none-
PeAHIX MPOEKTHUX OrNAA4iB, WO6 nepesipUTU
Bi3yaslbHUI AM3ailiH. HOBWUI Miaxis pagvkanbHO
CNPOLLYE NPoLEeC MPOEKTYBAHHA, A03BONAOUM
AM3aliHepaMm, iHXeHepaMm i KoMaHAaM 3 Mapke-
TVHTY CniBNpaLoBaTV B NPOLLeCi MPOEKTYBAHHA
HoBUMM cnocobamm (puc. 10).

3MilWwaHa peanbHiCTb — Le MNOEAHAHHSA
peanbHOI, AONOBHEHOI Ta BipTya/sbHOI peanb-
HOCTi. BoHa f03BONIAE An3ariHepaM Ta KAiEHTam
6e3nocepesHbO MaHinyatoBatn 3D-mogenamm
[13].

Omxe, IMEPCUBHI TEXHOMOTiI CbOrOAHI
HabyBarOTb CTPIMKOrO MOLWMpPeHHS, agxXe bara-
TO ranay3en MOXyTb BWKOPWCTOBYBaTW iX A4
CTBOPEHHA HOBMX MOXAuMBOCTeW. BoHu pono-
MararoTb 36i1bWNTL NPOAaXxi, HaZarUN KIi€H-
TaM HOBUI LiKaBUA JOCBIA, AKWIM A03BOJSE M
CTaTV YaCTMHOK An3aiH-po3pobku. Kpim Toro,
IMEPCUBHI  TEXHOIOTIT AOMOMararoTb y CTBO-
PEeHHI IHHOBaLIMHNX MapKETUHIOBMX KammaHii,
fKi MpvBepTaroTb yBary crnoxusadvis. [lporte,
AM3aVH-IHAYCTPIA  MOCTIMHO  3MIHIOETbCA  Ta
PO3BMBAETLCA, AK | TEXHONOTi, Ha fAKi BOHa
OMUpaeTbca. Xoua TEeXHONOrii  PO3LMpPEHOT
peanbHOCTI Jar0Tb MOTEHLian AN PO3BUTKY
AV3aiHy, MNpu X BMNPOBAAXKEHHI HeobXigHO
BpaxoByBaTh Aeski npobaemu. OfHier0 3 Takmx
€ 3abe3neyeHHs MOBHOI iHTerpauii 3 po3apib-
HOtO iHdpPacTpyKTyporo. TakoX BesVKWA BNAUB
Ha NpoLec Mae BUCOKAa BapTICTb IHCTPYMEHTIB
ANA  BijOBpaxkeHHA Ta HafBHICTb di3MYHOro
ANCKOMOOPTY MNpu TPUBAJNOMY BUKOPUCTAHHI
TEXHOOTII.

He3Baxatounm Ha Ue, TexHonorii

PO3LUNPEHOI peanbHOCTI BM/IMBaKOTb Ha PoboTy
AM3aHepiB Ta MOBCAKAEHHE XWUTTA CNOXWBa-
viB. MNpodeciviHi gn3aiHepy, KoMnaHii, bpeHam
Ta PO34pibHI NpoAaBLi MOXYTb BMKOPUCTOBY-
BaTW iIMEPCMBHI TEXHOOTII LMPPOBOro An3ariHy
AN PO3LUMPEHHA MOCAYT AKI HAAAKOTb KAIEHTaM.

BucHoBku. [MpeactaBneHe AOCNIAXEHHA
OMUCYe MOTOYHMIN CTaH 3actocyBaHHA AR, VR,
MR TexHosOriv y An3aiHi. BuaBneHo, wo Ttex-
HOJOTIT PO3LUMPEHOI peanbHOCTI BUKOPUCTOBY-
FOTb K IHCTPYMEHT NPUAHATTA PilleHb AN KOM-
MaHil, OPIEHTOBAHNX Ha PO3PObKYy HOBMKX MPO-
AYKTIB Ta TEXHO/OTiW. TexHONOorii po3LWmnpeHOT
peanbHOCTI € KOPUCHUM IHCTPYMEHTOM Y Mpo-
LecCi MPOEKTYBaHHSA O6'eKTIB, LLLO PO3BMBArOTLCA
y peanbHOMy yaci. BctaHOBAEHO, WO iMepCuBHi
TEXHOJIOTII MatoTb BEANKUA MOTEeHLian Ans nig-
BULLIEHHA MPOAYKTMBHOCTI AM3anHepiB. TexHo-
Norii pO3WMPEHOI  PeaNbHOCTI  «OXMUBAAKOTb»
AV3alH-NPOAYKTY, a Bi3yani3auis € OCHOBHOMO
AIANBHICTIO y Npoueci NpoekTyBaHHA. MNoaaHHA
NPOeKTy Yy BIpTya/bHIA peanbHOCTI 3abe3neuye
peaniCTyHe Bi3yasbHe CNPUAHATTA AU3aliHy,
fiKe BMXOAMTb 3a MeXi MacwTabiB Ta nepcnek-
TVB 3aniaHOBaHOrO BIATBOPEHHSA 300pakeHHs
y 2D an3aitHi.

EdekTVBHE BUKOPUCTaHHA AM3alHy Ta
TEXHOJIOTIN PO3LUMPEHOT PeanbHOCTI A03BONSAE
bpeHAamM BUKOPWUCTOBYBATU TaKi KOMMOHEHTU
AV3alHy K NpoAyMaHa KpeaTuBHa CTpareris,
3aCTOCYBaHHA HaMKpalMX MpPaKTUK, €eproHo-
MiYHe MnojaHHsA iHPopMaLii, ecTeTUYHUI Bi3y-
aNbHWI AM3aliH Towo. HoBi TexHonorii nos's-
3aHi 3 baraTbMa HEBIZOMMMW acnekTamu, Wo
CTBOPOE MOTpeby y po3pobui craHaapTiB Ta
wabnoHiB ans npoekTtyBaHHA.[lpoBeseHe aocC-
NiJ>KeHHA 3acCBiAYYE, WO TEXHONOrI po3Lumpe-
HOI  peasbHOCTI  JO3BO/ANOTL  AM3aliHEPaAM
NPOEKTYBaTM MOZeNi Ta CepesoBULLA B MOBHO-
My macwTabi Big camoro no4atky, a He CTBO-
prOBaTW MakeTW B peaNbHOMY CBITi Yepe3 neBHi
MPOMIXKW Yacy B Npoueci NPoekTyBaHHA. Lle €
edeKkTMBHMM CnocobomM nepeTBOPEHHS ecKi3iB
B MPOEKTU AN CTBOPEHHSA LNICHUX NPOTOTUNIB
Ta MakeTiB. BUKOpUCTaHHA IMEPCUBHUX TEXHO-
NOTiA fa€ KOPUCTyBayaM MOXAMBICTb Haban-
3UTUCb A0 BipTyanbHWX 06'ekTiB. Bi3dyanizauis
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06'eKTiB AM3aliHy B LbOMY BUMasaKy Mae byTu
peanicCTUYHOK Ta JeTani3oBaHO. Takox ue
[A€E KNIEHTAM YABNEHHA MpPO KiHLEBMIA NPOAYKT
Ha eTani NPoeKTyBaHHS.

OTe, IMEPCUBHI TEXHONOTIT € IHHOBALLiN-
HVM IHCTPYMEHTOM Yy MnpoLeci MPOEKTYBaHHS,
AKLWO AM3a/Hep 3HAaE, AK KPOK 3a KPOKOM
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IMMERSIVE TECHNOLOGIES AS AN INNOVATIVE TOOL
FOR PROJECTING IN DESIGN
'"VOROBCHUK M. S., TPASHKEVYCH K. L., >SHYNKAR A. YU.

'Kuiscekuli HayioHanbHUl yHiBepcumem mexHosoe2il ma dusaliHy, Kuig, YkpaiHa
2/lyybkull HayioHaneHUl mexHiYHUl yHisepcumem, /lyysk, YkpaiHa

The aim of the study is to determine the development of immersive technologies at the current
stage; analyze current examples of the use of such technologies; find out the possibilities of using AR, VR,
MR technologies in design and determine their prospects in creating visual content.

Methodology. Analytical, sociocultural, structural approaches, as well as methods of information
modeling and system analysis are applied.

Results. An analysis of immersive technologies was carried out, and based on this, the most
common technologies used in the design of design products were systematized and described. An analysis
of literary sources on the topic of the study was carried out, a description of AR, VR, MR technologies was
provided, the advantages and disadvantages of using augmented reality technology in design were
determined. It has been established that immersive technologies, despite existing technical limitations, are
a promising design tool that creates favorable conditions for the realization of designers' creative ideas.

Scientific novelty. The possibility of using immersive technologies in various types of design was
studied, the features of their application in practice were revealed. The advantages and disadvantages of
the implementation of AR, VR, MR technologies in the design of design products have been revealed.

Practical significance. The results of the research can be used for further study of immersive
technologies, their application in design, as well as serve as theoretical and practical material for the
training of design specialists and for writing scientific papers.

Keywords: design, graphic design, innovation; design tools; QR-code; AR; VR; MR.
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YAK 745.03/687.01 || NABWAEHKO I. B.,, KOKOPIHAT. B., YYMPIHA H. B.,

FAPKIH M. B, CEJTbCKUW P. M.

Kuiscokuli HayioHaneHuUl yHiBepcumem mexHos02iti ma dusaliHy, Kuis, YkpaiHa

DOI:10.30857/2617-

00722093210, TBOPUICTb O. EKCTEP fIK A)KEPE/IO KOMMO3ULLINHUX TA

XYAO0XXHbO-TPA®IYHMX MNPUAOMIB ANA  PO3POBKU
KOJIEKLLIN CYYACHOrO 0AAry

Mema: docnidxxeHHs akmyasasHocmi [ cnocobis 3acmocysaHHa odusaliHepcbkux nidxodie sudamHol
xyO0oxHuyi nepwioi nonoguHu XX cmonimms OnekcaHOpu Ekcmep & cyuacHoMmy gewiH-0u3aliHi.

Memodonoezia. BukopucmaHo Memodu  simepamypHO-aHANIMUYHO20 ma  CUCMeMHO20
icmopioepaghiuHoz2o aHanizy, Memoou kaacugikayii KomMnosuyitiHux nputiomie hopMoymeopeHHA.

Pesynomamu. PenpeseHmosaHo meopyili cnadok 8udamHol yKpaiHcekoi XyOOXHUYyi ma
dusatiHepku O. Exkcmep, sucsimieHo okpemi acnekmu il pobomu 8 2anysi gewH-epagiku ma KkoMnosuyii
kocmtoma. MpedcmasneHo 8HecoKk XyJOXHUYL 8 pO38UMOK ag8aH2apouCmcekoeo pyxy 8 YkpaiHi, docnioxeHo
102Ky popMy8aHHA il no2aadie HAa 83AEMO38’A30K YOPMU MA Ko/bOpy 8 KOCMIOMI, Npakmu4yHul 0ocsid
KOHCMPYKMUBHO20 MoJento8aHHs 0052y, [Hmepnpemayili mpaduyili yKpaiHCbko2o HApooOHO020 CMPOKO.
JlogedeHo akmyaneHicme HanpayroeaHe O. Ekcmep 3 02180y Ha akmyaisbHi npobemu cy4acHo2o Ou3aliHy,
npoaHanizogaHo pobimu cy4yacHux ousaliHepie kocmroma, cneylianicmis 3 Xy0oxHbOl 8ULIUBKU, akcecyapis

ma 20/108HUX y60pi8, HAMXHEHHUX MUCMeymaeom 8UOaMHOI yKpaitHCbKOl MUCMKUHI.
Haykoea HoeusHa. Pesysnomamu 0ocniOxeHs suceimsorome [HHoeayiliHi nidxodu 0o dusaliHy

Kocmioma Ha npukaadi  meopyocmi

O. Exkcmep.  [flosedeHo akmyanisayiro 0Oocasidy

{cmopu4YHo20

8iMYU3HAHO020 JU3aliHy 8 KOHMeKCMI Cy4acHUx NpobieM NPOEKMYBAHHS 0052Y.

Mpakmuy4xa 3Ha4vywicme. [pedcmasneHo npuknadu iHmepnpemayil dusaliHepcokol napaduemu
O. Ekcmep e npouyeci cmeopeHHi Cy4acHuUx 3paskie ¢hewH-0u3aliHy, Wo UIIcmpye WUpoKi Moxausocmi
BUKOPUCMAHHA pe3y/ibmamie Haykosoi pobomu 8 npoyeci Hag4yasbHol nid2omosku mda Npakmu4Hil

dianeHocmi du3aliHepig cy4acHozo odsey.

Kmouoei cnoea: ykpaiHcekuli asaHzapd, OnexkcaHOpa Excmep, du3aliH odsey; ¢ewH-epagika;
XIHOYUl 0052y, HaYloHAIbHUL 0052, NPOEKMYBAHHS KOCMIOMQ.

Bcryn. TpaHchopmaLyia cydacHUX TpeHais
B Ky/AbTypi Ta MMWCTEUTBI 3HAYHOK MipOHO
MOACHIOETbCA 3HAKOBUMMW NOAiAaMW, AKi BifbOyBa-
FOTbCA OCTaHHIMM pOKaMu B MOAITULi Ta EKOHO-
Miui. LLi noaii AeTepMiHYHOTb CMOXMBUMIA 3anuT
Ha dopMyBaHHA i peanizauito y PeLlH-aM3anHI
niaxoais, aki 6 [O3BONAAM MapKyBaTU HOCIB
BiANOBIAHMX ifeln, 3 ogHOro 6oky, Ta Cnpusaan
30epexxeHH0  IHAMBIAyaNbHOCTI  aBTOpa 3
iHworo. Came TOMy CyyacHi Au3aliHEpPU 4acTo
3BEPTatOTbCA A0 TBOPYOI CNAALWMHW MoyaTKy
XX cronitTs, AKa XapakTepu3syBanacs
BypxAmBum PO3BUTKOM y MUCTeuTBI
PI3HOMaHITHUX aBaHrapAHUX Teuin (yTypusmy,
Kybi3My, KOHCTPYKTWMBI3MY, abCTpaKkLioHi3my
Towo), a chopmoBaHi y Uen nepiog
Ky/IbTYPO/IOTiYHI Ta eCTeTUYHI 3acagun igeonorii
aBaHrapgy 6asyBanucs Ha iHAMBIAyaniami Ta

€rnaTaxkHoCTi, eKkcnepumeHTax 3
Kosbopamu, GakTyporo TOLLO.

Pizka 3MiHa 3arasbHOro CTUAKO CycCnisb-
HOro 6yTTs, WO CTana HacNigKOM MOLUMPEHHS
KopoHaBipycHoi iHdekuii y 2020 pouj, a noTim
Mo4yaTkoM MOBHOMACLITabHOrO  BTOPrHEHHA
POCIMCbKMX BICbk B YKpaiHy B 2022 pou,
AVKTYE BMPOBAXEHHSA Y BITUM3HAHY IHAYCTPItO
MOZMN HOBUWX MPUHLMMIB ecTeTUKN Ta dyHKLio-
HaNbHOCTI. 3aroCTpeHHs KpwW3n B MOAITULI Ta
€KOHOMILj CTUMYAHOE MIABULLLEHHSA IHTepecy A0
B/IACHOI iCTOPIi, CMOHYKa€E LUyKaTW HOBI LUAAXM
36epeXXeHHs HaLiOHaNbHOT iAEHTUYHOCTI.

MeBHI  XyAOXHI napaneni  MOXAVBO
npoBecT 3 no4yatkom XX CTONITTA, AKUM Tex
XapaKTepu3yBaBCA  3HAYHUMW  CyCMiNbHUMU
NOTPACIHHAMMW. Y LibOMY KOHTEKCTi aKTyaNbHO
€ NnepeoLiHKa CnajWmHU An3aHepCbKOi AyMKM
i MiAXOAIB A0 NpoLEecy NPOEKTYBaHHA TiEl 406w,

dopmoto,
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30kpemMa B TBopYocTi OnekcaHapwn Ekcrep, aka
NeBHWM 4Yac npautoBana B YKpaiHi, cnpuana
nonynapm3auii - yKpaiHCbKOro  AeKOopaTUBHO-
NPVKNAAHOrO MUCTeLTBa | aKTMBHO eKcrnepwu-
MeHTyBasa 3 OKPeMUMW eneMeHTaMn eTHO-
An3aliHy. Pa3oM 3 TUM, BaXXIMBUM JOPOOKOM Yy
TBOopYyocTi O. EkcTep cTano npuBHECEHHA Y
MOBCAKAEHHUW OAAT ifen aBaHrapausmy Ta ix
rapMoHisauia i3 cTepeoTMnaMm AOMIHAHTHOTO
knacuuymsmy. O. Ekctep 6yna He e€auHa y
MPOMOHYBaHHI A€l BIATBOPEHHA B  0AA3i
«Ky6OPYTYPUCTUUHUX» OPHAMEHTIB, a TakKoX
BUKOPUCTAHHA  €yBOPO  FeOMETPM30BaHMX
cunyeTiB KOCTHOMY. Pa3om 3 TuM, il KOCTHOMHI
MPOEKTM AEMOHCTPYIOTb 0cCob/vBe  BiguyTTA
3aI€XHOCTI  cuayeTy B4  NAacTUYHMX — Ta
OpHaMEeHTa/IbHVX BAACTUBOCTEN TKaHWHK, a
TaKOX PO3YyMiHHA HOBWX aKTya/lbHUX BUMOT 0
bYHKLIOHaNbHOCTI OAAry Ta MOTro ecTeTuKu.

AHanis nonepeaHix  AOC/iAKEHb.
OnekcaHgpa Exkcrep akymyntoBana B CBOIW
TBOPYOCTI LUMPOKNI CNEKTP XYAOXKHIX HanpsAMIB
mucreutsa 1910-1920-x pokis. BoHa Bigoma sk
XYAOXKHUK-TPadiK | XYAOXHUK AeKOpPaTVBHO-
NpVKNaAHOro MucTeuTea, fAK eTHorpad Ta
BMKNAZAY XYAOXHbOI CTyAjl, fK cueHorpad i
XYAOXHWK MO KOCTIOMY.

Cnig  3a3HauvTV, WO cucTeMaTtmsaia
3HaHb NpPO i TBOPYICTb YCKNAAHEHa TUMM
obctaBnHamy, LWo TBOpYa cnagwmHa O. Excrep
PO3MOpOLLEHA MiXX PISHUMW KpaiHamu i My3es-
MW, ane OCTaHHIM 4YacoM, 3aBAAKN 3yCUANAM
YKPaiHCbKMX MWCTeLTBO3HaBL,iB, BAANOCb Yy3a-
ralbHUTU Ta CUCTemMaTu3yBaTW BENUKUA obcar
iHbopMaLii LLOoAO TBOPYUOCTI BUAATHOT MUCTKMHI.

Biamitumo, nepw 3a Bce, [mwutpa
FopbayoBa, fAKWA BBIB Yy MiKHapoAHWUM Ob6Ir
MOHATTA «yKpaiHCbkMW aBaHrapg» [1]. Mosa
“ae npo  XYAOXHWKIB, AKi 3a  CBOIM
MOXOJ)KEHHAM Ta TBOPYICTIO By/in MoB'A3aHi 3
Knesom, Xapkosom, Ogecoro Ta JlbBOBOM.
Cepep HUX K. Manesny, [. Byparok,
O. boromazos, O. ApxuneHko, A.lleTpuupkini,
B. Mennep, O. XBocteHko-XBocToB, b. Kocapes
Ta iHwi wmuTui. Okpemy yBary npwuginse
. TopbauoB xyaoxHin aiansHocti Onekcanapi
Excrep, il nowykam HOBKX LLNAXIB MUCTELTBA Ta

CKNaZHOMY Mpouecy B3aEMOAIi €BPOMENCbKOro
Ta HaLiOHaNbHOrO XyA0XHbOro AocBiay [2].

Cneundiky  BITUM3HAHOTO  aBaHrapay
pocnigxyBana Takox [annHa CknspeHko, i
npaLi npucesYeHi NnpobaemMamMy BUOKPEMIEHHS
aKTyanbHVX HanpAMiB aBaHrapgy i3 6HaraTbox
IHWWX HOBaLi Nepiogy noyatky XX CT., @ TakoX
aHanisy iCTOPUKO-Ky/NIbTYPHOrO KOHTEKCTY TOro
yacy, ocobamBoctamM 1oro ¢GopMyBaHHA Ta
eTanam po3BuTky [3]. TBopuicTb EkcTep aBTOpKa
pO3rNAaja€, 30Kpema, y Hanpamy CTaHOBJ/IEHHSA
byTypusmy 3 Moro ige€ro He obmexxyBaTUCA
3MIHAMW XyJOXHbBOI MOBW, @ BWUCYHYTW HOBY
Mogenb  GaveHHs  pO3BUTKY  YKPaiHCbKOI
KyNbTypW, AWHaMIYHY, BIAKPWUTY AO HOBaLin
CBITOBOrO AOCBiZy.

Cepes iHWMWX HAYKOBLB, AKi AOCNIAXKY-
Ba/N yKpaiHCbKe MUCTeUTBO, BapTO BUOKpe-
MUt Onbry JlaryTeHKo Ta ii HOBY KOHLIEMLito
icTopii  yKpaiHCbKOI rpadikym nepLioi TPeTHM
XX ctonitta 3 ypaxyBaHHAM 3arajbHOEBPO-
MeNCbKNX XyA0XKHIX npouecis [4]. Po3srasgaroun
AIANBHICTb BITYM3HAHMX MUCTELbKMX OCEPEAKIB,
O. NaryTeHKo NiAKpPecatoe NparHeHHs MancTpiB
rpadikn BiAKPUTN HOBI MOXX/IMBOCTI XyAOXHbO-
06pa3HuX pilleHb 4Yepe3 3ajyyYeHHs HaLio-
HafbHWX TpaAuuin, B TOMYy 4uMCAi B3ipuiB
apxaiyHoro Ta eTHorpadiyHOro MuCTeLTBa.

e oavH BaxnvBWK, 3 Ornagy Ha Temy
[JAHOI  CTaTTi, HanNpPAMOK MWCTEeLTBO3HaBYMX
AOCNiAXEeHb MOB'A3aHM 3 posanto Exkcrep B
CTAHOBJ/IEHHI YKpaiHCbKOI cueHorpadii. Tyt cnig
3a3HauuTW, OkpiM nybaikauii /[. Fopbayosa,
AKiA  6araTo 3aMMaBCA LIEH0 TEMOK, HU3KY

FPYHTOBHMX BOCAIAXKEHD, NPUCBAYEHNX
MUTaHHIO  BUXOAY aBaHrapgay 3a pamKku
XWBOMWCY, MOMABI aBaHrapAHWX BI3iM  Ha

TeaTpasibHIM CueHi, 30kpeMa npaui M. Myapak
Ta M.Pygenko [5], B.CupopenHko [6],
|. MenewxiHoi [7], T. MaBaoBoi [8].

Hanbinblwl noCnigoBHUM  AOCNIAHUKOM
TBOopYocTi O. Ekctep 3apa3 € leopri KoBaneH-
ko. Y 2021 poui 6yna BnaaHa noro MoHorpadis
«ABaHrapg OnekcaHapu Ekcrep: KMiBCbkuM
nepiog», AKa BWCBITAKOE KUIBCbKMA MNeEPIOA
XUTTa i TBOopyocTi Excrep [9]. ABaHrapaHa
MUCTKUHA npoxuna B Kuesi 6inbwe 35 pokis,
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3aKiHYMna  TyT  riMHa3ilo, HaB4yanacb Y
KuiBCcbkOMY XyZOXXHBOMY yumauwi. Le 6yam
POKM i akTMBHOI BMCTaBKOBOI Ta MmeAaroriyHoi
AIANBHOCTI, Yac CTBOpeHHs BaacHoi CTyaii, wo
CTafa CnpaBXHbOK MaWCTePHED KMIBCbKOrO
aBaHrapgy. [ONOBHI MPUHUMNM nNeAarorivyHoi
cnctemmn Ekctep 6ynm cBoro yacy noksnajeHi B
ocHoBy KypciB y BXYTEMAC B Mocksi i B
Mapu3bkii  Akagemii CyyaCHOro MwucTeLTBa
®epHaHa Jlexxe, pge Bxe nicna 1924 poky
XYAOXKHMLA NPOAOBXUAA CBOKO Kap'epy. Bigmi-
TMMO, Wo KHura . KoBaneHka crtana 4acTMHOK
BEJIMKOro MPOEKTY, NpucBayeHoro 140-piyHomy
OBINIEO  BMAATHOI  XyAOXHWUi. B pamkax
NpoekTy Oyna Big3HayeHa TBOpPYA AiA/IBHICTb
MWCTKMHI B SIKOCTi aBTOpa eCKi3iB TeaTpasbHOro
KOCTIOMa Ta KypaTOpKu MpPOEKTYy criBnpaLi
XYAOXHVKIB  aBaHrapAmuCTiB 3 YKpaiHCbKUMM
HapoaHuMK manctpamm y 1900-1910-x pokax.
3a iHiuiaTMBOO BIZOMOI JOCAIAHWNLI YKpPaiHChb-
KOro XyfOXHbOro Ttekctuato TetaHu Kapa-
BacunbeBoi 6ynn  BIATBOpPEHi Yy  BULLMBLI
nepBiCHI ecki3n muTLiB aBaHrapay [10].

BHecok OnekcaHapwu Ekctep B pO3BUTOK
HOBITHBOI MOAM AABHO € O6'EKTOM MUCTELTBO-
3HaBYMX AOCAIAXKEHb. 3 OCTaHHIX Mpaup BIAMI-
TMMO MoHorpadito 3eHosii TkaHko «Moga B
YkpaiHi XX cTonitTa», B AKil OKPEMO NpesCcTaB-
NIleHO BNaCHWIM MOrA4 Ha NPOoLLeC CTaHOBNEHHSA
BITYM3HAHOI MOAM K HALLOHaNbHOrO MUCTeLb-
koro ¢eHomeHy, B akomMy OnekcaHgpa Ekcrep
3irpana ceoto ocobamsy poab [11]. AkTyanizauis
TBOPYOCTI YKPaiHCbKMX aBaHrapAMCTiB B CyYac-
HOMY AM3alHi NMoB'A3aHa 3 TUM, WO CbOrOAHI,
Tak CaMO fiK | CTO POKiB TOMY B YKPaiHCbKOMY
CycninbCTBi BiAOYBAETLCA BIAKPUTTA HE3afiAHNX
NAacTiB MUHYNOrO, akTyanilauia 3abyTux ckna-
JOBUX ICTOPUYHOTO JOCBIAY, AKWMW MOTPIOHO
OKPEeCAUTU | XYAOXHbO MnepeocMucant. B
KOCTIOMHIV MpakTuui L ABuULa BigbyBaroTbCa
BXe JOCTaTHbO AAaBHO, aje BOHW MOKM LWO
JNLLE KOHCTATYOTbCA AK MEeBHI MUCTeLbKI MOA| |
He BHeCeHi B HaykoBuMK 06ir. Mix Tnm, aAv3anH
OAAry CbOrOAHI 4acTO CTa€ YaCTUHOK HOBOI
cTpaterii  XyfOXHbOTO  eKCNepUMEHTYBaHHS,
CaMOMIi3HaHHA KyAbTypu Ta  Pi3HOMaHITHUX
NPaKTUK KOHLUeNnTyanbHoro mucreyrsa [12].

MocraHoBKa 3aBAaHHA. MeToO focChig-
XeHHA € aHani3z nigxoais O. Ekctep B poboTi 3
KOCTIOMOM, O3HaMOMJEHHA MONOAUX An3al-
HepiB 3 il OCHOBHUMMW ifeaMUM Y KOMMNAEKCHOMY
NPOEKTYBaHHI OAAry, AOBEAEHHA aKTyaJabHOCTI
3aCTOCyBaHHA  AM3aHEPCbKUX  MPUMOMIB
O. Ekctep B cyyacHoMy deluH-amn3aiiHi. Okpe-
MUMW  3aBAAHHAMW  AOCAIAXEHHA  CTanu
BMBYEHHA AM3alHEPCbKOro CnaaKy XyAO>KHUL,
cucTeMatvsauia i MiAXo4iB B ranysi NMpOEKTy-
BaHHA CLEHIYHOro KOCTIOMY Ta MOBCAKAEHHOrO
OAAry, a TaKOX y3arasbHEeHHA JOCBIAY CyYacHMX
YKpaiHCbKUX Au3ailHepiB, AKin 6a3yeTbca Ha
aganTauii Ta OCy4YaCHEHHA OKpeMuX TBOPUMX
Hapobok O.Ekctep CTOCOBHO — aKTyasbHUWX
npobaemM cy4acHOro An3anHy KOCTHoMa.

Pe3ynbtatnm pgocnigxeHHa. PosrnsHemo
Kilbka BaXMBMX ¢akTiB 3 TBOpYoi biorpadii
EkcTep, WO CTOCYrOTbCA KOMMAEKCHOI poboTy 3
KOCTIOMOM Ta Woro ¢opmoto. lMpauroroum Hag
PO3pO6KOKD MPOEKTIB  Cy4yaCHOro ofAary y
1917 poui O. Excrep 6pana yuactb y Apyrin
BWCTaBLLi Cy4aCHOro AeKopaTMBHOrO MUCTeLTBa
«BepbiBka» (canoH K. Il. MuxalinoBoi), Ha skin
ekcnoHyBanocsa noHag 400 3pas3kiB BULLUMBKMY,
BMKOHaHOI censiikamu 3 c. Bepbiska (Yepkach-
Ka obnactb, YkpaiHa) 3a eckizaMun XyAOXHVKIB,
AKi CNoBifyBanW iAei cynpemaTnaMy Ta MOXu-
BOCTI X BUKOPUCTaHHSA B Cy4acHOMY Amn3aiiHi. Ak
HaA3BWYAMHO LjiKaBe fBULLE Ha LN BMCTaBLi
6yn0 Big3HaYeHO 6araTCTBO Ta aKTUBHUN BAMCK
AICKPaBUX KO/bOPIB, CKOMOIHOBaHMX B HaWpi3-
HOMaHITHILUMX CMOJYYEHHSX, B KOMMAEKCHOMY
BUPILLEHHI i3 CTPYKTYpOK OpHaMeHTIB Ta $op-
moto. Hanbinbw uikasumn pobotamm O. Ekctep
6y  BM3HauveHi oOpHamMeHTM «[ligKnagka»,
«Habinka», «Kyknm».

Ha BigkpwTTi BucTaBkm €. MNpunbinbcbkoi Ta
. Cobauko B Kwuesi y 1918 poui O. Ekcrep
Bi3HauMAa, WO OAHUM 3 BaX/JUBUX BUAIB
[AEKOPaTUBHOIO MUCTELITBA CTaNn PUCYHKW ANA
TKaHWH, KWAVMIB Ta BULIMBOK. 3HaUHOKO OCObO-
JMBICTIO LbOrO BMUAY MUCTELTBA € MJIOLLMHHE
BUPILLEHHA GOPMM B OPHAMEHTax Pi3HMX BUAIB:
POCAVHHMYX, aHIMaNICTUYHWNX, apXITEKTYPHUX.
[exopaTvBHa KOMMO3WULiA BIAPI3HAETLCA Big,
XWBOMUCHOI TUM, WO 0B6yMOBAOE OOOB'A3KO-
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BICTb PUTMYy, TOOTO MOBTOPEHHA KOJAbOPOBMX
cnnyeTHux GopM B PUCYHKaX, B AKUX PUTM
MOXe OyTK Binbll CKAAAHUM Ta BibHUM. BoHa
Bij3Hayana, Lo 3BEPTAtOUNCh 4O KOMMIEKCHNX
NPOsABIB 3aKOHIB KOMMO3MLii B CTapOBMHHOMY
MWCTeLTBI, BapTO BiA3HAUUTN TaKoX IKOHW, B
AKMX KONOPUT AOCArae MakCMMasibHOI Hanpyru,
a KOMMO3MLiA Ma€ YiTKMA BHYTPILIHIN PUTM Ta
piBHOBary. 3pa3ku Cy4acHOI HapOoAHOI TBOp-
YOCTi B YKPaiHCbKOMY MWCTELITBI TaKOX BW3Ha-
YaltoTb YMCTOTY Ta IHTEHCUBHICTb KO/NbOPOBUX
CNONlyYeHb, OpHaMeHTanbHUX nobysoB Ta
3HaKOBO-CUMBOJIIYHNX €IEMEHTIB.

Hanbinbl LikaBO Ta aBaHrapAHO BM3Ha-
unna cebe O. Ekctep B poboTi 3 TeaTpanbHOO
cueHorpadieto. e y 1917 poui muctkmHa byna
BW3HaHa fK pepopmaTop CLIEHIYHOro KOCTHoMa.
fi po6OTM Hecan BHYTPIWHIN PUTM, eMowiiiHO
nigKpecatoBann rpy aktopis, byam «apxitektyp-
HUMW», BUPa3HUMMK 33 GOPMOLO Ta «TOCTPUMMU»
3a pucyHkom. CeHCaLinHOK B CBIiTi MUCTELITBA
TeaTpy BuABWMAacA noctaHoBka «Canomei»
Ockapa Yanbaa, sky odopmuna O. Ekcrep He
TiNbKW B pO3pi3i cueHorpadii, a 1 B MPOEKTY-
BaHHI BMAOBULLHOIO KocTroMa (puc. 1).

3aMOBNIEHHS Ha MPOEKTYBaHHSA TeaTpasib-
HUX KOCTIOMIB Ta cueHorpadiuHi odopmto-
Ba/IbHi poboTn EkcTep peanisye nig yac nepe-
6yBaHHA B Knesi B 1918 poui, BiagKpvBLIN Maic-
TEpPHIO-CaNloOH JAleKopaTUMBHOrO MucTeuTBa. B
1919-1920 pp. BOHa BMKOHYE MPOEKTU KOCTHO-
MIB A1 KOHLLEPTHUX MpOrpam, CTBOPHIE ecki3n
KOCTIOMIB /18 H6aneTiB Ta TaHLOBabHUX HOMe-
piB «LLkonn pyxy» BpoHicnaBu HixXMHCBKOI.

Mepiog TtBOpuocTi  O. Ekctep,  Akun
npvnae Ha 1920-1925 pp., Bigobpaxae neBHy
6opoTbby €AHOCTI i NMPOTUNEXHOCTEW AM3al-
HepCbKMX MiaxoaiB. 3 oagHoro 6oky, goba pos-
6ys0BN KyNbTypW COLIaNICTUYHOTO peaniamy
XapaktepusyBanacb AOMIHYBaHHAM Yy  CyC-
NibCTBI TPEHAIB Ha MiniTapmu3auito Ta eMaHcu-
nauito, WO AUKTYBaNO MeBHI MiAXOAWN A0 YHibI-
Kauii 0Aary, yHUKHeHHs AeMOHCTpaLii iHAMBIAY-
anbHOCTI Ta enataxHocTi. O. Ekctep cnpomor-
Nnacb i B TakMx yMOBax 3asBUTM MNpo cebe Ak
aBaHrapAHuM  AuM3ariHep,  3anporoHyBaBLUM
HW3KY pilleHb AN KOHCTPYKLA OLHOCTPOIO Ta

Cneuoasry, po3pob/torun NPUHTK AN TKaHWH
NPOMWUCNOBOrO BMPOBHMLUTBA. Y cniBnpaui 3
B. MyxiHoto, H. /laMaHOBOO Ta iHLLUMMU XyJ0X-
HWKaMW BOHa NPOEKTYE KOCTIOMMW, BEPXHIV OAST,
KanesoLlKy, BUKOPUCTOBYHOUM B 03406/1€HHI
nosacu 3 poroxi, ¢apbyBaHHA YEpPBOHMM Ta
3eNeHnM, 03J006/eHHA  CYyLUEHVUM TOPOXOM,
MYLLAAMMW, KyNbKaMu 3 nanepy.

3 iHworo 6oky, y uen nepiosg pobotn 3
nobyToBMM KOCTFOMOM BOHa peanizoByBana
CBOI TBOPYi aBaHrapAHi NpUHUMNK i B AM3alHI
TeaTpaNbHOrO KOCTHOMa Ta TeaTpasbHUX AeKO-
pauii, Ae icHyBasa MOMXJIMBICTb ANA TBOPYOI
cBoboan Ta daHTasii. MNapanenbHO BOHa roTye
HM3Ky nybnikalii, B AKMX HaMaraeTbcs Teope-
TUYHO OOrpYHTYBaTV MOLWYKM HOBUX GOPM
nobyToBOro OAAry, akLeHTyrouM Ha TOMy, Lo
TEMMNW MOBCAKAEHHOrO XWUTTA BMMaratoTb Haui-
MEHLUMX BUTPAT 4acy Ta eHeprii Ha BMPOO6-
HULTBO OZArY, BiATaK MepeHacMyeHoO CKAaAHIn
CyyacHi Moji HeobXifHO MPOTUCTaBUTK OAAT
NPaKTUYHWUIA, AOLIIBHUI Ta KPacvBWUWA B CBOIN
NpPOCTOTI.

B 1923 poui O. Ekctep po3pobase pucyH-
kv ana Gabpukm 3 BUpobHMUTBA cuTLO. B cBOIX
poboTax 3 Au3ailHy TKaHWH Ta ogAary Ekcrep
Bij3HAYaE, LLO KONIp NOBUMHEH BUTIKaTK 3 CaMoi
dopmu. TputamaHHa HapPOAHOMY KOCTHOMY
HaraTokoslipHICTb He MoXe ByTu LjiakoM 36epe-
XXEHa B YMOBax CyyacCHOro Micta i notpebye
MeBHOro TBOPYOro ocMUCNeHHs. [poTe, NoBHic-
THO BIAMOBAATMCSA Big, HEl 03Hayano 6 cnine Hac-
NigyBaHHA €BPOMNENCLKOI LMBIni3aLii 3 ii HiBesto-
FOUMM  HaLioOHanbHY KynbTypy ayxom. Cama
aTMocdepa baraToi HapoAHOI Ky/bTypy BUMarae
KONIbOPY, NPW TOMY KOJIbOPY HAaCMYEHOro, a He
M'SKMX TOHaNbHOCTEN, AK Hanpukaag, Yy nac-
TeNIbHWUX PO3CifiHMX KoNbopax ®paHuii abo Itanii.

Excrep po3milLye cBoto cTatTio «B KOHCT-
PYKTUBHOMY oAA3I» y €AVHOMY
onybnikoBaHOMYy HOMepi XypHany «ATenbe»
(1923 p.). B uin cratti BOHa 0BYMOBAKOE, WO
OCHOBW CTBOPEHHA HOBUX GOPM OAAry MOBUHHI
O6yTM KOMMAEKCHO 3aKNajeHi: IHTEHCUBHICTb
KOMbOPY, AK eNeMeHTy, Lo XapaKTepusye
0COBAMBOCTI  HALOHaNbHOI  KyAbTypwW, Ta
NorivHicTb dopmu, NObyAOBaHOI 3 ypaxyBaHHAM
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BCiX €ProHOMIYHMX BUMOTF B CBOIX MPOMNOPLIfAX,  AYMKOI, MOBUHHI B6yTn NobyaoBaHi Ha NPOCTMX
pUTMi Ta BpiBHOBaXKeHOCTi. HoBi 3pa3km reomeTpuyHMx @opMax Ta OCHOBHMX YUCTUX
npo3ogary, TobTo oaary aAna BUPOOHULTBa, 3a il KOJbOpaXx.

Puc. 1. Eckizun kocttomis O. Ekctep ana nepcoHaxis Buctasu O. Yanbaa «Canomes», 1917 p.:
a - Ipog, 6 — Canomes, B — TaHOK cemu nokpwmBan [22]

P . B 1,

Puc. 2. Eckizun kocTiomis O. EkcTep Ta npuknag BTiIEHHA B MaTepiani: a — 0bknaAMHKa Ta CTOpiHKa XypHany
«Atenbe» N2 1 3 mogensamum O. Ekctep «ranuubkoro xapaktepy», 1923 p. [22]; 6 — peKoHCTpyKLis KOCTHOMa 3a
eckizom O. Ekcrep, aBTop HO. CutHmkosa, 2017 p.

Puc. 3. Konekuis Pycnana MNaHuyka 3a moTBamu TBOpIB O. EkcTep: a — ecki3 kocTtoma O. Ekctep, 1924 p.
[22]; 6 — mogeni konekuii, 2006 p. [13]
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KOHCTPYKTMBICTCbKMIA NaKOHi3M nobyao-
BV OCHOBW KOHCTPYKLi Ta 6aratcTBO KO/bOPIB,
xapakTtepHi ana pobit O. Ekcrep, B ix koMnaekc-
HOMY MO€EAHAHHI CTasv OCHOBOO A8 PO3PO6KM
6araTbOx Cy4YacHMX AM3aHEPCbKNX NMPOEKTIB.

LlikaBy Ta camMObyTHIO iHTepnpeTaLito
TBOpiB OnekcaHapu Ekcrep BiATBOpPMB B CBOIX
poboTax MONOAUM  YKPAIHCbKUN  AM3anHep
Pycnan MaHuyk [13]. Moro konekLis KocTromiB 3
BUKOPWCTAHHAM PYYHOI BUMLUMBKM BTIIOE Tpa-
AL, 3anoyYaTKoBaHy BUCTaBKOK AeKopaTuB-
Horo mucteuTBa «BepbiBka». Yucti BigkpwTi
KONbOPW, AMHAMIYHI AiHii, nponopuii, putM Ta
KOMMO3WLiHe BUPILLEHHA AeKOpPY YTBOPHOHOTb
IHTYITUBHMI 3B'A30K 3 ecKi3aMy KOCTHOMIB
OnekcaHgpw Ekcrep (pwuc. 3). CyyacHi, Ackpai
mMogeni opary € 6e3zanepeyHvM MNpUKNaZOM
TOro, LLO TBOPYMM CNAZOK BUAATHOI MUCTKUHI €
HEBUYEPMHUM  IKEPEeNOM  HaTXHEHHA  AnA
MOJIOAMX XYAOXHWUKIB B Cy4aCHOMY KOMIJIEKC-
HOMY AV3alH-MPOEKTYBaHHI.

CnpaBxHiM BUbBYxOM B po3pobui BMAO-
BULLIHMX KOCTIOMIB AnA KiHemaTtorpady crana
pobota OnekcaHapwu Excrep Hag KocTromMamu
fo cTpivukm fAkoBa [MpoTtasaHoBa «Aenita» 3a
pomaHom O. Tonctoro y 1924 poui. [inctso
bYyTYpUCTUYHOI MOCTaHOBKWM  BiAOYBa€ETbCA Ha
Mapci. KocTtomn repoiB 3i CKnaZHOK TpaHC-
bOpPMOBaHOIO CTPYKTYpPOO, TEXHIYHO PO3pPO6-
NeHnMK  MexaHizoBaHUMK dopMamn Ta ene-
MeHTaMWM 3a 3aZyMOM aBTopa B KOMIMEKCI

Havbinbll  BMpPa3HO nepesatoTb  obpasHe
pilleHHs igei (puc. 4, a).
Hagnxarounce pobotoro  OnekcaHapwu

EkcTep ans KiHO Ta TeaTpy BuAaTHa yKpaiHCbka
AmsaviHepka Jlinia Mycrosit y 2008 poui cTBO-
pvaa CyyacHy KONeKL,ito 3 LWICTHAALATU CyKOHb.
Mpe3eHTauis konekuii Bigbynaca y Hauio-
HalbHOMY XYAOXHbOMY My3ei YKpaiHu mig vac
BWCTaBKM «AMa3oHKa aBaHrapga». Ha BucrasLi,
Bnepwe B YkpaiHi, 6yno npeactaBaeHo
6A13bKO N'ATK fecatn pobiT 3 TBOPYOro cnaaky
Ekctep. Llen nmpoOCBITHULBKMI Ta KyabTyposo-
MYHWMI MPOEKT MOKa3aB XMWTTEBICTb Ta barato-
FPaHHICTb MUCTeLTBa aBaHrapAy, oro 3HayeH-
HA B Cy4aCHOMY AM3aiH-MPOEKTYBaHHI.

Mpo cBoto pobOTY Haj Li€r0 KONeKL€E
Ninis MNycToBIT Kaszana: «..MeHi 3[a€TbCA, WO
CKiIbKM A MpautoBaTMMy 3 LUM MaTepiasom,
CTi/IbKW BiH MeHe | HaamxaTume, 60 KOXeH pas,
KO/IN 51 BIAKPMBaAKO KHUXKY i3 poboTamu EkcTep,
3aBXan bavy wocb HoBe. [1n1f MeHe TakoX
Ay>Ke BaXJ/MBO Te, WO Ui poboTn BUrNAAaOTH
abCoMOTHO CyyacHO, | MeHe 3axOMtE Take
BMiHHA Nepeabayvat ManbyTHe — 60 Le X byno
mamxe 100 pokis Tomy» [14].

[wnzariHepka BMKOpUCTana Ana CTBOPEHHS
CBOEI KOJEKLil LWOBK, aTtnac, MeTani30BaHi
TKaHWHW, PI3HOMAHITHI CiTKKW K niactuk. OKpim
TOro, WO MNpPW BUIFOTOBAEHHI CyKOHb 6yn0
3HaWAEHO HOBI  KOMMO3WUUiMHI  BUPILLEHHS,
34icHeHO HaraTto py4yHoi poboTn, po3pobaeHo
HOBI KOHCTPYKL,ii Ta MPUMOMM BMLLMBKW, TakOX
BUKOPWUCTaHI  TexHosorii  03406/1eHHA i3
3a/y4yeHHsaM KpwucTanie Swarovski B KOCTHOMax
Ta aBTOPCbKMX NMpukpacax (puc. 5) [15].

Yy 2021 poui 6yno peanizoBaHO MNPOEKT
BMAaBHMUTBa  «PogoBig»  3a  MiATPUMKM
YKpaiHCbkOoro KynbTypHoro ¢oHay «ABaHrapg
OnekcaHapwn Ekcrtep: KkuiBCbkui nepiog». B
pamKax Lporo npoekty B Mucteubkomy Apce-
Hani (M. Kuis, YkpaiHa) BiabyBca iMepCiiHWI
nepdopmaHc «EXTER.live» y ctuni koHTemno-
papi-geHc B noctaHosui Credanii Honn, B
fKomy 6yno npoAeMOHCTPOBAHO  KOJEKLito
AnsanHepa ®egipa BosiaHoBa Ta  6peHay
Zahara. KoHuenTyanbHi Mogeni AecAaT CYKOHb-
KapTuH BosiaHoBa 6yn0 CTBOpPEHO Ha OCHOBI
BIJOMWUX CLEHIYHMX AM3aMHIB Ta ecki3iB Teart-
panbHUX KocTromiB OnekcaHapu Ekcrep [16].

KomnosuuiiHe Ta KONOpPUCTUYHE BUPI-
weHHsA Kkonekuii  ®. BosiaHoBa obymoBneHe
npuTamMaHHUM  Ana  TBOPYOCTI  BUAATHOI
YKpaiHCbKOT XYAOXKHMNL BUKOPUCTaHHAM
UYNCTUX, NPAMMX, ACKPABUX KOAbOPIB Ta MPOCTUX
dopm  (puc.7).  CroXkeT  CyKOHb-KapTWH
CKNafaETbCa 3 PparmMeHTiB MOAOTEH Ta ecKi3iB
Exkctep. Cam aBTOp Tak oOxapakTepu3yBaB
0coBAMBICTL  MoAenel: «Ix  He3BUYaAMHICTb
nonsrae y AyaniaMmi ixHbOI MPUPOAN: KOAM
BMilLeHi B cCneuiasbHy pamy BOHW BUCATb Ha
CTiHI — Ue MucTeuTBO 6€3 AOMILIKM AM3aliHy,
TO06TO. abcontoTHO AnchyHKLiNHe. Ane B TOWM
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MOMEHT, KOAW KapTWHa BWMHATA 3 paMW | CyKHet, TOBTO NepeTBOPOETbLCA Ha MpeameT
3yCTPIYaETbCA 3 TIIOM BOHA MOYMHAE OyTM  aAu3anHy» [17].

Puc. 4. ®ytypictnyHi koctromm O. Excrep Ta J1. MycToBiT: a — ecki3n Ta kocttomu O. Exkctep go dinbmy
«Aenita», 1924 p.; 6 — konekuis Jlinii MNycToBIT AN8 BUCTaBKM «AMa3oHKa aBaHrapay», 2008 p. [14]

Puc. 6. CykHs-kaptnHa @. BosiaHoBa 3a moTmBamu eckisy O. EkcTep: a — ecki3 KOCTHOMIB A5 enizoay
cnekTakato «TaHok cemu nokpusan» O. Ekctep, 1917 p. [22]; 6 — npoekT ®. BosiaHoBa s «<EXTER live»,
2021 p. [16]
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[ (=S

Puc. 8.’.Fcn>osHi‘ y6pm 6peHay Zahara 3a motmBamu TBopyocTi O. Ekctep, 2021 p. [1].

a

Y -

)

6

Puc. 9. IHTepnpeTauia TBopis O. EkcTep B NpeAMeTHOMY AM3aliHi: a — Ba3a Ekctep 3 koneku,ii «Suprematic»,
amnsaiiH Katepunu Cokonosoi, NOOM, 2015 p. [18]; 6 — ecki3 xiHouoro kocttoma, O.Ekctep, 1918 p. [22]

baratorpaHHicte  TBOpuOCTi  O. Ekctep
HaguXHyna yKpaiHCbKy Av3anHepky Jligito
3axapuyeHko (bpeHs Zahara) Ha CTBOpEHHS
KOMeKUii KanentowkiB, fAKi MOXHa HOCUTK
TpaHCPOPMYOUM NO-Pi3HOMY, CTBOPHOKOUM iHLLI
uikaBsi  obpasn  (puc.8). Mogeni  6yno

MPOAEMOHCTPOBAHO TakoX B nepdopMeHci
«EXTER.live» y Mucreubkomy apceHani. [Ans
BUIOTOB/IEHHA TON0BHUX YybopiB 6yB BUWKO-
PUCTaHNA TOBCTUM 6aBOBHAHWMI TPUKOTaX B
CMOKIMHMX BUTPUMAaHWUX KOJbOpax, AKWUW BAANO
MO€EAHaBCA 3 ACKPaBMMMU CYKHAMM-
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cueHorpadieto  ®depipa  BosiaHosa. Lo
AOJATKOBO  MIAKPECAUNO  BaXJIMBICTb  KOMM-
NeKCHOro Miaxoay A0 NPOLLecy An3aliHy.
YKpaiHCbKuUA  MPOMWUCIOBUIN  An3aliHep
KatepuHa CokonoBa, CMiB3aCHOBHWK i KpeaTuB-
HUA anpektop 6peHay NOOM i gmsanH-cTyaii
SOKOLOVA, npautoe B LIMPOKOMY JAianasoHi
06’eKTiB MpPejMeTHOro AmnsariHy: Mebni, OCBiT-
NeHHs, 0bnafHaHHSA, eNnekTPOHiKa, HaBKOINLLIHE
cepegosuule. KatepvHa CokonoBa € y4acHuW-
KOM Ta nepemoxuiem bHaraTbox €BPOMENCbKMX
BMCTaBOK Ta KOHKYPCiB An3alriHy. HanronosHiwa
3 Hux Red Dot Design Award 2015 [18].
Konekuis Ba3z «Cynpematusm» 6peHay
NOOM, HaTxHeHHa reoMeTpuyHUMKU poboTamm
MWUTLIB no4aTtky XX CTOAITTH, 30CepeaykeHa Ha
OCHOBHUWX TE€OMETPUYHMUX opMax, Takmx K
Kona, KBajpath, JiHii  Ta  MPAMOKYTHUKW.
leoMeTpuYHa KOHCTPYKLA Ba3 — Lie He TilbKM
Aekop, a M GyHKUIOHaNbHI  PO3AiIBbHMKM Ta

Tpymadi  Ans  KBITIB, fKi  A03BOAAHOTb
CTBOPHOBATU BUTOHYEHI KOMMO3WLji. YCi Basu
KonekLii BMKOHaHI 3 naTyHi Ta nodapbosaHoi
CTani, Ta Ha3BaHi iIMeHamMWn BIZOMWUX Cynpema-
TUCTIB | MogepHicTiB. Baza Ekster Bigz NOOM
yocobt0e ecTeTUYHe BTIIEHHA MWUCTeuTBa Ta
dYHKLIOHaNbHOCTI, NOEAHAHI B OAHOMY npes-
MeTi iHTep'epy, Ae rapMOHIYHO MOEAHaHI MaTe-
piann, dopma Ta KosbopoBa rama (puc. 9, a).

B 2022 poui ykpaiHcbkuii 6perg Etnodim
NPeACTaBMB HOBY KOJEKLHO MOZeNen Oasry,
HaTXHEHY MWCTELbKOK CraWwMHOK  YKpaiHu
[20]. Lli poboTn cTBOpPEHi 3a MOTMBaMM KapTWH
YKPaiHCbKNX XyA0XKHWKIB Ka3umupa Manesuua,
OnekcaHgpwn Ekcrep, IBaH-BaneHTnHa 3ago-

poxHoro,  OnekcaHgpa  CaeHka, IBaHa
Mpuxoabka, HOnii Tywyn, TaHHn Cobauko-
Locrak, Bacuna KopumHcbkoro.  XyAoxkHs

KOMIEKLi MICTUTb CiM BULUMUTUX CYKOHb, LUICTb
BULLMBAHOK | INAHY KaMi3e/bKy.

Puc. 10. CyyacHuin oasr 3a moTtmBamu TBopiB O. EkcTep: a — cykHsa «Exkctep», 6peHg Ethnodim, 2022 p. [21];
6 — ecki3 KocTiomiB «lyaei» no Buctasu Tparegii O. Yannbaa «Canomes», O. Ekctep, 1917 p. [22]

[vi3alH nAaHOI MPOCTOPOI CyKHi, HaTx-
HeHHMI poboTamn OnekcaHapw Excrep, Bupi3-
HAETbCA ACKPaBMM KOJIbOPOM, BUKOPWUCTAHHAM
NpAMUX reoMeTpuyHux GopM Ta JiHIK, WO
nepeTMHaoTbCA. YHiKanbHICTb CykHi «EkcTep»
NONAra€E B BUKOPUCTAHHI 0340061€eHHA B TEXHIL
anjikaudii, Ake IMITye  XyAOXHbO-rpadiyHi
MPUMNOMM BIAOMOI MUCTKUHI.

BucHoBku. [ocnigxeHo $opMoyTBOpHO-
FOui Ta rapMOHI3yHoUi acnekTu poboTn 3 KOCTHo-
MOM BWAATHOI XyAOXHWLi-aBaHrapANCTKN nep-
woi nonoBuHM XX ctonitta OnekcaHapw Ekcrep.
BusHaueHo, wo ii poboTn He Hecau cCainoro
HacnigyBaHHA 3araNbHONPUAHATAM CTaHAapTam
MOAM TOro nepiogy, BOHM Maan B CObi
aBaHrapAHUN Jyx 4Yacy, enemeHTU OpuriHa/b-
HUX XYAOXHIX CTUAIB Ta IHAMBIAYaNbHOCTI
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aBTOpa. baratnin cnagok HauioHaNbHOI KyNbTy-
puv, pe3y/nbTaTh Mpawi HapOAHWX MaWCTpiB, iX
BK/NFOUYEHHA B KOCTIOM B AKOCTI 03061t0Basib-
HUX €eNeMeHTIB, HajaBa/n MOXJIUBICTb CTBO-
PEHHA LiKaBMX Ta BULLYKaHWX 3pa3kiB oAAry, B
AKMX  KOMMNEKCHO  BUMpIllyBainCb  3agadi
BMPa3HOCTI Ta 3HaKOBOCTI Cy4aCHOro KOCTOMa.

OnekcaHgpa Ekctep pasom 3 iHWWMHK
MWUTUAMW aBaHrapay 3pobuna gyxe 6arato B
ranysi An3aviHy HaBiTb TOAj, KOM CAMOTO LbOro
TepMiHy LwWe He icHyBano. lgei O. Ekcrep
XWBAATb XYAOXHWKIB | AO TEMepiwHbOro yacy.
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prezentuie khudozhniu  kolektsiiu  vyshyvanok.

CREATIVITY OF O. EXTER AS A SOURCE OF COMPOSITION AND ART-GRAPHIC
TECHNIQUES FOR THE DEVELOPMENT OF MODERN CLOTHING COLLECTIONS

DAVYDENKO I. V., KOKORINA H. V., CHUPRINA N. V., GARKIN P. V., SELSKYI R. M.

Kyiv National University of Technologies and Design, Kyiv, Ukraine

Purpose: to study the relevance and ways of applying the design approaches of the outstanding artist
of the first half of the 20th century, Olexandra Ekster, in modern fashion design.

Methodology. Methods of literary-analytical and systematic-historiographical analysis, methods of
classification of compositional techniques of form formation were used in the conduct of scientific research.

Results. The creative legacy of the outstanding Ukrainian artist and designer O. Ekster is represented,
some aspects of her work in the field of fashion graphics and costume composition are highlighted. The
contribution of the artist to the development of the avant-garde movement in Ukraine is presented, the logic
of the formation of her views on the relationship of form and color in the costume, practical experience of
constructive modeling of clothes, interpretation of the traditions of the Ukrainian national costume are
explored. The relevance of O. Ekster's work has been proven in view of the current problems of modern
design, the works of modern costume designers, specialists in artistic embroidery, accessories and
headdresses inspired by the art of the outstanding Ukrainian artist have been analyzed.

Scientific novelty. The research results highlight innovative approaches to costume design using the
example of O. Ekster's work. The actualization of the experience of historical domestic design in the context
of modern problems of clothing design is proven.

Practical significance. Examples of the interpretation of the design paradigm of O. Exter in the
process of creating modern fashion design samples are presented, which illustrates the wide possibilities of
using the results of scientific work in the process of training and practical activities of modern clothing
designers.

Keywords: Ukrainian avant-garde; Oleksandra Ekster; clothing design; fashion graphics; costume design.
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Kuiscekuli HayioHaneHul yHisepcumem kysaemypu i mucmeyms, Kuis, YkpaiHa

EBOJIOLIA XYA0XXHbO-OBEPA3HOI NPE3EHTALLII
KOCTIOMA AEMOHCTPATOPAMM OAArY (HA MATEPIAJZIAX
NEPIOANYHUNX BUOAHDb YKPATHU 1930-1990-X PP.)

DOI:10.30857/2617-
0272.2023.2.11.

Mema pobomu: sussumu OCHOBHI emanu ma xapakmepHi ocobausocmi XyOoXHb0-0b6pa3Hol
npeseHmayii kocmromMa 8 KoHmekcmi ¢opMysaHHs npodgbecii demoHcmpamopa 0052y Ha Mamepianax
nepiodu4Hux sudaHe Ha mepeHax YkpaiHu 1930-1990-x pokis.

Memodonoezia. BukopucmaHo icmopuyHul, 8(3yanbHO-aHAAIMuUYyHUU Memodu ma Memod
XyO0XHbO-KOMNO3uyiliHo2o aHanizy pomozpadghili ma modesneli oosey.

Pesynomamu. Y pobomi po3enaHymo 3pasku ModHo20 kocmioma nepiody 1930-1990-x pp.,
npedcmassieHi 3a donomozoro 0eMoHCMpamopis 0052y Ha CMOopiHKax nepioduYyHUX 8uddaHe 018 XIiHoyumMaa
«Hosa xama», «PadsHceka XiHKA», A MAkox cneyianizosaHux MoOHuUx sudaHe «Kpaca i moda», «3a
HAapoOHUMU Momugamu», «Hoei modeni». ®omo-apmegakmu npoaHasizo8aHo 8 KOHMeKCMI ICMOPUYHUX
peanili ma (3 8paxysaHHamM ocobausocmeli dopmysaHHA ¢peHomeHy OemMoHcmpamopa o002y AK
camocmiliHol npogbecii 8 Mexxax ykpaiHcekol iHOycmpii Modu.

Haykoea Hoeu3Ha. Bnepuie y mucmeymeosHagyomy O0ocaiOxxeHHI po3kpumo nociidosHuli nepexio
8i0 peknamHux ¢pomo 3 xiHoYuMu obpazamu 6e3 3a3HaqeHHs iMeH 00 ymeepOxXeHHs CamocmiliHo2o sudy
npogecitiHoi disnbHocmi Modeseli — OeMoOHCMpamopis 0052y, 8useieHo emanu [ xapakmepHi ocobausocmi
Xy00XHb0-06pa3Hol npeseHmayii kocmroma, 00yMO8/IeHUX CMAHOBAEHHAM [ po3sumkom npogpecil
demMoHcmpamopa 0052y 8 KOHmMeKcmi po3sumky ykpaiHcekol moou 1930-1990-x pp. Y Haykosuli obiz
gesedeHo homomamepianu nepioduyHUX 8UOAHb 3a3HA4YEHO020 hepiody.

Mpakmuyna 3Ha4Yywyime. 3ibpaHi ma cucmemamu3oeaHi 3a decamuaimmsamu gomo-mamepianu
nepioduyHux sudare YkpaiHu 1930-1990-x pp. do3sonunu sidcmexumu 3apo0xeHHs [ po38umok npogpecii
deMoHcmpamopa 0052y, a Makox xapakmep i0eos102i4Hol kKoMyHikayii dusaliHepis 0052y 3i CNOXUBALLKOH
ayoumopiero y padsHcekuli nepiod. Pe3ysnemamu 00CaiOKeHHS MOXymbe 6ymu esukopucmadi npu
8UKAAOAHHI ducyunaiH 3 icmopii dusaliHy { MOOU, @ MAkox y nodanelux po3e8iokax CMOCoO8HO npeseHMayil
MOOH020 0052y 8 YKkpaiHi 3a yuacmro deMoHcmpamopis Moou.

Kmouoei cnoea: ykpaiHceka moda; OusaliH o0s2y; OemMoHcmpamop o0sey; Mmodeni o0sey;
¢omoepachis; MOOHUU nokas, npeseHMayis.

Bctyn. Y npeacTaBieHHi Au3aliHEPOM

HOBMX  3pa3kiB  KOCTHOMa  HaA3BWYaNHO
BaX>/IMBY POJIb BiZirpae AeMOHCTPATOP OAAry —
XiHKa abo 4ONOoBIK i3 30BHILWIHICTIO Ta
napameTpamu, AKi BIANOBIAAOTb
NPU3HAYEHHIO Ta CTUWIBOBOMY BUPILLEHHIO
Konekuii abo OANHUYHMX BMpObiIB.

JemMoHcTpaTop ogsary 3acobamu  doTtorpadii
abo nogiymHoro obpasy He nuie AeMOHCTPYE
Ta QiKCye MOAHMI 3pa3ok, ane W Habaukae
MOro A0 TiEl UmM iHWOI LiNbOBOT ayAnTOpIi.

Y XVII-XVIII cT. 33acobom po3noBcroaKeH-
HA MOZAHWX TEHAEHLIM B €Bponi Byan fepeB’sHi
nanekn  MaHgopw: iX BWKOPWUCTOBYBaAW AK
MaHeKeHW ANA iCTpauii cydacHoi mMoau Ao
NOABW MOAHMX XXYPHaNiB Ta Mogenew; Nanbok

nepeso3wan 3 [lapwxa po JloHaoHa, wob
aHININCbKI  apUCTOKPATKM  3Ha/lM  OCTaHHiI
napu3bki mogn. Y XIX CT. BAaCHUKW | BAacHMLUI
HeBEe/IMYKUX MOAHWUX CaNOHIB AEMOHCTpyBanu
OAAr CBOIM KNIEHTaM Ha >XMBUX BepCiax MaHe-
KEeHIB — YONOBIKaX i >XiHKax. PO3BUTOK KynbTypu
npe3eHTauii 0Aary XiHKaMu — «KMBUMWU» MOJe-
NAMKW, — MOB'A3aHUN 3 iMeHaMKn paHLy3bKMX
mogenbepis Y. ®. Bopta i [1. Myape, a Takox 3
BIZAOMMM NIOHAOHCBEKMM aTenbe «Jltocinb». Bax-
NMBMM 3acobom y cnpaBi AeMOHCTpaLii Moau
cTaB po3BuUTOK dpoTorpadii. Y Lei nepios c1oBo
«MOZ€eNb» He BXWBaAM; XIHOK, AKi AEMOHCTPY-
Ba/M OAAr, Ha3MBaAM MaHeKeHHUUAMKU abo
AeMOHCTpaTopammn  ogary. Jlvwe B cepeavHi
XX cT., y nepiog akTMBHOTO PO3MOBCHOAXKEHHS
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OyANHKIB MOA, NOSBW | PO3BUTKY MOAENbHUX
areHUin 3akpinuBCA TEPMiH, SKWA CbOTOAHI
BXXMBatOTb MOCTIHO — «MOJE/b>.

KynbTypa AeMOHCTpyBaHHA MOZAHOIO OAA-
ry Ma€ CBil po3BMTOK B YKpaiHi. MepLi Kpoku
cnoctepiraemo y 1930-x pp. 3aBAAKM nepiogny-
HUM BWAAHHAM ANs XKIHOK, a Mi3Hiwe — 3
1950-x pp. — y CneujanizoBaHMX MOAHUX BUAAH-
HAx. Po3BuTOK Npodecii AeMoHcTpaTopa oaAry B
YkpaiHi TiICHO MOB'A3aHWI 3 BIAKPUTTAM | PO3-
BUTKOM pecny6ikaHCbkoro OyAnHKYy Mogenen
Ta IHWKNX NPOPECINHMX YCTAaHOB. Y JOCAIAKEHHSAX
3 AM3aiHy OAAry yBara HayKoBLB 6isbLIOKO Mi-
PO CNpsAMOBaHa Ha aHani3 Pi3HOMAaHITHMX
0CcobAMBOCTEN KOCTIOMA, YTiM, POJib AE€MOHCTPa-
TOPIB OAATY B PO3MOBCIOAKEHHI MOJHWUX TeH-
AEHUIM € 3HauyHOM. AKTyaNbHICTb MpescTaBie-
HOIO JOCAIAXKEHHS MOSCHIOETLCA HEOOXIAHICTHO
BMSBJ/IEHHS MOC/IAOBHMX €TaniB CTAHOBJ/IEHHS i
po3BUTKY npodecii AeMOHCTpaTopa OAAry Ha
TepeHax YkpaiHu. 3aans BiATBOPEHHS AOCBifYy
YKPaiHCbKNX MOZENbEPIB Ha eTari npescTaBaeH-
HA BMPODBIB LLUMPOKIV ayanTopii HeobxigHO Aoc-
nigntn - doTo-matepiany, Wwo nybaikyBaan y
nepioanyHMX Ta MOAHUX BUAaHHAX 1930-1990-x
pokiB. Yacosi Mexi obpaHoro nepiogy o6ymos-
NeHo TuMm, wo 3 1930-x pp. Ha cTopiHKax nepio-
AVNUHVX BUAaHb 3'ABAAKOTLCA Nyb6sikauii, npwu-
cBaveHi Mogj; 1990-Ti pp. nepeaytoTb noyaTky
HOBOrO eTany B icTopii YkpaiHm — pAobwu
HezanexxHocTi.

AHaniz nonepegHix aocnigxeHn. lNep-
IO  iNFOCTPOBAHOK  MOHOrpadieto, npwu-
CBAYEHOK iCTOPIi Meplworo HarBiAOMIWOro
6yanHky moan Y.®0.BopTa i3 3anyyeHHAM
AEMOHCTAaTOPOK MOAM, CTano BuAaHHA «The
House of Worth, 1858-1954» [31]. ABTopwu
3ibpann JOKYMEHTM 3 MnpuBaTHUX apxiBiB Ta
npeacTaBuIM OAAr aBTOPCTBA MoJesbepa 3
Pi3HMX My3eWHUX Kosekuin cBiTy. Okpim
BBEAEHHA MaHEeKeHHWUb B TBOPYMA Mpouec
cBoro byauHky, 4Y.®. Bopt 3anpoBaavB Takox
iHWIi HoOBauji: ApAMK 3 iMeHem aBTopa Ta
CE30HHI KoIeKLl.

BHecok e ogHOro gppaHLy3bkoro moge-
neepa [. Myape y po3sutok baraTodyHKLiO-
HanbHOro ByanHKy moau (i3  po3pobkoro

TEKCTUAKD, NiHIERD napdymiB Ta  LUIKOJOHD
AEeKopaTMBHOrO  MuCTeuTBa, 3  MNOKasamu
KOMIeKLiA Ta TypHe 3 MaHEeKEHHMLAMMW B iHLUI
KpaiHu) npeactaBneHnin B aBTobiorpadiuHomy
BUAAHHI [29]. 3HauHy yBary nokasam MoAMn
npugiamna y  ceoim  kHusi K. Cawme,
XKypHasicTka | MOAHWWA KPUTUK, AKa MPOTAroM
N'ATAeCATM  poKiB  nybnikyBana aHaniTUYHI
CTaTTi nmicna nokasie moau y Mapwxi i 6bpana
iHTepB't0 y BCiX HaWBMAMBOBILIMX AM3alHepIB

npotarom  1950-2000 pokiB. BoHa Tak
oxapakTepu3yBana  MOJAHI  Mnoka3u  Bij
3apOAXKEHHS A0  OypX/JMBOrO  PO3BUTKY:

«CnoyaTky Moja npuiMana rocten y cebe,
NPeACTaBAAOUN  CTiNbKM  MOAENEN, CKiNbKM
MOrfa pPO3MICTUTM TOCTer | >KypHaicTiB.
...Jledine npoxoaman No roguHi Npun 3aKpPUTKX
wropax, 6e3 My3uKM i 4YacTO HapaxoByBaau
NiBTOPW COTHI BUMXOAIB, MONOBMHA 3 AKUX —
nasbTa, KOCTHOMW, MOBCAKAEHHI Mojeni, a 3a
HAMW — CyKHi A8 KOKTEWAIB i BeYipHi CYKHi.
..KyTtop'e  3anmwartb CBOI canoHu, Wobwm
3BEPHYTMCA [0 BIAKPUTUX MNPOCTOPIB, AuLle
nicna 1973 p. ..i No4YHyTb 6paTu yuacTb B
nokasax pret-a-porter nepes TUCAYaAMU
rnagaviB y cammx He3Bu4YHMX micuax [30, ¢. 95—
98]. Y KHM3I BWUCBITNEHO JefKi  3HauHI
0CO6/IMBOCTI  MPOBEAEHHS  MOKasiB  TakKmX
mogenbepis, ak K. Aiop, I'. WaHens, I.C. JlopaH,
FO. ae XKueaHwn, E. YHrapo Ta iHWwwmx.

OkpeMi xapakTepHi pucn npe3seHTauii
MOAHWX 3pa3KiB OAAry BUCBITAHOIOTb Y CBOIX
npauax ykpaiHcbki HaykosLi. Tak, 3. TkaHko y
cTatTi «HoBa peanbHICTb YKpaiHCbKOI Moau
1990-x pp.» BWUCBITAKOE MUTAHHA PO3BUTKY Ta
CTaHOB/JIEHHA MOAW OCTaHHbOrO AEeCATUAITTS
XXcr.  «lMokasn  Mogenen  BigdyBanucs
34ebinbworo y gopmarti Wwoy, npeseHTauin, 3
KOHLEPTHUMW HOMEpaMM Y HIYHUX Knybax», —
3a3Havae astopka [17, C.114]. BoHa Takox
Haro/noLWyeE, WO  XapakTEPHUMW  pucamu
YKpaiHCbKOT MOAN, AKa POPMYETbCA Ta LUYKaEe
CBOIO IAEHTNYHICTb, € BUCTABKOBICTb, Ki4eBICTb,
NOANICTUNEBICTb | NPAKTUYHICTb.

MNMoka3n Moaenen oasary LWBEWHUX MNia-
npuemcte YkpaiHn B nepiog 1940-1960 pp.
BuceiTtoroTb  HO. Koctorpms, O. MepacmeHko,
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P. Wmarano, K. [MawkeBny. ABTOpK Biag3Haua-
FOTb, LLO «AE€MOHCTpPaLLii HOBUX MOAENEeN Ce30HY
Ha BUPOBHWLITBI BNALLTOBYBaAWN A/1A KEPIBHOI Ta
IHXXEHEpPHOI NaHKM NiANPUEMCTBA, a TakoX ANA
npaLiBHMKIB TOPriBAi, AKi 06npann Ta 3aMoBAA-
M BUPOGM anAa  noganblioi  peanizauii. Y
MoKasax Ha LWBEWHUX i NPOdINbHUX Nignpu-
EMCTBAX JAEMOHCTPYBaau BMPOBM MepeBaxkHO
AN XKiHOK i Aiter. OgAar ans  4O/OBIKIB
..MPEACTaBNEeHNA Yy  HEBeNVKI  KiNbKOCTI,
nepeBaXkHO Le MOOAWHOKI mogeni» [6, c. 73—
74]. Y pakypci JOCNiAXEHHS iHTerpauii Hauio-
Ha/IbHOTO  KY/NbTYPHOTO KOHTEKCTy | Moam
C. loeraHtok Ta K. llawkeBn4y 3a3HauvaroTb:
«O3HaKoK YCMiWHOro PO3BUTKY YKPaiHCbKOrO
beLWwH-puHKY € NPOBEAEHHA MOAHMX MOKa3iB, a
came: Ukrainian fashion week, De le in Kiev, Lviv
Fashion Week, Odessa Holiday Fashion Week,
Mercedes-Benz Kiev Fashion Days, Mercedes-
Benz Odessa Fashion Days Ta iHWi MoaHI noaji.
3pocrae KinbkicTb MoaHMX >XypHanis: L'Oficiel
YkpaiHa, Elle YkpaiHa, Vogue UA, Harper's
Bazaar Ukraine Towwio» [5, c. 24]. OTXe, MOAHWM
Nnokas Ta MOAHI BMAaHHA 3 GOTO-0bpazamu
BW3HAKOTbCS HAaYKOBLAMW O3HaKaMu YCMiLLHOro
PO3BUTKY MOAM B YKpaiHi.

CTaHOB/IEHHA MOZHOrO Mokasy sk Ckja-
AOBOI MOAHOTO Typy Ta TYPUCTUYHOI aTpakLii,
OCHOBAaHOI Ha BUKOPWCTaHHI KOCTHOMA, PO3rs-
fana M. AptemeHko. B ocHoBy cBoro gocnia-
XEHHA aBTOpKa CTaBWUTb MOHATTA <MOAHWN
TYpPU3M» i BUCNIOBAIKOE AYMKY MpO Te, WO npwu
B3aEMOJAiI MOAHa Ta TYpUCTMYHA ranysi MakoTb
MOX/IMBICTb  CTUMYNIOBaTM PO3BUTOK OAHA
OAHOI 3a paxyHOK pAdy CXOXMWX 3a 3MICTOM
NPUHUMNIB 3aA40BOJNEHHA MNOTpeb CyyacHoro
cycninbctBa [1, ¢. 38]. MoaHuin nokas y moro
PI3HOMAHITHUX NPOsABaxX TaKOX PO3rnsjae
O.laropa B OKpeMil 4acTuHi  MoHorpadii
«[y6niyHi Bi3yanbHi MNpPaKTVKW pernpeseHTa-
Livi». ABTOpKa aHasi3ye iCTOPUYHI NpUKaaam Ta

pPA4  NPUKNAAIB  CyyaCHUX MOKasiB MO
3apybiXHMX Aun3anHepiB, fAKi Ha i AYMKY,
BMPIWYOTb  Taki  3aBAaHHA:  iHOOPMYHOTb

WMPOKE KONO CMOXMBaYiB LWOAO HanpsMmis
PO3BUTKY MOAW, GOPMYOTb CYCMiNbHY AYyMKY
npo o6pa3 cyyacHWKa AK HOCIA MOZJHOrO

KOCTHOMY, MOLUMPIOKOTb KOHLeNTyanbHi
NiAXOAM LWOAO eKOHOMIYHOro PO3BUTKY TaKoro
CerMeHTy, AK IHAYCTPIA MOAW; NO3WULIOHYHOTb
KpeaTuBHI 3806yTkIN aAn3anHepis [8, c. 225].

Ha ocHOBI npoBeaeHOro aHanily craHy
BUCBIT/IEHHSA TEMW Y HAYKOBUX AXKEpenax MoXHa
CTBEPAXYBATY, WO HAYKOBLUAMW BUBYEHO i
BUCBITNIEHO OKpeMi eTanu i MOLWyKW Au3aviHe-
paMV MOXJIMBOCTEA AeMOHCTpaLlii oaary cno-
XWBayaMm, OAHaK B iCTOPIi YKpaiHCbKOI Moam
ICHYIOTb 3HaYHi MPOrajivHN LWOAO BUCBITAEHHS
€BOIHOLLiT XyZOXHbO-0bpa3Hoi nogayi KOCTFOMa
3a [JOMOMOTOK JEMOHCTPATOPIB OAAry, Lo i
06YMOBJIHOE aKTyasIbHICTb JAHOTO AOCAIAXKEHHS.

MoctaHoBKa 3aBAaHHA. Baxaneum
3aBJAHHAM Cy4yacCHUX Teopii, iCTOpIi i NpaKTuKm
AV3alHy € BBEAEHHS B HAyKOBWA KOHTEKCT
BiJOMOCTEN LWOAO Npe3eHTauii MOAHOrO KOC-
TIOMa 3a JOMOMOrOK AeMOHCTPaTOPIB OAAry B
nepiog 1930-1990-x pp. WO paHiwe He
BMCBITHOBANIOCA Yy HAyKOBiM niTepatypi 3
MWCTELITBO3HABCTBA. BaxmBumu  gokymeH-
TalbHAMW  JKEpenaMn  JOCAIAXEHHS €
nepiognyHi BWAAHHA 3a3HayeHOro nepioay:
XYpHanan Ana >KiHOUTBa Ta CneujianizoBaHi
MOZAHI BUAAHHSA, AKI APYKYBaan B YKpaiHi.

Pe3ynbtatm pocnip)keHHA Ta ix obro-
BOpeHHA. [lpodecia mogeni-gemoHcTpaTopa
OAAry MOYMHAE CBili PO3BUTOK 3 CEpPEeAVHU
XIX ct, konn y OPpaHuii 3'ABAA0TbCA nepLui
KyTtOp'e i ByanHkn moaw. Bigomuin moaenbep
Yapnb3z Bopt (1825-1895) 3acHyBaB nepLumi
ByanHok Bucokoi moan 1858 p. B [lMapwxi Ta
BIAMOBMBCA BiJ, BWKOPWCTAHHA AepeB'AHUX
MaHeKeHIB AN AeMOHCTpaLii HOBUX MoAenen
opary. BiH 3aknaB Tpagumuii npeacTaBAeHHSA
KOCTHFOMIB | CYKOHb 3a JOMOMOIO «KUBUX
MOZENEN», OAHIER 3 AKUX Bya NOro Apy>KMHa —
Mapi-ABryctiHa BepHe. [ns cBOiIX MNOCTiMHMX
3aMOBHMWLb BiH MNPOBOAMB TaKi MNokKasu 3a
yyacTo CreLjafbHO 3aMHATUX MOJIOAMX XXIHOK.
Lle cnoci6 3HaloMWTM BMLLE TOBApPUCTBO 3
MOAHWUMM HOBWHKaMW MPUHIC He AuLe ycnix
MOZHOMY  OyamHky Y.Bopta (BiH cTaB
NOCTa4YaNbHNUKOM  GpPaHLy3bKOro Ta  iHLIMX
MOHapLUMX ABOPIB), @ ¥ BUSBMBCS MOBOPOTHUM
B icTopii moau: y 1868 p. mozenbep 3acHyBaB
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CuHamkaTt BMCOKOI Moan. BiH dyHKUIOHYE | a0
CbOrofHi 3 Has3Boto Federation de la haute
couture et de la mode [25], a rono0BHOMO NOAjELD
®epepauii € TukHI MoAM ABiYI Ha pik 3
MoKasamu AN3aHEPCbKUX KONEKLLiN.

BaxxnMBMiA NOLWITOBX ANSi PO3BUTKY MPO-
decinHOI  AeMOHCTpauii MoauM jana MojAHa
doTorpadia, wo nowwuptoBanaca 3 1870-x
pOKiB: ByAMHKM MOAN OTPUMaNM MOXXAMBICTb
edeKTMBHIlWEe peknamyBaTh CBOKO MPOAYKLIO,
a Monoai  XiHKW, WO No3yBaau  ANf
doTorpadin, ctanm wmpoko Bigzomumm (puc. 1).
Cepes Hanbinbw BigOMMX MOAenen Lboro

nepiogy MOXHa Big3HauUTLN  GEeNbrincbky
aktpucy  Kaminy  Knipdpopa,  dpaHuy3bKy
6anepuHy Kneo pge Mepoga, iTaniicbke

conpaHo JliHy KaBanbepi, $paHLy3bKy akTpucy
i TaHUiBHUUIO EMinbeH aA'AEHCOH Ta iH.
TBopuy cnpasy Y. Bopta po3suHyB [losib
Myape, AKWM MO4YMHaAB CBOKO Kap'epy B WOro
6yanHky. [MpocyBaHHAM  Byaunky T1. Myape
nepLU 3a BCe 3aiManacs Moro ApyxwHa, [eHisa,
a TaKoX CcrewjasbHO HaWHATI MOJIOAI XKiHKW.
Mogenbep BrawTyBaB TypHE 3 KOJEKLifsMM
MOJHOro ogary croamuamm €Bponn Ta B
Amepuui. OgHe i3 $ot01925 p., wo Bigobpaxae
sk . Tyape 3i cBOIMW MOAENAMU AEMOHCTPYIOTb
dpaHuy3bky Mody Ha Byamusax  JIOHAOHa,
npeacTaBneHo Ha puc. 2. LLle ogHieto 3i 3Haxigok
MaWcTpa ANA MOLUMPEHHS MOMNYAAPHOCTI CBOrO
ByavHky € opraHi3auis cBiTCbkux 6aniB i
KOCTFOMOBAHMX BEYIpOK. HagzsnuainHo
YCMILLHO CTasna Bevipka «Tucaya i gpyra Hiu» B
NepcuMACbKOMY CTWAI; TOCTI Maan NpunTKM B
KOCTHOMax cyntaHcbkoro asopy [4]. ¥ 1911 p.
dotorpad Epapa LUrtanxeH chotorpadysas
cykHi I. yape ans KBITHEBOrO HOMEPY XXypHany
Art & Decoration, — Ui 3HIMKM CTann OAHUMWN i3
nepLnx peJakUinHyx Matepianis Ha TeMy MOAM.
Mepwi cnpobun npeacTaBuTM  MOAHWIA
OfAr Ha MaHeKeHHWLAX Ha TepeHax YKpaiHwu
cnoctepiraemo y 1930-x pokax. Llen nepiog
NO3HaYeHNN TpariYHMMM CTOPIHKaMW iCcTopii —
ronogomopoM 1932-1933 pp. Ta HULWEHHAM
NONITUKKM YKpaiHi3auii y gp. non. 1930-x pokis. Y
1937 p. yxBantotoTb HoBy KOHCTMTYLUtO, 3rigHO
AKOI MPUMAMAETbCA HOBA HasBa JAep>KaBu —

YKpaiHcbKa PagsaHcbka CoujanictnyHa
Pecny6bnika [18]. 3 1921 go 1939 p. lannunHa
byna npueaHaHa po [lonbwi.  3aBasku
APYKOBaHUM MepiognyHMM BuaHHAM «HoBa
xaTa», «XiHoua gons», Wo Bugasanu y J1bBOBI,
MOXHa  nobauntn  peknamHi  ny6nikauii
HEBENNUKUX aTesbe | MaWCTepeHb MPO HOBI
pO3p06KM MOAHOrO OAArY.

Ha puc.3 — oaHa 3 Takux mogenewn, ii
NpeACTaBNeHO Ha YOpHO-6inomy GOTO i NO3Ha-
yeHa TakuM nignucom: «fNononyaHeBa CyKOHKa
Ay>Ke rNajKoro Kporo. PykaBu, CTaHWK | YaCTUHM
CnigHWUi  3awunTi  ApibHMMKW  3aKnasKamu.
Martepisn: TemHO3eneHa >opxkeTa». BuroTtos-
NeHa y lMepwopsagHin pobiTHI CyKoHb Ta ToJo-
YasibHi AeceHiB, WO Hanexana Mapii BonsHCb-
ki [10, c. 18]. leMOHCTpYyE L0 CYKHIO MO0
XIiHKa, CMAAYN, B HEBMMYLLEHI MO3i 3 JIErkoto
nocMmiwkor.  [lonoBHe HOTO  HeBennuka
cratta «lo Bbupatn yBseuepi?». HaBegemo
umutaty 3 uiei cratTi: «Bxe nouaBcAa ce3oH
YaHMX BEYOpPIB, KOHLEPTIB, TeaTpaNbHMX
BUCTaB. | MUMO «TXXKMX» YaciB xoueMo H6ogaam
yac Big, Yacy posipBatuca i 3abytucs npo 6igy. —
BeuipHsa CykHA KOHEYHO Ham noTpibHa... Jyxe
[ob6pe BUMAAAE rnagka «npiHuecka» 3 YOpHOI
BOBHM, OXWBJEHa pykKaBamu | nNpubpaHHAM
foBkpyru Bupisy» [10, c. 18]. OTxe, y 3BepHEHHI
4O UMTaYiB NIAKPECNHOETbCA TAXKA COLianbHO-
noniTMYHa cuTyauis, ane N NepeKoOHANBO
BUC/NIOBNIFOETbCA 3aK/AMK BiABOIKTUCA BiA Hel
npuadaTh Taky CyKHHO.

Ha puc.2 — «[llepeanonyaHeBa CykHA 3
MiCKOBOroO TBiJy, MpVKpaLLeHa ABOMa Kokapaa-
MW. bpyHaTHI pykaBuLi, Kanesatox i TOpbuHka»;
CYKHIO MOXHa bys10 npuabatn Ha dipmi «Craxe-
BuY i O6pucoscbkuin» [11, ¢. 15]. Monogy XiHKy
Ha $OTO LINKOM MOXHa Ha3BaTU MOZAENIO,
OCKi/IbKM HasiBHa creujajbHa no3a i nocrasa
rO/0BW, O AO3BOJIAE FTOBOPUTM MPO MOMITHI
KPOKW YKPaAiHCbKMX BUMPOBHWMKIB Wogo npode-
CIMHOTO  JAEeMOHCTPYBaHHi HOBMX BMpPOOIB.
JocnigHnua oprarisauii Ta TeMaTukn XKypHany
«HoBa xata» [l. Bopobkano 3a3Hauyae€, Lo
peAKoeria nigTpMMana iHiliaTMBy CnoABMXHN-
Ui yKpaiHCbKOro mwucTeuTtBa Ta eTHorpadii,
MoHaxuHi CeBepuHu MNMapuane wWoao Konekuio-
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HyBaHHS | 36epiraHHa NpeaMETIB YKPaiHCbKOro
HapogHOro nobyTy Ta oOpraHisauito BeyopiB
yKpaiHCbKOi Howi y JIbBOBI. «Lli noka3u 3rogom
CTa/X LLOPIYHOK TPaAULIED | Maan 3HAYHWM
PEe30HaHC y cepefoBULLi raanLbKOro yKpaiHCT-
Ba, aJpyke Manau Ha MeTi HOLLY — BUMEepPTY MOCTy-

Puc. 1. Mogenb miccic
®abep No3ye B CykHi
Y. Bopra, 621. 1900-
1910. Keystone-France [26]

Puc. 3. lMonoayaHesa
CYyKOHKa fy>e rnajkoro
kpoto. MepLiopsgHa pobiTHA
CYKOHb Ta TOJI0YabHS
aeceHiB Mapii BonsHcbkil,
M. JlbBIB.

XKypHan «HoBa xata», 1932. >KypHan «HoBa xaTta», 1933.

«CTaxeBwnY i

Ne12 [10, c. 18]. TyT i gani B
LmTaTax 36epexKeHo NeKCuky
i opdorpadito opuriHany

Puc. 4. lMepeanonyaHesa
CyKH$ 3 MiCKOBOTO TBiAY,
npvKpaLieHa ABoma
kokapgamu. dipma

Ne 4 [11, c. 15]

NMOM UMBINI3aUii 3 cena — 3allinUTh B iHTeNI-
reHTCbkoMy Tabopi, NPUCNocobuTn 0 Moaep-
HOro BXuTKy» [3]. Takum umHom, y 1930-x pp. 3
METON nonyaspusauii HapogHOro BOpaHHA Yy
NMOBCAKAEHHOMY HOCIHHI 6yn0  BMKOPUCTaHO
TaKu 3acib, AK rnokas.

W 1d WY

Puc. 2. IN. MNyape i 1oro Moaeni 4EMOHCTPYOTb GpaHLy3bKy Mogy
Ha Byanuax JlongoHa, 1925 p. Getty Images [23]

ks i -Li‘
Puc. 6. XaTHe nnatTa 3
nerkoi TkKaHHW. XXypHan
«PaasiHCbKa XIiHKa»,
1946. N4 [14]

Puc. 5. lNnatta 3
wepcTi. XypHan
«PassHCcbKa XiHKa»,
1946. N24 [14]

O6pucoBCbknin», M. J1bBiB.
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Obpa3zn 1940-x pp. po3BuMBannCa Le y
Binbl CKNAAHWUX YMOBAX, aHiK nonepesHe
AeCATUNITTA. [lpyra cBiTOBa BiiHa 3Mycuia
nogen  3abytm npo Moy, HOAM  HOCUAM
BiiCbkoBY GOpPMY | TOW OAAr, KM ByB y HUX
we Ao BiHW. Cutyauis Oyna  HacTiNbKK
KPUTUYHOHO LLLO caMe nig Yac BiHn y 1944 p., y
M. KveBi, akui He no3basBueca pyiH nicns
3Bi/IbHEHHS, 3a pilleHHAM MiHictepcTBa erkoi

npomucnosocti  YCCP  npo  HeobxigHicTb
TEPMIHOBO  OAATHYTW  JOAEN, —  BIAKPUAK
byanmHok  mogenen  oaary. [lepwi  yacu

KviBcbknn  6yanHok Ha  ByA. [opbkoro, 26
MoZenen 3amaB Kisbka KiMHaT. MNpodecinHmx
KagpiB i  obnagHaHHAa  He  6yno. 3
PEMICHMLIBKOTO yYManLa MNPUMAHAAM  LUBAYOK,
€HTYy3iaCTV MpautoBaNn Ha BAACHUX LUBENHUX
MalUMHKax 3i CBOIMW Mpackamu. BoHu Bumam
OAHa OAHY | LWBMAKO MepeTBOPHOBAANCA Ha
BMCOKOK/IACHUX MaWCTPIiB; y AKOCTI MaTepianis
ONf BEPXHbOTO  OAATy  BMKOPWCTOBYBaAM
LUVHEeNI, AN iHWoro — Bincbkosuii oadr [9; 20].

Mogeni oaary 1940-x pp. nybnikyBann B
XypHani «PagaHcbka >XiHKa» Yy cneuiajibHOMY
po3gini «<Mogu». Ha puc. 5 npeacraBneHa cykHs
i3 Taknm nignucom: «lMnatra 3 wepcti. CnigHnus
3nerka posknboluoHa. [lepea nida i BMpI3K
KVLLeHi MnpuKpaLleHi KO/JbOPOBUMW KaHTaMW.
Martepii 3 meTpu», a Ha puc. 6 npeacTaBaeHO
«XaTHE nnatTa 3 nerkoi TkaHwHW. CnigHnus
knabowoBa. Matepii 3,5 metpu» [14]. Ha yopHo-
6invx GOTO CyKHI AEMOHCTPYHOTb >KIHKM, B
obpazax AKMX MNPOTrNAAAETbCA >KIHKa-TPYAiB-
HWUSA, BIANOBIAHO 4O MponaraHAW PaAAHCbKNX
yacis. lNNOMITHO, WO NpuAINeHO yBary 3adickam
— 3/1erka 3aBuUTE BOJIOCCA AOBXMHW «Kape»
3ibpaHo i BK/IageHe 3BepXxy, OTXe, C/ij, BiA3Ha-
YATU 3yCuUana 'y AoJaBaHHi  NpuBabaMBOCTI
MOZHOMY Ha TOM Yac obpasy.

B iHTepB'to B. MakepeHKO OaHa 3 XyAoXK-
HVKIB-MoZenbepiB 6yanHky TetaHa BbobueHko-
Hebiepiaze po3nosina npo ictopito ByanHKy Ta

npo nepwwin  goceig pobotn  Moaenen-
AeMoHcTpatopiB - ogdary. «Koam  Ha  Byaumui
lopbkoro  Bigkpveca  byanHok — mogenen,

nigibpaTh BigNOBIAHI Kaapw Byno ayxe cknagHoO
— AiByata Byan HWXYMMM i NOBHIWMMMK». 3a i

cnoBamu, 3 4acoMm TyT 3ibpanvca HavkpaLlyi
KOHCTPYKTOpY | Mogenbepn, byna cTBOpeHa
€/lMHa Ha BCHO YKpaiHy TeKCTUbHa nabopaTtopis
3 CyyaCHUM Ha TOW uYac obnagHaHHAM.
FoN0BHUM 3aBfaHHAM byna po3pobka moaenen
OAArY AN WBenHWX pabpurk Ykpainn i Mongosw,
a OKpiM LbOro — nponaraHja paasHCbKOi MOAM.
Y 1950-x pp. 6yanHoK mMozenen 3MiHWB agpecy
Ha ByAn. JleHiHa (HWHI B. XMenbHWLBKOro) i
3aliMaB MepLuMin nosepx ByAiB/i 3 BUCTaBKOBMM
i AEMOHCTpaLiiHUM 3anamu, 3  PO3KIHMMM
A3epkanamuy B pamax 3 pi3bbaeHHAM i mebaamp,
03406/EHNMN  OKCaMWUTOM, 3 MOLUMBHMMMU
uexamu. B nepLiomy Lexy Wnam BepxHin oasar, B
APYTOMY — CyKHi | KOCTFOMW 3 NIerKMX TKaHWH —
WOBKY, KpenaewwuHy, 6aBOBHAHUX TKaHWH.
KonekTvs HapaxoByBaB 20 XyAOXHWUKIB-
mMogzenbepiB i 50 KOHCTPYKTOPIB BUCOKOrO Kaacy.
Ogar peanizoByBanv B MarasvHi «HoBMHKa» Ha
naowi J1. Toactoro [9].

Mogeni oaary KniBCcbkoro TprkoTaXXHOro
atenbe MiHicTepctBa nerkoi MPOMWUCAOBOCTI
YPCP 6aummo Ha pwuc. 7. BoHn nogaHi Ha Thi
nemnsaxy, GOTO 3aiMaE B XypHaji MOBHY CTO-
PIHKY | MA€ NigNnC 3 OCHOBHMMU XapaKTepucTu-
Kamu ogary: «1) bayska 3 KpyrivmMm KOMIpoMm,
[JOBIMM pyKaBOM Ha MaHxeTi. Ha nneuvax no
TPW BiNbHUX CkNagoukn. KObka BOCBMUKINHHA,
cnepeay HalMWTi MUCOM JABa KOCKMX BOJaHK;
2) MnatTa 3 HABUBHOIO TPMKOTAXKHOIO MONOTHA.
Tania nidy npoposxeHa, tobka no 6okax Tpoxm
3ibpaHa; 3) MnaTTa 3 HabMBHOrO TPUKOTAa>KHOTO
nosnotHa. Tanis MNOAOBXEHa, Ha naeyax Tpu
BMTOUKKW, KOMiIp Ta obopku Ha robui
naicnpoBaHi»  [15].  XKiHKn-agemoHcTpaTopm
MONOAOrO BiKY, iX 30BHILUHI MapamMeTpu Bigno-
Bijat0Tb BUK/IAAEHIN BULLE XapaKTEPUCTUL. AHi
iIMEH  MOJENbEPIB, aHi  Moaenen-AeMOoHCT-
paTopiB oaAry ua nybaikauia He MiCTUTb.

HaBognumo e OAHy CTOPiHKY >XypHany
«PapsaHcbKa XiHka» 3a 1964 p., ae npeacTaBaeHi
mogeni oaary JIbBiBCcbkoro ByauHKy Mogenen
nig 3aronoBkom «Mpuiwna BecHa» (pwuc. 8). Ha
BIAMIHY Big nonepeaHiX MNpPWKNaAiB, y AaHin
ny6aikauii nojaHo aBTOpIB MoJenen:
3a3HayaeTbCs, WO MNAATTA-KOCTHOM  BUXIAHWM
H. CtaHeubKka pekOMeHAy€E AN MONOAI — BOHO
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CKNAAAaETbeCs 3 61y3M NPSMOro KPoH 3 MosCOM
Ha Tanii Ta tbKM nice; HaBKONO rOPJOBUHN —
BULLMBKA HUTKaMM KObOpy naaTTa (PoTo Bropi
3niBa). Pobora M. [lMaHoBOI — CBATKOBWUM
KOCTHOM 3 6aBOBHSAHOrO TiMopy Ha Migknaaui 3
Myapy; >KakeT MiBNPWUAErINA, OKaHTOBAHWM
TKaHWHOK  Miagknagkn (nepwe ¢oto 3niBa
BHW3Y). Ha gpyromy Hanbinbwomy ¢oTo BHU3Y
— nAatTa  ANs  KOXHOTO AHA  Mojenbepa

s el

BUPORN Ky,
. BChKOro
b TEMKOTAKHOrG ATpaye
- MIMICTERCTRA NErKor
. nPOMHCAOROCT) ypep
. S ::::l P WPYTANM owlpow, sug-

on
- I e

Puc. 7. Mogeni oasary KniBcbkoro TpukoTaxHoro
atesbe MiHictepcTBa nerkoi npomucnosocTti YCPC.
XypHran «PagsaHcbka xiHka». Kuis, 1951. N28 [15]

3a3HaunMo, WO MOo3u i 06ANYYSA XKIHOK-
AEMOHCTPATOPIB OAArY BiAPi3HAOTLCSA BiNbLLOKD
PO3KYTICTIO, aHiXX Yy nonepeaHi pokn. BoHwn
CBIOMO MO3YyHOTb | MPUAMAKOTb Ty UM iHLIY
BUPa3Hy Mo3y, AN KOXHOro BbpaHHA nigibpa-
He BignosigHe B3yTTA i T10. Lli 3MiHK noscHto-
FOTbCA MOMITHUM NOCNabNeHHAM LEeH3ypu B
PI3HUX rany3sax >XWTTH, Y TOMY YUChi B fiTepa-
Typi, KIHO Ta IHLWWNX BUAAX MUCTELTB, APY>XKHIMM
Bi3UTaMW Y 3aKOPAOHHI Aep>KaBW MOAITUYHOI i
Ky/NbTYPHOI BEPXiBKM, BCE Lie XapakKTepusye Tak
3BaHW Mepiog, XpyLwoBCbKoi Bigamrn 3 1953 no

T. LLeBuyK, BMKOHaHe 3 LUTanesbHOI TKaHWHW 3
NaBCaHOM; BTa4YHOW pyKaB MPSAMOro KpOH
3aKiHYYETbCA MaHXeToM; KOMip 3pobneHo 3
BMBOPOTHOro 60Ky TkaHWHW. Ha TpeTboMy doTo
BHM3y — NAaTTa AN NiTa 3 CUTLHO BigpisHe
HV>X4Ye Tanii, 3anponoHoBaHe H. CTaHeLbKoHo,
Ha YeTBepTOMYy — OAAr Ana fomy — 6ay3a nps-
MOTO KPOHO 3 JUIAHOI TKAHWHW | LUTaHLi 3 BOBHSA-
Horo pency, po3pobaeHi M. NaHoBsoto [16].

ﬂﬁmfm.m becue,

( \Ir (S

ey

Mosanucan Manincanoro Symurny mORENSA npatanper, i,

racs manmotom. Komip 3p06nenc 3 wmmopoticra bamy
gora ).

H, Croveusss 1ONGHYE T84 ARATTA ANK Nite 3 catum, v
piswe swwve 1anl, Minis IARI3Y 1o ropmassna assofrax e
ram (1pete $o10 anina anxay.

Oust ans aomy podpebuna M. Mancss. Ue Bayss npamsr
pora 3 nnawG TxAMNw, Wianul 3 WepETANBIG pency.

Kamnnext ana poSarn H. Cransuseal: o64s 3 mareton s
Bryaa 3 weperasl TamsAn 3 TARCaON,

Bedna manara | Bny3a 03808NEHI CTRONKDI, WO Waubhans =t
Ancransactih maus,

Puc. 8. Mogeni oasry ﬂbBiBCbKVI'O ByanHky
mogenel. XypHan «PagaHcbka xiHka». Kuis, 1964.
Ne3 [16]

1964 poku [2]. IMeHa Moaenen-aeMoHCTpaTopiB
oasary B nybnikauii He BKa3aHi.

Pybpuka «Mogun» y XypHani 3a3Ha4yeHoro
BMMNYCKY MICTUTb TaKOX HeBe/JIMYKy CTaTTHo Mij
Ha3BOo «3 icTopii MOAM» TakoX 6e3 3a3HauyeH-
HA IMeHi aBTOpa, Ae PO3MOoBifaloTb NPO 3Ha-
YeHHA C/10Ba «MOAa» y Yacu cepefHbOoBIYYA Ta
XV ct., konm deoganbHa 3HaTb CnpuiiMana Moay
AK CBIN 0OCOBUCTUM MpuvBINEN, AK CUMBOA
CTaHOBOI nepeBary, i y JepxaBax 3axigHoi
€Bponn 4acto BMAABaAUCA ykasn npo 3abo-
POHY IHWWM COUjaAbHMM TFpyrnaM HOCUTK
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AOPOrvA OAAr | NpUKpacK. 3BepTaeMO yBary Ha
Te, WO Y NiACYMKY CTaTTi 3a3HavaeTbca: «[1i3Hi-

we Moga 3b6arauvyeTbCsi, CTA€ XapakTepHuUM i

Ginblle MOWMWpPEeHHsA. Y Hawin KpaiHi HOBI
3pasky OAAry, B3yTTA Ta iH. CTBOPIOKOTbCA Ha
OCHOBI BMBYEHHA 3anuTiB nokynuis. Kpaw,i 3
HVX WAYTb Y MacoBe BUPOBHULITBO i, 0fep>KaB-
N LIMPOKE PO3MOBCHOAXKEHHS, CTatoTb MOAOHD
[16, c.27]. Tak NoAarOTb uUMTayaM MEXaHi3M
PO3MOBCIOAPKEHHA MOZAW, MOSACHIOYM Mepesy-
MOBY CTBOPEHHS HOBWX 3pa3skiB MPOTUIEXHO
peasibHOCTI TVX YaciB — HaBMaku, MOAy i crnoci6
XKUTTS CYyBOPO AUKTYBa/IM, @ HE BUBYAAN 3anuUTH
MOKYTL,B.

Moga 1970-x pp. AckpaBo npeAcTaBieHa
B YKpPaiHOMOBHOMY >ypHasi «Kpaca i mMopa»,
wo Buaasasca y M. Kuesi go 1988 p.; BiH 6yB
npointocTpoBaHnii potorpadiamu i CynpoBoj-
XXyBaBCA BKNAAMLLEM 3 BUKPOMKaMU HambinbLl
aKTyanbHWX 3pa3kiB ogdary. Ha puc. 9 B OCiHHbO-
My BUNYycKy >XypHany 1971 p. npeactaBaeHo:
1) CykHsi HeBeNIMUKOro o6'eMy 3 YiTKO MigKpec-
NeHOoKo NiHIE Tanii i BYy3bKMMW pyKaBamy; BCi
AeTani — BeAWKi HakNagHI KWLLEHi, 3a0Kpyrae-
HWW KOMip, MOfiC, penbedu — aKLLeHTOBaHI
cTpivukoto. Astop — fA. TemnepaHcoeka; 2) [Nos.-
CAKAEHHWA KOCTIOM [JJ/1f HOHaKa i3 TKaHWHW B
cMy>Ky. [oroHw, knanaHw, KokeTka HajaroTb
61y3i CNOPTUMBHO-AINOBOro CTUA. ABTOp —
€. KyxapeHko; 3) [liBoya CykHf, npuKpalleHa
MeTaneBUMK ryasmkamu. Ha cnigHuui cnepegy
ranboka cknagka, pykaBa Ha MaHxeTax. ABTOp
—|. Uginb [7]. Moaeni-aeMOHCTpaTopy — MONOAI
NoAY;  BiA3HAYMMO, WO A1A  Npe3eHTauin
MOZHOrO OAAry B Li POKM aKTUBHO 3any4anu
AEMOHCTpaTopiB-40a0BikiB. OUueBNAHO, 31MOMKa
BigbyBanaca y camomy byamHky mogenen, 3
BWAOM 3 BiKHa, i3 3aCTOCYBaHHAM MPEAMETHOro
Aekopy — Kyba Ta iHWWUX reomeTpuyHmx oiryp.
Mornag moaenen Mae CriNbHUW pakypc, OAar
[AOMOBHEHWW B3YTTAM, MOJIOADKHUMW 3audicka-
Mn. Bce ue cBiguntb Npo npodecinHni nigxia y
npeAcTaBNeHHI  HOBWMHOK  MiANPUEMCTBA i3
3aCTOCYBaHHAM KO/IbOPOBOro ¢oTo.

Y 1980-x pp. gna byavHky mogenew
nobyayBann cemunosepxoBy OygiBato  no
Bysmui L. Pyctaseni, 16. byaiBHWLTBO TpuBano

niBTOpa POKY; Ha TOW MOMEHT Ha MiANPUEMCTBI
npautoBano 6ina 500 ocib, i Ana NpUcKopeHHs
npouecy KOXeH BiAnpalboByBaB Ha Oyais-
HuuTei 30 roguH. Y byanHky 6yan BUCTaBKOBI
3a11, nogiymu, uexu; supobasam 1200 oa. Ha
pik npomucnoBmx konekuim Ta 30004 -
BUCTaBKOBUX. «Halli Mogenbepn oTpuMyBan i3
BcecorozHoro 6yavHKy Mopenen 6yknetu, B
AKMX BKa3yBa/JMCA OCHOBHI TEHAEHLii Ha pik:
CTW/Ib, OCHOBHI CUNYETW, KOHCTPYKLT. | OCKiNbKM
y Hac O6ynnm KepiBHWKW 3i 3B'A3KaMu, TO MW
OTPUMYBaNM XypHaau MoJ, i3-3a KOpAOHy» [9],
— po3nosigae T. bobueHko-Hibiepiaze.
BaxximBoro Aas LbOro AOCNIAXKEHHS € i
pO3MoBigb Npo poboTy Mogenen. «Y MaHekeH-
HULUb OyB HanpyxeHuin rpadik pobotn. B
AeMOHCTpauinHoMy  3ani  Byna  HeBenunuka
CLUEHa, a 3a Hew — Micue ANA MaHeKeHHWUUp.
[Jisuata Tam rpumyBanucs, nepeBaAranncs,
nposoavan npuMipkn. [edine nposoguau y
cepesy, uetBep | n'aTHMUt0. B 3ani Ha
200 ntopgen  Ha Byn.  b. XmenbHuubkoro, a
nisHiwe — i Ha 400 nrogen Ha L. Pycraseni
Bi/IbHVX MicUpb He 6yno. LliHa kBiTka — 2 py6ni.
Ana npuknagy — 6inetr y noxy Kwuicbkoro
onepHoro Teatpy kowTtysas 2,50. lMicaa nepe-
rnagy rasgadi MOrav nepevTy y BUCTaBKOBUM
3aN, Ae Ha MaHeKkeHax MpeACTaBAeHO OAAr, TyT
Xe npoJaBanv i 3amManboBKM 3 BUKpiikamu. B
wraTi KuiBcbkoro 6yavHKY Mojgenen npadto-
Basio Bcboro 10 maHekeHHWUb. Mu paBanu
noBifgoMaeHHsa y «BeuipHrin KuiB» npo Habip B
ByanHok Mopenen. Ha Bigbip npuxoamno
KiNbKacoT AiBYaT, TPanasioCb — He MPUXOAMB
HixTo. CepeaHiln 3picT aiByat y Ti poku 6yB A0
165 c™m, a HeobxigHO 6yno — 175, a kpawe —
BMLLE. 3BiCHO, OKpiM 3pOCTy MaHeKeHHMLA
Mana 6yTm npvBabanBON, CTPYHKORD, BMITK
TPUMaTUCA Ha CueHi. Hawi maHekeHHUMLI 6yamn
O6'eEMHILIMMK, aHIXX 3aKOPAOHHI. Y nokaszax
6pann yuactb mogeni Big 38-ro o 56-ro po3mi-
py pi3HOro Biky. Moay Tux pokiB Hamaraamcs
HabAM3UTM [0 3BUMYAWHUX JtoJen, AKi  He
3aBXAMN € MONOAUMM | CTPYHKUMUK. OKpiM TOro,
biorpadis mana 6yt 6e3a0raHHOD, OCKINbKM
iHaKWe He BMMyCKaau 3a KOPAOH. 3apobnanu
MaHekeHHuLi Bcboro 90 py6ais; aAna npuknagy
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— 3apobitTHa nnata iHXeHepa 6yna 120, a
MaKncTpa Ha 3aBogi — 350 py6niB. Ane HIXTO He
XaniBca — >XuTTa giByat 6yno HanoBHeHe
nogopoXxamy,  3¥oMKaMuM  Ta  LiKaBMMU
3HanomcTBamMu» [9].

lLle oaHi€t0 BaX/JMBOK YCTaHOBOK Y
BigoMcTBI MiHicTepcTBa Nnerkoi NPoMMUCAOBOCTI
YPCP 6yB PecnybnikaHcbknin AiM  Mogeneu
TPVKOTaXHMX BMPObIB AN po3pobkn i
BMNPOBAJ)KEHHA IHHOBALIMHOIO AW3alHy Ans
dabpuk, akmn Bigkpmeca 1961 poky. Ak nuwe
M. XanizeBa 3i cCniB  AMpPeKTopkn  byanHky
mogenen «Xpewatuk» (Ha3Ba NignNpueMCcTBa 3
1980-x pp.) lpyHn TkaueHko, BigkpwuTTa Bigby-
NOCA  WASXOM 3AUTTA TPbOX NIANPUEMCTB —
TpuKOTaxHOI  nabopatopii  YKpaiHCbKOro
HayKOBO-A0CNIAHNLBKOTO iHCTUTYTY Nepepobku
WTYYHOrO Ta CUHTETMYHOIO BOJIOKHA, ABOX
TPUKOTaXHWX aTesbe, AKi  MpautoBaan  Ha
3aMOBJIEHHS, Ta apTili  PeMICHUKIB, Lo
MicTUnaca B JOPEBOJIOLINHIN  ICTOPUYHIN
6yaiBni Ha YepBoHoapMmivcekiv, 39 (3apa3 —
Bennka BacunbkiBcbka). Y 1973 p. 3a uiero
aZpecoto 3'aBuiaca HaacyyacHa AeB'ATMNoBep-
xoBa OyaiBnf, cneujanbHO CNPOEKTOBaHa ANA
noTpeb yctaHoBw, a B toTomy 1988 p. HaBnpo-
TV BigKpuBCA QipMoBMI MarasvH «CTunb», ae
6ynn nNpeAcTaBaeHi aBTOPCbKI MOZesi Ta BUPO-
6u HoBux cepin. Y 1980-x pp. nignpuemcTso
npeactaBaano o 1200 HoBux BMPOBIB Ha pIK,
Wo BUpobaanncs maixe Ha 40-ka dpabpumkax B
YkpaiHi Ta iHwux pecnybnik CPCP coTHAMYK
MIiNIbAOHIB OAMHMLb Ha pik [19].

MOBHOUIHHMMW npauiBHUUAMK ByanHky
6ynn mogeni, abo, AK iX HasvMBanu y LITaTHOMY
po3KNagi, «AeMOHCTpaTopu oaAry». BiaibpaHi 3a
BCIMa MOAENbHMMMK MapamMeTpamiu, JAiB4yata
bpanv yyacTb y 3aKpuTMX MoOKasax Yy
AEMOHCTPaLinHIA 3ani Ha JeB'ATOMYy noBepci
ByanHky Mogenen, BUDKAXaNN y 3aKOPAOHHI
BIAPALKEHHA Ans  TOro, wWob npeactaBuTH
BMPOOWN pPasAHCbKOro /IermpoMy Ha CBITOBMX
nogiymax — Big KaHagn go Asctpanii. BygmHok
mogenen npoicHyeaB go 2003 poky [19]. Ha
puc. 10 baunmo ABi napu Mozenen-aeMoHCT-
patopiB byanHky Mogenen «XpewaTtuk», AKi
NPeACTaBAAOTb  BOpaHHA 33  HAaPOAHUMMU

MOTMBamK, onybnikoBaHumu y Gpowypi 3
TakOK COMOIO Ha3BOK AN Oe3KOLITOBHOMO
po3noBctogkeHHa y 1983 p. [13, c. 34-35].
Po3pobkun ogary B 6poluypi JONOBHEHO TakuM
KOoMmeHTapeM: «[MMboKo BMBUMBLUN PONBKIOP,
XYAOXHUKN-MOAENbEPU CTBOPUAN BUPOOM, XOu
i 62m3bKi 3a KOMMo3uuiiHow 6yaoBoO A0
HapOAHOro KOCTOMa, 3i 36epeXeHHAM npuTa-
MaHHOI MOMYy MpPOCTOTU i YHKLiOHaNbHOCTI,
ane BCe X Taki, WO BigobpaxaroTb Cnocid
XXWUTTA | CMaKW Haworo cyyacHuka. Li mogeni He
MatoTb aHaNOr B MUHY/IOMY | CPUAMatOTbCA
AK MOZHI Ta opwuriHanbHi» [13]. La ¢oTo-
30OMKa B KOJIbOPi € CHOXKETHOR, OCKIIbKM
Bigbynacs nocepes  TUMOBOrO  CilbCbKOTO
YKpPaiHCbKOro Mnoagip'a, 6ina naeteHoro TuHKa
Ha TN HEBeAMYKOl XaTu. Y no3ax AeMOHCT-
paTopiB Tak caMO niagTpMMaHa GoNbKNOpHa
CTUNICTMKA (YONOBIKM OMUPAOTLCA Ha TUHOK,
XIHKM — 3i CXpeLleHMU pyKaMu Ta XapakTtep-
HUM MOJIOXEHHAM «pykn B BOKM»). ABTOpamu
KOMMIEKTIB YyonoBiyoro ogary € M. MNawwubka
Ta JI. 3BaHUeEBa, KOMMAEKTU >XXIHOYOro oaAry
po3pobuam I. 3abawTa Ta M. Bucoupbka; iMeHa
MoAeneln He BKasaHi.

Mogeni Ha pwuc. 11 po3pobneHi moaenbe-
pom J1. MuxaneHko i npeactaBaeHi y KaTanosi
«HoBi mMogeni», BugaHomy LleHTpoM po3BUTKY
MOZAM, aCOPTUMEHTY, KYAbTypWu | AKOCTI oAAry i
BytTa Yy M. Knesi 1991 p. 3 KoHuenuito
«CMOKYC/NIMBA MPOCTOTa HaTypasbHOrO LLOBKY Y
YapiBHIM Marii  Kf1acu4HuX piweHb» [12]. Y

BMXIAHMX BIAOMOCTAX MpPO KaTanor 3as3Ha-
YaeTbCsA, WO BiH OyB 34aHMN [0 ApYyKY
29.08.1990 p. — T0O6TO 33 oOaAMH PpiK A0

OrofioleHHs YkpaiHn He3anexHor. MoxHa
BBaXaTW Le BWAAHHA OfHUM i3 TuX, WO
AEMOHCTPYE PO3p0obKM Ha 3aBepLUEHHI nepioay
PO3BUTKY YKPAIHCbKOI MOAW PassHCbKUX YaciB.
Ak nuwe H. YynpiHa, LieHTp po3BUTKY MOAM
3aiMaBCA CTaHZapTuU3aLiero BUPOLIB  nerkoi
NPOMWUCNOBOCTI  YKpaiHM  Ta  34ilCHIOBaB
KOHTPOAb 3@  IXHIM  AOTPMMaHHAM  Ha
NiANPUEMCTBAX, NPOBOAMB B 06NACTAX BMI3HI
CceMiHapy 3 OBroBOPEHHAM MUTaHb PO3BUTKY
MOZMW, NpPOBOAMB MOKa3W MepCrneKTUBHNX
KONEKLLi, KOHKYPCU TOLLLO.

126



Art and Design N22, 2023

HayKOBWA HaxOBUIN XypHa

MucmeymeosHascmeo. TexHiYHI HayKu.

: : 4
Puc. 9. CykHs HeBenYKOro o6'emy 3
YiTKO NiJKPECAeHOO JiHIE Tanii i By3bKMMu
pykaBamu; aBTop — fl. TemnepaHcbka; 2)
MoBCAKAEHHWIA KOCTIOM A/ lOHaKa i3
TKaHWHW B CMYXKY; BTOp — €. KyxapeHko;
3) [liBova cykHs, NpuKpalleHa
MeTaneBUMM ryasunkamu; aBtop — |. LiBinb.
KuiBcbkunin 6yamHok mogenein. XypHan
Kpaca i Mmoga, ociHb 1970 [7, mogeni 26—
28]

Puc. 11. Mogeni xiHo4yoro i yonosiyoro oaary. Astop Jl. MuxaiineHko. Katanor «Hosi mogeni»,
LleHTp pO3BUTKY MOAM, aCOPTUMEHTY, KYAbTYpW i AKOCTI oaary i B3yTTa. M. Kuis, 1991 [13]

Mogaeni-aeMOHCTpaTopn — MONOAI YONO0-
BIKW | XIHKW, NPEACTaBAAKOTb NITHIM OLIATHUK
oAAar B dopmaTi CHOXXETHOI 3MomKKn. Y poboTi
byna 3agiaHa 3HiManbHa rpyna — XyAOXHWKM
/1. bytkeBnuy Ta [.Topcbka; doTorpad -
A. 3aanpaka; TexHIYHWUIA pegakTop — 3. bepmaH;
opopmneHHs makety — JI. bytkeBnu. Otxe,

Puc. 10. KomnnekT yonosivoro ogary, astTop M. Mawmubka,
KOMMAeKT XiHo4oro oadry, astop . 3abaluta; kKomnaekT
>XiHoYoro oasry, asTop M. Bucoupbka; KOMNAEKT YONOBIYOro
oadry, aBTop J1. 3BaHueBa. PecnybnikaHcbkux byanHok
MOZeNen TPUKOTaXKHUX BMPOBIB CMiNbHO 3 iHWNMM
nianpuemcreamu MiHictepcTBa nerkoi npomucnosocti YCCP,
1983. 3a HapoaHuMK MoTnBamu [13, Mogeni 34-37]

PO3BWUTOK Ky/AbTypu Mpe3eHTauii MOZAHOro
oaary B YkpaiHi nouatky 1990-x pp. gocarHys
AOCUTb BUCOKOTO PIBHSA.

BucHoBku. HoBuii cnocib6 geMoHcTpaLii
MOAHMX BMpOo6iB ans 1930-x p. 3a AONOMOroHo
«KUBUX» MOAENEN CNpusB NiAHATTHO TBOPYOCTI
YKPAIHCbKUX MOZENbEPIB Ha HOBWUA AKICHWUIA
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piBeHb, KOAW AM3aliHepCbKe PilleHHSA KOCTIOMa
NiATPUMYETbCA aKTUBHOKO Bi3ya/sibHOK KOMYHI-
KaLli€ro, 34aTHOO AOHECTM iAeO0NoriuHi HacTa-
HOBW TOFO YW iHLIOrO iICTOPUYHOrO nepioay, a
TaKoX CTUMY/IOBATWU KANIEHTIB A0 NpuabaHHA
ToBapiB abo BWKOHAHHA  iHAMBIAYaNbHUX
3amoBNeHb. BuABneHo, WO  nocTynoBui
pO3BUTOK npodecii AeMOHCTpaTopa OAAry
BiANOBIAAE ICTOPUYHUM peaniam pajAHCbKOro
nepiogy Ta iAeonorii XiHKN-TpyAiBHMLI 1930-
1950-x pp. nposBaM BIAHOCHOI PO3KYyTOCTI
1960-1970-x pp., NOB'A3aHMX 3 NOCNABNEHHAM
LeH3YpU «XPYL,OBCbKOI BIigNrn» y pPi3HMX
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EVOLUTION OF THE COSTUME ARTISTIC AND FIGURATIVE PRESENTATION BY
CLOTHING DEMONSTRATION (BASED ON THE UKRAINIAN PERIODICALS
MATERIALS OF THE 1930s-1990s)

DYKHNYCH L. P.

Kyiv National University of Culture and Arts, Kyiv, Ukraine

Purpose is to highlight the main stages and characteristic features of the costume artistic
presentation in the context of the clothing demonstrator profession formation based on the periodicals
materials in the territory of Ukraine in the 1930s—1990s.

Methodology of the research has been based on the historical, visual-analytical methods and the
method of artistic-compositional analysis of photos and clothing models.

Results. Samples of fashionable costumes of the 1930s-1990s period, represented with the help of
clothing demonstrators on the pages of such periodicals for women as "Nova Khata" ("New House"),
"Radianska zhinka" ("Soviet Woman"), as well as such specialized fashion publications as "Krasa i Moda"
("Beauty and Fashion"), "Za narodnymy motyvamy" ("Based on Folk Motifs"), "Novi modeli" ("New
models") have been examined in the study. Photo-artifacts have been analyzed in the context of historical
realities and considering the peculiarities of the clothing demonstrator phenomenon formation as an
independent profession within the Ukrainian fashion industry.

Scientific novelty. For the first time, the study reveals the gradual transition from advertising
photos with female images without names to the establishment of an independent type of professional
activity of models - fashion demonstrators; reveals the stages and characteristic features of the artistic and
figurative presentation of the costume, due to the formation and development of the profession of a
fashion demonstrator in the context of the development of Ukrainian fashion in the 1930s-1990s.
Photographic materials from periodicals of the period are introduced into scientific circulation.

Practical significance. Photo-materials of the Ukrainian periodicals of the 1930s-1990s, which have
been collected and systematized for decades, have enabled to trace the clothing demonstrator profession
origin and development, as well as the nature of the clothing designers ideological communication with
the consumer audience in the Soviet period. The results of the study can be used in teaching practice of
the Design and Fashion History disciplines, as well as in further research of the fashionable clothes
representation with the participation of fashion demonstrators in Ukraine.

Keywords: Ukrainian fashion; clothing design; clothing demonstrator; clothing models;, photography;
fashion show; presentation.
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YOK 7.033/.035 KOJTIOCHIYEHKO O. B., BPN3ITYHOBA M. C,,

MUXAMIFOK O. KO., KOCTOYKA A. O.

Kuiscokuli HayioHaneHul yHiBepcumem mexHos02ili ma dusatiHy, Kuis, YkpaiHa
DOI:10.30857/2617-

0272.2023.2.12. XXKAHP O®EHTE3l: APXETUMA OXXWUBLLI

OB’EKTAX AN3ANHY

B CYYACHUX

Mema: nposecmu aHaGN3 OCHOBHUX XAapakmepHuUx puc cmuao ¢eHmesi; Jdocridumu (io2o
3apo0xeHHs, po38UMOK, Npossu ma s8i0obpaxeHHsA 8 pi3HUX MUucmeybKux cgepax; suasumu Llio2o posb ma
8i006paxeHHs 8 cyyacHuUx ob'ekmax Ou3adiHy.

Memodonozia. BukopucmaHo komniekcHuli nioxid 0o 0ocaiOxeHHA po38UMKy XaHpy geHmesi, wjo
do3gosusI0  8UOKpeMumuU [i020 20/108HI Kamez0pil, CroXemHo-meMamuyHi ckanadosi ma cnocobu
knacugbikayii. lcmopuyHuli ma nopigHanbHUG Memodu 00380/1UIU BUOKPEMUMU OCHOBHI Xapakmepucmuku
XKAHPY, 3dCMOCy8aHHs AKUX HA0ae cmuaicmuy4Hol eEOHocmi eminto8aHuM heHme3iliHUM obpasam.

Pesynemamu. Po3sz2naHymo ocobausocmi 3apodxxeHHA ma mpaHcgopmayii xaHpy ceHmesi, sk
camocmiliHol cknadosol Mucmeybkol Kysnemypu. BusHawyeHo cneyugbiyHi pucu cmumo ma wasxu ix
gi3yasebHol iHmepnpemayii. JjosedeHo, wjo po32naHymud XaHp npoliuios dogauli wisx mpaHcgopmayii 8io
yABHUX iimepamypHux 06pasie 0o cmilikux apxemunHux acoyiayidi.

Haykoea Ho8u3Ha OO0CNiOXeHHA NosA2de y KOMNJAeKCHOMy nioxo0i npu OociiOXeHHL poai
deHmesiliHux 06pasis, CUHME308GHUX 3 PI3HUX MUCMeEYbKUX npowdpkie 8 YUliCHI CydacHi apxemunu, wjo
cmarome HeIO'€EMHO 4YACMUHOK Cy4acHo2o xumms. [IposedeHo cemMaHmuy4Hul aHani3 3acobis |
cmunicmudHux meHoeHyili xaHpy ¢eHmesi. 3azHayeHo, W0 cneyugbika XaHpy, ska nosseae 8 3aHypeHHI
ensdaya e HepeanbHul, yasHUU, sueadaHuli ceim cnpusie lio2o Cy4acHili nonyspu3ayii ma po3noscro0XKeHH!o.

lMpakmuyHa 3Ha4yywjicme O0ocniOXeHHs 06YMOB/ieHa PO3WUPEHHAM meopemuyHux sidomocmel
[CHyBaHHA Ma po3sumMKy XaHpy ¢eHmes|, 30ilicHHO8aHO20 HUM 8nJUBY Ha ceidomMicmb ma opMy8aHHs
anemepHamMugHo20 ceimoeiady (020 NPUXUAbHUKAMU. Pe3ysemamu, ompumaHi 8 xo0i OoC/iOXeHHs,
doseosiunu 3'acyeamu 8umoku ma npaobpasu cgopmosaHux cmilikux apxemunie ma Moxyme 6ymu
30cmocosaHi 8 po3pobuyi cyuyacHux o6’ekmis du3aliHy, 30kpema i Konekyil ooseay.

Kmrouoei cnoea: oeHmesi; xaHp peHmesi; dusaliH 0052y, apxemunu; Cmuse.

Bcryn. XaHp deHTe3i € HeBig'eMHONO
YaCTVMHO KyNbTypy MoumHaroun 3 XV cropivus.
CborogHi eNemMeHTu CTUAO deHTesI

couiaNbHOrO  CTaTycy JIHOAVHW. |HTepec Ao
XaHpy GeHTesi OXOMAKE  Havwupwi Ta
HaMPIZHOMAHITHIWI CyCnisbHI  NPOLAPKM  Ta

BUKOPWCTOBYIOTb Y JiTepaTypi, KiHematorpadi,
CyYaCHOMY XXVMBOMUCI (BKAKOYAKOUM AifKuTan-

apT), PI3HOMaHITHUX MYy3UYHUX TBOpax (Bi4
MeTany A0 CMMQOHIi), croXeTax Bigeoirop.
BaraTbox Cy4acHWX CMOXMBa4iB 3axOMNJHOE

npouec rpu, nepernagy QibMiB, YNTaAHHSA KHUT
y >KaHpi deHTesi, AKWMN € BTINEHHAM igel
NOAOPOXEN BUrajaHVMK ycecBiTaMu. Takui
cnocib nNpoBeAeHHs 4yacy BIiABOJIKAE Big
OyAeHHUX cnpaB, CTBOPHOE AOBKOMA rpaBL,
ymtaya abo rnagava npoctip Ana  daHTasii.
LiinboBoto ayauTopiero  paHTasiiHUX TBOPIB
3a3BMYall € LIKOAMAPI Ta MOAOAb, ane AaHui
XKaHp 3HaxoAuTb CBOrO CrnoXuBaya | cepej
CTapLlUMX BIKOBMX KaTeropivi, OCKiNbKW >Kara
daHTa3iINHOI eCTETVKM He 3aneXUTb Big BiKy YM

HanpAMW AiANbHOCTI.

MocraHoBKa 3aBAaHHA. MeTOO faHOro
[OCNIAKEHHA € BUAB/MEHHA XapakKTepHWUX CKia-
AOBUX PUC XaHpy deHTesi Ana iX NoAanbLworo
BUKOPWCTAHHA y CyyacHMX apT Ta ~Au3auiH-
NpakKTuKax, 30Kpema i y MpOeKTyBaHHI OAAry.

Pe3ynbtatm pocnip)keHHA Ta ix obro-
BOpeHHA. PeHTe3l A03BOJIAE MEPeOCMUCANTY
peanbHe Yepes3 BUrajaHe, 3aCTOCyBaBLUN NpPU3-
My HeTpaauuinHux obpasiB i apxeTvnis, Haj-
NPVUPOAHNX TMOAIN, aNbTEPHATMBHUX 3aKOHIB
BCECBITY TOLWO, HalApOBYe Ha OyAeHHICTb
bINbTPU NPUrOAHMLBKOT Ka3KOBOCTI, Hajarouu
pi3Hi cnocobu i TpakTyBaHHA Ta BiguyTTA. 3
BULLEHA3BaHNX MPUYMH JaHWIN >KaHP 3aBXAu
3a/MWATUMETbCA  aKTyalbHUM — Af1a  BCIX
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CyYacCHUX BMAIB TBOPYOCTI. TepMiH «deHTesi»
NOXoAWTb Bif, aHraiicbkoro cioBa «fantasy» —
daHTazia. Tak y XVII cToniTTi B aHrIOMOBHIM
NiTepatypi no3Havann 3'aBaaTMCA cneundivHi
TBOPW, Jie ysiBa aBTOpa He Mana XXO4HUX obme-
XeHb. 3 noyatky XX CTONITTS BULLE3a3HAUEHNI
TEPMiH BXWBatOTb Y KHWUrax NeBHOI TeMaTuKu, a
BXe HanpukiHui XIX ctonitta ¢eHTesi dop-
MYETbCA AK OKpeMui xaHp [1].

Bizomo [2], wo deHTE3i € >XaHpOMm
CydyaCcHOro  MucTeutBa Ta  PI3HOBUAOM
daHTacTukw. Big oCcTaHHBOI Lier XaHp Bigpi3HAE
3BEPHEHHA Yy TBOpax A0 MIPonoriyHmx Ta
Ka3KOBMX  MOTMBIB, MEPEOCMUCIEHUX YK
nepepobaerHnx aBTopamu. Y Hawi AHI GpeHTesi €
XKaHPOM >XMBOMUCY, KiHemaTtorpady, Bigeo- Ta
HacTiNbHKX irop Towo. [MepeBaxHy 6inbLUiICTb
croxeTiB peHTesi NnobysoBaHO Ha apxeTunax —
CTepPeoTUMNHMX obpaszax, chopMoBaHmx
nonepeaHbo0  Ky/bTypoto. XyAoXHi obpasu
deHTesi Ta Moro nigxaHpiB 6epyTb CBOI BUTOKM
3 HaWZaBHILLNX TBOPIB MUHYIOTO — cepes AKNX
«Qgicea», «PamasiHa», «Tucauya 1 ofHa Hiu»,
LUMKN NereHs npo kopoas ApTypa, NMLapCbKi
poMaHu Towo. Bci BOHM 06'eaHaHi OfHi€r0
KOHLENUIEr ICHYBaHHA repos y MICTUYHOMY,
anbTepHaTVBHOMY  CBIiTi, JAe  BiabyBaeTbcs
NOCTiMHe NPOTUCTOAHHA A06pa Ta 31a. o cyTi,
bEeHTE3INHMIA CBIT KEPYETbCA 3aKOHaMK, siKi cam
CTBOPIOE, [03BO/IAOUN BUKOPUCTAHHA Marii Ta
iHWKWX  aHTaCTUYHMX  MPUMOMIB,  OfHaK
3a/IMLLIA0YNCE BHYTPILLHBO LiNiCHUM [3].

®aHTa3iMHNIA XaHP MaE JaBHE iICTOPUYHE
MWHYIE, NOrO HE3MIHHOK TEMOHO € 3aMO3NYeH-
HA 3 Midposorii Ta donbknopy [4] Cepeg 1oro
rONIOBHMX MEPCOHaXIB, 3aM0O3NYEeHNX NepeBax-
HO 3 rpeLbKol, CKaHANHABCLKOI Ta CNOB'AHCLKOT
midbonorii € ApakoHW, €EANHOPOTK, PyCaKu,
KEeHTaBpW, MIHOTaBpW, XWMepW, MaHTUKOPU
Towo. 3 panekocxigHoi Mibonorii 6yno 3anosm-
YeHO TaKi XyAO>XHi 06pasu AK «KiLyHe», «<HeKO»
(aiBUMHa-Kiwka) Ta «TeHry». Cnig 3ayBaxuTy,
WO PO3yMHIi iCTOTM B >XaHpi deHTesi 3a3Buyan
yocobtor0Tbca B 06pasi AtoamHu. IcHye aymka
[5], WO nepeaicTOpietd JaHOTrO >KaHpy €
NMuapcebki  pomaHwn, Ae aii BigbyBaroTbca B
ICTOPUYHOMY Yaci, ane yMOBHOMY, He 3aBXAM

peasbHOMYy  mpoctopi. [0n0BHOK — Temoro
CHOXKETIB € MPOTUCTOAHHA AULAPIB YapiBHMKAM,
BENETHAM Ta iHWWM ictoTam. Came B AMLapChb-
KMX pOMaHax 3apoguanca wabnonu Ta Tpaguuii
cyyacHoro ¢eHTesi. Y uel 4ac 3'ABNAETLCA
obpa3 igeanbHoro «Ceitnoro Koponisctea»,
«IMnepii» Wwo Beae 3anekny 6opoTbby 3
MOTYTHIMW «TeMHUMU Cunamm». AAPOM CHOXXeTy
y Takmx iCTOpifix CTae NOAOPOX AMLAPA 3apaan
BULLIOI MeTW. TyT BUHUKaIOTb TeMn 6opoTbbu 3a
BOJIOAIHHA MEBHUM «CBALLEHHUM NpeaMeToM»
(3a3Bmyait ue byna Yawa lpaans) Ta dopmy-
€TbCA 006pa3 NO3UTMBHOI HajCUaM — «J06poro
YapiBHUKa», KW YCINAKO AOMOMarae repoto.
Mepwi pomMaHu, WO CTaan AOpPOroBkasamm Ans
iHWKX MuTuiB, 6yan "CmepTb Aptypa" (3Big
apTypiscbknx croxertiB) i "LaneHnin PonaHa"
(po3noBiab npo Kapna Benunkoro), cTBOpeHi
aHrniviuem Tomacom Menopi y XVI cToniTTi.
FONOBHUM OCHOBOMOJIOXXHUKOM  >KaHpPY
deHTesi, B Cy4yacHOMYy pPO3yMiHHI, € [I>KOH
PoHanba Pyen TonkieH (1892-1973), aHrnincob-
KWW MUCbMEHHWK, iTepaTypo3HaBeLlb Ta Mejje-
BICT, uMi TBOPW MaroTb BUpaxeHy Mipo-oino-
COPCbKY PO3MIpPHICTb Ta Hanbinblw aeTanbHO
PO3KpMBatOTb BUragaHun CBiT. Y 6inbLIoCTi
daHTasinHMX TBOPIB BWKOPUCTOBYIOTb TPaAM-
LiMHI  apxeTunu, AKi YMOBHO Ha3MBalOTb
«pacaMu», feski 3 HUX 3ano3nyeHo 3 midonorii
abo iHWWX aBTOpPCbKMX igen. Hanpwvknag,
aBTopy ponboBoi rpu  Dungeons&Dragons
3anponoHyBaaM  cucTtematmsauiro  obpasiB
daHTasinHKX repois, cepes AKUX: enbdu, THOMWU,
OpKW, orpw, robaiHm, Tponi Towo. Pi3HOMaHITHI
HaANPUPOAHI ABMLWA Ta Maria He 3aBXAW
BiZIrpatoTb KAHOUYOBY POJIb B CHOXKETI, MPOTE IXHA
MPUCYTHICTb Y TBOPI € HaA3BMYAMHO BaXJIMBUM
e/leMeHTOM Y OMNUCi anbTEPHATUBHOTO, YABHOTO,
daHTaziHoro «BcecBiTy». Llel >aHp Bigpi3-
HAETbCA Bif paHTaCTUKN NepeaycCiM BigCyTHICTIO
HayKOBWX Ta MCeBAO-HayKOBWX TeM. Y MacoBin
KynbTypi nepeBaxae cepeAHbOBIYHA dopma
XaHpy ¢eHTesi, Ha WO 0cobaMBO BMAMHYB
BCECBITHIN ycnix Tpuaorii «Bonogap MepcTHiB»
3a asTtopctBoM [xoHa PoHanbpa Pyena
TonkiHa. OgHak, B LUMPLUIOMY 3HaUeHHI 40 deH-
Te3IMHOro XaHpy HaznexaTb poboTn bHaraTbox
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AIAUIB  PI3HUX MUCTeLbKUX chep — MUCbMEH-
HUKIB, XYZAOXHWKIB, AW3aillHepiB, KiHOpexwuce-
piB, My3MKaHTIB TOLLO — BiA4 CTapOAaBHIX MidiB,
nereHa Ta GONbKALOPY A0 Cy4yaCHUX TBOPIB,
PO3NOBCHOAKEHNX Cepes LWMPOKOro 3arany [6].

Pi3HOMaHITHI  XyaoXHi 0bpa3n >aHpy
deHTesi chopmyBannca B 3aNeXHOCTI Big Mido-
JIOTIYHOrO MepLUOAXepena, 30KpeMa Ha OCHOBI
3axiIHOI, CNOB'AHCBKOI, CXiAHOI, iHAIAHCBHKOI,
midonorii aBcTpaniicbknx abopwureHis, OkeaHii
Ta eckiMociB. TpOxu MeHW MONyAapHUM Yy
BULLEHa3BaHUX cdepax € eHTe3i Ha OCHOBI
CNOB'AHCbKOI  Midonorii. PeHTe3i Ha OCHOBI
cxigHoi  Midonorii  (opieHTanbHa  dpaHTacTuKa)
OXOMMIOE Yy TOMY uMCai eHTe3i Ha OCHOBI
AMOHCBbKOI Ta KWTaWcbKoi Midonorii.  JaHun
HaMpPAMOK € [pKepeNoM HaTXHEHHA aBTopIB
CXIAHUX KOMIKCIB (MaHra, MaHbxya, MaHxBa) Ta
aHime. 3BepHeHHA A0 adpuKaHCbKoi Midonorii
NpoCNiAKOBY€ETbCA Yy aHTasiMHMX TBOpax "3a
Mucaaummmn - koponiscteamn”  AnaHa doctepa,
"Ha avBHux 6Geperax" Tima [layepca, "[itn
AHaHci" Hina lermaHa. IHgiaHCbKOO Midonoriero

HaguxaBca  AHapi  HopTtoH,  midonoriero
aBCTpanincbkmx abopureris — Matpicia PanTcoH,
miponoriero OxeaHii — Mavikn Ckott PoeH, a

eckiMmocbkoro — Jlappi HiseH Ta CrieH bapHc [7].

barato 3axigHux KpUTKKIB AinATb deHTesi
Ha ABi OCHOBHi KaTeropii: «Bucoke» (high) i
«Hu3bke» (low). [laHi TepMiHM xapakTepu3yroTb
He AKICTb TBOpPIB, @ KiNbKICTb (aHTaCTUYHOI
CK/1IaJ0BOI B OMUCYBaHOMY YAIBHOMY «CBITi» [8].
«Bucokmm» HasmBaroTb QeHTesi, Aif  AKOro
BiAOYyBa€ETbCA B MOBHICTHO BUraaHoOMy «CBiTi»,
WO MPUHLMMNOBO BIAPI3HAETLCA Bif peasbHOro
Ta QoHTaHye obpaszamu MidiuHMX iCTOT Ta
YapiBHMKIB, B TOW Yac K peaibHUN CBIT MOXe
6yTn NpeacTaBneHVM AK NapanenbHui abo He
3raslyBatncs, TO6TO He iCHyBaTV B TBOPI B3araii.
Mpuknagamn «BUCoKoro deHtesi» € «Bonoagap
Kineub» ToskiHa, «Bigbmak» CankoBCbKOrO,
BcecBiT Forgotten Realms. Binblwictb eniyHoro
deHTesi BMMCYETbCA B MOHATTA «BMCOKOrO»,
TOMYy Ui Ha3BM [HOAI BUKOPUCTOBYOTbCA fK
CUHOHIMW. «HW3bKMM» Ha3MBarOTb QeHTesi, B
AKOMy daHTacTUuHi  noaii  BigdyBaroTbCA Y
peasbHOMY CBITi ab0o fy>ke CXOXXOMY Ha HbOTroO.

Y CBITI «HM3bKOro» QeHTe3i NoAWN He BipATb Y
Marito i NoAii TBOPY NPE3eHTYHOTbCA «HEMOXN-
BUM AMBOM», ODGI3HaHICTb B AKOMY BigKpuTa
e  «obpaHum», WO Habanmxye Woro Ao
mMariyHoro peaniamy [6]. Mpuknagamm MoOXyTb
CAYXXUTW TBOPWU MiCbKoro ¢eHTesi (cepianum
«HagnpupoaHe», «3a4yapoBaHi», «<badpdi, BUHU-
wyBayka Bamnipie»), «/lobpe 3HaMeHHsA»
Mpatyetta i MeiimaHa, Taki dinbMun sk «EaBapg

Pykn-Hoxuui», «JlabipuHT @PaBHa», 3HauHa
YacTUHa ANTAYNX KA3OK.
3a CHOXKETHO-TEMAaTWUUYHOK  CKNaJ0BOO

beHTe3i NoginAtoTb Ha eniyHe Ta TeMHe deHTesi.
IcHytoTb knacudikauii 3a Micuem i yacom Aji
(icTopuyHe, Micbke deHTesi) Ta akCioNoriyHOH
NAOLWMHOKO (repoivHe, rymopuctnyHe). Okpemo
Bi4  BMLIe3a3HaueHWX  knacudikauii  icHye
HayKoBe, MuUcTeLibke, irpoBe deHTesi ToLwo.
[Jeaki cyyacHi NMCbMEHHWKM NOEAHYHOTL Y
CBOIA TBOPYOCTI MICTUUHE, TepoiuHe, aBaHTHOP-
HO-MPUroHuLIbKe, $inocodcbKo-NpUTHOBE, Na-
POAiiHe, TYMOPUCTUYHE, deHTe3i napanenbHuX
CBITIB, eHTe3i NPOo CyyacHICTb, AeTEKTVBHe Ta
Ntob0oBHe deHTesi, WO NPMBOAUTL A0 NOABU Be-
JMKOI KINbKOCTI BiArany>keHb Ta HOBUX HanpsAMIB.
XaHp ¢eHTesi BMMLIOB 3a MeXi AiTepa-
TYpHOI chepn, TOPKHYBLUNCb TaKOX >KMBOMMUCY,
MY3UMKW, irpOBOI  Ky/JbTypy, AW3anHy, Jarouu
MOLWITOBX pPO3BUTKY 6aratbox cybkynbtyp. B
MY3WYHOMY MWCTELTBI A0 TeMu deHTesi 3Bep-
Taauca barato MUTLiB, AKi MPaLoroTb Y CTWI
donk Ta meTan. Temu, WO TOPKAKOTLCA «YapiB-
HULTBa», «MIQIYHUX CTBOpPIHb», «boriB» Ta
«TepoiB» y CBOII TBOPYOCTI 4YacTO BMKOPWUCTO-
BytoTb rypTv Therion, Amorphis, Manowar, Gwar,
Finntroll, Kamelot, HammerFall, Twilight Force,
Edenbridge, Mechanical Poet Ta 6arato iHLWwWX.
IcHye TakOX HaMPAMOK MEHEeCTpeniB,  AKi
MOBHICTHO MPWUCBATUAN CBOKO TBOPYICTb deHTe-
3iMHIN  abo  cepeAHbOBIUHIN  TemaTuyi (Tem
[piHxinn, NoBiH, KaHunep Ti, PeHHi, [ykem TOLWO).
[ns cTBOpeHHs aHTasiMHOrO aHTypaxy
MY3MKaHTV BUKOPWUCTOBYOTb KOCTFOMM Ta AeKo-
pauii 3 enemeHtamu ctuaro deHTesi (puc. 1).
Tak, cniBauka Kamelot B cBOEMY cLEeHIUHOMY
KOCTHFOMI  BMKOpWCTana imitauito porie  Ta
MOTVBM 0bnagyHkiB (puc. 1, a), rypT Avantasia —
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daHTaziHMIK Kanentox y ctuai «Anicu B KpaiHi
UYypec» (puc. 1, 6). ImiTauito enbdincbknx Byx
BMKOpUCTaB My3ukaHT rpynu Finntroll (puc. 1,
B), yyacHukn rpynu Therion 3BepTannca Ao
MOAM AaBHIWWX enox y ¢opmax KOCTIOMIB,
BMKOPWCTOBYHOUM LLIOBK Ta okcamut (puc. 1, ).
F'ypt Twilight Force Tex BukopuctoBysaB imiTa-
Lito enbINCbKMX ByX, 306pOi, MaHTIi B cepesHbo-
BIYHOMY CTW/II Ta MOTMBM /MLAPCbKMX obna-
AyHkiB (puc. 1, p). YuacHuku rypty Gwar nos-
HICTIO nepeBTiItoBaNNCA B 06pasn GpeHTesinHMX
YyJOBUCbK 3a AOMOMOrot0 GakTypHUX KOCTHO-
MiB, MacoK, rpuMy Ta imiTauii poris (puc. 1, e).

Po3BUTOK >MBOMUCY Yy >KaHpi deHTesi
ALWOB MapanefbHO 3 PO3BUTKOM JiTepaTtypw,
OCKIIbKM  BINBbLLICTL  XYAOXKHWUKIB  CTBOPHOBasa
obkNaaMHKM Ta intocTpauii 4O KHWUr Ta irop,
daHTacTUYHI  KOMIKCM Ta KOMEKLiVHI  irpoBi
kapTn. Cepes Hux bpanaH ®paya, >KoszediHa
Bonn, bopwuc Banbexo, Axynisa benn, Jlyic Powo,
®peHk ®paszertTi, Cempanic [iabe Ta iHWi (puc. 2).

MNoBcrogHe BUKOPUCTAHHA XaHpy deHTesi
B SIKOCTI IrpOBOrO CETUHTY (aHrA. setting — obcra-
HOBKa, aHTypaX; CyKYyMnHICTb PIi3HONIaHOBMX
eNeMeHTIB, AKi OAHO3HAYHO iAEeHTUIKYHOTb CBIT,
Ae BiabyBatOTbCA MNOAIl MEBHOTO XyAOXHbOro
TBOPY) CTano LIIKOM 3BUYHWUM ANa rasgaqa.
«BcecBitn» Takmx irpoBux cepiih, sk WarCraft,
The Elder Scrolls, The Legend of Zelda, Dragon
Age, Ta 6e3iui IHWKX ABAAOTL COBOHD «BUCOKE»
¢deHTesi. Taki irpn ak Gothic abo Dark Souls €
npeacTtaBHUKaMN TeMHoOro ¢eHTesi. PaHTasinHi
XyJOXHI  06pa3n € HeBiA'€EMHOI  YaCTUMHOM
6araTbOX  KOMM'IOTEPHUX  irop,  Hampwknag
Dragon Age (pvc. 3, a) Ta War Craft (puc. 3, 6).

BukopuctaHHs MoTuBiB daHTe3i y An3aviHi
iHTep'epy, NaHaWwadTy, TEKCTULO, OAATY, B3YTTH,
akcecyapiB TOLWO TaKOX € AOBOJI aKTyalbHUM
Ta 3aTpebyBaHVM ANA CTBOPEHHA cneundiyHoi
atmochepn. Ha puc. 4 HaBegeHO npuknaam
mebnie  gmsanvHepa Martrtia  BoHeTTi B
deHTesinHomy ctuni (puc. 4) [9]. HanexHicTb ao
cTUAr0 deHTesi BUpaXKaeTbCa Y Mig60opi HIXKHAUX
KO/MIbOPIB, MJABHUX | B TOW € 4Yac XUMEPHMUX
dopm, BUKOPUCTaHHI MaTepianis, AKi CTBOpPIO-
FOTb acoujiaLito 3 4aHOTO CTWUAHO: JIbOHY, LLOBKY,
H6poH3K Ta aepeBa.

[ns anzariHepiB oaary daHTasiviHa TemMa €
LWMPOKMM MPOCTOPOM A1 TBOPUOCTI, MOAE/bE-
piB HaAMxatoTb repoi aBTOPCbKMX TBOPIB Ta
donbknopy, cumBOaM Ta apxetunu (Taba. 1). Y
2006 poui amsanHep Alexander McQueen
ctBopmB Konekuito «Widows Of Culloden», ge
3aCTOCOBYBaB CKNaAHI (akTypHi pIWEHHA Ha
OCHOBI LWOTNIAHACBKOI KAITUHW Yy MOEAHaHHI 3
034061eHHAM XyTpOoM Ta nip'aM. JeMoHcTpaLis
3pasKiB ofAry CynpoBOAXYBanacA akommnaHe-
MeHTOM 6apabaHiB i BOANHKW. [0N0BHI yb6opwm
CK/IafHOI KOHCTPYKLUii 6yn0 CTBOpPEHO 3 BUKO-
PUCTaHHAM POTiB TBApPWH, THi34 MTALIOK, KpwA
MeTeNNKIB TOWO. Taki eneMeHT! CTBOprOBaIM
nogibHicTb Mogenen fo dasHiB, dew, AHroniB Ta
iHWKX daHTa3iMHUX nepcoHaxiB. HanbinbLu
MOLUMPEHOO Y AN3aNHEPCbKMX KONEKLiAX OAAry
€ TBOpYa iHTepNpeTaLia MOTUBIB EBPOMENCHKNX
Ka3ok i MidiB. OgHak, Am3anvHep IHAINCbKOro
NMOXOAXKeHHA MaHiw Apopa BTIIMB y CBOIX
poboTax o06pa3n, 3ano3uyeHi 3i CXigHWX Ta
IHAINCbKMX NiTepaTypHUX TBOPIB, WO CTaau
[IOKepesioM HaTXHEHHA [A/is  MOoro  Konekuii
2017 poky «Mirror Mirror on the Wall» («Csitno
MOE, IFOCTEPKO, CKaXMW...»).

Yacto BigOMi Aun3ailHepn Ta 6peHau
OAAry 3BEPTatOTbCA O POMAHTUUHMX acoLiiaLiv
i3 Ka3KOBMMM  apxeTunamy,  CTBOPHOHOUM
PI3HOMaHITHI CKNaAHI KOHCTPYKLii Ha OCHOBI
KPWUHONIHIB, BWKOPWUCTOBYHOUM MPU  LbOMY
LLOBK, OKCaMWT, MEPEXMBO TOLLO. BulleHasBaHi
mMaTepiaay MOXHa 3ycTpiTM | Yy KONeKLifx
CYKOHb MOAHMX OyanHkiB Marchesa, Julien
Fournié Ta Giambatista.

[na aemMoHcTpauin MogHoOro oasary 3 dax-
Ta3iMHOK TEMATUKOK 4YacTO BUKOPWUCTOBYHOTb
Taki NPUAOMK AK MpoBefeHHA Aedine Ha Bia-
KPUTOMY MPOCTOPI, 034061€HHA NOAiyMYy MOXOM
abo TpaBolO TOWO, CTBOPHOHOUM Ans  pPobiT
BIAMOBIAHMM aHTypax. Jna po3kputTa obpasis,
HaTXHEHHWX apxeTunamn enbodis, den Ta NicoBMX
HiM 3a3BMuali 0OWMpatOTb CBATKOBUM  OAST,
BUFOTOB/NIEHNI 3 TKAHWH CBIT/IMX abo sACKpaBmX
KONbOpIB, 03406/1eHMI 306paXKeHHAMMN BiOHIY-
HWX MOTMBIB — METE/IMKIB, POC/IVNH Ta KBITIB.
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Puc. 1. EnemeHnTn ctnnto dpeHTesi y cLieHiuHMX KoCTioMax: a — cniayvka Kamelot, 2012 p.; 6 — yyacHuK rypty
Avantasia, 2017 p.; B — ritapuct rpynu Finntroll, 2012 p.; r — yyacHuku rypty Therion, 2013 p; 4 — y4acHuKuM
rypty Twilight Force, 2015 p.; e — my3ukaHT rypty Gwar, 2009 p.

Puc. 2. Po60Tn cyyacHUx XyA0>KHUKIB XaHpy dpeHTesi: a — «Kntou go BiuHOCTI», aBTop X. Bosn, 1997 p;
6 — «Tpuronosui», b. Ppaya, 1973 p.; B — «<Mopcbka BigbMa», astop . benn, 2001 p.; r — «Ayx [lpakoHa»,
asTtop J1. Porio, 2002 p.; 4 — «ToproseLb cMepTto», aBTop ®. Ppaszerra, 2003 p.
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Puc. 3. Xya0>Hi 06pa3u nepcoHa<iB KOMN'OTEPHMX irop B CTWi peHTesi:
a — Dragon Age; 6 — War Craft

Puc. 4. Mebni ctBOpeHi 3a eckizamu gum3ariHepa Mattia Bonetti: a — kpicno, Itanis, 2017 p,;
6 — npucrtaBHuU ctonnk, 2013 p.; B — cTin, 2014 p.

Puc. 5. EnemeHTU cTuato dpeHTesi B poboTax cyyacHux amsariHepis: a — «Widows Of Culloden», Alexander
McQueen, 2006 p.; 6 — «Mirror Mirror on the Wall», Rami Kadi, 2017 p.; B — «Alice in Wonderland in Me»,
Alice Auaa, 2013 p.; r — Rodarte, Spring 2016; 4 — Marc Jacobs, Fall 2012
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Kpim TOro, y cy4acHUX MOAHUX KONeKLisfX
3Haxo4ATb BigobpaxkeHHA eneMeHT obpasiB 3

abcypaunctcekoro TBOpPY «Anica B KpaiHi
yyaec». 3okpema, B KONEKLLifiX
Dolce&Gabbana 3ycTpiyatoTbCsi  rPOTECKHI
NPVHTWM TpanbHUX KapT, a Au3aiHep Mapk
[>xekobC  CTBOPHOE  Kamnesntoxu  BeNnKuX
po3MipiB y cTuni «bo>eBisibHOrO
KanentowHwka». OAHiEr0o 3 HaWBaromiwmx

iHTepnpeTaLin Ha Temy «Anicu B KpaiHi vygec»
cTaB MogHun noka3 2013 poKy He3anexxHoro
ANoHcbKkoro 6peray Alice Auaa. Konekuis
«Alice in Wonderland in Me» BrkoHaHa y ABOX
KoNbOpax, YopHoMmy Ta 6inomy. Obpasn gaHoi
KosieKkLii BifobpaxaroTb TeMHy Ta croppeanic-
TUYHY CTOPOHY «AJticu» (puc. 5) [10].
BucHoBku. ChopmyBaBLUMCL B CEPEAVHI
XV cTopivysa B OKpemuin XXaHp MUCTELTBa, Lo

MPOVLIOB  CKNAQAHWM  LWAAX  PI3HOPIBHEBOI
TpaHchopMauii Big MipiuHMX npaobpasis Ao
nepcoHaxiB  aHiMe, CcTuab  deHTe3si €
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AKI BXEe >XMBYTb He Yy aHTasiax MeBHWX

aBTOpiB  Ta MMWTLiIB, @ € YOCOB/NEHHAM
cBiTOrNAAY LMPOKOTO CMOXWBaLbKOro
CErMeHTy.
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FANTASY GENRE: ARCHETYPES ALIVE IN MODERN DESIGN OBJECTS

KOLOSNICHENKO O., BRYZGUNOVA M., MYKHAILIUK O., KOSTOCHKA A.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

Purpose: to conduct an analysis of the main characteristic features of the fantasy style; to
investigate its origins, development, manifestations and reflections in various artistic spheres; to reveal its
role and reflection in modern design objects.

Methodology. A comprehensive approach to the research of the development of the fantasy genre
was used, which made it possible to single out its main categories, plot-thematic components and
methods of classification. Historical and comparative methods made it possible to single out the main
characteristics of the genre, the use of which gives stylistic unity to embodied fantasy images.

Results. The peculiarities of the emergence and transformation of the fantasy genre as an
independent component of artistic culture are considered. The specific features of the style and ways of
their visual interpretation are defined. It is proved that the considered genre has gone through a long
transformation path from imaginary literary images to stable archetypal associations.

Scientific novelty of the study consists in a comprehensive approach to the study of the role of
fantasy images synthesized from various artistic layers into integral modern archetypes that become an
integral part of modern life. A semantic analysis of the means and stylistic trends of the fantasy genre was
carried out. It is noted that the specificity of the genre, which consists in immersing the viewer in an unreal,
imaginary, fictional world, contributes to its modern popularization and distribution.

Practical significance of the study is due to the expansion of theoretical knowledge of the
existence and development of the fantasy genre, its influence on consciousness and the formation of an
alternative worldview by its supporters. The results obtained during the research made it possible to find
out the origins and archetypes of the formed stable archetypes and can be applied in the development of
modern design objects, in particular, clothing collections.

Keywords: fantasy; fantasy genre; clothing design, archetypes; style.
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MPOEKTYBAHHA KOJEKLIT 4YOJ/I0BIYOIrO TA XXIHOYOIO
ogAry HA OCHOBI KOMMO3ULUIMHWUX  ENEMEHTIB
®OPMOYTBOPEHHA CTU/TKO ABIATOP

Mema: xyO0oxHe npoekmyeaHHA asmMOpPCLKOI KO/eKYil 40/108(4020 MA XIHO4Y020 00f2y HA OCHOBI(
aHanisy KoMno3uyiliHux enemMeHmMi8 HopmMoymeopeHHs 00f2y 8 cmujai asiamop 3 BUKOPUCMAHHAM
Cy4YacHUx mexHo/02ili 06pobieHHs mekKCmubHUX Mameplianis.

Memodonozisa. Y pobomi 8UKOpUCMAHO OCHOBHI NPUHYUNU CUCMeEMHO020 nioxody 00 XyOOXHb020
NpoeEKMyBaHHA  asmopcokol Koaekyili o0s2y, a came: imepamypHO-GHANMUYHI  00C/1iOXeHHs,
Mopgposo2iyHUl aHaMi3, Memood CUCMeMHO-CMPYKMypHO20 aHANi3y ma XyJdoXHbO-KOMNO3UYIUHUU aHani3;
makox e pobomi 3acmocoeaHo Memodu aHKemHo20 oNUMy8aHHS.

Pesynemamu. [poaHanizoeaHo me+HdeHyil pozsumky Modu ma kosekyil aidomux dusatiHepie 8 cmui
Minimapi, 8Hac1i00K 4020 BUOKpEMJ/IeHO XapakmepHi 03HAaKU CMuJ/Ito asiamop 8 cy4acHomy o0Aa3i. [NposedeHo
OHAIAUH-ONUMYBAHHS CNOXUBAYI8, WO HAOA/I0 MOXAUBICMb B8U3HAYUMU dACOpMUMeEHM ma cmyniHe
npusabsusocmi xapakmepHuUx KOMNO3UYIUHUX esneMeHmi8 HopMoymeopeHHs o0s2y 8 cmual asiamop.
CopmosaHo KoHyenyiro cmeopeHHs asmopcbkol Koaekyii 0052y 8 cmuai asiamop. Ha ocHosi ompumaHux
pe3ynemamis 0ocniOxXeHHs po3pobeHO asmopcbKy KOJEKYito Cy4acHO20 40/108(4020 ma XIHOY020 00sYy 3
BUKOPUCMAHHAM Cy4acHUX MexHo/102ili 06pobaieHHA OXKUHCOBUX MKAHUH Ma MpuKomaxy.

Haykoea HoBU3HGQ oOmMpumaHux pesysbmamis nojiseae y cucmemamusayil KoMNo3uyitiHux
eseMeHmi8 ¢opmoymeopeHHsi 00s2y 8 cmusi dsiamop 3 nodanbluuM X BUKOPUCMAHHAM Yy npoyeci
CMBOpeHHs KoslekYil Cy4acHozo odsey.

lMpakmu4Ha 3Ha4yyuwjicme. BusasieHi OCHOBHI nidcmuai cmuaro MUIMapi 8 Cy4dcHOMYy 00A3L.
lpoaHani308aHo, 8UOKpeMJIeHO ma CcucCmemMamu3oB8aHO XapaKkmepHi O03HaKu o0sey 8 cmusai asiamop.
Po3pobsieHo xyO00XHbO-KOMNO3UYIUHI OCHOBU NPOEKMYBAHHSA KOJeKYil 40/108(4020 ma XiHO4Y020 0052y 8
cmuni asiamop, sik Oxepesia meopyocmi.

Knroyosi cnoea: cmusie minimapi; yosnosivyuli 0052, 40a108(4a M0OA; CMUJb; ABMOPCbKA KOMEKYis;
06pobIeHHS mekcMmu/IbHUX Mamepiasie; ekowKkipa, OXuHcosuli 0052, a8MopcoKi NPUHMU.

Bcryn. Ha cbOrogHiwHin aeHb aktyanb-
HWM € NPOEKTYBaHHA MOJenen oadary i3 36epe-
XEHHAM iHAMBIAyanbHOro ctuato.  CborogHi
cnoxuBay noTpebye CyyacHOro, SKiCHOro,
HaratopyHKLIOHaNbHOrO oaary. HesanexHicTb
KOXHOI 0COBUCTOCTI, iHTepnpeTalis npobaemum
BMOOPY € HEBIA'EMHMMU eneMeHTaMn TBOPYOro
nowwyky. Oadar 3aNNWAETHCA OAHUM I3 OCHOBHUNX
IHCTPYMEHTIB, LLO 3aCTOCOBYHOTbCA A/ Bif06-
PaXXeHHs IHAMBIAYaNbHOCTI, MCUXOEMOLIMHOTO
CTaHy NHOAMHM 4M | BIAHOWEHHA 4O MNEBHUX
COLiaNbHO-NOMNITUYHMX MOAIN. TOMy OCHOBHE
3aBAaHHA AM3aliHepa OAAry nossrae y CTBO-
PEHHI eCcTETUYHO-BMPA3HOro, Cy4acHOro, CTU/b-
HOrO OAAry, WO JomnomMaraTuMe sikHalkpalle
BifOOPa3nTN  IHAMBIAYaNbHICTb CMOXMBAYa |
BiZANOBIAAE BUMOraM MOAHWX TeHAaeHUin [5, 12].
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Jocntb JOBIMIA Yac iICTOTHI 3MiHM B CBITO-
Bi MOJi CTOCYBaAMCb MepPeBaXXHO >XIHOYOro
OAAry, OMuHaroun 4onosiumin. OgHaK OCTaHHi
10-15 pokiB cnocTepiraeTbca NOMIiTHe 3POCTaH-
HA iHTepecy Au3alHEepPIB caMe A0 YO0J/IOBIYOro
OA4Ary, OTKe B OAA3I AN YOOBIKIB 3'ABNAETLCA
6arato HOBMX LjiKaBUX ENEMEHTIB, O 0CO6IMBO
MOMITHO y XyAOXHbO-AEKOPATUBHOMY
03406neHHi oggry [9, 10].

CbOroZHILWHIA PUHOK LUBENHMX BUPOOIB
HaZ3BMYaAMHO PIBHOMAHITHUI | HacKMYeHWR,
TOMY BiJ, AM3anHepiB rasysi OuYiKyeTbCA MNaigHa
poboTa B HanpsMKy MOLIYKYy HOBMWX, KpeaTuB-
HUX | LiKaBWX piweHb. [na ycnilwHOro BMpilleH-
HA LMX 3aBAaHb JM3aiHEPW BUKOPWUCTOBYHOTH
PI3HOMaHITHI  TBOpYi MpUMOMM | MeTOoAM.
OzHuM i3 Takmx npuinomis € Bubip i poboTa i3
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TBOPYMM XKEPENOM HATXHEHHS, WO 3alMae
BaX/IMBe Micle B MpoLuecCi An3aiHy HOBOI
Konekuji. TBopue axepeno, 3 AKOro AmsanHepu
OAAry 4epnaroTb CBOE HATXHEHHSH, € OCHOBHOK
pywiriHoto cunoto  iHaycTpii moan. O6paHe
AM3aliHEPOM  JXKepeno HaTXHEeHHA € BM3Ha-
Ya/sbHUM YMHHWKOM Y GOPMYyBaHHI CTUNLOBKX,
06pa3HO-eMOLINHMX | KOMMO3ULHUX ene-
MeHTiB GOpPMOYTBOpEHHA Kosekuii oadary [13,
14, 17]. [I>xepeno HaTXHEHHS BiAIrpa€ XUTTEBO
BaX@JIMBY POJIb Ha YCIX eTanax po3pobieHHs
aBTOPCbKOI KonekLii, 3abe3neuyroum BuU3Haue-
HAW  HanpsMOK XyZAOXHbOTO MPOEKTYBaHHS,
came TOMY JOCNIAXKEHHA MOXIMBOCTI BUKOPUC-
TaHHA CTWIKO MiliTapi 3 METOK MepeTBOPEHHSA
LiKaBMX AM3aNHEpPCbKMX IAeW Y OpUriHaibHUN
KpeaTVBHUA YONOBIYMI Ta >XIHOYMMK OASAr, €
aKTyanbHOI Npobiemoto.

AHanis nonepeaHix BocnipKeHb.
HesBa)katoum Ha UMKAIYHICTE |  MIHAMUBICTb
MOAW, ICHYHOTb CTWUAI OAAary, fKi € 3aBXAn
aKTyasbHUMU | HE3MIHHO nonyaspHUMK. 1o HUX
BIJHOCUTBCA CTW/Ib  MiNiTapi, SIKWMN OCTaHHIM
YacoMm (CTaB LUe Oinble nonyaapHUM, AK Y
CMOXMBaUiB i AM3alHepIB, Tak i Yy AOCNIAHMKIB
MOJHUX TeHAeHUn [2, 3, 7].

OCHOBHMMW O3HaKaMu CTUAKO MiniTapi €
OAAr i akcecyapw, CTWAI30BaHi Nij BilACbKOBY
dopmy — cydacHy abo ictopuuHy. CboroaHi
O4Aar B CTWAI MiniTapi BigPI3HAOTb BUHATKOBA
NPaKTUYHICTb, YHIBEPCaNbHICTb Ta QyHKLIO-
Ha/MbHICTb, WO € NPUTAMaHHWM Cy4acHOMY
oasary BincbkoBocnyxbosuis [3]. LLoao xapak-
TEPHWX HaMpsAMKIB KOMMO3ULINHOIO BMpILLEH-
HA GOpMK, TO Lie NMepeBaxkHO MPAMUN CUNYET,
KO/NIbOPOBI MOEAHAHHA Bif CBITNI0-3€1€HUX A0
TEMHO-CMHIX BIATIHKIB Ta BefiMKa KilbKiCTb
KOHCTPYKTUBHO-AEKOPATUBHMX €/eMEHTIB, AK
XNACTUKW, MOTOHW, HakAajHi KuweHi Towo [7].
XapakTepHUM AnA CTUAKO MiniTapi € BUKOPWUC-
TaHHA PI3HOMaHITHMX aTpubyTiB  BINCLKOBOI
bopMK, Taknx AK: HAWWBKY, MeTanesi ryasvku,
LUEBPOHW, MO3YMEHTY, LUHYPIBKW, LUNPOKI LLKi-
PAHI peMeHi 3 MacMBHUMUK Basaxamu Towo [2].

IcHye AymMKa, WO MOAa Ha BCe apMilcbke
miwia Bif caMux BiICbKOBOCNY>KOOBLLIB, AKi He
3HIMann BiNCbKoBY GOPMY HaBITb Y BiIbHUA Bij

CnyXbu 4yac y UumMBIAbHOMY >XMUTTI. Hocuam
Kamybas>KHi - KypTKW,  copouky,  GyTboaku,
wraHn Towo. Llen TpeHa nigxonuan Takox
3BUYalHI  UYONOBIKW, Janeki Bij BiINCbKOBOI
CnyX6bu, fKi B MNOBCAKAEHHOMY >XWUTTI CTanu
BMKOPWCTOBYBATW aHasoriyHi Bupobu [18, 21].
3roomM pucK BiiCbKOBOI GOPMM 3 YONOBIHOTO

oAAry nepevian iy >KIHOYMK  KOCTHOM;
npuknagamn €  6ay3km 3 HakJIagHUMU
KAWEHAMWM Ta MOroHamy, LWTaHu ranide,

TPEHUKOTW, NanbTa-LUMHENi, KypTkn-6ombepw,
yepeBukK «bepui» Towo [2, 3].

3a pe3ynbTataMu aHanizy iHGOpMaLiMHNX
okepen [4, 19] BCTaHOBNEHO, WO MEBHI BUAM
dopmeHoro ogary BiNCbKOBOCTYXXOOBLIB €
AOCUTL  MOLUVPEHUM  XKEPENOM  HaTXHEHHSA
An3anHepiB. Lle MOXHa NOACHWUTK CTPOTICTIO Ta
NaKOHIYHICTIO CUAYeTIB OAAry BiNCbKOBOCIYX-
60BLIB, a TakOoX A0bpe NPoAyMaHO PyHKL,O-
HaNbHICTIO UbOro ogary. barato nonynapHmx
peyern B CTWAI MifiTapi CTaan OCHOBHUMM
efeMeHTaMn MOBCAKAEHHOro rapaepoby -
MOYMHAOUM Big B3YTTS BiICbKOBOCAY>KOOBLB i
WTaHiB-Kapro A0  BINCbKOBUX  KYpTOK.
BuKOHyrOUM AOCHIAXKEHHA CTUAKD MiniTapi, AK i
6yAb-AKOro IHWOro CTUO, BaX/IMBO 3PO3yMITH
icTopito  Moro  GopMyBaHHS, KOHTEKCT LibOro
OAArY Ta OLHWUTW MOTO KY/IbTOBWUIA CTaTyC.

Hacamnepes — ue nereHAaapHWiA TperY
Burberry, sxuin 3 20-x pokiB XX cT. yBiNWwoOB Yy
4yonoBivy Mogy. TpeHu, abo TpeHYKOT (nepe-
Knaz 3 aHrnincekoi trench coat — «TpaHLwwenHe
nanbToO»), 6yB po3pobaeHnin Tomacom bapbepi
ANA  BINCbKOBUX OpUTaHCbKOI apmii B yacu
Mepwoi cBiToBOI BiMHW. CBOKO HaA3BMYAMHY
NONYNAPHICTb Y BIMCbKOBMX TPEHUKOT 3aBOHO-
BaB 3aBAAKM 3PYYHIA KOHCTPYKLii, a TakoX
BNIACTMBOCTAM TKaHUHW — rabapauHy. MabapavH,
KWW LWe paHiwe, B 1879 poui BUHaNLLOB TaKoX
Tomac  bapbepi, MaB  MOBITPOMPOHUKHI,
BOJIOFOCTIVKI Ta >KapoCTiviki BNacTUBOCTI. Y
1920 poui ana nigknasky TpeH4ya CTanaum BUKO-
PVCTOBYBaTW 3HaMEHUTY KAITUHKY Burberry,
3aBAAKM YOMY TPEHY NepPeTBOPMBCA Ha Bi3UTIB-
Ky 6puTaHCbKOi mMogwn. Y >XiHoumi rapgepob
TPeHY MILHO YBIWLIOB MIiC/IA TOrO, AK 3'ABMBCA Y
nonyaspHux KiHodinbMax. 3HamenuTi Ogpi
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XebnepH y «CHigaHky y TibdaHi» (1961 p.) Ta
Katpin [eHeB y «lllepbyp3bkunx napacosnbkax»
(1964 p.) cnpusaan Tomy, WO uen BMpPI6 cTaB
AOCuTb nonyasapHum [4, 19].

Psg iHo3eMHUx ny6nikauin [6, 11, 15, 16,
20, 22] npucBsaYeHi AOCNIAXEHHIO ICTOPIT BUHMK-
HEHHA Ta 0COBAMBOCTAM pPi3HUX BUAIB dopme-
HOrO OAAry BIICbKOBOC/TY>KOOBLiB | iX BMAVBY Ha
po3BuTOK Mogu. AsTopm [11, 20] BiaMivatoTh, WO
OZHIEHO i3 HAMBIAOMILLMX BIMCbKOBMX KYPTOK, AKa
Mana CyTTEBUM BMAMB Ha GOPMYyBaHHA CTWIO
MifliTapi € ONIMBKOBO-3e/ieHa NoJiboBa KypTka M-
65 apwmii CLUA, wo 6yna ctBopeHa B 1965 poui
Ha 3aMiHy KypTkam M-43, M-50 ta M-51. KypTka
M-65 cneuianbHO po3pobasnace Ansa CONAaTis,
BiAMPaBaEHMX Ha BiHy Ao B'eTHamy, ana ekcn-
NyaTaLlii B CyBOpVX YMOBax Nepesrip'a i3 JoLo-
BUM KsliMaTom. ToMy, An3ariH KypTkn M-65 6yno
po3pobneHo Tak, o6 MakCMManbHO 3aXUCTUTK
congarta Big pouy i xonogy. KypTky BMKOpUCTO-
ByBa/IM B aMepuKaHCbkivi apMii 44 poku — 3 1965
no 2009 pik, WO CBigYNTL NPO Te, HAaCKINbKK
BOHa € JOCKOHAO Y CBOIN QYHKLIOHaAbHOCTI.
Kyptka M-65 Hapasi 3HATa 3 036poeHHA amepu-
KaHCbKOI apMii, ane NpOAOBXYE BUKOPWUCTOBY-
BaTWUCA B IHLIMX AiLOYMUX apMisX CBITY. 3aBAAKM
CTWIBHOMY BWUIAAJY MaXke KOXEH BiJOMUM
6peHa CBOro yacy nepeocMmcave abo BIATBO-
PVIB L0 MOAE/b, 30BHILLHIA BUIsAA AKOI Malixe
He 3MIHMBCA BiJ uaciB B'€THAMCbKOI BiliHW.
3aBAAKM MPaKTUYHOCTI, 3PYYHOCTI Ta BMCOKMMMU
3aXMCHUM BIACTUBOCTAM KypTKa 3406yna Lwmpo-
Ky MOMYAAPHICTb Y TYPWCTIB, MUCAMBL,iB, puba-
nok Towo. IcHye unmano GinbMiB, fe 3HaMeHUTI
aKTopu oasArHeHi B M-65: Pobept ge Hipo vy
dinbmi «Takemer» (1976 p.), Cunbeectep Cranno-
He y ¢inbmi «Pembo. lMepwa kpos» (1982 p.),
ApHosba LLBapueHerrep y ¢inbmi «TepmiHaTop»
(1984 p.) Ta 6Garato iHWWUX. XapaKTepPHOHO
ocobamBicTio M-65 € yHiBepcanbHICTb y CTUAIC-
TUYHOMY CEHCi, @ came 34aTHICTb afanTyBaTUChb
[0 Byab-AKNX TPEHAIB Ta HANPAMKIB MOAW.

AHaniz iHpopmauiiHux mxepen [15, 16
22], nNpucBAYEHWX ICTOpPIi CTBOPEHHA OJHI€El i3
HaVBIJOMILLIMX MOZenen NboTHMX Kyptok BI1C
CWA — kyptkn-6ombepa MA-1, nokasas, L0
OAAr  BINCbKOBOCTY>KOOBLIB  3aBAAKM  CBOIM

BUCOKNM QYHKLIIOHaIbHUM Ta eCTETUYHMM BAac-
TMBOCTAM 3 YacOM CTa€E MOMyASPHUM Y LIMBINb-
Horo HaceneHHsa. Kyptka-6ombep MA-1 crana
Ky/1bTOBMM MPeAMETOM MOM-KyAbTypu i MOAM,
Habyna cratycy By/AM4YHOro ogary. Lia kyptka €
no3a 4acoMm i Mo3a TpeHAamK, HaTOMICTb 3aau-
LIAETbCA, AK | paHille, 3aKOHOAABULEO CyYacHOI
BY/IMUHOI MOAM Ta CTWKO Minitapi. lNMpepacTas-
HVKW Pi3HNX MOKOJiHb Ta PI3HWUX CyOKyabTyp, AKI
WaHyroTb CTUb MiJlITapi, BiAAaroTb nepesary Ljiv
MPaKTUYHIN Ta 3pYYHI AEMICE30HHIN KypTLy.

AHanizytoum CTuAb  MijliTapi, MOXHa
BUAIIMTM HACTYMHi MOro MiABMAMW, WO MaroTb
CBOI xapakTepHi ocobamsocTi (puc. 1) [8]:

— «TyCcapCbkun» — BUPOBW, CTUAI30BaHI
nig yHiopMy kaBanepucTiB pi3Hux kpaiH XVIII-
XIX cronite. 3a3Buyan LpOMYy CTWIKO MNpwWTa-
MaHHa HaABHICTb XapaKTepHOro 03406/1eHHA
30/I0TVMUW YK CPIBHUMM LLIHYpamK, OAHOBOPTHI
KYPTKM i3 KOMIpOM-CTIMKOIO, ernonetamu Ta
akcenbbaHTamn. [1n18 CTBOPEHHA OAATY B LibOMY
CTUNI  BUKOPWUCTOBYIOTb KOJIbOPU  HAaCUYeHUX
BIATIHKIB Ta KOHTPACTHI MOEAHAHHA KO/bOPIB
(HalyacTilwe — CWHi, YepBOHI, 3eneHi, bini i
YOpHI);

— «high-minitapi» — opar, cTmnizoBaHui
3a 3pa3koM GOpPMU BIICbKOBOrO KepiBHULITBA.
XapaktepHumun ans  «high-minitapi» € crtpori
NiHii, WWPOKI Naedi i3 YiTKOK NiHIEH, BUCOKUIA
KOMip-CTiika abo BigKnafHWI KOMIp, LUMPOKI
pPeMeHI 3 NMPSXKOH, HaKNaAHI KULEHi, 03506-
NIOBa/IbHI eNeMeHTN y BUrNAAl opaeHiB. Xapak-
TepHa KONbOPOBA rama — YOpPHIi, KOPUYHEeBI Ta
3e/1eHi BiATIHKY;

— «MNOMbOBUW» — TMepw 3a BCe, LUe
3pyYHU oaAar kamydaboBaHMx 3abapsaeHb abo
KoMbopy Xaki, rpybi uepeBuky, yT6ONKN,
Kenky, 3pyudHi BiIbHI KypTKW i LWITaHW, LIMPOKI
noAcy, agXe CTUAb FPYHTYETbCA Ha CTuAi3auii
NonboBOI GOPMU BIMICbKOBOCNY>KOOBLIB Pi3HMX
KpaiH CBITY;

— «MOPCbKMN» — MA€E HW3KY CBOEPIAHMX
e/leMeHTIB, WO XapakTepHi ana dopmu
BIICbKOBO-MOPCbKOro ~ GoTy.  XapakTepHUM
AN faHOro CTUAKD €. BiNo-CMHI KoNbopw,
TiIBHUK, MaTPOCbKi LUTAHW, MaTPOCbKi KOMIpW,
6yLinatn, 6€3K03NPHI KaLLKeTy;
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— «aBiaToOp» — BiJibHe 3py4yHe BOpaHHS,
BUKOHaHe y CTWAi TrepoiB Meplux pPokiB
noBiTponaaBaHHA 3 rpybux MatepianiB Ta 3
UYNCNEHHUMWU  KOHCTPYKTUBHO-AEKOPATVBHUMM
AeTanamn. XapakTepHUMUN AN CTUO aBiaTop €
KOPOTKi OO'EMHI  KypTKM-6OMGEPW, TONOBHI
ybopu y BUrAsAi LWONOMIB, OKynsipu-aBiaTop,
Tenni wapdm.

Cepes  BM3HAUHWX  AM3aMHEpIB,
nony/aapusyBann CTuab MiniTapi, Cig Haseatu

AKi

[dxxopaxio ApMaHi (Giorgio Armani).
[Taniiceknii am3ariHep y 6aratbOX KONEKLLisX
npeAcTaBAse Mogeni B CTWAi Mminitapi. Tak, B
Konekuii ocCiHb-3uma 2005 6ynn npeactaBieHi
CTWAbHI WWHENI Ta OAAr, WO Haragye yHidopmy,
fIKy HOCWAW BINCbKOBI Mij yac [Jpyroi cBiToBOi
BiiHW. Tak caMo, fK iHLWi TBOPiHHA ApMmaHi, Ui
MoZeni Mann CTPUMaHWW, NaKOHIYHMI KpIW,
CTPOTri, YiTKi NiHIT | 3BUYHWI ANA MiNiTapi TEMHO-
3eneHnin konip (puc. 2).

CTHIL MUTTAPI
] ] L I | |
I'ycapeekmii | | High-mimirapi Ioab 0B ‘ MopcekHi ‘ ApiaTop ‘

S—— |

Puc. 2. Mogeni B cTuni minitapi 3 konekuii Giorgio Armani, oCiHb-31Ma 2005

Cepes cyuyacHux LjiKaBOK € KOJEKLis
Giorgio Armani ociHb 2023, npeactaBneHa B
MinaHi, saka 6a3yerbca Ha Bupobax B CTUAi
MifiTapi, 03406/1€HNX AeTansaMM i3 OKCaMUTy.
JonoBHeHHAM a0 0bpa3y MiniTapi B Konekuii €
LIKIPAHI rONOBHI YOopW y BUrNAAI aBiaTOPCbKNX

Wo/sOMIB Ta 4obOTU cepefHbOi BWMCOTM Ha
MacuBHUX nigbopax (puc. 3).

Y 2009 poui B Mapwxi Konekuito B CTUAI
miniTapi  npeactasmB  Kpictod  [ekapHiH
(Christophe Decarnin) — pgusanHep byanHky
moau Balmain. B konekuii 6ysv npeacrasieHi
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XakeTn B CTWAI  MiniTapi, nNpuKpaLleHi
Kpuctanamm Ta enonetamu (puc.4,a) Ta
BMPOOM, CXOXi Ha CLEHIYHI KocTiommn Matikna
[>xxekcoHa (Michael Jackson), ski BiH HOcuB y
KiHUi 1980-x — nouatky 90-x pokiB (pwuc. 4, 6).
[>xepenoM HaTxHeHHs B 060x BMMajKax
BUCTYNWAW rycapcbKi kocTromm XIX cT.

2009-2010 pp. cTtanM NPOAOBXEHHAM
O6ypX/IMBOrO PO3BUTKY MiniTapi y CBiTi mMoaum.
MonynapHUmMK cTatoTb GacoHK, WO HaragyroTb
yHibopmy MopskiB Ta ninoTie. XXaH-MNonb [OTbE
(Jean-Paul Gaultier) B 2009 poui ctBOPUB
MoZeni B CTWAI 3HAMEHWTOI AiBYMHM-NINOTA
Awmenii Epxapt (Amelia Earhart) (puc. 5).

[ e
oy

6

Puc. 4. Mogeni B ctuni minitapi: a — konekuia Christophe Decarnin, BecHa-nito 2009,
6 — cueHiYHUM KocTioM Marikna [xekcoHa, 1984 p.

Puc. 5. Mogeni oasary B ctuni gisumHu-ninota Amenii Epxapr, Jean-Paul Gaultier, ociHb-31ma 2009
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Y ce3oHi 2022-2023 pp. Habyan nony-
NAPHOCTI KYpPTKX B CTUAI MifliTapi, @ came napkw,
KYPTKM-aBiaToOpW, MyXOBUKWU BiJIbBHOTO KPOKO 3
MeTaneBoro GypHITYPOrO, 3 BEINKOKD KiIbKICTHO
KVLWeHb. AKTyanbHi CyKHi-QyTasapu 3 MOroHamy,
MeTaneBUMWN TyA3nKamn, O6'€EMHUMK KULLEeHSA-
MW. TakoX y MOAy YBIAWAW LWTaHU-Tanide,
WTaHW-Kapro, MOAeNi LUTaHiB B aKTyalbHMX
BIATIHKAX Xaki Ta y KamybasxxHomy 3abaps-
NeHHi, KOMBIHe30HW.

TakumM 4YMHOM, CTBOPEHHA aBTOPCLKOI
KOMeKUii oAAry Ha OCHOBI BUKOPWUCTaHHA
KOMMO3ULINHMX eneMeHTiB GOpPMOYTBOPEHHS
CTUAKO  aBiaTop, AK NigBUAY TPaAULINHOrO
CTUAKO MiNiTapi, € akTyaNbHVMM 3aBAaHHAM B
TenepiLwHin vac.

MocraHoBKka 3aBgaHHA. MeTolO AaHOro
JOCNIAXKEHHA €  XYAOXHE  MPOEKTYBaHHA
aBTOPCbKOI KO/MeKLii YO/N0OBIYOro Ta >iHO4YOro
OAAry Ha OCHOBI KOMMO3MWLINHUX eNeMEHTIB
bopmMOyTBOpEHHA oOfAry B CTWAI aBiaTop 3
BMKOPWUCTaHHAM Cy4acHUX TeXHONOri 06pob-
NEHHs  TeKCTUAbHMX MaTepianiB. OCHOBHUMM
3aBJaHHAMM AOCNIAXKEHHS €: aHani3
KOMMO3ULINHMX eNeMeHTiB GOPMOYTBOPEHHS
oAAry B CTUAI aBiaTop, pPo3pobsieHHA TBOPYOI
KOHLeNL,ii Ta OCHOBHWUX YMHHWKIB HOPMYBaHHA
CTUIbOBOI  BMPA3HOCTI  MOAEeNen aBTOPCbKOI
KOMeKUil oaAary i3 3acToCyBaHHAM Jykepena
HaTXHEeHHA — CTUJIO aBiaTop.

Pesynbtatm  pgocnigpkeHHA Ta  iX
obroBopeHHA. Ockinbkn CTWAb  MiniTapi €
Haf3BWYaHO BaraTorpaHHWMM, TO A9 MPOEKTY-
BaHHA KoJsieKUii B CTWAI MiniTapl akTyaJbHUM
6yno oTprmMaTh AyMKy NOTEHLINHMX CNOXWUBaYiB
OAAry QJaHoro ctvato. 3 Lujeto metoro 6Hyno
NPOBEAEHO OHNANH-OMUTYBaHHA 3 BW3HAYEHHS
HanbiNbLL NOMYNAPHOro, Ha AYMKY OMUTYBaHWX,
niagBuay CTUAKO MiniTapi. 3rigHO 3 pe3yabTatamu
NMPOBEAEHOro  OMNWUTYBaHHA  (puC. 6), Malixe
nonosuHi ycix onutaHux (50,9%) iMnoHye ctunb
aBiatop. TakMMm UMHOM, cepes YCiX PO3rAAHYTUX
NiABWAIB CTUAO MiNiTapi ANA CTBOPEHHA KONeKLi
oAAry obrpyHToBaHO 06paHOo AaHWI CTU/b.

Ctunb aBiaTOp 6arato gM3alHepiB BBaXa-
FOTb CMPaBXXHbOK PEBOJIOLIEID Y CBITI MOAW,
wo 6epe cBivi noyatok y 30—40-x pp. MUHYNOrO

cToniTTA. Yepe3 Haz3BMYaVHYy MNOMYAAPHICTb
npodecii ninoTiB  enemMeHTn X BiNCbKOBOI
bopmMK NMovanu LWMPOKO BUKOPUCTOBYBATUCA B
NOBCAKAEHHOMY oaAa3i. bazoBuMm Kosbopamu
CTUIKO aBiaTOp € TEMHO-KOPUYHEBUW, Gexe-
BWIW, XaKi, TEMHO-OJMBKOBUWM, CipO-6aakKnUTHUI
Ta KaMyQasKHUMA MpuHT. B cyyacHomy cTuni
aBiatop 3'aBMAMCE Oinbll  ACKpaBi  KOMIPHI
BupiweHHa. Cepes MmaTepianiB AN BUrOTOB-
NeHHs BupobiB B CTWUAI aBiaTop nepe.ary
BiA4atOTb HATypaibHUM TakuM, AK  LUKIPa,
TKaHWHW i3 6aBOBHAHWX Ta BOBHAHUX BOJOKOH.

Mogaeni B CTuUAi aBiaTOp 3aBXAW 3pYyYHi Ta
MPaKTWYHI, XO4Y YacTo Ha nepwuin norasag
34,at0TbCA 3aHAATO MPOCTUMU UM rpybyBaTUMU.
ACOpPTUMEHT oaAry — yKopouyeHa AybnaHka,
KypTKa-ninot, KypTtka-6ombep, wTaHu-ranide,
WTaHW-Kapro, KoMb6iHe30H, 03a065eHi Tema-
TMYHMMM  HawmBKaMW Ta LweBpoHamun. [na
3aBepLUeHHs 0bpasy y CTuai aBiaTop BUKOPWUC-
TOBYHOTb Taki akcecyapu AK: peMiHb 3 HaTypasb-
HOI LWKipW, CymMKa-nnaHwert abo cymka uepes
nneye. TakoX xapakTepHVM JOMOBHEHHAM, LLO
AOJAE POMAHTMUHOCTI obpa3sy, € wapd Heun-
TPasbHUX KO/bOPIB, MOAOBXEHI UM YKOPOUYEHI
CMOPTUBHI  PyKaBWUYKYM,  MexXaHIYHI  Mogeni
rOAVHHWKIB 3 Beaukum  undepbnatom,
okynapu-asiatop. B3ytta B ctuni asiatop, fK
NpaBuUo, 3aBXAW 3aKpWTe, Ha TOBCTIV penbed-
HIM NIZOWBI UM 3 WMPOKMM Kabiykom, a came:
TPaAVLINHI BUCOKI YepeBUKKN, YepPeBUKN-YENC],
apmiviceki 6epui abo 4ob0TM 3i LUHYPIBKOHO.
FonoBHMM YybOpOM 3a3BMYall BMKOPWUCTOBYHO
LIanky-LWoaoM, fka Moxe OyTnm BMKOHaHa 3
HaTypanbHOI OBYUMHM, LWKIPK abo TPUKOTaxYy.
ACOPTUMEHT  Ta  OCHOBHI  KOMMO3WL,iMHI
eneMeHT GOPMOYTBOPEHHA OfAry B CTWAI
aBiaTop HaBeAEeHO Ha puc. 7.

[na CTBOPEHHA KOHKYPEHTOCMPOMOXHO-
ro o4Ary B CTWU/I aBiaTop BaXX/IMBUM € BUBYEHHSA
NpuBabMBOCTI TAaKOrO OAATYy Ta OKPEMMUX MOro
€N1EMEHTIB ANl YOJ/OBIKIB i >XIHOK MOJOALLOT
BIKOBOI rpynu, siki € HaWakTMBHIWIMMMK 1Oro
cnoxmBavamu. 3 Ljiero MeToro 6yno NnpoBeaeHO

OHNaVH-OMUTYBaHHA,  fKe  MICTUAO  psag
3anunTaHb, AONOBHEHNX IIIOCTPaTUBHUM
maTepiaiom 414 Kpawoi  Bi3yanisauii Ta
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NPOMOHOBaHUMW BapiaHTaMW BIAMNOBIAEN, AKi
mMoraMm  6yTm  AOMOBHeHi 3a  HaxaHHAM
pecrnoHzeHTa. B onuTyBaHHI B3AiM  yyacTb
55 0ocib, 3 HUX 49 XiHOK Ta 6 YONOBIKiB.

Bik pecnoHageHTiB: 22 pokm — 21,8%,
21 pik — 18,2%, 19 T1a 24 pokn — 9,1%. Pe3ynb-
TaT! OHNANH-OMUTYBaHHA A03BOVAW BU3HAUN-
TV CTyMiHb NPUBabANBOCTI OKPEMUX KOMMO3N-
LiMHNX eneMeHTiB GOPMOYTBOPEHHS OAAry B

ctuni - asiatop. JlocnigxeHHA nokas3ano, LWo
cepej, pi3HOMaHITTs oAary B CTWJi aBiaTop Oifb-
WICTb pecnoHAeHTIB BiAAA€E nepeBary HacTtyn-
HOMY aCOpPTUMEHTY: KypTka-ninot (56,4%),
copouka (54,5%), kombiHe3oH (52,7%), KypTKa-
6ombep (47,3%), pybnaHka (43,6%), cBiTWOT
(41,8%), wraHn-gxeriHcn (20%), wTaHW-Kapro
(16,4%), wrtaHu-ranide (12,7%) i wraHn 4iHOC
(10,9%) (pwuc. 8).

@ Mycapcbrmit
@ High-minitapi
@ Asiatop

@ Monsoswii
@ Mopcbrwii

Puc. 7. ACOPTUMEHT Ta OCHOBHI KOMMO3ULiiHI efleMeHTU GOPMOYTBOPEHHS 0AATY B CTUJII aBiaTop

KypTtka-minor

Copouka MpocToro Kporo
KomGine3zon
Kyprka-6omb6ep
JyOnsHKa

Caitmor

I taHu-mKerincu
IItanu-kapro

ranu-ramide

IIITanu-yinoc

0% 10%

20%

30% 40% 50% 60%

Puc. 8. Pe3ynbTaTv OnuTyBaHHSA CTOCOBHO BU3HAUEHHS MEPEBAXXHOIO aCOPTUMEHTY OASArY B CTUAI aBiaTop
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OkyJsapu-aBiaTop
Peminb

MexaHiuyHMI TOOUHHAK
PykaBuuku

Hapd

Cymka

[Tanka-mmonom

0% 10%

20%

30% 40% 50% 60% @ 70%

Puc. 9. Pe3ynbTaTv onnTyBaHHS CTOCOBHO BM3HAUYEHHSA NepeBa>KHOro aCOPTUMEHTY
akcecyapis B CTWIi aBiaTop

HIkipsiHi Ta XyTpsiHI €1EMEHTH ..
PemiHb 3 MpsHKKOIO
BukopHcTaHHsI HAIIMBOK Ta IIEBPOHIB
PisHomaHiTHI BiaTiHKM XaKi
Harypansai Matepiamm
Opsr 06'eMHOT hopmu
Benmka KiUTBKiCTh KUIIICHB
Benuki HakmagHi KumeHi
Kowmip-cTiiika 3 e1acTHYHOTO MaTepiary
SlckpaBa minkinaaka

IIpuHTH B IKOCTI 03700JICHHS

0%

10%

20% 30% 40% 50% 60% 70%

Puc. 10. Pe3yabTaTvt ONWTYBaHHSA CTOCOBHO BU3HAYEHHS KOMMO3ULiAHUX eNeMEeHTIB
bOpMOYTBOPEHHSA OAArY B CTUAI aBiaTop

Cepea akcecyapiB Hambinblw npusabau-
BUMW BUABWANCA: OKynapu-asiatop (63,6%),
peMiHb (60%), MexaHiuHu roanHHuK (58,2%),
pykaBunukn (54,5%), wapd, Ak akcecyap, AKun
cnogobasca  27,3%  pecnoHAeHTIB, CymKa
(23,6%), wanky-wonom obpaam 10,9% ycix
pecrnoHAeHTIB (puc. 9).

[o Hanbinbw 6HaxkaHUXx KOMMO3MLINHNX
efnemeHTiB  GOPMOYTBOPEHHA OAAry Yy CTUAi
aBiaTop, 3rifHO OMUTYBaHHA, MOXHa BigHECTM:
BUKOPUCTAHHA  LWKIPAHWMX  Ta  XYTPAHMUX
03806t0BanbHNX enemeHTiB (60%), pemeHi 3
nps>koro (60%), BUKOPWUCTAHHA HALIMBOK Ta
weBpoHiB  (52,7%), Pi3HOMaHITHMX BIATIHKIB
Konbopy Xxaki (47,3%), HaTypanbHi MaTtepianu

(36,4%), opar o6'emHoi popmun (30,9%), Bennka
KiNbKICTb  KMWeHb (27,3%), BeAuKi HakaagHi
KuweHi (27,3%), KOMip-CTiika 3 TPUKOTa>XHOrO
nonotHa (20%), ackpaBa nigknaaka (18,2%),
NPWHTK B AKOCTI 038061eHHs (18,2%) (puc. 10).
AHaniz ctuato  asiatop | MpoBejeHe
OH/NIaNH-OMUTYBaHHA CTano MiATPYHTAM  AiA
CTBOPEHHA MoJenen-igen Konekuii nig AeBi3om
«Freedom of the sky». Hassa «konekuji
«Freedom of the sky» Bigobpaxae igenHy
CyTHICTb Ta ii obpa3He BUMpiWeHHA: «MwupHe
Hebo, BiNbHE MaMbyTHE, HE3aNeXHICTb KOXHOI
ocobucrocTi € HeBiA'EMHOO YMOBOO
MPOLBITaHHA Cy4acHOrO CyCriNbCTBa».

148



Art and Design N22, 2023

HayKoBWIA haxoBWIA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

TpaHchopmauito axepena HaTXHEHHS, a
came cTuaO0 asiatop y dopmu Moaenen-igen
KONeKLii BUKOHaHO y 4OTMpWU eTanw, AKi npea-
CTaBNeHi Ha Npuknagai rpadiuHmx pagis (puc. 11).

Ha nepwomy piBHi BigobpaxkeHi Moaeni
oAAary B CTWAi  aBiaTOp, WO HaKrKpale
INFOCTPYHOTb OCHOBHI XapaKTePUCTUKM JaHOro
cTunto: GopmMK, KOAbOPW, CUTYETU, aCOPTUMEHT,
Towo. Ha apyromy piBHi BusBAeHO 6a30Bi
bopmn axxepena HaTXHEHHSA, AKi 3BefeHi Ao
reomeTpuyHux ¢iryp. Ha Tpetbomy piBHI, Ha
OCHOBI 6a3oBoi dopmun axepena, po3pobaeHo
cunyeTHi dopmmn mMoaenen-igen Konekuii, Aki
MICTATb HaniBAPWAAraroYNA, TpanewienogioHnmn
Ta NpaMun cunyetn. Ha uetBepTtomy piBHI 3
ypaxyBaHHAM pe3ynbTaTiB OHJAaWH-OMNUTYBaHHSA
6yno po3pobneHo agecatb  MoAenen-igen
YONIOBIUOrO Ta JKIHOYOrO OZAry, BWUKOHAHO
NPOPOO6KY iX acCOPTUMEHTY Ta KOMMO3ULiMHMX
enemMeHTiB POPMOYTBOPEHHA, a caMe CUayety,
NiHIA, peTanel, 0340061eHHS, KONOPUCTUYHOTO
BMPILLIEHHA Bi4NOBIAHO A0 AXXepena HaTXHEHHSA
Ta HanNpAamy Moaum.

Cnigz 3a3HauuTy, WO  TrOJIOBHOMO
TEHAEHLE0 MaHyrouoi MOAM € Haz3BMYaHa
NONYAAPHICTb BMBAPEHOI AXMHCOBOI TKaHWHW,
CTBOPeHHA edeKTy rpasieHTHOro BUOINHOBaHHS
(aerpage), edekty NOM'ATOCTI, MNOAEPTOCTI Ta
CKNafoK, AKi IMITYHOTb CTUPaAHHA Ta  JAiHil
3HOWeHHA. Hag3BuuyaiHO  noNynspHUM €
dapbyBaHHA BMPOOLIB i3 Pi3HMX MaTepianiB B
TexHiuj tie-dye. Tomy ans konekuii oaary B CTuai
aBiaTOp  BWMKOPWCTAHO  CyYacHi  TexHoJoril
0b6pobneHHA TEKCTUIBHUX MaTepianiB, a CcaMe:
BMbintoBaHHA, GapbyBaHHA B TexHiui tie-dye Ta
HasaHHA edekTy NOM'ATOCTI.

Ona  oTpuMaHHA edekTy rpajieHTHOro
BMOINOBAHHA [XKMHCOBOI TKaHWHW (aerpage)
BMKOPWCTOBYBa/IM PO3BEAEHWUN Y BOAI NepMaH-
raHaTt Kanito. [>XMHCOBI BMpObBW oaarann Ha
NOBITPSAHMIM MaHEKeH i 3a JOMOMOro NMHEBMO-
CUCTEMU PO3MUKOBAAN PO3UYMH MEepPMaHraHarty
Kaniro i3 nynbBepm3aTopa Ha OKPEeMi YacTUHM
BMpoby Bnpoaosx 1-2 xB. lNicaa Lboro Bupobum
BUCYWYBaAn | 0bpobaann Heutpanizatopom
(bicynbdiTom  HaTpito).  [na  noninweHHs
30BHILUHBOrO BUIISAY BUPOBIB i MOKpaLLeHHs X

B/JIACTMBOCTEN 3aCTOCOBYBa/N anpeTyBaHHA. B
pe3y/nbTaTi anpeTyBaHHA [JXKMHCOBa TKaHWHa
ctana Hinbw M'AKOO, enactuyHor Ta OBisbLu
NPWEMHOIO Ha JOTKK (puc. 12) [1].

[na oTpuMaHHA edekTy PIBHOMIPHOro
BMOINtOBaHHA AXXWHCOBMX BWPOBIB MO  BCiR
MOBEPXHi 3aCTOCOBYBa/M PO3UMH FINMOXI0PUTY
kasbLito. Cnoyatky BUpobu nonepeaHbO 3aMo-
yyBanu y Bodi Ha 15-20 xB., NoTiM nomiwann y
KOHTEeMHEepP 3 PO3UMHOM FiNOXIOPUTY KanblLiito B
rapadii Boai (50-60°C) i ButpumyBanmn 20-
30 xB. [ani BMpobu nonockann B YMCTIA BOAI 3
AOZaBaHHAM HerTpanizaTopa Ta NoM'aKLLIyBaYiB

8-10xB., notim BUpOBWM  BigKMMann B
ueHTpudysi 5xB, a gani BucywyBaan B
cywmnnbHoMy 6apabaHi 20-30 xB.

Ona  oTpyMaHHA  ebekTy  NOM'ATOCTI

JO>KMHCOBI BUPOBM 3aMOuyBann B €H3MMax, Lo
«po3'igatoTb» BEPXHIl LWap anpeTy, Nicas Lboro
npaan B MNPOMUCAOBIN MpanbHiA MaLlWHI i

BUCYLLYBaW.

TpuKOTaxHi BMPOOM KoNeKUil (LuTaHw,
CBITLIOTK), BWFOTOBAEHI i3  TPUKOTa>KHOrO
nonotHa 6inoro konbopy, dapbyBanm B

NOTPIGHI KoNbopW B TexHiui tie-dye (Big aHrA.
«tie» — 3aB'a3yBaTW, CKkpydyBaTh | «dye» -—
dapbysaTtn). [115 LbOro BUPObU BPYUHY LWiABHO
3MUHaAM |y PI3HUX Micuax obmoTyBam
rymMkamu. FymKn npu LibOMYy BUKOHYBaau pob
3axucTy Big 6apBHMKa, TOGTO CTBOPHOBaAN NPO-
6inn G6inoro konbopy. MNoTim 3B'A3aHI rymKamm
BUpobu ¢apbyBann poO3UMHOM, AN AKOTO
3MillyBann 2 CT. IOXKWU pigkoro 6apeHuka Rit
Dye 3 pBoma ckasHKamu rapsa4voi BoAu Ta
OAHIEH0 CTONOBOKO NOXKKY coi. lMicns HaHeceH-
HA 6apBHMKA BMPOOM CywnaM B CyLUMABHOMY
6apabaHi npu Temnepatypi 50-60°C 1-2 rog,.
Micha uboro nepes'sa3aHi BUPOOW peTenbHO
crnoickyBann y npoTouHin Bogi. LLo6 nodap-
6oBaHi BUpPOOW gani He TbMSAHINKW, KONip dikCy-
Ba/W, gogaroun 3akpinatoBad Rit ColorStay go
8-10 n xonogHoi BOAM | BUTPUMYBAAWN Y Hil
BMpobun 15 xB. [MoTiM BMpOOU pO3B'A3yBay,
peTesibHO CMnoJlickyBaiuM y BOAI 3 OLTOM Ta
BMCYLWYBaAN Yy CylwnabHOMY bapabaHi npots-
rom 20-30 xB. lNepeB'a3aHi Micus 3aanwanncb
cBiTAMMM Ha nodpapboBaHoMy BUPOGI (puc. 13).
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I pisenb I piens 1T piens IV piers

Puc. 11. Etanu TpaHcdopmaLii gxxepena HaTXHEHHA Yy MOAeni-iael Konekuii

a
Puc. 12. CtBopeHHs edekTy rpagsieHTHOro B1biNtoBaHHSA (Aerpaje) Ha AeTanax AXMHCOBOro capadaHy:
a — AeTanb capadaHy; 6 — roToBuUiA BUPI6

a
Puc. 13. ®apbyBaHHs WTaHIB y TeXHILi tie-dye: a — BUPIb, 3B'A3aHWIN ryMKamu;
6 — BUPi6 nicns dapbyBaHHS; B — rOTOBUIA BUPIO

150



Art and Design N22, 2023

HayKOBWA HaxOBUIN XypHa

MucmeymeosHascmeo. TexHiYHI HayKu.

B pe3ynbTati npoBeaeHVX  AOCAIAXKEHb
chOopMOBaHO aBTOPCbKY KOMEKL|iKO 3 M'ATU Moje-
Nlell YONOBIYOTO | XIHOYOro oAAry B CTWAI aBia-
TOp nig AeBizoM «Freedom of the sky» (puc. 14).

Konekuis  MIiCTUTb  UiTKO  BMpPaXKeHWUM
KOMMO3WULINHWUIA  LEHTP,  XapakKTepu3yeTbca
€AHICTIO, Y3rOAXKEHICTHO Ta MiANOPAAKOBAHICTHO

YCIX YaCTWH, AKi CTBOPIOOTb GOpPMY B LiNOMY,
yCi BUpobuY MianopsaKOBaHi EAMHOMY iAeNHOMY
3MICTy, BMpPaXeHOMY Yy KOHUeNUii Konekuii.
3acToCcyBaHHA  PIi3HMX TexHik 0bpobieHHs

TEKCTWIbHWX MaTepianiB  J03BOAUAO AOCATTU
BMPa3HOCTi Ta GpakTypHOCTI BUPObIiB KONeKLT Ta
NOCUANTH Tl eMOLLINHE CPUMHATTA.

Puc. 14. Konekuis 40n0BiYoro i xiHo4oro ogary B ctuii aBiatop «Freedom of the sky»
(aBTOpW KceHin begiHa, Anna Tpay, XMeNbHULBKMIA HaLiOHaNbHUIA YHIBEPCUTET)

Puc. 15. Bupobu konekuii «<Freedom of the sky», 03506.1€Hi aBTOPCbKUMU MPUHTAMW
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FONOBHMM  MPW3HAYEeHHAM  Mogenew
KONekLii € iX AeMOHCTpauia Ha MnoAiymi, xoua
BOHWM MOXYTb BMKOPWCTOBYBATUCh i IK MOBCAK-
AEHHUA  ofAr  ANA  CMOXWBAYiB  MOJIOALON
BIKOBOI rpynu. Yci BUpobu KonekLii BUKOHaHI 3
ypaxyBaHHAM KOMMO3MLMHUX eNeMeHTiB dop-
MOYTBOPEHHSA MNpWTaMaHHMX CTUAKO aBiaTop.
[na cTBOpeHHA KoseKLii BUbpaHO xapakTepHWi
ANA  JAaHOTO CTWIKO aCOPTUMEHT BepPXHbOrO
oaAry: KypTkn-6ombepu, kyptky-napky, Kombi-
HEe30H 3 eKOLUKIpW, WTaHW-Kapro, rpybi ceetpy,
fKI HaragyroTb OAAr MNiNOTIB Ta MeXaHiKiB,
roN0BHI ybopun y BUIAAI LWWONOMIB, KOJbOPOBa
rama, MaTepiann, okpemi geTani TOLLO.

ABTopcbka Kkosnekuis «Freedom of the
sky» npovwna anpobaujto Ta 3z06yna nepe-
mory y ¢iHani XXII MixHapogHOro KOHKypcy
MOJIOAMX MOZAEeNbeEpPiB-An3aHepiB «leyepcbki

KawTaHu» | Bmbopona Il micue y HomiHauii
«pret-a-porter» (M. Kuis, 2022 p.), a TaKox
[ll micue Ha  BceykpaiHCbKOMY  KOHKYPCi

MONIOANX Au3alHepiB ogsary «bapsu Moginns-
2022» (M. XMenbHuLbkni, 2022 p.).

Po3pobneHa Konekuis CKnagaerbca 3
n'atTm ™Mozenen, a came 3 JBOX aHcambnis
YONIOBIYOrO Ta TPbOX aHCaMbniB >IHOYOrO
OAAry AeMiCe30HHOro MPU3HAYEHHS, A0 CKaasy
SKOI BXOAATb BUPOOM i3 AXXMHCOBOI TKaHUHW,
EKOLWIKIpU Ta TPUKOTaXKHMX MONOTEH. Take
NOEAHAHHA MaTepianiB A03BOJSE MOCUANTK
BMPAa3HICTb KOMEKLT.

AKLEHTOBaHICTb Ha BMpobax Konekwuii
[OCATaETbCA  LUAAXOM  3aCTOCYBaHHA  Pi3HMX
TEXHOIOTN 06POBNEHHS AXKMHCOBOT TKAHWHM Ta
TPUKOTaXy, 3acTOCYBaHHA €eKOLLKIpY pyAoro
KO/MIbOPY, @ TakOX BUKOPWUCTaHHA 034061eHHS,
TaKoro Ik KOHTPACTHI CTPOYKM, HakNaAHI KuLle-
Hi i3 TPWKOTaXXHOrO MOJIOTHA KPYMHOI B'A3KW,
KWLIEHI-KOHBEPTUK i3 KNamaHoM,  KHOMKW,
6anckaBky, cpibnsacta TacbMa i3 3acTibkamu-
dacTekc, Wo A03BONAE AOCATTM FapPMOHIMHOIO
XyAOXHbOro 0bpasy konekuii. Poa3nHKOR
KOMekLuii, WO Hajae M BMpPasHOCTI Ta
BMAOBULLHOCTI € aBTOPCbKi MPWHTW, BUKOHaHI
BPYUYHY Ha B1pobax i3 ekoLwkipn (puc. 15).

BucHoBKW. [locnigkeHO TeHAeHLii Moan
Ta MpoaHani3oBaHO OCOBMBOCTI OAAry CTUILO
MiniTapi, B MeXax AKOro BWOKPeMAeHO nij-
CTWb aBiaTop A/ PO3POBIEHHA HOBUX MOJe-
nen oaAry B cucTeMi kosekuis. lMpoBeseHo
OH/IaNH-OMUTYBaHHS cepes, cnoXuvBauiB
MOMOALWOI  BIKOBOI  rpyny, WO  Hajano
MOX/MBICTb BU3HAYNTM aCOPTUMEHT Ta CTYMiHb
NpuBabAMBOCTI  XapaKTEPHUX KOMMO3ULLINHNX
enemMeHTiB  GOpPMOYTBOPEHHA OaAry B CTWUAI
aBiatop. BuWKOHaHO aHanis  KOMMO3WULiINHNX
enemMeHTiB GOpPMOYTBOPEHHA OaAry B CTWUAI
aBiaTop 3a cuiyeToMm, MaTtepiasamu, KOJbOpO-
BOKO ramoro, 034001eHHAM, AeKkopaTUBHO-
KOHCTPYKTMBHUMK  aeTanamu.  Came Ui
KOMMO3MLINHI eNeMeHT, a TakoX pe3y/ibTaTu
OHNlaMH-OMUTYBaHHA CTann  GyHAAMEHTOM Y
pPO3p06NEHHI TBOPYOI KOHLENLUii Ta BW3Ha-
YaNbHUM YNHHMKOM GOPMYBaHHS eMOLIHOI Ta
CTUILOBOI  BMPA3HOCTI  MOAENeN aBTOPCHbKOI
konekuii opary «Freedom of the sky».
ABTOPCbKY iet0 MO CTBOPEHHIO Cy4acHOro
OAAry CTUAIO aBiaTOp peani3oBaHO  LUIAXOM
nigbopy BIANOBIAHOrO acOpPTUMEHTY (KypTKa-
6ombep, napka, naall, LWTaHW-Kapro, LWopTH,
KOMOIHe30H, CBETPW, CBITLOT, LWanka-LoaoM Ta
iH.), 3aCTOCYBaHHA Cy4acHMX MeTOAiB 06pob-
NeHHA TeKCTWAbHMX MaTepianie (rpagieHTHe Ta
PiBHOMipHe BMOINOBaHHA AXKMHCOBOI TKaHVHW,
HasaHHA edekTy nom'atocTi, ¢apbyBaHHA Yy
TexHiyi tie-dye) Ta 03806neHHA  BUpObLIB
KOleKLiT aBTOPCbKMMWU npuHTamu. LlinicHy Ta
rapPMOHIVHY KOMMO3WLLit0, aBTOPCbKY KOHLen-
Lit0  XYAOXHBOrO MPOEKTY, CTBOPEHOrO B
pe3ynbTaTi TpaHcPopMaLii Jxxepena HaTXHEHHA
y mMogeni-iaei, niazTBepAXXeHO po3pobieHnMH i
NpeACTaBNeHVMM Ha KOHKypcax Bupobamu
aBTOpCbKOi Konekuii oaary «Freedom of the
sky» i3 BNpOBaZ>XXEHWMM O3HaKaMn CTUAKO
aBiatop. OCHOBOO L€l KONeKUii € B3aEMO-
3B'A30K CTWAHO, po3pobaeHoro obpasy i3 KoM-
NO3ULINHMMK  enemMeHTaMn  GOPMOYTBOPEHHS
AKepena HaTXHEHHA — OAAry B CTWUAI aBiaTop.
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DESIGNING A COLLECTION OF MEN'S AND WOMEN'S CLOTHING BASED ON THE
COMPOSITION ELEMENTS OF THE FORMATION OF THE AVIATOR STYLE

KRASNIUK L. V., LUSCHEVSKA O. M., BUKHANTSOVA L. V., TROYAN O. M.
Khmelnitskyi National University, Khmelnitskyi, Ukraine

The purpose of this research is the art design of an author's collection of men's and women's
clothing based on the compositional elements analysis of aviator-style clothing using modern textile
processing technologies.

Methodology. The main principles of the systematic approach to the art design of the author's
clothing collection are used in the work, namely: literary-analytical research, morphological analysis, the
method of system-structural analysis, artistic-compositional analysis; also are used modern methods of
studying consumer opinions through online surveys.

Results. The trends in the development of fashion and the collections of famous designers in the
military style were analysed, as a result, the characteristic features of the aviator style in modern clothes
were distinguished. An online consumer survey was conducted and made it possible to determine the
range and attractiveness degree of characteristic compositional elements of aviator-style clothing. The
creating concept of an author's clothing collection in the aviator style was formed. Based on the results of
the research, an author's collection of modern men's and women's clothing was developed with modern
technologies for processing denim materials and knitwear.

The scientific novelty of the obtained lies in the systematization of the compositional elements of
aviator-style clothing formation with their subsequent use in the creation process of a modern clothing
collection.

The practical significance. The main sub-styles of the military style in modern clothes are revealed.
The characteristic features of aviator-style clothing are analysed, singled out, and systematized. The art
and compositional foundations of designing a collection of men's and women's clothing in aviator style
have been developed as a creative source.

Keywords: military style; author's collection; men's clothing; men's fashion; style; processing of textile
materials; eco-leather; denim clothes; author's prints.
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JTATOAA O. M., JlIHb A.

Xapkiscoka OepxxasHa akademia dusaliHy [ mucmeyms, Xapkis, YkpaiHa

€BPOMENCbBKUA KOHTEKCT TBOPYOCTI KUTAMNCBKUX

DOI:10.30857/2617- .
AVN3AUHEPIB HON10BIHOIo oaAary

0272.2023.2.14.

Mema: npoarHanisysamu icmopiro popmysaHHa enaugy eaponelicbkol MoOU Ha po3sumok Ou3aliH-
npakmuk y Kumai; docaidumu, 8 sakuli cnoci6 y meopyocmi kumalicekux Ou3aliHepig 40/108(4020 0052y
nposAsaAloMbCa 03HAKU «€gponelicbkocmi», Aki caimosi meHdeHYil MoOu NniOMpPUMYHOMbCA 40/108(KAMU
Kumaro ma 3a akumu HanpsiMKamu 80HU po38UBAHOMbCH.

Memodonoezisa. B pobomi komniekcHo 3acmoco8aHo Ky/ibMypHO-ICMOpUYHUU aHANi3 018 8UAB/EHHSA
019 xapakmepucmuku oKpemMux 3paskie 86paHHs ma 3MiH, wjo e8idbyaucsa 8 cydyacHoMmy Ou3aliHi; memod
CMUAICMUYHO20 onucy iHmepnpemayili 4o0/108{4020 KOCMIOMA 8 Me8op4ocmi okpeMmux dusaliHepis (| bpeHOis;
[KoHoepapiyHUll aHanNi3 ei3yasnbHux Oxepen O/d 8CMAHOB/AEHHS 8nausy €sponelicbkux meHOeHyil
40/108(401 MOOU HA Cy4acH! Ou3aliH-npakmMuku.

Pesynemamu. BusHayeHo cmyniHb sus4deHocmi memu y Haykosili ma ¢baxosili nimepamypi;
npoaHanizoeaHo 0xepesa, AKi OKPec/arromMs iCMopuYHUl po38umok 4oi108i4oi Mmodu 8 Kumai npomszom XX
— no4y. XXI cmonime. 3asHayeHo OCHOBHI niOxodu wjodo Ou3aliHy 40/108i4020 00A2Yy, fAKI CKAAAUCA
{CMOpUYHO; OKpecieHO meHOeHYil po38UMKY Cy4acHUX Ou3aliHepCbkKUux Npakmuk wj00o 4Y0/108{4020
86paHHa 8 Kumai ma y meopyocmi kumadlicekux ousaliHepig 3a Mexamu kKpaiHu — y €sponi; munosi ma
Hosamopceki nidxodu 8 ix meopdocmi, ocobausocmi, Aki cgopmysanuca nid enaugom €sponelicokol
KyZlemypu ma y cuHmesi 3 mpaduyisamu Kysaemypu Kumato.

Haykoea Hoeu3Ha 0oCniOXeHHS No/A2aE 8 KOMNJIEKCHOMY po032/1s0i «egponelicbkocmi» 40108(40(
Modu 8 Kumai, sk o0Hiel 3 it HalixapakmepHiwux puc, wo ckaanacs icmopudHo. ObymosseHicms 8nN1UBOM
€aponelicbkol Kysibmypu [ CmIUKOK NpUXUbHICMI0o 00 8/1GCHUX HAUIOHA/NbHUX mpaduyili cuHmesysanu y
meopyocmi cy4acHux kumadicekux ou3aliHepig 40s108{4020 0052y ocobausuli cmusb, AKUU CbO200HI
8N/IUBAE HA C8IMOo8BY MOOY 8 Ui10MY.

lMpakmu4Ha 3Ha4vywjicme. Mamepianau cmammi MOXyme 6ymu 8UKOPUCMAHL Yy HABYA/LHOMY
npoyeci npu nidzomosyi gaxisyie 3 dusaliHy odsey, cmusaicmis, [ NpU HANUCAHHI Haykosux pobim.

Knrouosi cnoea: yososiyuli 00s2; esponeliceka Moda, meHOeHyii; dudaliH-npakmuku Kumato.

Bcryn. MoryTHs i gpeBHs aep>kaBa Kutar
nofapyBasa CBITOBI Taki 3HauMMi BIiAKPUTTSA AK
nanip i wosk. i kyabTypa chopmysana BIKOBI
TpaauLii, BUpaxKeHi cnocobom XWTTA, CBITOrNA-
AOM, 3BMYasMM i, 6e3yMOBHO, TPaAMLiVHUM
KocTtoMmoM. [MpoTarom cronite 6a3oBi Gopmu i
cicTeMa  AekopyBaHHA, 30Kpema 4YOJI0BiYOro
KOCTIOMa KWTaWLiB, 3aAMWannca JOCUTb KOH-
CepBaTUBHUMMU i CTINKUMW. AK OAWMH 3 HamBaXc-
JWMBIWVX eNeMeHTIB  TPaAVLIAHOI  KyabTypw,
KOCTtoM 6yB CK/JaAHVMM CMMBOJIYHO-AeKopa-
TVBHVMM KOMMJIEKCOM, Bifgobpaxas coujianbHy
IEpapxito, yABAEHHA MpO  igeann  Kpacw,
MOpabHi Ta €TWYHI HOPMM CyCniabCTBa, AKi
FPYHTYHOTbCA Ha KOHOYLaHCTBI AK peniriiHo-
dinocodcebKin g, BTINOKOUYM  €CTeTUYHI Ta
KyNbTYPHO-ICTOPUYHI 3HaUYEeHHA Ta 3MICTW.

Koan y XX cTonitTi KpaiHa CTpiMKO BAMBa-
naca B CBITOBUMA E€KOHOMIYHUW, MOMAITUYHUN i
Ky/NbTYPHUIW NPOCTIp, BOHa Hamaranacb 36eper-
TV BAacHy caMobyTHicTb. BkasaHi npouecwu
3HaWWM BigOOpPaKeHHA B eBOOLI KUTaWCb-
Koro BOpaHHs#A, fke 3a3HaBano TpaHchopmaLin
niZ4 BM/JAVBOM €BPOMENCbKOI Moau. TpuBanun
yac il nowmpeHHa Ha TepeHax Kutaro dopmy-
BasO0 OCOBAMBUI MIKC KUTAUCbKOI KyAbTypu 3
eBponenicbkoro.  [lepwi  BigYYTHI  3MiHM
BiAOYy/IMCA B YO/NOBIYOMY KOCTIOMI KUTaWLiB y
nepwin nonoBuHi XX ct., koan Kutan, 3 ogHOro
60Ky, «BiAKPWBCA» ANA IHO3EMLB, @ 3 IHLIOTO,
CTaB aKTMBHO OMaHOBYBAaTW 3axifHi 3pa3ku.
KocTtom He snvwe aganTyBaB, a M KOMitOBaB
TeHAeHLUIi eBponencbkoi moau. | nvwe Ha
nouyatky XXl cT. oueBMAHUM CTano ix ycBiAOM-
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NtOBaHe nepeocMuncieHHs. Hapasi, esponencs-
KWA BM/JVB Ha PO3BUTOK AM3aNH-NPakTUK B
camoMy KuTtai, Ha TBOPYICTb KMUTaNCbKUX
AV3aHepiB, fAKi MNpauorTb MNo3a  MeXamu
6aTbKiBLLMHK, CKNAAHO MepeouiHnTM. | came
Len BNAMB 3aMLLAETHCA MANOo AOCNIAXKEHVM.
AHani3 nonepeaHix  AOCAIAKEHb.
MeToA00rUHi OCHOBM BMBUEHHS YOJIOBIUOro
KOCTIOMa, MEepeBaXKHO  KJACMYHOTO  KPOHO,
3aKk/iafeHi B npausax, NpucBayYeHnx GopmoyTeo-
PEHHIO Ta Y3rogXeHocTi GopMu KOCTHOMA |

Moro  3MiCcTy 3 METOK  JOCATHEHHS
MakcumanbHoi obpasHoi BupasHocTi. Cepeg
npaup  3aKOPAOHHUX  AOC/NIAHWKIB  BapTo

Bia3Hauntu: E. Thiel «Geschichte des Kostums»
(1980), S.Selling «Fashion: the century of
fashion designers. 1900 - 1999» (2000),
N. Antongiovanni «Costume» (2008), B. Rotzel
«Gentleman. Classic fashion for men» (2000). Ix
aBToOpu  OKpecauan MDKANCLMMIIHAPHWI
KOHTEKCT rany3i 4oCNigKeHb BOpaHHS, 30KpeMa,
Moro «esponencokocTi». Hanpuknag, B. Quinn,

«The  Fashion of Architecture» (2003)
PO3KPWMBAE BHYTPILWHI 3B'A3KM KOCTIOMa 3
JAV3aAHOM npesMeTHOro cepesoBuLLa,

apXiTeKTypoOr Ta MUCTELTBOM, | JAEMOHCTPYE
CTUNICTUYHI  3aMO3MYeHHs B uUux cdepax, a
TaKOX 3arajibHi MPUHLUMNK, SKUMU KepyrTbCs
AV3aliHepW Ta apXiTeKTopy Npv  BUPILLEHHI
NPOEKTHNX 3aBAaHb. BTim, BMBYatoun npobaemy
CTUNICTUYHOT €eBOMIOLIT | XYAOXHbBOI  LIHHOCTI
KOCTHOMa, BiNbLUiCTb AOCNIAHWKIB HE PO3KPUBAE
MOBHOK MIPOHD MPUYMHN | MEXaHi3MW 1Ooro
NOKanbHOro bopMoyTBOpEHHS Ta
06yMOBNEHOCTI CTaTTHO CMOXMBaYa.

OgaHak, Bax/MBO, WO yci npaui 36epira-
FOTb XPOHOJIOTIYHMM MNiAgXia y BUKNa4l maTe-
piany, aHanis BMAO3MiH, 30KPEMa, YO/IOBIYOrO
KOCTFOMA@ Yy KOHTEKCTI 3arajibHuX CyCniibHUX,
ICTOPUYHO-KYNbTYPONOTIYHNX, EKOHOMIYHUX |
rnobanizauiHnMx 3MiH. YonoBiUMA  KOCTHOM
PO3rNAfAETbCA AK CKIaj0Ba 3arasbHOro obpasy
YONIOBIKa — Cy4acHMKa, MOro CyCnisibHOI poni Ta
byHKLIOHaNbHO-pPenpPe3eHTaTUBHOI  AiANbHOCTI.
BtiM, nepeBary B JOCHIAKEHHAX HayKOBL
HaZaloTb  €BOMMOLII  came  €BPOMENCbKOro
KOCTHOMa, TOMY BiH JOCUTb PETE/IbHO BUBUYEHWA.

HatomicTb, HOBe MOKOJIHHA  AOCAIAHUKIB
30Cepeskye yBary Ha CyyacHin YoaoBiYiA MOZi,
30Kpema, Takux i XapakTepuctukax, fK
YHIBEPCaNbHICTb, TEXHONOTIYHICTb, KOMPOPT Ta
IHHOBAL,MHICT, PO3MaITTA  0bpa3HO-CTUAIC-
TUYHWX NEPETBOPEHD, @ TAKOX a-TeHAEPHICTb Ta
a-coujanbHicTtb [9; 12; 22].

OcTaHHIM YacoMm B HaykoBMX Myb6nikaLiax
creLianizoBaHUX BUAaHb CTOCOBHO Y0J10BIYOro
OAArY YacTO 3yCTPIYAETLCA BXXMBAHHA NMPUKMET-
HUKa <KOMMAIMEHTAPHUM», KU BaXJIMBO He
nAyTaTM i3 CMiB3BYYHUM «KOMMAEMEHTaPHUN»
(Biz nat. complementum - popaTok), WO
O3HAYaE «B3AEMOIOB'AZAHUA 3 UYMM-Hebyab»
UN-TO  «J0AATKOBUI». «KOMMAIMEHTAPHICTb»
(Big, dpaHLu,. compliment) BX1BatOTb Yy 3HaUEHHI
«KOMMIIMEHT», TOBTO OLIHHUA — CXBaAbHUN
KOMEeHTap, fK-OT: «KOMMJIMEHTapHa OLjiHKa»,
«KOMMJIIMEHTapHWI ayToIT». [HOAI NPUKMETHUK
BXMBalOTb 3 HecxBaNbHUM BIATIHKOM,
HanpwWkaag, Koau roBOpATh, LLO XTOChb AiNNTbCSA
TiIBKN «KOMMAIMEHTAPHUMW CBITAMHaMK» abo
CNPUMAMAE TiIbKN «KOMMAIMEHTAPHY KPUTUKY».
BXXMBaHHA NPUKMETHMKA «KOMMAIMEHTapPHNA»
CTOCOBHO YOJIOBIYOrO KOCTHOMa, B LIAOMY, |
YONOBIUOI MOAKW, OBYMOB/IEHOI 3aroCTPEHHAM
reHgepHoi npobnematnkm abo  CTOCOBHO
MacKyJIIHHOCTI, 30Kpema, HayKOBL,i MOB'A3Yy0Tb
3 npakTMKamu  pernpeseHTauii  Aun3aiHy
kocTtoma [13]. TakMm UMHOM, aKUEHTYHOUM
yBary came Ha acnekTi MOLIMPEHHS Cy4acHOl
YONOBIYOI — KOMMNIMEHTapPHOI MOAN.

OcobanBO UITKO ULe 34UMTYETbCH, AKLLO,
Hanpuknag,  Po3rajatM  MOAHWUM  OAfT,
CTBOPEHUM KUTaNCbKUMW Au3ariHepamu. | TyT
OKPEC/IOETBCA  We Ui psaj  NpobaeMHUX
MuUTaHb, SIK-OT: KO € Y0JsioBiYa Moaa B Kutai?
Yn Mae BOHa BIAMIHHOCTI Bif €BPOMNENCHKOI
YOIOBIYOI MOAN, AKi came? OKpiM TOro, NocTae
MATaHHA  B3aEMOBMJIMBY  MOAHWUX  dopm
YOJIOBIYOTrO OAArYy, YTBOPEHUX B €BPOMNENCHKMNX
AV3alH-NpaKTUKaX, SK ICTOPUYHMX, TaK |
CyYaCHMX, a TakoX TpajguuinHux  Gopm
KWTaMCbKOro Y0J0BIYOro BOpaHHsA Ha Cy4dacHy
EBPONENCbKY MOAY A/ YONOBIUKIB. Y KOXHOrO
3 UMX 3anuTaHb € We Maca CynyTHIX 3anuTis,
3aBAAKM  AKMM  npobnemaTtvka  po3rasgy
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€BPOMENCbKOrO  KOHTEKCTY YOJOBIYOI MOAM
KuTato, CTBOpEHOI KMTalNCbKMMUN An3aiHepamu,
€ BKpal akTyanbHowto [1; 3; 4]. BkazaHa
npobaematuka o040 AVN3aNH-AiaNbHOCTI
KUTaNCbKUX AM3aiiHepiB y cdepi Y00BIUOro
OAAry PO3KPMBAETLCA, HacaMnepes, B KOHTEKCTI
€TUKO-eCTETUYHWX, COLIOKYNbTYPHUX i
obpasHo-cTunicTMYHMX  acnekTiB  [14]. BowHm
06yMOBJIHOOTH PopmManbHO-CTUAICTUYHI,
KOMMO3WLINHO-KOHCTPYKTVMBHI ~ Ta  TEXHIKO-
TEXHOJIOTIYHI MNigxoAn B AM3aWHI Y0/0BIUYOro
B6paHHA. KomnnekcHo, yci npobaemHi nuTaHHA
CAPVIALOTb Pi3HWM acnekTaMm igeHTudikawii.
Cepes 'PYHTOBHMX npaup, o
BWCBIT/IIOIOTb  BKa3aHi MUTaHHA BUPI3HAETbCA
MoHorpadia XyaHaxyaH By «Chinese Fashion:
from Mao to Now» («Kutalicbka moga. Big Mao
O CbOTOAEHHA») — UM He €AMHa npaud, fka
BWCBIT/IIOE MpoLiecn po3BuTKy mMoanm B Kutai B
KOHTEKCTi iCTOPUYHO-KYNbTYPONOTIYHMX 3MIH Y
camin kpaiHi Ta B cBiTi [23]. Lle nepLa 3 KHur,
HamMCaHWX aHrNiNCbKOK MOBOLO, ane 3 TOYKM
30py npeactaBHuui Kutaro. X-/. By Buknagae
Ha kabeapi an3anHy B YHiBepcuTeTi MiHHecoTM
Ta € KO/NMIIHBbOK  PeAakTOpKow  Ta
XYPHaNICTKOK  MoAHOro >ypHany Dadushi
(Metropolis) y LaHxai, To6T0 — f06pe BONOAIE
iHbopMaLiero Woao npobiemn, fiK Ha 3axogi,
TaK i Ha Cxogj. Ii npaus NocTynoso poskpvBae
ocobamsocti mogn B Kutai Big 1930-x pokis,
TpUBaAMM Ta, 4acoMm, 6e3rny3gun  nepiog
KoniroBaHHA €BPOMNENCHKOT Moam; 1)
HacnigyBaHHsA Ta naHyBaHHsA B Kutai;, BNAMB Ha
Ui npouecn XiHOK Kutaro Ta Megia KynbTypu
MNigHebecHOl;  BTpaTy |  MNOWYyK  LUNAXIB
BIHOBNEHHSA IAEHTUYHOCTI AK OCHOBOMOJOXHY
3ajady CyyacHuX JAM3alHepiB Yy CTBOPEHHI
MogHoro BOpaHHs [23]. BkasaHi acnekTtu
po3BUTKY Aun3anHy oaary B Kwutai aBTOpKa
BUCBITNIKOE  KPi3b  MPU3MYy  iA€0N0TIUHNX
TpaHchopMaLiv, fKi pernaMmeHTyroTb BinbLUiCTb
npouecie B Kutai. |, Wwo BaxamBo, Haubinblie
yBaru B MoHorpadii npuaineHo came XiHouiv, a
He YosioBiuin Mogi. OaHaK, MOXHa OHO3HAaYHO
BBaXaTW, WO BMJMB Ha PO3BUTOK AM3aMH-
NPakTVK LLOAO YO/NOBIYOrO KocTiomy B Kutai

3a3HaBaB TUX CaMVX BIM/IMBIB «EBPOMENCHKOCTI»,
LLLO | XXIHOUWNI KOCTHOM.

AHanizyroum MoHorpadito X-4. By,
KyNbTypHWM aHTponosior — itanivika CiMoHa
Cerpe PelHax nigkpecstoe, Wo KuTanLi MaroTb
BNACHW norasg Ha csiT moan [16]. Big 1980-x
pokiB KuTai € MpOBIigHUM BUPOOBHUKOM oasary
Ha MixHapogHomy piBHi. 3 2000-x pokiB —
OAHVM 3 TONOBHMX CMOXMWBa4YiB  MOAHUX
AV3alH-NPOAyKTiIB. A cepes  CNoOXMBauiB
AOMIHYIOTb  YONOBIKKM, OCKINbKM iX CyCniabHa
aKTUBHICTb B KuTai 3anvWaEeTbcs TpaauLinHO
nepeBaxkatouoro. Mixx TuM, £AK Bijg3HaYaE
C.C. PeriHax, 3anexHicTb Bif 3axigHuWx 6peHaiB
Ta ix norotunie cniBicHye B Kutai 3 pisHUMHK
bopMamMmn caMOCTBEPAXEHHA Ta TAXIHHAM A0
iHWOT — as3iicbkoi ecteTukn. ChifbHI Nignpu-
€MCTBA I3 3aXxiAHUMW MOAHWUMW KOMMaHIAMMU

TaKOX € YaCTMHOK  Cy4YaCHOro  MOAHOrO
BMOOPY, LLO 3aBaXka€ 3pO3yMITU CUCTEMY MOAM
B KuTal. BTim, cepes HaABaXJINBUNX

cnocTepexeHb aBTOPKM BUAIIMMO Te, WO B
cyyacHoMy rnobanizoBaHOMy  CBiTi  MOAOAj
KUTaNCbKi An3anHepw, AKi 3806y1m
MiXKHapOAHWM ycnix, yce uyacTiwe obuparotb
KWTaNCbKi, a He €BPOMENCbKI BMMBYK, $K
AOMIHAHTY BAacHOI TBOpYOCTi. HeBAoOB3I nicaa
3aKiHYEHHS HaMKpaLLMX €BPOMENCbKNX  LUKIA
MoZM, BOHM noBepTatoTbcad Ao Kutato abo
npaytorotb |1 B €Bponi, i B Kutai. OaHak,
MOXOAXEHHA  LUMX  AW3aNHepiB  MOACHHE
deHoOMeH ix ycnixy Juvle 4YacTKoBO. IcHye
6e33anepeyHnii  3annT MONOAMX KUTANCbKUX
CNOXMBaAYiB  MOAMW, fAKi 3apa3 NpakTU4YHO
BMMaratoTb BUPa3HOI IAEHTUYHOCTI B 04f3i, WO
BOHW KynyroTb [16].

Ak BIZLOMO, 3anuTm bopmytoThb
npono3uuii. Tum GinbLue, Wo BUCNIB «3p0baeHO
B Kutai» 3a oCTaHHE AeCATUNITTA KapAWNHANbHO
3MiHMB BAacCHI KoHoTaUii. Knutarceki gnsariHepm
NPVBHECIV Y CBOI BUPOOU EBPOMENCHKNIN NOCK,
@NEeraHTHICTb |1 BUWLUYKaHICTb;  OMaHyBaiu
KpaBeLpbKy MaWCTEPHICTb, WO OBYMOBAKOE
HaNBULLUIA piBEHb kKoMmdopTy Ta
€ProHOMIYHOCTI,  Cy4YacHICTb;  3aCTOCOBYHOTb
MaTepiann i TEXHONOTIi, AKUMMW MOC/TYrOBY€ETHCA
yBecb 3axigHuin cBiT. OgHak, HambinbLioo
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MONYNAPHICTIO  KOPWUCTYETbCA TOW  AU3aliH-
NPOAYKT Bif KUTAUCbKMX AM3alHepIB i BpeHAiB,
AKUA € «KUTANCbKMM» He JMLie 3a MiCLem
BurotosseHHs [15; 19; 21]. Takmm UMHOM,
MUTaHHA iAEHTUYHOCTI MOAWM B CyyacHomy Kutai
Ta HOBMX BIAHOCUH i3 3axigHOO MOZOH €
BaXXVIMBUM He AnLle ANS PO3YMiHHA creundikm
KMTaNCbKOI IHAYCTPIl MOAW, ane W Ansa BCI€l
MDKHapOAHOI  CUCTEMM  MOAM, WO  MOXe
CBIAYMTM MPO HabAVDKEHHA 3MiH | BiAYYTHUX
TpaHchopMmauiv y uiM chepi TBOpYOCTI, fKi
HeobXxiAHO BMBYATH | BiACNIAKOBYBATH.
MocraHoBKa 3aBAaHHA: BUABUTY, Y AKUN
cnoci6 B TBOpUMX [JOpobkax — KMUTaMCbKMX
AV3aliHepiB YONOBIYOrO OAArY MPOABAAOTHCA
T.3B. O3HaKM «EBPOMENCbKOCTI» AK CBITOBI
TeHAEeHLIT MoAW Bigobpa>keHi B YONOBIYIN MOg|
KvTato Ta 3a AKMMK HanpAMamMu PO3BUBAOTHCA.
Pesynbtatm  pocnigkeHHA Ta @ iX
o6broBopeHHs. TBopuicTb NPOBIAHNX
AV3aiHepiB CBITY NPOTAroM ycboro XX cToniTTa
HEOZHOPA30BO JAEMOHCTPYBasa  3aXOMJEHHS
KyNbTypoOO Ta TPaavLiiHUM ogaroM Kutaro. Ix
CNpUAManu  fK  €K30TMYHI  ABWULWLA, 3AaTHI
AVBYBaTY, 3a4apoBYyBaTu i HagmxaTh. BoHn yac
BiJ, Yacy HabyBanun 3HaUYEHHS «MOAHOrO», a Bij,
yacy [leH CaoniHa, KOAW «NOAITUKA BIAKPUTUX
ABeper»  A03BOAWMQ,  3aXifHi  AOCAIAHWKM
noYann NPUAINATM LbOMY NMUTaHHIO BCe BinbLue
yBaru [8; 17; 18]. Haxanb, cepes KUTanNCbKuUX

JOCNIAHUKIB - MpoLec  BMBYEHHA  BKa3aHMWX
nuTaHb  avwe  GOpMyeTbCa.  3'ABAAOTLCA
nybnikauji, Aki PparMeHTapHO BWCBIT/IOIOTH
npobnemMy, ane He CTBOPHOKOTb LINICHOTO
yABNeHHA woao Hei [2; 5;15]. Hatomicts,
IHTErpoBaHi B  CBITOBY IHAYCTPItO  MOAW,
KWUTaMCbKI An3anHepun BCE yacTiwe

AEMOHCTPYHOTb  KOMIEKLT, AKi FPYHTYHOTbCA Ha
NepeoCMUCNEHHI LiHHOCTEN TPaanLinHOI
KynbTypy, ane GOpPMYHOTb aKTyasbHi TeHAEHU,i
PO3BUTKY €BpOMNencbkoi moau. [o npwuknagy,
Py Cron (Rui Xu) y CBOI TBOPYOCTI NMOEAHYE
CyyacHUN KYTIOP | CTapOBWHHE KUTauCbke
BOpaHHsa (puc. 1, puc. 2) [7].

LikaBuM € Te, WO iHTepnpeTyroun
€BPONENCHbKI TeHAeHUIT Moan i dopmMu Ta Kpin
TpaauLUinHOro Kkutarcekoro ogary, Pyn Cron

HIbK  HiBeNtOE  yCTaneHy  PO3pPI3HEHICTb
«YOJIOBIYOro» Ta <«KiHOYOro» B KOCTHOMI,
CTBOPHOE OAAT a-TEeHAEPHUNA Ta a-CeKkcyaibHUN,
WO BIiANOBIZAE OAHIN 3  HaWaKTyaNbHILLMX
TEHAEHLIN  CyyacHOI €BPOMENCHKOI  MOAMW.
HaTtomicTb, Bennke 3HaueHHA Hagae GakTypam i
TekCTypam Matepiani, OpPUriHaNbHOCTI KPOHO.
[Avi3ailHepka HanexuTb A0  «4YeTBEpPTOro»
MOKOJIIHHA KUTaMCbKMNX AV3aiHepiB,
nonepesHVKM AkuX, K 1 cama icTopisa
B3aEMOMNPOHUKHEHHS KUTaMCbKOT Ta
€BPOMENCbKOT KybTyp, Ma€ He MPOCTUI LUNSAX.

Bigomo, wo Bnepwe Moga Ha pedi 3i
Cxoay BWHWKNa y €Bponi we HanpukiHyi XVII
ctonitta. Y 1667 p. HiMeubKuUA BUHaxXigHUK
AdaHacin Kipxep (1602-1680) BMAaB
intocTpoBaHy eHuwmknonegito Kutato — «China
lllustrata» («Kutaih po3'AcHeHUW»), y AKiN,
30KpemMa, oumma eBponenus 6yno 3manaboBaHO
CTaBNEHHSA hile} BWLUYKAHOI  YapiBHOCTI
KUTaNCbKOi KynbTypu. Lle ctano cBoepigHUm
IMMY/IbCOM PO3KBITY B €BPOMi CTUAKO LUMHYa3pI
(Big, ®p. chinoiserie — «KUTaMLLMHa» AK NOXigHa
BiZ, Chinois — KUTaNCbKUI), SKUA € CTUNI3ALIELD,
Wwo ynoaibHeHa TBOpaM  MwucTeutea |
apxiTekTypu cxigHux mauctpis. LLunHya3pi cras
OAHUM 3 E€K30TUYHUX PI3HOBUAIB OpPIEHTANI3MY,
iHTepnpeTauiero  Ta  IMITaLi€r0  XYAOXKHIX
Tpaauuin MawnctpiB Kutato 1a CxigHoi  Asii,
nepeBaXHoO, B AEeKOPATVBHOMY  MWUCTELTBI,
30kpemMa, B KocTiomi. Ectetrka  wmHyaspi
Haj3BMYariHO po3BuHynack Bxe y XVIII cronitTi
3aBAAKN  aKTUBHIA  AianbHocTi  OcT-IHACHKOT
TOpriBenbHOI KamnaHii Ta il BnAvBaM Ha
€BPONENCHKY CMiNIbHOTY.

AK BIAOMO, CTUAb — LEe MNeBHa €EAHICTb
obpaszy, ge dopma i 3MICT He cynepeyaTb OAMH

OAHOMY. MoHATTA «CTUNb», 3a3BMyan,
BXWBAETbCA AN XapaKTEPUCTUKW  BEeNUKOI
enoxm B PO3BUTKY  MWUCTELTBA,  PI3HUX
apPXITEKTYPHMNX HanpPsAMKIB, [ 3BICHO,

Xxapaktepusytoun oasar. Toai MoBa inae npo
NeBHY CNiNbHICTb GOPMUK BUpPa>KEHHA (B KPOI,
cunyeti, Mogeni, GakTypi TKaHWHM) B PI3HUX
Bupobax. Lle no3BONSE Ha3mBaTK iX EAMHUMN Y
CTUNICTUYHOMY  BUpiWweHHi. Hapasi, ctunb
LWNHYa3pi y EBpONi TICHO NepenniBcs 3i CTuiem
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POKOKO, OCKiJIbkM 06om 6yan npuTamaHHi
PACHUMA  AeKop, acuMeTpis,  akUeHT  Ha
mMaTepianax, €eK30TUYHICTb Ta BMWLIYKaHICTb
CTUANI3aLi, reJoHICTMYHA TeMATNKa — Hacoio a

i 3240BONEHHA  BE3TYPOOTHUM  XKUTTAM.
OueBMAHO, Ue Mepwuin 3 nNpuKIagis
B3aEMOMPOHMKHEHHS Ta B3aEMOBMVBY

€BPOMENCbKOI Ta KNTaNCbKOi KyabTyp. LLInHya3pi
dokycyBaBca Ha npeamertax, fAKi €Bponenui
KOJIOHiIa/IbHOT enoxuy BBaXkaan TUMOBUMMU ANS
KMTaWcbkoi  KynbTypu.  Haxanb, nogibHe
MOBEepPXHEBE CMPUNHATTA CAPaBXHIX LiHHOCTeNn
KynbTypy KvTtaro Ta ix AOBifbHa iHTepripeTaLiis
3HQUHOKO  MIpPOKO  3a/AVLIMAWNCA  OCHOBOHKO
€BPOMNENCHKOI MOAM | AM3alHY 4O HaWWX AHIB
[11; 20].

MpoTtarom yciei icTopii CBOrO pPO3BUTKY
KUTaNCbKMNA KOCTIOM ByB 0bmexeHnn B popmax
oaary. Ix BapiaTvBHOCTI AocAranu 3a paxyHoK

PO3MaiTTA  JeKopy, TKaHWH | 034061€eHb.
TpaauuiiHe BOpaHHA 3anMLWaN0Ch «KOCTHOMOM
nosa Yacom» AK BigoOpaXkeHHs

3aralbHOCBITOBOI TeHAEHLi A0 YHiBepcanizaLil
oadAry [6]. 3 ornagy Ha WO, MOXEMO roOBOPUTH
NpPoO CTUAICTUYHI OCOBAMBOCTI  TPaAWULIMHOTO
KUTaNCbKOro KOCTHOMa.

CTOCOBHO iICTOPUYHOTO CTUAO
YONIOBIYOrO KOCTHOMa, TO BiH (QOpMyBaBCs B
KOHTEKCTi eBoAouii KynbTypyu Kutaro, 1oro
MUCTeLbKOI Ta 0AAroBOI Tpagmuii. CTUAICTUYHI
ocobamBoCTi KoMmmnaekcy TpaauLinHOro
BOpaHHs BpaxoByBa/W, OKPIM ycTaneHux Gopm
CamMoro oAAry, JFAVHY, a came — 1i KOJbopoTun,
ocobamsocTi dirypu, BuA AiAAbHOCTI | HaBiTb
MicLue, Ae BOHa MpPOXWBae (y MiCTi UM B
ManeHbkomy ceni) [6; 17]. KomnaekcHun
PO3rNsj BKa3aHMX XapakTepuCTUK He Jsuvile
BMABNAE POPMaNbHO-CTUNICTUYHI OCOBMBOCTI
TPaguLIMHOTO  KOCTHOMA KuTanuis,  ane
OKPEC/ItOE MEPETBOPEHHS, AKMX TaKUA KOCTHOM
3a3HaE B Cy4aCHWX AM3alH-MPaKTUKaX.

Micna enoxun LUnH B Kntam ctann aktmBHO
3aBO3UTU ToBapu 3i 3axogy, cepep Hux 6yno
H6arato HOBWX MaTepianiB i TKaHWH. Lle cnpwuano
NosABI «HOBUX», «3aXiAHUX» MOJENEN KOCTHOMaA.
Ha Ttom uac B Mictax npocnigkoByBanaca
TEHAEHLLIA A0 HOBUX UMBINI3ALIAHUX 3MiH,

OPIEHTOBaHWNX Ha €BPOMencbky mogy. B cenax
Kutato, sk B OyseHHOCT, Tak | Ha CBATa,
YONIOBIKM BCe LWe AOTPUMYBanUCA Tpaju-
LiMHOro oAAry i TpaanLiHOI KynbTypw [2; 6].

HaTtomicTb y MicTax aKTMBHO
nolvproBanaca HoBa ypbaHiCTUUYHa ecTeTuka,
AKa TAXING Jile) dopm KJAaCcnM4Horo
eBponercbkoro Koctioma. B 1930-1940-Bi poku
Ha TN HanAMBY 3aKOpPAOHHOro Kpamy B Kutan
MPOHMKAB | 3axigHWK cnocib  XWUTTa, WO
BMAWHYNO Ha oadar. Kutahui AOCUTb aKTUMBHO
NnepeopieEHTOBYBaANCA Ha TeHAeHLii CBITOBOI
MOZAM: B aCOPTUMEHTI oadry, B horo dopmax i
Kpoi, B MaTepianax AnA BWIOTOB/EHHS, Y
KOMIPHIN rami. B kocTromi 3'aBuancs abcontoTHO
HOBI JOMOBHEHHA Ta akcecyapw, 30Kpema,
OKYyNApW, pPyKaBMUKK, KpaBaTKM TOLWO, LUO
AojaBano obpasam  poOMaHTUYHOCTI. Bnave
3axiiHOI Ky/NbTypy NMOCUNKOBABCS, CBITOBA MOJa
3aBOWMOBYBasa PWHOK | BUTICHANA TPagULinHI
dopmu oaary [23]. Bce ue 3MiHIOBaNO yABNEHHS
KMTaNLiB NpO OAAr, B LIJIOMY, K MPUHLMN
«3LUNTU OZHY piy, W06 HOCUAW TPY MOKONIHHSA».
Takum 4uMHOM, BIgByBanoOCA CTUMYIHOBaHHSA
CNOXMBYMX 3anuTiB, GopMyBasacid HoBa ANs
KnTato «KynbTypa CnoXnBaHHS».

BaxxamBo  nmiakpecant, WO  Tema
NPOTUCTOAHHA HOBATOPCTBa | Tpajuuii ans
KUTaCbKOrO OAAry — He HOBa, OAHaK, WO pa3
BOHa 3By4ana no-Hosomy. CyyacHi amsanHepwu
HIB noBepTaroTbCA A0 BUTOKIB, @ TPaAVLINHI
bopmu | Kpin IHTEPNPETYIOTbCA Ha PI3HUWA Nag,
[lexkopaTvBHI  efeMeHTM |  OpHaMeHTa/bHI
MOTUBW HaLioHaNbHUX KOCTHOMIB, AKi
BUKOPWCTOBYHOTbCS B AM3aliHi Cy4acHOro oAsAry,
AonomararoTb An3alriHepam CTBOpPIOBATH
HEeMoBTOPHI Ta iHAMBIAyanbHi obpa3m [3; 5]
MNepeHacMyeHHA Cy4yaCHOrO PWHKY ToBapamwu
MacoBOro NPOMWNCNOBOro BMPOBHMLTBA
(TMNOBMMM i YHidiKOBaHMMM sIK MO BCiA €BpONi
Ta B CBITi) NPM3BENO A0 aKTyani3auii TEHAEHUiN
WOAO LUTYYHOrO BUIOTOBNEHHA E€KCK/IHO3UBHMX
TOBapiB. ¥ LbOMYy CeHCi Halnbinblue BAAMBY Ha
TBOPYICTb  KUTANCbKUX  AM3aMHEPIB  Maau
aHrincbKa MalnCTepHICTb BMIOTOB/IEHHS
YOJIOBIYOrO KNACUYHOTO KOCTIHOMa | Moro BinbLu
AEMOKPATUYHWUIA  iTanicbkui  amsanH. OgHak,
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KUTaWCbKi An3aliHepW 3anyyuav B MpoLuecu
CTBOPEHHA  YHIKaNbHUX OAMHUYHWX  peuden,
OKpPiM €BPOMENCbKOro Niaxoay AO KPOH, Pi3Hi
PYYHi MPUIAOMWU BUTOTOBIEHHS Ta 03406/1€HHA
TKAHWUH Ta OAAry, WO CMNOHyKano iX 3HOBY
3BEPHYTUCb A0 3pa3KiB TPAAWULIMHNX KOCTHOMIB
(pwc. 2).

MoaibHe HOBATOPCTBO LWIBMAKO CTano
MENHCTPIMOM CBiTOBOI Moau, TOMY
TPaAVLIAHMA KOCTIOM KWTaWLUiB, fK AXXepesno
HaTXHEHHA, B OCTaHHI POKW yce uJacTiwe
NpounTyeTbca B poboTax amepuKaHCbKMX |
€BPOMENCbKNX  Aun3aviHepiB. Hanpuknag, B
konekuisx Valentino Pre-Fall 2016 p., Antonio
Marras 2016/17 p. Christian Dior 2018 p.
MOXHa 6yno nobauntu Ak iHTepnpeToBaHa
dopma BepXHbOro OAAry KUTaWLiB y NMOEAHAHHI
3 CyyaCHWM JAu3allHOM KocTioMa. Mogeni
36arayeHi BMpasHMM [EKOPOM B TPaAMLIVHIN
KONIPHIN rami. BukopwcrtaHo Taki TpaauuinHi

TEXHIKW AK anjikauis Ta BuwuBKa. BrTim,
TpaaWLivHI MOTMBM OpHaMeHTIB
rinep6osnizosaHi (y Dior i Valentino), po3mileHi
6e3 JOTpPUMaHHA Tpajuuii, HanyacTiwe -
acumMeTpuyHO. Takum  UMHOM, IHchipauii B
KYTHOPHNX KonekLisx XapaKTepu3ytoTbCs
«BIZIbBHUM NPOYUTAHHAM» Tpaauuin,

3a/UWAKUN  TiIbKN  Nerkuni,
BIACWA O AXKepena TBOPYOCTI.

HatomicTb y Konekuiax npeTt-a-nopre,
Hacamnepes, npvBepTae ysary BiACYTHICTb
fEeKopyBaHb i 03406/eHb, a Oinblue yBaru
npuaineHo TpaHchopmadii dopm. ACOPTUMEHT
ogary Oifbll  WMPOKMWA, a Kpilh 3HaAYHO

ane BWpa3HWM

ocyyacHeHuW. Benuke 3HaueHHA BigBefeHO
KOJIbOPOBUM CNONYYEHHAM i BMbOpY
maTtepianiB. TakMM  UYMHOM,  €EBPOMEMUCHKI
An3aliHepu HamararoTbCs CUMHTE3yBaTK

TPaAVLIAHI YABNEHHA KWUTaWLiB Npo oaar i3
3anuTamMn €BPOMENCBbKMX CMoXMBadiB. Yacto

HaxkaHHA 3pobutn opwuriHanbHy piy,
iHCNipoBaHy KUTaNCbKUM KOCTFOMOM,
NPU3BOAWTL A0  TMOEAHAHHA B MOZENsX

Pi3HOMAKTYpHUX TKaHWH abo pi3HOHapBHMX
matepianis. CknafgHi, OpWriHalbHI  KOJIPHI
CMONYYEHHSA, BWpPa3Hi MPUHTU y MOEAHAHHI 3

rnagko ¢apboBaHUMKU TKaHWHaMWU Ha AeTansx
abo okpemux CKiafoBUX KocToma, GopMyroTb
BMPa3Hi acouiaTUBHI 3B'A3KM.

Jelo iHWi niaxoam WoAo An3ariHy oaary
BiJOMi €BPOMENCbKI An3aiHepn | OpeHan
AEMOHCTPYOTb B caMoMy KuTai, OpieHTYOUMCh
Ha MOro CroXWBYUA PUHOK. AHani3 BidyalbHMX
3pa3kiB 3 BXe TpaauuiviHux nokasie y Kwurai,
AKUA  MOXJMBMW A0  nepernsgy  Ha
cneuianizoBaHux cantax [10; 19], ao3Bonsie
3pobutn  MeBHI  BMCHOBKW.  Hanpwknag;
MOCTYMOBO HIBE/IOETbCA  UITKICTb MOAINYy Ha
YOJIOBIUI Ta XXIHOUI KOAeKLii 0AAry, HaTOMICTb
NpeBaNtoOTh KOMEKLT 3MiLLaHi, AKi NPOCyBatoTb
aHAPOTeHHI  AN3alH-NPOAYKTY; AEMOHCTpaLlis
YONOBIUMX  KNACMYHUX  KOCTIOMIB  Ta  iX
AOMOBHEHb yCe YacTille MaE O3HaKW «MY>XXHbOI
XIHOYHOCTI», KONW Ha aTNeTUUYHO CKNaZEeHWUX
MOJIOANX YOOBIKax 3 iAeanbHO JAOTAAHYTUM

TIIOM Ta  MeMKarnom, JOoBeAeHUM A0
NANbKOBOrO BUIAAAY, AEMOHCTPYHOTbCA
eNeraHTHi  KAacu4Hi  peudi. 3ano3uvyeHHAM 3

€BPOMENCbKNX NPaKTUK CTaNo 3anpoLUeHHs A
noaibHmnx nokasiB abo doTocecin BiAOMMX
KMTaCbknx akTopiB abo apTuctiB  (puc. 3).
HaBiTb 0bpasw, T. 3B, CTPUTBEPY AOBEAEHO A0
rpoTeckHOI TeaTpanizauii [4].

3a BMHATKOM €ProHOMIYHUX | PO3MIPHUX
O3HakK Ta OMMCaHOI BULLIE 30BHILWHOCTI Moaenew
BIAPIZHUTV peanbHU EBPOMENCHKMIA MPOAYKT
npeT-a-nopTe BiA TOro, WO MPOMOHYETbCA Ha

CBITOBMX pWHKax BiAOMUMW  AM3aillHepamMu
NPakTMYHO  HemoxamBo.  binbwe  ToOro,
€Bponencbki OpeHaM HacTiNbKK  3aMOBHWUAM

MOZAHI pUHKM KnTaro, WO KOHKYypyBaTh 3 HUMMU
KWTAUCbKUM AM3aiHepaM AOBOI CKAagHO [3; 5].
Came TOMy pO3BWUTOK [AM3aWH-MPaKTUK B
Aep>kasi CTaB CTUMYNHOBaTHCA Ta
NIATPUMYBATUCA Ha HaMBUWOMY piBHI. laes
BiJHOB/JIEHHSA 30BHILWHBOI Bi3yasbHOI
iaeHTndiKaLii B KOHTEKCTI BNACHOI Ky/lbTypy B
Yeprosumn pas NPOTUCTOITb BN/AMBaM
€BPONENCbKOI Moau. [MoLwyk BAacHOrO LWAAXY Ta
eKcnaHcia  nogiymis  €Bponu  KMTaUCbKUMU
AV3aiHepaMu MOCTYMOBO 3MIHIOOTh «MpaBuaa
rpw».
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Puc. 2. bekctergx TuxHs mogn FW20, JloHaoH, BennkobputaHis [21]

BAZAAR
MEN

I"_";i'-!i_‘jl I:

Puc. 3. Bigomunin kutalicbkunii aktop Yang Yang Ha obknaauHLi
KUTancbkoro xypHany Bazaar Men, 2022 [5]
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3pa3ky 4YONOBIYOrO oOAAry, AKi npono-
HYIOTb Ha CBITOBUX pUHKax 6e3nocepeHbo
KATaWCbKi  AW3anHepy,  CTaloTb  Aejani
LikaBilMMW. BOHM 30cepea>keHi Ha CTPYKTypi Ta
dopmi  KocTtomMa.  AKTMBHO  3aCTOCOBYHOTb
iHHOBAUL,iMHI MaTepiann i TexHoAorii, 30Kpema
AifKUTaNi3aLito BCiX NPOLECIB AM3aliHy Ta MOro
nowupeHHa. Kutancbki An3aviHepu JOCATAN Y
CBOI TBOPYOCTI 6€3yMOBHOI JOCKOHANOCTI AK Y
KpOIi, TaK | B OMOPAAXKEHHI OAAry, a YO/OBiui
MoZeni CTanu Haa3Bu4yarHO HapBuCTMMY, ene-
raHTHO-AEeKopPaTUBHUMM Ta BMpasHumMu [21].

Ha BigMiHy Big  €BpOnencbkux i
aMepVIKaHCbKMX AM3aliHepiB, 3auUKAEHUX Ha
OPWriHaNbHOCTI  IHChipauin  TpaauLinHOro
KUTaCbKOro KOCTHOMA | CKAaAHWUX daHTasinHmX
BUTBOPAX, [AM3aHEepPU-KUTalLi MNPOAOBXYHTb
pO3BMBaTV Ta IHTEPNpeTyBaTN TPaANLi, Ha AKMX
BMXOBaHI. IX AW3aiiH, NepeBaXKHO, NAaKOHIYHN |
BUTPUMaHWK, MO MPOCTOMY CKNAQAHWA | KOH-
LenTyanbHUA — GINOCOPCbKUIA | NpoAYMaHUN. I3
3ibpaHOro Ta npoaHani3oBaHOro Matepiany
BMAHO, WO MPaKTUYHO YCi YCAilWHI, Cy4acHi
Av3aHepn 3 Kutato, B CBOIi  TBOPYOCTI
HaaunxaroTbca dopMamm, Kpoem Ta dinocodiero
TpaauuinHoro B6paHHsa [10].

Cepes  KMTAMCbKWUX  Au3aliHepiB,  AKi
KOPWCTYHOTbCA YCMIXOM i Ha 6aTbKiBLMHI, i 3a i
MeXaMN MOXHa BUAINUTUA AeKiNbKOX HarbinbL
YCMIiLWHKX.

WaHryaHb Yxe (1984 p.H.) — OpeHa
«Sankuanz» (LB L), creopenwii B 2006 poui. Y
2015 poui NpoAEMOHCTPyBaB KOJMEKLiO Ha
TWXHI YonoBivoi Moau B [Mapwki Ta JIOHAOHI.
Toro > poky 6yB HOMIHOBaHW Ha MPECTUXHY
npemito  LVMH - dpaHuy3bkoi  TpaHc-
HaLiOHaNbHOI KOMMaHii, BiAOMOro BMPOOBHMKA
npeametiB po3kowi (Louis Vuitton, Givenchy,
Guerlain, Chaumet, Moét & Chandon, Hennessy
M iH.). HaBuaBca Bi3yasbHiM KOMyHiKaLii Ta
pekaami, ofHaK, 3aBXAM LiKaBMBCA AM3alNHOM
opary [10; 19]. Mogeni 3 Moro Konekuin 3

HalLuapyBaHHAMMU, ACKPaBMX HacnyeHmnx
KONbOPIB, 3 MNOEAHAHHA  Pi3HODAKTYPHMUX
maTepianis, 3 KHoMkamu, 6aMckaBkamMu i
BiACTPOUKaMKW.  YTiM, cnabki  acoujauii 3

TPagULINHMM  OAATOM
NPOCAIAKOBYHOTHCA.

Jlto MiHb (1981 p. H.) — 6peHg «Ms Min»
(X&) - cTBOpPHOE MiHIMaANiCTUUHI  peui 3
«KUTaUCbKMM  XapakTepom».  [ln3aniHepka
BBaXa€ BMJNB KWUTAMCbKOI BidyasbHOI KyAbTypW
NPUPOAHIM, OCKiNIbKM € yacTtuHoto 1i JHK. 3
FOHUX AT AIBUMHA HaAMxanacs TBOPUICTHO BiB'eH
BectBys. A HaBuyanaca BOHa B JIOHAOHCbKOMY
KoneaxXi Moan, Akui 3akiHumna B 2007 podui.
MpautoBana B komnaHii Viktor&Rolf. Y 2009
poLji BOHa 3acHyBaja Ha 6aTbKiBLMHI BAACHUN
6peHs Ms Min, go akoro B 2014 poepHaBcs i
YOJIOBIK — MPOBIAHUA AM3alHep KaHaACbKOro
6peHay PORTS leH XintoH (lan Hylton). Jlako-
HiYHI Mogeni bpeHay eneraHTHi i BUTpUMaHI. Ix
bopmoyTBOpeHHA 6/M3bke O  MPUHLUMNIB
bopmMoyTBOPEHHA TPaANLLIIMHOIO KOCTIOMa.

Ban Lizaviwm (1985 p.H.) / Vega Zaishi

Wang (E7E3E). B 16 pokie noixana Ao AHrii

KWTauLUiB BCe X

BMBYATU Aun3allH oaary B JIOHJOHCbKOMY
konemki  moan. Ii  BunyckHa — Konekuis
cknajanaca 3 oaAary, Akuin ceitutbca. B 2008
poui BOHa noBepHynaca po [lekiHy, ge
npautoBasa B aTesbe, BAacHWUA Akoro byna
CMOHCOPOM il BUMYCKHOI KonekLii. Yepe3 pik
Bigkpuna BnacHy cryaito. CborogHi ii moaeni
npogaroTbca B 27 marasmHax no scboMy Kutato.

Ix ocobauBicTb — Ue XucTkuh  BanaHc
KMACMYHOTO Ta IHHOBALIMHOrO, XpPOMaTU4YHa
KOJMipHa rama, BIACYTHICTb  AEeKOPATUBHUX

eNeMeHTIB, OfHaK, Bi3yaNbHO CUAYeT i CTPYKTypa
KOCTIOMIB BCE > HaragytTb TpaAuLiHWRA
YON0BIUMIM KOCTHOM KuTato.

Ni Csao (1987 p.H.) (bpeHa Xiao Li (FEK))
HaB4Yanacb B KOponiBCbKOMY KONEaKi MUCTELITB
Ta crneujanizyBanaca Ha TpukoTaxi. BoHa
BUrpana Aekisbka NPeCcTMXHUX An3anHEepPCbKMX
npemin: Pitti Filati (2012), Loro Piana (2013),
Diesel International Talent Support (2013),
Fashion Scout (2015). 3anvwmnaca npautoBati
B €sponi. OaHak, Mogeni, saki Jli Csao
po3p0obisie, HarazyTb KUTaNCbKNIA
TpaauLinHu KocTioM. [lnsanHepka H6arato yacy
NPOBOAWTL B My3esX KOCTHOMa, A€ BUWBYAE
€BPOMENCbKNI  ICTOPUYHWUM  KPil,  CyyacHy
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apxitektypy. Ii po6otm - Le opuriHanbHWiA
CMHTE3 «€EBPOMENCHKOCTI» Ta «KUTaNCbKOCTi»
[10].

BaH XaruxeHb (1979 p.H.) (6peHs
Haizhen Wang (E#BE)) >use i npautoe B
NoHgoHi. Voro wnsx go BiAKPUTTA BIACHOTO
6peHay 6yB 3HauHO fOBLUMM. [icna 3aKiHYEHHS
JIOHAOHCBEKOroO KONeAXy MOAM BiH BCTYNUB A0
marictpatypu kosnegaxy Ceatoro MaprtiHa, faky
3akiHumB y 2005 poui. /[ekinbka pokis
npautoBaB An3aviHepom B Max Mara, Boudicca
Ta All Saint , y 2010 poui BigKpvB aBTOPCbKY
cryaito. [usaiHep nnaHye nNOBEPHYTUCA A0
Kntato i Tam posBuBaTM CBIiii 6peHs. Moro
MOZENi NaKOHIYHI 1 NAacTU4YHi — HarajyrTb
TPaAVLINHWUIA  KUTAUCbKMIKA XanaT. Mae micue
HalapyBaHHs, OO'€MHICTb, MOEAHAHHA PI3HMX
dakTyp. Kosnboposa rama npwuraylieHa, ane
HacuueHa. [lekopaTvBHI eneMeHTU MPakTUYHO
BIACYTHI.

Mepenik |1 XxapakTepuctuky TBOPYOCTI
KUTaCbKUX AM3aHePiB MOXHa NPOJOBXYyBaTU.
OgHak, BXe BKasaHi [J03BONAIOTb 3pPOOUTM
MeBHI BWCHOBKW, fAKI  CYrOAOCHI  AyMKam
aHaNTMKIiB ~ MOAW  WOAO  AM3alH-NpPaKTMK
yososivoro opary B Kutai. Hacamnepepg,
nepeBaxKHa bGiNbLLICTb KUTANCbKMX AM3aliHepiIB,
y KpaiHi Ta 3a ii meXamu, OpieHTOBaHa Ha
nepeoCcMUCNEHHSA 3paskiB TpaauLinHoi
KUTaNCbKOI KybTypu B KOHTeKCTI
3ara/sibHOCBITOBMX | €BPOMENCbKUX TeHAEHLiN
PO3BUTKY IHAYCTPIi MOAW.

MoxkHa BUAIAWTW ABa KAHOUOBMKX Migxoam
AV3aliHepiB A0 OMNpautoBaHHA TPaAWLIMHOIO
kocTroma. [lepwmnin nonsrae B iHTepnpeTauii
(nat. interpretatio — TnymaumnTi, po3'ACHIOBATH),
CNPAMOBAHIN Ha YCBIZOMMEHHA BHYTPILHBLOrO
CTaHy 06'ekTa, AKWA iHTEpNpeTyeTbCA, TO6TO,
TPaAVLINHOIO KOCTIOMA, | MOAra€ y BUBYEHHI
Ta aHani3i MOro 30BHIWHIX NpoABiB. Takuin
Cnocib Mo>XKHa BBaXaTh 06'€EKTUBHMM, OCKIIbKM
BiH BWABNAE 3aKOHOMIPHOCTI PO3BUTKY ¢HopMm
TpaguuinHoro  B6paHHA.  BiH  Bnactmeuin
AM3aliHepaM-KUTanuaM,  AKi - MPOXMBaKOTb
BNACHI  Tpajguuii  Ta Ky/JbTypHWA  CMagok.
Hatomictb, iHCnipauia (nat. (nspiratio -
HaTXHEHHS, HaBitOBaHHA) AK cnoci6 abcontoTHO

TBOPYOro | Cy6'eKTMBHOrO MepPeoCMUCIEHHS
Tpaguuin B Byab-AkOMy nposBi, Oiiblue
npuTaMaHHa €BPOMENCbKUM i aMepUKaHCbKUM
AV3aHepaM, fiKi AitoTb IHTYITUBHO, YacTo — He
3HatOUM  CeHCy | 3MICTIB, MNPWUXOBaHUX B
CMMBONIYHUX dopMax | AeKopi KUTaNCbKOro
KOCTroMa. IHchipauis — ue ogHa i3 3HaunMmmnx
KaTeropiv KAaCUYHOI ecTeTuKM, fika O3Hayae
30BHILWHE, Oinbll BMCOKE JXKEpPesno TBOPYOI
AIANBHOCTI, aHX 3eMHa emnipia. Baxanso, wo
Cy4acHa NoCT-KynbTypa CTaBUTbCA AO iHCMipaLii
HeOAHO3HaYHO, 3anepeyytoun Lei peHomeH, B
LiIOMy, pa3oM 3 OB6'eKTMBHO-AYXOBHUM. BTim,
BCe XX BW3HaE il MaTepianictnuHy moamdikauito
(ncmxodizionoriyny Ta cybaimaLinHy).

Bpaxosytoun BuLLe BKasaHe, aHaNITUKN Y
YyonoBivin Mogi B Kutai BUAINAOTL AOMiHYOUI
TeHAEHLT, AKi BKa3ytoTb, KyAM PYXa€ETbCA PUHOK
YyoNoBiYOrOo opary i u4onosiva Moga [3].
Hanbinblu akTyanbHOI TEHAEHLLED HA3MBatOTh
AifKUTaNI3aLito KMTaUCbkmx BpeHsiB YonoBivol
MOZAMW, fika CTana BMMYLLEHOH HeOOXiAHICTIO Y
nepiog cnanaxy Covid-19. Lium 3ymoBneHa
3Ha4Ha YyacTuHa eKCnepuMeHTiB 3
TeXHOMoriAMM | MaTepianamu. AKOKCb MIpoto 3
Aig>Kntanizauiero MOXHa nos’A3atu
PYVHYBaHHA «KOPAOHIB» MDK YONOBIUYMM |
XIHOUMM B 0gA3i. HewoaaBHi A0CHigKeHHS
NPOAEMOHCTPYBaAN, WO MONOAI YONOBIKM,
6am3pko 89% onuTaHWX, «rpatoTb 3i CBOEHD
MacKy/niHHICTIO Ha poboTi» Ta Big4yBarOTb
Aepani 6inblue He3aLOBONEHHSA TPAAMLIMHUMMU
reHAepHUMU  ApAVMKaMK, MNparHyTb  LUyKaTu
aNbTePHaATMBHI  CNOCOBM  CaMOBUMpPA>KEHHS.
MocTiiHe NPOTUPIYYA MiX iZeanamn YONOBIKIB
Wu E Ta Wen X nocCTyrnoBO BWPiLLYETbCS,
OCKIZIbKM ~ M'fIKWIA Ta THy4Killa KOHLenuis
MY>HOCTI HabyBae nonynsapHocTi [3]. YcBigom-
NKO4UM  Taky  couianbHy  TpaHcbopMmauito,
bpeHan BMpIWYOTb MIATPUMATL  KUTAUCbKUX
YOJOBIKIB Y IXHbOMY MparHeHHi A0 cekcyanbHOI
cBO6OAW, NPOMOHYyrOUN 6Ge3cTaTeBUN, KpPOC-
reHAepHW Ta HeMapKOBaHWIN OAAT.

OkpiM TOro, aHaniTMKM BiA3HaYarOTb
BUPA3Hy IHTerpauito JeTanen CTpuTBepy Yy
BMCOKY Mogy. 3rigHo 3i 3BiTom OFashion Ta
Nielsen, y 2018 pouji 6bpeHan ByJMUYHOrO ogary
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B Kutai npogemoHcTpyBanm 3poctaHHA Ha 60%.
Y nepiog 3 2015 no 2019 pik cnoxwvBaHHA
KUTaCbKUMW YONOBIKaMU CTPUTBEPY 3/1€TINO0 3
29% p0 36%, Wo CBiAYMTbL NPO BYM Ha PUHKY
BY/AMYHOro oaary B Kutai. 3 umm nos'a3aHa e
OJflHa i3 TeHAEHUiN: MoJIofe MOKOJIHHA Biajae
nepesary 6peHAaMm, 34aTHMM  MOEAHYBaTU
KUTaWCbKi KyAbTYPHI €N1eMeHTM 3 Cy4acHUM
AmsariHom. Tak, 3acHoBaHe y 2013 poui, Atelier
Rouge Pékin BTintoe uro cnpoby 3aHOBO
BIAKPUTM  KWUTaWCbKe KOPIHHA, MepeocMumc-
NFOKOUN TPaAULINHWUIA KpiK Ta maTepiaan, wob
aAanTyBaTh ix A0 CyvacHuUx notpeb. Kntancokui
6peHg akTmeHOro ogdry Lining (Jli-HiH) oHoBMB
CBi bpeHA camMe 4epe3 BKIOUEHHSA OinbLUOi
KIIbKOCTI  KWTANCbKWX AM3alHIB, PU3MKYHOUM
MoB'A3aTV CBOE MaNbBYTHE 3 Cy4YacHUM TPEHAOM
Guochao (l'youao) [3].

Pyx lyoyao HapoauBca 3 yCBIAOMIEHHS
MOJIOAMM KUTANCbKMM MOKOJIHHAM TOrO, WO X
KpaiHa Ma€ noTeHLian cTaTh AiAepom B iHHOBa-
uisx. N'yoyao € nepeocMUCIEHHAM HaLioHab-
HOI IAEHTUYHOCTI Yepe3 Ky/NbTypHe YTBEpPAXeH-
HA. Came Jli-HiH y 2018 poui ogHuUM 13 nepLumx
NOEAHAB KUTaMCbKi TpaaunLii Ta CyyacHiCTb, Wob
BAWXHYTU HOBE XWUTTA Yy CBii 6peHa. [iricHo,
6peHs, ByanuHoro ogary, nonyaapHui y 1980-x
Ta 1990-x pokax, 6yB BuTicHeHUA Nike Ta
Adidas i BiakmMHyTMIA cnoxuvBadamu. Ane nig yac
TwxHA Moan y Hbm—l7lopKy B 2018 poui 6peHa
3p0buB pM3MKOBaHY CTaBKy, fika BUSABMIACS
ayxe ycniwHotro. Konekuis Wu Dao, HaTxHeHHa
[,A0CV3MOM Ta IHWNMW eneMeHTaMy KMTancbKoi
KynbTypy,  LWMPOKO  obroBoptoBanaca B
KWTAUCbKMUX COLjaNbHUX Mepexax |1 3pobuna
BE/MKMA BHECOK Yy MOMNyaspusauio  pyxy
l'youao. Ane came y 2020 poui, nig vac naHze-
Mii, npuBabamBicTb [yoyao noO-cnpaBXHbOMY
3pocna. CyyacHe CycninbCTBO KMTAUCbKUX Mine-
HianiB | MOKONIHHA Z ONUHNAOCA Y BaXKKNX eMO-
LiMHWX | MCUXONOTIYHNX YMOBAX, LLO CMOHYKano
iX 4O rAMBOKOro NouyTTA HOCTanbrii 338 MUHY-
MM, AKe CMPUMMAETLCA AK MEHLU HecamoBUTe
Ta 3arpo3nvee. BnacHe, noaibHi HOCTanbrinHi
HacTpPOi AuLe 3aKpinuan cepes, YONOBIKIB —
CMO>XMBaUiB MOAHOIO OAATY MEBHI peTpocnek-

TVBHI MOrMNSAM Ha CBill BAACHWM BUrAsh Ta
AVN3aH-NPOAYKTY, SIKi BOHW rOTOBI CMOXMBATW.

BucHoBku. [ligcymoByOUM, 3ayBaXknmo,
WO ACKPaBO BMpPaXKeHi 0cobaMBOCTI KOCTHOMY
Kutato, 30Kpema, 4ONOBIYOro CTanu MNAIAHUM
[IOKEepenoMm HaTXHeHHs ana 6araTtbox Au3ai-
HepiB. 3a3HatouM YMUCENbHUX MEPETBOPEHb B
CyYacHUX AM3arH-NpaKTuKax, BiH Bce X 36epi-
ra€e CTiKi acouiaTVBHI 3B'A3KM 3 KYyJAbTYPHUM
cnagkoMm. B rnobanizoBaHOMy CBITI Takun ogar
3a/IMLLIAETLCA HOCIEM PUC KUTAWCbKOI KyAbTyp-
HOI i4€HTUYHOCTI. BuABneHO, WO An3ariHepw, sKi
MatoTb KMTaMCbKe KOPIHHA, HaZjaloTb nepe.ary
iHTepnpeTauii  TPagWLIMHOIO  KUTAMCbKOro
BOpaHHS, LLLO J03BOASE IM PO3BMBATHK | MPOAOB-
XyBaTW Tpaauuii. HaTtomicTb, €Bponewncbki Ta
aMepuVKaHCbKi  An3ariHepn € MNPUXMUIbHUKAMM
iHCMipauin TpaanuiMHOrO KMTaMCbKOrO KOCTHO-
Ma, B AKMX X daHTasii, NpakTM4HO, Be3MeXHi.
OpwriHasbHOK MOCTAaE TBOPYICTb  KMTAMLLIB-
AM3alniHepiB, AKi XXMBYTb i MpaLtooTh y €Bponi
abo B Amepuui. Y CBOiX KONEKLifX BOHU
CUHTE3YIOTb IHCMIpaLilo Ta iHTeprpeTauito, B
pe3ynbTaTi YOro YTBOPHIETLCA OPUTiHANbHWUN
NONIKYNbTYPHUIM TBOPUNIA CUHTE3.

MNokasaHo, WO Cy4acHa 4o/i0oBiYa MOAa B
KuTai po3BMBa€eTbCA HaA3BMYANHO IHTEHCUMBHO 3
ypaxyBaHHAM 3arajbHOCBITOBUX i €BPOMENChb-
KX TeHAEHUIN. B iX KOHTEKCTI MOXHa BUAIANTA
OKpeMi TeHAeHUil, fAKi CTaHOBAATb  HU3KY
B3aEMOODOYMOBJIEHNX ABWLL, WO, 3 OAHOTO 60Ky,
NPWBHECEHI B 400Bivy Moay KuTato 330BHI (3
€Bponu), a 3 IHWOro — GOPMYHOTLCA BCEPEANHI

Kutato K NPOTUCTaB/IEHHS BCbOMY
eBponencbkomMy. Kutancbki 4onoBikn gesani
Gisblle  MNeperMaroTbCs  CBOIM  30BHILLHIM

BUrNS40M, TOMY Y YOJOBIYi MOAI MOXHa YiTKO
OKPEeCNUTN HaMNpPAMKM MOAANbLLIOTO PO3BUTKY.
30Kpema, HOBI TEXHONOTII BiAirpatoTb BaXKINBY
po/ib Y Miaxoai MoAHWX 6peHAiB A0 3aj0BO-
NEHHA 3anuTiB ayauTopil, AKa PO3yMIETbCA Ha
undposmx TexHosoriax. Mosoge NOKONIHHA
CTaBUTb Mif CYMHIB KOJMLIHIO «KOHLEMLito
MacCKyNiHHOCTI», 3a/uMLaroum YyoJ/I0BiKaMm
cBobogy  ANA MOLWYKY — anbTePHATUBHUX
CNOCOBIB  CaMOBMpPAXKEHHSs, TOMY AM3alHepu
NPONOHYOTb 6e3cTaTeBMi, KPOC-TEHAEPHUI Ta
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HemMapKoBaHWA oaAr. [parHeHHs KUTaNCbKMX
CNoXwmBayiB A0 binbl opuriHanbHUX crnocobis
BMPaXKeHHs CBOEI IHAMBIAYaNbHOCTI CNPUAKOTb
nonynspw3saii ByIMYHOTO oAsAry — CTPUTBEPY,
Ha KU/ OPIEHTYIOTbCA, AK KWUTaNCbKi AM3ai-
Hepw, TaK i eBponencbki bpeHan. MapanenbHo,
BCce Oinbwe i Oinblue OpeHAB ajanTytoTb
KUTaWCbKi Ky/JbTYpHI OCOBAMBOCTI JO Cy4acHOI
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EUROPEAN CONTEXT CHINESE MENSWEAR DESIGNERS' CREATIVITY

LAHODA O. M., LIN'Y.
Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

The purpose of the study is to analyze the history of the influence of European fashion on the
development of design practices in China; to investigate how the work of Chinese menswear designers
shows signs of "Europeanness", which global fashion trends are supported by Chinese men and in what
directions they are developing.

Methodology. The study uses cultural and historical analysis to identify the peculiarities of men's
fashion in China and its development; comparative historical and typological methods to characterize
individual samples of clothing and changes in contemporary design; a method of stylistic description of
interpretations of men's costume in the work of individual designers and brands; iconographic analysis of
visual sources to establish the influence of European trends in men's fashion on contemporary design
practices.

Results. The degree of study of the topic in the scientific and professional literature is determined;
the sources that outline the historical development of men's fashion in China during the twentieth - early
twenty-first centuries are analyzed. The main approaches to the design of men's clothing that have
developed historically are indicated; trends in the development of modern design practices for men's
clothing in China and in the work of Chinese designers outside the country - in Europe; typical and
innovative approaches in their work, features that were formed under the influence of European culture
and in synthesis with the traditions of Chinese culture are outlined.

The scientific novelty of the study lies in a comprehensive consideration of the "Europeanness" of
men's fashion in China as one of its most characteristic features that has developed historically. The
influence of European culture and a strong commitment to their own national traditions have synthesized
a special style in the work of contemporary Chinese menswear designers, which today influences world
fashion in general.

Practical significance. The materials of the article can be used in the educational process in the
training of specialists in fashion design, stylists, and in writing scientific papers.

Keywords: men's clothing; European fashion, trends; design practices in China.
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3KANTALLHIKOBA B. B., "HEPYLLIEBA B. M.

'Kuiecbka OepxasHa akademis OekopamueHO-NPukAadHo20 Mucmeymea i
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3HayioHaneHull asiayitiHuli yHisepcumem, Kuie, Ykpaira
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BAFTATOKPUTEPIAJZIbHA onTUMI3ALIA
LUUBIZIbBHUX YKPUTTIB B YKPAIHI
I3PAI/ILCLKOro AOCBIAY

AN3ANHY
3 YPAXYBAHHAM

Mema: su3sHayumu ¢okyc-epyny ma 8uxiOHI OaHi, Kpumepii ma obmexeHHs onmumizayil,
cucmemamusyeamu Mmunosiozifo yKpummie ma 3a3Haqyumu X OCHOBHI Xapakmepucmuku, po3pobumu
cmpamezirto  onmumizayii, obrpyHmysamu pekomeHoayii w000 CmMeOpeHHs ykpummis 8 YKpaiHi i3
8UKOPUCMAHHAM [3painbcbko2o docaiody.

Memodosiozis rpyHmMyemoca Ha NOHAMMSX CkAAOHOL 8{0KpUMOI cucmemMu ma cucmemHo20 nioxody i
8K/IFOYAE Memodu CUCMeMHO020 aHaaidy, aHanidy 3a «mampuyero doxodie» ma «mampuyero sumpam» (3a
Kpumepiamu Jlanaaca { Baneda), nopisHANLHO20 aHANi3y, adanmoeaHux 018 po38'A3aHHA 3a0ay 8U3HAYEHHS
dokyc-epynu ma nompeb yiboso20 cnoxusadyad, kpumepiis si0bopy Oxepen (HpopMmauii, opmysaHHA
onmumizayiliHot 3adauyi, kpumepiis onmumizayii, obmexeHo ma cmpamezil onmumisayit

Pesynemamu. /l1a 4yusUibHO20 HaceneHHs 8U3HA4YeHo OoKyc 2pynu ma ix nompebu y ykpummsx
pi3HUX munis. BusHauyeHo mpu munu makux ykpummis. O6rpyHmosaHo kopensayili mMix nompebamu,
KOHCmpykmueHuUMU i du3aliHepcokumu pitueHHAMU ykpummis. ObrpyHmosaHo subip pegepeHcHOl kpaiHu —
I3painro, akuli nocmiliHo nepebysae nid 3azpo3ot0 0bcmpinie ma mepopucmuyHux akmis. poaHani308aHo
3painecekuli docgid bydisHuUymMea ykpummis pisHux munis. O6paHi onmumaneHi eapiaHmu ou3aliHepcbKux,
KOHCMPYKMUBHUX MA MexXHO102[4HUX pilieHb, 38aXXar04HU Ha nompebu yusLUIbHO20 HaceseHHA YKpaiHu.

Haykoea Hoeu3Ha nosisizae y kopekmHili nocmaHosyi 3a0a4yi obmexeHOl onmumizayil, 3Haxo0XeHHI
Kopenayili mix nompebamu dokyc-epynu ma KOHCMpykmueHUMu i Ou3aliHepCokumu  pilueHHAMU,
3a/1y4eHHAM [ aHANi30M Ho3emMHo20 0ocgidy, cmpameeii 6azamokpumepiaibHol obmexeHoi onmumizayil,
pexomeHOayisx wodo adanmayii yso2o docgidy 0o 3aepo3 ma iHwWux ocobausocmeli, W0 MaromMe Micye 8
Ykpaini nid yac siliHu.

lMpakmuyHa 3Ha4vywjicme. HadaHo pekomeHOayil wjo0o0 cmMEOopeHHs cucmemu pPiBHOMAHIMHUX
ykpummis, ki 00NoBHIOMb 00He 00He, 3a0080/IbHAOYU pi3HONAaHo8l nompebu ¢okyc-2pynu. 3okpema,
doylteHO sukopucmosysamu: 018 8HYMpiWHL020 cepedosuwya (Mamad, miknam, ckaadHe ykpummes); 0
308HIWHBLO2O cepedosuwia (weamepHi cnopyou), 018 KOMbHIHOBAHO20 30CMOCYBAHHS (MAMaAk, yKpinieHHs
6youHkie muny «TAMA 38», ykpinneHHA coyianbHo 8axsusux 06'ekmig). BusHayeHo HeobxiOHIcMb
yOockoHaneHHs  opeaHisayii 6ydisHuymea | iHaHCysaHHa pobim, 30kpema, OoyilbHO  wWUpule
3acmocosysamu 36ipHI [HOycmpianeHi KOHCMPYKYl [ 6Utbll eHy4YKi cxemMu (IHAGHCYBAHHSA, HAnpukaao,
«KanimaneH» ykpumms — 3a paxyHok depxb6ro0xemy, mikiamu [ weamepHi cnopyou — 3a paxyHok micyesux
2pomad, Mamadu i ckAadHI ykpumms — 3a paxyHoK HacesneHHs npu Ha0aHH( 8i0N0BIOHUX nibe.

Kmo4oei cnoea: 6azamokpumepiansHa onmumizayis; i3painecekuli oceio; ykpumms; Mamaod; Mamak;
6e3nexa cycniibcmea.

Bcryn. CyuacHa BiiHa XapaKTepu3yeTbcs
MacoBMM BUKOPWCTaHHAM Kpwuaatux Ta 6anic-
TUYHUX pakeT Ta 6e3MiNoTHUX NiTaNbHUX anapa-
TiB (BIMJ1A), AKi Big3HaYarOTbCA BEAUKUM pPagiy-
COM gii Ta BMCOKOK TOuYHicTHO. OkpiMm 6e3no-
cepeAHbOi Aii BUMOYXOBOI XBWAI, 3arposy And
HaceNeHHs HeCyTb OCKOJIKM Ta ynamku 36uTmx

pakeT uum BIMJIA. IcHytoua cuctema yKpuTTiB Ans
LMBIZILHOTO HacesneHHs, po3pobaeHa i BNpoBaj-
XeHa, 34ebinbLIoro, Kilbka AeCATUPIYb TOMY, He
po3paxoBaHa Ha 0COBAMBOCTI CyyacHOi 36poi. B
yMoBax fediunty yacy Ta pecypciB MaclitabHe
6yaiBHUUTBO (MOAEPHI3aLifl) LMBIIBHUX YKPUT-
TiB 'y 6/AM3bKOCTI A0 AiHiT POHTY | MO BCin
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Teputopii  YkpaiHn € Hemoxaveum. BigTak,
npobnema 3axmcTy LUMBIIBHOTO HaCeNeHHA €

BKpalM aKTyaNbHOK, | OAHWM i3 wwnaxiB i
BMPILLEHHA € 3aJyYeHHs Ta 3aCTOCyBaHHS
IHO3EMHOrO JOCBIAY.

AHanis nonepeaHix  AOCAIAKEHb.

Mepwmnm KPOKOM € MpaBuAbHWUIA BUBIp aHano-
riB. 3 L€l TOUKM 30py AOCBIA I3painto — KpaiHw,
fika MOCTINHO nepebyBae nig 3arpo30r0 Maco-
BOro 3aCTOCyBaHHA pakeT Ta BIMJIA € ocob6amBo
LiHHMM. 3aranbHa cuTyalia TaM XapakTepusy-
€TbCA HAaCTYMHUMMK OCOBNNBOCTAMMU.

Monpwn Te, wWwo Ha TepuTopii I3painto
HaMiuyeTbCA  MOHaZ  MIBAOH  MiA3eMHUX
6ombocxoBuL, | TPOMAACBKMX  YKPUTTIB
(MiknaTiB), 4acTO B NKOAUHW HeMaE 4yacy, Wwob
£06irtn Tyam [1] — cuTyauis, LiKOM aHanoriyHa
Ti, WO MaE micue B YKpaiHi.

Came TOMy B 3aKOHIi MpPO UMBINBHY
o6opoHy 30608B'A3aan 3abyJ0BHUKIB MPOEKTY-
BaTW YKPiNaeHi KiMHaTWU B YCiX >XWUTAOBUX |
rpoMagcbkmx OygiBasx (Mamagn 1M Mamakw)
[2, 3] — uen gocsig Moxke ByT KOPUCHUM.

KOHCTPYKTMBHI Ta TEXHOMOTiYHI 0coban-
BOCTI MiknaTiB, MaMajiB Ta MamMakiB OnwncaHi B
[4]; Tam >Xe HagaHO iHOPMaLItO WOAO PIBHIO
KomdopTy Ta Moro 3abesneueHHs. Y [5] HaBe-
[AEHO KaTanor YKpWTTIB, WO Bigobpaxkae Bxe
CBITOBWUM [JOCBiJ | KOHLEHTPYE yBary Ha Lie
OZHIV rpaHi NpobaemMun — po3MiLLEeHHI eBakymno-
BaHWX IOAEN, O NOCTPAXAaNN Bif, BINCbKOBMX
AV un CTUXinHKX nx. Mpw ix BUKOPUCTaHHI chig,
ypaxoByBaTu OOMeXeHun dac i pecypcu, a
TaKoX BIAMOBIAHICTb AIKOYMM  HOPMATMBHUM
fokymeHTam. Li daktopn € obMexeHHAMU y
XoA4i onTuMmi3auji.

3Bigcn BMNAMBAE, WO npobnema 3abes-
neyeHHs 6e3nekM UMBINBHOTO HaceneHHs 3a
paxyHOK OyAiBHULTBa CUCTEMU YKPUTTIB (BigOK-
pemMuMo i Big 6inbl  3aranbHOi nNpobnemu
opraHizauii LMBIJIBHOTO 3aXWUCTy, a TakoX Bij
3aXMCTy BINCbKOBWUX Ta BINCbKOBO-MOMITUUYHOIO
KepiBHMUTBA) € oObMexeHow 6aratokpuTe-
pianbHOK 3agauyero onTumisauii. Besvka kinb-
KiCTb $aKTOpIB, X HEOAHOPIAHICTb Ta YaCTKOBA
HedOpPManizoBaHiCTb He A03BOJIAE BUKOPUCTO-
BYBaTW TOYHI MaTeMaTUyYHi meToan [6].

AHani3 nybnikauii Ta NPOEKTIB OCTaHHIX
POKIB A03BOJAE BM3HAYUTU LLE Kiibka TEHAEH-
L, KOPUCHUX ANs YKpaiHW:

1. IcHye po3rany>keHa Mepexa CxXOBuLL, Ta
YKPUTTIB, fAKI AOLINBHO BUKOPUCTOBYBATU Yy
3a71€XHOCTI Bif, PI3HOMaHITHMX 3arpo3 i ymoB [7],
AKi OXOMNIHOKOTh BI/IbLLICTE MOXJ/IMBUX CUTYaLLIR;

2. Tunonoria yKpuWTTIB BXe € AOCUTb
yCTaNeHow; B OCHOBHOMY, BOHa MOMOBHKOETHCA
cneujanizoBaHUMN  YKPUTTAMU (AN  TBapWH,
KHUT Towo) [8], a TakoX 06'eKTaMun NOABINHOIO
3aCTOCYBaHHA (Tak 3BaHi «BIAKPUTI YKPUTTA»,
WO Y MUPHMIM Yac € rpOMaACbKnMmn 06'ektamu,
a niA Yac 3arpo3n € WBWAKO AOCTYMHUMM, XO4a
N He Ay>Ke HaginHUMK yKpuTTamu) [9];

3. EdeKTMBHICTb YKPUTTIB 3HAaUYHO NiABM-
LLYETbCA, AKWO BOHW € e/eMeHTaMMn CUCTeMY,
O BK/IHOYAE 3acobM OMOBILLEHHS, NpoTMpa-
KETHOI OBOpPOHW, MEeAMYHOI AOMOMOrM TOLWO

[10-12].

MocrtaHoBKa 3aBAAHHA:  BU3HAUUTK
dokyc-rpyny Ta BWXiAHI AaHl, KpuTepii Ta
obmexeHHA OonTUMmiI3alii, cucTrematTmsyBaTtv i

BM3HAUMTK 3 TUMOJOTIEHD YKPUTTIB Ta 3a3HAYUNTU
iX OCHOBHI XapaKTepucTWKK, po3pobuTn cTpa-
Terito onTMMi3aLii, obrpyHTyBaT! pekomMeHaauji
WOAO CTBOPEHHA YKpUTTIB B  YKpaiHi i3
BMKOPWUCTaHHAM I3painbCbKOro A0CBiay.

Pesynbtatu  pocnigdkeHHA Ta X
obroBopeHHs.

Ocobausocmi i nompebu ¢okyc-2pynu.
®oKyc-rpynoro € UMBINIbHE HaceNeHHs, AKe Mig
Yyac MOBITPAHOI TPMBOTM MOXe nepebyBaTn Ha
poboTi, y rPOMaACbKUX MiCUAX, TPaHCMOPTI,
Bgoma. OcobauBy rpyny YTBOPHOKOTb HeEMO-
6iNbHI BEpPCTBM — ManeHbkKi AiTW, AiTHI Aroau,
XBOpI, iHBanign, AKi NPaKTMYHO no36aBneHi
MOX/IMBOCTI AICTaTUCA YKPUTTA Mo3a MeXamu
6yanHKy abo kBapTUpW.

Biatak, kopensuis Mix HazBaHMMK OCOb-
NMBOCTAMM Ta KOHCTPYKTUBHUMMW PiLLEHHAMM
HacTynHa:

- BapiaHT 1: BMCOKO3axXWLLEHi YKpUTTS,
AKi NpUNycKartoTb JOBOroTpuBane nepebyBaHHA
BE/IVKOI KiNbKOCTI Atojen i3 3abe3nedeHHAM
AOCTYNy [0 enekTpoeHeprii, BOAM Ta Xapuy-
BaHHS;
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- Bapiant 2: poctynHi ykpuTTa, WO
nepesbayvatoTb 3aXUCT Bif y1amMKiB Ta OCKOJIKIB,
HeTpvBase nepebyBaHHA NMOPIBHAHO HEBENMNKOI
KiZIbKOCTI JIF0Zen nig yac NoBITPSAHOI TPUBOTY,
pO3TalloBaHi Y rPOMaACbKMX MiCLAX Ta Y340BX
MapLUPYTIB TPAHCMOPTY;

- BapiaHT 3: kBapTuMpHi yKkpuTTa Ans
Masioi  KiNbKOCTI  ManopyxoMux Jrogdew, AKi
noTpebyroTb OMikK i3 NiABULLEHMMN BUMOramu

A0 KomoopTy.

Jocsio bydisHUymMea YUBUIbHUX
ykpummis y I3paini. Po3rnaHeMo, fKi pilleHHs
6ynm BnpoBagkeHi y I3paini, i AK BOHM

CMiBBIAHOCATLCA i3 BapiaHTamu 1-3.

Y 6yaiBnax 3a3Buyand € «KanitajabHi»
YKpUTTA 419 MeluKaHuiB abo pobiTHUKIB,.
YKpWTTA pO3TalLOBYHOTLCA Ha HWXKHIX PIBHAX Ta
MatoTb CreLjiasbHy KOHCTPYKL,iHO, WO AO03BOJIAE
3aXMCTUTU BIA4 YAapy pakeTu. YKpUTTa MaroTb
WiJIbHI  CTIHW, WO 3axuWarTb BiJ OCKOJKIB.
Jesxi ykputta (y 6yaiBnaax Likin, nikapeHb Ta
rpPoOMaACbkmx Cropya) MOXyTb 3abesneuyBaTu
BiJHOCHO KOMQOPTHE MPOXMBAHHA Ha NPOTA3i
AEKINbKOX TUXKHIB BEANKOT KiIbKOCTI togen. Yci
BOHM BiANOBIAatOTb BapiaHTy 1.

MounHatoum 3 1980 poky B I3paini byna
CTBOPEHA MepeXa Pi3HOMAaHITHUX TUNIB YKPWUT-
TiB. BoOHWM knacndikyroTbca BIANOBIAHO A0
3aCTOCYBaHHSA: BHYTPILWHBLOrO, 30BHILHBOIO YK
KOMBiHOBaHoro.

1. [lo rpynn Ans BHYTPIWHLOTO cepeao-
BULA BIAHOCATbCA: Mamag, MiknaT, ckiagHe
ykputta. Mamag (puc. 1 1a 2) — 3axvuweHe
npumiweHHs. Lle kimHaTta 3 macuBHUMM (30 cm),
3a1i306eTOHHUMM CTiHaMW, MOTOBLUEHUM
nepekpuTTAM,  MeTaNeBUMU  TePMETUUYHUMMU
ABepuMa, fKi BUTPUMYOTb BUOYXOBY XBWUJILO,
BIKOHHMLUAMW 3 ABOCAHTMMETPOBOrO J/INCTa
cTani Ta @iNbTPOM MOBITPA ANA  XIM3aXMUCTY.
Mamagn HeobxigHi, wob atoan BubIraan Ha
By/IMLIO, abu noTpanuTn A0 YKPWTTA, @ MOTAu
NPONTM A0 3axMLLEHOI KiIMHATW. TakuM, YMHOM,
BOHW LLi/IKOM BiAMNoBiAatoTb BapiaHTy 3.

Mamagmn He CXOXi Ha yKpaiHCbKi CXOBMLLA
TVM, WO B MUPHWUIN Yac iX BUKOPUCTOBYHOTb AK
XUTNOBI MPUMILLLEHHs. IX pO3TalloBylOTh B
KOXHil KBapTVpi, abo Ha KOXHOMY MOBepCi.

Po3mip mMamaza po3paxoByrOTb 3a KiNbKICTHO
Ntoaen Ha nosepci.

Mamaan 3a3Buualn naaHyroTb i ByaytoTb
OAVH Haj OAHVMM. Mamaan MOXyTb BPATyBaTW
BiJ, yNaMKiB pakeT | CHapAAiB, a TakoX XiMIYHOI
36poi Ta 3emMneTpyciB, ane He Bij NPAMOro
nonagaHHa paketn. Bumorn po mamagis
HaCTyMnHi: naowa He meHwe 9 KB. M; BWCOTa
crteni — 2,5 M; CTiHM MaroTb 6yTn 3anizobe-
TOHHUMW, Big 25-30 cm 3aBTOBLUKW;, MeTanesi
repmMeTuyHi ABepi, AKi 3ynuHATb BUOYXOBY
XBUAKO; QINLTPY ANA 3aXUCTY Bif XIMIYHOI 36pOi.
Y MUpHUA 4yac Mamag MoXe Cayryeaty,
Hanpuknag, AWTAYOKD KiMHaTor. Ane nig uyac
MOBITPAHOI TPMBOTM POAMHa 36MpaeTbca y
Mamagi. [Jocutb 4acto ykKpinaeHi KiMHaTW Yy
ByaMHKax BUKOPUCTOBYHOTb CamMe fK AWTAUi,
wob He NOTPi6HO Byno ByanTM AiTeln y BUNaaKy
cupenu [3; 10; 13; 14].

Cxof0Bi KNITKW B i3paiibCbkunx ByAMHKax
3aBXAN pobAATb YKPINAEHUMU | 3 3aNi306eTOHY,
Wo6 Tam Tex MOxXHa byno cxoBatucsa abo wob
6e3neyHille cryckaTuca 40 3araibHOro YKpUTTA.

MiknaT — yKpuTTA Y NigBaJbHUX UM Ha3eMm-
HUX noBepxax Oyaieni, abo okpema nig3emHa
cnopyja Ha LWKiNbHMX NOoABIp'AX abo B rycToHa-
ceNeHwx parioHax i3 3abyaoBoto craporo Tuny. Y
MVPHWMM 4ac TaM PO3MILLYETbCS, Hampukag,
MOJIOADKHUI KNy6; Mig yac TPUBOTU NPUMILLEH-
HA BWKOPWCTOBYETbCA 3@ MPAMUM MPU3HAYeH-
HAM (BiANOBIAAE BapiaHTy 2).

CknagHe ykputta (pwuc. 3). BupobHuk
3acobiB 3axucty Micromax € po3pobHMKOM
YKPUTTA, AKe PO3K/IaAaeTbCa 3a Kifbka XBWIWH, |
fike MOXHa BCTAHOBUTU Yy BAACHOMY MOMeLl-
KaHHi. loro MoxHa Takox po3MicTUTM y Hilui, i B
CKNaZeHoMy CTaHi MpukpuTM wrtopamu [14]
(BapiaHT 3).

2. lo rpynn Ana 30BHILLUHBOrO CepesoBU-
Wa BiAHOCATbCA TMMYACOBI LUENTEPHI CMOpyAu
(BiANoBiAarOTb BapiaHTy 2): 3a/1i306eTOHHI 06'ek-
M y $OopMi A3BOHY, 3 MiCLeM AN HEeBeNMKOI
KIJIbKOCTI NtOfeN, po3TallyBaHi Ha BigKpUTOMY
noni abo 6ina gopir; 3ani306eToHHI 06'ekTN Y
dopmi KOpobkwW, BCTaHOBNEHI 3a AOMOMOrOH
KpaHa, i BMiwyroTb noHag 10 oci6; kinbkamer-
POBi KaHanizaLinHi Tpybu 6ina 6yanHKIB.
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Puc. 6. YkpinneHHs 6yanHkis [13] Puc. 7. Mamag, 610k [10]
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3. o rpynn KOM6IHOBaHOrO 3aCTOCYBaH-
HA BIAHOCATBCA: MaMak, YKpinaeHHa OyauHKIB
Ta yKputTa 3a nporpamoto «TAMA 38», ykpin-
JIEHHS coLiasibHO BaXX/IMBUX 06'eKTiB.

Mamak (puc. 4 Ta 5). Fpomaacheki 6yaisni
060B'A3K0BO Tpeba 3abe3neunT NoAiGHUMMK
4O Mamagy YKpUTTAMM — MaMakoM; BOHM
MaroTb ByTV Ha KOXXHOMY MOBepCi, Je € NHOAMN.
Be3 HasaBHOCTI Mamaka B/iaja He Ja€ A03BOJY
Ha 6yaiBHMUTBO abo BBig B ekcnayaTtauito. Y
[3paini «Mamak» BUHWKAM AK IMMPOBI30OBaHI
YKPUTTA, AKi BUKOPWUCTOBYIOTLCSA B YacWu BilHU
abo Haa3BMYANHNX CUTYaLin (BapiaHT 2).

LLi ykpuTTA MOXYTb 6yTV BCTaHOB/EHI Ha
AAYHUX AinAaHkax, B OyAMHKax, Ha BYAMLSAX, B
napkax Ta IHWWX MicLAax, AKi He 3abe3neuytoTb
AOCTaTHbOrO 3axUCTy BiA pakeTHUX aTtak abo
iHWKx ¢opm Hanagy. Mamak cknagaerbcsa 3
HeBesMKOI KiMHaTK 3i cTiHamMu 3 6eToHy abo
IHWKX  MILUHWMX MaTepianis, WO MOXYTb
3abe3neunT 3axuct Big yAapy paketn abo
iHWOI 36poi. YKpUTTA Mae cneuianbHWUA BXig,
KWW 3a3BUYail 3HAXOAUTLCA Ha PIiBHI 3emi Ta
3abe3neuye 6e3neyHnI BXij Ta BUXig. Takox y
Mamakax MOXYTb OyTVM [OAAaTKOBI eNeMeHTU
6e3nekn, Taki AK cMcTeMa BEHTWUAALi, 3acobu
3B'A3KY Ta OCBITNIEHHS.

Bumorn ana mamakis: npoTuyaapHi Asepi
3 TYMOBWUM YLiNbHIOBaYeM, BiAKPMBAOTbCS
Ha30BHi; aBapiHMN OTBip AN eBakyauii
po3mipamun 70\70 cm BNpUTYA A0 OAHIEN 3i CTIH
Ha CTeni; OAHa 3O0BHIWHA CTiHA LWWPUHOK
30 cm; BHyTpiWHI  cTiHv 20 cM;  BHYTPILWHI
nepekpuTTa TOBWMHOK 15 cMm, HavBuwe |
HanHmxuye 20 cM; 2 BeHTUAALINHI Tpybn 4" |
OAHa 3aroTiBAA AN KOHAULIOHYBaHHA 8".

Y mamaky He nepepbauveHi BikHa.

Po3paxyHok Mamaky: 4 KB.M Ha KBapT1py
naoweto 2o 100 kB.M, abo 5 KB.M Ha KBapTUpy
naoweto noHag 100 kB.M Ha nwoguHy [1; 13;
14].

YKpinneHHa OyAauHKIB Ta YKpWUTTA 3a
nporpamoro «TAMA 38» (puc. 6 Ta 7).

Bci 6yanHkn noumHatoum 3 1980 notpa-
nuan nig nporpamy TAMA-38. MeTa nporpamu
— YKpIinuTK ByAMHKM, AKi He MatoTb MaMagiB. 3a
3rogoto 75% melukaHuiB 6yanHKy, 3abyf0BHMK

Moxe AobyayBaT MaMajM, a TakoX Lie jBa-
TPW NOBepxu KBapTUp Ha npogax. MNoaekyan
3abyfOBHVKM We W fobyaoBytoTb AiPT Ta
3MiLHIOTL dacas O6yanHKy (BapiaHTu 2 i 3).
Hanuyactiwe 3abyAOBHUKM YKPINAKOKOTH
6yaVHKM y LeHTpi I3painto. Y niBgeHHMX MicTax,

aki  Mexytotb 3 Cektopom [asa, mamaaum
A06YyA0BYIOTH pigLue.
Y 6yauHkax, fAKi He nignAratoTb

peHoBaLii, Mamaz MOXHa nobyayBatn Ak
oKkpeme npuMilLeHHA. Ha cborogHi mMamaam
matoTb 40% 6yauHkis B I3paini [1; 10].

YKpinaeHHa couianbHO BaXkIMBMX 06'ek-
TiB. T[pOMaau nobansy cektopa asa, aki 3a3Ha-
FOTb  MOCTIMHUX  pakeTHUX  obCTpinis 3
2001 poky, MatoTb JOAATKOBI yKpinaeHHs. Tak,
y Cpepori po3miweHo 120 ykpinaeHux aBToO-
OyCHMX 3yMMHOK, @ TaKoX YKPIMJeHHA NpoTu
pakeT 3 apKoBMX HaBiCiB Hag gaxamu [13]
(BapiaHT2), BIAKPUTO YKPIMJIEHUA AUTAYMM
03J0pOBYMI LeHTpP, WO 3abe3nedye pakeTHe
3axuLLeHe Micue ana irop Aaiter, obnagHaHo
iIrpOBWI MalAaHUMK i3 BETOHHUMUN TYHeNAMM
ans rpy 1a ykputta [10; 13] (BapiaHtn 1-3).

TakvM 4MHOM, AOCBif ByAiBHMLTBA CXO-
BULLY, Y [3paini oxonaroe notpebu ¢okyc-rpynu
LMBIJIBHOrO HaceNeHHsA No BCiM TPbOM BapiaH-
TaMm, BiATakK, BiH MOXe OyTV BUKOPWUCTaHWA Y
AKOCTI pedepeHCcHoro.

Tenep HaBeAeMoO MNOCAIAOBHICTb Ai —
cTpaTerito onTumisawii.

BusHauyeHHs ~ Kpumepiie =~ onmumi3ayii
MemodoM eKkcnepmHoz0 OYiHHB8aHHs BiabyBa-
NOCA HaCTYyMHUM 4YMHOM: BIABIp ekcrnepTiB 3a
kBanidikaLi€ro He NPOBOAMBCS; Baru yCix OLiHOK
KOXHOrO 3 eKCrnepTiB BW3HaBa/NCA OZAHaKO-
BUMY; CMUCOK KPUTEPIiB  ANA  OLIHIOBAHHSA
dopmMyBaBCA LLAAXOM OMNUTYBaHHS; OLIHIOBaHHS
BigbyBanoca 3a n'atmbanbHOKO LWKanowo i be3
obroBopeHHs. 1o KiHLEBOro CnucKy YBIWLLAW
KpuTtepii, fki  oTpuMann 6Hinblle MNONOBUHM
TEOPETNYHO MOXMBOI KiNbKOCTI 6anis; kpuTepii
6yno nogineHo Ha 2 rpynu: 1) — Bigobpaxkae
NpvBabAMBICTb BapiaHTy, WO OLHIOETLCS; 2) —
MOro pu3nkoBaHicTb. Jo rpynu 1) ysinwan: 6es-
MeYHICTb; KOMPOPTHITL (y TOMY YMCAi, XBOPWX,
iHBaNiAiB TOLWLO); AOCTYMHICTb; LUBWAKICTb 3Be-
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AEHHS;  TeXHOJONIYHICTb  (BUFOTOB/JEHHA  Ha
3aBOAAX, BUKOPWCTAaHHA AOCTYNHWUX MaTepianis,
Nerkicte MOHTaxy Towo). o rpynu 2): ypasnum-
BICTb; ANCKOMOPTHICTb; YCKAAAHEHICTb AOCTYNY;
TPVBaNiCTb 3BeAEHHS; PecypCoOEMHICTb. KoxHa 3
rpyn yYTBOPHKOE OKpPeMy «LibOBY YHKLiHO».
Ockinbkn rpynu € pPIiHOPIAHUMW | He MatoTb
CMINbHUX OAVMHULL BUMIPY, BOHW TakoX MaroTb
ByTV OLiHeHI ekcriepTamm.

®dopmynro8aHHA onmumizayiliHol 3a0auyi:
obpatu i3 pedepeHCHOro martepiany Haukpa-
WM 3a BULLEHa3BaHVMW rpynamMm BapiaHT npm
HasBHOCTI oObOMexeHb Yy pecypcax, u4aci
3BEZEHHA, @ TaKOX BiAMOBIAHOCTI HOpPMAaTUB-
HVM BUMOTaMm.

Bubip onmumansHo2o 044  YkpaiHu
8apiaHmy NPOBOANNOCA METOAOM eKCNepTHO-
ro OUiHIOBaHHA Ta (OpPMyBaHHA «MaTpuLi
aoxogis» (Bigobpaxkae npnBabanBicTb BapiaH-
Ty) Ta «MaTpuLero BUTpat» (Bigobpaxae pusu-
KOBaHICTb BapiaHTy) 3a kpuTepiamun Jlannaca
(1) Ta Banbaa (2).

Kputepin Jlannaca po3paxoByBaBcs 3a
dopmynoto [6]:

. 1
A* = max {%Z}Ll Aj}, (M
Ae Aj-OLiHKM eKkcnepTiB.

KpwuTepin Bigobpaxae cepeHbO3BaXXeHyY
OLiHKY Mp1BabANBOCTI BapiaHTy.
Kputepin Banbsa po3paxoByeTbcA 3a
dbopmynoto:
A* = min{A;} 2)

Ae Aj— OLiHKM eKkcnepTiB.

KpwuTepivi Bignosigae noswuuii KparHbOI
0bepexHOCTi:  piweHHA Mae 3abe3neunTn
rapaHTOBaHWM pe3y/bTaT i BUKAKYATU PUSKK.

ExcnepTHe ouiHIOBaHHA NPOBOAMAOCA 3a
OMNCaHOK BMLLEe Mpoueaypoto. Ha nepluomy
eTani ouiHoBanacs NpuBabAnBICTb BapiaHTy 3a
nokasHukamu rpynu 1) — 6inblWi 3HAYeHHS
kpuTepiiB Jlannaca i Banbga BignosigatoTb
Kpalwmm BapiaHTam (Tabn. 1).

Ta6banuysa 1
dopMyBaHHS «MaTpuLLi JOXOAIB»
Kpurepii Po3spaxyHok
Twvn ykpuTTa Besneu- |KomoopT- |docTyn- |LUBnakicts |TexHonoriu- | Kputepin | Kputepin
YHICTb HICTb HIiCTb 3BeJleHHA | HIiCTb Nannaca |Banbaa
«KanitanabHi» 5 5 3 3 34 1
Mamaz, 3 5 5 4 4 4.2 3
Miknat 4 2 4 3 4 3,4 2
cKnajHe 2 5 4 5 5 4,2 2
TUMYacoBi WenTepHi cno- |4 2 3 3 3 3 2
pyau
MamMak 3 4 3 4 38 3
yKpinaeHHs Ta yKkpuTTa |3 5 4 3 3 3,6 3
«TAMA 38»
Tabaunusa 2
PopmMyBaHHA «MaTpuLi BUTpaT»
Kpurepii PospaxyHok
Tuvn ykpurTa Ypaznu- | uckom- | YcknagHe- TpwBanictb |Pecypcoem- | Kputepin | Kputepin
BiCTb GOPTHICTb | HICTb fOCTYNY |3BeAEHHA | HiCTb Jlannaca |Basnbga
«KaniTasbHi» 1 1 3 5 5 3 1
Mamaz, 3 1 2 1 1,6 1
Miknat 3 3 2 2 2 24 2
cKnagHe 3 1 1 1 1 1,4 1
TMMYacoBi wentep- |2 3 2 2 2 2,2 2
Hi cnopyam
MaMmak, 2 1 3 2 22 1
yKpinaeHHs Ta yk- |3 1 1 2 2 1,8 1
putta «TAMA 38»
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Hanbinbw npuBabaveum 3a oboma
KpWTEpIiAMU € BapiaHT yKpUTTA TUMY Mamag,

Ha apyromy etani oujiHtoBanaca pusmnko-
BaHICTb 3a mMoOkKa3Hukamu rpynu 2). BapiaHT
OLIHIOETBCA 3@ HaWripWwyM  MOKa3HMKOM, i
ONTUMaNbHUM € TOW, WO € A0 HaWKpalum 3
Hauripwmx (Tabn 2).

Halkpawum 3a oboma Kkputepiamm €
BapiaHT yKPUTTS TUMNY CKAAAHE.

PekomeHOayii. OTxe, ANA BUPILLEHHSA
NpobiemMn 3axmcTy LMBIIBHOTO Hace/NeHHA B
YMOBaX BilHW, € yJalITyBaHHA MaMagiB i CKaaj-
HUX YKpWUTTIB. Lle JOCBig MOXHa 3amno3unymnTy,
TMM 6inbly, WO BiH BiANOBIZA€E 3MiHaM Yy HOp-
MaTUBHIN 6a3i (NPUAHATUIA 3aKOH, e BUMarae-
TbCA BAALUTYBAHHA 3aXMCHUX CMOPYA Y HOBUX
ByauHKax, i 3MiHtoTbCA BignosiaHi ABHN).

BucHoBku. [lornsHemo Ha npobaemy
ONTUMAIbHOCTI TUMOAOTIT YKPUTTIB | Ha GisbLu
LWMPOKOMY KOHTeKCTi. [Mo-nepLue, ana 3axmcty
LMBIJIBHOTO 3axMCTy Mif 4ac BiMHW MNOTpibHe
KOMM/JEKCHE PpIlleHHs, WO BK/IOYAE MNpPOTU-
pakeTHI Ta paAioenekTPOHHI 3acobu, cuctemy
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MULTI-CRITERIA OPTIMIZATION OF CIVIL SHELTERS DESIGN IN UKRAINE TAKING
INTO ACCOUNT ISRAELI EXPERIENCE

'"MALIK T. V., 2’KOVALYOV Yu. M., 3KALASHNIKOVA V. V., TNERUSHEVA V. M.
"Mykhailo Boichuk Kyiv State Academy of Decorative Applied Arts and Design, Kyiv, Ukraine
2National Academy of Culture and Arts Management, Kyiv, Ukraine
3National Aviation University, Kyiv, Ukraine

The aim of the work is to determine the focus group and initial data, optimization criteria, and
limitations, systematize the typology of shelters and note their main characteristics, develop an
optimization strategy, and substantiate recommendations for creating shelters in Ukraine using lIsraeli
experience.

The methodology is based on the concepts of a complex open system and a system approach and
includes the methods of system analysis, analysis according to the "income matrix" and "cost matrix"
(according to the criteria of Laplace and Wald), comparative analysis, adapted for solving the tasks of
defining a focus group and needs of the target consumer, criteria for selecting sources of information,
formation of the optimization task, optimization criteria, limitations and optimization strategy.
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The results. Focus groups and their needs for shelters of various types have been defined for the
civilian population. Three types of such shelters are defined. Correlations between needs, constructive and
design solutions of shelters are substantiated. The choice of the reference country — Israel, which is
constantly under threat of shelling and terrorist acts, is justified. The Israeli experience of building various
types of shelters is analyzed. The optimal options for design, construction, and technological solutions
were chosen, taking into account the needs of the civilian population of Ukraine.

The scientific novelty consists in the correct formulation of the problem of constrained
optimization, finding correlations between the needs of the focus group and constructive and design
solutions, the involvement and analysis of foreign experience, the strategy of multi-criteria constrained
optimization, recommendations on the adaptation of this experience to threats and other features that
take place in Ukraine during the war.

Practical significance. Recommendations are provided for creating a system of various shelters
that complement each other, meeting the diverse needs of the focus group. In particular, it is advisable to
use: for the internal environment (mamad, miklat, complex shelter); for the external environment (shelter
buildings); for combined use (mamak, fortification of buildings of the TAMA 38 type, fortification of social
important objects). The need to improve the organization of construction and financing of works has been
determined, in particular, it is advisable to use prefabricated industrial structures and more flexible
financing schemes more widely, for example, "capital" shelters — at the expense of the state budget,
miklats, and shelter structures — at the expense of local communities, mamadas, and complex shelters — at
the expense of account of the population with the provision of relevant benefits.

Keywords: multicriteria optimization; Israeli experience; shelter; mamad; mamak; public safety.
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YK 75.051.071.1
(477)

HAVAEHKO B. O.

Xapkiscoka OepxxasHa akademia dusaliHy [ mucmeyms, Xapkis, YkpaiHa

TBOPYO-NMEAATONYHA KOHLIEMLIA «ABNYKO Y JIUCTBI»

BITANMA NEHYNHA TA WWAAXA 1| POPMYBAHHA

DOI:10.30857/2617-
0272.2023.2.16.

Memoro cmammi € aHaniza meop4ozo mMemody ma opmu XyOJOXHLOI 8UPA3HOCMI 8 MmeopHo-
nedazoaiyHili disnbHOcMi Xxapkiscekozo epagika B./leHuuHa 8 KoHmekcmi asaH2apOHUX NOWyKie
YKpaiHceko2o0 Mucmeymaa Op. noa. XX — noy. XXI cm., 8idobpaxeHux 8 asmopcekili koHyenyii «fA6ayko y
JUCmsi» ma po3kpummes wiisxie it popmysaHHs.

Memodosozia. BukopucmaHo 3ad2an6HOHAykosi Memoou, 30Kpemd, aHaNi3y i cuHmesy, HOyKYil i
dedykyii, aHanoeil, a makox bioepagiyHul, ICMOPUKO-KY/IbMYyponoiyHUl, ikoHozpagiyHuli ma
[KOHO/I0214HUU, XyOOXHbO-CMUAICMUYHO20 aHAAI3Y | NOPIBHAbHUL Memodu.

Pesynemamu. [locnidxxeHo meop4o-nedazozivyHy KOHYyenyito (oopmMomaeopeHHs nid Hazeor «A6syko y
Jiucmsi» npedcmasHUKa xapkiecokoi wikoau epaghiku op. noa. XX — nod. XXI cm. Bimania JleHuuHa. OkpecieHo
gakmopu, Ak 8NAUHYAU HG POPMYBAHHSA [i020 MUCMeEYbK020 €8imoaaady ma po3pobKy 8/dCHO20 8apiaHmy
o0bpazomeopyocmi 8 KOHMeEKCMI MO204AcHUX asaH2apOHUX NOWYKI8 8 yKpaiHCbkoMy mMucmeymsi. BuseseHo,
wo ocobsause micye 8 xydoxHil ginocogil malicmpa 3aliHsna popma ma ekcnepumeHmu 3 Hero. BusHadeHo,
W0 OCHOBONOJIOXKHUM 8 MA/MI08AHHI B. JIEHYUH po32i1sdas npoyec MucieHHs | HeobxiOHicmb Mamu «cgidome
oko» 0/17 sidobpaxeHHa OilicHocmi ma cmeopeHHs ¢opmu 8 apkywi. [lpoaHanizo8aHo okpemi meopu
mucmys, ki He nybaikysanucs i He aHanizysasnucsl paHiwe. Po3kpumo 3Ha4eHHs 06pasHo-naacmuyYyHuUx ma
MemoOuYHUX HOo8ayili Malicmpa 8 KoHmMeKcmi 8{0HOB/IeHHA agaHaapOHOI Mpaduyil 8 yKpaiHCbKil XyJOoXHIU
Ky/lemypi 0ocniOxysaHo20 nepiody.

Haykoea Hoeu3Ha. Bnepuwie 8 ykpaiHCbkoMy Mucmeymeo3Hascmei nposedeHo OOC/iOXeHHS
asmopcekol KoHyenyii obpazomeopyocmi xapkiecbkozo zpagika-ekcnepumeHmamopa B. JfleHuuHa nio
Ha3e0r0 «A61yKo y ucmei» K 00HO20 3 8APIAHMIB ABAH2APOHUX NOWYKIB 8 yKpaiHcekoMy mucmeymsi op.
nos. XX —noy. XXl cm .

MpakmuyHa 3Ha4vyuwjicme. Pe3ynemamu 0aHol po3siOku MOXyme 6Ymu 8UKOPUCMGAHI 8 AeKyiliHUX
mamepianax, 018 nodanbuiux 00CNiOXeHb YKpaiHCcbko2o mMucmeymsa dp. noa. XX — noy. XXI cm. ma npu
CMBOopeHHI HOBIMHIX MemoOuUK [ 0C8IMHIX NPozpam, W0 3apas Ha Yaci.

Kmroyoei cnoea: ykpaiHcoke mucmeymso Op. noa. XX — nod. XXI cm.; xapkieceka wikoaa 2pagiku;
asaH2apOHi ekchepuMeHmMU; MemoouKka 8UKAAOAHHS.

Bcryn. Bitanivi IBaHOBWMY JleHumH (1940-
2016) — XapKiBCbKUA XYAOXKHUK-eKCMeprMeH-
Tatop, rpadik, 3aMMaBCcA MOHYMEHTaNbHO-
[AEKOPaTUBHUM MUCTELTBOM, YsieH HauioHanb-
HOI CMifkKM  XyAOXHMKIB  YkpaiHn (1970) Ta
3HaHWW Mejaror, OAWH 3 NPeACTaBHUKIB APYroi
XBWJII MOAEPHI3My cepes MUCTLiB MiCTa Ap. MO.
XX = nou. XXI ct. B akagemiyHii MucTeLbKin
CMNiNbHOTI BiH BWPI3HMBCA TWUM, WO BUMPOOUB
BNAACHy KOHUenuito 0bpa3oTBOPYOCTI,  AKYy
Ha3BaB «fA6GAYKO Yy AUCTBI», Ta OPWUriHaNbHO
NigiMWoB A0 npoLecy BUKAaAaHHS, 3p06uBLLN
TMM  CaMWM  3HaYHWA  TEOPeTUYHMK  Ta
NPaKTUYHWUIA BHECOK Y PO3YMIHHSA GOopMK.

JIEHUMH 3anMWIMB BIAHOCHO HEBENUKY,
nepeBaxkHO rpadivHy crnajlimHy, NpoTe B LMX

poboTax BTiNeHi 06pa3HO-MAACTUYHI 3HaXigKK
MWUCTLS, WO ABAAOTb OAVMH 3 OpPUriHaAbHMX
BapiaHTIB  aBaHrapAHux  MOLWyKiB  cepej
NPeACTaBHUKIB  XapKIiBCbKOI  LLIKOAM  rpadiku
AOCNIAXKYBaHOI A0OM, KWW BiH Ky/lbTVMBYBaB Yy
CBOI TBOPYOCTI W MeAaroriyHin  AisabHOCTI
BMNPOAOBX XUTTA. MK TUM TBOPUMW  LLAAX
B. JleHunHa Ta Moro crnajlinHa 3aaMLaroThCcA
ManogocnigkeHumn. MNpobnema ycknagHIOETb-
CA Yepes Te, IO OCHOBHA 4acTWHA WOro MUC-
TeLbKoro AopobKy, BMCOKO OLiHeHa Ha €BpO-
NerMcbKMX TepeHax, a TaKoX TeopPeTUYHI
PO3pO6KM 3HAXOAATLCA MO3a Mexamu YkpaiHw.
[PYHTOBHiLLE BUBUYEHHS Cnaaky B. JleHumHa Mae
BaX/MBe 3HayeHHA ana binbw ranbokoro
OCMUWC/NEHHA TUX MpoLeciB, Wo BiabyBannca B
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YKpaiHCbKOMy 0b6pa3oTBOPUYOMY MWUCTELTBI Ap.
non. XX i nou. XXI c1. 1 akTyanisye paHe
JOCNiAXKeHHA .

AHani3 nonepepgHix gocnigkeHb. YyeHb
BWAATHOIO  YKPaiHCbKOro  MucTuA-neaarora
lpuropia  boHzapeHka B XapkiBCbKOMY
XYAOXHbO-MPOMUCIOBOMY  IHCTUTYTI  Bitanin
JNleHuvH 6y obgapoBaHuM rpadikom Ta
TEOPeTMKOM MUCTeuTBa, ChHOpMyBaB BAACHY
KOHUenuito nobyaosn dopmMu nif Ha3BOMO
«fbnyko y AMCTBI», AKy BTIIOBaB Yy CBOI
TBOPUIM | NeAarorivHiv AianbHOCTI. BiH € ogHMM
3 MpeACTaBHWKIB APYroi XBWAI MOAEPHI3MY
cepes, XapKiBCbKMX MUCTUIB Ap. nos. XX — nou.
XXl c1. lpoTte, MOro AOCATHEHHA 6inbLIOKD
MIpOIO 3a/MLLNANCA MO3a YBaror AOCANIAHWKIB.
Y BITUM3HAHOMY MMWCTELITBO3HABCTBI ICHYHOTb
e Aeski HayKoBi PO3BiAKM, WO MaroTb BiA-
HOLUEHHA A0 TBOPYO-MeAaroriYHol AifbHOCTI
B. JleHuUMHa, a Moro cnaglinHa AoCi 3a/MLLAETb-
CA MaNoBMBYEHO0. BiacyTHE TakoX cneujanbHe
MOHOrpadiyHe AoCnifKeHHs, ske 6 Komn-
NeKCHO PO3KpMBaN0 TBOPYMA Ta MeaaroriyHnn
LUAAX MUCTLA.

3BepTatouncb A0 FPYHTOBHUX AOCAIA-
XeHb, BApTO Big3Haunt BugaHun y 2007 poui
5-11 TOM «IcTOpii yKpaiHCbKOro MucTeuTBa», B
AKOMY aHani3yeTbcs MmcTeuTBo XX CT. ABTOpKa
PO34iny, NPUCBAYEHOrO YKPaiHCbKIA rpadili Ap.
non. 1950-1980-x pp., O. ABpaMeHKO, po3ras-
Jaroun niHorpastopy B. JleHunHa «PeBontouin-
HUA PPOHT» i3 cepii «1917 pik» (1966), nuwe:
«[paBropa crnpaBfsfi€ BPaXXeHHA YOrocb ToTai-
TapHOro, BaXKOro, HaikayeHoro CrBoOfaMu
FBUHTIBOK, Ay>Ke CTPaLUHOrO i HeNmepemMoXXHOro»
[2, . 528-529]. | ue eanHu dakT, KON B LLbOMY
BWAAHHI HaBoAuUTbCA npisBuwie B. JleHumHa.
MNpaBaa, He pa3 3rafyerbCa NOrO XapKiBCbKMM
BumTesb . boHAApeHKOo cepes TUX yKpaiHCbKMX
MWCTLIB, AKi nepebyBann y CTaHi «BHYTPIWHbLOI
onosuuii» A0 OQILINHOI NiHIT B MUCTELTBI 3a
A06V MaHyBaHHA coUiafiCTUYHOrO peaniamy [2,
¢.310, 331]. Hi npo poab neaaroriyHoOI

" Cratra  nigrotoBieHa B pamMkax —AucepTauiiHoro
JocnigxeHHs  «Kmonmnc XapkoBa Mexi XX-XXI crT.
eKCrepuvMeHTabHI NOLWYKW B NAACTUYHIA MOBI».

aianbHocti . boHgapeHka B XapkiBCbKOMY
XYZAOXHbO-NMPOMUCIOBOMY  IHCTUTYTI®, Hi Npo
Moro BMMB Ha GOpPMyBaHHA aBaHrapAHOro
MWCNEHHS CBOIX YYHIB, cepes fKux Oyan Taki
NPeACTaBHUKN HOBOI  XBWAI  MOZEPHI3MYy B
XapKiBCbKi  WKoni  rpadiky, Ak B. Kynikos,
B. JTeHunH, B. HeHazo, Hiuoro He ckasaHo.

Y pozaini «Mwucteutso YkpaiHn apyroi
nonosuHn 1950-x — 1980-x pokiB» mMae Micue
ONUC NIIHOTPaBOPU  MUCTUA  «PeBontOLINHWIA
dpoHT» i3 cepii «1917 pik» (1966) 3i cTncaMm
aHaNi30M B KOHTEKCTI Criecky iHAyCTpiaNbHUX
moTuBiB y rpadiui B 1960-x pokax [2, c. 528].
YTiM, Hi MPO CaMOro XyAo>XHWKa, Hi NPo MOro
POJib B MUCTELbKMX MpoLiecax TOro nepiogy He
naetbca. B 2008 poui 3HaHWA XyAOXHWMK Ta
TeopeTuk MucTeuTBa B. CnaopeHko, Aknii cBOro
yacy 6yB cayxadyem B crygii  B. JleHunHa,
ony6sikyBaB BaXKmBe BOCNIAKEHHS,
NPUCBAYEHE PO3BUTKY Bi3yalbHOrO MWUCTELTBA
YkpaiHn XX — nouy. XXI ct. [5]. ABTOp Haronowye
Ha TOMYy, WO «y XapKOBi 3aBXAW nepesBaXkano
eKCNepMEeHTaTOPCTBO» | TYT «AUBOBUMXKHUM
UMHOM MOEAHYBaNNCA BMPODBHWMYE | CTaHKOBE
mucteyrso». [lani aBTop 3ayBaxye: «barato
MUTLIB nepexoannn B rpadiky, e MoxkHa byno
Bi/IbHiLLe ekcrepuMeHTyBaTn 3 dopmotro. Tomy
Ha cepeanHy 1970-x pokiB nNpunajae pPo3KBIT
XapKiBCbKOI rpadiku», a NpOrpecMBHO Hanall-
TOBaHI TOroYacHi MOOAi XyAOXHUKM XapKOBa,
AK-OT: €. Ixonoc-Conosios, B. HeHnapo,
O. MapTuHeub Ta iH. «rypTyBa/uCs HaBKOMO
Takux noctater, sk B. Kynikos, B. JIEHUMH (Akui
MaB CTygito B byanHky apxitektopa)» [5, c. 85].
[incHo, us CTydis TOAIWHBOTO MOAEpPHiICTa
B. JleHunHa mana BenMKMIA BNAMB Ha TOroyacHe
MOKONIHHA MMWCTUIB Ta JaBasa CrapT Ans
CepMO3HMNX MOLLYKIB B MAACTUYHIN MOBI.

Mepwy cnpoby obrpyHTyBaTh i Nigkpec-
NNTU PONb MWUCTUA Y «BWUXOBAHHI TBOPYOrO
MWCAIEHHS MONOANX XYAOXHUWKIB» TOro nepiogy
3aivicHhnan B lMoropenos 1a H Mapxanuyk y
cTatTi «XygaoxHs crygia Bitania JleHumHa Ak
ocepefioKk MOYaTKOBOI XYyAOXHbBOI OCBITM B

2 HuHi XapkiBcbka fJep>kaBHa akagemist
MUCTELTB.

AV3alHy i
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Xapkosi mexi 60-x — 70-x pokiB XX cToniTTs»,
fka Burwna gpykom 2009 poky y 36ipHUMKY
HayKOBWX Mpaup «YKpaiHO3HaBui CTygii» [4].
JocniagHnKM BKa3yoTb Ha Te, WO XyAOXHA MOBa
B. JTeHunHa «3HauyHoO BiApi3HANaCA Big,
3ara/sibHOMPUNHATO» | CBOIMW  CMIAVBUMMU
AyMKamu Wwoao GOPMOTBOPEHHSA BiH AINNBCA 3
yuyHAMM y  CBOIK  cTyaii  npu  byanHky
apxitekTopa, fika byna «CBOEPIAHUM OMIOTOM
MOZEPHI3MYy W  OCepeAKOM  HEMpUNHATTA
«MapTiIHOTO peani3my», WO y3ypryBas MpaBo
NPeacTaBAATM MUCTELTBO, BU3HAYaOUM LLAAXU
noro po3ssutky» [4, c.319]. OaHak B CBOEMY
AOCNIAKEHHI O3HauYeHi aBTOpU vwe NobixKHO
roBopATb npo NAACTUYHI NPVHLMNN
$OPMOTBOPEHHA MWCTUA Ta IXHE BTIIEHHA B
MOro TBOpax, OCKI/IbKM Lie He Oyno 3aBAaHHAM
iXHbOI HaykoBOi po3Bigkn. Cnvparouncb Ha
mMaTepianv BuLe3ragaHoi ctatTi, H YceHko B
CBOIN AucepTauii «XyJOXHE XWUTTA XapKoBa
apyroi nonosuHu XX — noyatky XXI cronitra»
[7], 3axvweHin 2015 poky, Tex 3ragye TBOpUY
cryaito B. JleHunHa, wo crana npeameToM
3auikaBNeHHA ANA  KPUTUYHO HanalTOBaHOI
monogi, cepea skmx B Cnaopenko, B Aunwnos,
B Moropenos, B Crapukos, B YepkalwvH, koTpi
nparHyan  «yBiNTM A0 CBITY CMNPaBXHbOrO
mucreurtsa» [7, ¢. 52]. BTim, geTanbHOro aHanisy
TBOPYOroO WAAXy B. JleHunHa um po3srnsgy moro
aBTOPCbKOI KOHUenuii «A6ayko y AucTBi» B
3a3HaYeHin HayKOBIl NpaLi HEMaE.

CBoro uacy B.JleHunH cam rypTtyBaBcs
[OBKONA MPOrpecuBHUX MUCTLIB, AKI MparHyan
PO3BMBAaTV BAACHI MOLYKN Y POPMOTBOPEHHI Ta
MAacTMYHIN MOBI, @ He HacnigyBaTh anpoboBaHi
pagAHCbKi  3paskn. Kao4oBOw MnocTartio y
po3B'A3aHHI LUbOro nutaHHa ctaB [.A. boHga-
PEHKO, 3 fIKMM MUCTeLb NO3HanommBcs B 60-x
pOKax MWHYJOrO CTO/ITTA Mif YaC HaBYaHHA Yy
XapKiBCbKOMY  XyZAOXHbO-MPOMMNCIOBOMY  iHC-
TUTYTI Ta JONYUYMBCA AO MOrO LwKoau. MucteuT-
Bo3Haeeup O LUnno y cBOeMy AOC/IgKeEHH,
npucsayeHoMy [ boHgapeHKy i MOro LKoni,
BKa3ye Ha Te, WO Yu4Hi [puropia AHTOHOBMYA
i KOM MiAXONWAW iAel CBOroO BUWUTENs, BTIM
KOXEH PO3BMHYB iX MO-CBOEMY: «...B.M. Kynun-
KOB <...> AIOBIB JO BMCOKOI JOCKOHANOCTi TeMy

CYMILLEHHS MpPOeKUin, <..> B.l. JleHunH 3Bep-
HyBCA [0 po3pobaeHHs Temn 06pa3oTBOpPYON
NAOLWMHN aK npoctopy» [8, c. 130].

3HauyHM BHECOK B JOCAIAXKEHHS poi
B. /leHuMHa B XyA0>XXHbOMY Mpoueci B XapKoBi
Apyroi nonosuHK XX ctonitta 3pobuna B Apo-
Ba® B KOHTEKCTi CBOIX HAyKOBMX MOLUYKIB MpO
XapKiBCcbKy rpadiyHy LLUKOJy TOro nepiogy. Tak,
B 2010 poui BOHa npoBena 'PyHTOBHE iHTEPB'to
3 MucTuem, Ha 3acagax akoro y 2014 poui
BUMLWAa ii ctatTa «JliHorpastopu Bitania JleHun-
Ha: CTOpiHKaMM iCTOPIii XapKiBCbKOI rpadiyHol
wkonm XX cronitta» [10]. Po3rnsagatoum paHHi
ectamnu  manctpa (1960-1i — 1970-Ti pp.),
aBTOpKa Bif3Ha4a€ iXHO PEBOIOLIMHICTL MO
BIJHOLWEHHIO [0 TPAAULINHUX  PaAAHCBKMX
XYAOXHIX BUPILLEHb | HAaroloWye Ha TOMY, LUO
«TEOPEeTMYHI HanpautoBaHHA MWUTUA B ranysi
BiATBOPEHHA GOpPMM y NPOCTOPI, WO CTaau Mij-
FPYHTAM MOro neAarorivyHoi AifJbHOCTI, 3Han-
WAV NpaKTUYHE BTIIEHHSA B 0Bpa3HO-NAacTnu-
HOMY BWPpILLEHHI AniHOrpaBtop Mauctpa» [10,
¢. 103]. HactrynHoro 2015 poky B CBOeMy
AncepTauinHOMY  AochigxKeHHi  «JliHorpastopa
XapkoBa 1910-1980-x pokiB: reHe3a, eBONKOLiS,
XYAOXHI ocobamBocTi» B. fAlpoBa npoaoBxye
PO3KPUBATN apXiTEKTOHIKY NiHOpUTIB B. JlIEHUN-
Ha Ha MpuKaagi Moro AMMNAOMHOI cepii pobit
«1917» (1966) Ta «PeBontouis» (1970), sKi,
He3BaXkaroun Ha HauyebTo 3B'A30K 3 iA€O0NOri€ro
coupeaniamy, byan ganeki Big TUNOBUX 3pa3kiB
rpadikv pagaHCbKOro 4acy Ta AeMOHCTpyBaau
HEe3aaHraXxoBaHiCTb  MUCTELIbKMX  MOrNAA4iB
MOAOAOro XyaoxHwuka [11, c. 99-101].

Baxx1MBOKO CTOPIHKOIO y BMBYEHHI TBOP-
YOCTI MaWCTpa CTasio OMNPWIOAHEHHA MOTO
paHille He3HaHWX aBTOMOPTPETIB Ha BWUCTaBL
«BiTaniit JleHunH. AsTonopTpeTtu»?, aka npo-

3 ABTOpKa CTaTTi BUCNIOBAKOE LWmMpY nogaky Bipi fposin,
Metpy HOpueHky i noro apyxwuHi Oneni LUyminiHin 3a
HaZaHi apxiBHi MaTtepiaan B.l. JleHunHa, wWwo cyTTEBO
JLOMOMOTN B MNPOBEAEHHI 4aHOTO JOCAIAXKEHHS.

4 BuctaBka mpoxoauaa B pamkax LUMKAIYHOTO MPOEKTY
XapKiBCbKOrO  XyAOXHbOTO My3eto  «He3abyTi iMeHa
3eMAAKIB», AKUIN penpe3eHTYe HafbaHHs BUAATHUX Npes-
CTaBHWKIB XapKiBCbKOT XYAOXHbOI LLKO/IM Pi3HUX POKIB.
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Xxoamna B XapKiBCbKOMY XYyAOXHbOMY My3el
2018 poky.  BnpogoBX  XWUTTA  MUCTeLb
30cepes>KyBaB CBOI TBOPYi 3yCUANA NMepeBaxHO
Ha nejaroriyHi NpakTuLi, OMUHaKUM Ny6AIYHI
nokasu cBoix pobit. ToMy, 3aBAAYYOUN POAVHI
B JleHunHa, sfka nepegana Moro TBOpW ANs
BWCTaBKM B My3ei, lWwupoka nybnika Ta
MWCTELTBO3HaBLi OTpUManuM 3MOry BhnepLle
O3HaMOMWUTUCA 3 LIED YaCTUHOK TBOPYOro
AOPObKy MancTpa. Ane, Ha Xanb, LU nogia byna
He HaATo nigxornjeHa AOCAIAHUKAMM, i KOMII-
NeKCHOro aHanisy M1oro TBOPYOCTi He 6yno
nposegeHo. Hatomictb  cnig  BiAg3HauUUTK
nybnikauito B ApoBoi «AsTonoptpetn Bitanisa
JleHumHa», aKka BUWLLAA HACTYMHOrO POKy Micna
BUCTaBKM y 36ipHUKY Te3  MiKHapOAHOI
HayKOBO-MPaKTUYHOI KOHdepeHLii «XyAoXHA
KynbTypa [peuii Ta YkpaiHm B cyyacHOMmy
ryMaHitTapHomy auckypci» [9].  JocnigHunua
HaBOAWUTb BaX>JIMBI BiJOMOCTI LWOAO nepioay
HanucaHHsa pobit, 6am3bko 1977-1980 pp.,
OCKiNbkM Binblla 4acTMHa aBTOMOPTPETIB He
Ma€E [JaTV HanucaHHA, Ta Bifj3Ha4yae€, WO Ui
apKyLLUi BMKOHaHI B PI3HMX rpadiyHmX TexHiKax,
AK-TO: O/liBeLb, akBapenb, CaHriHa, Tyw, cenis [9,
c. 96]. Loao mucTelbkoi KoHLuenuii B JleHunHa,
TO 3 UbOro nNuTaHHa B. ipoBa Bkasye auwe Ha
AeAKi  3acaguM  aBTOPCbKOI  METOAMKW, Lo
Bi4obpa3nance B aBTOMOPTPETax XYAOXKHMKA,
Hanpuknag, nepesary GOpManbHUX MOLUYKIB
Haz doTorpadiyHicTio 306paxkeHHs.

JoaatkoBumMu gxxepenamun iHGopmauii y
JaHI  HaykoBI po3BigUi CayryBaan Bigeo-
nekuii B. JleHunHa, ski 6yan 3anucaHi Moro
yuHAMK Ha 3aHatTax y AXL N2 1 im. LKO. Penina
B XapKoBi, apxiBHi IHTEpB't0 3 MUCTLEM, AKi
nob'A3HO Hagjanm aeTopui Uiei cTatTi B. ApoBa
Ta O. CurapeBa [3; 6; 12], a TakoX Hawi cnin-
KyBaHHA 3 JPYy3SMM Ta YYHAMWU MUCTUA —
M. KOpueHkom Ta noro APY>KMHORO
O. WyminiHoro, 3. Muaunenko,  B. LWynikoto,
O. Noutapem Ta iH.

OTmxe, NpoBeAeHN aHani3 Mokasa., Lo
MeBHi acnekT! TBOPYO-NeAaroriyHoil AisabHOCTI
B. JleHunHa 6ynn npegmeToM Aesaknx HayKOBMX
PO3BIJOK  YKPaiHCbKMX  MWCTELTBO3HAaBLiB,
OAHaK BIACYTHE KOMMAEKCHe  JOCAIAXKEHHS

WNAXIB CTAaHOB/EHHA MOro aBTOPCbKOI MeTo-
AVKM 0Bpa3oTBOPUOCTI «ABAYKO Yy NNCTBI», TUM
Ginble Kpi3b NpuU3My MOro BAACHOI ekcrnepwu-
MeHTaNnbHOI NpakTuku. [laHa cTatTa He Mae€ Ha
MeTi OXOMWUTW Ta y3arajbHWUTW BecCb MmaTepian
WOoAO TBOPYOI | MNeaaroriyHoi  AisnbHOCTI
B. JleHunHa, a € cnpobo0 OCMUCANTN OCHOBHI
0COBAMBOCTI NNEHUMHIBCbKOI cucTeMn 0bpaszo-
TBOPYOCTI, CMMpa4nMcb Ha poboTn camoro
MancTpa Ta WOro TEOPeTUUHUM AOopobOK AK
OAHOTO 3 MPEeACTaBHMKIB MOZAEPHI3MY B Xap-
KIBCbKIW KO rpadikv | B3arani B yKpaiHCb-
KOMy MucTeuTsi Ap. noa. XX — nou. XXI cT.

MocraHoBKa 3aBAaHHA. 3 ornagy Ha
HeJOCTaTHIO BMBYEHICTb B YKPaiHCbKOMY MMUC-
TEeLTBO3HABCTBI MOLUYKIB HOBWX LUAAXIB PO3BUT-
Ky 3 60Ky npeAcTaBHMKIB XapKiBCbKOI rpadiuHoi
wkoan ap. noa. XX — noy. XXI cr., metoro faHoi
CTaTTi € aHani3 BJACHOTO BapiaHTy TBOPYOro
mMeTody Ta GOpPMM XYAOXHbOI BMPAa3HOCTI B
TBOPYO-MNEeAAroriyHin AisNbHOCTI XapKiBCbKOro
rpadika B.JleHUMHa B KOHTEKCTi aBaHrapAHuX
MOLYKIB B YKPaiHCbKOMY MMUCTELTBI AaHOro
nepiogy, BifOOpaXxkeHMX a aBTOPCbKiIA KOH-
uenuii «A6ayKo y NNCTBI», Ta PO3KPUTTS LUAAXIB
il dopmyBaHHA. [na AOCATHEHHA MOCTaBAEHO!
MeTn 6y10 OKpeCIeHO HaCTYMHI 3aBAAHHA:

1. [JaTm HayKOBYy OLUiHKY CTaHy JOCAiA-
XXEHHSA TEMW.

2. Po3kputn KoHuenuito popmun y npoc-
TOpi B aBTOPCbKiN popMyni «ABAYKO Y AUCTBI»
Ta waaxm 1i GOpMyBaHHA Yy TBOpYO-nejaro-
MYHIN  AiANbHOCTI NpPeACTaBHMKA  XapKiBCbKOT
wkonn rpadikm ap. noa. XX — nou. XXI cT.
B. JleHunHa.

3. BuaButm ponb TBOPYO-MesaroriyHoi
AianbHocTi B.JleHumHa B npoueci po3BUTKY
APYroi  XBWJAI MOJEPHI3My B YKpaiHCbKOMY
MWCTELTBI, MpOaHanidyBaBLUM OKPeMi TBOPU
MWUCTUA, 30Kpema Ti, fKi  paHiwe He
nybnikyBanmca i He aHanizyBaaMCA IHWUMMW
aBTOpaMy, a TaKOX PO3KPUTK 3HAYEHHA WNOro
06pa3HO-NAACTUYHUX HOBAL B KOHTEKCTI
BIJHOBJEHHA  aBaHrapAHux  Tpaguuiin B
YKPaIHCbKiV XyA0XHIW KyAbTypi.

Pe3ynbtatm pocnig)keHHA Ta ix obro-
BOPEHHA. B cuctemi MmncTeupbkoro HaB4aHHA B
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XapKoBi NOMITHe Micue 3ailMae noctaTb Bitanis
JleHunHa. ManbyTHIN XyAOXKHMK HapOAMBCA B
LbOMY yKpaiHCbkoMy MicTi 9 aroToro 1940 poky
B POBITHMYIA POAMHI. 3BaXkatoumn Ha Moro noTar
[0 MatoBaHHSA 3 AUTMHCTBA, B 1954 poui 6aTb-
K/ Bigfanv MOro Ao 2-ro knacy XapkiBCbKOT
AVTAYOl XyAoxkHbOT wkoanm N2T im. LK. PeniHa,
Ae noro BuuTenbkoro 3 daxy 6yna laHHa
AkilWvHa - y4yeHuua OJIHOTO 3
OCHOBOMOJ/IOXXHWKIB BULLLOT MUCTELLbKOT OCBITU B
Xapkosi, npodecopa CemeHa [poxopoBa. B
nepiog 1955-1960 pp. BiH OTpUMyBaB OCBITY B
XapKiBCbKOMY  XYAOXXHBOMY  YUMAuULi  (HWHI
XapkiBcbkui  GaxoBU  BULLMWA  XY[OXKHIN
KOMeax), Ae OCHOBW TBOPYOCTI OTpUMMaB Yy
HO. CtaxaHoBa. [lpofoOBXMB HaBYaHHA  Ha
XUBOMUCHOMY  dakynbTeTi B Xyanpomi® (3
2001 p. XapkiBCcbka JAep>kaBHa  aKafemis
AM3aMHY | MUCTELTB). YTiM, BXe Ha 2-My Kypci
MOro TanaHT >XXWBOMMUCLIA Mo4yaB AaBaTtu 360i.
Ane negarorv 6aunam HenepeciyHUii NoTeHLian
Ta 3aibHOCTI JlIeHUMHa-CTyAeHTa | nigTpymanu
MOro B HenpocTuh uyac. TogilwHiA 3aBigyBay
kapeapn CTaHKOBOI rpadiky, skum  6yB
BWAATHW  yKkpaiHCbkniA  rpadik  Bacwnb
MWpPOHEHKO, BpaXkeHWI MantoHkaMu JIeHUMHa-
CTyZileHTa, 3anpornoHyBaB MNOMY 3MiHUTU dax
[12]. Tak BiH 6yB nepeBeseHWI Ha rpadiuHe
BiAAINEHHSA, e NOTpanvB A0 BMAATHOrO rpadika
i XypoXHuka-negarora [lpuropis boHaapeHka
[1]. Lle piweHHsa 6yno ansa HbOro Xo4 i He
NPOCTUM, ane CTano AONEHOCHUM: ManbyTHIN
XYAOXHUK ~ 3yCTPiB  TyT CBOrO  TBOPYOro
HaTXHEeHHWKa Ta MPOBIAHMKA Y CBIT «NMPOCTOPY>»,
AKWA gaBaB Oisibll cKAagHe PO3yMiHHA GopmMu
Ta IMAyAbC A0 MOCTIMHWX pPO34yMmiB, WO B
NoAanblUOMy CTafio MepLnUMU  NapoCTKaMu
MOro aBTOPCHKOI KOHUENLil «A6.yKO y IMCTBI».
JleHunH 3a06yBaB OCBITY 3a pagAHCLKNX
yaciB, TO6TO B Mepio TOTaNbHOrO MaHyBaHHS
coupeaniamy B mucreutsi. Lle 6yB eanHuin ao-
3BOJIEHUM XYZAOXHI MeToA, AKUA MPUMYCOBO
Hacaf)kyBaBCA Ha BCIX PIBHAX MWUCTELbKOro
HaBYaHHA. AKWO MuUCTeLb He CMoBiAyBaB LEN

> Po3MOBHa Ha3Ba XapKiBCbKOTO XyAOXHbO-MPOMMUC/IO-
BOrO iHCTUTYTY.

NPVHUMA, TO OTPMMYBaB fpP/AVK AUCUAEHTa.
YTiM, HaBiTb 3a Takmx ymoB [.BoHaapeHko
3HaxOAMB MOXMBOCTI MOKa3aTh CBOIM CTyAeH-
TaM «iHLIE» MWUCTELITBO Ta HanpaBuTK iX TBOpP-
uni BekTOop B Bik OpManbHMX MoLykiB. 3a
cnoragamu B. JleHumHa, B 1963 poui nouytn
npiseuwe Ce3aHHa, [likacco, ®dinoHoBa umn
Mazepensa 3 60Ky Bukiagaya 6yno HE3BUYHO i
HaJATO CMINMBO, ane ue 3axonaroBano [6]. binb-
e TOro, CTyAeHTaM BAa/NOCA HaBiTb HAOYHO
nobauntn poboTn 3rafaHux MOAEPHICTIB i He
TiNbkKM iX: BOHAAPEHKO BO3MB CBOIX BUXOBAHLLiB
Ha npakTnky Ao Mockeu, WO6 BOHWM MOMM
Ha>XVMBO MO3HANOMUTUCA i3 3a60POHEHNM MUC-
TELTBOM B TaMTELLHIX My3€MHUX KONEKLIAX.
Kpim Toro, npodecop cnoHykas CTyAeHTIB
A0 aKTMBHOTO CNPUWHATTA MPeAMETHOro CBITy
yepes po3yMiHHA GopmMK Ta HanpaeaaB iX y Hik
aHaNITUYHOIrO MUCAeHHs. Takui  nigxig Ao
HaBYaHHA OyB 6/M3bkui JIEHUMHY, | Mi3HiLe,
Mi4 yac BUKAaaaHHs B PeniHui® un B aBTOpChKil
cTysii, BiH Oyae 3ragyBaTM HacTaHOBM CBOTO
BUATEN Ta MEPeHOCUTU Ui MNPUHLMNM  Ha
BJIACHWI NeAaroriyHnin rpyHT. Jaa mManbyTHbO-
ro MancTpa BaroMuUmu B CTYAEHTCbKi POKM Byin
He TiIbKM MPaKTUYHI 3aHATTS, @ N TEOPETUYHI,
30Kkpema ictopia mucteutsa. e Toai JleHUmH
rMMOOKO MPOMHABCA He JvwWe MNpUHLMNamMm
«@HaNiTMYHOro MwucteuTBa» ®dinoHoBa, a ©
nenTMoTmBHOM igeeto CesaHHa, fika nossrana B
TOMy, WO CBIT MOXHa crnpunmatn kybamu,
UUAIHAPaMK | KOIOM, TOBTO reoMeTpuyHo, i 3
TakvM MiAX040M MOXHa HamantoBatu 6yap Luo.
JIEHUMH HeoaHOPA30BO MiAKPECNtOBaB B iHTEp-
B0 TOW ¢aKkT, WO Teopia MOCTIMMPeCIiOHicTa
Ce3aHHa CyTTEBO BM/MHYNA B CTYAEHTCbKI POKM
He /nWe Ha HbOro, ase W Ha roro koner, 60
«..BCi noyanu MantoBatn kybamum» [3]. Brim,
Janeko He BCi MPOAOBXYBaAN BUKOPUCTOBY-
BaTW Len NMPUHLMN NiCAA 3aKiHYEHHSA HaBYaHHA
B OinblW 3pinin MUCTeLpKiM Mpak Tuui Ha
BiAMIHY Big JIEHUMHA, KWW BMPOAOBX BCbOrO
XWUTTA He pa3 3BepTaBcA AO OCHOB L€l Teopii,

6 PosmoBHa Ha3Ba
wkoan im. L.KO. PeniHa

XapKiBCbKOI  AWUTAYOI  XYA0XHbLOT
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BMOYJOBYHOUM BAacHY KoHUenuito obpaso-
TBOPYOCTI «A6NYKO B INCTBI».

MigCyMKOM  HaBYaHHA  MaKbyTHbOro
MaWcTpa-ekcnepumeHTaTopa B XyAnpomi ctana
AVNAOMHa cepia niHorpasrop «1917», Aki BiH
CTBOpOBaB BNpogoBX 1966 poky. 3a uer vac
6yn0 BMKOHaHO Tpw ectamnu — «[ponetapiat»
(puc. 1), «ABpopa» (puc. 2) Ta «PeBOOLINHMM
GPOHT», WO NOCNIJOBHO BIATBOPIOIOTh KAKOUOBI
noaii aep>kaBHoro nepesopoTty B Pocii. fAk
BUABMNA  AOCHIAHMUA  XapKIBCbKOI  LUKOAW
niHorpastopn 1910-x — 1980-x pp. Bipa fiposa,
OyB Lle 4eTBepTUA apKyll 3 Lj€i cepii — «3a
BinblOBMKIB», BTiM, 3i cniB JlEHUYMHa, BiH
3a/IMLLMBCA HEAOMNPaLbOBaHMM | He NOTpanuB y
biHanbHMn  BapiaHT  aunaomy [16].  Cnig
3a3HAUMTK, WO JNIOASbHI 3@ 3MICTOM 3 TOYKMU
30py BIAMOBIAHOCTI  TOroYacHi  OiLiMHIN
igeonorii rpadiyni apkywi JIEHYMHa, iHakwe
BOHW He MOran 6u 6yTn fonyLieHi A0 3axmCTy,
3a dopmoro MWW ypo3pi3 3 MOLUMPEHOHD
NPaKTUKOK PaAsHCLKOI rpadikv Toro nepioay.
B Takomy knroui oxapaktepusyBana Li pobotu
3ragaHa Buwe gocnigHuua B. ApoBa, dka
Haroso0Cuna Ha TOMy, LLO B LMX NiHOrpaBropax
XYAOXHUK YMINIO MOEAHAB rOPU30HTaNI, BEPTU-
Kani Ta AiaroHani, 3pobuBwKN 306paKeHHs
BHYTPILUHBO >KMBMM, PYXOMUM, TakuMM, LO
3HaXOAUTbCA B MJIOLLMHI apKyLLa, @ HE Ha HbOMY
[10, ¢.103]. o uboro Woro niAWTOBXyBaaM
ManroHKK 1 xumeonuc T1. Mikacco, AKi BiH HaBiy

nobauvB Mg 4ac BuWLLE3rafaHoi CTYAEHTCbKOI

NpPakTUKX | AKi Moro Haguxanu. Hawnbinble
Bpa3uaa OAHa 3 eKCMOHOBaHWX PobIT BW3Ha-
Horo y cBiTi Mauctpa, wo 6yna 6e3 KOoHTypy i
vwe  akueHT 6yam  GoOpMOYTBOPHOHOUMM
eneMeHToM. Togi BiH 3p0O3yMiB, LLO KOHTYp He €
LEeMEHTYIOUMM  eNeMeHTOM  Ana  nepejaui
bopmm i MOXKHa 0bxoauTnca 6e3 Hboro.
AvnnomHi apkywwi JTEeHUMHa XxapakTepusy-
HOTbCA  JOCUTb CKIAZAHOK KOMMO3MWULLED, LU0
NMOEAHYE KiNbKa HanpsAMKIB  Pyxy MJOLMH,
CTBOPHOHOUN BiAYYTTA BHYTPILLIHBOrO ANHAMI3MY
Ta HaZae MOHyMeHTanbHOCTI poboTam, He3Ba-

Xaroum Ha iXHiM HeBenaukuMn po3mip. Taka
6araToBeKTOPHICTb ~ BUK/IOYAE  XAOTUYHICTb
ebekTy: HaBmaky, BCi €J1eMeHTU JOoCuTb
petenbHO nobyaoBaHi i Avwe NiACUAROOTH
XYZ[JOXKHE BVCIOBNAEHHA MWUCTUA. Hanmpwuknag, B
niHorpastopi «[ponetapiati» (puc. 1) JleHUnH
BUKOPWCTOBYE PI3HOMAHITHI eMOLilHI XecTn, a
TakoX Taki pedi, AK npanopw, 36pos Ta npo-
MWCNOBI TPY6W, IMITYyIHOUN pyX Ta A0 BCepeAnHi
306paxeHHsa. HaTtomictb, B «ABpopi» (puc. 2)
aBTOp PO3AINSE KOMMO3MLIKD Ha AeKinbka
CeKTOpIB, YHMKarOUM OAHOMAHITHOCTI pyxy Ta
MOro HaNpPAMKY B KOXHIW YaCTVHI | CTBOPHOHOUM
BIfUYTTA CKNAAHOCTI KOMMNO3MLiNHOT Nobys0BW.

AnnnomHi niHorpasropun JlIEHUMHa OTpu-
Maan LWMPOKUA PE30HAHC B MUCTELbKIA CMib-
HOTI | HaBiTb MOMNpW Te, WO He BiANOBIZaNN
TUMNOBUM PaAAHCbKMM 3pa3kam, byan HeoaHO-
Pa30BO MpPeACTaBAEHI HAa MIDXKHAPOAHIV apeHi.
Cnouatky 1oro apkyw «ABpopa» 6yB nokasa-
HUM Ha [1'aTin napwv3bkin bieHane MonoAMX
XYAOXHMKIB y 1967 poui i Toal X BMLe3ragaHa
cepisi AUNAOMHMX PobIT JlEHUMHa yBiNwna Ao
ekcnosuuii «IHTeprpadika—67» [17]. HactynHoro
POKY Liel NPOEKT noka3syBanu B Epmitaxi i npo
L0 MO0 NMMcanu B MONYASPHIA Ha TOW 4ac
raseTi «PagsaHcbka KysnbTypa», Ae Mopyy 3
orofioweHHAM byna posmiwieHa poboTa JleH-
UMHa 3 Ui€El BMCTaBKW BXe nNij Ha3BOK «3ann
ABpopwu». 3BMYaMHO, 3ragku Mpo Te, WO BiH
YKpaiHCbKUA MUCTeLb He Byno: 1noro igeHTUdI-
KyBa/an K PajAHCbKOrO XyZAOXHMKa BiAMOBIgHO
4O NaHIBHOI  Aep>aBHOI igeonorii.  Yepes
Aesknin yac, Toro x 1968-ro poky, noro ecram-
nu 6yaun Bia3HaueHi megannto Kete Konbsiy, Ha
BMCTaBLi B HimeuunHi, a poboty «lponeTapiat»
6yno HagpykoBaHO B XypHani «Freie welt» Ta
YaCTKOBO BiATBOPEHO Ha O6KNAAMHLI MUCTELb-
KOro nepiognyHoro BugaHHa «Bildende Kunst»
[10, c.103]. Kpim Toro, B el nepiog JIEHUNH
B3AB y4acTb B Il MiXxHapoaHi bieHane rpadikm
y KpakoBi, ge noro rpadiyHi apkyLi BMCOKO
OLLIHWMIO NMOYeCHe Xypi i BiH OTPMMaB HaMBULLY
Haropogay — paH-npi.
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Puc. 1. B. JleHuuH. Mponetapiart. I3 cepii «1917».
Jlinorpastopa. 52x80. 1966 p.

5 2\

BapTo 3a3Haumntk, Wwo 3apybixxHa cycninb-
Ha 3auikaBAeHICTb AVNJAOMHUMW ecTamnamm
JleHunHa, ocobamBo poboTtoro «ABpopa», Npo-
CTEXYETbCA | CbOroAHi. Tak, BiKOpPUroBaHy 3a
KONbOPOM Ta KOHTPACTHICTIO PenpoayKLito
(puc. 3) yboro rpadiyHOro apkyLy 6yno po3mi-
LLEeHO B KHW3i FONI0BHOTO peaktopa dpaHLy3b-
KOro MOJITUYHOro XypHany «Le Monde
diplomatique» (ykp. AunsomamuyHudl csim’)
Cepxxa Xanimi. B 2014 poui uen >XypHanict
onybnikyBaB «/JOBIAHWK 3 KPUTUYHOI icTOpIi»
[15], @e B po3aini npo nogii 1917 poky
3HaxoAMMO pobotry  JleHunHa.  [Jocutb
CcynepeyivBuM € Mignuc kaptuHu — “ La Salve
de I'Aurora” (sur le palais d'Hiver a Saint-
Pétersbourg). Gravure sur bois de Vitali
Lentchine, 1917» (ykp. «3ain Aspopu» (Ha
Sumosuli  nanay y  CaHkm-[lemepbyp3i).
[pastopa Ha Oepesi Bimania J/ler4uHa, 1917 pik),

7 Tyt i Hagani BCi nepeknaay BUKOHaHi aBTOPKOK CTaTTi.

Puc. 2. B. JleHuunH. ABpopa. I3 cepii «1917».
JliHorpastopa. 1966 p.

Y |

\

Puc. 3. B. LIH. Aspopa. I3 cepii «917». Penpogyxuia [13]

OCKIZIbKM aBTOP BKa3lye, WO Le rpaBlopa Ha
AepeBi, 4O TOro X BuMKOHaHa B 1917 poui. B
opuriHani X, LUe TrpaBtopa Ha JiHONEyMi
1966 poky. Xanimi BKasye Jxxepenom Uj€l
poboTn dpaHLy3bknin Beb-pecypc akg-images,
Ha AKOMY MpeACTaBAEHO LWaNeHy KiabKiCTb 306-
paXXeHb Ha ICTOPUYHY, MUCTELbKY, apXiTEKTYPHY
Ta iHWy Tematunky [13]. He AMBHO, WO Ha LUbOMY
canTi pobota JIeHUMHa TakoX MpejcTaBieHa 3
NOMUAKORO, AK | B KHM3I Cepyka Xanimi.

OKpiM LbOro, B apreHTUHCbKIN pesakuii
«AnnnomatmnyHoro ceity» B 2017 poui 6yno
po3miweHo «El Atlas de la Revolucidon Rusa»
(ykp. Amsac pocilicekol pegositoyil) 3 KPUTUKOH
PajAHCbKOI AnKTaTypy, Ae 6yno BUKOPWCTaHO
HU3KYy POBIT yKpaiHCbKMX aBTOPIB (Takux, AK
ManeBuy, PeniH) Ta BnacHe rpastopy JIeHUMHa
[14]. Ak | B nonepeaHix BuMagkax, poborta
paatoBaHa 1917 pokom. Taky > noxubky 6yno
JOnyLLeHo B iHWoMy  dpaHLy3bkomy
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nepiognyHoMy BuAaaHHi «|'Anticapitaliste» (ykp.
AHmukanimanicm), cneuBunyck SKOro y rpyaHi
2017 poky OyB MNPUCBAYEHWUA  CTONITTHO
pesoatouii 1917-1924 pp. B Pocilicbkin imnepii.
B win raseti Ha 2-i cTOpiHUi ByN0 PO3MillleHO
rpadiyHni apkyw «Apopa» B JleHuUMHa 3 T!M
Xe MiANVUCOM, WO iy BULLE3rajaHnX BUAAHHAX
[20]. MoxHa 3pobuti NpuUNyLWEHHs, WO LUe
BiA/yHHA napwv3bkoi OieHane 67-ro  poky,
OCKiIbkKM  MaTepiaiv npo  JleHumHa | Woro
poboty 36epiratoTbc y PpaHLy3bKMX apxiBax;
TOX BOHM LLJIKOM JIOTIYHO MO/ NOTPanuTu B
megia, CTBOPVBLUM APYry XBUAKO MOMY/AAPHOCTI
yKpaiHcbkoro Muctugs [19]8,

Ha cborogni, ABo€e apkywis i3 cepii
«1917», a came «[lponetapiat» Ta «ABpopa»,
3HaxoaATbCs y doHAax biropoacbkoro xypox-
HbOro My3eto, AkuK Bukynme ix y 2002 poui y
BUMYCKHMKa XapKiBCbKOrO XyAOXHbOIO yUYnan-
wa 1951 poky OnekcaHgpa CredpaHoBuua
Bacunenka. XyaoxHuk OnekcaHap BacvmneHko —
pogom 3 binropoga. Btim, go 1980-x pp. BiH
HaBYaBCA Ta XWMB B PI3HMX MicTax YKpaiHu i
3BIATM NPMBI3 Ha MNPOAaX HWU3KY pobiT
yKpaiHcbknx muctyie. Cepes Hux — odopT
«MicfiuHa Hiu» BWAATHOrO XapKiBCbKOro rpadi-
ka B. MypoHeHka, fikuii CBOro 4vacy 3anporo-
HyBaB  CTyAeHTy-Xuonucuro  B. JleHunHy
nepenTu Ha rpadiyHe BiaAiNeHHs B XyAnpoMi,
Ta ectamnu JleHumHa. MpoTe, nig Yac npogaxy
umx pobit binropoacbkoMy My3seto, X 6yno
XM6HO aaToBaHO 1972 pokom. MmosipHo, e
CTafocA yepes Te, WO Ha apKyllax He BKasaHo
AaTW iX BUKOHaHHSA | My3e/Hi NpaLiBHUKW 3anu-
CaNn OPIEHTOBHWM PIK CTBOPEHHA ecTamniB 3i
cniB camoro BacuneHka, AKMA AOCTEMEHHO He
BOMIOAIB iHPOpMaLjieto. Ha Te, WO AMNAOMHI
apkywi JleHunHa 6yam  BMKOHaHI  came
1966 poky, a He 1972-ro, sk ix aTpubyTyBaB
My3€eW, BKa3yoTb He TiIbKW BULLLEeHa3BaHi GakTu

8 ABTopkoto cTaTTi Bysa 3giiicHeHa cnpoba 3B'A3aTMCA 3
npeacTaBHMKaMW 3ragaHux nybaikauir 3agns Toro, wob
YTOUHUTK aTpMBYLiitO L€l rpaBlOpU Ta BKasaTu Ha Te, Wo
BOHa HaNeXWTb YKPAIHCbKOMY MUCTLIO i B MoAanbliomMy
JopeyHo byno 6 BKkaslyBaTM Le B Miagnuci 4o poboTtu,
CKOpUryBaBLM i AaTy BWKOHaHHA apkyuwy. BTim, Ha uyac
ny6nikaw,ii Wil cTaTTi BiANOBIAi Tak i He 6yn0 ogep>KaHo.

WOAO €eKCMOHYBaHHA ULWMX POBIT Ha pi3HMX
Mi>XXHapoaHux bieHane y 1967-1968 pp., ane 1
AaHi 3 ocobuctoi cnpasu cryaeHTa JIeHUMHa,
fKa 3HaxoautbcA B apxisi XAAAM. Adonyck ao
3aXMCTY BUAAHUA MUCTUO 5 amnHa 1966 poky
(puc. 4), a B BMNMCLI NPO AUNAOMHY poboTy
BKa3aHO cepito ectamniB 3 Ha3Bowo «1917»
(puc. 5). Buxogaum 3 LbOro, MOXHa 3pobuTu
BMCHOBOK, WO Came Mij 4Yac MpoAaxy LMX
apkywis mysero 6yno gonywieHo MOMWIKY B
IXHbOMY JaTyBaHHi.

Micna 3akiHYeHHA HaB4yaHHA JIEHUMH Lie
AeAKNI Yac NpucBATMB cebe BAACHIN TBOPUIN Ta
BMCTaBKOBI AiANbHOCTI, @ MOTIM  LIJIKOBUTO
BiAZaBCA MejarorivyHii npaui Ta TeOPeTUYHIN
po3pobLi CBOiX HampautoBaHb MWHYAMX POKIB,
3pigka MoBepTarouMCb AO BWKOHAHHA HOBWX
pobit. Bigomo, wo B nepiog 1970-x — 1980-x
pp. BIH  CTBOPMB  UMKA  JiHOrpaBiop
«PeBontoLis», cepito «ABTOMOPTPETIB» Ta LMK
pobiT «YciMm cBiTOM nNpoTV nuautea». B umx
TBOpax BigOyBalOTbCA aBTOPCbKi MOLIYKN B
LapuHi $GOPMOTBOPEHHS, KpucTanisauia
ocobnvBoCcTEM  MOTrO  MAACTUYHOI  MOBM,
MPOCTEXYETbCA rpa 3 KONbOPOBUMM
HIO@HCyBaHHAMM Ta TOHOM. TemaTuka TBOpIB
[0BONI PI3HOBGIYHA, MPO WO MOXHA CYAUTU BXe
3 CaMOIi Ha3BW LMX LMKAIB, YTiM, AK 4acTo Ka3aB
cam MUCTelp, BaXIMBO He Te, Npo Wwo Tu
nuwew, a Ak, fAKY XYAOXHIO MOBY TU
BMKOpPUCTOBYELL [6]. BiH TBOpMB NepeBaxkHO 3a
YaciB pajAHCbKOro TOTaniTapuaMy, KOAN nepe-
cnifyBaBca Biaxia Bif odiuivHOI ifeonorii, a 3a
«IHaKLWICTb» B KpaloMy BWMNaAKy BUraHain 3
BULLY YW 3BiILHAAW 3 pobOTK, a B ripwiomy —
BCE MOMO  3aKkiHuUMTMCA  TpariyHo. Tomy
foBoannocs 36epiratm «BHYTPILLHIO OMO3ULit0»

Ta o0bupatn CroXeTn, WO HayebTo He
cynepeuunau napTinHIn NiHii, OAHaK
NPOAOBXYBaTU  ekCnepuMeHTn 3 GopMOoto,
MOWYKN  HOBOI  XyAOXHbOI  MoBW.  [lig-

TBEPAXKEHHAM LIbOrO € KOMeHTap dpaHLy3bKnX
MWUCTELTBO3HABLIB A0 PaAAHCHKOI  KapTUHM
B. leHunHa Ha 3ragaHin [Mapw3sbkiv bieHane
1967 poky, ae noro poboTy Ha3Bann TpasnLini-
HOKO 3a CHOXXEeTOM i 0bpobkoto, ane 3 Npuxo-
BaHWM MparHeHHAM A0 MozepHi3zauii [16].
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Puc. 4. Bunucka 3 ocobucrtoi cnpaewu B. JleHunHa.
Jonyck go 3axucty gunaomy. Apxis X4AAM [1]

FoBopAYM MpoO cycnisbHy npobaemaTnky
B poboTax MMCTLA, 3a AKOK MacKyBaauCb MOro
eKkcrnepvMeHTn 3 GopMoto, C/lig 3ragatu cepito
pobiT «YciMm cBiTOM MpoTVM nuAuTBa». PoboTu
3HaxoAATbCs y poHAax MoCKOBCbKOroO Aep>KaB-
HOro My3eto HapoaHoi rpadikm Ta YyBacbkoro
AEPXKAaBHOTO  XYAOXHBOrO  My3€er0, OCKiNbKK
6ynn CcTBOpeHi nig 4ac mewkaHHA JleHUMHa B
MockBi, Kyan MOro 3anpocvB Ans chiBnpadi
BiJOMUI Ha TWX TepeHax rpadik B. MeHsiH, akni
pOo3p06/AB XaHP cy4acHoro nybka. JIEHYNHUM
6yno ctBopeHo 14 apKyLwliB B CTUAICTULL HApOA-
Horo nybka, WO KapAWMHaNbHO BIAPI3HAKOTHCA
BiJ, MOro nonepeaHix pobiT: pOPMOTBOPEHHS B
HWX MOB'A3aHe 3 >XaHPOBMMU OCOBMBOCTAMM
HapOAHOI KapTUHKMK (puc. 6).

3a CBOEIO  MOBYaNbHO-aNErOPUYHOID
CYTTHO Taki 306pa>keHHs neperykyroTbcs 3 Apa-
MaTUYHVMMW BUCTaBaMW MepecyBHOro TeaTpy
fobun CepeaHboBivus Ta BigpogxxeHHa nig
Ha3BOO «MopaniTe» B 3axigHiv €sponi (pwvc. 7)
abo pobwu 6apoko B YkpaiHi. [eBHi napaneni y
BMKOPWUCTaHHI JIEHYNHUM KONIPHUX aKLEHTIB B
rpadiyHnx BiABWTKax LUIEI cepii MOXHa npo-
BECTM 3 IiNOCTPaLiAMM MOAbCbKOro rpadika
yKpaiHcbkoro noxogxeHHsa Agama KiniaHa. Lien
MUCTeLb TakoX BUBIPKOBO 3aCTOCOBYBaB akBa-
pesibHi TOHYBaHHA B CBOIX rpadiuHnx poborax,
BUAINAOUN FONIOBHI €N1eMEHTN 306paxkeHHs, K,
Hanpwuknag, Ha obknaanHui GoNBKNOPHOT KHUTK
«Jlerenga npo Probepa», onybnikoBaHoi 1965
poky B Bapwuasi (puc. 8).

Puc. 5. Bunucka 3 ocobucroi cnpasm B. NerumHa.
[aHi npo gunaomHuy poboty. Apxis XAAAM [1]

Ana JIeHUMHA AMHAMIUHICTE KOMMO3WLLT,
fKa JOCAraeTbCA MUCTLLEM 3a JOMOMOrOK0 Yep-
ryBaHHA BepTWKanen, AiaroHanen Ta ropu3oH-
Tanen 3 BUKOPUCTAHHAM KOMIPHUX aKLUEHTIB €
LIIKOM  XapakTepHor. CXOXui npumiom  BIH
BMKOPUCTOBYBaB fAK B CBOIX AWUMJIOMHUX
apKylwax, npo WO nucanoca Bulle, Tak i B
iHWKWX poboTax 3 UMKy «YCiM CBITOM MpOTU
nuALTBa», 30Kpema B JlyOKOBIN KapTuHI «3
XMENNHOK CMi3HATUCA — 3 YeCTH POo3CTaTUCH»
(puc. 9), «ToM He NNXWKA, XTO A0 XMENHD TUXUN»
(puc. 10) abo B poboTi «XTO y BMHI Yepnae cuay
— CTOITb Ha kpato moruam» (1986) Ta iH. Llen
cnoci6 nobyaoBM NPOCTOPY € YaCTUHOK MOro
aBTOPCLKOI METOAMKM «ABNYKO Y INCTBI».

JIeMTMOTMBHOIO iA€EHD MUCTELLbKOI KOH-
uenuii JIeHunHa «A6ayKo y IMCTBI» € AyMKa Npo
Te, Wo dopma — Le pyx MIOLWMH Y NpOCTopi,
CTPYKTypa fKOro 6a3yeTbCs Ha B3aEMO3B'A3KY
ropusoHTanen, BepTUKanen Ta AiaroHanen, Ha
NnepeTuHi AKMX 3'ABASETbCA Kpamnka, i He ofHa
(puc. 11). B HapaHHi Ha3BWM CBOIN KOHUeEMLil
MUCTELb BUXOAMB i3 LUMPOKO BXMBAHOTO
NOHATTA «A61yKO» y CBITOBIN Midonorii i cnpun-
HATTA AGAYHI 34aBHa AK OCOBAMBOI POCIVHM B
YKPaiHCbKI HapOAHIN CBIiAOMOCTI. BigiToBxy-
FOUNCb BifA CKNAAHOI CTPYKTYpW LIbOrO AepeBa,
JleHUMH 3a3HavaB, WO riANA B HbOMY PI3HOI
KOHirypauii pocte nig pisHMMK KyTamu, B pi3-
HWUX Hanpsmax, a nig COHAYHUMMU MPOMEHAMMU
[EepeBO MNepeTBOPHOETLCA Ha aXypHe Koo,
TOOTO TEeOMETPUYUHICTL 3ak/iajeHa B CaMi
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npupogai [3]. Ha upbomMy aepeBi pocTyTb INCTA Ta
naogn — a6ayka, i, Wob AOTATHYTUCA AO HUX,
HeobXiZHO 3pO6UTU NepeMilLLleHHs, MEBHUA pyX
B NpPOCTOpi. ABAYHA CNPUAMAETLCA He ABOMIp-
HOKO MIOWMHOKW, a i3n4YHMM MNPOCTOPOM.
MopaibHe BiAbyBa€ETbCA 3 MPOCTOPOM apKyLuy, B
fKOMY  300paXKeHHA YTBOPIOETLCH  LUIAXOM
TpaHcpopmalLiii KBagpaTta, TPUKYTHUKA Ta Kona y
PUTMU-ZTIHIT, TOBTO BepTMKani, rOPU3OHTaI,
AjaroHani i KpuBi, LIO YTBOPHOKOTb CTPYKTYpYy
npoctopy i ¢opMK, 3MBaOUMCh 3 apKyllem B
€EAVHUN NNACTUYHWIA opraHi3m. A6ayk o (dop-
Ma) 3HaXOAMTbCA Ta NePEMILLYETbCA 8 apKyWil, a
He Ha noro nosepxHi (puc. 12).

Tomy, mMaTepiasibHa MOBEPXHA 306paXkeH-
HA B TPMBWMIPHOMY MpPOCTOPI € AOCUTb YMOB-
HUM €e/IeMEHTOM. YTiM, AKWO BUWTU 33 MeXi
TPaAVLIAHMX YyABNEHb LWOAO MNPOCTOpY, TO
e/leMeHTapHa YacTuHKa Kpanka-kyb He npocTto
PO3MILLl€ETbCA Ha MOBEPXHI apKyLla, a HeMOB6OM
«KuBe» B CaMOMy apkyui i GOpMye TaM Ppi3Hi
abCTpakTHI UM KOHKpeTHi ob'ektn. lnagay B
LbOMYy BMMAaAKYy BXe He BiJOKPEMIEHWN Bij
300paXkeHHs, a 3HaxOANTbCSA B HbOMY Ta € MOTO
CKNaZlOBOKD  YaCTUHOM. XYAOXHMK TBOPYO
BUKOPWCTOBYE KOXEH €eNeMEeHT MAaCcTUYHOI
MOBW, IMNPOBI3yrOUM Ta EKCMEPUMEHTYHOUN 3
HUM. BaxamBo HaBuutMCA HaunTy, uuTaTy,
PO3yMITV Ta BIATBOPHOBATW LieN B3aEMO3B'A30K
eNleMeHTIB B apKyLUi. YCBIAOMJIEHe COrnaaHHsA
€ 6a3oBuM B yTBOpeHHi popmn. Tak BBaxas
MWCTELLb, BTIZIOIOUM Lier NPUHLMM AK Y TBOPMIl,
TaK i y NesaroriyHin AisabHOCTI.

Ha cBoix 3aHATTAX JIEHUMH HEOAHOPA30BO
MOBTOPIOBAB, WO fAK MW MUCAUMO, TaK |
MaatoeEMO. Halwe OKO — ue MpocTo OMNTUYHUK
npunag, AknMn 6auntb BCe — A03BOJEHE |
Hezo3BONeHe. BTiM, un cnig Bunneckyeatn Bce
nobaueHe Ha MOJIOTHO Ta KOMitOBATW AiNCHICTb
32 NPUHLMMOM «CXOXe — Hecxoxe»? MoXnBo,
ue 6yse HefOpeYHUM, a NOAEKYAN N HETAKTOB-
HUM. MucTeLb BBaXaB, O OKO MOBWMHHO 6yTu
cBigoMmM. TOMy Cnif KOPUCTYBaTUCA CBOEPIA-
HUM «CUTOM» 3aaia Toro, wob oinbTpyBatu
CNPUAHATY HbOPMaLIO | PO3yMITV MPUHLMN
CTBOpPeHHA dopmu, abu BigTBOPUTU Byab-AKMIA

nobayeHun o6'ekt. OcobucticHe CNPUNHATTA €
Ba>XK/IMBOIO CKNAZOBOK LbOro npouecy. Becb
CBIT CKnagaetbca 3 6e3nivi GopM, YTBOPEHUX
PUTMIYHOK CTPYKTYPORO, IKa MOXe BapitoBaTu-
CA B 3aNeXHOCTI Big HW3KM dakTopiB, AK,
Hanpwknaz, OCBITAEHHSA UM pPaKypCy, «MNPOBOKY-
touM» yABY HECKIHYEHHO Pi3HOMaHITHUX b6a-
yeHb. MucTeup «po3scekpeuye» Li 06'ekT, BXO-
AWTb B HUX, LWOBG 3p0O3yMIiTW CYTHICTb iX nobyao-
BW ANA MOAANbLIOTO BiATBOPEHHA B apKyLui.
AKLLO CBIAOMO 3MyCUTM PUTM MpautoBaTh 3a4-
NA CBOrO 3ajymy, MOXHa CTBOpUTU Oyab-aKy
peanbHy Ta ippeanbHy GopMy (306paxkeHHs).

YMiHHIO 6aunTi, ymTaTty, po3ymiTu Ta Bia-
TBOPHOBATU LiEA B3aEMO3B'AI30K FOPU3OHTaNEN,
BEPTUKaNen i AiaroHanen Ha apkyLi cnpuanm
TeopeTuyHi becign Npo NPUHUMNKN YTBOPEHHS
dopMM Ta MpakTU4HI BNpaBw, WO BigKPMBaIM
LWMPOKE MONe MOXIMBOCTEW AN 0bpasHo-
nnacTMUHMX  BupiweHb  TBOpPy. OCHOBOMO
TBOPYO-NeAarorivyHol AISNBHOCTI Bitanis
JleHunHa 6yB MpoLLeC MUCIEHHS, OCKiIbKM BiH
CnNpusB BMXOAY 3a MeXi BMAMMOro Ta AOMo-
mMaraB abcTparyBatucs, Wob BiIbHO pyxaTuca B
NPOCTOPI apKyLLy.

OkpiM UbOro, BMKNAZAOUN B XYAOXHIil
WKOAI YW BRACHIA CTyAii, JIEHYMH nounHaB
3aHATTA 3 a3iB:  Crnepwy Y4Hi  BUMAKUCA
NpPaBWIbHO CUAITU 3a MOALOEPTOM Ta HaNEXHO
TpMMaTK oniBeLb, 3HAMOMUANCH 3 apKyLLEM SIK
MaTepiasoM, Ha SIKOMY MpaLkoBaTUMYTb, a Aani
BXE Mepexoavan A0 LUKy BCE CKAAAHILLMX
BNpaB, CNpPAMOBaHMX Ha Te, WoO6 onaHyBatw
MastoBaHHA MPOCTUX TreoMeTpuuHmXx  iryp,
NNaHOMIPHO BXOAAYM Y MPOCTIp apkyly Ta
ocAararoun  NPUHUMNK  GOPMOTBOPEHHSA.  BiH
BUMB BIAKMAATM  HATypaniCTUYHO-NMpPeAMETHe
MWCNIEHHSA, KOTpe HalisieHe Ha KOmMitoBaHHA
dopmMm 3a neBHMMM npaBunamu. HatomicTb
NPOMOHYBaB aKTUBHE Mi3HAaHHA HaBKOAWLU-
HbOrO CepeAoBMLLA — aHaNiTUYHe, KoM
npeaMeT BUCTYNaE OB'€KTOM AOCNIAXKEHHS Ta
NpvBOAOM Ana po3ayMiB. OCTaHHE Agonomarae
ManbyTHbOMY XYAOXHWKY OCMUCAUTA NMPeAMET,
OCArHYTW MPUHLMN YTBOPEHHA Moro dopmm Ta
CTBOPWTM MOroO 3aHOBO.
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Puc. 6. B. JleHunH. OxHyna TeTsaHa. Manip,
NiHorpastopa, akBapesb. 1986 [22]
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Puc. 11. CxeMaTnuyHe 306paxkeHHs eNleMeHTIB CTPYKTypu

npocrtopy i dopmu 3a B. JIEHUNHNM

YUHi JleHUMHa BMINO 3acBONOBaNM L0
TEOpIto | BTINHOBaAW i1 y MpakTUYHMX BMpaBax,
AKi ByNM HaujineHi camMe Ha onaHyBaHHSA MPOC-
TOpPY apkylla, a He Ha MoLIMpeHe HaBYaHHS
06pa3oTBOpPUIM rPamoTi, KoM HeobxigHO 6yno
NPOCTO HabansnTn 306padkeHHs [0 HaTypw.

e a T YL0smaA

LEGENDA O LICZYRZEPIE

Puc. 8. Agawm KiniaH.
O6KnagnHKa A0 KHUTK
«JlereHpa npo Probepa».
1965. Bapwaga [18]

Intoctpauis

SKHBHL ASMAWIHMX & CEFAE AAKOr9AMIKA CTAHORMTCA

ERLIHPCHMoVs, #COLEHHS CTPAAAMT AETH, [TLAHCTES

REALT K PACNIALY CEMEM, ALAALTCA NpPUYMHEH
MHOrMX YFOASEHLIX NMPESTYAAEH MM

Puc. 10. B. /IeHuMH. TOW HE NNXUIA, XTO A0 XMENo
Txumii. Manip, niHorpastopa, akBapenb. 1986 [21]

Puc. 12. B. JleHumH. «ﬂ6nyKo Y ANCTBI»
— yTBOpeHHsA dopmu». Bnpasa. 2013 [3]

Bitani IBaHOBMY NMLWABCA CBOIMUW BUXOBaHLA-
MW, 3aBXAN NiAKPECNOBaB 3PIiNiCTb iX TEXHIYHOI
MaNCTEPHOCTI He3aNeXHOo Big TXHbOro BIiKY —
byab TO y4yeHb ApPYyroro knacy B AUTAYIN
XYAOXHIA LUKOAI 4M JOPOCANI ClyXad WOro
CTyAii. Bci BOHM npuxoaman Ao HbOro 3 Pi3HUM
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iHTeneKkTyaNbHUM Ta KYyNbTYPHUM PiBHEM NiAro-
TOBKW, BTIM Lie HIBENHOBANOCA B CTIHAX Kaacy, e
naHyBasa atmochepa HeBIAOMOCTI | KOXeH no-
YMHaB y ByKBasbHOMY CEHCi 3 YUCTOrO apKyLuy
npocsakatn y cytb GOpMU Ta 3HANOMUTUCA 3
KoHLenuieto «A6ayko y anctei». CBOKO MeToaM-
Ky B. JITeHUMH BMKNaB y KHU3I «A6AYKO y ANCTBI
(npo dopmy)», aky 6yno BugaHo 1993 poky.
MpakTnuHe BTINIEHHS TEOPETUYHNX
HanpaLoBaHb MUCTLA 3 npobiem
$OPMOTBOPEHHA 3HAaXOAMMO TaKOX B LMK
Moro «ABTOMOPTPETIB», fAKI  3HAYHWM  Yac
npvxoByBanuca  Big nybnaikn. Ha  gymky
AOCNIAHVIKIB, BOHM Oy/in CTBOpEHi B nepiog
1970-1980-x pokis, BTIM ONPUAOAHEHI AnLLe B
2018 poui, 3a ABa pOKM Micns BiAXOAY MUCTUA Y
3acBiTn. [pyxuHa JleHunmHa nepegana Ui
poboTN A0 XapKiBCbKOrO XyAOXHBOIO My3€to, i
B pamMkax MpoekTy «He3abyTi iMeHa 3emsakiB»
ix Bnepwe 6yno ekcnoHosaHo 2018 poky [9].
[laTyBaHHA TBOPIB YCKIAAHAETbCA TUM, LUO
Ve aeski 3 HWUX no3HadeHi 1976, 1980 Ta
1981 pp., pewTa — He MatoTb nignucie. BrTim,
MO>Ha 3p0bUTU MPUNYLLEHHS, LLO BOHM 3p06-
NleHi B OAWH | TOM Xe Mepioj XWUTTS MUCTLS,
OCKiNbkM BIH 306pasmB cebe 3 TOTOXHOK 30B-
HILLIHICTIO Ha BCIX aBTOMOPTPETax — 3pPiAnMm
YOIOBIKOM 3 rycToto 6opogoto. Lli pobotu xou i
BMKOHaHI B OAHOMY >aHpi, ane pi3HATbCA 3a
BiATBOPEHHAM XapakTepy, rpadiyHnMm
TeXHikamun (akBapenb, CaHriHa, oniBeub, cenis,
TyW TOWO) Ta MAACTUYHUM BUPILLEHHAM, LLO

HaZae M IHTEHCMBHOCTI, PI3HOI €eMOUiHOI
3apsagkeHocTi. B umx pobotax nomiyaemo
BMKOPUCTaHHSA eKCMpPecnBHUX 3acobiB

XYAOXXHbOTO MOBJIEHHS, 30KpeMa AMHaMIYHUX
WTPUXIB Ta PI3KMX TOHaNbHWUX KOHTpacTiB. Ha
ogHoMy 3 Hux (pwuc.10) nokasaHoO rosioBy
MUCTUA 3Bepxy | YyBara 30cepeiXeHa Ha
ninneHHi noba | BEPXHbOT YaCTUHW rON0BY, a Ha
iHwomy (puc. 11) — ronoBa nogaetbcst en face,
CBITNI0 Nagae 360Ky, i yBara aBTopa nepemily-
€TbCA Ha 300paXkeHHs NIBOro OKa, WO Crpuvse
BIATBOPEHHIO  HAMpy>eHOro  BHYTPILIHBbOTO
CTaHy mMogeni.

LLle Ha oaHOMY 3i CBOIX apKyLLiB MUCTeLb
3pobuB NOABINHMI aBTOMOPTPET BMAY FONOBU

360Ky (puc. 12), 3pobuBLUM BHM3Y Hauepk
306paxkeHHs 360Ky i 3 HaxwuaoMm, BTIM 3 MEH-
O AeTanizauiero. [HWKMA NOACHWI aBTOMOPT-
peT (puc. 13) nokasye JIEHUMHa B CTaHi po3ay-
MiB, 30Cepea>KeHoro i TpMBOXHOro. TyT Muc-
Teub 306pa3vB cebe 3 apkylwem nanepy y
npaBin pyui i NeH3nem y NiBil, yHMUKaoun geta-
nizauii i nigkpecaroroum pyku. BTim, ronosHa
yBara 3ocepegykeHa Ha obanydi muctus, 6inbL
A€TaNbHO MPOPOHBAEHOrO, BUAINEHOTO TOHOM,
Bil3HAYEHOrO AMHAMIYHICTIO Ta BWPA3HICTHO,
HaMPY>KEHICTFO  BHYTPIWHBLOTO  AyLUEBHOrO
CTaHy. B ycix uux 4oTmpbOx aBTOMOpPTPETax
B. JleHunH npw 306paxKeHHi roNOBM YHUKAE
KOHTYpY, TOBTO NPOAOBXYE HacNiAyBaTV NPUH-
LW, KWW BIH LLe B CTYAEHTCbKI pokM nobauvs
y TBOpax [likacco. 3 iHworo 6oky, ue CBiaYnTb
Npo Te, WO NepLw HiXX NepenTn A0 BUBYEHHS
rONOBM JIIOAVMHM 3 YYHAMM BIAMOBIAHO A0
BNACHOI  KOHuenuii  «fAbayka 'y  AnCTBI»,
B. JleHunH #K negaror Bce MpPOAYMyBaB |
A6anMBO roTyBaBCs, CTBOPHOOUM CBOFO pPoay
aBTOMOPTPETW.

Y cBoix aBTonoptpetax JIEHUMH MNOEAHY-
BaB peanicTUYHMI nigxig i3 3506yTKaMu Kna-
CWYHOrO aBaHrapgy, CTBOPHOHOUM CUAbHI i
XYZAOXHBO BMpasHi 06pasy, WO MpocAKarTb Y
rNBVHY NHOACBKOI MCUXIKN. BOHW € He Tifbku
TEXHIYHO MaWCTEPHMMW, ane N eMOLINHO
3apAMKEHVMY, WO HAAAE TNajayy MOXIMBICTb
3aHYpUTMCA Yy BHYTPILWHIN CBIT XYAOXHWMKA,
nobauntn  CKNaAHICTb  NFOACBKOI  HaTypw.
MPUMITHO, WO Malke Ha YCiX 306pakeHHAX
MUCTELb YNOAIOHIOETBCA A0 06pasy aHTUYHMX
dinocodiB He TiNIbKM 3a 30BHILLHIMW O3HaKamW,
AK-TO TycTor0 60pofor0 Ta 30CepeskKeHUM
nornagoM (puc. 14), ane N NCUXONOTIYHUM

ctaHoM. Llelr norpyaHuii aBTOMOPTPET, WO
BiA3HAYaETbCs 0CcobABUM JNIaKOHI3MOM,
CNPUAMAETbCA AK niACcyMoK aHanisy,

NPOBEAEHOro B YOTUPbLOX MOMNepeAHIX BrpaBax
manctpa (puc. 10-13). Bci ui aBTONOpPTPETM
JleHUMHa  JEeMOHCTPytoTb  MOro  34aTHICTb
nepeAaty BHYTPILWHIA CBIT MOAeni i nepexu-
BaHHA JIFOAVHN Yepes BiacHe obanyus.
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Puc. 10. B. JleHunH. ABTonéﬁTpeT. Manip, 3mMiwaHa
TexHika. 1981. ®oTo 3 BMcTaBkM «He3abyTi iMeHa
3emnskiB». ApxiB J1. l'ya3ieHko

Puc. 12. B. JlTeHUnH.
AstonopTperT. MNanip, 3miwaHa
TexHika. PoTo 3 BUCTaBKM
«He3abyTi iMmeHa 3emaskiB».
ApxiB J1. Tya3ieHko

Puc. 13. B. JleHuunH.
Manip, 3miwaHa TexHika. PoTO 3

BUCTaBKW «He3a

Ocobucta XxyAOXHS CnagwyHa MUCTUA
XOY | HEUMCNEHHA, ane NiATBEPAXKYE NOro BUCO-
KM npodecioHanisM Ta BiA3HAYa€ETbCA CBOEHD
YHIKaNIbHICTIO WOAO NPUHLUMMIB $OPMOTBOPEH-
HA. Cnig 3a3HaunTW, WO CKPOMHICTb BAACHOTO
TBOPYOro Jopobky JleHunHa obymoBaeHa HU3-
KOO XUNTTEBMX akTopiB. Tak, BaroMor npuun-
HOO CTano Te, WO 3a BeCb Yac MUCTeLb TakK | He
MaB BJIaCHOI MalcTepHi, Ae Mir 6u binbLue yBarm
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3emaakiB». Apxis J1. TyasieHko

Puc. 11. B. JleHunH. ABTonopTpeT. Manip, 3MilaHa
TexHika. PoTo 3 BUCTaBkM «He3abyTi iMeHa 3eMAAKiB».

ApxiB J1. TyasieHko

Astonoptpetr. Puc. 14. B. JleHunH. ABTONopTpeT.
Manip, 3miwaHa TexHika. PoTo 3
BMCTaBkM «He3abyTi imeHa

3emaakiB». Apxis J1. TyasieHko

6yTi imeHa

NPVAINATV BAACHIN NMPaKTULi Ta BTIIEHHIO CBOIX
iaen. [lo Toro X, AN XyAOXHWKa NPIOPUTETHORO
CTajia nepejaya HanpaubOBaHOI Teopii Pi3HUM
MOKONIHHAM CBOIX YYHIB, AKi BXe Y BJaCHIN
TBOPYOCTI, PO3pOobAAKOYM BAACHY NAACTUYHY
MOBY, BTiJIIOBa/M Ta iHTeprpeTyBain KOHLen-
Lito GOpMOTBOpPEHHS «A6aYKO y ANCTBI», MPO-
AOBXYHOUM LIFO MUCTELbKY TPaju1Lito Ta pOo3BK-
BalouM igei CBOro BUMUTENs, K KONUCh Lie 3pOo-
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6B cam B.JleHUMH. AK i AexTo 3 iHWKX BU-
3HauyHKUX yuHiB [. boHAapeHka B XapkKiBCbKOMY
XYAOXKHBO-MPOMUCIOBOMY IHCTUTYTI, 30Kpema
B. Kynikos, B. HeHapo, ackpaBuM npeacTaBHU-
KOM cepes XapKiBCbKMX ByHTapiB Apyroi xBuai
MoAepHI3My «Ha 3nami 1960-1970-x i, ronos-
HUM 4mHOM, B 1970-1990-Ti pp.» 6yB i B. Jlen-
umH [8, c. 133].

BucHoBku. Orniag nitepaTypHUX gxepen
Mokasas, L0 OpwuriHaibHa aBTOPCbKa KOHLen-
uis pobotn 3 Popmoro nig Haseo «Abayko y
NNCTBI»  XapKiBCbKOro rpadika-aBaHrapgmucra
ap. non. XX — noy. XXI cr. B. JlIeHuMHa we He
byna y ¢$okyci MUCTELTBO3HABUMX PO3BIJOK |
Nvwe nobixkHO po3rasjanacb OKPeMUMU aBTo-
paMu B HeumcaeHHux nybaikauisx. Pasom 3 Tum,
AOCNIAHVKN HEOAHOPA30BO BKaslyBa/M Ha OpU-
riHaNIbHICTb XyAOXHbOI METOAMKM MUCTLSA, NPWU-
PIBHIOKOUN MOro TBOpPYMM 3406yTOK JO AOCAT-
HeHb KOTOpTW MPOBIAHWNX TOFOYaCHWX MaNCTpIB
XapKiBcbkoi wkonn rpadikm - B. Kynikosa,
€. Axonoc-Conosiosa, B. HeHazo Ta iH.

Brnepwe npoaHanizoBaHO TBOpYO-Nesa-
roriuHy KoHuenujito «AbayKo y ANCTBI» MUCTLA-
ekcnepumMeHTtatopa B. JlIeHUMHa y KOHTeKCTi
aBaHrapAHVX MoLyKiB XapKiBCbKOI LUKOAW rpa-
oikn ap. noa. XX — nou. XXI c1. Po3kpuTto, wwo
MUCTeLb BMHAMLLIOB BAACHY KOHLEMLito noby-
[0BY GOPMU Yy MPOCTOPI, BIALTOBXYOUUCH Bij
ifiel, O OCHOBW aBaHrapAHOI reoMeTPUYHOCTI
3aK/MafeHi y caMill Mpupoai i po3rasjatoun ue
Ha npukaagi A6ayHi, WO Mae ckaagHy CTPyKTy-
py, a riana pi3Hoi KoHoIrypadii pocTe nig pisHu-
MW KyTamu i B Pi3HUX HanpsmMKax.

BuasneHo, wo ¢opmyBaHHA MUCTELbKOT
dopmynn B. JleHunHa «A6nyko y anMcTBi», 3rigHO
3 Akoto dopMa — ue pyx NIOLMH y MPOCTOopi, a

Nitepatypa:

1. Apxis XOAAM. Ocobucta cnpaBa CTyaeHTa
B. /leHunHa. Cnp. N2 144. 07.07.1960.

2. IcTopia ykpaiHcbkoro mucrteurtsa: Y 5-u T.
HAH YkpaiHn. IM®E im. M.T. Punbcbkoro, rosos.
pea.. I'. CkpunHuk; Hayk. pea. T. Kapa-Bacunbesa.
Kwig, 2007. T. 5.(Mucteutso XX ctonitra). 1048 c,, in.

3. Nam'aTi JleHunHa Bitania IBaHOBMYa. Beuip
nam'aTi XysoXHuka, Buknagada [AXLW im. PeniHa
JleHuiHa Bitania |BaHOBM4Ya Yy XapKiBCbKOMY

MOro CTpyKTypa Yy CBOKO 4epry b6asyeTbcs Ha
B3aEMO3B'A3Ky TOPW3OHTaNelr, BepTUKanen i
AiaroHaner, posnovanoca we B 1960-i poky,
KONW BiH ByB CTyAeHTOM XapKiBCbKOTO XyAOX-
HbO-MPOMWCIOBOrO IHCTUTYTY | HaBuyaBca Yy
BWAATHOTO  XapKiBCbKOTO  MUCTUA-Mejarora
I. bBoHaapeHka. Pe3yabTaToM CTaB ryyHumn ycnix
AVNNJOMHOTO MPOEKTY MOJOAOrO MWUCTUA Ha
3apybiKHUX BUCTaBKax, BIATOMIH AKOro Biguy-
BAETbCA | CbOTOAHI B MWUCTELbKOMY CBITI. YTiMm,
noganbwa anpobauis aBTOPCbKOI KOHLenuji
B. JleHunHa npogoBxmnacb y MOro neaaroriy-
HI AIANBHOCTI, AK MOKa3aB NPOBeAEHWI Y CTaTTi
aHani3 BMBYEHHA MUCTLEM TO/NIOBU JIOAVHUN Y
Pi3HNX MOBOPOTaxX Ha NPUKAaAI NOro aBTONOpPT-
peTiB ANA BTINEHHA B NPOLECi HaBYaHHA Baac-
HI KoHuenuii pobotn 3 dopmoto Ta poni B
LLbOMY OCMWUCNIEHOTO CMPUAHATTA AiNCHOCTI.

MNoka3aHo, Wo CBOK TBOPUYO-MesarorivyHy
MeToauKy B.JlEHUMH BMKknaB B ony6/iKOBaHiIn
HeBEe/IMKUM TUpaxkeM KHUu3i «A6ayko y AncTBi
(npo dopmy)» anwe y 1993 poui. YTimM, nig-
TBEPZAXXEHHAM TOrO, WO MOro cuctemMa BuWKAa-
AaHHA gana HnarogaTHi pesynbTaT, € TBOpYa
BIANBHICTE TaKMX BM3HAYHWUX CyYacHUX MancT-
piB, KOTPI KONNCb BiABiAyBaAu MOro CTyAito, AK
B. CnaopeHko, B.loropenos Tta iH. TBOpuo-
negaroriyHmi aopobok B. JleHumHa, 3aincHe-
HWUW Y KOHTEKCTI aBTOPCbKOI KOHLeMNLii M1cTLA
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CREATIVE AND PEDAGOGICAL CONCEPT "APPLE IN A LEAF"
BY VITALY LENCHIN AND WAYS OF ITS FORMATION

NAIDENKO V. O.
Kharkiv State Academy of Design and Fine Arts, Ukraine

The purpose of the article is to analyze one's own version of the creative method and form of
artistic expression in the creative and pedagogical activity of the Kharkiv graphic artist V. Lenchin in the
context of avant-garde searches of Ukrainian art by the second half of the 20th century — beginning 21st
century, reflected in the author's concept "Apple in a leaf" and revealing the ways of its formation.

Methodology. General scientific methods are used, including analysis and synthesis, induction and
deduction, analogy, as well as biographical, historical and cultural, iconographic and iconological, artistic
and stylistic analysis and comparative methods.

The results. The article explores the creative-pedagogical concept of form-making, titled "Apple in a
leaf," by Vitaly Lenchin, a representative of the Kharkiv School of Graphics in the second half of the 20th
century — beginning of the 21st century. The factors that influenced the formation of his artistic worldview
and the development of his own version of painting in the context of contemporary avant-garde searches in
Ukrainian art are outlined. It was revealed that form and experiments with it occupied a special place in the
artistic philosophy of the master. It was determined that V. Lenchin considered the thinking process and the
need to have a "conscious eye" to reflect reality and create a form in the paper as fundamental in drawing.
The article analyzes individual works of the artist that have not been published or analyzed before. It also
highlights the importance of figurative and plastic and methodical innovations of the master in the context of
the revival of the avant-garde tradition in Ukrainian artistic culture during the studied period.

Scientific novelty. For the first time in Ukrainian art history, a study of the author's concept of
visual art of the Kharkiv graphic artist-experimenter V. Lenchin, titled "Apple in a leaf" was conducted as
one of the variants of avant-garde searches in Ukrainian art by the second half of the 20th century -
beginning 21st century.

Practical significance. The results of this investigation can be used in lecture materials and for further
research on Ukrainian art from the second half of the 20th century — beginning of the 21st century.
Additionally, they can contribute to the creation of new methods and educational programs currently
relevant.

Keywords: Ukrainian art the second half of the 20th century — beginning 21st century; Kharkiv school
of graphics; avant-garde experiments; teaching method.
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Kuiscokuli HayioHaneHUl yHisepcumem mexHoso02ili ma ousaliHy, YkpaiHa

BUPOBMW CMELIA/IBHOIO TA BINCbKOBOIO MPU3HAYEHHSA:
®OPMOTBOPYI TA KOHCTPYKTUBHI OCOBJ/INBOCTI
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Mema: npoaHanizysamu acopmumeHm 8upobig cneyianeHo20 ma 8ilicbko8020 NPU3HAYEHHS,
cucmemamusysamu Cy4dcHI pi3Ho8UOU 3a pI3HUMU 03HaKamu,; yoockoHaaumu iHgopmayiliHy 6asy ckinadosux
esleMeHmi8 3 Memoro payioHAaILHO20 ix Nidbopy Ma po3wupeHHA acopmuMeHmMHo20 psAdy CyHacHuUx aupobis.

Memodoniozia. [locnioxeHHs  pi3HOBUODIB  KOMNO3UYIUIHO-KOHCMPYKMUBHUX  pilleHb  8upobis
8ilicbk08020 MA CNeyianabHO20 NPU3HAYEHHS IPYHMYEMbCA HA KOMNJIeKCHOMY nioxodi, 3a2a/1bHOHAyKo8uX
Memodax JdocnioxeHHs. BukopucmaHo memodu cucmemHO-CmpyKmypHO20 aHAai3y, NOPIBHAHHS, aHAi3y U
CUHMeE3Y, Y3a2a/lbHeHHS, MUNoIo2IYHUL aHAI3 NPU 2pyNnyBaHHI enemeHmis supobis.

Pesynemamu. BcmaHossneHo, wjo 0o enemeHmig Cy4acHux weeliHUx eupobie Hasnexame weu
(4neHysaHHs), demani, 8y3/1U MOWO, AKI yMOBHO noditeHi Ha 6a308i; eneMeHMuU, WO PIKCYroMb NOOXKeEHHS
yacmuH eupoby ei0HocHO mina moduHu; adanmayii do po3mipo-3pocmy ma Oodamkosi esneMeHmu.
BuokpemneHo Halibinew 3ampebysaHi pizHosudu 8upobig 8 KoMniekmi, NPOaHAN308aHO X KOMNO3UYUHUU i
KOHCMpYKmMuUBHo-mexHoso2iyHull  ycmpili ma po3pobaeHo iHpopmayiliHy 6asy enemeHmis, 30kpema
epagbiyHy {1 yacmuHy Ons HAOYHOI eapiamusHOCMi KoMnjaekmysaHHs 8upobig 8i0nosidHO cneyudiku
npodgecitiHo-keanigikayiliHol OisneHocmi. BcmaHosneHo, ujo egekmusHicms 8uUpoby ma (io2o0 okpemux
Ck1a00BUX 3HAYHOK MIpOI0 3a/exXume 8i0 JoyUIbHOCMI X 8NPOBAOKeHHS, 83EMHO20 PO3MAauly8aHHa ma
y3200XxeHocmi napamempis, He0bxiOHOCMI CyMICHO20 BUKOPUCMAHHSA 3 IHWUMU CKAadosuMU KOMNJekmy.

Haykoea HoeusHa. Cucmemamus3ogaHo pizHogudu cknadosux enemeHmia Cy4acHux eupobie
gilicbkk08020 MA CNeyiasbHO20 NPU3HAYEHHS 3a PI3HUMU KAAcU@ikayiliHUMu YepynosaHHAMU, ONUCAHO X
DYHKYIOHAbHO-KOHCMPYKMUBHI 0cobiusocmi, 3anponoHO8AHO 8apIaHMU PO3MILEHHS ma KOMNo3uyitiHy
0p2aHi3ayito.

lMpakmuyHa 3Ha4yyuwjicme. Pe3sysomamu  O0oCliOXeHb  CNpUAOMb  PO3WUPEHHIO  3HAHb 3
NpOEKMYBAHHA ep2OHOMIYHUX 8uUpobis 0na eilicbkosocayxbosyie ma npayigHukie 018 NodasnsLuiozo
8nposadxeHHs ckaadosux iHgpopmayitiHoi 6asu npu po3pobyi Hosux 8UCOKOepeKMUBHUX Cy4acHUX 8upobis 3
Npo2HO308GHUMU Xapakmepucmukamu.

Knro4oei cnoea: iHpopmayiliHa 6asa;, KoMno3uyiliHO-KOHCMPYKMUBHe pilleHHs, cucmemamusayis
esleMeHmi8 00s2y; ep2OHOMIYHI 8UpobU; cneyoodsia.

Bcryn. Crivika TeHAEHLA 4O PO3LUNPEHHS
aCoOPTUMEHTY 3aXMCHUX BUPOBIB, BMPOBaAXKEH-
HA BMCOKOTEXHOJIOTIYHMX MaTepianiB, 3acTocy-
BaHHA CYy4YaCHWX TEXHOJOTIN BUrOTOBJIEHHA Ta
METOAIB MpPOEeKTyBaHHA OOYMOBAIOIOTb Heob-
XiAHICTb PO3pPOOKM | BMPOBaAXKEHHA AKICHO
HOBWX €PrOHOMIYHWX Ta HaAiNHWX BUPObIB
BIICbKOBOrO 1 CrewialbHOro MpuU3HaYeHHs, B
TOMY 4MCAi 3@ paxyHOK KOMMO3WLNHO-KOHCT-
PYKTMBHWUX CKNaA0BMX eNeMeHTIB BUPOOIB.

AKTyaNbHICTb TeMW 3yMOBJIEHa Harasb-
HOK NOoTpeboto B 3abe3neyeHHi BINCbKOBUX Ta
NPauiBHUKIB CyYaCHUMW HaiMHUMK BUpobamu,
WO CNpAMOBaHi 3MeHWUTM abo MNOBHICTIO
BUKNKOUMUTU Pi3Hi BMAM Hebesnek, 3abe3aneumntu

MaKCMMaNbHUN PiBEHb 3axXWUCTy AnA edeKTUB-
HOrO BUKOHaHHSA NpodeCiHNX 3aBAaHb.

Ha ocHoBi aHanisy pi3HoBMaIB BMpObIB
crnewjaNbHOro Ta BiNCbKOBOTO NPU3HAY€eHHS, AKi
3HaUYHO PI3HATBCA 3@ KOMMO3ULINHUM  Ta
KOHCTPYKTUBHO-TEXHOIOTIYHUM PiLLEHHAM,
BM3HaYeHO YyrpynyBaHHsA X CKNajoBUX eNleMeH-
TIB 3@ PI3HUMWM O3HaKaMM Ta BMKOHYBaHUMMU
byHKUigMN. Haykose 06rpyHTYyBaHHA
CTBOPEHHsA iHPOopMaLiiHOT 6a3n  CcKaasoBUX
eNeMeHTIB BUPObIB nonsrae B HeOOXigHOCTI
MPOrHO3yBaHHA pPAfdy iX MNOKa3HWKIB. Takum
UMHOM, pPO3pobKa EProHOMIUYHUX HaZINHMX
BMPObIB, | BOAHOYAC €CTeTUYHO BUPA3HMX Ta
KOMMO3WLINHO  JOBEpLUEHUX, € BaXXIUBUM
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HayKOBO-TEXHIYHUM  3aBAAHHAM,  LO
BaromMe Jep>kaBHe coLia/sibHe 3HaYeHHS.

AHaniz nonepepHix paocnip)keHnb. CraH
pO3pobKKN CcyyacHUx BMPOBIB cneujianbHOro Ta
BIICbKOBOTO  MpW3HayeHHA  be3nepepBHO
yAockoHantoeTbea. OfHak Aoci icHye npobaema
HeobrpyHTOBaHOrO iX KOMMAEKTYBaHHA CKa-
JOBVMMW  enemMeHTamMu  BIAMOBIAHO  MNpuW3Ha-
YEeHHIO Ta HeAOCTaTHE BpaxyBaHHA HeobXxia-
HOCTi CYyMICHOTO BUKOPUWCTaHHA 3 BUpobamu.

Po3pobkoto HaykoBOro MiArpyHTA LLOAO
MPOEKTyBaHHA  BUPOOBIB  chewjiasbHOro  Ta
BiICbKOBOTO NpU3HaYeHHs 3aiMaroTbCA
HayKOBL MPOBIAHWX 3aKiajiB BULLOI OCBITK
YkpaiHw, 3okpema KuiBCbKOro HauioHanabHOro
YHIBEpPCUTETY TexXHOJ/IOri Ta Ausanny [1, 4, 7],
XMeNbHMLIbKOTO HaLOHa/IbHOTO YHIBEpCUTETY
[11, 14], XepCOHCbKOro HaLuiOHaAbHOrO TEXHiu-
HOro yHiBepcutety [12] Ta nepesoBMX BULLMX
BiliCbKOBMX HaBuYaibHMX 3aknagis [10, 15], wo
Ob6rpYHTOBaHO aKTya/bHICTIO AaHOTO MWUTaHHSA
AEepP>KaBHOrO PiBHA.

JocnipxeHHa HaykosuiB [2, 18] npucesa-

Mae

YeHi BMBYEHHIO XapaKTepUCTUK TeKCTUAbHUX
maTepianis cnewianbHoOro NPU3HaYeHHS
(TEXHIYHOTO  TEKCTW/IKO) Ta  HAHOTEKCTUAHO
LUNAXOM NpoBeseHHS nabopaTtopHux
BUNpobyBaHb Ta cneundiyHMX TecTyBaHb 3
MeToH BU3HAYeHHS XapaKTepucTuK,

BJIACTMBOCTEN, PiBHA AKOCTI Ta 6e3neyHoCTi Ans
BNPOBaZXEHHA BUCOKOeDEKTUBHMX MaTepianis
NPV NPOEKTYBaHHI CreLoanry.

ABTOpamu cTaTTi [17] 3a3Ha4veHo
HeJ0CKOHaNOCTI BINCbKOBOTO  oAAary  Ta
3aNponoHOBaHO  MiAxis, A0  MOKpaLLeHHSA

Cy4aCHOro ekinipyBaHHA BIVICbKOBWX Ha OCHOBI
AeTaNbHOro aHanizy crneundiyHux BUMOr 3
METOO MiABULLEHHSA 3aXMCTY BINCbKOBOTO.

BHacnizok nosBM HOBUX Matepianis,
CNPAMOBAaHOCTI Jep>KaBX Ha MOAIMWEHHsA CTaHy
6esnekn nMpaui, aKTMBHOTO BMPOBAAXKEHHS

CBITOBMX MPAaKTUK, CTaHAAPTIB €BPOMENCbKOro
Ta MiKHapOAHOro piBHiB, moTtpeba y nocTin-

HOMY OHOBJIEHHI 1 PO3LUMPEHHI IHPpOopMaLLINHOT

6asn 3pocTae 3 MeToK
BMCOKOE(DEKTUBHUNX Ta
TEKCTUAbHWX BUPOOIB.

NPOEKTYBaHHSA
€ProHOMIYHMX

MocraHoBKa 3aBAaHHA. MeToO faHOro
JOCNIAKEHHA € Yy3arajlbHEHHA Ta cucTtemMatu-
3auin CK1IaloBUNX €/1eEMEHTIB BMpobiB
BIICbKOBOTO Ta CreLia/bHOro Npu3HaYeHHs 3a
bYHKLIOHaNbHOK O3HAKOM, XapakTepuctunka ix
Pi3HOBMAIB 3a BW3HAYEHVMMWU KPUTEPISMU Ta
bopmyBaHHA iHPopMaLinHOI 6a3n BULLE3a3Ha-
YEHWX eNeMeHTIB BiAMOBIAHO KaacudikaLiiHNM
YrpynoBaHHAM AN MOAanbloi  pO3pobku
E€ProHOMIYHMX Ta HajiMHUX BMPOBIB pI3HOrO
NPU3HaYEHHS.

Pesynbtatm  pocnigkeHHA Ta  iX
o6broBopeHHs. MNpoekTyBaHHA BMpObiB
BiICbKOBOrO Ta CreLialbHOro NpM3HaUYeHHA Ha
CyyacHOMy eTani € CKJIaJHUM  HayKOBO-
TEXHIYHMM 3aBJaHHAM 4Yepes3 LUMPOKUI CNekTp
PI3HOMaHITHMX YMOB X BMKOpUCTaHHA. OfHak,
3abe3neyeHHs BiICbKOBOCNY>KO0BLIB Ta
NPauiBHWUKIB  HAZIMHUMW  Ta  eCTETUYHUMMU
3aXMCHUMK BMPOBaMN € OAHUM i3 OCHOBHMX
UMHHWKIB CTBOPEHHA 6e3neyHnx ymoB npaLl,

3HUKEHHA  TpaBMaTM3My Ta  36epexxeHHs
30POB A 1 XXUTTSA.
3a ymMOB MOBHOMAacCWTabHOI  BiHM

HabyBa€e NeBHWX 3MiH i€papxis BMAIB BUPOLIB
BiiCbkOBOI GOpMM 3a iX Npu3HaueHHaM. Hapasi
NPIOPUTETHMM €  3aXUCT  BINCbKOBUX  Bij,
ypaxkeHb BOTrHena/sbHOK 306po€to, ynamkamu
CHapAjiB, OCKO/MKaMM  YacTUH  BUOYXOBUX
NPUCTPOIB TOLLO.

CyyacHUI oafr BiNCbKOBOTrO MpPU3HaYeH-
HA Ha/MYy€ LUMPOKNA aCOPTUMEHT MIEYOBUX Ta
NOACHWX BMpPOGIB. Bigomo, Wo Ao naeyvyoBoro
oaary Hanexatb @¢ydanka, copouka, B T.M.
6onosa, popmeHka, dnaHeniBka, KypTka TOLLO;
[0 MOACHOTO OAAry — KaJbCOHW, LUTaHW, B T.u.
BITPOBOJIOrO-, BOTHE3axMCHi TOLWO; A0 KOMOi-
HOBAHOro — KOMOIHE30H Ta HaniBKOMOIHE30H

cneujanbHuK, B T.4.  BITPOBOJOrO-  Ta
BOrHesaxmcHuin  towo. Cepes  KOCTHOMIB
BMOKPEMIOIOTb  MOMBOBUN,  AEMICE30HHUN

(KypTKa Ta LUTaHK), 3MMOBMI (KypTKa Ta LUTaHW
yTenneHi), MackyBanbHuiA Towo [20].

[o cneuianbHOro oaary Ans npauiBHUKIB
Pi3HMX Npodecin HanexaTtb KYpTKW, HamaiuHK-
KW, NAawi, nanbTa, HaKWAKW, Xanatuv, XXWUIeTw,
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dapTyxm, KOCTHOMMW, HaniBKOMObIHe30HW,
KOMOIHE30HW, LWOPTH, WTaHM ToLwo [7].

CyyacHi TekCcTUAbHI BMpPObM cneuianb-
HOro Ta BIICbKOBOrO MPW3HAYEeHHA HaniuyoTb
LWNMPOKWNIA Mepenik eneMeHTIB, siKi A03BONSAHTh
ajantyBati iX nij nNoTpedbu BiCbKOBOCAYX-
6oBLiB/NpaLiBHNKIB BIANOBIAHO MNPOdECiHO-
cny>k60Bi Ta npo¢eciiHO-BUPOBHWYIN
AisnpHocTi. Cnig 3a3HaunTW, WO CKAAAOBUMMU
e/leMeHTaMM Cy4aCHWX LUBENHWX BMPObIB €
WBK, AeTani, By3nn Towo. Pi3HOMaHITHICTb ans

YMOBHOIO pPO3MoAiNy Ha Pi3Hi kaacudikauiriHi
yrpynyBaHHsA: OCHOBHI Ta AOAATKOBI, €/1eMeHTH
ajanTauii 4O pO3MIpPO-3pOCTy Ta  Taki,LWo
ObIKCytOTb  MONIOXKEHHA  Ta  0BMeXyroTb
nepemileHHa 4acTuH BMpoby BIAHOCHO Tina

NOAVHW. BapTo 3ayBaXkuTW, WO eNeMeHTU
BMPObGIB  ANf  BINCbKOBOC/NYXOOBLIB  Ta
MNPauiBHUKIB € CMiIBHMMK, XO4ya | MaroTb

cneundivHi  BIAMIHHOCTI, uvMM ObrpyHTOBaHa
cninbHa  iHpopmauinHa  6a3a  esnemMeHTiB
M1e4YoBUX, MOACHMX BUPOBIB Ta OKpPeMMX

BMPOBaAKeHHS y BMpPO6MK 3aXMCHOro  3acobiB iHAMBIAYyanbHOro 3axucty (taba. 1, 2).
Npu3HayYeHHs  OBYMOBJIOE  JOLINBHICTL  iX
Tabauysa 1
IHpopmauiiHa 6a3a enemeHTIB N1e4oBMX Ta KOM6iHOBaHUX BUpPO6iB
cneuiasibHOrO Ta BilCbKOBOTO NpPU3HaY€HHA
Bua Brpoby
EnemeHT BMpoby Oydaiika Copouka Copvouu(a KypTa KoMBiHe3oH Ha'rnB—
31MoBa 6oioBa KOMbIHE30H
1 2 3 4 5 6 7
OCHOBHI enemMeHTV BUPO6IB cneLiasbHOro Ta BiNCbKOBOrO NpPU3HaYeHHs
. +/-11,2,3, | +/-11,2,3, | +|1,2,3,4 | +|1,23,4 | +|1,23,4
3acrioka Hol1.3.47 zlt, 7 4, |5 6,7 |5, 6,7 |5, 6,7 |5, 6,7
KantowoH - - +/-14,5,7 +/-14,5,7 +/-14,5,7 -
+/-11,23, | +11,23,4, | +11,2,3,4, | +]1,2,3,4,
KnweHs +/-11,3,4 |+/-11,3,4,7 4567 56 7 56 7 56 7
+/-11,2,3, | +/-11,2,3, | +/-]11,2,3, | +/-]|1,2,3, | +/-]1,2,3,
Kokerka -11,3,45| " |4, 5 / |4, 5 it, |5 6,7 it, |5 6,7 it, |5 6,7
Komip - - +/-14,57 | +/-14,57 | +/-14,57 -
JlactoBunusa +/-13,4,6 | +/-13,46 | +/-|3,46 |+/-]13,4,6,7|+/-13,46,7| +/-|3,4,6
Jles - - - +/-13,4,7 +/-13,4 +/-13,4
Haknaaka (nnevosa, +/-11,2,3, | +/-11,2,3, | +/-11,2,3, | +/-|1,2,3, | +/-]11,2,3,
NiKTbOBA, KONIHHA) i 4,7 4,6,7 4,5,6,7 4,5,6,7 4,5,6,7
MNenepuHa - - +/-13,4,56|+/-13,4,56|+/-|3,456 -

- +/-11,2,3, | +/-11,2,3, | +/-|1.2,3, | +/-]1,2,3,
MNigpi3 +/-11,4 +/-11,4 46 46 46 46
Mnanka sacrin ] ] +/-11,2,3, | +/-11,23, | +/-11,2,3, | +/-11,2,3,

4,6,7 4,6,7 4,6,7 4,6,7
Mydra i i +/-11,2,3, | +/-11,3,4, | +/-11,2,3, | +/-]11,2,3,

4,56 56 4,56 4,56
PenbepHMiA OB +/-11,2,4 +/-11,2,4 +/-11,2,4 +/-11,2,4 +/-11,2,4 +/-11,2,4
Cknagkn - +/-11,2,3,7|+/-11,2,3,7|+/-11,2,3,7|+/-11,2,3,7|+/-]1,2,3,7

EnemeHT aganTauii o po3mipo-3pocTy

EnactnyHa Tacbma - - +/-11,2,3,5/+/-11,2,3,5|+/-11,2,3,5|+/-]1,2,3,5
3aB’'sA3ka - - +/-11,2 +/-11,2 +/-11,2 +/-11,2
Kynicka - - +/-11,2,3,6|+/-11,2,3,6|+/-]11,2,3,6|+/-]|1,2,3,6
MaHxeTa +/-13,7 +/-11,2,3, 7| +/-11,2,37|+/-11,2,3,7|+/-|1,2,3,7|+/-11,2,3,7
Mosc - +/-13 +/-13 +/-11,3,4,6|+/-11,3,4,6|+/-]11,3,4,6
Mata - - +/-11,2,3,4|+/-11,2,3,4|+/-11,2,3,4|+/-|1,2,3,4
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lpodoexeHHs mab. 1

1 2 3 4 5 6 7
AR ] ] +/-11,2,3, | +/-11,2,3, | +/-11,2,3, | +/-]1,2,3,
4,56 4,56 4,56 4,56
EnemeHTH, WO PiKCytoTb NONOXKEHHS Ta OOMEXYOTb NEPEMILLLEHHSA YaCcTUH BUPOby
BIZAHOCHO TiNa JHOAMNHMN
bpetenb - - - - - +/-13,4,57
R ] ] +/-11,2,3, | +/-11,2,3, | +/-11,23, | +/-11,2,3,
5, 6 5, 6 5, 6 5, 6
3aB’'sA3ka - - +/-11,2 +/-11,2 +/-11,2 +/-11,2
®dikcaTop nanbus +/-14,5,7 +/-14,57 | +/-14,57 | +/-14,57 | +/-14,57 -
Marocers ps | rinzs | IV [elias Tl s T2
Wtpunka - - - - +/-14,7 +/-14,7
JoaaTKoBi enemMeHTH
AMopTU3aLinHa +/-11,3,4, | +/-11,23, | +/-11,2,3, | +/-]1,3,4,
BCTaBKa ] ] 5,6 4,5,6 4,5,6 5,6
BeHTUAALiIMHMI +/-11,2,3,4,|+/-11,2,3,4,| +/-11,2,3, | +/-|1,2,3, | +/-11,2,3, | +/-|1,2,3,
e/leMeHT 57 57 4,5,7 4,57 4,57 4,57
FodpoBaHa BCTaBKa - - +/-11,3,4 | +/-11,3,4 |+/-]11,2,3,4]|+/-]1,2,3,4
EnacTiuba BCTaBKa +/-11,2,3,4, +/-11,2,3, | +/-11,2,3, | +/-11,2,3, | +/-11,2,3, | +/-]1,2,3,
7 4,7 4,7 4,7 4,7 4,7
EBakyaUjiiiHa netas - - - Hol1 304 1034 -
57 57
EnemeHTN +/-11,2,3, | +/-]1,2,3, | +/-11,2,3, | +/-|1,2,3,
TpaHcdopMaLii ] i 4,5,6,7 4,5,6,7 4,5,6,7 4,5,6,7
E/1emeHTy : . s 3,a | 230 g 23 41,234
MacKyBaHHs 4,5
3acobu 3'eaHants ) i +/-11,2,3, | +/-11,2,3, | +/-11,2,3, | +/-]1,23,
4,57 4,57 4,57 4,57
i‘g:jg::;emami) ] ] /11,23 | 12,3, | 411,23 | 441123,
57 57 57 57
efNeMeHTH
EnemeHTn 3akpin-
NeHHs igeHTndika- +/-11,2,3,4, +/-11,2,3, | +/-11,23, | +/-11,2,3, | +/-]1,2,3,
LiNHWX NaHenen Ta 5 i 4,5 4,5 4,5 4,5
3HaKiB PO3Pi3HEHHS
lMo3HauveHHs::

«+» — 0D0B'A3KOBA HasBHICTb; «-» — €/IEMEHT He 3aCTOCOBYETLCS; «+/-» — MOXe byTn abo He byTy;
«|» — pi3HOMaHITHI 3a: 1 — PO3MiLLEeHHAM; 2 — KibKiCTHO; 3 — po3mipoMm; 4 — dopmoto; 5 — 3acobom Ta (abo)
CNocoboM 3'€HaHHS; 6 — NPU3HAUYEHHAM; 7 — BUAOM.

Pe3ynbTaTv aHani3y BapiaTMBHOCTI KOMM-  Bapialii, 30Kpema 3a PpoO3MilleHHamM — 1,

NekTyBaHHA BMpPODOIB efeMeHTaMu MpejcTaB-
NeHi ANns OKpeMuX CKAaZOBUX KOMMAEKTYy —
HaTiNbHIN 6inn3HI, copouui 60MOoBIK, KypTL,
KOMOIHEe30Hi,  HaniBKOMOIHE30Hi,  WTaHax,
pyKaBMUYKax Ta PO3BaHTa>KyBa/JbHOMY >XWAETI.
B tabanusx 1 Ta 2 ANA KOXHOroO enemMeHTa
3a3HayeHMx BMPODLIB BKa3aHO MOro MOX/MBI

KinbKicTiO — 2, po3Mipom — 3, ¢opmoto — 4,
3acobom Ta (abo) cnocobom 3'eaHaHHA — 5,
Npu3HaJYeHHAM — 6, BUaoOMm — 7.

JouinbHo 3a3HaunTK, Wo BUBGIp dopmy,
pO3Mipy, 30HW pPO3MileHHs, 3acobiB Ta
cnocobiB 3'€AHaHHA €1eMeHTIB 3 OCHOBHMMMU
AeTanamu TOLWO FPYHTYETbCA Ha OCHOBI aHanily
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YMOB eKcrayataLjii ogary Ta BUMOr 4O HbOrO.
KomnnekTyBaHHA BUPOBY OKpeMUMU enemeH-
TamMW BMAMBAE Ha KOMPOPTHICTb ekcnayaTaLii,
dYHKLIOHaNbHICTb, Bary BUpPOOY, MOro 3axumcHi
BJACTUBOCTI, cobiBapTicTb Ta 6He3nocepesHbo
Ha MOBINBHICTb CNOXMBaYa.

MNiabip pauioHanbHOI CTPYKTYPU eNeMeH-
TiB 3aXMCHOro BMpoby nepeabayae BpaxyBaHHA
mopdonorii  cnoxweaya;, BUMOr JO BUpPODLY;
ocobnveocter  npodeciiHo-kBaniPpikaLiiHOT
AIANBHOCTI  BIMCbKOBOro/mpaLiBHMKa, 30KpemMa
HOMeHKNaTypy HebesneuHux Ta  LWKIAANBUX
UMHHWKIB, iX IHTEHCMBHOCTI, MOBTOPOBAHOCTI Ta
Tonorpadii  BNAMBY Ha AiNAHKM  BUPOOYy;

NPV3HaYeHHA BiAMOBIAHO KOHKPETHUX 3aBAaHb;
XapaKTepucTuKm BMPOBHNYO-KAIMATUUYHNX
YyMOB; nepeniky TUMOBWUX PyxiB Ta NO3 npwu
BMKOHaHHI npodeciiHnx 3aBjaHb Towo [8, 9,
16].

KomnaekcHWA nigxia A0 MpPOEKTYBaHHA
BMpPOOIB  cneuianbHOro Ta  BINCbKOBOTO
MPV3HaYeHHs AO3BOJSE  34IMCHUTM  BKOBIp
CKIafOBMX €/IEMEHTIB OAAry 3 BpaxyBaHHAM
HaraToLapoBOCTi KOMMAEKTY Ta HeOobXiAHOCTI
CYMICHOTO BMKOPUWCTaHHSA i3 3acobamu iHAMBI-
AYyanbHOTrO 3axUCTy, TEXHIYHUM OCHALLEHHAM.
ToMy BaX/MBUM eTarnom Mpwv MPOEKTYBaHHI €
3abe3neyveHHs CyMiCHOCTI BUPOOiB.

Tabauys 2

IHpopmauiiHa 6a3a enemeHTIB NOACHNX BUPO6IB cneuiasibHOro Ta BiCbKOBOro
npu3HaYeHHA Ta oKpeMux 3acobiB iHAMBIAYyaNbHOro 3axmucry

Bua Bupoby
EnemeHTn BUpoby Kasbconu Wanm PyKaBI/Il—IK.I/I Po3Ba|jTa>Ky—
TaKTUYHI BaJIbHNW Xunnet
1 2 3 4 5
OCHOBHi eneMeHTV BUPO6IB crneLiaibHOro Ta BiiCbKOBOrO MPU3HaY€eHHS
3acrtibka +/-11,4 +/-11,2,3,7 +/-11,7 +/-11,2,3,57
KviweHs - +11,2,3,45,7 +/-11,3,4 +/-11,2,3,4,57
Koketka +/-11,3,4 +/-11,2,3,4,7 - +/-11,2,3,4,7
JlactoBuus +/-13,4 +/-13,4 +/-11,2,3,4 -
Jlest +/-13,4 +/-13,4 - -
HaK'na,qKa (nnevosa, o134 +/-11,2,3,4,5,6, i +/-11,2,3,4,5,7
KONiHHa) 7
Nigpi3 +/-11,2,3,4,6 +/-11,2,3,4, 6| +/-11,2,3,4,6 +/-11,2,3,4,6
MnaHKa 3acTibkm +/-11,2,3,4, +/-11,2,3,4,6,7 - +/-11,2,3,4,6,7
Mydra - +/-11,2,3,4,5 6 - -
PenbepHMiA LWIOB +/-11,2,3,4,6 +/-11,2,3,4,6 - +/-11,2,3,4,6
Cknagku - +/-11,2,3,7 +/-11,2,3,7 +/-11,2,3,7
EnemeHT aganTauii 4O po3mipo-3pocTy
EnacTmuHa Tacbma 411,235 +/-1+/-11,2,3, o/ | 4/-11,2,35 +/-1+/-11,23,
5.6 5.6
3aB's3ka +/-11 +/-11,2 - +/-11,2
Kynicka - +/-11,2,3,6 +/-11,3 +/-11,2,3,6
MaHxeTa +/-13,7 +/-13,7 - -
Mosc +/-|3 +/-11,3,4 - +/-11,3,4,5,6,7
Mata - +/-11,2,3,4 +/-11,2,3,4 -
Xnactunk - +/-11,2,3,4,56 | +/-11,2,3,456 | +/-]11,2,3,4,5,6
EnemeHTH, WO diKCytOTb MONOXKEHHS Ta OOMEXYHOTb NEPEMILLEHHS YacTUH BUPOOY
BiJHOCHO Tifla NHOANHN
bpertenb - +/-13,4,57 - +/-13,4,5 6,7
EnactnyHa Tacbma +/-11,2,3,5 +/-11,2,3,5 +/-11,2,3,5 +/-11,2,3,5
3aB's3ka +/-11,2 +/-11,2 - +/-11,2,3
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lpodoexeHHs mab. 2

3

4 5

MaHxeTa +/-13,7

+/-13,7 - -

Wrtpunka +/-14,7

+/_|4I7 - B

[oaaTKoBi eneMeHTu

AMopTU3aLinHa
BCTaBKa

- +/_|11213141516

+/_|1l2I3l4l5I6 +/_|1l2I3l4l5I6

BeHTUAALiIMHMI

+/_ | 11 21
e/lieMeHT

3,457

+/_|11213141517

+/-11,2,3,4,57 +11,2,3,45,7

lodposaHa BcTaBka -

+/-11,2,3,4

+/-11,2,3,4 +/-11,2,3,4

EnacTuyHa BcTaBka +/-11,2,3,4,7

+/_|1I2I3I4I7

+/_|1I2I3I4I7 +/_|112131417

EBakyauinHa netns -

B +/_|113141517

EnemeHTN
TpaHchopMmau,ii

+/_|1I 21 3141
567

+/_|1I2l3l4l +/_|11213141
567 567

EnemeHTN
MacKyBaHHsA

- +/-11,2,3,4

+/-11,3,4 +/-11,2,3,4,5

3acobu 3'eAHaHHSA -

+/-11,2,3,4,57

+/-11,2,3,457 +11,2,3,457

CurHanbHi (citnono-
BepTaoui) eeMeHTH

- +/_|112131517 -

+/_|112131517

Enementn 3akpin-
NeHHs igeHTUdiKaLin
HUX  NaHene  Ta
3HaKiB PO3Pi3HEHHS

- +/_|1l2I3I4I5 -

+/_ |1I 21 31 4: 5

[Mo3HaueHHs:

«+» — 0D0B'A3KOBA HasBHICTb; «-» — €/IEMEHT He 3aCTOCOBYETLCS; «+/-» — MOXe ByTn abo He byTy;
«|» — pi3HOMaHITHI 3a: 1 — PO3MilLEeHHAM; 2 — KilbKicTt; 3 — po3mipoMm; 4 — dopmoto; 5 — 3acobom Ta (abo)

CcnocoboM 3'ejHaHHS; 6 — NPU3HaUEHHsM; 7 — BUOM.

[lo OCHOBHWX eNeMeHTIB HanexaTb uJe-
HyBaHHA Ta GOPMOTBOPUI e1eMeHTU — peNbed-
Hi LUBW, BUTOYKM, CKNAAKM, KOKETKM, NaCTOBKLL,
nigpi3n, ki cnpsmoBaHi 3abe3neunTn Bigno-
Bi4HY 06'eMHO-NpocTopoBy GOPMY KOHCTPYK-
TVBHUM LUASXOM 3 BpaxyBaHHAM Mopdonorii
npaLiBHMKa/BiNcbkoBOCNYX60BLA. AK BiZOMO,
BMOKPEMIOIOTb  KOHCTPYKTWBHI, CUAYeTHI Ta
AEKOPaTUBHI NiHIT 1 uneHyBaHHsA BMpoby [13].

PO3pi3HAOTb rOPU30HTaNbHI, BEPTUKA/b-
Hi, AiaroHanbHi Ta &IirypHi 4YneHyBaHHSA, SKi
O6r'pyHTOBYIOTbCA  MpPM3HAYEHHAM  BUPOOY,
BJ1IACTMBOCTAMW MaTepianis, BUMOramu, dyHk-
LLiIOHANIbHICTIO, @ TaKOX B3aEMOJIEID 3 iHLLIMMM
enemMeHTamun komnaekty. OkpiM eproHOMIYHO-
ro Ta TEXHOJIOTIYHOTO OBrPYHTYBaHHSA, U/IEeHy-
BaHHA ogary 6e3nocepesHbo obymoBaeHe
BMMOraMu XyA0>XHbO-KOMMO3ULiMHOI BMpas-
HOCTI Ta BMPOBAAXYETbCA ANSA TFapMOHi3auii
€CTeTMYHOI CKNagoBoi BUPOOy.

Mpy nNpoeKTyBaHHI CneuianbHOro Ta
BIICbKOBOTO OAAry nepeBaxaroTb TFOPU30H-
TaNbHi, BEPTUKaNbHI Ta AiaroHa/bHi YaeHyBaH-
HA, WO CAYrytoTb efeMeHTaMu rapMoHi3aLii Ta
MOCUNIEHHA eCTeTUYHOI BMPa3HOCTI BUPOOLIB,
OAHaK nepLoyeproBo 0b6yMOBAEHI KOHCTPYK-
TUBHOK, €ProHOMIYHOK Ta EeKOHOMIYHOK
cknagosoto (puc. 1, puc. 2).

[lo OCHOBHWX enemeHTIB BUPOOLIB Hane-
XWTb 3acTibKa, WO BIAPI3HAETLCA 3a BUAOM
(UeHTpasnbHa, 3MileHa), eeMeHTOM 3acTibaHHs
(f'ya3vk, 3acTibka  6/1MckaBka,  TEKCTUAbHA
3acTibka, npsxkka-pacTtekc, kHomka) (puc. 3, a);
MAaHka 3acTibku, cepes AKOI BUMOKPEMJIHOIOTh
BHYTPILUHIO ~ BITPO3axMCHY Ta  30BHIWHIO
BIAMIHHY 3a LUMPWHOK Ta crnocobom ikcauii
(puc. 3, 6); KOMIp PI3HOMaHITHUA 3a BUAOM
(BiAKNagHWMK, CTOAK 3  PI3HUM  CTyMeHeMm
NpuaAraHHA Ao Wi,  CyLiIbHOKPIVHWNA,
KombiHOBaHWA abo noaBiviHWM) (puc. 3, B);
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KamtoLOH BIAMIHHWIA 3a KOHCTPYKLi€rO (O4HO-, 30KpemMa Moxe OyTn 3'€MHWUM, CyuinbHO-
[BO-, TPbOXLIOBHWUM), O6'eMHOO GOPMOKD,  KPINHWUM, MPULLMBHUM (pUC. 3, T).
BMAOM, 3acobom Ta crnocobom 3'€fHaHHS,

a

Puc. 2. lpadiuHe 306paxkeHHs PI3HOBUAIB YNeHYBaHb MONOBUHOK LUTAHIB:
a — nepeaHbOi; 6 — 3a4HbOI

QI

N\

B r

Puc. 3. I'padiuHe 306paxkeHHs Pi3HOBUAIB:
a — 3acTibky; 6 — NaaHKKW 3acTibKK; B — KOMIpa, I — KantoLoHa
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Byzon «TOPNIOBUHA-KOMIip-KantoLLOH»
noBuvHeH 6e3nocepeAHbO BIAMOBIAATM aHTPO-
NO-MOPPONOTiYHUM XapaKTEPUCTUKAM CMOXMW-
Baya B CTaTvui Ta AuHamiui, 6yt ¢yHKUio-
Ha/NbHUM, MaTW MOX/IMBICTb PEryatoBaHHA CTy-
NeHA NPUAAraHHA Ha AIAHKaxX Wui Ta roNosy, B
OKpeMWX BUNagkax Mae nerko TpaHcpopmyBsa-
TWCb, @ TaKOX BYTN CYMICHUM i3 KOMMIEKCHUMM
3acobamm 3axmcty, 3acobamm 3axmucTy OpraHis
30py, AVIXaHHS, CIyXy, rO10BM Ta obanyus [22].

HeBig eMHVMM cKN1afoBUM eNeMEHTOM BWU-
pobiB BINCLKOBOrO Ta CreLiaNbHOro Mpu3Ha-
UEHHA € KWLLUEHi BiAMIHHI 32 BUAOM (HaknaaHi,
MPOPI3Hi, BHYTPILLHI, y LBI, HACKPI3Hi), PO3MipOM
Ta dopmoto (mnacki, 06'eMHi, TMNY «nopTdens»,
3 6iYHMMKM BCTaBkaMu Ta efemeHTamun $Hopmo-
YTBOPEHHS, 3acobamu peryitoBaHHA), MicLeMm
po3TallyBaHHA (Ha ninoukax (pwuc. 4, a), B ropiw-
HIKW abo HWXHIM YacTuHi pykaBa (puc. 4, 6), B
obnacri cteroH (pvc. 4, B, A), Ha 3aAHiX NONOBUH-
Kax (puc. 4, r) Ta NO HWU3Yy NOACHMX BMPObIB

(puc. 4, n)), npusHaveHHAM (yHiBepCanbHi ANs
PO3MILLLEHHA TEXHIYHOrO OCHALLEeHHS, ApPiOHMX
3acobiB npauyj, NpeaMeTiB nepLloi HeobxigHOCTI
UM MeAMYHUX 3acobiB, CepBiCHI, crewianbHi Ans
KOHKPETHMX IHCTPYMEHTIB YN 3 €EMHMX BKAAZOK
TOLLO), Wo 0byMoBAEHO cneundikoro npodecin-
HOI AifNIbHOCTI Ta BUKOHYBaHVMU 3aBAaHHAMM.
HeobxigHICTb ~ MOAOBXEHHA  TepMiHy
eKcryatauii € LWe OJHiElo i3 BUMOr A0
CyyacHuXx BMPOLIB, peanizauito AKOI HayKOBLj
B6auatoTb y BNPOBAAXKEHHI MOCMAOBAbHUX Ta
3aXMCHUX HaKNaAOK, CMPAMOBAHMX MepPeLUKOA-
XaTu nepesYvacHOMY 3HOLIYBaHHIO BUMPObIB Ha
OKPEMWX NOTO AiNAHKaX i3 MigBULLEHUM Mexa-
HIYHMM BnMBOM. Haknagku knacudikyroTb 3a:
30HOK PO3MIlleHHs — naeyoBi (pwuc. 5, a),
nikTboBI  (puc. 5, 6), kombiHOBaHI (puc. 5, B),
KONiHHI (puc. 5, 1), nei (puc. 5, 4); napameTpamm
— KOHIrypaLli€ro, po3mipoM, GopmMOoro; MakeTom
matepianis - 3 MOCWIOBa/JbHUMK  Ta

aMopTU3aLinHUMK BKAagKkamu Towo [7, 21].

Puc. 4. TpadiuHe 306paxkeHHs Pi3HOBUAIB KULLEHb Yy BMpPObax: a — Nae4yoBux; 6 — B ropillHin
YacTWHI pykaBa; B — B 06/1aCTi CTErOH Ha nNepeaHix NONOBMHKaX; T — Ha 3aAHiX MONOBUHKAX;
A — Ha BOKOBIW AiNAHLI Ta NO HM3Y NOACHUX BUPOLIB
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Puc. 5. 'padiuHe 306paxkeHHA OCHOBHUX Pi3HOBUAIB Hak1aZoK:
a — NaevoBux; 6 — NiKTbOBUX; B — KOMBIHOBAHUX; T — KONIHHUX; A — Nen

Mpn po3pobui BMpObIB AN BiIMCbKOBO-
cny>60BLiB Ta 0COH6MBO ANA NPaLiBHUKIB, AKi
6e3nocepesHbO KOHTaKTYHOTb 3i  LUKIAJANBMMM
arpecviBHMMM pevyoBMHaMK, HEOBXIAHMM € yHe-
MOX/IMBJIEHHA MOTPArNIAHHA PIAKUX, 30Kpema
XIMIYHMX CMOAYK Y MiJOAArOBUIM MPOCTIP Ta Ha
WKIpy, LWO pPeani3oBYETbCA BUKOPUCTAHHAM
nydT MO HW3y PyKaBIB, MJIEYOBUX, MOACHUX Ta
BMPObIB i3 KOMGIHOBAaHOIO OMOPHOK MOBeEpPX-
Heto. 3okpema nydTa TakoX OCHALLYy€ETbCA
3acTibKO0-61MCKaBKOKO Ta C/yrye eneMeHTOM
3abe3neyeHHs 3pyYHOCTI oAsraHHsA 1 3HIMaHHS
BMPOGIB Mpu CYMICHOMY BWKOPWCTaHHI i3
3acobamMu 3axMCTy pyK Ta Hir.

OcHoBHI enemeHTn (Taba. 1, 2) cnpustoTb
€ProHOMIYHOCTI  KOHCTPYKUii,  NiABULLEHHIO
3aXMCHWX BNaCTMBOCTEN Ta HaAiIMHOCTI BUPObiB.

EnemeHTM 3axmcHMX BUPOBIB BiICbKOBOTO
Ta crewiasbHOro NMPU3HaYeHHA MOBUHHI KOMOI-
HyBaTMCA 6e3nocepesHbO BICbKOBOCNY>KOOB-
uemM/npauiBHUKOM Ha eTani  ekcruyaTauii
BiANOBIAHO MPU3HAUYEHHIO — A1 BUKOHAHHA
601oBMX, HaBUYaNbHO-HOMOBMX, MOBCAKAEHHUX
3aBAaHb, 30Kpema B 0cobamBuMx ymoBax. Bax-
JNMBUM NPV MPOEKTYBaHHI 3axMCHUX BUpPObIB
crnevujasbHOrO Ta BIMCbKOBOTO MPU3HAYEHHS €
[AOCATHEHHA HeOobXiAHOro pPIiBHA CyMICHOCTI Ta
Y3rOA>KEHOCTi iX 3a OQYHKLIED Ta KOHCTPYK-
TMBHO-TEXHONOTIYHMM PpiLLeHHAM i3 3acobamu
IHAVBIAYaNbHOrO  3axMCTy  Ta  TEXHIYHUM
CNOPAAKEHHAM.

[lo enemeHTIiB peryntoBaHHA Ta aganTaii
80 MOPPONOTiYHNX 0COBANBOCTEN BIICbKOBO-
ro/npauiBHvKa HanexaTb naTy, MoAcK, KyJicu,
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XNACTUKYW, 3aB'A3KM, MaHXeTw, bpeteni, yacto
[OMOBHEHI CTPOMOKD, eNacTUYHOK TaCbMOKO UM
LWHYPOM Ta 3acobamu oikcauii — TEKCTUAbHOK
3acTibKOO, KHOMKOM, TYA3UKOM, MPAXKOHO-

perynatopom, pikcatopom (puc. 6).

AHani3 acopTUMEHTY BINCbLKOBUX | cre-
LiaNbHUX BUPOBIB BITUM3HAHMX Ta 3apybidKHMX
nignpuemcTs

AO3BONAE 3a3HauynTy,

Lo

eNleMeHTN pPeryatoBaHHA PO3MILLYOTb MO HU3Y
NNe4yoBOro Ta MOACHOTO OAArY; HU3Y pyKaBiB
(pwvc. 7, @); No AiHil Tanii Nne4yoBnX, NOACHUX Ta
KOMbiHOBaHWUX BMpPOLIB (puc. 6, a, 6); B Haa- Ta
NiAKONIHHIA obnacTi (puc. 7, B); NO rOPJOBUHI;
NMUbOBOMY 3pi3y, BWCOTI, LWKWPKHI, 06'emy
KantowoHa (pwc. 7, 6) ToLwuo.

Puc. 6. [padiuHe 306paxkeHHA PI3HOBUAIB €1EeMEHTIB PeryatoBaHHSA LWMPUHW MO AiHil Tanii:
a — nie4yoBux Ta KOMBiHOBaHMX BUPObLIB; 6 — NOACHWX BUPOOIB

B

Puc. 7. TpadiuHe 306paxxeHHs Pi3HOBUAIB €/1eEMEHTIB peryatoBaHHS:
a — LWUMPWHW MO HU3Y pyKaBa/LWTaHiB; 6 — BUCOTU Ta 06 eMHOT GOPMM KamnOLOHa;
B — 00 €MHOT GOPMU/LLIMPUHN LITAHIB

baratodyHKLiOHaNbHICTb Ta pauioHanbHe
KOMMJeKTyBaHHA BWpPObIB cneLjianbHOro Ta
BIICbKOBOrO  Mpu3HayeHHA 3abe3neuvyeTbcs
BBEJEHHAM B  KOHCTPYKLiO  JOAATKOBUX
€/1eMEHTIB  — BEeHTUNALINHUX, CUTHANbHWUX,
aMoOpTM3aLiNHNX  BCTABOK, €/IeMEHTIB  ANf
KPINJIeHHA iAeHTUPIKaLINHNX naHenen, 3Hakis
PO3PI3HEHHS, TEXHIYHMX 3aCcObiB TOLLO.

AMOPTUM3aULiiHI BCTaBKM BMPOBaAXYyHTb

AnA 3HM>KEHHA HaBaHTa>XeHb Ta IX

PIBHOMIPHOIO pPO3MoAiNy Ha OKpeMi AiNAHKN
Tina, amopTu3auil  yAapiB W MexaHiUHUX
BMJ/IMBIB Ta YHEMOXJIMBAOBAHHA YLUKOAXKEHb.
Y Bupobax creuiaibHOrO Ta BiINCbKOBOrO
NpV3HayeHHs, 30KkpemMa B KOMOiHe30Hax,
KypTKax, LWTaHaX, OKpemux 3acobax 3axucry
pyk Ta 6e3nocepesHbO B PO3BaHTaXXyBa/lbHUX
cMcTeMax, BCTaBKM 3aCTOCOBYHOTb Y  MicCLAX
KOHTaKTyBaHHA B 061acTi CMVHW, WWi, nae4ven
AN 3MeHWweHHA  Tucky.  KoHCTpykuieto
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nepesbayveHi 3'€eMHi aMOpPTM3aLiNHI BCTaBKW,
30KpemMa M/eYyoBi, OCKiNbKM MaeyoBa 30Ha €
OMOPHOIO ANA 3aXMCHOTO CMOPAAXKEHHS.
PO3pi3HAOTb aMOpTU3aLiiHI BCTaBKM, fKi
OCHalleHi KOMMO3ULNHOK BEHTUAALINHOM
3D ciTkoto, 30KpemMa Ha BHYTPILLIHIA NMOBEPXHI
AN KOMOOPTHOro NiJOAArOBOrO  MPOCTOPY.
Tak, Hanpuknag, ocHoBoto 3D ciTok €
TpywapoBa Ob6'eMHa CTPyKTypa, BHYTPIWHIN i
30BHILWHIA CITYaCTMM MaTepian Ta MonepeyHi
BOJIOKHA, WO 3'€4Hyt0Tb JABa Wapu W
3abe3neuytoTb  amMOpPTM3aLiHI  BAACTUMBOCTI
mMaTepiany Ta BUCOKY MOBITPONMPOHUKHICTb.
Bizomunm enemeHTOM cnewjianbHOro oadary
€ eBaKyauiiHa MeTna, fka PO3MILLYETbCA Ha
CAVHUi BMPODY ANA MOPATYHKY B €KCTPEHWUX
CUTyaUifax, 30Kpema Mpy OTPUMaHHI TpaBM 4w
BTPaTi CBiAOMOCTI. HanbinbLu lWMpOKo BNpoOBaj-
XY€ETbCA B KOHCTPYKLiAX PO3BaHTaXyBasbHNX
XWUneTiB, KOMBIHE30HIB ANA PI3HNX POAIB BINCbK
Ta kBanidikayiiHMx cneujanbHocTen (pwc. 8).

» S

MeTns BUrOTOBASETbCA 3 OCHOBHOrO MaTepiany
abo TEKCTM/IbHUX CTPOM, WO MatoTb HaAivHy
dikcauiro 3 OCHOBHUMMK AeTanamu  BUPOOBY,

YyacTo nocuneHy B obnacTi  3'eAHaHHA
AOAATKOBUMM mMaTepianamu niABULLEHOI
MiLLHOCTI.

BctaBkm 3 enactmuHmMx  Mmatepianis

3aCTOCOBYHOTb Y CMeLiaNbHOMY Ta BiNCbKOBOMY
04s3i  Hag  KONHHMMW  cyrnobamu, B
MIAKONIHHIA 30Hi, B obnacti momepeky nig
NMOsICOM, B MiJ, NaxBOBiN Ta NMaxoBin obaacTi, Ha
nepesHiX MONOBMHKAX LUTaHIB TOWO ANS
KOMMeHcauii  AVHaMIYHUX  MpUpPOCTIB A0
PO3MIPHUX O3HaK MpPW PYXOBIN aKTMBHOCTI,
3MEHLUEHHA MOTOBLLEHb Ta KiJIbKOCTi LwapiB
Towo (puc. 9, a). flodpposaHi BCTaBKM MatOTb
aHanoriyHe NPU3HAYEHHS, oAHaK
3aCTOCOBYHOTbCA He3nocepesHbO Ha AinsHKax
B obnacti nonepeky, KOAiH, JIKTIB ANSA
3abe3neyeHHAa  AMHAMIYHOI  BiAMNOBIAHOCTI
BMpObY (puc. 9, 6).

6

Puc. 9. I'padiuHe 306paxxeHHs BapiaHTIB BMPOBaJKEHHA BCTaBOK Yy NOACHOMY BUPODi:
a — enacTnyHux; 6 — rodpoBaHmx

BpaxoBytounm  pisHOMaHITHICTb ~ yMOB
BUKOPWCTaHHA  BMPObIB  CneujanbHOro Ta
BIICbKOBOTO MPW3HAYEeHHA MNEePCNeKTVBHUM €
3aCTOCyBaHHA MNpVHUMNIB  TpaHchopmaLii 3
METOH MPOEKTYBAHHA Cy4YaCHUX eProHOMIYHMX,

H6araTodyHKLIOHaNbHMX ~ Ta  TEXHOOTIUYHMX
KOHCTpyKUin [3]. Metoam TpaHcdopmalii, B

OCHOBY AKX 3aKnafeHo NPUHLMNK
BiAOKPEMIEHHSA-MPUEAHAHHS, 3ropTaHHs-
PO3ropTaHHS, MepecTaHOBKa, PO3TAryBaHHS-
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CTUCKAHHA,  peryitoBaHHA  TOLWO,  MOXYTb
3aCTOCOBYBATWCb A0 BiIbLLIOCTI KOHCTPYKTUBHO-
TEXHO/IOTIYHMX PilLEHb 3aXUCHUX BUPODIB.

Bci nepeniveHi Ta onucaHi BMLWe KOMMO-
3ULINHO-KOHCTPYKTUBHI  €1eMeHTM  6a3yroTbCs
Ha OCHOBI npuHUMNiB TpaHcdopmauii. Kpim
TOro, BOHW MOXYTb ByTW 3aCTOCOBaHi AN By3na
«TO/IOBUHA-KOMIpP-KantoLWOH»  (MOTAEMHUA  Ta
3'€EMHUMA  KamnowWoH,  KoMip-TpaHchopmep,
KanroLOH-KOKeTKa), nigknagky (3'eMHa,  3i
3'€EMHV/MU pyKaBamK, 3 YTEMAHOHUUM LIAPOM)
Towo. BoHM MiABWLLYHOTL YHIBEpCanbHICTb Ta
afanToBaHICTb BUPOBY A0 KOHKpPEeTHMX notped
BiICbKOBOTO/MpaL,iBHMKa, KOr0 MOPPONOTIUHMX
0COBANBOCTEN, YPI3HOMAHITHIOKTb aCOPTUMEHT
Ta GYHKLOHa/bHI MOXANBOCTI BUPOBIB [6].

LLiBerHi BMpObUK TpaHCchopmMmytoTbCA He3-
nocepesHbO Ha eTani ekcnayaTtauii, oAHak
BMNPOBAJ)KEHHS €/IEMEHTIB 3 BUKOPWUCTaHHAM
NpvHUMAIB  TpachopmaLlii  MPOEKTYETbCA Ta
peanizyeTbCcsi  BUAO3MIHOKO dOpM  JeTanen,
BBEJEHHAM B  KOHCTPYKLiO  A0AATKOBMX
uneHyBaHb Ta QYPHITYpK (TEKCTUABHOI 3acTibKK,
3acTibkm-611CKaBKK, KHOMOK, raykiB Ta MeTenb,
€/1acTUYHOI TacbMK, LUHYypa TOLWO), APIGHWUX
AeTanen (NoscCiB, XNACTUKIB, XOMYTWKIB, naT
TOLLLO).

3acobu 3'egHaHHA PO3MILLYHOTbCA BiAMO-
BiJHO iHAMBIAYyaNbHUX MOTPEG 1 CNpsIMOBaHI
3abe3neunTn HaginHe YTPUMaHHA, Nerkum
JOCTYNM W LWBWAKE BWIYYEHHA HeobXiAHWX
BMPOOIB, TEXHIUHMX 3acobiB, CMOPAAKEHHS
(nixTapuvika, KNHOYIB, MYAbTUTYAY) Ta IHAMBIAY-
asbHWX 3acobiB 3axMCTy (PyKaBUYKKM, OKYNAPW)
ToWO. HaniuytoTb CTpOMM, CUCTEMU KPINAEHHS,
xnactuku, QypHiTypy (D-kinbLe, pamka, kapabiH,
TEeKCTU/bHa 3acTibka, NPAXKKa-KPInaeHHs,
kninca-ctpiuka) [5].  Po3pi3HatoTe  3acobwu
3'€|HaHHA NOCTIMHOrO Npun3HayeHHs (puc. 10, a)
Ta 3 €MHI, fiKi 4OAATKOBO MOXYTb OyTV BBeAeHi
Ta 3aMiHeHi Ha eTani ekcnayatauii (puc. 10, 6).

HeobxigHO 3a3HauuTK, WO 3aXMUCHUI
KOMMIEKT MOXE MICTUTU HEe NNLIE CUTHabHI
efemMeHT, a ¥ nepeabayat BMKOPUCTaHHSA
cneujanbHMX BMPOBIB MiABULLEHOT BMAWUMOCTI.
CurHanbHi  eneMeHTV LWAAXOM  BUMPOMIHIO-
BaHHA npsMoro abo BiAGUTOro CBITIOBOTO

MOTOKY PIi3HOI IHTEHCMBHOCTI 3abe3neuvyroTb
pO3Mi3HaBaHHA Ta BUABJIEHHS Pi3HMX OO'eKTIB Y
Oyab-AKMA  yac [obwu, 3a YMOB  HW3bKOI
BMANMOCTI, 3aAMMIEHHS, Y 30Hi MiABULLEHOrO
puv3nKy  ANA  npauiBHUKIB. Y  BMpobun
crneuiabHOTO  MpPU3HAYeHHs  BMPOBAAXYHOTb
aetani 3 QAyopecueHTHUX  MaTepianis,
CBIT/IONOBEPTAOYi  CTPIUKK, KaHTW, TacbMW,
WHYpPW, AKi BiAPI3HAOTHCA MiCLLeM PO3MILLEHHS,
dopmoto, nsioLero BUAMMOCTI, KOedILiEHTOM
CBIT/I0BiAOVBaHHA TOLLIO.

BpaxyBaHHA 3MiHHMX MapameTpiB OTOuy-
FOYOro cepefoBuWLA Ta HeObXiAHOCTI CTBO-
PeHHA KOMQOPTHOMY MiKpOKIiMaTy MifoAAro-
BOrO MPOCTOPY BIiMCbKOBOro/mpauiBHmKa W
byHKLiOHYBaHHA i3ioNoriyHMX cMcTeM opra-
Hi3My OOYMOB/IOIOTb MOTPEDY BUKOPUCTaHHA
PI3HOMAHITHMX 3@ KOHCTPYKLEHD BEHTUAALIN-
HUX eNeMeHTIB. IX 3acTocoBytoTb B 30Hax 3
HaZMIPHUM  MOTOBWUAINEHHAM, 30KpemMa Mo
pykaBHO-6iYHOMY wWBY B obnacTi NiANaxBoBMX
3anaguH  (puc. 11,a), Ha cnvHUi  BUpOBY
(puc. 11,6), B naxoBi obnacTi, B3JOBX
KpOKOBWX Ta 60KoBMX WBIB (puc. 11, B) TOLLO.

Hanbinbl nowwvpeHnmn cepes Brpobis
crewianbHOro Ta BIMCbKOBOTO MPU3HAUYEHHS €
BEHTUAALIVHI eNeMeHTN y BUIAAI OTBOPIB, AKi
MOXYTb OyTM  AOMOBHEHi NepPpopoBaHOIO
BCTABKO Ta 3acTibKOH-6/IMCKaBKOK i3 OAHUM
abo pBoma biryHkamMu AnA  peryatoBaHHS
BeHTUMtOBaHHA  [19]. TakoxX  nokpalleHHs
MiriEHIYHUX MOKa3HWKIB BMPOBY peanisyetbcs
BMPOBaXEHHAM  OTBOPIB, BCTaBOK i3
TEKCTUAbHUX CiTOK, nepdopauii, BBeAEHHAM
bypHiTypn — 6a04oK, NtoBepciB, cnewjiani-
30BaHWX BEHTUNALINHUX BCTABOK.

Bnbip napameTpis BEHTUAALIMHMX
3acobiB 3a ¢GOpMOIO, PO3MIPOM,  KIiNbKICTHO
3/INCHIOETbCA 3a/1€XXHO Bij, BUAIB Hebe3neuHux
Ta WKigamBmx dakTopiB, YMOB ekcnayaTadii Ta
piBHA I3NYHOrO0 HaBaHTaXXEHHA BIAMOBIAHO
npodecinHo-kBanidikaLiHIin  Ta BUPOBHWUYIN
AifNbHOCTI.

Mo mBICTb  KOMBIHYBaHHA  CKIa0BUX
e/leMeHTiB BUPODbIB Ha Pi3HMX LWapax 3aXMCHOro
KOMIMNEKTY YMOXJIMBJIIOE X BUMKOPUCTaHHA 3a
PiI3HUX  KAIMaTU4HUX  ymoB.  EdekTmsHe
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NO€EAHAHHA BULLLEBKA3aHMX e1eMeHTIiB y BUPODiI
BM/IMBAE Ha WMOr0 HaAiNHICTb, €ProHOMIYHICTb,

piese

dYHKLIOHaNBHICTD,

3axMCHI  xa pPaKkTeEpPUCTUNKN,

cobiBapTicTb BUPOOY TOLLO.

Puc. 10. l'padiyHe 306paxkeHHs Pi3HOBUAIB e1eMEHTIB KPiNAEHHSA NOACHUX BUPOOIB
a — NOCTINHOTO MpM3HaYeHHs; 6 — 3'eMHMX

Puc. 11. I'padiuyHe 306paxkeHHs Pi3HOBUAIB BEHTUAALIMHUX €1EMEHTIB:
a — B MignaxsoBin obaacTi; 6 — Ha cNVHLI Ta NifoyLi BUpoby; B — B MOACHUX BUpOHax

BucHoBkw. [poaHanizoBaHoO Ta y3arajb-
HEHO CK/J1aZlOBi €/1eEMEHTN CyYaCHWUX MAeYOBMUX,
MOSAICHNX BMpObiB BINCbKOBOTO Ta
cneujianbHOro NpW3HayeHHs pi3HOrO
acoptTumeHTy. CuUcTeMaTM3oBaHO Pi3HOBUAM
eNEMEHTIB, Cepes AKX BUOKPEMJIOHTH LUBMU,
AeTani, By3nM TOWO 3a KaacudikauiiHUMm
YrpyrnoBaHHAMW Ha OCHOBHI (KWLIEHS, KOMIp,
3acTibka, nydTa, Haknasgka, 1acToOBMLA TOLLO),
AOAATKOBI  (@aMopTM3alinHa,  BEHTUAALIMHA,
roppoBaHa, enactmyHa BCTaBKM, CUTHAAbHWUN

enemMeHT, 3acib 3'€ejHaHHA TOLLO), enemeHTu
aganTtauii 40 pO3Mipo-3pocTy (enacTuyHa
TacbMa, NMOAC, naTta, Kyaicka TOLLO) Ta TakKi, Lo
GIKCYtOTb  MOJMIOXKEHHS N 0BMEXYHTb
nepemilweHHa yactuH BMpoby BIAHOCHO Tina
noanHM - (bpeTtenb,  MaHXeTa,  3aB'A3Ka,
wTpunka, dikcaTop BEANKOro nanbLs TOLLO).

B poboti npeactaBneHo pe3ynbTatu
BMbopy i cuctematmsauii - pisHOBUAIB
e/leMEeHTIB OKPEMWX CKNaJ0BMX KOMMAEKTY —
HaTiNbHOI 6iNM3HK, copoukn HONOBOI, KYPTKW,
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KOMOIHE30HY,  HaniBKOMOIHE30HY,  LUTaHIB,
PYKaBMUOK Ta pO3BaHTaXyBa/lbHOro Xunety. B
HaBefeHVX TabamuAax AN KOXHOro efnemMeHTa
3a3HayvyeHMx BMPODIB BKa3aHO iX MOXAMBI
Bapiayii, 30KpeMa 3a PO3MiLLEeHHAM, KiNbKICTHO,
po3mipoM, dopmoto, 3acobom Ta (abo)
CNocoboM 3'€AHaHHA, NPU3HAYEHHAM, BUJOM.
BctaHoBneHo, wo edekTnBHICTL BMpPObYy Ta
MOro OKpeMux CKAAZOBWUX 3HAYHOK MIpOKO
3a1eXNTb Bif B3aEMHOrO poO3TallyBaHHA Ta
Y3rof>KEHOCTI  BMLLUEBKa3aHWX MapaMeTpis,
HeobXiZHOCTI  CyMICHOTO  BWKOPWUCTAHHA 3
IHLWWMMW CK1aL0BUMU KOMMNEKTY.

306paxeHO Hanbifbll PO3NOBCHOAXKEHI
dyHKLIOHaNbHO-KOHCTPYKTUBHI eNneMeHTu
BMPObIB Ta ONMCaHO iX 0COBAMBOCTI 3 METOHO
iX pauioHanbHOro Ta obrpyHToBaHOro Bnbopy
Ha eTani MNPOEKTYBaHHA AnA  PO3PObHKM
byHKLIOHaNbHUX Ta HagiHMX BUPODBIB Pi3HOroO
MPU3HaYeHHS.
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SPECIAL AND MILITARY PURPOSE PRODUCTS:
SHAPE-FORMING AND CONSTRUCTIVE FEATURES
OSTAPENKO N. V., MAMCHENKO Ya. O.

Kyiv National University of Technologies and Design, Ukraine

The aim of the work is the analysis of the range of products for special and military purposes and
the systematization of modern varieties according to various characteristics. And also improvement of the
information base of constituent elements for their rational selection and expanding the range of modern
products.

Methodology. The study of military and special-purpose products' compositional and constructive
solutions is based on a comprehensive approach and general scientific research methods. The methods of
system-structural analysis, comparison, analysis and synthesis, generalization, and typological analysis
were used when grouping the elements of products. It was established that the components of modern
sewing products are structural and compositional elements, which do not include nodes, details, or joints,
which are conventionally divided into basic and additional; elements fixing the position of parts of the
product relative to the human body; elements of adaptation to morphological features of the
consumer. The most popular varieties of products in the set were singled out, their compositional and
constructive-technological structure were analyzed, and an information base of elements was developed,
in particular, it is a graphic part of the visual variability of the product set according to the specifics of
professional and qualification activities.It is proven that the effectiveness of the product largely depends
on the rational combination of its constituent elements, their mutual location, and the consistency of
parameters.It was determined that the selection of criteria, namely the size, configuration, location,
method of connection, etc, of the elements of the product is carried out following the operating
conditions, features of professional activity and performed tasks, requirements for products, etc.

Scientific novelty. Various types of components of modern military and special purpose products
are systematized according to different classification groups and their functional and constructive features
are described, and placement options and compositional organization are proposed.

Practical significance. The research results contribute to the expansion of knowledge on the design
of ergonomic products for military personnel and workers, for the further implementation of the
components of the information base in the development of new highly effective modern products with
predictable characteristics.
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Mema. [locnidxeHHs npucesayeHO aHANBy XydoXHbOl 8upadsHocmi ma  KOMNO3UyiliHo-
KOHCMPYKMUBHUM  XapakmepucmukaMm 3aKpinoK KOWMOBHUX mMa HAniBKoWMOBHUX 8Cmasok O/s
03006.1eHHSA r08es1ipHUX 8upobis.

Memodonoeia. JocnidxeHHa pi3Hosudi8 KOMNO3UYILIHO-KOHCMPYKMUBHO20 (HOpPMOMBOPEHHSA
30KpINOK  r'PYHMYyeEMbCA HA  KOMNJIEKCHOMY niOx00i, 3aea/bHOHAykosux Memooax O0O0C/HiOXeHHS.
BukopucmaHo 8i3yanbHo-aHaAimu4HuUl, cucmemMHo-cmpykmypHo20 nioxoou, Memoou NOPIBHAHHS, aHANI3y
U cuHmesy, y3a2a/ibHeHHs, npu 2pynysaHH( e/semeHmig 3dkpinku eupobie. [11a BUKOHAHHS pPUCYHKI8
gukopucmaHo epagivyHuti pedakmop CorelDRAW Technical Suite 2022.

Pesynemamu. HadaHo cneyuiyHi MepmiHOM02I4HI BU3HAYEHHS pI3HUX NOHAMb CKAAdosux
e/leMeHmMi8 tosenipHUX 8uUpobis, a came 3akKpinOK KOWMOBHUX 8CMABOK. Ha ocHosi aHanizy cy4acHux
pi3HosuOdis rogenipHUX suUpobie dosedeHO akm enaugy KoOHCmMpykyii, popmu, enemeHmis 3akpinku Ha
ousaliH cydacHux npukpac. [poaHanizo8aHo 83aEM038'930K MK 8UpoHOM Ma hopMOor0 3aKpPinoK H08eNIPHUX
8CMAsok ma ix enaus Ha xyOOXHI0 8UpAsHICMb npukpac. Ha npuknadi pizHoMaHimHux 3a ou3aliHom
Kaby4ok pos2naHymo ix cmuaicmuydHi { xyOoxHi ocobausocmi. Chopmyne08aHO OCHOBHI sumozu 00
KOHCMpPYKMUBHUX efleMeHmi8 3akpinku ecmasok 0u3aliHy 8 Cy4acHili rosenipHili cnpasi.

Haykoea Hosu3Ha. KomnjekcHO 3acgi04eHO 83AEMO38'A30K MDK XapakmepHUMU KOHCMPYKYIAMU,
KOMno3uyiero, oopMoro 3akpinku ma reenipHo2o supobdy. ¥Y3azanbHeHO pi3Ho8UOU 3aKpinoK KOWMOBHUX
ma HaniBKoWMOBHUX KaMeHi8 8 Cy4acHUX togenipHux supobax 8i0nogidHo o KaAAcu4Ho20, cneyugiyHo2o
ma 3miWaHo20 munise.

lMpakmuyHe 3Ha4veHHsA. [lepenidyeHO Ma oNUCAHO Cy4acHi pi3HOBUOU 3aKpinoK, oxapakmepu308aHo
ix copmoymeoprosanbHi yacmuHu U mexHiYHI ocobausocmi. HaouHo npodeMoHCMpPOBAHO X XyOOXHH
8UPA3HICMb Yepe3 83AEMO38'A30K 3 03000/1108A/IbHUMU €1eMeHmMamu Ha npukaadi Cy4acHux Kabsy4yok.
lMepeniveHo ma 2pagiuHo npedcmassieHo pi3HOBUOU OCHOBHUX KAACUYHUX POpM 02paHH8AHHS 0opoeo-
YiHHUX KameHis. HadaHo pekomeHdayii wjodo subopy muny 3akpinku, il KOMNO3UYiliHO-KOHCMPYKMUBHO20
pileHHs 3a1exHo 8(0 8udy kameHs, lio2o popmu, po3mipy, 02paHKU, ix kKiiekocmi y 8upobi.

Knrouosi cnoea: kowmosHi ma HAniBKOWMOBHI 8CMAsKU,; KAcm, KpanaHa, 02paH8aHHS;, munu
3aKpinKu.

Bcryn. tOBenipHWM Av3aiH € OAHUM 3
6araTorpaHHUX MpPOABIB XYAOXHbLOI AIANbHOCTI
NroanHN. TexHoorii, Wo nexaTtb B OCHOBI toBe-
NipHOT cnpasy, 6epyTb CBiN NOYaTOK 3 FAMBOKOI
AABHWHW | HE mepecTaroTb YA0CKOHaNoBaTNCA |
CbOTOZHI. 3Ha4Ha Ki/IbKiCTb FOBENIPHMX BUPODLIB €
HOCIIMM MEBHWUX MaTepiasbHUX LiHHOCTEN |
BOAHOYaC TBOpamMun BMCOKOro mucteursa. HOBe-
NIPHUIA AM3alH € 0COBANBMM BUAOM AISNbHOCTI,
AKNA NOEAHYE Y COBI XyAOXKHIO TBOPUICTb Ta TeX-
HOJIOTiKO MaLUMHHOIO Ta PyYHOrO BUPOOHULITB.

CTBOpEHHSA OBE/IPHOTO MPOEKTY — Le
CKNaHWIM NPOLEC, WO PO3MOYMHAETLCA 3 eTany
€CKi3yBaHHA 3 MOAANbLUMM  MPOEKTYBAHHAM

rapMOHINHOI PopMK; pO3paxyHKiB PO3MipiB Ta
YTOUHEHHA AeTanei Ha eTani MPOEKTY; AO PI3HMX
CnocobiB 3akpinaeHHs KaMeHiB | BUAiB AeKkopa-
TMBHOI Ta XyAO>XHbOI 06pobKn MaTepianis npu-
Kpac Towo. BoHn € BuwwyKaHUMKM Ta MiHIiaTrOp-
HVMW, BUrOTOBJIEHVMWN MEPEBAXXHO 3 JOPOro-
LiHHWUX MeTaniB Ta KaMiHHS, WO € pe3y/bTaToM
XyB0>KHbOI, MPOEKTHOI Ta BUPOBHMYOI AifbHOCTI
pi3HMX daxiBUiB, B OCHOBI AKOrO JEXWUTb
AM3aHepcbke pieHHs. BupaxeHi yuepes Ton un
HWWA XyJOXHIN 0bpa3 BOHW AEMOHCTPYHOTb
MEBHUA EMOLINHMIA  HacTpii, BIiAMNOBIAAOTb
KOHKPETHOMY  iCTOPUYHOMY eTany pPO3BUTKY
CyCMiNbCTBa Ta BUKOHYHOTbCA Y MEBHOMY CTUJI.
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AHanis nonepeaHix pgocnigKeHb. Po3-
BMTOK FOBEJIIPHOrO An3aiHy Mae baraToBikOBYy
ICTOPWYHY, Ky/JbTYPHY Ta XYAOXHIO CrajinHy.
Ha ocHOBI gocnigxeHb toBeNipHUX aHaNOorIB Ta
NPOTOTUNIB, AK MWHYOrO, TaK | Cy4yacHOro,
NPOCNIAKOBYETbCA PO3BUTOK iX 03406/1€HHSA.
fIK BOHW 3apoAMANCL B MUHYNOMY Ta AK BMKO-
PVCTOBYHOTbCS CbOTOAHI B FOBENIPHIM CnpaBsi y
BUIIAAI KTACUYHMUX BapiaHTIB 034061eHHs abo
TpaHCHOPMYHOTbCA B HOBE 3aBAAKN Cy4YacCHUM
TeXHOOrifAM BUPOOHMLTBA.

Y cBoin poboti [1] M.A. KpaBueHko
MOPYLUYE MUTAHHA TEPMIHOMOTIT aBTOPCbKMX
FOBEIPHMX MPUKPAC Y KOHTEKCTI BITYM3HAHMX
npakTuk. AsTopom J1.B. Mpokonosmy y npadi
[2] po3rnsHyTO  tOBenipHi  Mpukpacu B
KOHTEKCTI MPUPOAHUX MOTMBIB | BMAUBY
KyIbTYPHWX acrekTiB iX CTBOPEHHS.

MNpobnemaTnky BigPOAKEHHS BITUM3HAHOI

FOBENIPHOI CripaBu u4epe3 mnpoLecu CTaHOB-
JIEHHA HaLiOHa/NbHOTO HanpAMy y Cy4vacHin
MeTanonaacTuLi nopyLuye y cratTi [3] ykpaiHcb-
Knin  mucteytBosHaeseup  O.0. PorotueHko.
Bigomunin ykpaiHcbkuii HaykoBeup P.T. Limarano
y CBOIN eHuuknoneaii [4] AeTanbHO poO3KpuBaE
TeMy BNacTUBOCTEM AOPOrOLHHUX MeTanis,
KOLUTOBHWMX KaMEHIB Ta TEXHOJOrii BUrOTOB-
NeHHsA BUpPObiIB.

Cnig  3a3Haumtm  MoHorpadito  [5]
N1.B. MaciyHnk, B AKiN gocnigHnua aAeTanbHO
onuncana ocobanBOCTI aBTOPCbKMX Ta CEPINHMX
NpvKpac Ha OCHOBI MPaKTUK BMPOBHWLTB i
MWTLLiB FOBENIPHOI cnpaBu YkpaiHu. Y H6aratbox
AXkepenax 3pobneHoO Haronoc came  Ha
TEXHOJIOFT BUrOTOBJEHHS BMPODBIB 3 MmeTany,
Ha 034061t0BaIbHNX €leMEeHTax TOLLO.

Haykosui T. Kapa-BacunbeBa 1a 3. Yery-
coBa y poboTi [6] po3kpuBatOTb CKNAAHY W
Pi3HOMaHITHY ~ MaHopamy  AeKOpPaTMBHOIO
MUCTeLTBa YKpaiHW Yepe3 BNANB 3MiHW CTUAIB
Ha Mowykn HoBux GOpmM Ta 0cobaMBOCTEN B
CyYaCHUX MUCTELbKMX MPOEKTaX. 3aKOPAOHHI
aBTOpM Yy CBOIX poboTax FPYHTOBHO OMUCYHOTb
noeTanHe CTBOPEHHA HOBENIPHUX MpPUKpPaC,
NouYnHaroum Big BUOOPY KOLITOBHOIO KaMiHHS,
noro GbopMM Ta XapakTEPUCTMK, 3aKiHUyrOuM
CTBOPEHHAM MpOTOTUMY.

€. HazapkeBuny y nybnikauii [7] po3rasgae
Ta aHani3ye iHTerpawito TPUBUMIPHUX MOAeNeN i

aAVTVMBHMX TEXHOMOTW ANA  BAOCKOHANEHHS
BUrOTOB/NEHHA npukpac. B eHuwknonegii
«fOBenipHe  mucreutso»  [8]  aBTOPCbKUM

KONEKTMBOM aKLEHTOBaHO YyBary Ha 3MiHi
XapakTepy 03406/71eHHsA NpyKpac BigNOBIgHO A0
KOXHOrO  iCTOPUYHOrO  etany  pPO3BUTKY
roBeNipHOI cnpaBu, a B poboTti «Teopis i
npakTuka toBenipHoi cnpasu» [9] HaykoBLieMm
NOrnMMbAeHO 3HaHHA 3 TEXHONOTIT MeXaHI4YHOro
06pobneHHsA BUPOOIB Ta OKPEMUX ENEMEHTIB.
Bce 6inbw roctporo crae notpeba y
NPOEKTYBaHHI XyAO>XHbO-BMPA3HUX FOBENIPHUX
npukpac, Wwo obyMOBAEHO aHaNi30M TEXHIYHMX
i TexHonoriyHmx ocobamBocTert Ha eTani
MPOEKTHOTrO Mowyky $OPMOYTBOPHOBANbHUX
eNeMeHTIB, Ta XyAOXHbOI KOMMNO3uLii BUpOOby.
B ubomMy KOHTeKkcTi 3aTpebyBaHWM € aHani3
XyZAOXHbO-KOMMO3ULMHOI  BMpa3HOCTI  Ta

y3arajibHeHHA 0340061t0BaNbHUX €eNeMEHTIB,
30KpeMa 3aKpifnky KameHiB Yy npuKpacax.
[JaHynm  HanpaMOM  AOCAiAXeHb  HayKOBLi
3aiManncb  OMocepeskoBaHO, MaTepian €
PO3MOPOLIEHNM | BWUCBITNEHUA B  PI3HUX
Axepenax dparmMeHTapHo, WO AOBOAMUTb

aKTyabHICTb OB6paHOro Hanpsmy.

MocTtaHoBKa 3aBAaHHA. MeTo A0Cnis-
XEHHA € XYAOXHA BMPA3HICTb Ta KOMMO3W-
LiMHO-KOHCTPYKTMBHE GOPMOTBOPEHHSA 3aKpi-
MOK KOLUTOBHMX BCTaBOK; Yy3arajbHEHHs Ta
cMcTteMatulyBaHHA  GOPMOYTBOPHOKOUMX ene-
MEHTIB, B 03400/t0BaHHI KOLITOBHUMW Ta
HaniBKOLUTOBHUMMW KaMiHHAMMW.

Pesynbtatm pochnipxeHHa Ta ix o6ro-
BopeHHA. O6'ekTV HOBENIPHOTO AM3aliHy € He
TiIbKM NPOAYKTOM i€l aBTOpa, ane i MaroTb Tex-
HIYHI Ta TEXHOMOrIYHI 0CcObAMBOCTI, AKi NpuTa-
MaHHI Takum Bupobam. ToMy ans BTiEHHS
CBOrO XyAOXHbOTrO 3ayMy aBTOpPY HeobxiaHO
BpaxyBaTW BM/MB 03400/10BalbHNX €/1EMEHTIB
Ha dopmy BMpoOby, a came Bua, GOpMy OrpaHto-
BaHHS, PO3MIp Ta KiNbKICTb KaMiHIB y npukpaci. Y
FOBENIPHIN crpaBi Byab-aKnii enemMeHT dopmu
He TiNbKW Ma€ BMAMB Ha XyAOXHbO-eCTETUYHE
CAPUIHATTA MOrO NFOAMHOMD, afe i Ha KOHCT-
PYKLitO Ta KOMMO3MLIKO ManbyTHbOTO MPOAYKTY.
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Bce, nounHaroum Big B1MHOpPY Matepianis, 3aKiH-
YYHOUM MONIPYBaHHAM, BMIMBAE Ha KiHLEBWM
pe3ynbTaT. Hanuactiwe 035061t0BaHHSA NpUKpac
BiZAOyBa€ETbCS LUIAIXOM BUKOPUCTaHHA
NPUPOAHMX abo LUTYUYHUX KaMEHIB, eMaNbePHMX
BCTaBOK, PI3HOMaHITHUX TEXHIK 0OPOBKN MeTany
Ta ix cknagosux enemenTis [10].

TepmiHOM «tOBeslipHi BCTaBKM» HasuBa-
FOTb MPUPOAHI JOPOrOLiHHI, HamMiBKOLUTOBHI M
BUPOOHI MiHepanu; Aeski maTepiaan opraHiy-
HOTrO MOXOAXKEHHA (Hampwvknag, nepauv, bypuu-
TVH Ta iHLWWI); NPUPOAHI 06naropoaXeHi KaMeHi;
WTYYHi Ta CUMHTETMYHI aHanorM MNpPUPOAHMX
MiHepaniB, a TaKoX, He iCHyrouM B MNPUPOAI
XIMIYHI CMONYKW, CMHTE30BaHI AK aHanoru npwu-
POAHMX AOPOTrOLIHHUX KaMeHiB (Hanpwuknaag,

biaHIT,  MyaccaHiT, ITpiM  antOMIHIEBUI i
rajoniHiv-ranieBuin  rpanat).  Knacuikadis
AOPOTrOLIHHOTO  KaMiHHA, fika  BWKOPWUCTO-

BYETbCA B AKOCTI 03400/1t0BaHHSA HOBENIPHMX
BMpOOIB, HaBeseHa B 3akoHi YkpaiHu [11].
OZHI€r0 3 TEHAEHLIM CyyacHOro toBenip-
HOro AM3aHy € MOLUYK HOBOFO KOHLEeNTyasb-
HOro pilWeHHsA. BUKOHaHHA LbOro 3aBAaHHSA
B6aya€ pI3HOMaHITHI  acnekTy, 30Kpema
BMPOBaJXXEHHSA HOBWX MaTepianiB, BY3/10BUX
CerMeHTiB, YAOCKOHANEHHA TexHIK 06pobku
mMaTtepianie Ta (GOPMOYTBOPEHHA €NeMEHTIB
npukpac (KkactTu, LUWHKKW, eManbepHi Ta OpHa-
MeHTa/NbHi BCTaBKM Ta Towlo) Towo. AdouinbHo
PO3MNSHYTU Came Taki eNeMeHTH, K KacTu Ta ix
CKN1aZloBi, 3a JAOMOMOTOK SIKMX BifOYyBaETLCS
034,06/110BaHHA KaMiHHAM FOBeNlipHMX BUPODIB.
BucsitneHHs ocobamBocTen BMKOHaHHSA
3aKPINKNM KOLITOBHMMW Ta HamMiBKOLUTOBHUMM
FOBENIPHMMW BCTaBKaMW B Uit pobOTi HaOUHO
NPOAEMOHCTPOBAHO Ha nNpuVKAaai pisHOMa-
HITHUX Kabay4yok. Mpu LbOMy CAig 3a3HaunTWY,
WO TaKi TUMX 3aKpinknu pPO3MOBCHOKYHOTHCA |
Ha iHLWi FoBeNipHi aCOPTUMEHTHI rpynu.
3aKkpinky KameH BUMKOPWUCTOBYHOTb ANA
noro ¢ikcauii i BOAHOYAC AK IHCTPYMEHT
NOCUNIEHHA eCTETUYHOI BMPA3HOCTI FOBENIPHUX
npukpac, B TOMy YUCAi Yyepe3 BMAUB Ha KOAIp
BCTaBKW, Ha PIi3Hi enNeMeHTW, Hanpukiag,
WWHKY KinbLsA, AOAATKOBI Ta iHWI CKNaAOBI
dopmn  0b'ekta  MpoekTyBaHHA. HOBenipHi

BMPOOM MatoTb BpPaxoBYBaTW EProHOMIYHI i

ririeHiyHi  0COBAMBOCTI uepe3 KOHCTPYKLitO,
dopwmy, mMartepianu TOWO, NOBWUHHI
3abe3neuvyBaT¥ 3pY4UHICTb Yy KOPWUCTYBaHHI.

OcobnnBO Le CTOCYeTbCA KOHCTPYKLLT 3aMKiB,
NaHOK NaHUIOXKIB, 3aKkpinieHb KaMiHHA B
ob'ekTax, fAKi He TMOBMHHI MaTu PiXy4nx
KpaWkiB, BUCTyniB abo iHWWX AeTanen, ski 6
YMOXNBAOBANN TpaBMyBaHHSA LwKipw
nmoavHn. Tak, Hanpuknag, npu  BUMaAiHHI
KaMiHHA 3 onpaBu radkn (abo KkpanaHa)
YIiNAATUMYTbCA 3a OAAr 3@ YMOBW HEAKICHOI
06pobkn abo HeBpaxyBaHHA LMX acnekTiB Ha
eTani CTBOPEHHA MPOEKTY. TOMy TUN 3aKpinku
Nij, KOHKPETHI BCTaBkKM HEOOXiAHO BW3Ha4aTw
e Ha eTani ecki3HOro MoLlyky, WO BrJ/MBaE
Ha KOMMO3uLito BUPOOLY.

BianosigHo so Hanpamy moan, notpeb Ta
BUMOT CMOXMBauiB, iHHOBaLiA Yy TexXHOAOTi
Cy4aCHOro HOBENIPHOro AM3aiHy, BUKOPWUCTO-
BYFOTbCA PI3HOMaHITHI 3a (HOPMOK BCTaBKU
(puc. 1), AKi BNAMBAKOTb He TiIbKM Ha KOHCTPYK-
TUBHO-TEXHOJIOTIYHI pilLeHHA BMPOBy, ane i Ha
MOTo XyJOXHIO BUPA3HICTb 3aBAAKN OKPEMUM
MeTaneBUM esneMeHTaMm GopMK, Ta Ha KOMIMO-
3ULINHO-KOHCTPYKTUBHE PILLEHHS NPUKPaCH.

Bizomo, wo 3akpinka — ue 3aci6 dikcaui
JoporouiHHoro  abo  HamiBAOPOroOLiHHOMO
KaMiHHA pisHMMKM cnocobamu Ta 3a AOMOMOTOH0
cneuianbHuX iHCTpymeHTiB [11]. BoHa BiabyBa-
€TbCA LWAAXOM KPIiMJEHHA KaMiHHA abo iHWwMX
BCTaBOK Yy MOCaAKOBI Micus, NiAroTOBAEHI Y
meTani abo y cneuianbHi pi3Hi 3a Gopmoto
onpasu (kactun). MNoHag 4000 pokiB TOMYy B
[AEKOpi FOBeNipHMX MpuKpac CTaanm BUKOPWUC-
TOBYBaTUCb KO/JbOPOBI HOBENIPHI KaMeHi, fKi
BKJIEHOBa/IM Y HAMMPOCTILWi 3a BUrS40M 0boan,
YyTBOPEHI NPUNAsHUMN O OCHOBW TOHKMMU
MeTaneBUMWN neperopoakamn. [i3Hiwe Takuin
MeTOJ, KpinieHHs 6yB 3HAYHO BAOCKOHANEHWN
— KaMiHHS 3akKpinaroBanocs y HaupisHOMa-
HITHILWI 32 BUAOM Ta dopMoto Kactn abo uapru,
TO6TO onpaBW, BXe 6e3 3acTOCyBaHHA Kieto,
OCKiJIbKMN KaMiHb HaZiNHO KpinmBcs,
nepebyBarounm 3 ycix 6okiB y obpamieHHi,
BMKOHaHWM i3 MaTepiany camoro Bmpoby [12].
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Puc. 1. Pi3HOBUAM OCHOBHUX KAacU4YHMX GOPM OrpaHoBaHHA AOPOroLiHHMX KaMEHIB: a — KOJIO,
6 — rpywa, B — oBaj, I — Mapkis, 4 — KBagpart, e — pajiaHT, X — cepue, 3 — NpuHLLEeca, ¥ — cmaparg,
i — 6arerT, K — TpiNiaHT, 1 — aHTiK Towo [14, 19]

MHI340, B AKOMY KpINUTbCA BCTaBKa,
MOBMHHO CnMiBBIAHOCUTUCA 3 ii PO3MipOM 3a
YMOB [JOTPVMMYBaHHA BMMOI BUPOGHMLTBA.
BoHO Mae KOMMNO3WUIMHO NO€AHyBaTMCA 3
034061t0BabHMM e/1eMeHTOM Ta BigobpaxaTu
ifeto AM3aiiHepa LWoA0 0bpaHOro XyAOXHbO-
eCcTeTUYHOro obpasy MPOEKTHOrO pillEHHS.
Baxxnumsoto  CknagoBOKO  KOHCTPYKTUBHO-
KOMMO3WLIAOro pilleHHs | 06pa3y toBeNipHOro
BMPODBY B LiNOMY € onpaBsa (KacT), AKa yTpuMye
AOPOroUiHHMIM  KaMiHb Tak, Wob6 BIiH cTaB
HEeBIiA'EMHOIO YaCTMHOK NpuKpacK, 06'egHaHoI
B dopmy BMpOOYy.

Cnig 3a3HaunTK, WO KacT € ONPaBoro ANs
yCiX BWAIB OBENIPHUX BCTaBOK (KaMeHo,
nepanHN, KaMmei i T.4.) i BAKOPUCTOBYETLCS ANA
Pi3HMX aCOPTUMEHTHUX rpyn (KineLb, CepPexok,
bpacnetiB, KONbE, NiABICOK Ta TOLWO). HMXHSA
MOro 4acTMHa IHOAI JAeKkopoBaHa pPaHTOM —
CMYror0 MeTasly, KOTpa HaluvacTilwe € Cyuiib-
HOO abo axypHOK 3a GOPMOKO KOHCTPYKLi
[13]. Came onpaBa € oOAHUM 3 Hanbinbw
Ba>/INBUX €/IEMEHTIB tOBeNipHOro Bnpoby, Aka
3aKpIN/ItoE KaMiHb, 3abe3neuytounm XyJoXKHIN
3B'A30K 3 MPMKpPAacOro, HaAaroun OCTaHHbOMY
3aBepLUEeHOCTI obpaszy i eCcTeTuYHOI
BMpa3HocTi. KacT TakoX BMKOHYE poOJb
HaZIMHOrO KPIMnJIeHHA KOLUTOBHOI BCTaBKM NMpw
HOCIHHI. Ha eTani npoekTyBaHHA Kabayuku cnig,
BpPaxoByBaTW BWUCOTY KacTa Ta rAnbuHy camoi
BCTaBKW, 3a/MLIA0YN BiACTaHb MK MasbLiem
Ta Heto B 0604i 3 METO YHEMOXIMB/IEHHSA
TpaBMyBaHH# i nogpa3sHeHHs LKipw

NaBiIbLUOHOM KOLUTOBHOCTI. Tak camMo Bij
CNPOEKTOBaHMX 3a GOPMOIO KacTiB 3anexuTb
CNiBBIAHOLWEHHA ACKPABOCTI Ta TPV CBITAOTiHI
BCTaBOK. Ynm BinbL BigkpmTUM Byae KacT, TUm
CUNBHIWKM Byae edekT 3a0MNEHHA CBiTAa Ha
rpaHAx KameHto. Takui cnoci6 HamyacTiwe
BMKOPWUCTOBYIOTb NMPU MPOEKTYBaHHI Kabayyok
3 AiaMaHTamMu.

Benwvka KinbKicTb PI3HOBUAIB KPINJeHHSA
KaMiHHS B MpuKpacax Haja€e HOBENIPHOMY
MPOEKTY XapaKTEPHOI CTUAICTUYHOI 0coban-
BOCTi. 3a ymOBWM 0brpyHTOBaHOro BMUbHOPY
MicLf, KiZIbKOCTI, po3Mipy Ta neBHOI ¢opmu
TakUX €/IeMEHTIB BTIIFOOTbCA KOMMO3WULINHI
abo  KOHCTPYKTUBHO-TEXHOJ/IOTIUHI  3aaymMu
aBTopiB. TOMYy JOUINBHO BWOKPEMUTU TpU
OCHOBHI Tpynu TUMIB 3aKPiNKKM KameHiB, A0
AKUX Hanexatb: KaacuuHa, cneuudiyHa abo
ocobavBa Ta rpyna 3MmillaHWX TuMiB, KOAU B
OAHOMY  BMPOBY MOEAHYIOTbCA  AeKinbka
pileHb 3a GOPMOKD Ta XapakTepUCTMKOHO
KaMeHiB (puc. 2).

Bubip dopmm Ta KOMMO3MUINHOrO
PiLLEHHA B AM3aliHi  LOBENipHUX npuKpac
3anexatb BiA4 PI3HWUX YMHHWKIB, Hanpwknag,
BMOOpPY TNy npukpacy, TexHikn obpobku
meTany, 03/10061eHHS, CTUNICTUYHOT
HanpaBAEHOCTI, KOJIbOPOBOIO PillEHHS TOLLO.
Yci BOHW 3HaxXoAATbCA y MEBHIM B3aEMOAIi,
NiANOPSAAKOBAaHI 3arasbHIN igei Ta KOMMO3MLT.
Came «KowTOBHa BCTaBka Ta 1i onpa.a
HalyacTilwe BWCTYMaKTb TakUM  XyZAOXHbO-
BMPA3HMM LLEeHTPasbHUM €/1€EMEHTOM.
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[ Tunu 3akpinku KaMeHiB ]

( KJIACHYHI | H  coeuigiuni ] A 3MiLLaHI
[
- ruisnosi | [ kpananosi [ [ kopueposi |
- myxi ] [mBoxraukoBl H [ Kape H H KJIEHOBI ] H rayxi/kpananosi |
BLAKpUTI ‘ H4OTHPBOX- J’ KITacHHHi | | 3aKpIIKH Ha ’ —{ myxi/kaHanbHI |
000210Bi TaqKoB1 KOPHCPOBI KJIaLlaHHs! — KaHaIbHI/KacToBl |
CBO/TYBOTI ILIECTH (haneHosl | | - Quiew sakpinkn — KaHaJbH1/KpanaHosl |
OIlpaBH FaLlKOBl 3aKpPIIKHA _{ KﬂCff']OBi/KpanaHOBi ]
—{A3€pKaJibHI | [ (panLy3bKI }—- T e ey — bpanuysbki/ryxi |
H KpeToHOBI | 1ITaaIAChKI «3IpKa» | (hipmoBI1 3a1<pim<m ‘{ Ha KIalanns/
—| HaMIBIITyX1 3aKpIIKI W p%;};(}){igi:um KpanaHoBI
«ckoba» = TOBI
—{ po3pizui | ‘ } e —— —{  xacrtosi/nase |
- aKypHi nase { kaHabHi (peikosi) | | dpanuyspxi/kacTosi |
{_ 306ipni } [ KapMe31HOBI ]— Y «bapumii» kanan | Y TOILIO ]

Puc. 2. Y3aranbHeHHs Pi3HOBWAIB TUMIB 3aKPiNKy KOLWTOBHUX Ta HaMiBKOLITOBHUX KaMeHIB
B Cy4acHUX OBeNipHMX BUpPObax

3 PO3BUTKOM TEXHOJOFIN YPi3HOMAHITHN-
INCb BUAM 3aKpinok: 060a0BI 3akpinku (rayxuia
abo Hanisrayxuin (06oa) Kkact) (pwuc. 3), pisHO-
MaHiTHI KpanaHoBi, KaHa/JbHi abo pelrKoBi
3aKpinkwn, KopHeposi (pageHoBi), nase, WTNd-
TOBi, Knenosi Towo [14]. Po3noBcroaKeHHS
Habyan KpanaHOBI 3aKPINKX KaMeHiB Maiux
PO3MIpiB. 3@ YMOBW YMCAEHHOI X KINbKOCTI Yy
BUMPOOI HanyacTille BWKOPWUCTOBYIOTb MaBe,
FAyXi KJAACW4YHi, KparnaHoBi abo KOpHepOoBi
3aKpinkun Ana conitepis (OANH BEVKUIN KaMiHb
BNPaBAEHWN Y Ki/ibLie, MePCTEHb Ta TOLLO).

Akwo nepeabayeHo Aekinbka KameHIB 3
pi3HOIO GOPMOLO OrpaHtoBaHHA abo CkiagHUM
OpPHaMeHTOM, TO uYacTille 3a BCe BMKOPWUC-
TOBYHOTb KOPHeEpOBY abo KaHanbHy 3akpirnky.
3MilLaHi TMNK 3aCTOCYHOTb 3@ YMOBMW NMOEAHAHHSA
B KOMMO3uMUii BMPOBY AeKibKOX PIi3HOBUAIB
3aKpINKW A/ PI3HOMaHITHUX 3a PO3MIPOM i
OrpaHKoro KameHiB. Tak, Hanpuknag, BUKOPUC-
TaHHA rayxoi abo KacToBOI 3aKpinku po3MoB-
CHOAKEHO ANA KaMEHIB BE/IMKOro po3Mmipy Y
LEHTPi KOMMO3WLi, @ KaHabHOI,
abo naBe — 419 KaMeHIB MEHLLOro PO3Mipy, AKi
pO3TalloBaHi HaBKOJIO LIeHTPaAbHOro KacTy abo

KpanaHoBoI

no WKWHUi Kabayykn. HactynHum  eTanom
AOUINBHO  BiNbll  I'PYHTOBHO MpoOaHanisyBatu
bopmoyTBOptOBaNbHI  YaCTUHM W TeXHiYHi
0COBMBOCTI PI3HUX TUNIB 3aKPiNKw.

OZHUM i3 HarbiNbL NOWMNPEHUX BUAIB €
3aKpin CaMoUuBITIB y rayxy onpasy. 3a CBOEH
dopMoto BoHa € 6e3kpanaHMM 06040M, fKUM
MOBTOPHOE OrpaHIOBaHHSA BCTABNEHOrO KaMeHHo.
Taka 3akpinka xapakTepHa Ana Kabayyok
COJiTEPIB, B AKX KaMiHb BiZirpa€ roNoBHy poib.
[HWWM BapiaHTOM € LEeHTpaNbHUM KaMiHb 3i
BCTaBKaMM 3HAa4YHO MEHLUOro JiameTpy. Taka
dopmMa  3akpinkym  MIABULLYE  XYAOXHbBO-
KOMMO3MLiNHY BUPa3HICTb FOBENIPHOTO BUPOOY,
aKLLeHTyroun yBary Ha conitepi Ta Hajarouu
NaKOHIYHOCTI | BMpPa3HOCTI komno3uuii. Mayxa
3akpinka kameHto (pwc. 4) BidyanbHO 36isbLUye
CNIBBIAHOLWEHHSA A0 IHWNX enemMeHTiB GopmMu y
Kabsyyu, CTarouM akueHTOM Ta MpuBepTaroyu
yBary.

Ana 6inblw rAMbOKOro NPOHUKHEHHS CBIT-
Na Ta Bi3yasbHOI HEBAroMOCTi B KacTi MOXYTb
6yt fekopaTMBHI OTBOPM Pi3HOMAHITHOI reo-
METPUUHOI, BiOHIYHOT TOLWO dopmn
(Hanpviknas, NPAMOKYTHUK, OBaJ, Bi3epyHOK
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imiTauisa ancta Ta TOoWO). TakoX Ans GinbLioi
AEKOPATUBHOCTI abo iHbopMaULinHol
HacMYeHOCTi BMPOBY Ha KacT HaHOCATb
AOAATKOBI OpHaMeHTaNbHI enemeHTn (pwc. 5)
(Hanpuknag, pPoO3CMn  ManeHbKUX  BCTABOK,
NiNHWHA, IMiTauia KaHaTy, OTBOpW, QakTypHi
PiLLeHHs Ta TOLWO), AKi NiAKPECNOOTb Hanpas-
NeHICTb Ta KOMMO3MLIIO MPOEKTY, pobaaunm ii
Bi/IbLL €CTETUYHO BMPa3HOHO.

TakoX Mpw CTBOPEHHI An3aliHy toBenip-
HOI MPWUKpacK BCTaBKW MOCUAIOHOTb CMIiBBIAHO-
WeHHA efeMeHTiB GOPMM LUMHKW KisbuA Ta
kacTy. MNo-nepuue, ue BiAbyBa€eTbCA, 3a JONOMO-
roro 06pobkn abo cTBOpeHHA oboay 3 Aosa-
BaHHAM Y HbOTrO TEKCTYPHO-PakTypHUX PilleHb
(Hanpuknag, B TexHiui inirpaHb, cKaHb, 4op-
HIHHA, BigA3epKaseHHA Towo); no-gpyre — 3a
AOMOMOrot0  KOMOIHYBaHHA Pi3HMX MeTanis y
oAaHoMy BMpObI (Hampuknag, ocHoBa — bine
30/10TO, @ OnpaBa KaMeHI 3 4epBOHOro abo
>XKOBTOro metany abo HaBnaku (pwuc. 5)). Buko-
PUCTOBYHOUN TaKWMn KOMMO3ULIHWIA MNPUAOM,
HaknazZka 3 iHWOro KOAbOpYy MeTany BUKOHYE
NepPBUHHY POJb, @ iHWIi eneMeHTn GOpPMOTBO-
PeHHs ByayTb Y3rofpkeHHi 3 Heto.

TaknA TMN 3aKpinkKy Handactiwe 3ycTpi-
YaeTbCA y Kabsiyukax An1f BECINA, 3apyuvH,
YOJIOBIUMX Ta XKIHOUMX MACUBHUX MEPCHSX, reo-
METPUYHMX Ta MiHIManiCTUUHMX BUpobax Ta y
KiNbLAX 3 eNeMeHTaMu AeKOopyBaHHS Mif cTapo-
BUHY abo B eTHOCTWUAI (puc. 5) TOLo. B ocTaHH0
KaTeropito npukpac Yy 6aratbox BWMagKax
BMPaBAAOTb HENPO30pi BCTaBKM 3  TNaAKUM
NaBifIbMOHOM (OCHOBORO € MAACTUHYACTI KaMiHHSA
aHTUYHOI PopmuK, KaboLoHW, kamel, diHidTEBI,
emMaseBi, NepnamyTpoBi BCTaBKM | eNemMeHTu 3
HeTpaauLivHMX MaTepianiB (naacTtMacy, Aepesa,
pory ToLLo). TakoX pPO3pi3HAITb rayxun 060g,
K @XYPHWMW KacT, 3 HaCKPI3HUM Bi3epyHKOM A/
MacrBHMX kabayyok (pwc. 6).

3 meToro 36inbLIeHHA 6AMCKY AOPOrOLiH-
HOrO KaMeHHO, 3HV>KEHHA Barv B MeTasi Ta CTBO-
pPeHHA Oinbll  BMPA3HOI, ecTeTUyHoi dopmu
BUPOOY BiH PO3MILLYETLCA Y A3€PKabHil Onpasi,
3BYXKYETbCA METaNEBUM  BiAMONIPOBaHUM A0
6ancky ob6oa0M, WO BUKOHYE pOAb A3epkKana.
Taknin Npuiiom cnpuae BUBANCKYBaHHIO KaMeHHO

i pornomarae nigkpecauTn obpaHi  enemeHTu
dopmMM | KOMMNO3NLLIHI pilleHHsA. B 3anexHoCcTi
BiJ, OrPaHrOBaHHA BCTaBOK HaWMOLUMPEHILLMM
BWZAMW € OMpaBX 3 MapanesbHUMK CTiHKaMK
PI3HWX LMAIHAPUYHMX | NpU3MaTUYHMX GOpM Ta
3 KOHIUHI CTiHKaMK ans ApibHUX KameHiB (2o 3
MM). s KaMeHIB NOHag 3 MM Tayxi KAacuyHi
KacTy  Ha  BMPOBHWMUTBI  BUrOTOBAAHOTLCA
HalyacTie KoHi4Hoi popmu [17].

OpwviriHanbHi An3aiHepCbKi PiLLeHHA npwu-
Kpac CnocTepiratoTbCs 3 BUKOPUCTAHHAM 3aKpir-
KM Ha rauykax Ans KameHiB conitepi. B Takomy
TVNI 3aKPINKN KaMiHb YTPUMYETbCA 3aBAAKN Cre-
LjabHMM raykam, AKi Ha3MBatoTbCA KpamnaHamu.
BoHW po3TtaloBaHi Ha OAHaKOBIW BiACTaHI OAWH
BiJ, OAHOrO i TPMMaKOTb KaMiHb TaK, Hibn BiH
3HaXoAWUTbCs B KowuKy (pwc.7). Tpwn raykosin
3aKpinui akueHT pobuTbCa Ha KaMiHHI, a Tiny
06042 y KOMNO3ULINHOMY pPILLEHHI BigBOANTHCS
ApyropsagHe micue. Taka 3akpinka po3noBCHOA-
XeHa y kabnyuykax Ana 3apyuvH, BMpobiB 3
AiaMaHTaMW Ta AN eKCKNHO3MBHMX MPOEKTIB 3
BE/IMKVMMM KOLUTOBHUMMW BCTaBKaMW.

KamiHb, sik i B 06040BI OnpaBi, BCTaHOB-
NIOETBCA  Ha OMopy, MNpoTe 3aKpirItoeTbCa
TiIbKM OKPEMUMM eleMEHTaMM — ravkamu, Lo
BMUCTyNatoTb  Haj BCTaBkok. CbOrogHi B
FOBENIPHIN CnpaBi CTBOPEHO BEAWKY KiNbKICTb
KpanaHoBux 0604iB pi3HMX 3a GopMOoKo i
pUTMOM, ane npocTip ANA ifen Au3anHepa
WoAo GOPMU raykiB B TakOMy KPinaeHHi €
HEeCKIHYEeHNM.

30BHILLHIN BUIA4 KpanaHiB 3ai1eXunTb Bij
BUAy i opMuM caMoLBITy, a iHOAI i KOoro po3mi-
piB abo KoHuenuii an3anHy npukpacu (puc. 8).
Mpodinb i popma kpanaHiB, X BMCOTA i Kiab-
KiCTb BM3HayatoTbCcs GOPMOKO Ta PO3Mipamu
BCTaBKW, @ TaKOX OCOB/MBOCTAMW MPOEKTHOTO
piweHHA. Tak, Hanpwuknag, Ana 3akpinku nps-
MOKYTHOI popMM 034061+0BaNIbHOTO €eMeHTa
HaMyJacTilue BMKOPWUCTOBYETbCA KacT 3 YOTUPb-
Ma raykamm no KyTam npsAMOKYTHMKa, ANS
3aKpinkKy OrpaHtoBaHHA Kpyraoi abo oBanbHOI
dopmMM — Big ABOX A0 LIECTM raukiB. Y Takin
onpaBsi KamiHb BWAAETbCA OiNbWIMM 3@ PO3Mi-
POM, i Ha HbOTO Najae binblue CBITAQ, HIXX KON
BiH 3HaXOAMUTbLCA B CYLL/IbHIN Onpasi.
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4 e
Puc. 3. PizHoBMaAM onpas kabiyyok coniTepiB: a — Ha KaauaHHs, 6 — raukoBa, B — aXkypHa,

r — KnevoBa, i — ajeHoBa, e — HamniBrayxa

a 6 B r
Puc. 4. PiHOBMAM Kabay4voK 3 KacTOM: a — cxema MOAENFOBAHHSA FyXxOro Ta HaniBryxoro Kacra,
6 — 3 oTBOpaMK, B — FNYXWI, I — HaNiBrAYXWI

Puc. 5. PizHoBMAM Kabny4yok 3 r1yxOto ONpaBoto: a — CXema KacTa 3 Npukaagom Bupoby, 6 — 3 pisHowo
$OpPMOIO OrpaHIoBaHHs, B — KacT 3 NapanenbHUMU CTiHKaMu, I — bakTypHUIA KacT, 4 — KacTy iHLWi 3a
dOopMOLO Bif KaMeHiB, € — y BUIAAAI HaknagkKy 3 iHWOro meTany

a 6 B r
Puc. 6. Pi3HoBMAW kabayyok 3a GOpPMOLO KacTy: a — cxeMa axypHOro KacTa i npukiag supoby,
6 — 3 AJofaBaHHAM po3cuny KameHis [15]; B, I — 3 GakTypHO-aXKypHUM KacToM, 4 — A3epKaibHWIA KacT 3
fOAaBaHHAM ApibHUX KaMeHiB [16], e — 3 napanenbHUM A3epKaibHUM KacToM
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Puc. 7. Pi3HOBMAWM 3aKpinky Ha KpanaHax: a — ka1acuyHa 3 06040M, 6 — YOTUPbLOXKYTHA,
B — aXypHa BOCbMWKYTHa, I — eJIeMEHTU KpanaHoro Kacta 3 npukaasoM BUpoby

KpanaHoBa 3akpinka Moxe yTBOprOBaTU-
C 3 OKPEMOTrO €/leMeHTa i BUFOTOBAATUCS 3
MeTasly iHLWOro KoAbopy Ta OyTW MacUBHOW,
reOMeTPUYHOD, FPaTh Ha KOHTPACTi 3 OCHOB-
HOK YaCTUHOK BUPOBY. ICHYE iHWWA cTUAic-
TUUYHWIMA BapiaHT KpanmaHOBOI 3aKpinKy, Koau
rauky HayebTo BMPOCTatOTb 3 TiNa LUMHKMK,
YTBOPIOKOUM OMOpPY AN KaMeHHo, Mnepesaroun

Nnerkicte,  Bigfaroum  npiopuTeT  BCTaBLy,
pobasum i KOMMO3WLIMHUM  LLEHTPOM,
aKLEHTYouM  yBary Ha  AOPOrouiHHOMY
KaMeHHi.

MpocTip anA CTBOPEHHA KOMMO3ULINHO-
BMPa3HMX pilleHb BENNKWW, MOYMHAKOuUM Bij
FEOMETPUYHMX, KNACUUYHUX, CUMETPUYHMX ray-

=

M\gﬁjw
] é _m

S TA-

KOBWX KacTiB i 3aKiHYyroun cknagHummn 6io-
HIYHWUMY, TBapVHHMMKU GOpMamMu  KpanaHis.
[losaBaHHA Takoro AOMOMIXXHOrO 034061eHHA
B HMX, AK GaKTypHi pilleHHsA, eMaNbepHI
BCTaBkM abo HeBeNVKi JOPIKKM KaMeHIB Ha
raykax, MpPOEKTYHOTbCA AAf OinblWw BUpa3HOI
CTUAICTVKY, MIAKPECNOYM CaMOByTHICTL Ta
eCcTeTMYHICTb BMPObY (puc. 9). Cnig 3a3HaunTy,
Lo Ans tOBENIPHOrO BMPOOHMLTBA
npvTamaHHi HeBmbaravei Gopmu rauykis Ans
npocTiwoi ¢ikcayii i BUrOTOBAEHHA CEPINHMX
npoToTMNIB, a ANA  eKCKA3MBHMX  abo
aBTOPCbKMX BUPOLIB MpocTip ¢aHTasii Ta

CKNafHICTb GopMn € BE3MEXHUM | 3an1exuTb
Bif 3a4yMy Au3aliHepa.

Puc. 8. Pi3sHOBUAM KpanaHOBKX KacTiB 3a GOPMOIO raukie Ans 034001eHHA toBeNipHMX BUpobis [18]

\

a 6 B

Puc. 9. PizHoBMaAM Kabnyyok i3: a — 3aKpinKo KaMeHIB Ha TPbOX KpanaHax, 6 — YOTUPbOX KpanaHoBOHO
3aKpinKo KaMeHH XPECTOM, B — BYF/1I0BOK HYOTMPbOX KPanaHOBO 3aKpPimnKoto,

I — KpanaHOBOO 3aKPiNKo 3 AoAaBaHHAM ApibHWX kaMeHiB [19]; 4, e

— raukamu 6ioHiYHOT popmm
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[Jeski Bigomi toBenipHi 6peHAn pPo3pob-
NAOTb | MaTEeHTYHOTb CBOKO aBTOPCbKY, 3HAKOBY
3a GOPMOIO | BUPA3HICTIO 3aKpPinKy KaMiHHA Ha
KpanaHax. Tak, Hanpwvknag, 3akpinka Tiffany
(puc. 10) € 3HaKOBOKD ANA X NiHIKM KOLITOBHUX
toBenipHUx  BMpobiB. BoHa  npepcrtaBneHa
KNAaCMYHOK 3aKpiNKOK Ha LWIiCTb KpanaHiB Yy
BUMNAAI KOPOHW, 3anateHToBaHoro B 1886 poui
Yapnb3om Jlbtoicom Tiddani [20]. B ocHoBI
KibLA  PO3TalloOBaHO WICTb raukiB  Kpyraoi
dopMM Yy MepeTuHi, AKi CXOAATbCA B LUMHKY
KiJIbLLA, Ta MatOTb HEBEINKI OTBOPW, @ CaM KaMiHb
MIAHATAN Hag, LUMHKOO BMPOOYy.

Y cyyacHi mpakTuLi BUrOTOB/EHHA OBe-
NipHMX BUPOBIB LLIMPOKO 3aCTOCOBYHOTb PaseHo-
By 3aKpinky (abo KOpHepoBy), Aka He TiJbKM
NpuKpaLlae, a u NigCUKOE i 36arayvye ix KOMmMo-
3uuito. Lle Bug 3aKpinku BUKOPUCTOBYETLCA 3a
YMOBW 3aKpinieHHa 034061t0BasbHOrO  ene-
MeHTa He B OKpeMOMy KacTi, a 6e3nocepesHbo B
Tini KinbusA. MNpu KOpHEpOBIM 3aKpinui BCTaBka
KpinuTbcA B MeTasi abo y BOCKOBIN Mogeni npo-
TOTUMY 3a JOMOMOTOK CTOBMYUKIB (KOPHEPIB),
Wwo GopMyrOTbCA 3aBAAKWM OCHOBHOMY MeTany
onpaen abo WuHkK [21]. Moxe 6yTn 3acTtoco-
BaHa fK ANs COAiTepiB, Tak i Ana Oyab-AKOi
KIIbKOCTI  KaMeHiB, PO3TallOBaHWX B Pi3HOMY
nopaaky. fk npaBwno, uUe ApiOHI  KameHi
AiaMeTpoMm A0 4 MM abo meHLwe (puc. 11).

Burnsg uiei 3akpinkv no GopMOTBOPEHHIO
MOXOAWTb YacTKOBO Ha TFAYXWW KacT, 3aKpuBa-
roun 06040M KaMiHHSA, Ta Ha KpanaHoBY 3aKpir-
Ky, i6 € eNeMeHTU KOPHepW rayku, wo obinma-
FOTb KacT i YTPUMYHOTb KaMiHb B MOrO MIOLLMHI.
TexHiyHa 0COBAMBICTE MONAra€ B TOMY, LUO
BCTaBKM BCTAHOBFOHOTLCA LLJIBHO OAWH O Of-
HOro B CreLiasbHO PO3TalLOBaHi psaau rHisa [21].

PizHa 0bpobka meTany HaBKOJO KaMeHiB
MO>e CTBOPHOBATM PI3HOMaHITHI edekTn cnpum-
HATTA FOBENIPHOrO BUMPOBY, BIJOKPEMJIHOIOUM
KOPHePOBI 3aKpinkK Big, iHWWX. Tak, Hanpuknag,
[3epKanbHe MigpisyBaHHA MeTasy HaBKOMO Ka-
MEHIB MOXEe BIJCIKTM KOXEH KaMiHb, @ MOYXe
YTBOPUTUN BPA>KEHHA 3IUTTA KAMEHIB Y Bi3epYyHKY.

Po3noBclogkeHM  BapiaHTOM  HajaHHsA
opwuriHanbHOI GakTypy TakOMy KacTy € 3pi3aHHS
noro pebpa, WO MOXe CTBOPHOBATU KOHTYP

HaBKOMIO KaMeHiB, KWW Bi3ya/bHO MOEAHYETHCA
i3 BCTaBKOM. IHWMM BapiaHTOM € BWKOHaHHS
PI3HOMaHITHMX (aKTYpHUX HAACIHYOK Ana rpu
CBiT/1@a Ha MeTaneBi YacTVHI BUPODBY HaBKONO
03406/110BaNnbHMX eneMeHTIB. 3a A0MOMOroro
TaKoil 3aKpinkn MOXHa BUKOPUCTOBYBATN BEVKY
KiIbKICTb  KaMeHiB OfHakoBMX abo Ppi3HWUX 3a
PO3MipOM, afne CiBBIAHECEHNUMWN OANH 3 OAHUM.
KopHepoBy 3akpinky 4acto BMKOPWCTOBYHOTb
npwu 3MiLLaHOMy 7l KpinaeHHs
03700110Ba/IbHNX €/IEMEHTIB.

EcTeTnyHi xapakTepmncTnkm Takoi 3akpinku
[AO3BONAKOTL  MiAKPECATN  GOPMOYTBOPHOHOUY
cknagoy  BupobiB.  lpn  BMKOPWUCTaHHI
baseHOBOI 3aKpinkn B NpUKpacax € MOXANBICTb
ANA CTBOPEHHS BinblUOi KiNbKOCTI KONbOPOBMX
CXeM, a TaKOX AO0AaBaHHA PI3HUX 3a GOpMOto
KameHiB. 3aBaskm  BMOOpPY Takoro - Tuny
KPINaeHHA PO3LUMPIOOTLCA TBOPYI MOXXJ/IMBOCTI
i, BIAMOBIAHO, MPOEKTHI PILIEHHA ANA AU3alHy
FOBEJTIPHUX KONEKLLI.

OfHUM 3 pPi3HOBMAIB KOPHEPOBOI 3aKpPinKu
€ nase (Big ¢paHu. Paves — 6pykiBka) [22].
BukopucToByetbca  cneuianbHO  ans  dikcauii
po3cuny diamaHTiB abo iHLINX KaMeHIB HeBesn-
Kux po3mipie. B onpasi nase (puc. 12) BCTaBKM
MOCaJKEHI LLiIbHO OAWH A0 OZAHOTO Ha 3arab-
HIA NAOWMHK | 3aKkpinaeHi ApibHUMKU KOpHe-
pamu abo KpanaHamu.

Micns ycTaHOBKM B NaBe KaMiHHA BUrAsAa€e
y BUpObI AK EAMHMI MacvB, @ MeTajleBa OCHOBa
nig HUM He NporasgaeTbes. [Npu LboMy NoBepx-
Hi, Ha fKi 3aKPINIOHOTbCA BCTaBKM, MOXYTb OyTU
piBHMMK abo OnNyKAUM, MaTu Pi3HI po3Mipn Ta
abpucu. AkLwo popma NOBEPXHi 3 3aKPINKOKo na-
BE MAE€E 3BY>KEHHS, TO B LIMX MICLAX | BCTaBKW MO-
BWHHI NPOMOPLIAHO 3MEHLLYBATUCS Y PO3Mipax
Bi4NOBIAHO A0 NAACTUYHOTO PUTMY Gopmu.

TakvMM UYMHOM, 3 TakMM TUMOM 3aKpinku
MOX/IMBUM € BMKOPWUCTaHHA CKAAAHWX KOJbO-
poOBUX CxeM Yy npukpacax. OpHameHTn yTBO-
PHOIOTBCA  LUAAXOM  BMKOPWUCTaHHA  KaMeHIB
PI3HOTO KO/MIbOPY 6€3 PO3MOAiIIbHMX METaNeBmx
YaCTUH MK HMMW, CTBOPHOKOUM Binbll ANHaMIY-
Hy Ta CKyabnTypHy &opmMmy camoro Bupoby
(BioHiuHi, 300MOpPdHI, daHTaziiHIi  MOTUBMK).
3aBAsKM MaBe YacTO peanisytoTb  XYAOXHi
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NPUMOMY PUTMY, PacTpy Pi3HUM 3a KOJNbOPOM, OPHaMEeHTaNbHOCTI Ta Bi3yanbHOI 6GaraTopis-
po3MipamMy Ta QOPMOIO KaMeHIB, JOCAratoTb  HEBOCTi Y FOBeNipHi KoMno3uuii (puc. 12).

?: .ﬂ“_“.h_\

Puc. 11. Pi3HOBMAN Kabayyok 3 BUKOPUCTaHHAM daZeHOBOI 3aKPIiNKu: a — KNaCMUHWUIA BapiaHT,
6 — i3 BCTaBKamMu pisHUMK 3a OPMOIO, B — 3 AOZAaBaHHAM KparnaHOBOI 3aKpinKy;
r, & — KOMbiHOBaHa C Kactamy, e — KoMbiHoBaHa 3a GopMoro KameHiB [14]

a 6 B
Puc. 12. PizHoBMAM Kabayyok 3 3aKpinkoro naBe: a — No MAOLUMHI KacTy i LUMHKW KinbLis,
6 — pAAKOBE, B — pi3He 3a PO3MIPOM | POPMOIO KaMEHIB, I — OPHAMEHT i3 KaMiHHS;
4 — X — BioHi4HOT popmm [23, 24]

&‘-"-"'\"-‘.“p‘

a 6 B r
Puc. 13. Pi3HoBMAM Kabayuyok 3i cneumdiyHMMK 3akpinkamu: a — HeBUANMa, 6 — knelioBa [26],
B — Ha KnauaHHs, r — daew
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MNMoBepxHA HabyBa€ Bi3yanbHOI penbed-
HOCTI, ane Npu LbOMY 3a/1LLIAETLCA MNAAKO0 Ha
JOTUK, WO pobuthb i Bisibll €proHOMIYHOK B
ekcnayaTayii. Baxnmeum 3acobom ecteTmyHoil
BMPA3HOCTI HOBENIPHMX MNPUKpPac € CniBBIAHO-
LWEHHS pPO3MIpIB | reoMeTpii KPUBOAIHIMHMX
MOBEPXOHb, YOr0 MOXHa AOCAITM 33 AOMOMO-
roro 3aKpinku nase. HepiAKo BUKOPUCTOBYETLCA
AaHa TexHika BijoMUMK bpeHaamMu, Hanpukaag,
Dior, Hermes, Cartier Ta iHWwuMun [25], @ TakoX y
BITUM3HAHOMY  OBENIPHOMY  BMPOOHMUTBI,
HauvuvacTilue B  aBTOPCbKMX  KOAeKLifx 3
daHTaziHMMm MoTMBamu (puc. 12).

Ha cbOrogHilHi yac 3aBAfKNM HOBUM
TexHosiorisM 0bpobkn Ta, Hacamnepes, npo-
rpamam 3 3D MpoekTyBaHHA Ta APyKy rOBenip-
HVX BUPOBIB, PI3HOMAaHITTA 3aKpinok 03406.+0-
BaJIbHNX KaMeHIB CTpiMKO pocTe. Bce 6inbLie
BUKOPWCTOBYETbCA CMeLndiyHMX 3aKkpinok B
AOPOrOLIHHMX Ta HaniBAOPOrOLHHUX NPUKpa-
cax, A0 SKWX HanexaTb KaHajbHi, K/ieloB,
HEBUAMMI 3aKpinKy, 3aKpinkyu Ha KaauaHHS,
dnew-3akpinkm Towo (puc. 13).

Ha cyyacHomy toBenipHOMYy npocCTOpi
nowmpeHHs HabyBae KaHanbHa (perikoBa)
3akpinka. KamiHb nomiwaerbcs y «inixkaHky»
6e3 obogy, y Tak 3BaHUW KaHan abo pewiky. Bci
BCTaBKM OAHOrO PO3MIpYy KPIMAATbCA LWiNbHO
OAVH J0 oAHoro 6e3 po3AiNoBMX Neperoposok
3 MeTany, ane MaroTb MeTaneBi H6opTukM Mo
nepumetpy [27]. Moxe BMKOPUCTOBYBAaTUCA Ha
yCil noBepxHi npukpacu abo B AKiIMCb MOro
okpemin yactuHi (puc. 14). lo Toro X KaHan
MO>XHa BMKOHATW Yy BWUMAAAI NiHIMHOTO OpHa-
MEHTY, @ MPOEKTYBaHHA METPUYHO-PUTMIUHMX
pagiB y BMpobi 3HayHO 36aratmTb MOTO
komno3uuito. LLUnAxom BUKOPWCTAHHA TaKoi

B
Puc. 14. PizHoBUAM Kabayyok 3 BUKOPUCTAHHA KaHabHOI 3aKpinku: a — cxemMa i npuknag supoby;
6, B — 3 HareTHMM KaMiHHAM [23, 28], 1 — 3 KBaApaTHMM OTPaHIOBAHHAM, 4 — 3 FNyXUM KacToMm [14]

3aKpinku AusaniHep B poboTi MOXe cnvpaTucs
Ha NMPUMNOMK CUMETPUYHOCTI abo acMmMeTpuy-
HOCTI Ta MOCWAOBaTM AMHaMiKy abo 3acTocy-
BaTW PacTPOBi MOTMBW B KOHCTPYKTUBHUX ene-
MeHTax ¢opmun. Cnig 3a3HaunTL, WO B PeEnKo-
BMX KOHCTPYKLIAX PO3MILLYOTbCA  BCTaBKW
OAHOro PO3Mipy, a AMHAMIYHICTb a0 OpHaMeH-
TaNbHICTb  BTINKOETbCA  BHACAIAOK  CyKYMHOCTI
AEKINbKOX TakuMX AOPIKOK MK coboro. [yxe
rapMOHIMHO Taka 3aKkpinka BUIAA4aE 3 BUKO-
PUCTaHHAM KBajpaTHUX, OareTHuMx Ta iHLWKMX
reoMeTpuYHMX BCTABOK, WO BMAMBAE Ha KiHLe-
BE CMNPUWHATTA AM3aliHy, Aojaroum  binbioi
NaKOHIYHOCTI NpuKpaci.

Y pesknx Bupobax, Hanpuknag, BeCiNbHUX
obpyykax KaHan MOXe MPOXOAWUTU MO BCIK i
MOBEPXHi. ¥ HbOMY MeTaneBi MNAacTuHK, LWO
PO3MILLyOTbCA 6iNf BEPXHBOI YaCTUHWN KaMeH!HO,
MarOTb 3HauyHy TOBLUMHY A/ 3aKpinieHHs
o3p06t0BanbHMX enemeHTiB. Lle  cTBOptOE
KOHTPACT Mi>K MeTasioM | BCTaBKOO, HaZa€ Nomy
CBOEPIAHNA HENMOBTOPHUM €CTETUYHWI BUTNAA,

Taka 3aKpinka NOeAHYETbCA Y BUpobax 3
iHWKMK 1T TMnamu. Tak, Hanpukaag, raykosa
3aKpinka LeHTpanbHOI BCTaBKN 3 AOAABAHHAM
KaHaNbHOI ANA KaMeHIB «MOMIYHWMKIB» abo y
TaHAEMi 3 T[YyXOH Yy MaCUBHUX MNEPCHSAX.
[HKOMW, AKWO A03BOAAE MAOLLMHA i rabaputu
MeTaneBOl YacTMHM, Ha IXHIX KpanaHax Ta
0604 TakoX KpiNMUTbCA KOLUTOBHE KaMiHHA 3
AOJABaHHAM NOCaAKM ANA HUX Y KaHani.

BucHoBkn. O306/t0BafbHi BCTaBKM Ta
iX CKnagoBi eneMeHTH, K onopa ana oikcauii
KOLUTOBHOI BCTaBKW, SfBASAOTb COBOKO iHCTPY-
MEHT MOCUMNEHHS eCTETUYHOI BMPA3HOCTI toBe-
NipHMX BMPOb6IB. [APMOHIVHO CNPOEKTOBAHI Ta
HaZiMHO 3akpinieHi BCTaBKM PO3KPMBAKOTb
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KOHLLeNL,ito npukpacy. YpaxyBaHHA NponopLiin
Ta PO3MIpIB YCiX €NeMEeHTIB KPiNJeHHs nepea-
6auae KOMPOpPTHE HOCIHHA BUPOOBY NHOAMHOLO.

B poboTti BMOKpeMNeHO Ta pPO3KPUTO
0COBAMBOCTI TakMX TUMIB KPINAEHHS K TAyxa,
HaBirnyxa, KpamnaHoBa, KOpHepoBa, MaBe Ta
KaHa/sbHa 3aKpinka. Y3araibHeHO peKkomeHAa-
Uil WoAO TWMIB 3aKPiNKWM Pi3HOMAHITHMX 3a
dopMOto orpaHoBaHHA KaMeHiB i iX BMAUBY Ha
KOMMO3MLINHO-KOHCTPYKTVBHE PILlEHHA Mpw
MPOEKTyBaHHI Nnpukpac. NpoaHanizoBaHO B3ae-
MO3B'A30K MK XapakTepPHUMM KOHCTPYKLiAaMM,
Komno3uuieto, GOpPMOKO 3aKpinku Ta toBenip-
HOro BMpoby.
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JEWELRY DESIGN: ARTISTIC EXPRESSIVENESS AND COMPOSITIONAL AND
CONSTRUCTIVE SHAPING OF HEAD BUILDER OF PRECIOUS INSERTS
OSTAPENKO N. V., STONOGA D. V.

Kyiv National University of Technologies and Design, Kyiv, Ukraine

Aim. The study is devoted to the analysis of artistic expressiveness and compositional and
constructive characteristics of settings of precious and semiprecious inserts for jewelry.
Methodology. The study of varieties of compositional and constructive shaping of bindings is

based on a comprehensive approach, general scientific research methods. Visual-analytical, system-
structural approaches, methods of comparison, analysis and synthesis, generalization, and grouping
elements of fixing products are used. The CoreIDRAW Technical Suite 2022 graphic editor is used to
perform drawings.

Results. Specific terminological definitions of various concepts of the constituent elements of
jewelry, namely settings of precious inserts, are given. Based on the analysis of modern varieties of jewelry,
the fact of the influence of the design, shape, and setting elements on the design of modern jewelry is
proved. The relationship between the product and The Shape of the clips of jewelry inserts and their
influence on the artistic expressiveness of jewelry is analyzed. On the example of rings that are diverse in
design, their stylistic and artistic features are considered. The main requirements for structural elements of
fixing design inserts in modern jewelry are formulated.

Scientific novelty. The relationship between the characteristic structures, composition, shape of the
pin and the jewelry is comprehensively attested. The article summarizes the types of pinning of precious
and semiprecious stones in modern jewelry in accordance with classical, specific and mixed types.
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Practical significance. Modern types of settings are listed and described, their forming parts and
technical features are characterized. Their artistic expressiveness is clearly demonstrated through the
relationship with finishing elements on the example of modern rings. Varieties of the main classical forms
of cutting precious stones are listed and graphically presented. Recommendations are given for choosing
the type of settings, its compositional and structural solution, depending on the type of stone, its shape,
size, cut, and their number in the product.

Keywords: precious and semiprecious inserts; head builder; prongs; cut; types of setting.
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Xapkiscoka OepxxasHa akademia dusaliHy [ mucmeyms, Xapkis, YkpaiHa

OBPA3 NMOAOPOXI B CYYACHOMY D)>KAHPOBOMY

XnBonumci KUTAKO

DOI:10.30857/2617-
0272.2023.2.19.

Memoto cmammi € OCMUC/IEHHA CMUILOBUX, KOMNO3UYIHUX ma KOJAOPUCMUYHUX pillieHb
cmaopeHHs 06pasy nodopoxi 8 Cy4acHoOMy XaHposomy xusonuci Kumato.

Memodonoezia. Memodonozia docniOxeHHs 6a3yemeca HG BUKOPUCMAHHI AK 3G2a/bHOHAYKOBUX
Memodi8 aHani3y, Mak i cneyiasieHoO-MUCMeymao3Hasyux, a came: Memodoax ¢opmManeHo-cMUAICMUYHO20
ma KoMno3uyiliHo-KoI0pUCMUYHO20 GHA(3Y.

Pesynomamu. Ha npuknadax aHanizy kapmuH Yxoy L3yHkas, Yxao CaodyHa, BaH Pyci, Ay
XalioxyHa suseneHi xy0oxH( ocobnusocmi emiieHHs 06pasy No0opoxi 8 Cy4acHOMY XAHPOBOMY XUsonuci
Kumato. BuseneHi cmucnosi koHomayil 8iI0HOCHO NOHAMMS «No0oPOX», NPOAHANI308AHO, AK Yi KoHomayil
3aseneHl 8 Ccy4yacHomy cmaHkogomy xueonuci Kumaro. OcmucieHi cmuasosi, KOMNo3uyitiHi ma
KOJIOpUCMUYHI pilueHHA cmeopeHHs 06pasy nodopoxi 8 Cy4acHoMy XaHposoMy xusonuci Kumaro ma
dosedeHo, W0 OCHOBHUM CMU/IbOBUM HANPAMOM penpeseHmayii 0bpasy nodopoxi € peaniam, cmuse, akuli
nidmpumye abo 8i0HO8/0E pehepeHMHI 38°a3ku 3 OilicHicmro, 3 Ky/bmypor noscsikdeHHocmi Kumato.
Oxapakmepu308aHI( pi3Hi 3micmosHi Modycu 06paszy Nodopoxi 8 Cy4acHOMy XaHposomy xusonuci Kumato,
gusAs/eHa cyeHapHa nodiesicme ybozo 06paszy, AKa No8's3aHa 3 eKoJIo2iEr, KAiMamom, npobiemamu
mpy0o8ol Miepayii, ceAMKO80I0 Ky/1bmyporo KpaiHu, mouwo. JJosedeHo, wjo 8i0maeoproroyu MoHogi2ypHi ma
6azamodgbicypHi KoMNo3uyii, Cy4acHi xyOoXXKHUKU-XAHPOBICMU He milbku KOpUucmyromecs hegHUM docsidom
ONAHYBAHHSA 3AKOHI8 3axIOHO20 OJIIIHO20 XUBONUCY, dje HaMaz2armecs 8i0WyKamu 8/1acHi KOMNO3UuyiliHi
nobydosu ma KoopuCMuYHIi 3acobu XydoxxHbLO! 8UPA3HOCML.

Haykoea Hoeu3Ha. Bnepwe 8usHayeHi xyO0oxHi ocobausocmi emineHHs 06pasy nodopoxi e
Cy4acHoMy XaHposomy xusonuci Kumaro Ha npukaadax kapmuH Yxoy LisyHkas, Yxao CaodyHa, BaH Pyci,
Ay XalioxyHa, cmeopeHux HanpukiHyi XX — noyamky XXI cm.

lMpakmuy4He 3Ha4YeHHA 00epXaHUX pe3ysbmamie Nojisede y MOXAUBOCMI IX 3aCmOoCy8aHHs Os
¢axosoi mucmeybkol ocaimu Ak 8 YkpaiHi, mak i 8 Kumai. ocnioxeHHs 8i0kpusae nepcnekmusy 8ug4YeHHs
[HWux 06pasie noscsakOeHHOCMI 8 Cy4dcHOMY KUmatiCbkKOMy XAHPOBOMY XUB0NUCL.

Knrouosi cnoea: Kumadi; cyyacHul xaHposuli xusonuc, 06paz nodopoxi 8 XAHPOBOMY XUBONUCL
kumaticeki XyQoXXHUKU; XyQOXHIl 06pas.

Bcryn. Bizomo, Wo nogopoxi Bigirparotb
Ba>K/IMBY POJIb Y XXUTTI AK OKPEMUX Nrogel, TaK |
LiIMX HapoAiB, BOHW AOMOMaratoTb Ai3HaTUCA
Npo iHWi KpaiHW, Tpaguuii. MoAopoXi 3BiAbHSA-
HOTb Nrofen Bif 3ab60OOHIB, PO3LUMPHOOUM iX
Kpyrosip, i € CknaZioBOKO HayKOBOTrO, KOMepLiii-
HOro, CMOPTMBHONO Ta Ky/JbTypHO-Mi3HaBa/b-
HOro PO3BUTKY NHOACTBA. [1OAOPOXI — Lie LWAAXK,
a MOHATTA «LUAX» € TPAAVLINHO BaXXINBUM ANA
KWTaNCbKOI Ky/lbTypyu MpoOTAroM 6HaraTbox CTO-
NiTb. MK TUM, NOZOPOX € YACTUHOK Ky/bTypw
MOBCAKAEHHOCTI cyyacHoro Kutaro, a BigTak mMae
6yt Biaa3epkaneHa | B 0bpa3oTBOpUOMY
mucteuTsi. [MOAOPOX AK YacTUHA >KUTTEBOTO
LASXY Ta CTAHOBNEHHSA NHOACLKOI OCOBUCTOCTI €
TaKOX MEBHOK «CLIEHAPHOK MOAIEID» AK B XXUTTI

KOXHOrO KuTanus, Tak i B ictopii Kutaro B wisio-
My, aJ)Ke BBAXA€TbCA CKNALOBOK KOHULEMNL,i
[ao, nNpuUHATOI B TPaWMLINHIA  KUTaUCbKIN
cucTeMi BipyBaHb, 3 OAHOro 60Ky, a 3 iHWoro, —
YaCTMHOK TeOMOANITUYHOI  CTpaTerii  Cy4acHoi
KUTanCbKoi aepkaBy, «O4MH NMOAC, OAWH LUAAX»,
fka peanizyerbca 3 2013 p. Btim, noBcakAeHHICTb
nepeciyHoro Kutanus, fka € ob'ektom 306pa-
XKEHHS Cy4acHOro >aHpOBOro XmBonucy, dop-
My€e 06pa3 NogopoXi Mif iHWMMK KyTamun 30py:
SKMM TPaHCMOPTOM MepecyBatoTbCs NN, UMM
BOHMW 3aWlHATI Nif 4aC NOJOPOXXYBaHHS, LLO iX
Haauxae abo WO iM nepellKoaXKaE B MOAOPO-
Xax. Lle € foBOAi aKkTyanbHWUM, ajxKe CydacHWn
KuTalh — AvHamivHa KpaiHa 3 BesIMYe3HOo Tepu-
TOPI€rO, | AMHaMIKa GOPMYETbCA TaKOX 3aBAAKM
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IHTEHCMBHOMY  MOAOPO>KYBAHHIO  MepeciuHnX
KATaWLB 3 pPIi3HOK METO: Bi4 TPYAOBOI
BHYTPILWHbBOI MirpaLii CilbCbKOrO HaceneHHa Yy
BE/NUKI MiCTa A0 OBCNYroByBaHHA TYPWCTIB, AKi
npuidkaxaroTb 4o Kutato.

AHanis nonepeaHix BOCNigKeHb
[AOBOAUTL, WO fK Y KUTAWCbKOMY HayKOBOMY
AMCKYpPCi, Tak | B 3aKOPAOHHOMY, BXE iCHYE
[JOBOJII BarOMUN MacuB HayKOBWX JOCANIAXEHb,
NPUCBAYEHUM aHanidy CTaHy Ta TeHAeHLiV
PO3BUTKY KWTaWCbKOrO CTaHKOBOIO >KMBOTMUCY.
lpyna AocnigkeHb 4O3BOAMMA NPOCTEXUTA NOTO

PO3BUTOK B MEBHWX >XaHpax i BM/AMBMW 3axiAHOI

Mucteubkoi Tpaamuii (Y. Yxensen, J1. AninH, T.
Ca06iHb, Y. YxeH Ta iH.). [HWwa rpyna HaykoBuMX
AOC/IIKEHD TopKanacb npobnemun
3aTBEPIPKEHHA  €BPOMENCbKMX  >KaHpiB Y
KMTancbkomy >kmeonuci. s npobnema BuBva-
facs  KUTaUcbknmun — gociiaHnkamum (L. KOxiH,
L. Yennin, J1. Un, T. Minny, J1. Ten, M. MNnuHbbaHs,
X.Cao Xya, Y.YxeHBewn), yyeHUmn €Bponu i
CLLUA (P. Ctpaccbepr, B.HenbceH, [x.Enaproc,
P.Kponzep, M.CaniaH Ta iH.). >KaHpoBui
xuonuc Kvtaro TeXX OTpumaB MneBHy yBary 3
60Ky HaykoBLiB. >KaHpPOBMA XMBOMMWC, K
BiJOMO, Lie TOM TWUMN CTaHKOBOTO >XMBOMUCY, AKWI
3006paxye CLeHW MOBCAKAEHHOro uTTa. Lla
aKLleHTyalis coujanbHOI CKAaJoBOI LbOro TUMNy
XWBOMUCY BKPaW BaXJMBa, BOHA MOSCHHOE Te,
YoMy Came peaniaM AK CTWIb TMaHye B
>KaHPOBOMY >XMBOMWUCI. | KUTANCbKNA XaHPOBUIA
XUBOMUC HE € BUKOYEHHAM. JTtol TMiHbTAHb
BKa3ye Ha Te, WO CamMe MMWCTELTBO HOBOIO
MOKONIHHA  MOYMHAE 3BepTaTy yBary Ha
NOBCAKAEHHICTb KnTato i e € BKpan BaXXKIMBUM
[1. MeTp KWTaWCbKOTO MMCTELITBO3HABCTBA,
icTopuk mucteuTtsa Jltom MeH BU3HAYaE Lii 3MiHM i
BKa3y€ Ha Te, WO 3a XX CT. ONVHUA CTaHKOBUW
xuBonuc  Kutaro  3MIHMBCA  KapAVHabHUM
unHoM [2-4]. Tomy 6arato XTO 3 AOCHIAHWKIB
KATaWCbKOro peaniaMy 3BepraavM yBary Ha
PeaniCTUYHNUN CTWIb BITYM3HSAHOTO >KAHPOBOTO
xwusonucy. Cepes HWUX Taki HaykoBui, Ak [ao
MiHny  «IcTOpis  KMTaWCbKOro  Cy4acHOro
obpasoTtBopyoro mucteuTa: 1985-1986» [5];
TEX MOXHa cKasatm npo nybnikaujto [ao
LaHbxya «Xig AyMOK NpO CyyacHe MUCTeuLTBO»

[6] Ta uikaBy ny6nikauito Jly XyH, CyHb Y>keHbxya
«MucreutBO  Ta  CycninbCTBO: 26 NPOBIAHNX
KPUTMKIB PO3MIPKOBYHOTb MPO 3MiHW Yy Cy4yac-
HOMY KMTailCbKOMy MucTeLTBi» [7, c. 138-139].

BTimM, 06pasn MOBCAKAEHHOCTI B Cy4YacHO-
MYy KWUTaMWCbKOMY CTaHKOBOMY >XWBOMUCI B Hay-
KOBOMY AUCKYPCi He Byan pO3risiHyTi CUCTEMHO.
Mixk TMM, Ui 0bpasn € BaXXIMBUM CBIAYEHHAM
PO3BUTKY >KaHPOBOrO >KMBOMUCY §K TaKoro.
3BepHEHHSA A0 06pa3zy NOAOPOXKi B KUTAKCbKOMY
>KaHPOBOMY >MBOMUCI CyyacHoro Kutato y Ui
CTaTTi BUK/IMKAHO TaKOX BIACYTHICTIO BiANOBIAHOI
HaykoBOI  pednekcii AK Yy  BITYM3HAHOMY
HayKOBOMY AWCKYPCi, TaK | 3aKOPAOHHOMY.

MocraHoBKa 3aBgaHHA. Mix TuMm,
XYAOXHbO-MUCTELbKa MPaKTUKa  KUTaCbKUX
CTAHKOBICTIB Ha CbOrOAHI CBIiAYNTb NPO Te, WO
novann 3'ABAATUCH XYAOXHI TBOPW, B SAKWX
CTBOPHOETbCA 06pa3 nogopoxXi Yy Pi3HUX i
acnekTax. 3pO3yMisio, LLLO MOHATTA «MOLOPOX» €
CKNaZgHUM CMWCIOBMM YTBOPEHHAM 0cobau-
BOrO, CLIEHapHOro TUMy, JO CKAagy AKOro BXO-
AATb Taki KOMMOHeHTU: obpasHui — HOANHA,
Wwo 3anmwae 6yanHoK, 3 Howeto B pyui abo 3a
CMVHOO; PO3CTaBaHHA 3 6/M3bkMMMK Mg 4Yac
Bif 134y Ta 3yCTpiY i3 HUMW Nif YaC NOBEPHEHHS;
34MBYBaHHSA, pagicTb Ta BTOMa Ha obanuvi
MaHZAPIBHMKA; MOHATIVHMI — Nnoi3aka abo nepe-
CyBaHHA MiWwkM abo Ha AKOMYCb TPaHCMOPTi
KyAuCb, MOXe Ha poboTy, a MOXe i Janeko 3a
MeXi MOCTIMHOTO MiCLA MPOXWUBAHHS, 3 HayKo-
BOKO, OCBITHbOO, [AiIOBOIO, PENIriHO, Crnop-
TVBHOIO Ta IHWWMW LiNAMY; LIHHICHWA — pO3y-
MiHHA HEObXiAHOCTI NOI3AKM, NO3UTMBHA OLHKa
nobayeHOro Ta MNEPEXUTOro B MOAOPOXI,
HeraTMBHa OUiHKa TpyAHOWIB Ta Hebe3dnek y
Aopo3i abo B OuikyBaHHI Mojopoxi. Yeara
KUTaNCbKUX >KMBOMUCLIB A0 MOAOPOXI  sK
YaCTUHM MOBCAKAEHHOCTI cyyacHoro Kutaro €
06'€EKTVMBHOIO | Ma€e ByTU AOChigKeHa 3 TOUKM
30py MUCTELITBO3HABCTBA.

MeToro L€l CTaTTi € OCMMUC/AEHHS
CTUNIbOBUX, KOMMO3ULINHWUX Ta KONOPUCTUYHNX
pilleHb CTBOPEHHS 0bpasy NojopoXxi B cyyac-
HOMY >XaHPOBOMY Xwusonuci Kutato.

Buxogaum 3 uboro, aBToOp
HaCTyMHi 3aBAaHHS:

CTaBUTb
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- BUABWUTM  COLOKY/NbTYPHI  KOHOTaLii
MOHATTA «MOAOPOX» B KUTAUCbKiM KyAbTypi Ta
iX 3B'A30K 3 CyYaCHWM >KaHPOBWUM >XXUBOMUNCOM
Kurato;

- OxapakTepusyBaTh  Pi3Hi
mMogycn obpasy nojopoxi B
>XaHpoBomy xwusonuci Kutato;

- AOCAIANTM CTWbOBI, KOMMO3WLINHI Ta
KONOPUCTUYHI 3aCcobM XyZAOXHbBOI BUPA3HOCTI
penpe3eHTaLii obpa3y MNogOpPOXi CyyYaCHUMM
KUTaCbKUMM XXaHPOBICTaMMU.

MeToauka AOCNIAXKEHHS 3yMOB/IEHa MOro
MeTOI0 Ta 3aBAaHHAMMK Ta 6a3syeTbCs Ha BUKO-
PUCTaHHI  AK  3araJbHOHAyKOBMX  METOZIB
aHanisy, Tak i cnewiasbHO-MUCTELTBO3HABYMX, A
came: meToAax (POPMasbHO-CTUAICTUYHOTO Ta
KOMMO3WLINHO-KOJOPUCTUYHOTO aHanisy.
Metos ¢$OpPManbHO-CTUAICTUYHOTO  J03BOJNB
npoaHanisyBat  CTWAICTUYHI  0COBAMBOCTI
CTBOPeHHA 06pa3y MoAopoXi  CyyYaCHUMMU
KMTaNCbKMMW CTaHKOBICTaMU. 3aBAAKM MeToAy
KOMMO3ULINHO-KONOPUCTUYHOTO  aHanisy B
CTaTTi MpoaHani3oBaHi OCHOBHI KOMMO3MLiMHI
Ta  KOJOPUCTUYHI  MPUAOMU  CTBOPEHHS
3a3Ha4yeHOol 06pazHoCTI.

Pesynbtatm  pocnigkeHHa Ta  iX
obroBopeHHs. [logieBicTb — HaWBax/MBILLa
CK1afoBa NMOBCAKAEHHOCTI, Aka po3ropTac ii 3a
YacoBMMM Ta  MPOCTOPOBUMM  BUMIpPaMMU.
3aBAaHHA Xy[AOXXHMKA-)KaHPOBICTa  «CXOMUTU»
TY MWUTb MOBCAKAEHHOTO XUTTA NHOAMHK, fKa €
«MPOMOBUCTORO», KOHLLEHTPYE B cObi yCto CyTb
TOro, WO BiAbyBaeTbca. Y Byab AKOi NOJOPOXKI €
Ta YacTMHa MOAIEBOCTI, AKY  XYAOXHMUK
BUOKPEMJIHOE i pobuTb 06'€ekTOM 306pakeHHs.
Tak, nogieBicTb K 6e3nepepBHICTb 306paxkeHa
B KapTuHi Yxoy LI3yHkasa «YepBoOHe CBIT/O B
Xox Cini» (in. 1). KapTvHa HanucaHa B 2019 p.
(36epiraeTbca B XyAOXHbOMY My3ei YyHLiHa),
Ko npobiemmn ekonorii, PO3NOBCHOAXKEHHSA
pi3HNX xBOpOO, 30kpema COVID 19, Bxe cTtanm
nnaHeTapHuMn. CMMBOJIYHA Ha3Ba KapTUHWU —
«YepBoHe cBiT0 B Xox Cini» — ue neBHWMU
3aKnK A0 36epexxeHHa Npupoan, 4o Toro, Wwob
XUTTEBUM  WINAX JFOAMHW  CYMPOBOZAXKYBAaBCA
NPUPOAHUMUM  yMOBaMW i iCHyBaHHA. Yoy
Li3yHKan 3a3HayaB, WO OCTaHHIMM POKaMu eKo-

3MICTOBHi
Cy4yacHoOMy

NOTIYHWI 3aXMCT | KOHTPOAb Haj byaiBesbHUMM
npoekTamun B CaHU3AH't0aHi MOBEPHYAN Yy Lien
paloH 3eneHy TpaBy, 6iaknTHe HeBO Ta umnCTy
Bogy [8]. Obpa3 wnsAxy, fKy BUKOPWUCTOBYE
XYJOXKHVK Y LA KapTUHi,— Le He Tibku obpas
[OBroro >KMTTEBOrO LWASXY NHOAMHU (Ha KapTUHI
300paXxKy€eTbCs  /IITHA  JIIOAMHA, OAATHyTa B
TPaAuLiIHUA XanaT KOYiBHMKA), ane K Mnokas
TOro, Wo 36anaHcoBaHe MOEAHAHHA MOZAEPHI-
3auii (3aacdanbToBaHa fOpPOra, AKa NPOAAraEe B
JanediHb) Ta NPUPOAHOro iCHYBaHHA (KiHb AK
TPaHCMopT, BiBLj, AKi MepeTMHaoTb 3aacdhanb-
TOBAHWM LWASIX) MOX/MBE, BOHO € HEObXigHO
YMOBOK iCHYBaHHA Cy4acHOI NHOAWHM, He3Ba-
>XKarum Ha MocTyn iHAycTpianidauii. «4YepBoHe
cBiTNO» (3abopoHa) cTae Metadoporo, asxe
«BeJIMKa NMOZOPOX» CBITOM MOXJ/IMBa AuLe 3a
36epexxeHHs npupoan. Agxe Teputopis Xox
Cini 3HaxoauTtbca B LlMHxal, BOHa € OjfHiet0 3
YOTUPLOX HaAMBINbLUNX HEe3aCeNEHMX TePUTOPIl
cyyacHoro Kutato i TpeTboto y ¢BITi. PakTMUHO
Xox Cini — ue BeMyesHUN NPUPOAHWIA 3ano-
BIJHMK, B AKOMY MpPOXMBatOTb TaKi PiAKICHI
TBapWHK, K TiBeTCbka aHTWAOMNA, Ta POCAMHM,
AKi Ma>ke 3HUKAWM B IHLIUX MICUSX MAAHETW.
Nanawadt Xox Cini — ue cBOepigHa NOAOPOX B
ranb ictopii Hawoi nnaHetn. Le Teputopis
H6araTbOx 03ep, Ta BWTOKIB BEAUKOI fAHL3W,
BUCOKMX Tip-/IbOAOBUKIB (OAWH 3 HMX 306paxe-
HWIW No3agy roJI0BHOIO NMepCOoHaXxy KapTWHW) Ta
nacoBuL, y AOANHaX pivok Yymap Ta TyoTyo.
30BCiM iHLWI eMoujii BUKNMKAE MOAIEBICTb
Ha KapTuHi «[loi3gka Ha CBATO BecHW» YXxao
CaogyHa (2010, 36epiraetbca Akagemii Muc-
Teuts Kutaro). CyBopa peanbHiCTb O4iKyBaHHA B
yepsi Ha NepeTVH KOPAOHY 3 BeANYEe3HUMMU
OK/JYHKaMW, 4acto Yy MOBHOMY POAVHHOMY
CKMagj, BWMUCaHA XYAOXHWKOM, BWK/IVKAE |
CNIBYYTTA, | PO3YMIHHSA | WaHy A0 NepeciyHoro
KUTanus, SKMIA Nonpu yci NepeLLKkoan nojopo-
XI nparHe Aictatucb pigHOI AOMIBKM Hanepe-
AoAHI CeAta BecHM (in. 2). B kapTuHi BiguyBa-
€TbCA BMNJ/IMB €BPOMNENCHKOI PeanicCTUYHOI KON
XuBonucy, ockinbkn  Yxao  CaopyH €
TaNaHOBUTUM XYZAOXHUKOM-XXaHPOBOrO >KMBO-
nucy, AKWUK, BMKOPWUCTOBYHOUM OCHOBWU EBPO-
MenCbKOro OJIIMHOTO XXMBOMMWCY, 3aBXAN 3Bep-
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TaB yBary Ha >XMWTTA MepeciuyHux KuTauuis. He
npyKpallaroum aincHictb, Yxao CsoayH i B
3a3HaYeHin KapTUHI 300paxka€ BTOMJIEHUX
NOAen, AKi OUiKyroTb, KOAW Aewo 6angyxui
odiuep 3 ryyHomoBUEM B pyKaX, AO3BOIUTb
nepeTHyTM KOpAOH. Lle pisHi atoan, monogj, no-
OLLIATHOMY OAArHeHi, Wwob 34aBaTuCb MOAHUMW,
AK [AiBUMHA B 4YepBOHOMY MiHi (in.3) abo,
HaBnaky, BTOMJIEHA POAMHA 3 BENUKOK Kisb-
KICTFO MaKyHKIB Ta CYMOK, 3 JUTUHOIO Ha pyKax
(in. 4), ogArHeHa no-poboyomy, 6e3 NpeTeHsin .
YCi BOHW, CTOAUM Yy BENUYE3HIN 4Yepsi, aue
XOUyTb MOAONATM L0 Mepelikody Yy CBOI
Henerkin nogopoxi. MpocTi Aoan, Ak 3aBXxan
npvBepTann yBary Yxxao CaoayHa, BUKANKAOTb
Pi3HI emouji: CniBuyTTsA, PO3YMiHHA, i, HaBITb,
Hangy>xicTb. XyAOXHUK-peanict 3aBXAun
MiKPEC/tOE Yy No3ax CBOIX MEePCOHaXIB i pucK
XapakTepy 7 iXx eMOLiIMHWNIA CTaH.

BupasHi, wmnpoki Maskuy, ix LWinbHa TekcTy-
pa, AO3BONSE MUTLEBI He TibkK MiATPUMATK
BWMCOKY KOHTPACTHICTb 300paxkeHHs, ane W
ManCTePHO BUMMUCATW, TUM HE MEHLL, i BMpa3n
061y, No3un, MiMiky CBOIX Mogenen. Xutte-
NoAiOHICTb, PEeaniCTUYHICTL  penpe3eHTOBaHOI
XYAOXHUKOM MOZAIEBOCTI HACTINIbKM BMCOKA, LLO
Bifpa3y MOXHa Mi3HaTM MeBHi MNCUXOTUNK
nepcoHaxiB KapTuHW. MeTadopa He3kiHeuHoC-
Ti, NPO AKY MLINOCA BULLE, TYT PO3ropHyTa Mo
ropusoHTani, yepra, Aka 306paxyeTbca Yxao
CaopyHoM, Texk beskiHeuHa. Ane ntoan Tepn-
NAYe YeKaroTb CBOEI «CBATKOBOI MOAOPOXi».

3i cBATaMM MoB'A3aHa | KapTMHa IHWOro
XyAOXHWKa, BaH Pyci, «[loBepHeHHA goaomy 3
BecHaHoro dectmBanto» (in. 5) (2019, wmicue
36epiraHHs Hesigome). foBopsuM Npo nouat-
KOBWW 3aAyM CTBOPEHHA L€l KapTUHW, XyA0X-
HWK aKLUeHTyBaB yBary Ha pyci nigyac nogo-
poxen. LLIBWAKICTb, NPUroaoOMLANBICTb, Maco-
BICTb «CBATKOBOrO MOAOPOXyBaHHA» B KuTai
BXe CTana KyabTypHuM beHOoMeHoM. Apxe
TeMa NoAOpOXKen Ha CBATO BecHw — Hawraps-
yilla Tema KOXHOro poky. «PaHiwe s BBaX<as,
WO CLieHa «MOTOLMKAETHOI apMii», fika noBep-
TaeTbCA AOAOMY Mif Yac NOAOPOXKeN Ha BecHs-
HUA pecTmBanb, Byna Bpaxkarouor Ta KPYTOH,
ane Tenep A AyMmato, O BOHW He AuvLle KPYyTi,

ane W Jyxe >OopcTki». MeHi 3aBxan nopoba-
NocA NpuBepTaTh yBary A0 APIGHULL Y XUTTI, 1
yacto doTorpadyro XUTTS Ha CBI MOBINbHUN
TenedoH. A xouy, wWob noan, fki 6ayaTb MO
poboTK, MOrAM BiguyBaTU CNpPaBXHi emoLji,
MOrAn OyTW 3BOpPYLUEHI, i A CrnoAiBarocs, Lo
BOHWM MOrM 6 MaTtu BiguyTTa TiEl nogii, Aky
300paxyto. | #, AKWIA TBOPHO Ta 3amnmUCyHO XUTTS,
TaKOX MOXY 3HaWlTV cebe B HbOMY", — BBaXa€
BaH Pyci [9]. MakyHKW, NnpuB’'a3aHi A0 H6araxHu-
KiB MOTOLMKANIB, OBroHM CynepHWKiB Ha MOBO-
poTax Aoporu, CBATKOBI denepBepkn, AKi cyn-
POBOAXYOTb MOAOPOXYHOUMX, YCi Ui NPUKMETH
«CBATKOBOI MOAOPOXKi» MPUCYTHI B KAPTUHI.

TM He MeHL, OKpiM baraTbOX «CBATKO-
BUX MOZLOPOXEeWN», XapaKTepHMX ANA LiNbHOro
CBATKOBOTO KaneHzapsa KuTaro, NOBCAKAEHHICTb
NOAOPOXYBaHHSA (nepemilLeHHs) nojen
MOB'A3aHO | 3 TPYAOBOK MIrPaLi€to, | LWOAEHHN-
MW, 4aCOM PYTUHHWUMW, MOI3gKaMu Ha poborTy.
Tak, Ban Pyci B kapTuHi [NoBepHeHHsA JoA0MY 3
BecHsaHoro pectmnsanto-2» (in. 6) (2019, micue
36epiraHHs HEeBILOME). TaKOX PENPE3eHTYE He
CLUEHN TMpuUPOAW, WO pPO3KBITAaE, a HaToBM
Mirpyroumx ntoAen, ki 3 BECHOI PO3MoynHa-
FOTb aKTUBHWUM PyX 3 CeVLL Ta ManeHbKMX MICT
JO  Beqvkux  arnomepauin - Kutaro.  Llen
«BPOYHIBCbKUA PyX» HACTINbKW aKTUBHUK, WO
CMOHYKaB 3BEPHYTW Ha Hboro yeary. KapTuHa
XYAOXHMKA Ay>Xe ANHAMIYHa, i KOMNO3MLINHY
AVHAMIKY NiAKPECNOTb MNOAOCK MiWOXiAHOTo
nepexody (3ragyrotbcs dpoTorpadii eBponenco-
KOro asaHrapgy) no fkomy 6e3nepepBHO
PYXaETbCA /IOACBKUIM MNOTIK. Peaniam KapTuHw,
TVM He MeHLU, NiAKPECNIEHO «OCYyYaCHEHMIN».

O6pa3 NnogopoXKi AK LWOAEHHO MOI3AKN Ha
poboTy TeX NpeACTaBNeHNA B TBOPYOCTI Cyyac-
HUX KUTaMCbKNX XXaHPOBICTIB. Pi3Hi Micbki BUAN
TpaHcrnopTy — aBTObYC, METPO — pobaATb Taki
MOAOPOXI TUCAY MEPeCiYHNX KUTaWLIB PUTMIY-
HUMM (Taka pWTMiKa, A0 MpVKAagy, NiATPUMYE-
TbCA B KapTuHi [ly XangxyHa «Epa Bucokmx
wsunakocten» (2016, 36epiraetbca B 3ibpaHHI
KvTtaincbkoro ToBapuctBa OAIMHOMO >KMBOMMCY)
(in. 7). «[Mnatpopmu, 3HaKM 3YMUHKK, CTaHLi
MeTPO, HaTOBM, 3HAalOMe MPUBITaHHA MO pagio
Mw nponLwan NoB3 oAMH OAHOrO B HaTOBMi. Mu
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MOBYKM WWAM B noauxy Micta. Lle kyns 3
MaTPOHHWKA, MPOCTO Yekae, LWob nonetiti

Cnyctnce A0 B MeTpo, Wob po3noyaTv HOBWM
AeHb..» [10]. MuTteub-ypbanict, Ay XangxyH
we y 2015 noctynoBo chopmyBaB BAACHY
TeMaTUKy TBOPYOCTI, B KW BaXuimMBe MicLe
3aiHANO 300paXKEHHA «ANXaHHA» BEAUKMX MICT.
O6pa3 nofopoXi B METPO, AK YaCTUHWN TaKoro

«AUXaHHs» — Le HalynobneHiwnin 3 obpasis
Xy[OXHMKa-CTaHkoBicTa. LaneHa wBuakicTb,
PUTMIYHICTE PyXy — yce Uue NigKpecntoeTbea
KomnosumuinHo [y XanaxyHom. baratodirypHi
PUTMIYHI  KOMMO3WLii  XyAOXHMKa  Aobpe
BMi3HaBaHi, MOro aBTOPCbKUA CTUAb CbOTOAHI
BXXE BMBYaOTb B XYAOXHiX LKonax Kutato.

In. 2. Yxxao CaopyH. «Moi3aka Ha CeATo BecHW», 2010 p. Onis, 160 x 40 cm.
Micue 36epiraHHs: Akagemis mucteuTts Kutato. MekiH, Kutai

In. 1. «<MepBoHe cBiTNO B XOX
Cini», Yxoy LigyHkai, 2019 p.
Onis, 230 x 180 cm. Micue
36epiraHHs: Xyf0XKHIN My3ei
YyHuiHa, YyHuiH, Kutar

- y

In. 5. BaH Pyci. «[loBepHeHHs
aosowmy 3 BecHaHnoro
¢dectmeanto» 2019. Onis, 150 x
180 cM. MicLie 36epiraHHs
HeBigome, Kutan
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In. 3. Yxao CaoayH. «MNoizaka Ha CBATO

BecHW», 2010 p. Onig, 160 x 40 cm. Micue

36epiraHHsA: Akagemis mucteuTs Kutato,
MekiH, Kntan (pparmeHT)

In. 6. «[ToBepHeHHA goAomy 3
BecHsHoro dectusanto-2» 2019. Onis,
150 x 180 cM. Micue 36epiraHHs
HeBigome, KuTal

In. 4. Yxxao CaopyH. «[oizaka
Ha CBaTo BecHW», 2010 p. Onig,
160 x 40 cm. Micue 36epiraHHs:
Akagemis mucteyts Kutato,
MekiH, Kntan (pparmeHT)

In. 8. TaH UzeayH
«HeckiHueHHa nogopox. Cepis
1» 1999. Onis, 180 x 200 cm.
Micue 36epiranHHs: MNekiHCbKMIA
XYZOXHIV My3el, MekiH, KuTai
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In. 7. Ay XangxyH. «<Epa Bucokmx wewmgkoctein» 2016. Onis, 200 x 60 cm. Micuie 36epiraHHa: Kutalicbke
TOBapPUCTBO OAiMHOrO XuBonucy, MekiH, Knutan

In. 10. Zou Jike . «<BecHa», 2016. Onia, 100 x 170 cm.
Micue 36epiraHHs: MeKkiHCbKMIA XyA0XKHI My3ei, MNekiH,
Kutam

Ha BiaMiHy Big AvHaMikn, penpe3eHToBa-
Hoi [ly XangxkyHom, obpa3 nogopoxi B aBTobyci
30BCIM IHLIMW. ABTOPU->XaHPOBICTU KOMMO3W-
LiMHO MiAKPEeCNtOrOTb MOBIIbHUA PUTM, MPOCTIP,
SKWA He LWiIbHO 3anOBHIOETLCA MacaXupamu.
Tak, po npwuknagy, Tan Lg3igyH B KapTuHi
«HeckiHueHHa nogopox. Cepis 1» (1999, 36epi-
raetbcd B [eKiHCbKOMY XyAOXHBOMY My3ei)
dopmye LjikaBy KOMMO3WULLIIO, XapaKTepHy came
ANA Uboro xypoxkHuka (in. 8). Po3muTti 306pa-
XKEHHA y BiKHax aBTObyca MiAKPeCaoTh MOro
PYX, BTIM XYAOXHWKY BAAETbCA HA PUTMIYHOMY
KOHTpacTi  MigKpecaMTn CcTaTuky TOro, Lo
BiabyBa€eTbca y camomy aBTobyci. Jlloan cnaaT,
CTOSATb | iX MO3WN He 3MiHHI, NFOAN MOB 3aKAAKAW,
i Ve 3MiHa «KapTUMHKM 3a BIKHOM» NMpuBepTae
ix yBary. Lle TeX nogopox, ane BOHa 30BCiM
iHWa, aHDK Yy MeTpo, BOHa He MNopuBaE
pebepeHuii 3 pgivcHicTio. HaBnaky, BOHa
CTBOPHOE NeBHy aTMocdepy B caMoMy aBTobyCi,
i ue «road movie», xou Tex ypbaHicTuuHe, ane
€MOLIHO CMOKIWHILLE, POAVH Hille, K B IHLUIN

In. 9. TaH U3epyH «HeckiHueHHa nogopox. Cepis
1» 1999. Onis, 180 x 180 cm. Micue 36epiraHHs:
MeKiHCbKMI XYAO0XHIM My3ei, MNekiH, KnTtan

KapTWHI 3 Ui€l cepii «HeckiH4eHHa MOAOPOX.
Cepia 1» (1999, 36epiraetbca B [NekiHCbKOMY
XyAOXKHbOMY My3ei) (is1. 9).

CueHapHa NogieBicTb, 3aknajeHa B obpasi
NOAOPOXi, He 0BMEXYETbCA Heto camoto. Aake
KONM MOAOPOXYBaHHA 3aKiHUYyHOTbCS, TO MW
MOXeMO 6aunTn TWX, XTO Li MOAOPOXi Ham
opraHisye. Zou Jike B kapTuHi «BecHa» (2016,
36epiraeTbcs B eKiHCbKOMY  XyAOXHbOMY
my3ei) (in. 10) cTBoproe Ham obpa3 «nicaa noao-
poxci». Benopukii, fKi BignpauroBaam TAXKO
CBii pobounii feHb, PO3BE3/IM MO TOTensx
KNIEHTIB, 3i6panncb Ha HabepexxHIW | AinaTbea
BpaXeHHAMW. BecHa, noBiTpA  CNOBHeHe
OYiKyBaHHAM, NOAM Pajo CMiNKYHOTbCA OAWMH 3
OZHWM. 3aKiHUMBCA Lie OAMH JeHb MOAOPOXY-
BaHb. Peaniam Zou Jike nigkpecneHunin BnisHa-
BAHICTHO MO3 MepCoHaXiB KapTUHW, Biaj3epka-
NIEHHAM X eMOLIMHOro CTaHy, HEBUMYLLEHICTIO
iX CMiNKyBaHHA NiCAA YeCHO BMKOHAHOI poboTw.

BucHoBku. AHaniza TBOpPYOro AOpoO6Ky
CyYacHUX XyAOXXHWKIB->XaHPOBICTIB, OCHOBHOM
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TEMOIO AKMX € TeMa NOA0POXKi, CBIZUNTL NPO Te,
WO ICHYE BenuKa KiabKiCTb CMUCNOBUX KOHO-
Taui BIZHOCHO MOHATTA «MOAOPOXK» | Lii KOHO-
Tauii 3aaBJeHi B Cy4aCHOMY CTaHKOBOMY >KVBO-
nuci Kutato. OcMucaeHHA CTUAbOBUX, KOMMO3K-
LiMHMX Ta KONOPUCTUUYHUX pPilleHb CTBOPEHHSA
obpa3y MNogopoXi B Cy4aCHOMY >XaHPOBOMY
xuBonuci Kutaro Ha npuknagax >XaHpOBMX
KapTuH Yxoy Li3yHkas, Yxao CaogyHa, BaH
Pyci, Ay XaunmxyHa Ta IHWWX AOBENO, LWO
OCHOBHWM CTW/IbOBUM HarnpsMOM pernpe3eH-
Tauii 0bpa3y NofopoXi € peani3m, CTUAb, AKUA
nigTpumye abo BifHOBAIOE pedepeHTHI 3B'A3KK
3 AINCHICTIO, 3 Ky/NbTYpOK MOBCAKAEHHOCTI
KvuTato. Xapaktepuctnka pi3HUX 3MICTOBHMX
MogyciB obpa3sy MoAOpOXi B Cy4aCHOMY >aH-
poBOMYy >MBOMMWCI KuTato BUABAAE CLiEHapHY
nogie BiCTb UpOro obpasy, Aka MnoB'A3aHa 3
€KOJIOoriero, KniMaTom, npobaemamu TpyAOBOI
Mirpawii, CBATKOBOKO Ky/NbTypOIO KpaiHu, 3 TUMM
acnektamu, fAKi i CKnagaroTb MOBCAKAEHHICTb
nepeciyHnX KWUTaWLiB CbOroAHI. BiaTBOpHOHOUM
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MOHO®IrypHi Ta 6aratodirypHi KOMMo3uui,
CyYacHi  XYAOXHMUKM-XXAHPOBICTU He  TiNbKK
KOPWCTYHOTbCA MEBHUM JOCBIJOM OMaHyBaHHA
3aKOHIB 3aXiZHOro OJIINHOTO >WBOMUCY, ane
HamararTbCa BiALIYKaTW BAACHI KOMMO3ULiNHI
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XvBonucHi npuinomu, 3aBAAKM AKUM BiATBO-
PHOETbCA LUBUAKICHMX PyX TpaHcrnopTty, abo,
HaBMaky, CTaTka CTOSIHHA Y yeprax Ha JAO3BiN
LLOAO MOAOPOXKI, € BaX/JIMBUMU ANS Biaj3epKa-
JIEHHA TaKUX XapakTepucTuk obpasy nogopoxi
AK  TEMMNOPWUTM,  WBKAKICTb.  [lepcnekTnBum
nojanblnX AOCAIIKEHb MOMATAOTb Yy TOMY,
Wob NikBigyBaTV MEBHI NaKyHW Y MUCTELTBO-
3HaBYOMY AMCKYpCi LWOAO iHWKUX obpasiB
MOBCAKAEHHOCTI B Cy4aCHOMY >KaHpPOBOMY
»xusonwuci Kutato.
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IMAGE OF TRAVEL IN MODERN GENRE PAINTING CHINA

FEI M.
Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

The purpose of the article is to understand the stylistic, compositional and coloristic solutions of
creating the image of a journey in modern genre painting of China.

Methodology. The research methodology is based on the use of both general scientific methods of
analysis and special art-scientific methods, namely: methods of formal-stylistic and compositional-coloristic
analysis.

The results. On the examples of the analysis of the paintings of Zhou Zongkai, Zhao Xiaodong, Wang
Rusi, and Du Haijun, the artistic features of the embodiment of the image of travel in modern Chinese genre
painting are revealed. The semantic connotations related to the concept of "journey” are revealed, and how
these connotations are expressed in modern Chinese easel painting is analyzed. The stylistic, compositional
and coloristic solutions of creating the image of travel in modern genre painting of China are understood,
and it is proved that the main stylistic direction of the representation of the image of travel is realism, a style
that supports or restores referential connections with reality, with the culture of everyday life in China.
Various meaningful modes of the image of travel in modern genre painting of China are characterized, the
scenario event of this image is revealed, which is connected with ecology, climate, problems of labor
migration, festive culture of the country, etc.. It is proved that by reproducing mono-figure and multi-figure
compositions, modern artists genre artists not only use a certain experience of mastering the laws of Western
oil painting, but also try to find their own compositional constructions and coloristic means of artistic
expression.

Scientific novelty. For the first time, the artistic features of the embodiment of the image of the
journey in modern Chinese genre painting are determined using the examples of paintings by Zhou Zongkai,
Zhao Xiaodong, Wang Rusi, and Du Haijun, created at the end of the 20th and beginning of the 21st
centuries.

The practical significance of the obtained results lies in the possibility of their application for
professional art education both in Ukraine and in China. The study opens the perspective of studying other
images of everyday life in modern Chinese genre painting.

Keywords: China; modern genre painting; the image of travel in genre painting; Chinese artists; artistic
image.
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UXY L,

Jlbsigcbka HayioHaneHa akademia mucmeyms, Jlosis, YkpaiHa

TBOPYUI MOLWIYKU KUTAMCbKUX >XUBOMUCLLIB APYroi
NMOJIOBMHM XX CTOMITTSA: Y TYAHbUYXKYH, UXY JELLFOHb,
3A0 BY-KI

DOI:10.30857/2617-
0272.2023.2.20.

Mema cmammi nosseae y sucgimiaeHHi NpuHYUNi8 NOEOHAHHSA nidxodis [ npuliomis cucmem
3axi0H020 ma kuMalicbko20 Xusonucy Ha npukaadi meopqocmi mumyie Opyzoi nososuHu XX cm. -- Y
lyanvuxyHa, Yxxy JeyroHs [ 3ao By-Ki.

Memodonoezia OdocnidkeHHA 3ymoesneHd cneyugikoro mamepiany ma nocmasieHux 3ae0aHe.
Asmopom 3acmocosaHo 6ibnioepaghiuHuli Memod JocniOXeHHs, a makox nputioMu ma memoou
NopiBHA/ILHO20, hOPMAbHO20, 06PA3HO-CMUNICMUYHO20 AHAI3(8.

Pesynemamu. ¥ cmammi oxapakmepu3o8aHo ocobaugocmi Ky/se6mypHO-NoAIMUYHUX npoyecis y
Kumai XX cm., okpecsieHo OCHOBHI HanpaMu ma cymHicme OucKycili w000 Wisxie po3sumky cycniibcmea
ma 3ada4y mucmeymea, NOKA3aHo ix ensiue Ha HOpMYyBAHHA KOHUenyil ecmemuy4Ho20 BUXOBAHHS.
BcmaHosneHo, wjo ceped xusonucyis, AKI HalbUibW nocii008HO onaHo8ys8asiu 3axiOHuli xusonuc i
ompumanu 8usHaHHsa Ak y Kumai mak [ 3a kopOoHOM — npedcmasHUKU m. 38. «<Ndpu3bKol wkonu» Y
lyaHeuxyH, Yxy AeyroHs | 3ao By-Ki NpoaHanizosaHi 6ioepagiuHi ma 8i3yasnbHi mMamepiaiu; NOKA3aHo,
wWo hopMys8aHHs B8KaA3aHUX XyOOXHUKI8 sk Mumuyie ma ix meopuya Ois/bHiCme 8i0bysanuca Ha mii
kapkosoMmHux noditi XX cm. i 6aeamo 8 YoMy HUMU 8uU3Ha4anucsa. Ha nidcmasi aHanizy xusonucHux meopis
Y TyaHouxyH, Yxy JeyroHe [ 3ao By-Ki sucsimsieHo OCHOBHI nidxo0u 8 ONnaHy8aHH( €s8ponelicbkoro

CUCMeMO0 XUBONUCY, WsAXU meop4ol iHmepnpemayii kumadicekol mpaduyil ma 3006ymku.

Haykoea HosusHa. 3ibpaHo, cucmemMamu308aHO Ma 8U3HAYeHO penpe3eHmMamusHi meopu Mmpeox
mumyis, 30ilicHeHo ix popmaneHuli ma o6pasHO-cMUNICMUYHUU aHANI3.

TMpakmuy4Ha 3Havywjicme pesysiemamis 00C/NIOXeHHS NOJAAE Y MOXAUBOCMI X BUKOPUCMAHHSA 8
nedazoziuHili pobomi npu po3pobyi npozpaMm ma mMemoOuYHUX Mamepianie Kypcie MucmeymeosHag4yo2o

YuKay may npakmuyHid pobomi xxusonucyie.

Kmrouoei cnoea: xusonuc KHP; kumalicoka 2pacpika; kumaliceka xydoxHs mpaduyis, esponeliceka
XyOO0XHS cucmema; napussbkad WKoaa, abcmpakyioHism, diasnoe Kyabmyp, ecmemuyHe 8UX08AHHS.

Bctyn. Kutail € opHier0 3 HanjaBHIWMX
UmBinizaLiii. Moro TpyBana KynbTypHa TpaauLis
Ta >KMBOMWCHA CMNajlivHa, Wo dakKTUYHO
3aKnana nigBaavHn XMBOMUCY NPUAErANX KpaiH
(Anonia, Kopes, B'eTHam), AocCniaXy€ETbCA
HayKOBLAMM YyCbOro cBiTy. [pCbki KpaeBMAW,
dinocodiuHicTb Ta Haa3BMYaMHA BUPA3HICTb
KUTaCbKOrO MOHOXPOMHOTO >XMBOMUCY TYLLLLO
3YMOB/IIOIOTb 6e3nepepBHUI iHTepec
MWUCTELITBO3HAaBLiB XYAOXHMKIB MPaKTVKIB Ta
KoMeKLioHepiB. MiDX TMM XyAoOXHS cCnajLmHa
KvuTato He BMYepnyeTbCA CTapOBUMHHUMUK GOp-
Mamu. [loHag CTONITTA KWTauLi OMaHOBYHOTb
3axifHy XyAOXHIO CMCTeMy | pO3BMBatOTb Bjac-
HVUW BapiaHT OJMIVHOIO >XXMBOMWCY, WO MOEAHYE
obunasi cnctemu. Y akmm cnocio yMoXXAMBAFOETb-
CA Take MOEAHaHHA, AKi MOXyTb OyTn 1oro
pe3y/ibTaTh — NMUTaHHA, WO He BTpayaroTb CBOEI

aKTyaZbHOCTI fiK y TEOPETUYHIW, TaK | B Mpak-
TUYHIN naowmHax. OTe, 3aflaHHA L€l cTaTTi
NONAra€e y BUCBITNEHHI TBOPYOCTI TPbOX 3HAKO-
BMX MUTLIB XX CT. | Ha npukaagi iXHix TBOpIB
3'ACyBaTN BMKOPUCTaHI HUMW NigXOAMW, NMPUHLMK-
Ny Ta NPUNOMMU.

AHaniz nonepeaHix  AOC/NiIAKEHb.
Jocnig>KeHHs KATaCbKOT XXMBOMUCHOI TpaauLii
MatoTb TpwBasjy ictopito Ak y Kutai Tak i B
kpaiHax €spornn Ta CLUA. Cepeps umncieHHMX
MOHorpadin, craten, OrnA4iB NepeBax<aroTb
PO3BiAKYM, MPUCBAYEHI MUCTELTBY AOMOAEPHOI
fobu. Y anceprauii Ty CiHueHb nigkpecneHo
CPOKYCOBaHICTb 3aXifHNX BYEHMX Ha MUTAHHAX
dinocodii, CMMBONIKYM, TEXHIKM TPaaWULiNHOIO
xusonucy [1]. Y3aranbHeHHAM AOCAIAHNLBKMX
napagurM y raaysi KUTacbkoro nemsaxy nosae
A. KopHes [3]. BnavB €BpONencbKoro >xmBonmcy
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Ha  dOpMyBaHHA  KWUTaWCbKOro  MOPTPETY
BMCBIT/IEHO Yy HayKoBMX po3Bigkax Xao Cao Xya
[71 @ Ten YxwmxyH [4]. TpaHcdopmauii, wo
BiAOyBannCs y XyAoXHin ocBiTi Kutaro y XX cT. i,
30KpemMa, PO3BUTOK  OJNIMHOTO  XXMBOMUCY
okpecneHo B focnigkeHHax M. Koanbooi Ta
Nro ®aHb [2], CyHb Ke [6]. Cepes umcneHHMX
npaub, NPUCBAYEHMX HaLiOHabHOMY XXUBOMUCY
XX cT., wo ¢$opmMyoTb KUTaWCbKUA HayKOBUIA
ANCKYpPC, Big3Haummo npaui Jlto YyH [14], CyHb
Caoden.[16], Cyn FKOngxin [17], Ny XyH [13].
MUTaHHA MWCTELbKOrO Aiafiory MiK MUTLAMU
Cxopy Ta 3axopfy, OBMiHY XyAO>HIM AOCBIZOM
PO3rNAfatoTbCA  TakUMKW  AOCAIAHMKAMYK, 5K
C. Pubanko [5], Yenb Ci [8] , /Tto FOe [15].

Monpwn HasBHWUIN BENNKUIA KOPMYC HayKO-
BOI NiTepaTypy WOAO KUTANCbKOro >XXMBOMUCY
XX CT. Bi3HAYMMO, WO CKAQAHICTb MOAITUUYHMX
MPOLECiB, O 3yMOBAIOBaAA 3MiHN COLLIOKYb-
TYPHUX OPIEHTUPIB, MO3HaYMAaca N Ha CTpOKa-
TOCTi XyAO>XHiX npoueciB. CyyacHUA KUTaNCb-
KWA XXMBOMWUC i, 30KPEMaA, TBOPUICTb XyAOXHU-
KiB, fIKi 3a3HaM HiNbL TPMBANOro BNVBY 3axij-
HOro >XMBOMWUCY | BOAHOYAC He mMopuBann
[AYXOBHOTO 3B'A3KYy 3 HaLiOHaJbHUM MWUCTELT-
BOM, a came Y lyaHbuxyH, Yxy [eutoHb i 3a0
By-Ki — BucBiTAI€HO MeHLwWwoto Mipoto. Cepes HUX
Big3Haummo nybnikauii  M.lnapia [10], TaH
Xyumen [11], YxaH Wownr [12]. BiorpadiyHi
mMaTepiaan Ta OKpeMmi CrocTepexeHHA 3a3Haye-
HUX JAOCNIAHVKIB BUKOPUCTaHI Yy ¢dopMyBaHHI
dakTonoriyHoi 6a3n 3anponoHOBaHOI PO3BIAKM.
[>xepenbHa 6a3a poboTM JOMOBHEHa TakOX

mMaTepiailaMmn  MUCTELbKUX | MepCOHaNbHUX
CanTiB OBPaHMX XyLOXXHWUKIB.
MoctaHoBKa 3aBAaHHA BW3HAYAETHCA

aKTyasbHUMU npobaemamu Teopii Ta NPaKTUKK
MUCTEUTBa, a CaMe. BUCBITIUTM  OCHOBHI
NPUHUMNM MOEAHAHHA NIAXOAIB | MPUAOMIB
CUCTEeM 3axiZIHOTO Ta KMTaNCbKOrO XXMBOMUCY Ha
NPUKAasAl TBOPYOCTI KMUTAaWCbKMX MWUTLIB —
NPeACTaBHUKIB T.3B. Mapw3bkoi wkoam — Y
l'yaHbukyHa, Yxy Jeutrons i 3ao By-Ki.
PesynbTatn pgocnigdkeHHAa Ta ix o6ro-
BOpeHHs. ImeHa Y (abo By) NyaHbuxyHa (1919-
2010), Yxy [AdeuroHa (1910-2014) i 3ao-By Ki
(1920-2013) € KpaCHOMOBHMMW AN MUCTELTBa

Kutato gpyroi nonosmHu XX cronitta. Li Bigowmi
MWUTL TBOPWAM B OAMH 4ac, NepenamHUin B
KWUTaWCbKin icTopii. TOMy yABAAETLCA AOLLIIBHUM
oKpecanTu Ti TpaHchopmalLlii, aki BiabyBanncs y
Kutai B 03HaueHun nepios. besymoBHO noua-
TOK LMX MpoLEeciB NMoB'A3aHUA 3 Byp>Kya3HOH
AeMoKpaTMyHOK  peBoawouiero B Kurai
1911 poky. Y couianbHOMy nnaHi peBoAtoLis
npvbpana 3 iICTOPMYHOI apeHmn 3acTapiny cucre-
My Lie deosanbHNX BIJHOCUH fKa JOCI TpUBana
B KpaiHi | 4O3BO/IMAA A0/yYaTUCs AO COuianb-
HOrO >KWUTTA LUMPOKMM CTaHaM HacCeseHHs.
BianoBigHO Le CTOCYETbCA | KYAbTYPHOTO XMUTTA,
HOBITHI BNJIMBM Y HbOMY OTpMManun HasBy «Pyx
HOBOI Ky/IbTypW 4 TpaBHs».

Lle 6ynn cknagHi Ta HeOAHO3HAYHI nepe-
TBOPEHHA. fAK Mucanu y TorovacHin npeci, B
mogy ysinwanm Mictep [e (aemokparis)» i
«Mictep Cal (Hayka)», 3a3Havae Liso YxumusH
[18, c. 26]. ObuaBa Ui NOHATTA 6yaun BiaCMAKaMM
A0 EBPOMENCHKNX JOCATHEHb nouatky XX cTo-
NiTTA, OTXKe He AVBHO, L0 HOBWUW PyX 3 OAHOrO
6oky 6yB CNpUAHATMI, AK MOAITUKA «BecTep-
Hi3auii». AkwWwo paHiwe camoizonauito Kutaro
CUNOMIUb  yepe3  BIMCbKOBE  BTPYYaHHS
3pyViHyBaAu TOAILWHI «CBITOBI Aep>aBw», TO
BiATENep TiCHe 3HAMOMCTBO i3 TaK 3BaHOM
«3axiHOK Ky/NbTypOro» CTano noTpeboro cammx
kutamyis. MpuHUMn cBob6oAM AyMOK Ta HOBWX
ifen crtaB  AOMiHyBaTM 0cCobaMBO  cepepq,
KUTaCbKOi TBOPYOI MOJIOAI, ¥ AKOI BMHWMKaNo
HaxkaHHA 6e3nocepesHbO  O3HAMOMUTUCA 3
€BPOMNENCBKUMM  AOCATHEHHAMWU Yy ranysi
mMucreursa [13, c. 35-36].

3 iHWworo 60Ky, 3ITKHEHHS 3 €BPOMENChb-
KUMW MUCTELLbKUMW MPUHLMNAMW HE MOTO He
BM/IMHYTM Ha TpaHCPOpMaLO  KAaCMUYHOrO
KWTalCbKOrO MWUCTeUTBa | Le Hernokoino
6araTbOX FPOMAACBKUX | KYAbTYPHUX AiAviB.
Anckycii 3 uporo npuBogy obymoBMAKN KisibKa
AEeCATUNITb Y PO3BUTKY KMTaNCbKOro MUCTELTBa.

CyTHICTb BKa3zaHOI AWCKYCii, Ha AyMKy J1to
YyH, AckpaBO BiAOMBAETLCA Y KOHLENL,i OCBITY,
chopmynboBaHoi Llan HlaHbner — BigomMum
rpoMaACbkMM aisyemM, pektopoM [lekiHCbKoro
YHIBEPCUTETY | MEPLUM MiHICTPOM OCBITK
Kutaricekoi pecnybnikm  [14]. Ak  3a3Havae
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focnigHuk, y 1917 poui Llan KOaHbnen ony6ai-
KyBaB «Teopit0 3aMiHM penirii  ecTeTUYHUM
BWUXOBaHHSAM», B AIKil BUCYHYB M'ATb MPUHLMMIB
BMXOBAHHS, BKIHOYAKOUYN eCTeTUYHE BUXOBaHHA.
B cBOtO uepry ecteTMuHe BMXOBaHHA BMXOAMO
3 TOrO, WO MOHATTA Kpacu € YHIBEPCaNbHUM i
MOXe 3n1aMaTh ynepeykeHHA MK o4bMK, a
TaKOX BUXOAWTb 3a MeXi paLioHaNbHOCTI i
MO>e 3/71aMaTV MPOTUAEXHICTb XWUTTA | CMepTi.
3 Takoi ¢inocodcbkoi koHuenuii Lian KOaHbnew
BMBOAMB LJIKOM MPaKTU4YHI peuvi, Taki AK
HeobXiAHICTb MPOBOAUTM iHTErpauito CXiAHOI i
3axifHOI Ky/nbTyp Ta BUYMTUCA Y OCTaHHIX,
nepenmMaroun y Hux kpawe [14,.c36]. Ll igei
CNpaBuUAW BEVKWW BIJIMB Ha BCHO KWUTaMCbKy
MWUCTELIbKY CMiJIbHOTY, fKa CrpuiHana ix, Ak
3aKJANK A0 Ail, @ OTXKe A0 O3HAWOM/EHHs 3
Cy4aCHVM €BPOMENCbKMM MUCTELTBOM i B TOMY
yncai, HaBYyaluMCb 3a KopgoHom. Kpim Toro,
nybnikauis Llan HaHbnea mana we oauH
BaxmBuin BuMip. Ha aymky CyHb Caodei:
«KynbTypa Haujii 3aBXAn MOXe 3pobutn CBil
BHECOK Y CBiT, NPW LIbOMY Marouu ABi YMOBY;
no-neplie, LW BHECOK 3aCHOBaHWWA Ha
npuTaMaHHUX Ui KyabTypi ocobamsoctax. MNo-
Apyre, BOHa MOXe MOTANHATUA KyAbTypy IHLIMX
HaLil AK XXnBaeHHs» [16, c. 126].

OTxe, pPO3MIPKOBYHOUN MNPO IHTErpawito,
BiJOMUMA KUTaUCbKUN KyNbTYPHWUWA AiAY B CBOIN
OCHOBI 3a/MLIABCA Ha KAACUYHUX MOpPaNbHO-
€TUYHUX MNO3MLIAX, AKI TBEPAWAW, LLO BAACHA
KynbTypa | Tpaguuil MOBWHHI AOMIHYBaTh |
TINIbKW 3@ TakMX YMOB MOXHa BUMTUCS Y iHLUUX
KyneTyp  6e3  octpaxy BTpaTy  BAacHOI
MeHTanbHOI igeHTudikauji. MNpn Takomy niaxoai,
BiAMOBIAHO, MPUMOMM | TEXHOOTIT IHLINX KPaiH i
HapoaiB OyayTb acMMiNbOBaHi | MPUCTOCOBaHI
JO  «MATEPUHCBKOI»  KyAbTypU |1 MOXYTb
cyrysatu Ans ii PO3BUTKY.

O3HaueHa HajBaXxvBa Aas KUTaAMCbKOI
KyNibTypy | MuUCTeLTBa AWCKYCiIA Mana CBOE
npogoBXeHHA. 3okpema y 1919 pouj, vy
BiJOMOMY 4aconuci «HoBa Monoab» BMMILLNG
cTatTa «MucTeubka peBoatoLia — Bignosigb Jly
Li3i», aBTOpoM AKOi ByB 3aCHOBHMK i FONOBHUN
pefakTop >XypHanay, MNOAITUK | FPOMajCbKUn
Aiay YeHb [ycro, BifoMWM AK KPUTUK CTapoi

TpaauuinHoi kynbTypu Kutato [19, c. 6]. ¥ cBoin
CTaTTi BiH NPAMO MNPOMOHyBae pedopmysaTh
KUTaCbKUN XXMBOMKWC, MPOAOBXYHUn pedop-
MaToOpCbKi Tpaauuii, AKi, Ha WOoro AymKy, 6yam
3aKnageHi we wWwkonow «BaH» nepiogy paH-
Hboro LinH (1644-1911). Bigomi MancTpu TOro
yacy Ban LUimiH, BaH Li3sHb, BaH Xyein, cnpui-
Manncs AK POAOHAYaNbHUKN eKCNPecinHOro
>KMBOMMUCY.

YeHb [lycto NMO CBOEMY TpakTyBaB HOBI
3aBJlaHHS KWTAWCbKOro >KMBOMMUCY. Tak BiH
BOZHOYAC 3aKAMKaB KUTaNCbKUX XyZOXHWKIB
NeperHATM peanicCTUYHUA AyX €BPOMENCbKOro
>KVMBOMWCY | PO3BMBAaTW BAACHY iHAMBIAYanb-
HicTb. Ha Moro aymky HasBHWUIA PeBOROLLIAHNIA
Yyac xapakTepu3yeTbCs M MeCiaHCbKOH PO
MUCTELTBA, fIKe MOBUHHO BEeCTM Aianor b6e3no-
cepeaHbO 3 CyCniNbCTBOM. Y 3B'A3KY 3 UMM YeHb
[Aycto 3akavkaB MuUTLIB He obmexyBaTuca
CaMOr0  06pPa30TBOPUOKD  AIS/IBHICTIO, a U
npaLoBaTh AK TEOPETVKM i MOMyAapu3aTopu, y
BIACHMX CTaTTAX PO3KPWUBAKOUM CBOI NIAXOAN A0
MWUCTeLTBa | BACHI TBOPYI NPUHLMMN.

Ha xBuai nonemikm WoAO OHOB/EHHSA
MWUCTELITBA KJaCMYHA  KWTaWCbka TpaauLis
XMBOMWCY TyWLW Ha noyatky XX cTonitTa
MOJIOAVM KUTaWCbKUM XyAOXHMKaM 3AaBanacs
UMMOCb 3acCTapiinM, AKWO He CMHOHIMOM
peTporpaacTea, 3actoto. ToMy TBOpYa MOAOAb
nparHyia BuUMTnCA 3a KopgoHom. CnoyaTtky uen
NOTIK NpAMyBaB A0 ANOHIi, Aka B CBOIO 4yepry
aKTVBHO MOJepHi3yBasiacs Ta eBponeidyBanacs,
i BOAgHouac ©Oyna 6/M3bKOO  He  TibKM
reorpadivyHo, a N KynbTypHO. He B OCTaHHIO
yepry Ha BWbIp Ae HaB4YaTUCA CnpaBasia 1
NOMipHa naaTHA 3a HaB4YaHHA. OAHaK NONITUYHI
i BOEHHI KOHPIKTM MK ABOMa KpaiHamu npu-
3BEN 4O TOrO, WO MOJIOAI KUTANCbKi XyAOX-
HUKWN BCe Oinblue cTann BUDKAXKaTU Be3noce-
peAHbO A0 €BPONK, 3HAYHOKD YaCTMHOK A0
®paHuii, ska 6aunnaca BCECBITHIM MUCTELbKM
LLeHTpoM. TaM BOHM 3aCBOHOBaNN €BPOMENCHKI
TEXHOJONT | MPUAOMM MantOBaHHA 3 HaTypwu
ONiNHUMKN  PapbamMy, KOAM XX MNOBepTaInCS
NiCNA HaBYaHHA 4O PIAHOI KpaiHW, TO B CBOO
yepry ctaBaaun y Kutai npoBigHMKamu i po3noB-
CroA>XXyBayamn  HOBMX igen. He  croanm
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OCTOPOHb Bif, LMX NPOLECIB | MUCTELLbKI OCBITHI
3aknagn. | nepwnm 3 Takux 3aknagis He BUNaj-
KOBO CTaB XaHWXKOYCbKMI KONeAX MUCTELTB
(Hapani oTpumaB ctaTyc HauioHanbHOI akagemii
MUCTeLTB), KepoBaHui JliH PeHmsAHeEM.

JliH ®eHMAHb — OAWH i3 NPOBIAHMX NOCTa-
Te ANA HOBITHBOTO KWMTaMCbKOTO MWUCTELTBa.
Ha nouatky XX cronitta BiH 6yB cepes Tux
KUTaWCbKNX XYAOXHWKIB, fKi 3Hanomuaucs i3
3axigHMM  mucteutBoM  6e3nocepesHbO B
€sponi. HaBuaHHA y [PDKOHCBKIA Xy[OXKHIV
wkoni  Ta [lapuM3bkomy BULLOMY  YUMAKLLI
BUTOHYEHMX MUCTELTB JO3BONIO MO3HaNOMM-
TVCA 3 TBOPUICTIO MOCTIMMPECIOHICTIB i GOBICTIB.
Mig yac nepebysaHHA B bepnini nmignas nig
BM/IMB EKCMPECIOHICTIB. Ae He AMBAAYMCL Ha
Taki PEBOJIIOLINHI NOTNAAM Y L@pUHI MUCTELITBA,
BiH He MO/INLLIAB KUTANCbKUX TEM | CHOXETIB, Y
TOMY 4MCAi 3pa3KiB HaLiOHaAbHOrO MUCTEeL|b-
koro cnagky. Omke He AMBHO, WO KOAW BiH
nosepHysca fo Kwutaro Ha nouatky 1920-x
POKiB, TO CTaB B OAWH psA 3 iHWWUMK pedop-
MaToOpaMW KWTaNCbKOrO MWCTELTBA | CyTTEBO
BM/IMHYB Ha CTYAEHTIB XyAOXHbOIO KOMeAXy B
XaHuxoy, cepes fAKUX 3HaXOAWAUCA | MUTL, AO
TBOPYOCTI AKMX 3BEPTAEMOCA Y Ui nybaikaLii —
Y lNyaHbuxyHa, Yy JeuroHs i 3ao-By Ki.

Ockinbkn Giorpadia JliH PeHmaHa abco-
NIOTHO CYroNocHa TVMM HEMpOCTMM NepeTBO-
peHHAM, fAKi BigdbyBanuca B Kutai npotsarom
XX cTonitrs, 1 B UbOMY MAaHI € MOKa30BOH,
HaBeAEMO LLE KilbKa BaXX/INBUX B KOHTEKCTI LIi€l
ctatTi, pakTiB. Mg 4Yac ANOHCLKOI iHTepBeHLiT
okynauiHa Biaja 3HAWMAA  MaNCTEPHIO
XyAOXHMKa pa3oMm 3 1noro pobotamn. [o
nouatky 1960 pokiB JliH PeHMAHb 3anMLaBcs
Ay>Xe nonynspHuM, 1Koro im'a 6yno  TicHO
MOB'A3aHO 3 MaHa3iNCbKok ijeer0  y i
KMTaNCbKOMY  BapiaHTi, TO6TO  MaHyBaHHSA
a3iliCbKOro perioHy B CBITi 3@ YMOB MOCTINHOIO
3HaMOMCTBA i3 3pa3kaMu «3axiAHOI LMBinizaL,ii»
i ix TBOpYOro 3ano3uyeHHs. ¥ 1964 poui noro
nepcoHanbHa BWUCTaBKa Mpoxoauna B Mepii
FoHKOHry, ane Bxe 3 1966 poui nig yac Tak
3BaHOI KynbTypHOI peBoAtoL,ii BIH NOTpanuB nig,
FOHIHHA NPOTW iHTenireHuii. YactnHa noro pobit
3HOBY Oyna 3HWLLEHA, BXE BCEPEAMHI KpaiHW, a

cam XyAo>KHWK 6yB BUMyLLeHWU Buixatn 3 KHP
£0 TOHKOHrY, e | nepebyBaB A0 CaMOi CMepTi.
MpoTe 3rogom nig BNAMBOM ifelnt 06'eaHaHHA
NONITUYHOI KMTarcbkoi Hauii, JliH ®eHmsHb 6yB
dakTMuyHo peabinitoBaHnin, a B 1989 poui
Bigbynaca Moro nocmeprtHa BucTaBka Yy [lekiHi
[15]. Omxe apyra nonosuHa XuTTa JliH eHms-
HA MOXe CAyryBaTu i CBOEPIAHUM T/IOM ANA
6iorpadii Moro crTyaeHTiB, AKi HaBYaAuCA |
OTPUMYBaM MUCTELIbKO-CBITOrNAAHY 6a3y vy
KepOoBaHil HMM aKazemil.

3BepHemoca 6e3nocepeaHbO 4O TBOP-
YOCTI AOCNIAXYBaHUX XYAOXHUKIB. Y TyaHUXyH
€ BM3HaHMM MaWCTPOM Mer3axy, xouya, K
BKa3yoTb MOro b6iorpadu, ocTaToUHO XyLOXKHUK
3yMWHMBCA  HA  TFONIOBHOMY  KMUTaWCbKOMY
MWUCTELIbKOMY >KaHpi He ogpa3y. B TBopuin goni
MUTLA BUAINAKOTL TPW BiXW. Y FOHOMY BiUj BiH
nofaBaB Hajii AK HayKOBelLlb, ajfe MWUCTeLTBO
nepemMorno i B pe3ynbtati Y lyaHuXyH cTaB
CTYAEHTOM XaHUY>XXOYCbKOrO KONeAXXy MUCTeLTB
came TOZj, KoMK TaM PO3MNOBCHOAXKYBAANCA HOBI
iaei, 3a3Hauvae Jlto e [15, c. 211]. Cepeg vioro
BUMTENiB OyB 3HaHWMN MaWlcTep B CTWAI roxya
MaH TAHbLIOY, WO 3roAOM MO3HAUMNOCA | Ha
TBOpYOCTI Y TyaHuxyHa. HacTynHum pe3yb-
TaTOM CTaNo HaB4YaHHA B [apuxi | NOBEPHEHHS
Ao Kutato BXe 3 eBponencbkum Hara>kem 3HaHb.
MoyaToK MOro LiJIKOM CaMOCTIMHOI Kap'epun y
HoBii KHP 6yB Bapanum. MNocaga npodecopa
kabeapn apxitektypn B YHiBepcuteTi LliHxya,
noTiM BUKIajaHHA Yy LleHTpanbHiv akaszemii
obpasoTBopUOro mucteytsa y lMekiHi.

OaHak y 1966 poui nig yvac KynbTypHoi
PeBOAOLT MOro TBOPYICTb Nignana nig 3BUHY-
BaueHHs y «byp>kyasHOMYy popmaniami», camo-
ro Mutua 6yno BMCAaHO Ha NMPUMYCOBi poboTK
[9]. Ane BiH He BMaB y BigYal i came y LeWn
TAXKMIMA Nepios obpaB CBOIM FONOBHUM >KaH-
POM — ner3ax. 3po3ymino, Wo e Bigdynocs 3
06'eKTUBHMX NPUUMH, NO-NepLUe, OCKiNbKM MaB
3MOry MantoBatu Te, WO 6auvB HaBKpYyru, no-
Apyre, B NAaHi i4e0N0rYHOMY Nen3axk BUraaB
HaMbiNbll  BiAMOBIAHMM  KUTAUCbKMM  MUC-
TEUbKUM TPaAuLiAM |  JAO3BOJIAB  YHUKHYTU
nojanblUNX 3BUHYBaYeHb y Tak 3BaHOMY «dpop-
maniami». Lle i gossoanno Y lyaHuxyHy nicas

240



Art and Design N22, 2023

HayKoBWIA haxoBWIA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

MOBEPHEHHSA I3 3acNaHHA OTpUMMaTh A03BIN Ha
nepcoHanbHy BUCTaBKy B ekiHi i BXe HacTyn-
Horo 1978 poky ouonme Chinky KWUTaUCbKMX
XyAOXHWKIB. Hagani im'sa Y TyaHuxyHa yBilLWO
B ICTOpPiO KWTalCbKOro MuCTeuTBa nopsag 3
iIMEeHaMu BiLOMUX TBOPLLIB MUHYNOTO.

MNepiog  ekcnepMMEHTIB | MOLUYKIB
aBTOPCbKOro ctmato ana Y lyaHbuxyHa 0co6-
JIMBO ACKpaBO noctaBs 3 cepeanHm 1980-x pokis,
konn B Kutai posnouvanaca HOBITHA AMCKyCia
WOAO HaLiOHa/bHOTO MMWCTeLTBa Ta LUAAXIB
Moro posBuUTKy. [ly>ke MNOKa3OBOK Yy LibOMY
nnaHi € pobota mawnctpa «Beauka cmiHa»
1986 poky (in. 1). 3HameHWTa Ha BeCb CBIT
KATahcbka CrnopyAa, fKy fK BIiAOMO BWUAHO
HaBiTb 3 KOCMOCY, AIMCHO MocCTana Ha LibOMy
MONOTHI Y «KOCMIYHOMY>» BUMIpi. BepTrkanbHui
dopmaT i HaBMWCHO eKCMPECUBHO BUTHYTUM
cunyeT CTiHW, oapa3ly Hajae poboTi Buraag
CYBOHO i3 XXMBOMUCHUM 300paXkeHHAM «i€pori-
¢dy». Ta xoua CTiHAa € OCHOBHO JOMIHAHTOHO,
BOHa pPO3TallOBaHa HibW FiraHTCbKWI PO3/10M
cepes He MeHL XMMepPHMX 3BMBIB MicLEeBOCTI. |
yCa UA TeKTOHIKa, nojaHa 3Bepxy AK pPi3HO-
KONbOpOBa KapTa, BK/aajaetbca y dinocodito
KNaCMYHOro MWCTELTBA, 3rifHO fKiA 3 Manoro
BMPOCTaE BenKe.

CXOXMI NPUNOM XXMBOMUCHOI KapTorpa-
&Il XyAOXKHMK BUKOPUCTOBYE | B  MiCbKOMY
nensaxi, Hanpuknag y poboTi «[oHKOH2»
1997 poky (in. 2). BennuesHe kynbTypHe 11 npo-
MWCNOBE MICTO He MOCTa€ y MUTUA NHOACBKUM
MYpPaLUHMKOM, HE € BOHO i YaCTUHOIO MNer3axy,
a npejcCTaBieHe caMMM nensaxeM, fiK camo-
JOCTaTHA 4YacTuHa BcecBiTy. [pu upomy Y
l'yaHbYWKYH BMKOPWUCTOBYE KAACUYHUA MPUIOM,
XapaKTepHWUA Ana 306pa>keHb y XXaHpi «ropu Ta
BOAW». Pi3HOBenuki 06'emn ByanHKiB Bij OfHO-
MOBEPXOBOrO MEPeAMICT | A0 TFiraHTCbKOro
XMapoueca, KM € LIeHTPaNbHO BICCHO KOM-
no3uuii, Ta We TEMHU CUAYETU Tip 3a MICTOM,
CKNaAarTb Kibka MJaHIB, WO KOAUCb A03BO-
NANO KWUTaCbKMM MancTpam obxoautucs 6e3
NiHIVHOI NepcrnekTvBK, JO AKOI 3BepTannca y
NoAIGHMX BMNajKax EBPOMENCbKi MancTpu.

Akwo y 3a3HauveHux pobotax Y lyaHb-
WKYH pobuTb KPOK Bif, Manoro A0 BEANKOro, TO

B pob6oTi «BecHsHul eimep» 2001 poky (in. 3)
XyZAOXHVK NoJa€e 3BOPOTHIN NpoLiec — Beavke y
MasioMy. MuTeLb 3a/MLLIAETLCA BipHUM CObi i B
EKCMPECUBHIA  CTUAICTUL  306paXkeHHs, | B
anensauii 4O KAACMYHMX >KaHpiB | 3paskiB
KUTaCbKOro MUCTELITBA. Y JaHOMY BMMNAAKY BiH
3BepTaETbCA 40 XaHpy «[1Taxu 1 KBiTW», 306pa-
Xaroum  dparMeHT  3BOJIOXKEHOI  MiCLEeBOCTI,
3apoc/ioi 6BynHMM pi3HOTPaB'aAM.

Lle ao3BONSE XyAOXHUKY | rnagavy oTpu-
MaTW 3aJ0BOJIEHHSA Bif, XXWBOMWCHOCTI LIbOrO
bparmeHTy nensaxy. Ane i uUen ManeHbKWM
bparMeHT BUABAAETbCA «MIKPOKOCMOM»: MpU-
AVBMBLUNCH, MOXHa nobaumtun i nerky 6abky, i
6apBucToro metennka. CnpaeXHA rapMoHis, Le
KONW CBITNIO BIATIHAETLCA TEMPABOKO, | TOMY
PajicHy BiTaZbHICTb BPIBHOBAXYIOTb  YOPHI
eKCNpPecrBHI MAAMMU.

Pobotn Yxy [JeutoHd HWMHI HambinbLu
BiAOMi y €BpoOMi 3aBAAKM TOMYy, WO BiH Micna
HaBYaHHA 3a/MWNBCA XXUTU N TBOPUTK Yy
®paHuii.  BaxamBo, WO A0  KJIACMYHOro
KMTaNCbKOrO MWUCTeuTBa BIiH AoJlyyaBcA 3
JAVUTUHCTBA, OCKi/IbKW Moro Aia Ta 6aTbkKo, Xoua i
6ynn nikapsamu, ane Npy TOMYy CAaBUAUCA SIK
KoNeKLioHepu | 3HaBLi MucTeuTBa. | CBOKO MUC-
Teupbky OCBIiTY YUy [eLtoHb cnoyatky oTpumas
y XaHuXoy nig KepiBHMLTBOM bHe3nocepesHbo
JliHb ®eHmsHA. OaHak SNOHCbKE BTOPrHEHHS
3MIHWIO BEKTOP MOro TBOpYOi Aoni i 3
1955 poky BiH MOCTIVHO >XMB i MpaLtoBaB Yy
®paHuii. Came TyT cTanaca noais, Aka, Ha AyMKY
6iorpadiB MUTLSA, CNpaBuaa 3HAYHUA BNAUB Ha
MOro noganbLuy TBOPUICTb.

Mapwxx 1960-x pokiB 3 NOro PEBOOLLIN-
HUM AyXOM | couialbHUMW BUCTYNMaMu OPI€EH-
TyBaBCA Ha HOBI dopmu mwucteursa. [pote
BOHO He CMpaBW/IO TaKOro BPaXXeHHA Ha Yy
[JeutoHs, AK BUCTaBKa roNaHACbKOrO XXUBOMUC-
ua XVII ctonitta PembpanaTa, aky BiH BigBigaB y
1966 poui [15, c. 181]. TMoTy>KHUK >XMBOMUC
BWAATHOrO MawncTpa cnpaBumB Ha Yxy [eutoHs
BE/IMKE BPaXXEHHSA | BMKAMKaB HaxkaHHA Moea-
HaTWU AyX CTapux KUTaWCbKWUX MaWCTPIB |1 Kna-
CMYHOI Noe3ii 3 XMBOMUCHUM abCTpaKLioHi3-
MoOM. [OoTpUMYyHOUNCb Hagani LbOro HanpsaMKy,
Uxy JeuroHb MNOCTaB OAHWMM i3 HalbinbLl
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BiJOMUX KWTaMCbKMX MaWCTPiB y CBiTi. Y 1997 BUTOHYEHWX MucTeuTB. HuHi 1ioro poboTu
poLi BiH CTaB MepLMM KUTaUCbKMM MWUTLEM, HaWbINbll BMCOKO OLHEHI Ha MIDKHAPOAHWUX
obpaHMM  uneHoM  dpaHuy3bkoi  AkageMii  ayKLioHax Cy4acHOro MUCTeLTBa.

In. . y FyaHt-l>K”y»|-|.r Benklr/liKa In. 2. Y TyaHuxyH. [oHKOH2. 48 x 45. In. 3. Y l'yaHuxyH. BecHsaHuL
cTiHa. 121.5x64. MNanip, TyL, Manip, Tyw, akBapenb. 1997 [24] gimep. 60x57. LLloBkorpadgis.
akBapesb. 1986 [25] 2001 [28]

In. 4. Yxy JeuroHb. In. 5. Yxy JeuroHb. Tuxa 2asaHs. 81 x In. 6. Y>xy JeutoHb. Yci 6baxkaHHs
OciHb. 97 x 195,5. 100. NMonoTHo, onis. 2006 [22] 3aincHaATbeA. 103 x 83. flitorpadis.
MonoTHo, onis. 1978 [20] 2008 [21]

In. 7. 3ao By-Ki. Mopcbkuii In. 8. 3a0 By-Ki. HokTtopH. 42,5 x In. 9. 3a0 By-Ki. be3 Ha3zsu (27-10-
nevsax. 39,4 x 54,6. 53,3. Nlitorpagis. 1955 [27] 2002). 195 x 260. MNMonoTHo, onis.
JNlitorpadia. 1952 [26] 1987-1988 [23]
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HaBeseHi y cTatTi 6iorpadii XyA0oXHWKIB
CBigYaTh Mpo ix JoH6pe 3HaNOMCTBO 3 JOCATHEH-
HAMW  €BPOMENCbKUX  MOZAEPHICTIB  PI3HUX
Hanpsawmig. Lle i abcTpakTHe MUCTELTBO, | ekcn-
pecioHi3m, i cynpematm3m. lMpuknagom Moxe
cnyryBat pobota 1978 poky «OciHe» (in. 4).
BoHa BupiweHa B Tpaguuiax >XMBOMMCHOTO
abcrpakuioHismy. YUy JeutoHb AEMOHCTPYE TyT
CBOE BMIHHA OMepyBaTh KOJbOPOBMMMW MacaMu
aHaNlITMYHO Ha KOMMO3WLMHOMY PIBHi i, B TOM
Xe yac, gogaroum H6esnocepesHi emoui, ekcn-
pecito. MoxHa 6yno 6 HasBatn uto poboty
«MOPTPETOM OCEHi». ¥ AiaroHanbHi KOMNO3MLLT
nepes rasjayemM poO3ropTaETbCca BCA rama
OCIHHBOI MPUPOAHOI CTUXil, BiA CNIMY4YOro CBiT/la
[0 TPUBOXHOI YepBOHO-4YOpHUX dapb.

Tpuntux «Tuxa 2asaHe» 2006 poky (in. 5)
BiAOVBaE TBOPUI MOLIYKN XyAOXKHMWKA, MKOro
MParHeHHA MO€EAHATN  EeKCMPeCito  XXMBOMUCY
TYLULLIO 3 €EBPOMNENCHbKMM Koopr3mom. Komno-
3MuA nobysoBaHa Ha CMOJyYeHHAX LUMPOKMX
macuBiB Gapbu 3 KOPOTKMMM Ma3kamu, HanaHci
TEMHOrO Ta CBIT/I0r0, YePBOHUX, MOMapaHYeBMnX
Ta YOPHMX MNASAM, WO HaragyloTb pPO3MAVBK
TyLWi. 4O KpaLLMX TBOPYMUX AOCATHEHb MaWcTpa.
YpouuncTicTb ACKpaBO YEPBOHOTO, WO Crasiaxye
PO3MaITTAM BIATIHKIB, BUBANCKYE XXOBTUM 30-
JIOTOM, CMOBIWAE YCii KOMMO3WLi CBATKOBWUNA,
[06po3nuAMBUA  nigTekcT, agxe B Kurai
YEepBOHMUI aCOLLIFOETLCA 3 XXUTTEBOK EHEPTIELD,
34,0pOB'AM, c1oto, BaraTCTBOM.

Y komMno3uu,ii «Yci 6axkaHHs 34iACHATbCA»
2008 poky (in. 6) anenauia 4O KAACUMKM 3HAXO-
AWTb HWIN BMpPa3 i MPOCTEXYETbCA Y BUKOPUC-
TaHHI MigKPECNeHO BUAOBXEHOrO BepTUKasb-
Horo ¢opmarty (Bigcuaka AO CyBOK), MOEAHAHHI
3HaKiB-HanuciB 1 306paxkeHHs, rpadiyHomMy
MiHiManiami. Yxy [JeutoHb HeMOB PO3MMBAE
KOPAOHN MK 300paXkeHHsM i Hanmcowm,
CnpaBXHiMK  iepornidamn i aBTOPCbKMMM
daHTaziHMn 3Hakamu. Ui pyucn nputamanHi
BXe  CyyaCHOMY  aBTOPCbKOMY  6aueHHto
KUTAaNCbKUX MUTLLIB.

ApyrvM  BM3HaYHUM  NpPeACTaBHUKOM
KMTaNCbKO-PpaHLy3bKOro XUBOMUCY Y XyA0X-

HbOMY XMUTTI PpaHuii KiHua XX — noyatky XXI cT.

€ 3ao0-By Ki. flk i Yxy [JeutoHb, BiH oTpumaBs

nepLi XyAOXHi BpaXeHHA Ha 6aTbKiBLUWHI. Y
Kwutai. BiabipHi 3pa3ky KMTalNCbKOro MUCTeLTBa
otouyBann 3ao-By Ki 3 pgutuHctBa. Y 1ioro
POAMHI, fika Bena CBill POAOBIA Bif apuCToKpaTii
nepiogy CyH, (960-1279) 36epiranvca cyBoi
TakVX BUAATHMX MancTpiB MUHynoro, ak Mi ®ein
i Yxao MeHdy, BUCOKO LjiHYBanoCa i MUCTELITBO
kanirpadii. baTbko ManWbyTHLOro BMAATHOTO
MWUTLA 3 AUTUHCTBA MIATPUMYBAB TAXIHHA CMHa
4O MUCTeuTBa OTXe He AMBHO Wo BXe Yy 14
pokiB 3ao-By Ki BcTtynvB [0 CnaBHO3BICHOI
XYAOXHBOI KON B XaH4WXKoY. LLle HaBuyarounch
y Kutai BIiH 3auUikaBMBCA  €BPOMNENCHKUM
MUCTeLTBOM, 30Kpema TBopamu Mona Ce3aHHa
i AHpi Maricca, a TakOX CBOro Cy4acHuKa
Mabno MMikacco, 3 ix poboTamm BiH 3HANOMUBCS
yepe3 MOLWTOBI JINCTIBKM | aMepUKaHCbKI
XypHanu.

3 1948 p. NOYMHaKOTbCA HaBYaHHA i
MaHAPW MOJIOAOTO KWUTaWCbKOTo  XYAOXHMKa
CBITOBUMM LeHTpamMn Mucteutsa — PpaHuis,
Itanis, Weenuapis, CLUA. Came B LUBenuapii y
1951 p. ctanocs 3HaAMOMCTBO 3 TBOPMICTHO
Mayna Knee, ake 3a cnoBamm camMoro XyAoxXXHM-
Ka, CMpaBWAO Ha HbOTO BeJIMKE BPaXEHHS i
3HavlWna BIATYK Yy CTaBAEHHI A0  NiHIWHOI
rpadikn y NOEAHaAHHI 3 XXMBOMUCOM.

KuTarceki AOCAIAHMKN TaKoX 3BepTaroThb
yBary Ha nepunertii y XWTTi XyJOXHMKa fKi, Ha iX
AYMKY, BM/IMBaAW Ha MOrO TBOPUICTb MPOTArOM
xutta. Tak ayweBHa xBopoba, a 3rogom i
camorybcTBo Moro Apyroi Apy>KuH1 obyMoBmAn
TBOPYY Kpu3y xyaoxkHuka 3 1960 no 1973 pik.
OgfHak 3ycTpiu 3 TPeTbOK APY>XMHOK MoBep-
TatOTb MOro A0 TBOPYOrO XWUTTH i 0OyMOB/HO-
FOTb 3BEPHEHHA A0 MeAUTaTVBHOrO XXWBOMWUCY,
Yy SAKOMY TMOEAHYETbCA OAIMHUA >XXMBOMUC 3
TPaAVLAMN  KUTAWCbKOTO >KMBOMMUCY TYLLLLIFO
[15, c. 137-139].

PosrnaHemo pobotn 3ao By-Ki sAki €
XapakTePHUMM AN MOro TBOPYOCTI Yy Pi3Hi
nepiogn mucreupkoro xutra. Cepes HUX OAWH
3 paHHiXx TBOpiB (paHLy3bKoro nepiogy -—
«Mopcekuli netizax» 1952 poky (in. 7). Mepue,
WO XapakTepusye HaBegeHy poboty, ue
MiHiManiaM Ta 6/M3bKiCTb A0 €BPOMENCHKOro
npUMITVBI3MYy. 3 OAHOro 60Ky NPUMITUBI3M
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anentoBaB A0 3pa3KiB MEPBICHOrO MUCTELTBa,
Ae 3HaxoamB rpadivHy NiHeapHiCTb, NPUPOAHY
ekcnpecito, autady 6e3nocepesHiCTb BIAYYTTA.
Yce ue HasBHe i B 3a3Ha4eHin poboTi 3ao By-Ki.
Pa3oM 3 TUM XyAOXXHUKU-MPUMITUBICTA LLIYKaan
3pa3kun AN MUCTELbKOro Aianory i B MUCTeLTBI
HapoZHOMY. Y TBOpYOCTi 3a0 Le npocTexy-
€TbCA Y 3BEPHEHHI A0 CyBOIB Ta eKCNpecnBHOI
MaHepu iepornipiyHoi nucemHocTi. MNpn Tomy
XYAOXHUK He MAe LWAAXOM HacniayBaHHA HaBiTb
Yy Ui paHHIn poborTi. 3aranbHe TA0 poboOTU
Harasye Konip CTaporo, MOXOBKIOrO Bif yacy
CyBOK, @ Pi3HMUA MK irypaTvBHMM 306pa-
>KEHHAM Ta HanucaHHAM ieporaidis Hibn cTnpa-
€TbCA. 300paXKeHHA POCVHHOCTI | NtoAen Ha
6epery, kopabniB y Mopi, Tak fK ix 306pa3vB
MWTeLpb, IeTKO MOXHa yABUTU cobi TpaHchop-
MOBaHUMW MUCEMHMMM 3HaKamu, 4 obpasamuy,
AKi M MOPOANAW IEPOTNIPIUYHY MUCEMHICTD.

Ta MOXHa 3ayBaXuTh B L1 poboTi e
oAvH acnekT. Ana Kwutaro npoTtarom Maike
cToniTTa byna akTyanbHOK TEMOK KOJIOHiab-
HOI 3aNeXHOCTI. Y Ui napagurmi KOAoHI3aTop
3aBXAW CTaBMBCSH [O IHLWOI KyAbTypu K A0
NPVMITUBHOI, AWKYHCbKOI. Ta 4acTMHa €BpoO-
NencbKnUX MUTLIB, NOYMHatoun Big Mona oreHa,
NPOTUCTaBMAMN  TaKOMYy  CTaB/IEHHIO  iHLUIMK
NOrNAA Ha €K30TUYHI KyAbTypW, y TOMY YMCAI
NiBAEHHO-a3iNCbKOro PerioHy, AK Ha MepBUHHI,
NpUpPoAHi, 6a3oBi. Tak i B «MPUMITUBHIN»
poboti 3ao By-Ki po3skpuBaeTbcs 6a3oBuUn
MOTeHLia/l MOPCbKOTO Men3axy.

Pobota «HokmropH» 1955 poky (in. 8)
NPOAOBXYE PO3BUBATY | YCKNaAHOBATL 0HpaHy
3ao0 By-Ki crunictnky. Ak BiZOMO, My3uuHa
dbopMa HOKTHOPHY 3BepTaETbCA A0 MOETUKM
Houi. Lia nmoeTnka B €BPOMENCHKIN Ky/abTypHIn
npakTnyi 6a3yeTbca Ha MICTUYHOMY CMIPUWHATTI
TeMHOI nopw f06w, ane B Lie TEMPABI YaTyrOTb
N 31 cuan. Y panekocxifgHin KyabTypi MiCTuKa
HOUI TeX MPWUCYTHA ane BOHA He Mae€ y cobi
NEepPBWHHOI HeraTMBHOI KOHOTaLli, a HaBMakw,
Habamxae f0 ycaMITHEHHS | MeauTauii. Tak i B
poboTi 330 XMBOMWUCHUI BIATOMIH GOBI3MY €
30BHIWHBOKD  GOPMOKO  BUCNOBAKOBaHHA, 3

CepeanHN X MNOro Houi Hibn npopuBaETbCS
OCSAISIHHA lyXOBHOI MPAKTUKK, B SKIA YM-TO 3ipKu
NepeTBOPIOOTLCA B 3HAKU-iEPOrAiPH, UMN-TO
HaBMakw.

besimeHHa poboma mawctpa (in. 9), wo
BiAMIYEHa XYAOXHWKOM suvwe gatoro «27-10-
2002» penpe3eHTye Ti MiAXOAN | NPUAOMM, AKi
3'aBnatoTbca y 3ao By-Ki we B cepeanHi 1950-x
POKIB | BIATOUYBa/INCA HUM MPOTATOM XWUTTA. Y
TENA0-CBITNIA KO/NbOPOBIN rami MOCTae ToOp-
XeCTBO CyuinbHOI TpaHcdopmauii. Lle npsma
BiACWAKA [0 BENVKMX KWUTAMCbKUX MaWNCTpiB
MWHYBLLMHY, AKi CNOBigyBaan KoHuenuito Jao
Yy MUCTeUTBI, 3rigHO AKOI CBIT MIiCTUTb y CObi yce
6aratcTBO  MOX/MBUX  TpaHcopmauiv  Big
Manoro A0 BeNMKoro. Tak i B AUNTUXY XyAOX-
HMKa 3 HI6buUTo abcTpakTHUX GOopM nocTaroTb
ropy i xMapwv, AepeBa i nacma TyMaHy Haj
HEeBUANMUMW BOAHUMU npocTtopamu. | pantom
abCcTpakTHa KOMMO3WLiA MNEPETBOPHOETLCA Ha
nensax B YAHOONAEHOMY KWUTAUCbKOMY >KaHpi
«TOPW 11 BOAW».

BucHOBKW. PO3BUTOK KMTAWCbKOrO ONil-
HOro >uBonucy B Ap. noa. XX CT. TICHO NoB'a-
3aHWUI 3i 3HAYHWUM BMJIMBOM 3axifHUX XYAOXHIiX
HanpAMIB — IMNPECIOHI3MY, MOCTIMMNPECIOHI3MY
Ta abcTpakuioHiaMy. Xoua BIifOMiI  KMTAMCbKI
XYAOXHUKW Y TyaHbuxkyHa, Yy [euroHs, 3ao-
By Ki. nponiwnmn HaBuyaHHA y OpaHLii, ixHi pobo-
TV € NPUKNAZOM MOEAHAHHA 3aXiAHWUX TEXHIK Ta
NiAXOAIB A0 XXMBOMWUCY 3 NPUAOMaMUN KUTaNCb-
Koi Kanirpadii Ta KJIaCMYHOrO XMBOMUCY TyLu-
wro. MpoTtarom 6araToBiKOBOI iCTOPIi KUTaWCh-
KOro >XMBOMUCY KOAIp | AiHii, OpieHTaLia Ha
306pakeHHs iaei, a He 30BHIWHbOI NOAIBHOCTI
3aBXAN 6ynnM Oro OCHOBHOK XapaKTepUCTU-
koto. Came TOMy IMMpPeCiOHi3M, a 3rogom i
abCTpakLUioHI3M K pyX, KW 3pobUB CBOEHD
CYTHICTHFO UUCTUI KOAIP | MAACTUYHICTb JiHIK,
NPVBEPHYM yBary KWUTaWCbKUX XYAOXXHUKIB.
HesBaxkatoun Ha Te, WO KUTANCbKUA ONINHWIA
>KMBOMWUC Hacnigye igei CyvacHOro 3axifHoro
MWCTELTBA, BiH 306epira€e CMBOJI3M NIAKOHIYHNX
KOMPHUX PpilleHb, FAMBMHY KOAbOpYy, AWHa-
MIUYHICTb PUTMY JiHiIlA.
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CREATIVE SEARCH OF CHINESE PAINTERS OF THE SECOND HALF
OF THE 20*" CENTURY: WU GUANZHUN, ZHU DEQUN, ZAO WU-KI
ZHU JIAN XUN

Lviv National Academy of Arts, Lviv, Ukraine
Goal: the purpose of the article is to highlight the principles of combining the approaches and
techniques of Western and Chinese painting on the example of artworks of artists of the second half of the
20™ century (Wu Guanzhong, Zhu Dejun and Zao Wu-Ki).
Methodology. Research methods are determined by the specifics of the material and tasks. The
author applied biobibliographical method of research, as well as techniques and methods of comparative,

formal, figurative and stylistic analysis.

Results. The article describes features of cultural and political processes in China in the 20™ century.

It outlines the main directions and essence of discussions about the ways of development of society and
the tasks of art as well as their influence on the formation of aesthetic education concept. It has been
established that representatives of the so-called “Parisian School” Wu Guanzhong, Zhu Dequn and Zao
Wu-Ki are among the painters who most consistently mastered Western painting and received recognition
both in China and abroad. The article analyzes biographical and visual materials; it is shown that the
formation of these people as artists and their creative activity took place against the backdrop of the
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dizzying events of the 20™ century and was largely determined by them. The main approaches to
mastering the European system of painting, ways of creative interpretation of the Chinese tradition and
achievements are reflected on the basis of the analysis of paintings by Wu Guanzhong, Zhu Dequn and
Zao Wu-Ki.

Scientific novelty. Representative works of three artists were collected, systematized and identified,
their formal and figurative-stylistic analysis was carried out and highlighted.

The practical significance of the results of the study lies in the possibility of their use in
pedagogical work in the development of programs and methodological materials for Art History courses
and in practical work of artists.

Keywords: Chinese painting; Chinese graphics; Chinese artistic tradition; European art system;
Parisian school; abstract art; dialogue of cultures; aesthetic education.

IHOOPMALLIA UYIKY Li3aHbcroHb, acnipaHT, dakynbTeT icTopii i Teopii mucteutsa, kadeapa Teopii i
MPO ABTOPA icTopii MucTeuTBa, JIbBiBCbKa HauioHanbHa akagemia mwucteurs, ORCID 0009-0003-
8333-7660, e-mail: 365310449@qq.com

UutyBanHa 3a ACTY: Yxy L. TBopui nowyku KWTalCbKUX >KMBOMUCLIB ApPYroi
nosoBuHK XX cronitta: Y TyaHbuxyH, Yxy [JeutoHb, 3ao By-Ki. Art and design. 2023.
https://doi.org/ || N22(22). C. 237-248.

10.30857/2617-
0272.2023.2.20 Citation APA: Yxy, Ll. (2023) TBopui NOLWYKM KUTANCbKUX >XMBOMWUCLIB ApYyroi

nonosuHn XX ctonitta: ¥ MyaHbuxyH, YUxy [JeutoHb, 3ao By-Ki. Art and design. 2(22).
237-248.

248


https://doi.org/10.30857/2617-0272.2023.2.20
https://doi.org/10.30857/2617-0272.2023.2.20
https://doi.org/10.30857/2617-0272.2023.2.20

Art and Design N22, 2023

HayKOBWI (axoBUiA XXypHan Mucmeymeo3Hascmeso. TexHiYHI HayKu.

YOK 7.012:687:016 YYMPIHA H. B., CTPYMIHCbKA T. B., MALUKEBNY K.J1.,

KOKOPIHA T.B., AJABUAEHKO I. B., TAPKIH T1. B.

Kuiscokuli HayioHaneHUl yHiBepcumem mexHoao2ili ma ousaliHy, YkpaiHa

DOI:10.30857/2617-

0272.2023.2.21. KOMMO3ULLINHO-TPA®IYHI 3ACOBM AVN3ANHY

4ON0BIYOIro NOBCAKAEHHOIO TA CIMOPTUBHOIO O4Ary

Memoto 0ocniOxeHHsA € BUBHAYEHHS HaNPAMIB NPOEKMYBAHHS Y0/108(4020 0052y 3 YOOCKOHA/IeHUMU
PYHKYIOHANBHUM 8/1aCMUBOCMAMU (3 8NPOBAOCXKEHHAM KOMNO3uyiliHo-epagiyHux 3acobie cmpim-apmy;
oxapakmepusysamu konabopayito ousaliHepcekux 6peHOi8 MoOOHo20 00s2y 3 epagiyHumu pobomamu
8Y/IUYHUX XYOOXHUKIB K HanpsimM po3pobku akmyasibHO20 NPOEKMHO20 06pasy 8 4os108i4ili MooL.

Memodonoezia docnidxeHHs 6a3yemoca Ha sUBYEHHI npuHyunie konabopaylii piaHux cghep cy4acHozo
mucmeymea ma Ky/s1emypu npu cmeopeHHi 3ampebysaHo2o npodykmy du3aliHy. JocnioxeHHs 30ilicHeHo
WI/ISIXOM 8UBYEHHS, NOPIBHAHHS, y3d2aibHeHHS yno0obaHb Cy4YdcHO20 CNOXUBAYA 8 pi3HUX cghepax CyyacHol
Kyniemypu ma negHux cybkynemyp (Mucmeymeo epagimi, My3uka xin-xon, nponazysaHHs cnopmy ma
akmueHo2o cnocoby xumms mouwjo). BukopucmaHo npulioMu aHasimuyHoO-mMunoa02iyHo2o Memody, Wio
cnupdemecs Ha O0OKyMeHMaseHi Oxepena (8 momy uucai gomo- ma eideo), epaiyHi pobomu, ewH-
iirocmpayil, aHaniz iseHmM- ma nepgomaHc-npeseHmayili konekyiti MoOHoz0 ods2y sk npodykmy Modu.

Pesynemamu. Bu3HauyeHO OCHOBHI HANpsMU Cy4ydcHoi Non-ky/Jemypu, W0 8/usdrome Ha
PopMyBaHHS akmMyanbHUX Hanpsmie ey/au4Hoi Modu, 30kpema y po3pobyi modesneli 4oso08i4020 0052Y.
Oxapakmepu308aHO Oif/IbHICMb BY/IUYHUX XYOOXHUKIB 8 KOHMeKcmi ix 8nugy HAd pO38UMOK Cy4ydacHO20
mucmeymea ma ¢opmysaHHs npedmemHozo cepedosulya. HasedeHo nopigHANbHUL onuc puc meopyocmi
nposioHUx  XxyOOXHUKI8 cmpim-apmy ma npedcmasneHo aHaaiz ix 83aemodii 3 nposiOHUMU
dusaliHepcbkumu bpeHOamu 8 cmeopeHHI ma npeseHmauyii konekyili MoOHo20 ods2y. Oxapakmepu308aHo ix
cnisnpayro 8 peanizayil pekaamHuUx Kamnadili npogioHux ousaliHepcbkux 6peHdis, ocobauso 8 ceameHMI
8y/IUYHOI MOOU. Bu3sHaveHo ocHOBHI cmusicmuydHi ocobnusocmi 8bpaHHsA cybkynemypu xin-xon 2010-x
pOKiB, acuMiIb0BAHI 8 akmyasbHi meHOeHyii 8yau4Hoi modu 2020-x pokis. BusHayeHo OCHOBHI Hanpsmu
konabopayil npedcmasHukie cybkys1emypu xin-xon (My3uku ma cnopmy) 3 npogiOHUMu Ou3aliHepCcokumu
6peHOamu 8 NpOEKMYBAHHI 4Y0/108{4020 NOBCAKOEHHO20 MA CNOPMUBHO20 002y (3 3aCMOCY8AHHAM
KoMno3uyiliHo-2paghiuHux 3acobie 0300671eHHS cmpim-apmy.

Haykoea Hoeu3sHa pe3ysbmamie 8U3HAYAEMbCA KOMNJAEKCHUM O0OrpyHMyeaHHAM po3pobku
akmyasabHo20 MOOH020 06pasy (Ha npukaadi 4o/108i4020 NoecskOeHHo020 o0s2y), sAkull 6asyemecs Ha
acumiiayil Hanpsamig Cy4acHo20 mucmeymsa (2pagimi), asuuy Cy4acHol Macosoi kysnemypu (cybkynemypu
xin-xon) ma odusaliH-OissieHocmi y cgpepi HOycmpii modu. Oxapakmepu308aHO NPOEKMHO-PeKAAMHY
cmpamezito popMy8aHHS MOOHO020 0052y SK akmydseHo20 npodykmy OusaliHy Ha ocHosi konabopayil
npedcmasHuUKI8 pi3HUX HaNPAMI8 Ky/lbmypu Cy4acHO20 CycniIeCmMBed CNOXUBAHHA.

lMpakmuy4He 3Havywjicme pobomu nosis2ae 8 HANOBHEHOCMI BCMAHOB/EHOK O00CMOBIPHOH
(Hpopmayiero MEKOUCYUNAIHaPHO20 xapakmepy, o 0eMoHCMpye eOUHY KOMNJIEKCHY OCHO8Y (hOpMyB8aHHS
npoekmHoz20 06pasy Cy4acHoz2o0 cnoxuesada ma cmeopeHHs npodykmy oJdu3aliHy 8 cgepi po3pobku
aKkmyasabHo20 40/108(4020 0052y NOBCAKOEHHO20 MA CNOPMUBHO20 NpPU3HAYeHHs. Pesynemamu
docnioxeHHs Moxyme 6bymu adanmosaHi ma po3wupeHi npu cmeopeHHi moldesell o00sey pi3HO20
Npu3Ha4YeHHs, 015 pi3HUX 8epcMa8 cnoxusa4ia 0/151 NPOCYBAHHS HA CYyYACHOMY PUHKY MOOHO020 0052Y.

Kmrouoei cnoea: dusaliH 0052y, Yonosiduli 00se; 8yaudHa mModa, cmpim-apm; npodykm ousaliHy;
epapimi; npoekmruli 06pas; npodykm moou.

Bcryn. Moga He € cTtaTyHOO, AK NoKasye
yac. Y deHOMeHi mMoan OCOBUCTICTb BUABNSE
cebe y ABOX acneKkTax: MoJa BUAB/SAE CTaBNEHHS
NOAVMHM A0 CYCniNbCTBa, AO CBITY B LIJIOMY |
Pa3oM 3 TUM BiAHOLLEHHS A0 caMoi cebe. [eski
NHOAM XO4yTb BUABUTU CBOKO IHAMBIAYaNbHICTb

Ta 36epertv i, a uYacTMHa AKOAEV HaBMaKu
nparHe OyTW CXOXWMM Ha iHWWX YJeHIB
cycninbCrBa. baxaHHs nigKopuTMCA MOAHUM
TpeHaam 6opeTbca i3 MparHeHHam  6ytn
He3aneXHUM Big HUX. [na OAHMX Y4aCHWUKIB
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MOAWN BaXAMBIWE BIAPI3HATACA Big, iHWWX, ANA
IHLLIMX — HacAiAyBaTK KOrochb.

BusHauHuM aBuliemM Apyroi MONOBUHU
XX c1. crana B3aemMogis i B3aemo3barayeHHs
KyNbTyp HapOAiB Pi3HUX KpaiH | KOHTWUHEHTIB.
Libomy cnpwusana Hu3ka obCTaBMH, Y TOMY YACAI:
BOCKOHaNEHHS TexHikM Ta 3acobiB MacoBoOi
iHbopMauii (paaio, TenebayeHHs Ta iH.); po3Lwn-
PEHHA MOXJIMBOCTEN KY/JbTYPHOTO OOMIHY;
MiANOM KynbTypW y KpaiHax, Lo 3BiIbHWAMCA
Bi KOJIOHia/IbHOI Ta  HamMiBKOJIOHIa/lbHOI
3a1€XKHOCTI  (MOLWMPEHHA OCBITW, JAep>KaBHa
NiATPUMKa HaLIOHaNbHOI XyAOXHBOI Ky/JbTypu
TOLLO); AIAIbHICTb MDKHapOAHWX OpraHisauii —
UNESCO [1], Global Fashion Exchange [2] Ta iH.

Y HOBMX ICTOPUYHUX yMOBaxX CKaafanucs
nepeaymoBu Ana rnobanisauii Ta iHTepHaLio-
Hanisauii KyabTypw. [nobanisauisa crBoproBana
MO>/IMBOCTI ANA KPaLLOro MOPO3YMiHHA MiX
nogbmu. lNpote icHyBano i OAHOCTOPOHHE i
TNYyMayeHHs AK npolecy BcebiyHOro nowum-
PEHHA «MepesoBOI», «MPOrPeCcUBHOI», «JEeMO-
KpaTtnyHoi» NiBHIYHOAMEPUKAHCbKOT Ta
€BPOMENCbKOI Ky/IbTypU B iHLINX perioHax CBiTy.

Y cyyacHomy cBITi Moaun po3pobka moae-
Nein Ta KoNeKLin KOCTFOMa /1 LUMPOKUX BEpPCTB
CNoXwuBaYiB € 3aTpebyBaHON Ta aKTyaJbHOHO.
Yacto Av3aiiHepy HajuxatoTbCA CyYacHUMMU
CTUNBOBUMW HaMpsMaMu Ta TEHAEHLIAMWN iCHY-
BaHHA MOJOAIKHUX CyOKy/NbTYp, OPIEHTYIOUM
caMe Ha MOJIoAb CBOI AM3aHepPCbKi Mpomno-
3uuii. B 6aratbox TOukax CBITY MPOBOAATHCA
KOHKYPCU Ha pOo3pobky Ta afanTaLito KOCTHOMIB
PiI3HMX POKIB Ta HanmpAMmIB, ane TemMa TaKoro
fBALLA MaCOBOI Ky/JbTypy K XiM-xomn nouana
Habupatn NonynAapHOCTI He Tak AaBHo. lMpoTe,
aKTUBHE MOLLUMPEHHS ii cepes MONOAI 3 Pi3HUMM
cTaTkamu Ta NOrAsAamMmn Ha XXWUTTA Ta CyCnibCT-
BO CMOHYKae A0 BWBYEHHA Ta BcebiyHOro

aHanizy  LbOro  Ky/AbTypHOro  fBMWA Ta
BU3HAYEHHS 3acobis ajanTauii noro
BNACTMBOCTEN B PI3HMX CEerMeHTax PWHKY

MOZHOTO OAfrY.

AHanis nonepeaHix  AOCNiIAYKEHb.
[JocnigxeHHa baratbox aBTopiB Byan npucea-
YeHi BUBUEHHIO TBOPYOCTI BYNINYHNX XYLOXKHM-
KiB Ta TEHAEHLLISIM PO3BUTKY TakuX MOro Hanps-

MiB AK rpadiTti Ta Mypanu. Tak, aHani3 TBOPYOCTI
BifOMMX rpadicTiB pi3HMX KpaiH €Bponun Ta
nepcneKTMBM PO3BUTKY €BPOMENCHKOro rpadiTi

JocnigkeHo  MucteutBo3HaBuem K. CraHic-
naBcbkoto [3].
Binbw  geTanbHO  TeHAEHUil  pPO3BUTKY

Cy4acHOro rpadivyHoro amsanHy, HanbinbL aiesi
Ta XyAOXHbO BMpa3Hi 3acobu BMAMBY Ha
CMO>MBaUiB 32 YMOB NepeHacMyeHoro Bidyab-
Horo cepegoBsuiLa po3kputo H. CoiTHeBOO [4].

BnpoBagxeHHa cTpiT-apTy fAK 3acoby
TpaHcdopMaLii MiCbKOro MnpocTopy 3a Aomno-
MOrot MUCTeLlbknx O06'ekTiB ans H6opoTbbn 3
KOHCbIOMEPM3MOM Ta HeraTMBHWMWU TeHAEH-
LMW peKNaMHO-ariTaliiHOro KOHTPO/IKO B
ypbaHicT4HOMY MpOCTOpI OXapakTepu3oBaHO
B AocnigkeHHi b. FaBpwuatoka [5].

JocnigHnua |. TaBpunaw B cBOix poboTax
aKUeHTye, wWo rpaditi MocTynoBo BTpayvae
aKTya/lbHICTb, a npakTuku ypbaH-apTy, AKi
paHille HajaBaaM nepeBary  KjJacMYHOMY
rpaditi, peanisytotbca y chepi Mypan-apty [6].

dakTOpN  BW3HAHHA  CTpIT-apTy  fK
OKpeMOoro BuAy Cy4acHOro MUCTeLTBa (Hapaay
3 HLLIMMN HanpsMamu XYZOXKHbOTO
CaMOBMPaXeHHS:  NepPOMaHC,  XEemmniHiHr,

aKLioHi3M) B13HaueHo I. bitaesoto [7].

CyyacHuin  cBitornag y  rpadiyHomy
AV3alHi  yepe3 MUCTeUTBO rpadiTi npoaHa-
nizoBaHo €.Tynoto. BiH BM3Hauae rpaditi Ak
3aci6b KoMyHikauii Ta igeHTudikauil ana npea-
CTaBHWKIB YMOBHO «BYJIMYHUX» BiAOKPEMAEHNX
rpyny cycninbctsi [8].

BisyanbHy rpadiyHy mMoOBYy  Cy4acHoi
peknaMn 3 MO3WLIA eKONOrYHOro BM/AVBY Ha
IHTEHCMBHMM  iHGOPMaLVHWIA MOTIK y Cy4ac-
HoMy cycninbceTsi posraagae O. MaayH [9].

Ane 3 aHanisy JOCNiAKeHb CTPIT-apTy CTa€
OYEBWIHWUM, LLO OCHOBHI PO3BIAKA MPOBOAM-
NNCb Yy MAOLLMHI 3arajibHUX KyJAbTypPOJIOTiYHMX
acnekTiB, rpadiyHoro AmsanHy abo aAv3zanHy
cepegosua. Okpemi cnpobu  BMBYEHHS
3acobiB B3aEMOJii BYAMUYHOrO MUCTELTBA Ta
An3alriHy oaary 3pobeHo aviie B OCTaHHI POKW.
OfZHVM 3 HanakKTyaNbHIWWUX AOLiNbHO Ha3BaTu
BOCNIAKEHHS, nposegeHe KONIEKTUBOM
mMonoamx  Haykosuis  KHYT[A, B  akomy
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3a3HayaroTbCA  HanpsMW  CniBnpaui  MixX
NpeACTaBHMUKaMM  BYJMYHOTO MUCTELTBA Ta
MOAHOI IHAYCTPIi ANA CTBOPEHHA aKTyaNbHUX
NPOAYKTIB AM3aiHy Ta MOLUMPEHHSA MOro cepes
LWUMPOKUX  BEPCTB  Cy4acHOro  CycnisbCTBa
CNoXuBaHHA. [laHe AOCHIAXKEHHA € TakoX
aKTya/lbHUM yepe3 Te, WO aBTOPWU AOAYy4arOTb
6a30Bi XapaKTEPUCTMKN XiM-XOM KynbTypu JO
bOpMyBaHHA TakKoro MPOEKTHOro obpasy K
mogHoro TpeHay [10].

MocraHoBka 3aBpaHHA. Lnaxu Ta
ocobamsocTi konabopadyji BYJINYHOTO
MUCTeuTBa Ta AM3alHYy OAAry AnA  Pi3HUX
CerMeHTIB PUHKY € MaJoAOC/IAKEHNM, MpoTe
aKTyasbHUM HanpsAMOM CTBOPEHHA MNPOAYKTIB
MOAM Ta MOLMPEHHA MOAHUX CTaHZAApPTIB,
0cobanBo y chepi YONOBIYOrO MOBCAKAEHHOTO
Ta CMOPTUBHOIO OAAry. A OTXe, 3aBAaHHAM
[AHOTO AOCNIAXEHHA € BM3HAUEHHA NiArpyHTA
Ta KOMMO3ULINHO-TpadiuHmnX 3acobis
bopmMyBaHHA po3pobKM NPOEKTHOrO 0bpasy Ta
MOZHOrO YO/I0BIYOro OAAry 3 YAOCKOHAAEHUMMN
byHKLiOHaNbHUMK BJ1aCTUBOCTAMM AK
aKTyanbHOro MNpPOAYKTY AM3alHy Ha OCHOBI
NPOEKTHO-PEKIIAMHOT
NPeACTaBHUKIB  PI3HUX  HanpAmiBs
Cy4acHOrO CyCniNbCTBa CMOXMBAHHSA.

Pesynbtatm  pocnipykeHHa Ta  iX
obroBopeHHs. Y 90-i poku XX cronitta y
MWCTELTBI 3apOAMBCA HOBWM, PEBOJIOLIMHUA i
NPOBOKaLNHMIA HanpsM Cy4acHOro MUCTELITBA,
AKWA  OTpMMaB Ha3By «CTpiT-apT». Okpemi
rpynn KpWUTKKIB Ta rAsAadiB  BiAMOBAAKOTHCA
CNpUAMaTM  MOro  TBOPYICTb  AK  Hanpsam
Cy4yaCHOro MUCTeLTBa, Ha3WBarouM MOro auile
BaHAaNi3MOM, TaKk SK [MOLUTOBXOM  MOro
3apofKeHHA  mocayryBana  rpadiTi-KyabTypa
[11]. CTpiT-apT — ULe Hanpam 06pPa3oTBOPUOro
MWCTELUTBa, WO BIiAPI3HAETbCA YPOaAHICTUUYHUM
xapaktepoM. [Jlo HbOro BigHOCATL rpadiTi,
Tpadapetv, nocrepw, Mypaav, CKyAbMTypHI
iHCTanALji Ta iH. Vloro 3aBaaHHA mossrae He y
MPVCBOEHHI TEPUTOPIi, @ B TOMY, W06 nokaszaTu
rnajayesi  3adymMaHW/A  aBTOPOM  CHOXKET |
3a/lyunTn KOro Ao Aianory.

CTpiT-apT acoLitOETbCA Y nepLly 4epry 3
iM'am Banksy [12] — BiH noyaB manoBatn B

KyAbTypu

konabopadii

[EB'AHOCTUX  pOKax | [OCi  BBaXaeTbCA
HaMNOMITHiLWOM Ta HaNTAaEMHUYHILLOMO
dirypoto  BYNIMUHOI  KyAbTypU.  XYAOXKHUK
Mpautoe Yy BAACHIA  OPUTiHANbHIA  TeXHIL,
BMKOPUCTOBYHOUM HE TiIbKM  GasioHUMKN 3
dapboto, ane i 3a3ganerigb NiAroToBAEHI
Tpadapet. Vloro MantoHkM — Le 3aBXau

CUMBOIYHI BUCNOB/IOBAHHSA, AKi HeCyTb y cobi
coujanbHy npobnematnky. beHkci npwuBepTae
yBary A0 HavBa>X/MBILWWX | HarasbHUX MUTaHb:
BagW  CyCniNbCTBa  CMOXWBAHHA,  HEBWHHI
>XEePTBW BOEH, rnobanbHe NoTenaiHHa Towo. BiH
3pobMB Te, WO paHille He BAABANOCA XXOLHOMY
CTPIT-apTy XYAOXHWKY — caMe BiH BMBIB rpaditi
Ha piBeHb MUCTEUTBa. BynMUHWIA XyAOXHWUK,
KU MpuBepHyB A0 cebe yBary ipOHIYHMMM
rpadiyHUMN  KOMEHTapAMM Ha 3100y AHA |
KaTeropuyHO BiAMOBSETLCA CTaBaTU YaCTUHOLO
XyZAOXHbOTO icTebnilMeHTy, BiH cTaB
BaXX/IMBOKO MEPCOHOK Yy  CBITIi  Cy4acHOro
MUCTELTBA. TaeMHNUMM «peHoMeH»
KOHLIEHTPYE yBary mMOLIHOBYBayiB HaBKOJO
CBOEI 3araZikoBOi OCOBUCTOCTI PEXMCEPCHKOHD
pobototo «Buxig 4epe3 CyBeHIpHy naBKy»,
3aMaCckOBaHOK Mif, AOKYMEHTaAbHUA  OinbMm,
KW PO3MOBIAAE MPO BYJNYHUX XYAOXHWKIB i
Benkci.

BeHkci gicHO mponarye BiNbHE MUCTELT-
BO, BiH BXe He pa3 BWC/IOBIOBABCA Ha L0
Temy. «fl He 6epy 3 sogen rpoui, wWob6
noaMBUTUCA MOI poboTu», — Kaxe BiH [12].
XYAOXHMK xouye, WO6 WKOoro KapTuHu 6yan
AOCTYMHI BCIM 6axkatoumMm, a He vLie TUM, XTO
MOXe JAO03BOANTU COBi KynuTu KBWUTOK A0
My3eto. 3 L€l NPUYMHU MOro eKCrno3uuii iHOAI
3'ABNAOTBCA B HE3BUYHMX /1A LbOro MicCLaX —
TYHENAX 3aMi3HUYHMX KON abo Ha TOBapHUX
cKnagax.

«Y UeHTpi yBarM 3HaxoAUTbCA  He
MUCTEUTBO, a 0cobuctictb beHkci. XTo 6 He
XoBaBcs 3a iM'AmM beHkci, uen deHomeH Tpeba
npUMaT TaknM, IKUM BiH €. beHkci npautoe B
CyCniNbHOMY MPOCTOPi i BUKOPWUCTOBYE MPOCTI
BMpa3Hi 3acobu. Lle KpaCHOMOBHe MUCTELTBO,
AKe xBuatoe atogen» [11, 13].

«Copyright is for losers» — «ABTOpCbke
npaBo — A/A HeBAax» — AOBIMMK yac ue 6yno
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racioM Xxygoxduka. Mwucteurso beHkci mae
HanexaTtn BCiM. Y Ha3Bi BuctaBkn «Who the
fuck is Banksy» npoBigHotO € ifges, Wwo Ans
MWUCTELTBA BJIACHE He MAa€ 3Ha4yeHHsA, XT0 abo
Wwo Take beHkci, byab-AKMIA MUTeLb Cy4acCHOCTI
Ma€ MOX/MBICTb MOAIGHNUM UYMHOM 3anaBAATU
npo cebe i BKa3zyBaTh Ha coLianbHi Npobaemu.
Tako> MOMITHOKO OCOBUCTICTIO y KyAbTYPI
cTpiT-apTy € Keit Haring [14], Bigomui He avwe
BUCTaBKamMW y ranepesx, a W iocTpauiaMm y
MeTpo. loro cTunb FPYHTYETbCA Ha 3MillyBaHHi
Teuii Non-apTy 3 ByIMYHUMMN MaatOHKaMu, TOMY
K. XapiHra He MO>Ha Ha3BaTM pauTepom Yy
3BMYHOMY PO3YMiHHI Lboro cnosa. Ocobamsoc-
TAMW MOrO0 MaNtOHKIB BBaXaAMCA LUMPOKI JiHii,
AICKpaBi KO/MIbOPU Ta 300pakeHHA YOJOBIYKIB,
AKi MOCTIMHO 3'ABAAANCA B PIi3HMX KyTOUKax
MicTa. XyJOXXHMK NOEAHYBaB TBOPUICTb 3 aKTUB-
HOKO TPOMAaACbKOK MO3MLIEND: BiH BigOMUNIA
6opotbboto npotn CHIAy, i ue nocunaHHs
CTa/o HEBiJ'EMHOIO YaCTMHOK NOro MastoHKIB.
Kpim TOro, akTMBHW BM/IMB Ha CTaHOB-
NIeHHA  CTpiT-apTy CNpaBUAN  aMepPUKaHCbKI
XYAOXKHUKN-Tpadiky, B TOMY umchi Ti, MK
TBOPYOCTI AKWMX MpUMaB Ha Apyry MOAOBUHY
XX cronitta.  Koam  yactmHa  XyAOXXHWKIB
nepebpanvcs Ao ranepen, a poboOTU Takmx
pantepis, sk Dondi, Lee, Zephyr, Daze Ta Futura
2000, 3'apuauca B apT-npocTopax €sponw,
KynbTypa rpaditi posnosctogunacs y Crapomy
cBiTi. Tlicns nepwmnx BWCTaBOK €BPOMENCbKa
MONIOAb HaAWXHYNACb HbIO-NOPKCbKOKD KY/bTy-
pOto, @ AOAATKOBMM YMHHWKOM CTaB My3UYHUI
Ta TaHUOBaNbHWIM HaNpaM Xxin-xon. MantoHku B
ranepesx MOCAY>XWAM HAOYHUM rangom Ana
eHTy3iacTiB, | He3abapoM Hanucm noyanu
3'ABNATUCA Y €BpOMNencbkmx Mictax. OgHum i3
nioHepiB pyxy y ®PpaHuii cTaB XyAOXHWK nig,
ncesgoHimMom Blek le Rat [15]. Ans cTBOpeHHs
MajlOHKIB BiH BWMKOPWCTOBYBaB CrneLia/bHi
Tpadapetv, WO AO03BOAANO MOMY LUIBUAKO
MantoBaTu rpaditi Ta yHukatn apewTie. CBO€IO
AIANBHICTIO XyAOXHWK MaB Hamip MokasaTy, Lo
MWCTeLTBO MOXe ByTu AOCTYrnHe KOXHOMY i He
obmexxyeTbea cTiHamu ranepen [11, 16].
ByanuHe muncTeuTBO BCE L 3a/MLLAETHCA
CynepeyYavB/M SBMLLEM: YacTMHA MatoHKIB

rpadiTi 3aCy>XXMAN Ha NPUMAHATTA MICTSH, NpOTe,
BPAxOBYIOUM HE3MiHHI BWNAAKW BaHAANI3MY,
fAneko He BCI MO3WUTMBHO CTaBAATbCA [0
TBOPYOCTI paunTepiB. Ha ByAWYHIN apT-CueHi
3'aBunocs  6e3niy HoOBaukiB, a  BiAOMiI
XYJOXKHMKW, XOU | CTasv 3BUYHUMUN yYaCHUKaMW
BWUCTaBOK Ta  apT-MPOEeKTiB, BCE  OAHO
NPOAOBXYOTb MaNtOBaTK Ha ByMLAX MIcT [16].

ToX, By/AMYHe MuCTeuTBO rpadiTi Han-
Kpalle BiZobparkae MiHAMBY CyTb Cy4aCHOCTI Ta
CTafi0  HEBIA'EMHOK  YacTMHOK  CBITOBOI
kynbTypu. Cknagaerbca rpaditi 3 MMCbMOBMX
CMMBOJIB, MPW3HAYeHHA AKMX — Mepejava
3pOo3yMinnx Ans BCix nosigomneHb. 40-50 pokis
TOMY HacCTiHHI MaJlOHKM BBaXaancs MposiBOM
NPOTeCTy Ta MapriHalbHOCTI, ane B CbOrOAEeHHI
BOHW  BMKOPWUCTOBYIOTbCA  KOMEPLiHUMMU
KOMMaHIAMW B CBOIX MapKETUHrOBMX CTpaTerisX,
fIK CBOEPIAHNI IHAVKATOP LUBUAKNX 3MiH Y CBITI.
ToMy, BapTO OKpPeMO BWUAIAWUTW, AKMM YUHOM
nepeTvHaTbCa KyabTypa rpaditi Ta MogHa
IHAYCTpIA;  CAig  3a3HaunTy, WO  Koaekwil
BMXOAATb HE MEHL YCMilWHUMM Ta ACKPaBUMW,
HI>XK Y cUTyauii cniBnpaui Av3aliHepiB Ta MUTLIB
obpazoTBOpUOi chepw. [M3aiHepiB BCECBITHBO
BiAOMUX OpeHAiB oaary NpuBabatoe ByanuHe
MWUCTELTBO CBOEKD ACKPABOK HEOPAMHAPHICTIO,
OAHaK BOHW 4aCTO BWKOPUCTOBYHOTb Yy CBOIX
Konekuiax rpaditi He 3anuTaBlM A03BOAY B
aBToOpa, anerun O TOro, WO CcrnoyaTky
MaJlOHOK € aKTOM BaHganiamy. BriM 3akoH
3axuwiae Oyab-AKy IHTEeNeKTyaNbHYy BAACHICTb,
He3aNeXHO BiJ, MICLA BUPaXKEHHS.

[Jexinbka  pokiB  TOMYy  CTpIT-apTuCT
[>x. TipHi, BigoMumi Takox K Rime, 3BuHyBaTVB
y naariati KpeatMBHOro ampektopa Moschino
[x. CkoTTa. 3a cnoBaMu XyZIOXKHUKA, NPUHT Ha
CyKHI 3 Konekuii 6peHay ociHb-3uma 2015/16
6yB ckoninosaHuw i3 roro rpaditi 2012 poky —
BUTPILLIeHMX o4en Ha T1i Hanucy «Vandal» [17].
Ocobaveo posntotuna [x. TipHi nossa Keri
Meppi T1a [xepemi CkoTra Hapsgax 3
aBTOPCbKUM MpUHTOM Ha Met Gala — BOHM
3pobman 3 LbOro CnpaBXHi neppopmaHc, ane
CMPaBXHE iM'A aBTopa MPUHTY MNpV  LibOMY
XXOAHOro pasy He 3raganv (pvc. 1).
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3 iHworo 60Ky, XxyaoXHuk [x. TipHi
peryaspHoO BiA3HAYaETbCA YCMiWHMMMK criBnpa-
LAMW 3 yYacHUKaMW iHAYCTpii MoAW, 30Kpema 3
6peHaamn Converse, Adidas i Disney. /lBoma
pokamu paHiwe Pobepto KaBanni npeactaBuB
KONEKLit0 OAAry, Aie KOXHY Pid — OfAr, CyMKM,
prOK3akM Ta B3yTTA — Oyno  po3nmMcaHo
Bi3epyHKamu, CKOMioBaHUMM 3 rpadiTi, AKMMM
BY/IMUHI XyAo>XHMKM [X. Binbamc, B.Yana Ta
I>x. Py6iH  po3snucyBaav  Byauui M. Cahn-
®paHumcko (puc. 2). MNMpoTe, AK TiIbKN KOAEKLif
nobaumna CBIT, AM3alHepa 3BWHYBaTWIN Y
nnariati [18]. Ju3aiHep He nule NpuBAACHMB
iXHI MaNtoOHKM, @ W HaHOCWMB MOBEPX HWX CBIN
NIOrOTWMN, HamucaHuM y TakoMy camMoMy CTWJI,
Haye BOHW — YacTVHa OPUriHaNbHOrO TBOPY.

Anzavinep Mapk [>xenkobc oguH 3 nep-
LUNX, KOMY BAANOCsA NoeAHaTV rpadiTi i Av3anH
kocTtoma. CninbHa ictopia M. [Ixenikobca i
mMogHoro 6peHay Louis Vuitton nouanacs we B
KiHui 1990-x poki (pwuc. 3) [19]. AuzainHepy
M. [>xerikobcy foBENOCs AOKNACTU 3yCub, abu
nepekoHaTn KepiBHWUUTBO byanHky Moan vy
TOMy, WO BMKOpUcTatn rpaditi y po3nuci
nereHgapHux cymok Louis Vuitton — e izes, fka
3rogoMm  3pg06yna  nonynspHiCTb  cepeq,
cnoxwusaviB. Came LeW AM3aliH-MPOEKT CTaB
CTapToM cniBnpaui 3 6araTtbMa XyAOXHWKaMM
cyyacHocti. Kpim TOro, 3rogom cymku Louis
Vuitton, okpiM MarasuHiB, 3'sBUANCA W Y
MY3EeMHUX BITPMHAX.

[Av3ainHepn 6peHay Gucci HaaWXHyAUCA
ACKPaBMMW Hanucammn Ha cTiHax ByauHKiB, ane
NPy UbOMY, AK 3a3HAYa€TbCA Yy pPekNaMHin
Kamnawrii, Ha npotuBary 6araTbOM CBOIM
nonepegHvikam, Gucci obpas wAx cnisnpawi 3
CTPIT-XyJOXKHVKOM Guccighost. MNpore,
JOCTEMEHHO HEBIJOMO, UM HacrpaBai ue €
peasbHNA MepCcoHaX YW HaBMUCHE BUragaHui
B LLiIAX MapkeTuHrosoi crparterii [20].

Supreme — nonynsapHuA 6peHa cepes
CMOXWBAaYIB BYJNYHOI MOAM — TaKOX CAIAKYE 3a
BIANBHICTIO  CyvacHUX XyjoxkHukiB  [21]. B
pe3y/nbTaTi 3apoAwnacb cnisnpaud 3 rpaditi

xyaoxxHukom Jli KiHoHecom, Supreme cTBOpMB
CBOEPIAHI MNpeAMEeTN Cy4acHOro MWUCTELTBa,
nepeHiclUM  Aedki MastoHKM  XyAOXKHMKA Ha
copouku, bombepu i wWopTu (puc. 4).

Yy 2017 poui iHWWA BijOMUIA OBpeHA
Balenciaga npeactaBuB cymKky, po3nucaHy Yy
ctunictmui rpaditi [22]. Ao Graffiti Collectio
LUbOro  AM3aMHEPCbKOro  OpeHay  yBiMLM
po3nwucaHi B ctuaictmui asoposux rpaditi 1990-
X POKIB 3 YOPHOI LIKIPU PHOK3aKy, CyMKW,
ramMmaHLi I KOCMETUYKM 3 iPOHIYHMMMK Hanmcamm
«Leather», «Couture» i «Collection».

Y 6epe3ni 2018 poky 6peHg Balenciaga
NpeACTaBMB  KONeKLio OCiHb-3uMa 2018 Ta
3HOBY 3BepHyBCA A0 Tematuku rpaditi [22].
Focten 6yno 3ibpaHo y nepeamicti MNapuxa, B
ByaiBni KiHOTeaTpy. Y LeHTpi MOoAlyMy BMCOYINA,
HIBX NOKpWUTa CHIroM i po3nucaHa Hanucamu 3
MWHY/IMX MOKa3iB, WTy4Ha ropa. Konbopu ogary
mMogenei byau CriB3BYy4YHi KOJbOpPaM Hamnucis
(pwnc. 5).

Y 2019 p. iTaniicbknii 6peHs BYANUHOI
mMoamn npemiym knacy Off-White npoaemoHcTpy-
BaB CyMilll TaK 3BaHWUX «KUCNOTHUX KOJbOPIB» Ta
rpaditi Ha TWXXHI YonoBsiyoi moawn B Mapuxi [23].

Kpim Toro, rpaditi 3annaeTbCca HeBIg ' eM-
HOK YaCTMHOK MPOTECTy MPOTU CMOXWUBYOI
KynbTypw. MNpuknag ToMy — poboT ByNINYHOTO
xypoxHuka Kidult, wo po3manboBye dapboto
BiTpHM  6ytnkie  Chanel, Céline, Maison
Margiela, Supreme Ta iHWWX BiJOMUX CBITOBMX
6peHaiB [24]. XapaKTepHOK PUCOHD Cy4yacHOI
rpadiTi-kynbTypn ctana komepuis. Koan senvi
KOMMaHIi iIHA4YCTPii MOAW YCBIAOMMUAW Monynap-
HICTb MaNtOHKIB BYIMYHMX XYAOXHUKIB, apTUCTL
CTaAu BCe uJacTiwe 3any4vatnca Ao peasnizauii
peKNaMHUX KaMMaHI MpOBIAHUX AU3aliHEPChb-
Knx 6peHAiB, 0cO6MBO y CerMeHTi MOAOAIKHOI
Ta BY/IMYHOI MOAW, a NposBM rpadiTi B MacoBii
KY/NbTypi € CKpi3b — MOYMHAOUM Bif peknamu,
Bigeoirop Ta ¢ibMIB A0 npe3eHTauii HOBMX
KONeKLil MOAHOTO OfAry B PI3HUX KpaiHax
CBITY.
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Puc. 1. 3actocyBaHHS BYANUHNX rpadiTi y AM3aliHi CYKOHb NPOBIAHUX AM3alHEPCbKUX BpeHAiB:
a — [x. TipHi-Rime, 2012 p.; 6 — Moschino, TvxzaeHb Mmoan y MinaHi, ociHb/3uma 2015-2016 pp.;
B — Keri Mepi B cykHi Moschino, Met Gala, 2015 p. [17]

Puc. 2. Mpwvknag cnisnpadi ByAMYHOro MMUCTELITBa Ta MEVHCTPIMY Moaw: a — . Binbsmc, B. Yana Ta
[>¢. PybiH, aBTopchke rpaditi, M. CaH-OpaHumcko, CLUA; 6 — Mogenb an3aiHepcbkoro 6peHay
Just Cavalli Graffiti, BecHa 2014 p. [18]
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Puc. 4. CniBnpaus By MUHUX XYAOXHUKIB 3 AM3aHEPCbKMMU BpeHAamun mac-mapkety: a — Jli KiHoHec,
“Jle'aue nireo”, Mysei Heto-Mopka, 1980 p.; 6 — Supreme, copouka, BecHa/nito 2018 p. [21]

a 6
Puc. 5. CniBnpaus By IMYHMX XyA0XHMKIB 3 An3aiHepCcbknMn bperHaamm Lux-cermeHTy: a—B — Balenciaga,
TXKAEHb MoAW Yy Mapwmxi, ociHb-3nmMa 2018 p. [63]; r — cymka Balenciaga, konekuis Graffiti Collection,
2017 p. [62]

Tak, Hanpuknag, Target [25] — komMnaHis-
BNACHWK Mepexi YyHiBepmaris B 2006 poui
nposena BEPTMKaIbHU nokas MOZ,
BUKOPWCTOBYHOUM AK MOAIYM CTiHY LEHTpY
Pokdpennepa B Hbro-Vlopky, apaniposaHy
TpboMa b6aHepamun 3 sorotunamu Target, Lo
Oynm BUKOHaHI B cTuaictmyi rpaditi. Takum
UMHOM KOMMaHIA aHOHCyBana MoOABY HOBWX
KONeKLii MOZHOTO OAAry y CBOIX MarasvHax.
[nsa uboro 6yno 3anpolleHo rpyny Xin-xon
MY3WKaHTIB ANA ayAiOBi3yaNbHOro CyrnpoBOAY,
CNOPTCMEHIB Ta TIMHAcCTIB, AKi B KOCTHOMax 3
HOBOI  KOJeKkuii cnyckaamca 3 gaxy 9-
NMOBepPXOBOI OyAiB/I, AEMOHCTPYHOUN eNeMEHTH
aKkpobaTukmM Ta TaHUiB, Ta NPUEAHYBannca A0
mMogenen, AKi  AEMOHCTpyBaiu  oaar y
3BMYalHOMYy dopmaTi  gedine. [Ans  cnycky
BMKOPUCTOBYBAANUCA CreLjiasibHi TPOCK | peMeHi,

WO niagTpUMyoTh Tilo. MNogibHe woy He neplue
B ICTOpIi aMepuKaHCbKOro event-mapKeTuHry. Y
2003 poui cxoXun cnyck 6yn0 34iICHEHO B M.

Yukaro.  Topgi CropTCMEeHam foBenoca
cnyckatmca 3 11-noBepxoBOi  CTiHW, A
nogmemutnca Ha woy npunwan 30  Trcau

rnagavis. Event notpanve B edip BBC Ta
«[lobporo paHKy, Amepuka», a KOMMaHis-
opraHizatop «GMR marketing» 3a uto akuito
oTpumana B CLUA Haropogy «Kpawwmin PR-event
poky» [26].

3a iHpopmauieto The New York Times, 10
BepecHa 2005 poky B Hbto-Mlopky Ha cTiHax
Time Warner Centre nogibHuii 3axig MaB Hamip
npoBecTu MapKeTUHrOBUIA AenapTameHT
komnaHii  Esprit, Aka Bonogie Mepexero
MarasuHiB i3 npogaxy oaary. Ha 3amoBneHHs
komnaHii  Esprit Bxe 6yno nposeseHO

255



Art and Design N22, 2023

HayKoBWIA haxoBWIA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

BepTMKanbHi woy B 11 kpaiHax cBiTy (y TOMy
unmcni Ha CTiHax BexX-6aumsHrokiB  Petronas
Towers y ctoaunui Manansii Kyana-Jlymnypi).
TakvM umHOM, Konabopau,ii cTpiT-apTy Ta
TNX CEerMeHTIB iHAYCTpIT MoAN, L0
crewiani3yroTbCs Ha BY/IMYHIA MONOAIKHIN MOA
Ta AM3alHi CnopTMBHOro Ta outdoor-ogsry B
XX cTOniTTi CTaHOBWTLCA MPOBIAHMM TPEHAOM
Ta HabyBae noganbluoi nonyaspusauii cepes
Pi3HMX BEPCTB CMOXMBAYIB MOLHOIO OAArY.
Tak, Hanpwuknag, 6peHa The North Face
[27] po3WMpVB paMKM MPOEKTYBAHHA OAAry
BMK/OYHO outdoor npu3HayeHHs | 3300yB
yMMany ayAuTOPIERD CMOXMBAYIB, BKIHOYAOUM
Pi3HI CyOKynbTypHi CninbHOTW. 30Kpema, Yy
cepepuHi 1990-x pokis 6peHg The North Face
BUMNYCTMB 6/113bKO TUCAUi KypTok Nuptse cemm
um BOCbMM 3abapBeHb, AKi cTanu
HaVMONyNAPHILWNMW  Ccepes  LUKOAAPIB, WO
3axOMJIFOBANINCh XiM-XOM Ky/bTypPOHO.
OcobanBMMM  MOLHOBYBayYamMun  pedeit
bpeHay CTanv npeacTaBHUKKM  CyOKyAbTyp,
30KkpeMa rpaditi-pantepu Ta penepu. «AKLLO BK
6aunnm paunTepis, TO, LIBWUALIE 3@ BCE, BOHM
6ynn abo B The North Face, abo B Polo Ralph
Lauren» — 3ragye rpa¢iti pantep 3i Craten-
AnneHpa 9VOLT 5MH [28]. MMpote pavitepm
BUKOPWCTOBYBaAN KyPTKU He AuLle ANs iMigxy.
3a cnoBamun xyaoxHuka INFA, aeski oaaranm
KyPTKW, 3aTaryBanu CTSXKM Ha NiHil nosaca |
TakKMM  UYMHOM MepeHOCUNN Mif  KYPTKOHO
6anoHn 3 ¢apboro. «MoxHa 6yno Habpatu
6113bKO AecaT HGanoHiB Ta MapkepiB. A aeski
B3arani npumygpaamca xoautn i3 30 abo 40
6anoHamn hapbu nig kypTkoro» [28].
AHanoriyHmM BeKTOp PO3BUTKY ObOpaB i
bpeHs Arc'teryx, 3 KOXHUMM AHem Bce binblue
MiAKOPIOOYN BYANYHY mogy. [n3aviH 6peHay
nNpvBabatOE CBOEKD BMBIPEHOK TEeOMETpUY-
HICTIO i3 BIAYYTTAM MIHIMaNiCTUYHOI nporpe-
CMBHOCTI. 3aBAAKM LIbOMY HaBKO/MO 6peHay
3'ABMAOCA 4YMMano LWaHyBa/lbHUKIB fK cepes,
npodecioHanis, TaKk | cepes nobutenis
aKTMBHOro  cnocoby  >xutra.  [logaTkoBy
MPVXWABHICTL MOLIHOBYBauiB BiH OTpMMaB 3a
AOMOMOrOK0  BIJOKPEMEHOI ANiHIMKK  Arc'teryx
LEAF [29], aka ay>xe cnogobanaca nrobutensm

TaKTUYHOTO ekinipyBaHHA. bpeHa Takox He
3HaXOAMBCS OCTOPOHb BY/ANYHOI MOAW, TOMY
NnepioaNYHO BUMNYCKaB HEBEWKI Konabopalii 3
anoHuamum BEAMS [30], amepukaHcbkuM Mara-
3nHom Concepts i ctBopuB 0b6pa3 «MiCbkoro
outdoor» po3pobusLun niHiviky Veilance [29].
Mpote, Hi 6peHay The North Face, Hi
bpeHay Arc'teryx He Bganocs BUTPUMATK
HenTpaniTeT, Ha MNpOTMBary JAn3anHepCbKOMy
6peHay outdoor-6peHay Patagonia  [31].
KepiBHMUTBO OpeHay >XOAHOrO pasy Hi 3 KUM
He CTBOPHOBAJIO XOAHMX KofabopaLin, AKLWO Le
He AKWNCb YTWIITapHUI MPOAYKT AK YepeBMKU

Danner [32]. Uen 6peHa  nNpoaoBXye
AOTpUMYyBaTUCA cratycy YHIKaNbHOCTI,
Hamararo4mcb niATpUMyBaTH aKTyasnbHi

coLuianbHi Ta eKo-iHiLiaTMBK.

BupasHiwnm  ByanuyHe BOpaHHA  Ta
outdoor-obpasn pobaate rpadiTi-xyA0XKHMKMN,
CTBOPIOHOUN MOro  Am3ariH-rpadiuHy obpasHy
KOHUenuito. TexHonoriyHi  Kyptkn  Arc'teryx
cTann He nvwe GYHKLiIOHaNbHUM PillEeHHAM Ha
KOXEH JeHb, a W OAHUM i3 CUMBOAIB rpadiTi.
Ons  6araTbox rpaditi pantepiB uUe cTano
yHibopMoto. Jlorotmn Ha KypTLi 3 ogHOro 6oky
MPOro/IOLLYE, WO BOHWN € YaCTUHOKO CyCMiNbCTBa
CMOXWBAHHS, 3 IHWOro — Av3aHepw bpeHay He
BUXOAATb 3@ pPaMKn PO3POBIEHOro KOHTEKCTY
Ta MPWYETHOCTI A0 neBHOI rpynu. [logibHi
NPUXOBaHi  CybKyNbTypU MNPUBHOCATb MEBHY
3aTpebyBaHiCTb B pamMKkax BYANYHOI MOAM,
mMacwTtab fKoi HEeMOX/MBO po3paxyBaTh Yy
MapKeTUHIOBUX BigAinax baraTbox
An3aniHepcbkmx  6peHais.  Arc'teryx 3a06yB
LWINPOKOI  MOMYAAPHOCTI Yy CMibHOTaX, Lo
6axaroTb  Bigokpemutn cebe Bifg  CBOro
HaMbAMKYOro OTOUEHHS, MOro MpPeACTaBHUKM
No3uLioHyBain cebe «OKPeMOKO CriIbHOTOO».
MNounHatoun BiJ HEBENMKMX TOBAPUCTB |
3aKiHYytoUn penepamy, fKi  BUCTynawoTb Y
KypTKax 3 TpuLapoBoo MembpaHoto Gore-Tex
Pro Ha KOHUepTax Ta Mpe3eHTauiax — LWIAX
Arc'teryx cxoxun Ha The North Face. Outdoor
3apa3 nepexvBaE 4ac NigHECeHHA AK 4acTuHa
BCECBITy By/M4HOro ogdary. 3 1990-x pokis
outdoor-oasr HeYXMJIbHO Habvpae
NONyASPHOCTI AK HanpsM BYAUYHOI MOAW — B
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nepLwy 4epry, 3a paxyHOK MPaKTUYHOCTI Ta
YHIBEPCaNbHOCTI aCOPTVMEHTY OAAry 6peHay
The North Face. Outdoor npakTMyHO 3aBXAwn
O6yB UaCTMHOK BY/JMYHOI MOAW, 30KPema,
BI3UTHOIO KapTKO TakKUX BYNNYHUX CyOKyNbTYyp
K xin-xon, abo pen-kynbTypa.

Kynbtypa xin-xony 3apoaunacb y 70-x
pokax XX cToniTTa, B ogHOMY b6igHOMY KBapTani
Hbto-Vopka — MisgeHHoMy BpoHkci. Toai xin-
XON MNpeACTaBAAB LIBMALE BigOUTOK HaCTpPoro
MOJIOZi, Cnocib cnpAMyBaTh IXHIO arpecito y
MUPHe pycno. Monoai xuteni 6igH1X KBapTanis
BlAWTOBYBa/n «bHaTam», B AKX 3Maraavcb
OAVH 3 OAHWM 3a AOMOMOIOK XJbOCTKUX CAIB,
TaHLUiB, MaJOHKIB, CMOPTUBHMX TprokiB. s
cBoboan pyxiB iM notpibeH 6yB mpocTopum
OAAr: 3pYYHWI, ane BogHouac ackpasum [18]. B
CBOIO Yepry, Le 3apoanao Moy oaAratvca y
CMOPTMBHI LITaHW Ta TOJCTOBKM Ha KilbkKa
po3mipiB binbwe - ana  Operik-gaHcy Ta
CTPMOKIB 31  CKEWTOM  OAAr  MOBMWHEH
3abe3neuyBaTn cBObOAY pyxiB. 3apa3 Leu
CTUNBOBUN Hanpsam MO>Ha Ha3BaTu
MENHCTPIMOM, aZiXke MOLUMPUBCA BiH He TiNbkKK
cepes Moo, a W cepes Pi3HMX BeEpCTB

CNOXwuBauiB, TOMy WO ObinbWicTb peuven,
BMKOHaAHWX B Ui CTWUAICTMLI, BigNOBIAaOTh
XapakTepuctukam OBepcal3 ogsary, LWo €

KNFOYOBUM MOMEHTOM.

B cyuyacHomy cBITi akTMBHOro crnocoby
XUTTA  Ta  WBMAKOI  3MIHW  BUMOr A0
NOBCAKAEHHOro BOpaHHA BWHWMKAA HarajabHa
notpeba 3pobuTH OAAr KOMPOPTHUM, 3PYUHUM
ana BCix cdep aianbHOCTI. TakoxX Ue Ayxe
3pyYHe MPOEKTHE PpIEHHA ANA  BiAMNOYMHKY,
CNOpPTy Ta iHWWX ByAeHHMX 3aHATb. Tak AK «Xin-
Xon» noeaHye y cobi komdopT | neBHy
eCcTeTuKy, Moro Joci obuparoTb K AXKepeno
HaTXHEHHA Ha CTBOPEHHA KONeKLin oasAry.

OadAr y uin ctuaictmui o3Hayae komdopT
Ta MNPOCTOTY, 3PY4YHICTb Yy BWUKOPWUCTaHHI Ta
6aratodyHkuUiOHanbHICTL.  [lig  yac po3KBiTYy
«XiM-xon» KyJAbTypy MacoBe BM3HaHHA OTPUMaB
moaHuu TpeHg oversize y CLUA. 3 kiHusa 1980-x i
Ao noyatky 2000-x no BCiX My3WYHMX KaHanax
MoKasyBa/sM HOBWX 3ipOK i3 Hebiaronoay4Hmx

OKO/IMUb BeNnKMx Meranodicie: Micci Ennior,
KsiH JlaTida, I, Min Kim.

3a CBOEKO CyTTHO, XiN-XOM CTUAICTUKA
nepesbayae 3pyyHuii, KOMOOPTHUWA, CNOPTUB-
HOrO CTWJIKO Ta BiIHOTO KPOKo oadAr. bazosrmu
BIAMIHHVMMMW pUcamm Xin-xon CTUAICTUKM B OAA3I
BW3HAYalOTbCA: MPAMI AiHIT  KPO;  BiIbHUM
CUNyeT; CNOPTUBHUIM aCOPTUMEHT.

dytHoNKaMM BeAMKMX PO3MIpIB, LUNPO-
KUMW IXXKWHCaMK, BaHAaHaMM HaAWXanmca He
nnwe NignitTkn, a n eelwH-bpenan. beaposmipHi
peyi nNpogaBanv y Mac-MapkeTax Ta AOpPOrux
byTukax, ane moga Ha OpyTanbHi 0b6pasu
raHrcTepiB NPOWLLA, @ NONYAAPHICTb 3PYYHOTO
oAAry avwe nocMananch. Hauvackpasilmm
NPeACTaBHUK XiM-xon CTUAICTUKN B 0OAA3i —
MIlWIKyBaTi  LWMPOKI  LWTaHW PO3MIPOM  Ha
nopsaok Ginblie 3a HeOBXIAHWNA, AKI NPUMHATO
HOocMTKM npucnyweHnmun.  PakTypa  TKaHUHK
MOXe ByTV HaMpi3HOMaHITHIWa — Le AXXWHCOBA
TKaHWHa, 6aBOBHa, HelNOH abo TpmkoTax [33].
MpukpawaroTb Taki WTaHW PIBHOMAHITHUMK
KULIEHSAMM, MACOK iHLIMX APiBHMX Ta BEUKMX
aetanen. OcobamBiCTb HOCIHHA LUTaHIB 0bpasy
xin-xon nepeabayae 0OOB'A3KOBO HaABHICTb
pemeHs.

RNB-3ipkn cepegmHm 2000-x pokiB He
HOCUAW peudi cTapluimx 6paTiB, a NoeaHyBaaM
WMPOKI peui 3i 3BUYaiHMMK. Taka Moza auie
nonynspusyBana oversize: AiNOBI  KOCTHOMMU
npocTopux  cuayeTiB,  BONPPEHA-AXKMHCH,
6e3po3MipHi  GyTHONKKM, AKI NOWMPUAUCE | B
XIHOYoMmy  oaasi. Xin-xon moga 2000-x
nepexunsana nocTiNHi 3MiHW. Beankuii BIAMB Ha
Hel cnpaBuna obknagnHka >XypHany Sports
lllustrated 3 Mariknom [xxopaaHoM. Y uen yac
MOYMHAE 3'ABNATUCA MOJAA Ha MILIKyBaTi LUTaHW
i Malkn, a TaKoX Ha BeNuKi JNaHLOXKU.
3BMYANHO, Ha Hel BNAMBaAW cami Xin-xon
BMKOHaBL,i, Hanpwknag, Jay-Z, Lil 'Kim, Game,
Snoop Dog, Eminem, Kanye West. ¥ wmogy
YBIMLLAN KenKWM 3 MPSMUM KO3MPKOM, LLamnKu

Stunna, oBepcan3-¢yT60KM | 6encHOoNbHI
Kyptkn. Gucci i Louis Vuitton cranm
MONYAAPHUMW  cepes  MPeACTaBHWKIB  pen-
iHgyctpii. Came B UeM YaCc NOYMHaKOTb
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3'ABNATUCA nNepuwi BigcunaHHAa Ao byauHkis
MOAN B TEKCTaX iX rniceHb [23].

KonipHa rama xin-xon CTUAICTUKM Ma€
BIATIHKM CWHBOTO, 3€NeHOro, ACKPaBO-4epBO-
HOro, MOMapaH4YeBOro, >XOBTOro, 6exeBoro,
ciporo, 6inoro i 4opHoro ToHIB. HanuacTiwe
OAAr MpPUKpPaLLatoTb 306pa>keHHAMM  Xin-Xon
BMKOHaBL|iB Ta Pi3HNMMW rpadiyHM MpUHTamW.
Cepes  TKaHWH nepeBaXkatoTb  IXKUHCH,
TPVIKOTaX, BE/IOP, HEWIOH, GAicC Ta AxKepci.

HeBia'eMHVMM Ta xapakTepHUM aTpubyTOoM
CTUAICTMKM XiN-XOMN € MaCUBHI MPUKpPacK:

— 30/10Ti abo CpiOHI  NaHUFOXKM 3
BE/IMKMMU TMigBickamMn abo MeaanbMoHaMy,
IHOAI ycMnaHi cTpasamMu Ta AiaMaHTamy;

— MacuBHi bpacnetw, Kinbug, 6penoku;

— fACKpaBi MaCWBHI  OKynapwW, 4acTo
HeTpaanLiHOT popmu;

— KOLUTOBHI FOAVHHUKW.

MPUXNABHUKN LbOro CTUNBOBOTO
HanpsMy  BiAAatOTb  nepeBary  KOPOTKUM
CTPWXKKaM, abpurKaHCbKNM KOCHYKam,
XKOPCTKUM  KyyepsM Ta JApeaam. B3ytta B

CTUAICTUL XIN-XOMN — Lie, B NepLUy Yepry, Keau i
peTpo-KpociBkn. OcobamBuiA  akueHT — 6ini
Kean. He MeHWMM € nonut Ha cneuianbHi
yepeBUKN ANA CKeMTOOPANCTIB i3 3amLui CBIT/IO-
KOPWUYHEBUX TOHIB.

Cepes akcecyapiB — pHOK3aku TaKux
BigoMux 6peHaiB, ak Sean John, Roca Wear,
Wu-Wear, FUBU Tta Reebok, a Takox kenku,
6aHgaHK Ta 6eicbonkm, TMMBOKO MOCaAXKEHI Ha
oui. | HaronoBHilwe — kenok Mae byt H6arato, i
BCi  BOHM  MatoTb  OyTm  BWrOTOBJAEHI
HaunonynAapHilwvMyM  6peHgamn: B igeani —
norotmn  mae 6yt BMAHO; NiApobkM He
ponyckatoTbc. OTKe, rONOBHUMW pucamun Ta
0COBAMBOCTAMM  XiM-XOM  CTUAICTUKN  MO>KHA

BWU3HAUMTM:  MIiLLKYBaTiCTb; 6araToLapoBicTb;
ACKpaBi, iHOAI nicTpsABi, Kosnbopw, 6HaraTto
MoZenen  MOEAHYHTb  Kilbka  KOJbOPIB;

KpeaTVBHI PUCYHKW, Bi3epPYHKM, AKMMU HEPIAKO
HaaMipy AeKOopoBaHa MOBEPXHS OAAry; BMCOKa
AKICTb TKAHWHW, 3 AKOI BUTOTOBAAOTh peyi.
IKOHWM Xxin-xona 3a4aroTb MOZHI TPeHAW,
K cepeq, CBOIX NPUXWUABbHUKIB, TaK | cepes Tux, y
KOro iHWIi My3un4Hi ynogobaHHs. Konabopauis

peny Ta MOAWM — HAOYHWN AOKa3 iCTUHW, LWO
NPOAAIOTLCA He Tak caMi peui, K CTUAb XUTTA.
A Kaapv B IHCTarpam Ta po3TMpaxkoBaHe eniky-
PEeNCTBO 3ipOK Xin-Xony Mpautoe YacoM KpalLe
3a npaAMy peknamy. B pesynbtaTi Beavka Kisib-
KicTb streetwear penepis ctann 6pat yyacTb B
peknami Ta NPoCyBaHHI NPOAYKTIB AV3aiHEPChb-
KMX BGpeHaiB, 3MyCMBLUM HaBiTb HalKOHCepBa-
TVBHILLI MapKW NepernsaHyTN CBOE CTaBNEHHSA A0
MOXX/IMBUX HanpsMmiB konabopaduii.
AmepurKaHCbKi  penepu  3aBxXan 6yan
MOZHVMY, CTBOPHOOUM MOZHI TPEHAW, a He
cnigyroum im. Y 6igHnx Buxiguis i3 bpoHkca He
6yn10 NpecTMXHOI poboTH, JOPOrMX MaLIMH YK
KBapTWp. binblle TOro, Yacto y umx KBapTMpax
HaBiTb He 6yno mebnis. Ane y uux xionuis 6yB

CTUNIBHUA  OAAT  —  BiIbHO-BOXEBINbHUIA i
nicTPABO-ACKpaBUA.  [ns  penepiB  MEBHWUN
MOZHWA 06pa3 6yB OAHWM i3 TOJNOBHMX
cnocobiB 3asBUTM MNPO BAACHE ICHYBaHHSA,

nokasatn cebe i Te, WO BOHW MarOTb, HaBiTb
KOMN Hacrpasji BOHWM He Maan Hivoro. Ha
CTWNBOBI PILLEHHA Ta MPOEKTHI 06pasn moau
TOro yacy BM/IMHYB ®ibM «be3neyHnin i3gok»
(«<kasy Rider», pex. [.Tonnmep, 1969 p.).
Tvnosuin obpa3 MelukaHLiB bpoHkca cknagascs
3 YOPHMX [XKWHCIB, LWKIPAHOI KypTKM Ta
[IKWHCOBOro Xwuneta BinbHOI dopmun. [lo peui,
XUnet 6yB Ayxxe BaXJIMBUM aTpnbyToM — AOKM
penepu He MOrau A03BOAUTM CObi 3010Ti NaH-
LFOrM Ta KacTeTu 3 BAACHUMMW IMeHaMu, Ui cami
iIMeHa, K | BCHO IHLWY BaxauBy IHGOpMaLLito,
nMcann, BULLIMBAAN Ta HALLUMBAAN Ha XXUNETU.

«Xin-xon — MOTY>XHWUWA [HCTPYMEHT, Lo
CNPUSE OXOMJIEHHIO MOOAOI ayAuTOpIl, fKa
3a3BMYal He LiKaBUTbCS BUCOKOIO Mogoto. Lie
Cnocié  KOMyHiKkauii 3 HWMW», — BBaXae
ansaHep  Chris  van  Assche, KoavWHIN
KpeatnBHWUA anpekTop Dior Homme [24].

Tak, 30Kpema, BiA3HAUMANCb CBOEIO
cniBnpaweto 6enbrincbknin An3aiHep,
KpeaTuBHUA anpekTop byamHky moam Calvin
Klein Pa¢ CimoHc Ta penep ASAP Rocky, skuin y
CBOI MY3UYHIA TBOPYOCTI 3aBXAN BUCIOBIIOE
NiATPYMKY LibOMY BpeHay Ta TBOPYOMY TanaHTy
Pada CimmoHca. Kpim Toro, came ASAP Rocky
CBOrO 4acCy BWCBITUB AOCATHEHHs BaraTopiyHoi
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kap'epn Pap CiMMOHca y CTaTTi, NpUCBAYEHIN
COTHI HaWBMN/IMBOBIWNX JNIOAEN Y CBITI, B
aMepuKaHcbkil Bepcii XxypHany Time [24].

My3ukaHT ASAP Rocky Tenep 3HiMaeTbcs
B peknami ana byamHky mogm Dior. Miu Miu
BUMYCKAE KOMEKLitO, Lo Haragye rapaepob
repois cepiany «OTXur» Npo Xin-xon-KyabTypy
1970-x pokiB. Ha peui 6penay KaHbe Becta
Yeezy opopmMAtOHOTb MOMepesHe 3aMOBJIEHHS
3a [JBa-TpM MicAui JO CTapTy npojaxis, a
CTUAiCTa penepa i KpeaTVBHOrO AMpeKTopa
mapkn Off-White Bipgxina A6no npodecinHi
Mac-Mejfia HasvBaAu cepej MpeTeHAeHTIB Ha
nocagy av3anHepa Givenchy.

Hankpawe Tpiymd  xim-xon-ecTeTmku
XapaKkTepusytoTb kosabopalii 3 pen-apTuctamu:
Kengpik Jlamap Bunyckae kpocisku ana Reebok,
a y kpaiHax CxigHoi €ponun uen 6pens
npeactaBaatoTs Oxxxymiron; Puma 3anpoluye
Ao cnienpaui PianHy Ta The Weeknd; [penk
npautoe 3 Air Jordan, a ®appenn Binbamc — 3
Adidas.

3a cnoBamun [. ®iwepa, Te, WO Xxin-xon
BNAMBAE Ha elH-iHAYCTpito, Lie HOBa peab-
HICTb, AKY CMPUIHAMN AK LWNPOKI BEPCTBU Cro-
XWBaYiB MO BCbOMY CBITi, TaK i MPOBIAHI AV3aii-
Hepcbki H6peHan. «Pemepw cTaHyTb HamBnu-
BOBILUMMYK BpeHAaMV B MabyTHbOMY, i AKLLO
BW XoueTe, W06 Baw GpeHs OxonuB MoAoOAy
ayAvTOpito, BaM MOTPIOHO NPUUHATU Ue i

3pobUTM Xin-Xxom YaCTMHOK 3arajibHOI BaLlOi

cTtpaterii 3 npocyBaHHa» [13, C. 89]. | akwo
MAETbCA NPO MOAY Ta CyyacHi TPeHAM, TO BapTO
3a3HauYMTK, WO Cy4acHi Au3anHepu 0cobanBoO
YacTo  «3rafyroTb»  XiM-XOM  CUEHY  KiHUS
MWHYOrO CTONITTA Ta CTUAICTUKY, AKa Byna ana
Hei xapaktepHoto. CbOrogHi aAu3aviHepu Ta
CNOXMBaYi MOAHWX CTAHZAPTIB MOBEPTArOTbCA
AO BUWTOKIB, KOM pen TiIbKM 3'ABUBCA, | A0
HaCTyMHOrO AeCATWUAITTA, KON BiH CTaB CTPIMKO
Habupatn nonynapHOCTi. AKTyaibHUMK AOCI
3a/MWatoTbCsA YacTi konabopauii pen-3ipok 3
ByavHkamn Mognm - ue goka3s TOro, LWo
konabopalis pena Ta MOAM AINCHO MiuHa [11].
Takox y XXI cronitti 6arato nepeciuHmx
CNOXMBaUiB Mac-MapkeTy BigfaroTb nepesary
CyYaCHWM HOBITHIM MaTepiasam AN OAAry, Wwo

3'ABNAIOTBCA  3aBAAKM  HOBUM  TEXHOOTIAM,
LWIMPOKOMY BMOOPY TKaHWH, KOXHa 3 AKX MaE
CcBOi nepeBarn. 3aBAAKM  BAOCKOHA/NEHUM
TEXHOJIOTIAIM 3'ABUNACh MOXJIMBICTb PO3POOUTH
GiNbl  LIMPOKUIA CNekTp MNPWHTIB, 30Kpema
BMKOHaHWX Yy cTuaictuui rpaditi, Ta BapiaHTIB
aCoOpTMMEHTY, 3aCHOBAHWX Ha MpVHLMNax
outdoor-ogdAry, TakoX 3acTOCOByBaTW Marte-
pianv 3 NOKpaLLEeHMW XapaKTepUcTUKamm.
«Xin-xon» CTWAICTUKa LWBWAKO 3a06yna
NONYNAPHICTb LUMPOKMX BEPCTB CMOXMBaYiB |
CbOroAHi i BigfaloTb nepeBary MiNblOHM
NroZen y BCbOMY CBITI. flK ye Byn0 3ayBaxeHo
— CbOroiHi Le must-have. «Xin-xomn» cTuaicTuka
y CyyaCHOMYy OAA3i € OCHOBOK) aCOPTUMEHTY
Mac-mMapkeTy, ocobavBO y 4YONOBIYOMY OAA3I.
OCHOBHVMMW aCOPTUMEHTHUMMK MO3ULIAMU €
byTHoNKM Ta MaKoK BiNILHOTO Kporo. PaHiwe
BOHM Mann 6yTn BUKAKOUYHO TEMHMX BIATIHKIB,
ane B OCTaHHI [eCATUAITTA MOJa 3acTOCOBYE
LUMPOKMI CNeKTP ACKPaBWUX KONbOPIB, y TOMY
uncni n poxesoro. TonctoBku Ta 6ombepw,
CMOPTUBHI LWTaHN abo LWMPOKI AXKMHCK, YacTo 3
HM3bKOK  Taji€l: BBAXAaETbCA, LWIO, AKLWO
BUAHIETbCA TyMKa HWXHbBOI 6inn3HY, il BAaCHMK
BWC/IOBJ/IOE  MPOTECT MPOTU  MPUNHATUX Y
CyCninbCTBI MpaBuA npuctonHocti. [Monynasap-
HAMW € BeNuKa KiNbKiCTb akcecyapiB Ta Pi3Hi
ronoBHi ybopu: b6ercbonka, baHAaHa, Kanentox
UM CTWAbHa LWanoyka Towo. MogHuM CcTano
MaTh 6araTo nap HaMpi3HOMAHITHILMX KPOCi-
BOK — JefAKi pernepw Ta MpPeACcTaBHUKM Xin-Xon
Ky/IbTYpY AE€MOHCTPYIOTb CBOI KOAEKL,ii B3yTTa Y
coujanbHUX Mepexax. Yce Le 3apa3 BUKOPWC-
TOBYE Mac-MapkeT, nponaryroum CTUAICTUKY
«xin-xon» cepeg, cnoxmsadiB 2020-x pokis [24].
Ha ocHOBI aHani3y xin-xon CTUAICTUKM K
MOAHOro TpeHAy Ta 3acobiB kosnabopauii
BY/IMYHMX TPadiTi-XyAOXKHUKIB 3 AM3alNHepChb-
KumMn 6peHgamn y cdepi CTBOPEHHSA YONOBI-
YOro CMOPTUBHOIO Ta MOJOADKHOIO OAAry, B
poboTi Oyn0 pPO3pP0O6AEHO MPOEKTHUI 0b6pa3
CroXMBaya, CTBOPEHMM Ha OCHOBI ajanTauii
CTWNICTUKM  XiM-XOm, Ta BW3HayeHO 6a30Bi
no3uuii po3pobkn acopTmeHTy outdoor-ogary
Ta akcecyapiB. [>Kepenom HaTXHEHHS CTaB Lien
CTWIBOBUA  HampsaM, TBOPYICTb Ta  IMiAXi
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BMKOHaBLiB pen-iHAycTpii, ix oaar, cnoci6
XWUTTS, @ TakoX Te, WO 3aBXAM 3 HUMMK
aCoOLLIFOETbCA — 3aHATTA CMOPTOM Ta aKTUBHWIA
cnoci6 xuTTa (puc. 6).

[lo paxXxepena HaTXHEHHA HaneXaTb TakoX
0COBAMBOCTI oaAry Ta MOBEAiIHKYM, MpUTamMaHHi
TakoMy  Bumay  cnopty sk backetbon,
npuTaMaHHe xifn-xon KyaeTypi. Lien Bng cnopty
HanpsAMy MOB'A3aHMI 3 XiM-XOMOM.

Takox, B OCTaHHi AecATUAITTA 0cobanBoi
nony/afapHOCTI Habya0 NMPOEKTYBaHHA MOZHOrO
yonoBiyoro ogary B crunictuui casual, wo
3aCTOCOBYETbCA A8 PO3PO6KM OAAry MOBCAK-
AEHHOrO Ta CMOPTMBHOTO MpW3HaueHHs. i

Vg
’
&

Puc. 7. ACOPTUMEHTHWI psAj COPOYOK
[/19 CTBOPEHHA NPOEKTHOro obpasy

roN10BHUMU pnCaMn MO>KHa BBaXXatu 3py‘-IHiCTb

Ta NpakTUYHicTb. [Ana  ctunictkm  casual
XapakTepHa BigMoBa Big ¢dopmanbHoCTel
AiNOBOTO  0fAry, JAeKOPaTUBHOCTI, ACKPaBO

BUPaXeEHOT KJaCUKN B CKNALOBUX enemMeHTax
KOCTIOMa; MPaKTUKYHTbCA MOEAHAHHA dakTyp,

LEKOPATUBHUX  €/IEMEHTIB,  aCOPTUMEHTHMUX
OAWHWLb, Ha nepwur nornsg, AOBINbHI Ta
BMMNaAKoBi. Ha ocHoBi acuminsauii  KoMno-

3VLIVHO-NPOEKTHNX XapaKTepUCTUK CTUAICTUKM
xin-xon Ta casual B gaHi pobori 6yno po3pob-
NeHo 6a30Bi aCOPTUMEHTHI NO3uLi, WO cKnaja-
FOTbCA 3 KYPTKW, COPOYUKM Ta LTaHiB (puc. 7-9).

5

Puc. 6. TBopumMiA KONax NPOEKTHOrO 0bpasy cnoxmBaya YoJ0BIYOrO CMOPTUBHOIO OAATY
Ha OCHOBI aganTaLl,ii CTUAICTUKM Xin-Xon

Puc. 8. ACOPTVMEHTHUI pAg WTaHIB
A1 CTBOPEHHSA NPOEKTHOTO 06pasy
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Puc. 10. ®op-ecki3n MOAENbHOIO psiZy YOIOBIYOro OAAry NOBCAKAEHHOTO Ta cnopTvnBHorb npu3HayYeHHs
(aBTop — C. bobak, KHYT/A, kadeapa MAK)

Puc. 11. Ecki3n npoekTHOro obpasy cnoxupaya Ta MOAeNi YON0BIUOrO OAArY NOBCAKAEHHOMO
Ta CMOPTMBHOTO NPU3HAYEHHA, PO3PO6/IeHI Ha OCHOBI acUMINALIT CTUAICTUKK Xin-xon
Ta KOMMO3MLiNHO-rpadiuHMX 3acobiB CTpiT-apT
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ba3oBi Mo3uLii CTBOPEHHA MNPOEKTHOrO
obpasy cnoxumBaya Ta MPOEKTYBaHHA YO/OBI-
4Oro oAAry NpeacTaBAAOTb COHOL0 BU3HAYEHHS
OCHOBHWX XapaKTepUCTKK, WO 3aCTOCOBYHOTbCA
B pO3p0obLi Mogener oanry 3a:

- cunyetoM, GOPMOKO Ta Mponopuismu,
wo (GOpPMYeETbCA  JIHEAPHO Ha  YMOBHO
306paxeHin Qirypi y BUMAAI BapiaHTIiB AiHIM
UNleHyBaHHA, CWUIYEeTHWX Ta acCOPTUMEHTHUX
KOMOGiHaLlin Ta NOEAHaHb;

- KOJIOPUCTUYHUM BUPILLEHHAM KOCTIHOMa,
fiKe MOAAETbCA Yy BUIAAI 3pa3KiB KO/IbOPIB, AKi
OyayTe BMKOPWUCTaHI Mpu po3pobui eckisis
MOZenen oanry;

- BU3HAYEHHAM KOMMO3ULINHO-TPadIvHNX
0Cco6MBOCTEN Y MOZENBHOMY PAAI KOCTIOMA.

Ha ocHoBi BM3HaueHUx 6a30BKMX MO3uLN
$OPMOYTBOPEHHS, KOMMO3ULIMHUX, KONOPUC-
TUYHUX Ta aCOPTUMEHTHMX XapaKTepuCTWK
po3pobaeHo dop-eckizn Mogenein YoNoBIHOro
OAAry, WO MOXyTb OyTV 3acTOCOBaHi K ANS

MOBCAKAEHHOTIO, Tak i B CMOPTMBHOTIO
NPU3Ha4vYeHHA. ACOpTI/IMeHT NMOBCAKAEHHOIo
4yoNoBIYOro oaary CKNnajaetbcAa 3

OYHKLIOHaNbHUX peyel, BUKOHaHMX B CUCTEMI
XYZ,OXXHbOTO MPOEKTYBAHHA «CiMeNCTBO». Pazom
3 TUM, BCe npeaMeTn  oaAry  MOXYTb
KOMOiHyBaTUCb ~ Mi>XXK  COBOKO  Ha  OCHOBI
KOMMIEKTHOI OpraHisauii ogary, 36epiratoun
Npyv  UbOMY  XapaKTepUCTUKW  MiABULLEHOT
dyHKUiOHanbHOCTI  Llen acopTVMeHT TakoX
MOXHa 3acTOCOBYBaTW ANA aKTUBHUX BUAIB
BIANBHOCTI, afyke pedi MarTb CNOPTUBHUN
XapakTep Ta 3py4Hi. ACOPTUMEHT MOZAENbHOrO
pALY CKNAZAETbCA 3 LUMPOKUX, ane He Ayxe

NPOCTOpMX  WTaHiB, 06'eMHMx  GyTOONOK,
COPOYOK, KypTOK Ta xyai (puc. 10).
KonbopoBa  rama  pgaHoro  6noky

nactenbHa Ta TeMHa BOAHOYacC, ajne BiA3HaKOH
UUX MOAeneun € NPUPOAHICTb KOAbOPOBOI ramu
Ta MNPUHT OKPEMUX MOZenen, npuTamaHHU
rpadiyHMM  TexHikam  CTpiT-apTy  (rpadiTi).
PilweHHs 3pobuUTM TaKMN HE3BUYHWA MPUHT
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COMPOSITION AND GRAPHIC TOOLS FOR THE DESIGN
OF MEN'S CASUAL CLOTHES AND SPORTSWEAR
CHUPRINA N. V., STRUMINSKA T. V., PASHKEVYCH K. L.,

KOKORINA H. V., DAVYDENKO I. V., GARKIN P. V.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

The purpose of the research is to determine directions for designing men's clothing with improved
functional properties, with the introduction of compositional and graphic means of street art; to
characterize the collaboration of fashion design brands with the graphic works of street artists as a trend
of developing a current project image in men's mass fashion.

Methodology. The research methodology is based on the study of the principles of collaboration of
various spheres of modern art and culture in the creation of a widely demanded design product. The
research was carried out by studying, comparing, summarizing the preferences of the modern consumer in
various areas of modern culture and certain subcultures (graffiti art, hip-hop music, promoting sports and
an active lifestyle, etc.). The techniques of the analytical and typological methods are used, based on
documentary sources (including photo and video), graphic works, fashion illustrations, analysis of event
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and performance presentations of fashion clothing collections as a product of fashion. An associative
approach and a method of adapting visual characteristics in various spheres of the cultural phenomenon
are used to describe the visual design solutions of the "hip-hop" stylistic direction in fashion.

Results. The main trends of modern pop culture influencing the formation of current trends in
street fashion, in particular in the development of men's clothing models, have been determined. The
activity of street artists is characterized in the context of their influence on the development of modern art
and the formation of the subject environment. A comparative description of the creative features of
leading street art artists is given and an analysis of their interaction with leading designer brands in the
creation and presentation of fashion clothing collections is presented. Their cooperation in the
implementation of advertising campaigns of leading fashion brands, especially in the segment of street
fashion, is characterized. The main stylistic features of the clothing of the hip-hop subculture of the 2010s,
assimilated into the current street fashion trends of the 2020s, have been determined. The main directions
of collaboration of representatives of the hip-hop subculture (music and sports) with leading fashion
brands in the design of men's casual and sportswear, with the use of compositional and graphic means of
street art decoration, have been determined. The project image of the consumer and models of men's
clothing for everyday and sports purposes has been developed.

Scientific novelty. The scientific novelty of the results is determined by the comprehensive
justification of the development of a relevant fashion image (using the example of men's everyday
clothes), which is based on the assimilation of modern art trends (graffiti, modern mass culture
phenomena (hip-hop subculture) and design activities in the field of the fashion industry. The project-
advertising strategy of the formation of fashionable clothes as a relevant design product based on the
collaboration of representatives of various directions of the culture of the modern consumer society is
characterized.

The practical significance of the work is that it is filled with established reliable information of an
interdisciplinary nature, which demonstrates a single comprehensive basis for the formation of the design
image of the modern consumer and the creation of a design product of current men's clothing for
everyday and sports purposes. The results of the research can be adapted and expanded when creating
clothing models for different purposes, for different consumer segments for promotion in the modern
fashion clothing market.

Keywords: fashion design; men's clothing; street fashion; street art; design product; graffiti; project
image; fashion product.
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YK 7.038.53: LHMAH K. A.
004.946 HayioHaneHa akademia obpasomeop4o20 mMucmeymea ma apximekmypu, Kuis,
YkpaiHa

BUKOPUCTAHHA CYYACHMX TEXHO/OIA Y MPOLLECI
MWCTELLbKOIO TBOPEHHS Y BIPTYA/IbHIWA PEA/IbHOCTI

DOI:10.30857/2617-
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Mema cmammi: sucgimaeHHa Moxaugocmeli B8UKOPUCMAHHA Cy4acHUX mexHos02il y npoyeci
MUCmeybko20 meopeHHA y 8ipmyaneHili peansHocmi (VR).

Memodonoezia. [locnioxeHHs 6a3yemeca Ha Memodax 2epMeHesmu4Hozo,
cUCMeMHO020 ma CmMpyKmMypHoO-@yHKYIOHA/IbHO20 AHAN(3Y.

Pe3ynomamu. BucsimseHo cy4acHi meop4i npossu XyOOXHUKI8 y 8ipmyasbHili peasbHocmi.
Po3ansaHymo eapiamusHicme mexHiYHUX 3acobis, fKi asmopu 8UKOPUCMOBYIOMb NPAKMuU4YHO hid 4ac
mucmeybkux peanizayili y VR. BusHayeHo ocHosHuli Habip iHcmpymeHmie ma dodamkosi 3acobu 051
XyO0XHb020 MBOpeHHA ma cnpulHamms. Po3kpumo ocobausocmi 3anydeHHa mumysamu eye traking
cucmemu, eHyeganozpagy, npocmoposux mpekepis ma oam4yukie 34umysaHHs. O3Ha4yeHo pe3ysemamu ix
8UKOPUCMAHHA Ha npuknadax pobim sk csimosux (Memero Ammapd, [peam DiHk), Mak [ 8IMYUIHAHUX
mumyie (Bonodumup Koebaca, Cepeili HixuHcokud, Jlepa MonsHcoka, Makc Pobomos, lsaH CeimauyHud,
JiaHa ®akw, KamepuHa LUlumaH). Bka3aHo Ha pi3HUYO MDK MBOpYUM B8MUIEHHAM, BUKOHAHUM
XYOOXHUKOM y 8ipmYyasbHIl peasbHocmi 8 pexxuMi OH-1aliH ma 2eHepamusHUM NPO2PaMHUM MBOPEHHSIM.
Po3znadarodu meopuuli 0opobok y sipmyanbHili peasbHOCMi HA NpUKAaoax, 8uUABAEHO MOXAUBICMb
oKpecumu 0CHoBHI meHOeHYil cy4acHozo mucmeymsa y VR. BiOMiueHO npogiOHI cnpAMYy8aHHI po38umky
meopuyux VR npossie y KoHmMekcmi Cy4acHo20 yKpaiHCbko20 Mucmeymasa.

Haykoea Hoeu3Ha nossz2ac y eucsimieHH( 8nposadxeHHs cydyacHux VR mexHonoeili y cyyacHe
mucmeymeo.

Mpakmuy4Ha 3Havywjicme. Pe3ysemamu 00CNi0XeHHA € OCHOBOH 011 N00A/IbLUIO20 BUBHYEHHA ma
knacugbikayii meopyux pobim y VR ma 015 nodaseuiozo 00cidxeHHs p038UMKY CyHacHo20 yKpaiHCbko20
mMucmeymea.

Kmouoei cnoea: VR mucmeuymeso, mMucmeyski npossu y 8ipmyanbHili peanbHOCMI; Cy4YacHe
Mucmeymeo; eeHepamusHe mMucmeymeso, Media apm; sipmyasaeHa peassHicme, VR; virtual reality.

NOpIBHA/ILHO20,

Bcryn. CborogHi 3H1KaroTb ynepeskeHHs AHanisa  nonepegHix  AocniA)KeHb.

WOAO TOro, K CaMe Ma€ BUIrAAaTU MUCTELb-
KWW TBIp | Ky came eK3UCTeHLIF0 Ma€ HabyBaTu
XyAOXHsi ¢dopmMa. 3a JAOMOMOroO  HOBITHIX
3acob6iB TBOPEHHA Yy BIPTyaNbHIN peasbHOCTI
(VR) XYAOXHWKM MaroTb 3MOry iHTerpyBaTu
Mamxe BCi nonepesiHi AOCBIAW  MOKOJIHb
BoeaMHO. Crnocib Ta 3acobw, y fKUI CydacHUn
MUTELb 3BEPTAETbCA AO peanisauii CBOIX 3aay-
MIB, € YaCTUHOK CcborogeHHA. Came TOMy iCHye
HaraabHa HEObXIAHICTb PO3rNAHYTN pe3yabTaTi
BUKOPWCTAHHA Cy4aCHWX TEeXHONOTIM XyAOX-
HbOrO BTIJIEHHA. 3ajy4YeHHs HOBITHIX 3acobiB
TBOPYOI MPaKTUKN AO03BONSE pPenpe3eHTyBaTu
iHHOBAL|iMHI MiAXOAM XYZAOXHIX CTpaTerin, AKi
aKTyani3yroTbCA CbOrOAHI y CBITOBOMY Ta
YKPaiHCbKOMY MUCTELTBI.

KiHeup XX CTOMITTA XxapakTepu3yeTbCa IHTEH-
CMBHUM BMPOBAJXKEHHAM BIPTyasbHOI peasib-
HOCTI MPaKTUYHO B YCi ranysi AisAbHOCTI Ntoan-
HU. Mucteubka cdepa — OfHa i3 neplumnx, Ae
aKTMBHO MoYanu AOCAIAXKYBaTU Ta NpautoBaTtut
B a/lbTEPHATUBHIW peanbHOCTI. Baromui BHecok
HaNeXnTb  aMepPUKAHCbKOMY  AOCAIAHWKY |
XyAoXHUKy MwupoHy Kpyerepy (Myron W.
Krueger). Bin onpautoBaB Ak MpakTU4Hy, TaK i
TEOPEeTUYHY CTOPOHY MWUCTELbKMX MNPOSABIB Y
BipTyanbHI  peanbHOCTi. A  amepukaHeLpb
MopTtoH Xeunir (Morton Heilig) nobyaysas cBin
NpUCTpin Sensorama, KM JaB 3MOry OoTpUMa-
TV AOCBIA MOBHOMO «3aHypPeHHsA» 3a AOMOMO-
roro crepeodisibMy i CTepeo3ByKy, napanesibHo
3 MexaHiYyHo Bibpaljieto, nogyBamu BIiTpYy Ta
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cumynatopamn Hioxy [14, ¢ 148; 12, c. 292-
306]. ¥ 1976 poui xypoxHukm [eH CaHgiH (Dan
Sandin), Tom [edaHTti (Tom Defanti) ta lepi
Centepc (Gary Sayers) BWHaWLWAW CEHCOPHI
pykasuukn. A  Tom Uummepman  (Tom
Zimmerman) 3anaTeHTyBaB aHa/JOTiYHUA M
NPUCTPIl, AKUA CNPOBOKYBaB XBWKO MOAaNb-
wux pospobok y NASA. JocnigHvK 3 MucTeLb-
Koto ocsiToro Mavik Mak Ipiei (Mike McGreavy)
OYO/HOBaB PO3POBKY OPUTiHAJILHOMO LLIOJOMY-
ANCTIEHO, LLIO BUKOPWCTOBYBABCA A4 BipTyasb-
Hoi peanbHocTi B NASA. 3rogomM A0 HbOro
npvegHasca Ckotr  ®iwep (Scott  Fisher).
Mwuteub Ta Mmy3ukaHT [>xapoH JlaHbe (Jaron
Lanier) npuabaB Ha TOM 4ac MpaBa Ha pyka-
Buuky T. Liummepmana [14, c. 149; 15]. Okpim
TOro, came BiH BBIB 4O HayKOBOro obiry TepMiH
«BipTya/bHa peasnbHicTb» (virtual reality abo VR)
y 1980-x pokax. Hagani [>X. JlaHbe aKTVBHO
pO3pobase TEXHOOTIO, AKa PO3LLUMNPHOE CPUN-
HATTA Y3BMYAEHWX BUMIpIB TBOPUMUX POBIT Yy
®i3nyHin peanbHocTi [15, c. 304]. 3aranom xe,
AK 3a3Haya€ mucTelTBO3HaBelb OTTO [lieHe
(Otto Piene), MnCTELITBO CTA€E YaCTMHOO HaYKW i
TeXHikn abo, AKWO TOYHiIlle, XyAOXHMKIB,
BUEHWX Ta iHXeHepiB, a TakoX MPOMMUCAOBOCTI,
6i3Hecy Towo [17, c. 19].

Bapto ckaszatv, wo ocobavBoCTi MuC-
Teubkux nposeiB y VR uikaBnate i H6aratbox
BITUM3HAHUX AOCNIAHMKIB. 30Kpema, LWe Yy
2004 poui xapkiBcbka Haykosuua OneHa KapiHa
3MICTOBHO, 'PYHTOBHO Ta rnMboko poskpuna y
CBOEMY AvcepTauinHomy AOCNIAXKEHHI
OHTO/IOTIYHMIW CTaTyC BipTyaibHOI peanbHOCTI i
cneundiky cnocoby opraHisauii BipTyasbHOro
TBOpYOro npocropy [26]. AHacTacis TopmaxoBa
Haro/oWye Ha MOABI Bi3yaNbHUX MPAKTUK, LLO
BMKOHYHOTb KOMYHiKaTMBHY yHKuito [29]. Joc-
nigHnua HOnia LWeBuyk naaHOMIPHO BUCBITANOE
K 0cobaMBOCTI TBOpUMX MpakTuK y VR, Tak i
beHOMeH BipTyanbHOI peanbHOCTI B KOHTEKCTI
CyyacHoro mucreurtsa Ta Kyabtypu [33]. BoHa
TaKOX PO3KPWBAE KOHUENTyanbHi cTpaTerii
CyyacHUX MWTLIB, HayKkoBLUiB Ta dinocoodis.
JdocnigHvua  KatepuHa  LLeBuyk  akTMBHO
JOCNIAKYE MNPaKTUKY, MPUYMHW Ta BMIUB
cyyacHoro VR-mucteutBa Ha KynbTypy W

CyCMiNbCTBO,  BM3HAYae  MOr0  ecTeTUYHI
npobnemn [32]. Mowykm BikTopii BoanHeub
NiATBEPAXKYHOTb  HEOBXIiAHICTb  PO3pPI3HATK
MOHATTA «BipTya/NbHa PeanbHICTb», «JOMOBHEHA
peanbHiCTb», «3MillaHa peanbHicTb» [24, 25].

CyuacHi AOCNIAHNKMN b.-K. AHe
(Bernadetta Kwintiana Ane), . Ponnep (Dieter
Roller), Ox. Mlonyry (Jagadish Lolugu) po3ras-
[at0Tb KOMMAEMETHaPHICTb BIPTyasbHOI peanb-
HocTi [1]. €Bponelicbki npakTnkn A. XpisaHTa-
konono (A. Chrysanthakopoulou), K. Kanatsic
(K. Kalatzis), T. Mixanakic (G. Michalakis) BuBua-
FOTb MOX/IMBICTb MOZENIOBAHHA BIPTyasbHOI
peanbHOCTI 4epe3 rpy [3]. CxigHi AocaigHMKK
1. XeHr (Lijia Zeng) Ta K. JoHr (Xiang Dong)
aHanisyrotb  KoHuenuii  VR-texHonorii, VR-
6aueHHs. BoHM 0BroBoptoOTb MOXMBICTL Ta
HEMWHYJICTb X 31UTTH, WO Npu3BeAe A0 NoABu
KOCMiYHOro mucteyTsa [22].

Bapto ckasatu, WO TexHonorii AiMCHO
dyHAaMeHTaNbHO 3MIHIOOTb CBIZOMICTb
NFOAVIHW, CMPUNHATTA CBITY Ta XYAOXHi 3acobw,
AKVMUW NOC/YroBYHOTbCA CyYacHi MuTL. Tak, JleB
MaHoBuu (Lev Manovich) 6a3yrounch Ha TBEpA-
XEHHI KaHaACbKoro KysabTyponora ta ¢inocoda
Mapwanna MaknyeHa (Marshall MclLuhan)
3iCTaBASIE NiHIHE MUCAEHHS, NHIMHWIA HapaTuB
i3 MO3ai4YHO ENEeKTPOHHOK CBIAOMICTHO, Y AKIM
CNPUIHATTA BiAOYBaEeTbCA pPa3oM i, BOAHOYaAC,
napanenbHo [13].

MocraHoBKa 3aBAaHHA. MeTta cCTaTTi
nonsarae y Tomy, Wob BUCBITAUTM MOXJ/IMBOCTI
BUKOPWCTAHHA CyYaCHMX TEXHOJOTIN Yy NPOLeCi
MWCTELbKOrO TBOPEHHA Yy BIipTyaibHil peanb-
HOCTI. BaxxmBUM € O3HauUUTK pesynbTaTh 3any-
YEeHMX XyJOXHMKaMM  3acobiB  BUPa>KEHHS.
3aBaskn posrnsgy TBOPYOro Aopobky y Bip-
TyaibHI peanbHOCTI Ha npukiajax, BUAB-
NAETbCA MOXJIMBICTb  OKPECNEHHS OCHOBHMX
TeHAeHLUin cyyacHoro mucteutea y VR

Pesynbtatn pocnipg)keHHA Ta ix o6ro-
BOpeHHA. Bapto 3ayBaxutw, WO TEXHONOTIY-
HWUW Nporpec XapaKTepu3yeTbCA BAOCKOHANEH-
HAM [HCTPYMEHTIB Ta 3acobiB TBOpYOro Bupa-
XeHHs. Martepiany, AKMMW MNOCAYroBYBaANCh
XYAOXHUKW paHile, Yy CBOK 4epry, 4acTto
AVKTYBaM 0COBMBOCTI iX BUKOPUCTAHHS.
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CbOrogHi, Ana TBOPEHHA  XYAOXHbLOI
dopmMuM Yy BIpTyasbHIN peanbHOCTI, CyyacHi
MWUTL KOPWUCTYHOTbCA OCHOBHUMMW TEXHOAOTIY-
HUM 3acobamu, fKi MOTPIOHI AK An8 camoro
npouecy, Tak i ANA CNPUAHATTA pe3ybTaTib.
Cepes, OCHOBHMX 3acobiB, sAKi MOTPIOHI Ans
TBOpYOI peanizauii y VR, € : 1) anapatHuin VR
cet (VR-Hardware set); 2) nporpamHe 3abe3-
neuveHHs (Software); 3) anapaTHe 3abe3neyeHHs
MK (PC hardware); 4) HaBYLUHWKM
(Headphones); 5) 3abe3neueHHa  kabenamm
(Cable management); 6) ogHOpPa30oBi TiriEHIYHI
yoxn (Disposable hygiene covers).

Po3sraaHemo ix npakTmyHe BUKOPUCTaHHA
Ha NpVKNaZi MUCTELbKOro npoekty «Exo»
(«<Echo»,  2019)  yKpaiHCbKMX  MWUCTKMHb
K. lWWnman Ta [. @akw [18].

Mpouec ctBOpeHHA poboTn nepeabayas
MOYaTKOBI MOLUYKM aBTOPKaMW BUPAXKEHHSA
3amMMCAy 3a JOMOMOrOK eCKi3HOTO HOTYyBaHHSA
KONIbOPOBUMW ONIBLUAMW Ta MapKepamu Ha
nanepi. 3rofoM, MUCTKVHI BM3HaYnIn Ta obpa-
N AK HaWbiNbL BIANOBIAHWA CNoCi6 peanizaui
3ayMy MOro BTIIEHHA Y BIpTyasbHI peasb-
HOCTI. ABTOPKM BMKOPUCTOBYBa/IM LLOJIOMU Ta
rapHiTypy BipTyanbHoi peanbHocti HTC Vive Ta
Oculus Rift. Ans peanizauii 3agymMy XyAOXHWUL
3ynNMHUAUCL Ha nporpami Gravity Sketch, ska
HaubinblWw Aana 3Mory BiATBOPUTU HeOOXigHY
noTpeby rpadiyHoOCTI.

Y pobori [. ®akw Ta K. LUnmaH Bigobpa-
31An QI3MYHMI NPOCTIPp Yy BIPTyaNbHIN peasb-
HOCTI, CTBOPMBLUM MPOMEHEBO-3BYKOBY Many.
Kopuctytoumce cyyacHMMmn 3acobamm TBOpEH-
HA, Y 3a3Ha4YeHOMY MPOeKTi exonokKaLinHa cuc-
Tema Ta Hak/lajeHi Ha Hei 3BYKOBi XBWJiI CTBO-
PrOHOTb MPOCTIP, AKMM MOXHa NepeMilllyBaTUCh
Ta BiguyTW, nouytn, nobaumtn 3ByKK, 306pa-
XeHHA, o6'ektn (in. 1) [9, 16, 31]. Taka «exo-
rpama» CTa€ MeBHUM CKaHyBaHHAM HaBKOAWLU-
HbOrO CepesoBULLA 3 WNOr0 PO3KPUTTAM Yy
BipTya/ibHi peanbHOCTI.

XypoxHa pobota byna cTBopeHa aBToOp-
kamun y aunHi 2019 poky y Mexax mMucTeLbKoi
pe3vgeHuii Ta aptxakatoHy Frontier (Kwis,
YkpaiHa), fka BigbyBanacb 3a NiATPUMKM
YKpaiHcbkoro kynbTypHoro ¢oray (YK®) [18].

3rofoM TBOpPUMM MPOEKT ByB MpeACTaBAEHUN
Ha mucTeubkoMy dectmani «Frontier Fest:
“Reforming space: New monuments”» y LleHTpi
cyyacHoro mwucteutBa M17  (KviB, YkpaiHa,
BepeceHb 2019 poky). [lonomory B eKCMOHy-
BaHHI Ta 3abe3neuyeHHs TeXHIYHOI iHTepak-
TMBHOI YacTnHK (B Unity) HagaB OAWH i3 NpoOBIA-
HWMX CydacHux crneuianictis, VR-po3pobHuK —
Angpin Bonrin [9, 11, 10, 23].

3aBAAKW TaKOMy MPUHLMNY BTINEHHSA igel,
aBTOPKW 3MOTAN akLeHTyBaTW yBary Ha npea-
METHOCTI TOro, WO 3a3BMYail He MOXHa noba-
untn. BaarHyswwm VR-wonom Ta  «3aHypwuB-
LWNCb» Y MUCTELbKY pPObOTY, rsaayd iHTYiITUBHO
M KOTHITUBHO-EMMIPUYHO AOC/IAXKYE «MicLie»,
fAe nepebyBae. Tak XyAOXHWLi 3acBiguunan
MOX/MBICTb ICHYBaHHA GOPMW He Tibkn B
peanbHOMY, ane 1 y BipTyalbHOMY NpocTopi. B
LiNIOMY, MUCTEeLbKMN MPOEKT «Exo» CrnoHykae
[0 PO34yMiB Mpo Te, AKMM bByae CNpUNHATTA
HaBKO/IMLLHBOrO CcepefoBuLia Y ManbyTHbOMY,
a TakoX fAKi npiopuTeT GopMyBaTUMYTb HaLly
HOBY Bi3ya/IbHICTb.

OkpiM BULLE MepepaxoBaHMX OCHOBHUX
TEXHOJIOTIYHMX 3acobiB  Cy4yacHi  XYAOXKHWUKM
TaKOX MOXYTb BWKOPWUCTOBYBATU «aUTPEKIHM»
(eye tracking) cuctemy abo cuctemy BiacTe-
XEHHA oyen. AckpaBMM NPUKNAZOM ii 3aCToCy-
BaHHA Ta CTBOPEHHSA XYyAOXHbOI GopmMu y Bip-
TyaNbHiA peanbHOCTi € poborta peama PiHka
«Mantotoun ouamm» (Graham Fink «Drawing
With My Eyes», 2015) [7, 8]. XygoxHs ¢opma y
LbOMY TBOpi BTiItOBanacb 6e€3 BUKOPUCTaHHSA
pykK, 6e3 6yab-AKOro iHWOro iHCTPYMeHTy abo
3acoby, okpiM ouer. Liboro crano mMoxamso
AOCATHYTW 3a AOMOMOrO NPOrpamMHoro 3abes-
MeyveHHss — CUCTEMU BiACTeXKeHHs ouel Tobii,
fike aBTOpP PO3POOMB CMiIbHO 3 KUTAMCbKOH
komnaHieto Tobii Technology [20]. 3a pyxom
TiIbKM BRacHMX oyel y VR npoctopi 3'aBasanch
NiHi, AK pe3ynbTaT NpoekLUii CnpAMyBaHHSA
iHbpayepBOHOro CBiTNa He3nocepesHbO Ha Oui.
BigobpaxkeHHs 3anvcyBanvcb 3a AOMOMOTOHO
KiNbKOX anroputMmiB i QinbTpiB, AKi 4O3BOAAKOTH
MWTTEBO NepesaBaT Pyxu 30py Ha ekpaH.

Lle petanbHille L0 TEXHOOrO AOCAIA-
)Y€ Ta 3acTOCOBYyeE acnipaHT EanHréyprcbkoro
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Koneaxy mucteuts Metbto Attapa (Matthew
Attard) [5, 6]. Cepis pobit «bnor» («Blog»), siky
aBTop nouas crtBoproBatn 3 2020 poky [4],
CKNaZa€eTbCa i3 TBOPIB, WO BifobpaxkatoTb pyx
oueli muTus. Moro TBOPUMIA MpoekT Takox
MICTUTb aBTOPCbKi PO3AyMM Ta YCBIAOMIEHHSA
WoAO TOro, fK Moro 6auntb TexHoAOorif, fka
onepye MaLUMHHMM 30pPOM, TEXHOJOTIYHOK
iHTepnpeTaLi€to, CaMOBIATBOPEHHSAM.

HactynHumn TexHiuHMMK 3acobamu, AKi
TaKOX MOXYTb BWKOPWCTOBYBaTU MUTLI AN1A
peanizauii TBOpYMX 3aZyMiB Yy BIPTyaibHin
peanbHOCTI € eHuedanorpad — NpucCTpiv Ana
peecTpauii enektpoeHLiedpanorpadiuHmx curHa-
NiB MO3Ky. BiH fiBA1s€ COBOIO CYKYyMHICTb KaHaniB
niACUNeHHA enekTpoeHuedpanorpadiuHmnx cur-
HafiB KOXHOrO BifABeAEHHSs, aHanoro-undpo-
BWW MepeTBOPIOBaY, BY3/1M iHTepdency Ta
nporpamHi 3acobu onpautoBaHHA Bi3yanizauii
pe3y/ibTaTiB (3a3BMYail KOMM'OTEPHI).

Cnpoba BnpoBaA>KeHHs Takoro 3acoby y
TBOpYY pPOOOTYy 3a3HAUAETLCA Y BITUMIHAHMX
tBOpuiB Cepria HixuHcbkoro ta Bonoammumpa
Kosbacn «Mimosza» («Mimosa», 2019). ¥ pobori
yABHMI 0bpa3 «Mimo3a» BTINNOE, Ha AyMKY

gravity sketch

aBTOpIB, «...60rMHIO MeAinHOT
nceBAOpPeasbHOCTI Ta IHPOPMALMHOI  BIIHW.
FonoBa ii CMMBONIYHO 3amillieHa KyboMm, fKui
MOCTINHO  TpaHCAE  Megiaderikm  (Moro
BWMKOHaHO 3 TeKCTuIo Bidnekc, Lo [03BONSAE
BUKOPWCTOBYBATW MOrO AK eKpaH A8 NnpoekLi
fK 330BHI, Tak i B cepeauHi). Ha «ky6
NpoekToBaHO 306paxkeHHA HOBWH 1986 poky,
PafAHCbKMX XPOHIK, KagpiB YOPHOOBUILCHKOT
katactpodw, e megia Wym nepepvBae TV-
rnity, obpasn 3 epekToM NOABIVHOI eKCno3uu,i
Towo. 3a 3aAyMOM, caMe rasjay Ta cuaa Moro
AYMKYM, MOXe pO3BIATM BeCb LeWn MnoTik
npoekToBaHoi iHPopmauii» [27]. Ana uboro
aBTopaMu 6Oyn0 BCTaHOB/IEHO IiHCTanALUito i3
BVMKOPWCTAHHAM [JaTUMKiB eneKkTpoeHLedano-
rpady, K1 B peanbHOMyY Yaci nocunae iHdop-
MaLito 3 MO3KYy i NMPOeKTyE AYMKM rnajaya Ha
Kyb, TpaHCcatoouM 306paxkeHHA 3 Kamep
CNOCTEPEXEHHS, WO npaulTb B T camin
KiMHaTI, Je eKCrnoHyeTbcA apT-06'ekT. Poborta
cTBOptoBanacb 3 BukopuctaHHam HTC Vive
Tracker Ta nporpamHoro  3abe3neuyeHHs
Touchdesigner — Palette: camSchnappr (in. 2).

In.1. Po3pobka mucteLbkoro npoekty «Exo» y nporpami Gravity Sketch y VR.
K. WwnmaH, 4. ®akw. (JlnuneHs, 2019). Kuis [18]
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ARTEFACT.LIVE

In. 2. Mpe3eHTOBaHMI NpoekT «Mimo3a» («Mimosa») Cepris HixxnuHcbkoro Ta Bonoanmmpa Kosbacu
nig yac ykpaiHcbkoro npoekty ARTEFACT (2019) [27]

In. 3. MNpe3eHToBaHMI NpoekT «Verbatix» apT-rpynu SVITER (Jlepa MonsHcbka Ta Makc Po6oToB)
Ta IBaHa Ceitanunoro (2017) [19]

e ogHMMKN TEXHONOTIYHMMMK 3acobamu,
AKi CNPUAIOTb FANBLIOMY CMIPUWHATTIO MWUC-
Teubknx pPoBIT y BIPTyanbHiN peanbHOCT, €
MPOCTOPOBI TPEKepU Ta AaTUMKM 3UMTYBaHHSA. Ix
BNPaBHe BWKOPWUCTAHHA CMNOCTEpIraeTbCca Yy
npoekti «Verbatix» (2017 p.), AKUA BUHUK Yy
pesynbTaTi  Konabopauii apT-rpynu  SVITER
(lepa MonsHcbka Ta Makc PobotoB) Ta IBaHa
CeitanyHoro. «Uga poborta — € Bi3yasbHUM Ta
3BYKOBUM  CepefoBuLLEM, Je  AWHAMIYHWIA
MacuMB JaHVX MNepeTBOPHOETLCA B peasbHOMY

yaci Ha 3BYKOBY, Bifeo- Ta VR-iHCcTanaujto, fka
BMKOPWCTOBYE anroputM, po3pobneHui aBTo-
pamu npoekTy» (in. 3) [19]. BnacHe npoekT 6yB
CTBOPEHUW A/ MNpe3eHTauii B yKpaiHCbKOMY
naBiNbNOHI BeHeuincbkoi bieHane y 2017 p., a
3rojoM — npeacTaBneHu Ha  Vorspiel/
Transmediale (bepniH, HimeuunHa) Ta bieHane y
Monbuwi [30, 21].

CTBOpEHHS pOHOTU MOYMHaNOCh i3 dop-
MyBaHHA iHPopMaLinHOro macuBy Habopom
JATuMKIB, WO BUMIPHOOTL  i3NMYHI  ABULLA
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(cBITNO, KONip, TEOMarHiTHi  AaTyMKM  TOLLO).
XygoxHukamn  6yno  BuKopuctaHo 8 map
npuctpoto Arduino [2]. Jlorika ¢oOKycyBaHHS
yBarv BM3Hayanacs He uyepe3 BiHapHy ono3wu-
Lito: Gi3NYHUIA/ MaTepianbHUn — IHPopMaLLin-
HWI/aMOpPdHMI, a uYepe3 MOLYK HOBOI MarTe-
PiaNbHOCTI Ta NOTeHLiaNy KOHKPETHUX AaHUX
A9 PO3BUTKY B iHWIA obpasnin cuctemi [30].
TyT cnocCTepiraEMo MOLYK MUTLAMM XyJOXKHBOT
dopmun y BipTyanbHin peanbHOCTI.

HactynHi etann peanisauii  npoekTty
«Verbatix» nonsranav y opraHisau,ii Ta npeseHTa-
Lii Ha OCHOBI BXe nonepeaHbo 3ibpaHNX JaHuX,
ictopiv. CTpykTypa poboTu 3miHIOBanach LNA-
XOM BK/IOUEHHA y ByaoBy «Tina» 0cobuctoro
apxiBy, fKWA pPO3WMPIOBABCA 3  KOXHOM
HacTyMHOK MOro npe3seHTadieto. 36ip aaHux,
SIKWA reHepye 3BYyK-, Bigeo- Ta VR, BMbipkoBO
dopmyeTbCa 3 MonepesHix NPOEKTIB, a TakoX 3
rinepnocunaHb, fKi CTOCYHOTbCA KOHTEKCTHOTrO
nonsa «Verbatix» i OHOBAOMOTLCA Mif Yac eKcrno-
3uuii. Yci wapun gokymeHTauii BisobpaxkatoTbCs
B €AVHIN Bi3yaNbHil NJOLWMHI B3aEMOMNOB's3a-
HVX MOAIW, apXiBy CbOrofeHHs (MpocCTip, 3BYyKW
Ta MOro HanoBHEHHSs). 3a  AOMOMOroro
TouchDesigner BoHW 6ynn BuBefeHi 4epes
nponucaHmin ckpunt (Pyton) Ha umbpoBomy
cnHTe3aTopi Axoloti Ta uepes aHanoroBi CUHTe-
3aTopm [28]. MporpamoBaHa Bi3yanisauia napa-
NeNlbHO 03ByuYyBasa TeKCT, AkMi Byno nepesaHo
3a ZJOMOMOroH0 3aKOZA0BaHOro andasiTy, KOXHa
NiTepa 3 AKOro nporpamyBanacb okpemo. [lig
Yyac eKcrnoswuii y BWCTaBKOBOMY MPOCTOpPi Ha
BeHeujiicbkomy bieHane 6yno  po3MilLeHO
ayAio- Ta BiAeOoTeXHiKy, a TakoX HOKC 3 KOMN'to-
TEPHOI, MY3MUHOK TEXHIKOK Ta FapHITyporo
BipTya/ibHOI peanbHOCTi [28].

JoavHa, wo nepebyBana B €KCNo3nuin-
HOMY cepeAoBMULL, Yyna HaraTokaHanbHWUA 3BYK
Ta BJ/IOB/IIOBaNa ifeto, AKa TPaHCAHOBaBCA 3a
[AOMOMOTOKO FapHITYpuY BipTyasbHOI peanbHOCTI.

Cnocrepiray  «nopuHaB» Yy  BWUCTaBKOBWM
NpoCTip, AKWMW CKNagaetbca 3  (dparmMeHTiB
nonepesHix ekCno3wuuin, Ta CTaE CBiAKOM

OH/NIAVH-A0KyMeHTaLji, Aka GIKCye B3aEMOAIO
MiX anropuTMoM, iIHpOpMaLLi€ro Ta 3BYKOM.

TakuM  UMHOM, OKpeC/ieHi nNpukaaan
MUCTELbKMX  MPOSABIB  Aal0Tb  MOXK/MBICTb
crnocTepiratv Ta BUABUTU BIAMIHHICTb TBOPYOro
BUPaXeHHs Yy BIPTyasbHIA pPeanbHOCTI  MiX
6e3nocepesHIM TBOPEHHAM OCOBMCTO MUTLLEM
Ta NPOrpaMHUM reHepaTUBHMM MOZAYIHOBAHHAM
i3 3anyyeHHAM aBTopa. CborogHi Yacto obmaBa
Ccnocobu BuMpaxkeHHA abo 3BOAATLCA Y €AUHE,
abo  MOMWMAKOBO  BBaXarOTbCA  B3AEMO-
3amiHHMMK. OfHaKk BapTO HaroNoCuUTH, WO Y
reHepaTVBHOMY MWCTELTBI IHCTPYMEHTOM TBO-
PEHHA BUCTYNaE NPonucaHui aBTOPoOM Kog, A0
reHepaTMBHOI  nNporpamMu,  fKka  CTBOPIOE
NOCNIAOBHICTb abo pPaHAOMHICTb  Bi3yasbHOI
yactuHu. [pouec  TBOPEHHA  3ajymMaHOro
XYAOXHWUKOM Y  BIpTyaibHiM  peanbHOCTI
nepeabayae KOHLEHTPaALiO MOro BAACHUX AiN,
PO3yMiHb, JOCBIAYy Yy PeXuUMi OH-NalH. Xou
obugsa npouecn nepesbadvatotb 060B'A3KOBE
3a/lyYeHHs NHOAUHW, NPOTE BOHW MakoTb pPi3He
rMMboKo  3MICTOBHE  HaBaHTaXeHHA. Taka
PI3HMLIA ACKPaABO CMOCTEPIraETbCAa Ha MpuKNagi
MUCTeLIbKMX pobiT poboTn «Exo» Ta «Verbatix».

OkpiM TOro, y MUCTELbKMX NposBax
CyYaCHUX YKPAIHCbKUX XYAOXHWKIB ICHYE TEH-
AeHLIA nopog)KyBaTh Yy crnorasgada BiguyTTs
CBOEI MPUYETHOCTI A0 CLieHapito, WO po3rop-
TaeTbCA nepes Moro ovmMa. 3araaom, BipTyab-
He cepefoBULLEe HepiAKO OAHOYACHO BMIMBAE
Ha KiJibka KaHaniB HagXoAXeHHsa iHpopmMauii 40
MO3Ky (3ip, cayx, BecTMbynapHuK anapar,
TaKTWAbHI BiguyTTa). Te, HacKibKM KOHKpeTHa
TBOpYa pobota y VR cCnpuumHUTL BiguyTTA
3a/lyYeHHs rnajava, 3anexuTb Bif: KOMOiHaLuii
CEHCOPHMX CTUMYJIB, WO 3aCTOCOBYHOTbCA B
cepefoBuLLi;  €nocobiB, AKMMW  yYaCHUKM
MOXYTb  B3aEMOAIATM 3  CepefoBULLEM;
XapaKTepuCTMKN  0CoBMCTOCTI, fAKa BifYyBaE
TBOpUY pobOoTy Ta cepesoBMLLE.

LLle opHieto cninbHOK PUCOKD ANA Cydac-
HUX MWUCTELLbKMX MPOSBIB (AKi BUHWKAKOTb He
3a/1eXXKHO OJMH BiA OAHOrO) € X NOAIbHICTL A0
NpUHUMNY pr3oMun. AMHaMiuHe «Tino» NPOEKTIB
YyOCOB/MOETbCA Y BipTyasbHIM  peanbHOCTI Ta
MOXe «HapollyBaTn» cebe came, a BTINEHHI
poboTW, NOAEKYAW, MOXYTb CTaBaTW HaBiTb
aBTOHOMHUMK. OkpiM TOro, cyyacHi VR mwuc-
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TeLbKi MPOSIBU MatoTb CXOXMWIA BEKTOP Lie i Y

TOMy, WO 3BOAATLCA A0  CEMaHTUYHOI
noAibHoCTi.
BucHoBkn. OTXe, CbOrogHi XyAOXHS

dopma oTpuMana MOXAMBICTb ByTM BTINIEHOHO
NPaKTU4YHO PyxoM AyMKW. HuHi y TBOpUIN
AIANBHOCTI  ICHYE MNEeBHa BCEAO3BOJIEHICTb Y
NposiBax, BUKOHaHHI Ta OCMUC/IEHHI peani3aLin
y BipTyanbHi peanbHocTi. OfHak BOHa He
O3Hayva€ AOMyCTUMICTb NpodaHaLlii MUCTeLbKNX
BAapTOCTEW, a 3acCBiAYyE AKICHO HOBMWMN PIiBEHb,
IHWWA  peXuM  QYHKLIOHYBaHHS, Y  AKWM
Mepeno MWUCTELTBO BHACNiAOK QyHAAMeEH-
TaNbHMX 3MiH Yy CTOCYHKax JFOAVHW 3i CBITOM,
wo mManm Mmicue y XX Ta Ha nouatky XXI cT.
Cnoci6, y fKnin cyyacHi MUTLI 3BepTaroTbCa A0
TBOPYOI peanizauii Ta XyAOXHIX ¢opMm €
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USING OF MODERN TOOLS IN THE PROCESS OF ART CREATION IN VIRTUAL
REALITY
SHYMAN K. A.

National Academy of Fine Arts and Architecture, Kyiv, Ukraine

The purpose of the article is to demonstrate the variety of using modern tools during artistic
creation in virtual reality.

Methodology. The research is based on the following methods: hermeneutic analysis, comparative
analysis, system analysis, structural-functional analysis.

The results. It was highlighted the contemporary artistic manifestations in virtual reality. The variety
of technical tools, that artists use in practice, was considered. The main set of instruments and additional
contrivances for art creation and perception were specified. The features of the involvement by artists the
eye tracking system, encephalograph, spatial trackers and reading sensors was revealed. The results of its
involvement were determined on the examples of the works of international (Matthew Attard, Graham
Fink) and Ukrainian (Diana Faksh, Volodymyr Kovbasa, Serhij Nizhyns'kyj, Liera Polians'ka, Maks Robotov,
Kateryna Shyman, Ivan Svitlychnyj) artists. The difference between the artistic realization implemented by
an artist on-line in virtual reality and generative programming software creation was revealed. The
consideration of art works in virtual reality on the examples let to outline the main trends of art in VR. It
was indicated the principal lines of VR creative manifestations in the context of Ukrainian contemporary
art.

The scientific novelty consists of highlighting the implementation of modern VR tools in
contemporary art.

Practical significance. The results of the research are the basis for further studies and classification
of artistic manifestations in VR, and for further research of the development of contemporary Ukrainian art.

Keywords: VR art; artistic manifestations in virtual reality; contemporary art; generative art; media
art; VR; virtual reality.

IHOOPMALLIA lWnman KartepuHa AHaTtoniiBHa, acnipaHTka, kadegpa Teopii Ta ictopii MucTeuTBa,
MPO ABTOPA HauioHanbHa akasemis obpa3oTBopUoro mucreLTsa Ta apxitektypu, ORCID 0000-0002-
0596-7355, e-mail: kateryna.shyman@naoma.edu.ua
LintyBaHHa 3a ACTY: LWuman K. A. BukopuctaHHsA cydacHUX TEXHOJIOTIM y npoueci
https://doi.org/ || MucTeLbkOoro TBOPEHHS Yy BipTyanbHiIN peanbHOCT. Art and design. 2023. NQ2(22).
10.30857/2617- || C. 268-277.
0272.2023.2.22
Citation APA: LlinmaH, K. A. (2023). BukopuctaHHA Cy4acHUX TEXHOJMOTIN y NPOLeCi
MUWCTELLbKOrO TBOPEHHSA Y BipTyanbHin peansHoCcTi. Art and design. 2(22). 268-277.

277


https://doi.org/10.30857/2617-0272.2023.2.22
https://doi.org/10.30857/2617-0272.2023.2.22
https://doi.org/10.30857/2617-0272.2023.2.22

Art and Design N22, 2023

HayKOBWI (axoBUiA XXypHan Mucmeymeo3Hascmeso. TexHiYHI HayKu.

YK [004.738.5:
376-056.2]:7.012

"AKOBELLb I. O., 24EMEJIFOK O. B., 'IYTOBCHKMI O. ®., "YYTAA H. M.

"Yepkacwkuli depxasHuli mexHomoeivHUl yHigepcumem, Yepkacu, YkpaiHa
2XepcoHcbkUli HAYIOHAMLHUL mexHIYHUL yHigepcumem, XMenbHUUbKkuUl, YkpaiHa

BI3YA/IbHO-IH®OPMALLIMHI KOMYHIKALLIT
IHK/TFO3UBHOIO CEPEAOBULLA:
AVN3AUH-OCBITHIA HAPATUB

DOI:10.30857/2617-
0272.2023.2.23.

Mema: OocnidxeHHs YUHHUKIB, WO 8nNUBAHOMb HA HOPMYBAHHS  8(3yaNbHO-IHPHopMayiliHux
KOMYHIKayili (HK/1103UBHO20 cepedosull{a ma 8u3Ha4yeHHs poi Ou3aliH-oceimu y yux Npoyecax.

Memodonozia. /[na docseHeHHA nocmaeseHol Memu 8 npoyeci Haykogoz2o OocnioxeHHs 6yno
guKoOpUCMAHo cucmeMHul nioxio. Lle 0o3goauno pos2iaHymu OUuHAMIYHI mMpaHcgopmayil 8i3yasnbHo-
iHopmayiliHux KomyHIikayili sk yinicHe asuwje, ske opmye nose O KomyHikayil 3 cepedosuwjeM ma
ModuHoK [ Mae 30amuicme do adanmayil Y ysomy OocnioxeHHi adanmayis nos’s3aHa i3 opmysaHHsM
[HK/It03UBHO20 cepedosuwya. pu po3enadi npukaadie npakmMu4yHol OifbHOCMI BUKOPUCMAHO AHAAIMUYHUU
Memod, a Makox Memoou 06pasHoO-CMUAICMUYHO20 MA NOPIBHABHO20 AHAI3Y.

Pesynemamu. [loka3aHo, fKi MEXAH3MU 3a/y4aromecs npu 3anposacXxeHH( 3MiH 8i3ya/lbHO-
iHgopmayiliHozo cepedosuwya ma 3 YuM yi npoyecu nos’a3aHo. MacuwmabHicme makux 3miH 8U3HA4aeMuCs
0ep>kasHOr NOIIMUKOI HA OCHOBI (hOpMYBAHHS KYpCy i0e0/102{4HO20, Ky/1bMypHO20 BUXOBAHHS CyCNiIbCMea
20moeoz2o 00 CnpuliHAMMA 8i3yasbHUX YCMAHOB0K ma 30amHozo cnputmamu o6'ekmu npedmemHo-
npocmopogozo cepedosuwya sk 8i3yanbHuli mekcm. KoHcmamyemecs, wWo Ha3piia HeobxiOHicMeb
dopmysaHHs Ou3aliHy HMepHAYioHA/NbHOI 3HAKoeol Mosu 0/ 8CMAHOB/EHHS KOMYHIKAyil «/1ro0uHa-
cepedosuuye» 8 IHK/IHO3UBHOMY Npocmopi. Bupiwysamu Hosi 8ukauku nosuHeH ou3aliHep, 30amHuli
pO3pi3HAMU 8i3yasbHO 3Ha4Yumi ¢opmu, ma ceidomuli 0o mozo, Wo 8cs lozo Ois/bHICMbL — CB0EPIOHA
gisyanizayia. ToMy we Ha emani nid2omosku y du3aliH-oc8IMHIx 3ak1adax y Hb020 MarmMe chopmysamucs
8i3ya/IbHI YCMAHOBKU [ 8i3ya/bHi YiHHOCML AK ye peaniayemecs Ha Npakmuyi NokasaHo Ha cmy0eHmcokux
pobomax cmydeHmis-0u3aliHepie Yepkacbkozo OepXasHo20 MexHOI02i{4HO20 yHigepcumemy, XepcoHCbKozo
HAUIoHA/6HO020 MexHIYHo20 yHisepcumemy ma Kpakiecekol akademil obpasomeopyux mucmeyms M. AHa
Mamelika (Moabwa).

Haykoea HoeusHa. [lposedeHo MucmeymeosHasyuli aHAM3 Meopis, NpUCBAYEHUX 8i3ya/IbHO-
iHbopMayitHIl KoMyHikayii e iHKI3UBHOMY cepedosuwyi. [as aHanizy NpakmuyHUX HanpayrosdHs y cgepi
8i3ya/1bHO-IHEOPMAYIlIHUX KOMYHIKAYIU [HK/I03UBHO20 Cepedosuwya po32/isHymo pobomu npedcmasHUKie
8iMYU3HAHO20 OU3aliH-0CBIMHLO20 NPOCMOpPYy Ma kosez OOHIEl i3 kpaiH €sponelicbkozo Coro3y, a came
lMonbuyl.

lMpakmuyHa 3Hadvywjicme. JlocnioxeHHs po3skpusarome OusaliHepceki nidxodu O/ 8uUpiueHHs
XyOOXHbO-06pa3HUX 3as0aHb NPU NPOEKMYBAHHI cucmemM 8i3yasibHO-IHopmayiliHux KoMmyHikayili 8
[HK/IHO3UBHOMY ~ CcepedosuUlyi (3 B8paxy8aHHAM ep2OHOMIYHUX CKAadosux ma hoOpMyB8aHHAM NesHUX
ecmemuy4HUX Xapakmepucmuk ob’ekmig NPOEKMHO20 NOWYKY.

Knroyosi cnoea: 8i3yanvHi  KOMyHikayil:  8i3yanbHo-iHhopmayiliHi
cepedosuuye; dusaliH-ocsima; npedMemHo-npocmopose cepedosulije.

KOMYHIKaQyil;  iHK/It03UBHe

Bctyn. [JOCArHEHHA Haykm | TexXHiku
nouatky XXI CT. npu3Benn 4o Komn'rotepmsaui
iHbOpMaLiMHOro NPOCTOPY Ta KOMYHiKaLiK, Wo
BM/MBAE Ha CBIAOMICTb | CNOCIO XUTTA Cy4acHOI
NHOANHW. Bucoka WBMAKICTb OHOBAEHHA IHPOpP-
MaLii, BennyesHa KifbKiCTb axxepen iHpopmauii
BMK/IMKAKOTb MOPYLUEHHS LiICHOCTI CMPUAHATTA
OTOUyHOUOro cepegosBulia. TOMY BWHMKAE
HeobXiAHICTb  3arasbHOrO0  NMEPeoCMUCIEHHS

npobaem Bi3yanizauii Ta KOMyHiKaLji, i ue cTae
CKNaZHVUMWN TEOPETUYHUMM Ta MNPaKTUYHUMU
nowykamu  TenepiwHboro yacy. LUunpokun
cnekTp  iHQOpMaLUiAHMX,  peknaMHuX  Ta
HaBirauinHMX An3aiH-00'eKTiB, AKi HEMOX/IMBO
ajantyBaTM O CyYacHUX BUKIWUKIB MOCTY-
NaroTbCs HOBUM, WO GOPMYHOTb MPesMETHO-
MPOCTOPOBE CEPEesoBULLE i3  BpaxyBaHHAM
KoHUenuii  6e3bap’epHocTi.  BigbyBatoTbea
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B3aEMOMOB'A3aHi npouecn CyCninbHOro
PO3BUTKY | MEePeoCMUCNEHHA  TPaAWLLINHWX
CMWUCNOBUX | XYAOXHbO-BI3yaJlbHUX CTPYKTYp
KOMYHiKaLii.

Tomy, uUe € BMKAMKOM ans daxiBuiB Y
ranysi Av3anHy Ta AM3anH-OCBITH, 60 1X 3HaHHS
nigrotoBka MatoTb 3abe3neunTy  34aTHICTb
PO3PIi3HATM Bi3yalbHO 3Haunmi dopmm Ta
dopmu, WO He BUKOHYHOTb Hi QYHKLIOHaNbHE Hi
XyAOXHbO-€CTEeTUYHEe  HaBaHTaXeHHA.  Ha
AVN3aH-OCBITHI OCepeakn MOKNAZAETbCA Micia
niarotoBkn daxiBLiB, 34aTHMX Bi3yasbHO YMo-
PAAKYBaTU CBIT | BHOCUTU BKJIaj Yy AeTepMiHa-
LLitO Bi3ya/IbHOTO LUYMY i XaoCy B IHKJIHO3VBHOMY
NpesMEeTHO-NPOCTOPOBOMY CEPESOBMULL.

AHaniz nonepegHix pgocnigxeHb. Ave-
PUKaHCbKMM gocnigHukom I JxxenHicoHom [10]
MpoaHani3oBaHO  Bi3yaibHi  KOMYyHIKauii Yy
MOBCAKAEHHOMY >WTTI Ta 3'fiCOBaHO, LWO
npouec nepegadi iHPopmauii NMOEAHYE MeEBHI
dakTopw, 30Kpema: BignNpaBHUK, OTPUMYBay Ta
cepezoBuLLe y fKOMY BifgbyBaeTbCca nepesava.
Y cBoro uepry, M. Keani [11] 6yB npoBeseHwWI
aHani3  Bi3yanbHOI  KynbTypW, WO Crpuvse
PO3BUTKY 34IOHOCTEN Y CNPUAHATTI BisyanbHMX
06pas3iB, BMiHHA aHanisyBaTu X, OLiHUTY, IHTEp-
npeTyBaTH, YABAATY, CTBOPHOBATM Ha Liii OCHOBI
XYAOXHI  0bpasn. [uTaHHAM  rapmoHi3aui
B3aeMoOZii iHGOPMaLiHOrO MOBIAOMAEHHS MiX
NIOAVHOIO Ta MICbKUM CepefoBULLEM Ha Mpwu-
Knagi NPOEKTYBaHHA AWHAMIYHWX Bi3yasbHUX
KOMYHiKaLiln  Ha  TPaHCMOPTHMX  3YyMUHKax
npucesaYeHi  gocnigxeHHa H. CknapeHko Ta
M. KonocHiueHko [9]. TMpurioMn i npakTnku
moaundikaLiv IHpopMaLNHMX HOCITB Ta iX BMNAVB
Ha NepeTBOPEHHA MICbKOTO  CepeaoBMLLa
po3rnaganu Haykosui H. babin ta C. Yyuyk [2].
BvBUeHHIO acnmekTiB BMAMBY KO/JbOPY Ha
peLunnieHTa AK OAHOMY i3 edeKTUBHUX METOAIB
MaHINyAATUBHUX TEXHOMOTIW Y An3aiHi pekna-
MW, Y AKWX KOJIP BUCTYMaEe AK CTUMYJ, KOTPUK
BUKAMKAE OaxkaHy peakuito  NpUCBAYEHUN
HaykoBun  gopobok  T.[llpokonosuy  [8].
JocnigxeHHo AV3anHy iHbopMauinHol
CUCTEMU B IHKIHO3MBHUMX OCBITHIX 3aKiadax
npucBAYeHi HaykoBi po3Bigku J1. THaTiok Ta
A. Kouka [3].

MocraHoBKa 3aBpaHHA. Haliro/soBHiI-
WWM  MUTaHHAM B €noXy  PO3BWHYTOrO
iHGOpMaLMHOro CycninbCcTBa PO3rNSAAAETHCA
MakCMManbHO epekTVMBHa nepegaya AaHWUX Ao
peuunieHta. OTpumyBay iHPopmaLii Moxe
6yTM He TiNbkn BubBaraMBMM, ane we u
HanexaTu 40 BPa3/MBUX Fpyn CycnifbCTBa, ANSA
AKMX MUTaHHSA J0CTyny A0 iHPopMmaLinHOro
Nosaa CTa€ BU3Ha4YaibHUM NpW peanizauii CBOiX
rpPoMajAHCbKMX Npas i cBo6oA. 3a Takmx yMOB
niarotoBka daxisui, Wwo byayTe pedopmysati
Bi3yasbHO-iIHOOpMaLiiHe  cepegoBulle i3

BPaxyBaHHAM CyYaCHWX BWKAMKIB HabyBae
ocobamBoro 3HayeHHs. Tomy y wivi nybnikauii
NPOBOAUTLCA  MWUCTELTBO3HAaBYMIM  aHani3

HanpautoBaHb y LIbOMY Hanpsmi CTygeHTamu
BITUM3HAHUX Ta 3apybiXXKHUX AM3aMH-OCBITHIX

ocepesKiB.
Pesynbtatm  pocnigkeHHAa Ta  iX
o6roBopeHHs. [/106aNbHUA  xapakTep 3MiH

Bi3ya/IbHO-IHPOPMaLINHOrO cepenoBuLLa,
3a3BMYa, 3AINCHIOETbCA Ha Aep>KaBHO-MONI-
TUYHIA OCHOBI. MeTO Takux 3MiH € Nignopsa-
KyBaHHS 3acobiB nepegadvi iHdopmauii 3azek-
NapoBaHOMY KypCy i4€010r4YHOrO, KyJAbTYPHOTrO
BUXOBaHHS, Wo6 y Takmnh cnocib chopmysaTy
6axxaHun obpa3, KkoTpuh Bigobpaxas 6u
rOJI0OBHI NMONOXEHHA BU3HauUeHOoI igeonorii. Tak,
Hanpwkaag, 3MiHW Y Bi3yasbHO-KOMYHIKaTUBHIM
ranysi Mict, fki BigOyBarOTbCA Yy pe3y/bTari
npouecis ypbaHizaLii, 3yMOBAOHOTLCA HEODXIiA-
HICTIO LUIBWMAKOIO | BMCOKOAKICHOTO obnaluTy-
BaHHA Ta ajanTaLii MiCbKUX TEpUTOPIN, OpraHi-
3auii NpocTopy B yMOBaX, KOAW BifOyBa€eTbCA
pi3Ke 3pOCTaHHA NPUPOCTY HaceneHHs. B Takmx
yMoBax Mogudikauis iHGopmMaLiiHOro npocTo-
py MicTa Mae€ BigbyBaTUCA 3aBAAKW HayKOBO-
TEXHIYHOMY Mporpecy, ONMpParunCb Ha Mpo-
AYMaHi  MaTepiafbHO-TEXHIYHI,  TEXHONOTIYHI
pedopmMK, WO CNPAMOBaHI Ha ONTMMI3aLito
TPYAOEMHMX, PIHAHCOBO- | yYaco3aTpaTHUX
acnekTiB y Npoueci BUpobHuuTaa. Mig BnAMBoM
couianbHO-eKOHOMIYHUX UYMHHUKIB TEMNW 3MiH
B OpraHisaujii Bi3yasbHOro Mosf MICT MOXYTb
CYTTEBO 3MIHIOBATUCA: piBeHb (iHAHCYBaHHS,
CMOHCOPYBaHHA | KaniTanoBKNAAEHHA Bigirpa-
FOTb BM3HaYaNbHY POJb AK Y aKTMBI3aLlii, Tak iy
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CMOBIZIbHEHHI, 36arayeHHi Y OBMEXEHHI LMX
npouecis [2]. Pazom i3 TM, AKLWO NOBEPHYTUCA
[0 TemMU BMPOBaJ)KEHHA I4€0N0TIYHNX NMiAXOAiB
B rnobanbHOMY BMMIpI, yCi 3auikaBaeHi CTOPOHM
MaroTb NiANOPAAKOBYBaTU CBOI  3yCMANA B
opraHizauii Bi3yasbHO-IHPOpMaLLNHOrO cepe-
AOBVLLA HOPMATUBHUM JAOKYMEHTaM Yy ranysi
OyaiBHMLTBA, MPOMMUCNOBOCTI,  ByAiBENbHUX
maTtepianis. OcobamBo, KON LEe CTOCY€ETbCA
CTBOpeHHA «be3bap’epHoro cepeposmLia», 60,
AK AEKNAPYETbCA Y BAAAHWUX IHCTUTYLIAX, Le €
cycninbHMM  6narom | TICHO MoB'A3aHe i3
COLjaNbHUM Ta  E€KOHOMIYHUM  PO3BUTKOM
KpaiHu B Linomy [1].

BnpoBagxxeHHa npaBwus, nepesbaveHmx
HOPMAaTMBHMMW  AOKYMEHTaMK,  Hanpukaag,
ABH B.2.2-40:2018 [4], BWMarae He Jauwe
KOMiTKOI poboTK, ane we ” TBOPYOro Miaxoay,
wob TMMOBI pilleHHsa, Hanpwkaag, obnawTy-
BaHHA byaiBesb Ta cnopys nig notpebu arogen
3 IHBaNIAHICTIO, BIANOBIAANM KOHUENLUIT yHIBEp-
Ca/IbHOrO AM3aliHy Ta ii 3aCTOCYBaHHIO B HaBKO-
NMWHBbOMY CepesioBMLLI, 3acobax KOMyHiKaLii Ta
iHbopmauii, TpaHcnopTi Towo. Tak, Bnpo-
BaZ>KEHHS NMPUHLMNIB YHIBEPCANbHOTO AM3anHy
npv3Bese A0 MEPETBOPEHHS  MPeAMETHO-
NPOCTOPOBOrO CepefoBULLA Ha OCHOBI MOro
rapMoHi3aLii yepe3 pPoO3KPUTTA EpProHOMIYHMNX
CKNafoBux Ta GOPMYBaHHS MEBHUX €CTETUUHUX
XapaKTepUCTUK 06'eKTIB MPOEKTHOTO MOLLYKY.

MNoBepTaroumchb A0 TEMMU HALIOrO A0CAiA-
XKEHHA, CNig BIAMITUTHY, WO OPraHiYHOK YacTu-
HOK eBOOLLT AM3aliHy NPeAMETHO-MPOCTOPO-
BOrO  CepejoBua CTaE  KOMYHiKaLiMHUIA
AV3alH, WO MOB'A3aHWMA i3 BMOOPOM LUAAXIB
TBOPYOrO BiHOB/EHHA Nporpamn GopmMyBaHHA
HOBMX 3acobiB iHbopMaLiMHOI cuctemn 3
ypaxyBaHHAM BUMOr Jit0gen i3 0cobamBnmum
notpebamun. Tak BigOYyBa€ETbCA YCBIZOMAEHHA
HOBOI MeTK Aun3aiHy iHbOopMaLiMHO-KOMYHIKa-
TVBHWUX CUCTEM, LLIO BIiAMNOBIZAE AyXy Yacy, agxe
AN3aH-NPOEKTYBAHHA NMOBMHHO ByTW Opi€EHTO-
BaHe Ha GOpPMyBaHHA ePeKTUBHUX KOMYHIKa-
L, BPaxOBYHOUM BUMOTM NtOAeN i3 Bagamu
3p0poB'A. TOMy, AK NpuWKAaj, YXe CbOroAHi
PO3BUTOK npocTopy OyaiBenb nignopsako-
BYETbCA 3aCTOCYBaHHIO KOMYHIKaTUBHUX 3HaKIB,

WO BpPaxoBylOTb MOTpebu nogen 3 Bajamu
30py, CyXy | NtOAeN Ha Bi3kax Ta BU3HAUEHHS iX
CBIAOMOrO 3aCTOCYyBaHHA ANA TPaHCAHOBaHHSA
iHbopMaLii neBHOro xapaktepy. MoxHa KOHC-
TaTyBaTW, WO Ha3pina HeobXigHiCcTb popmyBaH-
HA AM3aNHy IHTepHaLiOHabHOI 3HaKOBOI MOBMU
ANf BCTAHOBNEHHA  KOMYHiKaLii  «/10anHa-
cepeposuLLe» [6].

OueBMAHO, LLIO BUPILLEHHA TaknX 3aBAaHb
nig cuny daxiBuam, WO MaroTb BiAMNOBIgHY
NiArOTOBKY | 3HAaHHA NPO Bi3yani3aLito, Bi3yab-
Hy KOMYHiKaLito M OpieHTaLito, Npo Bi3yasbHi
bopMuM | CTPYKTYpW, WO peani3yroTbCa Mnpu
NPOEKTYBaHHI pi3HMX O6'ekTiB i cnctem. Bpaxo-
BYHOUM, LLO Bi3ya/NbHa Opi€HTaLiA MOknajeHa B
OCHOBY 6araTbOx Cy4acHUX KOHLIEMLIA An3alHy
(IHKNHO3MBHOrO 30Kpema), TOo, BIAMOBIAHO, CAij,

BiZA3HAYUTK, LLIO iHTerpadis Bi3yasbHOI
CBIJOMOCTI | AiANbHOCTI MPOEKTYBaHHA, LLO
BiaOyBaeTbC B AM3aliHi, Ma€E AN HbOTO
BM3HaYaNbHy posb, 60 KIHUEBMA MpPOAYKT
CTBOPIOETBCA A8 JMOAWHKW, WO  BOJOAIE
Bi3ya/lbHOKO  YCTAHOBKOK,  TOX  3JaTHa

cnpunimat  O06'ekTW, AK  Bi3yaJbHUM  TEKCT.
dopMyBaHHA NPeAMETHOro cepeAoBuLLa, fK
Bi3yaNbHOrO TEKCTY CMPWUYMHAE MOrANBAEHHA
LiHHICHOTO  BIAHOLWIEHHA A0 HbOro YCbOro
COLaNbHOroO CepefoBuLLa, TOMY AM3alHep
MOBUHEH BMITW PO3PI3HATU Bi3yasbHO 3HAYMMI
dopmm a Ans LpOro e Ha eTani HaBYasbHOI
MiAroTOBKN Yy HbOrO HeOobXiAHO CchopmMyBaTh
Bi3ya/lbHi YCTaHOBKW | Bi3yaibHi LIHHOCTI.
BucokokBanidpikoBaHWUA An3aiHep YCBIJOMIIIOE,
WO BCA MOro AifNbHICTb — CBOEPiAHa Bidyasi-
3auisa, TO6TO Mpouec Bi3yanbHOro YNopPsAAKY-
BaHHA CBITY | 60pOTLOM i3 Bi3yaNbHUM LLUYMOM i
XaoCoOM. | WO KepyBaTUCA Yy CBOIA MPaKTUYHIN
AIANBHOCTI BiH MA€ HaCTYMHUM:

- YHUKaATM MOAINY NpU MPOEKTYBAHHI
00'ekTiB Ha XyAOXHI poboTM i MPOCTO PYHK-
LLiOHaNbHi;

- HamaraTucs, Wob KOXXeH NpakKTUYHWR
pe3yabTaT (npocto ¢yHKUioHanbHa poboTa)
MaB TaKOX XYAOXH LiHHICTb;

- He JAonyckat po3puBy MiXK emouii-
HOK TBOPYOKD Npauer (XyJOXHIA —eKkcne-
PUMEHT) Ta  iHTeNeKkTyaJlbHUM  MiAXOAOM
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(byHKLiOHaNbHa poborTa) y
nocTaB/aeHOI 3ajaui ToLO.

Ak BKazaHi nNigxoan peanisyroTbCa Ha
NpakTULi Npu CTBOPEeHHi 6e3bap’epHoro cepe-
AOBULLA ANF MaNOMOBINBHUX TPyMN MOXHa Npo-
iNtOCTpyBaTM pobOoTamMu CTYAEHTIB MPOMMUCNO-
BOro, rpadiyHoro Av3anHy Ta AM3alHy oasAry
(B3yTTA) Kadeap AM3alHy Yepkacbkoro aep-
>KaBHOTO TeXHOJNOriYHOro yHisepcutety (YATY),
XepCOHCbKOro  HauiOHaNbHOTO  TEXHIYHOro
yHiBepcuTety (XHTY) Ta KpakiBcbkoi akagemii
obpasoTBOpuUMX MUCTeUTB iIM. AHa MaTelika.

Tak, TemMa KOMyHiKkauii Ta couianizayii
ocobamBMX AiTein, WO € BKpan HeobxigHOH
CKNaZloBOKO Cy4yacCHOro CycCniNbCTBa, po3raaja-
etbca  O. KHuroro y  kBanidikauinHii  poborTi
marictpa «/lM3aH KocTioma Ak 3acib camonpe-
3eHTaUil Ta couianbHOi aganTauil ocobanmBmux
Aiten». KoHuenuis NpOEKTy MOASAraE y MOEA-
HaHHI KyabTypw, icTOpIi, PeLH Ta IHKAH3MBHOIO
npoctopy; GOpMyBaHHI YMOB coLianizauii Ta
PO3BUTKY OCOGIMBUX AITEN LUASAXOM CTBOPEHHS
BOpaHHS, KOMYHiKauii 3 HAMW Ta 3aay4YeHHs A0
KOMYHiKaUii i3 iHwumK. BignosigHO A0 3a3Ha-
YeHoi KoHLLenLji po3pobaeHO AM3anH Koneku,i
oasAry «Born to be» (pwuc. 1) i3 BUKOpUCTaHHAM
CMMBOJKM  XepcoHcbkoi  obnacti  «Ckidcbke
CoHue», Aka BXe cTana GIPMOBUM 3HaKOM
MicTa.

Kpim TOro, 3aranbHO BiJOMO, WO 4acTo
0COGMBMX AiTeA Ha3MBalOTb «AiTbMW COHLA»
yepes iX MNO3UTMBHUIN HACTPIN Ta AUTAYY HaiB-
HICTb, OMTUMI3M, LLO He MPOXOAATb 3 POKaMM.
Take nepexpeLleHHs 3HauYeHb — «AiTU COHLA» Ta
«Kpaw COHUA» aBTopy Li€i poboTn Ta ii KepiB-
HWKY 34an0CA AyXe BAaiMMm ana nobyaoswu
KOHUenuii, Wwo mae ob'eaHat i KynbTypy, |
Tpaguuii, | 3B'A30K 3 npeakamy, WO TakK
HeobXiAHI ANA PO3BUTKY AK PEriOHy y LiaOMY,
TaK | KOXHI 0COBAMBIN ANTUHI 30KpeMa.

Mpwn po3pobui NPOEKTY BpPaxoBYBanOCH
Te, WO MoJa — Ay>Xe YyTAMBUM IHCTPYMEHT BCiX
coujasbHUX 3MiH | pa3oM i3 TUM — Ue ABuLe
ncumxonorivHoro nnaHy. Ocobavsi  Aitn  yHi-
KasbHI B CBOIA NPUPOAi, TOMY A0 HWX MOTPI6-
HUW IHAVBIgyanbHUM MiAxis, AK Yy CTBOPEHHI
o4Ary, Tak i B CNiAKyBaHHI. 3BaXkatounm Ha ue,

PiLLEeHHI

6yN0 NPOBEAEHO AeKiNbKa 3axOAiB i3 3anyuyeH-
HAM AiTel 3 IHBaNigHICTHO, B SIKMX BOHW 3MOTAN
B3ATW yuyacTb, MOKa3aTh cebe Ta 3afBUTH, LILO
ocobnvBi  AiTM  MOXYTb ByTM  Moaenamu,
npautoBati y cdepi deLwH IHAYCTpii Ha piBHI 3
iHWK1MK. MogHa iHAyCTpia 3 i BCEOXOMAKYOH
NONYAAPHICTHO MOXe MiAroTyBaTK CyCniNbCTBO
4O 340POBOI iHTerpauii B HbOro 0cob6amBux
NtOZeW, a OCTaHHIM, y CBOK 4epry, BigKpuUTu
FOPU3OHTN A0 NIABULLEHHA CaMOOLHKY, A0
peanizauii TBopuMx 3aibHOCTEN Ta A0 Cnpob
XYAOXHbOI ~ FapMOHi3aLii  30BHIWHOCTI A0
KaHOHIB Kpacy, LLO AitoTb B AaHWI Yac.

B HacTynHi poboTi, LLO NPOMNOHYETLCA A0
po3rnsgy, «/M3aH-NPoEKT i3 PO3pobKK iHTEp-
dbericy MObBiNbHOro Aoaatky Ans opieHTauii B
NpOCTOpi  KOMMEKCHMX ByaiBenb»  (puc. 2),
B. KpvBoHOCOM 3anponoHoBaHa iges 3acTocy-
BaHHA Cy4aCHWX TEXHOJIOTIN, WO AatOTb LUMPOKI
MOX/IMBOCTI ANS MOKPALLEHHA CUCTeMU HaBi-
rauii y npumileHHAx, Ae ue He NpoayMyBanochb
i3 camoro nouyarky.

OcobanBo ue akTyanbHO ana 6yaisenb
HaBYaJbHMX 3aKNagiB, WO 3BOAWANCH Lie Yy
MWHYNOMY CTONITTI. Yacto B Takux OyaiBnsx
cMcTeMa  MO3HAYoK Ta BKAa3iBHWKIB  B3arani
BiACyTHA. Lle cyTTeBO ycknagHwoe 3agayy no
nowyky noTpibHoi ayauTopii uM  KabiHeTy
0COBNMBO A/1A TUX, XTO 3aXOAUTb TyAM BrepLue
abo mae neBHI ObMeXeHHA Yy MObINbHOCTI.
Tomy i 6yno MPUUHATO pIIEHHA PO3pobUTK
KOHLeNnTyaAbHy BepCito  Bi3yaibHO-iHGOpMa-
LiAHOTO BUPILLEHHA HaBiraLiiHOrO 3aCTOCYyHKY
ANA CMapTPOHIB, AKi € 3apa3 y PO3NopAAXKEHHI
KOXHOI NtoAnHN B ypbaHizoBaHOMY couiymi. Y
eNeKTPOHHOro A0AaTKy € TakKoX AOAATKOBI
nepeear B TOMY, WO JIOAMHA MOXe
3a3janerigb O3HaNMOMUTUCH i3 MapLUpyTOM A0
notpibHOoro  kopnycy Ta  ayauTopii  Ha
BM3HAYEHOMY MOBEpPCi KOMMIEKCHUX byaiBensb.
MoaibHNA BapiaHT AOMOMOXE 3eKOHOMUTU
3HaYHYy KINIbKICTb CUA Ta Yacy AN NHOAVHK, a
TakOX Ma€ Ha MeTi AOMOMOITM MiHIMI3yBaTH
CTpec, AKWMA BWHMKAE BHACNIZOK TOro, LLUO
CTyfEeHT 3arybvBCb, HE MOXe JOBro 3HauTh
NoTpibHY ayAnUTOPIO TOLLO.
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[AM3ANH NPOEKT 13 PO3POBKK IHTEP®EACY MOBINBHOrO I0AATKY [INS OPIEHTALYT B NPOCTOPI KOMMNEKCHUX BY/IIBENb

KOMLIETILIA NPOEKTY

Ocroma 1A NPOEKTY NCNATAE Y 3ACTOCYBANH CyMACHAKX TEXHONOA, AKi ABTE
B v coximais e skl ¥ e, 28
4O NPMYMYBANOCH 3 CaMOFD NowaTXy. Gcobio e axTyam:
HOBAAX SRR, 110 SBOLANCY U Y MHHYTOMY CTONTT ¥ WX AYXD JBCT0
CHCTeMa Noaox Ta Bkadistencs B3aran siacyms, Lie CyTieeo yoknaaoe
ey AU TH, %70 38X0TATY
Ty Bnepue. Towy By pospoBat e0cino bi-
3YaNsHOrD BMpiIEHI HIBITALAKOTD JACTOCYHKY AR CHARTEONS, AKVH € 33033 ¥
ol e 8 Yotiandaoamoy CoulyVL Jepas S NERrEve s AT T et
sapiant. ¥ ¥ Tony, o niopHa
MOX® 33AANG flb OIHAACMMTHER |

MPEBI0 BHINALY 3ACTOCYHKY HA PEATIBHOMY CMAPT®OH

3ECCHOMMTY IHEHY K
™ MilASYBATH TP i
MOXO [OBIO IMITM NOTIHY SYQNTOPIO | SPE3 e JBMMOETRCA Ma NApy.

IHTEPOEIAC 3 HABITALUEIO ¥ BIPTYATIGHIA MANI

— £

1S [}

MOWYK BAPAHTIB 710D 19 3ATTOCYHKY.

O 8
O

Puc. 2. ln3aiiH NpoeKT i3 po3pobku iHTepdeiicy MObiNbHOTO AoaaTKy
ANA OpieHTaLii B NpocTopi KOMMNIekCHUX byaisenb. ABTOP:
B. KpusoHoc. KepisHuk: H. Yyran. YATY, 2022

'Nw;i i

Q 9

KEPIBHMK: CT. BUKNABAM HYTAH HM.

Puc. 1. Konexkuis ogary ansa
ocobameux giten «Born to be».
Astop: O. KHura. KepiBHuk:
aoueHTt M. AptemeHko. XHTY,
2022

AMIARH-TIPOEKT CUCTEMM 3ACOBIB HABITALLT TA OPIEHTYBAHHS ¥ 3AKAAAAX OCBITH AAR OCIE 3 MOPYLUEHHAM 30PY

TAKTMABHA NAMTKA IHPOPMALLIMHIAA EBAKYALIAH -
CTEHA 3HAKM | ‘ .
BIGERT, N = IFPOBA :
x:!ncﬂnﬂ:\ﬂ:-Q |
e HATIFSIa0K AT 2 KMACHA KIMHATA
KOHLLENLYS ERETREE

AMIaiH-NPOEET NPEACTaRASE COBOK CHETaMY S0CCHE
ORI 10 OpIEHTYRGHHA ¥ JoKACAGX ki A8 ecif 3

MOpYWEHHAM 30PY. CHCTEMO VHBEDCOAHIK NOKCASKE
10BEINESYE BlanE 10 KOMCDODIHE CRICHTYEOMNA B LKA

BIAR BXOAY AQ KGAHOTO MPHMILEHHR [0B'EKTY) LKA
[FAGIC, TATAGHS, APASPOS]| € HCECPMOLIAHI TaBAKK: 4 TYAHET
SHROHGI 4 AGTRHMGHNAM, HORMOTHEHAK BIMET LLOLO

BIIYQADROD TG TOKIMARHOIG CIIDUARATIS, Kpint TOMG, 8
CHCTEMI BHKOPHCTORYETHCE, TOKTMALHE NOXBHTTA, SKE
0BARKH P ABECDHORY MOASHKY (NEPHAT, MIAACEO) BXO3YE
HONERROE By 0B AOTG Ty,

2 KMACHA KIMHATA

BHKOHTB: CT, TR, M AJ-63 MpocaHHiKosa A. M.

MNepesipuB: KOHA, MWCT.. ACLLEHT Hyrai H. M.
Puc. 3. [In3aiH-npoekT cuctemun 3acobiB HaBiraL,ii Ta OpieHTyBaHHA y 3aknagax OCBiTH
ANnA ocib 3 nopyLlueHHAM 3opy [5]. ABTop: A. MNpOCAHHIKOBA.

KepiBHuk: H. Yyran. KoHcynbtaHT: P. CaBicbko. YATY, 2021

TEXHIMHMA KOHCYABTOHT: BUKACACY COBICEKO Pl

HactynHa  pob6ota  «/lu3aiH-npoekT  A. [TPOCAHHIKOBOK Ha MiXXHapOAHIA BUCTaBLLi-

cMcTemMKn 3acobiB HaBirauii Ta OpPIEHTYBaHHA Y
3aKknagax OCBITV A/ OCi6 3 MOPYLUEHHAM 30py>»
(puc.3) OByna npeacTaBneHa  CTYAEHTKORO

KOHKYpCi  ifel/npoexTiB/MakeTiB ans oci6 3
0COoBAMBMMU OCBITHIMM NoTpebamun «IHKAHO3is:
AvzariH  lgen», wWwo Bigbynacs HanpwukiHLi
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2021 poky y YepkacbkoMy 06JaCHOMY XyA0XK-
HbOMYy My3ei [7]. ABTOpKa AM3aliH-MPOEKTY
3anpornoHyBana cucteMy 3acobiB Hasirauii Ta
OpIEHTYBaHHA Yy 3aknagax OCBiTM Ans ocib 3
nopyweHHam 3opy. Cuctema yHiBepcasbHWX
nokaxuwukiB 3abesneuvye BilbHe Ta KOMMOPTHE
OpIEHTYBaHHA y WKOI. bins BXxoay A0 KOXHOro
NpUMILLeHHA (06'exTy) wkoan (knac, ifanbHs,
rapgepob) € iHbopmaLiiHi Tabanykn BUKOHaHI
i3 AOTPMMaHHAM HOPMATUBHMX BMMOT LLOAO
Bi3ya/bHOrO Ta TaKTWIBHOTO CNPUMHATTA. Kpim
TOro, B CUCTEMI BUKOPWUCTOBYETBCA, TaKTUIbHE
MOKPUTTSA, AIKE 3aBAAKN pesibeHOMY MaNtOHKY
(nepwna, nignora) BKasye HanpsMoK pyxy abo
Oro 3MiHy.

Mpn po3pobui NPOEKTy BpaxoBaHO, LWO
KOMYHiKaLii Ana ntojen i3 Bagamum 30py, Hasu-
BatOTb a/IbTEPHATUBHUMMN | MOXYTb MOEAHYBATU
y cobi Bi3yasibHi Ta TaKTW/IbHI METOAM nepejadi
iHpopmauji. 3aranom, cuctemMa  Bi3yasibHOI
KOMYHiKauii npugae HaByaabHOMY 3aknagy
cneundivyHMIn KONOPWUT, a TaKoX MiArOTOBJIIOE
YUYHIB O CMPUNHATTA iHLWKX CUCTEM 30POBOI
iHbopmauii. Ha nouatkoBoMy eTtani  AiTu
JOLWKINBHOTO BiKY MaroTb MiHiManbHUIA A0OCBIA
Ta MOBHWI piBEHb, TOMY TYT FO/JIOBHE — MPOC-
TOTa Ta iHTYITUBHICTb AM3alniHy iHPOpPMaL|inHO-
3HaKoBOI cucTemm [3].

[MoBepTatoumcb A0  3ragaHoi  Bulle
BWCTaBKM-KOHKYPCY, 3BEPHEMO YyBary Ha puc. 4,
Ae nogaHo npoekT «Cepia nnakaTtiB «Kecrtosa
MoBa»». Cepito niakaTiB po3pobneHo CTyseH-
Tamun . AnxHo, B. Ctonsapenko Tta O. MNoniwyk 3
METO Bi3yanisauii C1iB MOBOK XKecCTiB, ANA
NpvBEpHEHHs YyBarnm 3acobamu rpadivyHoro
An3ariHy Ao npobnem nrogen 3 MOpPYLUEHHAMM
CNyXy Ta HafarofXXeHHA KOMYHiKaLii MiXX LuMu
noapmun i couiymom. [peacraBneHi nnakatu
MO>Ha BWKOPWCTOBYBATU | AK IHCTPYKLiO A0
BMBYEHHA C/1iIB MOBOK XKECTIiB, OCKIJIbKA MicC-
TATb, KPiM POTO306paKeHHs, Lie N BEKTOPHY
rpadiky, fika Mokasye HanpsAMOK Pyxy PpyK Ta
3MiHy iX nonoxeHHsA. [na Bi3yanizauii 6ysno
obpaHO HacTymHi cnoBa: 406po, BeCHa, BipUTH,
MPIATW, ManbyTHE, XWUTTA, NiATPMMYBaTK, NoBa-
XaTw, 3axvLaTy, PIBHUA, YeCHUM, PO3YMHUI Ta
iHWi. Bci BOHM € NO3WTMBHUMUK | BCENAOTb

Hasito, a ToMy noTpebyoTb BIAMOBIAHOTO
BijOOpaxkeHHs. Biatak, ana nepepadi emouin-
HOro 3apsagy uux cniB 6yno obpaHo sckpase
TNO Ta AO0AATKOBI NiHIVHI eneMeHTW, BUKOHaHI
BEKTOPHOO rpadikoro. TeKCToBe XX HanmOBHEHHSA
BWKOHaHO Kasirpadieto 6pawineHomM, Wwo Takox
BiANOBIZAE 3aranbHii aTMocdepi NPOEKTY.
CnoraHom HacTynHoi pobotn «[in3aniH-
MPOEKT cepii IMCTIBOK, afanToBaHW A0 NH0Aen
3 Bagamu 3opy» astopa A. AuxHo (pwuc. 5) ctana
dpasa — «Biguytn oumma, nobauntn pykamm»,
O € CBOEPIAHOO MeTadOopoto i B TOW Xe vac
Ma€E NpAMUA ceHC. MeTa NpoekTy — npuBep-
HeHHA yBaru 3acobamm rpadivHOro AnsaviHy Ao
npobsnem Jofen 3 MOPYLIEHHAMW 30py |
HIBEOBAHHA PI3HULI MK HUMW Ta 3BMYal-
HYMW KOPWUCTyBa4aMu Yy MpoLeci CrpUnHATTA
iHpopmauii. Bigtak, cTBOopeHa cepisi AUCTIBOK
NiAXOAUTb | ANA KOPWUCTYBauiB, AKi He MatoTb
Baj 30py. Ane, pa3oM 3 TUM, JIUCTIBKA NOBUHHA
BMKOHYBATN CBOKO QYHKLIO — B AaHil cepii Le
BiTaHHSA, NOAAPYHOK 3 Haroam abo 6e3 Takoi ana
MOKpaLLeHHs HacTporo. Tomy i 6yno obpaHo
Temy, fika Oyae 3HaMoma i 3po3ymina yciM —
«[pocCTi ICTUHW», WO OAHOYACHO € Ha3BOK
cepii. Tig uiet0 TEMOKO PO3KPWBAKOTLCA MPOCTI
MOHATTA  —  ApyX6bu, obosi, A06poTH,
CTaBNIEHHS A0 XMUTTEBUX CUTyaLin Ta iHwe. [Ans
LbOro 0b6paHO LMTaTU TakUX MUCbMEHHMKIB fK
Knane Crennn3 Jlbtoic Ta AHTyaH pge CeHt
Ex3tonepi, a Takox BAaCHI, BIiANOBIAHO A0 TEMW.
JlucTiBKM  CKafaroTbCs 3 INFOCTPATUBHOI
YaCTWHW, WO NpeacTaBaeHa | B KOAbOPI, | B Tak-
TWABHOMY/O6'EMHOMY BapiaHTi; TEKCTOBOI u4ac-
TVIHW, LLO CKNAZAETbCA 3i 3BUYAMHOIO HabipHOro
wpndTy Ta WOro BIANOBIAHWKA — LWPUPTY
Bpavna. Tak, ans [ONOBHEHHA LMTAT CTBOPEHO
iMtOCTpaLi, WO PO3KPMBatOTb 3MICT, MOACHIOKTb
BUpILLEHHA Npobaemu, abo Bi3yanbHO OMUCYHOTb
CEeHC, AKWUM 3akiafeHo y aucTiBui. Ana uporo
BMKOPWCTAaHO 00pasn /togen, TBapwH, SBULL,
NPVPOAK, pevert AOMAaLLHbOro BXWUTKY. 306pa-
>KEHHA € NPOCTUMM, ane 3pO3yMiNNMM.
[HO3eMHUMU yyacHUKamMK yxe 3rajaHol
BULLE MIDKHAPOAHOI BWCTAaBKU-KOHKYPCY CTanu
nonbCbki  CcTyaeHTM  KpakiBcbkoi  akagemii
obpazoTBOpUMX MUCTeUTB iM. AHa Marterika
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(Akademia Sztuk Pieknych im. Jana Matejki w
Krakowie). I3 npeactaBaeHUX  MOJIbCbKOKO
aKajeMIer0 pPobIT B MeXaX LbOro JOCHIAXKEHHS

M=

,

_ O

MayiHe <

Puc. 4. |_|pO€KT- «Cepist nnakatie «XKectoBa MoBa» [5]. ABTopu: 4. unxHo, B. Ctonaperko, O. MNonilyk.
KepiBHuku: O. Tanunupka, |. Xypba, O. Kotuk, J1. Tpuumk. YATY, 2019

P R L

BBaXKAEMO 3a HeobxiaHe po3riaHyTU Kinbka. Ha
«GID -

puc.6 NoAaHO MpPOEKT Cucrema

NIATPUMKWN HaBiraLii».

Puc. 5. lu3aiiH-NpoeKT cepii INCTIBOK, aganTOBaHUN J0 Ntogel 3 Bagamu 30py [5].
Astop: [. inxHo. KepiBHuk: O. Fannupka. YATY, 2018

MNpPOEeKT CTBOPEHWUM ANA NHOAeW 3 Bajamu
30py, Wwob Jonomortm iM OpiEHTyBaTUCA B
rpomagcbkoMy npoctopi. Cuctema [03BOJSE,
cepeq, iHLWOro, TOYHO BU3HAYNTN PO3TalLyBaHHS
KabiHETIB B Aep>KaBHUX YCTaHOBaX, po3pob/aTK
MapLIpyTX 419 NPOI3Ay MK LMK yCTaHOBaMM,
poO3Mi3HaBaTM HOMepW JiHIK TpamBas TOLLO.
3aBAAKM YHIBEPCaNbHOCTI, LWM 3aCTOCYHKOM

TaKO>X MOXYTb CKOPUCTaTWCA iHLWI JFOAW. 3anpo-
MOHOBaHa CUCTeMa MpPeACTaBaAe KoMbiHaL,ito
HaBYLUHWKIB, MepeX, uiniB i pgogatkiB. Bca
cucTeMa MiATPUMYE HaBiraujto Ta OpiEHTaLiO B
npocTopi. MpuHUMN Aii 3aCHOBaHWW Ha BWKO-
PUCTaHHI CepefoBMLLa 3MilLaHOI pPeanbHOCTI |
6iHaypanbHUX 3BYKiB. [lO€AHAHHA ULWUX ABOX
TEXHOJIOrI JO3BOIAE CTBOPUTW MPOCTIP, B AKOMY
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iHpopMaLis MNpPO MiCLle3HaXOAKeHHss 4ima B PO3TallyBaTWh Yin y NpoCTopi Ta NiAINTN 40 HBOTO
peanbHOMY CBITi MEPETBOPHOETLCA Y BipTyasibHiN  edbekTMBHO 1 6e3neyHo. YMOBHO — MOXHa
peanbHOCTi  Ha  3BYKOBWMW  CUTHaj, WO TOBOPUTK, LLO YiM «KAM4Ye» Hac, i KOpWCTyBay
BUMNPOMIHIOETLCS i3 MEBHOrO Micus. Lie A03BONISE  C/liAyE 3a OTO «TOJI0COM».

”@gid

SYSTEM

Puc. 6. MNpoekT «GID - cnctema NigTpUMKM Puc. 7. MpoekT «[pobaema mapriHanizadii Ta

HaBiraui» (GID — The navigation supporting ANCKPUMIHALLT B OXOpOHi 3g0poB's» (The problem of
system) [5]. ABTopu: Wiktor Skawski, Krzysztof marginalisation and discrimination in healthcare) [5].
Nowak. KepiBHuku: Krzysztof Hamiga, Klaudia ~ Aetop: Joanna Twardg. KepisHuk: Kamil Kamysz. The Jan

Kasprzak. The Jan Matejko Academy of Fine Matejko Academy of Fine Arts in Krakdéw, 2020

Arts in Krakow, 2020

pilmik ekologiczny
pifmappens

Puc. 8. MpoekT «Cuctema BisyanbHoOi kKoMyHikau,ii gns Fundacja Wspélnota Nadziei»
(Visual communication system for the Fundacja Wspdlnota Nadziei) [5].
ABTop: Wioletta Leszczynska. KepisHuku: Barbara Widtak, Agnieszka Jucha-Kasperczyk.
The Jan Matejko Academy of Fine Arts in Krakéw, 2019/2020
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HactynHuii npoekT (puc. 7) 3a 3agymMom
aBTOpIB Ma€ CTaTM BIAMNOBIAAO Ha npobaemy
MapriHanisauii Ta AWCKPUMIHaLii B OXOPOHI
340pOB'A Ta NiATPUMATK nMauieHTa nig 4ac
NiKyBaHHA.

Po3paxoBaHWI NPOEKT Ha rayxumx, cnabo-
yyroumx i cainornyxmx atogen. MauieHtn 3raga-
HOI Tpynu BijirpaBaan BaxJ/MBY pOJb Yy
npoLieci MPOEKTYBaHHA, OCKIIbKM BOHM Bpann
y4acTb y AOCAIAKEHHAX Ta iHTepB'to. MNpoekT

Ma€ Ha MeTi MOoAEerwnTn JOCTyn AO MEAUYHOI

[AOMOMOrM Ta MOKPALLUTA MpPOLeC NiKyBaHHS,
TOMy 0CO6/IMBY yBary NpuAiNneHo KOMyHiKaLii B
MeANYHOMY KOHTEKCTI.

Y HacTynmHOMY MNpPOEKTI MOAbCbKMX CTy-
AEHTIB JOCUTb ACKPaBO MPOABAAOTLCA CyyacHi
TeHAEeHLIT yHiBepCasbHOro Au3alHy, 30Kpema
CNPAMYBaHHA Ha JOCATHEHHS KOMepLiNHOro
ycnixy. Tak, AMNAOMHUI NPOEKT Marictpa Muc-
TeutB «Cuctema Bi3yasbHOI KOMYHiKaLii A1s
Fundacja Wspdlnota Nadziei», wo po3pobuna
Wioletta Leszczynska (pwuc. 8), wikaBuii TMM, LWLO
MICTUTb MpPaKTU4YHY CKAajOoBYy, KOTpa MNpOsB-
NAETbCA Y CTBOPEHHI HOBOTO Bi3ya/JlbHOrO CTU-
N0 ANA iHTepHATHOTro BbyanHKy «Farma Zycia».
Llen 6yaMHOK 3acHOBaHWI HEKOMEPLMHO
opraHizauieto  «Wspodlnota Nadziei» ans
AOPOCAUX 3 ayTU3MOM, fIKi HE MOXYTb >XUTU
caMocTiiHO. [lns camo3abe3neyeHHs i oTpu-
MaHHA  MeBHOro  npubyTKy  opraHisauis
yTpUMYE €KONOTiYHY depmy, ane
CnocTepiraeTbca Opak iger LWoao npogaxy
BpOXar Yy OinblumMx MacwTabax, TOX IiCHYE
3arpo3a 3akpuTTa 3aknagy. TOMy rO/JI0BHOK
METOH MNPOEKTY 6yno po3pobutn HoBUN
Bi3yasbHO-iIHGOpPMaLinHMA CTuab, Akuin Byae
MOMITHUM, LiKaBMM Ta cnpuAatTMMe
HaNaroAXEeHHIO KOMYHiKaLii i3 MOTeHUINnHNMM
3aMOBHMKaMW MNpoAyKLii. ABTOpKa MPOMOHYE
CUCTEMY CTBOPEHHSI peKk/JaMHUX MaTepianiB
ANA 3ax04iB, fAKI NHOAN MOXYTb MPOBOAUTU
cami  BIANOBIAHO A0 CBOIX NOTpPeb, He
Hanmaroun rpadiyHoro amsanHepa. Tak 6yB
pPO3pObAEHNIA HOBUI NOrOTUM, Cepif NaakKarTi.,
JNNCTIBKY, CaWT | €eTUKeTKM ANA MpOAyKLil.
OkpiM LbOro aBTOPKOK 3aMpPOMOHOBAHO Le
KiNbKa i4el, TONIOBHOK METOH BTIIEHHA AKUX €

nokasaTh, WO /AW 3 ayTU3MOM  He
MOCTYNarTbCA 3BMYANHWM, BOHW JiMLLE MO-
Pi3HOMY CMpuMMatoTb CBIT. | MWUCTEUTBO TyT
CNpVAE 3HaXOAXKEHHIO KOMYHiKaLi, Koan 3a

AOMOMOTOK0  MPaBWUABHOTO MeTO4y MOXHa
pa3oM CTBOpPOBATU abBCONAOTHO  YHiKa/bHI
poboTu.

BUCHOBKW. Y A0ChiAXEHHI BU3HA4YeHo,
K An3ailHepu Pi3HMX  HanpsmiB -
NPOMWUCAOBOrO, rpadivyHOro, Au3anHy ogaary
CTBOPHOIOTb KOMYHIKALIMHWUIA AM3aiiH, WO CTa€e
OpraHi4YHOK YacTMHOK eBOAOLii  An3aniHy
npeaMEeTHO-NPOCTOPOBOro cepesoBULLA.
Ko>eH i3 HanpAMiB NPOMOHY€E TBOPUMI LUASAX
dopmyBaHHA HOBMX 3acobiB iHGOpMaLiHOI
CUCTeMN 3 ypaxyBaHHAM BUMOT JtOAen i3
ocobameumm notpebamu.

Tak, aunzariHepamn ogsary XHTY nig uac
peanizauii Nnpoekty «Born to be» po3rnaHyTo
IHCTPyMEHTapii Ta ajropuTMM BUKOPMUCTaHHS
fIK CamMOro KOCTHOMa, TaK i npouecy MKoro
AV3alH-MPOEKTYBAHHA B COLLia/IbHIW, NCUXON0-
ryHin  aganTtauii  Aiten Ta  monogi 3
IHBaNIAHICTIO B CYCMiNIbCTBI, HanaroAXXeHH
KOMYHiKauii, 'y BMABAEHHI IX TanaHTiB,
NiABMLLEHHI  BMEBHEHOCTI, MOTMBaLii A0
aKTUBHOI >XWTTEBOI NO3MLUii, a TakKoX B
NPUBEPHEHHI yBarn rpomMajCbKOCTi Ha >XUTTA
nogen 3 ocobaveumu notpebamu. BrineHun
MPOEKT Cnpuse OB'€aHaHHIO  Ky/abTypy |
TpaAuLii, Wo Tak HeobXigHI ANs PO3BUTKY fAK
perioHy B LiAOMY, TaK i KOXHIA 0Co6amBin
AVTUHI 30KpeMa.

CTyseHTamMn MNPOMWUCNOBOrO  AM3aniHy
YATY 3anponoHoBaHi CUCTEMWU Bi3yasibHO-
iHGOPMaLMHMX KOMYHIKaLiM A8 TPOMaACbKUX
byaiBenb, a came — HaBYaNbHMX 3aknagis. Ans
opraHisauii BisyanbHO-iHGOpMaLiNHOro cepe-
AOBULLA CTYAEHTW 3BEpPTaroTbCA O CyYaCHWUX

TEXHONOrIN  Ta MPOMOHYHTb  MOEAHYBATU
Bi3yasbHi Ta TaKTWAbHI MeTOoAM nepejadi
iHpopmauii. CdopmoBaHa TakMM  YMHOM

cucTemMa Bi3yasbHOI KOMYHiKaLii, fK MOXHa
6aunTy Ha NPoEKTax, NpUAAE 3aknagam crneum-
dIYHOrO KONOPUTY Ta TOTYE PELMUMIEHTIB A0
CNPUNHATTA IHLINX cicrem 30poBOI
iHbopMaLlil.
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MNpvBepHeHHA yBarn 3acobamu rpadiy-
HOro Au3alriHy Ao npobnem ntogen i3 nopy-
WeHHAMW 30py, CAyXy Ta HanaroAXKeHHs
KOMYHiKauii MiXXK UMW AHOABMWU | COLyMOM
TaKOX MOKa3aHO Ha CTYAEHTCbKMX MPOEKTaX.
Mig 4ac AeTanbHOro MUCTELTBO3HABYOrO aHa-
Ni3y pobiT pO3KPUTO MEXaHI3M BTIJIEHHS TBOp-
Yoi KOHLenuii Ta nokazaHo IHCTPyMEeHTapin,
wo 6yno 3a4iAHO y LbOMy Npoueci.

AHaniz TBOpYMX POBIT, BMKOHAHMX CTy-
AeHTamMn NPOMUCNOBOro Am3sariHy KpakiBCbKoi
akagemii obpasoTBopuMX MUCTeUTB iM. flHa
Martenka ([Monblia), NokasaB MeBHY CXOXICTb
MIAXOAIB Y BUPIWEHHI MNWTaHb OpraHisauii
Bi3ya/lbHO-iIHPOPMaALIIMHOrO cepeAoBULLa ANA

Nitepatypa:

1. AsiH B. O., banga /1. 0., Tpubanbcebkuni 1. B,
Kpactokosa-EHHc O. B. [locTynHicTb Ta yHiBepcanb-
HUA Auv3anH: HaBd.-meToA. nocib. K. 2013. 128 c.

URL:  https://ud.org.ua/images/pdf/Dostupnist ta
universalniy dizayn.pdf (pata 3BEPHEHHS:
25.05.2023).
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VISUAL-INFORMATIONAL COMMUNICATIONS OF THE INCLUSIVE ENVIRONMENT:
DESIGN-EDUCATIONAL NARRATIVE

'YAKOVETS I. O., 2CHEPELYUK O. V., "TLUHOVSKY!I O. F., '\CHUHAI N. M.

'Cherkasy State Technological University, Cherkasy, Ukraine
2Kherson National Technical University, Khmelnytskyi, Ukraine

Purpose: study of factors influencing formation of visual information communications of inclusive
environment and determination of the role of design education in these processes.

Methodology. A systematic approach was used in the scientific research in order to achieve the
purpose. This enabled to consider the dynamic transformations of visual information communications as a
holistic phenomenon that forms a field for communication with the environment and people and is
capable to adapt. In this study, adaptation is associated with formation of an inclusive environment. When
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considering examples of practical activities, the analytical method was used, as well as the methods of
figurative and stylistic analysis and comparative analysis.

The results. The study has shown what mechanisms are involved in the introduction of changes in
the visual and information environment and what these processes are connected with. The scale of such
changes is determined by a state policy based on developing of a course of ideological and cultural
education of a society ready to perceive visual attitudes and capable of perceiving objects of the subject-
spatial environment as a visual text. It is noted that there is a need to develop the design of an
international sign language for establishing a "human-environment" communication in an inclusive space.
It is a designer who has to deal with new challenges, a designer capable to distinguish visually significant
forms and aware of the idea that all his activity is a kind of visualization. Therefore, at the stage of training
in design educational institutions, a designer should develop visual attitudes and visual values. The way it
could be implemented in practice has been demonstrated on the materials of works of design students of
Cherkasy State Technological University, Kherson National Technical University and Jan Matejka Academy
of Fine Arts in Krakow (Poland).

Scientific novelty. It is for the first time that works of Ukrainian and one EU country (Poland)
representatives of design-education environment have been taken and considered in order to analyze
practical experience in the field of visual information communication of an inclusive environment.

Practical significance. The study reveals design approaches for solving artistic tasks in developing
visual information communication systems in an inclusive environment, providing for ergonomic
components and resulting in creating of certain aesthetic characteristics of the objects designed.

Keywords: visual communications, visual information communications; inclusive environment;
design-education, subject-spatial environment.
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