Art and Design N24, 2023

HayKOBWUIA (paxoBUIN XypHan Mucmeymeo3Hascmeso. TexHIYHI HayKu.

YAK7.071.1(043.2) | ADEOTI A. A., KALILU R. O. R.
Ladoke Akintola University of Technology, Ogbomoso, Nigeria

DOI:10.30857/2617-
0272.2023‘4.1{ FASHION ACCESSORIES FROM ANKARA WAX PRINTS

IN NIGERIA

The purpose of this study is to provide preliminary art history of the accessories made from Ankara
fabrics and make a scholastic record of the production of the accessories with the use of Ankara wax print
fabrics in Nigeria. The ephemerality nature of fabrics with creativity, innovation and the dearth of literary
materials in this area of art make the study to be expedient.

Methodology: this study adopts both descriptive and explanatory research designs to carry out the
research with qualitative method in analyzing the data. The sources of data are from both primary and
secondary sources making the data to be concise and effective.

Result: the study identified that the cotton texture and colourful designs make the accessories to be
easily produced without stress. Therefore, many accessories for fashion are produced daily showing African
nature in day-to-day dressing.

Scientific novelty: the study discovered the usefulness of African fabrics and wears which could be
publicize rather than the imported fabrics and wears being widely used in Nigeria which will be of great value
in Nigerian fashion system.

Practical significance: the findings of this research reveal that Ankara wax prints transcends sewing
the fabric into dress wears. Inspirations are increasing daily, and the fabric is becoming more popular in the
market world. With the technology in place and the taste of the consumers dictate the kind of styles and
accessories to be created for the users.

Keywords: Ankara wax print, ephemeral, Nigerian art, designs, adire (tie/dye) motif, creativity,
innovations, fashion accessories.

Introduction. Ankara is a fabric fondly refersto the newest creations of textile designers
called African fabric in Nigeria. It is a type of and so, the fashion designers, having sensed this
cloth for those who want to be fashionable and  trend, are continually producing appealing
those who are interested in wearing designed designs to capture the apparel market [3]
clothes that are stylish with accessories reiterated that Ankara designs already have
matching the type of Ankara worn on a very influence on the international world of fashion
special  occasion. Ankara fabrics are and lifestyle, and they are inspirational source for
considerably cheap, and they are in varieties of ~ designers and companies. The appeal of the
colours. The colourful nature of the fabrics with  finished product depends on the creativity, and
the expertise ideas of some artists who are skills of the designer.
making fortune out of the accessories produced Analysis of previous research. Ankara
from the fabrics make ways for the fabrics to be  was originally known as wax resists dyed fabric
more acceptable in Nigeria. In the olden days, (also known as batik which is of Indian origin).
the fabrics were meant for the poor and the It was reported that batik diffused from India to
vilage women [1]. But today, the fabric has Indonesian islands and Japan, and later
undergone a magic transformation to become perfected by the Japanese before the thirteenth
a choice of the rich and famous [2] also noted century [4]. It is a technique for dyeing fabric
this by saying that ‘fabric which were once and had been developed into an art form in
considered as out of fashion has changed to Java and Indonesia by the nineteenth century
become a sizzling fad'. [5; 6]. Nevertheless, Ankara is a term used in

Nowadays, Ankara fabric has become an  Nigeria and some other parts of West Africa,
inevitable part of any social functions. Fashion especially, Ghana and Ivory Coast to identify the
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fabrics that are printed with machine using wax
resist and dyes to achieve the effect of batik on
both sides of the cloth. This is to imitate a wax
type of product [6; 7].

Ankara as a fabric has vibrant patterns of
very rich colourful designs. It is generally made
of 100% cotton or cotton poly materials which
are largely produced in Nigeria. Ankara fabrics
became extremely popular over time, and it is
usually worn as everyday casual outfit
customized to suit the designs of the wearer.
Ankara was introduced to Nigeria from Dutch
and so, it was usually referred to as Dutch Wax
[8; 9; 10]. It was then of very high quality, with
exorbitant price and unaffordable by the poor.
Later, the Turks from Ankara (the name of the
Capital City of Turkey which was formerly
known as Angora) produced a cheaper version
of the high quality for the benefit of those who
could not afford the high prices of the Dutch.
So, the fabric was changed from Dutch wax to
Ankara [11; 12]. The production of the fabric for
the West African markets [13] started since the
nineteenth century. It is consequently referred
to as African fabric [14]. In East Africa, the fabric
is known as Kanga and in Zambia and Southern
Africa; it is called Chitenge or Kitenge. Even
though fashion in Nigeria and all over the world
is dynamic, the Ankara fabric has been able to
stand the test of time [15].

Statement of the problem. Even though
making accessories with Ankara fabrics is a skill
that is very vast in Nigeria, there has not been
serious scholarly attention paid to its usage in
fashion in Nigeria. There are also problems of
the ephemeral nature of the fabric coupled with
lack of preservation by the fashion designers
and users of the accessories. Tracking the
trends or trajectories of the development of this
aspect of textile art tradition later will therefore
become difficult or impossible. Hence, the
present study is pertinent.

Against this background, this study is an
art history of fashion accessories in Nigeria with
the use of Ankara over a period of ten (10)
years. In terms of scope, the study covered the
period between 2008 and 2018. The study was
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conducted with the aim of making a scholastic
record of the production of fashion accessories
with the use of Ankara fabrics in Nigeria. This
will eventually be useful for the future fashion
designers who will want to venture into the skill
for continuity before it gets out of fashion.

Methodology. Be that as it may, the
paper investigates the origin of Ankara fabric,
its usage forms and accessories making out of
the fabrics in Nigeria in particular. The study
was based on field research conducted in
Nigeria between 2008 and 2018. Fashion
accessories with the use of Ankara in the market
and in individual collections in Nigeria were
considered. Some fashion designers and users
of the accessories were interviewed with a view
to eliciting from them the required information.
The study adopts descriptive research design.
Since it is a theory-based design method, the
data were gathered, analyzed, and presented.

The results of the research and their
discussion.

Typology of Ankara. Ankara fabrics in
Nigeria are generally of two types: resist prints
called ‘'wax’, which has colours that last longer
called "Ankara nla", in Yoruba language, that is,
big, expensive, and slow to fade type of Ankara;
and then there is roller prints called ‘fancy’,
which can fade away easily called "Ankara
kekere", that is, inferior and cheap Ankara. Both
wax and fancy are produced in Nigeria and sold
in a standard size that coincides with the
amount of cloth it takes to make a woman'’s
wrapper, which is six (6) yards (5,49 meters). The
fabrics are of various grades. Some of them are;
Real Dutch Wax, Nichem, Veritable English Wax,
Veritable Dutch Wax, Hitarget and Holladaise,
Java Gold, Real English Wax, Guaranteed Super
Woodina Prints, Guaranteed Real Wax Beauty
Lady BTL, Veritable Block Wax HIFASHION,
Veritable Java Print, English Gold, Super
Woodin, London Woodin, etc [16]. Many of
these types of Ankara could be found in stalls
depending on the financial capacity of the
seller. Some of these merchants sell in
wholesales, some of them sell in retail and some
of them sell both in wholesale and retail.
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Significantly, in quality, durability and
price, wax and fancy are conceived as two parts
of a whole in Africa and are valued in ways that
are related to their market value. Both are
linked through historical associations and
frequently prized for the feelings of nostalgia
that they can motivate. This kind of value is
rooted in the importance of textiles of all sorts
throughout West and Central Africa, not only as
commodities, but also as symbols of wealth and
a means of communicating ideas, thus bringing
innovations in printing coupled with taste of
fashion.

With many innovations and the ability of
designers to respond to the ever-changing
taste of fashion, soon, their designs gained
more popularity. European factory designers
began to imitate indigenous designs like tie and
dye designs, batik designs, etc to compete with
the indigenous industry. These are popularly
called Ankara Kampala known for their printed
imitations of the adire motifs of the Yoruba by
textile factories having nearly all the techniques
of adire. Imported wax prints, not only from
Europe but also from Asia, flooded the Nigerian
local markets, at low prices. Interestingly, the
Japanese duplicated designs of "adire eleko”
and tiedye designs and used the designs to
manufacture clothes for the Nigerian markets
[16; 17].

Usage forms of Ankara fabrics. Ankara
prints are principally adorned by women and
are worn as clothing and accessories to match
the clothes they put on. Ankara is a type of
fabric that is highly cherished in Nigeria. Due to
its uniqueness in aesthetical appeal, colour and
design motifs, it is usually held in such a high
esteem. The use of Ankara is at times specific
and can also reveal the wearer's identity and
status [18]. The uniqueness of Ankara to
communicate both specific by its design,
motifs, name, and by implication the taste, style
and affluence of its wearer adds to its
importance. Ankara could serve as a social
function and day-to-day clothing.

Fashion accessories with Ankara.
Fashion is a general term for a popular style or
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practice, especially in clothing, footwear,
accessories, makeup, body piercing, or
furniture. It is a habitual trend in the style in
which a person dresses in the prevailing styles.
Production of accessories for fashion needs
passion, and to have passion for fashion, there
is need to be inspired, it is this idea that will
bring innovation and creativity, the innovation
and creativity will bring uniqueness. When the
artist is unique, he will be outstanding among
others. When he is outstanding, he can think
critically. It takes a lot of skills and mental
calculation to make any of the Ankara
accessories. The skill is a form of technique that
requires time, patience and technical
knowledge.

It becomes interesting for the artists and
those around them when there is passion for
the skill. This is a craft that gives the artist a
sense of self-worth, accomplishment and
fulfillment if he is able to manipulate different
shades of colours to create wonderful bags,
shoes and jewelries as the case may be. Most
interestingly, is the fact that used old bags with
peeling leather skin can be transformed into
new bodies with Ankara. This is also applicable
to shoes, because, wrapping of old bags and
shoes with Ankara fabrics elongates the life
span of the product. This is known as recycling.
This helps to save people from the financial
ordeal of purchasing new bags for wrapping.

As fashion accessories, Ankara prints
fabric has infinite creative applications like
shoes, bags, slippers and bag to match,
bangles, hair and neck piece, brooch and hair
clip, bibs and earrings, shoes and, etc. Styles
and designs available for this cloth are endless
which makes all people, men and women,
young and the aged became glued to it
Fashion accessories are items that are used to
match the wearer’s outfit. They are decorative
items that complement one’s garment. These
include jewelry, gloves, handbags, hats, belts,
scarves, watches, watches, sunglass, and pins.
Style-conscious men and women make efforts
to add accessories to complement their attire
whether it is used for a party, dinner, casual or



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

office. With creativity and innovation, the artist
is able to dress other people up because your
accessories indicate who you are and they also
can help to project your image.

Making Ankara accessories. Ankara
fabrics have been gaining popularity in Nigeria
nowadays. Therefore, they are useful in making
accessories. The fabric has successfully become
part of fashion accessories in Nigeria in
particular [19]. The uniqueness of the fabric is
that it is vibrant and beautiful. There are various
accessories that could be produced with Ankara
fabrics. Some of these are earrings (loop,
button, drop), bangles, belts, brooches,
hairpieces, pocket squares, neck pieces and
neck chains, rings, hand fans, wallets, phone
pouches, sun shades, head band, flower pouch,
note books and cake decorations. Others are
shoes (high heels, flats), bags (school bags,
sling, and baskets), slippers, purses and
clutches, souvenirs, etc. The fashion designers
could creatively exhibit their skills in any of
these accessories without repeating designs.

Tools and materials needed for the
production of the above are scissors, thread
and needle, UHU gum, chain hooks and clasps,
felt, interfacing, ribbon elastic, clips and bands,
pins, lining, adhesive, craft glue, thin cardboard.

Ankara button earrings are made using
metal-based plastics. Needle is used to remove
the plastic from the metal-base. Then, Ankara
fabric of their choice is cut to place the earring
on the material. UHU gum is applied on the
inner side of the plastic and the excess fabric is
tucked inside. The plastic parts firmly inside the
metal base, allow it to dry. When it is well dried,
it is ready for use. The Ankara bib necklace is
also used to accessorize the dressing making a
perfect combination with the attire worn, as
shown in Fig. 1.

The fashion designers are very vast in the
making of Ankara clutch bags (Fig.2). The
materials used comprise perforator, Ankara
piece, aluminum chain or jewelry, coral beads
(spiky ones), office pins, UHU gum, fabric stay,
scissors, tape measure, embroidery yarn, chalk.
The fabric is usually placed in a position
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whereby the sides are even together. Chalk is
applied to mark out the edges of the clutch on
the fabric. Extra inches of fabric around the
markings are left while cutting with scissors.
This is to give room for the folding later.

Place the fabric in any position you want
but evenly on both sides. They fold neatly and
press with iron to hold the folding in place. The
fabric-stay is then pressed again to the Ankara
fabric with hot iron for thickness. Holes are
created for the clasp to snap the clutch in place
on both sides. Glue is evenly spread across the
surface of the clutch and the fabric is placed
over it gently with good smoothen over. At
times, hoes are punctured in the flap to insert
the jewelry such as chain, spikes, or coral beads.
Then, the clutches are sewn all around with
decorative embroidered stitch. When it is fully
dried, it is ready for use. It could be taken to any
party or event.

It is also very interesting to see the
designers covering already made shoes or
sandals with Ankara fabrics to match the cloth
worn. This dressing creates an explosion effect,
and it is very common among ladies that want
to look trendy. It is also a good addition to
monochrome looks and neutral inspired clothes
[20; 21]. The materials are few and the
processes are very easy. The materials include
Ankara fabric, blade, scissors, glue and flowered
net lace if desired (Fig. 3).

The high-heeled shoe to be used is on the
table with the markings of the areas the lady
wants Ankara to cover. Glue is applied smoothly
on the areas and fabric is used to cover the
areas and smoothening with fingers, then the
excess fabric is removed with scissors or blade.
The heels are also covered with fabrics and well
smoothened with fingers. In some occasions,
the shoe is left to dry for use, but in other
occasions, further work is done on the shoe by
applying glue again on the shoe and covering it
with flowered net lace with the fingers to
smoothen it again and about half an inch is left
to fold in before cutting the excess with either
blade or scissors. It is then allowed to dry very
well before it is ready for use.
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Ankara handbag (Fig.4) is also an
accessory that was trendy among the ladies
between 2008 and 2018. Ankara handbags
make the users to be different from the crowd.
They give the lady an astounding look of
attractive brightness making her very eye-
catching among her peers [22]. The materials
used for making these fashionable bags are
Ankara fabric, stud for decoration, strawboard
for stability, desired shape of bag, back panel,
leather for the lining, leather combined with
fabric and glue.

The leather and straw board are to hold
the bag in shape and so the two are cut with

Fig. 1. Ankara bb and earring
Photograph by Adeoti AA,
2017

Fig. 4. Ankara hand bag
Photograph by Adeoti A.A., 2015

Decorating cake in Ankara design (Fig. 5)
is another way in which the designers use to
catch the interest of the celebrant and well-
wishers who attend the celebration. After the
cake has been baked, it is allowed to cool down.
The processes are of two types. It is either the

Fig. 2. Ankara clutch bag and
slippers Photograph
by Adeoti A.A, 2018
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scissors to a desired shape [23]. They spread
glue smoothly on the leather and then cover it
with Ankara fabric. Glue is also spread on the
strawboard and placed on the leather while
smoothening it with hands which will help the
bag to serve as back panel. The back panel is
also wrapped with Ankara fabric giving space
for excess fabric to fold in round. Glue is spread
on the Ankara fabric again and both the leather
and the fabric are joined together with glue and
smoothened with hands. The excess fabric is
tucked inside, and the inside is covered with
linen and the zip or clamp is fixed as required.
When it is fully dried, it is ready for use.

Fig. 3. Ankara shoes Photograph
by Adeoti A.A, 2018

Fig. 5. Cake decoration with Ankara design
Photograph by Olukemi's blog —
https://m.facebook.com

printing is done on paper or done with fondant
to cover the cake. The design is first searched
for on google or get the photograph of the
desired Ankara fabric. Edible printing can be
done on paper to cover the cake. On the other
hand, art paper or ordinary paper on either A3
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or A4 could be used to cover the cake. If on the fondant and get the designs cut pasted.
fondant is to be used, the cake will be covered Then, add the border or desired designs of the
with fondant measure, cut it out, rub edible glue  cake.

Fig. 6 a - Bow tis from Ankara fabric | Fig. 6 b — A man using Ankara bow tie
Photograph by Adeoti A.A,, 2018 Photograph by Adeoti A.A,, 2018

Fig. 7 b — A man Qsing Ar;ka}a Fig. 8. Ankara bangle — kamjstyles
Photograph by Adeoti A.A., 2018  long tie Photograph by Adeoti Photograph by Kamj —
AA, 2018 www.kamjstyles.com

Fig. 7a- Long neck ties

(et \ pe s , | R\ -
Fig. 9. a — Ankara cap styled with Fig. 9. b — A little girl Fig. 10. A little girl wearing
black bow Photograph wearing Ankara cap Ankara elastic headband
by Adeoti A.A., 2018 Photograph Photograph
by Adeoti A.A., 2018 by Adeoti A.A., 2018
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Bow ties (Fig. 6) are mostly used by men.
The accessory is very easy to produce as the
materials are the fabric, needle and thread,
scissors, and elastic band. The fabric is cut into
rectangle size of about 8 inches by 14 inches
and fold into three equal vertical shapes. It is
folded again to tuck the two ends into each
other and sew with needle and thread to fasten
them together, called ‘A’. Another small
rectangle size is cut, neatly used to fasten ‘A’ at
the middle tightly inserting elastic band or sew
thin Ankara strand long enough to hang it on
the neck. A bow tie is produced and easy to
wear. Also, long neck ties are predominantly
used by men as fashion making the dressing to
be unique (Fig. 7).

Bangles (Fig. 8) are also wrapped with
Ankara fabrics to match the dress worn. The
processes are easy, and the materials used are
very few. The only materials usually used are the
metal or the plastic bangles, Ankara fabrics,
glue and scissors or blade. The fabric is folded
half an inch on the right side. The bangle is held
with one hand and the Ankara is placed on it
with the other hand. Glue is applied on both the
fabric and the bangle, and the fabric is wrapped
round the bangle until it is fully covered with
fabric with the assurance that the distance
between each wrap is equal. The designers are
always conscious of the neat finishing while
removing the excess fabric with scissors but
leaving half an inch for folding inside the
bangle. Then, glue is used to hold down the
fabric on to the bangle. When it is fully dried, it
is ready for use.

Little children are not left out of the
Ankara fashion accessories. Head accessories of
different shapes and styles can be produced to
make astonishing fashion ensemble for them
[24; 25] reiterated that head wrapping is a
fantastic way to pay tribute to tradition. It could
be produced by using the left over Ankara
pieces like cap (Fig. 9) head band (Fig. 10), scarf,
hair bonnet and fascinator. The picture below
shows a small head cap styled with a bow. Get
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the size of the head, Use stay material and wrap
the stay with the Ankara fabric to cover all the
part. Produce a bow of another fabrics and
attach to the Ankara cap at the back. Then it is
ready for use. So also the head band is
produced by using elastic rubber to fasten it to
the head, wrap the elastic with Ankara fabric
and create a squeeze in the front while the
elastic will be at the back. The style brings a
burst of decoration and character, transforming
ordinary to extraordinary.

Conclusion. The creative ingenuity and
originality of the designers in creating beautiful
outfit, and the skill trend of creating accessories
are making Ankara fabric more acceptable in
the society. The usage of Ankara fabric
transcends the sewing into dress wears, but the
making of the fabrics into fashion accessories of
diverse styles for individuals. The usage trend is
becoming more interesting and irresistible as
the inspiration for the production is becoming
higher. Different types of accessories are being
produced daily through inspirations.

Ladies are the most prominent people
patronizing Ankara with lots of accessories in
different kinds which is making the fabric to be
more acceptable in Nigeria in particular.
Wearing an outfit with the same fabric as shoe
and bag or other Ankara accessories gives the
fabric more popularity in the world market. This
is why the fabric is now imbibed in fashion
shows and seen on international celebrities. The
technology in place and the taste of the
consumers dictate the kind of styles and
accessories to be created for the users.
Production of Ankara fabric into fashion
accessories is a demonstration of artistry,
creativity and social continuousness. The days
of the European fashion are gradually fading
out of fashion as the Ankara fabric is inculcated
into African fashion making the fabric more
vibrant for continuity. This is part of the reason
Ankara is largely and widely used by all
irrespective of the class.
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TexHon02i4HUl yHigepcumem Jladoke AkiHmosna, Oz6omouwio, Hizepis

MOAHI AKCECYAPU 3 BOCKOBUX NMPUHTIB 3 AHKAPU B HITEPII

Mema JocnioxeHHs nosisizae 8 HAOAHHI nonepedHbOI iIcMOopIl MUCMeymea akcecyapis, 8U20moeseHux
3 80CKOBUX npuHMi8 3 AHKApU, mMa CMBOPeHHSA HAyKosozo onucy eupobHuymsea akcecyapie (3
BUKOPUCMAHHAM 80CK08UX npuHmMig 3 AHKapu 8 Hizepii. EthemepHicmb mMKaHUH, kpeamusHicme, IHHo8ayil
ma eidcymHicme nimepamypHux mamepianie y yil eany3i mucmeymsa 3ymMos/iorome OoyUlbHICMb
docniOxXeHHs.

Memodonoezia: uye OocniOxeHHA BUKOPUCMOBYE ONUCOBI MA NOACHIOBAJbHI Memodu 3
BUKOPUCMAHHAM AKICHO20 Memody aHanizy daHux. OCHOBOH OaHUX € AK NEPBUHHI, MAk [ BMOpPUHHI OXepena,
wo pobume 0aH( NGKOHIYHUMU Ma egheKmuBHUMU.

Pesynemam: y OJocnidxeHH[ 8u3Ha4yeHo, wjo 6agosHAHA mekcmypa ma Kosboposi Ou3aliHu
00380/18t0Mb s1e2K0 8U2omosaamu akcecyapu 6e3 3aligux 3ycusib. Takum YUHOM, ujo0eHHO 8upobasemeca
6azamo akcecyapis 015 MoOU, 0eMOHCMPYoYU AgpuKaHCeKUl xapakmep y noscsikdeHHoMy 00s2y.

Haykoea Hoeu3Ha: OOCNiOXeHHA B8UABUJO KOPUCHICMb aPpUKAHCbKUX MKAHUH ma odsey, AKi
MOXymb Oymu nonysiapu308dHi, 3aMmicme [MNOPMHUX MA WUPOKO sukopucmosysamucs 8 Hieepil, wjo
Mamume 8enuKy YiHHICme 015 Hizepilicbkol cucmemu gewiH-iHoycmpii.

Mpakmuyna 3Ha4vyuwjicme: pesyiemamu (o020 OOC/NIOXEHHS NOKa3yrmse, WO 80CKO8I NpUHMU
AHKapu po3uwuprorome MOX/IUBOCMI BUKOPUCMAHHSA MKAHUHU 018 CyKHL HamxHeHHA 3pocmarome Wj00Hs,
a MKaHUHa cmace ace 6UIbW NONYAAPHOK HA pUHKY. Cy4acHi mexHo/02il ma cMaku cnoxusa4is OuKmyrome,
AKI cmuai ma akcecyapu caid cmeoprosamu 015 Kopucmysadis.

Knrouosi cnoea: sockosuli npuHm AHkapu, egemepHicme, Hizepilicoke mMucmeymeo, OU3alHU,

momuse "adipe" (8y3nukose/bapsHuKo8e), mgopyicme, iHHO8ayli, MOOHI akcecyapu.
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0272.2023.4.2.
FEATURES OF DESIGNING A MODERN OFFICE SPACE,

ITS EQUIPMENT AND FURNITURE

The aim of the study is to identify the main factors, modern approaches and methods of creating a
comfortable office space based on the analysis of modern domestic and foreign experience in designing this
type of premises.

Methodology. Critical analysis of scientific sources on the research topic, normative and reference
literature, comparative analysis of advanced domestic and foreign experience in office interior design, and a
synthesis of the research results have been used in the study.

Results. Historical aspects of the development of offices and modern trends in the interior design of this
type of premises are considered. The main factors of creating a comfortable office space are identified: design in
accordance with modern ergonomic requirements, implementation of aesthetic principles of interior design,
effective functional and planning organisation. The ergonomic criteria for workplace organisation are presented,
and the main aspects of office ergonomics are highlighted. Based on the analysis of modern design experience,
approaches and techniques of artistic and aesthetic, functional and planning solutions for office spaces are
identified. In particular, rational planning that combines common communication spaces with individual
workstations, artistic and aesthetic solutions with balanced colour palette and accents, optimal lighting and
modern ergonomic equipment are becoming integral components of an effective modern office space.

The scientific novelty lies in determining the main factors in creating a comfortable office space based
on the analysis of modern interior design practice for this type of premises, identifying current trends,
approaches and techniques for creating the office interior, which is a further contribution to the development
of research on office environment design.

The practical significance of the results obtained lies in the possibility of their application by designers
and employers when designing office interiors.

Keywords: interior design, office space, comfortable environment, ergonomics, artistic and aesthetic
solution, functional and planning structure.

Introduction. Today's dynamic world become a mirror of corporate culture, reflecting
requires companies to quickly adapt to new the company's values and approaches to the
conditions and challenges. The COVID-19 well-being of its employees. A scientific study of
pandemic, the development of technology, and  this problem can provide practical material for
the change in the work paradigm have led to the  designers and employers who seek to provide
need for a substantial review of the organization  optimal working conditions that will contribute
of office spaces. Historically, the office tothe growth of productivity, preservation of the
environment has reflected the cultural and health of personnel, and improvement of
technological advances of its era, evolving in  corporate culture.
response to external stimuli. Today, we are faced Analysis of previous studies. Theoretical
with the challenge of creating a space that would  provisions regarding the goals, objectives and
not only meet modern technical requirements, requirements of ergonomics and engineering
but would also be optimized in terms of psychology have become the subject of research
ergonomics,  psychological comfort, and by domestic scientists in the field of architecture
communication efficiency. and design: S.Apostoliuk, A. Apostoliuk,

The relevance of the problem of designing  P. Bekhta, V. Brusentsov, O. Brusentsov,
modern office spaces lies in the fact that they I Buhaichenko and I. Kyseliov [10], O. Gervas
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[12], V.Holoborodko [14], V. Danylenko [15],
l. Lynnyk [20], M. Potapenko [24], S. Serdiuk [25],
Yu. Trofimov [26] and others. The principles and
approaches to workplace optimization and
safety were the focus of such scientists as
V. Arbakitov and I. Tkachenko [8], T. Bulgakova
and |. Sova [11], N. Savina [9], S. Shkliar [27] and
others, who considered the factors of regulation
and safety, as well as comfort and functionality
of workplaces of office workers, principles of
flexible  design that allow for easy
reconfiguration of office space depending on
the needs of the team. For example, V. Arbakitov
and |. Tkachenko examined in detail the
ergonomic aspects of the human body position
during work, paying attention to the criteria for
determining the optimal working posture and
methods of preventing fatigue in people.
S. Shklyar described two main types of office:
open space and cubicle, and also considered in
detail the ergonomic requirements for the
organization of the workplace in the office
premises. The impact of design and ergonomics
on the emotional state and productivity of
workers has been studied and highlighted by
modern  Ukrainian  researchers:  O. Buroy,
A. Honcharov, S.Dudka [17], V. Koveziuk,
M. Kuprienko [9], O. Polyakova, T.Bulgakova
and D.Kosenko [23] and others, who
emphasized the exceptional importance of
colour solutions, lighting and materials in
modern office design and their impact on the
psychophysical state of employees. V. Koverziuk
emphasizes the aesthetic aspects of interior
design, in particular visual design. S.Dudka
considers design as an aesthetic phenomenon of
creating an ergonomic object environment,
defines the features of ergodesign to achieve the
compositional aesthetic integrity of objects and
space.

Despite a significant number of studies in
the field of interior design of administrative
premises, offices in particular, the constant
development of design in this area, the
emergence of new requirements and challenges
require clarification of the features of the
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formation of a comfortable and efficient office at
the current stage.

Objectives. To analyse the modern
domestic and foreign experience of designing
office premises; determine the main factors of
the formation of a comfortable office space,
modern approaches and methods of artistic and
aesthetic, functional and planning solutions for
office interiors.

Research results. The evolution of office
spaces is inextricably linked to the development
of society, economy, technology and culture.
After all, the office has always reflected the
structure of social relations, the level of
development of production, communications,
and art of a certain era. Office spaces have
always been a mirror of socio-economic
relations, the level of technological development
and cultural features of a particular era.

For example, the first offices of Ancient
Rome reflected the management system of the
Roman Empire in the form of Officiums — small
rooms in central squares where state clerks, tax
collectors, and archivists worked. The layout and
arrangement of these premises corresponded to
the administrative needs of the empire [3].

The scriptoriums of the Middle Ages,
located at monasteries, were associated with the
dominance of the church in cultural life. These
were large halls with lecterns and shelves for
storing manuscripts. Books were copied and
decorated here, which was the main occupation
of the monks [4].

The emergence of large office buildings in
the 18th century is associated with the
development of bureaucracy and paperwork in
public administration. Long rows of desks
reflected the need to process paper documents.
Active use of typewriters and paper has become
part of office culture [1].

The concept of the streamlined office-
factory, which became widespread in the 19th
century, is directly related to the industrial
revolution and the rise of industrial production.
The office was organized according to the
principle of a conveyor belt, with a clear
regulation of the labour process, which reflected
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the factory system. On the one hand, R. Propst's
"Action Office" system in the 1960s was a
revolutionary step as it brought flexible modular
partitions to quickly change the office layout. It
corresponded to the desire to democratize and
humanize the office environment [2].

However, the economic crisis of the 1970s
forced companies to cut costs, which led to the
regression — the proliferation of monotonous
cubic offices without taking into account human
needs. It was a step back from the progressive
ideas of the 1960s. On the other hand, the
spread of open offices in the 20th century
became possible due to the change in social
relations — the transition to a post-industrial
society, democratization and the perception of
employees as individuals. The open space
symbolized the departure from rigid hierarchy
and authoritarian control [2]. Only since the
2000s, with the development of technology, it
became possible to return to the concept of a
humanistic, ergonomic office with an emphasis
on employee comfort.

Thus, the evolution of office spaces
proceeded in a wave-like manner — periods of
innovation were replaced by simplification under
the pressure of economic realities, but the
general vector is towards the humanization of
the environment.

Historical experience shows that the office
has always evolved in accordance with the
cultural and technological achievements of the
era. At each historical stage, office design
absorbed the essential features of the era — from
the technological development to values and
social relations. This provides a basis for
understanding the principles of designing
modern office spaces taking into account the
latest possibilities.

Modern trends in office design continue to
move towards creating the most comfortable
and functional workspaces. Today's office
premises must meet the requirements of not
only functionality, but also comfort and aesthetic
appeal. After all, the office is a place where
people spend a significant part of their time, so
the productivity and overall well-being of
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employees largely depend on how ergonomic
and comfortable it is.

With  globalisation and the rapid
development of technology, the concept of the
office as a conventional working space is
expanding. Today, the office is becoming a place
where the emphasis is shifting from mere
efficiency to comfort, collaboration and
corporate culture. All this, in turn, has an impact
on the productivity of employees [18; 21].

Ergonomics plays an extremely important
role in ensuring the physical comfort of the
employee. Height-adjustable desks, ergonomic
chairs and proper lighting create a healthy
working environment and reduce the risk of
health problems. At the same time, natural light
is considered the best for office space, and
artificial light should complement it, ensuring
there is now glare on screens and creating a
comfortable atmosphere [22, p. 12]. It is equally
important to take into account the composition
and temperature of the air and the noise level in
the room. Modern technologies, such as
advanced ventilation systems and acoustic
solutions, help to create an optimal climate and
reduce noise levels, which are important for the
comfort and productivity of employees in large
open spaces.

Based on the research of American
scientists conducted at a number of US
enterprises, it was found that a properly
organized (from the point of view of
ergonomics) workplace of an employee in the
office increases their productivity during the
entire working day by an average of 15-25%
(Tab. 1) [27, p. 49].

The design and arrangement of the
workplace must ensure the optimal working
posture of the employee, which takes into
account and does not interfere with the natural
physiological processes of the body and
provides the best opportunity to perform the
work for which it is intended. In today's world, a
significant part of the work is done in a sitting
position. Prolonged sedentary work is harmful to
a person in the general sense: they hunch or lean
forward, and the spine is deformed, injuring the
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discs; a person raises their shoulders and bends
their arms, keeping them in tension - and
naturally, they start to hurt. Research has

determined what wrong posture leads to (Tab. 2)
[27, p. 50].

Table 1

Ergonomic criteria for organizing an employee's workplace

N2 Name Description
1 Physical difficulty of the Taking into account the comfort and physical load required of the
work employee.
5 Dimensions of the work Taking into account the spatial parameters of the work area and the
area employee's need for movement during the performance of tasks.
3 Technological Features and technical aspects of the work process affecting the location
characteristics and organization of the workplace.
4 |Static loads Loads on the employee arising from long-term staying in one position.
5 [Time spent The time the employee spends at the workplace.
Optimal location of control facilities within the motor space depending
6 |Location of control facilities | on the frequency and accuracy of actions, as well as in the range of the
motor field.
7 Overview of sources of Ensuring the absence of obstacles for the observation of visual sources
visual information of information.
8 Change of posture during | The possibility of changing the employee's position during the working
work day to reduce physical strain.
9 Access to places of Providing free access to areas where maintenance, adjustment or repair
adjustment and repair of equipment takes place.
. Organization of the workspace in such a way that the main and auxiliary
10 PIacfejment Of. main and equipment are optimally located for the convenience and efficiency of
auxiliary equipment
work performance.
Table 2
Consequences of incorrect posture
N2 Consequence Description
1 Impaired respiratory The volume of the lungs decreases, less oxygen and blood reach the
function tissues and brain.
S The work of the intestines is disturbed, the digestive system does not
2 |Digestive disorders :
function properly.
3 Premature aging of tissues |Body tissues age prematurely; the spine loses its resistance to deforming
and curvature of the spine |influences, its curvature develops.
. . Muscles are in a state of chronic tension; pain occurs in the back and
4 | Chronic muscle tension
muscles, and headaches appear.
5 |Increased fatigue Systematic overstrain of muscles causes increased fatigue.
6 Decreased cognitive ability |Liveliness of thinking, working capacity and speed of reaction decrease,
and concentration drowsiness and poor concentration appear.

There are several key aspects to consider
when organizing a seated workplace. Firstly, the
height and size of the workspace should be
adapted to ensure that it can be adjusted to suit
the individual needs of the employee. Secondly,
it is important to consider the characteristics of
the support surface, including its height and type
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(whether flat, saddle or inclined). Finally, it is
essential to ensure that there is adequate space
for the employee's feet to rest comfortably. The
relative location and layout of the workplaces
should ensure safe access to the workplace and
the possibility of quick evacuation in case of
danger.
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Thus, the main aspects of office
ergonomics are as follows:

- space planning: space standards,
isolation  of workplaces, possibility of

cooperation and communication, variability of
equipment, multifunctionality or narrow
specialization of the premises, alternate,
collective, individual use taking into account
not only general trends, but also specific

functions, for example, bank, campaign
management, law firm, etc.
- ergonomic equipment design:

placement of the worker taking into account
work movements and movements according to
the functional process; table height adjustment,
the possibility of changing the position during
work, partitions with hinged elements and
equipment (between tables and zones),
stationary and mobile furniture elements,
placement of ergonomic elements (keyboard,
monitor), ergonomic chair;

- microclimate: temperature, air humidity,
its composition; the possibility of controlling
the composition of the air with the addition of
disinfectant elements, which became especially
relevant during the COVID-19 pandemic;

- optimal lighting and colour scheme:
lighting design and selection of colours that do
not create additional glare and do not overload
the employee's vision in the work area;

- psychological aspects: overall
satisfaction with working conditions, the
possibility of active participation in the layout
and "customization" of the workplace, the
psychological climate of the team, etc,;

-social and  psychological factors
acquired in the course of the campaign
development: social partnership of all team
members, concern for optimizing the social and
psychological climate, optimal  working
conditions with a seat near the window, an
individual "cell", comfortable furniture with
adjustment and filling of the workplace, the
opportunity to relax, take a break, have proper
nutrition, communication with other team
members, creating an atmosphere of pride for
the company, etc.
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Aesthetics also plays an important role in
psycho-emotional comfort and stimulation of
creativity. An interior that is pleasing to the eye,
bright colours or, on the contrary, calm neutral
tones can create an atmosphere that will
encourage productive work.

The aesthetic design of the workplace is a
key element in creating a favourable
environment for employees. According to the
results of the research by L.R.Hnatiuk and
Y.l. Polishchuk, 69.81% of respondents
preferred warm light colours, 15.09% chose
cold light ones, and minority groups chose
warm dark ones (5.66%), achromatic (7.55%)
and cold dark colours (1.89%). These data
confirm that soft and light shades are the most
desirable for an ergonomic office interior,
reflecting the needs of the employee's nervous
system. Research also shows that 64.15% of
respondents feel that the interior affects their
mood, 30.19% feel this influence weakly, and
5.66% do not feel it at all [13, p. 65].

The role of decorative elements cannot be
overlooked as they help employees feel at home,
promote relaxation, and help reduce stress. The
atmosphere of the room and attention to detail
significantly affect the mood of the team. For
example, integrating artistic elements and
visually appealing details into the design
demonstrates respect for employee preferences.
This helps to increase motivation because
people see their working conditions improve as
they progress in their careers. Representing the
philosophy and culture of the brand through the
interior helps the team feel united, inspires them
to have new achievements and be proud of their
organization [19].

In addition, an original and striking
design can be not only a company's business
card, but also a marketing tool that tells a much
deeper story about the company than ordinary
promotional material. At the same time, the
choice of expressive furniture materials, the
quality of lighting, simplicity and cleanliness of
the design without unnecessary things also play
an important role in maintaining the company's
aesthetics.
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An example of this approach is the
Ukrainian studio Yakusha Design, which not
only creates unique architectural and design
projects but also receives international
recognition, as was the case with their My
Universe project (Fig. 1). This project combined
a design studio, a furniture showroom, and a
lecture hall, highlighting the brand's deep
connection to culture and heritage. This is a
vivid example of how design can tell the story
of a company and become its true identity [16].

Therefore, the aesthetics of the workspace
not only reinforces the corporate culture, but
also has a direct impact on the employee
productivity, motivation and satisfaction.

Designing a comfortable office space for
work which combines the principles of
ergonomics and aesthetics begins with
choosing the type of office layout. As is known,
offices have several types of planning solutions:
cubicle office space, open space, group office
and combi-office. The cubicle office has
shortcomings in the organization of teamwork
and space efficiency, while the open space and
group office have disadvantages in the
organization of individual work and ensuring
sound insulation. It is the last type of layout —
the combi-office that combines the
advantages and allows avoiding the
disadvantages of the previous types.

For example, in the building complex of
"Scandinavian Airlines" (Stockholm, Sweden)
(Fig. 2) [6; 7], built on the shore of an artificial
lake, around a large central space (a street with
pockets) communal spaces of the second rank
are formed (cafes, shops, a swimming pool, a
fitness centre, which are used by both
1.5 thousand employees and everyone else
who wishes), as well as local "communal" zones
of the actual office part. Such a zone for 30-
40 people includes a sector for negotiations
and informal communication, a centre for office
equipment and telecommunications
equipment, a kitchen and dining room.

The main functional modules are
personal cabins with an area of approximately
12 m? — are grouped around "communal areas".
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Partitions and cabinet doors leading to these
areas are made of glass, which eliminates the
effect of physical isolation and ensures that the
space of compact cabinets "flows" into more
spacious volumes. Therefore, every employee
can feel good psychophysiologically.

Furniture and equipment, cabinet details
are designed in the local national style,
although in general, the international style
dominates. Furniture made of wood is "rough",
functional, with simple forms, creating a
business atmosphere. At the same time, each
employee can complement the interior of the
office to their taste with decorative and artistic
products, peasant and household items, and
personal items.

Communal areas for informal
communication between employees and
visitors are located on open terraces

overlooking the lake; furniture contributes to
rest with the wicker supplemented with plants
and decorative elements.

All this together provides an optimal
psychological climate in the team and
contributes to the psychophysiological comfort
of each employee.

The Citizen Office (Vitra Campus, Weil am
Rhein, Germany) of the Vitra company is
another vivid example of the concept of
combining group and individual work in the
office, implementing the principles of
ergonomics and aesthetics, and creating an
environment that maximizes productive work.
In 2000, a revolutionary office concept was
introduced at the Vitra campus: the network
office. Vitra replaced individual offices in the
Action Office style with a collaborative
environment that reflected the company's
innovative spirit. In 2006, the network office was
transformed into the Net 'n' Nest Office to
reflect the realisation that an office should offer
both privacy and collaboration. In 2010 and
2018, further changes were made to create the
Citizen Office, in which an "office forum" for
direct interaction and communication is
surrounded by traditional workstations. The
office is viewed as a living environment with a
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complex infrastructure, i.e., like a city. The forum  workstations are the individual
is the central square, and the surrounding neighbourhoods of this city.

Fig. 1. The My Universe project for the Yakusha Design studio is located near
Palats Ukraina metro station, a — studio reception; b — office premises
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Fig 2. "Scandinavian Airlines" building complex (Stockholm, Sweden):

a - general view of the building; b — "communal" areas of the office

..... PR s

Fig 3 Citizen Office (Vitra Campus, Weil afh Rh’ein),' Gerr;n“any). Zones for teamwork

Fig 4. Citizen Office (Vitra Campus, Weil am Rhein, Germany):
a — places for meetings or work of two or three people; b — workplaces; ¢ — zones for individual work
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The effective functional and planning
organisation of the space allowed combining
comfortable areas for teamwork and
communication of large groups of employees,
cosy corners and places for meetings or work of
two or three people, as well as isolated areas for
individual work that requires concentration and
inadmissibility of distraction (Fig. 3—4) [5].

In terms of artistic and aesthetic solutions,
the office is dominated by simple, regular
geometric shapes of furniture and equipment
that do not overload or tire the visual perception
of employees. The expressiveness is based on
the wuse of colour accents against the
background of neutral light interior colour. All
this, together with the harmonious proportions
of objects and space, creates a unique
comfortable environment where it is pleasant to
be and work.

Integrating nature through biophilic
design, which includes the use of plants and
natural materials, not only improves air quality
but also makes the office more aesthetically
pleasing. Modern office spaces also need to be
adaptable to the rapidly changing needs of the
team. Therefore, adaptability in design, which
includes mobile furniture on wheels, modular
solutions and adjustable partitions, is becoming
a key element in ensuring a comfortable and
efficient workspace.

Thus, designing in accordance with
modern  ergonomic  requirements  using
aesthetic principles and effective functional and
planning organisation are prerequisites for
creating a comfortable office that promotes
productivity and employee satisfaction.

Conclusions. The paper examines the
historical aspects of the development of offices
and modern trends in the interior design of this
type of premises. The main factors of creating a
comfortable office space are identified: design in
accordance  with modern  ergonomics
requirements; implementation of aesthetic
principles of interior design, effective functional
and planning organization. Analysis of the
domestic and foreign experience of office
interior design showed that taking into account
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the mentioned factors transforms the office from
a simple place to perform tasks into an
environment that stimulates creativity, promotes
communication and preserves the health of
employees. Modern office design is a
harmonious combination of rational zoning,
expressive aesthetic solutions, use of the latest
technologies and creation of a healthy
environment.

Comfort of the office space shaped by
several key factors, starting with the organization
of the workplace. Correct placement of furniture
and equipment creates optimal conditions for
using space. In addition, lighting plays an
important role by providing sufficient natural
and artificial light to improve comfort and
efficiency. Controlling noise and creating a quiet
working environment is another factor that
affects office comfort. In particular, acoustic
solutions help in providing a favourable working
environment. The choice of colour palette is
important for maintaining productivity and
comfort, while integration of different colours
can have a positive effect on the emotional state
of employees. Zoning of space, which involves
dividing it into functional areas, helps to support
various types of activities. This is important for
organizing effective work in the office.

Modern approaches to artistic and
aesthetic design include minimalism, use of
minimal decor, and biophilic design, which is
based on the use of natural elements to improve

the mental well-being of employees.
Technological design, which involves the
integration of modern technologies and

innovations, helps to create a modern and
functional work environment.

Functional and planning solutions include
open space for collaborative work, flex spaces
for adaptive zones and multimedia zones for
presentations and meetings. Ergonomics also
plays a key role, ensuring the use of furniture and
equipment that supports the health and comfort
of workers. The result is an office space that not
only improves comfort, but also serves as a key
factor in increasing productivity and job
satisfaction of each employee.
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VATTIIYNNIH P. M., " BYJITAKOBA T. B., 2 CK/IAPEHKO H. B,,
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"Kuiscbkuli HayioHansHUl yHisepcumem mexHoso2ili ma dusativy, Kuis, YkpaiHa
2/lyyekuli HayioHanbHUl mexHidyHuli yHisepcumem, Jlyyek, YkpaiHa

OCOBJINBOCTI AN3ANH-MPOEKTYBAHHA CYYACHOIO O®ICHOIO NMPOCTOPY,
MOro oeNIAAHAHHA TA MEBG/1IB

Mema: su3Ha@YUMU OCHOBHI YUHHUKU, Cy4acHi nidxodu ma npuliomu ¢opmysaHHs KomM@bopmHoz0
0ghiCHO20 NPOCMOPY HA OCHOBL AHAJI3Y Cy4aCHO20 8IMYU3HAHO20 MA 3aKkOpOOHHO20 J0C8I0Y NPOEKMYBAHHS
daHoz20 muny npumiujeHs.

Memodonoezia. B pobomi sukopucmaHo Kpumu4HUU aHAA3 HAykosux OXepes 3a MemMor
docnidxeHHs, HopmamusHol ma dogidkoeol iimepamypu, NopieHAAbHUU aHANi3 nepedo8o20 8IMYU3HAHO20
ma 3apybixHozo docaidy du3saliHy iHmep'epy ogicie, cuHMe3 pe3y1bmamia 0oC/1i0KeHHS.

Pe3ynemamu. Po32/151Hymo icmopuyHi achekmu po3sumky oghicie ma cy4acHi meHoeHyil 8 du3aliHi
[Hmep'epy 0aHo2o muny npumiujeHs. BusHa4yeHo OCHOBHI YUHHUKU CMBOpeHHs KoM@OopmHoz20 ogicHo20
npocmopy: NpoekmMyeaHHsa y 8i0nogidHocmi 00 Cy4acHUX BUMO2 ep20HOMIKU; 8MUIeHHA ecmemuYyHuUX
npuHyunie opmysaHHs HMep'epy, epekmusHa yHKYIOHANbHO-NNAHYBAIbHA Op2dHi3ayis. HasedeHo
ep2oHOMIYHI kKpumepil 015 opaaHi3ayii pobouyo2o micys, 8udUIEHO OCHOBHI achekmu ep2oHOMIYHOCMI oghicy.
Ha ocHosi aHanizy cy4acHo2o 0ocsidy npOEKMyYBAHHA B8USABAEHI Cy4dcH( ni0xo0u ma npulioMu xyO0XHbO-
ecmemuyHUX ma @yHKYIOHA/IbHO-NIAaHY8AbHUX piuleHb O0gIiCHUX npocmopis. 30kpema, payioHdsaeHe
NJIGHYBAHHSA, WO NOECHYE 3G2A/bHI KOMYHIKAMUBHI Npocmopu 3 OKpeMuMu poboyumMu CcmaHyiamu,
XyO0XHbO-eCMemuyYH( pilleHHs1 3 8usaxeHUM OOPAHHAM KOAIPHOL nanaimpu [ akyeHmMis, onmumaneHe
0C8IMIEHHS MA Cy4acHe ep2oHOMIYHe 06/1a0HAHHS CMarme He8iO0UTbHUMU KOMNOHeHMamu eghekmugHo20
Cy4acHoz0 oghicHo20 npocmopy.

Haykoea Hosu3Ha nossf2ace y 8U3HAYeH( OCHOBHUX YUHHUKI8 CMBOpeHHA KOME®OpMHo20 0gicHOo20
npocmopy Ha 0CHOBI AHANI3y Cy4dcHOI NPOEKMHOL NPakmMuKu iHmep'epy 0aHo20 muny NpuMiujeHb, 8USABAeHHI
cydacHux meHdeHyil, nioxodis ma nputiomie popmysaHHs iHmep'epy ogbicy, wyo € nodanelum 8k1aoom y
po3sumok docioxeHs 3 du3aliHy oghicHo20 cepedosuLla.
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bor1030857,2617. | EMOTIONAL DESIGN OF CHINESE ANIMATION IMAGE
0272202343, BASED ON AUDIENCE'S PSYCHOLOGICAL LEVEL

Purpose. Study the underlying logic of shaping the image of Chinese animation with the help of
emotional design, on the basis of respecting and understanding the transformation of audience's psychological
needs. Starting from the psychological level of Chinese animation audience, analyze the aesthetic tendency
and characteristics of Chinese animation image-building.

Methodology. In the way of combining theory with demonstration, the relationship between the
psychological transformation of animation audience and animation image is deeply discussed. It includes case
analysis and comparative analysis.

Results. Animation creation is deeply influenced by the audience's psychology and emotion. On the
basis of understanding the audience's aesthetic experience, have been analyzed the different emotional needs
of Chinese animation images in the audience's instinctive level, behavioral level and reflective level, which are
embodied in the tendency of "popularization", the combination of realism and freehand brushwork. By
comparing the successful and classic animation images, have been researched the internal emotional
connection between the audience and the animation images, indicating a tendency for future creation of
animated images.

Scientific novelty. In terms of studying the image of Chinese animation, this paper proposes to
correspond the three levels of emotional design theory to different levels of emotional needs of animation
audiences, and focuses on summarizing new phenomena in animation image from the perspective of audience
psychology.

Practical significance. Relying on the emotional design of animation images caused by the
psychological needs of the audience, this paper makes an in-depth analysis of Chinese animation image design,
providing new ideas for the design and creation of animation images, opening up a new situation for the
animation market in China and creating new animation images for more audiences.

Keywords: Chinese culture, visual design, animation, emotional connection, aesthetic experience,
animation trends.

Introduction. At present, the creation, Analysis of previous researches. The
dissemination and acceptance of animation are  scientific research related to this article mainly
based on the needs of the audience and focuses on the following two aspects.

emphasize people-oriented. Audience is the The first is the audience's psychological
embodiment of the value of animation works needs and animation design. In the field of
and the foundation of the existence of psychology, "humanistic psychology"

animation industry. Among them, animation represented by Abraham Harold Maslow and
image, as the soul of animation works, is a key  Carl Ransom Rogers appeared in 1950s, which
link in animation design and creation. The adhered to the principle of "people-oriented",
relationship between animation art, animation studied the needs of normal people such as
image and audience emotion is very close and motivation, desire and emotion, explored the
inseparable. In this paper, we introduce value and essence of human beings, and carried
emotional design to help creators better forward the potential and self-realization of
analyze the emotional needs of animation human nature. The emergence of "cognitive
images from the psychological level of the psychology school" founded by Jean Piaget
audience, and give animation images more focuses on the study of people's cognitive way
spiritual connotations. of information. In the field of communication,
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Frankfurt ~ School's  "clamped audience"
changed to Birmingham School's "active
audience" in the 1960s. From the analysis of the
process of audience acceptance after 1980s, it
can be seen that the development of
communication has changed from the theory of
"communicator-centered" to the theory of
"audience-centered", the status of the audience
has been continuously valued and improved,
the satisfaction of the audience's needs has
become the purpose of communication, and
the audience has become "the starting point
and destination of artistic creation" [1].

The same is true in the fields of art and
aesthetics. Reception aesthetics, represented by
German Hans Robert Jauss and Wolfgang Iser,
and hermeneutics, represented by Hans-Georg
Gadamer, have risen, and it is art that has been
paid constant attention to in the dimension of
reception. M.H. Abrams, an American scholar,
summed up the order of artistic elements,
namely, the world, artists, works of art and
recipients, in his book Mirrors and Lights:
Tradition of Romantic Theoretical Criticism [2].

It can be seen that the focus of the
development of western art theory has changed
from emphasizing the "imitation" of artistic
creation to emphasizing the trend change of the
receiver's artistic acceptance theory. The above
research affirms the important position of the
audience and explains the importance of
studying the audience's psychology accordingly.
China scholars Li Ming and Geng Shuai
respectively discussed the importance of
audience's psychological needs for animation
creation. Analyzing the experiences of animation
audience at different levels and dimensions can
improve  animation  creation's  in-depth
understanding of animation audience [3],
transform audience's psychological needs into
animation creation goals, and provide animation
audience with spiritual needs of technology and
art, humanity and rationality [4].

An Peibin analyzed the relationship
between animation image design and audience
psychology of different ages. He divided the
audience into three groups: children, teenagers
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and adults, and combined with developmental
psychology, Freud's personality theory and other
related knowledge systems and theoretical
achievements, put forward that children,
teenagers and adults have different reactions to
character color, which provided reference for
animation image modeling design [5].

The second is the emotional expression of
animation image design. In his book Emotional
Design [6], Donald Norman expounded the
three-level concept of emotional design,
including instinct, behavior and reflection,
which represents the three operational levels of
the brain. The first level of emotion is innate,
belonging to an innate emotion in the
subconscious, which appeared earlier than
thinking and understanding. The second level is
the "behavior level", which uses actions such as
touching to interact with products to stimulate
the behavior pattern of the brain. The third level
is the reflection level, which is an extension of
the intuitive level of emotion and can affect the
audience's emotional feelings for a long time.
In emotional design, the level of reflection is an
emotion beyond other levels, and the audience
can get a stable emotional experience in the
process of reflection and interaction with
animation. Michael Martes, an American
scholar, used charcoal drawing in his book
Power: Animation Sketch and Character Design
[7] to show various scenes and angles of
character sketch, which provided a lot of
inspiration and reference materials for the
personification of image design. China scholar
Li Chaoyang [8] mainly discusses the expression
strategy of Chinese animation. From the
perspective of "nationalization", it concludes
that Chinese animation can seek the
development path of "artistic conception”, and
puts forward the choices of modernity and
transcendence of Chinese traditional culture,
nationalization and noumenon of animation.
Scholars Zhou Guozhen and Fang Xin discussed
the relationship between emotional design and
animation image design from the macro level,
analyzed the animated literary script and
character shaping, and explored the realization
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path of emotional design in animated character
design [9]. Fang Xin made a preliminary
discussion on the emotional expression and
characteristics in the graphics, structure,
materials and colors of the animation images,
and comprehensively analyzed the factors
influencing the emotional modeling of the
animation images from the dimensions of plot,
personality, nationality, background of the
times, modeling style and commercial value
[10], calling on people to pay attention to the
emotional expression of the characters. Taking
the animated film NeZha as an example, Liu
Yeling deeply analyzed the inheritance and
innovation of the classic image of Nezha in the
article "Role, Plot and Theme: Narrative
Aesthetic Analysis of the animated film «NeZha:
I Am The Destiny»" [11], and affirmed his image
design and role performance logic. At the same
time, it also reveals the social problems that are
easy to appear in real life, such as family
communication, children's mental health and
family order. Starting from the emotional needs
of the audience, it causes the audience to reflect
and recall after watching the movie, which is
also a big reason for the success of this film.
Statement of the problem. Scholars
have gradually noticed the importance of
audience psychological needs for animation
creation and called for people to pay attention
to the emotional expression of animated
characters, but there is a lack of research on the
relationship between animation image shaping
and audience emotional needs. This paper
introduces Donald's emotional design as the
theoretical basis to explore the emotional
needs of Chinese animation image shaping.
Results of the research. Audience
psychology belongs to the category of
psychology, which refers to the sum of a series
of psychological factors produced by the
audience in the process of accepting, spreading
and understanding media information,
including psychological activities on the
material level and psychological needs on the
spiritual level. The psychology of animation
audience refers to a series of psychological

35

activities produced by animation audience in
the process of watching animation, including
the needs of the audience in sensory, aesthetic
and spiritual aspects. The Dictionary of
Psychology provides the following explanation
for emotion: "In the process of human
cognition, the stimuli of the surrounding
environment have a certain signal effect on
people, causing a relatively stable attitude and
experience, including the psychological state of
emotions... Emotion is the attitude experience
of people about whether objective things meet
their own needs" [12]. The combination of
emotion and design forms a new word:
emotional design. Emotional design is a design
method that appears to provide the audience
with a better emotional experience. It can be
combined with Maslow's theory of human
needs, and emotional design corresponds to
the highest level of needs in the "need for self
realization". The introduction of emotional
design in the process of animation image
design is aimed at making some elements in
animation trigger emotional fluctuations of
animation audience. An animated work that can
reasonably use the method of emotional design
should first impress the audience at the visual
and auditory levels, then make the audience
recall their own experiences through the
shaping of animation images, and finally make
the audience feel appeased or gain some
emotional experiences.

Based on Donald's emotional design
theory, this paper analyzes the emotional needs
of Chinese animation images from the
audience's instinct level, behavior level and
reflection level.

1. The Emotional Demand of Chinese
Animation Images at the Level of Audience
Instinct. The theorist Laura Murrya once
pointed out that among the many experiences
that movies bring to the audience, the most
obvious and direct one is the pleasure of
watching and being watched [13]. As a special
film and television art, animated film is also the
same. At the instinctive level, the first image of
human perception is usually the direct meaning



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

of the perceived object, mainly bringing
sensory stimulation. It can quickly judge
whether it is good or bad, safe or dangerous,
and send appropriate signals to human
muscles. For animation audiences, the first

intuitive response is the visual effect of
animation, reflected in the shaping of
animation image, which is the authentic

expression of shape, color and movement.
However, due to the limitation of
technology, the early animation creation
methods were relatively simple, relying only on
hand-drawn animation to create animations,
using exaggerated anthropomorphic
expressions and actions to shape animated
images, and expressing the real emotional
activities of the characters in an abstract way.
This kind of animation art is often difficult to
bring the audience a sense of participation and
immersion. With the update and iteration of
animation technology and the change of
aesthetic concept, animation audiences put
forward higher requirements for animation art:
a more realistic animation world, a more
figurative and three-dimensional role image.
The simulation trend of animation satisfies
people's psychological nature of pursuing truth,
and is also used by the audience to preliminarily
judge aesthetic standards. The audience's
viewing mode has changed from one-way and

static passive acceptance to interactive and
experiential active output. In recent years, the
animation team in China has become more and
more aware of the importance of authenticity in
the animation world, which is not only reflected
in the shaping of external form, but also in the
expression of internal character. For example, in
the animation film "/ Am What | Am" (Fig. 1)
released in December 2021, the creative team
used various technical means to simulate the
details of human hair, skin and pupils in the real
world. Although many viewers were dissatisfied
with the “oriental face wunder western
aesthetics" in the figure design, on the whole,
the audience could intuitively feel that this is
the real "A Juan" teenager living around us. In
character, it is no longer the image of "truth,
goodness and beauty" in the previous
animation, but it has the character of most
ordinary people. The appearance is very
ordinary, but the heart is very strong. With its
own strength and wisdom, it finally won the
victory. There are always some unsurprising
shortcomings in these civilian heroes. Some of
them are lonely, some are timid and some are
selfish. In short, they are not as perfect as
traditional animation images. However, it is
these popular cartoon characters that make the
distance between them and the current
animation audience smaller and smaller.

Fig. 1. The main characters in the animation film "I Am What | Am",
Director: Sun Haipeng, China, 2021 [16]
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Therefore, the emotional demand of
Chinese animation images at the instinctive
level of the audience is mainly reflected in the
fact that the animation images tend to shape
the real image of ordinary people, showing a
tendency of "popularization®.

2. The Emotional Demand of Chinese
Animation Images at the Level of Audience
Behavior. Behavior level is where most human
behaviors lie, which is closely related to usage.
At this stage of behavior level, more attention
is paid to the realization of functions. The four
elements of function, understandability, ease of
use and feeling are indispensable for an
excellent emotional design of behavior level.
Then, the behavior level is reflected in the
animation "product”, such as whether the
audience can accept this animation, whether
the animated film is applauded and popular,
and whether the animated work has
entertainment, commercial and cultural value.

First of all, due to the differences of
aesthetic individuals, different audiences have
different attitudes and opportunities when
appreciating animation works, and the aesthetic
activities are also different, which promotes the
development of animation works to present
different styles and diverse values. In the process
of watching, the audience will mobilize their own
emotions and emotions to judge whether the
animation works are beautiful or not, thus
producing a more subjective emotional
experience. In this process, the audience may
empathize with the characters in the animated
film, and this feeling and memory will evolve into
new aesthetic feelings and experiences with the
growth of the audience. Secondly, the
development of Chinese animation can't be
separated from Chinese traditional culture. The
animation works with Chinese style have always
taken root and sprouted on the basis of Chinese
traditional culture. The theme, script, role, scene
and core of the animation works are deeply
influenced by Confucian traditional culture, and
the audience in China is increasingly aware of the
rich history of Chinese traditional culture for
5,000 years. Then, in Chinese animation works,
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on the one hand, the creation of animation
images continuously absorbs the essence of
traditional art, on the other hand, it conforms to
the inheritance and inheritance of traditional
culture that the audience is proud of. Since the
1960s, Shanghai Fine Arts Film Studio has
produced the first Chinese Ink Animation "Baby
Tadpoles Look for Their Mother" (Fig. 2), which is
artistically taken from the images of fish and
shrimp of Qi Baishi, a famous painter in China.
Even though the production process of ink
animation is tedious and time-consuming, the
early animation pioneers still produced a
number of excellent ink animation films. The
shepherd boy and buffalo in "Buffalo Boy and the
Flute" (Fig. 3), the deer and little girl in "Deer Bell"
(Fig. 4), the mountains and rivers and huts in
"Feelings of Mountains and Waters" (Fig. 5) and
other images with China characteristics are
beautiful, flexible and full of poetry. The opening
stunning lion dance image in "I Am What | Am"
(Fig. 6) tells the lion dance culture in the form of
freehand brushwork ink, which is full of rhythm
and enhances the appeal, tension and cultural
value of the whole animation. These excellent
animated films are the embodiment of China's
traditional aesthetic style in animation art, and
also the perfect expression of China's profound
traditional culture.

There are also a number of Chinese
animations, such as "White Snake: The Origin"
(Fig. 7), which absorb the traditional elements
of Chinese painting in visual design, use
freehand  brushwork to create artistic
conception to express emotions, and convey
infinite artistic conception through limited
images. The subtle ancient images such as
hairpins, skirts, paper umbrellas and flower
screens add empty inspiration  and
transparency to the picture. Another example is
the ingenious design in the animation image
space of "NeZha: | Am The Destiny" (Fig. 8). The
images of snow-capped mountains, waterfalls,
mountains and lakes presented in the picture of
mountains and rivers show the freehand
brushwork style of China's animation to the
audience, and show the aesthetic style of
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describing the spirit with form and having both
form and spirit. The use of traditional images
such as immortals, demons and dragons in
China's traditional mythology in NeZha has also
realized the representation of China's
aesthetics, and displayed the classical beauty of
China while being close to the feelings of

; '\tﬂq%\“‘f‘r
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Fig. 2. Fragment of the tape "Baby Tadpoles Look
for Their Mother" , Director: Te Wei et al., China,
1960 [17]

Fig. 4. Fragment of the tape "Deer Bell", Director:
Tang Chen et al., China, 1982 [19]

Therefore, the emotional needs of
Chinese animation images at the level of
audience behavior are mainly reflected in the
inheritance and innovation of traditional
Chinese culture, the increase of classical
aesthetic imagery, and the emergence of
fantasy themed animation images.

3. The Emotional Demand of Chinese
Animation Images at the Level of Audience
Reflection. The level of reflection is a complex
emotion which is interwoven with many factors
such as deeper emotion, consciousness,
understanding, personal experience and
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modern audiences, which undoubtedly made
animation an effective and unique carrier of
China's excellent traditional culture. After the
modern expression and deduction of various
images in folk stories, the animated audience
undoubtedly gained a brand-new viewing
experience and aesthetic experience.

Fig. 3. Fragment of the tape "Buffalo Boy and the
Flute", Director: Te Wei et al., China, 1963 [18]

-
™

: ik

Fig. 5. Fragment of the tape "Feelings of Mountains

and Waters" , Director: Te Wei et al., China, 1988
[20]

cultural background due to the function of the
first two levels. The reflection level in animation
shows that the audience gets emotional
satisfaction and spiritual resonance from the
animation works. Animation image is the soul
of animation works, whether it can win the love
of the audience depends on whether the
animation image conforms to the mainstream
aesthetic consciousness of the current society
and the connotation of The Times. With the
development of modern technology and the
birth of new media, art has become more
popular and everyday. On the basis of
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considering the audience's aesthetic condition
and emotional needs, the image modeling in
the current animation works is gradually
developing in the direction of "examining the
ugly”. The concept of "judging ugliness" is more
of a broader and inclusive aesthetic ability, and
more inclined to express the attitude of irony,

L - Yo If = o

Fig. 8. Fragment of the tape "NeZha: I Am The Destiny", Director: Yu Yang, China, 2019 [23]

subversion and reflection on the traditional
aesthetic. "Examining ugliness" can bring the
audience a novel experience on the senses,
subversion and innovation on the aesthetic,
cause strong emotional conflicts and

contradictions, and finally present diversified
styles in the animation market.
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The animation market in China has been
innovated by the change of public aesthetic
consciousness, and the main images set in
animation works are closely related to the
characteristics of ugliness appreciation. The
image of the Monkey King (Fig. 9) in "The
Monkey King" released in 1961 and "Monkey
King: Hero is Back" released in 2015, and the
image of Nezha (Fig. 10) in 1979 and 2019 are
in sharp contrast, all of which reflect the trend
of "judging ugliness". It is not difficult to see
that the Monkey King, created in 1961,
completely conforms to the image of the
Monkey King with Chinese aesthetics, with
facial depiction in traditional operas, strong and

s o L= —

bright clothing color matching and slender and
symmetrical body proportion. It is an animation
image with a delicate face, bright spirits, wit and
courage and a "lofty" style. In 2015, the Monkey
King was created as an "ugly" image with a
horse-faced monkey body, a long nose and fine
eyes and wild animals, and the character setting
even subverted the traditional text [14].

In addition to the original symbols of
children's figure, red Chinese-style chest
covering and double bun, Nezha boldly created
the image of "ugly Nezha" and created a
rebellious teenager with dark eyes, ferocious
expression, irregular teeth, two bun, bare
clothes and hands in his pockets [15].

o

Fig. 9. Comparison of the Monkey King's image in "The Monkey King" (1961)
and "Monkey King: Hero is Back" (2015) [23; 24]

Fig. 10. Comparison of Nezha's image in "Prince Nezha's Triumph Against Dragon King" (1979)
and "NeZha: | Am The Destiny"(2019) [25; 26]
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From the psychological point of view,
people have the characteristics of pursuing the
trend and being curious about the external
world. Therefore, new ideas and new contents
should be explored in animation. In this case,
"judging ugliness" has become a new means of
animation image design. Under the impact of
the same truth, goodness and beauty and
family style in animation works, the audience
will inevitably have aesthetic fatigue and expect
to see unique images and stories. Undoubtedly,
the image of "judging ugliness" has brought a

brand-new emotional experience to the
audience.
Therefore, the emotional demand of

Chinese animation images at the level of
audience reflection is mainly reflected in the
"ugliness appreciation" of image modeling,
which conforms to the audience's pursuit of
fresh and exciting visual images, embodies the
pleasure people get by disassembling classic
authority and lofty images in the new era, and
shows the improvement of the freedom and
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2 YEHb /1., " XUHEBNY P.
" Kuiscokuli HayioHaneHul yHigepcumem mexHosozili ma duzaliHy, Kuie, Ykpaira
2 YHigepcumem Hayku i mexrosoeili LLleHsci, CiaHs, Kumad

EMOLINMHUIN AN3ANH KWTANCbKOIro AHIMALLINHOIO OBPA3Y
3 BPAXYBAHHAM NCUXONOTIT AYAUTOPII

Mema: susyumu ocHO8Hy snoeiky ¢opmMmysaHHs 06pasy kumalicekol aHimayil 3a 0onomozor
emMoyiliHo2o du3aliHy Ha OCHOBI pO3yMIHHA MpaHcgpopmayil ncuxonoeaii aydumopii. Bpaxosyrouu enius Ha
emoyii aydumopil kumadicekol aHimayii, npoaHanisysamu meHOeHYil ma ocobausocmi nobydosu imMiOxy

kumadicekol aHimayit.

Memodonozia. 3acmocosaHo komnaekcHul nidxi0 014 Meopemuy4HO20 AHANI3Yy 38'A3KY MIK
NCUX0/102(4HO MPAaHcopmayiero aHiMayiliHol ayoumopil ma aHimMayiliHum 306paxeHHAM. BukopucmaHo
nopisHANbHUU aHani3 kumadcekux aHimayitiHux obpasie.

Pesynemamu. BuseneHo anius ncuxosaoaii ma emoyili aydumopil Ha cmeopeHHA aHimayil. Ha ocHosi

pO3YMIHHA ecmemuy4Hoz20 0oceidy aydumopil 6y/10 npoaHanizo8aHo 38'A30K KUMAUCLKUX aHIMAylliHux
306paxeHb ma emoyiliHo2o cmaHy aydumopii Ha mpeox pigHax: nidcsidomomy, nogediHkosomy [
pedpiekciliHoMY, AKi 8mileHi 8 meHOeHYiaxX «nonyaapu3ayil», NOEOHAHHSA peasiaMy ma MAajaroHKa 8id pyKu.
LLinaxom nopi8HAHHSA ICHyrOUUX aHIMayiliHux 0bpasis 8cmaHoseieHo eMoyiliHul 38’30k MX aydumopieto ma
aHimMayiliHumu obpasamu, wo [ sU3Ha4ae MalibymHi HaNPAMU CMBOoPeHHs aHIMayiliHux 306paxkeHs.

Haykoea Hosu3Ha. Y koHmekcmi sugyeHHs 0bpasie kumadlicekoi aHiMayil, HadaHo npono3uyil uyodo
gidnogiOHocmMi mpeom pigHAM meopii emoyiliHozo Ou3aliHy ma pi3HUM piBHAM eMoyiliHux nompeb
aHimayiliHol ayoumopii. 3ocepedxxeHo y8azy HA y3a2a/lbHeHHI HOBUX ABUW 8 GHIMAyiliHOMY 306paXkeHH( 3
mouku 30py ncuxosoezil ayoumopil.

lMpakmu4He 3Ha4yeHHA. Cnuparoyuce Ha eMoyiliHul Ou3alH aHiMayiliHux 306paxeHs, 3ymMmossieHul
ncuxosnoziyHuMu nompebamu ayoumopil, HagedeHO pe3ysbmamu noz2aubieHo2o aHaNi3y Kumalicekozo
ou3aliHy aHimayiliHux 306paxeHs Ma HadaHo npono3uyii Wodo cmeopeHHs 0bpasise 8 aHiMayii.

Knruosi cnoea: kumaliceka Kynbmypa, ei3yasneHull 0Ou3aliH, aHiMayis, emoyiliHuli 38'A30K,
ecmemuyHul 0oceid, meHOeHYil aHiMayii.
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THE ROLE OF DESIGN OBJECTS IN CREATING THE VISUAL IDENTITY
OF A CITY BASED ON THE CULTURAL HERITAGE OF CHINA

The purpose: to investigate and analyze the current situation regarding the integration of Chinese
cultural heritage into design objects aimed at creating the city's image, substantiating the necessity of such
integration in modern conditions.

Methodology. The research used the methods of literature review, synthesis, analysis, and
systematization of the obtained results. Additionally, a situational analysis of the visual image of Chinese sports
events is conducted.

Results. The importance and necessity of integrating aesthetic elements of Chinese cultural heritage
into the design production of the city's visual identity are justified. Future research directions in this field are
identified. The study analyzes successful examples of design objects for major sports events in China developed
using cultural heritage elements.

Scientific novelty. The study involves the analysis and synthesis of previous research on the topic. Based
on this analysis, four promising directions for further research in the field of design production for creating the
urban image are identified.

Practical significance. The findings of this research can be applied in studying innovative design based
on cultural heritage and in practical design of objects visualizing the urban image.

Keywords: visual identity, city image, city identity, design objects for sports events, graphic design,
regional culture, logo design, corporate identity, cultural heritage.

Introduction. Under the trend of the relationship between cultural heritage and
economic globalization, the homogenization of urban image also faces challenges and
urban culture is intensifying. How to maintain  problems, such as obscure highlighting of urban
the uniqueness and independence of urban culture and a lack of visual image design.
culture has become a hot topic for many Therefore, combing and analyzing the regional
scholars. In today's ‘visual era", visual cultural heritage characteristics such as
communication has become an important geographical location, scenic spots, history,
channel for information dissemination. The culture, folk culture, food culture, and using
urban image includes people's overall artistic visual language expressions for urban
perception and overall cultural cognition of the image design can form a systematic urban visual
city, representing the cultural cohesion and image. This can more intuitively and quickly
unique characteristics generated by the convey the regional characteristics of the city to
integration of historical and current elements. It the public, which can not only enhance the
is a cultural memory field that integrates natural  image of the entire city but also show its unique
landscapes and local customs, presenting the charm, allowing people to have a deeper
typical and diverse regional symbols of the city. understanding and increase recognition.

The visual design of the urban image provides Analysis of previous researches. The
an objective basis and an effective cultivation of image and identity in cities
communication channel for creating a unique through the strategic use of local cultural
urban identity. However, under the increasingly  heritage assets has become an important focus
homogenized urban development status quo, in urban planning and design scholarship. As
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cities increasingly compete for investment,
talent, and tourism on the global stage,
developing a distinctive and compelling brand
and reputation rooted in cultural heritage can
provide advantages [1; 2].

Academic literature has explored various
approaches to leveraging historic, cultural and
creative assets to enhance the image and
identity of cities in ways that speak to unique
local values and traditions. The earliest study on
urban image was conducted by American
communication scholar Kevin Lynch [3]. In "The
Image of the City", he first proposed the
concept of "urban image", and in emphasizing
the five elements of urban image (paths,
districts, nodes, edges and landmarks), he
proposed the visual identifiability of landmarks.
It only stays in the field of architecture and does
not fully integrate the concept of urban image
into the visual communication system to be
understood and studied. At first, "markers"
refers to the buildings and signs with
characteristics in each region, but gradually the
concept of urban markers becomes clear,
involving the visual signs of the city brand, new
cultural landmarks, squares, etc.

A significant area of research examines
the linkage between built cultural heritage

conservation and urban image building.
Scholars such as G.. Ashworth [1] and
F.Bandarin [2] argue that preserving and

adaptively reusing historic buildings, older
townscapes, and cultural landscapes provides
powerful image differentiation. Heritage
conservation through designation, regulation,
and sensitive reuse helps nurture place
distinctiveness and authenticity. Both argue for
integrating  heritage  stewardship  with
economic development and tourism strategies
to nurture an appealing image that benefits
residents and investors alike.

Another focus has been on major new
architectural icons and cultural flagships as tools
for rapidly repositioning a city’'s global image.
B.Plaza [4] demonstrates how high-profile
museum projects in post-industrial cities like
Bilbao have quickly reshaped external
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perceptions of those cities as dynamic cultural
tourism destinations. Other researchers have
examined new cultural districts and quarters as
image enhancement mechanisms, signaling a
diverse, creative urban lifestyle attractive to
young professionals [5]. While culture-led
branding is influential, risks exist. Critics argue
that top-down initiatives marginalize local
identity and impose a homogenized, marketable
image [6]. Excessively commercial approaches
undermine heritage authenticity and community
ownership [7]. It reveals urban image design
drawing on cultural heritage is a major global
phenomenon and has a bright future.

Statement of the problem. Currently,
based on the above literature review and
analysis, there are several issues with urban
image design related to cultural heritage:

Innovation and dissemination of cultural
heritage can contribute to the development of
urban image, while leveraging the broadcasting
capability of cities can also help regional
cultural heritage gain better opportunities for
output.

In many studies, the urgency of urban
cultural transformation is emphasized, and the
importance of applying regional culture to
improve the stereotyped urban image is pointed
out, but there is still a lack of research on how to
reasonably establish urban image symbols by
drawing on elements of cultural heritage.

The application of cultural heritage in
urban development can effectively promote
sustainable urban development, but the
specific design areas and application methods
covered by urban visual image have not been
well demonstrated.

These issues need to be addressed with
cases and designs of the role of cultural
heritage in urban visual image design in order
to propose more comprehensive methods and
strategies.

The results of the research and their
discussion. At present, urban image building
has become the focus of related research on
urban image. There are also some discussions
in the scientific literature considering the
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interactive relationship  between cultural
heritage and urban image design.

An important contribution to these
studies is the article by C. Cheng [8], which
outlines the research and development trends
of urban image theory worldwide and reviews
the scientific achievements in various parts of
the world by dividing them into budding,
formation and sustainable development stages.
In her summary, whether in China or other parts
of the world, urban development has evolved
from "functional cities" to “cultural cities" and
then to "image-featured cities". She proposes
the importance of expanding the urban image
visual system and wurban brand design
strategies through regional cultural resources.

So far, in research on urban image design,
many have proposed the importance of
regional cultural heritage, but specialized
research on the relationship between cultural
heritage and urban image design is still lacking.
Various research perspectives have been
analyzed in research related to urban image.

In the article X.-y. Yang and W.-W. Wang
[9] recommended using the design DNA
analysis and construction method, taking Xi‘an,
China as an example, semantic analysis and
model creation of local culture-based urban
visual elements were performed. It particularly
emphasizes using urban cultural heritage as the
starting point and pulse of urban culture.

The research of R.G.Harland [10]
discusses the relationship between graphic
objects and urban identity. It argues that
graphic objects such as logos, symbols and
displays are ubiquitous but often overlooked.
Taking Dubai as a case study, it analyzes how its
brand center effectively fuses its urban image
and cultural identity by juxtaposing modern
architecture and Arab heritage.

The articles of H. Sameh and D.-h. Kim
[11; 12] studied urban branding promotion
practices in three major metropolitan areas in
China against the backdrop of global cities.
Using city branding strategies, these cities
introduce themselves to the outside world and
reposition their relationships with each other.
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The analysis of some cities shows different
results, indicating that some cities are not
interested in manufacturing-centered brands.
In contrast, cities focusing on cultural and
knowledge-based approaches show
advantages in promoting urban sustainability
and brand building. G. Muratovski [13] argues
that a successful city brand needs a
comprehensive design strategy, not just iconic
architectural  landmarks  for  marketing
purposes. Successful city brands like New York,
Paris and London have strong social and
cultural characteristics as well as architectural
features.

The paper of H.Yang [14] uses a
hierarchical approach to divide the urban
cultural branding system into three subsystems:
first is the cultural identity and symbols of
products; second is the scenic cultural spaces
and scenes; third is the semantic cultural
experiences and events. It pointed out the
possible paths and practical approaches for the
construction of urban cultural branding with
intangible cultural heritage. Its research also
provides inspiration for the need to build visual
symbols in urban brand development, which is
consistent with the research perspectives of
some scholars. For example, X. Hou [15] also
mentions the importance of cultural heritage
for constructing visual symbols in urban image
building. It can be seen that in urban brand
design, the visual symbolization of cultural
heritage should be emphasized.

In the construction of visual symbols, the
mascot representation of urban culture is an
aspect considered by many scholars and
designers. In the article by J.L. Shao [16], takes
Xi'an's "Tang Girl" as an example, it discusses
the brand building of urban IP images. It
emphasizes the importance of original IP
images combined with local culture in
enhancing urban image and competitiveness. It
provides valuable insights into IP image
development strategies, including leveraging
cultural creativity, storytelling, social media
engagement and strategic partnerships. It also
demonstrates how to fully utilize IP imagery to
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boost tourism and economic growth. These
creative strategies and best practices can serve
as useful references for other cities seeking to
develop unique cultural IP images to enhance
their brand identities.

Some other scholars provide directions
and guidance on international communication
and the application of new technologies in city
branding research. Important is the result of the
study of D.h. Xu & Ly. Guo [17], which discusses
the building of Hangzhou's urban image from
the perspective of urban culture. It emphasizes
leveraging Hangzhou's unique cultural features,
including historical heritage, regional
characteristics and innovation capabilities. From
excavating cultural resources to optimizing
cultural industries, to enhancing international
image, it provides valuable insights into
incorporating urban culture throughout the
process of city branding. Notably, it mentions
utilizing internet technologies to build a virtual
urban space. With the development and
application of virtual technologies, the future
development of urban image construction will
rely on the development and creation of virtual
urban images, providing new research directions
for the innovative development of this study.

The papers of A.Smith [18], M.C.tom
Dieck & T.H. Jung [19] are devoted to emphasize
that designing and establishing a unique urban
image contributes to sustainable urban
development and a sense of belonging for urban
residents. N. Duxbury et al. [20] argues that local
culture plays a role in shaping sustainable urban
development, with cultural heritage emphasized
as a key component. It points out that
integrating cultural heritage with contemporary
urban life can effectively promote the
development of the urban economy,
inclusiveness and creativity. This integration not
only preserves history and tradition but also
injects cities with unique allure and charm. By
protecting and disseminating cultural heritage,
cities can better achieve their goals of economic
prosperity and social progress.

The design and individualization of urban
image requires the integration of cultural
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attributes and urban image. As the essence of
cultural elements, integrating cultural heritage
into modern urban visual image design is a
feasible approach to enhancing urban influence
and a way to broaden the dissemination of
cultural heritage through urban tourism. This
study proposes four methods to achieve this
goal.

First, select identifiable and cultural
heritage symbols and integrate them into the
design of urban image logos to build an
influential urban brand and increase the city's
external recognition. For example, H. Liu. [21]
proposes urban image design concepts,
principles and methods from the perspective of
regional cultural background. C. Guan [22] takes
Hangzhou, China, as an example, combined with
the historical and cultural development and
urban image characteristics of Hangzhou, refers
to the public's cognition of Hangzhou's urban
image symbols, clarifies Hangzhou's urban
positioning, and constructs a graphic symbol
system for Hangzhou's urban image.

Secondly, large-scale sports events and
international activities are effective ways to
enhance a city's influence incorporating the
visual image design of major urban public
events into the city's image development,
integrating cultural heritage visual elements.
For example, X. Mo [23] analyzed how three
cities, Beijing, Shenzhen, and Sheffield, used
large international sports events to shape their
urban brand images. She also pointed out that
Chengdu can utilize the World University
Games to develop a cultural city image strategy.

Thirdly, selecting region-specific urban
products as channels for promoting the city's
image, applying packaging designs that
incorporate cultural heritage elements to
emphasize the cultural distinctiveness of the
city's region. For instance, Y. Li & B. Wang [24]
conducted research on Macau's tourism food
products, exploring the approaches and
strategies of city image integration in the
packaging design of these products. Using city
image communication theories, he analyzed
the development of tourism food products and
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the tourism food industry. Starting from classic
city image elements such as cultural heritage,
traditional crafts, gambling, festivals, and
events, Li Yixuan extended the analysis to four
dimensions: color, visual symbols, language,
and design style in the packaging of tourism
food products.

Fourthly, developing regional cultural
heritage festivals and folk celebrations and
promoting the cultural city by showcasing and
offering cultural activities, thus highlighting the
distinctive elements of the city's image.

For example, Beth Perry et al. [25]
conducted research on 18 festivals in the global
North and South regions, studying the role of
festivals as integrative spaces and revealing the
entanglement between tangible and intangible
cultural heritage forms. The study calls for
further research into the transformative
potential of festivals in supporting cultural
democracy and just cities as a platform for
exploring contested urban heritage. It also cites
numerous examples related to festivals, urban
tourism, and urban community in the context of
urban cultural heritage, offering new research
avenues for city image design.

In recent years, the hosting of large sports
events has garnered attention from some
scholars regarding the establishment and
development of city images. J.B. Ritchie & B.H.
Smith [26] studied the 1988 Calgary Winter
Olympics in Canada, demonstrating the
positive impact of sports events on shaping the
city's brand image. Y. Liu, using Beijing as an
example, researched the effects of large sports
events on enhancing the city's brand image.
The hosting of large sports events provided
Beijing with opportunities for better city image
promotion and established distinctive visual
elements using cultural heritage visual symbols.

Currently, most Chinese and international
research focuses on the impact of large sports
events on city image, while there is relatively
less research on how to promote city brand
image through the development and
implementation of design methods and
strategies during large sports events.
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Consider the numerous design cases
from the recent Chengdu World University
Games in China that have incorporated cultural
heritage into the visual image design of the
large sports event, playing a significant role in
the dissemination of Chengdu's global image.

Chengdu, as a representative of China's
well-established city visual image, introduced
its city emblem in 2011, which is modeled after
the "Sun Bird" gold ornament. The "Sun Bird"
gold ornament is an important cultural heritage
discovered at the Jinsha archaeological site. Its
overall design resembles a paper-cut pattern
with four flying birds on the outer layer,
expressing the ancient Chinese reverence and
worship for nature and life (Fig. 1).

As the organizer of the 31st World
University Games, the primary visual design for
the Chengdu Universiade is an extension of
Chengdu's cultural heritage and the image of
the "Sun Bird" visual emblem.

In terms of visual integration, the design
of the Universiade emblem continues the image
of the Sun Bird, expressing the positive and
upward spirit of people's pursuit of
enlightenment. The fusion of the English letter
"u" as a design pattern forms the integration of
the city's own image with the sports event
emblem .In the design of the Universiade torch,
the Chengdu city emblem and the Chinese
cultural heritage symbol, the "Sun Bird," are
integrated through perforations at the top of
the torch, creating a fusion of shapes (Fig. 2).

From a cultural fusion perspective,
Chengdu, being an ancient city in China,
possesses not only the iconic "Sun Bird"
heritage but also various other regional cultural
legacies. In the design of the Universiade
medals, the designer incorporated elements
from different eras, such as the Liangzhu
culture's jade bird, Shang and Zhou dynasty
bronze human figurines, oracle bone script, and
more. These cultural elements were presented
through fast-surface cutting techniques.

On the back of the medals, surrounding
the emblem of the World University Games,
silhouettes of Chengdu's iconic landmarks, such
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as sports venues and museums, were design creates a rich tapestry that celebrates
integrated. This fusion of city cultural heritage the cultural diversity and heritage of Chengdu
and the city's image through medal decoration  (Fig. 3).
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Fig. 1. The visual identity emblem of Chengdu City, 2011 [27]
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Fig. 3. The medals of the Chengdu 2021 FISU Games, 2653 [29]

Conclusions. In the context of global several areas where specific case designs and
development and urbanization, the unique design strategies need further improvement.
design of a city's image has become Indeed, a comprehensive approach to
increasingly important. To maintain a city's establishing and researching a city's visual
distinctiveness, integrating the aesthetic identity is a promising future direction for
elements of cultural heritage into the city's research. This approach can be explored from
visual identity design is an effective solution. various angles, including city branding design,
Through literature analysis, it is evident that urban symbol discovery, packaging design for
there has been substantial attention given to well-established city brands, and large-scale
city branding, sustainable urban design, and sports event design.
city identity design. However, there are still China, with its rich cultural heritage, has

provided numerous research cases in recent
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years, especially in the context of large sports
events and cultural festivals. Future research
should continue to collect more diverse and in-
depth case studies, allowing for a thorough
analysis of specific methods and strategies in
city visual identity design. This research will
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123M1t0 L., "WUME/TIbOBA-HECTEPEHKO O.

'Kuiscokuli HayioHanbHUl yHisBepcumem mexHosoe2il ma dusaliHy, Kuig, YkpaiHa
2YHisepcumem Hayku { mexHonoeil LLleHeci, CiaHs, Kumati
3L3iHbYeHacokuli konedx HaHkiHCbK020 yHigepcumemy aepoHasmuku ma dcmpoHasmuku,
HatkiH, L3zsaHcy, Kumali

POJIb AN3ANH-OBEKTIB Y CTBOPEHHI BI3YA/IbHOI IAEHTUYHOCTI MICTA HA
OCHOBI KY/IbTYPHOI CNAALWUHU KUTAIKO

Mema: Oocnidumu ma npoaHanisysamu nomoyHy cumyayiro ujodo iHmeepayii kumadicekol
Ky/emypHoi cnaduwjuHu y du3aliH-o06'ekmu, po3pobsieHi 3 Memoro cmeopeHHs 0bpasy micma, obrpyHmysamu
HeobxiOHicmb makol iHmezpayii 8 Cy4acHuUx ymosax

Memodonoeis. Y docnidxxeHH( 3acmocosaHo Memod 02180y Aimepamypu, y3a2aibHeHHS, aHanisy ma
cucmemamu3ayil ompuMaHux pesyemamis, makox nposedeHo cumyayiliHuli aHani3 8i3yaasHo2o obpasy
Kkumadicekux cnopmugHux nodid.

Pesynemamu. O6rpyHmosaHo saxaugicme [ HeobxiOHicme iHmMezpayil ecmemuyHux esnemMeHmis
kumadcekol KynbmypHol cnadwjuHu 8 0u3aliH-npodykyito 8i3yaneHoi ideHmuyHocmi micma. BusHauyeHo
malibymmHi Hanpamu docaidxeHs y yili eanysi. lNMpoaHanizosaHo deski ycniwHi npukaadu o6’ekmis dusaliHy
0n1s genuKkux cnopmugHux nodili y Kumai, po3pobseHo20 3 BUKOPUCMAHHAM efieMeHmig8 KyJ/1bmypHOL
chadwjuHu

Haykoea HoeusHa. [posedeHo aHani3a ma y3azdnbHeHHS nonepedHix A0C/iOXeHb 3d MeMamuKoHo
pobomu. Ha ocHosi aHanizy 8uokpemieHo Yomupu nepcnekmugHi HanpAaMu nodasasuiux 0ocioxeHb y 2aay3i
ou3saliHy npodykyil 018 cmeopeHHs Micbko2o 06pasy..

lMpakmuyHe 3HaYeHHA. Pe3ysiemamu Y020 O0OCNIOXKEHHA MOXHA 8UKOpUCMAamu npu eusYeHHI
(HHOBaY(liHO20 Ou3aliHy HA OCHOBI Ky/bmypHOI cnadwuHu ma 8 npakmuyHomy du3aliHi obekmis, wjo
8i3yanizyrome micekili 0b6pas.

Kmrouoei cnoea: sizyasbHa ideHmuyHicme, 06pas micma, alideHmuka micma, ousaliH o6’ekmis 015
cnopmugHux nodili, epagiyHuli OusaliH, pezioHanbHa Kyaemypa, ousadliH 102omuny, gipmosuli cmus,
Ky/lemypHa cnadujuHa.
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DOI10.30857/2617- THE FEATURES OF COLOR SOLUTIONS OF UKRAINIAN
0272.2023.4.5. ONLINE STORES" LOGOS

Purpose. To select, analyze, and systematize the logos of Ukrainian online stores of various product
categories to identify the characteristic features of their color solutions.

Methodology. The methodological basis of the study is a comprehensive approach, methods of
analytical and visual-analytical analysis of research objects, and systematization of information on the varieties
of color solutions of logos of well-known Ukrainian online stores of 24 product categories. The selection of e-
commerce enterprises has been carried out using search engine ratings.

Results. An analysis of scientific and practical literature on the specified topic has been conducted. And
the information on the psychological and associative influence of colors on consumers has been systematized.
Therefore, based on the analysis of color solutions of 720 logos of Ukrainian online stores, their typical variants
in different product categories have been selected and described. Also, a clear relationship between the color
solution of the online store logo and the category of goods sold has been revealed. Typical color solutions of
one-color logos, as well as schemes of color combinations in two-color, three-color, and multi-color logos of
linguistic and mixed types of online stores of various product categories, are defined and described. The logos
of online stores of certain product categories with similar color schemes were selected and combined into
groups.

Scientific novelty. Information on color solutions of online store logos is systematized. Typical colors
and color combinations for logos of e-commerce brands of various product categories are identified. The
principles of color combinations in logos of online stores of various product categories are determined.

Practical significance. It is advisable to use the obtained results both in the development of logos of
new e-commerce enterprises and in the redesign of existing ones. The results of the research can be used in
further scientific research on the design of corporate style of sites for e-commerce enterprises.

Keywords: design, color, color scheme, e-commerce enterprise, product categories.

Introduction. Every year, the number of and other information necessary for consumers.
online purchases in the world, as well as the Unlike other components used in branding,
number of online stores and competition color is perceived and translated by the brain
among them are growing. Due to the out of context. When facing with a logo of an
information richness of the current e- unknown brand, the consumer perceives its
commerce market, consumers are constantly individuality based on the activated brain
faced with a large number of means of association caused by the reference value of its
advertising ~ communication and  other color solutions, as well as on the experience
marketing tools. A logo plays a key role in a with the color solutions of the market leaders of
company's success, and the importance of its various product categories.
presence and positive impact cannot be Despite a significant number of scientific,
overestimated. It is one of the first elements theoretical, and practical developments on the
that a visitor to an online store sees, and it is design of logos, diverse effects of colors on
present both on all pages of the site and on all consumers, and the dynamics of market
other corporate identity media. In logos, colors competition, there are no studies of existing
are important as they carry both a decorative logos of online stores of various product
load and an associative one, ensuring the categories. In this regard, it is appropriate to
purchase intentions of customers. Also, coloris  study the logos of well-known e-commerce
used in the logo as an effective visual signal to  brands of Ukraine to systematize information
attract attention and convey the desired image on their typical color solutions considering the
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marketing associative values of colors and the
correspondence to a certain product category.

Analysis of previous studies. As a
marketing tool, color attracts consumers and
forms their perception of the brand. In several
scientific works, it is stated that colors in logos
carry not only a decorative but also primarily an
associative load. Therefore, e-commerce
enterprises use color as an effective visual
signal to attract attention, convey the desired
image and other information necessary for
consumers [6; 12; 19; 22]. And several authors
presented information about how people
perceive and react to color in all aspects of life
[8; 13]. J.Ridgway and B.Myers [20] have
determined that consumers perceive brands
based on colors, including ethical judgments
about the company [21] and gender audience
[4; 14]. In some works, it is shown how the
colors of logos affect the consumers’
perception of brand image. The scientists [7; 14;
18; 20] have proven that a positive evaluation
of the brand can be formed through the correct
use of color and leads to increased purchase
intentions [7]. And in the work [18], it is stated
that the more colorful the logo, the more it is
perceived as friendly, feminine, brave, modern,
unique, and memorable. The researchers have
emphasized the need to choose logo colors
according to images [9] or the brand's field of
activity [6]. J. Morton [17] has identified that the
use of color increases brand recognition by
80%, which leads to an increase in purchase
intentions. L. Labrecque and G. Milne [14] have
empirically proved that there is a significant
negative connection between the color
difference from the market leader and the
brand conversion. The scientists [10; 11] have
determined that the logo of the market leader
becomes crucial in consumers’ memory and
influences the perception of competing brands.
In the article [3], with reference to the research
conducted by Marketo company [23], the use of
colors in the logos of the 100 most profitable
brands in the world is analyzed. M. Wang and
X. Li [24] have shown that mobile application
icons, which are designed with a higher level of
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colorfulness, lead to an increase in the number
of site downloads.

The research on the design of trademarks,
their composition, and components are
presented in the works of domestic [1; 2; 3; 13;
16] and foreign [5; 8] scientists. Thus, the
authors of the article [2] study the features of
logo design as the basis of corporate style and
the meaning of colors used in its creation. The
article provides recommendations on the
combination of colors in two-color, three-color,
and multi-color logos. D. Drew and S. Meyer [8]
in their work explain the technical issues related
to the transfer of colors in two- and three-
dimensional environments, in still and moving
images. They also provide detailed information
on color theory, color systems, as well as
peculiarities of mixing different colors, etc.

Summarizing all the above, it is possible
to state that in modern scientific and periodical
literature, a significant number of topics have
been researched that explain how the color of
logo affects the consumers™ perception of the
brand and its image, highlight the consumers’
intentions on purchase and differences in color
preferences depending on age, gender, and
cultural characteristics, describe the
combination of colors in two-color, three-color,
and multi-color logos, as well as reveal the
relationship of colors with brands and certain
products, etc. However, there are currently no
studies on the existing logos of Ukrainian e-
commerce enterprises of various product
categories, including on the features of their
color solutions.

Problem statement. The positioning of
the online store to its target audiences
becomes an important factor for its real success
in the e-commerce market. Based on the
analysis of available scientific research, it is
determined that color is one of the main
elements of influence on consumers, and both
a positive evaluation of the brand image and
trust in it can be formed with the color.
Considering a significant negative connection
between the color difference from the market
leader and brand conversion, it is relevant to
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study the color solutions of e-commerce
enterprises in Ukraine. So, the purpose of the
paper is to analyze and systematize information
on the typical color solutions of logos of the
most successful Ukrainian online stores of
various product categories — the leaders of e-
commerce in Ukraine.

The results of the research. When
designing a logo, the color has great
significance. That's because it is a part of the
overall image of the e-commerce brand and
should elicit certain emotions in buyers,
contributing to site conversion. The results of
the study of logos of the 100 most profitable
companies in the world, conducted by Marketo
company [3; 23], have shown that 95% of
companies use one or two colors in their logos,
and only 5% use more than two colors; 41% of
companies use only text, and 9% do not
indicate the company’s name in the logo [23].
Also, this study includes a preliminary
conclusion on the relationship between the
field of activity and the color decision of logo.
To determine the features of color solutions of
Ukrainian online stores, 720 logos of 24 product
categories have been identified and analyzed.
Therefore, the logos of those Internet-trade
enterprises have been selected for the analysis,
which, according to the search engine ratings,
are on the first 8-10 pages considering the
request for the name of a certain group of
products. Accordingly, from 30 to 34 websites
of Ukrainian online stores have been selected
for each product category, and their logos have
been analyzed. Based on a preliminary analysis
of logos of Ukrainian online stores, the main
colors used in their design have been identified.
When analyzing the color solutions of online
stores’ logos, their connection with the product
category and the type of logo in relation to its
morphological structure have been revealed. At
the first stage of the research, logos of
linguistic, graphic, and mixed types have been
singled out among the logos of each product
category. Therefore, only 2 graphic two-color
logos (hlibvino.com.ua, frukt-sad.com.ua) have
been identified; all other logos of Ukrainian
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online stores belong to linguistic or mixed
types. Both the presence of logos of a certain
type and their color solutions depend on the
product category. Therefore, the paper shows
the features of color solutions of logos of each
product category, which is confirmed by the
percentage of presence of one or another
solution compared to the total number of logos
of the group. All logos of Ukrainian online
stores are conditionally divided into several
groups depending on typical color solutions.

The first group includes logos of online
stores that sell premium goods: clothes, wine,
antiques, shoes, watches, suitcases, and jewelry.
Most of these online stores have one-color and
two-color logos, in which black is often the only
one or main color. Also, one-color logos of
burgundy (wine, antique, shoe, and jewelry
stores), red (watch, wine, and shoe stores), dark
brown (antique and shoe stores), gold (jewelry,
watch, and antique stores), orange (shoe and
suitcase stores), and purple (clothing stores)
colors have been identified. In two-color logos
of this group, combinations of the
abovementioned colors are used. In such logos,
black is often the main color, and the secondary
color is a bright or saturated chromatic color.
For example, burgundy can be the accent color
for all online stores of this group, gold — for
jewelry and antique stores, orange — for wine
stores, purple — for jewelry stores, red and pink
— for clothing stores, etc. As logos of online
stores of the first group, three-color logos are
rarely used. Only 11 (5%) such logos are singled
out among the 203 analyzed ones, 6 of which
belong to online stores of suitcases. Multi-color
logos consisting of four or more colors are
found in just 2 online stores of suitcases.

It is also revealed that 24 (80%) out of
30 analyzed Ukrainian online clothing stores
have one-color black logos, and only 1 —purple.
In two-color logos of online clothing stores,
black is also the main color. It is used to
reproduce the brand’s name. Additionally, in
such online store logos, designers often use
red, less often pink, burgundy and blue colors
for accents.



Art and Design N24, 2023

HayKoBWI haxoBWUA XXypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

When analyzing the logos of Ukrainian
online shoe stores, 26 (88%) one-color logos
have been singled out of the 30 analyzed ones.
It is determined that 19 logos of this group are
made in black, 2 logos —in red, and one each in
burgundy, orange, pink, and dark brown colors.
In the composition of two-color logos, colors
typical for one-color logos are often combined.
For example, black with burgundy, or orange
with brown.

Among the 30 analyzed logos of online
stores of jewelry, 25 (84%) companies have
one-color logos, 17 (57%) of which are black.
Also, 2 one-color logos in gold and dark brown
colors, and 2 in burgundy color are singled out.
In general, in the design of 21 (70%) store logos
of this product group, black is used as the main
color. Most of two-color logos of Ukrainian
online jewelry stores have the main font part in
black. Gray, burgundy, and sky blue colors are
additionally used in two-color logos. Only
1 two-color logo of this group has been found,
in which gold and brown colors are combined.

12 (60%) out of 20 online antique stores
have one-color logos and half of them are
black. Also, one-color logos in dark brown color
that emphasizes the preciousness of the
product are typical for this group. 7 two-color
logos of online antique stores are singled out,
the main color of which is often black combined
with gold, burgundy, yellow, or gray colors.
Brown and gold colors are present in a single
three-color logo of this group.

When studying the logos of Ukrainian
online stores of elite vodka products and wine,
16 (55%) one-color logos have been singled out
of the 30 analyzed ones. Among them, 10 black
logos, 3 burgundy logos, 2 dark blue logos, and
1 red logo are found. All two-color logos are of
the combined type, of which 12 logos have a
black font, including 4 logos with red graphic
part, 3 logos with burgundy, and 2 logos with
orange graphic part. Also, there is 1 sky blue
logo and 1 gray logo. Additionally, 2 two-color
logos are identified, in which, on the contrary,
the font part is chromatic and the graphic part
is achromatic: black, gray, or white.
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As to the Ukrainian online watch stores, it
is found that 15 (48%) out of 31 analyzed online
stores have one-color logos. Among them,
10 have black logos and 3 have red logos. Also,
there is 1 gold logo and 1 blue logo. 14 (45%)
Ukrainian online watch stores have two-color
logos. In 10 two-color logos of this group, the
main color is often black, which is combined
with red (3 units), yellow (2 units), gold (1 unit),
burgundy (1 unit), sky blue (1 unit), or bright
green (1 unit) colors. Another 3 two-color logos
have dark blue font part, and 1 two-color logo
— orange font part. As a rule, blue fonts in two-
color logos of this group are combined with a
graphic part of burgundy or red colors.

Among the 33 analyzed online stores of
suitcases and travel bags, 18 (54%) companies
have one-color logos, 7 (21%) have two-color
logos, and 6 (18%) have three-color logos. Also,
there are 2 multi-color logos. Among the one-
color logos, 11 black, 2 burgundy, 1 sky blue,
1 blue, 1 orange, 1 yellow, and 1 gold logos are
found. In two-color logos of online stores of
this product category, achromatic black color is
combined with various chromatic colors typical
for one-color logos. Black color is most often
used to display the font part of two-color logos.
The second color used in these logos is orange
(1 unit), yellow (3 units), or sky blue (5 units),
which are typical for one-color logos of this
group. As for three-color logos of online
suitcase stores, the combination of colors in
such logos is quite diverse. For example, a
combination of one achromatic (black) color
and two chromatic complementary colors (blue
and yellow), or two achromatic colors (black
and gray) with any third chromatic color. In
multi-color logos of online suitcase stores, the
combination of the linguistic part of achromatic
(neutral) black color with the graphic part, in
which colors are combined according to an
analog scheme (yellow, two different shades of
orange and terracotta, or several shades of sky
blue of different saturation), is highlighted.

The second group includes logos of online
stores that sell perfumes, décor, and handmade
goods. These logos have features similar to the
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logos included in the first group. One-color
logos also prevail. However, chromatic colors of
pastel shades are often used in such logos. In
addition to black color, one-color logos of dark
brown (décor stores), sky blue (perfume and
handmade stores), pink, purple, and lilac
(perfume stores) colors are also common in this
group. In two-color logos of this group,
combinations of the abovementioned colors
prevail.

When studying 34 logos of Ukrainian
online stores of décor, 21 (62%) one-color logos
have been singled out. Among them, 12 black,
3 dark brown, 2 blue, 1 gray, 1 burgundy, and
1 gold, as well as 1 logo in pastel shades of
orange and 1 logo in pastel shades of raspberry
color are found. As to the two-color logos of
this group, they are characterized by a
combination of achromatic black or gray colors
with pastel sky blue, pink, orange, lilac, and gold
colors.

Among the 34 analyzed logos of online
perfume stores, 24 (71%) have one-color logos,
16 of which (47%) are black. 4 one-color logos
of sky blue and one each of pink, lilac, light
purple, and burgundy colors are identified.
Two-color logos of Ukrainian online perfume
stores most often have a font part of black (6
units) or gray colors. The second most
frequently observed color in these logos is pink
(4 units). However, logos in sky blue, yellow, and
burgundy colors are also identified.

The third group includes logos of online
stores that sell goods for children, which are
characterized by multi-color logos and logos in
which black color is not used. Among the
34 analyzed logos of online stores of children’s
goods, 6 logos made in pastel colors and
28 logos made in bright and saturated colors
have been singled out. Among the logos of this
group, only 7 one-color logos have been
identified, which in most cases are made in
bright orange, red, cyclamen, and sky blue
colors. As for online stores of children’s goods,
they are not characterized by two-color logos.
Therefore, only 4 two-color logos of the
combined type have been found, which are
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characterized by combinations of pastel colors,
for example, pink and sky blue (sofko.com.ua),
or lilac with the color of a sea wave (kids-
sole.com). And only this group includes three-
color logos of both linguistic (2 units) and
combined (8 units) types. In their design, red,
orange, yellow, terracotta, and sky blue colors,
as well as various shades of green, are used.
Thus, multi-color logos, in which from 4 to
12 colors are combined (mamapapaya.com.ua),
are typical for online stores of children’s goods.
During the research, 6 multi-color logos of
linguistic and combined types (each) have been
identified. These logos are very diverse in terms
of color solutions, brightness of colors, use of
ingredients, and design of the surface of letters
with different patterns. In three-color and
multi-color logos of online stores of children's
goods, chromatic-contrasting combinations of
colors are used, in which colors that have the
same brightness/saturation but are in different
areas of the spectrum, are combined [2]. An
acceptable option for filling letters in logos of
online stores of children’s goods is the use of
rainbow colors, resembling a complex gradient.

The fourth group includes logos of online
stores that sell eco-products, food products,
flowers, and plants. Their main difference is the
use of natural colors, especially various shades
of green. All but one of the 33 researched logos
of plant and flower online stores have green in
their logo, which is most often the main color.
One-color logos make up just over a quarter of
the total number of logos studied and mostly
use bright shades of green. But two-color logos
are more typical for stores of this product
category and make up half of the researched
ones. They are characterized by a combination
of a green font inscription with a burgundy, red,
orange, or yellow graphic element. The
linguistic part of most of the 6 detected three-
color logos is made in black. The second and
the third colors in these logos are achromatic or
chromatically contrasting to each other.
Achromatic contrast occurs when colors are
located in the same area of the spectrum but
have different brightness/saturation, for
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example,  different shades of green
(vseroste.com.ua, iflowers.com.ua). Conversely,
chromatic contrast occurs between colors from
different areas of the spectrum that have the
same brightness or saturation. For example, a
combination of green and orange in the logos
of online stores matla-flowers.com.ua and
megasad.net.

Among the 31 analyzed logos of online
stores of eco-products, 10 (30%) have one-
color logos, 7 of which are green. In this group,
14 two-color logos are identified, in which
either the font part of black color is combined
with a graphic element of green color or the
font part of green color is combined with a
graphic element of orange, brown, and green
colors of a different shade and saturation. Also,
the combination of two different shades of
green with sky-blue or brown colors is typical
for the design of three-color logos of eco-
products online stores, of which 5 units are
found. In addition, 3 multi-color logos are
identified during the research, which are
characterized by a combination of black, and
several shades of green with yellow or orange.

The color solutions of logos of online
food stores often depend on the group of
products that they sell. For example, logos of
stores specializing in the sale of fish and sea
products (ribonka.com.ua) use different shades
of blue and sky blue colors. In this group of
34 analyzed logos, 17 two-color, 12 one-color,
2 three-color, and 2 multi-color logos have
been singled out. Among one-color logos of
online food stores, 4 green logos (organichni-
producty.com.ua, delikatto.com.ua,
foodex24.com), 3 black (good-product.kh.ua,
delikatto.comua) and 3 red logos
(shop.nashkraj.ua, 100pudov.in.ua, delikates.ua)
are identified. Two-color and three-color logos
of online food stores that emphasize the
environmental friendliness of their products use
green graphic elements (napoli.ua,
vip.shuvar.com, wowfoods.com.ua), and those
that sell a wide range of products use red ones
(redfish.com.ua, kozub.com.ua, vova.ua). To
emphasize the cheapness of goods, the orange
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color is used (produktoff.ua, edak.com.ua) in
the design of logos of e-commerce enterprises.

The fifth group, surprisingly, includes
logos of online stores that sell household
chemicals and products for sport and
recreation, since logos of such stores have a
similar color scheme. Most of these logos are
characterized by the elements of blue, sky blue,
or green colors. In this group, two-color logos
prevail, which in total are typical for half of the
online stores of the specified product
categories. Black color is rarely used in the
design of this group of logos. Its presence is
found only in 5 online stores of household
chemicals and 8 online stores of products for
sport and recreation.

When studying 30 logos of Ukrainian
online stores of household chemicals, 15 two-
color, 6 one-color, 6 three-color, and 3 multi-
color logos, in the design of which 4 or more
colors are used, have been singled out. 3 one-
color logos of green color and one each of
black, gray, and sky blue colors are identified. In
two-color logos of this group, a combination of
the related blue and sky-blue colors (7 units),
sky blue with gray (2 units), or green (3 units)
colors is found. In three-color logos of
Ukrainian online stores of household chemicals,
mostly black or white achromatic colors are
combined with two related colors, one of which
is green, or with two contrasting colors, one of
which is sky blue.

Among the 30 analyzed logos of online
stores of products for sport and recreation,
15 two-color, 10 one-color, 3 three-color, and
2 multi-color logos have been singled out.
Among one-color logos, 7 blue-sky blue,
1 black, 1 red, and 1 green logos are singled
out. And in all three-color and multi-color logos
of online stores of products for sport and
recreation, the presence of elements of blue or
sky blue colors is found. Half of two-color logos
of this group are characterized by a
combination of elements of blue-sky blue color
range with the elements of red, green, or gray
colors. Also, two-color logos are distinguished,
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in which black font elements are combined with
green, red, or yellow graphic or font elements.

Logos of online stores of building
materials, household appliances, electronics,
and electrical goods, which can be attributed to
the sixth group, have common features in color
solutions. In this group, two-color and one-
color logos, as well as logos with elements of
blue, sky blue, green, orange, and yellow colors
prevail.

Among the 30 logos of online stores
specializing in the sale of various lamps, 14 one-
color, 12 two-color, and 4 three-color logos
have been singled out. One-color logos in black
(4 units), burgundy-red (6 units), and sky blue-
blue (4 units) color scheme are identified. Most
of two-color logos of this group are
characterized by the presence of a black color
(10 units), which is used for all or part of its
linguistic component. The second color in two-
color logos of this group is the elements of
yellow, orange, red, and gold colors. And all
three-color logos of this group of online stores
have white elements combined with yellow and
gold elements that are located on a black or
dark blue background.

When studying 30 logos of Ukrainian
online stores specializing in the sale of
electronics, 17 one-color logos have been
singled out. Among them, 6 black logos, 8 blue-
sky blue logos, 2 green, and 2 orange logos
have been found. 7 out of 8 two-color logos of
this group are characterized by the presence of
achromatic black or gray colors in combination
with sky blue or green colors. In all 4 three-color
and 1 multi-color logo of Ukrainian online
electronics stores, the presence of one or two
achromatic colors (black and white) in
combination with bright and rich chromatic
colors (blue, red, purple or green) is noted.

During the analysis of sites of 34 online
stores of household appliances, 15 two-color,
14 one-color, and 4 three-color logos have
been singled out. Among one-color logos of
this group, 5 logos are made in blue-sky blue
and 4 logos — in orange-red color scheme. Also,
4 one-color linguistic logos of black color and
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1logo of green color of mixed type are
identified. 12 out of the 15 two-color logos of
this group have two contrasting colors, which
are typical for one-color logos, while the
remaining 3 logos have one element of blue or
sky blue colors. Blue or sky-blue colors are
present in 8 out of the 15 two-color logos of the
group, and black or gray font elements are
found in 11 two-color logos. Three-color logos
are designed as a combination of one (black) or
two (black, gray, or white) achromatic colors
with one or two chromatic colors, one of which
must be sky blue.

When analyzing 30 logos of online stores
of building materials, 14 two-color, 10 three-
color, 4 one-color, and 2 multi-color logos have
been singled out. 1 one-color sky-blue logo,
1blue, 1 red, and 1 burgundy logo are
identified. In 12 two-color logos, the entire
linguistic part or its elements are made in black
(7 units), gray (2 units), or dark blue (4 units)
colors, and the graphic part and some elements
of the brand name are decorated in red
(4 units), orange (4 units), and green (4 units)
colors according to the principle of contrast.
Multi-color logos of this group are saturated
and bright. They are characterized by the
combination of black color with the classic triad
of sky blue, yellow, and burgundy colors, or four
colors located next to each other on the color
wheel. Such an analog combination of 2 to
5 colors, located next to each other on the color
wheel, creates the impression of calmness and
adequacy and has a positive effect on users [1].

The seventh group includes logos of
online stores that sell furniture and tableware,
which often contain elements of red, orange,
and burgundy colors. Two-color logos prevail
among online stores of these product
categories.

Among 30 logos of online furniture
stores, 7 one-color logos, 6 of which are black,
as well as 15 two-color, 7 three-color, and
2 multi-color logos are found. In 13 two-color
logos, combinations of achromatic black
(10 units) or gray (3 units) with orange (6 units),
burgundy (3 units), red (2 units), pink, and green
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colors are identified. Also, two-color logos
designed as a combination of two chromatic
colors, one of which is orange, are identified. In
most three-color logos, a linguistic part made
in black color (6 units) is found. Meanwhile
among other colors, in contrast to two-color
logos, elements of blue, green, or yellow colors
prevail.

When studying 33 logos of Ukrainian
online stores of tableware, 16 two-color,
10 one-color, and 6 three-color logos have
been singled out. Among one-color logos of
this group, 4 logos are made in blue-sky blue,
and 2 logos - in red-burgundy color scheme.
Also, 3 one-color black logos and 1 green logo
are identified. In 14 two-color logos, a
combination of achromatic black (11 units) or
gray (3 units) colors with burgundy (5 units), red
(4 units), green (4 units), and yellow (1 unit)
colors is found. In 2 two-color logos, a
combination of sky blue with blue or red colors
is found. In three-color logos, two achromatic
colors (black and white) are most often
combined with burgundy, gold, and bright pink
colors. But with only 1 multi-color logo, it is not
possible to identify typical solutions of such
logos of this group.

The last eighth group includes logos of
online stores that sell books and carpets. They
are characterized by a variety of bright
saturated colors, two-color and one-color
solutions. Based on the analysis of 34 sites of
online bookstores, it is found that most often
they have two-color (17 units) and one-color
(14 units) logos. Despite the large number of
one-color logos in this group, they all have
different color solutions. And among two-color
logos, three groups are distinguished. In the
color solutions of logos of the first group, black
chromatic color is the main one (12 units) and
is combined with sky blue (5 units), orange
(4 units), red (2 units), or green (1 unit) colors.
In the second group (7 units), white chromatic
color is combined with red (2 units), blue
(2 units), pink (1 unit), violet (1 unit), and blue-
green (1 unit) colors. Also, logos that combine
two contrasting chromatic colors (purple and
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orange) or two related ones (sky blue and blue)
are identified. For all three-color and multi-
color logos, the presence of black and white
elements is typical.

Among the 30 logos of online carpet
stores, 10 one-color, 11 two-color, 7 three-
color, and 2 multi-color logos  are
distinguished. Among 10 one-color logos,
6 logos are made in black, and one each in sky
blue, purple, red, and pink colors. Most two-
color logos are characterized by a combination
of one achromatic black (4 units) or gray
(3 units) color with different chromatic colors:
red, orange, burgundy, sky blue, green, brown,
etc. For three-color logos of this group, a
combination of one achromatic black or white
color with two complementary or related
chromatic colors is typical.

The colors of logos are extremely
important for brands. Understanding the
influence of colors on people’s subconscious, it
is possible to choose color solutions for logo
that will evoke the necessary emotions and
reactions in response to certain categories of
goods. Color can help to program the
appropriate response from the target audience.
Therefore, systematized information on the
psychological and associative influence of
colors on consumers and the relevance of each
color to certain market segments is provided in
Table 1.

Conclusions. The information on the
color solutions of logos of Ukrainian online
stores, as well as on the psychological and
associative influence of different colors on
consumers, considering the use of such colors
in marketing, is systematized. Typical colors and
color combinations for logos of Ukrainian e-
commerce brands of various product
categories are determined. It is shown that
most online stores are characterized by one-
color and two-color logos of linguistic and
mixed types, which account for more than 80%
of all analyzed ones. The exceptions are the
logos of online stores of children's goods,
where three-color and multi-color logos
prevail, in which from 4 to 12 different
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chromatic colors are used. Typical color
solutions of one-color logos, as well as schemes
of color combinations in two-color, three-color,
and multi-color logos of online stores of various
product categories of linguistic and mixed
types, are defined and described. Also, eight
groups of online store logos that have similar
color solutions are identified and described. It
is found that black logos are the most common

and are typical for online stores of all product
categories, except for online stores of products
for children, eco-products, flowers and plants,
household chemicals, and products for sports
and recreation, where this color is rarely used.
In more than 45% of cases, black color is the
only one or the main color in the logos of online
stores.

Table 1

Characteristics of typical colors of online store logos

Segments of product categories:
active, possible, undesirable

Positive and negative associations with colors.
Importance in marketing

— |Color

2

3

Achroma

tic colors

Active. All categories of premium goods:
clothes, wine, antiques, shoes, watches,
suitcases, jewelry, décor, perfumes, electronics,
furniture, tableware, household appliances,
carpets.

Possible. Building materials, products for sport,
flowers and plants, food products, household
chemicals.
Undesirable.
products.

Black

Products for children, eco-

Positive. Power, strength, authority, professionalism,
honesty, reliability, seriousness, elegance, prestige,
sexuality, expensiveness.

Negative. Depression, coldness, threat, heaviness,
evil, mourning, loneliness, indifference, laziness.
Importance in marketing. Classic style. The color of
logos of premium class products and designer
products.

Active. Not identified.

Possible. Jewelry, décor, antiques, household
chemicals, tableware, lighting  devices,
household appliances, electronics, building
materials, carpets.

Undesirable. Products for children, flowers and
plants, eco-products, food products.

Gray

Positive. Nobility, modernity, elegance, reliability,
balance, strength, intelligence, perfection, modesty,
confidence, and generosity of the brand.

Negative. Depression, lethargy, lack of energy,
uniformity, lack of trust.

Importance in marketing. Classic style, elegance,
minimalism, prestige, modernity.

Active. Products for sport, electronics.
Possible. Décor, antiques, clothes, shoes, wine,
watches, flowers and plants, eco-products,
household chemicals, tableware, household
appliances, building materials, carpets.
Undesirable. Not identified.

White

Positive. Elegance, purity, clarity, freshness,
peacefulness, happiness, power, authority, openness,
trust.

Negative. Coldness,
isolation, emptiness.
Importance in marketing. Gives a feeling of free
space and cleanliness.

unfriendliness, indifference,

Chromatic colors

Active. Lighting devices.

Possible. Suitcases, products for children,
flowers and plants, eco-products, food
products, household chemicals, products for
sport, tableware, lighting devices, building
materials, carpets.

Undesirable. Clothes, wine, antiques, shoes,
watches, suitcases, jewelry, décor, perfumes,

Yellow

Positive. Optimism, luck, richness, happiness,
warmth, light, progress, kindness, joy, motivation,
creativeness, intelligence, juvenility, youthfulness.

Negative. Weakness, jealousy, betrayal, dishonesty,
irrationality, fear, carefulness, concern,
disappointment. Increased attention. Warning signs.
Importance in marketing. Stimulates appetite.
Attracts attention. Emphasizes innovations. Relevant

electronics, furniture, household appliances.

for young people.
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Continuation of Table 1

1]

3

Chromatic colors

Orange

Active. Products for children, food products.
Possible. Shoes, décor, wine, watches, flowers and
plants, eco-products, household chemicals,
products for sport, furniture, tableware, lighting
devices, household appliances, electronics,
building materials, carpets, suitcases.
Undesirable. Clothes, perfumes, antiques.

Positive. Optimism, positiveness, joy, healthiness,
youthfulness, creativeness, accessibility.
Negative. Excitation, sorrow, disorder.
Importance in marketing. Attracts attention and
calls to action. Causes appetite. Associated with
risk, discounts, products for children, handmade
products.

Red

Active. Food products, products for children,
products for sport, furniture, tableware, lighting
devices, household appliances, clothes.

Possible. Shoes, jewelry, décor, watches, flowers
and plants, household chemicals, building
materials, carpets.

Undesirable. Jewelry, antiques, perfumes.

Positive. Youthfulness, love, life, healthiness,
romanticism, happiness, richness, aristocratism.
Negative. Aggressiveness, danger, anxiety,
audacity, excitation, excitement, impulsiveness.
Reduces analytical thinking, accelerates and
strengthens reactions.

Importance in marketing. Excitation. Stimulates
appetite. Indicates the effect of urgency and
faster decision-making. The color of sales and
promotions.

Pink

Active. Perfumes, products for children.

Possible. Clothes, décor, flowers and plants, eco-
products, furniture, tableware, carpets.
Undesirable. Products for sport, food products,
antiques, lighting devices, household appliances,
electronics, building materials.

Positive. Sophistication, creativeness, romanticism,
femininity, figurativeness, passion, innovations.
Negative. Immaturity, frivolity, impulsiveness,
eccentricity, ephemerality.

Importance in marketing. Modern, fashionable,
aimed at women and children.

Burgundy

Active. Clothes, jewelry, wine, suitcases, perfumes,
furniture, tableware.

Possible. Shoes, décor, antiques, watches, plants,
food products, products for sport, lighting devices,
household appliances, building materials.
Undesirable. Products for children, eco-products.

Positive. Confidence, extravagance,
originality, purposefulness, firmness,
exclusivity.

Negative. Depression, limitation, destructiveness,
moderateness, conservatism.

Importance in marketing. Symbol of elegance
and luxury.

stability,
vigor,

Purple

Active. Wine, perfumes.

Possible. Clothes, antiques, products for children,
carpets.

Undesirable. Flowers and plants, eco-products,
food products, household chemicals, products for
sport, furniture, tableware, lighting devices,
household appliances, electronics, building
materials.

Positive. Creativeness, uniqueness, luxury,
expensiveness, elegance, aristocratism,
mysteriousness, dignity, wisdom, loyalty.
Negative. Sorrow, depression, melancholy,
loneliness, coldness, indifference, conservatism.
Importance in marketing. Attracts attention,
promotes trust and loyalty. It is liked by children
and women.

Sky blue

Active. Perfumes, products for children, household
chemicals, products for sport, lighting devices,
household appliances, electronics.

Possible. Jewelry, décor, watches, suitcases,
flowers and plants, eco-products, food products,
furniture, tableware, building materials, carpets.
Undesirable. Wine, clothes, shoes, décor, food
products.

Positive. Strength, honor, confidence, safeness,
friendliness, reliability, professionalism,
peacefulness, tenderness, purity, youthfulness,
trust.

Negative. Conservatism, traditionalism.
Importance in marketing. Technological,
exclusive, and sophisticated goods.

*Note. Active segments include those in which the color is often present in one-color logos, while possible
segments include those in which the color is actively used in two-color, three-color, and multi-color logos.
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Continuation of Table 1

1 2 3
Active. Household appliances, household|Positive. Success, trust, dignity, strength, power,
chemicals and appliances, electronics, building |comfort, traditionalism, peacefulness, safeness,

o |materials, products for sport, lighting devices. | reliability, authority, professionalism, friendliness.

% Possible. Clothes, wine, watches, products for | Negative. Sorrow, depression, loneliness, coldness,
children, tableware, carpets. unfriendliness, conservatism.

Undesirable. Eco-products, flowers and plants, | Importance in marketing. It is liked by adult men

furniture, food products. and women. Typical for everyday goods.

Active. Flowers and plants, eco-products, food | Positive. Environmental friendliness, usefulness,

products, household chemicals, products for|organicity, growth, richness, healthiness, life, novelty.

sport. Negative. Boredom, stagnation, jealousy, perfection,
§ Possible. Suitcases, products for children,|exhaustion, illness.

& |furniture, tableware, household appliances, | Importance in marketing. Eco-friendly goods. The
electronics, building materials. international sign "Movement is allowed".
Undesirable. Clothes, shoes, jewelry, décor,
antiques, perfumes, lighting devices.

Active. Furniture, décor, antiques, shoes. Positive. Naturalness, peacefulness, elegance,
Possible. Jewelry, antiques, flowers and plants, | seriousness, utility, safeness, richness, experience,

c |eco-products, food products, carpets. durability, traditionalism, coziness.

5 Undesirable. Products for children, household | Negative. Annoyance, depression.

@ | chemicals, products for sport, lighting devices, | Importance in marketing. For goods related to
household appliances, electronics, building |traditions, home comfort, creativity.
materials, clothes, perfumes.

Active. Jewelry, watches. Positive. Luxury, abundance, success, triumph,
Possible. Décor, antiques, suitcases, lighting|achievement, elegance, optimism, positiveness,

— | devices, tableware, carpets. extravagance, passion, charisma, wisdom,

S Undesirable. Products for children, perfumes, |demandingness.
shoes, plants, eco-products, food products, | Negative. Greediness, egocentricity.
furniture, household chemicals and appliances, | Importance in marketing. Status, image products.
products for sport, etc.

Because the logo of the market leader
becomes crucial in consumers’ memory and
influences the perception of competing brands,
it is advisable to use the obtained results both
in the development of logos of new e-
commerce enterprises and in the redesign of
existing ones. Monochrome black logos should
be used for online stores of premium product
categories. Elements of blue or green colors
should be present in the logos of online stores
of household chemicals and goods for sports
and recreation. Green should be the main color
in the logos of online stores selling flowers,
plants, eco-goods and ecological food
products. Conversely, for the logos of online
children's goods stores, it is not advisable to

use black color, because it leads to a significant
decrease in site conversion. The use of elements
of pink and soft purple colors in the logos of
online stores of women's and children's goods
leads to an increase in sales, and therefore is
justified. The presence of orange or bright red
colors in logos is perceived by most consumers
as a signal of cheap goods or various sales.
Therefore, these colors should not be used in
the logos of online stores of premium product
categories. In further research, it is necessary to
analyze the relationship between the color
solutions of logos and websites of e-commerce
enterprises, depending on the product
category and the type of enterprise.
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BACWJIbEB O. C., KOJIOCHIYEHKO O. B.
Kuiscokuli HayioHaneHUl yHiBepcumem mexHoaoz2ili ma dusaliHy, Kuis, YkpaiHa

OCOBJINBOCTI KOJIIPHMX PILUEHb JIOrOTUMIB YKPAIHCbKUX
IHTEPHET-MATA3UHIB

Mema: suokpemumu, npoaHaniaysamu ma cucmemamusysamu J1020munu ykpaiHCeKux iHmepHem-
MQ@2a3uHie pi3HUX MoBapHUxX kamezopili 01 8UABJIeHHS xapakmepHux ocobiusocmeli ix KOMPHUX pilleHs.

Memodonozia. MemodosoziuHO 0CHOB0H OOCAIOXeHHA cmaau KomnaekcHul nioxid, memodu
aHaNIMuUYHo20 [ 8i3ya/sbHO-AHANIMUYHO20 aHAN3y 0b'ekmig OoCniOXeHHS, cucmemamusayis iHpopmayii
npo pi3Ho8UOU KOMPHUX piuleHb s1020munie 8i00MUX YKpAiHCbKUX [HMepHem-mMazasuHie 24 mosapHux
kamezopili. Bubip nidnpuemcme e-commerce 6y/10 30ilicHeHo 3a 00NOMO20t0 NOWYKOBUX cUcmem 8i0no8iOHO
pelimuHais.

Pesynemamu. [lposedeHo aHania Haykosoli ma npakmu4yHol simepamypu CMOCOBHO 03HA4YeHOl
memamuku. Cucmemamu3sosaHo HPHOpMayito Npo ncuxoso2iYHUl [ acoyiamueHuli 8naug Ko/ibopie Ha
cnoxueayis. Ha ocHosi aHanizy konipHux piweHb 720 s02omunig8 YKpaiHCbKux (HmMepHem-mMazda3uHis
8UOKpeM/IeHO ma oNUCaHo ix Mmunosi 8apiaHmMu 8i0nosiOHO pi3HUX MosapHuUx kamezopill. BusgneHo yimkuli
830EM038'A30K MK KOJIPHUM pILIeHHAM J1020mund (HmepHem-mMazasuHa ma Kamez0piero moaeapis, Wwo
npodaromecs. BusHa4yeHo ma onucaHo munosi KoAipHI pilieHHs1 0OHOKOJIIpHUX 1020Munis, cxemu NOEOHAHHS
KO/160pi8 y 0BOKONIPHUX, MPUKOAIpHUX | 6A2aMOKOAIPHUX 1020MUNax AiH2e8iCMu4Ho20 [ 3MILWAH020 munig
[HmepHem-mMazasuHie pi3HUX moeapHuUx kameeopili. BuokpemaeHo moesapHi kamezopii, s020munu
[HmepHem-mMazasuHie AKUx Marome NOOI6HI KOMIPHI pilueHHA 3 HACMYNHUM 06'€OHAHHAM IX 8 e2pynu.

Haykoea Hoeu3Ha. CucmemMamu3o8aHo iHHOpMayiro npo KoaipHi pilueHHs so2omunie iHMepHem-
Mazda3uHie. BusHadyeHoO munosi Ko/nbOopu ma KOMIPHI NOEOHAHHA 0/ no2omunie bpeHOI8 enekmpoHHOL
KoMepyii pizHUx mosapHux kamezopili. BusHayeHo npuHyuUNu NOEOHAHHS KOJIbOpi8 8 1020munax iHmepHem-
M@2a3uHie pi3HUX MoeapHuUx kamezopid.
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Mpakmu4Ha 3Ha4vywjicmo. Ompumai pe3ysiemamu OOYLIbHO 8uUKopucmosysamu npu po3pobuyi
Ji020munie Hogux hidnpuemcme e-commerce i npu pedu3aliHi icHyro4ux. Pe3ynbTaTn JOCNIAXKEHHA MOXYTb
OyTV BUKOPUCTaHi NMPW NOAANbLIMX HAyKOBUX AOCNIAXKEHHAX 3 Au3aliHy GIpMOBOro CTUAKO CanTiB
nigNpPUEMCTB e-commerce.
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EXPLORING URBAN STREETSCAPE DESIGN: COMPREHENSIVE

REVIEW OF SCIENTIFIC RESEARCH

The purpose: to analyse and synthesize research on urban street space and the evolution of urban
streetscape design concepts, tracing their origins, development, classifications, and design practices.

Methodology. The study conducts a historical and theoretical review of scientific and literary sources,
employing methods of analysis, systematization, classification, and summarization of the obtained results.

Results. Classical theories of designing public spaces, as well as the development of concepts related to
spatial perception and a human-centric approach in design, have been examined and analysed. The interaction
of these theories with big data and artificial intelligence in the research and design of urban public spaces has
been identified, revealing that such collaboration accelerates the emergence of cutting-edge theoretical and
practical innovations.

Scientific novelty. Based on the analysis conducted, three main research directions in street space are
identified and systematized: macro-level research, micro-level research, and research in urban design practices.

Practical significance: The results of this research establish theoretical foundations and outline
directions for the future development of studies in the field of street space design. They can be utilized by
architects and urban designers in the process of planning and design.

Keywords: street space, urban design, spatial perception, public space, streetscape design,
environmental design.

Introduction. In the face of global governments have begun to gradually realise
urbanisation and the proliferation of cars, trams  the various problems in urban construction, and
and other motorised vehicles, the attributes design theories and methods for creating and
and characteristics of the original public space renewing street space have been proposed,
of the city have changed considerably. This practised, validated and critiqued. By
phenomenon, known as "urban sprawl", is summarising the theoretical research and
reflected in Chinese urban design as the practical methods of street design worldwide,
suburbanisation of the urban core, closed urban  this paper is a compendium of the classical
transit traffic, large commercial complexes that research  theories, the latest research
destroy the original mechanism of the city, developments and practical case studies in
extended high-density residential academia and the design community.
environments, and large closed communities Analysis of previous researches. In
[1]. This logic of urban planning, with its recent years, research on streetscape design has
emphasis on clear functional differentiation and  mainly focused on street measurement and
motor-orientation, has resulted in public space evaluation, summarising street design practice
being fragmented by numerous wide streets, cases, etc. There are relatively few studies on the
and pedestrian space being divided into a system of combing the theory and practice of
multitude of fragmented corners by motor streetscape design in terms of temporal and
lanes and parking spaces. At the same time, on  spatial scales. W. Xiong and B. Liu [2] classified
a microscale, residents are increasingly feeling the research on environmental evaluation theory
the lack of living space, and foreign tourists are  and index system of street space in recent years
tired of the homogeneous landscape of the city.  accordingly. Yi. Long, J. Tang [3] sorted out the
There is a growing demand for pleasant and progress of quantitative research methods of
vibrant spaces in traditional neighbourhoods. global street space quality through the
Since the 20th century, academics and local ~measurement methods and evaluation methods
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of street space quality. R.R.Jayakody, K.
Keraminiyage, M. Alston & M. Dias [4]
summarised the design elements, design

methods and paths of shared-space streets
through three streetscape design case studies in
the UK. Yi. Wang, Q. Zhou, X. Yang et al. [5]
classified urban streetscape types into six types
based on pedestrians' subjective perspectives.
Wenzhi Wu et al. made a comparative study of
street design guidelines of ten cities in China and
western countries, listing the differences and
focuses of street space design principles and
concepts in different countries. W. Wu, J. Lu, B.
Zhao [6] made a comparative study of street
design guidelines of ten cities in China and
western countries, listing the differences and
focuses of street space design principles and
concepts in different countries. L. Bertolini [7]
analysed different types of urban street space
transformation experiments and developed an
assessment framework for these space types.
Statement of the problem. Literature
review studies of street space and streetscape
design have focussed on case studies,
comparative studies and quantitative methods.
This paper hopes to make use of the macroscale
and micro-scale of spatial observation,
combined with the discourse and practice of
streetscape design, to sort out and summarise
the theories and methods of urban streetscape
design after the 20th century. At a time when
the living space of the street is disappearing,
and the traditional cultural lineage and imagery
of the city are dying, the spatial transformation
of street space from "design for traffic" to
"design for people" is an important issue now.
The street design for people is not only for the
residents, but also for the people. People-
oriented street design not only provides basic
communication space for residents, but also
further develops more spatial functions, such as
revitalising ~community commerce and
enriching urban imagery. Therefore, it is
necessary to compare and summarise the
concepts, research methods and practice cases
of streetscape design under different systems in
Eastern and Western countries, so as to provide
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a theoretical and methodological framework
for the subsequent sustainable development of
street space.

The results of the research and their
discussion. Streets are a primary component of
the urban public space system, forming the
backbone of urban spatial morphology. They are
also vital places where residents perceive the
city's character and vitality. In the process of
rapid urban development, the deterioration of
the urban street environment due to urban
sprawl and the development of motorised
transport networks has been a concern for
scholars from various disciplines. Scholars in
different fields have studied strategies to
maintain the vitality of urban spaces, seeking
mechanisms to create pedestrian-friendly street
spaces from multiple perspectives, and exploring
theoretical ~ breakthroughs and  practical
deepening of urban streetscape design.

1. Macro Research Approaches to
Urban Space in the 20th Century. As an
essential linear component of urban space,
streets serve as the primary conduits for
pedestrian traffic and interpersonal interaction.
They are also a significant focus of study in
fields such as design, architecture, landscape
architecture, and wurban planning, while
simultaneously drawing attention from urban
management processes.

Systematic theoretical research on streets
can generally be traced back to the first half of
the 19th century, when scholars from disciplines
like architecture, sociology, and geography
introduced morphological concepts into the
realm of urban space research, forming the
foundation for urban morphology theory. In the
1960s, Western scholars in the field of urban
design began discussing the social effects,
human-environment  relationships,  spatial
aesthetics, and other aspects of street space.
For instance, Kevin Lynch, in his 1959 book "The
Image of the City", proposed the concept of
"legibility" by observing five elements of the
city: paths, edges, districts, nodes, and
landmarks, which collectively create a graphic
representation of the city's form [8]. Jane
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Jacobs, in her work "The Death and Life of Great
American Cities”, emphasized that streets not
only bear the responsibility for the safe
operation of urban transportation but also
serve as public and communal spaces for
residents to engage in social activities [9].
Subsequently, the design field began to
focus on the spatial organization of urban
public streets, design techniques, and how to
enhance the quality and vitality of cities
through this fundamental element. For
example, Jan Gehl introduced the theory that
the quality of social activity spaces influences
people's interactions and activities. William
Whyte, in "The Social Life of Small Urban

Spaces”, employed street filming methods to
systematically record the activities of people on
streets over time, comparing and analysing the
gathering patterns in different public spaces to
study the relationship between street quality
and public space vitality [10]. Ashihara
Yoshinobu, in "The Aesthetic Townscape",
applied Gestalt psychology to introduce the
concepts of positive and negative spaces and
discussed the appropriate scale of street space
using the height-to-width ratio [11].

These scholars recognized the significant
impact of street quality on urban vitality and
conducted qualitative research on street spaces
from various theoretical perspectives (Tab. 1).

Table 1

Review of Macro Research of Streetscape in the 20" Century

Researcher Time |Research object

Constituent elements/viewpoints

Kevin Lynch 1960 |The image of the city

Path, boundary, node, area, landmark

Jane Jacobs 1961 |Street vitality

Short streets, sufficient pedestrian density, mixing of
main functions, and mixing of building ages

Jan Gehl 1971 |Street vitality

Integration rather than separation, convergence rather
than dispersion, openness rather than closure,
invitation rather than exclusion

Yoshinobu 1979 |Street aspect ratio

When D/H=1, the street ratio is appropriate

Ashihara (D/H)

When D/H>1, the street gives people a sense of
alienation

When D/H<1, the street gives people a sense of
oppression

Kevin Lynch 1981 |Street form evaluation

Vitality, sensation, suitability, accessibility,
controllability, efficiency, and fairness

Allen B Jacobs

1993

Street spatial form

Clear street boundaries, continuous street landscape,
street accessibility, building coordination and diversity,
transparency, diversity of activities, pedestrian density,
etc.

Montgomery

1998

Street vitality

Appropriate urban texture, humanized scale, urban
blocks and permeability, public areas, green spaces and
water features, street connections, appropriate density,
mixed use, landmarks and visual stimuli and details,

architectural style as imagery

2. Micro-Level Research Advances in
Street space. In the latter half of the 20th
century, research methods in urban public
space often relied on researchers' subjective
judgments and theoretical summaries, lacking a
strong empirical foundation. This was mainly
due to several factors: First, at the time,
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information technology was not sufficiently
advanced to explore crowd activities and spatial
data indicators within neighbourhoods from a
big data perspective, resulting in a lack of
effective quantitative tools. Second, the spatial
scale of the research objects, such as interior
building spaces, exterior street spaces, and
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connecting grey spaces, was quite micro,
making data collection and observation
challenging. Third, due to the extensive
development of urban construction during
specific historical periods, designers and
researchers did not pay enough attention to the
micro-perspective of street environments.
Studies in this context often focused on larger-
scale urban communities, emphasizing
technical and social aspects of space.
Consequently, research from a human-centric
perspective on street space at the micro-level
was lacking, underestimating the crucial role of
different types of public spaces in urban vitality
and quality.

With the rise of quantitative thinking in
various disciplines, the field of street space
research also began to focus on micro-level
studies. Street spaces typically have some level
of enclosure and are often defined by buildings
or structures on both sides, creating linear
public open spaces primarily divided into
pedestrian and vehicular spaces, interspersed
with trees, shrubs, and small public amenities.
Existing quantitative research on public spaces
generally uses the spatial elements of streets
for data collection and measurement. Recent
advancements in quantifying physical street
space include four main categories:

Streetscape = Research Based on
Neighbourhood Survey Data. Traditional
studies on spatial quality often rely on common
methods such as statistical and sociological
surveys and field investigations to collect
information about street space elements and
their  characteristics.  Field surveys and
questionnaires, by conveying information from
respondents, can summarize the physical
features of different streets as well as the usage
patterns and spatial perceptions of different
groups of people. These methods are widely
applicable and have high effectiveness.
However, they are limited by their relatively
small data collection scope. For instance, Yong
Chen and Xinghua Zhao focused on commercial
street spaces, particularly Huaihai Road, and
collected data on pedestrian activities in
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ground-floor commercial spaces to explore the
relationships  between variables affecting
interactions between people and commercial
interfaces [12].

Streetscape = Research Based on
Geographic  Information  Data. The
widespread use of Geographic Information
Systems (GIS) across various disciplines has
created conditions for the quantitative study of
block space characteristics and its environment
at the city scale. Platforms like «Baidu Maps»
and «Amap» in China, as well as
«OpenStreetMap» globally, provide valuable
geographical data for urban research. With the
increasing availability of digital information on
these platforms, the feasibility of studying
street space in various dimensions using GIS
has grown. Researchers use GIS to study street
vitality by measuring aspects such as block
density, accessibility, street width, and more,
based on different types of points of interest.
For example, researchers like Ying Long
conducted large-scale block measurements in
cities like Beijing and Shanghai using points of
interest, covering data indicators related to
block density, block accessibility, street width,
and more [13].

Streetscape Research Based on Live
Street Pictures. Street view images, forming
image databases based on human visual
perception, have become a new research
method for obtaining street space data. They
offer advantages such as convenient data
collection in large quantities and independence
from natural conditions like location, time, and
weather. Internet-based map services have also
introduced urban street view features,
providing researchers with easier access to
information. Today, street view maps are widely
used as effective means of measuring street
space.

Moreover, the advent of the big data and
artificial intelligence era has introduced new
trends, including the application of intelligent
recognition, image segmentation, and machine
learning to street space environment research.
Researchers can automatically identify and
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classify numerous image data with computers,
creating databases of street elements that can
be used for further research. For instance, by
analysing the visual elements of street images
(vegetation, sky, fast and slow road surfaces,
motorized and non-motorized  vehicles,
pedestrians, public furniture and other
elements of urban design etc.), researchers can
calculate their proportional distribution and
quantitatively analyse the spatial quality and
vitality of linear streets.

Streetscape Research Based on Three-
Dimensional Building Data. As a linear
enclosed spatial form, streets are influenced by
various factors, including the proportion, scale,
colour, shape, texture, and real-virtual
relationships of buildings and structures on
both sides. These factors affect visual
perception and human perception. Researchers
like C. Harvey used three-dimensional scale
data of these buildings and structures,
employing computer algorithms to
automatically identify road centrelines, road
boundaries, and boundary facades. This
allowed for the quantitative measurement of 12
street space element variables related to
building morphology and street space. These
variables included street width, continuity of
the building skyline on both sides, the number
and height of buildings on both sides, the
width-to-height ratio of street space to
surrounding buildings, and the visual curvature
of the street [14].

3. Research on Street Design Practices.
During the period of extensive development of
urban construction, streets mainly adopted the
red line management model in upper-level
planning. This management model was often
considered a bottom-line logic planning
method. Its purpose was mainly to avoid the
"worst design" rather than pursue the "best
design” and "good planning". As China's urban
construction enters a new development
process, higher-level planning levels have
gradually become aware of some problems
with planning methods, and the "people-
oriented"” urban development concept has
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received attention. Therefore, urban design
represented by streets and acupuncture-style
urban renewal based on microscale observation
have gradually become an important issue in
urban construction.

The concept of Shared Streets Space
(SSS) first appeared in the concept of "Inclusive
Multi-functional Road Design" first proposed
by Buchanan in his 1963 book "Urban
Transportation”, and was applied to urban
traffic. It laid the foundation for the later street
sharing model [15]. Complete Streets was
proposed by David Goldberg, head of the Smart
Growth Alliance, which advocates improving
pedestrian and  bicycle facilities and
encouraging people to walk, bike or take public
transportation.

In 2002, San Diego in the United States
released the first guidelines for the "Complete
Streets" concept. In 2004, London, England
released the "Streetscape Design Guide — Better
Streets", which is generally considered by
academic circles to be the first mature,
complete and influential guideline and
proposed an initiative to build London into the
world's leading pedestrian-friendly city. In
terms of the overall strategy and design update
method, the guideline proposes six attributes,
liveability, accessibility, safety, durability,
openness, and sustainability [16]. In 2005, the
National Complete Streets Alliance was
established, and the Complete Streets
movement spread rapidly across the United
States; by 2012, 125 communities across the
United States had adopted Complete Streets
policies. Complete streets fully consider the
needs of walking and non-motorized vehicles
encourage walking and public transportation to
give priority, and make the distribution of urban
road rights more balanced.

The Active Streets movement, which grew
out of the Complete Streets movement, is even
more visionary. It regards street space as a kind
of urban public space, improves the quality of
the urban environment in many ways, and
enhances economic vitality and social cohesion.
Vibrant Streets combines public space creation
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and cultural preservation with the participation
of people in street design and construction. The
spatial environment design of the street focuses
on forming characteristics to enhance the
recognition of the street. Vibrant streets focus
on improving street functions, facilities and
pedestrian environment, improving walking
convenience and comfort, thereby increasing
the proportion of walking trips on the street,
increasing the attractiveness of street space and
activities, and increasing the diversity of
people's activities.

In Western countries, improving the
vitality and liveability of neighbourhoods has
also been an ongoing urban issue, with
governments, parliaments, NGOs and residents
involved in proposing and improving strategies
for urban design and regeneration. Numerous
famous cities have put forward and improved
initiatives, declarations and strategies for
friendly street spaces.

Copenhagen, the capital of Denmark,
launched the "Copenhagen Bicycle Policy"
(2002-2012) and  "Copenhagen  Bicycle
Strategy" (2011-2025) in 2001 and 2010
respectively, with the aim of promoting the use
of street-friendly spaces. The aim is to promote
low-carbon mobility, while at the same time
introducing policies to limit the development of
small cars. Copenhagen has also been adhering
to the public Transport-Oriented Development
(TOD) mode, so the "Finger Plan" model was
created in this context, five radial rail corridors
and urban development along the land and
green space between the corridors, and
continues to be interlocked with the
neighbourhood bicycle system, forming the
famous bicycle-friendly low-carbon city. The
city is known as a bicycle-friendly, low-carbon
city. Another example is the Tokyo Bay Area, a
metropolitan area with more developed public
transport, whose street design guidelines
emphasise the importance of prioritising the
construction of pedestrian and cycling zones in
streets, while at the same time developing
public transport. For example, New York issued
the New York Vibrant Streets Design Guidelines

75

in 2009, proposing the construction of more
vibrant, green and attractive streets to improve
the quality of life of the people; the guidelines
are divided into five major parts: user manuals,
geometry, materials, lighting, and furniture [17].

In China, street design guidelines have
also been issued to guide streetscape design,
and in October 2016, the Shanghai Street
Design Guidelines were issued, with "complete
streets" as the core concept and "people-
centred" as the primary goal, with highlights
such as convenience, efficiency and attention to
vulnerable groups, while focusing on local
culture [18]. In September 2018, the Beijing
Urban Design Guidelines for Street Renewal
and Governance were released to the pubilic,
highlighting the local architectural and spatial
characteristics, protecting the city's cultural
lineage, and enhancing the aesthetics of the
environment in the design guidelines for Beijing
as an important historical city (Fig. 1).

In summary, since the beginning of the
21st century, urban planners, users, and
regulators have collectively shifted their focus
to human-centred urban development. They
have advocated and implemented numerous
declarations and examples of resident-friendly
streets. Simultaneously, excellent street design
and renewal projects require not only the
expertise and aspirations of managers and
designers but also precise scientific data,

analytical methods, and measurement
techniques. These theories, analyses, and
design experiences combined can better

implement construction concepts such as
green, innovative, open, and shared, promoting
the creation of safe, liveable, and sustainable
friendly living environments in cities with
different backgrounds and at different times.
Conclusion. In the era transitioning from
extensive urban development to meticulous
design and renewal of urban spaces, streets
have evolved beyond being mere passageways.
They have become pedestrian-friendly
neighbourhood spaces grounded in human-
centred thinking, or become a spiritual place for
tourists to learn about the city culture. Thanks
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to urban design, streets now need to serve as relaxation, and social interaction for people of
places for conversation, entertainment, different age groups and professions.

Buchanan,
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| | 1 e
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Fig. 1. Timeline of Global Urban Street Design: Guidelines and Practice

Existing research encompasses day, have developed diverse theoretical
multifaceted qualitative studies that arise from frameworks related to street design through
interdisciplinary collaboration. For instance, the implementation and review of design
early social scientists, architects, and urban projects. These theoretical frameworks
researchers interpreted the classic theories of continue to evolve.
street space from various perspectives during As the field of data processing and
the Industrial Revolution and the era of artificial intelligence continues to advance,
humanism. Urban designers and social there is an increasing variety of methods for
practitioners, from that period to the present acquiring streetscape research data. These
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methods include live street pictures, three-
dimensional spatial data, or geographic
information data. At the same time, starting
from the United States and the United
Kingdom, streetscape design guidelines have
been compiled based on different street design
concepts.  These  systematic  guidance
frameworks have been continuously practised
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2BAH K., "LUME/IbOBA-HECTEPEHKO O.

'Kuiscokuli HayioHanbHUll yHisBepcumem mexHosoz2ili ma dusaliHy, Kuig, YkpaiHa
2llleHsciticokuli yHisepcumem Hayku (| mexHosozid, CiaHe, Kumadi

BUBUYEHHA AU3AUHY APXITEKTYPHOIO CEPEAOBULLA MICbKUX BY/TNLLb:
KOMMNJEKCHUW Oornag, HAYKOBUX A,0CNIAXKEHD

Mema: npoaHanizysamu ma y3a2aneHUMU OOCHIOXeHHS MICbK020 8y/IU4HO20 NpoCcmMopy ma
€801t KOHYeNnyili Micbkoz20 8y/IU4HO020 Ou3aliHy, 8idcmexumu ix NOXoO0XeHHs, po38uUMoKk, Kaacugikayit
ma du3aliH-npakmuku.

Memodonozia. Y OocnidxeHHi npogedeHO ICMOPUKO-mMeopemuyHUl 02180 HAyKosux ma
AimepamypHux OXepes (3 3aCMOCY8aHHAM MemoOdigs aHanizy, cucmemamusayii, kaacugikayii ma
y3azanbHeHHs OMpUMAHUX pesyibmamie.

Pe3ynomamu. Po3z21aHymo ma npoaHanizo8aHo K/AACUYHI meopii NpOeEKMy8aHHA 2poMadcbKux
npocmopis, @ Makox po3sumok KoHYyenyili npocmopogozo cnpuliHAmMms i II00UHOYeHMpUYHo20 nioxody 8
OuzaliHi y NOEOHAHHI 3 8e/IUKUMU OaHUMU ma Wmy4YHUM [Hmesekmom. BusesneHo, wjo maka 83aemodis y
chepi OocnioxeHHs ma OusaliHy MICbKUX 2pOMAadcbkux npocmopie NpUCKOproE hosisy nepedosux
meopemuyHUX ma Npakmu4yHuUX iHHo8ayid.

Haykoea Hoeu3Ha. Ha ocHosi nposedeHo20 aHANi3y 8UOUIEHO MA CUCMeMamu308aHO MpPU OCHOBHI
Hanpsamu 0ocniOXeHHS 8y/IUYHO20 NPoCmMopy: OOCAIOKEHHA Ha MAakpopiBHi, 00CAIOKeHHs HA MIKpOpiBHI ma
docnioxeHHs micokol duzaliH-npaKkmuku.

lMpakmuyHe 3HaveHHA. Pe3ysiemamu ybo2o 00CNIOXEeHHS CMBOPHHMbL MeopemuyHi 0CHO8U Mma
OKpec/Itorome HanNpsAMU po3s8umky nodassuiux 0ocaioxeHs y cgepi OusaliHy 8y/IUYHO20 NPOCMOPY | MOXYMb
6ymu sukopucmadi apximekmopamu ma micekumu ou3aliHepamu y npoyeci NAaHye8aHHa ma ousatiHy.

Knrouosi cnoea: sysnuyHuli npocmip, micekuli 0usaliH, npocmopose cnpuliHamms, 2pomMadcekuli
npocmip, synuyHuli aaHowagmmul dusaliH, du3aliH cepedosuya.

IHOOPMALLIA BaH KaHb, acnipaHT, KMiBCbKMIA HaLiOHaNbHUI YHIBEPCUTET TEXHONOTIN Ta AW3aiiHY,
MPO ABTOPIB: YHiBepcuTeT Hayku i TexHonorin LWeHbci, Kntan, ORCID 0009-0006-4223-0391, e-mail:
wangkan@zwu.edu.cn

LWmenboBa-HectepeHko Onekcanapa €BreHiiBHa, A-p dinocoodii, soueHT kabeapu
AV3aiHy iHTep'epy i MebniB, KWIBCbKMA HaLiOHaNbHWI YHIBEPCUTET TEXHOJOrIN Ta
amsamdy, ORCID  0000-0001-7073-3574, Scopus 58743312600, e-mail:
alexpissenlit@gmail.com

LintyBaHHsa 3a ACTY: Wang K., Shmelova-Nesterenko O. Exploring urban streetscape
design: comprehensive review of scientific research. Art and Design. 2023. N24(24).
C. 70-79.
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YOK [747:725.7]: AB30B B. A, CbOMKIH C. O.

7.011.26 Kuiscokuli HayioHaneHUl yHisepcumem mexHoso2ili ma ousaliHy, Kuis, YkpaiHa

bor1030857/2617- | ETHOAW3ANH PECTOPAHIB: CYYACHWU AOCBIJ,
0272.20234.7. TA OCHOBHI XAPAKTEPUCTUKU

Mema: susgieHHA OCHOBHUX Xapakmepucmuk CMBOPeHHA Cy4acHo20 emHoou3aliHy pecmopaHie 3
BUOKpEeMJIeHHSIM XapakmepHUx puc emHidyHux ocobausocmeli y dusaliHy iHmep'epie 3ak1adis 2pomadceko2o
Xap4yB8aHHs Ha OCHOBI aHAJ3y MBoOpYOCMI YKpaiHCbKUX [ 3apybixHuUX du3aliHepis

Memodonozia. [JocnidxeHHa 6asyemoca Ha MemoOi KOMNAEKCHO20 GHANBy ma CcuHme3sy
ob’ekmusHuUx OaHux 3 OdocmynHux Oxepen (Hopmayii. AHANMUYHA HYAcCMUHA BUKOHAHAd HA OCHOB8I
memamuy4HuUx eudaHs [ iHMepHem-pecypcis, a makox enacHomy 0doceidi asmopis. BukopucmaHo makox
MemoOu HamypHux obcmexeHb, NOPIBHAIBHO20 Ui MUNOJI02IYHO20 AHANI3Y.

Pe3ynemamu. NpoaHanizo8aHo cyqacHuli 0ocgio cmeopeHHs emHoOU3aliHy pecmopaHis i 8use/eHo
lio2o xapakmepHi pucu y pisHUx KpaiHax csimy ma YkpaiHu. Po3essaHymo 38'A30k emHidHo20 Ou3aliHy 3i
36epexxeHHAM Ky/bmypHOI cnadwjuHu U 8UKOPUCMAHHAM pe2ioHaAbHUX 8upobis. BidokpemseHi OCHOBHI
xapakmepucmuku ma kro4osi ocobaugocmi emHodu3aliHy 3akaadie xap4ye8aHHs.

Haykoea HoeusHa. Cnuparyuce HA CyqdcHUli npoekmHo-6ydisenvHuli 0docgid [ aHani3
AimepamypHux OxepeJsi, OKpecieHO Micye yKpaiHCbko2o emHi4Ho20 du3aliHy y c8imosoMy npocmopi,
8U3Ha4eH!( Ui cchopMyIboBaHI K/IHOHOBI Xapakmepucmuku CMeopeHHsA Cy4acHo20 emHoou3aliHy pecmopadis.

Mpakmuyna 3Ha4vyuwjicme. [IposedeHuli aHania cnpusmume @OPMYBAHHIO  KOMNJIEKCHUX
NpakmuyHux pekomeHoayili do mMalibymHix po3pobok iHmep'epig 3akaadie 2poMadceko20 Xap4y8aHHs 8
cmuni emHiyHo20 Ou3aliHy ma y3a2a/bHeHHI 0cobUuB0CMI CMBOPeHHs Cy4acHo20 emHOoOU3alHy.
Pesynemamu npogedeHoz20 O0CAIOXeHHA MOXymb Oymu 8UKOPUCMAHI 8 Npakmuyi NpOEKMY8aHHS,
pekoHcmpykyil ma 6ydisHUYMBa pecmopaHxie.

Knrouosi cnoea: emHodusaliv; mpaduyil; pecmopaHu, HapodHe MUcmeymeo, eKo102i4HICMb.

Bctyn. B octaHHi  pokum  ABuUWe Hapasi Habarato ramblie novann 3aHyproBa-
eTHoAM3anHy Haby o MONYAAPHOCTI AK Y PI3HUX  TUCb Y Lii aCNEKTW, @ TaKOX B iICTOPUYHI Axxepena
KpaiHax, Tak i cepef Pi3HUX rpyn HaceneHHA. K CBOTrO Hapody, TaK i iHLLMX.

Lien pisHOBWMA Au3alriHy CTaB MOMYAAPHUM Yy AHanis  nonepegHix  AOCAIAKEHD.
NOBCAKAEHHOMY XWTTI Cy4acHOI NtoanHu — Big  ETHOAM3aWH 3aknagiB rpoOMaACbkoro Xxapuy-
AW3aHYy TPOMaACbKMX MPOCTOPIB | PeCTOpaHiB  BaHHA CNpWAE Nonyasapu3auii LibOro Hanpsamky.
A0 AV3alHy OAAry W akcecyapiB, Bij apxiTek- BiH oTpumye BigobpaxkeHHs B AiTepaTypHMX
TYpPV >XKUTNIOBUX KOMMIEKCIB Ta KOMMIEKCIB JyKepenax y Trajysi JAu3aviHy Ta  MOro
BIAMOYMHKY [JO CTBOPEHHA | 36epeXeHHA PI3HOMaHITHUX creuianizauin. Tak, OCTaHHIM
AEKOpaTUBHUX enemeHTIB | nocygy. barato uyacom 3'aBaseTbca H6arato nybaikauin CTOCOBHO
dakTopiB  BMAMHYAM  Ta  MNPOAOBXYITb  e€THOAM3auHy Yy cdepi ogary, rpadiyHoro W
BMMBATL Ha CTPIMKWI PICT KiNIbKOCTI 3aKnajiB  MpOMUCIOBOro aAu3arHy Towo. Cepes nitepa-
came  eTHIYHOro HanpAMKY,  30Kpema TYpPHUX JXKepes, MPUCBAYEHUX OCOBAMBOCTAM
pectopaHiB.  AHTMrn06GaniaM  3a  OCTaHHI  €THOAM3aWlHYy CepeAoBULL, CiA BIAMITUTA NpaLi
JeKinbka poKiB JOCAT CBOro HavBuwioro pisHa i B. JaHunenka [5], J1. O6yxoBcbkoi «CyyacHum
NIOACTBO 3HAaXOAMNTbCA B CTaHi MEPEOCMUCIEHHA  YKPAIHCbKMIA  €THOAM3aMH  IHTep'epy: CTpimKa
XUTTEBMX  LHHOCTEW. Ha nepwwi nnaH  AuHaMiKa i CBITOBe BU3HaHHS» [6], T. Byarakosoi,
BUXOAWUTb €KONOTIYHICTb XWTTA, npocTtopie, A. OkoHuyk, H. ByTykoBoi «CyyacHi TeHAeHLiT B
byaiBenbHUX MaTepianis Towo. Jltoagu aepani  AnsainiHi iHTep'epy pectopaHy» [4], T. ByarakoBoi,
binbwe  BAarOTbcA A0  MowykiB  cBOiXx B. babeHko «[puvHLMNN BUKOPUCTaHHA €eTHIu-
nepLlioAXepes Ta HauioOHaNAbHOI IAEHTUYHOCTI,  HWUX MOTMBIB B Cy4aCHOMY iHTep'epi rotenis» [3].
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Ha ocobavBy yBary 3acnyroBytoTb npadi
B.A. Abu3oBa, Taki sk Ta «3acaau coliasbHO-
KyNbTYPHOI IA€HTUYHOCTI Cy4acHOro apXiTekTyp-
Horo cepegosuwa» [1], «Ponb cyyacHux 6yai-
BE/IbHMX MaTepiaiiB y PO3BUTKY €THOAM3alHYy
MiCbKOrO cepefoBuLLa» [2], OCHOBHOK METOH
AKWX € BM3HAYEHHA 0COBAMBOCTEN HaLjiOHa/b-
HOI CBOEPIAHOCTI B [AMW3aViHi apXiTEeKTypHOro
cepefoBuLLa, WO O6'€AHYE ICTOPUYHI, KyNbTYPHI

Ta HOBITHI POpMM AM3aliHY, BKIKOYaOUU
BMKOPUCTaHHA OyaiBenbHUX Matepianis. Llen
niaxia  AO3BOAAE  3pO3yMITM  COLjiaNbHO-

KyNbTYPHY IA€HTUYHICTb Cy4acHOT apXiTeKTypu Ta
AV3anHy, cucteMaTmn3yBaTi 3acobm iX CTBOPEHHSA
Ta BU3HAUUTN MaWBYTHI TEHAEHLT eTHOAMN3aNHY
Ha BCiX piBHAX POPMyBaHHA CepesoBMLLa.
WBnAKNMA pO3BUTOK eTHOAM3aANHY B
YKpaiHi 3Ha4YHO MOKpaLWMB He TilbkM pPIiBEHb
AV3alHy Ta AKiCTb iHTep'epiB, afe W NocTaBuvB
MUTaHHA WOAO TPaKTyBaHHA Ta BUKOPUCTaHHA
XapaKTePUCTUK ETHIYHOIO AM3aliHy AK B LjiIOMY,
Tak | CTOCOBHO BHYTPIWHbLOIO CepeAoBuLLA
pectopaHiB. [oCBig peanizoBaHMX MpPOEKTIB
pecTopaHiB B eTHOCTUAICTULI B MeXax YKpaiHu
Ta No3a HUMUW BXe JaE Nnosne Anf aHanisy n
BMOKPEM/IEHHA MEBHWX O3HaK Ta o0cobau-
BOCTEN, NPUTaMaHHMX LbOMY Hanpsmy.
MocraHoBKa 3aBAaHHA. ETHOAM3aMH —
HanpaM, AKWA Hapasi AOCUTb aKTMBHO MOLUK-
PIOETbCA, 3POOMB  MPOPUBHUA  CTPUBOK Y
PO3BUTKY 3a OCTaHHE AecATunpiuua. Llen Hanpam
MacoBO MPWBEPTAE yBary CniJbHOTU A0 €KOJO-
MYHOCTI Ta iHTerpauii eTHIYHUX, ICTOPUYHMX,
COLiaNbHMNX, eCTETUYHUX Ta IHLWKX acnekTiB Yy
MOBCAKAEHHE XMUTTA CyyacHocTi. MeToto cTaTTi €
aHani3 TBOPYOCTI YKPAIHCbKUX | 3apybidKHMX
AV3aliHepiB Yy MpPOEKTYBaHHI 3aknagiB rpo-
MaACbKOrO  XapuyyBaHHA 3 BUKOPWUCTaHHAM
Pi3HMX ETHIYHMX OCOBAMBOCTEM Ta Ha OCHOBI
LbOro BM3HAYEHHA OCHOBHWUX XapaKTepuCTUK
CTBOPEHHSA Cy4aCHOro eTHOAM3alHY PeCTOPaHiB.
PesynbTatm pocnipkeHHa Ta ix
obroBopeHHs. CyuacHe NPOEKTYBaHHS
3aKNakiB rPOMaACbKOro XxapuyBaHHA Lie KOMI-
NeKCHWA niaxia, Wwo nepesbavae PO3yMiHHA
ICTOPUKO-KYNbTYPHUX HagbaHb, fKi NOB'A3aHi 3
0cob6mBOCTAMM PO3BUTKY KOHKPETHOH
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eTHIYHOI rpynn HaceneHHs, Ti HaLioHaAbHUMU
TpaanLiamMK Ta iX iHTerpawi€to B CyyacHi peannii.

YKpaiHCbKM eTHOAM3aH PO3BUBAETLCA
BiJHOCHO HEBENNKMI NMPOMIXOK Yacy (OCTaHHi
AECATUNITTA), ane 3aBAAKN TaNaHTy Ta 3aB3ATOCTI
AV3aiHepiB YKpaiHu JOcCAr YMManvx YCnixis.
LUle apecaTb pokiB Haszag cepefHin BIACOTOK
3aMOBJIEHb IHTEP'EPIB XXUTIIOBOTO CEKTOPY B
yKpaiHCbKOMy cTuni  cknagas 5-7%. Cepepg
rPOMaACbKMX 3aKNaAiB BUPILLEHHSA iIHTEP'EPIB Y
HaL,iOHa/IbHiIl cTuaicTUL 3ycTpivanocs
NOJeKyAW uYacTile, nepeBaXHO Yy 3aknagax
XapuyyBaHHA — Ha OKOAMLAX BEANKUX MICT
(Hanpuknag, Kwuis, JlbsiB, [MontaBa) abo y
TYPUCTUYHIM TAMBUHLI KapnaTcbkoro perioHy.
3a3Buyant ixHE OGQOPMAEHHA BUrAAjaNno Ak
npAMe HacnigyBaHHA UM Hegbane KonitoBaHHA
YKPaiHCbKOI TPaAMLLINHOI XaTn NeBHOrO Kpato. Y

AV3alHi  iHTep'epiB LeW  CTUAb  4YacTo
NPOABNAETLCA Yy BWKOPWUCTaHHI Marepianis,
KO/NIbOPIB, €/NeMeHTIB eTHoaTpubyTnkn [6].

Hepo3prBHO 3 AM3aiHEPCbKMM BUPaXXEHHAM
NPOCTOPYy PO3PObBAAETLCA MEHIO, engeTvka Ta
icTopif 3aknagy. AKWO pecTtopaH MO3MLIOHYE
cebe AK ANOHCbKMIA abo ITaNnincbkni, iIHTEp'ep i
eKcTep'ep NMOBWMHHI MaTW O3HaKW 3a3Ha4YeHOoro
eTHOCTUI0. Pa3oM 3 umm, npu po3pobui an3ain-
Hy BapTO YHWKaTK BigobpaxkeHHA cTepeoTun-
HUX yfABJEHb NpPO KpaiHy [3, 4]. HekopekTHO
TakoX BO3BENNYYBaTW TiIbKM NMOBEPXOBY Tpa-
AVUi0 B MaTepianbHiK KynbTypi (HaknagaHHs
TPaAVLINHMX OPHaMEHTIB Ha MOBepPXHi Cyyac-
HWUX NpeaMeTiB Towo). Llen niaxia ans TBOpeH-
HA HaLiOHaNbHOI IAEHTUYHOCTI B AM3alNHepPCh-
Kil KyabTypi 6araTto B YOMy HenpoAyKTUBHWUN,
60 3aHaATO NPUMITUBHWUWA. [lpyM NO€EAHAHHI
IHHOBALIMHNX AV3alHEePCbKUX pilleHb i3 Tpa-
AVILIEFD  OCTaHHA Ma€e BIATBOpPHOBATUCA Ha
rAnbvHHOMyY piBHI. lNoganblue JeTantoBaHHA
Cy4acHOro A13alHepPCbKOro NPOoAyKTy HEMOX-
NmBe 6e3 BUKOPUCTaHHA CyYaCHUX TEXHOJIOTIN.
Xoua ui TexHoaorii MoXyTb 6yTh HauiOHanbHO
HenTpasabHi, BOHW He 3AaTHi CTepTn FANOUHHI
CTPYKTYPHI AW3alHepCbKi 3acaAy, AKWO TUX
6yno pocarHyto y neBHomy TBOpI [1, 5].

Uepe3 IiCTOPUUHI Ta iHWI YMHHUKK Ta
npouecn rnobanisauii, ykpaiHCbka KyabTypa
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NpWrHivyyBanacs A0CTaTHbO JOBIMI Nepios, ane
NoAiil OCTaHHbOrO AECATUNITTA He TifbKK
«BOCKpecuaun» i, ane " 3pobuan ofHUM 3
HaMLiKaBilLMX Ta HaWMOMyAAPHIWNX TPEHAIB.
Biabynoca nepeocMWUCNEHHA  KyAbTypHOrO
Cnajky i TPaaMLin, HaLiOHabHOI i4EHTUUYHOCTI
Ta €4HOCTI, AKOI He By/I0 paHiLle.

Po3sutok  ykpalHCbKOro €THIYHOro
AV3aiHy HTep'epiB 3Ha4YHO pPO3BMHYBCA 3a
OCTaHHE JeCATUAITTA | 3pobMB BaroMmmi BHECOK
B Ui BaxauBi Ta ramboki TpaHchopmauii
HaLiOHaNbHOI i1€HTUYHOCTI. flckpasa
NpeACTaBHULSA AAHOTO HanpsaMKy — Au3anHep
BikTopisa Akywa Ta ii 6peHan «Yakusha Studio»
Ta «Faina» [11;12]. ®inocodia  cryaii
Ha3uBaeTbca live design (kmBvM am3anviHOM),
BOHa 3aHyptoe B cebe, B3aemMogiroum 3
TUCAYONITHIMMU  TexHikaMKu, 3BMYaaAMKW Ta
NepBMHHUMMK MaTepianaMmn. JlTakoHIYHWK, ane
>KBaBWUK, rIMOOKO MNOB'A3aHUN I3 NPUPOAOHD,
live design ycyBae Haj/MLWKW Ta MOBepTaE Ao
cyTi. CNOKOHBIYHI B3aEMO3B'A3KM 3 NPUPOAOHD
— ueHTp inocodii XMBOro Am3anHy, LO
BiJOOpaXKaETbCA B €KONOTIYHOMY NiAXOAI CTyAjl
A0 CTBOPEHHSA Ta byAiBHMLTBa 06'ekTiB. [ln3anH

iHTep'epiB  «Yakusha Studio» noeaHyoTb
MUHyNe 3 ManbyTHIM, CNajLmMHy 3 CyyacHUM
6auveHHAM Au3aviHy. BaXamBMM NPOEKTOM
cTyaii  fAkywa CcTaB  pectopaH  Cy4yacHoil

YKPaiHCbKOT KyxHi «lcTeTuka» y M. Kuesi (puc. 1).
Manitpa, obpaHa CcTyai€to, cnpsMOBaHa Ha

6anaHC WOPCTKMX | T[1aAKUX MOBEPXOHb,
reoMeTpuyHMX | OpraHiyHux ¢opm  3a
AOMOMOrOK0  JlePEBUHM,  CIPOrO  KaMeHHo,

nepepobaeHOro naacTuky, ctaai Ta rUHU 3
AMkamu. HeobpobneHnin 6eTOoH, KNI YTBOPHOE
KONIOHW B3A0BX Pacasy pecTopaHy Ta BUCTUNAE
MOro cTento, Takox OyB BK/IHOUYEHUI B iHTep'ep.
ABTOpM 3aknagdy B OMWCI JaHOrO MpPOEKTY
NiAKPECNIOOTb, WO KOXEH IXHIN  MpOEKT
po3noBigae cBoto  icTopito.  [lmn3zaniHepwu
NMOEAHYHOTb CyyacCHi maTepianvM Ta TexHikM 3
JAaBHO  BiJOMMMK, WO nNepegaroTbcs 3
MOKONIHHA B MOKOAIHHA. [AWHAHI CTiHM 3a
YKPaiHCbKOR TPaAMLLIERD MatOTb Ay>Ke MOTY>KHY
€HepreTnky, came yepes WO 1 CTaan NpoBijg-
HUM MOTMBOM pecTopaHy. IX Tenao neBHUM
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UMHOM KOHTPACTy€E 3 XON040M OETOHHUX CTiH.
MpocTi reomMeTpuyHi GopMM CUAIHb MOM'AK-
WeHi  OKPYrIMMW  JNiHIAMW  CTOAMKIB |
CBITUABHUKIB. LLIOPCTKICTb | HEPIBHICTb TEKCTYPU
BPIBHOBAXYHOTbCA YMCTOTOHO i MNAAKICTIO CTali.
[loctaTHbO M'AKWUW, ane KOHTPaCTHUA 3a
MaTepianamm Ta TeKCTypamm MPOEKT pecTopaHy
— BUpPa3HWIM NpUKAag Cy4aCcHOro eTHOAM3anHY.

e oaHMMK 3 MpPOBIAHMX YKPATHCbKNX
AV3aliHepPiB pecTopaHiB B LiIOMY, Ta eTHO-
AM3aliHy 30KpeMma, € KONeKTUB CTyaii An3ariHy
Balbek Bureau. OcHoBHWI nigxig uiei cTyail
BMPaXXaETbCA B TOMY, LLIO apXiTEKTOPU 3aBXAM
CTaBNATb B MNpiopuTeT noTpedbu ntogen, Aki
B3aEMOAiOTL i3 npoctopoMm. OgHum i3
Bil3HAaUYEHNX  MPOEKTIB €  MNPeACTaBHUK
eTHOAN3alHy — iHTep'ep KMIBCbKOTO pectopaHy
«100 pokis Tomy Bnepea» (puc. 2) [10]. Ha3sa
3aknagy  Bigobpaxkae  MOro  KOHUEMLUito.
BnacHvkn pectopaHy nparHyav nepeocMucan-
TV TpPaauLii YKpaiHCbKUX CTpaB Ta IHTerpyBaTu
CBOE HaueHHA Y Cy4yacHWU IHTep'ep, CTBOPMBLLM
3B'A30K MIX ICTOPUYHMM MUHYAUM Ta CbOro-
AEeHHAM YKpaiHu.

TpaguuiviHi MaTepiaan Ta KONbOPW, AKi
JeLlo 3amno3uyeHi 3 TpaauLiiHOI yKpaiHCbKOT
BULUIMBaHKM HabyBaloTb Yy AM3aliHi iHTep'epy
Cy4acCHOro MiHiManicTuyHoro Burasgy. Mebni,
WO BMKOPUCTOBYBANNCA HaWMMW NpaLlypamu,
TPaKTytOTbCA Yy Cy4acCHOMY MpPOYUTaHHI Ta
CTaloTb MEBHUMW aKLEHTaMu IHTep'epy, ane y
BinbLU CTUNI30BAHOMY BUIAA4I. YCi feKOopaTUBHI
€NleMEHTM MOB'A3aHi MOTMBOM «4YapiBHOrO
Nicy», a Ana nigkpecneHHs atmocdepun Ta
reorpadiyHoOro posTallyBaHHA 3akaagy 6yno

BMKOPWUCTAaHO  BAAacCTMBI  YKpaiHi  pOCAUHW:
nanopoTb, Unbyns N KONOCCA MLUEHWL.
e 6inbwnini BUKAMK Yy CTBOPEHHI

YCMIWHOI iHTerpauii eTHoAM3anHy B Cy4acHWU
iHTep'ep KMIBCbKOrO pecTopaHy cTyaia Balbek
Bureau BTinnna B npoexTi «This is pyvbar podyl»
(pwc. 3) [10].

LlikaBe pO3MiLLeHHA B iICTOPUYHIN ByAiB-
Ni, KOTpa MO4YaTKOBO BMKOHyBana ¢yHKLO
KYLIHIPCbKOTO LiexXy, a B OCTaHHi POKM TaM BXe
PO3MilLlyBafnNCb iHWI 3aknagn Xap4dyBaHHA.
YactuHa nsiowi 6yaiBni Mae cTaTyc nmam'stku
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apXiTeKTypu, TOX BCi MOX/IMBI ICTOPUYHI geTani
6yan MakcMmanbHO 36epexxeHi. 3a CTBOPEHHAM
JAHOro 3aknagy CToATb 6araTo LjikaBux icTopin
Ta CKAajHOWIB, MPO KOTPi 3aBXAM LiKaBO
Ai3HaBaTMCb 3 onwucie, ¢oTo- Ta Bigeo-
mMaTepianis cTyaii.

3aBAaHHAM au3alnHepiB H6yn0 CTBOPUTM
KOMPOPTHUA nuBHUIM pectopad THIS IS
PYVBAR, sakui  BTinOBaTMMeE  TPaAWLivHI
LiHHOCTI W MaTMMe 3B'A30K 3 YKPaiHCbKOH
Ky/IbTypOHO. I BOHMU 3anponoHyBanu
iHTepnpeTyBaTh €THIYHI MOTUBM Ha HOBUI NaA;
CTBOPUTU CyYaCHUM eKNEeKTUYHWUW [HTep'ep 3
BUKOPUCTAHHA  YKPAIHCbKMX  QOIbKIOPHUX
MOTMBIB. 3aknaj  HaMoBHEHO  LjiKaBUMW
eNeMeHTaMn eTHOAN3aNHY, KOTPi MancTepHO Ta
OpraHiyHO BNUCaHoO B iHTEP'ep 3aknaay (pwvc. 3).
Mpuknagamy TakMX eNeMEeHTIB BUCTYyNaroTb
cueHapii 32 MOTMBaMW Bi3epyHKIB YKPaiHCbKOT
BMLUMBKY, BWpIi3aHi B MeTani; YKpaiHCbKI
OpPHaMEHTW JOMOBHEHI AeTanAMU Yy BUINAA
AVHO3aBpIB; CTiHa, KoTpa MOBHICTIO
[leKOpOBaHa Bi3epPyHKOM, BUNAETEHUM i3
6aBOBHAHOrO KaHaTy Ha MeTafeBin CiTL,.

lUle opgHMM 3 wUikaBUX MNpeACTaBHUKIB
YKPaiHCbKOro eTHOAM3alrHy € pectopaH «LLO»

(puc.4). Bci pepeB'aHi  enemeHTW 3aknajgy
BUIOTOBJIEHI 3 JEepeBuHM, WO MpuBe3eHa 3
3akapnatra.  KyxHa  3aknagy  BMKAHOYHO
yKpaiHcbKa TpaguuinHa. Takox YT
NpPOBOAATLCA MauncTep-Knacu cy4vacHoi

YKPaiHCbKOT KyXHi, WO MONyaAsapu3ye Hally
KynbTypy W pobuTb ii LikaBOO AN MONOZ],
Pi3HUX KaTeropin HaceNeHHs Ta iHO3eML,iB.
EctetvuHa sAkicTb Ta  edeKTUBHICTb
bopMyBaHHA cepefoBMLLA 3 ypaxyBaHHAM MOTrO
HaLiOHaNbHUX TPaaMLIl i LiHHOCTen Garato B
YOMY 3anexuTb Bif4 MaTepiasbHO-TEXHIYHMX
3acobiB 1oro peanisauji, cepes SKUX BU3Ha4YHa
pPO/b Hanexutb OyaiBesbHUM BUpobam i
mMaTtepianam [2]. Y 3B'A3Ky 3 UMM BCi CTiHW
3aKnagy — ue opuriHaabHa Ma3aHka, BUKOHaHa
Cy4YaCHUMU MancTpaMu, SiKy paHile BUKOPUC-
TOBYBa/IM B YKpPaAiHCbKMX cenax, ocobamBo Ha
3axigHii  YkpaiHi.  BnacHukm  pectopaHy
BMKOPWCTOBYBaNN He Cy4yacHe 03406/1eHHsd, a
came Ty 06pobky, KOTPYy BUKOPMCTOBYBaIM

83

Hawi npawypwn. Yci iHAMBIAyanbHi ageTani
iHTep'epy BiA CTiNbLIB 4O MNOCYAy BUrOTOBJIEHI 3
NOKaNbHMX YKPaTHCbKMX MaTtepiasis, WO TakoXx
NiAKPECNHOE ETHIUHICTb LbOro 3aknagy, AyXe
BJIYYHO IHTErPOBaHY B CYy4YacHICTb.

He MeHL LikaBOIO TEMOIO € 3aHYPEHHSA B
€THIYHI 0COBAMBOCTI IHWKMX KpaiH, agxe came
yepes NOPIBHAHHSA 1 BU3HAYEHHS BigMIHHOCTEMN
3aKpPINAKOETbCA CaMOMi3HaHHA €THIYHOT NpUHa-
NneXKHocTi. ToOMy Ha TepeHax YKpaiHW OCTaHHIM
4YacoM MOLUMPIOKOTLCA HaMPAMKWA  €THIYHMX
MOTUBIB AM3aMHY iHWWX KyAbTyp i KpaiH.
Hanbinbw po3noBCOAXEHVMMM Ta YCMiLLHUMM
CTaloTb MPEACTaBHUKM a3iiCbKOro Hanpsamky
(Kutan, TainaHg, AnoHis). Pazom 3 uum, y Hawwin
KpaiHi TakoX PO3BMBAOTbCA W TPY3UMHCbKUN,
CXIAHVWM Ta aMepPUKaHCbKUA eTHOAM3aNH.

MoMITHMMKM Ta OAHWMW 3 Haunonynap-
HILLMX PecTopaHiB a3iNCbKOro eTHOAM3aNHy Yy
Kvesi € rpyna «[lpuBiTiB», 6iNbWicTb AKMX
3anpoeKkTOBaHa Am3alHepamn cTygii Balbek
Bureau [10]. binbw aetanbHO HWXYe MpoaHa-
nizoBaHo «Tamncebkun [lpwuBit», ane B rpyni
TaKkOX MNpPeACTaBAEHI KUTANCbKWW, B'€THaMCb-
KW Ta AMOHCBKUA HaNPAMKM KyXHi Ta AN3aiHy.
3aknag «Tancbkoro npuBiTy» (puc. 5) posrtao-
BaHO y ueHTpi KneBa, ane nepetvHatoum nMoro
nopir BigBigyBaydi HibM MNOJOPOXYHOTb He
NOKMAauUM Mexi MicTa.

LlikaBuM € He Tinbkn iHTep'ep 3aknaay,
ane " niaxia A0 NPOEKTyBaHHA. 36upatoum
BiAMOBIAHY IHOOPMaLito cneundiku KyabTypu
Ta Tpaauuin TainaHay, apxiTekTopw, An3aniHepu
Ta 3aMOBHWKW BUpyWVAKM JO TainaHay y
MoLlyKax HaTXHEeHHA, 3HaMOMCTBa 3 KY/IbTypPOHO
Ta 06pa3oM XMTTA MiCLLEeBOro HacesieHHs. BoHu
TaKOX 3HaWLWAN CTapOBWUHHI MebJi, eneMeHTH
AEeKopy, MpUKpacK, aHTUKBapiaT i LjikaBi MicLeBi
npeaMeTn nobyTy, fAKi FapMOHIMHO MOEAHY-
IOTbCA B iHTep'epi 3aknagdy. Bci martepianm Ta
TeKCTypu TyT € NPUPOAHUMK: baraTo fepesa,
nosu, rvHu Ta Metany. Came uyepes Takun
BiAMOBIJaNbHWI MiAXiA AM3aiHepaM BAANoOCA
BTIINTW AKICHUA NPUKNAZ €THOAN3aNHY IHTep'E-
Py IHWOI KpaiHW, WO AOMOMarae 3aHypuUTUChb y
1l KyJbTypy B YyMOBax HarpyXeHoro Ttemny
Cy4acHOrO XMUTTA.



Art and Design N24, 2023

HayKOBWIA paxoBUIN XypHan Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Puc. 1. IHTep'ep pecTopaHy «lcTeTka» 3 NoegHaHHA Cy4acHOrO Ta eTHIYHOro An3aiHy
Kwis, Ykpaina, 2021 [11; 12]

Puc. 3. IHTep'ep pecTopaHy «This is‘pyvbar». BukopucTaHHA eTHIYHMX Bi3epyHKiB y 034061eHHI
KwuiB, YkpaiHa, 2021 [10]

Ty S .(

Puc. 4. IHTep’ep pecTopany «LLO». Kuis, YkpaiHa, 2018. URL: https://www.instagram.com/sho.kyiv/
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[HWWM UiKaBUM MpUKNagoM € iHTep'ep
pectopaHy «KuTamcbkuin npusit» (puc. 6). Y
MOro BHYTPILLHBOMY CepeAoBULLi FAPMOHINHO
MOEAHAHO CyYaCHWUA MIHIMaNiCTUYHNIA AN3alH 3
aBTEHTUUYHUMW  KUTANCbKUMW  eNeMeHTaMu
034,06/1€HHA Ta OCBIT/IEHHSA, @ TaKOX aZanToBa-
HO TPaAWLT KUTaNCbKOro MUCTeLTBa A0 Cyyac-
HUX BUMOT MOJIOAMX MICLEBMX Ta iHO3EMHMX
roctei. Y 3aknagi 36epexeHo kpuxkmn banaHc
aBTEHTUYHOCTI Ta Cy4aCHOrO CTUHO.

PectopaH sanoHcbkoi  KyxHi  «Coco»
Mokasye YKpaiHCbKOMY BiABigyBauy AMOHCbKY
KyNbTypy y BUIAagi eTHoCTuAizauii iHTep'epy.
AnoHia  ay>Xe KOHTpacTHa KpaiHa, Tomy
HaCWMYEHICTb iHTep'epy KOHTpacTye 3
MiHIManiCTUYHICTIO MeHIo, NpuBabanBOro Ans
baratbOXx  NtOBUTENIB  AMOHCBKOI  KYXHI.
ETHOAM3aMH TyT MOEAHYETLCA 3 aBTOPCbKUM
ctunem crygii «beneHko». Xoua, Ha nepLumu
Nornag B iHTEP'epi NPUCYTHI 4OCUTb LIABAOHHI
Ta BMi3HaBaHHI eneMeHTW — BiAla, AMNOHCbKA
Kanirpadis, papdop, KnacuHi ANOHCHKI NixTapi,
BOHM MaMNCTEPHO MOEAHAHI 3 aTMocdhepotro
pecTopaHy, CTBOPEHOI NePCOHaNOM, MY3UKOHO
Ta BiguyTTAM npocTtopy. Bci ui enemeHTV Hibn
CTalOTb CyYaCHUM TPaKTyBaHHAM AMOHCLKOI
Ky/IbTYPHOT CMaALWLMHN.

He MoXHa OMWHYTM yBaroto 1 poboty
3aKOPAOHHMX JM3aliHepiB Ta apXiTeKTopiB.
MepwvM  NpvKNagoM  MOCTaE  OAVH 3
HaMkpawmx pectopaHiB y cBiTi «Noma»
(yoTmpmpaszosui nepemoxxeup World's 50 Best
Restaurant — HaMNPeCTUXKHILLOTO PEUTUHTY y
chepi pectopaHHoro bisHecy), peanizoBaHUn y
KoneHrareHi (pwuc. 7). PectopaH BWKOHaHO Yy
CKaHAWHABCbKOMY €THOCTWAI, YyCi  CKNajoBi
AV3anHy i npeAMETHO-NPOCTOPOBE
BHYTPILLHBOTO  CepeAoBMLa  MpuTamMaHHe
LbOMY CTWUAHO, K, BNACHE, 1 KOMMOHEHTUN KyXHi.
3acTocoBaHi MicLeBi MaTepianv obaasHaHHA Ta
obnawTtyBaHHA  iHTep'epy  3aknagy. Llo6
CTBOPUTM Kpallle BIig4yTTA Micua Ta AOMY,
Av3aHep 3aknagy [esiag Tanctpyn 3BepHyB
yBary Ha >XWUT/IOBI TMpPUMILLLEHHs, a He Ha
pecTopaHw, ae mMaTepianu 3aliMatoThb
LeHTpasbHe Micue Ta cayxaTb 6Hinblioro
YaCTMHOLO AEKOpY.
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«Yce peTenbHO BigibpaHo, nigibpaHo uwm
CMPOEKTOBAHO, i HilLLO HE KPUUNTb BisibLue, HixX
iHWe, y BCbOMY € BIfUyTTA Y3roAXeHOCTi Ta
binicHuM nigxig Ha 360 rpagyciB» — came Tak
OMUCyE aBTOP MPOEKTY MPOBIAHY KOHLEMLito
An3anHy 3aknagy [8]. Y pectopaHi wed-kyxaps
Ta cnieBnacHuka PeHe Peaszeni, 6arato
npeameTis BMKOHAHO BPYYHY
CKaHAMHABCbKMMW BUPOBHMKaMM Ta 3 MiCLLEBUX
MaTepianiB: AepeBUHN, Kepamiky, TKaHWH. s
BUFOTOBNEHOI  Ha  3aMOBJ/IEHHA  MiANorM
pectopaHy TeppaLLo BMKOPUCTAHO BeJVKI
piuKOBI KaMeHi, dopmMa AKX MOXKe BifguyBaTnca
npy xoAbbi MO HWMM. TakoX EeTHiIYHi MOTWBMU
MPOCTEXYIOTbCA Y AM3alHi  OCBITJEHHS,
034061€eHHI, AeKOopi Ta POCINHHOCTI.

He MeHW BWpasHMM npeacTaBHUKOM
€THIYHOro AM3alHy € iHTep'ep pecTopaHy
rpeubkoi KyxHi «Egeo» y BaneHcii (puc. 8). B
LbOMY MPOEKTI  BAYYHO MOEAHAHI  PI3HI
CTapPOBUWHHI rpeLbKi TpaaumLii, AKi Y KOMMNAEKCi 3
CyyaCHUMM MaTepianamn Ta TEXHONOriAMM,

HaZaloTb eTHOAM3aWHy iHTep'epy  3aknagy
CyYacCHWW Ta NpuBabanBUIN BUTNAA.
Po3pobkoro Egeo Greek restaurant
3aiManacs icnaHcbka CTyais Masquespacio.
AvzainH pecTopaHy XapaKTepu3yeTbca
TpaauuiiHo  61akKUTHO-6iN0D  MmaniTporo
KONbOpIiB, WO Haragye Buraag Haratbox

rpeLbkux byaisenb i cnopya. Y iHTep'epi 0b6iaHIx
3a71 NIANPUEMCTBA 3 30HaMU  BiAMOYMHKY
3aCTOCOBAHO CTIHW BUFHYTUX GOPM 3i CBITAUM
MiKPOLLEMEHTHUM NOKPUTTAM, AKi
nepemMe>KoBYHTbCA edeKkTHUMMN CUHIMK
KONOHaMV AOPUYHOrO opaepa. ApxiTekTopu
BIATBOPMAN KOHLIEMNUi0 3/1aMaHOi KONOHU 3
MWHYNOrO, ane Hajanu in Cy4acHOro BUTAAAY.
[JepeB’sHi TabypeTn, CXOXi Ha MacMBHI LLAXOBI
birypy, Ak 6u po3kMAaHO Yy Pi3HUX 30Hax
pectopaHy HaBKOJO BOyAOBaHWX AepeB’AHMX
CTONIB Ha MeTaneBUX CUHIX onopax. bpa
MNPVIKPINAEHI O AeKOPaTVBHUX OpraHivyHMX
dopm, fAKi BMCTynaroTb 3i CTiH, @ XapaKTepHi
O/IMBKOBI JiepeBa PO3MILEHO Y BEANKUX
KepaMiUYHMX ropLymkax TpaguLinHoi popmu.
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-

Puc. 8. IHTep’ep pecTopaHy «Egeo» BaneHcis, Icnanisa, 2022 [9]
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MigcymoBytouM  aHanis  HaBeAEeHoro
NPOEKTHO-byAiBENBHOrO  AOCBIAY,  MOXHa
CTBEPAXYBATW, WO €THOAM3aWH CTaE AyXe
NONYAAPHUM | PI3HOMAHITHUM  HanpPsMOM
AM3aliHy cyvacHoro iHTep'epy. BiH po3BurBaeTbea
Ha TepeHax 6araTboXx KpaiH CBiTy, OXOMJHOE
BENNKY KiNbKICTb €THOCIB Ta Ky/abTyp. Y3araib-
HEeHHS XapaKTepWCTUK, MPOaHali30BaHNX B XOAi
AOCNIAXKEHHA MPOEKTIB  PecTopaHiB Y CBiTi,
JAOnomMararoTb BUOKPEMUTU KJIHOUOBI 0coban-
BOCTI €THOAM3aNHy pPecTopaHiB, AKi HaBeAeHO y
BMCHOBKax AaHOI npaLii.

BucHOBKKM. Y Cy4yacHOMY CBITi, SKWW
MeBHMM YMHOM MEPEnOBHIOETLCA MpoLiecamm
rnobanizauii Ta 3HEOCOBNEHHA KyAbTypHMX
HasbaHb, HaCTynae NMOBOPOTHUI MepioA nepe-
OCMUCNEHHSA Ta NepeoLiHkM GOpPMyBaHHSA cepe-
JOBULLA XUTTEAIANBHOCTI. OgHUM i3 BaXXJANBUX
aCneKTiB, WO HAZA€E UMM Ba>KJIBUM FUOUHHUM
npoLiecam MacoBOCTI Ta aKTya/lbHOCTI, € €THIu-
HUW AM3aliH PecTopaHiB Ta rPOMaACbKMX Mpo-
cTopiB. B pe3ynbTaTi NpoBeseHOro aHanisy HaBe-
AEHWUX y CTaTTi NpUKNagiB i ocobanBocTen CTBO-
PEHHSA eTHOAN3aNHY PECTOPaHIB CTaE 3p0O3yMiNo,
WO Lel HanpsM Au3aiHy MonyaspusyeTbcsa no
BCbOMY CBITY. 3HAUHWUX YCMIXIB 3a OCTaHHI Aeca-
TUAITTA AOCAT | yKPaTHCbKMI eTHoAM3alH. TMiaBu-
WEHHA PIBHA COLiaNbHO-KYNbTYPHOI iAeHTNY-
HOCTI Cy4aCHOro apXiTeKTYpHOro cepezoBuLLa
Ta BIAMNOBiAHa rapMOHi3aLlia MOro MnpocTopis,
BUKOPWCTAHHA Pi3HOMaHITHUX €THIYHMX MOTK-
BiB, OpPM Ta MaTepiasiB JONOMararoTb He BTpa-
yaTn camoigeHTudikauito Ta CBOE Micue Yy
XWUTTEBOMY W KyJbTYPHOMY MPOCTOPi CbOro-
AeHHa. TliaTpumka perioHanbHUX BUPOOHWMKIB
Aonomarae po3BsuBaTh Ta 36epirat KyabTypHY

CNaALUMHY, WO € Ay>Xe BaXIUBUM acrnekToM
yCMiWHOT Hai.

AHania  cyyaCHUX  BITUMBHAHWUX  Ta
3aKOPAOHHMX MPOEKTIB A03BOJIMB BCTAHOBUTU
HacTynHi K/IFOYOBI XapaKTepuCTUKn

Nitepatypa:

1. A6buszos B. A. 3acagn couianbHO-KYAbTYPHOI
iAEHTUUHOCTI cyyacHoro apXiTeKTypHOro
cepeposuLa. Art and Design. 2018. N2 1. C. 26-34.
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eTHOAV3aNHy 3aknagis
XapyyBaHHS.

1. KomnnekcHe iHTerpyBaHHs ycix 3acag, i
Xy[OXHbO-06pasHi  3acobiB  eTHOAM3alHYy Y
cepefioBULLE PeCcTOpPaHiB 3 HajaHHAM M npu
LibOMY Cy4acHOTO 1 FapMOHINHOTO BUMNAZY.

2. 3acToCyBaHHA HapOAHWX MOTUBIB Ta
npuiromis obnawTyBaHHA y BCix cdepax dop-
MyBaHHf CepeAoBMLLA PecTopaHiB, Big QyHK-
LiOHaNbHO-MNAHYBaNbHUX | KOMMO3ULiMHO-
NPOCTOPOBUX  pilleHb A0  MNPEAMETHOro
HanoOBHEHHSA Ta 03406/1eHHA CTOAIB Ta Nocyay.

3. ToeaHaHHA  TPaAULINHUX/CTapOBUH-
HWUX | Cy4aCHWX TEXHOOTIN Ta eNEMEHTIB AM3aii-
HY NpesMeTHO-NPOCTOPOBOro CEPesOBULLA.

4. BUKOPWUCTaHHA CUHTE3y MWUCTeuTB Y
BHYTPILUHbOMY CepefOBWLLI PeCTOPaHIB 3 BKJIO-
YEeHHAM B iX IHTEp'ep AeKopaTUBHE-YXXUTKOBUX
BMTBOPIB PYYHOI poHOTU perioHasbHUX MUTLB:
Kepamiky, TOHYapHOro, TKaLbKOrO W iHLWKX
pemecn, WO Ccnpuae 36epexeHHo, Biapos-
KEHHIO, Ta NIATPUMAHHI TBOPYOCTI MiCLEBUX
BMPOBHWUKIB Ta KyNbTYPHOI CNAALLNHN B LLiIOMY.

5. BMine BMKOPUCTaHHA NOPSAA i3 Tpasu-
LivHUMK  ByaiBenbHUMKW  MaTepianamu, WO
BifOOpaxatoTb  ICTOPUKO-KYABTYPHI  Tpaauuii
Hapogy, IHHOBaLiHVX BUPObIB | MaTepianiB Ans
peanizauii CMiIMBUX TBOPYMX €THOAM3aNHEPCh-
KNX 3a4yMiB.

6. BknroueHHs B iHTep'ep 3aknagy Biano-
BiHOI A0 MEBHOI KpaiHW Ta PerioHy POCANH-
HOCTI, WO NiAKPECNHOE KOHTAKT 3 NPUPOAOHD Ta
Aonomarae binbll BUPA3HO BUAINUTM TepUTO-
pianbHy Ta €THIYHY NOKaLio.

MpoBeseHi AOCNIAXEHHA MOXYTb OyTu
KOPUCHVMW  ANA  PO3YMIHHA Ta PO3BUTKY
deHomeHy emHoOu3aliHy, a TaKOX BigKpuBa-
FOTb MepCneKTBM NOAA/bLIOTO BUBYEHHA 3acaj,
Ta [MBUHHMX pPUC  COLiaNbHO-KYAbTYPHOI
IAEHTUYHOCTI Y AM3aliHi iHTEepP'epiB He TiNbKK
pecTopaHiB Ta 3akNajiB XxapyyBaHHA, a 1 iHWNX
rPOMaACbKMX MPOCTOPIB.

rPOMaACHKOro

2. AbusoB B. A. Posnb cyyacHux OyaiBenbHMX
MaTepianiB 'y pO3BUTKY €THOAWM3aWHY MiCbKOro
cepesoBuLa. €sponelicokuli 8ekKmop po3sumky [
HayioHaneHUli  koHmMekcm: 36. Hayk. npaub.
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ABIZOV V. A., SYOMKIN S. O.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

ETHNO DESIGN OF RESTAURANTS: MODERN EXPERIENCE
AND MAIN CHARACTERISTICS

The aim of the study. Identification of the main characteristics of the creation of modern ethno-design
of restaurants, highlighting the characteristic features of various ethnic features in the interior design of public
catering establishments based on the analysis of the creativity of Ukrainian and foreign designers

Research methodology. The research is based on the method of comprehensive analysis and synthesis
of objective data from available sources of information. The analytical part is based on thematic publications
and Internet resources, as well as the authors' own experience. The methods of examinations, comparative and
typological analysis were also used.

Research results. The modern experience of creating ethno design of restaurants was analyzed and its
characteristic features in different countries of the world and Ukraine were revealed. The connection of ethnic
design with the preservation of cultural heritage and the use of regional products is considered. The main
characteristics and key features of ethno design of food establishments are highlighted.

Scientific novelty. Based on modern design and construction experience and analysis of literary
sources, the place of Ukrainian ethnic design in the world space is outlined, the key characteristics of the
creation of modern ethnic design of restaurants are defined and formulated.

Practical significance. The conducted analysis will contribute to the formation of comprehensive
practical recommendations for the future development of public catering establishments in the style of ethnic
design and will help to generalize the features of the creation of modern ethnic design. The results of the
conducted research can be used in the practice of design, reconstruction and construction of restaurants.

Keywords: ethno design, traditions; restaurants, folk art; environmental friendliness.
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0272.2023.4.8. o o
POJ1b 3D INNKOCTPALII B O®OPMJIEHHI ANTAYO0I KHUTU

Mema JdocnidxeHHs — meopemuyHe gus4yeHHs poai 3D Unrocmpayli 8 ogpopmaeHHI KHU2U; 8UABNEHHS
ma 8i0o6paxkeHHs OCHOBHUX emanieé CmMeopeHHs 306paxkeHb 3 MpusuMIpHUMU 06‘ekmamu 08 dumsyoi
KHU2u; 3'acys8aHHA nepcnekmus 3D inrtocmpayili y cmeopeHHI 8i3ya1bH020 HANOBHEHHS NIOPYYHUKIS.

Memodonoezia. BukopucmaHo aHanimu4Huli ma cmpykmypHuli nioxo0u, @ MAkox ei3yaa6Ho-
aHanimu4yHuli. Memo0d XxyO0O0XXHbO-KOMNO3UYIIHO20 aHan3y npu po3pobyi mpusumipHol iUnrocmpayii 0o
dumsyol KHuzu.

Pesynemamu. Po3z2naHymo cnocobu cmeopeHHs Komn'romepHux Uirocmpayili y KHu2ax ma
8CMAH0B/1eHO, W0 BOHU MOXYmb Bymu ¢pomopeanicmuyHi, abcmpakmmi, 8eKMOopHI, MiCMumMu aHiMayiro 4u
[HmepakmueHi enemMeHmu. BusHaveHo, wjo komn'tomepHi aHimayii nezcko adanmyromecs 8i0nogidHo 0o
nompeb po3pobHUKA MOMY € 3py4YHUMU Ma eheKMUBHUMU Yy BUKOPUCMAHHI, G 3CMOCY8AHHA MPUBUMIPHOI
epagiku y kHUeax € cnocoboMm npusepHeHHs ysazu 4umadd. Jocai0xeHO ma onucaHo OCHOBHI Memodu
CMBOpPeHHs MmpusUMIpHUX Lmrocmpayili 0na kHU2: Memod aHazaaigy, mepmopenvedy, 6kaacku 3
mpusUMIpHUMU  306paxkeHHAMU. Po3215IHymo ma npakmu4yHo 8i006paxeHo a/a20pUMM CMBOPeHHS
306paxeHb 3 mpusumipHuUMu 06’‘ekmamu 0 dumsa4ol kHuz2u 3a donomozoro npoepamu Cinema 4D.

Haykoea Hosu3Ha. Po32/1aHymo moxausocmi sukopucmaHHa 3D intocmpayili 8 ogpopmaeHHi kHuU2
ma po3kpumo ocobausocmi ix 3acmocy8aHHa Ha npakmuyi. Po3pobsieHo cxemy cmeopeHHs Uirtocmpayili 3
BUKOPUCMAHHAM MPUBUMIPHUX 06'ekmig. Bu3Ha4eHo, uwjo mpusumipHi 306paxxeHHs npusabarorome 4uma4a
CBOEI peanicmuyHicmo ma nidcumorome (Hmepec 00 KHueu. Tomy cmeopeHHsi 3D 306paxeHb 3
BUKOPUCMAHHAM KOMN'tomepHUX MexHOo102ili € 00HUM (3 nepcnekmusHUX Hanpamig po3sumky mMucmeymaa.

Mpakmuyna 3Ha4ywjicme. Pesysomamu OoCHiOXeHHA MOXymb Oymu sukopucmaHi 0aa
nodasbwo20 B8UBYEHHS 8ukopucmaxHs 3D inrocmpayili npu ogopmMmeHHI KHU2, a MAkox cayeysamu
meopemuYHUM ma npakmu4yHUM Mamepiaiom npu nidzcomosyi ¢axisyis 3 dusadiHy.

Knrouosi cnoea: dusaliH, epagiyHuli dusaliH, dumsada kHuza, 3D inrocmpayil, komn tomepHa epadbika.

Bcryn. CyyacHe MMUCTELITBO Nepennenoca  peanictuuHy rpadiky, BeKTOPHI inroCTpaLi,
3 MOX/AMBOCTAMW TEXHIYHOro mnporpecy W  aHiMauito Towo. [lo Toro X y nporpamHux
3HaMLWNO0 HOBI GOPMU AN iCHYBaHHSA. 30KpeMa, MPOAYKTax MOXHa BMKOPWUCTOBYBaTM 6e3niy
3'ABMANCA HOBI CNOCOBK po3pobKkM KHUrM. BoHa  KONbOPIB | CTBOPHOBaTU HaCU4YeHi Ta ACKpaBi
nmoyana iCHyBaTU N B eNeKTPOHHOMY dopmarTi. intocTpauii, Wo o0cobiMBO BaXAMBO  ANS

BukopucraHHs KOMIM'FOTepHOT rpadikv  AUTAUYUX KHWUT Ta iINFOCTPOBAHMX Ka3okK. [padivHi
PO3LUMPIOE  MOXAMBOCTI AM3alHepa, aj)ke peAakTopu Ta Bi3yani3aTopy MarTb BeuKy
PVCYHOK MO>Ha BUMPaBUTY Ta 3MIHUTU CTWAb 31 KiNbKICTb IHCTPYMEHTIB, o Haja€

3Ha4yHO MEHLWMMM 3aTpaTaMu Yacy Ha BigMiHY IFOCTpaTopamM MOXJIMBICTb €KCMepUMeHTyBaTH
Bi4 py4HOi npaui. OgWH 3 rONOBHMX MAKOCIB 3 pisHMMKM  edekTamy,  TekCTypamu  Ta
KOMM'FOTePHOI rpadiky Nonsara€e B MOXAMBOCTI  KOMMO3WLED, WO A03BONAE CTBOPHOBATU
Nerko BUMPAaBAATY MOMWIKM Ta BHOCUTM 3MIHW  YHIiKabHI Ta BpaXkaroui inrocTpaLiii.

B iNtocTpauii 6e3 HeobxifHOCTI NounHaTK BCe AHaniz nonepeaHix Aocnig)keHb. 3
cnovatky. Le  possonse  intocTpatopaM  PO3BUMTKOM  TEXHOJIOTIA  3'AB/AAIOTLCA  HOBI
edeKTMBHO CMiBMpaULtOBaTM 3 aBTopaMu Ta  MeToAM CTBOPEHHSA 306paxeHs, wo

pejakTopamMy, a TakoX LWWBWAKO BUMPaBAATM  BUKOPWUCTOBYHOTbCA B OQOPMAEHHI  KHWT.
3ayBaXXeHHs. 3 AOMOMOror KOMM'toTepHoi  3paskm BMkopucTaHHa 3D intocTpauin, came
rpadikv MOXHa BTIIUTW B XWTTA PI3HOMAHITHI  ANS  AM3alHY  KHUM,  AK  epeKTMBHOro
CTUAI Ta TeXHIKW, BK/OYaKOUM Kapukatypwu,
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IHCTPYMEHTY MPWBEPHEHHS yBarn CrnoxwBauya
Busyaan Y. Zhou, F. Gao [13].

MOXNMBOCTI  BMKOPUCTaHHA  LUTYYHOTO
iHTeNeKTy AN BHECeHHS 3MiH y 2D 306paxeHHs
Ta nepetBopeHHs ix Yy 3D intocTpauito
AOCNIAKYBaNm S. Hicsonmez, N. Samet,
E. Akbas, P.Duygulu [3]. Takox Yy HayKoBMX
pobotax W.Vaughan [10] Tta M. Vorobchuk,
K. Pashkevych [12] onpauboBaHO nUTaHHA
BMKOPUCTaHHA LUMPpPOBUX IHCTPYyMmeHTIB Ta QR-
KOZIB ANA MOKPALEHHsA KOMYHIKaLii  Mix
CNOXMBaYeM Ta NPOAYKTOM.

X. Li, A.Bus [5] Ta S.Jung [4] noAacHmAn

ePeKTMBHICTb  YAOCKOHaNeHHs  unPpoBOi
KHUXKM 3 KapTWHKaMK, 3acHOBaHOI  Ha
ApyYHUMMIAx  MyAbTUMEAIAHOrO  HaBYaHHA
3BepTarouM yBary Ha BIKOBi 0COBAMBOCTI

KopuctyBauiB. OCHOBM po3pobkn 306pakeHb
O TeHAEPHUX IHTePaKTUBHUX KHWUM BUBYANN
I. Elorza [2]. Y. Mathov, L. Rokach, Y. Elovici [7]
onucytoTe  MoxameicTb 3D mMogentoBaHHA
CKNAfHWX CUEH ANA inrCTpauii KHUr, npote
fAaHa iHbopmalis nojaHa mNoOBepxHeBO Ta
noTpebye NOAANbLLOTO BUBUYEHHS.

Mpw aHanisi  niTepaTypHUx  axepen
BCTAHOBJIEHO, WO B OCTaHHI poku 3D inrocTpauii
B OQOPMEHHI AUTAUNX KHUT PO3BMBAIOTLCSA Ta
MPOHWNKAOTb Yy Pi3HI chepu AiANbHOCTI NHOANHWN.
HaykoBuAMW oOnpaLbOBaHO Ta BWCBITIEHO
OKpemi Cnocobn CTBOPEHHA KOMM'OTEPHUX
iNOCTpaLi Yy KHWrax, npoTe iCHYHTb 3HauHI
MPOrainHM LWOAO BWCBITIEHHA e€TaniB po3-
POOKM TPUBUMIPHMX INHOCTPaALLN ANS KHUT 3a
[AOMOMOTo rpadivHMX pesakTopis, Wwo 1 oby-
MOBJ/IFOE aKTyabHICTb JAHOTO AOCAIAXKEHHS.

MoctaHoBKa 3aBpaHHA. [lv3aliHep,
3anMMarouncb rpadivHMM OPOPMAEHHAM KHUT
MOBVMHEH AOTPMMYBATUCb MEBHUX MPUHLMMIB,
Wo nepesbayaroTb CyyaCHUM Ta eCTETUYHO
npuBabAnBMA, LINICHWA [JOTPUMaHUKA CTUb
nigpyyHuka, 36anaHCOBaHOCTI  KOJIbOPOBOI
ramm XYA0XXHbOTO obOopMEeHHs Ta
intocTpatMBHOrO pAgy. lNpoTarom yciei ictopii
NoaCTBa  INtOCTpaLii  BUKOPUCTOBYBaIUCA  AK
3acib cninkyBaHHA Ta NepeAadi NOBigoOMAEHb. Y
AVTAUUX KHUTax BOHM JOMOMararoTb AiTAM
iHTepnpeTyBaTh TekcT [3].
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OgfHa 3 BaX/IMBWX poONen intocTpauin y
ANTAYMX KHUKKAX — MPUBEPHEHHA yBaru Aiten
A0 UMTaHHA TekcTy. MantoHKM BaXavBi Ans
AiTen:  BOHWM NpuBEPTarOTb  yBary AiTew,
MOCU/IIOIOTL NHOBOB AiTer A0 KHUXKOK, pobaaThb
TEKCT MPUEMHIWNM, CNPUAKOTb  YMTaHHIO,
36epiratoTb Ky/bTypy Ta IA€HTUYHICTb.

[ntocTpauii - AUTAUMX  KHUXKOK —  ue
Bi3ya/sbHi 300paXkeHHs, fAKi CynpOBOAXKYHTb
TEKCT  AUTAUMX  KHUXKOK. 3a3BMyail  BOHMU

306paxytoTb KAKOYOBI CLieHW B icTopii, Ae
CHOXKET KHUTM PO3BUBAETHCA, AK NPaBUO, Yepes
A0CBia ronoBHoro reposa [15]. 306paxkeHHs y
KHW3I MOBUHHI BignoBigaTu BIKOBUM
0CO6MBOCTAM, afyke BOHN OXMBAAIOTb CHOXET
Ta AonomaratoTb umtayam chopmyBaTh YiTKi
KapTWHW B iXHilA CBIZOMOCTI. larocTpauii MatoThb
ByTK OpuriHanbHUMMU, BOCTYMHUMMU,
3pO3yMiNIMMM  Ta  CNPUATU  eCTeTUYHOMY
BMXOBAHHIO UnMTaya, TOMy LLO, BOHU CMPUAKOTH
PO3BUTKY Bi3yaJlbHOrO MUC/IEHHSA YnTayva.
TakvM UMHOM, METOK AOCNIAXKEHHSA €
TeopeTuyHe BMBYeHHA poni 3D intoctpauii B
odOpPMAEHHI KHUMM Ta MpakTuyHe Bigobpa-
>XEHHA OCHOBHMX €TarniB CTBOPEHHSA 306paxkeHb
3 TPUBMMIPHUMUM 06'€KTaMM ANS AUTAYOT KHUTW.
PesynbTtatm pocnipXeHHAa Ta ix
obroBopeHHA. Y ABajLATOMY CTONITTI WBUAKO
PO3BUHYANCb TEXHONOTIT MyAbTUMAIKaLl, KiHe-
maTtorpady, pagio Ta Bigbynacb komn'toTe-
pu3auif. [JocuTb LIMPOKOro PO3MOBCHOAXKEHHS
Habyno 3D mogentoBaHHA. [l pyKOBaHi KHUTK
noyanu nepeBoanTn y umébposunii popmar, Wwo
nokpawyBano  goctyn Ao iHdopmaLiii.
Hanpwvknag, ayaio KHWrM CTBOpHOBanMCA ANA
NoAEN, AKi He Manu MOXIMBOCTI CKOPUCTATUCh
APYKOBAHOK KHUIOK. 3 PO3BUTKOM KiHemaTo-
rpada Ta aHimauii ¢otorpadii 1 300padkeHHs
oTpuMann AuvHamiky. Ha pgaHun yac mu
MOXEMO CTBOPUTW itOCTpaLito y unbpoBomy
dbopmari, BUKOPUCTOBYHOUM KOMMN'IOTEP.
TpuBUMIpHI intOCTpaLii 4OAa0Tb FNOUHY
Ta 06'eM A0 306paxeHb, pobaaum ix HinbL
peanicTU4HMMKM Ta 3axonarorumMMn. AHiMauis
AO3BO/IAE UMTayaM B3AEMOAIATM 3 iNtOCTpa-
LiaMy, pobasum KHury 6inblw iIrpoBoKO Ta
negaroriyHoro. Hanpwuknag, AaAuTAyYa KHWra
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MOXe MICTUTM aHIMOBaHi MNepcoHaxi, fKi
pearytoTb Ha AOTUKM umTauya [6]. TpmBUMIpHI
iNfOCTpauii  Ta  aHimauis  MOXyTb  ByTu
BUKOPUCTaHI AN MOACHEHHA  CKNajHWUX
npoLieciB, AKi BaXKO nepegatn cnoBamu abo
3BMYAVHUMW  ABOBUMIPHUMW  iNHOCTpaLisMU.
Hanpwvknag, KHura 3 negaroriyHo TeMaTUKOKo
MOXEe BK/HOUYATM aHiMalito Ans MNOsCHEHHS
biznyHmx aBuLL. [itn yacto binbLue LikaBAATbCS
KHUIOK, fka MICTUTb aHiMauito Ta irposi
enemMeHTW. AHiMauia Moxe byTn BMKOpUCTaHa
419 NiJKPECeHHA BaXIMBUX MOMEHTIB Y KHU3I.
BkntoueHHs TpuBMMIpHOI rpadiku Ta aHimauii
pobuTb KHWUry 6inbw  npuBabaneoro  AnAa
CyyaCHWX u4uTauiB, 0ocobiMBO Ana JiTen Ta
MOI0AI. Lle KOpUCHO Ana KHUT 3i HayKOBUM 4K
baHTaCTMYHMM 3MICTOM, afyke OCHOBHa MeTa
3aCTOCYBaHHA TPUBMMIPHUX 306paxeHb
npuBabuTn YnTaya Ta HagaT iHbopmauito Npo
BMICT KHUTW.

Komn'toTepHi intocTpauii 4o KHUr — ue
306paxkeHHs, sAiKi CTBOPHOHOTLCA abo onpaubo-
BYHOTbCS 3@ JOMOMOrOH KOMM'IOTEPHUX MpPO-
rpam Ta rpadivHmx TexHosorin [13]. Ua dopma
iNFOCTPaLiv CTasa NOLWNPEHOKD W NMOMYAAPHORD
3aBAAKN CBOIM THYYKOCTI Ta MOXJ/IMBOCTAM.

[na CTBOpPEHHA KOMMN'HOTEPHUX iHOCT-
paLin  XYAOXHWKN  BUKOPUCTOBYHOTb  TaKi
rpadiuHi nporpamn, sk: Adobe Photoshop,
Adobe lllustrator, CorelDRAW, Clip Studio
Paint, Procreate Towo. LUi nporpamu
[AO3BONAOTb CTBOPIOBATY Bi3yaNbHi e1eMeHTH 3
BE/IMKOKO JeTani3alieto Ta KOHTpPO/JeM Haj

KOAbOpamu n TEKCTYpPOHO. Lundposi
intocTpatopm BMKOPWCTOBYHOTb rpadiyHi
NAaHWeT Ta CTUAYCM AN MajtoBaHHSA

6e3nocepesHbO Ha ekpaHi komn'toTepa abo
nnaHweta. Lle po3Bonge 1M cTBOpHOBaTU
MUCTeLbKi poboTK, AKi MOXyTb OyTn nerko
peAaroBaHi Ta afanToBaHi ANA APYKY B KHUrax.
BignosigHO, KOMM'tOTEPHI intocTpaLii MOXyTb
6yTn doTopeanictMuHMMK (abcTpakTHMMMK) Ta
BEKTOPHMUMM abo pacTpOBUMM.
doTopeanictmuHi abo abcTpakTHi
INFOCTpaLii BUKOPUCTOBYHOTLCA BIAMOBIAHO A0
notpe6 Ta CTUAO  KHUTW. BoHM  MOXyTb
Bifo6paxkaTn peanbHi 06'ekTn 1 cLeHn, abo x

92

6yTV abCcTpakTHMMK BMpa3aMun Ta CUMBOJIAMM.
BekTOpHi  306pakeHHA  CTBOPHOHOTHCA  3a
[JOMOMOTOK0  FreOMETPUYHUX  OB'eKTiB,  LWO
A03BONAE X MacwTabyBaTh 6e3 BTpaTh AKOCTI.
HaTtomicTb, pacTpoBi 306paxkeHHs 6a3yroTbes
Ha nikcensx i BigobpaxkaroTb Oinbli feTani.
Komn'toTepHi intocTpaLii MoXyTb 6yTK CTBOpPEHI
B 060X popmarax.

TakoX KOMM'HOTEpHI intocTpauii MOXyTb
MICTUTM aHiMauito abo IHTepPaKTMBHI eneMeHTH.
OcobarBO Le NpUTaMaHHO AlA eNeKTPOHHMUX
KHWT, WO pobuTb 4YnMTaHHA Oinbll 3axonto-
FOUMM | B3aEMOZAINHMM. BianoBigHO icHYHOTb
nepesary, fAki pPobAATb ENEeKTPOHHI KHUMN
LiKaBMMW Ta 3axOMnor4YMMWU AN uYuTada.
Aa>xke, KOMM'IOTEPHI iNtOCTpaLii nerko aganTy-
FOTbCA A8 APYKY Y KHWUraXx, BUKOPWUCTaHHA Ha
BebcanlTax, B e/eKTPOHHUX KHUrax abo HaBiTb
Ha nocTepax i peknaMHUX MaTepianax.

Komn'toTepHi intoctpauii ctaam Heobxia-
HOO CK/IaZ,OBOKD CyYaACHUX KHUT, ZONOMararoum
aBTOpaMm | BuAaBLUAM Bi3yaJlbHO MepejaBaTh
CBOI ifei Ta HajaBaTW yMTayam HOBUM PiBEHb
B3aEMOAii 3 TekcToM. BukopuctaHHa komn'to-
TEPHMX INHOCTPaLi LO3BONAE 3€KOHOMUTUN Yac
Ta pecypcu MNOpPIBHAHO 3  TpPaAuLiMHUM
MaJtOBaHHAM, | BOHW MOXYTb OyTM nerko
36epiraTv Ta pegarysatu.

TpuBMMIpHI tocTpauii 4O KHUT — ue
306paxKeHHsA, AKi  CTBOPHOKOTb  BPaXEHHS
rMM6MHM Ta 06'eMy 3a JONOMOTOKO CneLiaNbHUX
TexHonorin Ta edekTiB [15]. BoHN npusHaveHi
Ana Toro, wob 3pobut UMTaHHA KHUMM BibLu
LiKaBUM i 3aXOMNaOr4YNM, 0COBANBO ANa AiTel,
AKi  MOXyTb Oinblue 3auikaBUTUCA KHUIOH,
AKLLO BOHA MICTUTb Bi3yasibHi ehekTu.

OcCHOBHI MeToam CTBOPEHHSA
TPUBMMIPHUX IFOCTPALLIN A5 KHUT BKAKOUAOTb:

1. AHarnidy. Bin 6a3yeTbca Ha BUKOpPUC-
TaHHI ABOX Pi3HWUX KOJbOPIB (3a3BNYal YepBO-
HWW | CUHIN) ans cTtBopeHHs 3D-edpekTy. YunTaui
BMKOPUCTOBYIOTb cneuianbHi  3D-okynspn 3
dinbTpamum 4NA KOXXHOIo oKcmay, i e 403BONAE
M 6aunTN 06'EMHICTb Ha CTOPIHKAX KHUTW.

2. Tepmopenbedy. BiH BMKOpPUCTOBYE
cneuianbHi TEPMOYYTAMBI BapBHUKKW, fAKI Mig
BM/IMBOM TeMMepaTypu 3MIHIOOTb CBIl KOJIP
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abo cTpykTypy. 3a AOMOMOrOK HarpiBaHHS
CTOPIHOK KHWUTM 3@ JIOMOMOrOH PYKM YW iHLIOTO
Jokepena Tenna, iNkocTpaLii MOXyTb «OXMBaTU»
i CTBOPHOBATW BPaXXeHHA MNOUHN.

3. CneujanbHi BKNaAKN 3 TPMBUMIPHUMMU
306paxkeHHAMMN, fIKi MOXHa pPO3ropHyTn abo
BUTArTM. Lle gonomarae ctBoputn 06'€MHICTb
Ha CTOPIHKaX KHUTW.

3a [JOMOMOroK Cy4yaCHUX TEXHOAOTrIN,
TakMx AK CMapTOOHM Ta MAaHLIETW, 4yuTadi

MOXYTb  BMKOPWUCTOBYBATWM  AOAATKM  ANA
apryMeHTOBaHOI peasibHOCTI, AKi AO03BOAAIOTb
nepeTBOPUTH 3BMYaNHI inocTpauii -y

TPVBUMIPHI OB'€EKTU UM HaBiTb B3aEMOAIATL 3
HVMW Yepes3 kamepy npuctpoto. Lii TpuBmMIpHI
inroCTpaLii  MOXYTb AOAaTM  HOBWUWA  piBEHb
IHTepaKTMBHOCTI Ta Bi3ya/lbHOI NpuMBabaMBOCTI
A0 KHUT. BOHN 0cobAnBO NONyAsipHi B ANTAYMX
KHWrax, HayKoBO-MOMy/AfPHMX BUAAHHAX Ta
KHWrax ana ¢aHaTtiB HaykoBOi ¢$aHTacTVKu Ta
deHTesi. OTXe, 06'eMHI 306paXKeHHs y KHUrax —
Lie Bi3yaNbHi eneMeHTW, AKi CTBOPIOHOTb iNH03it0
rANBMHM Ta TPUBMMIPHOCTI Ha CTOPIHKaX KHUTK
[13]. BoHwm popatoTb BiguyTTa ob6'emy Ta
peaniaMy A0 intocTpauin, pobasum unTaHHA
6iNbLU 3aXOMNJIHOUNM | LiKaBUM.

O6'emHi 306paxkeHHs MOXYTb
BMKOPWCTOBYBATUCA ANA HaBYaNbHUX LiiNew, ae
BOHW JOMoMararoTb JiTAM Kpalie po3yMiTu
neBHi KoHLenuii abo npouecu. Hanpuknag, B
HayKOBMX KHUTax Ans AiTel MOXyTb 6yTu
npeActaBieHi  O6'eMHi  Mogeni  cknagHux
MexaHi3miB abo >xwuBux opraHiamis. Taki 3D
INFOCTpaLii MOXYTb ByTU BaXXK/IMBUM XyAOXHIM
3acobom B KHurax. BoHum pgosBonaroTb
inrocTpaTopam eKcrnepuMeHTyBaTh 3
06'eMHICTIO, TNMBMHOK | NepcnekTMBO, WO6
CTBOPIOBATM AMHAMIYHI Ta eMOLIMHO HaCKYeHi
306paxkeHHs. NpoTe, y AeAKMxX KHUrax ob'emHi
306pakeHHA MOXYTb ByTV B3aEMOAIMHMMN, fe
yMTadi MOXYTb BiAKpWBaTK, po3roptatn abo
nepecyBatv JAefki YaCcTUHW ANS  PO3KPUTTA
A0AATKOBOI iHQOPMaLLT UM CHOXKETHUX AeTaneu.
O6'eMHi 306paxkeHHs pobAATb YUMTaHHA BinbLu
LUikaBMM | 3axonatorummMm, ocobavmeBo Ans
MONOALWNX unTadiB. BoHN MOXyTb nigcuantn
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BiAUYTTA  yyacTi W CNpuaTM  KpaLiomy
3aCBOEHHIO MaTepiany.
lUle oaHMM crnocobom npuBEpPHEHHs

yBarm umtaya € BUKOPWUCTaHHA TPVBUMIPHOI
rpadikn 3 MoXAMBICTIO aHiMauii. Komn'toTepHa
rpadika 3 BIpTyaNbHUMM Habopamm
IHCTPYMEHTIB CTa€e Bce 6iNbll JOCTYMHOK ANS
LWMPOKOro  3arajsly KoOpucTyBayiB. 3oKpema
yepe3 nporpamu 3Ds Max, Autodesk Maya,
Blender ta Cinema 4D. 3a gonomoroto Habopis

IHCTPYMEHTIB 3 MoAandikaTopamm Ta
ebekTopaMM  MOXHa  CTBOptOBaTUM  pAaj
nepeTBOpeHb W TpaHchopmauii  Mogenen.

PeHaepuHr cTtatmuHnx o6'ekTiB 3abe3neuye
CTBOPEHHA CKNAAHMWX, HAaCU4YeHMUX intocTpauii,
enemMeHTiB 0QOPMIEHHS.

Mig 4ac CcTBOpPEHHA intOCTpaLii MOXHa
noeTtanHo 36epiratm i, a y pasi AKWo Bwu
AOMYCTUAN MOMMWAKY MOXHa MOBEPHYTUCA A0
nonepesHbOro  BapiaHTy.  Moaundikatopu
NpV3HayeHi ANA MOAENOBAHHA Ta 3MiHK
dopmm  n  3abesneuytotb cTBOpeHHs 3D
o6'extiB.  CTBOpeHHAa  komn'totepHoi 3D
INFOCTPaLi AN KHUTW — Lie CKNaAHWI | TBOPYMM
npouec, AKMN MNoeaHye B cobi KOMM'OTEepHY
rpadiky, An3aviH i XyAOXHE MUCTELITBO.

3a ponomoroto  edekTopiB  MOXHa
CcTBOptOBaTM  abCTpakTHi  CUEHM, iIMiTyBaTh
AVHaMiKy. Takum YmHOM, poboTa XyAOXKHWKa-
Bi3yanizatopa 6Oinblue He 3anexuTb  Bij

HasBHOCTI poboyoro Mmicus, a Juvwe Big
TEXHIYHOro 3abe3neueHHs (Komn'toTepa 4w
HoyTbyka).  CrtBoptotoTbca 3D nokauii,
nepcoHaxi, 3aCTOCOBYETbCA aHiMaLisn.

CKOHCTpyroBaHi 06'€KTN BUKOPUCTOBYHOTLCA Y
Pi3HUX rany3sx, 30Kpema ANf IICTPYyBaHHA
KHWUr. Ik pe3yabTaT 3a3HauMMo, Lo 3aLiKaBUTK
MOTEHLIMHOTO uYMTaya KHUI MOXHa LUASXOM
BMKOPUCTaHHS O6'€MHMX inrocTpauin. Aaxe
CcnpoekTyBaBWM 3D nokauito 3 nepcoHa)kamm
ANA INFOCTPYBAHHA KHUT, MW 3MOXEMO 3r0A0M
OXWBUTU TepoiB OMOBiJaHb, POMaHIB, Moe3il
Towo. OcobamBo — LUe € akTyalbHUM And
AVTAYOI KHUIW, KOMIKCIB @bo X $aHTaCcTUUYHMX
icTopi. ToNOBHe BAanO CTBOPUTU Obpa3u Ta
NoKauito, WO BIANOBIAAE CHOXETY KHUTKU. Y
cnpoektoBaHoMmy 3D cepepoBui  MOXHa
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3MIHIOBaTW MONOXEHHA Ta QopMy O06'eKTiB,
nokauji Towo. Bece e moxe 6yt BUKOPUCTaHO
AN INFOCTPYBAHHA ANHAMIKW PO3BUTKY MOAIN Y
KHUK3Ii. LLle oaHieto nepesaroto ctBopeHHA 3D
iNFOCTPaLLi € Te, WO aBTOp KHUMM abo BMAaBeLb
pa3oM 3 iHOCTPAaTOPOM MOXXYTb LUBMALLE
AOCATTN NOTPIGHOro pesynbtaty. HanoBHeHHA
KHWUMM PUCYHKaMu BifbyBaTUMETLCA
IHTEHCUBHILLE, @ OTXKe X Npouec NiAroTOBKM A0
ApyKy  npuckoputbea.  CreopwBwmn 3D
cepefoBMLLe, MOXHA 3aLikaBUTK yMTava TUM,
WO HaCTYyMHUM KPOKOM OyAe CTBOPEHHA Ha
OCHOBI  KHWIKW,  aHimMauinHoro  ¢inbmy.
OCHOBHWMM  aKUeHT HeobXigHO pobuTtn Ha
BiAMOBIAHOCTI nepcoHaxiBs,  CepeAoOBMLLA
CrOXeTy Ta piBHA cknagHocTi 3D 06'ekTiB, WO
MPOEKTYOTbCA. AfpKe Bif LbOrO 3aneXwuTb
WBWAKICTb  CTBOPEHHA  inrocTpauii  Ta i
peanicTUYHICTb.

MpoektyBat 3D 0o6'ekT Ta mepcoHaxi
MO>Ha Y Pi3HMX NPOrpamMHUX NPOAYKTax, cepes,
HUX MoXHa Buaiantu: Blander, Cinema 4D
Towo. OcobavBy yBary MnOTPIBHO NpuAInaTK
TMM nporpamam B fKUX MOXHa b6yno 6
oAHoyacHo i cTtBoptoBat 3D ob'ektm Ta
nepcoHaxi W aHimyBaTW iX. AZXXe MW Takum
UMHOM CKOPOYYEMO Yac Ha MPOEKTYBaHHA. Y
pasi CKJafHWX MPOEKTIB 3BICHO X HeOobXifHO
3anyyatm AeKinbka cneujianizoBaHnx
nporpaMHux npoaykTie. Hanpwknag, 3D Max i
Maya a6o > Korona Towo. 1ocntb BaxXamBum
bakTOpoOM Yy  MpPOEKTYBaHHI € AeTanizauif
06’eKkTiB, af)e BiA LbOro 3anexuTb 06'em
danny. OcobnvBe MicLe 3aMiMae CTBOPEHHSA
OKPEeMWX JOKauih, a He Beankoi cueHu. Big
06'eMy CTBOpPEHOI CLEHW 3anexutb N uvac
peHaepuHry. Tomy  okpemi  nokauii 3
BMKOPUCTaHHAM 3aranabHOro dony €
onpaBaHM cnocobom CTBOpPeHHS cueH. Micas
HasalTyBaHHA OCBITIEHHA Ta BUOOPY pakypcy
MO>Ha NPOBOAUTN PEHAEPVHT (puC. 2).

Nokauii, abo cueHW, € BaXAMBOK
YaCTMHOK MpPOLeCy CTBOPEHHA TPUBUMIPHUX
CueH y Komn'roTepHiv rpadiui. Lle BipTyanbHi
NpoCTopu, Ae pPO3TalloBYHOTbCA BCi 06'ekTw,
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nepcoHaxi Ta  obpaHi
MOAENtOBAHHA TPUBUMIPHOT
aHimau,ii.

ebektn  ans
intocTpauii - um
Mepw HiXX noyatn poboTy Hag
NoKaujiero, BaXNMBO 3pO3yMiTW, ska byae
KoMno3uuia cueHn. Lle Bkatovae B cebe
BM3HAUEHHA pO3TallyBaHHSA O6'eKTiB, Kamepw,

OCBITNIEHHA | TOYKW ornagy, wWob aJocArTm
6axaHoro edekty. O6'ektn, aki byayTb
BifobpaxkeHi B CuUeHi, CTBOptOOTLCA abo

iMmnoptytotbca 'y dopmati 3D-mopenen. BoHm
PO3MIiLLytOTbCA  BIAMOBIAHO A0  3aAymMaHOol
KOMMO3WLii CLeHW, 1 iX no3uuii MOXyTb ByTu
peAaroBaHi y BipTyaJbHOMY NMPOCTOpPI NOKaLlil.
HanawTyBaHHA Kamepw, il No3uuia, opieHTaLis
Ta 0bnacTb ornafy BaXKAWBI ANS BU3HAYEHHA
TOro, Ak byae BuUraagaTv cueHa. AKWoO cueHa
nepeabavae aHimauito, TO 06'ekTM MaroTb
pyxatucs B MeXax Jfokauii. Tekctypu Ta
mMaTepiasv HagaroTb O6'€KTaM  peanicTUUYHWUR
BUFNAZ | BIATIHKW. IXHE BUKOPUCTAHHA B NoKaLyji
Aonomarae  cTBOpuUTM  binbll  geTanizoBaHy
inrocTpauito. [lesaki cLeHn MoxXyTb NoTpebyBaTy
cneuianbHUX edekTiB, TakMx AK AMM, AOL,
BOrOHb TOLWO. BOHW TakoX CTBOpPHOKOTLCA Ta
PO3MILLYHOTbCA B MeXax Jnokauii. Baxnveo
peTesibHO BUBYUTU 1 MPOPOBUTK AeTani CLeHN,
HaBiTb AKLWO BOHW He 3aBXAW BUAUMI Yy
ronoBHOMY nnaHi. JlouinbHO CTBOPHOBATU
06'ekT Ta pekopalii Ans CTBOPEHHs HinbLu
peanicTMyHoOi  atmMocdepun.  BukopuctaHHs
nokauii — ue KpeaTVBHUM Mpouec, AKUn
BMMara€ Bif Aun3alHepa 4iTkoro 6ayeHHsA Ta
YBa>XKHOCTI O AeTanen.

3HauyHOK MepeBarod  KOMM'KOTEPHOI
rpadikn € Te, WO 0b6'ekTaM Ha CLEHI MOXHa
3a4aTv AnHamiky (pyx), a Takox cneuedekTn y
BUrAaai  &isvyHMX  npouecis,  iMITyroum
npupoaHi  aBuwa.  CTBOpeHHA  nokauii
nepeabavae mogentoBaHHa 3D o06'ekTiB Ta
cepesoBuLLa, BMGIp GOHY cueHW. HacTynHum
eTanoM € po3TallyBaHHA nepcoHaxis Ta 3D
MOZENEN Ha CLeHi, HanalTyBaHHA OCBIT/IEHHS
Ta BMOIp pakypcy crnornfjaHHs (Po3MilleHHs
Kamepw). Ha 3aBepLluanbHOMY eTani NnpoBoOAATb
peHaepuHr (puc. 1).
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CreopeHHs 3D o6'ekTiB

3D cepepoBullle

DoH

|

JloKkauin

!

Po3rawyBaHHsA
06'eKTIB Ha CLeHi

OcBiTNeHHA cueHn

Pakypc

!

PeHpepuHr

Puc. 1. Cxema CTBOpEHHS iNOCTPaLii 3 BUKOPUCTAHHAM TPUBUMIPHUX O6'€KTIB

CborogHi  icCHye psg  BUMMOr A0
INFOCTPYBaHHA AUTAUYMX KHWT. PucyHOK Mae
nigcuaoBatv edekT Bif HaMMCaHOrO aBTOPOM.
306paxeHHA Ha 0b6KnaauHLi BNAMBaE Ha
CNPUMHATTA caMOi  KHUTW. YuTay oTpumye
emoL,ii AK Big 306paxkeHHs Ha 0bknaaMHLI, TakK
i Big intocTpauin y KHusi. Jocutb BaxkanBUM €
Te, Wob6 XxyAoXHE odopmaeHHAa  byno
CynpoBOAOM BIAMNOBIAHOrO 3Mmicty KHurum [10].
InrocTpaLii MOBMHHI BMKAMKATK Yy 4YMTaua, AK
emoujii, Tak i 6ytnm iHbopmaTMBHUMMK Ta
ecteTuyYHUMHK (puc. 3).

ObknagnHka KHWUMM 3  TPUBUMIPHUMM
edekTaMu — Le KpeaTVBHWW Cnocib 3anyunTu
yBary uuTadiB | HagaTu KHM3i BMpPa3HOro
06anyusa. HeobxigHo, wWob 306paxeHHA Ha
obknaanHL,, iNtoCTpaLLii B TEKCTI BMUCYBaNUCA y
KOMMO3WULIF0 BCbOrO  BWAAHHA.  KapTuUHKK
MOBWHHI FAPMOHINHO CTBOPHOBATU EANHE Ljine 3
TEKCTOM Ta He KOHMNIKTYBaTN 3 HUM (puc. 4).

OdopmneHHA OBKNAANHOK KHUXKOK €
Ba>/IMBa CKNajoBa NpoLecy BUAABHULTBA, AKa
Aornomarae 3pobutn KHUry npusabaveoro ana
NOTEHLIMHMX YnTadiB. JMHaMiuHi 306pa>keHHs
Ta edekTn aHimMauii MOXyTb 3abe3neunTtn
CTBOPEHHA b6inblw UikaBoi 0bknagnHkn. BoHa
JOMOMOXe  MIAKPeCAUTM TeMy KHUrm Ta
rnokasaTtu OCHOBHUW obpas. OpHak,
BMKOPWCTaHHA Takoro poay 306paxeHb Moxe
36iNbLUNTM BaPTICTb BUTOTOBEHHS.
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AHimoBaHi 3D o06'ekTn B intOCTpaLifx
MOXYTb f0AaTV H6araTo AMHaMIKu1 Ta BUPA3HOCTI
[0 Bi3yanbHOro KOHTeHTy. Taki 06'ekTn cTanm
NONYASPHAMW B OCTaHHI  POKM  3aBAAKU
3POCTaHHIO0 iHTepecy i} BipTyanbHOI
peanbHOCTI, aHiMauii n Bigeoirop. HaBegemo
npvknagn aHimoBaHux 3D o6'ekTiB, WO
BMKOPUCTOBYIOTbCA B itocTpauiax: 3D
NepcoHaxi MOXyTb pyxaTucsa, MIMiKyBaTy,
B3aEMOAIATN 3 OTOYEHHAM | BUKOHYBATWU PI3HiI
4ii. Lle moxe pgonomort po3nosicti BisibLu
XWBI icTOpii abo HaBiTb CTBOPUTK iIHTEPaKTUBHI
INFOCTpaLii ANA eNeKTPOHHUX KHWT.

OKpiM MepcoHaxiB, MOX/IMBO aHiMyBaTh
iHWi 06'ekTW, Taki AK aBTOMObINI, TBapPWUHWY,
06'ekTV NOBYyTOBOrO BXMUTKY TOW,0. Hanpuknag,
aHiMaLis MoXe MokasaTu pyx Benocunesa,
nTaxa, Wwo netutb. AHiMoBaHi 3D intocTpauii
MOXYTb Bigobpa)katn pi3Hi NPUPOAHI ABULLA,
Taki AK Aow, CHir, 6anckaBky, ebekTn noxexi
Towo. Le moxe crBoptoBatn atmocdepy Ta
peaniam y cueHax. lMpoTe, cTtaTuyHa cueHa
MOXe CTaTW >XMBOK 3aBAAKW aHIMOBaHOMY
OTOYeHHI. Hanpuknaz, Boga B pidyi, wWo
PYXa€TbCA, KONMBAHHA INCTA Ha AepeBax abo
PYX BOTHIO Yy KaMiHi MOXYTb HagaTw inrocTpauii
peaniamy. TakoxX, aHimMauia MOXe BKAKOYaTU
cneuianbHi ebekTu, Taki AK BUBYXM, ANM, NeTroui
iCKpw TOLLO.
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Puc. 2. CTBOpeHHA pi3HWX JoKaLlii AnS nepcoHaxis (aBTopcbka po3pobka), Cinema 4D,
lonosauyk Irop, aouenT JIHTY, 2023

- MYCH,
JIVCH 1 3VCH

Puc. 3. TpuBuMMipHa inrocTpauia 40 ANTAYOT KHUTK Puc. 4. 3D-intoctpauis ans obknagnHKM KHUMM
(aBTOpCbka po3pobka), Cinema 4D, Nonosauyk Irop, (aBTOpCbka po3pobka), Cinema 4D,
aoueHT JIHTY, 2023 Fonosauyk Irop, goueHT JIHTY, 2023

Puc. 5. Ka3koBi nepcoHaxi CTBOpeHi y nporpami Puc. 6. lMpouec HanalwTyBaHHA TOUOK CKENETY,

Cinema 4D (aBTopcbka po3pobka), Cinema 4D (aBTopcbka po3pobka),

lonosauyk Irop, aoueHT JIHTY, 2023 lonosauyk Irop, aoueHT JIHTY, 2023

[ -

Puc. 7. lNokpokose npeacrasneHHs aHimauii, Cinema 4D, Fonosauyk Irop, goueHTt JIHTY, 2023
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TakvMm uuvHOM, BifOBpasMMo anroputm
CTBOPEHHA 300paXKeHHA 3 TPWUBUMIPHMMU
o6’'ekTaMu ANs 0OKNAANHKN KHUTU:

1. TpuBuMIpHI 306pakeHHs 3 Bi3yaib-
HUMKW edeKTamMmn MOXKHA CTBOPUTU Yy HACTYMHUX
nporpamax: Blender, 3D Studio Max ab6o
Cinema 4D.

2. HanawTynte OCBITNEHHA Ta TiHi, Wob
A0AATV TMBVHY Ta peanicTUUHICTb A0 Bawoi 3D
CUEHMW.

3. 36epexitb 3D intocTpauito y popmari,
Wo niaxoauTb AnA  noganbwoi 06pobkw,
Hanpuknag, JPEG, PNG a6o TIFF.

4. Obpobky TekcTypu aAns OBKAa[UNHKM
KHUTM MOXHa NpPOBeCT Yy nporpamax Ans
pobotn 3 rpadikoto, Hanpuknag, Adobe
Photoshop abo GIMP. [lo TekcTypu goaaroTb
eNeMeHT JAu3anHy, Taki fAK TeKCT, NOroTun
BMAaBHMLUTBA, 3D intocTpauito ToLwo.

5. 36epexiTb TeKCTypy 3 esemeHTaMu
Av3arHy y dopmari, Wwo NiAXoanTb ANS BUKO-
PUCTaHHSA Ha OBKNAANHLI KHUTW.

KntouoBMMM  acnekTamu  aHiMyBaHHS
KHWUXXKOBMX MEePCOHaXxiB € CTBOPEHHSA nepLl 3a
BCE CLieHapito. B HbOMy BU3HauatoTh, Ik repomn
pyxa€eTbes, Bese cebe Ta CiAKYeETbCA 3 iHWUMMU
nepcoHaxamun. CTBOPEHHs Au3ailHy aHiMoOBa-
HOrO nepcoHaxka BK/IOYAE B cebe BMOIp
KOIbOpiB, GOPMU, OAATY Ta BCINAKUX AeTanew,
WO BWM3HAYalOTb 30BHILWHICTb MNepCcoHaXa.
[n3aiiH NoBMHEH BIAMNOBIZATU ONUCY, HaBesje-
HOMY B KHW3Ii, i BOgHOUYaC B6yTn NpuaaTHUM Ans
aHimau,ii.

Micha CTBOpPEHHA TPUBUMIPHOI Mogeni
aHimatopu  3agatotb  pyxu. [Ana  yboro
nepcoHaxa, 4OTPMMYHOUNCh MOTO XapakTepy Ta
B3aEMOAiI 3 oTouyrouMmn ob'ektamm. Yacrto
aHIMOBaHi KHWXXKOBI MepPCOHaxi OTPUMYHOTb
rONI0COBUX aKTOpPIB, AKi 3anNnCyroTb Aianorn Ta
roJIoCoBi noapobui. fonoc  noBuHEH
BiAMOBIJAaTN xapakTepy Ta 0cCOBAMBOCTAM
nepcoHaxa, AKi OnucaHi B KHW3i. 3ByKOBWUW
AV3alH Ta My3MKa rpartoTb BaXIMBY PO/b Yy
CTBOPEHHI atmocdhepn | NiJCUAEHHI eMOLLiN
nepcoHaxis. Bci aHiMoBaHi enizoan Ta cLeHu 3
KHUXXKOBMMW  MEepPCOHaXaMy  MOHTYHOTbCA
pa3om, Wwob CTBOPUTU MOBHY icTOPIit0. MOHTax
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pobuTbcA Tak, Wo6 36epertv NOriYHUA XiA
NOZIN Ta PO3BUTOK NEPCOHAXIB.

B npoueci ekpaHizauii KHUMM Bax/auMBO
AOTPUMYBATMCA NPUHLUMNIB pobOTU 3 TPUBUK-
MipHOIO rpadikoro, a TakoX 3HaHHA i3nkKM Ta
MaTeMaTUKN AN TOYHOTO MOAENIOBAHHA PyXy
Ta B3aemMogii 0O6'ekTiB Yy  TPUBMMIPHOMY
npocTopi. AHIMaLis TPMBUMIPHUX OB'EKTIB — Lie
NpoLuec CTBOPEHHA PYXOMUX 306paxkeHb i CLieH,
fKi BUKOPUCTOBYOTb TPUBUMIpPHY rpadiky [15].

ICHye Kinbka pIi3HUX MeTOoAiB aHiMauii
TPUBUMIPHMX 06'ekTiB. OANH i3 MeTOoAIB Nepes-
Havae CTBOPEHHSA KAHOHOBUMX KaApiB, AKi BU3Ha-
YatoTb No3uLito, obepTaHHsA | MacwTab ob'ekTa
B MEeBHI MOMeHTM uvacy. [loTim nporpama
aBTOMATUYHO IHTEPMOAE MK LUMU KAKOYO-
BMMW KagpaMu, CTBOPHOKOUM Bi3yasbHO NAaBHY
aHimauito. BukopuctaHHa nepcoHaxiB nepes-
H6auae BUKOPUCTAHHA CKENETHOI CTPYKTYypU, AKa
[O3BONSAE pPyxaTU OKPEeMi YacTUHW Mogeni
He3aNexHo ojHa Big o4Hoi. LUle oaHum
cnocobom aHimMauii 3mMiH popmu 06’'ekTa, Takmx
AK  aHiMauia  obanuua € MopdiHr,  wWo
BMKOPWCTOBYETLCA ANA NIABHOI TpaHCcPopmaLlii
opHoro 3D o6’ekTa B iHWMN. AKLWO X 06'ekTU
pyxatoTbCA | B3aEMOAIOTb OAWH 3 OAHMM Ha
OCHOBI CMAK, MacK, TUCKY Ta IHLWWX NapamMeTpiB,
TOAI BUKOPUCTOBYHOTb QI3UYHI 3aKOHW ANd
aHimMau,ii o6’exTiB. [na aHiMyBaHHA 06'eKTIB, AKi
CKNafatoTbCA 3 BEAMKOI KiNbKOCTI Y4aCTMHOK,
TakKMx K BOrFOHb, AWM, Boga abo CcHIr
BMKOPWUCTOBYHOTb  aHiMaLit0  YacTUHOK, Lo
MOXYTb PyXaTWUCA, 3MIHFOBATU KOAIP | pO3MIp,
W06 CTBOPUTK peanicTUUHu edekT.

Ana Toro, Wob nepcoHax Mir pyxatucs,
NOTPIGHO CTBOPUTU pPyXOMUIA ckeneT abo
pirriHr. Cinema 4D Ta Blender Hagae iHCTpymeH-
TM ANA  CTBOPEHHA pPYXOMOro ckesneta Ta
NPWB'A3KN MOro Ao moaeni. Micns Lboro MoxHa
CTBOPUTU aHiMaLito ANs NepcoHaa, BCTaHOB-
NFOKOUN KNHOYOBI Kajpw Ta 3agaroun pyxu. Ana
CTBOPEHHA PeaniCTUYHMX CLEH 3 NepPCOHaXXeM
NOTPIGHO  HanawTyBaTM  OCBITAEHHA  Ta
po3TawyBaTM Kamepy TaK, wWob6 Bubpatn
KpaLluin pakypc Aas aHimauii. Micns cTBOpeHHs
MOAeNi, TeKCTyp, aHiMalii Ta HafawTyBaHHA
CLUEHW, MOXHa TMEepPenTn A0 PEHAEPVIHTY.
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Cinema 4D Ta Blender BMKOPUCTOBYETLCA ANS
CTBOPEHHA BUCOKOAKICHMX 306paXkeHb Ta Bifeo
nepcoHaxa. [licna peHAepuHry npoBOAATb
pefaryBaHHs Ta 06pobky aHimauii abo 306pa-
XEHHA B IHWMWX nporpamax Ans CTBOPEHHA
cneujianbHUX edekTiB.

Cinema 4D Hapae 6arato iHCTPYMEHTIB
ANA CTBOPEHHA Pi3HUX TuniB 3D-nepcoHaxis,
Bij KapuKaTypHMX aHIMOBaHWX repoiB Ao
peanicTMyHmx natogen Ta ictoT. Ller npouec
Moxe OyTM AOCUTb CKIaAHMM | BMMAarae
poO3yMiHHA  nmpuHuuMnis  3D-mogentoBaHHs,
aHimauii Ta Bisyanisauii (puc. 5).

PirriHr B OCHOBHOMY BMKOPWCTOBYHOTb
ANA aHiMaUii NepCcoHaxiB, a TakKoX ANA Pi3HUX
06'exTiB Ta icToT. Mpouec pirriHry B Cinema 4D
BiAOyBa€eTbCA B AeKisbka eTanis. [epwnii KPok
ue CTBOpeHHA ckeneta abo KiCTKOBOI
CTPYyKTYpn Ana BubpaHoi mogeni. Ckenet
BKNtOYaE B cebe pAf 3B'A3aHMX OO'eKTIB, AKi
OyayTb CAYXUTWU ANA KOHTPOJIKO Haj PYXOM
Mozeni 3anunka (pwc. 6).

Ana 3py4yHOCTI aHimauii CTBOPHOOTLCA
06'eKT KepyBaHHSA, TaKi AK KOHTPOJbHI KiCTKM
(controllers), cnaviaepw Ta iHLWI IHCTPYMEHTH, AKi
[,03BO/IAIOTL aHIMaToOpy KepyBaTU pyxaMu Ta
no3amun nepcoHaxa. llicna CTBOPeHHA PirriHry
BaX/IMBO MpPOTeCTyBaTW MOro, NepeBipuTH, AK
MepcoHaX pPyxa€TbC Ta UM BUIMNAJAE  Le
BiANOBIAHO A0 3aaymy. AKLLO € noTpeba, pirriHr
HaNaroAXyerbCs, BiANpaBaAUM pyxn HinbL
rNagKnuMm Ta peanicTuYHMMMU.

[ns cTBOpeHHs aHimMaLiii pyxy HeobxigHO
CTBOPUTU KaZpW, AKi MOKa3yroTb Pi3Hi NO3MLLi Ta
PyXv MepcoHaxa 3 4acoM. lNpouec cTBOpeHHs
aHimauii  pyxy nosArae |y BCTAHOBJ/EHHI
KJHOUOBMX KaApiB AN KOHTPOAKD  PyXy.
AHIMyBaHHA pyXy nepcoHaxa, BiAbyBaeTbcA
WAAXOM nepexody Bif OAHOrO KAHOYOBOTO
Kagpy A0 IHWOro 1 3MIHKOUM MNO3MLito,
obepTaHHA, MacwTab abo iHWI napameTpu
Bawoi mogeni. UWo6 aHimauia Burasaana
NPUPOAHOID,  HeobXifHO  AOTPUMYyBaTUCA
3B'A3HMX Ta MNAaBHMX pyxiB. BukopucraHHA
iHTepnonayii, 3abe3neuye aBTOMaTUUHe
PO3PaxOBYBaHHA MPOMDKHUX MO3ULIK  MiX
KNHOUYOBMMM KajpaMu ANS NNaBHOTO Nepexoay.
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Cinema 4D aBTOMaTUYHO po3paxye
IHTEPNONALIKO MK MOYaTKOBMM | KiHLLEBUM
KJHOUOBMMU KaZpamun ANs CTBOPEHHS pyxy. B
npoueci  pobotn  bByna  CNpOeKTOBaHa
aHiMauivHa cueHa, Ha puc.7 AUCKPETHO
NpeACTaBNeHO Pe3yabTaTh Y BUTALI OKPEMUX
KapTMHOK. Ha oCTaHHbOMY KpOLi MOXHa
pegaryBatu Ta obpobutn Bawy aHiMauito y
nporpamax Ans MNOCTNPOAAKLHY, AoAaBaTu
3BYK, crieujianbHi ebekT Ta iHLI NOKPaLLEeHHS.

AHimalito BMKOPWUCTOBYHOTb Ans
CTBOPEHHA  IHTEPAKTUBHUX €/N1eMEHTIB,  AKi
Jl03BONISAKOTb [18J4a4aM B3aEMOZAIATA 3 BMICTOM
KHUrn. MpoTe, BOHa MOBMHHa MiAKpeCcaoBaTy
BalUy iCTOPItO Ta MOBIAOMAEHHS, @ HE 3aBaXkaTu
ymTayam. Takox Bax/MBO, Wob aHimauia byna
BiZMOBIJIHOKO /10 BALLOrO CTU/HO Ta TEMU KHUTU.

BukopwuctanHsa 3D-intocTpauii gonomarae
NPUBEPHYTU YyBary AO KHWUMW. TPUBUMIpPHI
intocTpauii € AOCUTb  MONYAAPHUMU Y
cyyacHOMy OGQOPMJIEHHI OBKNAANHOK KHMU.
BoHn p03BONAOTL CTBOPHOBATM  Bpaxkaroui,
BWMTOHYEHI Ta peanicCTU4Hi 306pa>keHHs.

BucHoBKKM. 3 MOABOO W PO3BUTKOM
KOMM'FOTEPHOI  TEXHIKM Ta  MPOrpaMHoOro
3abe3neyeHHs poO3MoyaBCcA PO3BUTOK HOBWX
MeTOZiB Ta TEXHOJOTi CTBOPEHHS IOCTpaLLin
8o kHur. Came ToMy, Komn'toTepHa rpadika B
0dOpM/IEHHI Ta NpeAcTaBAeHHI 306paxkeHb Mae
UNCNEHHI nepeearn,  fKi  AO3BOAAOTH
XYAOXHWKAM W itocTpaTopamM  CTBOPHOBATH
iHHOBaUMHI Ta NpmBabanBi intoCTpaLi.

B npoueci gocnigxeHHs 6yno onucaHo
OCHOBHI MeTOAW, LWO 3aCTOCOBYHOTbCA ANfA
CTBOPEHHSA TPUBUMIPHUX INtOCTPaLL 4O KHUT
(MeTog aHarnidy, Tepmopenbedy, BKNALKM 3
TPUBUMIPHMMW 306pa>KeHHAMM) Ta PO3TASAHYTO
cnocobu ix CcTBOpeHHA. Po3pobneHo cxemy
CTBOPEHHA  iNtoCTpauii 3 BUKOPWUCTAHHAM
TPUBUMIPHUX 06'€EKTIB, fika BKNHOYAE B cebe Taki
cknagosi:  ctBopeHHa 3D o6'ektiB, 3D
cepesoBulle, OH, foOKauida, po3TallyBaHHA
06'€eKTiB Ha CLLeHi, OCBITNEHHSA CLEHW, pakypcC Ta
PEHAEPWVHT. MpakTn4Ho Bigo6pa>keHO
aNroOpuTM CTBOPEHHS TPUBUMIPHMX OB'eKTIB
Ka3KOBWX  MEPCOHaxIiB  ANnA  KHUMKM  3a
ponomoroto nporpamu Cinema 4D.
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3a 4O0NOMOror Nporpam Aaa Komn'totep-
HOI rpadiky XyAOXHMKN MOXYTb pejaryBaTtu Ta
MaHIny/toBaTN eNeMeHTaMu inrcTpauii. BoHn
MOXYTb 3MIHKOBaTN PO3MIpP, KOIbOPW, TEKCTYPU
Ta iHWi aTpmnbyTn. PO3pO6HNKN KOMM'FOTEPHUX
nporpamMm CTBOPMAN LMGPOBI aHaNOrn iHCTPY.-
MEHTIB XyJOXHWKa, TOMY Oyn0o pO3rasHyTO
nporpamum B iKMX MOXHa NpoekTyBaTh came 3D
o6'ektn: Blander, Cinema 4D, 3D Max, Maya,
Korona. Komn'totepHa rpadika po3Bonse
XyAOXHMKaM BMpaxaThn CBOK TBOPYY ifeto
WUPLWINM  CNEKTPOM CrnocobiB, BKAHOYAKOUM
BIATBOPEHHA PI3HMX CTWUAIB, BUKOPUCTaHHA
cneuianbHUX edekTiB Ta iHWWX 3acobiB ans
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THE ROLE OF 3D ILLUSTRATIONS IN THE DESIGN OF A CHILDREN'S BOOK

The aim of the research is a theoretical study of the role of 3D illustration in book design; identifying
and displaying the main stages of creating images with three-dimensional objects for a children’s book;
clarifying the perspectives of 3D illustrations in creating visual contents of textbooks.

Methodology. Analytical and structural approaches, as well as a visual-analytical method of artistic
and compositional analysis were used in the development of a three-dimensional illustration for a children’s
book.

Results. The methods of creating computer illustrations in books are considered and it is established
that they can be photorealistic, abstract, vector, contain animation or interactive elements. It is determined
that computer animations are easily adapted according to the needs of the developer, so they are convenient
and effective to use, and the use of three-dimensional graphics in books is a way to attract the attention of
the reader. The main methods of creating three-dimensional illustrations for books are studied and
described: the method of anaglyph, thermorelief, tabs with three-dimensional images. The algorithm for
creating images with three-dimensional objects for a children’s book using the Cinema 4D program is
considered and practically demonstrated.

Scientific novelty. The possibilities of using 3D illustrations in the design of books were considered
and the features of their application in practice were revealed. A scheme for creating illustrations using
three-dimensional objects has been developed. It was determined that three-dimensional images attract the
reader with their realism and increase interest in the book. Therefore, creating 3D images using computer
technologies is one of the promising areas of art development.

Practical significance. The results of the research can be used for further study of the use of 3D
illustrations in the design of books, as well as serve as theoretical and practical material for the training of
design specialists.

Keywords: design, graphic design, children’s book, 3D illustrations, computer graphics.

IHOPOPMALIA FonoBauyk Irop MaBnoBuuy, kaHA. TEXH. HayK, AOLEHT, AOLEHT Kadeapn apXiTeKTypu
MPO ABTOPIB: Ta An3alHy, JlyubKkui HauioHanbHWI TexHiYHMI yHiBepcuTeT, ORCID 0000-0003-0811-
6107, e-mail: golovachuk.igor@gmail.com

Bopo6uyk Mapia CepriiBHa, acnipaHTka, kapegpa MuUCTeLITBa Ta AM3aiiHy KOCTHOMa,
KuiBCbkMIA HauiOHaNbHWIA yHIBepCUTET TexHoaorin Ta amsanHy, ORCID 0000-0002-
4792-525X, e-mail: mariakalytiuk888@gmail.com

Nenunk ApocnaB PoMaHOBUY, KaHA. TEXH. HayK, OLIEHT, AOLEHT Kadbeapn apXiTekTypu
Ta An3aiiHy, Jlyubkuii HalioHanbHWIM TexHiYHWMIA yHiBepcuTeT, ORCID 0000-0003-2678-
896X, e-mail: jlelyk@gmail.com

WmenboB B'auecnaB MukonaiioBuu, acucteHT, kadeapa apxiTekTypu Ta An3aiHy,
Jlyubkni  HauioHanbHWA  TexHiuHWA  yHiBepcmTeT, ORCID 0000-0001-5226-9122,
e-mail: shmelov_s@ukr.net

LutyBaHHa 3a ACTY: lonosauyk |. M., Bopobuyk M. C, Jleamk 4. P, Lmensos B. M.
Ponb 3D intocTpauii B opopMaeHHi autadoi kHurn. Art and Design. 2023. N24(24).
C. 90-101.

https://doi.org/
10.30857/2617- || Citation APA: lonoBauyk, |. ., Bopobuyk, M. C, Jleawuk, f. P., LUmenbos, B. M. (2023).
0272.2023.4.8. Posb 3D intoctpalii B opopmaeHHi gntadoi kKHuru. Art and Design. 4(24). 90-101.

101


https://doi.org/10.30857/2617-0272.2023.4.8
https://doi.org/10.30857/2617-0272.2023.4.8
https://doi.org/10.30857/2617-0272.2023.4.8
mailto:mariakalytiuk888@gmail.com

Art and Design N24, 2023

HayKOBWUIA (paxoBUIN XypHan Mucmeymeo3Hascmeso. TexHIYHI HayKu.

YOK 7.021+7.023]- | AIHE Y.
028.5:75.058: Xapkiscoka depxasHa akademia dusaliHy { mucmeyms, Xapkis, YkpaiHa
75.036(510)

ABTOPCbKWI CTUNb B AEKOPATUBHOMY XXUBOMUCI
KUTAKO HA CYYACHOMY ETAMNI
(HA NPUKANAAI TBOPYOCTI AIH LLUAOIYAHA)

DOI:10.30857/2617-
0272.2023.4.9.

Memoro cmammi € 0CMUCAEHHA CMUJILOBUX, KOMNO3UYILIHUX Ma KOJ0pUCMUYHUX pillieHb 8 peanizayil
asmopcekozo cmuso JiH LlaozyaHa 8 dekopamuesHomy xugonuci Kumaro Ha cydacHomy eman.

Memodonoezia docnidxeHHs 6a3yemocs Ha BUKOPUCMAHHI K 302a/lbHOHAYKOBUX MemoOdi8 aHaisy,
mak [ cneylianeHO-MUCMeymaeo3Hasyux, a came: Memooax popmMaseHo-CMUAICMU4YHO20 Ma KOMNOo3uyitiHo-
KOJIOpUCMUYHO20 GHANI3Y.

Pesynomamu. Ha npuknadax aHanizy dekopamusHux kapmuH [JiH LllaozyaHa eussneHi xydoxHi
0cobu8oCMi 8MUIEHHS1 ABMOPCbKO20 CMUJIK0 8 dekopamusHOMY xusonuci Kumatro Ha cydyacHomy emant.
BusieneHi ocHosHI Momusu dekopamusHux kapmuH JiH lllaoeyaHa 8 KoHmMekcmi po3sumky asmopcbKo2o
cmusro 8 dekopamusHoMy xueonuci Kumaro Ha cydacHomy emani. OCMUC/IEHI CMU/boBi, KOMNO3UYilUHI ma
KO/IOpUCMUYHI pillleHHs (hOpMYyB8aHHS asmopcbko2o cmusito dekopamusHux kapmuH AiH ULlaozyaHa ma ma
dosedeHo, W0 OCHOBHUMU 0CO6IUBOCMAMU GBMOPCHLKO20 CMUJIKO 3d3HAYEHO020 XYOOXHUKA € HAABHICMb
nesHuUx 0ekopamusHUX Momueie (Momusu 3 CUMBOIIYHUMU, He MeKCMyaabHUMU, NobaxXaHHAMU, K8ImKoai
MOMuBU; emHIKO-iCmopuyHi Momugu); munoge 0/151 XyO0XHUKA 2paghidiHO MoYHe okpecaeHHs i2yp XIHOK,
wWo 306paxyromecs; 8usaxeHe CUMempu4yHe KOMNO3uyiliHe pileHHs; NnadsHiCme JiHIl  3d2a/16HO20
306paxkeHHs; AcKpasa KoaLopoea 2amd, abo xo/M00H( 61aKUMHO-CUHBLO-4Y0pHO-by3K08a Ko/bopu abo meni
NnomMapaH4eso-4epe8oHO — X08MO-KOPUYHEBI KOSIbOPU 3 KOHMPACMHUMU akyeHmamu. JJosedeHo, ujo xyOoxxHi
0bpasu, cmeopeHi 8 dekopamusHux kapmuHax JiHa LLlaozyaHa € asmopcekumu, He38axXaro4u Ha me, Wo
BOHU [CHYHOMb Y MeXax 3a2a/lbH020 CMUJ/b08020 HANPAMY 8 dekopamugHozo xusonucy Kumatro, akuli
ompumMas mam Hasgy «non ap-Hyeo».

Haykoea Hosu3sHa. Bnepuie susHaqeHi xy0oxH( ocobausocmi asmopcekozo cmuio AiHa LllaozyaHa
8 dekopamusHoMy xusonuci Kumatro kiHys XX — nouamky XXI cm.

lMpakmuy4He 3HA4YeHHA 00epXaHux pe3ysbmamie Nojisede y MOXAUBOCMI IX 3acmocy8aHHs Os
¢axoeoi mucmeybkol ocaimu Ak 8 YkpaiHi, mak i 8 Kumai. ocnioxeHHs 8i0kpusae nepcnekmusy 8ug4yeHHs
JekopamugHoz20 XXUB0NUCY 8 KOHMeKCMI po38umky cy4acHo2o obpazomeop4ozo xusonucy 8 Kumat.

Knroqoei cnoea: obpazomeopue mucmeymaso, dekopamusHuli xxusonuc, Kumad, asmopcekuli cmusie.

Bcryn. [lekopatmBHuin >xmsonmc Kutaro
CKllafaBcA MOCTYNMoOBO MPOTAroM  6HaraTbox
cTopiy. Ha cborogHi cBiTOBI rnobanizauinHi
NpoLEecn PO3LUMPHOIOTL KOHTaKTW KUTANCbKMX
XYAOXKHWUKIB, BKIKOYAIOUN MaMncTpiB
AEeKopaTMBHOTO >mBonucy. Mpu upomy BKpan

TPaAuLIA Ha Len aBTOPCbKMM CTuab, abo (3a
HasBHOCTI)  IHWWX >KUBOMUCHUX  TPaauLIn,
MOXAMBO 3axigHux. OTXKe, iHAMBIAyani3auis
XYZAOXHbOIT NPOPECIHOI TBOPYOCTI KMTaNCbKNX
MaMCTpiB AEKOPATUBHOTO XWBOMMUCY aKTyanisye
HeobXiAHICTb OCMUCNEHHA npobnemu

NIABULLYETbCA CTATyC TaKOro XyAOXHUKa AK
aBTOPa, afpke YaCTUHO TaKOoro CTaTycy CTaE iM'A
XYAOXHWKA, AKe CTa€E BMi3HaBaHUM He TiIbKK Y
cebe B KpaiHi, ane ” 3a kopgoHoMm. [Mpobaema
CTaTycy aBTopa B Cy4YaCHOMY KWTanWCbKOMY
AEeKOpaTMBHOMY MUCTeLTBa TiICHO NOB'A3aHa 3 i
acnekToM — NpobaemMoro aBTOPCbKOro CTUAK B
Cy4yaCHOMY  KMTaWCbKOMY  AeKOpPaTUBHOMY
xwusonuci. Mpu ubomy npobiema aBTOPCLKOro
CTUIKO KOPENHETbCA 3 BMAVBOM HaLOHaAbHUX

aBTOPCbKOTO CTUAKD Ha NPUKAaji TBOPYOCTI
KOHKPETHOIO Cy4aCHOrO KUTaNCbKOrO MUTLIA.
AHanis nonepeaHix AocnipKeHb
AOBOAUTDL, WO HAyKOBI Mpali, TUM YW iHLKM
UMHOM AOTUYHI A0 acnekTy npobiemu, a came:
npobaemu aBTOPCbKOTO CTUAO B
AEKOPATUBHOMY >MBOMUCI cyyacHoro Kutato,
MO>XHa PO34INNTM Ha TPW OCHOBHI rpynu: nepLua
rpyna — UuUe HaykoBi npaui, NpuUCBAYEHI
KUTanNCbKOMy iHTep'epy, ana AKOro
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npv3HaYaETbCA aBTOpPCbKa AeKopaTnBHa
kKaptuHa. Wopo nepwoi rpynu, To A0 Hel
HasnexaTb y3aranbHrotoui pobotn Ix. ®. Manna
[15; 16], poboTa P. ComMepa Npo MNOBeAiHKOBI
OCHOBM  AM3ailHy, BpPaxoBykOui | AW3aiiH
iHTep'epy [19], uikaBa poborta Jl. LepoH
«Kutancbkumii ctmnb», Aka A03BONAE NOANBUTUCH
Ha NpobaemMy pO3BUTKY Cy4acHOro KUTaUCbKOro
iHTep'epPY Ta TakK 3BaHOTO «KUTAWCbKOTO CTU/IHO»
ouymma iHo3eMmHoi HaykoBuui [18] Ta 6araTo-
ymcenbHi poboTN KUTaMCbKMX MUCTELTBO3HAB-
LB, AKi IHTEPNPETYHOTb AIF0 MPUHUMMY GeH-LIYM
B Cy4aCHOMY KUTaCbKOMY iHTEp'€pi.

[Jpyra rpyna HayKkOBWX npaLib NpUcBaYeHa
PI3HMM acnekTaM >aHpPOBOI TUMOAOTIT KNTalCb-
KOro >XMBOMWCY, 30Kpema i [JeKOpaTUBHOrO
xwusonucy. Lle i nybnikauii AHxi Yxana [13],
Cron LWyyei [12], Xy AdyHdbaHna [14] Ta baraTbox
iHWWx. BTim, aHani3 wiei rpynun HaykoBoi iTepa-
TYpV BUABMB HEZOCTaTHIO yBary 3 60Ky HaykoB-
uiB 4o npobnemMu po3BUTKY Came AeKopaTuB-
Horo >wusonucy. lNyb6nikauii aBTopa Uji€i cTaTTi
CTann cnpoboto Po3noyaTh AOCHIAKEHHS 3a3Ha-
yeHoi npobnemu [5; 6; 7]. TpeTa rpyna npaup
npuceBsyeHa NpobseMi aBTOPCbKOrO CTUAKD AIK
MUCTeuTBI B3arani Ta B 0b6pa3oTBOpPUYOMY
MUCTELTBI, 30KpemMa. 3aKOpAOHHI AOCAIAHUKMN
[AOBIIbHO  aKTMBHO  A0CAIAXKYBaAn aBTOPCHKI
CTUAI  PI3HUX  MUTLIB B PI3HUX  BUAax
06pa3oTBOPYOro MUCTELTBa Ta OCMWUC/IIOBAM
Pi3Hi acnekTn 3a3HayeHoi npobaemun: 1) B
KOHTEeKCTi 3MiHWM CTaTycy aBToOpa B cuTyauii
KOMMN'toTepun3aLii NeBHMX BidyasbHUX NPaKTUK —
npayi M. Wanipo [17], 3. AndbopoBoi [1], Ta
iHWNX; 2) B KOHTEKCTI KpPeaTMBHOCTI aBTOpa B
CyyacHOMy mMucTeuTsi — ny6aikauii E. ToppaHca
[20; 21] Ta iHWWX, 3) B IHWMX KOHTEKCTaX,
aKTyalbHUX A1 MEBHUX >XaHpiB 0bpa3oTBOp-
yoro mucteuTsa. Kutamcbki BUeHi TeX HEOAHO-
pa3oBO 3BeEPTaANCb A0 aHanily aBTOPCbKOro
CTUAO PI3HMX BiJOMMX XXMBONUCLIB. Ha cboroaHi
AeAKi AOCNIAHMKM 3BEpTaroTbCA A0 npobaemu
aBTOPCbKOTO CcTUAo B KMTanNCbKOMY
06pa3oTBOPUOMY B KOHTEKCTI  iCHyBaHHSA
cyyacHoro wmwucteutBa (abo aBaHrapzoBOro
MUCTELTBA, 3@ BW3HAYEHHAM  KUTaWUCbKMX
MucTeuTBO3HaBLiB). Lle  Taki  KuTalcbki

pocnigHnkn ak Ban LWaonyHe [8], Mao MiHay
[10;11], BaH YyHbweH [9] Ta iHwWi. BtiM, B
Cy4acHin NpakTULi A4eKopaTUBHOIO XXMBOMUCY €
XYZOXHVKW, YA aBTOPCbKUIN CTUAb NpuBabatoe
fK eKkcrnepTiB, TaK i LWWPOKy nybniky, ane
TBOPUICTb LMX MaWCTpiB € AOCI Mo3a yBaroro
HaBiTb KWUTaMCbKMX MuCTeuTBO3HaBLiB. Cepes
uMx xygoxHukis — [in LWaoryaH, uui geko-
PaTUBHI KAPTWHW 3aCYroBYHOTb Ha OCMUC/IEHHS.
OTmxe, MOXHa KOHCTaTyBaTW, LLO akTyanilauis
HayKOBOTO AOCANIAXEHHA aBTOPCbKOro CTUO
MalcTpa  fgekopaTtvBHoro >xmsonucy  [iH
LLlaoryaHa Buk/MKaHa NonyaspHICTIO TBOPYOCTI
LbOro MalncTpa, 3 OAHOro 60Ky, i BiACYTHICTIO
HayKoBOI pedneKcii L€l TBOPYOCTI.

MocrtaHoBka 3aBpaHHA. [lpobrema
aBTOPCbKOrO CTUIKO B AEKOPaTUBHOMY >XWMBO-
nuci Kutato nocrana B XX CT., KOAU KiNbKiCTb
XYJOXHMKIB, fKi HaBYa/AUCb 3a KOPAOHOM
3pocna, a Ky/abTypa Hawoi KpaiHu crana
BIAKPUTOKO Ta iHTerpyBanacb B rnobanizoBaHy
CBITOBY Ky/nbTypy. KaTteropisi «CTuato» € Bax-
JMBOIO KaTeropiero ecTeTukn Ta MUCTELTBO-
3HaBcTBa. CTub ABNSE COBORO CYKYMHICTb O3HaK,
AIKi XapaKTepm3ytoTb MUCTELITBO NEBHOMO Yacy Ta
Hanpsamy abo iHAMBIAyaAbHY MaHepy XyAOX-
HWKa CTOCOBHO I@AHOro 3MICTy 1 XYAOXXHbOI
dopmn  [3]. TloHaTTa iHAMBIAyanbHOro (abo
aBTOPCbKOro) CcTuato  aBTopamun  «CnoBHMKa
NiTepaTypoO3HaBUMX TEPMIHIB» TPaKTYETbCA AK
«ileMHO-XYAOXHbOI ~ CBOEPIAHOCTI  TBOPYOCTI
MWUTLSA, PUCK MOro TBOPYOI iHAMBIAYaNbHOCTI,
3yMOBJ/IEHI >XWUTTEBMM AOCBIZAOM, 3arajbHORO
KyNbTYpOK,  XapakTepoMm,  ynogobaHHAMW,
OpI€EHTALLIED Ha MEeBHi NiTepaTypHi (MUCTeLbKiI)
Hanpamu [4]. Omxe, CTwib aBTOpa — Ue Ta
CYKYMHICTb  OCOBNIMBOCTEN  TBOPYOCTI,  fKa
BiAPI3HAE NOro TBOPW Bij TBOPIB IHLIMX aBTOPIB.
CyKynHicTb 306paxkasbHO-BUpPaXKasbHUX 3aco-
6iB MUTLA € epeKTUBHOI, KON 3aKOHOMIPHO
MOEAHYETLCA B XYAOXHIO MOTUBOBAHY CUCTEMY.
Hociamu ctuato € enemMeHT GOpMU Xy[O0XKHBOTO
TBOPY — Bif KOMMO3WLIT JO KOHKPETHWUX
IHCTPYMEHTIB Xy0>XKHbOI BUPa3HOCTI.

3rifHO AeAaKknM npejcTaBHMKaM yKpaiHCb-
KOro mucreutsosHaBsyoro auckypcy (O. Lwnno,
M. MNaHoBa) A0 aBTOPCHKOrO CTUAO MOXYTb
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HafnexaTu TakK 3BaHi «iMeHHi JeTani», AKi
MNPUCYTHI Yy BiNbWIOCTI TBOPIB KOHKPETHOTO
aBTopa. Bigoma Takox Aymka npo Te, WO
aBTOPCbKUIA CTUNb MOXKe GOPMYBaTUCh Y MeXax
HiNbLL LUIMPOKOrO CTU/IbOBOrO HamnpaMy, AKWM
Ma€ NeBHi NOLUMPEHi CTUNICTUYHI O3HAKW.

Meta craTTi — OCMUC/NEHHA CTUNBLOBKX,
KOMMO3ULINHMX Ta KOJOPUCTUYHUX PilleHb B
peanizauii aBTopcbkoro ctuato [iH LaoryaHa B
AeKopaTMBHOMY XuBOMKMCI Kutaro Ha cydacHomy
eTani. 3aBAaHHAMM CTaTi € HaCTYMHi: BUABUTM
3arabHO-CTU/IbOBI €/1eMEHTN TBOPYOro J0P06-
Ky [iHa LaoryaHa; oxapakTtepu3yBaT OCHOBHI
MOTUBM [EKOPaTMBHMX KapTUH 3a3Ha4eHOoro
XYAOXHWKA; AOCNIANTN CTUABOBI, KOMMO3WULiMHI
Ta KOJIOPUCTUYHI 3aCObM aBTOPCHKOI XyA0XKHbOT
BMPA3HOCTI B AeKopaTMBHOMY >wusonuci [iHa
LLlaoryaHa.

B crarTi BMKOPWCTOBYETbCA MeETOAMKA
AOCNIAKEHHS, B AIKIV BUKOPUCTOBYHOTHCA METOAM
$bOpPManbHO-CTUNICTUYHOTO Ta KOMMO3ULIMHO-
KONOPUCTUYHOTO  aHanizy.  BukopwcraHHa
METOAIB  CUCTEMHOrO  aHanisy  J03BOJINAN
BUABUTN €1eMEHTWN 3arajibHOro CTUO, B AKOMY
pernpeseHTOBaHI AeKopaTMBHI KapTuHK [iHa
LLaoryaHa, Ta BfnacHe aBTOPCbKI €NeMeHTH
TBOPYOro AOPO6KY LibOro KMTanNCbKOro ManucTpa
AeKopaTMBHOro Xwusonucy. Metos dopmanbHo-
CTUAICTUYHOIO aHani3y AO03BOAMB MpPOaHanisy-

BaTV CTUAICTUYHI OCOBAMBOCTI  aBTOPCHKOrO
crmno [iHa  WaoryaHa. 3aBaskm  meToay
KOMMO3WLINHO-KONOPUCTUYHOTO  aHanisy B

CTaTTi NpoaHani3oBaHi OCHOBHI KOMMO3WLiMHI Ta
KONIOPUCTUYHI MPUMOMM, AKi BUKopuctyBas [iH
LlaoryaH B CBOEMY aBTOPCbKOMY  CTWAI
CTBOPEHHA AEKOPATUBHUX KapPTUH.

Pesynbtatm  pocnigkeHHAa Ta X
obroBopeHHs. [liH LLlaoryaH € npeactaBHUKOM
CTapLUOro NOKONIHHA MAMUCTPIB, AKI NPALLFOOThL B
AekopatnBHoMy >xusonuci Kutaro. Beaxkaerbcs,
aBTOpPCbkMA cTunb [iHa LaoryaHa ¢opmyBaBcs
y Mexax CTUo, KWW OTPMMaB B HaLWi KpaiHi
Ha3By «MOMYAAPHUA MOZEPH», OCKIbKW CYTO
KUTaNCbKi MOMNYAAPHI CIHOXXETU B MeXaX LbOoro
CTUAICTUYHOTO  HanpAMy  BTIIKOBaAUCh  Mpu
BUKOPWUCTAHHI  €1eMEHTIB  CTUAICTUKM K

MOZEPHY, TaK | ap-AeKo, XxapakTepHOi ansa
3axigHoro mucreutsa KiHuA XIX — noyatky XX cT.

Ain  WaoryaHn Hapogueca B 1939 p,
HaB4aBcs B Kutai Ta CLUA, i ui ob6ctaBrHM Moro
6iorpadii BU3Haunan TpaekTopito GopMyBaHHSA
aBTOPCbKOrO  CTWU/KO  LbOro  XYAOXHWKa Ta
BIJOMOrO KOneKLioHepa.

Pobotn [iHa LaoryaHa Biapi3HAOTLCA
CUNBHUM  JEeKOPaTUBHMM  CTUAEM, BUAATHE
nouytta Gopmu npuBepTaE yBary rasgava,
BMPaXeHi eMmoujii AcKpaBi | MarTb CUAbHY
YapiBHICTb. 3arasibHUA CTUNICTUYHUIA HamnpsaMm, B
AKOMY MNpaLuroe XyaoXHUK, B Kutai HasmBaroTb
«MON ap-Aeko», BTIM CaM XyAOXHWK BU3HaE
HaABHICTb BNIACHOTO aBTOPCHLKOrO CTWO, AKUN
BMPI3HAE MOro poboTn cepes, iHWunX.

MpuunHoto Toro, wo AiH LWaoryan chop-
MyBaB aBTOPCbKMI AEKOPATUBHWUA CTWAb, CAij,
Ha3BaTV NPUPOAHUI NPOLLEC BUBUYEHHA Tpaau-
LiAHOTO KWTaMCbKOro MMCTELTBA, HAPOAHOTO
MWCTELITBA, 3aXiJHOTO KJaCUYHOTO i Cy4YacHOro
MWCTELTBa, @ TakoX MOro NOETUYHOTO PO3YMiH-
HA XuTTA. Y pobotax [iHa LWaoryaHa BiauyBa-
€TbCA BMNB AEKOPATUBHUX KOMMNO3MLIN dpecok
[yHbxyaHa, MNOPTPETHMX KaMeHIB Ta LernH
yaciB AuHacTii XaHb, 306paXkeHHA Ha OpOHS3i
MWHYANX AMHACTI, @ TaKoX KOMMO3MLNHI
NPUNOMM 3axiZHNX XyLOXKHMKIB-MOZEPHICTIB.

Y BNacCHWUX KOMMO3ULIMHMX PiLUEHHAX BiH
LWUMPOKO BWKOPUCTOBYE METOAN «KNTANCbKOT
nepcneKkTUBM» — CBOEPIAHUIA CUMBIO3 TpaamLLin-
HOro Ta Cy4acHoro 6ayeHHa nepcrnekTnan. Tak,
B BIJOMIN KapTUHi «[apMoHis», MancTep
[EKOPATUBHOIO KUTaNCbKOTO XXMBOMUCY MOCTAE
AOCBIAYEHVM  eKCMepTOM  eKCMPeCMBHOTO
3axigHoro ap-geko (in. 1). BTim, aekopatuBHa
KapTWHa, HanucaHa B 1986 p., BXXe Mae O3HaKu
aBTOPCbKOro CTW0 MaWncTpa. [lo-nepuwe, B
LeHTpi TBOpIB [iHa LaoryaHa maike 3aBXau
MOCTa€ XiHKa. B Ui kapTuHi — Le Mogenb ABHO
€BPOMNENCHKOro Tuny, ONOHAMHKA 3 AOBIMUM
pycaBuM BosoccAM. [loctaTtb  KpacyHi  mMu
6auMO Kpi3b CTPYHW KUTaNCbKOrO MYy3MYHOrO
IHCTPYMEHTY — AKWIA BijAaneHo Haragye niny —
CTPYHHUIA LWMMKOBUA  MY3UYHUWA  IHCTPYMEHT,
OAVWH 3 HaWMOLWMPEHIWNX Ta HaMBIZOMILLNX
KATaMCbKUX  MY3WUYHUX  IHCTPYMeHTiB. Ane
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TpaauuinHa nina - uUe  AepeB'sHUN
rpywonoaibHmin - kopnyc 6e3 pe3oHaTOpHMUX
OTBOPIB Ta KOPOTKY LWWAKY 3 HaKNEEHUM
3ybuactum rpudom, TyT MM Haummo  LOCb
CepesHE MixX MiNoKo Ta €BpOMNencbkoro apdoto.
CKpi3b CTPYHW LbOro MY3UYHOrO IHCTPYMEHTY
BWAHO CTWAI30BaHi Qirypn 6iamx nenek. binnn
neneka, xe, B KWUTaMCbKil Midonorii BBa>KaBcA
MoB'A3aHNM 3i CBITIMM NOYaTKOM fH. Y JaocbKil
Tpaauuii — OAHVM i3 AeCATU CMMBOJIB BIYHOTO
XUTTA. Xe XMBUTbCA CybCTaHLieo BOTHKO Ta
meTany, i 4o 160-piyHOro BiKy TiNO MOro crae
BiIMM | UnCTUM, a KpUK Moxe ByTn nouyTum
HeboM. HaABHICTb B KapTWHI Takux CUMMBOJIB
3aBXAN 3aMiHIOE MEBHUA TEKCT 3 NOobaXKaHHAM.
Len npunom [iHa LLaoryaHa € aBTOpPCbKUM,
MaWcTep HIKOAN He BUKOPUCTOBYE TEKCT B CBOIX
[AEKOPATUBHMX KapTUHAX, MiXX TUM ACHO A€
3pO3yMiTK  rfgavy, fke came nobaxkaHHA
«3awmndpoBaHo» B Hin. BignosigHoO f0 KoAbOpy
nTaxiB, CUMBONIYHUX ANA LIbOrO 300pa>keHHs,
ycs KONIOPUCTUYHA rama 3a3HayveHoi
[AEKOPATUBHOI KapTUHW € 61aknTHO-6in0t0. BTim,
3rilHO aBTOPCBLKIN MaHepi >XMBOMWUCY, 3aBXAM
TaKOX MPUCYTHIA KONOPUCTUYHWIA aKLEHT, B
LUbOMYy BWMAAKy — Le nomMapaH4yeBO-6y3KOBI
BKparneHHs, M'aKi Ta JopeyHi. B aekopaTuBHin
kapTuHi  «[licHa ceBoboan» (1991) malicTep
NMeBHMM UMHOM TMOBTOPHOE TOW K€ MOTUB —
XiHKa Ta 6ini nenekn, AKX MU 6auyMMO CKpi3b
CTPYHW MY3UMYHOTO IHCTPYMEHTY, NOAIGHOro A0
TOro, KM 306paxeHut ByB Ha nonepeaHin
KapTWHi (i1 2). Ane KONbOPOBMWIM KOHTpacCT
KapTuHM «[TicHA cBoboaM» BinbLL Pi3KKK, Lie BXe
KOHTpacT Kob6anbTOBOro Ta MOMapaH4yeBoro 3
TeMHO-4YepBOHMM. KO/NbOpPOBUMA  aKLEHT L€l
KapTUHW BXe 3alMaE binblue micua — Le oaar
XiHkW. Ii TMN Texk iHWWIA, ue BXe bGinoLwkipa
Xaryya bptoHeTka. B it kapTuHI 3'ABAAETLCA We
OAHa aBTOpCbKa «IMEHHa JeTanb» — HaABHICTb
OpHaMeHTasbHOro  MantoHky. OpHaMeHT €
LiKaBOK «IMEHHOK JeTajlo» aBTOPCbKOro
ctvnto [iHa LaoryaHa, agxe BiH mMoxe 6yTu
NPUCYTHIW AK Ha 0AA31 MoAennto, abo BnaeTeHNN
B 3arajsibHe T/10 306pakeHHs, abo, fK Ha Lin
KapTWHI — B rpud My3MYHOrO iHCTpyMeHTa. B
KapTuHi «lpaHg 1 coHAavHe cBiTao» (1990)

BIACYTHIM MY3UYHUIA [HCTPYMEHT, ane HasABHI
TPaAVLIAHI nenekn Ta xapaktepHa b6ino-6aakmt-
Ha KOJIbOPOBa rama 3 pPisKMMU BEPTUKaIbHUMM
nomMapaHyeBO-4epBOHUMU akLeHTamu (is. 3).

B pexkopatvBHUX KapTuHax «®ionetoBui
cag» (1988) (in.4) ta «Mpis» (1993) (in.5),
«PsacHuin Bpoxxan» (1994) (in.6) Ta «be3kiHeuHe
»xuttsa» (2020) (in. 7) BTi@HMI Lle OANH MOTUB,
xapakTtepHuin ansa tBopyocTi [ina LaoryaHa —
KBITKOBMMA MOTMB. Pi3Hi KBiTM 3'ABAAOTbCA B
KapTMHax Mauctpa fAK YacTMHa OCHOBHOrO
306paXkeHHs, AK CMWUCNOBMM aKLeHT abo sk
KONbOPOBUW  aKUeHT. B  kapTuHi  «PacHum
BPO>Xalr» KONbOPOBI FPOHa KBITKOBMX OyKeTiB
CTaloTb OCHOBOK BEPTUKANbHOI  KOMMO3MLLT
306paxeHHsa,  MNIATPMMaHOI  BepTMKalbHO-
BUTATHYTOIO iryporo  Mogeni, Yni Konip €
CMiB3BYYHMM KOAbOPY ii oadary. B gekopatusHin
KapTUHI «Mpis» HafBHICTb KBITIB I0TOCA € ABHUM
CMUCNOBMM aKLLEHTOM, aZ>e «0TOC YyOCcoboe
B Kutai umctoty i LHOTAMBICTb, POAOYICTDL |
NPOAYKTUBHY CUAY; BiH CMiBBIAHOCUTBLCA 3 IITOM
i € opHieto 3 BOCbMM embnem BAAnoro
nepesbayeHHa. KpacvBui i HiXXKHWMA nOTOC B
6yaav3mi 03Hayae uMCTOTy po3ymy. BiH pocte
nepeBaxkHO B 60s10Tax i KafaMyTHUX BOZax Ha
ranbuHi. LLlopaHky ctebn0 notoca nigHiMaeTbes
Ha MOBEPXHO BOAW Ta 3i CXOAOM COHLA
PO3MYyCKa€ETbCA. YBeuepi KBITKa 3HOBY 3aKpMBaE
CBOI MENHOCTKM i 3aHYPHOETBCA B OpyaHYy BOAy.
Came Tomy notoc nopisHoOTb 3 CoHuem. [yxy
JloToca nigHOCATL NaxoLi 3 MeTOK BWUrHaHHA
3nmx pyxie» [2]. JekopaTvBHa kapTuHa «Mpis»
CMWC/IOBO BIACWIAE F1AAaYa 40 MPii MPO AUTUHY,
60 306paxeHa XiHKa OAArHeHa XyAOXHWKOM
TaKMM YMHOM, W06 ByN0 HE3PO3yMiNo UM BOHA
npv Hagii, yn — Hi. KapTvHa Tex BMKOHaHa B
ranmboknx  61aKUTHO-CUHBO-YOPHO-6Y3KOBMX
TOHaX, @ YepBOHa KBITKa y BOJIOCCI XIHKM 3HOBY
€ ACKPaBUM KONIbOPOBUM aKLEHTOM.
[JekopatnBHa kapTvHa «®PionetoBmn cag» Tex
BMKOHaHa  61aKMTHO-CUHBbO-YOPHO-bY3KOBMX
TOHaX, OAAr XKIHKW, fKa CUAUTb Y KBITKOBOMY
KWUAUMI, TEX BUKOHAHWM XYAO0XKHUKOM B TaKil Xe
rami, a ii YOpHe JOBre BONOCCA MiAKPECNHOE
rpadivHicTb i pirypn. B Lpomy ceHci KapTuHa
«be3kiHeuyHe XWUTTA» € OCOBAMBOK: B Hil
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BiZACYTHS XiHKa, KAPTUHA MOBHICTIO MPUCBAYEHA Trama no3baBieHa  ACKPaBUMX  KONbOPOBMX
KBiTaM, Npu YoMy Tunosa ans [iHa LLaoryaHa akueHTIB, yce 300paXkeHHsi BUKAUKAE MOYyTTs
61aKUTHO-CMHBO-YOPHO-6y3KOBa  KONbOPOBA  MiCTUYHOCTI, TAEMHMYOCTI.

Micue 36epiraHHs: 3ibpaHHs LLlaHxalncbKoro XyA0oXKHbOro Onis, 83.5x83,5 cm. Micue 36epiraHHs:
my3eto, LLlaHxan. Kutan HeBigoMe

In. 3. [iH LIJaoryaH «[pag i coHayHe cBiTao», 1990 p. Onis, In. 4. iin WaoryaH «®ionetoBunii cag»,
150x130 cm. Micue 36epiraHHs: 3ibpaHHa HauioHansHoro 1988 p. Onig, 100x 100 cm. Micue 36epiraHHs:
XyAOXHbOro myseto Kutato, MekiH, Kutai npusaTHa Koaekuis, Kutar

du"‘\

1 = Sl =
In. 5. [in WaoryaH «Mpisi», 1993 p. Onis, 80x80 cm. In. 6. liH LWaoryaH «PacHuiA Bpoxaii», 1994 p.
Micue 36epiraHHs: 3ibpaHHa XyJ0XHbOrO My3eto Onis, 180x160 cM. Micue 36epiraHHs: 3ibpaHHs
CiwyaHbaHbHa, Kntait XypoxHboro myseto FOHbHaHs, Kntai
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In. 7. iH LllaoryaH «beckoHeuHe xuTTa», 2020 p. In. 8. [iH WaoryaH «CBiT, piBHICTb,

Onis, 190x250 cm. Micue 36epiraHHs: nporpec», 1994 p. Onis, 250x130 cM. Micue
3i6paHHs HauioHanbHOro XyAoXHboro myseto Kutato, 36epiraHHs: 3ibpaHHA XyA0XXHbOrO My3eto

MekiH, Kntam FOHbHaHA, Kutan

In. 10. Ll,i LWaoryaH «bnarocnoseHHs», 1994 p. Onis,
mucteuTBa», 1993 p. Onia, 150% 134 cm. Micue 41,5%40,5 cM. Micue 36epiraHHs: 3ibpaHHs
36epiraHHsA: NpyBaTHa KoaeKLis HaujioHanbHOro xysoxHboro myseto Kutato, MekiH, Kutar

‘(I I s 'f -

~ 4 S S AAN & e i, i il A
In. 11. i WaoryaH «MupHa mutb», 1995 p. Onis, In. 12. [lin WaoryaH «/laBHa nerenga», 1990 p.
160x160 cM. MicLe 36epiraHHs: npmBaTHa KosekL,is Onis, 90x90 cm. Micue 36epiraHHA: NpuBaTHa

Konekuis
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TpeTii MOTUB fleKopaTUBHUX KapTuH [iHa
lLlaoryaHa yMOBHO MO>Ha Ha3BaTW ETHIKO-
icTopyyHmM.  LlikaBicTb BM3HaHOro MancTpa
AEKOPaTUBHOTO  XMBOMUCY A0  ETHIYHMX
NPVYKMeT npornsgaerbcd B Haratbox MOro
TBOpax. Lle i 6GaratodirypHa komno3uuis 3
XIHOK-NpeaCcTaBHULb Pi3HMX €THOCIB B KapTUHI
«CBIT, pPIBHICTb, pPO3BWTOK, CBIT, PIBHICTb,
nporpec» (1994 (in. 8), «CnaBa €rmneTcbKoro
mucteutsa» (1993) (in. 9) 3 nocunaHHAM Ha
ictopito [laBHboro €runty, «bnarocnoBeHHs»
(1994) (in. 10) Ta «MupHa Mutb» (1995) (in. 11)
3 apabcbkMMu Bi3epyHKaMu B AKOCTI Tna, Ha
fKOMY 306pa>keHi YHOPHOOKI KpacyHi Ta «/laBHA
nereHga» (1990) (in. 12) 3 AcKpaBMMU IHAIACH-
KUMW MOTUBaMM.

OkpiM  3a3HayeHMx  306paxkanbHUX
MOTMBIB Ta TUMOBOI KOJNOPUCTUYHOI ramu, Lo
we ob'egHye pAekopaTtvBHI  KapTuHK [liHa
LWaoryaHa? Lle Tunose ana manctpa rpadivuHo
TOYHEe oKpecneHHA diryp XiHOK, Wwo 306paxy-
FOTbCS; BMBaXKeHe CUMETPUYHE KOMMO3MLiNHe
PiLLeHH#; MIABHICTb NiHIA 3arasbHOro 3o6pa-
€HHS, fika BiAcunae rnsgaya fo ap-Aeko, ane 3
aBTOPCbKUMMW «pemapkamMm».

CnornagaHHA fekopaTvBHUX TBOPIB [iH
LLlaoryaHa AiicHO 3MyLUye ftofen Big4vyBaTy,
WO BiH AoknaB b6arato 3ycuib, Wo6 AOCATHYTU
Takoi inirpaHHOI MancTepHocTi. BiH nparHe
NpPOCTMX, ACHUX GOPM XYAOXKHbOrO BUCNOBAO-
BaHHSA, ane, No CyTi, 3aBAAKN CBOIM iCTUHHUM
no4yTTaAM i Nt060BI, MOro poboTN BUKANKAIOTD
AOBOAI PI3HOMAHITHI CMUCNOBI KOHOTaLl.

Nitepatypa:

1. AndbopoBa 3. |. TpaHc3obpaxeHHa Yy

TBOpYOCTi BikTopa CugopeHka. BicHuk Xapkigcekol
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2. Notoc. Ukrainian.cricn. 2018. URL: https://
ukrainian.cri.cn/848/2018/04/13/2s54164.htm (aaTta
3BepHeHHA: 12.09.2023).
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BucHoBKW. AHaniz aBTOPCbKOro CTWULO
BIJOMOro KWTaCbKOro MaWncTpa AeKkopaTuB-
Horo xwusonucy [iH LLlaoryaHa soBoanTb, Wo: 3
MOSIBOKO MEBHMX COLLIOKYJIbTYPHUX YMOB ANS
BiAKPUTOCTI cBiTOBI cyyacHoro Kutato, 6arato
XTO 3 BITUM3HAHUX XYAOXHMKIB OTPUMAB MOX-
NIMBICTb OTPUMYBATU XYZAOXHIO OCBITY 3a KOp-
AOHOM, 3HANOMUTUCb 3i 3pa3kaMW 3axigHOro
MUCTEeLTBa, He 3abyBaroum Npu LibOMY BAACHWX
eTHiYHMX KopeHiB. Cepes TakuMx XyAOXHMWKIB
6ys i [iH LLaoryaH, uni gocCBig 403BOANB NOMY
iHTerpyBaTu B CBill @aBTOPCbKWUA CTUAb CTUbOBI
3HaxifgKu Takoro Hanpsamy fK ap-geko. [lekopa-
TMBHI KapTuHu [iHa LLaoryaHa BMpI3HAOTbCA
HasfBHICTHO MeBHWUX 306pakalbHUX MOTUBIB,
cepes AKMX: MOTMBM 3 CUMBOJIYHUMM, He
TeKCTyaNbHUMMU, noba)aHHAMU; KBITKOBI
MOTWBW; ETHIKO-ICTOPUYHI MOTMBW. TUNoBe ANs
XYAOXHMKa rpadivyHO TOUHe okpecneHHsa diryp
XIHOK, WO 306paytoTbCs; BUBaXeEHE CUMET-
pYYHE KOMMO3MLNHE PilleHHS; MAaBHICTb JiHIN
3aranbHOro 306paxkKeHHs, sika BiAcunae rnsagaya
A0 ap-AeKo, ane 3 aBTOPCbKMMU «pemMapKamMm»
€ «IMEHHUMU JeTansAMn» aBTOPCbKOro CTUAHO
[Jina LaoryaHa. O3Hakamun aBTOPCbKOro CTUIIHO
XYAOXHMUKA BiAHOCHO KONOPUCTUYHUX pilleHb
MOro  AeKOpaTUBHUX KapTUH € ACKpaBa
KOosbOopoBa rama, abo xonofgHi 6nakuTHO-
CUHBbO-YOpHO-b6y3KkoBa Konbopu abo Tenni
NOMapaHYeBO-YEPBOHO — >KOBTO-KOPWUYHEBI
KOJIbOPW 3 KOHTPACTHMMM aKL,EHTaMMU.

4. CnoBHUK niTepaTypo3HaBunx TepmiHis. URL:
https://onlyart.org.ua/dictionary-literary-terms
(aata 3BepHeHHa: 03.10.2023).

5. AiHe Y. Kutancbkunii gekopaTtuBHUA XXNBOMNC:
MopdonoriyHe BM3HaYeHHA NOHATTA. Mucmeymeo
ma Ous3alH y XyOoXHIli Mosi MIH/IUB020 4acy:
mMopgponiozis, cemiomuka, 8i3yasbHiCme: 36ipHUK
HaykoBWX MatepianiB  MiXHapogHOI HayKoBO-
npakTMyHoi  KoHdepeHuii (14 ksiTHa 2022 p.
M. XapkiB). Xapkis: XAAAM, 2022. C. 122-124.

6. fiHe Y. TexHONOoriYHiI HoBaLii B
AekopatusHoMy xusonuci Kutato. Modernization of
today's science: experience and trends: collection of
scientific papers «SCIENTIA» with Proceedings of the
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DINGYE Ch.

Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine
AUTHOR STYLE IN THE DECORATIVE PAINTING OF CHINA AT THE MODERN STAGE
(ON THE EXAMPLE OF DING SHAOGUAN'S CREATIVITY)

The purpose of the article is to understand the stylistic, compositional and coloristic solutions in the
implementation of the author's style of Ding Shaoguan in the decorative painting of China at the modern
stage. The tasks of the class are the following: 1. to reveal the general stylistic elements of Ding Shaoguan's
creative output; 2. describe the main motifs of decorative paintings by the specified artist; 3. to investigate the
stylistic, compositional and coloristic means of the author's artistic expressiveness in the decorative painting of
Ding Shaoguan.

Methodology. Methods of formal-stylistic and compositional-coloristic analysis are used. The use of
systematic analysis methods made it possible to identify the elements of the general style in which the
decorative paintings of Ding Shaoguan are represented, as well as the original elements of the creative work
of this Chinese master of decorative painting. The method of formal and stylistic analysis made it possible to
analyze the stylistic features of Ding Shaoguang's authorial style. Thanks to the method of compositional and
color analysis, the article analyzes the main compositional and color techniques used by Ding Shaoguan in his
original style of creating decorative paintings.

The results. An analysis of the author's style of the famous Chinese master of decorative painting Ding
Shaoguan proves that with the emergence of certain socio-cultural conditions for the openness of modern
China to the world, many domestic artists got the opportunity to receive art education abroad, to get
acquainted with examples of Western art, while not forgetting their own ethnic roots. Among such artists was
Ding Shaoguan, whose experience allowed him to integrate into his author's style the stylistic findings of such
a direction as art deco. Ding Shaoguan's decorative paintings are distinguished by the presence of certain
pictorial motifs, including: motifs with symbolic, not textual, wishes; floral motifs; ethno-historical motives.
Graphically accurate delineation of the depicted women's figures, typical for the artist; balanced symmetrical
compositional solution, the smoothness of the lines of the general image, which sends the viewer to art deco,
but with the author's "remarks" are "name details" of the author's style Ding Shaoguang. Signs of the author's
style of the artist in relation to the color solutions of his decorative paintings are a bright color scheme, or cold
blue-blue-black-lilac colors or warm orange-red — yellow-brown colors with contrasting accents.

The scientific novelty of the article lies in the fact that there are practically no art studies devoted to
the Ding Shaogua author's style.

The practical significance of the obtained results lies in the possibility of their application for
professional art education both in Ukraine and in China. The study opens the perspective of studying other
images of everyday life in modern Chinese decorative painting.

Keywords: fine art, decorative painting, China, author's style.
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MWXAIANTOBA P. A, TYNA €. M., BEPE3HULIbKA M. O.

Kuiscbkuli HayioHaneHUl yHisepcumem mexHoso2ili ma ousaliHy, Kuis, YkpaiHa

OBPA3HO-3MICTOBHUM PAJ, POMAHY «BEPECTEYKO>

DOI:10.30857/2617- o h
Y TPA®IYHIN NPE3EHTALLII CEPTIA AKYTOBUYA

0272.2023.4.10.

Mema: Oocnidumu ideto C. lkymosuya w000 CMBOpPeHHs U1iCcmpamusHozo psdy 00 pomMaHy
«bepecmeuko» JliHu KocmeHko ma cnocobu I emineHHs; npoaHasnizysamu meopuyi nidxodu mumys 0o
npoekmy ogopMaeHHs KHU2u; 3'Acysamu cneyuiky Mucmeybkux piuleHb ma ix posib Yy CMBOPeHHI
8i3ya/1bHO20 KOHMeHMY 3a3HA4eH020 BUOAHHS.

Memodonozis. [locniOxeHHs rpyHMyeMbCA HA iCMOpUKO-mMeopemudyHili, eMnipuyHil, NopiBHANbHIU,
6ioepaghiyHili,  mMucmeymeosHasuili,  KysAbmypoao2i4yHili ~ Memodosoeil;, ~ BUKOPUCMAHO  MAKOX
PyHKYioHaneHUU ma MopgoaoidHUl aHanI3.

Pesynomamu. BusuyeHHs meopyozo (HcmpymeHmapiro C. Akymosuya — 00HO020 (3 NpoBIOHUX
YKpaiHcekux mumyis Opyzoi nonosuHu XX — noyamky XXI cm., sussusno ocobausocmi tioco pobomu Had
mekcmomM ma 8UOaHHAM 8 YUIOMY, d MAakox cneyugiky npoyecy oopMy8aHHs U CMAaHOBNEHHA KHUXKO8020
ousaliHy e YkpaiHi. Haykosuli aHanis eudaHHs «bepecmeuko» nokazas npoyec pobomu mumys Haod
0POpMAEHHAM KHU2U AK YUIICHOI cucmemu, €O0UHOl y chigsiOHOWeHHI 06pasHo-3MICmosHo20 psdy,
opaaHi3ayii 610Ky KHU2U, KOHCMPYKMUBHO-NPOEKMHO20 pilleHHA. 3'Ac08aHo, Wo 8 npoyeci supobieHHs
3a3Ha4yeHol €OHOCMI, KOOU a/s20puUMMy nepemeoproromes poboyuli Mamepian Ha CMUAICMUYHO BUPA3HI
306paxkeHHs, 3 AKUX Mumeyb popmye cmucaosuli ma obpasHuli xyOoxHil pad, 8 mol 4ac, Ak popmomeopui
esleMeHmu CnpsAMOBAHI HA CMPYKMypHy 0OpeaHi3ayito kHuzu. [Mpuknad xydoxHb020 pilieHHs pOMaHy y
gipwax «bepecmeyko» demoHcmpye amnaimydy Moxaugocmeli M8OpPHYO20 OXONJIeHHA U nepemeopeHHs
8UxiOHo20 Mamepiany. [1idcymosaHo, wjo 8i3yanisayis AimepamypHo2o mekcmy icmopu4yHo-ginocogcbkoeo
cnpsmysaHHs, 30iticHeHa C. Akymosudyem, Haznexumse 00 Kpawjux mpaduyil ykpaiHceko2o epagidyHo2o
mucmeymea, wjo y opyeili nonosuHi XX — Ha noyamky XX cm. cmaso ocHosoro akmyanisayii ogpopmaeHHs
KHU2U [ 3a/1UlIGEMbCS 8 HAW 4acC YIHHUM 3pa3kom peanizayii meop4yux ideli 8 KHUXKO80MY Ou3aUHL.

Haykoea Hosu3Ha 00C/i0XeHHS noJiseae y susyeHHi cnocobie oopmysaHHa obpasy kHuUzu 8 opyeaili
nonosuHi XX — Ha noyamky XXI cm., po3kpummi ideliHux nidxodis ma MosHo-epagiyHux 3acobis y meopuili
npakmuyi C. Akymosu4a, wjo € akmyasaeHUMU O/ CydacHux ou3aliHepie kHuzu. Ha ocHosi iHmeps'to
C. Akymosuy4a 3'AC08AHO HIOAGHCU MBOPYUX Nidxodie Ma xyO00oxHbL020 6a4YeHHA MUMUYS, WO NO3HAYUNUCA Y
pobomi 3 mekcmom pomaty.

TMpakmu4Ha 3Havywjicme 0ocni0xeHHA 00yMo8/1eHa po3WUpeHHAM IHopmayii ma noaaubaeHHAM
npakmu4HuUx Hasu4yok pobomu ousaliHepa KHU2U 3 AimepamypHUM MeKCMOM, ONAHYBAHHAM MexXaHi3mis
cmeopeHHs ma npe3eHmayil 3paskig epagiyHoeo OusaliHy. OmpumaHi pe3ysemamu 008004Meb
nepcnekmusHICMb 8UKOPUCMAHHA mpaduyili yKpaiHcbko2o epaghiyHo20 mucmeymea 8 peaniaayii Cy4acHux
npoekmHux piweHob. Mamepiaau pobomu Moxyme Oymu 3aCmMOCOBAHI 8 HABYAJLHOMY npoyeci ma
npakmuyHil disneHocmi dusaliHepig KHU2U.

Kmrouosi cnoea: kHUxKkosa 2pagika, Mucmeymaso KHuU2u, meop4yuli npoekm, ei3yaneHulli o6pas,
ousadliH, 3MicmosHull pso, HaYIOHAMbHA 2epoika.

Bcryn. KHUXKOBI BUAAHHSA 3 6ynnm nokasaHi B My3ei Micta KaTaHbs; B

intoctpauiamm  C. fikytoBnua  (1952-2017) €
BaroMMM 3400yTKOM HaLiOHaNbHOI KyabTypu
Ykpainw. BigzHaueHi npemiamu Ta gunaomamu,
BugaHHa C. flkytoBnya Bigomi y 6HaraTbox
KpaiHax cBiTy, B Tomy umuchi y CLUA, ae BOHM
AeMoHcTpyBasmca y  binomy  pgomi Ta
CMITCOHIBCbKOMY ~ My3ei  aMepWKaHCbKOro
MucTelTBa y BaluMHITOHI; B Icnanii, Ae BOHM

HimeuuunHi, ae BOHM Oyan npeactaBieHi y
6epniHcbkomy Altes Museum.

KnaHWH, AKMA HapoAMBCA B MUCTELbKIN
POAVIHI, Ae XyAOXHMKaMu Byan 6aTbko, MaTu Ta
6pat, Ceprivi AKyTOBMY 3 YOTUPHAALUATA POKIB
npautoBaB B XXypHanax i BugasHuueax [9]. BiH
npocnaBmBCA 6araToOCKOXXETHUMUN KHUXKKOBUMM
UMKaamun intoctpauin go T1BopiB «[licHa npo
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Ponanaa» (2003), «TpictaH Ta I3oabga» (2004),
«Beuopw Ha xyTopi 6ina AnkaHbkn. Mupropog»
n «Bci nosicti» M. lorona (2008), ranbokunmm
LWOAO0 NMPOHUKHEHHA XYAOXHMKA Y 3MICT TBOPY
i, MaWCTePHUMM Yy BOJIOAIHHI  TeXHikamu
rpadiyHoro MUCTeLTBa. Haruacriwe
C. flkyToBnM 3BepTaBca 40 obopTy — rpaBropu
Ha meTani, AKy y foby BigpoaykeHHA nigHecan
AHapea MaHTeHbsa, Anbbpext [ropep, Jlyka
NenpeHcbkuin. i pisHOBMAM — pUTUHA pisuem,
odOopT, MeLLOTIHTO, akBaTiHTa, M'AKNI Nak, Cyxa
rofka — MpeACTaBieHi y pPO3MaiTTi XyAOXHixX
MoXxAmMBocTen B intoctpauiax C. AkytoBmya Ao
ABOTOMHMKa Mapka TBeHa, 6araTOTOMHWKIB
B. Lekcnipa Ta MoAepHOI yKpaiHCbKOI AiTe-
paTypu. ABTOp itocTpauivi 40 164 KHMXXKOBMX
BugaHb, C. flkyToBMu O6yB Big3HauYeHUA AK
HapOAHUA XyABOXHUK YkpaiHu (2008), uneh-
KopecrnoHAeHT Akazemii MucTeuTB YKpaiHu
(2004), naypeat HaujioHanbHOi npemii Ykpainu
imeHi Tapaca LeBueHka (2004).

Cepes BWaaHb, aBTOPOM rpadiyHoro
opopmneHHsa akux Buctynue C. AkytoBuu -
KHUra NliHn KocTeHko «bepecteuko»
KUIBCbKOro BuaaBHMLUTBA «JInbigb» y 2010 p.
Obyna BM3HaHa KpPaALWOK Ha KHMXXKOBOMY
dopymi B Awrabagi [11].

AHaniz nonepegHix  AocniA)KeHb.
BnpopoBx oCTaHHiX COpOKa POKiB TBOPYICTb
C. flkytoBunua byna i 3aaMLWaETLCA NPeaMETOM
yBarn 6aratbOX YKpaiHCbKMX  MWUCTELTBO-
3HaBLiB. B npaufx, npucBauYeHnx ykpaiHCbKin
rpadiui agpyroi nonosmHn XX-nouvatky XXI ct.,

TBOpN  mMuTua  3ragyBaam  O. JlaryTeHko,
I CknapeHko, O. JTamoHoBa, HO. Yekan,
O. ABpameHko, B. Muxanbuyk, B. OninHuk.
MepeBaxHo,  rpadiuHi  pobotn  Cepria
flkyToBMYa  aHanisyBaiMcs B KOHTEKCTi
YKPaAIHCbKUX ~ MWUCTELbKUX  ABULW,  ApYyrol

nonosuHn XX — noyatky XXI ct. Okpemo 1noro
TBOPYICTb  PO3r/AHyAa M. limiHa,  fAka
3mMasboBye biorpadito MUTUA 4Yepe3 npusmy

Moro  npodecinHOro  CTaHOBAEHHSA,  AK
BiAA3€pPKaNEHHA TBOPYMX MOLUYKIB LINOro
MOKONIHHA  MWTLiB,  KOTPOMY  Hajexas

C. fikytoBuu [7]. Yepe3 npmamy ocobuCTOCTI
XyAOXHMKA aBTOpKa PO3rNsAaEe Moro TBOPUUA

WX, AO AKOrO CTaBUTLCA fK 4O MUCTELbKOro
aKkTy. Y dinocodcbkomy ayci aBTopKa AOCAIAXKYE
BECb AOPOOOK XyAOXKHMKa.

3HauyHy  KinbKicTb  iHPopmauii  npo
TBOpuicTb  C. AlkyTOBMYa  HajaroTb  MOro
iHTepB't0 y nepiognyHin npeci. ONpuArOAHEHI
H. AMutperko, J1. OnTap>XeBCbKOK Ta iHWNMM
XypHanictamu, raseTHi nybaikauii  dikcyroTb
BWCNOBNIOBAHHA  MUTUA, Habavkaroum Ao
PO3YMIHHA WMOro  CBITOrNAAHO-OCOBUCTICHNX
yAB/lEHb LWOAO fBUL, KyAbTypW, MWUCTELTBa,
icTOpii, Micus XyAOXHMKa Yy CyCninbCTBI.
IHTEpB't0O BBOAATL A0 TBOPYOI nabopatopii
MUTLA.

O>xepenom BMBYEHHS TBOPYOCTI
BMAATHOrO rpadika € TakoX XyAOXHI anbbomm

«flkyTOBMY Ceprin Feoprinosmy.
He3aBepLueHunin NpoekT» Ta «ABCONOTHUIA CITYX
yacy» (obugea 2008 p. BuaaHHA). TekcTm
nepeAmoB, CTBOpEHI MMCbMEHHMLIEHO

M. Martioc, CMOBHEHI NipUKN W YapiBHOCTI,
NpoTe He MaktoTb Ha METI OLiHKM NPOdEeCinHNX
skocten TBopiB C. fikytoBmya [14; 15].

Monpu 3HauHy yBary AO TBOPYOCTI
C. flkyToBMya, Moro AopoboK 3anuvLIaeTbCs
AOCNIAKEHUM HeAOCTaTHbO. 3okpema,
NpPaKkTWUYHO, He aHanidyBanaca Moro poborTa i3
pomaHoMm y Bipwax «bepecteuko», WO
aKTyanily€e BUBYEHHA BITYM3HAHOIO MUCTELITBA
KHWUTM Ta 1l pONi y CTAaHOB/EHHI YKPaAiHCbKOro
KHW>KOBOTO AN3aiiHy.

MoctaHoBKa 3aBAaHHA nojsrae vy
TEOPETUYHOMY BUBYEHHI TBOPYOCTI
C. flkyToBMUa fK 3pas3ka, BaXIMBOToO ANs
CTAHOBNIEHHSI  BITYM3HAHOIO  KHWXKOBOTO

AV3aiHy; y po3rnaai pomaHy «bepecteuko» 3
TOYKM  30py  OMpaLoBaHHA  ICTOPUYHOI
TeMaTuku y rpadiyHoO-iNOCTPAaTUBHOMY
O0bOPMIEHHI KHUTK.

Pesynbtatm pocnimkeHHA Ta ix
obroBopeHHA. «bepecteuko» - iICTOPUYUHMM
pOMaH Yy BipLax, aBTOPOM SAKMX € BMAATHA
yKpaiHCbka MoeTeca — LWICTbAECATHMLUA Ta
AncuaeHTtka JliHa KocTteHko. HanucaHui B
1966-1967 pp. NiCA XPYLLOBCHKOI «BIAANTA»,
pomaH 6yB ony6nikoBaHun y 1999 p. B
He3anexHi  YkpaiHi. lgeHo  6am3bka
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C. AlkyTOBUYY TAXIHHAM [0 LUMPOKMNX ICTOPUKO-
KyNAbTypHUX y3aranbHeHb, JliHa KocTeHko
OXOMJOE B TBOPYOCTI LWMPOKI NAacTu ictopii, y
AKIW  MUTaHHA  OCOBWUCTOrO €  YacTMHOK
3aralbHONOACHLKOrO Ta BOAHOYAC
3aranbHoyKpaiHcbkoro. PomaH «bepecteuko»
6yB 0bpaHUn ANA XyAOXHBOTO OPOPMAEHHS
Cepriem fkyTtoBuyem 3 Haroam 80-piuHoro
tOBiNetO0 noetecun. 3a CIOBaMU MUTLA XypHany
«AHTUKBap» y 2016 poui, BiH yCBiAOMAIOBaB,
wo poboTa Hag aekopauito «bepecteuka» byae
BMMarat JAyLleBHOI Hanpyru: «BXWBaHHA» B
AYMKW Ta MOYyTTA NMUCbMEHHWLI, a gani — B
MCMXONOTIYHUI CTaH repoiB pomaHy, nepu 3a
Bce borgaHa XMenbHULBKOrO, JHOAUHN i
icTopuyHoro giaya [10].

OcHoBa TBOpY - buWTBa, AKa Bigbynaca y

yepBHi 1651 p. Ha BoauHi Mix Bincbkom
3anopo3bkMM Mg KOMaHAyBaHHAM boraaHa
XMeNbHNLbKOro i COHO3HUM nomy
KPUMCbKOTaTapCbKnM BIICbKOM lcnama

lll Fepas Ta BOPOXOK Ha TOW yac apMieto Peui
Mocnoantoi nig KomaHayBaHHAM  fAHa I
Kasnmupa. PomaH po3nosigae npo TpariyHy
nopasky Bicbka borgaHa XmenbHuuUbKOro, ii
OCMUC/NEHHA TeTbMaHOM | AK MOAI0 BAACHOI

biorpadii, | fAK ICTOpPUYHY, BOAHOYAC.
YCBIAOMNEHHS  ApaMaTUYHOI  LMKAIYHOCTI
60poTbbU yKpaiHCbKOro Hapody 3a BOAHO Ta
He3aNexHicTb B pe3yabTaTi  rMBOKOro
AyLIEBHOTO nepexmnBaHHS BorpaHa
XMeNbHNLbKOro CTaroTb dinocodiero

BIAPOAXKEHHA, IAEEH0 MNOBCTaHHA 3  PYiHWY,
NoAONaHHAM BMMpPOBYBaHb | ANA reTbMaHa, |
ANs Hauii [6].

Pobota Hag kHuroto 6Hyna po3ropHyta
C. flkyToBMYeM fK MPOEKT, WO CknajaBca 3
INFOCTPATUBHOTO  OPOPMIEHHSA  TEKCTOBOI
YacTMHM Ta ONOKy KHWUMM 3@ CUCTEMORO
B3aEMO3aNeXHWX cknagosmx. KHury cknagarotsb
obknagnHka (Kpuwka) Ta enemeHTW, wWwo ii
CKPINIOKOTb, TEKCTOBA YacTuHa (NiTepaTypHUm
TBIp), [AOAATKOBI TekcTM  (iIHPopmaTMBHO-
HayKOBI, 6iorpadiuHi, 6ibniorpadiyHi),
intocTpatmBHe  0GOPMAEHHS. Cneuunodiky
OCHOBHOTO  TeKkCTy  CkAagann  MOeTUYHI,
BIPLWIOBaHI paakn, cneumdiky A0AaTKOBOro —

MaTepiann pi3HOro obcary Ta 3MicCTy: CTaTTi
IBaHa [3t0bm npo TtBOpUIiCTb JliHM KocTeHko,
Bonogumupa MaHueHka npo icTopito
bepecteuka, kopotki 6iorpadii inrocTpaTtopa
kHurm  Cepria  fAkyToBMuYa Ta  AuKTOpa
HauioHanbHOT pagiokoMnaHii YkpaiHa,
3acnyeHoro aptucta [letpa boika, skuin
03BYyYMB POMaH-MOHONOr Ha pagio, BubpaHa
6ibniorpadis Towo.

EnemeHTaMyM  KHMXXKOBOTO MakeTa €
rpadiyHi  kommo3uuii  (inrocTpauii)  pi3HOro
dopmaty 1 3micTy, noptpeTHi poTorpadii ToLo.
[ntocTpauia, Wo Hanexutb A0 0cobaMBOro
pi3HOBMAY TBOpPIB rpadiky, Hece NoABivHe
HaBaHTaXXEHHA: AK TBIp MwucTeuTBa | AK
KOHCTPYKTUBHUN  €NeMeHT BWAAHHA, WOro
No3ipHa YacTWHA, BHYTPIWHE Ta 30BHILHE
XYAOXKHE obOopMAEHHS. y BUAAHHI
«bepecteyko» 3actocoBaHO 15 pPO3BOPOTHMX
intocTpauin, 78 intocTpauii Ha nonax, 63 -
HaniBCMYroBuXx iNtocTpaLin Ta 12 CTOPiHKOBKX,
y MNpaBOCTOPOHHbLOMY Ta JiIBOCTOPOHHbOMY
po3TallyBaHHI. €, TakOX, OZHa INtOCTPaTMBHA
3acTtaBka. OKpiM TOro, KOXHY CTOPIHKY B MicCLii
nariHauii npyKpaLlae MiHiaTiopHa inrcTpadia y
BUIAAAI BINCbKOBOrO CTAry Ta KO3aka Ha KOHi
(Bcboro — 76). Takox B KHU3i € 38 NOCTOPIHKO-
BMX MpWKpac Yy BUMNAAI PsAKa, BUAINEHOTO
HaboOpOM YKPYMHEHWUX NiTep YEepPBOHO -
O6pyHaTHOro KONbOPY, WO aCOLtETLCA i3
KONIbOPOM Cypry4y Ans neyatok.

YactTmHa BWAaHHA, Je pO3TalloBaHi
biorpadiuHi cTaTTi, Nepenik BMAaHb TBOPIB
J1.KocteHko Ta BuAaHb, MNPUCBAYEHMX T
TBOPYOCTI, JOMOBHIOKOTb IIFOCTPaLii Yy BUMA4
doTorpadin. Lle yopHo-6ini poto IsaHa [13r06m,
Bonoammupa TMaHuenka, Cepria fkyToBuua,
MeTtpa bowka, sKi po3TawoBaHi 3a NPMHLMUMOM
nopTpeTa Ha /iBii CTOPOHI PO3BOPOTY NOPSAS 3
TUTYIBHAM  apkylueMm, SKMA  Ma€  Ha3By
«QPOHTUCINC», HA YepBOHYBaTO-bpyHaTHOMY
Thi. TuTyabHa CTOpPiHKA, CTUAICTUYHO Ta
3MICTOBHO  Y3roZXeHa i3  [eKOpyBaHHAM
obKknagnHkM (Kpuwkn) kHurn (in. 1), BMiLLye
doTorpadito aBTOpKM pomaHy noetecu JliHu
KocTteHko (niBa ctopoHa).
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Mopsa — Ha3Ba KHWIM, CTWUAI30BaHA nNij

ckoponmuc  XVII  cT, wWwo acouitoetbes i3
MMCbMOBUMW  JOKYMEHTAMW  LbOro  4acy.
Po3sTtawoBaHui Ha Apyromy apKyLwi

bpoHTMCnncy Hanuc «bepecTeuko» BUAINEHWN
CBITIMM TOHOM Ha TeMHOMy OpyHaTHO-
YepBOHOMY  Thi. |arOCTpauii  BMKOHaHI Y
«TpagVLIAHIN» rpadivHii MaHepi LUTPUXOBKM
(4opHO-6ini  ManHKM) Ta  KOHTYpPHOro
MaJIFOHKY YOPHUM, CipuM, BpyHaTHO-4epPBOHUM
KonbopoM. Bcboro B KHU3I 365 rpadivHmx
intoctpauin. OgHa KOMMNO3MLiA MOBTOPHOETLCS
17 pa3iB — Ue TeoOMEeTPUYHUA KBITKOBUW
OpPHaMeHT,  XapaKTepHW/  ana  Aekopy
YKPaiHCbKUX TKaHUX Kuaumis Aobu 6apoko.
Llen enemeHT € CBOEPIAHUM rpadiuHNM
NEeVTMOTMBOM BUAAHHS.

3a 3agymom C. AkyToBunua, «bepecreuko»
PO3ropTaETbCs Ta UMTAETbCA HE AK 3BMYaMHa
KHWra, a nonepek ¢anbLd: CTOPIHKM Neperopra.
OTbCA, Haye B KaneHAapi. lagero nigTpumana
NliHa  BacwuniBHa, oapasy  MOroAvBLUNCH
NpeaACTaBUTK TekcT «bepecTeyka» AK «pyLIHUK
icTopii», ae 3akapbysannca nogaii [10].

KHmxKoBMI BN1OK MOYMHAETBLCA iINtOCTPa-
Li€to 3 306paxeHHAM ApxaHrena Mwuxaina, Wwo
B €BPOMEWNCbKIN  KyAbTypi  TPajgWLiNHO
yocobntoe nepeMoXHy 6opoTbby aobpa 3i
3noM [8, c. 107-11]. bBinbwictb intoCTpain
306paxytoTb 06pa3n yKpaiHCbKUX BOIHIB, X
COO3HMKIB Ta BoporiB (in. 3 Ta in. 4). Huzky
306pakeHb CKajatoTb XiHOUI 06pasn, B unchi

AKX — nopTpeT [eneHn, KOXaHOI XKiHKM
borgaHa XmenbHULBbKOrO.

TekcT pomaHy «bepecreyko»
NOYMHAETLCA 3 MOHoONOry borpgaHa

XMeNbHNLbKOro, AKWUA MnepexuBae Tpareaito
BIICbKOBOI MOpa3kn Ta 3paju COHO3HWUKIB.
CioxxeTHa 4YacTMHa pOMaHy, WO CTOCYETbCA
cnoragie n pednekcin borgaHa Ha camorTi y
3amky B [laBosioui, mepegaHa B inrOCTpaLifx
KOJlIPHOIO rpadikor YOPHOTO i CIPOTo BIATIHKIB,
Wwo Bigobpaxkae i KapTUHW peanivi, i MapeBo
XBOPOH/MBOTO HaniBCHY. [eTbMaH,
3ManboBaHU JliHOtO KOCTeHKO Ak rpaHAio3Ha
BOJIbOBa MOCTaTb Ha PO3J0PIKOKI ICTOPUYHMX
3BepLUEHb, iHTepnpeToBaHWn Cepriem

AlkyToBMUeM AK JAep>kaBoTBOpeupb, OyHTap,
cTpaTer-noakoBojeLb, COPICTUYHMI
Avnaomart. borpaH XMenbHULbKWIA B
306paxkeHHi AKyToBMYa — iCTOPMYHA MOCTaThb,
WO AO0NAE KpU3y Mopasku K niginmae npanop
rigHocTi 1 cBoboan (in. 2). 3aKoXaHU YONOBIK,
BiAPOAXKEHWI Yy HOBIM Nt0HOBI, BiH — ACKpaBa,
HeopAuHapHa 0COBUCTICTB, HagineHa
AVIBOBVMXKHUM TaNaHTOM HaguxaTtu, 3anyyatu
nogen Ha nepewmory [1, c. 26-30].

C. lkyToBWY  3ManoBaB  He  TiIbKK
NOPTPET AEepXaBHOro AiAva, HaW3HAYHIWOI
noctati Ko3sauumHu, opraHizatopa 60e€3gatHoOl
apMii, reTbMaHCbKOI BAaAW, Aep>XaBOTBOPLS,
BiH CTBOpMB 0bpa3 nifepa-repos B 3HAYEHHI,
WO MOXOAUTb BiJ aAHTUYHOI Tpaauuii Moro
PO3YMiHHSA B acnexTi couianbHoro,
MOPaNbHOrO,  MCUXONOTYHOrO  HEHOMEHY.
lepoi3m — fABULLE ICTOPUYHE, Je KOXHOMY
CTOJITTIO BIAMOBIZAE CBI TN repos Ta repoizmy
[3, c. 118]. CnoBO «repom», WO Ma€ rpeubke
MOXOAXEHHA i 03Hayae «A06NEeCHNIN YONOBIK,

nigep, BaTaXoK, KepMaHW4y»,  BIANOBIAAE
MO3UTUBHIN KOHOTALil y 3HAYeHHi BUAATHOI i
AiANbHOI  NOAMHKM, TUMNOBOI ANf  MNEBHOrO

OTOYEHHS, Yacy, enoxu, npoTte 34aTHOI Ha
3pa3KoBYy BiABary, MY>HiCTb, CaMOBIAAAHICTb
3agn4 iHwKx [12, c. 56]. l'epoi3m Ta repoika fK
3MICTOBHI KOMMOHEHTN KYNbTypu CyCMiabCTBa,
nopsaa 3 IHWKMMW AYXOBHUMM  LLIHHOCTAMMW,
niAHOCATb 06pa3 [epos Ha BUK/IIOUHY BMCOTY
Ky/IbTYPHOro MeTapopUYHOro BTINEHHA KOAa
nmogacrtea [13]. BigobpaxeHuii B MOpanbHUX
npviknagax, CTBEpAKEHNN y CBIZOMOCTI HapO4iB
K MPIOPUTETHUIN, MNEePCOHIPIKOBaHNA Yepes
LliHHICHI OpIEHTUPW B if€aNbHNX OCOBUCTICHNX
3pa3kax CyCniNbHOro XuTTa, obpa3 [epos
MOCTINHO MPUWCYTHIM Yy NOACBKIN MNCUXili: BIH
CMOHYKae [JO MOAONAHHA Mepewkos W
[OCATHEHHA MeTW. [epon npoxoAauTb Kpi3b
0COBUCTI N CyCNiNbHI ICTOPUYHI OBMEXEHHA A0
MEePBUMHHUX JpKepen JI0ACbKOro XUTTA Ta,
MOMMpaKUn AK CyyacHa, MO CyTi, 3BUYaNHA
NIOANHA, HapOAXYETbCA 3HOBY AK BIYHA,
AOBepLUEHa M YHIBepCanbHa, Aao4um TUM CaMUM
YyPOK XuTTA [4, c. 22].
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In. 1. IntocTpaTMBHO-AeKOpaTUBHE OQOPMIEHHSA OBKNAAMHKN BUAAHHA «bepecTteuko» JliHn KocteHko
(Kwis, 2010).
In. 2. IntocTpaTBHe odpopmaeHHs cTopiHkK 182 BugaHHA poMaHy B BipLuax «bepecteuko» JliHn KocteHko

[0 pAAKiB: «lwe AMMAATb Nig nonenom 6aratra...». Obpas retbMaHa borgaHa XmMenbHULbKOTO.

In. 3. IntoctpaTvBHE 0OQOPMIEHHS CTOPIHKK 16 BUAaHHA poMaHy B BipLuax «bepecteuko» JliHnm KocteHko
B0 PAAKIB : «| XaH AK BUAUTUIA i3 BOCKY».

In. 4. IntoctpaTvBHe odopmeHHs cTopiHkM 90 BuaaHHA poMaHy B Biplax «bepecteuko» JliHnm KocteHko
B0 pagkie: «TypkouyTb B NoAi AnKi ronybu»
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lepoiuHe, WO €
PO3BUTKY  0COBMCTOCTI,
couianizauii iHAMBIAyyMa B cuctemi «f -
KoHuenuii» [2, c. 447-453]. TepoiyHi pucn
xapaktepy C.fAkytoBu4 6auvB B FOHOCTI Y
6aTbKOBI — HeMepeciyHil NHOANHI | BUAATHOMY
MUTLEBI. 3BiAcK, BIPOrigHO, MOXOAWIO WOro
MepeKkoHaHHs, WO  MPUHaNeXHICTb Ao
NMeBHOro poAy niABMWLLY€E BIAMOBIAANbHICTL 3a
BUMHKW. B LI iCTOPUYHIM Ta KyAbTYypPHIN
HaCTyNMHOCTI MOAAra€E BiANOBIAANbHICTb MUTLA
nepeA MVHY/IMM Ta ManbyTHiM i y TBopyoCTi [9].
Y 1990-2000 pp. BiH, AKi YyCi iHWIi cnocTepiras
AediunT  AyXOBHMX JifepiB Ta  KyAbTYPHMUX
TPaHCAATOPIB, WO € HaraJbHOK NPo6iemMoto y
BCi Yacu Ta BMpPaXKaeTbCA 4vepe3 aKTMBi3aL,ito
06pasiB-HOCIiB  LiHHICHMX Ta  MOpaJbHUX
xapaktepuctuk. [onpu Te, WO Macosa
Ky/NbTypa HiBE/IOE CEHC TPaAVLIMHOIO MOHATTA
«repon», 3aMiHKOUM MKOro HOBWUM, 4acTo
NPOTUAEXHNM, CMOTBOPEHUM YABAEHHAM MPO
repoism [2, c. 448], MopanbHWU ifean BUCBITAHOE
0CcObAMBY MNPAKTUYHY LUiHHICTb  (dEeHOMEHY
lepoa. C.AkyToBMY  NIAKPECNHOE  CBOEHD
TBOPYICTHO, o repoivHa nosegiHka
peanisyerbcs B eKCTpeManbHux  Aifx,
Hebe3neuHnx AN XWUTTA BYMHKaxX-NoABUrax.
MacioHapHa AifANbHICTb repos 3a ryMaHiCTUYHI
ifeann, BIACTOKOBAHHA CrpaBea/VBOCTI — Le
wnax 6opoTbbu 3a XMTTA Ta Haarononyyus
nroacTBa [2, c. 448].

Y nepiog  CTaHOB/NEHHA  TBOPYOCTI
C. AlkytoBnua, ake npunano Ha 70-80ti pp.
XX cT. i BigbyBanoca B ymoOBax BiAHOB/IEHHS
kpaiHu nicna [Apyroi CsitoBoi BiiHM (1939-
1945), «ateropis repoiyHOro 3aavwanacs
OAHIEl 3  UeHTpanbHMX. Yepe3 npwusmy
repoiyHOro CnpuMMannca ecteTuyHi  AKOCTI
TBOPIB JliTepaTypw, My3WKW, TeaTpy, KiHO,
obpaszoTBOpYOro mucTeuTBa. BusHauyanbHMMMK
O3HaKaMW «TepoiYHOi TeMu» y TBOPYOCTI
C. flkytoBuua 6ysna onoBigb MPO CAOB'AHCHKY
MEHTa/IbHICTb AK MPOAOBXEHHS B iHWIA A06I
OCHOB YKpaiHCTBa, CTBEPAXEHHA X Yy HOBUX

MoaudikaTopom
HeBig'EMHe  Big

ICTOPUYHMX YMOBax Ha TAi noeTtusauii CTuxii

yacy AK XuTTeaanHoi eneprii 6yTTa [10]. BigTak,
B 06'EMHO-MPOCTOPOBMX — TOYKOBMX Ta

NAOLLUMHHWX, 3aMKHEHUWX Ta BigKPUTUX GOopmax
«bepecreuka» XYZLOXHUK, dakTnyHO
3BepTaETbCcA A0 o0b6pa3y 6araToBMMIpPHOro,
IEpapXiYHO  OpraHi30BaHOro XpoHoTony 3
AOMIHAHTOIO KOHLEHTPOBAHOIO pPyxy 4acy B
Pi3HMX Wapax icTopii, Ae dikcauia «BenmKoro»

OHTO/IOTIYHOrO yacy BUKOHYE
CTpykTypoyTBOptotody  dyHkuito.  CknagHe
nepenieTeHHs  MAaHiB B IIKOCTpaLifx
C. flkyToBMuya, CBiguUWTb MPO  CTBOPEHHA

06paszHoro psagy Ak NOEAHAHHA PI3HMX YaCOBMX
MOACIB — MOZAIEBUX Ta ICTOPUYHUX, JIHINHUX Ta
LUUKAIYHUX. B LbOMY — 1OrO iges XpoHoTony Ta
XPOHOTOMIYHUX 3B'A3KIB iCTOPI.

IcropunuHi  nepconHaxi C. flkytoBnua -
aiaui nepiogy KosauumHu Ta [eTbMaHLWMHY,
repoi  KOHKPETHOro  iCTOPUYHOro  4acy.
YuacHukun KO3aLbKO-TaTapCbKnX BilH,
KO3aLbKO-TypeLbkux  BiH,  MonaoBCbKMX
noxoadis  (1594-1595), A30BCbKMX TMOXOAiB
(1695-1696), NonbCbKO-TYpeLbKoi BiHK (1683-
1699), MOJbCbKO-KO3aLbKMNX BiliH, B
intoctpauiax C. AKyToBMYa TaKoX € BTIIEHHAM
obpasy [lepos, y3aranbHeHOro y TemaTtuui
repoiyHoro  MuHysoro  4epes  obpasu
npeacTaBHMKIB  HM30BOro  koslautea  [10].
HapogHi repoi, Aaki CTOAAM  3a CMIMHOKO
b. XmMenbHuubKOro, ana C. AKyToBMYa — CyyacHi
noan. Kosakis, nonpwu ix iCTOPUYHI 3a4icKn i
KOCTHOMW, BiH HaumB cepes CBOro OTOYEHHS.
Jlomaratouncb NepeKoHAMBOCTI N XXUTTEBOCTI,
C. AkytoBuu ysBnse Tapaca byabby sk
MONKOBHMKA Y BiACTaBLj, 4O AKOro npubyBatoThb
Ha KaHIKyin CUHW — CTyaeHTn KuiBcbKoro
BiICbKOBOIO yunnua; borpaHa
XMeNbHULBKOrO — K JIOAMHY i3 30BHILLHICTHO
Borgana Crynku 3a noro poanto y dinbmi €xxm
froddmaHa «BorHem i meuem» (1999), ko3akis i3
3aroHy Tapaca bynbbn - Ak cydacHux
MeLLKaHLiB MicTa 3amopidXoks, MeTanypris.

C. lkyToBWY He NpOCTO AOTPUMYBaBCH
TOYHOCTI Yy nepesaui BbpaHHA Ta BINCbKOBOrO
CNOPSAAXKEHHA KO3akKiB, a, W, MEeBHOK MipOH,
BUCTyNaB  PEeXWCEPOM  CBOIX  XYAOXHiX
MOCTAHOBOK.  «3pEeXMCOBaHiCTb»  0b6pasiB
C. flkyToBMYa MOACHIOE Te, WO BiH Aobpe 3HaB
uro poboty, agxe 6paB y4yacTtb y cueHorpadii
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HW3KWM CnekTakniB Ta KIHOCTPIYOK, 30Kpema
ICTOPMYHOrO XyA0>XHbOro ¢inbmy HOpis InneHka
«Monutea 3a retbmaHa Maseny», Tenedinbmis
«llle sk Mu 6yan kosakamu», «3arybneHui

pain», «OcTaHHI reTbMaH». CBOEPIAHUM
NPUAOMOM C. flkyToBunua byna
camoigeHTndikauis  3i CBOIMW  repoamu.

Mpauroroum Hag inoCTpauisMn A0  TBOPIB
M. Torons, BiH 306pa3vB MNWCbMEHHWKA Y
po3aymax y CBOil yntobaeHiv nosi — nignepLum
roNoBy pykamMm W HanpaBvBLIM  MOMAAA
BAAJINHY. Tak camo, C. AlkytoBuy
camoigeHTndikyBaBca 3 |. Masenoto, ysaBuBLUK
CBOE XWTTA «3i CTUCHYTUMM 3ybamum Ta nam’'aTTro
npo BCi mepexwuTi Big Boporie obpasu» [10].
BoaHouac, obpa3n BaTaxkiB HapPOAHOTO Pyxy
3a BOJIIO, OTaMaHiB YKpaiHCbKOro Ko3auTBa,
NPeACTaBHWUKIB  KO3aubKOi  CTapluHW, Yy
«KO3aLbKOMy LMKI» «bepecTeuka»
C. flkyToBMYa BigNoOBIAAOTE CMMBOJIIYHOMY Ta
apXiTMMOBOMY 3BYYaHHIO HapaTUMBHUX AXXepes
Ta Gonbknopy.

XyaoxxHa mogenb C. ikyToBmMYya 34aTHa AK
A0  «CTUCKaHHA», TaK |  «PO3LUMPEHH:A»
XPOHOTOMNY, MPOCTOPOBO-4acoBOro ¢GOHy, Ha

AKOMY PO3ropTatoTbCA  ICTOPUYHI  noaii vy
paMKax  CWHTe3y  poAOBOro  (B3aemogis
NiTepaTypHO-HapaTMBHOI Ta 06pa3oTBOpYOI

TpaauUii) i BUAOBOro Havana. Tak, B intocTpauii
40 Bipwa «Oue i Bce. Lia Nanny Hag micteukom»
[6, c. 10], BiH 306paxkye 3axOMHMKa Ha KOHi, LLO
BMBULLYETbCA HajA YKPaAiHCbKUM YO/NOBIKOM-
TPYAIBHUKOM. IntocTpauito go Bipwa «l XaH, Ak
BUAINJAEHUIN 3 BOCKY» [6, €. 15] BiH po3TalloBye
Ha PO3BOPOTI, KPYNMHUM MaaHOM. OPOHTaNbHO

306paxeHnn, y 6aratomy BaXKKOMY
CNopASKEHHI Ta obnagyHkax, BiH
HabavxXaeTbca A0 rasgava, WO CTBOPHOE

BifUyTTA HapoCTaHHA Hebe3dnekwn. B intocTpauii

«Ha apyrvin peHb 6yno MeHi BXe ninwe»
306pa>keHO reTbMaHa Ta MOro koxaHy — laHHy
[6, c. 161], Aki nepebyBatOTb Ha MaNbOBHUUYIN
YKPaiHCbKIiV NPUPOA.

Y ToMy > KkAwoui BupileHi obpasu
intocTpauiv «bepecreyka» «A XTO X Bac, X10MLy,
3MipA€ ouepeTnHO?» (6, p. 36), «MpocTn MeHi,
MOA npasavBa MaTu» (6, p.48), «4n a X He

ntobue Tebe, Mos pigHa?» (6, p. 65), «| s ckazas
: Cnacwmbi 106i, FaHHO» (6, p. 165), «TypkouyThb B
noni auki ronyéu» (6, p. 89), «bys npu asopax.
O BuwykaHa u4eMHicTb» (6, p.99), «MeHi
KNeMHOAW, crpaBai, AaB kopoab» (6, p. 109),
«lwe anmnaTb Nig nonenom baratra» (6, p. 182),
«... byB raHok. by TymaH. byno cto TmCAu
BiiCbka» (6, p. 12), «lWpamko - ue uyonosik
HemnokasHu Ha Bpoay» (6, p. 117), «Apyri niBHi
nitote. Oui conogitoTb» (6, p. 125). Ob6pazn
C. flkyToBMYa € TMpPOEKLIED Ha XYAOXHHO
KynbTypy 4Yacy, e Ko3aupbka repoika HabyBsae
NpaBAMBOrO,  MCUXONOMYHO  BUBAXKEHOTO,
y3arasbHeHO — 06'€EKTMBHOrO TPaKTyBaHHS.
MizHaBanbHOO GOPMOHO, LLLO Bigobpakae
06'eKTMBHY AinicHicTb B npoekTi C. AkyToBMYa
«bepecTeyko», 3aNMLLAETLCA XYAOXHIN 0bpas.
InrocTpatvBHMK  pag  poMaHy «bepecteuko»
06'egHye BCi cucTemMun KHUrW. BiamiHHMK Big
iHWKX GOPM Mi3HAHHSA, 30KpemMa HayKoBOrO Ta
NOBCAKAEHHO-MPaKTUYHOIO, XyAOXHiA 06pas3,
K mucnebopma, Bkatouyae  poboty 3
MaTepiasioM JAINCHOCTI Yy TBOpYYy nepepobky
daHTazii 1 nepeocMUCNeHHs  daKTaxy:
3BEpTaUnNCh A0 peanin giicHocri, C. AkyToBmy
BiAOWpaE maTepian, BMOPALKOBYE BpPaXKEHHS,
«wnidye» CMUCNOBY BMPA3HICTb | Ha MeXi
06'eKTMBHOrO Ta OCOBWUCTICHOTO, CTBOPHOE
36upaHmii 0bpa3 «nNoAibHOro Ta iHaKWOro»,
AOCAratouN NEePeKoHNNBOCTI iX CNPUNHATTA AK
06’ekTUBHOI aincHocTi [5, c. 16-17].

BucHoBkn. AHania  06pa3HO-MOBHMX
3acobiB  KHWxKoBOI  inrocTpauii  Cepris
AKyTOBMYA, PO3MNAHYTUX AK  MUCTELbKUMA

NPOEKT rpadiyHOro OGOPMIEHHS POMaHy Yy
Bipwax  «bepecteuko»  JliHm  KocTeHko,
AEMOHCTPYE MOJAeNb OpraHisauii NOeTUYHOro
TEKCTy Ta pilleHHs obpasy KHUIMM Ha OCHOBI
onpauroBaHHA iICTOpUYHOro maTepiany,
BK/IFOUYHO 3i CTBOPEHHAM 06pasiB iCTOPUYHMX
nepcoHaniv. Mpuomn Ta crneundika TBOPYOI
poboTy, penpeseHToBaHi y rpadiyi Cepris
flkyToBnua B intOCTpauiax  JO  pOMaHy
«bepecTeyko, NPOABMANCA Y LKA iOCTpaLin,
B IX MpPOAYMaHOCTI, JIOrili, PWUTMYyBaHHI,
AVNHaMIL, KOJIOPUCTUYHOMY PiLLEHH,
Y3rOZ>KEHHI 3 TeKCTOM Ta iHWWMW enemMeHTamu
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KHUrM. Komnnekc XyaoXHix 3acobiB  Ta
NPOPECIAHNX  IHCTPYMEHTIB  CBIAUMTb  MPO
MWCNEHHA MUTLA Ha PiBHI BUMOT KHUXXKOBOTO

AV3aliHy, WO YHAOYHKE HOBUM  PiBEHb
OCMWUC/IEHHS  MUCTEUTB KHUMM Ta  6inbl
CyYyaCHWM niaxia [0 CTBOPEHHs obpasy
BUAAHHS.

Obpasn repoiB-k03akiB B XyAOXXHbOMY
BiJOOpaKeHHiI C. flkyToBnua, oTpuManu
€MOLINHO ACKpaBe Ta y3aralbHeHO-06'eKTNBHE
TpakTyBaHHA, WO € pe3y/sbTaTOM npoLecy
TBOPEHHA B YMOBax MEBHMX MOAITUYHMX Ta
coujanbHUX OBCTaBWH, AOCBIgY MWUTUA LLOAO
nepepobkn BpadkeHb, TPAAWULIA HUX MNiAXOAIB,
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MYKHAILOVA R. D., GULA Ye. P., BEREZNITSKA M. O.
Kyiv National University of Technologies and Design, Ukraine
THE FIGURATIVE AND SEMANTIC SERIES OF THE NOVEL "BERESTECHKO"
IN THE GRAPHIC PRESENTATION BY SERGIY YAKUTOVYCH

The purpose. To explore S. Yakutovych's idea of creating an illustration series for the novel
Berestechko by Lina Kostenko and the ways of its implementation; to analyze the artist's creative approaches
in the design of the selected book; to find out the specifics of artistic decisions and their role in creating the

visual content of the publication.

Methodology. The study is based on historical and theoretical, empirical, comparative, biographical,
art historical, and cultural methodology; functional and morphological analysis is also used.

The results. The study of the creative tools of S. Yakutovych, one of the leading Ukrainian artists of the
second half of the twentieth and early twenty-first centuries, revealed the peculiarities of his work on the text
and the publication as a whole, as well as, on this example, the specifics of the process of formation and
development of book design in Ukraine. The scientific analysis of the publication "Berestechko" showed the
process of the artist's work on the design of the book as an integral system, unified in the ratio of the figurative
and content series, the organization of the book block, and the constructive and design solution. It has been
found that in the process of developing this unity, the algorithm codes transform the work material into
stylistically expressive images, from which the artist forms a semantic and figurative artistic series, while the
formative elements are aimed at the structural organization of the book. The example of the artistic solution
of the novel in verse "Berestechko" demonstrates the amplitude of possibilities for creative coverage and
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transformation of the source material in a particular project. It is concluded that S. Yakutovych's visualization
of a literary text of historical and philosophical orientation belongs to the best traditions of the Ukrainian
graphic art school, which in the second half of the twentieth and early twenty-first centuries became the basis
for updating the book design and remains a valuable artistic example of the implementation of creative ideas
in book design.

The scientific novelty of the study the research is aimed at studying the ways of forming the image
of the book by Ukrainian artists in the second half of the twentieth and early twenty-first centuries, revealing
the ideological approaches and linguistic and graphic means in S. Yakutovych's creative practice that are
relevant for contemporary book designers. On the basis of S. Yakutovych's interviews, the article reveals the
nuances of the artist's creative approaches and artistic vision, which were reflected in his work with text.

The practical significance of the research is of the study is to expand the information and deepen
the practical skills of a book designer working with a literary text, mastering the mechanisms of creating and
presenting graphic design samples. The results prove the promising potential of the traditions of Ukrainian
graphic art in the implementation of modern design solutions. The materials of this work can be used in the
educational process and practical activities of book designers.

Keywords: book graphics, book art, creative project, visual image, design, content series, national
heroism.
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EBOJIIOLLIAA XKIHOYOI BI/IN3HU: CBITOBUI | YKPATHCbKUIA
KOHTEKCTU

Memotro cmammi € docniOxxeHHA ICMOpUYHO20 po38UMKY XiHo4ol 6UiusHU XX cm.; nopieHANbHUL
aHaniz xy0oxHb0-KOMNO3UYiliHUX 03HAK, pi3Hosudie Kporo, 0b6pasHo20 piweHHs ma 3acobie 030061eHHs
XKIHOYOI 6UIU3HU 3a3HA4YeH020 nepiody; y3a2a/ibHeHHS Cy4acHUX Hanpsamie egosroyil XiHo4ol 6U1u3HU 8 caimi
ma e YkpaiHi.

Memodonoeisa. /[ina docseHeHHA nocmassieHol Memu 6y/10 3aCMOCOBAHO KOMNJeKCHUU nidxid, ujo
NOEOHYE BUBYEHHs ICMOPUYHUX Mamepianis, cucmemHo-iHopMmayiliHuli ma 8i3yanbHo-aHaNMu4yHuUl
Memoodu.

Pesynomamu. [locnidoxeHo eBo/oyito  XIHOYOL ChiOHbOI 6ULIU3HU ma oxapakmepu308aHo
ocobausocmi il pozsumky y XX cm. npoaHani3o8aHO OCHOBHI MeHOeHYil po3sumky XiHo4yol 6UIU3HU
0bpaHozo nepiody dacy. BusHaueHo, wjo caimosa egosoyis 8i0pi3HANAGCk 8i0 yKkpaiHCbKOl Yepe3 ocobaiusocmi
nosimMu4Ho20 ycmporo KpaiHu mux 4yacis, npome 3i 3006ymmsam He3anexHocmi HanpukiHyi XX cm. YkpaiHa
aKmusHo npuedHasnace 00 €8IMOBO20 PUHKY 8U20mMo8jeHHsA 6u1u3HU. Oxapakmepu3o8aHO MEopYicMeb
Cy4YacHux caimosux [ ykpaiHcekux 6peHois, wjo 3aliMaromecs 8U20MOBAEHHAM cnidHbol 611U3HU. Ha ocHosi
nposedeHux docniOxeHb po3pobieHO Meopyy KOAeKYiro Ha 0CHO8I mpaHcgopmayii meopyoeo Oxepena —
pempo-meHOeHyil 6inusHu XX cm.

Haykoea Hoeu3Ha. 30ilicHeHO NOpIBHANbHY XApaKmMepucmuky OCHOBHUX MmeHOeHYili po3sumky
CnidHbOl b6inu3HU XX cm. 8 ceimi ma 8 YkpaiHu, eusgseHo akmopu, Aki enausanu Ha HopMysaHHA
meHOeHYil MoOu Uyb020 ceameHmy mosapis 8 ceimi i YkpaiHu e 3a3HaqeHuli nepiod,

Mpakmuyna 3Havywjicme. Pe3ynemamu Haykosoi pobomu Moxyme Oymu eukopucmai e
HasyasneHOMy npoyeci hidzomoeku du3atiHepie ma npakmu4Hili disieHocmi cydacHuUx dusaliHepis o052y, npu
8UKNIAOAHHI ducyunaiH 3 icmopii dusaliHy [ Modu. Kpim mozo, pe3ysiemamu Haykosol pobomu cnpusmumyme
ycsidomieHHI0 HeobxiOHoCMI 36epexxeHHs Ma NOWUPeHHs HayioHaa6HUX mpaduyili y dusaliHi oosey.

Knrouosi cnoea: moda, duzaliH, icmopisa KoCmomy, esosroyis MoOU, CmMusib, MOOHUU nokas, 6U1u3HAHI
gupobu, kKonekyis.

Bctyn. Jlnwe nichs nNpoMucaoBoil
peoatouii y XIX cronitti 6iam3Ha crana He

B Pi3Hi ICTOPWYHI Nepioau, 6yB CMMBOJIIOM MOAM
Ta >KIHOYOI eneraHTHOCTI, nNpoTe, BiH OyB

TiIbKA  MOLIMpeHuM 3acobom 3abesneyeHHs
ririeHn Tina, a W enemMeHToM MOAW, a y
AOIHAYCTPiaNbHY enoxy 6inn3Hy BUKOPUCTOBY-
Ba/v MepeBaXKHO JIIOAM 3 BULLUM COLiaNbHUM
CTaTyCOM | CTaTKOM. 3aBAAKM BMPOBAAXEHHHO
MaCOBOrO BUPOOHMLTBA 3'ABUNACA MOXMBICTb
BUIOTOBAATM  BEAWKY KiNbKiCTb  BIIM3HK i
peani3oByBaTW ii CNOXWBayam 3a MOMIPHOIO
uiHoto. Kpim TOro, HOBITHE obsnasHaHHA Ta
MacoBe BWPOOHULTBO 3pO6MAN MOXIUBUM
BMHUKHEHHS  PI3HOMAaHITHUX  CTMAIB  Ta
Nnpu3Ha4veHb 6in3HW.

[o KiHua XIX ctonitta XiHoUoH 6inn3Ho
BBa>XKaBCA KOpCeT, AKMN HabyBaB MOMyaAapHOCTI

WKIAMMBMM  ANa 340POB'S, OCKiNbKM CTUCKaB
>IHOYe TiNo, WO NPU3BOAMIO A0 ANCKOMOPTY
Ta npobnem 3i 3g0poB'aM. ToMy, Ha nouatky
XX cToniTTA po3noyaBcs pyx 3a NpaBa XiHOK, AKi
npoTecTyBaAM MNPOTU  KOPCETIB  Ta  IHLIMX
LKIANMBUX OBMEXEHb XIHOUOT MOAMW.

AHani3 icTopii MOAM Noka3as, WO OCHOBHI
npuYnHN TpaHchopmalii >XiHoYoi B6inn3HK B
CBITOBIM MOJAI — €KOHOMIiYHi, a caMme,
npoMuncioBa pesoatouia Ta [epwa cBiToBa
BiHa. JKiHKM mnoyann npauytoBaT, a OTXKe,
notpebyBann 6inbwoi csoboan pyxie, TOMy
3'ABMnacb notpeba B NPOCTIWMX MOAEnsax
CNigHbOT BIAN3HMN.

122



Art and Design N24, 2023

HayKoBWI haxoBWUA XXypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

XX cTonitTa Hacnpasai npuHecno Harato
iHHOBALiM Yy CBITOBMI PO3BUTOK CMigHbLOI
6inn3HK, 0cO6MBO IHTEHCMBHY ypbaHi3aLito Ta
TpaHcdopmMmauii y BMPOBHWUUTBI, po3nogini Ta
CNOXMBaHHI TOBapiB, 3POCTaHHI emaHcmnauii
XIHOK | 3MiH y CTOCyHKax M atogbmun. L
npouecn 0bymMOBWAWN CyTTEBI 3MiHW | B CBITI
MOAM, 30Kpema, | y cdepi BUTOTOBAEHHA
6inn3um [15, c. 8].

JocniaxxeHHs eBOOLIT XiHOUOI 6in3HK
Ta 3MIHW MOAHWX TEHAEHLIM LbOro CErmeHTy
MOAHOI iHAYCTPil  AajyTb 3MOry 3pO3yMmiTu
BM/MB iHHOBALIN | COLIOKYNbTYPHMX 3MiH Ha
PO3BMTOK MOAM, AaayTb iHPopMauio ana
BMPOBAAXXEHHA HOBUX AM3aWHEPCbKUX ifen Ta
TBOPUMX PilLieHb Y CTBOPEHHI Cy4acHOI CiAHbOT
BiNN3HN.

AHaniz nonepeaHix ApocnigXeHb. Y
poboTi [15] aocnigxeHo icTopito KopceTiB —
XXOPCTKUX NOACIB, AKI BUKOPUCTOBYBAAN XIHKM
Ans mogentoBaHHA ¢irypu. OnncaHo po3BUTOK
KopceTiB BNPOAOBX ICTOPIT MOAM, MOYMHAKOUN
3 CraposaBHbOro CBITY (AHTMYHOCTI),
CepegHboBiYYA Ta A0  PO3KBITY  IXHBOI
nonyaapHocti B XV ctonitti y ®paHuii.

Y poborti [3] HagaHO iHPopmaLio Npo
6inM3HAHI BMPOOW, IXHIO ICTOPIO Ta OCHOBHI
KOMMO3WULiNHI  XxapakTepuctuku.  ABTOpamu
3'ACOBaHO, WO crnoyatky 6iNn3HAHI BUpobu 3a
KPOEM OYy/NN CXOXMMU AN YOJOBIKIB | XIHOK,
ane nisHiwe, HanpwukiHui XIX CTONITTA, XIiHKM
CTanu HOCUTK BiNN3HY, BUrOTOBAEHY 3 6inbLu
Joporux  matepianiB. Y  poboTi  HagaHo
iHpopMmaLito npo knacnoikauiro BMpobiB, Npo
Pi3HOMaHITHICTb MaTepianiB Ta 034061eHHA AnA
X BUTOTOBJIEHHH.

Y poborti [18] gocniaXeHo 3MiHy 6innsHm
aMepuKaHcbkmx XiHOK Yy 1920-x  pokax.
ABTOpaMu MpPOBEAEHO AOCAIAXEHHA 3 iCTOpIl
KOCTIHOMa Ta CoLianbHOI iCTOpIl LbOro nepioay i
nigkpecneHo, wWo i3 3MIHOK  MOpPanbHUX
KOZEKCIB 3MiHIOBANOCA M PO3YMiHHA >XXiHKamu
BJIaCHOI CeKCYaNbHOCTI, WO BNAMBANO Ha 3MiHY
MOAHWX TEHAEHLIN B BINN3HAHUX BUpObax.

Y crarti  [13] aBTOpM  gochigman
iICTOPUYHUIA PO3BUTOK XXIHOYOI Binn3HM Ta i
BMNAMB Ha 340POB'A, 30KpemMa Yy 3B'A3Ky 3i

3MiHaM¥ B MO Ta maTepianax. ABTOPW TaKoX
3BEpTaloTb yBary Ha eproHomiky 6innsHum Ta ii
BM/IMB Ha QI3VMYHMA  Ta  MCUMXONOTIYHUN
KOMPOPT crnoxwuBayiB. Y cTaTTi HaBeAeHO
pekoMeHAalil LWoAO MNOKPALLeHHA An3anHy
XIHOYOT BiNM3HM a1 3abe3neyeHHsa kKoMdopTy
Ta 340POB'A XIHOK.

Y pocniaxeHHi [21] BMBUYEHO icTOpItO Ta
KyNbTypHE 3HaYeHHA YOJIOBIYOi  Binn3HY,
iCTOpitO | HanNpsaMK Ti PO3BUTKY BiZ KOPUCHOTO
Ta yHKUIOHAaNbHOrO OAAary Ao  MOZAHOro
npeameta rapaepoby.

Y cratti [20] aBTtOopamu M. Isono,
Y. Tateoka po3rnsHyTO TUNK BrOCTranbTEPIB, AKI
€ KOMOOPTHUMM [ANA XKIHOK, Ta OnucaHo
METOAMKY BUMIPHOBAHHSA TUCKY KOPCETHMX
BMPOOBIB Ha TiNO XiHKW.

E.B. Gernerd y pob6orti [19] pocniaxeHo
eBoJIloLit0 6inM3HM Ta akcecyapiB y Benwukin
BpwuTaHii Ta konoHianbHIM Amepuui Big 1666 a0
1819 poky. ABTOpka npoaHanisyBana gaeski
npeametn oaary (baHbAHM, KOKOCOBI 0O6'eMHI
0obpyui, MaHXeTV | KopceTn) Ta iX BMAMB Ha
MOAY Ta Ky/bTypy TOrO Yacy yepes maTepiasbHi
aptedaktn | 306paxeHHA y MucTeuTtBi Ta
AOKYMEHTax.

Y poboti [7] cTBOpeHO aBTOPCbKY
KOMIEKLit0 CBATKOBOI >iHOUOi 6innM3HK 3a
MOTMBaMMK iCTOpUYHOro kocTioma 20-30-x
pokiB XX CTONITTS; BMOKPEMIEHO XapakKTepHi
pucn  BINM3HAHUX  BMPOBIB AN PIi3HUX
CTUNBOBMX pilleHb, obrpyHTOBaHO
3aCTOCYBaHHSA B KONEKL,ii MEBHUX MaTepianisB Ta
AN3aHEepPCbKNX eNeMEHTIB.

Y poboTti [6] pO3rAHYTO €BOJIOLO
CNigHbOI  6inn3Hm y XX cToniTTi, onucaHo
OCHOBHI 3miHM Big 1900-x go 1990-x pokis Ta
CyYacHi TeHAeHLii MOoAW, oxapakTepu3oBaHO
npoLuec MNPOEKTYBaHHA  Koaekuii  crigHbol
6inn3HW, AKa BIANOBIJAE CyYaCHUM TEHAEHLIAM
| @prOHOMIYHMM BMMOTaM CrOXWUBaYiB.

Y cratTi [22] pocniakeHO BUKOPUCTaHHSA
XKIHOYOT B6INN3HN AK NpesMeTy OAAry B MOAHIN
KynbTypi XX cTonitta. ¥ poboTi 3ragyeTbca npo
3MIHIOBaHI yABJEHHA MNPO XIHOYICTb Ta
CeKCyaNbHICTb Yepe3 BUKOPUCTaHHA BinnsHum sk
30BHIWHLOrO  efeMeHTy  ogAary.  AsTopwu
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aHanisyroTb BMAMB BIZOMMX OCOBMCTOCTEN,
TakmMx fAK cniBayka MagoHHa, y dopMyBaHHI
LbOro iMigxy.

JdocnigxeHHa  [2]  cnpsmoBaHe  Ha
po3kputTa  dakTopiB, AKi  BAAMBaAM  Ha
YABNEHHA Ta 3MiHY CNPUWHATTA oaAary Ta
6inn3Hn y nepioa 3 1917 no 1930 pik. ABTOp
|.A. KacaTkiHa po3rasgana MONITUYHI,
€KOHOMIYHI Ta coujianbHi TpaHcdopMalLlii Liboro
nepiogy Ak akTtopy, WO BIUIMHYAM Ha
bopMyBaHHA KOHCTPYKLi 6iAn3HW Ta oaAry.

3aBAaHHAM KOXHOI 3 UMx pobiT 6yno
BWCBIT/NI€HHSA ICTOPIT PO3BUTKY CMiAHBOI HiN3HN
fIK OCHOBHOTO dakTopa KOMPOPTY Ta 3pyUHOCTI
OAAry B MOBCAKAEHHOMY XUTTI.

MocraHoBka 3aBaaHHA. OCHOBHUM
3aBJaHHAM POBOTU € AOCNIAXKEHHA eBOOLI i
3MiHU XYAOXXHbO-KOMMO3MLLINHNX
ocobanBoCTen XIiHOYOI 6inn3Hn XX cronitTa.
Ana pocarHeHHs uiei metn 6yn0 BMpIWEHO Taki
3aBflaHHA: Ha OCHOBI Ornagy JAiTepaTypHUX
LKepen  34iIMCHEHO MOPIBHANBHUIK  aHani3
€BO/IFOLiT XXIHOYOT BIIM3HM B CBITI Ta B YKpaiHi B
KOHTEKCTI  CYCMiJIbHO-ICTOPUYHOTO  PO3BUTKY,
BM3HAYEHO LMKAIYHICTb MOAHUX 3MiH B BiNM3HI.

PesynbTatm pocnipxeHHa Ta ix
obroBopeHHsa. Ha nouatky XX cronitTa
BiAOYyBCA nepexif Bif BMKOPUCTAHHA >KIHKaMK
KopceTiB A0 noABU 6Hinblw  KOMPOPTHUX |
NpPaKkTUYHWX BapiaHTiB 6innsHn. Kopcet 6yB
3HaKOBWUM i CUMBOJIYHUM NpesMeToM Binn3Hm
y XIX cToniTTi, ane wWkoanB 340POB'H0 XIiHOK. Ha
nouatky XX cT. S-nogibHun «kopcet 6yB
NONyAAPHUM, BiH 3HAYHO 3MEHLUYyBaB Tasito,
MoAentoBaB rpyan ta GopmyBaB CigHWULi, ane
nocTynoBo 6yB 3amiHeHNI bbbl KOMPOPTHOKO
Ta byHKUiOHaNbHOMO 6innsHoro -
6rocTransTepom Ta Tpycamm (puc. 1).

Ha aymky aBTopis [21] eBoatouis 6inM3HM
BiZ, NpeaMeTy ririeHn 40 enemMeHTy oasary 6yno
MoB'A3aHO I3 3MiHaMW Yy couiaJbHOMY Ta
MONITUYHOMY CTaTyCi XIHOK. TpaHcpopmauis
6iaM3HNn B XX CTOMITTI 3HAYHOK  MIpOH
Biabynacb  nig  BMJIMBOM  €KOHOMIYHMX
ynHHUKIB. Tak, y 1903 poui Now Capo, XiHka-
nikap  Tlapv3bkoi  MeAnYHOI  akajemii,
3anpornoHyBana PO3AiIIUTA KOPCET Ha YacCTUHU:

BEpPXHA 4acTuHa cTana NpOTOTMNOM
broctranbTepa, a HMXKHA — noscom [1].

AkTmBicTka Ta Bugaseub Mepi ®dennc
[>xxenkobc (Bigoma Takox sk Kapecc Kpocbi) y
1910 pouyi  cTtBOpuna  broctranbTep  AK
anbTepHaTnBy O0bmexyBasbHUM KopceTaMm. BiH
CkNnafaBca 3 ABOX HOCOBWX XYCTOK, 3'€AHaHMX
cTpiukoto. Y 1914 poui BOHa oTpvMana nateHT
Ha Liey BMHaxij, AKWA CTaB BaXIMBUM KPOKOM
Y 3MiHi XXIHOYOrO BIAN3HAHOTO OAATY, MOEAHAH-
HAM KOMPOPTY Ta NPaKTUUYHOCTI (puc. 2).

[lo 1920-x pokis nepLua xeuns GemiHiamy
B>Xe byna TiCHO BKOpiHEHa B CyCninbCTBi. HoBe
MOKONIHHA QEMIHICTOK YBIMLIAO B CyCMibCTBO

3i  CBOIMM BJACHUMW  YABAEHHAMW  MpO
3HaueHHA  pyxy. @eminHictkn  XIX cToniTTsA
nigHoOCMAIM  "caMoCyBepeHicTb" AK  MpaBo

BIiAMOBAATMCA Bifl CEKCyalbHOrO CrifKyBaHHA.
BueHi, Wwo aocniaxyroTb XiHounn ogar y 1920-
X pokax, fJaroTb b6arato JokasiB TOro, K
CKOPOYEHHSI  AOBXWHW CMNigHWLb | CTWAb
"rapcoH" noe'a3aHi 3i 3MiHOKO coLiaNbHUX HOPM
LLLOAO XIHOYOI cekcyanbHOCTI [18].

1920-Ti pOoKM BiA3Haunnca
MONYAAPHICTIO CyKOHb NPUAETNOro cuayerty. Ix
HOCMAN MOAOZAI XIiHKW, AKi CTUAbHO OAAranncs
Ta BeNN akTMBHe CycrnifibHe >XUTTA. byno
BWHaNAEHO TPYCU «CAiNW», AKi CTay O3HaKOH
3MiHU MOJHWUX TeHAeHLUin B 6inn3Hi Ha Binbl
KOMPOPTHI Ta 3py4dHi mogeni. 1920-Ti pokwu
Oynn BaXNMBUMW ANA MOAWN 3aBAAKW MOABI
labpienb LaHenb, Aka 3pobuna peBontouito B
MOAi, nNpUBHOCAYM igeann KompopTy Ta
NPaKTUYHOCTI:  CyKHi  CTaiu  JerwmvMmu,
KOpOTWWUMK, NpAMOro cuayety. HoBuin ctunb
XUTTS NPU3BIB 40 3MIHW MOZHWX TeHAEHLIN
CNiAHBbOT BINN3HN: TPYCMKM CTaAN KOPOTLLMMM, a
MaH4YoXM 3 nosfcamMn AN nNigB'A30K CTann
nonyasapHumu (puc. 3).

Y 1930-Ti pokn emirpaHTka 3 YkpaiHu Ha
iM's |pa Po3eHTanb 3acHyBana y CnonyyeHumx
Ltatax pa3om i3 4YOJOBIKOM MiANPUEMCTBO
Maidenform, Ha skomy Bnepwe cTaau
BMPOO6AATM 6roCTranbTepy Pi3HUX PO3MIpIB 3
enactTuyHummn  bpetesbkamn. Y 1935  poui
KiZIbKICTb Bapiauiv dopm brocTranbTepa 3pocna,
npy  UbOMY  3anyckaroTb  BUPOOHWULTBO
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MoAenen 4YoTMpbox po3mipie Biga A go D
(puc. 4) [1].

Michs Apyroi ceiToBOI BiiHM y 1947 poui
Kpictian fiop npeactasue ctuab New Look,
AKUA  34IMCHMB peBoatoLito B Mogi 1940-x
pokiB. [lo cepeanHun 40-x pokiB XX cToniTTA
MOAa KapAWMHaNbHO 3MiHWAAcA:  aKUEeHTOM
CTana nigKkpecnaeHa XiHOYHICTb Ta HOBa Gopma
6toctranstepa-bynneta (puc. 5). Yawwkm
6rocTrasbTepa KOHiYHOI POopmMK HaragyBaau 3a
dopmoto cHapaga, a 3a paxyHOK NpocTbobaHoi
TKaHWHW Yalok 6roctranbtep 36epiraB dpopmy
HaBiTb 6€3 HaMOBHEHHSH.

Y 1950-x pokax naHyBana aTmocdepa
POMaHTU3My W OMTMMI3My MICNSBOEHHOTO
nepiogy — «30/10Ti poku». 3 ogHoro 6oky, Le
AECATUNITTA O3HaMeHyBanocs nosABOO
TenebayveHHa | nonynapusauieto peksamu. 3
iHWworo 6o0ky, ue 6yan poku, AKi MO3HaYUIM
UYTTEBICTb, MOB'A3aHYy 3  BUKOPWCTAHHAM
6inn3Hn. B ui pokn HabyB nowwmpeHHs obpa3
niH-an, nNpuBabaMBOI XXIHKW, fAKa BWUrNAAaE
CekCyasbHO Ta CMOKYCAMBO, MiAKPECNHOOUM
XiHoui dopmu. Taki XiHKM CTann iKOHaMu
ctunro B 1950-x pokax. CnigHa 6inn3Ha B niH-an
cTuni Bigobpaxkana KynbTypHi 3MiHW Ta posb
XIHOK Yy CyCninbCTBi CBOro 4yacy, yacto byna
BMbpaHa Tak, Wwob nigkpecantTn Gopmm XiHKM i
CTBOPUTM Bi3yasibHO nNpuBabaneBui 0b6pas,
Hanpwknag Kkopcet, oirypHi 6rocTbe  Ta
KoMb6iHe3oHM [1].

1960-Ti  pokM  NpUHECAn  CBITOBI
cekcyanbHy peBontouito. XKiHKM  OTpUManu
6inbwe cBoboayn, wob npuceaTUTK cebe
HaBYaHHIO Ta Kap'epi 3aMmicTb TOro, LWo6
30Cepes>KyBaTUCA NNLLE HA BUXOBaHHI AiTel Ta
nobyti. Monogb MOYMHAE WyKaTX HOBI
npuKNaagM  ANA  HacNifyBaHHA:  BUHWKAE
KOHTpKyAbTypa — pyx xini. Wo6 Bianosigatn
HOBMM TEHAEHLIAM Y MOAI, BAPOOHMNKN BINN3HN
NPOMOHYBa/AM  PI3HOMAHITHI  BapiaHTW, AKi
CynpoBOAXYyBann CBOBOAY CaMOBUpPAXKEHHS
XIHOK. TPYCMKM Ta NaHYOXM CTaan 3py4UHIlLINMK
Ta 1X MoYanu BUTrOTOBAATW 3  eNaCTUYHUX
mMaTtepianis, TONOBHUMM puUCaMn  CMiAHBOI
6iNn3HN cTanm KOMGOPT i 3pYUHICTb (puc. 6).

1970-Ti pOKMN BUABUANCA ayxe
HEOAHO3HAYHUMKN Ta CynepeynmBuMMK Yy CBITI
MOAW. Y Le AeCATUAITTA Pi3Hi iHHOBAUIMHI iael
AV3alHY oaAry cTann HaabaHHAM  LLUMPOKMX
Mac, BiIM3HAHA NPOMUCNOBICTbL 3HOBY BigYyna
3pOCTaHHA iHTepecy A0 >KIHOYOI CnigHbOT
6inm3Hn. B uen nepios BMPOOBHWMKM Moyvanu
BUrOTOBAATM OiNIM3HY, B AKIN MNOEAHYBaMM
MEepeXmBO Ta LIOBK PIi3HUX  KOJbOPIB.
AnzanHepamn 6inn3HM H6yno 3anponoHOBaHO
HOBI Kojekuii 3 ACKpaBMMMK KOJbOpamu, 3
BMKOPWUCTaHHAM Nip's Ta IHWOro 034061eHHA. Y
Luer nepiog 3'ABUANCA TaKi BUAW BINN3HAHUX
BMPOOIB, K TPYCK CTPIHTY, KOPCETW Ha Tahii Ta
noacu 3 nigs'askamun. Y 1977 poui nepuimn
cnopTMBHUN  b6roctranbtep  Jogbra  6yB
BUHaNAeHWM amepurKaHKamu, o
3axonatoBanuca birom. XiHga Minnep i Monni
CmiT ob'egHann 3ycmans 3i CNOPTCMEHKOR
Nanzoto JliHgen i po3pobuan CnopTUBHUN
6rocTranbTep, AKMK 3abesnedyBaB MiATPUMKY
rPyAen i npu LubOMy He HaTupas WKipy, 60 He
MaB BHYTPILLHIX LUBIB.

Y 1980-x pokax Bigbynocb BigpOAKEHHS
6inM3HM B rnamypHomy ctuai.  Jean-Paul
Gaultier, Yves Saint Laurent, Gucci, Versace
po3pobuan Ta 3anyctuam y BUPOOHMLTBO
BNACHI Kosekuii 6innsHn. TpaguuinHy 6innsny
YOPHOro  Ko/sbopy 6yno  3amiHeHO  Ha
KOMMAEKTW 3 LUOBKY, MepexXwuBa Ta aThacHWUX
CTPIYOK  PI3HMX  KO/MbOPIB, WO  MILHO
3aKpiNMAOCb Ha PUHKY >XIHOYOI 6in3HK
(pnc. 7). Bupisn y Tpycukax ctanm BULLUMMU,
MaKCMMasIbHO oroatotoum cterHa. B 1981 poui B
Amepuui 6yno odiuiiHO AO3BONAEHO pekaamy
CMNiAHBOI BINN3HY, | Ha CTOPIHKax MOMYAAPHUX
XXYpHaniB AN >XXIHOK Yy BEANYE3HIA KilbKOCTI
3'aBuanca potorpadii HanmiBOroNeHUX >KIHOK.
3p0poB'a Ta GiTHEC TakoX 6yan BaxaMBUMMK
acnektammn 1980-x pokiB: rapHe @i3nyHe
340pOB'A Ta KyAbT Tina CTaan MOAHUMMU
TpeHgaMu. PO3BUTOK BUCOKNX TEXHOOTIN BHIC
HOBI TEHAEHLLIT Y MOAHWI CBIT.

BypxavBuin  po3BuTOK  deLH-iHayCTpil
cnoctepiraBca 'y 1990-ux pokax. CniBauka
MagoHHa  Bigirpana BaXxJMBy poab Yy
nonynspusauii - cekcyanbHoi  6iAM3HM  AK
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BEPXHbOro oaAary. |i nposokaLiiHi 0bpasw, Aki
BKJOYaNM  OrocTranbTepy 3 KOHIYHUMM
KiNbUAMW Ta CNigHO BiNN3HY, CTann CUMBOJIOM
BMpa3HocTi. Y 1994 poui 6yno BMHanaeHo
Wonderbra, MOZeNb 6rocTranbTepa,
cneuianbHO po3pobneHy Ans  NIAHATTA  Ta
niakpecnenHs dopmu rpygen. Llen BuHaxig
CTaB CMpaBXHbOK PEBOJIOLIEND, HajaouM
XIHKaM MOXAMBICTb BUIIAAaTM npueabanso.
PexknamHi kamnaHrii Wonderbra 3pobunn uen
bpeHs HaA3BMYAMHO  MOMYAAPHUMM. Tpycu
CTPIHIN CTaAn CUMBOJIOM CeKCyaJbHOCTI Ta
KoMOpPTy, Bifpa3y 3aBOOBaAN MOMYNAPHICTb
cepes XIHOK.

CborogHi  CBITOBMM  PUHOK
6inv3HN NpescTaBieHn baratbma HpeHgamm 3
€sponu, AMepukun, Kutato, TypeuunHm Ta iHwmx

KpaiH. CaiTOBI 6yauMHKM MOAM Ta BifOMI
AV3aiHepU  TakOX  MPOMOHYKTb  JIHINKK
BINN3HN N8 XIHOK.

Victoria's Secret — ue nonyaapHWK

aMepuKaHCbKNA bpeHs cnigHboi 6inn3HKn. BiH
BiJOMMWI CBOEID PO3KilIHOK 6Hinn3HO, fKa
NO€eAHY€e B CObi eneraHTHICTb i CeKCyasbHICTb.
[ONOBHOK YaCTUHOR BpeHAY € NOro WOpPIYHNIA
nokas MoJ, Bigomun ak “"Victoria's Secret
Fashion Show," ne Mmozeni AeMOHCTPYHOTb HOBI
KosiekL,ii 6inn3HM Ta akcecyapis.

Agent Provocateur — 6peHs, wWwo crTaB
CMHOHIMOM MNpPOBOKaLLi, NOYyTTA | HaconoAM.
[n3aiiHepy He NpPWXOBYHOTb XIiHO4Ye TiNO 3a
6rocranbTepoM nyL-an i He NPUBEPTatOTb yBary
[0 CKNaAHWX NOEAHAHb TKAHWH UM MepeXmBa, a
HaBnakyW, OpeHa CTBOPHOE MiHIMaNiCTUYHe
BOpaHHA, Wo nigkpecntoe dirypy. bpeHa cras
NONYyASAPHUM 3aBAAKN AN3aliHY, BUCOKIN AKOCTI
MaTepianiB Ta pyy4Hini poborTi.

HewopaaBHO CBiTOBON 3ipkoto PiaHHOMO
6yno 3anyuieHo BiacHWM 6peHa 6inn3HKU nig
Ha3Boro Savage x Fenty. BpeHp nponoHye
Pi3HOMaHITHY CrigHIO BiNM3HY, a TaKOX NiXkKaMu
Ta akcecyapu. Po3mipHa niHia  6peHay
po3LWKMpeHa, Wob BpaxyBaTh NoTpedbu pisHUX
XIHOK. PiaHHa Haronocmna Ha BaXAMBOCTI
BMPaXXEHHSA IHAMBIAYaNbHOCTI Ta
€KCMepPUMEHTIB 3 BiIM3HO.

XiHOoYOl

CnigHs 6inn3Ha B YkpaiHi y XX cToniTTi
npoxoAuna LIKaBUA eBOMIOLIMHMIA MpoLeC,
KU Bif3HAUMBCA 36epexxeHHAM TpaanLinHNX
eNeMeHTIB, ane 3 IiHTerpauiero iHHOBALN,
bYHKLOHaNbHOCTI, MOAHWUX TEHAEHLN, CTUAIB
Ta MaTtepianis, AKi BUMKOPWUCTOBYBaAWUCb Ana i
BMPOGHULTBA.

Ha nouatky XX ctonitts B YKpaiHi 6in13Ha
BBaXkasacs npesMeTom PO3KOLLi i
po3rnfganaca Ak aTtpubyT  rOpOAAHOK,
BMKAMKAOUM COPOM Ta nepecyan cepeg
censaHok. [0NI0BHOK TririEHIYHOK  bYHKLIE
BMCTyMNana HaTilbHa COPOYKa, fika OAHOYACHO
6yna OCHOBHWM €eNeMeHTOM KOCTHoMa i
npeaMeToM cnigHboi 6iansHn. CnigHi COpoyUKM
6ynn BUrOTOB/IEHI 3 JOMOTKAHOTO MOIOTHA, WO
HajaBano M BIANOBIAHY MILHICTb i CTPYKTYpY
NS BUKOHAHHA UnX GYHKUinA (puc. 8).

Pesontouia 1917 poky BmvMHysna Ha
AKICTb Ta PO3MaAITTA BINN3HK, @ TaKOX 3MiHWAA
MOAHI TeHAeHuji. biansHa Tux yvaciB B YkpaiHi
byna He3pyuHOlO, He Bignosigana noTtpebam
XiHOK. Tpycw, 6rocTranbTepu i naHTanoHu byau
HeecTeTMYHUMKU  Ta He3pyUYHUMMU, o
CTBOpPHOBANO neBHi npobaemn.  Tenni
«MaHTaNoOHN 3 HAYOCOM>» UMW 3 TOBCTOI 6ariku,
3 BMBOpPITHOro 60Ky fKOi 6yB M'sKMIA BOpC.
CaTMHOBI TPyCK ANs XIHOK Ta AiTer WWUanM Ha
3pa3okK YONOBIUMX CIMEVMHMX TPYCiB, ane 6yau
BMHATKWN, KON AeAKi XIHKW, 30KpemMa ApY>XNHN
BMCOKOMOCaA0oBLiB, Moranm cobi Ao3BoAnTU
npuabat iMNopTHY 6iNn3HY, Aka Byna MOAHOK
Ta KOMPOPTHOHO.

Y 1930-x pokax Oynu BHeCeHi 3HauHi
3MiHM B XiHOUy 6ian3Hy. Lle 6yno nos'azaHo 3i
3MiHamMK B MOJITULI Ta CYCMiNbCTBI B TOAILLHIN
YkpaiHi. BupobHruuyteo BCTaHOB/IHOBAJIO
CTaHAAPTU AN XIHOYOT 6inn3HW. Y Len nepiog,
BUFOTOBAAAM  CMiAHIO  6iM3HY 3 rpyboro
JIAHOTO MOAOTHa, 6431 Ta cykHa. XiHkam 6yno
AO3BOJIEGHO MaTW  MEeBHI  BuAM TpycCiB |
6rocTranbTepis, npote ue 6yna Haa3BUYAMHO
npocta Ta QyHKUiOHaNbHa 6innsHa. Pabpukw,
L0 creLjianizyBannca Ha BUPOOHULTBI 6innsHw,

He 3aBXAW 34atHi  6yanm  3abe3neunTtn
CTBOPEHHA KOMGOPTHMX Ta NpuBabAMBUX
BMpobiB [2].
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Puc. 1. Kopcer, AHrais, 1890-1985 p.,
Victoria and Albert Museum [16]

Puc. 3. broctranstep, CLUA, 1915-1920 p.,
The Museum of Fine Arts [17]

P;IC. 5. EroéTranbe, 194p.

Puc. 2. BuHaxig Mepi ®ennc [xenkobe, CLUA, 1914 p.
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Puc. 6. broctranbtep, 1960 pp., BUpobHUK Lejaby,
®paHuis, Victoria and Albert Museum [14]
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Mig uyac [pyroi  CBiTOBOI  BiliHM
MNOMNYAAPHUM  CTANO  HOCIHHA  >KIHKamu
MaHTasoHIB Ak  3acoby  3abe3neyeHHs

koMdopTy i Tenna. CnpoweHHs Ta BigHICTb B
04A31 Yy nepiog pPaAsHCbKOI iCTOPil MOXHa
MOACHUTX He JiMLe 3anepeyeHHAM "CTaporo
CBITY" Ta igeanizauiero npocToro cnocoby
XWTTA, ane | CKNAAHUMW  ICTOPUYHUMU
ob6CTaBMHaMW, B AKMX OMMHUAACA KpaiHa nicas
[Apyroi ceitoBoi BiHWU. ®Pabpukn BUpobOAAAN
NpoOCTU  oaAr, TakMh K «brocTranbrep
CMOPTMBHOTO  TUMY», «KIHOYI  MaHTa/NoHU
CMPOLLEHOTO TUMY», «XKIHOYA J€HHa COPOUKa» i
«KIHOYWI Tpycu Ha rymui». [lpoctota uboro
oAAary  BiAMOBigana HOBIA  igeosorii  Ta
npakTU4YHMM notpebam cycninbCTea, ane byna
obMexeHOoK y pO3KIWHWX MaTepianax Ta
AN3anHI.

Ha nouatky 1950-x pokiB nmoyanu WnTH
rapHiTypy, fKi CkKlajgaamca 3 COpPOYKM  Ha
bpeTensx i TpycnkiB 3 6aBOBHAHOIO TPUKOTaXY.
Crann nonynsapHUMWU  CyKHi-KOMBIHaLi, AKi
HOCW/IM AK Ni>XKaMW Ta Nig 3BU4aiHMM oAArom. B
YkpaiHi TOoro uacy 6yB BeNMKM NOMNUT Ha
IMNOPTHI TOBapwW, TOMYy BAaja NpPOMNOHyBana
BJIACHI aHanorn iHo3emHux Tosapie. OgHUM 3
Takunx BUpobiB Bynn «rpauii», aki ABASAN cOboto
No€eAHaHHA BroCTranbTepa, KOpCeTy | TPYCUKIB.

L Bvpobw BWrotoBNsAM B aTenbe 3a
BMCOKOI LiHOK 3 AyXe LWinbHoro atiacy abo
caTvHy. lpauis Mana OyHKUiO yTAryBaHHS, |
BOHa HacCTibkK cTaryBana irypy >KiHKM, LWO
iHOAI B HiK Byno Baxko guxatu (puc.9). Taki
BUPOOM Oynn CNpOEKTOBaHi ANA CTBOPEHHS
ifeanizoBaHoro obpasy >iHouoi dirypw, ane
BOHM 4acTo 6yan 3aHAATO HE3pPyYHUMW ANS
NOBCAKAEHHOTO BMKOPWCTaHHA. 3rogom
noyanu BUMYyCKaTW  MOMNYAfPHY  AiHItO
6rocTranbTepiB «AHXeniKa», AKi 6yau BaXKKnmy,
He AyXe 3pyYHUMU Ta JOPOrMMW. 3 4acom
XKIHKN noyanu BMpaxaTtu CBOIO
IHAVBIAYaNbHICTb, BUKOPUCTOBYHOUM BINN3HY 3
CUHTETUYHUX TKaHWH [8].

Ha nouatky 1980-x pokiB B YkpaiHu
noyann MNPWBO3UTM MNepLi IMMNOPTHI TOBapw,
CTann  NONYASPHUMM  MNOAbCbKI | HIMeubKi
TPycMKM 3 AeKOpPaTUBHUM  03406/1eHHAM,

ni3HiLwe 3'ABMAACA HesKiCHa KMTalcbka 6innsHa,
a TakoX neplia epoTnyHa b6inn3Ha, Wwo crana
HOBMHKOIO A1 YKPaTHOK.

Micna  NpOronoLeHHs  He3aNeXHOCTI
YkpaiHn y 1991 poui pvHOK cnigHboi 6inn3Hm
O6yB 3aWHATWI iHO3eMHMMKM bpeHgamMu Ta
iHBecTMUiaMn. Lle npusseno Ao po3LMpeHHs
aCoOpPTMMEHTY Ta MOKPaLLLEeHHA AKOCTI XXiIHOYOi
6iNn3HW, JOCTYMHOI ANA CNOXKMBauiB. 3'aBunacs
MOX/IMBICTb 0bupaTn ToBapu AK BUPOOHMKIB
BHYTPILLUHBOTO PUHKY, TaK i CBITOBUX BpeHaiB.

Ha nouatky 2000-x pokiB cnocrepiranuncs
neBHi  3MiHM | TeHAeHuii.  Po3maiTTs
acopTMMEHTY, AM3ariHy Ta ManiTpy KO/JbOpiB
3aKOPAOHHMX 6iNN3HAHMX BUPOBIB MOCTYNOBO
3al0BOJIbHANN PI3HOMAHITHI CMakun yKpaiHOK.
CBiTOBI BpeHAM MPOAOBXWAM PO3LUMPIOBATH
CBOK MPUCYTHICTb Ha YKPAIHCbKOMY PUHKY
CMiAHBOI BINN3HW, MPOMOHYOUM BULLY AKICTb |
CyyYaCHUN Amn3anH. YkpaiHku nodann bGinblue
3BepTaT yBary Ha KOM®OpT, AKiCTb | ecTeTuKy
CMiAHbOT BiNM3HM, @ TAaKOX Ha EeKOJNOTiUHICTb
maTepiany. 3rofoMm, YKpaiHCbKi BUPOBHUKK
CnigHbOT 6inn3HU noyvanu aKTMBHiILe
pO3BMBATM BAacHi 6peHAW i KOHKypyBaTW Ha
BHYTPILUHbOMY PVHKY Ta 3@ MOrO MeXXaMW.

YKpaiHcbKi  6peHan XKIHOYOi  6inn3Hm
MatoTb BE/IMKMI NOTEeHLial Ha YKPaiHCbKOMY Ta
CBITOBOMY pPWHKax 3aBAsfKM BWCOKIMA SKOCTI,
KpeaTVBHOMY AV3anHy Ta
KOHKYPEHTOCMPOMOXHOCTI  LiH. Hanpwvknag,
yKpaiHcbkuni 6peHs Kingdom Angels Bunyckae
BULUYKaHI, BWUCOKOSKICHI KOMMAEKTU CnijHbOI
6innsHN. OfHiet0 3 KAUYOBUX 0COBAMBOCTEN
6peHay Kingdom Angels € 1ioro nigsuiieHa
yBara A0 eTUYHMX Ta €eKOOTiYHMX acnekTiB
BMpobHMUTBa. Ha LWpi-J/laHui, e po3TawioBaHO
BMPOOHMLTBO, BpeHs AOTPUMYETbCA BUCOKMX
CTaHZapTIB  CTOCOBHO yMOB  npauyi Ta
BMKOPUCTaHHA €KOJIONIYHO YUCTUX MaTepiani..
Lle cBigunTb Npo 3B'A30K BpeHAy 3 LiHHOCTAMM
cranoro po3sutky [11]. Komnaektn cnigHboi
6inmsHm Big Kingdom Angels BUroToBAsSOTLCS
i3 BMCOKOSKICHMX MaTepianiB, 30KpemMa LLOBKY
Ta MepexuBa, AKi € KOMObOPTHUMMK, WO €
Ba>X/IMBMM aCnNeKkTOM NS CMOXKMBaYiB Cy4acHOI
6innsHm (puc. 10).
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Puc. 8. Coqua HUKHSA. Puc. 9. I'pauii Ta
Janet Reger, AHrnig, noyatok 1980-x. 3anopi3sbka 061., bepAAaHCbKNA p-H, Hanisrpauii, YkpaiHa,
¢. Hosotpoiubke. Cepea. XX ct. [10] 1950 pp.

Puc. 7. Konekuis cnigHboi 6inv3Hu,

Puc. 10. KomnaekT cniaHbol 6inn3HNn, Puc. 11. bogj, Fox lingerie, Puc. 12. KomnaekT cnigHbol
Kingdom Angels, YkpaiHa, 2023 p. YkpaiHa, 2023 p. 6inn3Hu, Brabrabra,
YkpaiHa, 2023 p.

ey |

Puc. 13. ®op-eckizn konekuii 6iNU3HAHNX BMPOLIB
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Konekuis Pivovarova Lingerie
(yKpaiHcbkmii  6peHs  Pivovarova) nponoHye
HaniBNpo3opi KOMMiekTW, Taki Ak  Miss
Butterfly; komnnektn 4opHoOro konbopy, AKi
npuKpaLleHi LLOBKOBMMMU MeTennkamm
(pnc. 18, a); kKomnaekTn 6AaKUTHOTO KO/NbOPY
Stefania Ta iHWi Mmogeni. bpeHp Pivovarova
ctBopenn B Ogeci, Woro  av3anHepka
KatepuHa lMrBoBapoBa mae gocsig pobotn 3
TeaTpasbHUMUN KOCTHOMaMU, AKUMA NPUBHOCUTb
B CBOI Kkosekuii. KoxeH Bupi6 3 Kkonekuii
Pivovarova Lingerie BUroToBASETLCA BPYUHY [9].

Y Av3ariHi JOMaLLIHbOrO OAAry Ta 6innsHu
yKpaiHCbknii BpeHa Katimo noegHaB Bupobw,
BUFOTOB/IEHI 3 MpPEeMiaZlbHUX TKaHWH, SKi
po3pobaannca  €BpoONencbkMMn MaHybakTy-
pamu ana Beankux byauHkiB moaw. JliHis
6inm3Hm Katimo Living OXOn/t0€ KOMMNAEKTU
PI3HOrO MPW3HAYeHHSs, CTUAO, CTBOPEHi 3
MepeXMBa, TKAHWH Ta iHWWX MaTepianis [12].

Fox Lingerie — ykpaiHCbkun 6peHa
XiHOYOI 6inn3HK, 3acHoBaHun y 2015 poui
FOniaHoto TleH3enb. B acoptumeHTi 6peHay
NpeACTaBieHO KOMMAeKTU 6inn3Hun, broctrans-
Tepu, TPyCW, NOSCK ANA NaHYiX, MaH4yoxu, 604,
KOMMIEKTN A4 [JOMY, KOpPCETU Ta XaiaTwu.
Bpeng Fox lingerie nponwos gocunte TprBanun
WAAX PO3BMTKY BiZ OHMAWH-MarasvHy Ha
nnatdopmi Instagram go BigKpUTTA BpeH[0BMX
MarasuHIB Ha TepuTopii YKpaiHu Ta yCcniwHoro
3anycky ¢paHLwwm3m 3a ii mexamu. Fox Lingerie
nNonNynapu3ye NpPOAYKLi0 3a KOPAOHOM nij
racnom Made in Ukraine (puc. 11) [5].

Brabrabra - ue ykpaiHcbknin 6peHa
XiHOYOI KOMGOPTHOI BiNM3HM 3  BEANKOH
PO3MIiPHOHO CITKOR Yallok BrocTranbpa Big A 4o
J. OcHoBHa uinb OpeHay nonsrae B
rapaHTyBaHHiI 3py4YHOCTI Ta KOMPOPTY >XKIHOYOI
6inn3nHm (puc. 12) [4].

CyuyacHy mMoay HeobXiAHO PO3yMiTU fK
CKNaZHUA  eKOHOMIYHUM  Ta  KpeaTUBHUM
npovec, Ae XiHoya cnigHa 6in3Ha € BaXXMBOO
cknagoBoto. CTPIMKUIA TEMN XWUTTA MNoTpebye
HOBITHIX MiAXOAIB AO AWM3aWH-MPOEKTYBAHHSA i
BUITOTOBNIEHHA MOJENeN >XIHOYOro oaAry Ta
MOLWYKY LiKaBUX XyAOXHiX o06pasiB. Takum

YAMHOM, HEBMWHHO 3pOCTaE MOMWUT  Ha
OpUriHabHI iHTepnpeTauii Axepena
HaTXHEHHA, AKi 3HaXoAATb CBOE BTINEHHA Y
dopmi, cunyeTi, MmaTtepiani,  KOJbOPOBUX

PilLEeHHSAX Ta iX NOEAHAHHAX TOLWO [7].

Ha ocHOBI npoBeaeHNX AOCAIAXEHb
PO3PO6AEHO CyyacHy KOeKLito BiNN3HAHNX
BMPOO6IB, HATXHEHHY PeTPO-TEHAEHLIAMN MOAM.

Konekuis cknagaetbca 3  niXkKaMu, HivHOI
COpOYKYM,  HaniBkombiHe3oHy, 6oai  Ta
KOMMAeKTy 3 MaWku Ta TpyciB. B oOcHOBI

reoMeTpuYHOT GOPMUN KONEKL,ii NeXUTb cuayeT
Tpaneuia Ta X-noaibHwun cuayet, ¢opma
noBepxHi kombiHoBaHa. KosbopoBa rama
Konekuii 6nakntHa, dionetoBa Ta AOMOBHEHA
6e>xxeBVM KOJIbOPOM, BUKOPUCTAHO TKaHWHW 3
npuHTaMn. B Mogensax konekuii BUKOPUCTaHO
KOKETKW, PO3pi3n, Pi3HOMaHITHI penbedu Ta
034061t0BaNbHI MEPEXMBHI CTPIUKM.
BucHoBkKn.  PO3rnsHyTo  €BOAOLIMO
CNigHbOT 6inM3HKM XX CTONITTA B CBIiTIi Ta B
YKpaiHi, OxapakTepusoBaHoO TeHAeHLiT
€BOJIIOLIT CNiAHBOT HiM3HN B YKpaiHi 3 noyaTky
XX ctonitta.  BcTaHOBAEHO, WO  3arajbHi
TeHAeHUii i1 po3BuTky 6ynm obymoBaeHi
€KOHOMIYHUMMW Ta CoLiaibHUMWN YNHHUKaMK. Y
XX cronitti YkpaiHa BigcTaBana Bif CBITOBUX
MOAHWUX TeHAEeHUIn y cdepi BUTOTOBIEHHS
XIHOYOT BIIM3HM Yepe3 HU3KY ICTOPUYHUX Ta
NONTUYHUX  dakTopiB. YKpaiHa  aKTMBHO
iHTerpyBanaca B rn106anbHUA PUHOK MOAW,

30KpeMa pO3BMBAKOYM  CErMeHT  XXIHOYOI
CNigHBbOT BINM3HK, NicA HabyTTA He3aneXHOCTI
y 1991 poui. Ls iHTerpauis pao3soauna

YKpaiHCbKUM An3anHepam Ta bpeHaaMm chigHboT
BiNN3HN CTaTV KOHKYPEHTOCMPOMOXHUMU Ha
MIDKHapOAHOMY PWHKY, Hajarouum AKIiCHI Ta
CTUABHI  MOAeni Ana cnoXwusaudiB. Takuin
PO3BUTOK CNPUAB NOABI HOBUX | OPUTIHANBbHUX
iAeV y  AM3alHi  CnigHboi  6iAM3HKM  Ta
nonynspu3auii  yKpaiHCbKOI MOAM B  LibOMY
cermeHTi. [lpoaHanizoBaHO PWHOK CNigHBOT
6inn3HM B YKpaiHi Ta po3pobaeHO KosekLito
XIHOUMX BINN3HAHMX BMPOBIB, AKa MNOEAHYE
pPeTpOo-TEHAEHLI Ta Cy4yacHi CBITOBI TeHAeHLT
MOAMN.
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'Kyiv National University of Technologies and Design, Kyiv, Ukraine
2"lon Creanga” State Pedagogical University of Chisinau, Republic of Moldova
EVOLUTION OF WOMEN'S UNDERWEAR: GLOBAL AND UKRAINIAN CONTEXTS

Purpose. The purpose of the article is to study the historical development of twentieth-century
underwear; to compare artistic and compositional features, types of cut, imaginative solutions and means of
decoration of the period; to generalize modern trends in the evolution of underwear in the world and in Ukraine;
to develop one's own collection of underwear based on the results of the study.

Methodology. To achieve this goal, an integrated approach was applied that combines the study of
historical materials, systematic information and visual-analytical components. The illustrative material was
developed using the graphic editor Xara Designer Pro.

Results. The evolution of underwear is studied and the features of each decade of the twentieth century
are characterized. The main trends in the development of underwear of the selected period of time are
analyzed. It is determined that the global evolution differed from the Ukrainian one due to the peculiarities of
the political regime under Soviet rule. However, after gaining independence at the end of the twentieth century,
Ukraine actively joined the global underwear market. The following modern Ukrainian lingerie brands are
characterized: Kingdom Angels, Pivovarova, Katimo, Fox Lingerie, Vrabrabra. Based on the research, the author
has developed her own collection of lingerie, the creative source of which takes into account the main retro
trends of women's underwear of the twentieth century.

Practical significance. The results of the research can be used in the educational process of training
designers and the practical activities of contemporary fashion designers and fashion designers; in teaching
disciplines on the history of design and fashion. In addition, the results of the research will contribute to the
realization of the need to preserve and disseminate cultural heritage in the production of modern lingerie
products.

Keywords: fashion, design, history of costume, evolution, style, fashion show, lingerie, collection.
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YOK 004.51 MYCTHOJIbIA C. I, CAMYYK B. 1., LUATTOBAJIOBA A. A., KJTAK HO. B.

Jlyybkuli HayioHaneHUl mexHiyHul yHisepcumem, Jlyyoek, YkpaiHa

DOI:10.30857/2617-

02722023412, AHANI3 TEHAEHLIW TA TPEHAIB Y AN3AWNHI IHTEP®ENCIB

CYYACHUX MOBIJIbHUX AO0OAATKIB

Mema OocnidxeHHa — KpumuyHuli 024180 Cy4acHux meHOeHYil y ousaliHi iHmepdpelicie MOOLTbHUX
dodamkis ma suoKpemieHHsA OCHOBHUX mpeHdie Ou3aliHy 3acmocyHKig 019 Kopucmysadie pi3HuUX eikosux
kamezopid.

Memodonozia. /[locniOxeHHs rpyHMYyHOMsCa HA KOMNJIEKCHOMY aHaisl iHpopmayiliHux Oxepen y
cpepi dusaliHy iHmMepgbelicie, 8UKOPUCMAHO MemoO NOPIBHAHHA OCHOBHUX MpeHOi8 Ou3alHYy Cy4YacHuUx
MOBUIbHUX 3aCMOCyHKiI8 ma Memod cuHme3sy npu po3pobyi pekomeHdayili wjodo nokpaujeHHs iHmepdgelicy
dodamkis 015 pi3HUX kKamez0pili Kopucmyaadis.

Pesynomamu. [ns docaeHeHHs memu pobomu 6y/10 nposedeHo aHani3 ma nopisHAHHA b6utew HixX 50
MobUTbHUX dodamkie pi3HUX Kamez0pili ma 8U3HAYeHO IX CNUIbHI pUCU, G MAkoX NoNyAapHi mexHiku ouadiHy
iHmepdelicis. bys docnidxeHuli docsid | npoaHaniz08aHi pekomeHIayii npogidHuUx du3aliHepie ma ekcnepmis
8 2asny3i MobineHo2o du3aliHy. ¥ cmammi 0ocnioxeHi 0CHOBHI mpeHOu y du3aliHi MobitbHUx dodamkis,
30KpemMa: 3acmocy8aHHs NPoCMux ma 4ucmux iHmepgelicie; BUKOPUCMAHHSA MIHIMAAICMU4YHO20 Ou3alHy;
BUKOPUCMAHHA HelimpaabHUX KO/Ibopie i npocmux efemMeHmis OusaliHy; 8nposadxxeHHs iOeli MamepianibHO20
ousaliHy, Akuli sukopucmosye 8i3yaneHi ecoekmu 01 HAOAHHA U1t03il peasicmuyHol nosepxHi ma 21ubuHuU.
lpoaHanizosaHo echekmMuBHICMb BUKOPUCMAHHSA 2padieHMi8 ma pi3HOMAHIMHUX KO/bOposuX nepexodis, Wo
dosgosiAtome cmeoprogamu 6t ckAadHi ma OuHamiyHi iHmepdgpelicu. [JlocaioxeHo 3acmocy8aHHsA
aHimayid, sxi dodarome xusocmi ma QUHamiyHocmi 0odamkam [ CYmmeso noJjeaulyroms Kopucmysadesi
pO3yMiHHA npoyecig y 0odamky. byno susHauyeHo, wjo 019 NOKpaAuwjeHHs KopucmyeaabHUybko2o 00casidy
MobitbHUX dodamkis HeobXiOHO dompumMysamucs NPUHYUNI8 3py4YHocmi ma 0ocmynHocmi, 8paxosysamu
nompebu ma o4iKy8aHHsA KopUCMye8au4ie pi3HUX 8IKoB8UX Kamezopil, a Makox akmusHO sukopucmosysamu
HOBIMHI mexHo/02il.

Haykoea HoeusHa. [IposedeHo Kpumu4HUU aHani3 cyyacHuUx meHdeHyili dusaliHy Hmepdelicia
MobU1bHUX dodamkis. BuokpemneHo OCHOBHI Halibiibw nonyaspHi mpeHOu OusaliHy 0/1a Kopucmysadis
pi3HUX 8ikoBUX Kamezopil. Po32/19HymMo HOB8I MOX/IUBOCMI 3aNpOBACXKEeHHS Y NPOEKMYBAHHA MOOUIbHUX
3acmocyHkis gyHkyioHany dusaliH-cucmem, mobmo Habopy npasusi, KOMNOHeHMI8 Ma HWuUx pecypcie, AKi
gukopucmosyromecs 0/15 cmeopeHHs du3aliHy dodamkis.

TMpakmu4Ha 3Ha4vyuwjicme. Pe3ysiemamu 0oc1iOXeHHA MOXymb 6ymu KOpucHUMU 018 po3pobHUK(8
MobUTbHUX dodamkis, AKI MarmMe HA Memi NoOKpawumMu kKopucmyeanbHuUybkuli docgid ma 36U16WUMU
Kitbkicme kopucmysadis. [lpakmudHi pekomeHOayli 0ozsonsrome bt egekmusHo cmeoprosamu
MobutbHI dodamku, sKi 3a0oe0/bHAMbL nompebu Kopucmysadis pi3HUX 8ikosux kamezopili ma
gidnosidamumyme cy4acHUM mpeHoam y dusaliHi iHmepdgelicis.

Kmouosi cnoea: kopucmysansHuybkuli 0ocsio; dusaliH-cucmemu,; PyHKYioHanbHicmes iHmepgelicy;
ecmemuyHa npusabausicmes, ep2oHOMIKG, WMy4HUl iHmenekm, epagiyHul du3aliH.

BcTyn. 3a OCTaHHI AecATUAITTA MOBI/bHI
AOAATKMN CTaAW HeBif'€MHOIO YaCTUHOKO HALLOTO
MOBCAKAEHHOrO XMWTTA. 3 KOXHUM POKOM
KiNbKICTb KOPUCTYBauiB CMapTPOHIB 3pOCTaE,
O NPU3BOANTb A0 LUBUAKOTO PO3BUTKY PUHKY
MOBiNbHMX AogaTkiB. PO3POOHMKM CTUKAKOTHCA
i3 BUKAMKaMW LWOAO CTBOPEHHA A0AaTKIB 3i
3pyYHUM  iHTepdencomMm,  AKUA  3aaTHUMK
3abe3neunT MakcMManbHUn KombopT ANS
KopucTyBauis [21].

CyyaCcHU pMHOK MOBINbHUX AOAATKIB €
AOCUTb PO3BUHEHWUM Ta LUMPOKMM, BiH aKTUBHO
OXONAKOE pPi3HI ranysi Ta chepw gisnbHocTi. Jo
HaMbiNbL NONYAAPHUX KaTEropin MOBINbHMX
JOAATKIB Ha CbOrOAHILIHIA JeHb MOMXHa
BIAHECTW: CoUjaNbHi Mepexi Ta MeceHaXepw;
MOGINbHI  irpw; JoAaTKM ANA  340pOB'A  Ta
diTHecy; MObINbHI oAaTKM AN OHNAANH-KYMiBAI
Ta peknamy; AoAaTkv ANs NOJOPOXen Ta
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HaBirauii; 6aHKiBCbKi Ta (iHaHCOBI A0AaTKW;
aonatkm ans pobotu Ta 6isHecy [13].

3aranomMm, PUHOK MOBINBHUX A0AaTKIB
NPOAOBXYE POCTM i PO3BUBATUCA, MPOMOHYHO UM
KOpucTyBayaM BCe Oinblue MOXAMBOCTEN Ta
3pYyYHOCTEN. MapanenbHo BifOyBa€eTbCA
MOCTIMHWUIA  TEXHOJIOFIYHWA  nporpec  Ta
BMPOBaAXYHTbCA IHHOBALL, AKi A03BOAAOTH
cTBOptoBaTM  BCe  Oiblu  CkAajHi  Ta
byHKLIOHaNbHI JoAaTKM.

Y paHiv poboTi npeacTaBAeHi pe3yabTaTtu

aHanizy TeHAeHUIN Yy Au3anlHi iHTepdenciB
MOBINBbHMX  JOAATKIB, PO3MIAHYTO  HOBITHI
TeXHosorii  Ta  MiAXOAM A0  CTBOPEHHA

iHTepdenciB, a TakoX OMucaHi TeHAeHLUIl, fAKi
3a/IMLWA0TbCA akTyaslbHUMUN NPOTArOM AeSKOro
yacy | cTaloTb TpeHiamu. Pesynbtat gaHoro

AOCNIAXKEHHS  CNPAMOBaHI  Ha  AOMOMOry
po3pobHMKaM  Ta  AuM3alHepaM  Kpalle
3pO3yMiTn notpebu Ta OUiKyBaHHSA
KOPWCTYBauiB, a BiATaK, CTBOpPHOBATK

epeKTUBHUI Ta NpuBabavBun iHTepdenc ans
CBOro MobinbHOro foaatky.

AHaniz nonepegHix AocniA)KeHb.
Ob6car pocnigxeHb Ta nybnikaui B obnacTi
TEHAEHUIN AM3alHYy iHTepdenciB MOBINbHUX
AOAATKIB € 3HAYHWM | MPOAOBXYE 3POCTaTW.
JocnigxeHHs aKLeHTYOTb yBary Ha
BMKOPWCTaHHI TakMX HOBMX TEXHONOrIN, K
WTYYHWUI iIHTENEKT Ta MaLLWHHE HaBYaHHS, Lo €
METOH aBTOMATU3aLii Au3aliHy iHTepdenciB Ta
NoKpaLLeHHs AOCBiAY KOPUCTYBauiB.

3HauHa KiNbKiCTb BIAOMUX AOCHIAXEHb
MoKasye BaXUIMBICTb AM3alHY, AKWA BPaXOBYE
PI3HOMAaHITHICTb ayAMTOPIi NOTEHLIMHNX KOPWC-
TyBauiB, BPaxoBYyrOUM ixX BiK, KyNbTypHi 0coban-
BOCTI Ta 34iBHOCTI A0 B3aEMOoZil 3 MOBINbHUMMU
popatkamu. Ll BMMOrM MOXyTb  BK/IOYaTH
pO3pobKy iHTepdENCiB i3 MIATPUMKOK Pi3HMX
MOB, JOCTYMHICTb ANA JHOAEN 3 Pi3HUMU
bIBNUYHUMN OOMEXXEHHAMM Ta iHLLI acnekTw.

JocnigHvkn TakoX aHanisytoTb
BMKOPWUCTAHHA aHaNiTUKW Ta MOHITOPUHTY
AAHVX  KOPWUCTYBaudiB A/ BAOCKOHaNEeHHA

AV3aiHy iHTepdenciB i BUABNEHHA npobnewm,
fKI  MOXYTb  3MeHLyBaTV  3aJ0BOJIEHHS
KOpWCTyBauiB Big poboTu 3 foaatkamu.

OaHVM i3 Hanbinbw BiJOMUX (axOBUX
XYpHaniB y ranysi gnsanny iHtepdeicis € <KACM
Transactions on Computer-Human
Interaction». ¥ ubomy >ypHani onybiikoBaHO
pAs HayKoBMX CTaTel, B AKUX aBTOPM
AOCNIAXKYBaNN TEHAEHL,T Yy An3aliHi iHTepdenciB
MOBINBHUX A0AATKIB.

«Personalizing health-related ICT
interface and application: older adults and
elderly caregivers preferences» [5]. [JaHa
poboTa OMWCye AOCNIAKEHHA, WO BUBYANO
npobiemu, 3 AKMMIU CTUKAKOTbCA CTapLUi AN,
BMKOPUCTOBYHOUM MOBI/IbHI AOAATKN.
JocnifaxxeHHs nokasano, Wwo 6arato MobifbHMX
AOAATKIB  HEe  BpaxoBYKOTb  0COHAMBOCTI
KOPWUCTYyBayiB  MOXWAOTO  BIKYy, TOMY iXHi
iHTepdencrn MoXyTb ByTV ANA HUX CKAAAHUMWN Y
BMKOPWUCTaHHI. Y CTaTTi TakoX HaBeAeHO
pekoMeHAaalii WoAo TOro, AK po3pobaatu
3pyYHi iHTepdpencn MobinbHMX AoAaTKiB ANS
KOPWCTyBauiB CTapLUOro BiKY.

«What If Your Car Would Care? Exploring
Use Cases For Affective Automotive User
Interfaces» [2] - y uin poboTi aBTOpPMU
JOCNIAXKYHOTb  MOX/MBICTb  BUKOPWUCTaHHA
TEXHONOrIN «adeKTMBHOrO OBUUCNEHHA» ANd
MOKpPAaLLEHHS AM3alHy iHTepdenciB MobinbHNX
aogpatkie. ApekTnBHe 0bUmMcneHHsa BIAHOCUTLCA
4O  KOMM'FOTEPHUX TEXHOJOTIN, fKi MOXYTb
po3ni3HaBaTK i aHani3yBaTh eMoLii AFANHM 3a
AOMOMOroto ceHcopiB. B craTtTi onmcaHo, sk
MO>XHa BWKOPWCTOBYBATW Taki TeXHOOrIi AnA
MOKpaLLEHHA KOPWCTYBaNbHULbKOTO A0CBigy
npv pob0oTi 3 MOBINbHUMYK AoAaTKaMMU.

«Designing and testing mobile interfaces
for children» [12] — ua poboTa npucBaveHa
npobnemi AusavHy iHTepdencie MobibHMX
JoaaTtkiB  ans  Aite. Y cTaTTi HaBeAeHo
pe3ynbTaT¥ PI3HUX eMMIPUYHUX AOCAIAXKEHD,
AKi BMBYanM dakTopw, WO BMANBaKOTb Ha
AOAATKN ANA L€l BIKOBOI Tpynu i MOBUHHI ByTn
BpaxoBaHi Mpu po3pobui iHTepdency goaaTkis.

JocnipkeHHA  TeHAeHUiA y  AM3avHI
iHTepdenciB MobINbHMX [0AaTKIB € AOCUTb
nonynspHoro  obnacTio, fKa aKTUBHO
PO3BMBAETLCA B IHGOPMALIMHUX TEXHOOTIAX.
PisHOMaHITHI acnekTy TakKoro AOCHIAXEHHS

136



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

po3rnajatoTbca y baratbox GaxoBuX XypHanax,
3okpema B Journal of Usability Studies: uen
XYPHan cneuianizyerbCa Ha AOCAIAXKEHHAX B
obnacri t03abiniti. ¥ 2023 poui onybaikoBaHo
poboty «5 Ways to Incorporate Affordances in
User Interfaces» (Spillers, F.) [17], ae aBTOp
npoaHanizyBaB Pi3Hi AM3aH-AUPEKTMBU ANs
pO3po6KM MOBIIBHMX AOAATKIB | PO3MAAHYB iX
nepesarv Ta HefOAIKN.

International  Journal of  Human-
Computer Interaction — uen xypHan ny6ikye

pe3ynbTaTv AOC/NiAXeHb B 06nacTi B3aemoaii

MiX JHOAMHOIO Ta komn'toTepom. Y 2023 poui
6yno onyb6nikoBaHo cTaTTio «Research on
Cognition and Inference Model of Interface
Color Imagery Based on EEG Technology» [20]
npo Te, AK KOAIp BMAMBAE Ha ePeKTUBHICTb
iHTepdency MobiibHMX JOAATKIB.

ACM Transactions on Computer-Human
Interaction — >xypHan, Akun € odiLiHUM
BuaaHHAM ACM SIGCHI (Special Interest Group
on Computer-Human Interaction). Cepeg pobir,
onybikoBaHMX Yy >XypHani, B po3pi3i gaHoro
JOCNIAKEHHA 3ac/yroBye Ha yBary CraTTa
«Using Mobile Eye-Trackers to Unpack the
Perceptual Benefits of a Tangible User Interface
for Collaborative Learning» [15], ska
npuceayeHa npobaemam edeKTUBHOCTI Pi3HUX
AV3alH-AMPEKTUB AN PO3PObKM MOBINbHMX
AOAATKIB 3 BUKOPWUCTAHHAM IHTEPAKTUBHOTO
NPOTOTUMYBAHHA Ta eN-TPEKIHTY.

OcobnBOi yBaru 3acnyroBye JOCNIAXKEH-
HA [8], Ake 30cepesykeHe Ha BMBYEHHI TOroO, AK
BifO6pakeHHA KO/MbOpIB B iHTepdencax Moxe
BM/IMBAaTM  Ha  KOPWUCTyBaudiB  MODGIJIbHMX
npuctpoiB. [ocnijHUKK 3'ACyBann, WO MNEBHI
KOMIbOPY MOXYTb BUK/IMKATU Pi3HI emouii Ta
HacTpil y KOPWUCTYBauYiB, a Lie MOXe BM/IMBaTK
Ha IXHFO MOBEAIHKY Ta B3aEMOZ,HO i3 foAaTKaMW.
Hanpuknag, AckpaBi Ta HacU4YeHi KOAbOpM

MOXYTb 36ifblUyBaTVM BIAYYTTA eHeprii Ta
BecesowiB, ToAi AK Tenmai Ta MpPUIIyLUEeHi
KOMbOPU MOXYTb CMPUYMHATA  CMOKIM  Ta
penakcaLito.

B koHTeKcTi gaHoi npobaemaTuku iHTepec
TakoX npeactaBase pobota [7], B Akin aBTOpM
AOCNIAKYBaNN BNAVB BUKOPUCTAHHSA aHIMaLiiy

MOGinbHUX iHTepdencax. JocnigHNKN BCTaHO-
BW/W, LLLO BUKOPUCTaHHA aHiMaLii MOXe nokpa-
WNTN CNPUAHATTA KOpUCTYyBayYamu iHdopmauii,
3pobuTM B3aemogito 3 gojaTtkamu  GinbLu
IHTYITUBHO 3pO3yminoto Ta uikaBoto. OgHak
BMKOPUWCTaHHA aHiMauii BMMarae BpaxyBaHHS ii
PIBHA CKAAAHOCTI, OCKINbKM Lie MOXe CyTTEBO
CMOBIJIBHIOBATUY AK 3aBaHTaXXEHHA A0AaTKy, TakK
i peakuito iHTepdency.

Lli Ta iHWi AocnigkeHHa gomnomaratoTb
PO3LIMPUTM 3HAHHA MPO TeHAEeHLIT B AM3aHI
iHTepdenciB MObINbHMX OAATKIB Ta PO3pO6UTM
HOBI MiAXOAN AO iX CTBOPEHHA. Pe3ynbTatu
AaHnx onybnikoBaHWX POBIT AEMOHCTPYHOTH
MNOCTINHWWA IHTepeCc Ao npobaem Au3aniHy
iHTepdenciB MOBINbHMX AoAaTKIB Ta
HarosOWykTb Ha BaX/MBOCTI  MOCTINHOTO
NOKpaLLEeHHA KOPUCTYBaNbHULIbKOTO AOCBIJY.

OaHak, BOHM TaKoX MOKa3yHTb, WO LA
npobsema He € OAHO3HAYHOK Ta NOTpebye
NOJaNbLIOrO BMBYEHHA Ta BAOCKOHAaNEHHS.
3arasoM, MOXHa cKasaTy, Wo TeMa TeHAEHLN i
TPEHAIB Yy Au3alHi iHTepdenciB MOBINbHUX

AOAATKIB  3a/MLLAETBCA  aKTyaJbHOK  Ta
AVNHAMIUYHOW, 3 TMOCTINHMMK 3MiHaMKU  Ta
BAOCKOHANEHHAMW,  fKi  CNpsIMOBaHi  Ha

3abe3neyeHHs KPaLLLoro KOPUCTYBaIbHULIbKOTO
AOCBiAy Ta NigBULLLEHHA ePeKTUBHOCTI A0AATKIB.

MocraHoBKka 3aBgaHHA. MeTolo aaHoOl
nybaikauii € ornsg CcydacHUX TeHAEHUIn Yy
AV3aliHi iHTepdenciB MobinbHUX AojaTkiB Ta
BMOKPEMJIEHHS OCHOBHMX TPEHAIB AM3alnHy
3aCTOCYHKIB AN KOPUCTYBaUiB Pi3HUX BIKOBUX
KaTeropiv. [lna fOCATHEHHA NMOCTaBAEHOI MeTK
HeobXilHO  BMPIWNTM  HaCTyMHi  3aBAaHHA:
npoaHanisyBat AaHi MpO Cy4YaCHWA PUHOK
MObiNbHMX JogaTkiB, X MONyAAPHICTb Ta
KOPWCTYBa/ZbHULBKI  MepeBary;;  BU3HAUUTK
HaWMONyNAPHIWI  TeHAeHUii B  AM3aVHI
iHTepdenciB MObINbHMX AOAATKIB Ha Cy4acHOMY
PWHKY; AOCAIAUTA HOBI MIAXOAN A0 AW3alHYy
iHTepdenciB 3aCTOCYHKIB Ta BU3HAuUUTK X
edeKTUBHICTb; OKPeCNINTM pekoMeHAauii LWoao
MOKpPaLLEHHA KOPUCTYBaNbHULIbKOTO AOCBIAY Y
KOPWUCTyBauyiB  MODINbHMX AOAATKIB  Pi3HMX
LiIbOBUX ayANTOPIN.
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Pesynbtatm pocnigxeHHa Ta  iX
o6roBopeHHs. MonynapHicTb AoAaTKIB
3aNeXMWTb Bif iXHbOT MeTK Ta GYHKLiOHaNbHOCTI.
Hapasi gocute nonynspHUMK € aojatku Aana
couianbHMX MepeX, KOMYHiKaLii, CTpIMiHry
BifeO Ta MY3UKM, OHNANH-LIOMNIHTY,
nogopoxxen, ¢potorpadii, diTHecy Ta 340pOB's,
rpv Ta po3Bar.

3okpema, couianbHi Mepexi, Taki fiK
Facebook, Instagram, TikTok, Twitter, € gyxe
NONYAAPHUMW Cepes, KOPUCTYyBayiB MOBIIbHMX

AOAATKIB. BoHn  possonarote  0AAM
3B'A3yBaTMCA 3 APY3AMM  Ta  PIgHMMMU,
CMiNIKyBaTmnCA, Ainntunca BPaXXeHHAMMU,

doTtorpadiamm  Ta  Bigeo. KomyHikauinHi
fopatkn, Taki ak WhatsApp, Telegram, Viber,
Slack, Skype, Zoom, [03BONAOTb
KOPWCTyBayaM CMiakyBaTUCA OAWH 3 OAHUM 3a
AOMOMOTOH TEKCTOBUX NoBIAOM/EHD,
rO/0COBMX Ta BIifle0A3BIHKIB, OBMiHIOBATUNCS
davinamn Ta pgokymeHTamwu. [logatku  Ans
CTpiMiHry Bigeo Ta My3ukuy, Taki sk Netflix,
YouTube, Spotify, Apple Music, € ayxe
3pyYHUMU 18 KOPWUCTYBauiB, WO XO4yTb
nepernagatv Ginbmu, cepiany, cnyxatm My3mky
Ta NiAKacTM Ha MObiNbHUX NpuUcTposx. [oaaTku
ONA OHNAVH-WoONiHry, Taki Ak Amazon, eBay,
AliExpress, OLX, € ay>ke NOnyaspHUMU Cepes
TWX, XTO NtOBUTL LWyKaTW TOBapW Ta MOCAYrH B
iHTEPHETI, MOPIBHIOBATK LiHW Ta 34INCHIOBATK
3aKyniBai Ha MobiNbHWUX npucTposx. Joaatku
Ans nogopoxken, Taki sk Booking.com, Airbnb,
Expedia, TripAdvisor, [ 03BONSAOTh
3abpoHIOBaTN  rOTeNi, XOCTenw, KBapTupwu,
KynWTU KBUTKW Ha TPaHCMOPT Ta eKCKypcii, a
TakoOX 3HaWTW pekoMeHAaLii Ta BiAryks npo
pecTopaHu Ta iHWi Micua Ans BigBigyBaHHA [19].
Jopgatkm  ana  ¢oTorpadii  Ta  Bigeo.
HavBigomiwmmun 3 Hux € Instagram, Snapchat,
TikTok, YouTube, VSCO. Ui poaatku
A,03BO/IAIOTL 3HIMaTH Ta peaarysaTu potorpadii
Ta Bije0, CTBOPIOBATU KOPOTKI Bife0-pOanKH,
AINMNTNCA CBOIMW TBOPIHHAMW 3 ayAUTOPIED
KOPWUCTyBadiB Ta nepernsgatn TBOPWU iHLLMX
nogen. Joaatkn ana GiTHecCy Ta 340pOB'sA, Taki
Ak MyFitnessPal, Fitbit, Strava, Headspace,
[,03BO/IAOTb KOPUCTYBavaM BecT 0bAik CBOIX

®I3MYHMX BNpaB Ta aKTUBHOCTI, BigCTeXyBaTh
CBOE 3J0pPOB'S, MeAWUTYBaTW Ta CTEXMTM 3a
CBOIM PO3K/IaZ0M CHy. Irpu Ta po3Baru Takox €
NONyAspPHUMU Cepes, KOPUCTyBaudiB MOBINbHMX
AojaTtkiB, 3okpeMa, Taki gopatkm Ak Candy
Crush, Pokémon GO, Among Us, PUBG Mobile,
Fortnite aKTUBHO BMKOPUCTOBYHOTHCA
MOJIOADKHOK ayAuTopiero. s KOXHOro i3

HaBeJeHWX  BUWEe  JAOAATKIB  XapaKTepHi
3PYYHICTb npwu BUKOPWUCTaHHI,
bYHKLIOHANBHICTB, NOCTiiHE  OHOBJ/IEHHS

AV3aliHy ANA NPUBEPTAHHSA yBaru Ta yTpUMaHHA
KopucTtyBauis [14].

[Av3anH iHTepdency MobibHOro AoaaTky
€ BaX/IMBOK CKNAAOBOK YCMiXy AOAATKY Ha
PUHKY. TeHaeHUii B Au3anHi  iHTepdencis
MODINbHMX AOAATKIB Ha Cy4YaCHOMY PUHKY
OpPIEHTOBAHI Ha CTBOPEHHSA 3aCTOCYHKIB, AKi He
TiIbkM 3abe3neuyroTb BMKOHAHHA HeOoOXigHWUX
byHKUiIK, ane W HajaloTb KOpUCTyBayam
yCTaHOBJIEHUIM Ta Bi3yasbHO npuBabanBUiA
poceia. Lle crtae Bce 6inbll BaxXAMBUM Y CBITI,
OCKINIbKM  KOPWUCTYBaudi MatoTb  AOCTyn Ao
BE/IMKOI KINbKOCTI A0AATKIB, @ KOHKypeHLis
cepeg, po3pobHukiB 3pocTae. OgHak, BaXx/MBO
nam'aTat, WO AW3alH iHTepdency MOBUHEH
6yTW He TiNbKW KpacMBMM Ta NpuBabavBKM, ane
M OyHKUiOHaNbHUM Ta edeKkTUBHUM. AKLLO
JOAaTOK  He  3abe3neyye  KopwCTyBauam
NoTPiGHY GYHKLiOHaNbHICTb Ta 3pYYHNI AOCBIA,
BMKOPWUCTaHHSA, TO HaVKpalmi au3aliH He
3MOXe 3pobuTM KNOro nonynsapHUM cepes,
KOpUWCTyBauiB.

TakoX, BaX/IMBO 3BEPHYTW yBary Ha Te,
Lo NeBHi TEeHAEeHL,T MOXYTb ByTI
NONyAAPHUMWN Ha AaHWUA MOMEHT, aje 3 YacoMm
BTpayatu CBOIO aKTyasbHICTb. Towmy,
Av3aniHepaM NoTpibHO ByTK roTOBMMM A0 3MiH
Ta afanTyBaTUCA 40 HOBUX TEHAEHLIN Y AM3alHI
iHTepdencie mMobinbHWMX gogatkie. [Jesaki 3
HaMbiNbll MOMITHUX TEHAEHUIM B AW3aNHI

iHTepdency MObGiNbHMX  AoAaTKiB, AKI
CMOCTepiratoTbC  Ha Cy4YaCHOMY PWHKY i
BM3Ha4alOTb TPEHAW AM3aHYy 3acTOCYHKIB

HaBeZeHi Ha puC. 1.
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CYYACHI TEHAEHLLIT B AN3AVHI IHTEP®EWCIB MOBIJIbHNX IOAATKIB

MiHIManiam

aHimauis

TEMHWIA peXnM

AMV3aliH-CcMcTemMm

3abe3neuye 3MEHLLEHHS KiJIbKOCTi AieTanei, akLeHT Ha MPOCTOTi BUKOPUCTaHHS
A0AaTKY, MiHIMi3aLis KONbOPOBOI raMm

Aoda€e AMHaMi3My, 3a6e3neqye onTMaJibHy B3a€MOAiI'O 3 KOpuctyBayem

J03BOJIIE MIHIMI3yBaTU HaMpy>XeHHA 0Ye NPy BUKOPWUCTaHHI A0AATKIB,
€KOHOMWTb EHeprito

3abe3neuye OAHOPIAHICTb AM3aliHY, KOHCUCTEHTHICTb AM3alHY MiX AoAaTKamMu,
ONTUMI3y€e PoboTy An3aliHepiB B KOMaHAi

[,03BOJISIE CTBOPHOBATY MIMOBUHY Ta 06'€EMHICTb, OAAE Bi3yaNbHOTO IHTEPECY,

rpagieHT

3D-an3anH

intocTpauii Ta rpadivHi
efeMeHTH

roNloCoBUN iHTepdenc

flat design

PIT 11144l

PO3LUMPEHHS peanbHOCTI

BUAINAE BaX/NNBI €1€MEHTN Ha eKpaHi

3abe3neuye MakcMManbHO IHTEPAKTUBHUI Ta MPUBabAOOUYNIA AOCBIA

[/15 KOpUCTyBaYiB

3abe3neuye ecTeTUYHICTb AOAaTKY Ta NpYBab/toE KOpUCTyBaya

[,03BOJISE KOPUCTYBaUy IETKO iHTEPaKTMBYBATU 3 AOAATKOM HE TOPKaKuMCh

eKpaHy

3MEHLUYE BUKOPUCTAHHS TIHEW Ta APYTropsAHUX EJIEMEHTIB, 30CEPEAKYE yBary

Ha NPOCTOTi Ta YNCTOTI AU3alNHY

[03BOJISIE CTBOPIOBATU BipTyanbHi 06'€KTH, 3abe3neuyye iHTepakTuB

A/151 KOPUCTYBAYiB 3 BUKOPUCTAHHAM KaMepwu TenedoHy

Puc. 1. CyyacHi TeHaeHUii B An3aliHi iHTepdenicy MOBinbHMX A0AaTKIB

Po3rnfaHeMo feTasbHille KOXEH TpeHA.
MiHIManiCTUYHWIA AN3alH Y An3aliHi iHTepden-
CiB MOBINbHMX AOAATKIB Ha Cy4aCHOMY PUHKY €
NOMYyAAPHUM IMOBIPHO 3aBAAKW TOMY, LLO BiH
AO3BO/IAE  CTBOPIOBATU MPOCTI  Ta  «YUCTI»
iHTepdency, Aki € NErkNMmn AN CNPUAHATTA Ta
BUKOPUCTaHHA  (puc. 2). Taki iHTepdencn
Bifo6paxkatoTb nLLe HeobxiAHY iHbopMaLlito, a
TaKoX TiIbKW Ti QYHKLIOHaNbHI enemMeHT, fKi
CNpVAIOTL WBUAKOMY Ta JIEFKOMY BMKOHAHHHIO
3aBjaHb kopucTyBadamu.  MiHiManicTUuHm
AM3aliH TaKoOX J03BONIAIE 30CEPeAnTMCAa Ha
BaX/IMBMX eNneMeHTax Ta 3abesneunTn Kpaily
AKICTb B3aeMoZii 3 kopuctyBayamun [4]. BiH
MO>Ke AOMOMOITI 36iNbLUNTY LWBWAKICTb 3aBaH-
Ta>XKeHHA A0AATKIB Ta 3BMEHLUMTUN HaBaHTa>KeHHS
Ha npouecop i nam'aTb NPUCTPOIB.

MiHIManiCTUYHUIA AN3aH TaKOX CNpUsE
CTBOPEHHIO €AMHOrO CTWIKO AM3aviHy, Lo
Aornomarae 36epiratu KOHCUCTEHTHICTb
Av3anHy Mk goaatkamu [1]. Kpim Toro, Takui
An3aiH Moxe Byt binbll yHiBEepcasbHUM Ta
MPVCTOCOBaHMM A0 PIi3HWX PO3MIpiB Ta TWMIB
eKpaHiB MOBINbHUX NPUCTPOIB. y
MiHIMaNiCTUYHOMY AN3aHi BUKOPUCTOBYHOTHCA
npocTi GopmMu, MiHIMaNbHI KONbOPW Ta WPUPTH,
a TakoX obmexeHi edekTn aHimauil Ta
nepexoaiB MixX enemeHTamu. Lle po3Bonse
CTBOpIOBATM iHTepdencn, AKi € Nerkumu,
NPOCTUMM B CMIPUMHATTI Ta BUKOPUCTaHHI [6].

AHimauis B Au3aliHi  iHTepdelciB
MOBINbHMX AOAATKIB Ha Cy4yacCHOMY PUHKY
AV3aiHYy € fy>Ke MONyAAPHUM eleMEHTOM, AKUIA
AOAAE XMBOCTI Ta AMHaMI3My B iHTepdencu.
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BoHa mMoxe 6yt BMKOpUCTaHa ANA HaAaHHA
KOpWCTyBayaM Bi3yasbHMX MifKa3okK, MoKpa-
WEeHHA B3aeEMOAii 3 A0AAaTKOM, a TakoX Ans
NiABULLEHHA  eCTeTUYHOI  MpuBabaMBOCTI
iHTepdencis. OgHUM i3 TONOBHUX MPUHLMNIB
BMKOPWUCTaHHSA aHiMaLii B AM3aliHi iHTepdeliciB
MOBINbHUX JoAaTKiB € Ti 0oBMeXeHicTb Ta
afeKBaTHICTb. [ln3ariHep NOBMHEH BpaxoByBaTh
Te, WO HaAMipHe BUKOPUCTaHHA aHiMaLii Moxe
BiBONIKAaTM KOPWUCTyBaya BiA BWKOHAHHA
3aBfaHHA Ta nNpuW3BECTM JO BTOMW. Tomy
Ba>kJIMBO BUKOPWUCTOBYBATW aHiMaLlito 0bayma-
HO Ta JiMLle TOJi, KON BOHa € HEOBXiAHOW Ans
MOKpaLLeHHA KOPUCTYBaNbHULIbKOTO AOCBIJY.
3apa3 Ha puVHKY Au3aunHy iHTepdencis
MOBINbHUX AO0AATKIB AOCUTb MOMNYAAPHUMUN €
HaCTyMnHi BUAM aHiMaLii: MikpoaHimaLisa (ayxe
KOPOTKi Ta MPOCTi aHiMauinHi edekTn, AKi
BMKOPWUCTOBYIOTbCA A1 MOKPALLEHHA KOPUCTY-
BaJIbHMLbKOrO AOCBiZy Ta HajaHHA Bi3yaabHOI
nigkasku); pyxomi GoHu (Le aHiMaLuiHi epekTy,
AKi CTBOPHOOTb BIAYYTTA rMOMHM Ta NPOCTOPY,
30KpemMa BWKOPWCTOBYHOUM Mapanakc-edekr);
aHiMauis nepexoais (e aHiMauinHi edpekTu, Aki
BMKOPWCTOBYHOTbCA [A/18 MNABHOrO nepexoay
MK Pi3HMMW eKpaHamMu Ta BiKHaMW A0AaTKiB);
iHTepaKTUBHa aHiMaLis (Le aHiMaLuinHi epekTy,
AKi  BiAOYBalOTbCA Mij 4YaC KOPWCTYBaHHS
AOAATKOM Ta BifNOBiAatOTh Ha Ail KOPUCTYBaya);
iHTEepPaKTUBHI Mapkepw (Ue aHiMaLilriHi epekTy,
AKi HaZaroTb KOPUCTYBaYaM BidyanbHy MigKasKy
NpW B3aEMOAIT 3 A0AATKOM); aHIMaLiMHI intoCT-
pauii (ue aHiMauiviHi edekTn, fKi BUKOPUC-
TOBYIOTbCA  ANA  HafaHHA JoAaTtky 6inbl
AVHAMIYHOro Ta NpuBabanBOro BUrAaay).
TemHu pexxum (Dark mode) B amzanHi
iHTepdenciB MobiNbHUX A0AaTKIB — Lie PYHKL,iA,
fika 3abe3neuye 3MiHY KONbOPOBOI CXeMu
AoAaTKa 3i CBITNOT HA TEMHY, TUM CaMUM 3MEH-
LWYHOUYN HaBaHTa>XKEHHA Ha OYi KOPWCTYBaYiB Ta
MoKpaLlyroum eproHomiky aogatka [11]. Ha
Cy4YaCHOMY PWHKY TEMHUWA PEXMM B AU3alHI
MObiNbHMX JoaaTtkiB HabyBae Bce 6inbloOl
NONyNAPHOCTI Ta CTa€E CTaHAAPTHOK QYHKLi€0
ana 6aratbox aopatkiB (puc. 3). Ocb paeski
TEHAEHLil, AKI CnocTepiraloTbCAd B AW3alHI
iHTepdencieB MObBINbHUX A0AATKIB 3 TEMHUM

PEXMMOM: aZlanTUBHNIN TEMHUIN PEXUM; KOHT-
PaCTHICTb; MOHOXPOMAaTUYHICTb; aKLeHTyBaHHA.
MepeBarotd TEMHOro pexuMy MobiNbHOro
AOAATKY € TakoX MeBHa EeKOHOMIA 3apsagy
6aTapei Npun NOro BUKOPUCTaHHI.

AnzanH-cuctema — ue Habip npaswmn,
KOMMOHEHTIB Ta IHLINX pecypciB, AKi BUKOPUC-
TOBYIOTbCS ANl CTBOPEHHA AM3alHy MPOAYKTY.
BoHa po3Bonse 3abe3neunTn OAHOPIAHICTb
AV3aiHy Ta noserwutn poboTy AunsaniHepis.
AnzanH-cuctemmn  ctaam  MONyAsipHUMKA - B
OCTaHHI pokM B MOBINbHOMY AM3aliHi, OCKIIbKM
J03BONIAOTL  3a6e3MeunTyi  KOHCUCTEHTHICTb
AV3alHy MiX JOAaTKaMuy Ta 3eKOHOMMWTM Yac Ha
CTBOPEHHA HOBMX enemMeHTiB [3]. KopucTtyBaui
OyayTb 3BMKATU AO MEBHUX €/IEMEHTIB IHTep-
deincy Ta ix po3TawyBaHHA, WO NOKPaLLMTb iX
[AOCBIA  BUKOPWUCTAaHHA  gogatkiB.  [un3anH-
CUCTeMN  AO03BOJIAKOTb  CTBOPHOBATM  HOBI
AOAaTKM wBuawe Ta edeKTUBHILLe, OCKIIbKN
AV3aiHepaM He noTpibHO BMTpayaTM 4Yac Ha
CTBOPEHHA HOBWUX €NEeMEHTIB AN3aiiHy 3 HyAS, a
BIATAK NiABULLYETLCA edeKTUBHICTb poboTu
PO3POOHMKIB, 36iNbLUYETHCA MPOAYKTUBHICTb
caMoi po3pobku Ta ii MaclwTabyBaHHS.

lPaAIEHTN CbOrOAHI CTaAn AOCTAaTHLO
NONyAAPHUM €NeMEHTOM B AM3aiHi iHTepden-
CiB MOBINIbHUX A0AATKIB HA Cy4aCHOMY PUHKY.
BoHu pgosaroTb rvbuHy Ta BidyanbHWI iHTEpPeC
[0 iHTepdency i MOXYTb ByTW BUKOPUCTaHI Ans
CTBOpeHHA Bpaxaroumx edektiB [9]. OgHieto 3
FONIOBHUX TEHAEHLIN BUKOPUCTAHHSA FPaZIEHTIB
B AM3alHi MOBINbHUX JOAATKIB € BUKOPUCTaHHS
«HEOHOBWX» TPAjIEHTIB 3 ACKPaBWMW, Hacu-
YeHUMW KOAbopamu. Taki rpajieHTV 3a3Buyan
BMKOPWUCTOBYIOTbCSA AN CTBOPEHHSA  LiiKaBUX
edeKTiB Ta MPVBEPHEHHA yBarn KOPMCTyBauYiB.
Kpim TOrO, rpagieHTn MOXyTb 6yTV BUKOPUCTaHI
AN CTBOPEHHA edeKTy «C/I0Ha B KIMHaTI», KON
BOHW 3abe3neuytoTb MAaBHU Mepexid Mix
KO/MIbOpaMu i JonoMararoTb BU3HAUNUTN OKPEMI
enemMeHTV iHTepdency. Hanpuknag, rpagieHTu
MOXYTb 6yTV BUKOPWUCTaHI ANA MigCBIYYBaHHA
KHOMOK abo IHWKWX eNeMeHTIB iHTepdency, Wwo
pobute  ix  Binbl  OYEBUAHUMW  ANA
KOpWUCTyBauiB.
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UDINE BELTED SHIRT
OPTIC WHITE

Puc. 2. Mpwvknag BUKOPUCTAHHA MiHIMaNiCTUYHOrO
. . . Puc. 3. lMpuknag CTBOPEHHA TEMHOTO PeXnmMy
A3aliy poatky «Kiavio», Koen Studio, ekpaHa ana goaatky, Fireart Studio, MonbLua, 2022
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Puc. 6. Flat design B iHTepdelici MobinbHOro goaaTky «milano», Szymon Dziukiewicz, Monbua, 2023
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[Jeski  Av3anHepu  BUKOPWUCTOBYHOTb
FPAAIEHTU ANA CTBOPEHHA «CKAAHUX» edeKTiB,
fKi  fOAaloTb Bi3yasbHOI NpuBabaMBOCTI Ta
36iNbLLIYOTL iHTEpPEC KOpWCTyBaya AO iHTep-
dency. 3ragaHi edpekTn 3a3BMUall BUKOPUCTO-
BYIOTbCA ANA CTBOPEHHA iNtO30i, WO Jeski
eNnemMeHTH iHTepdency 3HaxoaATbCA Mif Wapom
ckna abo niactuky. Yacto po3pobHukn gopat-
KiB BUKOPWCTOBYIOTb FPaAIEHTN AN CTBOPEHHSA
edekTy «TiHen». Taknin epekT moxxe ByTn BMKO-
PUCTaHWI ANA CTBOPEHHSA iNH03ii, WO Aeaki ene-
MeHTU iHTepdeincy 3HaxoaaTbca y 3D-npocrtopi.

3D-am3aiH B AuM3anHi  iHTepdenciB
MODBINbHMX JOAATKIB Ha Cy4aCHOMY PUHKY TexX
NOCTIMHO Habupae nNoONynAPHOCTI. 3aBAAKM
HOBMM TEXHOJOTAM Ta XapakTepucTukam
rpadiyHNX npouecopis, CTano MOXIVBUM
CTBOPIOBATM CKAAZHIWI Ta peanicTuyHiwi 3D-
€/IEMEHTU B AM3anHi MObinbHNX aoaatkie. 3D-
AV3aliH A03BONAE CTBOPHOBATH BilbLL ANHAMIY-
Hi Ta iHTepakTUBHI iHTepdencn, ski npuBepTa-
FOTb 0CO6/IMBY yBary KopuctyBadis. Hanpuknag,
MOXAMBO cTBOPUTK 3D-ikoHKM abo aHIMOBaHI
3D-enemeHTu, ski ByayTb foAaBaTU FANBMHM
abo ob’emy zo iHTepdelicy (puc. 4).

OpHak HaaMipHe BuMKopuCTaHHA 3D-
eNeMeHTIB MoXe 30i/bllyBaTn Po3Mip AoAaTKy
Ta cnoxmBatu binblie pecypciB MPUCTPOHD, LLLO
HeraTMBHO BMAMBAaTUME Ha MPOAYKTUBHICTb
AOAATKy Ta TpuBanicTb poboTM MNPUCTPOLO.
TakoX BapTo BpaxoByBaTW, WO He BC
KOPWCTyBaui roToBi A0 AWM3allHY MOOBINbHUX
poaatkie i3 3D-enemeHTaMu. IHoAi Takui
AV3alH  MOXe BWK/IMKaTU  AUCKOMPOPT Yy
ntogen, aki MatoTb npobsiemu i3 3opom abo
CTPaXAaroTb Bif MOPCbKOI XBOPO6MW.

InrocTpauii - Ta  rpadiyni
BiAirpatoTb  BaXMBy POJAb B AW3aWHI
iHTepdencie MobiNbHMX A0AATKIB, OCKINbKM
BOHM  MOXYTb  AOMOMOITM  MOKPALLUTK
B3aEMOAiII0 3 KOpWUCTyBaudamu Ta CrpUATK
NiABVLLEHHIO  eCTeTUYHOI  NpmBabANBOCTI
fopatky. JaHui TpeHa € KAKYOBMM B AM3alHI
iHTepdencie MobinbHMX AoAaTKiB 3 MO3ULLIK
nepeAadi  MoBsijomaeHb Ta  iHQopmauii
KopucTyBayam. |ntocTpauii - MOXyTb  6yTK
BMKOPWCTaHI Ik eleMeHTN AeKOopyBaHHA abo Ak

eNeMeHTU

3acib nepepavi CKnafHUX ife Ta KOHUEMLUin,
AKI IHKOAW BaXKO MOACHUTU TekCcToM abo
306paxeHHsAM (puc. 5). Hanpuknag, HaBYanbHi
AOAATKN ANA  AiTeM 4acTo BUKOPUCTOBYHOTH
AckpaBi Ta npuBabauBi intocTpauii, wob
NPVBEPHYTK iX yBary Ta 3pobuTuM HaBYaHHA
6inbw uikaBum. [padiuHi enemeHTn y BUrAaai
IKOHOK, KHOMOK, MiKTOrpam, MifKka3oK TOLLO,
BMKOPWCTOBYHOTbCA B AM3aviHI  iHTepdeNciB
MOBINbHUX AOAATKIB ANA WBUAKOTO JOCTYMY A0
byHKLIA goaaTKy, TakmMx fK nowyk abo meHro
HanawTyBaHb. OAHIEID i3 CyyaCHUX TeHAEHLN
Ha CbOTOAHI € BUKOPUCTaHHA HEOUiKyBaHMX Ta
HecTaHAaPTHUX rpadiuHnx e/leMeHTIB,
MaJsItOHKIB, abCcTpakTHUX GopM, AKi MOXYTb
3pobuTn ansaviH iHTepdency Hinbl LikaBuUM Ta
3anam’saToByBaHUM ANs KOpUCTyBaya. Lle moxe
CTBOPUTU YHIKaNbHWUIN Bi3yaAbHUA CTUAb Ta
AOMOMOITN BUPIBHATUCA Ccepes, KOHKYPEHTIB.

Ffonocoeuin iHTepdenc. La TexHonoria
[03BO/IAE  KOPWCTYyBayam  CniakyBaTucs 3
A0AaTKaMu 3a JONOMOrOH FONI0COBMX KOMaHZ, i
OTPUMYyBaTW BIANOBIAI Bij CUCTEMU FONOCOBOTO
KepyBaHHA.  OgHuMMW i3 HaMBIAOMILLMX
ronocoBux iHTepdeicis € Siri Big Apple, Google
Assistant Big Google i Alexa Big Amazon. Lii
iHTepdencn ctann Ay>ke NONyAapHUMU cepes,
KOpWCTyBauiB, 0COBANBO AN BUKOPWUCTaHHA B
MOBINbHUX NPUCTPOSX. Y AM3aliHi MOBINbHUX
AOAATKIB - TONIOCOBUA  iHTepdenc  Moxe
BMKOPWCTOBYBaTUCA /1A Pi3HMX 3aBAaHb, TakMX
fIK  BUKOHaHHA TMOLUYKY, 3anyck nporpam,
BiANPaBNEHHS  MOBIAOMJIEHb,  MJaHYBaHHA
3yCTpiyen, KOHTPOAb Haj BUMKOHAHHAM Pi3HUX
onepauin i we 6arato IHWKWX KOPWUCHUX
oyHkuiv. OpHak  Aun3anHepam  HeobxigHO
BpaxoByBaTW OCOBAMBOCTI rON0COBOrO iHTEp-
dency npu po3pobui aAoaaTkiB, 3BepTaroUM
ocobamBy yBary Ha WBWAKICTb PO3Mi3HaBaHHA
roNocy, B3aEMOAII0 3 (HWUMWU  QYHKLIAMM
AOAaTKy Ta 3abe3neyeHHsa be3nekn AaHnX.

Flat design € ogHieto i3 MOAHMX CTUiC-
TUYHUX TEHAEHLIN B AM3auvHi iHTepdenciB. BiH
XapaKTepPU3y€eTbCA BUKOPUCTAHHAM  MPOCTUX
dopM, MIHIMaNICTUUYHMX eNleMeHTIB Ta YiTKOI
Tunorpadiku (puc. 6). OcHoBHa igen flat design
nondrae y BIAMOBI Bif, peaniCTUYHUX TeKCTyp,
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TiIHEW, TrpagjieHTiB Ta iHWWUX edekTiB, aKki 6yan
PO3rNAHYTI BULWE MPW aHanisi nonynaapHUX
TPEHAIB  AM3alHYy iHTepdelnciB  MOBINbHUX
A0AAaTKIB, @ akLeHT pobUTbCA Ha BUKOPUCTaHHI
6inbll NPOCTOro, 3pO3yMiNOro Ta «4YMUCTOro»
cTUAto.

Flat design 3'aBmBCA Ha nouyaTky 2010-x
POKIB, KO/ KOMMNaHIi 3p03yMinun, WO CKAALHUN
AV3aH MOXe 3MIHUTW KOPWCTYBalbHULbKNN
JocBia B HeratmBHui 6ik [10]. BiH cTaB
OCHOBOK AfA IHWWX TEHAEHLIN, Takux fK
Material Design Big Google Ta Fluent Design Big,
Microsoft. XapaktepHumu pucamu flat design €:
NPOCTi reOMeTpUYHi popmu (KBagpaTtu, Kona Ta
Pi3Hi  6araTokyTHUKM);,  MiHIMani3M;  4iTka
Tnorpadika; XXunBi Konbopu (TO6TO HacKyeHi Ta
ACKPaBi KONbOPW AN HaAHHA AMHAMIYHOCTI Ta
npuBabameocti  iHTepdericam). Flat design
A,03BOSIAE An3anHepam CTBOpOBATU
iHTepdency, fAKi BUrNAAAOTb CyvacHUMWU Ta
CTUIBHUMM | OAHOYacHO  3abesneuyroTb
3pyYHICTb Ta  MPOCTOTY  BWUKOPWCTaHHS.
BnpoBagxeHHs faHOro nigxoay A0 AM3anHy
3abe3neuye WBMAKICTb 3aBaHTaXKEHHA CTOPIHOK
JOAATKIB, OCKI/IbK/N Ma€ MeHLLUNN 0bCcar JaHux,
Hi>X BinbLU AeTani3oBaHUN AN3alH.

OaHak flat design mMoxe crtatm i
NPUYMHOK NEBHUX CKNAAAHOLLIB, OCKIIbKW iHOAI
pobuTb feski enemMeHTU iHTepdency MeHLw
OYEeBUAHUMUN ANA KopucTyBadiB. Hanpuknag,
AKWO BCi KHOMKW BUrNsSAa0Tb OAHAKOBO, TO
KOPWUCTYyBauy BaXKKO 30PIiEHTYBaTUCA fika came
KHOMKa BUKOHYE NeBHY GyHKLit0. [HKOAM Takox
MOXYTb BMHMKATK npobaemm i3
poO3ni3HaBaHHAM, fAKi eneMeHTn iHTepdency
JOAATKY €  IHTepakTMBHUMMKM Ta AKX
BMKOPWUCTOBYBaTW. €BHUM HELONIKOM € i Te,
wo flat design moxe 6yTn cknagHum y
peani3aLii AN MeHLU AOCBIAYEHUNX AM3alHEPIB,
OCKiNIbKW BiH BMMarae Bif, HUX ManCTEPHOCTI Y
poborTi 3 dopMamu, Konbopamu Ta WprudTamu.

Po3wwupeHi  peanbHocTi  (augmented
reality, AR). AR pgo3Bonse kopwcTyBayam
B3aEMOZIATL 3 BipTyaNbHUMKU 06’€kTamMu, LWO
3'ABNAIOTLCA B peasbHOMY CBIiTi Yepe3 Kamepy
cmaptdoHa abo nnaHwerta. Y  An3anHi
MObinbHMX AoaaTkiB AR BUKOPUCTOBYETLCS ANSA

MOKpalleHHA  B3aemMogii  KopwucTyBaya 3
AOAATKOM Ta 36iNblUEeHHS Moro NprBabaMBOCTI.
Ana  uboro  MOXyTb  BUKOPUCTOBYBATWUCH
eneMmeHtTn AR, Taki Ak 3D-06'ekTn, aHimallis,
IHTEPaAKTMBHICTb Ta iHWI cneuyianbHi edekTn.
Hanpuknag, AR mMoxe 6yTv BUKOpPWUCTAHO B
Aojatkax AN NigBULLEHHA IHTePaKTMBHOCTI
irop abo CTBOpPEHHA BipTyalbHWUX MPUMILLIEHb,
ANA  BIpTyanbHOI MPUMIPKK  OAAry, Oraagy
mebniB un npukpac. AR Takox Moxe 6yTu

BUKOPWUCTAaHO  ANf  MiABULLEHHA  6e3neku
KOpWUCTyBaya, Hanpukaaj, B Jojatkax 3
HaBirauieto, ae AR Moxe nokasyBatu

KOPWUCTyBauy HanpsamMoK pyxy abo po3milleHHs
nobansy o6'exti [16]. Takoxx AR moxe 6yTu
BMKOPWUCTAHO ANS MOKPALLEHHA MapKeTUHry
KamnaHiu Ta AKOCTI iX peK/JlaMHWUX MmaTepianis.

YKpaiHCbKi  pO3pOBHUKM  MOBINbHUX
AOAATKIB  He  3a/MWaloTbCA  OCTOPOHb  Big
aKTUBHOIO 3anpoBafXEeHHA BULLE HaBeAEeHUX
TEHAEHUIN Ta TpeHaiB. BoHM  akTMBHO
BMKOPWCTOBYHOTb Cy4YacHi MeTOAM Ta TeXHONOTIT
ONA CTBOPEHHA NpuBabaMBOro Ta OAHOYACHO
dYHKUIOHaNbHOrO  AM3aliHy iHTepdenciB
3aCTOCyHKiB. Ha puHKY MO6inbHMX aoaaTtkiB
YKpaiHW nonynspHicTb Au3aviHIB iHTepdeiciB
MOXe 3MIHIOBaTUCA 3 4acoM, ale Ha
CbOTOAHILLHIM A€Hb MOXHa BUAINNTU HaCTyMHi
TOMN-AM3aHW:  MaTepialbHUA  AM3allH (B
po3pobkax YyKpaiHCbKMX AW3alHepiB  MOro
XapakTepusye BWKOPWUCTaHHA MpOCTMX Ta
3po3ymianx  GopM, NPO30pPOCTi, TiHI Ta
penbedy); flat avsaliH  (xapakTepum3yeTbCs
BIACYTHICTIO  TPaAI€HTIB, TiHEM Ta  IHLWMX
Bi3yasbHMX edeKTIB); MIHIMaNICTUUHNIA AN3aH;
rpasieHTHUM AN3aiH (XapakTepu3yeTbCs
CTBOPEHHAM Bi3ya/IbHOI rANGUHM Ta
AVHaMiYHOCTI B iHTepdenci  gogatkis);
Skeuomorphic  gusanH  (xapakTepu3yeTbCs
BijOOpaxeHHAM  peasbHUX  06'ekTiB  Ta
mMaTepianiB y BIpTyaNbHOMY CepeaoBuLL);
Neumorphic  au3anH (xapakTepu3yeTbCs
BMKOPWUCTaHHAM M'IKMX TIHEW Ta BUMYKIOCTEN,
WO Hajae iHTepdency aopatka  BUMNAA
TPUBMMIpPHOro 06'ekTa).

3aranom, B YKpaiHi  MONyAApHICTb
AV3alHIiB  iHTepdenciB MObBiINbHMX AoAaTKIB
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3aNeXuTb Bi4 Ppi3HUX dakTopiB, TakuMx fK
KaTeropia Aozatka, MOro LifboBa ayAuTopis Ta
npodecinHe BNPOBaXEHHA CyYaCHUX TPEHAiB
y Av3arH. ToMy Au3ariHepam BapTO 3BepTatu
yBary Ha Ui dakTopy Ta npautoBat Haj
CTBOPEHHAM iHTepdencie,  AKi byayTb
3abe3neuyBaT 3py4yHiCTb Ta npuBabaMBICTb
ANA  KopwcTyBadiB. Ha cborogHi HanbinbL
NonyAspHUMK  MOBIIBHMUMW  AojaTKaMu B
Ykpaini €: OLX, Privat24, Nova Poshta, Rozetka,
Vodafone, Kyivstar, WOG. Yci ui MobinbHi
AOAATKM 6a3ytoTbCA Ha nNpUHLMNax
MaTepiabHOro AW3alHy i XapakTepu3yrTbca
MakCMMasbHO  MPOCTMM  Ta  iHTYITUBHUM
iHTepdpencom, WO AO3BONSE KOPUCTyBayam
Nerko 3po3yMmiTi, AK BUKOPUCTOBYBATK A0AATOK
Npw 34iNCHEHHI NOTPIBHNX onepaLin.

3HanomMaaunChb i3 CyYacHUMM
TeHgeHUiaMM B rpadiyHmx  iHTepdencax,
AV3aiHepn  Ta PO3PO6HNKM MOBUHHI

nepeabavat 3MiHW, fKi MOXYTb BMJIMHYTU Ha
Te, AK KOpWUCTyBadi y ManbyTHbomy OyayTb
cnpuiMaty iHTepdency MobinbHUX A0AATKIB Ta
B3aemogiatm 3 Humm [18]. Le po3BoanTtb
CTBOpIOBATM iHTepdencn, fKki € He TiNbku
Bi3yasbHO nNpuBabavBUMK, ane N AOCTaTHbO
edeKTUBHUMM A5 BUKOHAHHS MEBHUX 3aBAaHb
Ta 3pyYHUMU 418 KOPUCTyBaYa.

AHani3 iHTepdenciB maxke 50 Hannony-
NAPHIWMX MOBINBHMX AOAATKIB | HM3KW Nybika-
Ui CTOCOBHO npobaemMatuky po3pobkm ix
AV3aiHy A03BO/IMB  A0AATKOBO BUOKPEMUTH
aBaHrapAHi HanpsMKM pPO3BUTKY AM3alHYy iX
iHTepdency B Hanbanm>xx4oMy ManbyTHbOMY.

Habwupae neBHOI NonyAAPHOCTI
«peTpodyTypUsM». Le BiArany>keHHs
aHTUAM3aKHY, ecTeTMKa SAKOro BW3HAYAETbCH
HECTPMMHOK KOMMO3ULIEHD, HOCTaNbliYHUMMU
wpndTamm Ta ACKPaBMMM BIATIHKaMUN KONbOPIB.

«[ineppeaniam» — HanpaMm Au3anHy, y
TOMY Umcai MOBINbHUX A0AATKIB, AKWUW ifeanbHO
NOEAHYE BIPTyanbHy Ta AOMOBHEHY peanbHiCTb
i3 rpadiyHMMKN TexHikamu. fAckpaBuM npukna-
AOM LbOTO NepeAoBOro Nigxoay € BUKOPUCTaH-
HA BYJIMYHUX TPUBUMIPHUX PEKNAMHUX LLUTIB.

«XaOTUUYHNN  MaKCMManiamM», CTUab Yy
AKOMY MaHye MaKCMMaNiCTUYHUIA XaoC i3

ACKPaBOO, KOHTPACTHOK NaniTPO, CYyMILLLLIIO
MUHYAUX CTUAIB, CXMAAHHAM A0 MOM-KyAbTypw
Ta  3iTKHEHHAM  TeKCTyp |  Bi3epyHKiB.
Tunorpacdika LbOro HanpsamMy An3anHy HabyBae
aHTWYTOMIYHOrO BUrNAAY Ta MOCMNAETBCA Ha
METaBCeCBIT, WO pobutb i KAHYOBUM
€/1eMEHTOM LLIEI eCTETUKN.

CtunictTmunmnin  amzaiH 90-X, HanpsMoK
XapaKTepHUA BUKOPUCTAHHAM Yy pPo3pobkax

rpyémx  Tekctyp, METaNeBOro  XPOMYy,
HeperyaspHuX CiTOK, HenpaBUAbHNX
reomeTpuyHmx GopM Ta  HeCcTaHAapPTHMX

WPUPTIB TUNY «rpaianBa rotmka.

Ctunictnka HoBux GOpM croppeaniamy B
AV3aliHi, Hanpsm AKUN npeAacTaBAse
HeTpaAWLUiiHi Ta TBOpPYI Bi3yasbHi MiAXoAw,
edeKTMBHO MOEAHYIOUN TpaamLinHy rpadiky i3
TexHikamun aeporpadii.

3any4yeHHA A0 NPOEKTYBaHHA JOAATKIB
TEXHOJONIN  LITYYHOTo iHTenekTy. IHTerpauis
TEXHOJIOTIN LUTYYHOTO IHTENeKTy B AM3alH €
aKTyalbHOK  TEHJAeHUi€, Aka  MaTume
rAMBOKNA BNAMB Ha NPOLLECN MPOEKTYBaHHA B
MarbyTHbOMY, OCKiNbKM Ba3y€eTbCA He AnLLe Ha
ecTeTuli AM3aiHepCbKOro MpoAykTy, a W Ha
MeTOoZax Moro BUpobHULTBA.

TUM He MeHW, Ha Haw noraag, npw
MPOEKTYBaHHI Y/ OHOBAEHHI AM3alHy Tpaju-
LiMHMX MOBINBHUX AOAATKIB, CAij NepL 3a BCe
Opi€EHTYBaTUCA Ha BUMOrM Ta ynogobaHHSA
LliIbOBOI ayAUTOPII KOPUCTYBaUiB, BPaxoBYyHOUM
iX BiK, 34i6HOCTI A0 B3aemMogii 3 AoaaTkamu,
AOCTYMHICTb ANA NHOAEN 3 PI3HUMU DIBNYHUMM
OBMeEXEeHHAMM Ta iHLWI XapakTepHi acnekTu.

BucHoBkn. [ln3aiiH MOBinbHUX A0AATKIB
MPOAOBXYE  aKTMBHO  pO3BMBaTUCA  Ta
eBonrouioHyBatn. CbOrogHi aAu3aviHepu Ta
PO3POOHMKM  MOCTINHO  MpaUlotoTb  Hag
CTBOPEHHAM binbll ePpekTUBHMX Ta IHTYITUBHO
3pO3yMiNnx iHTepdencis, AKi
3al0BO/IbHATMMYTb MOTPebu BCiX KaTeropiu
KopucTyBauiB. poBeseHN aHani3 TeHAEHLN
Mokasas, Lo ANA LibOBOI ayAUTOPIi CTapLUOro
Biky Ta Jrogen i3  Aeakumu  QisUHUMM
OBMEeXeHHAMN CyyaCHUN Au3alH MOBINbHMX
3aCTOCyBaHb MNOBWHEH 3abe3neyyBaTi: NPOCTUA
Ta IHTYITMBHO 3PO3YMIANA iHTEPdENC; BeAnKi
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wpndTM Ta eNeMeHTU ynpaBAiHHA  Ans
NOKpaLLeHHs CNPUHATTS; MOXINBICTb
peryntoBaHHA  pO3Mipy TekcTy iHTepdelcy;
roNocoBi niAKasKku; BMKOPUCTaHHA
[00OPO3MUMBUX | 3PO3YMINUX  iNOCTpauin;
BMKOPUCTaHHA TEXHO/OrIN AOCTYMHOCTI
(Hanpuknaj, CvHTE3  MOBM);,  aAanTUBHUM
AN3aiH iHTepdency, AKNN nerko

MiANALLTOBYETLCA AO PI3HVUX PO3MIpPIB EKPaHIB |
NPUCTPOIB; OOMEXEHHA KiJIbKOCTi pPIiBHIB B
MEHIO A/NA HaBirauii; 3BOPOTHIN 3B'A30K ANA
HajaHHA AKICHOI MIATPUMKM KOPWCTyBaudy Ta
NPOCTOTY B OCBOEHHI GyHKLIiOHany goaaTka.
An3anH MObBINBHWMX 3acToCyBaHb  ANSA
PO3BUTKY AiTel BMMarae ocobanBMx NpUNOMIB
NPOEKTYBaHHA  iHTepdenciB, AKi  MOBUHHI
BpPaxoByBaTK ix BIKOBI 0CO6/MBOCTI, pO3maiTTa
iHTepeciB Ta OCBiTHIX NoTpeb. 1o 060B'A3KOBUX
CKNafoBUX AM3avHy AoJaTKiB AnA AiTen chij
BigHeCTu: BMKOPUCTaHHA eNeMeHTIB
remMmidikauii ana nNiATPUMKK IHTepecy aiTew;
ACKPaBi KOAbOPWU Ta KOANIPHI KOAyBaHHA ANS
BUAINEHHS Pi3HUX 3aBAaHb; iHTerpawis aHimaLin
i MyNbTUMEAIHUX eNeMeHTIB ANs Kpaworo
OCBOEHHA JAOAaTKy; ajanTtauis HaBYaHHA |
MOXAMBICTb  BMOOPY  MepcoHaxiB nig,
iHAMBIAyanbHI  NOTPebu AWUTUHK; NpPOCTOTa
iHTepdency AnA Nerkoro 3acBOEHHA AiTbMU;
Bi3yanizaLia matepiany i3 BUKOpUCTaHHAM AR-
TEXHONOTIN; cncTema MOMEHTaNbHOTO
3BOPOTHOTO 3B'A3KY | 330X0U€eHb AN MOTUBALLT
AUTUHW; MOXAMBOCTI ANA KOMaHAHOI poboTn
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The purpose of the study is to critically review current trends in the design of mobile application
interfaces and to identify the main trends in the design of applications for users of different age categories.

Methodology. The research is based on a comprehensive analysis of information sources in the field of
interface design, using the method of comparing the main trends in the design of modern mobile applications
and the method of synthesis in developing recommendations for improving the application interface for
different categories of users.

Results. To achieve this goal, we analyzed and compared more than 50 mobile applications of different
categories and identified their common features, as well as popular interface design techniques. The experience
and recommendations of leading designers and experts in the field of mobile design were studied and analyzed.

The article explores the main trends in mobile application design, in particular: the use of simple and
clean interfaces; the use of minimalist design; the use of neutral colors and simple design elements; the
introduction of material design ideas that use visual effects to give the illusion of a realistic surface and depth.
The effectiveness of using gradients and various color transitions, which allow creating more complex and
dynamic interfaces, is analyzed. The use of animations, which add liveliness and dynamism to applications and
greatly facilitate the user's understanding of the processes in the application, is investigated. It has been
determined that to improve the user experience of mobile applications, it is necessary to adhere to the principles
of convenience and accessibility, to take into account the needs and expectations of users of different age
categories, and to actively use the latest technologies.

Scientific novelty. A critical analysis of current trends in the design of mobile application interfaces is
carried out. The main most popular design trends for users of different age categories are highlighted. New
possibilities for introducing the functionality of design systems, ie. a set of rules, components, and other
resources used to create application design, into the design of mobile applications are considered.

Practical significance. The results of the study can be useful for mobile application developers who
want to improve the user experience and increase the number of users. Practical recommendations allow for
more efficient creation of mobile applications that will meet the needs of users of different age groups and
meet modern trends in interface design.

Keywords: user experience; design systems; interface functionality; aesthetic appeal; ergonomics;
artificial intelligence; graphic design.
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PEMEHEBAT. B.

Kuiscbkuli HayioHaneHUl yHisepcumem mexHoso2ili ma dusaliHy, Kuis, YkpaiHa

MO/JHI BPEHAU Y LN®POBOMY BUMIPHOBAHHI:

DOI:10.30857/2617- ¥ .
noeAHAHHA TBOPYOCTI TA IHHOBALUIMHUX TEXHOJ1IOT A

0272.2023.4.13.

Mema: Jocnidumu po3sumMoK yHIKAIbHUX [HHOBAUIUHUX NPOEKMIB, W{0 NOEOHYHMb MUCMeymao
MOOU ma mexHo02{4HI po3pobku du3aliHepCbKux piuieHsb.

Memooduka. 3acmocosaHo Memodu simepamypHO-aHAAIMUYHO20, CUCMeEMHO-CMPYKMYypHO20,
NOpIBHANBHO20 AHANI3Y, cCuHMe3y U y3a2anbHeHHs, 8UKOpUCMAHO Memodu cucmemMamu3ayil 8i3yanbHux
oxepes, @ makox ¢opmMasabHo20, CMUAICMUYHO20, KOMNO3UYIUiHO20, KOJIOPUCMUYHO20 aHAI3Y.

Pesynemamu. fJocnidxeHo pone 6peHOuH2y ma enemeHmis OusaliHy 8 IHHOBAYIUHIU KoMyHikayii
mexHoso2ili ma moou. [1poaHanizo8aHo egosoyito po38UMKY mMa Memooo/102i4HUU KOHYenm Hog020
Hanpsmky modu digital fashion. OnucaHo npakmuku pobomu JOu3aliHepcokux 6peHOi8 y NOEOHAHHI
[HHOBAY(lIHUX MmexHO02ili Mma icmopu4Ho-Mucmeybko2o docsidy, wjo 00380/19€ CMBOPHBAMU ABAH2APOHI
MKAHUHU, 0052, 83ymms, akcecyapu. [lpedcmasieHo 0271490 8UKOPUCMAHHA Cy4acHUX nepedosux mexHo02(l
Y meopyocmi kpeamusHux Ou3atiHepie HOB020 NOKOJIHHS.

Haykoea HoeusHa nosiszae y nposedeHHI CUCMeMHO020 aHani3y pe3ysbmamis pobomu csimosux
6peHdis 3 npakmu4Hoi peanizayii Hogux mpeHdi8 Ou3aliH-0iAIbHOCMI W/IAXOM. NOEOHAHHA NPOPUBHUX
6iomexHosno02ili ma asaHeapOHo20 Ou3aliHy fK AJbMepHaMUuUBHOI nepcnekmMusu HoBUX Xueux Ou3aliH-
npodykmis; akmusHoMy 3acmocysaHHi hepedosux IT-mexHoao2ili 3a donomozor yugposux mMamepianis,
3D-npuHmie ma aHimayiliHo2o 3D-npoepamHo20 3abe3neyeHHs, @ MAkoXx aHiMampoHHUX pobomu308aHUX
cucmem. Bce ye Habysae HeliMogipHOU nonyaspHocmi y 0Ou3aliH-npakmuyi npu CcmMeopeHHI MOOHUX
npodykmis luxury-cezameHmy.

lMpakmuyHa 3Havyuwjicme 00C/i0XeHb NO/S2AE y sucsimeHH! 00c8idy akmyaabHo20 MpeHdy Yy
pobomi cyyacHux dusaliHepie ma bpeHOI8, AKi ekchepuMeHmMymMe He auwe 3 popmMamu ma Kpoem, a U 3
nepedosumu mexHoso02iaMU. HazonoweHo ekosno2iyHuUll akyeHm yugposoi Modu, ska 30amHa 3HU3UMU
HezamusHul 8niue ModHozo bisHecy bpeHdis fast-fashion Ha caimosy ekosozito.

Knruyosi cnoea: koHyenmyanvHuli ousaliH, yugposa moda, iHmMepakmueHUl 0052, eK0/102i4HI
koHYenyil y dusaliHi, dusaliH-0isbHiCMe.

Bcryn. Oaar y npoueci uwMBini3auiiHoOl
€BOMOLIl  CNyrye  NOACTBY  He3aMiHHOW
YaCTMHOMO XUTTA — LWONPaBAa, 3 HaWAABHILLIWX
YyaciB MMTaHHAM NOTrO ecTeTVKM He HasaBanocs
0CO06/IMBOro 3HaYeHHA. ICTOPUYHO FONIOBHUMMU
B OAA3I BBaXannca 3axMCHIi BAAcTUBOCTI Ta
dYHKLIOHaNbHICTb, ane 3 yaciB BigpoaykeHHs,
6apoKo, MOAEpPHY, PO3BUTKOM IHHOBALLiMHMX
TEXHONOrM Halwe XUTTA, 9K | KOCTHOM,
KapAuHanbHO 3MiHunoca. CBiT He CTOiTb Ha
Micli,  Oypx/IMBO  3MIHIOKOTBCA  HACTPOI,
ynogobaHHs, BENNYE3HUMM cTprbKamm
PO3BMBAKOTHLCA CyYaCHI TEXHOIOTIT Ta Bi4MOBIAHI
NPOEKTHI piLLEHHS.

AHaniz nonepeaHix AochipKeHb.
Mouatok XXI C€T. HagaB MOLWTOBXy PO3BUTKY
HOBITHIX TEXHOIOTIYHMX PiLleHb Y CBITi MOAN —
CTBOPHOKOTLCA YHIKa/IbHI IHHOBALIHI MPOEKTY,

O MOEAHYIOTb MUCTELITBO MOAM Ta IHXEHEPHI
PO3pO6KM AM3anHepCbKuX pilieHb. Bizomo, wo
npupoga, 06'ekTM AKOI BMKOPUCTOBYHOTHCA B
SKOCTI MOZenen pisHuUx cdhep XUTTEAIANbHOCTI
NFOACTBA, Jornomarae pose’asatv npobaema-
TUKY HayKOBUX JOCAIAKEHb Y MUCTEUTBI Ta
JAN3aliH-AiANbHOCTI. Tak, AOCNIAHVKN
PO3rNAAa0Th NPUPOAY AK AXKEPeNno HaTXHEHHS
Pi3HOBIUHMX aBTOPCbKUX MPOEKTIB B 0AA3I,
cepesoBuLLi, rpadili, CTBOPHOOUYN NPUPOAHI
6ioaHanori  cyvacHMX CMOXMBUMUX  peuveu
MPOEKTHUMM  MeToAaMu. TaKoX  CbOTOAHI
6iNbLUICTb HAyKOBLIiB 30Cepe>XytoTb yBary Ha
AOCNIAXKEHHI poni 3eneHnx TexHonorin [1; 2; §;
13; 18]; iHwi anzanHepu [12; 19; 25] iHTerpytoThb
XWBI opraHiamun (6akTepii, BogopOCTi, rpnbu
TowWwo), GOpPMYyHOUM HOBUW TPEHZ AW3aniH-
AIANBHOCTI MPOEKTYBAHHAM HOBUX CMOXMBYMX
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06'eKTIB  WWIAXOM  MOEAHAHHA  MPOPUBHUX
6iOTEXHO/IONI Ta aBaHrapAHOro Au3ariHy K
aNbTepHaATMBHOI NEPCrneKTUBM HOBUX >XXUBWUX
Av3arH-npoaykTie. Kpim TOro, cnocrepiraemo
aKTUBHE 3acTocyBaHHA nepefoBux |T-TexHo-
NOTi 32 JOMOMOrOH UMPPOBUX MaTepianis,
3D-npwuHTiB Ta aHimauinHoro 3D-nporpamHoro
3abe3neyveHHs, a TakoX  aHIMaTPOHHMUX
poboTtumzoBaHux cuctem [4; 9; 10; 20]. Bce ue
HabyBa€ HeMMOBIPHOI NOMNYAAPHOCTI Y AN3alNH-
NpakTULi NpW CTBOPEHHI MOAHUX MNPOAYKTIB

luxury-cermeHty. Came TOMYy, aKTyanbHWUM
MUTaHHAM  Teopil Ta NpPaKTUKK  An3alHy
CbOrOAHI CTae MNPOEKTYBaHHA  aBTOPCbKMWX

MPOEKTIB 3aCTOCYBaHHAM HOBITHIX TEXHOJOTIN.
Ha aymky CknapeHko H. B. [6], ue Bumarae Big,
AVBaWHEPIB  AOCNIAXKEHHS Ta OCMMUCIEHHSA
iHTerpanbHOI NPUPOAN Bi3yaniszauii An3anH-
KOMYHIKaLin y CcUCTEeMi MIHAMBOrO CepesoBMU-
wa. KoHuenTyanbHa npuvpoga CyyYacHUX iHHO-
BaLiMHMX TexHonorin  notpebye, BracHe,
06'€fHaHHA  [BOX OCHOBHMX  CK/IaJ0BUX:
KOHLLenu,ii Xy0XXHb0-06pa3Hoi TpaHcdopmaLyii
Ta KOHUeNUuil KOMYHIKaTUBHOI AWHaMikn Tak,
KOHLEenLif XyA0XHbOo-0bpa3Hoi TpaHchopMma-
Uil  BUMarae nepeocMUC/IEHHA  Bi3yaabHOI
CYTHOCTI HOBOCTBOPEHOTO AN3alH-MPOAYKTY.
MeToanka CTBOPEHHA Li€l KOHUenLil rpyHTy-
€TbCA Ha 3aKOHax Ta MPUHLMMNAX KOMMO3Wui.
Apyra cknapoBa noTpebye KOHLENTyanbHUN
po3rnag cnocoby uneHyBaHHA GoOpM  AK
cTpaTerito BN/MBY Ha CBIZOMICTb IFOANHN Yepes
nporpamMyBaHHs ii noBeiHk1. HaykoBa Lwkona
KuviBCbkOro  HauiOHanbHOrO  yHiBepcuteTy
TexHonorin Ta ansanHy (KHYTZ) 3 amsaiHy Ta
€ProHOMIKM nig, KepyBaHHAM npoo.
KonocHiueHko M. B. aochiaxxeHHAMN 4OBOAMUTD,
WO pPI3HOMAHITHICTb CnocobiB uneHyBaHHA
CKNafioBMX  enemeHTiB  dopmn  A03BOSAE
AV3aiHepaM  CBiZJOMO  PO3LUMPUTK  CMEKTP
byHKLin Bi3yanbHOro  $GOpPMOYTBOPEHHSA
AV3alH-CUCTEM Ta peanisyBaTu  €KONOTiYHY
byHKUirO, NPOAOBXMBLUN TEePMiH i
3aCTOCyBaHHA 3acobamu aumsanHy [5; 6; 26].
OcTaHHA Te3a € KOHYe aKTyaNbHOK ANf
iHAYCTPIT MoAM, YHKLIOHYBaHHA AKOI NOTpebye
HeraMHOro 3HWXEHHA HeraTMBHOrO BrJIMBY

mMozaHoro 6i3Hecy 6peHaiB fast-fashion Ha
CBITOBY €KOOTit0.

MocraHoBKa 3aBgaHHA. BianosigHo a0
METW AOCNIAXKEHHS, HAMU NOCTaBIEHO 3aBAaHHSA
WOAO AOCNIAXKEHHA CTAHOBJIEHHA Ta PO3BUTKY
YHIKaNbHMX IHHOBALLINHMX CBITOBUX MPOEKTIB, AKI
MOEAHYIOTb MUCTELITBO MOAWM Ta TEXHOJOTIYHI
pPO3p0ObKM AM3aNHEPCbKMX pPilleHb. 3aBAaHHAM
AOCNIAXKEHb TaKOX CTano BWUCBITAEHHA A0CBIAY
aKTyaNbHNX PO3pPO6OK KpeaTUBHUX AM3alHepIB
Ta  OpeHaiB, AKi  EKCMEPUMMEHTYHOTb 3
nepesoBMMU TEXHOIOTIIMU CYyYaCHOCTI.

PesynbTtatm pocnigXeHHA Ta iX
obroBopeHHA. HoBui Hanpamok moan -
undposuin  dewH (digital fashion) Bxe
BMEBHEHO KPOKYE CBITOBUMMK MOAiyMamu.
MpocTexxmmo noro €BOJIFOLLIt0 Ta
METOA0JIOTIYHNI KOHLENT, AKIM FPYHTYETbCA Ha
CUCTEMHOMY Ta MiXXAMCLMNIIHAPHOMY
niaxoAax, Wo A03BOAKTb AOCAIANTA iIHHOBALLT
B MOZAI fAK IHTErpoBaHi AW3alH-CUCTEMMW.
AnzainHepn Ta 6peHAM Ha novaTtky TPETbOro
TUCAYONITTS, 3aBAAKW  CMifbHIA  poboTi 3
BUEHMMW B HayKoBMX nabopaTtopiax Ta
MaNCTePHAX, 3MOIMM MOEAHATU IHHOBALiMHI
TEXHOJIOTIT Ta ICTOPUUYHNIN MUCTELLbKNIA JOCBIA —
CTBOPEHO aBaHrapAHi TKaHWHW, OAAr, B3yTTH,
akcecyapun. Takm CyKHi, KOCTFOMW, B3yTTA He
NpU3Ha4YeHi AN  LWOAEHHOro HOCIHHA |,
ckopiwe, po3pobneHO AN NOAiyMiB, CLEHU
(CTBOPEHHS CLUEHIYHUX 06paziB  LWOY-3ipoK),
My3€eiB MOAW, ane BOHW peasibHi, aKTyaibHi.
Jepani  6Ginbwe  An3allHepCbKUX — OpeHaiB
EeKCMepUMEHTYOTb He auwe 3 dopMamu Ta
KPOEM, a 1 3 NepesoBUMMN TEXHONOTIAMM.

Bpeng CuteCircuit — ognH 3 6peHaiB 3
po3pobkM  iHTepakTMBHOro  oaary. Woro
3aCHOBHWKN — Ryan Genz i Francesca Rosella;
paHiwwe npautoana y Valentino, i cborogHi Bxe
K POKIB ABaALATb BOHW YCMILLIHO eKCnepuMeH-
TYOTb 3 IHTEPAKTUBHMM OAATOM, SBASIOYUCH
rOJIOBHOKO KPeaT1BHO CUI00 bpeHay. IXHboo
MepLLIOK BEIMKOK yAauero CTaB KOMMNAeKT The
Hug Shirt, wo f,03BOASE CBOIM HOCISIM 06iiMaTy
OAWH OAHOro Ha BiacTaHi [14]. La po3pobka
CcTana OAHMM 3 HAWBaXJMBILLIMX BUHAXOAIB
2002 poky 3a Bepcieto xypHany TIME. Came y
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2002 poui konekuis iHTepPaKTUBHUX KOCTHOMIB,
CyKOHb Ta cnigHnub CuteCircuit ynepwe
notpanuna Ha TuxzeHb Moan y Hbto-Mopky.
Vpetbcs, Ak i paHiwe, npo ogar 3i
CBITNOAIOAAMU — BIH ICKPUTbCA, NEPeNBAETLCA
Pi3HUMM KO/NIbOPaMU, TPAHCIKOE Bi3epPyHKM Ta
KapTUHKW. Ane Tenep KepyBaTh HUM — 3MIHUTH,
Hanpuknag, KoNip TKaHWHW — MOXHa MpPOCTO
namnoukoto Philips Hue, 3 aidoHy. lnzanHepn
H6peHay BBaXatoTb, WO y rapaepobi moxe 6yTu
HebaraTo cnigHWLb, a A0 HUX CliA 3aBaHTaXNTU
6e3niy  pi3HWX KONbOPIB Ta  Bi3ePyHKIB.
Cnouatky CykHi CTBOptOBanuca aia baratux Ta
3HamMeHuTux. Tak y 2010 poui 6yno BMroToB-
NeHo b6anckyyy CykHIO Ans cnisauki Katy Perry,
us  cykHa Mmictuna 3000  cBiTAogiogHMX
NaMMoYoK.

Y TKaHVHY MepexTAuBOro nuaatTa Bij
CuteCirculit BlunTa gpibHa ciTka 3i CBITA0AIOAIB.
Cama TKaHWHa KiIHECTETUYHOT CYKHI
NPOCOYYETLCA CneLiaibHUM CTPYMOMNPOBIAHUM
CKNajoM, AKUWA HewKiAAMBUA AN NoauHW. B
apceHani GipMn € CyKHi, WO 3MiHIOHOTb KOJIp,
3a1eXHO Bif, HAaCTPOK YW PyxiB BAacHuUi. B
nojanblIOMy An3aiHepW akTMBHO MepenLan
Ha oaar 3i CBITAOAI0OAAMUN: CKOHCTPYHOBaAN
cnigHvuo 3 undpoBMM Tabno He avwe ANS
cniBauku Katy Perry ta csatouy cykHto Galaxy
Dress 3 6aTape/ikamMu Ha MiB  TFOAMHM
aBTOHOMHOI poboTu (puc. 1, 2) ii XX BBaXaroTb
HanbINbLWMM MOBIIBHUM  €eKpaHOM Yy CBITI.
MabyTb, Hali3HaMEHUTILNM TBOPIHHAM HBpeHay
CuteCircuit BBaXaeTbcA came cykHa Galaxy
Dress — cbOrofiHi BOHa € YaCTMHO eKCHo3uLil
Museum of Science and Industry in Chicago.

PO3yMHI  IHTepaKTVBHI  CyKHi  BIA
CuteCirculit Bxe y 2011 poui Hagann A03BiN
aKTUBHMM JAiBYaTaM CMiAKyBaTUCb TenePpOHOM
3a ZONOMOrot MobinbHOro naatTa. Taka CyKHS
Bibpy€e nMpwv BXIAHOMY A3BIHKY, @ HaBYLUHMVK I
MikpodoH BOysOBaHI B pykas. [ia XMBAEHHA
BMKOPWUCTOBYETbCA  3BUYAWHUN  aKyMyaAaTop
mMobinbHOro TtenepoHy — i ue He 3 ranysi
daHTacTKK, a peanbHi An3aHepCbKi MOAHI
ButBopu. Y CuteCircuit BXe B Ti pPOKM
noobiyany, Wo aesKki 3 IXHIX peyen CKOpo
3'ABNATLCA Y MarasvHax.

Cepes IHWWUX PO3YMHMX Mogenen —
Kinetic Dress. Lia CykHA 3arops€eTbCs i 3MIHIOE
CBOIO CTPYKTYPY Mif, Yac pyxy AtoamHun. KaxyTs,
L0 LA CYKHS, AIK 3@ MOMaxoM YapiBHOI Nasnyku
MOXe 3MIHUTW CBIN KOJIP | HAHECEHWI MPUHT,
KpiM pyXy pearye i Ha HacTpill CBOro BlacHuMKa.
B K-Dress av3zaiiHepwn 3anporpamyBaan M'sike
CBiUeHHs, Wob6 apTucTka He BiguyBasna cebe
«umppoBumM Tabso». Ha cykHi 6yam Hawmtm
NaMMNoOYKM PO3MIPOM MeHLLE 2 MM — NMJOCKI, AK
nanip, iXx HaBiTb Ba>XKO 3HaNTK Ha TKaHWHI. HoBa
konekuia CuteCirculit 2014/2015 pp. 6yna
CTBOPEHA BXEe AN MAacOBOro pUHKY. Konekuis
CyKOHb, MiZ>XakiB Ta CNigHWLUb MICTUTb y CObi
LUMPPOBI TEXHONOTI, MPX LibOMY BOHW 3pY4Hi B
HOCIHHI Ta iX MOXHa npaTtu. 3 HapsAOM MOXHa
3B'A3yBaTUCA 3i CMapTPoHa uepe3 Bluetooth,
3MIHNTK MOro Konip abo MantoHOK.

Bpeng CuteCirculit Bunyckae i dpyT60KN,
aKi obivmaroTbcs 3 gpy3amm no MMS. Taka
¢dytbonka 3aaTHa 3MycUTM BacC Ha BiACTaHi
BiAYYyTW OBIMM Ta CTYKIT cepus NHOANHMK, fKa iX
Bam Bignpasuaa. MabyTb, Lo QYHKLIO MOXHa
6yno B6yayBaTV 1 B MOBGINBHY CyKHHO. [OKM WO
AV3aiHepUn-BUHaXiAHUKN BpeHay He CTBOpUAn
YHIBEpPCaNbHY CYKHIO A/ COLjiafbHUX MepeX,
ane BMHauWAM KocToM ans Facebook. [ns
couioMaHiB  BUragannm LiIMA  KOCTIOM, LLO
AOMOMarae 3HaxoAUTUCA MOCTIMHO OHAAWH y
coujanbHin Mepexi.  AKWO  HaAXxoAuTb
NOBIAOM/IEHHS, Y BAACHULI CYKHI MOKOHOE
npaBe nJeve; AKWO BOHAa XO4e BiAMNPaBUTU
MOCMILLKY — OAAra€ KamntoLLIOH.

CborogHi  kynutn ogar  CuteCirculit
MOXYTb YCi 6axkatoui B iHTEepHeT-MarasuHi
6peHay (puc.3). [eaki  CykHi  3aMicTb

CBITNI0AI0AIB MICTATb NPOCTO 3D-TEeXHONOTII, WO
BigbusaroTb  Matepiaan, abo  ogar  3i
CBITNIOAIOAAMM, WO pearye Ha pyxu BIACHWUKA,
KOWTYOTb  BIJHOCHO  HeAOpPOro;  BapTIiCTb
MOBHOLIHHMX ~ MPOrpaMOBaHUX  LUPPOBMX
CyKOHb KOLWITyBaTVMe BABIYI JOpOXYe, ane
AOCTYNMHO  AnA  CMOXKMBaYiB MOZHOro
NIFOKCOBOrO CermeHTa.

Po3pobHukn  kpeaTMBHOro  6peHay
BMEBHeHI, WO undpoBa MOAa 3HM3UTb 3ryOHMI
BNAMB Ha ekonorito, 60 3BMYaNHMN ofAar
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3peLUTor0 3acTapiBaE Ta BUKNAAETbCA. Ane AKLLO
MW 3MOXEMO LWOAHA CKayyBaTW A8 HALIOro
oAAry HoBi 3abapBieHHA Ta Bi3epyHKW, MU
3MOXEeMO KyryBaTW, a 3HauuTb, i BUPOOAATM
MeHwWwe ogaary. Bce ue noBHicTIO BignoBigae
MOZeNi iHTerpasbHOro MPOEKTYBAHHA AW3aliH-
06'ekTiB [6], fIKa KOHLEeNTyanbHO O6'€AHYE YCi
nocTaB/ieHi 3agayi 1 npobaemn. Mogenb ABASE
coboro cuMHTE3 aBOX No3uuini: 1) BUXigHWIA
06'eKkT/ABULLE, AKNIN CMPUMMAETLCA AK AN3aNH-
npobnema; 2) acouiatmBHuK 06'eKT/ABULLE,

LE
- L

Puc. 3. Oaar Big CuteCircu

Puc. 4. CykHs Big ronnaHacbKkoro

Tak, CyKHs Bif roNnaHACbKOro an3ariHepa
Anouk Wipprecht [23], He3BMYAVHMM UYNHOM
NnoeAHye MoAy Ta TexHoAorii. CykHs nij Ha3Bow

amnsanHepa Anouk Wipprecht [23]

AKUM BUHUKAE, 3a3BMYal CMOHTaHHO, abo fAK
pe3yabTaT CBIAOMOro aHanidy. JocnigKeHHAMMN
fosegeHo [5; 26], Wo ekcnepuMeHTa/bHa
npupoAa NpPOEKTYBaHHA Bi3yaibHMX OO'eKTIB
FPYHTYETbCA Ha NPUHLMNAaX iHTerpawii Ta Teopii
noAibHocTi. BOHM B3aeEmMOAitoThb, 3rilHO 3MICTIB
3aKNafleHnX Au3alHepamu, i3 NpesMeTHO-
NPOCTOPOBUM | MPUPOAHUM CepesoBULLEM Ta
nmoguHoto.  Takmh  nigxig ~— obymoBaeHWN

aKTyanizauiero NpobAeMHOro KOHLEeNTy, AKWK
3MiHIO€E 6a30BYy CUTYyaLlitO Ha HOBY.

MNceBgoMopd MICTUTb KaanaHw, AKi MNOBIIbHO
nepekayyroTb YOPHWNO, KOAU BU ogaraere Ti,
CTBOPHOKOUM LiiKaBi BI3ePYyHKM Ta YHiKanbHUM
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OAAr ANA KOXHOro BfacHuka. [opnoBuHa
npautoe  3a  AOMOMOrO  MHEBMaTUYHMUX
KJanaHiB Ta CUCTEMW, AKa AO3BONAE YOPHUNY
NPOXOANTW Yepes TKaHWHY (puc. 4). EnekTpoHHI
CXeMU, O KepyrTb KAanaHOM, XUBAATLCA Bij,
9-BosIbTOBOI HaTapei; cykHa Byna nokasaHa Ha
BigeHcbkin Hepini moan HanpwkiHui 2010 p.
Oenani yacTiwe baraTto An3anHepiB
HamaratoTbCA MO€EAHATN MOAY Ta TeXHOOfrIi 3
HamipoM po3pobut HOBI igei B ranysi
komn'totepie. Mwu  nobauvan  nnatTa 3
nepepobneHnx nposogis, OLED-ancnneis Ta
apykoBanux  nnat.  CykHa  [lceBgomopd
CKNafaeTbCa i3 ABOX YacTuH: nid — ue bine
MAaTTa 3 TOBCTOro GeTpy, a WninHa NigTaxKa —
Lle eneKTPOHHWIN akcecyap, BUTOTOBAEHWN i3
nepepobseHoro  MeanMyHoro  obnasHaHHS,
nosigomnse Fashioning Tech. O6uagi YacTUHM
MO€EAHAHI pa3oM, TOMY, KOJM YOPHWJIO CTIKaE No
CYKHi, BOHO CTBOPHIOE YHiKaNbHWNIA Bi3ePyHOK.

Yy 2015 poui usa X aunsanHepka Anouk
Wipprecht peanisyBana cBin 20-piuyHuIA KOH-
LenTyaabHUA MPOEKT CTBOPEHHAM MPUCTPOLO,
BJYYHO Ha3BaHWM CyKHfA-MaByK. BiH ocHalue-
HUA MeXaHIYHMMUM aHIMaTPOHHUMM KiHLiBKaMW,
AKi pearyroTb Ha 30BHIWHI MNOAPA3HUKM Ta
3axMLatoTb  OCOBUCTMI  MPOCTIPp  BAACHWUKA.
[HHOBALiMHA  CYKHS  PO3LUMPIOE  iHTYILiO
BJACHWKAa: BOHa BWKOPWUCTOBYE  JAATUMKK
HabAMXKEHHA, @ TakOX AaTUMK AMXaHHA, LWo6
BM3HauaTV Ta 3axuwatm OCOBUCTMI NPOCTip
BNacHMKa:  Habav3bTecds  JO  BJlaCcHMKA
arpecrBHO, | MexaHiYHi KiHLIBKM MNiAHIMYTbCA
A0 aTakyrouoi No3uuii; Nigingite 40 cMCTeMU B
6iNbLU CNOKIMHIN 06CTaHOBLL — CyKHS 3aMaHHo€
niginTn 6amxkue naaBHUMK HaraTtozHauHUMM
XectaMu. AHIMaTpOHHa/MexaTpOHHa CyKHS Ha
ocHoBi 3D-ApyKkoBaHWUX AaTuuMKiB, peani3oBaHa
Ha 6a3i Intel Edison, pi€ Ak iHTepdenc Mix Tinom
Ta 30BHIWHIM  CBITOM, BMKOPWUCTOBYHOUN
TEXHOIOTIT Ta OAAr K 3acib B3aEMOJ,I.

OctaHHiMn pokamu Anouk Wipprecht —
rONNAHACBKNI AM3aliHep, iHXeHep Ta HOBaTop
y codepi FashionTech, aka cbOrogHi pasom 3
[HCTUTYTOM iHTerpanbHUX cxem B JliHUi Ta
aBCTPINCbKOK HEeMpPOTEXHOIOFIYHO
KOMMAHIED aHOHCYIOTb HOBI MPOEKTY, AKI

YHIKanbHVM  Ta  IHHOBALMHUM  YMHOM
noeAHytotb EElN Ta curHanm mosky 3 Mozoto Ta
MuCTeuTBOM. [M3aiHepka npauroe B ranysi
poboToTexHiKM, Npuginatoum ocobamsy ysary
noBeJiHKOBUM acnekTam B3aeMogi
eNeKTPOHHUX MPUCTPOIB, 3aCHOBaHWX Ha Tini. Ii
MPOEKTU MatTb Ha MeTi CTBOPEHHA TakKoro
oaary, Akiih 6wu nonerwysaB i AONOBHHOBaB
Hally B3aEMOAi0 3 caMMMK cOBOKO Ta HaluUMm
oToueHHaAM. [i CyKHsA-naByK — YyA0BWA NpVKNaz
L€l ecTeTUKN: AaTUMKU Ta PYXAMBI PYYKM Ha
CyKHi AomnomMaratoTb CTBOPUTWU YiTKilWi MeXi
ocobuctoro npocropy, 36epiratoum nNpu Lbomy
3anekanin CTub.

OTXe, 3aCHOBHNKM BpeHAOBMX KOMMaHil
Ta KpeaTWBHI Au3aliHepX BMEBHeH|, Lo
ManbyTHE MOAHOI IHAYCTPIl — 3@ eNeKTPOHHUM
TeKCTUAEeM Ta iHHOBALiMHUMMN TEXHONOTIAMU Y
BUPOOHMUTBI 0aAry. B LbOMYy KOHTEKCTi €
Haroa 3asHauuTy, WO NPOBIAHI AN3aNHepPCbKi
LUKO/IM CBITY aKkTVBHO CMiBMpaLtooTh 3i CBITO-
BVMMW PO3POOHMKaMM iIHHOBALIMHOTO TeKCTU-
Nnto. He BUKNIOUYEHHAM € HayKoBi pO3pobKu
daxisuis KHYT/A [2; 7; 15; 21], saki 6arato pokiB
6epyTb y4dacTb y €BPOMENCHKMX HayKOBWX
MPOEKTax Ta HAyKOBMX KOHdepeHUiax 3
iHHOBaUin TekcTuaro Ta Moau. CboroaHi KHYT/
cniBrnpauroe 3 bipMiHreMcbkM yHiBepcUTeTOM
Y HanpAaMKy HaBYaHHA CTYAEHTIB Ta AOCAIAXKEHb
acnipaHTiB  —  MiUHI  HayKOBi  LUKOJM
YHIBEPCUTETIB CBITy 3aBXAMW CMiBMPaLOOTh Y
PO3BUTKY HOBMX aBTOPCbKUX  KOHLEMLN
CTBOPEHHA iHHOBaUinHoro oaary. Came Tomy,
LikaBMMM NnpeACTaBAAOTLCA HayKoBI
pe3yabTatv JIOHAOHCHKOrO KONeAXY MOAMN, AKil
we y 2011 poui npeactaBuB aBTOPCbKY
pPO3p0obKy IHHOBALMHOI CyKHi, fika O4MLLAE
3abpysHeHe Micbke MOBITPA 3a AOMOMOroH
XiIMIYHOI peakuii Ha noBepxHi TkaHWHK [9]. Le
Catalytic Clothing — HoBaTOpCbKa cniBnpaus
JIOHAOHCBKOrO KONeaXy MOAM Ta YHiBepcuTeTy
Weddinga. Katanitnunmm oaar (puc.5) sBnse
cobor0 UyZOBUIA BUAB FNOUHHUX TEXHOOTIN,
WO nparHyTb 06'eaHaTh CBIT MOAM Ta Haykw,
AOCNIAXKYHOUN npouecu BMKOPUCTaHHSA
MOBEPXOHb OAArY Ta TEKCTUAKO K KaTaNiTUYHY
NMOBEPXHHO ANA OUMLLEeHHA NOBITPA. Mo cyTi — Ak
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CTBOPIOBATM OAAr, AKIN 3MOXe i byae ounLLy-
BaTW MOBITPA. BueHi Ta agnzariHepwm 3apyunamnca
NIATPUMKOIKO ~ TPOMAACbKOCTI, @  TakoX
CNiBMpaLe 3 MOAeNAMU MOAHOro bisHecy —
aktpuca i mogenb Erin O'Connor i3 BAAYHICTIO
B3A/a Yy4yacCTb Yy TMPOEKTi, HOCUAA CyKHi 3
MaTepianiB i3 TEXHONOTIEHD OUMLLEHHA MOBITPA.

Y TOM Xe 4ac, KOHUenLis BUKOPUCTAHHSA
TEKCTUAO A4 MOMAMHaHHA  3abpyjHeHb |
OUMLLLEHHA MOBITPA, AKUM MW  AUXAEMO,
BUKJ/IMKAE iHTepecC y LWBEVHI NPOMUCIOBOCTI, a
TakoXx bpeHaiB ekoMurounx 3acobis — Ecover i
foTenep 6epe yyacTb Yy BigNOBIAHUX MPOEKTAX.

LikaBrmMu TaKoX € pO3pobKM
iHHOBALLIMHOrO Cnpero, WO CKIaja€eTbca 3
APIOHVX BOJIOKOH, AKWA MNpW  PO3MUJIEHHI
NMepeTBOPIOETLCA  Ha  CMPaBXHIO  TKaHWUHY
(puc. 6). Wo6 oTpumatn igeanbHe BOpaHHS,
NOoTPIGBHO NpPOCTO PO3MOPOLINTM CMpen Ha
WKipYy NFOAVHM — | TKaHWHA TOYHO BIATBOPWTH
birypy, niakpecntoroun TakMM YMHOM BCi i
nepesarn. icna BUCKMXaHHA TKaHWHY MOXHa
3HATK, BMNpaTK abo HaBiTb PoO3umHUTM [2]. 3
TaKUMW CNpesMn MO>XHa eKCnepuMeHTyBaTu:
A0AaBaTV e/1eMEHTU OAATY, 3MiLLYBaTU KObOPHU
Ta TEKCTYPU TKaHUHW.

Yytamea cykHa Rainbow Winters [24]
(pvc. 7) Big Emi Winters — HanuMTOBaHIWOro
pPO3pO6HMKA OAAry, fKa pearye Ha 3MiHK
HaBKOJINLLIHbOTO cepeoBMLLa. Winters
MOCTIMHO 13aMTb Ha CES Ta iHWI npodinbHi
BWCTaBKW, MOKa3yrouu, Mo CyTi, OFHY i Ty X
CYKHFO, BOCKOHa/IeHHAM KO BOHa 3aiMa€eTbCS
niB >XutTa (iHOAI BOHa NEPETBOPHOETLCA Ha
BiKiHi). lzes i€l CykHi B TOMY, LLIO BOHA 3MiHIOE
CBI KOJIIP 3aN€XHO BiZ BONOTOCTI, OCBITNE€HHSA
Ta 3BYKiB HaBKOJIO. Ane BCe Lie Ay>Ke NpocTo B
MOPIBHAHHI 3 MeHLU BiJOMMMM
eKCNepuMeHTaMn 3 YYTAMBUM OAATOM iHLLIUX
Av3ariHepiB:  cykHsa  Diffus i3 cuctemoro
€KOMOHITOPUHIY YEpBOHIE, AKLWO i1 34a€ThbCA,
WO AOBKONa noraHe nosiTps; Flare cnanaxye
BOYJOBaHMMM B HbOTO  €J1eKTPOHHUMMU
KynbbabamMy Mpu HalMeEHLIOMY MOpPVBI BITPY.
CykHi amzaviHepa Ina Gao 3abe3neuveHi
€KCTPaCEHCOPHMM  AaTyMKOM, BOPYLUATbCA |
LYNATHCA, KON XTOCb MPOCTO Ha HUX AVMBUTBCA.

PisHomaHiTHUN pocBia Emi Winters Bknrouae
Takox AumsanH nepdopmaHcy (Central Saint
Martins),  3acHyBaHHA  BNacHOI  KOMMaHii
Rainbow Winters (iHTepakTUBHI MaTepianu) Ta
CTYnNiHb AOKTOpa dinocodii y ranysi TeKcTnato
(Royal College of Art). 3p06yBLIN AOKTOPCHKY
AvcepTauito, BoHa npautoBana B ocBiTi (RCA),
e KkepyBana Ta poO3BMBasa Marictepcbky
nporpamy Textiles “Soft Systems”. Ti npuknag
HaZWMXa€ MONOAMX HAYKOBLIB, LLO MPUCBATUAN
cebe cBiTy Mmoan Ta Am3ariHy. CborogHi bpeng,
Rainbow Winters po3pobnse m'aki matepianu,
AKi B3aEMOZIOTb i3 30BHIWHIMW BMAMBaMW,
TakMMK K 3BYK, CBIT/IO, LUBMUAKICTb Ta BOJIOra.
EmouiviHni ceetp Mood Sweater komnanii
Sensoree [11], po3pobneHnn we y 2014 poui
(puc. 8), 4o3BONAE crocTepiraty 3a MNOYYTTAMM
KOpUCTyBaya MO CEHCOpax Ha AOJIOHAX:
3a/1eXKHO  BiJi MOTIHHA JOJIOHb, CBITNIOAIOAN
CBeTpa 3MIHIOKOTb CBi  KoAip. YepBoHuMi
O3Hauyae, WO J/AMHA HEpPBYE, CUHIN — LWO
po3cnabneHa, >OBTWUM BKasye Ha MOAIT Yy
HipBaHy Towo. [puUcTpin po3paxoBaHUn Ha
NtoAen, AKi CTpaXkAatoTb Ha ayTM3M i CEHCOPHY
AVCOyHKLUIO, Aonomarae iM posibpatucs y
BJIACHUX peakL,ifx Ha Te, Lo BigbyBaeTbes. BTim,
Ha aAymky daxiBuis, igea He HoBa. Kinbka pokis
TOMY HaM BXe AeMOHCTPYBanu CykHto Intimacy
3 eNeKTPOHHOI GONbrn, AKa 34nuTyBana MynabC
AIBUMHM Ta Yy XBUIHOKOYI MOMeEHTM pobunaca
npo3opoto. [lofaMo CoAM X «34NTyBay AyMOK»
Necomini y BUTNAAI KOTAYUX BYX, LLIO CAYTYHOTb
YMMOCb Ha KLWITanAT MIMIYHOrO npoTe3a: Bam
TiINbKWM  34a€TbCA, WO  BU  MOYMHAETE
XBWUNHOBATUCA, @ Byxa BXe CTOATb CTOPUMa.
KnimatnuHe nnatra  3i  CBITIOAIOAHUM
NiACBIYyBaHHAM (puc. 9) KOHTPOAIOE
3abpysHeHHA Ta Bifobpakae monepeaXeHHS
Npo LWKOAY A/A 340POB'A, 3aCHOBaHI Ha AKOCTI
MiCL,eBOro nosiTpA [22]. Y U0 CyKHIO BMAETeHi

COTHI cBiTNOAIO4IB, NoB'A3aHUNX i3
MIKPOMNpPOLLeCOPOM Ta 6O/JIOKOM  BUABIEHHSA
Byrnekmcnoro rasy. CBiTa0 nynbcye B

3a/1€XKHOCTI Bifi MiCLLEBOTO PIBHA BYIELH0: UMM
WBMAWE MyabC, TUM Hebe3neyHiwi ymMoBK
noBiTpA.
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Puc. 5. EKoo,a,ﬂr”Catalytic Clothing 3paTHuni OLII/ILLI,yBaTI-/I nositpa [9]

Puc. 6. CyKl-;ﬂ—cnpeVl Puc. 7. YyTanBa eKoCyKHS Puc. 8. EmouinHuii Mood Sweater
Big Catalytic Clothing [9] Big Rainbow Winters [24] Big Sensoree [11]

" ' v ¥ (| Y
- 2 [ i 5

Puc. 9. KnimatnuHe nnaTTa 3i CBITAOAIOAHMM MiACBiUYyBaHHAM [22]

Puc. 10. Bupobu 3 MikpobHOI Lentonosu Big 6penHay Biocouture [16]
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OT>Ke, KypTKW, CYKHI, 6in3Ha, LKapneTKy,

B3yTTA — JajNeko He TMOBHUA nepenik
3aCTOCYBaHHA iHHOBALMHUX TeXHONOrik Y
MOZHMX  AM3arH-npogykTax.  HabupatoTb
0bepTiB  TEXHONOTiI BUKOPUCTaHHA  XXUBWUX

MaTepianiB 3 bakTepil, WO HEMUHYYe Npu3Bese
A0 cTBOpeHHsA $abpurk 3 BUPOLLYBaHHA peyen
(pwc. 10) [16]. MepLunin y CBITI OAAT, BUPOLLEHWM
3 bakTepin, ctBopuna y 2011 poui anzariHep
Suzanne Lee 3 noHaoHcbKOI Lkoan moan Ta
Tekctuato - Saint  Martins.  [lna  oTpUMaHHsA
YHIKanbHOro Matepiany nig Ha3Bor «MiKpobHa
LentoN03a», BOHa 3Millana y 3BUYaNHIA BaHHI
KO/IOHItO BaKTepiw, O BUKOPUCTOBYHOTLCA NpU
MPWroTyBaHHI HamoiB i3 BMICTOM KOdeiHy, a
TaKOX APDKAXKI Ta CONOAKMIA 3eneHunid yai. 1i
BAANOCA OTpMMaTM MaTepian, WO Harajye
NIOACBKY LUKIPY, | MOLIWTM 3 HbOTO XWeT.

Ana 3'eaHaHHA BIAPI3KIB Ui€l MaTepii
[AOCTaTHbO CWMABHOTO HATUCKAHHA Ha CTUKK
TKaHuHW. [licha Toro, Ak Takui Biooasar
3HOLUYETbCA, MOro MOXHa Nerko yTunizyBaTu.
MikpobHa Lentono3a € 4YacTMHOK AOCAiA-
HWLIbKOTO NMPOEKTY Biocouture, AKniA Mae CTBO-
PUTK MiLHI Ta HaAiNHI TKAHWHM 3a 4ONMOMOrOH0
maTepii 3 bakTtepin [16]. 3apa3 Suzanne Lee
Kepye kKomnaHiero Biocouture, pe pa3om i3
TaKMMW XX  eHTy3iacTamu  6e3BiAXxoAHOro
BMPOOHMLTBA NpPaLOE Haj YAOCKOHaNEHHAM
TexHonoril. Ha gaHuin MmomeHT Suzanne Lee Bxe
BMroToBMAa TroppoBaHy KypTKy-migXak i3
uentonosn. Cama Au3ariHep BMEBHEHa, LWO
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Kyiv National University of Technologies and Design, Kyiv, Ukraine

FASHION BRANDS IN THE DIGITAL REALM: A BLEND
OF CREATIVITY AND INNOVATIVE TECHNOLOGIES

Objective. To investigate the dynamics of unique innovative projects that blend the art of fashion and
technological advancements in design workflows.

Methods. Approach involved methods of literary and analytical, systematic and structural, comparative
analysis, synthesis and generalization; methods of systematization of visual sources, as well as formal, stylistic,
compositional and coloristic analysis.

Key results. The role of branding and design elements in the innovative communication of technology
and fashion is investigated. The evolution of digital fashion and the methodological concept of the new fashion
direction are analyzed. It is revealed how designer brands integrate innovative technologies into historical and
artistic experience to produce avant-garde fabrics, clothing, footwear, and accessories. An overview of the
employment of modern advanced technologies in the work of creative designers of the new generation is
presented.

Scientific novelty consists in performing a systematic analysis of the results of the work of leading
global brands in the practical implementation of new design trends in the form of: a blend of breakthrough
biotechnologies and avant-garde design as an alternative perspective for new living design products; active
use of advanced IT technologies through digital materials, 3D prints and 3D animation software, along with
animatronic robotic systems. The above is gaining massive popularity in design practice when creating luxury
fashion items.

Practical relevance of the research lies in coverage of the current trend practices adopted by
contemporary designers and brands who experiment not only with shapes and cuts, but also with advanced
technologies. There is a strong emphasis on the ecological nature of digital fashion, which may reduce the
negative impact of the fast-fashion business on the global environment.

Keywords: conceptual design, digital fashion, interactive clothing, ecological concepts in design, design
activity.
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Kuiscbkuli HayioHaneHUl yHisepcumem mexHoso2ili ma ousaliHy, Kuis, YkpaiHa

DOI:10.30857/2617-

02722003 414 ®AKTOPW, LLLO BM/IMBAKOTb HA ®OPMYBAHHS AN3ANHY

IHTEP'€PIB CYHYACHUX BIBJTIOTEK

Mema: su3HauyeHHsA, aHAnN3 ma cucmemamu3ayia OCHOBHUX (akmopis, Wo enausaromMe Ha
dopmysaHHa 0Ou3aliHy HmMep'epie cyvdacHux 6ibsniomek, a Makox 8 HAOAGHHI PO3yMIHHS 8axsusocmi
8pAaxy8aHHA PI3HOMAHIMHUX oakmopis npu NPoeKMy8aHH( iHmep'‘epie 6ibaiomex.

Memodonoezia OJocnidxeHHs 6a3yemocs HA AHANI3L  NPOEKMHO-bydigeslbHOI Npakmuku ma
AimepamypHux Oxepen 3 npobiaemamuku Ou3saliHy iHmep'epis 6ibniomek. 3okpema, 8UKOPUCMOBYHOMbCA
maki Memoodu: kaacugikayis oCHOBHUX epyn ¢akmopis 3a nesHUMU Kpumepiamu, cucmemamusayis ma
Y3a2a/16HeHHs OMPUMAHUX pe3yiemamis; 8ubIipkosi HaMypHI 06cmexeHHs, NOPIBHANbHUU AHANI3.

Pesynemamamu 00cCni0XeHHA € BUABJMEHHS, cucmemMamu3ayis ma rpyHmoeHul aHania 2pyn
¢akmopis, wjo marome 8naue Ha Ou3aliH cydacHux 6ibsiomek: coyianbHO-eKOHOMIYHUX, NpUpPOOHO-
2eo2pagivyHux, MicmobyOiBHUX, ep2OHOMIYHUX, eKOJI02IYHUX, MUNOJI02IYHUX, MEXHIYHUX, ecmemuyHux I
Ky/nemypHuUx. Po3aasiHymi ocobaugocmi cneyugbiku KoxHol 2pynu ¢pakmopis.

Haykoea Hoeu3Ha 00c/ni0XeHHA NoJfi2de 8 MOMY, WO snepuie npogedeHo KOMNJIeKCHUU aHani3
OCHOBHUX 2pyn hakmopis, susAs/eHO ix cneyugiky ma xapakmepucmuku 8nausy Ha opmyeaHHs ousaliHy
{Hmep'epy 6ibriomex.

lMpakmuyHa 3Ha4dyuwjicme 00CNI0KeHHS NOJAsi2ae 8 Momy, wo Uo2o pe3ysbmamu Moxyme bymu
8UKOPUCMAHI NpU NPOEKMYBAHHI Ma pekoHCMPyKyil iHmep'epig 6ibaiomek pisHUX munie ma po3mipis.
JocnioxeHHs Moxe 6ymu kopucHuM 015 OusaliHepis, apximekmopis, 6ibaiomekapie ma iHWUX 3ayikasaeHux
ocib, ki 3alimaromecs npoekmyasaHHAM, bydisHuymeom abo ekcniyamayiero 6ibniomek. PekomeHdayii ujodo
epaxysaHHs ¢akmopie OusaliHy Moxyme donomoemu Jdu3aliHepaMm cmeoprosamu @dyHKYIOHA/bHI,
2apMOHIGHI ma npusabausi npocmopu 014 kopucmysadyie 6ibniomek. Takox OOCAIOXKeHHA MOXe cnpusmu
nonysapusayii 6ibaiomeyHol cnpasu ma nokpaujeHHro IMIOXy 6ibniomek sk Cy4acHux [HopmayiliHux
yeHmpis.

Knrouosi cnoea: cyyacHi 6ibaiomeku, iHmep'ep, dusaliH, hakmopu, 2apMOHItHUL npocmip.

Bctyn. bibniotekn 3aBXaW BigirpaBanu
BaX/IMBY POJib B HalOMy CycnisbCTBi, 6yam

noTpebu pPi3HOMaHITHMX KOPWUCTyBayiB Ta
BIAMOBICTM Ha Cy4yacHi BMMOrM, HeobxigHO

CBOEPIAHMMW apxiBaMW 3HaHb Ta MicUAMM
0bMiHy uieto iHPopMaLiero. YNpoaoBX BIKIB,
BOHW HajaBann AOCTyn A0 3HaHb Ta pecypciB

ANA  HOAeV  Pi3HUX  BIKOBWMX  KaTeropiw,
coujanbHoro cratycy ta moxusmeocten [10]. B
cyyacHomy  cBiTi,  6ibnioTekn  3a3HarOTb

pedopmaLii Ta MepeoCMUCIEHHA B KOHTEKCTI
3MiH, WO Big6yBatOTbCA BHACMIAOK CTPIMKOro
PO3BUTKY CYCMiNbCTBA, HAayKW Ta TEXHOIOTIN.
AKTyanbHICTb AOCAIAXKEHHS
npobaemu BM3HAYaETbCA
iaeHTudikauii  Ta  BpaxyBaHHA
UAHHWKIB Ta BWMMOr,  LWO

HeobXiaHicTto
KJAHOUOBUNX
BiAMOBIAaOTb

Cy4acHUM TeHgeHUisaM. B enoxy uudposizadii

6ibnioTekn NPOAOBXYHOTb OyTV BaXXAMBUMM
LeHTpaMu AocTyny Ao iHGopMmauii Ta pecypcis
Ans rpomagcbkocTi. OgHak, Wwob 3a40BONBHUTI

AaHol

BpaxoByBaTVM MOXAMBICTb 3MiH Ta aganTtauiro
NPOCTOpPY A0 CyyacHWx notpeb.

Cratra npucBAYveHa AOCHigKeHHIO dak-
TOpIB, AKi BNANBAIOTb Ha GOPMYBaHHA AN3aWHY
iHTep'epiB  cydacHux b6ibniotek. OCHOBHOO
METOH  JAOCNIAXKEHHA € BWUABNEHHA Ta
cumcTeMaTtmsalis OCHOBHMX rpyn dakTopis, AKi
BM3HauatoTb OpraHisauito npocTopis 6ibaioTek
Ha OCHOBiI aHanily MPOEKTHO-byaiBENbHOI
NPaKkTUKW Ta NiTepaTypHUX AXKepen.

Mepes HamKn CTOITb 3aBAAHHA BIAKPUTK
NPUYMHHO-HACNIAKOBI 3B'A3KN MiXK COLliaNbHO-
€KOHOMIYHUMM peanisMun Ta AN3aNHOM IHTep'e-
piB 6ibnioTek, a TaKoX 3pO3yMiTH, AK Li dakTo-
PV BMANBAKOTb Ha CTBOPEHHA GYHKLIOHANbHWX,
edeKTMBHMX, TOCTUHHUX Ta nNpuBabanBMX
NPOCTOPIB AN KOPUCTYBaUIB.
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AHaniz nonepegHix AocniA)KeHb.
OcTtaHHIMKM pokamu 6yno npoBeseHO psAj
JOC/IAXEHb, CNPSMOBAHWUX Ha  BUBYEHHS
dakTopiB, WO BMAMBAOTb Ha TPOMAACHKI

npoctopun. Ui pocnigxxeHHs 30cepeskyroTbea
Ha apXiTeKTYpHMX Ta AN3aMHEPCbKMX acrekTax,
a TakoX Ha 3abe3neyeHHi ONTMMaNbHUX YMOB
ANA  KopwucTyBadiB. Hanbinbw o6rpyHTOBaHO
uto Temy posrnsgae B. A. Abusos [16], Akun
[OCNIAKYE BMAMB CyyacHWX @akTopiB  Ha
apxiTeKTypHe cepefoBulle Ta MPOBOAUTb
BCeBIYHNIN Ornag Ta CTPYKTYPHUIA aHani3 pisHMX
dakTopiB i ymoB. OCHOBHI rpynu Takux
dakTopiB, BKIKOYAKOUM COLLiaIbHO-EKOHOMIYHI,
npupogHo-reorpadivHi, MiCbKi, €pProHOMIYHi,
€KOJOTIYHI,  TeXHOJONIYHI,  KyAbTypHi  Ta
€CTEeTMYHI, BMW3HA4YaloTbCA BIiAMOBIAHO A0 IX
cyyacHocTi Ta cneundikm. C. B. Cbomka gocnig-
XXYE TEOPETMYHI 3acasyu CTaHOBNEHHS AN3aHY
apxiTeKTypHOro cepegosuiia Ta $OpMOTBOpPYI
UMHHUKM AW3aliHY apXiTeKTypHOro cepeaoBu-
wa [13]. O. O. CadpoHosa Ta I. B. bopuceHko
BMCBITAHOIOTb OCHOBHI GakTOpW, AKi BNAMBAKOTb
Ha QyHKLUIOHaNbHO-MAaHyBalbHY OpraHisauito
6ibnioTekn BULLOrO HaBYasbHOro 3aknagy [11],
a |. C. BopoHkoBa AOCNIAXYE UMHHUKK, WO
BMN/IMBalOTb Ha GOPMyBaHHA  apXiTekTypu
6ibnioTeK BULLMX HaBYaJIbHUX 3aKIakiB, BKIHO-
Yyaloun  MNOAITUYHI, IAEO0NOriYHi, diHaHCOBO-
€KOHOMIYHI, coujanbHi Ta KyAbTypHO-OCBITHI
dakTopu [3]. Kpim Toro, Xi Xinwen agocniaxye
6a3oBi NpUHUMNM MoZepHi3auii  ny6aiyHmX
6ibniotek y Kutai, 30kpema BNAMB 30BHILLHIX i
BHYTPILLHIX pakTopiB Ha uen npouec [17].

Lli gocniaxxeHHs Hagann Ba><KJMBUA BHe-
COK Y PO3yMiHHA daKTopiB Ta YMOB, AKi BMNMU-
BaOTb Ha AN3alH CyyacHux 6ibaioTek, Ta MatoThb
CNY>KUTW OCHOBOHO A1 MOAANbLUNX AOCNIAXKEHb
y Ui ranysi. BuasneHHa Ta cuctemartmsauia Luux
UMHHMKIB | yMOB 6Oyae KOPWUCHMM  Ans
NOZaNbLIOro PO3BUTKY Cy4dacHux bibnioTek i
CTBOPEHHA biibll edEeKTUBHMX, FTAPMOHIVHMX Ta
3pYYHUX MPOCTOPIB AN KOPUCTYBaYiB.

MocraHoBka 3aBpaaHHA. OCHOBHOWO
byHKuieto 6ibnioTekn € 3abesneyeHHsa BigMoO-
BIJHOrO cepezfoBMLLA ANA YMTAHHSA, HAaBYAHHA
Ta AOCNIAXEHHA KOPWCTYBauiB 3 JOCTYNOM AO

iHbopMaUiHUX pecypciB. B Tonm e uac,
OypXAMBMI PO3BUTOK CyCMiNIbCTBA, HayKu MU
TEXHO/IOTiN  OBYMOB/OE  CYTTEBI 3MiHM B
opraHisauii npocTopis 6i6aioTek, Ha PO3BUTOK
BHYTPILLUHBOTO CepefoBuLLa SIKMX BMAMBAKOTh
PI3HOMaHITHI  dakTopy, WO  AMHAMIYHO
3MiHIOHOTBCA. TOMY HEOBXIAHVMM € BU3HAUEHHS
BCIX UYMHHMKIB | YMOB, LWO BMAMBaKOTb Ha
bopMyBaHHA AM3aliHy iHTEp'epiB  CyyacCHUX
6ibnioTeKk 3 NMPOBEAEHHAM iX KOMMAEKCHOro
PO3rnsaAy i CTPYKTYPHOrO aHanisy.

Pesynbtatm pocnipkeHHA Ta iX
obroBopeHHA. AHani3 MPOEKTHO-6yAiBENbHOT
NpakTUKK Ta NiTepaTypHUX AXepen A03BOANAN
BMABUTM Ta kaacudikyBaTM OCHOBHI rpynu
dakTOpiB Ta YMOB, WO BW3Ha4alOTb AU3aiiH
CyyacHux 6ibnioTek: coLianbHO-EKOHOMIYHI,
npupoaHo-reorpadivHi, mictobyaisHi, eproHo-
MiUHi, €KOJIOTiIYHI, TWUMNOJOTIUHI, TEeXHiYHi,
eCTeTMYHI Ta Ky/abTypoAoriyHi daktopu [16]. Lii
dakTopu  BigirpatoTb  KJAOYOBY  poOab Y
MOJZENOBaHHI Ta €BOJOLiI 30BHILWHbLOrO Ta
BHYTPILWHBLOTO cepefoBMLLa 6ibnioTek,
afanTyrumNCh A0 AMHAMIKM Yacy Ta MPoCTopy.

CoyiasnbHo-eKOHOMI4YHI ¢dakmopu
BIAIrparoTb BaXX/MBY POJb y PO3BUTKY Ta QYHK-
LioHyBaHHI 6ibnioTek. BoHM BktoYatoTh CTaH
PO3BUTKY CyCMiNbCTBa, MOTPEOM Ta MOXKANBOCTI
HaceneHHs, couianbHi notpebu Ta diHaHCOBO-
€KOHOMIYHWI CTaH BiABigyBauiB 6ibnioTek Ta ix
BJIACHUKIB, @ TaKOX coujianbHO-AemorpadiuHy
CcTpyKTypy. LI dpakTopn Bn/IMBaoTb Ha piBeHb
$iHaHCOBOro Ta TEXHO/IOTNIYHOTO 3abe3neyeHHs
6ibniotek, nonut Ha 6ibaioTeuHi nocayrm Ta
pecypcy, GYHKLiIOHabHO-NPOCTOPOBY OpraHi-
3auito 6ibnioTek, a TakoX CKnaj, Xxapakre-
PUCTVMKWN Ta IHTEpecu KopucTyBauiB bibnioTek.
BoHM TakoX BM3HauyaltOTb, AK OpraHisauis
npoctopy 6ibaioTekn 3anexuTb Big couianbHNX
Ta E€KOHOMIYHWX BWKAWKIB, Taki K MYyNbTW-
KyAbTYPHICTb, GiHAHCOBI OBMEXeHHs, TeXHO-

NOTiYHI  3MiHM Ta iHPopMauiHi  noTpebun
HaceneHHs.
CmaH po3sumky cycniiecmed, SKUN

BM3HA4Ya€E CTyniHb GIHAHCOBOro Ta TEXHONO-
riuHoro 3abe3neuyeHHs 6ibnioTek. bibniotekn B
fobpe iHaHCOBaHMX paMioHax MOXYTb MaTtu
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Ginblue MOX/IMBOCTEW Ta pecypciB ans ix
obalWwTyBaHHA Ta BMPOBAJXEHHA NepesoBuX
TexHosorin [3]. 3 iHworo 6oky, 6ibnioTekn y
perioHax 3 HeBMCOKMMMW COLLialbHO-eKOHOMIY-
HAMW  NOKa3HMKaMM  MOXYTb  HajaBatu
npiopuTeT Anwe 6a3oBUM enemeHTam [12].

[lompebu ma Moxaugocmi HaceseHHs,
AIKI BM3HaYatoTb MONuT Ha 6ibaioTeuHi mocayru
Ta pecypcy, a TaKoX CMOXWBYY MOBEAIHKY
KopwucTyBauiB. B perioHax 3 Bucoknm iHpopma-
LiMHMM 3anuUTOM HaCeNeHHs, ICHYe 3HauyHa
notpeba B LnMppoBMX pecypcax Ta iHbopMaLiin-
HWX TexHosoriax. B perioHax 3 HU3bKMM iHPOP-
MaLUiHWM 3anMTOM Hace/NeHHs, MNPOCiAKO-
BYETbCA Besivka notpeba B 6e3KOLTOBHUX abo
Aewesnx 6ibnioTeyHMx nocayrax, Takux K
A0CTyN A0 iHGOPMaLiMHNX pecypciB, IHTEpPHeTY,
HaBYa/IbHMX MaTepianiB TOLLO.

CoyianeHi nompebu Ta iHaHCOBO-
eKOHOMIYHUU cmaH AK BiaBigyBayiB b6ibnioTek,
Tak | iX BNACHWKIB y 3HAYHOO MIpPOKO BM3HaYa-
FOTb iX PYHKLIOHaAbHO-NPOCTOPOBY OpraHisa-
uito [3]. Tak, NpmBaTHI Ta gep>kaBHi 6ibaioTekn
MOXYTb CYTTEBO PIi3HUTUCA XapaKTepucTnkamm
iHTep'epa 4yepe3 PISHULKD B  MOXINBOCTAX
¢diHaHcyBaHHA.  [puBaTtHi  6ibnioTeky, sk
npaBuaO, MarTb  binblle  THY4yKOCTi B
0bOpPMJIEHHI CBOIX NPUMILLEHb, OCKIIbKN BOHU
He obmexeHi 6roaxeTaMn  Aep>XaBHOrO
diHaHcyBaHHA. BOHM TakoX MOXyYTb 6yTL BinbLu

cneujianizoBaHMK, OPIEHTYOUNCD Ha
KOHKpeTHy  ayauTopito abo  HaBiTb  Ha
IHAMBIAyanbHUX  KopucTyBadiB.  [lep>kaBHi

6ibnioTeky, 3 iHWOro 60Ky, MaroTb BHOAKETHI
obMexXeHHs, AKi MOXyTb BMAMBATM Ha AM3alH
Ta obnawTyBaHHA iX npuMmiweHb. OgHak BOHM
MatoTb  O6yTM  AOCTYMHUMMW  ANf BCbOTO
HaceneHHs, TOMy iX AM3anH Ta obnawwTyBaHHA
4acTO OPIEHTOBAHE Ha LUMPOKY ayAUTOPIIO.
CoylanbHo-0emozpagiuHa  cmpykmypa,
fKa BMAMBAE Ha CKJaf, XapaKTePUCTMKM Ta
iHTepecu KopucTtyBauiB b6ibniotek. Hanpuknag,
B perioHax 3  BWCOKOK  COLiaNbHO
PI3HOMAHITHICTIO  Ta  MYAbTUKYNbTYPHICTIO
HaceneHHs BMHMKaAE notpeba B 6ibAioTEUHMX
nocayrax, AKi CNpuUAKOTb [HTerpawii, iHKAH3Ii,
coLjianbHOI B3aEMOZii Ta Ky/bTYPHOMY OOMiHY

MK Pi3HUMK rpynamu. B perioHax 3 HU3bKOKO
COLiaNbHOK PI3HOMAHITHICTIO Ta MOHOKY/IbTYP-
HICTHO HaceneHHAa Moxe OyTn notpeba B
6ibnioTeyHnx  nocayrax,  AKi  CNPUAIOTb
36epexkeHHI0 Ta nonyaspu3aLii HalioHaabHOT
CNaALLMHW, MOBW, Ky/IbTYpU TOLLLO.

Knimamu4Ho-npupodHi ¢gakmopu,
BK/IFOYAOTb  KNIMATU4YHI  YMOBW, MNPUPOAHO-
naHawadTtHi - Ta iHWIi  XapaKTepUCTUKM

HaBKONLLHBLOTO NMPUPOAHOTO CepeaoBuLLa.
OZHVMM 3 OCHOBHWX MPUPOAHO-reorpa-
bivyHMX dakTOopiB, WO BM/IMBatOTb Ha AM3aliH
cyyacHux b6ibnioTek, € knimart. B 3anexHoCTi Big,
KNIMaTUYHOI 30HM Ta Opi€EHTALLT MPUMILLEHb 3a
CTOpOHamMW CBITy 06MparoTbCA BIAMOBIAHI CUC-
TEMM OMaA/IEHHS, TEMN0I30AALI, KOHAMLIFOBaH-
HA NOBITPA, a TAKOX 06NafHAHHA ANS 3aTIHEHHA
Ta iHWI Ccy4yacHi 3acobu ans peryntoBaHHA
TemnepaTypW,  OCBITAEHHA,  3axuCTy  BIA
neperpiBy Ta 3MEHLUEHHSA CMOXUBAHHA eHepril.
[HWKM npupoaHo-reorpadivyHnm
dakTOpOM, WO BMAMBAE Ha AM3alH Cy4YaCHUX
6ibnioTek, € npupoOHO-AaHOWagdmHi
Xapakmepucmuku Micyesocmi, AKi BKAHOYaOTb
Taki CKNajoBi, AK penbed, FPYHTW, BOAOMMMU,
POCANHHICTb  TOWoO. [lpupoaHo-naHAwadTHI
XapaKTePUCTUKN MatOTb 3HAYEeHHA Ans Bubopy
Micus po3TallyBaHHA 6ibnioTeky, i
apXITEKTYPHOro CTUAto Ta GOpPMK, a TaKoX ANS
opraHisauii npwnernoi  Teputopii. /[m3aiiH
cyyacHux 6ibnioTek NOBMHEH TapMOHINHO
NOEAHYBATMCA 3 MPUPOAHUM NaHAwadToM Ta
BpaxoByBaTK 1oro ocobamsocTti. Hanpwuknag,
ANA CTBOPEHHA KOMG@OPTHOro Ta 3aTMLUHOTO
cepefoBMIa B LMX  30Hax  MOXHa
OpraHi30ByBaTV B3aEMOZAIO MiDK BHYTPILLHIM Ta
30BHILLHIM NPOCTOPOM 6ibnioTtekwn,
BMKOPWCTOBYHOUM MPO30PI CTiHW, BEAWKI BIKHA,
Tepacy, 6ankoHn Towo. Le po3soauTb
KOPUCTYyBayaM  HaCONOAXKYBATUCA  KPacoro
NPUPOAHOro  NaHawadTy Ta  OTpUMyBaTK
NPUPOAHE OCBIT/IEHHSA Ta CBiXe NOBITPA.
YpaxyBaHHAM  NPUPOAHO-KAIMaTUUYHUNX
bakTopiB 3 ypaxyBaHHAM iHTerpauii BHYTpiLl-
HbOrO Ta 30BHIWHbLOrO CepefoBMLLA MNPUMI-
weHb 6ibniotek, 0cob6AMBO pekpeaLinHOro
NPU3HAUYEeHHs 3 BKIKOYEHHAM BIAMOBIAHMX
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NPUPOAHUX  enemMeHTiB  Byge  cnpuatu
CTBOPEHHI0 KOMMOPTHOTO Ta PYHKLiOHaNbHOTO
BHYTPILLUHbOrO NpocTopy 6ibaioTeku.
Micmob6ydieHi dpakmopu BigirpatoThb
KNHOYOBY pOAb Yy (GOPMyBaHHI 30BHILLIHBOTO
BUrnagy 6ibniotek, npoTte iX BMAMB TakoX
NPOABAAETLCA Y AN3aNHI IHTEP EPY 3 TOUKM 30pYy
po3TallyBaHHA (y LeHTpi MmicTa abo Ha WMoro
OKOIMLAX) Ta BU3HAYaE CTPYKTYypy MPUMILLEHb
Ta HeObXIiAHICTb 3aXUCTY Bif 30BHILLHBOTO LWYMY
[6]. Kpim TOrO, BOHM 3Ha4YHOK MipOO BM/VBa-
tOTb Ha PopMmy, obcar, po3TallyBaHHA Ta B3aE-
MO3B'A30K 6ibnioTeKM 3 HaBKONULLIHIM cepeso-
BULLIEM, @ TAKOX Ha il pO/ib Y MICbKOMY >XUTTI.
EpzoHomiyHi ¢pakmopu cTOCyrOTbCA
BMNAWBY AM3alHY IHTEP EPY Ha 3pyU4HicTb, be3ne-
Ky Ta 340pOB'A KOPWUCTyBayiB Ta MpaLiBHWKIB
6ibniotek. o eproHoMiyHWMX GakTopiB Hane-
XaTb aHTPOMOMETPUYHI, NcnxodizioNoriyHi Ta
eCcTeTMYHi  BIANOBIAHOCTI  QYHKLiOHaNbHMX
MOX/INBOCTEN Ta 0OCOBAMBOCTEN NOAVMHU A0
NpPeAMETHO-NPOCTOPOBOrO OTOYEHHA Ta YMOB
npawi 1 BignounHky [15].
AHMponomMempu4Hi napamempu BaXVBI
ONA  MPOEKTYBaHHA MebniB, obnasgHaHHA Ta
npoctopy 6ibniotekn, wob 3abe3neuntn
3pyyYHicTb Ta 6e3neky kKopwucTyBauiB. Bucota
CTONIB, LWMPWMHA MPOXOAIB, PO3TallyBaHHS
NOAMLB Ta eKpaHiB MOBMHHI BpaxoByBaTW
AHTPOMOMETPUYHI AaHi Pi3HUX FPYN HaCeNeHHS,
BKJIFOYarOUn noaen 3 obmexeHMM
MOXAMBOCTAMM. [l LLbOrO BUKOPUCTOBYHOTbCA
CTaHAapTU30BaHi Tabauui aHTPOMOMETPUYHUX
napameTpiB abo Mae NpPOBOANTUCSA
BMMIPIOBaHHA Ha MiCLLeBMX KOPUCTYBayax.
lNcuxogizionoziyHi - MakOTb BMJMB Ha
NCUXONOTIYHNI Ta QI3NUYHUA CTaH NHOAVHW Nij
yac nepebyBaHHA y cepesoBuLli. MNpaBuabHe
OCBIT/IEHHA, OMNTUMaAbHWUW PIBEHb LWYMYy Ta
KOMpOpTHa TemnepaTtypa, 3HaYHO BMAMBAIOTH
Ha KOTHITUBHI QYHKL,iT Ta NCUXIYHNIA CTaH OCib y
6ibnioTeuHOMy cepesoBuLLi. 3abe3neyeHHs
TakMX yMOB CNPUSE MiABULLLEHHIO KOHLEHTPaLLii,
MOKPALLEHHIO  HaBYa/lbHOTO  Mpouecy Ta
3aranbHOMY CTaHy 340pPOB's KOpUCTYyBauiB [5].
EcmemuyHi — CTOCYtHOTbCA CMPUMHATTA
Bi3ya/bHMX acnekTiB iHTep'epy 6ibnioTeky,

TakKMX  AK  KOMMO3MLiAHI Ta  KOJNbOPOBI
XapaKTePUCTUKK, WO CTBOPHOKOTb FaPMOHilHe
cepezfoBMlLe Ta MNO3UTUBHY aTmocdepy. Lle
0O3Hauag, Wo An3aniH 6ibaioTekn NoOBUHEH ByTU
npuBabaMeMm Ta BigNOBiZaTM CMakaM Ta
OYiKyBaHHAM KOpWCTyBauiB. Baxxnmeo
BPaxoByBaTW KOMMO3WLINHI Ta KONbOPOBI
XapaKTePUCTUKK IHTeP ey, Taki AK GopMu, NiHii,
TeKCTYpW, KOHTpacTu, putMn Towo. Kpim Toro,
Mae ByTn cTBopeHa no3nTmBHa atmocdepa Ta
eMOLiMHNIA HacTpin 3a gonomoroto Bubopy
CTWANIB, TeMaTuKW, CcMMBOJIB, 0bpasiB TOLO.
Takuii gu3ariH Ma€ CnpusTM  3aZ0BOJIEHHIO
ecTeTMyHMX NoTpeb kopuctyBauis 6ibniotekw, a
TakoX  nigcuamtn X igeHTudikaudito 3
npeAMETHO-NPOCTOPOBUM cepesoBULLEM
6ibnioTekn AK KyNbTYPHORO YCTaHOBOIHO.

Lle o3Hauae, WO BMNAMB €pProHOMIYHMX
bakTopiB Ma€E BaxNMBe 3HaYEHHA ANA MOKpa-
WEHHSA AKOCTI AM3alHy iHTep'epy Ta 3a40BO-
JIeHHA KOpWCTyBayiB Ta npauiBHMKIB 6ibnioTe-
KW, BpaxyBaHHA SKMX MOXe rapaHTyBaTH, Lo BCi
Moan 3 pisHUMU QIBUYHUMKN MOXKANBOCTAMM
3MOXYTb MOBHOLLIHHO OTPUMYBaTK AOCTYN A0 iX
npocTopy.

ExonoeivHi ¢pakmopu nepesbayatoTb
BMKOPWUCTAHHA JAOBFOBIYHUX | €KONOTIYHUX
byaiBenbHUX  MaTepianiB,  BiHOBAIOBaAHMX
JoKepen eHeprii Ta 3ax0AiB o0 36epexeHHs
/W paLioHaNbHOTO BUKOPWUCTaHHA MPUPOAHMX
pecypciB, BaX/IMBUX ANA OXOPOHN HABKOAWLL-
HbOro CcepefoBULLA. AKi CNPUAOTL 36epexxeH-
HFO HaBKOJIMLLHBLOIO CepefoBuLLa Ta CTBOPEH-
HIO KOMOOPTHUX YMOB AN KOPWUCTYyBauiB,
6a3yroTbCA Ha TakMx NPUHLMMAX:

- BUKOpUCMAHHA 008208I4YHUX [ €KOJIO-
2i4yHuUx byodisesbHUX Mamepianis, Takux K
[epeBO, KaMiHb, CKNO, MeTas, [/MHA, BOBHa,
6aBoBHa TOLWO. Taki mMaTepiaan He LWKOAATb
340POB't0 NtoAen i He 3abpyAHIOHTb HaBKO-
JNVLLHE cepefoBuLLe Mig 4Yac BUPOBHMUTBA,
eKcryatauii Ta yTuaisadii;

- BUKOpPUCMAHHSA 8i0HOB/108AHUX
Oxepes1 eHepaii ma 3axo0is wjodo 36epexeHHs
U payloHasneHo20 BUKOPUCMAHHA NPUPOOHUX
pecypcis, Taknx ik BOAa, NOBITPA, cBiTAO. Ana
LbOro MOXHa 3aCTOCOBYBATW COHAYHI MaHen,
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BITPAKW, reoTepMajbHe OManeHHs, CUCTEMMU
OuYNCTKN Ta 360py AOLLOBOI BOAMW, CUCTEMU
peunpkyaauii nositps Towo [18; 4];

- 30CMOCY8AHHA  eHepz0epekmMuBHO20
OCHAWjeHHA, TakuX fAK BITPaxiB, MaHCapAHWUX
BIKOH, Cy4aCHOTO iHXXEeHEePHOro OCHAaLLleHHA Ta
yCTaTKyBaHHs Ta IHHOBALiMHMX OyAiBeNbHUX
eNeMeHTIB AN CTBOPEHHA  OMNTUMMaJbHUX
CaHITapHO-TITIEHIYHNX MapameTpiB cepesoBu-
Wa ” MakCMManbHOro NPUPOAHOTO OCBITIEHHSA
Ta BeHTUAAUil MpuMiweHb. TakumM  YMHOM
MOXHa MOKpaLWMTK fAKICTb MOBITPA B HUX Ta
3MeHLNTM NoTpeby B LWUTYYHOMY OCBIT/IEHHI Ta
KAiMaT-KOHTpONI [2];

- BUKOPUCMAHHS POCAUH [ oimodu3aliHy
B IHTep'epi 6ibaioTekM ANA CNPUAHHA BIAYYTTIO
kKompopTy KopucTyBayamu 6ibnioTekw.
PocavHW He TinbKy NpukpaLLatoTe NPOCTIp, ane
/I OUNLLYHOTb MOBITPSA Bif LWKIAJINBMX PEUYOBUH,
3BOJIOXYHOTb ~ MOro,  MOIMMHaKTb  LYyM,
cTabinisyroTb  Temnepatypy Ta CTBOPHOHOTb
NPUEMHE NCUXONOTIYHWNIA HACTPIN;

- BUKOPUCMAHHA NpuHYyunie 6iogie-
Ho20 Ou3aliHy, CNpsMOBaHi Ha 06'egHaHHsA
NtOAen i3 NpUpPOAOH0 3a AOMOMOrOH AM3aiiHY,
AN CNPUSHHA  BIAUYTTIO  CMOKOK  Ta
penakcau,ii [10]. BiopinbHuM AN3aiiH
nepesbayvae BUKOPUCTAHHA NPUPOAHUX GOpPM,
KO/MIbOPIB, TeKCTyp, MaTtepianis, obpasiB Ta
eNeMeHTIB, fKi HaragyrTb Npo npupoay, a
TaKOX CTBOPEHHS BIAKPUTMX Ta MNPO30PUX
npocTopiB, ki 3abe3neuyroTb 3B'A30K i3
30BHILIHIM CepeAoBULLEM.

- CmeopeHHA HeobXIOHUX CaHimapHo-
2l2lEHIYHUX YMOB8 TIOB'A3aHMX 3 KOHTPOJIEM
di3MYHMX NapameTpiB HaBKOAMULLIHLOTO cepe-
[OBVLLA, TaKUMU AK TeMrnepaTypa, BOAOTICTb Ta
WBMAKICTb PyXy NOBITPA, 6e3neyHoro piBHA
wymy, Bibpauii Ta iHPpPa3ByKy 3a paxyHOK
HOBMX | YAOCKOHaNEHUX IHXEHEPHUX CUCTEM
XUTTE3abe3neyeHHs.

TakuMm YMHOM, BpaxyBaHHSA €KONOTIYHUX
dakTopiB Npu An3ainHi iHTep'epy bibnioTekn €
He TibKN MOAHWM | Cy4aCHUM TPEHAOM, ane n
HeobXifHO yMOBOK AnA  3abe3neyeHHs
rapMOHIi MiX JIFOANHOK | NPUPOAOID, @ TaKOX

ANA NIABULLEHHA SAKOCTI XWUTTA Ta 340POB'S
KopucTyBauiB 6ibniotekn.

TunosnozivyHi ¢pakmopu. Po3rnsgarouu
TUNOANOTIYHI GaKTOPM MAEMO BPaxoByBaTK TUM
6ibniotekn, TMN iHGOPMALIMHUX MaTepianiB i
pecypciB Ta TMNW KOpUCTyBadiB 6ibaioTekoto:

Tun 6i6aiomeku (akageMiyHa, nybniuHa,
HaykoBa,  CneuianbHa  TOWO)  BW3HAuYaE
KOHKPETHI NoTpebu Ta BUMOTM A0 OpraHisau,ii ix
BHYTPILLUHBOTO npocTopy. AkazeMiyHa
6ibnioteka Moxe notpebyBatn bGinblie TUXMX
HaBYaNbHUX 30H i MPOCTOPIB A4 CMiNbHOrO
HaBYaHHA, TOAI AK nybniyHa 6ibnioTeka
notpebye binblue 30H ANA AUTAUUX NPOrpaMm i
rpoMaacbkmx — 3axogis. Kpim  Toro, Tmn
6ibnioTekn MOXKe BNAMBATU Ha CTUAb | KONOPUT
iHTep'epy. HaykoBa 6ibnioTeka MoOXxe MaTtu
BiNbl CTPOrMMA | NAaKOHIYHWI AM3alH, TO4i AK
cneuianbHa  b6ibnioteka  (Hanpwknag, Ans
cn1abo30purx) MOXKe MaT Biibll KOHTPACTHUN i
AICKpPaBU AN3aLH.

Tun  iHpopmMmayiliHux  mamepianie  (
pecypcis, Akumun onepye b6ibnioteka, Takox
BM/IMBAE Ha AW3aiH BHYTPILIHbOrO MpPOCTOpPY.
BibnioTew, Aka 30cepeAKyETbCA Ha LUPPOBMX
pecypcax, Moxe 3Hajzobutucs bGinblwe micus
ANA KOMMN'IOTEPIB Ta iHLWMWX TEXHOAOTII, y TOW
yac, Ak 6ibnioTeui, 3 TpagMLINHUM iHOpMa-
LWiMHUMK  MaTepianamu, HeobxigHe bGinblue
noavuUb i Micub Ans ix 36epiraHHaA. Kpim Toro,
BapTO nepesbayaTv nepcnekTBHI MNepeTBo-
PeHHA PYHKLIOHaNbHO-TEXHONOTIYHNX NpoLie-
CiB Y BHYTpPILWHbOMY cepezoBuLLi. Hanpuknag,
MOXHa CTBOPOBATU THYYKi Ta MOAYJbHI
mebneBi KOHCTPYKLii, AKi JO3BOAAOTb JIErKo
nepecTaBasTV 1 3MiHIOBaTU QYHKLT MpocTopy.

Tun Kopucmyga4a TaKOX € BaX/IMBUM
bakTopoM  Mpu  NpPOEKTYBaHHI  iHTep'epy
cyyacHoi 6ibniotekun. Karteropii kopuctyBauis,
Taki AK CTYAEHTW, AOCAIAHVKW, AiTW, NN 3
OOMEXEHUMWN MOXIMUBOCTAMMK, MaroTb CBOI
cneumdiyHi noTpebu Ta iHTepecK, AKi NOBUHHI
6yTV BpaxoBaHi Npu CTBOPEHHI KOMPOPTHOro
Ta 3py4yHOro MpocTopy Ana Hux. Hanpwuknag,
AN AiTeN MOXHa CTBOPHOBATU BiNblu irpOBUNA |
HaCUYEHWNIN KONbOPaMW IHTEP'EP, AN NHOAEN 3
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obMexXeHMMN MOXAUBOCTAMWU — AOCTyMNHe Ta
6e3neyHe BHYTPILLHE cepesoBMLLE.

TexHiyHi dakmopu MatOTb CyTTEBUM
BMAMB Ha 3MiHY | PO3WMNPEHHA QYHKLUIA i
cepsicy 6ibnioTek, a TakoX Ha aganTauito Ta
ONTUMI3aLito iHTEP'EPY AO HOBUX BUMOT i
MOX/IMBOCTEM 33 pPaxyHOK BMPOBaJ)KEHHS
HOBUX OyAiBe/sIbHMX MaTepianiB, KOHCTPYKLI,
TEXHOJONIN,  IHTeNeKTyalbHUX  IHXKEeHepHUX
CUCTEM, KOMM'OTEPHUX TEXHOJOrIW, Ta HOBWX
TMNiB Meb6niB, WO BM3HAYaKOTb BiANOBIAHY
opraHisaLito npocTopy.

BukopucmaHHa  Hosux  OydigeslbHUX
mamepianie i KOHCTPYKLUi/A  AO3BONAOTb
cTBOpPtOBaTH Hinbll ePpekTVBHI Ta QYHKLIIOHab-
Hi npocTopw. Lle gocAraetbca yepes BMKOpPUC-
TaHHA MPOrpecrBHNX MaTepianis, BTOPCMPOBH-
HM Ta TEXHOJIOTW, a TAaKOX 3a AOMNOMOroH
HaHOMaTepianiB, fAKi MOKPaLlyTb  AKICTb
mMaTepianiB i B1acTMBOCTI byAisesb. TpagnuiviHi
NPUPOAHI Ta MiCLEeBI MaTepiann TakoX OTpu-
MYOTb HOBI MOX/IMBOCTI 3aBAAKN TEXHIYHOMY
nporpecy, Wo CrpuA€e CTBOPEHHIO €KOIOTIYHMX
Ta eHeproedeKTUBHMX KOHCTPYKLin [15].

BnpoeadxeHHs [HMmesiekmyaaeHuUx
[HXeHepHUX cucmeM, Taknx K aBTOMaTM30BaHe
OCBIT/IEHHS, OMaNeHHs, KOHAMLIFOBaHHA MOBIT-
ps TOWO, CNPUSA€E aBTOMATUYHIM onTUMI3aLi
CMO>XMBaHHA eHeprii, MOKpaLLeHHIO AKOCTI W
KOMPOpPTYy  NMpuMilleHb  Ta  CTBOPEHHHO
KOM®OPTHOI 11 TOCTUHHOI aTMochepun. Cuctemm
«pPO3yMHOro B6yAnHKY» A03BONAIOTb KepyBaTh
napameTpamn cepesoBuLLA 3a AOMOMOrOH
ceHcopiB, NyabTiB abo MobiNbHMX aoaaTkiB [8].
CnctemMun «3eneHoro 6yauHKy», WO BUKOPWUC-
TOBYIOTb BIAHOBIOBaHI Axepesia eHeprii, Taki
AK COHfAYHa eHeprid, BiTep, reoTepmMmasbHa
eHepria,  3abe3neuytoTb  edpekTMBHE U
ekosioriuHe dyHKLUioHyBaHHA byaisni [1].

Po3sumok iHgopmayitiHux ma komn'ro-
MmepHUX mexHo/102(l CNPUAE CTBOPEHHIO Lmnd-
poBux 6ibaioTek Ta iHTerpauii MyabTUMeAiNnHNX
pecypciB y ®i3nyHniA npocTip. BukopwmcTaHHs
IHTEPAKTUBHUX JAOLLOK, €KpaHiB, MPOEKTOPIB,
naaHweTiB, CMapTOOHIB CNPOLLYHOTb JOCTYN A0
eNeKTPOHHUX KHWUF, >XYpHaniB, Bifeo, ayaio.

BipTyanbHa abo fOMOBHeHa peasbHICTb Bij-
KpWBa€E A0AATKOBI MOX/MBOCTI A5 CTBOPEHHS
HoBMX ¢$OpM B3aeMoAii 3 IHPopMmaLieo Ta
CNPUSE HAaBYAHHHO.

Hoei munu mebis, ki po3pobastoTbea 3
ypaxyBaHHAM noTpeb KopucTyBauiB, Nerko
nepecyBatoTbCs, CKNAAarOTbCs, TpaHCHOpMy-
rOTbCA abo afanTyroTbCA A0 PI3HMX CUTyaUii,
[03BONAOTL BiAMEXOBYBATU OKpeMi yHKLio-
Ha/NbHi 30HM 3aa1a KOMQOPTY Ta 3PYyYHOCTI.
BukopuctaHHA HaTypanbHUX, BTOPUHHMX abo
BIAHOB/IOBaHWX MaTepianiB ana mebnis cnpuse
eHeproedeKTMBHOCTI.

TexHiuHi GakTOpW MatoTb CyTTEBUI BMNIVB
Ha 3MiHy | po3wmnpeHHa OyHKUiK |1 cepBicy
BibnioTek, a TakoXX Ha aganTalito Ta onNTUMiI3a-
Lito IHTep'epy A0 HOBMX BUMOT i MOXJ/IMBOCTEW.

EcmemuyHi ¢pakmopu 6arato B 4yomy
06yMOBAIOKOTb CTBOPEHHA BUPA3HUX | XYAOX-
HbO-06pasHMX BUPILLEeHb An3aiHy BHYTpILL-
HbOro cepegosua 6i6nioTek 3a AOMOMOroHo
PI3HOMaHITHMX KOMMO3ULiNHMX 3acobiB,
KONbOPY, OCBIT/NIEHHA, MebniB i 03506/1eHHA Ta
BM/AMBAKOTb Ha TFapMOHItO, MPOMOPLIMHICT i
Kpacy 6ibaioTeyHOro npocropy.

KomnosuyiliHi  3acobu,  A03BOASKOTb
CTBOPIOBATM FAPMOHINHY Ta LiJIICHY CTPYKTYpy
NPOCTOPY, BPAaxOBYHOUM Taki €NeMeHTU fK
nponopuii, pWUTM, CUMETPIO, KOHTPACT Ta
akueHT. Hanpuknaa, MoXHa BMKOPUCTOBYBaTK
PO3AiNEeHHA NPOCTOPY Ha 30HM 3a AOMOMOTOHO
Neperoposok, LWTOp, KUAUMIB TOLWLO, @ TakoxXx
cTBOpOBaTM (OKaNbHI TOUKM 3a AOMOMOTOH
OCBITNIEHHSA, KOAbOPy, Mebnis abo aekopaTuBs-
HWX eeMEHTIB.

KomnosuyiliHi 3acobu, Taki Ak 6anaHc,
pUTM, MPONOPLIi, CUMETPIA, KOHTpacT Ta
aKUeHT, € BaX/IMBMMMK enemMeHTamy, Lo
cnpuAoTb  GOpPMyBaHHIO  FapMOHINHOI  Ta
LinicHOT  CcTpyKTypyn npoctopy. [lpaBuibHe
BUKOPUCTAHHA AKMX € HeobXigHuMn  ans
AV3aliHy NpocTopy, KU BIAMNOBIZA€E BUMOram
3pyYHOCTi, GYHKLIOHaNbHOCTI Ta eCcTeTuKu.
BoHy Bn/AMBatOTb Ha MNCUXONOTIYHWUMA  CTaH
BiABiAyBauiB  6ibnioTekn, MigBMLYyOUM  iX
KOMGOPT Ta KOHUEHTpauito, LWo Cnpuse
edeKTUBHOCTI iX HaBYaHHA Ta AOCNIAXKEHHS.
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Konip BnAvBa€ Ha NCUXONOTIYHWNIA CTaH Ta
HacTpi KOpUCTyBaudiB, a TakOX CTBOPIOE
NeBHUA CTWAb Ta aTMochepy nNpocTopy.
Hanpuknag, MoXHa BMKOPUCTOBYBaTK Teni Ta
CBITNI KOMbOPU A/ CTBOPEHHA 3aTULLKY Ta
KOM®OPTY, XONOAHI Ta TeMHI KOAbOpW AnA
CTBOPEHHA KOHTPAcTy Ta AWHaMIKW, ACKpaBi Ta
HacMyeHi KONbopW AN CTBOPEHHSA aKLEHTIB Ta
npviBepTaHHA yBaru.

OcsimneHHa BNAMBAaE Ha AKICTb |
KOMQPOPT uUMTaHHA, a TaKoX Ha Bi3yasbHe
CNPUWHATTA npocTopy. Hanpwknag, MoXHa
BMKOPWCTOBYBaTU MPUPOAHE OCBITIEHHA ANA
CTBOPEHHA CBIT/JIOFO Ta MPOCTOPOro edekTy,
WTYYHe OCBIT/IEHHA ANA CTBOPEHHA Pi3HWUX 30H
i HaCTpOiB, a TakoX KOMOIHyBaTW Pi3HI TMNW 1
Aokepena OCBITIEHHA AN CTBOPeHHs baxkaHoi
aTMocdepu.

OcsimneHHA BIAITPaE BaX/MBY POJb Yy
3abe3neyeHHi AKOCTI Ta KOMQOPTY UMTaHHA.
BoHO BnAvBae Ha 3pyuyHicTb BiABiAyBauiB
6ibnioTeky, IXHHO 34aTHICTb 30CepenkyBaTUCS
Ha TeKCTi Ta BigvyBaTV cebe KOMPOPTHO Mif yac
ynTaHHA. KpiMm TOro, OCBiTI€HHA MOXe 3Ha4yHO
BMJIMHYTU Ha Bi3ya/ibHe CMIPUMHATTA NPOCTOPY,
BMK/IMKaKOUM BIAYYTTA NPOCTOPY, rMMBUHK Ta
ob'emy.

CyuacHi mebai, 061a0HaHHA U 030061eH-
HA [,03BOJ/IAIOTL CTBOPIOBATU PYHKLIOHANbHI Ta
eCcTeTUYHI pileHHA ana 36epiraHHAa | npea-
CTaBNIEHHS KHWI, a TakoX Ans 3abe3nevyeHHs
3pyyHOCTi  Ta  KOMGOPTYy  KOPMWCTyBauiB.
Hanpuknas, MoXHa BWKOPWUCTOBYBaTWM Me6ni
pi3HUX dopM i MaTtepianiB ANA CTBOPEHHS
Pi3HOMaHITHOCTI U OPUriHaNbHOCTI NPOCTOPY, a
TakoX  BWKOPMUCTOBYBaTU  03400/€HHA |
AEKOPATUBHI  eleMeHTN AN CTBOPEHHSA
XYAOXHbOro 06pasy i CUMBOJIIKM NPOCTOPY.

paMOTHMIK Migbip maTepianis, KOAbOPIB,
3acobiB CUHTE3y MUCTeuTB, ObnalTyBaHHA W
mMebntoBaHHA Ta yBara O AeTanen Au3aviHy 3

ypaxyBaHHAM CTUNICTNYHOT yinicHoCcTi
KoMno3uuii  iHTep'epy  ByayTb  cnpuAatu
MOKpPALLLEHHIO eCTEeTUYHUX XapakKTEePUCTUK i
3arafbHii  npuBabameocTi  6ibaioTeyHoro

npocropy. EctetnuHi dakTtopm cnig posrnagatu
Yy MO€EAHAHHI 3 YHKLIOHaNbHUMMK acnekTaMmu

NpocTopy, TakUMK fK Nerkictb AoCTyny Ta
3pYYHICTb  BUKOPWUCTaHHA AN CTBOPEHHSA
dYHKLIOHaNbHOrO, Tak i Bi3yalbHO MPUEMHOrO
Ta KOMPOPTHOTO CepesoBuLLa.

KynemyponoeivHi ¢daxkmopu €
BUpIiWanbHUMK Y GYHKLiOHYBaHHI 6ibnioTek Ak
3HaUYLLUX KYAbTYPHWUX YCTaHOB. BOHW MicTATb B
cobi KyNbTYpHI 1 AyXOBHI NOTPebu cycninbCTBa,
ICTOPUKO-KYNbTYpPHI 0COBAMBOCTI Ta TpaamLii, a
TaKOX OCBITHIO, MPOCBITHULbKY W COLianbHy
posb. Lli yctaHoBM He nuwe 36epiratotb Ta
MOLWMPIOKTL 3HaHHA, ane 1 BigobpaxkatoTb
KyNbTypHi OCOBAMBOCTI Ta LIHHOCTI CBOIX
KOPWCTYBauiB, TUM CAMWUM BiZirparoum KNo4oBy
posib Y GOpMyBaHHI Ky/IbTYPHOTO cepesoBuLLa.

KynemypHi  ma  dyxoeHl  nompebu
CycnileCmea BW3HA4YaKOTb LIHHOCTI, igeanu,
CMaKW Ta iHTepecu PIi3HUX rpyn KOPUCTyBauiB.
Hanpwknag, 6ibnioteka MoXe BpaxoByBaTu
HaLjioHaNbHY, PenirinHy, eTHIYHY, reHaepHy Ta
iHWY cneundiky CBOEN ayanTopIi Ta CTBOPHOBATU
MNPOCTOpW, fKI BWCIAOB/OIOTL iX KYAbTYpPHY
IAEHTUYHICTb Ta CMpuUAKOTb X  JAYXOBHOMY
po3BUTKY [5].

Icmopuko-KynemypHi  ocobnugocmi U
mpaduyii, Wo GpopmMyroTb CTUAb, GOPMY Ta CUM-
BOJKY 6ibnioTeuHoro npoctopy. Hanpuknag,
6ibnioTeka MOXe BUKOPUCTOBYBATW €/IeMEHTU
HaLioHanbHOro abo perioHasbHOro MUCTELTBA,
apxiTeKTypw, QAeKOopy TOWO ANA CTBOPEHHSA
YHIKanbHOro Ta aBTEHTUYHOro obpasy [7].
bibnioteka moxe 36epertv abo BiZHOBUTK
ICTOPUYHY Nam’'ATb NPO MUWHY/Ne, BUKOPWC-
TOBYHOUM €/1EMEHTM apXiTEKTYPHOI CNajLuHK,
aHTMKBapPHWX MebniB, peTpo-aekopy Towwo. Abo
X 6ibnioTeka MOXe CTaTh CBOEPIAHUM MY3€EM,
AKUA AEMOHCTPYE Ky/JbTypHE PO3MAiTTAa CBOrO
perioHy,  BWKOPWCTOBYHOUM  HaLiOHaAbHWUN
KONOPUT, PONbKNOPHI MOTUBK, €THOrpadiyHi
eKcrnoHaTu Towo. inzarH iHTep'epy 6ibnioTekm
MOBMHEH BpaxoBYyBaTU Ui 0cobavBoCTi Ta
TpaauUii Ta NokasyBaTn noBary Ta ropAicTb 3a
CBOIO Ky/IbTYPHY HaNeXHiCTb.

Kpim Toro, 6ibnioteka Mo>ke BUKOHyBaTK
OCBITHIO, NPOCBIMHUYbKY mMa coyianbHy posb y
cycniieCmel, Hajaroum AOCTyn A0 pi3HOMa-
HITHWX KYNIbTYPHUX PeCypCiB Ta OPraHi3oByroum

166



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

3aXo4W,  AKi  MOMynApu3yrtoTb  YUTaHHS,
MWCTELTBO, HayKy Towwo [2]. TobTo bibnioTeka
Moxe  6yTM  MmicueM  36epexeHHs  Ta
nonynspusauii - HauiOHaNbHOI  CMaALMHK,
MiCLIEM HaBYaHHSA Ta OCBITU, MiCLIEM COLliaNbHOT
B3aEMOAiI Ta PO3BUTKY TPOMAAAHCHKOrO
cycninbctBa.  [nsanH iHTep'epy 6ibnioTekm
MOBWMHEH BpaxoByBaTM Li noTpebum Ta
BUC/IOB/IOBATU  iI@HTUYHICTb, LIIHHOCTI  Ta
MparHeHHA CycnifbCTBa. TOMY, MPOEKTYHOUM
6ibnioTeyHi  npocTtopW,  apxiTekTopu  Ta
AV3aiHepn MOBWHHI BpPaxoByBaTW ICTOPUKO-
KyNbTypHI OCOBAMBOCTI 1 TpaAuLii Ta AyXOBHI
notpebu MicueBoi KyabTypu. Lle moxe
nepeabayat  BMKOPUCTAHHA  TPajMLivHMX
apXiTeKTypHUX CTW/IB, TBOPIB JAEeKOPaTMBHO-
NPVKNAAHOrO MWCTELTBA, IHLWMX KYJbTYPHMX
apTedakTiB y An3aliHi 6ibaioTeyHoro npocropy.
BcebiuHe ypaxyBaHHS Takvx acnekTiB KyAbTypu
MOXe CTBOPUTU Yy KOPWCTYBauiB BigvyTTA
€AHOCTI Ta couianbHO-KyAbTyPHOI
MPVHAaNEXHOCTI, CMPUAIOYM PO3BUTKY MOYYTTSA
CNiNILHOTW Ta B3aEMOMOBAru.

BucHOBKMW. [1pOEeKTYBaHHA BHYTPILLIHBOTO
npoctopy 6ibaioTek — Le CKAagHUKA NpoLec,
fKMI NnoTpebye BpaxyBaHHA baraTtbox dakTopis
Ta yMOB. 3MiHa ymoB dopmMyBaHHsA bibnioTek y
3B'A3Ky 3 HAYKOBO-TEXHIYHUM MpPOrpecom
npu3sena Ao TOro, wo 6ibniotekn cTaroThb
6inbWw QYHKLiOHaNbHO HaCUYeHUM, JIO4MHO-
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RYSKEVYCH N. O., ABYZOV V. A.
Kyiv National University of Technologies and Design, Kyiv, Ukraine
FACTORS AFFECTING THE FORMATION OF MODERN LIBRARIES' INTERIOR DESIGN

Objective: to identify, analyse, and systematize the main factors that influence for the formation of the
interior design of modern libraries, as well as to provide an understanding of the importance of considering

various factors when designing library interiors.

Methodology is based on the analysis of design and construction practice and literature on library
interior design. In particular, the following methods are used: classification of the main groups of factors
according to certain criteria, systematization and generalization of the results; selective on-site examinations;

comparative analysis.

Results of the study are the identification, systematization and in-depth analysis of groups of factors
that have an influence on the design of modern libraries: socio-economic, natural and geographical, urban
planning, ergonomic, environmental, typological, technical, aesthetic and cultural. The features of the specifics

of each group of factors are considered.

Scientific novelty of the study is that for the first time a comprehensive analysis of the main groups of
factors was carried out, their specificity and characteristics of influence on the formation of library interior

design were carried out.

Practical significance of the study is that its results can be used in the designing and reconstruction of
library interiors of various types and sizes. The study can be useful for designers, architects, librarians, and

169


https://doi.org/10.32702/2307-2105-2020.5.55
https://doi.org/10.32702/2307-2105-2020.5.55
https://do%D1%96.org/10.1088/1757-899x/245/8/%20082050
https://do%D1%96.org/10.1088/1757-899x/245/8/%20082050
https://do%D1%96.org/10.1088/1757-899x/907/1/%20012035
https://do%D1%96.org/10.1088/1757-899x/907/1/%20012035
https://do%D1%96.org/%2010.31650/2707-403x-2021-15-126-135
https://do%D1%96.org/%2010.31650/2707-403x-2021-15-126-135

Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan Mucmeymeo3Hascmeo. TexHiYHI HayKu.

other stakeholders involved in the design, construction, or operation of libraries. The recommendations on how
to consider design factors can help designers create functional, harmonious, and attractive spaces for library
users. The study can also contribute to the popularization of librarianship and improve the image of libraries
as modern information centers.

Keywords: modern libraries, interior, design, factors, harmonious space.
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JIbgigcbka HaylioHaneHa akademis mucmeyms, Jlbais, Ykpaiqa

DOI:10.30857/2617-

02722023415, IHHOBALLIVAHI TEHAEHLLII TA TPAHC®OPMALLIT )KMBOMUCY

@Y BAOLLUI B NEPIOA, MO0 NPOXXUBAHHSA B MPOBIHLLI
CNYYAHD (40-X POKU XX CTONITTA)

Mema: docnidumu npoyec mpaHcgopmayii xydoxHeo2o cmunto @y baowii 8 nepiod lio2o NPOXUBAHHS
8 UYyHUYiH[, nposiHyia CuyyaHe nid 8naUBOM MOOEpPHICMUYHUX MmeHOeHyili Kumalicbko2o Manspcmeaa
noyamky XX cm.

Memodosniozisa. 30ilicHeHO nopisHANbHUU aHani3 meopis Py baowi y KoMnapamuesHOMy KOHMeKcmi
p038UMKY KUMaticeko2o Mansapcmaa XX cm., BUKOHAHO MUCMeymeo3Has4quli aHani3 xyo0oxHb0-NJAacmuyHUX
Xapakmepucmuk cmuaicmuydHo 61U3bkux meopis, 06'€OHaHUX MeMamukor, KOMNO3UYiEr, 3dCmoco8aHuMu
KUBONUCHUMU nputioMamu ma 3acobamul.

Pe3synbemamu. [jocnidxeHo maki acnekmu mucmeyskoi disneHocmi @y baowi: memamuyHuli 0iana3oH
maeopis, ix KOMNO3UYItiHI Xapakmepucmuku, IHHO8AYIlIHICMb MO8U, MOX/IUBOCMI BUKOPUCMAHHSA XUBONUCHO20
mamepiany 0na mpaHcgopmayil  iHOusIOyanbHoOl Npakmuku. BuseneHo, wo xy00XHbLO-NAACMUYHI
xapakmepucmuku meopis @y baowi nicns nepei3dy 0o nposiHyii CudyaHe 8i03Ha4Yaromecs €OHICMIO, WO
gidobpaxkanacs 8 memamuyi, KOMNO3Uy(li, 3aCMOCOBAHUX XUBONUCHUX nputiomax ma 3acobax. Cmuaicmu4Ho
lio2o Masnapceka npakmuka mozo nepiody 8u3Ha4anacs 8upasHUMU I(HHO8AUIUHUMU nidxodamu, Ha SKi
gnausaau ocobsusocmi micyesozo snaHowagdmy ma ecmemuyHd NPoPaMd Mo204ACHO20 CyCcnilbcmea.
InobanizogaHi cUHMeMUYH( MIPKYBAHHS CMOCOBHO XXUBONUCHUX MemoOi8 MmO204dCHUX MUMyis
cnpoekmoesaHo Ha nelizaxHuli docsid @y baowii, 3006ymuli Hum y nposiHyil Cudyare. Ceped 8e/1UKOI Kilbkocmi
meopis, Aki nobayuau ceim y cudyaHcokuli nepiod, ocobausa ysaza 3eepHeHa 0o cepii pobim «[lelizax dowjy»,
8 AKIl ACKpaso npoasUAUCA [HHoBaYiliHI ma mpaHcgopmayiliHi meHOeHYil malicmpa.

Haykoea HoeusHa. BcmaHossneHo, wWo iHHo8ayiliHi meHOeHYii mucmeybkol npakmuku @y baowi
MOXymb 6ymu oxapakmepu3osaHi K 00UH (3 8AX/AUBUX emanie oopmMy8aHHs HO80! (HOUBIOYaIbHOI MexHIKu
neli3axHo20 xxusonucy, wo 32000M 6y/aa Ha3eaHa tiozo iMeHem — «baowi LlyHb».

lMpakmuyHa 3Ha4vywicme. Pe3ysiemamu Haykogo20 00C1iOKeHHS 00380/1UMb NO HOBOMY OUiHUMU
eknad @y baowi y ckapbHuyto caimosoz2o mucmeymea.

Knro4oei cnoea: mucmeymso Kumatro, meHdeHyii kumaticekozo xusonucy XX cmoaimms, nposiHyis
CuyyaHs, mMucmeymeo, nelizaxxHuUll xugonuc, manspceka npakmuka @y baowi, mModepHiam, Urrocmpayis,
XyOOXHUK, nputiomu kumaticeko2o Mucmeymea.

Beryn: ig yac npoxmBaHHa Py baowi y Hagae TeopeTuuHy 6a3ly Ana  noganbLUmxX
MicTi YyHuiH npoBiHUii CuuyaHb HWUM 6yno  AOCNIAHWKIB KUTaNCbKOro nen3axHoro
CTBOPEHO HM3KY pPenpe3eHTaTMBHMX TBOPIB  >KMBOMUCY, 3abe3neuye pPO3yMiHHA CTBOPEHMX
iHHOBALMHOrO XapakTepy, TOMy Lled eTanm Yy HWUM HOBMX TEXHiK, CTUMYJ/IOE  PO3BUTOK

HayKOBOMY CEpPefoBULLI BM3HAHO Ba>XINBUM
nepiogom noro TBOp4YOi Kap'epu. Came uewn
nepiog nersaxHoro >xwvsonucy Py baowi cras
BUXIJHOKO TOYKOK Ta 3HAYMMUM UYMHHUKOM
dopmyBaHHA 1Oro HoBaTopcTBa. HaykoBa
poboTa iHTeprpeTy€e TEOPETUYHI MipKyBaHHA Py
Baowi npo TBOpUICTb Yy CuyaHbCbKMI Nepiog,
aHani3ye >XWUTTEBMM JOCBi4 MaWCTpa, BUBYAE

npouec TpaHchopMmauii  MOro  XyAO>XHbO-
MAacTMYHOI  MOBW. BcTaHOBAEHHA  iMMy/bCy
MWUCTELIbKMX  3MiH, npouecy ¢$OpMyBaHHSA

HOBOrO CTUO MeKr3aXkHOoro xmsonucy Py baowwi

Cy4aCHOro KMTaCbKOro >KMBOMUCY.

AHaniz nonepepHix aocnig)keHb. [lns
BU3HAUYEeHHA XapaKTepPHWX pPUC MOYaTKOBOrO
eTany npouecy GOPMyBaHHA  XYAOXHbOrO
cnto Py baowi 0cobavBO Bax/IMBUMM  CTae
eMMipuyHWA aHani3 matepiany. Cnig 3a3HaumTy,
WO Monpu AO0BOAI OBWNPHY AxxepesbHy 6asy,
CUCTEMHe JoCNiaKeHHs xunBonucy Py baowi Bce
X He TMpOBOAMNOCA Ha HaNEXHOMY PIBHI.
TeMaTW4YHi  AOCNIAXKEHHA HWU3KW  HAyKOBL,iB
pO3ropTannca nepeayciMm y naolmHi NpocToro
aHanizy «306paxkeHHsA», xo4ya KOHLLeNTyalbHWM
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Aiana3oH TpaHcpopmMaLiHOro A0CBiAy MalcTpa
OAHO3HAaYHO  3acNyroByBaB  JOAATKOBOrO
aHanizy. binbwicTb nonepeaHix AOCNIAXKEHb
Bynn NpuCBAYEHi XapakTepUCTUKaM PaHHbOro
ctunto Py baowi, ocobamBocTam XnBonucy Ta
B3aEMO3B'A3KY 3 COLja/IbHUM CepesoBULLEM.
Cepea Kpawwux HaykoBMX npaub, B  AKKX
aHanisyetbcA TBOpUMM MeTog Py baowi cnig
BIAMITUTU MpaLi TakKnMx HayKOBLIB—AOCHIJHUKIB:
Ban CiHbxya, akui onybsikyBaB HayKoBY
po3Bigky «/[les'aTb niceHb Py baowi Ha Temy
3MiHM Men3axHoro xwusonucy»; Jlto CiHbUXYH,
wo AgocnigkyeaB biorpadito  muTuAa  Ta
onybnikyBaB HaykoBy po3Bigky «MwucTeLbke
XunTTa @y bBaowi»; LeHb LinHb, Aknii aHanisyBas
KyNbTYPONOTiYHI  acnekTu  MucTeuTBa  Ta
onybnikysas ctatTto «®Py baowi — ABi KapTUHW
CAH, [OCNIgKEHHA ICTOpPUYHOI Tparegii»; Jli
CAoCyH, AKMW creuianiyBaBcd Ha BMBYEHHI
CyyaCHMX MOMY  MWCTELbKUX  fBMLWL, Ta
onybnikyBaB HayKoBYy PO3BiAKYy «3 nepeiMOBM
4,0 BUCTaBKM XMBonucy B YyHLiHi». Came B LMX
poboTax AoBOAI ePeKTMBHO PO3KPUBAETLCA
TBOpUicTb Py baowi «nepiogy LiiHraHno». Cnia
3a3HauUNTK, WO OKpeMi 3axigHi AOCNIAHUKM
TaKOX 3aiMannca BMBYEHHAM TBOpYOCTi Py
Baowwi, y Tomy umncni noro nepiogy nepebyBaHHs
B YyHUiHi. MMpoTe BinblicTb 3 HMX po3rasjana
pobotn ®y baowi B 3arasbHOMY KOHTEKCTI,
AOCNIAXKYHOUM IX ICTOPUYHI Ta COLiaNbHI acnekTy,
TOAI fIK OKpeMi AOCAIAHWKN 30CepesKyBanunca
Ha KOHKPETHMX acrekTax MWOoro TBOPYOCTI.
Hanpuknag, Awita YyHr [11], amepukaHcbka
cxofo3HaBuMHA, Ta LWena Bennkep [15] 3
Benvikoi bpwutaHii npeacrtaBuan TBOPUiCTE Py
Baowi 3axigHi MUCTELUbKIN CMibHOTI LIASAXOM
opraHisay,jii BUCTaBOK Moro pobit B AMepuui Ta
KosiekUin y €sponi. BoHn aHanizyBanam pobotu
®y baowi 3 nornagy iCTOPUYHOrO  Ta
coujianbHoro KOHTEKCTY, BKJIFOYAROUN
AaHTMAMOHCBKY BilIHY, POMaHTM3M i, Yac BiHW
Ta KoHTekcTyanizauito [13]. Kopeeup Jli Xe JxxyH
yCniwHO 3aXUCTUB AvicepTaLito B
MaHuecTepcbkOMy  yHiBEepcUTETI  Ha  Temy
«[locnigkeHHa  Bi3yanbHOI  Cy4acHOCTI  Ta
HaUioHaNbHOT iAeHTUYHOCTI B Kutai XX cToniTTs:
CaMOCBIZOMICTb | KpuUTUYHa peakuia Py baowwui

M Yac KMTanNCbKO-AMOHCHKOI BiiHW». Y CBOEMY
pocnigkenHi Jli Xe xyH [14] He anwwe 3BepHyYB
yBary Ha iCTOPUUYHWIA KOHTEKCT, afie 1 Ha poJb
HaLiOHaNbHOI IAEHTUYHOCTI Ta CaMOCBIAOMOCTI
AK BaxmBux ¢akTopiB y npoueci eBontouil
TBOpYOCTI ®y baouli, He3Baxarounm Ha BMIMB
AMNOHCbKOrO MUCTELITBA Ha HbOTO. bpuTaHCbkmi
pocnigHmk  [esig  Knapke [12] nposiB
cneundivyHe JOCNIIKEHHSA eneMeHTa «Boja» Y
TBOpYOCTI Py baowi. «<Boga» Buctynana sk 3acié
MatOBaHHA Ta O6'ekT 306paxkeHHs B poboTax
XYAOXHWKA, BKAKOYAKOUM JOL, pPiykK, oO3epa
Towo. JocnigHnK 3a3HauvB ABOICTY MpUpoAy
LbOrO  efneMeHTa y npoueci  TBOPYOCTI
XYJOXHMKA, PO3rasjaoum Moro K O3Haky
CyYacHuX TeHaeHUin. OgHak cnig BM3HATW, LLO
[OCNIAKEHHA TBOpYOro gopobky Py baowi B
nepiog NpoXwBaHHA B MpoBiHUii ChuyaHb |,
BIANOBIAHO, aHaNITUYHe YCBIAOMJIEHHA Mouar-
KoBoro etany ¢GOpMyBaHHA HOBOrO CTULO
noTpebye A0AaTKOBOrO A0ONpPaLFOBaHHS.

MocraHoBKa 3aBAaHHA. MeTta cTatTi —
aocniant npouec TpaHchopmaLii XyA0XKHbOro
ctunto Py baowi B nepiog MOro MpoXunBaHHA B
YyHuini, nposiHuia CuuyaHb nig  BMJIMBOM
MOZEPHICTUUHUX TeHAEeHL,N KWUTaNCKOro
mManapcrea noyatky XX CT.

Pesynbtatm  pocnigdkeHHA Ta  iX
obroBopeHHs. Oy baowi (1904-1965) 6yB He
e BUAATHUM CyYacCHUM KUTaMCbKUM >KMBO-
nucLem, a M BiZOMUM MUCTeLTBO3HaBLeM. BiH
BMKIajaB Ha dakynbTeTi mucteuTs LleHTpanb-
HOro yHiBepcuTeTy (HWHI dakynbTeT obpaso-
TBOPUMX MUCTeLTB HaHKIHCbKOro HOPMaabHOTO
yHiBepcuTteTy), 6yB npe3uaeHTom Akagemii
KUTaNCbKOro XKMBONUCY NpoBiHLii LI3sHcy, Biue-
ronoBoto  Acoujiauii  xyaoxHukis  Kutato,
ronoBoto LI3sHcycbkoro BigaineHHa Acouiauii
XYAOXHWKIB KuTaro, a TakoX TanaHOBUTUM,
OCBIYEHVM i AOCKOHaNUM MaucTpoM. B ictopii
Cy4acHOro kurarcbkoro mucteursa Oy baowi
BBaXKAETbCA PENpPe3eHTaTUBHUM  XYLOXXHUKOM,
KA 3pOOMB BENNKWI BHECOK Y KUTAMCbKMM
XMBOMUC. 3aBAAKN MO0 XMBOMUCHIN NpakTuLi
TPaAVLINHWUA CTUb KWUTaNCbKOrO MEM3aXKHOro
XuBonucy 6yB CyTTEBO BUAO3MIHEHMM, TEXHIKa
BUMKOHaHHSA TBOpPIB Oyna HaCTiNbKM  CyTTEBO
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TpaHcHOpPMOBaHa, LLO 3ro4oM BOHa OTpUMmana
BJIACHY Ha3By 3a IMEHeM XyAO>XHWKa, Bigomy
Cy4aCHOMY MWCTeLTBO3HaBCTBY fAK «baowwi
LlyHb» (in. 1).

Yac y 1940-x pokax, konn mancrep Oy
baowi xuB y YyHuiHi (nposiHuisa CuuyaHb)
(in. 2), 6yB BM3Ha4YanbHUM Ana GOPMYBaHHSA
HOBOI, HOBaATOPCbLKOI 3a MAACTUKOO, @ BOAHOYAC
KNAaCMYHOKO 33 CyTTHO MOBW TOrOYacHOro
KMTaNCbKOro  memsaxHoro  >xueonucy 20
cToniTTA. Y Uen nepiog Py baowui CTBOPUB HN3KY
3HaKOBWX TBOPIB, CepeA AKMX BiA3HauUMO «J1iTHi
ropw» (in. 3), «CTpiMKNI CyTIHKOBWI goww» (in. 4),
«[api UaoTaH» (in.5), «Uton HaHb» (in. 6),
«XKIHKM, WO nayTb» (in. 7).

Cnig  Big3HauMTW, WO A0 NPOBIHLT
CvuyaHb @y baowi npubys BXe AOBOAI
yCniwHMM Ta CPOPMOBAHMM  XYAOXKHMKOM,

nesarorom Ta focnigHnkoM. OTpumaBsLLM OCBITY
Ha XYyZOXHbOMY BIAAINIEHHI  MEeAaroriyHoro
KONeaXy, BiH MaB BJACHWA MNejaroriyHnn
JOCBiA, 30Kkpema — poboTy BuuTENEM Yy
MOYaTKOBIW LIKOAI NPW NeAaroriyHoMy Koneaxi,
a 3rogom — BWKIaZayeMm icTopii MucTeuTBa
dakynbTeTy MUCTeuTB LleHTpanbHoro
yHiBepcuTeTy B HaHkiHi. B aopobky mutus 6yan
A TEOPEeTUYHi pPO3pobKK, 30KPEMA 3BEPHEMO
yBary Ha npauto «ICTOpito 3MiH Y KUTalCbKOMY

xumonuci» (1929), ska y 1931 poui 6yna
onybnikoBaHa Yy BUAABHUUTBI «HaHKiH» Yy
LaHxai. MoxHa Big3HAUMTUM | NEBHWUN

diHaHcoBuIM ycnix TBopumx pobit Oy baowwi Ha
BMCTaBKax fK B Kutai, Tak i 3a KopgoHoMm [4].

AK NOMITHMI daKT Big3HAYMMO W Te, WO
3aBAAKM MiATPUMUI  anpekTopa benniHcbkoi
XyAOXHbOI akagemii Cron benxyHa (1895-1953)
Ta ronosu ypsagy nposiHuii LizaHci CroH Wnxyi,
fKi 3BEPHYN yBary Ha 0cobauBi JocarHeHHs Dy
Baowi y cdepi «kanirpadii, xmBonucy i
pi3bONEHHIO Ha MeyaTkax, MOJIOAOMY i mepcrek-
TUBHOMY  XYAOXHWKY  BAANOCA  OTpUMATH
MUCTeLbKy OCBITY B ANOoHii. MNig yac HaBYaHHA B
AnoHii Py baowwi, cnigom 3a CBOIM HaCTaBHUKOM
Kinbaporo Ceuro (1888-1958), BuBuaB ictopito
Ta Teopitd 3axiAHOro0 MUCTeUTBa, Cy4vacHe
MUCTeuTBO TOWO. BiH TakoX HamonernvMeo
npaLtoBaB Haj BMBYEHHAM AMOHCbKMX Ta

3axiHNX TEXHIK XXMBOMNUCY. 3aBAAKMN YCMiXy NOro
BMCTaBKM Kanirpadii, XXMBONUCY Ta rpaBropu Ha
neuatkax, Lo Bigdynaca B Tokio y TpaBHi 1935
POKYy Le Mif Yac HaBYaHHS, NOro TBOpWU Byam

BM3HaHI AMNOHCBbKMM MUCTELLbKUM
cepefoBULLEM. Llikaso, Lo KoHLenwu,ji
eKcno3wuuii - L€l BWCTaBKM  Jonomaranm

pO3pobuTU KUTancbkuii BYeHMn To Mopyo Ta
AMNOHCbKNIM HacTaBHWK Mosozoro Mavictpa Oy
Baowi — npodecop KiHbapa Celiro. Bucrasky
BiABiZano barato BigomMux togen 3 Kutato Ta
ANoHii, Kinbka 3HaMeHUTOCTEN 3pobuan Biaryku
Ha L0 BMCTaBKy, a bisbLWwicTb pobIT Ha BUCTaBL
6ynn npuabaHi ANOHCBKMMMK KOAEKLioHepamu,
MPO WO N1caB Y CBOEMY LLOAEHHUKY SAMOHCbKINI
HacTaBHWK malicTpa — Kinbapa Cewro [4].

[ns 3aranbHOro pPO3yMiHHA TOro4acHoi
cuTyauii Big3Haummo, wo B 30-40-mx pokax
XX cronitta  YyHuiH  nposiHuii  CnuyaHb
OMWHMBCA Y eNiLEHTPI MONITUYHUX NOAIN KpaTHW.
3oKpeMma, came CHoAN KUTaNCbKNIM ypaz BUPILLNB
nepeHectn croamuto 3 HaHkiHa (NpoBiHLiA
U3sHcy) [5]. Y TpaBHi 1938 poky Tyt 6yno
CTBOPEHO Tpertin BiAAIN MonitnuHoro
AenapTameHTy BiicbkOBOI KOMICii KMTaNCbKOro
HaLioOHaNbHOrO  ypsagdy, AWPEKTOPOM  SIKOTO
npu3Haumam o Mopyo, AKWA  HEBAOBSI
3anpocvB Py baowi npuesHaTMcs A0 HbOrO B
YxaHi. Came Tam ®y baowi ctaB cekpetapem [0
Mopyo. Y kBiTHi 1939 poky cim’a Py npubyna go
YyHuiHa, nposiHuia CnuyaHb, a caM BIH BCe Le
npautoBaB y TpeTtbomy Biggini [MoaitmyHoro
AenapTameHTy BiicbkOBOI KOMICiT.

[Jo npuizay B CuuyaHb XyA0XHIN cTuib Oy
baowi 6yB panekum Bi4  AOBEPLUEHOCTI,
XYAOXHWK BCce we nepebyBaB Ha cragi
MUCTeLbKOro  nowyky.  MwucTeuTBO3HaBL
BMAINAKOTb ABa BMpPa3HilWi nepioagn TBOPYOCTI
MWUTLS, IKi NnepeayBann oro npuisgy B CnuuyaHb
i MOEAHYHOTB X 3 LOCBIAOM, SIKWI BiH OTPMUMaB 40
NOI34KM Ha HaBYaHHA A0 AnoHii (4o 1932 poky),
Ta 6e3nocepegHbo B AnoHii (Big 1932 no
1935 pik). Mepwwnii nepiosg TBOPUOCTI MancTpa
XapaKTepU3yeTbCA  MOro  3ariMBAeHHAM Y
TPaAVLIAHI  TEXHIKM KUTAWCbKOTO MMCTELTBA.
MoBs’'si3aHe ue 3 TUM, WO CBI TBOPUMI Wasx Py
Bbaowi po3nounHas y nopuensHoBIN ManCTepHi
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Ta MaWCTepHi 3 BUIOTOB/NIEHHA paM, Je nNif4 KapTMHM | BMBYaB  JOpobOK  Kjacuka
KepiBHULTBOM MaWcTpa KOMitoBaB CTAPOBWHHI  KMTallcbkoro mucteuTsa LLn Tao (in. 8).

= T 3 . o

4 % el ) Vol - - i
In. 1. XapakTepHuii 3pa3ok TexHikn «baowi LiyHb» In. 2. Topu Ta naHawadT YyHumHa.
CyuacHe doTo

i

Lo

* il

In. 3. ®y baouui, «JliTHi ropu». In. 4. Py baowi «CTpimMKknii In. 5. ®y baouwii. «agi LlaoTan».

Manip, konboposa Tyw, 111 x CyTiHKOBWIA gow». Manip, Manip, konbopoB.a Tyw, 85,0 x
62,5 cMm, 1943, ManauoBuin myseny konboposa Tyw, 103,5 x 59,4 cm,  58,1cm, 1942, ManavoBuin mysei
3abopoHeHoMy MicTi (MekKiH) 1945, HaHkiHcbkni My3en y 3abopoHeHomy MicTi (MekiH)
oo B ‘

.ymnm*u#-w === B
3T - el o0 A

In. 6. ®y baouui. «Ltot KOaHb». Manip, In. 7. ®y baowi «XKiHKW, WO RAYTb».
konboposa Tyw, 58x84cm, 1942, Manip, konbopoBsa Tyw, 65x560cm, 1944
HaHkiHcbkmi My3el
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In 9. Mem LI,MH (1623 1697)
«Bwucoki ropu i TOTOUHI BOgU».
Manip, Tyw, 249,5x121cm, 1694,

ManauoBwuii Mmy3sen y
3abopoHeHomy MmicTi (MekiH)

i

Nf'*

In. 8 LIJV| Tao (1642 1708)
«YuTaHHA Nig COCHOO».
193x97cm, nanip, Tyw

In. 11. @y baowi «CocHoBI ckeni,
wo n'toTb pasom». Manip, konboposa
Tyw, 133,6x32,2cm, 1925.

HaHkiHCcbknid Myszei HaHKiHCbKWIA My3el
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In. 12. @y Baowi «ixaTu Ha BicatOKy
nig 6ambykoBmM gepeBom». Manip,
kosnbopoBa Tyw, 133,6 x 32,2cm, 1925,

"In. 10, Ho Cyi (1607-1692). <Topm.

Manip, Tyw 29,5x 22,7cwm,
My3ei npoBiHLii Yxkeu3saH

In. 13. ®y baouwi «[aBinbitoH binsa
BOAW B OCiIHHbOMY Jici». lanip,
KosnbopoBa Tyw, 133,6x32,2 cm,

1925, HaHKiHCbKMIA My3el
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Y nepeagmoBi o xpoHiku Wn Tao Oy
baowi Hanwucas: «A BuBuato Lun Tao, ue crano
MoiMm x06i, nwbosi go LWwn Tao npocto
HEMOXAMBO No36yTuca» [7]. fAK MOXHa
3p0o3yMiT 3 Lboro ¢parmeHTa, Py baowi 6yB
BE/IMKUM LWaHyBanbHWKOM Ln Tao i 3 1oro
npaub BIiH MOYEPrHYB He JAulle TexHiKy
XMBOMUCY  CTapOAaBHIX  XYAOXHWKIB, ane
nepeaycim, yCBIOMMB MPUHLMNN BUPaXKEHHSA
HVMW BAaCHMX BHYTPILLHIX MOYyTTiB. Y npoLieci
aHani3y KNacMyHoOro KUTancbkoro xueonucy Oy
Baowi nosHanvomueca 3 AOPOOKOM AHbXOW
Men LnH (1623-1697) (in. 9) Ta YeH Cyn (1607-
1692) (in. 10), AKMX BiH HaBITb AELLO HaCNiLyBaB
y CBOIX paHHix poboTax.

OgHa i3 nepLumnx Bigomux pobit Py baowwui
— «CocHoBI ckeni, Wo n'toTb pasom» (in. 11). Ha
KapTWHI, WO HWHI 36epiraetbca B KoaeKuii
My3seto HaHkiHa, 306paxeHO fBa Be/lMYe3Hi
KaMeHi Ha 6/13bKi BigCTaHi, BEPLUMHU AKMX
CNPSAMOBaHI Bropy i BHM3 AiBOPYY. Y LEHTpI
KOMMO3uL,ii 306pa>keHo ABOX CTapuX YOJIOBIKIB,
Wo cnAaTb obanyuam Ao obamyua Ha ckeni i
N'toTb Yal Ha ransiBUHI. BaxaveBum MoOTMBOM
LEHTPaNbHOI 30HM KOMMO3WULii TBOPY CTakoTb
ropu, Mixk SKMMW NPOTIKAE pika 3 BOAOCMAZAOM,
Ta MNpPOTUCTaB/eHi M ropu 3aAHbOroO MaaHy
«fianeki ropu», aki 6yan HanucaHi B NAeHepHin
MaHepi [2].

Hanuc Ha uiv KapTuHI CBiAYMTb MpoO Te,
wo Py baowi BMBYAB TexHiKy >Xusonucy YeH
Cyi, ane He HacnigyBaB ii NOBHICTHO. BiH
BMKOPUWCTOBYBaB Bi/lbHi, BWMAaAKOBI JiHII Ta
po3cnabneHi nomaxu neHsns ana GopmyBaHHA
HErnoOBTOPHOI  CTUAICTUKM  BAACHOI  poboTw.
PocanHn, WO pocTyTb Ha Janekmx cxunax,
3006paxkeHi YOpPHWUAbHMMK Kpankamu. MeToro
HaHEeCeHHA XaoTUYHMX Ta Heabannx 3a xapak-
TEPOM YOPHWABHUX KPanoK Ta YOPHUAbHUX
NiHIN 3 Nerkoro nepegavero KONbOpy CTaE
HeObXiAHICTb PO3PUBY CYLINBHOTO KOHTYpPY
06'ekTiB, 3agn  AOCATHEHHA  BpPaXeHHs
CMOHTAHHOCTI Ta OpPraHi4YHOCTI. Taknin MeToZA
MMCbMa B KMTaMCbKOMY MMWCTELTBO3HABCTBI AK
NPaBWAO  O3HAYyE MNPUHUMN  «IiHil, fKa
po3pmBaE NiHito». OUeBNAHO came Ha LibOMY
etani ®y baowi ycBigOMMB HeOOXigHICTb

MOLLUYKY OPUriHa/IbHOTO CMOCOBy TpaKTyBaHHSA
PeanbHOCTI Y CUHTE3i KNaCUYHUX Ta BAACHOPYY
BUTajaHWX NPUIOMIB.

IHWwa poboTa Toro x nepiogy — «I3aa Ha
BiCAtOKY nig 6ambykoBum aepeBom» (in. 12),
HanucaHa 1925 poky y BepTuKanbHil opieHTaLii
(konbopoBuin  nanip, 133,6 x 32,2 cM), HWHI
36epiraeTbcs B Konekuii HaHKIHCbKOro Mys3eto.
Ha MocTi Bepxu Ha BiC/itOKYy 306paxeHui
CTapuin YONOBIK, OAATHEHWIN Yy CUHIN oasr. BiH
O3MPAETbCA Ha XIOMNYMKa-NHOTHUCTA, SKOro
aKLEeHTOBaHO BWPA3HOK YEepPBOHOK MNAAMOKO
oaary. lnHamikn poboTi Hagae pyx xn10on4ynka 3a
BIC/IFOKOM Ta MPOTUCTaBAEHHA CTaTuUi Tha
6ambykoBoro sicy. JliBopyd Big  CLEHW,
HenoAanik Bif AepeB'AHOrO MOCTY, 306paxkeHa
TpaB'siHa XaTUHa 3 KHMXKKaMW Ha CTOI, 3a XaToro
- noxwaumh cxmun naropba 3i 3BUBMCTOMO
CTEXKOH, L0 BeAe Haropy, a BAaNMHI Ha CTeXL
Neab  BUAHIIOTBCA  ABa  MaHAPIBHUMKWA  Ha
BiC/tOKax. KOXHOMy efnemMeHTy KoMno3uuii
HaZlaHO BaromMoro 3MiCTOBOrO HaBaHTaXEHHS.
Hanuc Ha KapTWHi CBIAYNTD, LLLO aBTOP CTBOPWB
Lo pobOTy, BMBUAIOUM MaHepy >KXMBOMUCY
xyaoxHuka Mi @y (1051-1107, aunactii CyH).
®y baowi BBaxaB, WO HaNyCMiWHILMMMK
NOCNIJOBHUKAMWN  LIbOTO  METO4Y >KMBOMUCY
ctann lao Keryn (1248-1310) enoxu HOaHb Ta
Ayn  LUivan (1555-1636) enoxu MiH, ski
KNACUYHY CTWUNICTUKY JAOMOBHUAW BAACHUMMU
ManApPCbKUMWU  «BUMHAxXoAaMu».  [LOoCnigHWKM
CTBEPAXYHOTb, WO Yy MOPIBHAHHI 3 IHWWMMK
YUYHAMM Tibky Py baolui, AKMI BUBYAB KapTUHM
Mi ®y cuctematmyHo i rAanMboOKO, MOBHICTIO
3PO3yMIB CyTb LibOro XXVMBOMNUCHOrO MeToay.

AK CBIAYUMTL MpakTUKa, WObM OCArHYTU
CYyTb AAaBHbOKMTANCbKUX TPAAULLIMHNX TEXHIK i
dOopM XMBOMUCY Ta OCY4aCHUTHM iX, HeObXiaHe
PO3yMiHHSA dbopmOoTBOPUNX NPUHLMNIB
AaBHbOKMUTaNCbKOro mucteutsa. Came Tomy Oy
baowwi 3HayHy yBary npuainve aHanisy TBOpUMX
MeTOAIB KnacukiB. BiH ycBigomus, wo Mi Oy
TBOPMB CBOI Nel3axi 6e3 BUKOPUCTaHHS NiHIK,
3a JOMOMOTOH0 MEH3/A, BMOYEHOrO B TyLU, AKUI
rOPU30OHTa/bHO KOB3aB MO PUCOBOMY narnepy,
3a/MLwaroum cueHy TYMaHHOHO i
HeoAHO3HauHoto. CaMe B Ler 4ac XyAOXKHUK
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3pO3yMiB, WO ULeN eKCNpPecvBHUA MeToz
fKHaVKpalwe NigXoAuTb  ANf  BUPAXEHHS
JOWoBOi  noroau  niBaeHHoro  Kutato.

Mo>nnBo, TyT BiH cnigyBaB waaxom lao KeryH
avHactii OaHb Ta AyH UivaH guHacTii MiH, sxi
TeX Hamaranmca iHTepnpetyBatM METOAMKY
xusonucy Mi ®y. BiazHaunmo, wo Py baowi
IHLWMM YMHOM iHTeprpeTyBaB TexHiky Mi ®y.
CyTb 3MiHWM monarana y etanHocTi poboTtu. BiH
CroYaTKy OKPeC/toeE ropy Ta CKeni CBITA0K
TYLILWWIO, @ MOTIM BMKOPWUCTOBYE YOPHI Kpamnku
Tywi, wob 3adapbyBaT iX ropu3oHTaNbLHO MO
BCiM KapTWHIi. BiH BMKOpWUCTOBYE LEeW MeToq
CBiAOMO, WO6 «3/amMatv»  MeXi  JIiHil.
MpuunHOKO Takoi ekcnpecii cTaB MOro OyHT
NpoTK CTepeoTUnHOI GOPMYAN KUTANCbKOTO
Men3a>KHoro >XXWBOMUCY, fAKa MNoJArae B
KOHTYpPYBaHHi e/leMeHTIB  JiHiAMK,  Ta
HaCTyMHOrO 3a HMM PO3TyLLOBYBaHHI.

OgHieto 3 paHHix pobit Py baowi, € TBIip
«[MaBinbMoH 6ind BoAM B OCIHHBOMY nicCi» (in.
13), aBTOPCbKMI HaMMC Ha SKOMY MOSACHIOE
BJAacHi MigxoAM JAO MwucTeutTBa Ta MOro
HOBaTOPCbKi Hamipun. Hacamnepes 3BepHeMO
yBary Ha CHOXeT TBOpPY. Y NiBili YacTuHi poboTy,
6amKuUe f0 cepeAnHN, 306paxeHO AepeB'aHNI
NaBi/IBUOH ANS BiANOYMHKY B Jici. AnbTaHKa

3bysoBaHa Haj CTPYMKOM, a NpaBopyuY Big Hel

— TYCTUI NliC. YCepeanHi anbTaHKW ABOE ANITHIX
YOJ/IOBIKIB  PO3MOBAAKOTb  OAWH 3 OAHUM.
XBunactmin - cxun  naropba  BHU3Y  CLEHM
3a/MWAaE  MOPOXHIA  MpoCTip Yy  NiBOMY
HUXKHBOMY KYTKY, @ BJaiWHI — MPSAMOBWCHI
BEPLUMHMN Y BEPXHIN YaCTUHI CLIeHW, 3 JaNeKnmm
ropamu, HaMmasbOBaHVMW B MJIEHEPHIN MaHepi.
CueHa € OCIHHBOK, TOMY Ha AOAATOK A0 JINCTS,
HaMaNbOBaHOTO TYLULLIO Ta KBITKOBOrO CMHbOTO
KOJIbOPY, TYT TaKOX MPUCYTHE YepBOHE JINCTH,
HamanboBaHe papbHorO0 BEPMIIOH.
3ayBaXknMo, LWLO Y LiIbOMY HOBaTOPCbKOMY
3a cytrio TBOpi Py He BUKOPMCTOBYBaB
TPaAMLIMHUA KUTAaUCbKUI MeToa ranbokoi Ta
BiJaseHOl  KOMMO3WuLjii, AKUA  3a3BMYan
3aCTOCOBYETbCA B >KMBOMWUCI, a BUPIWNB
306pa3nTu avLe cueHy nepeaHboro naaHy Ans
AKOI BigJaneHNn Nensax BUCTYNMUB 3BUYaNHUM
ctadaxeM. BukopucToByrOUM  eKCMpPEeCKBHI

XWBOMWCHI MPUAOMW MaWCTep HaMaraeTbCs
nopyLnTH perynspHIcTb KOHTYpY,
BMKOPWCTOBYE PO3/0Ti Ta >XBaBi Ma3Ku NeH3ns,
AKi - GOPMYIOTb  CUAYeTU TIPCbKUX BEPLUUH.
PocivHn Ha panekunx naropbax 3amiHOOTbCA
YOPHUMMK Kpankamu Tywi. Lli pucn B TexHiui
MOXHa nobaunTtn B nparHeHHi ®y baowi go
KOMMO3ULiNHMX 3MiH, B TOM Yac K BiH TaKOX
AOCNIAXKYE PIBHOMAHITHICTb TEXHIK BUKOHAHHS.

yBary  pocnigHukiB  Hebe3nigcTtaBHO
npueptae kaptnHa Py baowi «Yonosik 3
mMuamueto Ta apdoto» (in. 14). Buxoaaum 3 camoi
Ha3BM MM MOXEMO 3pObUTM BUCHOBOK, LUO B
faHomy Bunagky ®y baowi opieHTyBaBcA Ha
TBOPYICTb HOAHbCbKOrO XyAoxHuka Hi Ll3aHa
(1301-1374). Ax moxemMoO 3po3ymiTn 3 cepii
HaCTyMHWX TBOPIB, MIC/A CTBOPEHHSA L€l poboTn
®y baowli 3axonMBCA TEXHIYHMMUK NMpUMOMaMu
Hi LlzaHa, nepegycim NPUHLMNOM
BMKOPWCTaHHA NPOCTUX Ma3KiB ana
BIATBOPEHHA «MpPOCTUX MensaxiB». Came B
LbOMY nepBicCHOMY TBOPI 6aunmo
3acTocyBaHHsA Py baowi nNpuHUMNY TBOPEHHSA
KapTUHW He LWAAXOM HaCNifyBaHHSA TEXHIKM
MancTpa, a LAAXOM MepeHeCceHHa y BJacHy
TBOPYICTb  «po3cnabneHoro  CcraHy  AyLi»
xmBonucy Hi LizaHa. Takox, y uen nepioa
MOXHa 3ayBaXkuTh 3axonseHHa Py TBOpuOHO
CNaALMHOK AaBHbOKMTAMCbKMX NiTepaTopiB.
Lien nopwB cTaB AN HbOrO XapaKTEPHUM i
3rofoM Nij, Yac BUBYEHHSA Teopii TpagMLINHOro
KMTaNCbKOrO >XMBOMWUCY | LLO CTBEPAXXYBaNo
ranboknii GyHAaMeEHT HaLiOHaNbHOI KyabTypW.
XueonucHi npuiomu, Bukopuctari ®y y noro
KapTWUHI Ans 3006paxkeHHA Tip, BIAMIHHI Bij,
metoay Hi LizaHa. XapakTtep nucbma ®y baowi
y L1 poboTi Binblue Harasye ecKisHUA MEeTOZ,
BiH HEBMMYLLEHWI, PO3CAabaeHNIN, OpraHiuyHnn
i 6AM3bKNA A0 Npupoan. BogHouac, y gaHomy
TBOpi Baummo i pgeaki  apxaidHi  pucu.
Komnosuuia uiei pobotn @y baowi Bce we
6a3yeTbCa Ha XapaKTepHOMY AN KNACMYHOro

KUTaNCbKOro Manapcrea npPUHLMNI
TPUCTYNEeHeBOrO  BIATBOPEHHA  Aanekoro,
cepeaHboro Ta 6AMXKHBOro niaHiIB.

OnucaHi Buwe Yotupu aptedakTm

BBaXAOTbCA HaMbinbll pPaHHIMW BUABAEHUMM
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Ta BUiniAMMKN poboTamum Py baowi, gonto Akmx
MOXHa MpoCTexXunTn. 36epernmca BOHW yepes
Te, WO 4Yepe3 H6araTo poKiB NicnA iX CTBOPEHHSA
®y baowi 3HaNWOB Li CBOI BAACHI KAPTUHW Y
KpaMHULI XMBONKUCY Ta Kanirpadii Ta BUKYnuB
ix. BiaToai BOHN nepebyBann B 1Oro 0coObUCTIN
Ko/MekLii, a nicns cMepTi Xy[OXHMKA WMOro
poAvHa nogapysana ix HaHKiHCbKOMY My3eto.
BigsHaummo, WO B 3rajaHux  ToBpax
CMOCTepIraEMO  MparHeHHA XyJOXXHWKa A0
€BOIFOLLii BNACHOI XyOXKHbOI MOBW, fKi OA4HaK
e He Habyan BUpPa3HUX Ta CaMOByYTHIX puC.

BrvBueHHa ocobamsocten xmsonucy Py
baowii, fo3BONSE CTBEPAVTH, LWLO BiH TPMBANUN
yac nepebyBaB nig BMAMBOM  MJACTUKK
ANOHCbKOrO Xwusonucy. OagHak BibLICTb KOO
pobIT, y AKX NPOCNIAKOBYEMO pPeMiHICLIeHLiT
ANOHCbKOrO MMWCTELTBa MOCTa/n BXe Micns
TOro, AK ManucTep MOKMHyB AMOHIIO i Mepeixas
XNTW A0 YyHuiHa.

3 HaBefeHOro BULLEe aHanisy BUAHO, LLO
AOMIHAHTHUMK TeMamun Manapctea Py baowi
nepeBa>kHO 3a/MLLIAIOTLCA  Meil3axi, nTaxw,
KOMaxu Ta pocavHW. PirypaTMBHI  MOTMBU
30BCIM He XapakTepHi paHHiM eTanam MKoro
TBOpPYOCTi. KOMNO3uLis TUNOBWX KaPTWH LIbOrO
nepiogy GOPMYeTbCA 3i CBOEPIAHMX LUAPIB
ripCbKMX MiKiB-BEPLUMH, HakKNajgeHUX OANH Ha
OAHOro, Wob cTBOpUTK CTPYKTYpy ropw. lMpwu
TOMy GOpmMU 06'eKTIB BIATBOPEHO AeNiKaTHO i
CyBOpO.

Ha ackeTmam MWCTeUbKOro BUC/IOBY
XyAOXHMWKa 3arajioM BMAMBana fK CBOEPiAHA
npupoga Kparo, Tak i MaTepiasbHe CTaHOBWLLE
mutua. Micna npubytra go YyHuiHa cim's Py
Baowi >wna B HeBenvkomy dbepmepcbkomy
O6yanHky Ha oxuni UgiHran. ®y Baowi Tak
OMnCyBaB CBOE XUTTA B YyHUiHI: «f 1B nopyu
3i CTApoMO TFiPCbKOK AOPOrowo, Mg CXMAoM
Li3iHraH B ay>ke ManeHbKOMy ByaNHOUKY, AKNI
CnoyaTKy BWKOPMCTOBYBaBCA K CTOPOXOBa
byaka, po3gineHa Ha ABi KiMHaTK 6ambykoBOHO
Oropo>Kero, TOMy WO KiMHaTa byna ManeHbKOoH
i TeMHOW, TiNbkKM MiCAA  CHIZAHKY MeHi
AOBOAMNOCA BUHOCUTU EANHUM  KBaZpPaTHUM
AEepeB'sHUM CTin A0 3aAM | BUKOPWUCTOBYBATH
CBITNIO, WO MNPOHMKaNo Kpi3b ABepi, LWo6

MasoBaTW, a KOAW f 3aKiHYyBaB MastoBaTy, f
HiC MOro Hasag Ha Te came Micle, Wwob noictu
abo BuKOpUCTaTU AN HWKX Uiner. Takum
UMHOM, MEHI JAOBOAMNOCA [ABiUi Ha JAeHb
npubupatn 3i crony, 36upatv Makynatypy,
MUTW MNEH3MI, MUTWU YOPHWIbHWULI, NiAMITaTV
nigaory i ButmMpatu ctin» [6]. OueBnAHO, WO B
TOW Yac MOro XuTno 6yno ay>xke CKPOMHMM, a
XUNTTA — BaXKUM. Y CBOEMY TBOPI BiH Hanucas:
«XunTtno 6yno nuwe 3axnMcTtom Big CTUXIi, @ OAAr,
fKUA A HOCMB, ByB npuabaHuin paHiwe. ... Y
6yanHKyY He 6yno 3anBoi iXi» [8]. LLLo6 BMXUTHY,
BiH TakoX Nigpo6nsas y LieHTpanbHi akagemii
MOMTUYHUX HayK XYAOXHIM peaakTopoMm, a y
BiIbHWA BiA4 pPoO6OTM Yac noyaB yknagatu
«XpoHiky LLn Tao». Xoua xunTTa 6yno BaxKKum,
agxe YyHuiH y TOM udac 6yB 4acTMHOW
BE/NKOro ap'eprapay Kutaro, nig yac BiiHM BiH
CTaB NOAITUYHUM, KYJNbTYPHUM Ta €KOHOMIYHUM
ueHTpom Kutaro, fe 30cepeannacs enita 3 yciei
KpaiHW, a TakoX JeAKi  CniBpObITHMKM
iHO3eMHMX  KOHcynbctB. Py  baowi 6yB
BIAKPUTOIO | TOBApPMCbKOKO NHOANHOKO | BMIB
3aBoAMTW Apy3iB. Lis 1ioro uvecHota Bigirpana
KNFOUOBY POJIb B YCMiXy KOro Kap'epu. IHO3eMHi
APY3i, 3 AKMMMW BIH TOBapwLLyBaB, LiHyBanu i
KynyBaan noro poboTu, WO CTano roa0BHOMO
MPVYMHOKO TMOLUMPEHHA WOro TBOPYOCTI B
iHWKUX KpaiHax c¢BiTy. Y Kwutai couianbHa
B3aEMOZIA € Jy>Xe BaX/IMBUM  acrekToMm
AIANBHOCTI XyAoXHuMKa. [Mig yac nepebyBaHHs B
YyHuini Py 3HarwoB 6arato Apy3iB, AKi 3r040M
noasuan cebe AK BMpa3Hi nepcoHanii B
KUTaNCbKOMY NiTepaTypHOMY Ta MMWCTELbKOMY
CBITI. «Y YyHuiHi BIH pobpe nopo3ymisca 3i
cBOIMW  Kkoneramm 3 TpeTboro  Bigainy
BilicbkOBOT KOMICii HaLiOHanbHOTo ypsay i
nosHamomueca 3 Jlao Lle (1899-1966), Yxao
LiHre (1914-1999), XyaH Msaouan (1913-2012),
i KepaHom (1907-1989). banzbkumun apy3amu
TakoxX 6yanm Y L3yopeH (1908-1997), YeHb
Windo (1896-1962) i Lisyn bainxya (1897-
1986)» [9]. Mpo cninkyBaHHA H6aTbka 3 APY3iMHU
y cBoeMmy ece «Cnoragn npo Bagxpa [Mo»
po3nosiB cuH Py baowi, ®y Caowi. Tam
OMUCYETbCA, WO XYAOXKHWUKW, AKI XUan Y
Bagxpa [lo, uacto 3yctpiyanuca B OyAMHKY
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NaTpiOTMYHO HafNalToBaHOro Kutanus Cuty
Lso, ix yacto BigBigyBann kapukatypuctu ao
NyHweH (1903-1977) i YxaH BeHbroaHb (1910-
1992), a Takox BigoMuii xunsonuceup Jli KepaH,
a A BOMa HaMBMAMBOBIUNMU 3 LMX ApY3iB Oyaun
Croit beixyH i 'o Mopyo.

3 MoMeHTy 3HanomcTBa 3 Crori belixyHoMm
y 1930 poui ®y baowi 6yB BUCOKO OLIHEHWNA
HAM | 3 TUX Mip NPOCYBaBCA MO Kap'€pHMX
cxopax. Cron bewxyH BigirpaB Besvky posb y
TBOPYOMY XMUTTI Py, NpoO WO TBEPANB Y PO3MOBI
3 iCTOpMKOM  cxigHOro MwucteutBa YaH
PeHMaHOM Cy4acHWM KMTaNCbKUA MMCbMEHHWNK
bao JlimiH [1]. Bigomun ictopuk YaH PeHmaH Ha
Ton yac 6y Bukiagavyem HauioHanbHOI
akagemii obpa3oTBOpPUMX MMUCTEUTB | MaB
ranboki Apy>Hi BigAHOCMHKN 3 Py baowi. Came
YaH PeHmany @y baowi generysas AesikaTHy
micito nepekoHatn Cron benxoHy Ao3BoanTm
MOMy 30CepeamnTnca Ha MpPakTUYHIN peanizauii
BJACHOrO  TafaHTy, TO6TO nepentn  Big
BUK/afaHHA iCTOpPIi MUCTeLTBa A0 BUKAAAAHHA
NPaKkTUKN  KuTanWcbkoro  >wusonucy.  Chig
Big3HaumTt, wo Cion belxyH BigmMoBYMB
XYAOXHUKY, OCKiIIbKM 3a Moro cioBamu «Qy
Baowi gayxe pobpe BuknagaB  icTOpItO
MucteutBa». Buasumnocs, wo Croon belixyH He
6yB HaATO BWCOKOI AyMKM MpPO  MEeToAM
BUKNagaHHA Py baolli NpakTUKM KUTaNCbKOro
xusonucy. Tox, Wwobun AoBeCTM NPOTUIEXHE,
®y baowi Bupiwme BnRawTyBatn «Bucrasky
XeHb'y». MucteurtBo3HaBeub JliH My Takox
TBEPAMB CKNAAHICTb CTOCYHKIB Mix Cron benxy-
HOM i ®y baowi B YyHuiHi. Ha niaTBepa>KeHHA
CBOIX AYMOK BiH LMTy€e po3noBigb bao JlimiHa Ta
aHanizye npuumHu Bigmosn Cron benxyHa Big
®y baouwi. Cionn benixyH 6yB nepekOHaHUM
aHTUTpaguuioHanicrom, a ®y baowi -
nepekoHaHuM TpaguuioHanictom; Cron berxyH
XOTIB  BMKOPWUCTATK 3axiAHUW >XMBOMUC ANA
NOPATYHKY CXiJHOro MucTeutBa, a Py baoui
BMCTYMaB MpPOTU Teopii «No€AHaHHA Cxoay i

3axogy», BUCTynaroum 3a 3aCBOEHHA IHO3EMHOI

Ky/JIbTYPW Ha OCHOBI HaLiOHaNbHOI Ky/abTypW i
36epexxeHHs camobyTHocTi [3]. BignosigHo,
BNIALITOBYIOUM BAacHy BucTaBky, Py baouui
HamaraBcA CTBEPAUTM BAACHY CMPOMOXHICTb

BMK/IaJaTV MPaKTUKY KUTaNCbKOrO XXUBOMMUCY i
BULLYKYBaB Yy Ljii NPaKTULi HOBaTOPCbKi pucK
Hatomictb Cron belixyH CBi opuriHanbHWU
CTWIb >XXMBOMWUCY BBaXaB HeMNpUAATHUM ANf
BUK/IaJaHHA. Y MPOTUCTOAHHI LMX ABOX BEKTO-
piB M1 BOAUYAEMO OAMH i3 BarOMWUX UYMHHWKIB,
fKi npvBenn Ao dopmMyBaHHA HEMOBTOPHOrO
CTUAIO Nem3axkHoro xusonucy ®y baoLui.

Ha npotumBary Croin belxyHa niaTpuvmky
®y baolwui y noro TBopumx notuykax Hagasas o
Mopyo. 3 yacy ix 3HarioMcTBa B AANOHIi B CiUHi
1933 poky, BOHW Ha AeCATUNITTA CTaAn BipHUMU
apy3samun. F'o Mopyo vacTto niknyBaBca npo Py
nig 4Yac noro nepebyBaHHA B YyHUiHI,
niAznvcyBaB BipWi A0 MOro KapTWH, HajaBaB
XYAOXHWUKY neBHY oiHaHcoBYy agonomory. Y
1942 poui Fo Mopyo 3aBepluMB iCTOPUYHY
apamy «Llon HKOaHb», sika b6yna noctaBieHa B
UyHUiHI | oTpuMana Benvkui pe3oHaHc. Liron
HOaHb — NpeacTaBHUK aBTOPUTETHOI HayKOBOI
wkoau flaBHboro Kvtato, CBOE XMTTA NPUCBA-
TVB BiACTOFOBAHHIO MAHOCTI BlaCHOI HaL,i.

HauioHanbHWIM ayx gisabHocTi Liron KOaHs
HaCTiNbkK rAnboko 3sopyLme Oy baowwi, Wwo BiH
cTBOpUB KapTuHy «Liton HaHb» po skoi o
Mopyo Hanucas cnewianbHWI i JOBOAI JOBIUIA
BipLL. 3arasioM y TBOPYOMY TaHAEMI XyAOXKHMKa
i noeTa noctana UinicHa cepis  TBOPIB,
npucesyeHa nocrarti Lion KOaHs. 36epexeHi i
KaTanorizoBaHi pob6oTtn Oy baowi cBiguaTb, WO
fo Mopyo HanucaB 6/113bKO TPUALATA UK
COpOKa BIPLUIB A0 KaPTUH XYA0XXHMKA, i Ui BipLi
epekTHO penpe3eHTytoTb TBOpUiCcTb Dy baoui.
Hanpwuknag, «KiHkn, wo unaytb», «Jlegi Can»
(in. 15), «[eB'atb crapux» (in.17) Ta iHwWi
36epexeHi TBOpM Py baowi MmictaTh BipLi,
HanucaHi F'o Mopyo.

JocnigxeHHa Teopii  mucTeutBa Ta
CTBOPEHHA POBIT € BaXX/IMBOKD OCHOBOK ANS
OLLIHKM Xy OXHbOI LliIHHOCTI Ta CTaTyCcy MUTLS, a
TakoX HaVKpaLlLMm CnocoboM Ans XyAOXKHUKIB
MPOAEMOHCTPYBaTK CBiM TanaHT. Y MNpoBiHUii
CuuyaHb ®y baowi po3pobnsas BAacHy Teopito
XXNBOMUCY, YUM 3aKNaB MiLHUA GyHAAMEHT Ana
[AONAHHA BEPLUMH CBOEI MUCTELLbKOT TBOPYOCTI.
Y nposiHuii CnuyaHb ®y baowi onybnikyBas
HW3KY npaub 3 ICTOpii Ta Teopii MUCTeLTBa,

179



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

30kpemMa «JlocnigKeHHs icTopii KMUTanCbkoro
xxunponucy» (1940), «INoxoaXxeHHs rpaBropn Ha
nevatkax» (1940), «JocnigkeHHs JAaBHbOrO
KuTamcbkoro >xkmeonucy» (1940), «KopoTtka
iCTOpiA KUTAWCbKOI rpaBlOpM Ha neyaTkax»
(1940) T1a <«[locnigkeHHs iCTOpii AaBHbLOrO
KWUTaMCbKOrO MensaxkHoro >xwusonucy» (1940),
«JJocniaKeHHS JlaBHbOIO KUTaMCbKOro
xumeonmcy»  (1940),  «KopoTka  icTopis
KMTanCbKOi rpaBropy Ha neyatkax» (1940),
«[locnigKeHHA ICTOpii AaBHbOTO KWUTaWCbKOro
nemsaxHoro >xmsonucy» (1940), «Pemecno
Kutato» (1943) Towo. Y uen nepiog ®y baoui
TakoX MPOBIB Kilbka TEMATUUYHUX AOCNIAXKEHD,
Yy AKUX aHanisyBaB fAOpoboK  MicLeBux
XYAOXHUKIB 1 pi3bbApiB nevatok. Came L€l
npobnemMaTvkm  CTOCYyrOTbCA  MOro  mpai
«XpoHosioria Wwn Tao LWaHrpeHa» (1942) Ta
«XyaH Mody, neuatHuk» (1940). Cnig
Bil3HAUMTV N KiNbKa TOrOYaCHMX HayKOBWX Ta
HayKOBO-MONyAsApHUX po3pobok Py baowi y
LapvHi Teopii MuCTeuTBa, 30Kpema «3 Ayxy
KMTaNCbKOro MucTelTBa BillHa byae BurpaHa»
(1940), «[Mporpec KWTaCbKOi >KNBOMUCHOI
aymkm» (1940) Ta iHwi. Y npaui «Po3suToK
[AaBHbOKUTANCbKOI >KMBOMUCHOI  AYMKW»  BiH
[OCUTb  TAMBOKO  AOCNIAXKYE OCHOBHI igel
KWUTaMCbKOro »uBonucy. BiH TakoX BKa3sye Ha
Baxumeicte Iy Kanuxi (348-409), L3yH bBin
(375-443), BaH Beun (414-453) Tta iHWUX Yy
3MIiLLEHHI aKLEeHTY KUTaNCbKOro >XMBOMUCY Big,
CTBOPEHHA iryp AO NEM3aXKHOro >XMBOMMUCY,
0CO6/IMBO BiH Haro/soWye Ha HeobXiAHOCTI
0broBopeHHA  Ky/ibTypy  MucTeutBa  fK
FANBUHHOT CyTi KNTANCbKOrO XXNUBOMMUCY. Y npaLli
«[locnigKeHHA ICTOPIi KNTaNCbKOro XWBOMMUCY
B MeKn3axi, XXUBonwuci, Tywi Ta po3muai» (1940)
BiH MPOSCHNB OCHOBHY TPA€EKTOPIHO PO3BUTKY
KWTaWCbKOTO  >XXWBOMWUCY 4Yepe3 BUBYEHHS
ICTOpIT >XMBOMWUCY, a TakOX BKas3aB, WO Ui

TEOPEeTUYHI AOCNIAXKEHHS cnyryBanu
NO3UTUBHUM OpPIEHTMPOM ans noro
noAanbLoro JOCNIIXKEHHSA XXMBOMMUCHOI

NpakTUKL. loro BaroMum AOCAifKeHHAM mMig
yac nepebyBaHHA B YyHUiHI 6yna «XpoHosoris
lUln Tao», i BIH camM BW3HaBaB CBOIO
O4epPXUMICTb  gocnigxeHHam  Wn  Tao:

«[docnigxeHHa teBopuyocti LWn Tao pna meHe
CTano Mavxke @eTvLieM, AKUA A He MOXY
MOKWHYTU YNPOAOBX KiIbKOX OCTaHHIX POKIB.
Ysum bGinbwe s BMBYaAKO, TUM bBinble =
3aUikaBAeHUl, ane TakoX uuM bBinblie 1A
BMBYato, TM BisibLLe y MeHe BMHMKAE Npobaewm,
TMM Oinblle A BigyyBato, WO Le Henerka
cnpaBa» [7]. WWUn Tao, BaxavBuin HoBaTOp
KMTaNCbKOro Mer3aXHOro >MBOMUCY Mi3HbOI
AviHacTii LUnH, He nuwe [OCATHYB BENNKMX
YCNiXiB Y XXMBOMWCI, ane i B MIOro TeoOpeTnyHoOMy
06rpyHTyBaHHI. BuBUeHHs gopobky LLn Tao He
Tinbkn  gonomorno  ®y  baowi npakTuui
Nen3aXKkHoro >MBOMUCY, ane W Mano Beuke
3HaueHHA Ana GOpMyBaHHS MOro 3aranbHin
Teopii  >XMBOMWUCY Ta  MOABI  BAACHUX
OpUriHaNIbHUX XXMBOMMUCHUX i4eN.

3a3Haumo, wo Py baowi xmB y YyHLUiHI B
nepiog L3iHraHmo — 4yac, KOAM KWUTaNCbKUR
XXMBOMWC AOCAT eTany CBOro NepLloro po3kaiTy.
Came B LeW 4vac nensaHUn i ¢irypaTmBHUM
>XMBOMWC PO3BMBANNCA CyrosiocHo. BiaznosiaHo,
MOETUYHWI Ta iICTOPUYHMI Xmeonuc Py baouui
LbOro nepiogy BUABWINCA AyXe NPOAYKTVB-
HUMW. CTUAICTUYHE PO3MaiTTA LUWMX MOJOTeH
AEMOHCTPYE MPOLEC EeKCMePVMEHTYBaHHA B
noLyKax BAaCHOro CTUAHO.

Bka3ytoum Ha iHHOBaLiNHI TeHAEeHLUIT Ta
TpaHchopMmauii xunsonucy Py baowi B nepioa
MOro MpoXuBaHHA B NpoBiHUii  ChyyaHb
ocobnmBy yBary Chif 3BEpHyTM Ha TBIp
«bambykoBwui rav nig gowem» (in. 16). Lie ogHa
3 TUX pobiT Py ctunto «Bitep, gowy i nensax», B
AKiM  BIH BMHAWWOB 0OCOGAMBY  TEXHiKY
ManspcTea. Metog uelt 6a3oBaHUI Ha NEBHUX
TEXHONOTIYHNX  OCOBAMBOCTAX,  XapakTepi
BMKOPUCTaHMX YN MPUCTOCOBAHUX MaTepianis,

iX @i3NYHMX XxapaKTepucTukax. 3 ornagy Ha

BNACTMBOCTI MaTepianiB, OCHOBOK MeToAy
MOXHa BBaXaTW MPUHUMMN pPO36PU3KYyBaHHSA
NMoBepxHet0  rpyboro  AewesBoro nanepy
ocobamBoi «kBacLeBoi Boan» [10]. «KBacueBa
BOJa» — LUe Cymiw 0CobAMBUM  UYMHOM
NPUroTOBaHOro Knero TBAPWHHOIO
NOXOAXKEHHSA. Taknin Knen (rNoTUHOBUIA Knewn)
no cyTi € BINKOBUM KNEEM, BUTOTOBAEHUM 3i
LIKIp, KICTOK, CyXOXWAb | 3B'A30K TBapwH, abo

180



Art and Design N24, 2023

HayKOBWUIA (paxoBUIN XypHan Mucmeymeo3Hascmeo. TexHIYHI HayKu.

xopan oceTpoBux pwb. Leni Buag kneto i3 BnacTMBOCTI, fKi  AoMoOMaratoTb  AOCATHYTM
KBaCLAMM Y NMEBHUX MICLAX XYAOXHMK HAHOCUB ~ BPaXKeHH#, MOAIOGHOro 0 TeXHiKM «MOKPOro
Ha nanip, 3abe3neuyroun nanepy neBHi GianUHI  MantoBaHHA» B akBapen.
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In. 14. ®y baouwwi In. 16. ®y baowi «bambykoBui ran

«Y4onoBiK 3 MUAMLELD Ta Manip, konbopoBa Tyw, 1944 nig gowem». MNanip, KoAbOpOBa TyL,
ap¢oto». MNanip, konboposa 110,2 x 62,7cm, 1944,
Tyw, 133,6x32,2cm, 1925, HaHKiHCbKMIA My3en

HaHKiHCbKMIA My3en

——— > L d e e _,!J-;___:_ﬁh TS, e L
In. 17. ®y baowi «/eB'aTb cTapux». 1952, MemopianbHuin mysert o Mopyo

KapTmHn cTBOpEHi 3a UMM MeToAOM, | BOAM, HaHeCeHWX Mo AiaroHani Ha nanip. Ha

cepeg Hux TBip «bambykoBuWi ranm nig gowem», nanepi,  0bpobAEHOMY — TakKMM  UYMHOM,
XapaKTEPU3YHOTbCA PUTMIKOKO CMYT KBaCLEBOI  XYAOXHWK — MastoBaB  BEAUKUM  MEH3/EM,
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BMOYeHUM Yy  cBiTy  dapby. 3aBasku
BMKOPWUCTaHHIO 3rajaHOro MeToAy A0CsAranocs
BiUYTTS XXMBOMUCY «MO MOKPOMY», AKNIA Ay>Ke
BAANO NIAXOAMB ANA BiATBOPEHHA MiCLLEBOrO

BONOroro  kAaimMaty, iMiTauii  akBapenbHUX
edeKTiB, HaMOBHEHWX BIAYYTTA BOJIOrOCTi Ta
A0LWOoBOI npoxosioau. Januni MeToA

nepesbavaB fABa eTanu MOCAILOBHOI poboTw.
®iHa/bHO >XXMBOMWCHUW TBIP BWKOHYBaBCA
MOKpPVM Cnocobom, NoaibHO f0 akBapesbHOro
XMBOMWUCY  Ha  MOBEpPXHi,  MnonepeaHbO
NiAroToBaHiM Mg Yac nepworo etany pobotw.
MNoBepxHA nanepy MNiCAA BUCUXaHHA KBacLLeBOI
BOAW, Habwupana BUrAZy | 3HaYeHHs
i30/IbOBAaHOrO  Wapy, a BeJvka nJoua
HaHeceHOi Ha Hei ¢papbu HabyBana edekty
«JIETIYOI  BiAn3HW». Y Micusx aKTUBHOrO
PO36pUN3KyBaHHA BOAN CTBOPHOIOUM BPaXKeHHH,
WO AOL Wae 3 BEeJIMKOK Cunoto. BuasneHi Ta
3rogom edekTMBHO BiagTBOpeHi Py baowi
XyAOXHbO-NNACTUYHI  0COBAMBOCTI  NpuBen
MUTLUA O YCBIAOMAEHOro pedpopMyBaHHA Ta
IHHOBALii AK >XVMBOMWCHOrO MaTtepiany TaK |
TEXHIKW >XMBOMUCY MancTpa. |HHOBaUiMHICTb
LbOro MeToZy >XMBOMUCY CBIAYMTb, wWo Py
baowi 6yB HagiNneHUM TOHKUM BIigUYTTAM
MWUCTELTBa, MOCUIEHUM  aHaNiTUYHUM  Ta
NPaKTUYHWM OMaHyBaHHAM aKTyasbHVX B TOW
Yac  TexHiK  IHO3eMHOro  >XuBOMnUcy |
MOEAHAHHAM iX 3 TPAANLIMHUM KUTaUCbKUM.

Y 3B'A3Ky 13 €KOHOMIYHUMU YNHHUKaMWU,

30KpemMa BIACYTHOCTI Yy MMUTUA XOPOLUOro
nanepy «CroaHb» Yy 4yaci noro nepebyBaHHs B
CwnuyaHi, MUTeLb 6yB 3MYyLLEeHN

BMKOPWUCTOBYBaB LUIOBKOBUMYHMI nanip (Kopy),
AKMW B6yB rpyburM, JOCTYNMHUM B LX OKOANLAX
nanepom.  Mawnctep  3po3ymiB  i3nNYHiI
MOX/IMBOCTI MaTepiany, 30Kpema 3J4aTHiCTb
LUOBKOBUYHOTO nanepy BUTPUMYBaTH
H6aratopa3oBe HaHeceHHs dapbu, CTiMKICTb A0
MEXaHIYHUX BMJMBIB HaBiTb >KOPCTKUX 3a
CTPYKTYpOK ~ MEH3/iB, WO  A03BOASJO
3aCTOCOBYBATW €TarHiCTb HaHECEHHS OKPEMMUX
wapis, NiANOPAAKYBaHHA MJACTUYHOI MOBMW
TBOPYMM iMMNyaAbcamM Ta b6aXkaHHAM TBOPLA.
3aana  3abesneueHHs BIAHOCHOT T1aAKOCTI
MOBEPXHi Manepy Ta HaNeXHOI  3MiHK

BOAOMPOHUKHMX noro XapaKTEPUCTUK,
XYAOXHUK YCBiAOMMB HEODXIAHICTb 06p0obKHM Ta
UMLLLEHHSA LUOPCTKOI MOBEPXHi LIOBKOBUYHOIO
nanepy KBacCLOBOK BOAOK. Y npoueci
po3BedeHHA KkBacuoBoi Boau Py baowi He
3aBX/AM 3MIir HAHOCUTU 1T PIBHOMIPHO. OCKinbKu
B MEBHWUX MICLAX PO3TMPAHHA BUXOAMIO He
WiNbHWUM, 4YacCTMHa MNOBEPXHi MNepekpuBanacs
HaATO rycro, o npuBOANAO hile}
HepIBHOMIPHOrO HaCTYMHOrO 34enaeHHA HOCIA
3 papboto. Ockinbkn B Takmx micuax dapba «He
narana», oTpYMaHa HeoAHOpPIAHa TEKCTYpOBaHa
noBepxHa Oyna ocobaMBo nNpwuaaTHOK ANA
BIATBOPEHHA edeKTy AOLLY Y1 BONOTOi MOrOAW.
®y baowi nobue mManoBatM Ha nanepi 3
LWOBKOBUL (KOPW), AKWUIA € AyXKe THYUYKUM i
npuaatHuM ana baratopasosoro dapbyBaHHS.
MpakTnyHa MalCTePHICTb Oy Baowwi,
BMKOPWUCTAHHA TEXHIKN pO36pur3KyBaHHA BOAM
Ta MEeH31a B >XMBOMWUCI CTann BaX/MBOK
O3HaKOK MOro YHIKaNbHOTo CTUAO | CMpUANN
NosBi Y ManCTpa HOBMX acnekTiB Ta iAen Wwoa0

TEOPETUYHOTO  AOCNIAXKEHHA  MEen3aXKHoro
xmsonucy Kurato.
BucHoBkn. [lpoBeaeHi AoCaigXeHHA

nokasanuv, wo agocsig xutra B CuuyaHi maB
BMJIMB Ha TBOPYMM LUAAX BU3HAHOrO MWTLA,
TOMy WO naacTM4Ha MOBa  XXMBOMUCY
BOAOPO3UnHHMMYK dapbamn Py baowi came B
uev 4yac Habyna BMpa3HOi MOYATKOBOI
XYA,0XKHbOT dopwmu, Lo 3room
€BOJIIOLIIOHYBaNa Yy CaMOZOCTaTHIN XyAOXHi
CTWAb, 3aknana MiUHUA  dyHAAMEHT  And
Mi3HILWOro CTUAKD MensaxkHoro >ueonucy Py
baowi. BuasneHo, wo tBOpUicTb Py baowi go
noro npuisgy B CuuyaHb | CTWAb WOrO

XWBOMUCY B LUeN nepiog B OCHOBHOMY
6a3yBaBCA  Ha  BMBYEHHI  TpaauuUilHOro
KUTaNCbKOro MUCTeLTBa. AHaniTnyHe

onpautoBaHHA AOPOOKY XyAOXHMKA A03BONAE
CTBEPAXYBaTH noro uinecnpsmoBaHe
3aLikaBNEHHA perioHasbHUMK 0COBMBOCTAMM
micueBocTi. CTBOpeHi B Lel nepiog pobotu
OpPIEHTOBAHI Ha peanicTuyHe BIATBOPEHHSA
AIMCHOCTI, B SKMX OAHaK MpPOABAAKTLCA
eNeMeHTN AMOHCbKOro TYMaHHOTrO >XXWBOMMUCY,
nnactuuHa ¢dopma aptedakTiB npu  TOMy

182



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

HabyBana mogepHoro BusABy. [lo NOAIGHMX

O3HaK  BiAHECEMO  XapaKTepHe  AO/NaHHA
NpaKkTUKm 3aCTOCYBaHHA TPUCKAa40BOI
KJlaCUYHOI KoMno3uuii KMUTaMCbKOro

ManApCTBa, AONaHHA KOHTYPHOrO XapakTepy
NMCbMa, OMaHyBaHHA MAACTUKX acoLiaTUBHMX
naam. Cepes BennKOi KiNbKOCTI TBOPIB, fKi
nobauman CBIT y CMYyaHCbKMI  Mepiog,
ocobnvBa yBara 3BepHeHa A0 cepii pobit
«[Mensax gouy», B AKilN ACKPaBO MPOABUINCS
IHHOBALiMHI Ta TpaHcPOpMaLiHI TeHAeHU,T
TBOPYOCTI MauncTpa.

Pesynbtatv npoBefeHOro AoChiAKeHHA
CBifYaTb rMMONHY YCBIAOMAEHHS Ta BXMBIEHHSA
®y Baowi B ocobnvee MicueBe npupoaHe

cepegosulLe CunuyaHto. AkTnBHeE
CNOCTEPEXEHHA 3a MPUPOAOD CTUMYHOBAJIO
Manctpa A0 MepeoCMUCIEHHA  BJIACHOTO

MUCTeLbkoro waaxy. BiH 6yB ogep>xumun
BMBYEHHAM ICTOPii MMWCTELTBA, @ MPUPOAHE
cepegoBumule CuuyaHi CrnoHykano Woro go
3aCTOCyBaHHA pe3ynbTaTiB  TEOPETUUYHUX
PO3BIAOK y NPaKTUYHY naoLmHy. MaiicTtep 6yB
3aXOMJeHNN CBOEKD XYLOXHbOK TBOPUICTHO,
NPaKTUKyBaB BWKOPWUCTaHHA HeCrnogiBaHu,
Nnwe oMy NpUTaMaHHUX MaTepianiB Ta TEXHIK
XMBOMWUCY, WO B pe3yabTaTi Npu3Beno Ao
CTBOPEHHA BJACHOrO CTUAK. Y 3B'A3Ky I3

€KOHOMIUYHMMU UYMHHMKAMW, 30KpemMa
BIACYTHOCTI Yy MMWTUA XOpOLWOro nanepy
«CHOaHb», MuTeLb 6yB 3MyLLEHWNN
BMKOPWCTOBYBaB JOCTYNHWA 1 rpybun 3a

TEKCTypoOr LIOBKOBWYHMI nanip. Mawicrep
3po3ymiB  Qi3NYHI  MOXAMBOCTI  MaTepiany,
30KpemMa 3JaTHiCTb LIOBKOBWYHOIO nanepy
BUTpMMyBaTK baratopa3oBe HaHeceHHs dapbw,

CTIMKICTb A0  MEeXaHiuYHUX BMAMBIB, WO
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TENG X.

Lviv National Academy of Arts, Lviv, Ukraine

INNOVATIVE TENDENCIES AND TRANSFORMATIONS OF FU BAOSHI'S PAINTING
DURING THE PERIOD OF HIS RESIDENCE IN SYCHUAN PROVINCE
(40S OF THE 20TH CENTURY)

Objective. The aim of this study is to investigate the process of transformation of Fu Baoshi's artistic
style during his residency in Chongqing, Sichuan Province, under the influence of the modernist tendencies of

Chinese painting in the early 20th century.

Methodology. Comparative analysis of Fu Baoshi's works in the comparative context of the
development of Chinese painting in the 20th century. Art-historical analysis of artistic and plastic
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characteristics of stylistically related works with regards to thematic unity, composition, applied painting
techniques and means.

Results. The artistic and plastic characteristics of Fu Baoshi's works after his relocation to Sichuan
Province demonstrate a unity reflected in thematic content, composition, applied painting techniques and
means. Stylistically, his painting practice during that period was characterized by expressive innovative
approaches influenced by the local landscape features and the aesthetic program of contemporary society. The
following aspects of Fu Baoshi's artistic activity were explored: thematic range of works, their compositional
characteristics, innovation of artistic language, and the possibilities of using painting material for the
transformation of individual practice. Globalized synthetic considerations on the painting methods of
contemporary artists were projected onto Fu Baoshi's landscape experience acquired in Sichuan Province.
Among the numerous works produced during his Sichuan period, special attention is given to the series «Rainy
Landscape», in which the master's innovative and transformative tendencies are particularly vivid.

Scientific novelty. It has been established that the innovative tendencies of Fu Baoshi's artistic practice
can be characterized as an important stage in the formation of a new individual technique of landscape
painting, which was later named as «Baoshi Cun.»

Practical significance. The results of this research will contribute to a new assessment of Fu Baoshi's
contribution to the treasury of world art.

Keywords: Chinese art, trends in Chinese painting of the 20th century, Sichuan Province, art, landscape
painting, painting practice of Fu Baoshi, modernism, illustration, painter, techniques of Chinese art.
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75.036(510)

OEN M.

Xapkiscoka depxasHa akademia dusaliHy { mucmeyms, Xapkis, YkpaiHa

OBPA3U ClJIbCbKOI'O XXUTTA B CYYACHOMY
XXAHPOBOMY XUBOMUCI KNTAIO

DOI:10.30857/2617-
0272.2023.4.16.

Memoto cmammi € 0OCMUC/EHHA CMUbOBUX, KOMNO3UYIUHUX Ma KOJA0pUCMUYHUX pilieHb CMBOpPeHHSA
06pasy ciibCbk020 XUMMSA 8 Cy4acHOMY XaHposoMy xusonuci Kumato.

Memodonoezia. Memodonoeis docnioxeHHs 6a3yemecs HA BUKOPUCMAHHI AK 302A/16HOHAYKOBUX
Memodis aHani3y, mak [ cneyiaseHO-MUCMeYymeo3Hagyux, a came: Memooax opmansbHoO-CMUAICMU4YHO20
ma KoMno3uyiliHo-KoJI0pUCMUYHO20 GHANi3y.

Pesynemamu. Ha npuknadax aHanisy kapmur CiHs [yHeaHa,YeHob JlixyHa, o beliniHa, /1i [l3eniHa
gusssieHl Xy0oxxHI 0ocobaugocmi emineHHA 06pasie CiibCbko20 XUmms 8 Cy4acHOMy XaHPOB8OMY Xusonuci
Kumatro. BuseneHi ocHOBHI Momusu KGpmuH npo CUTbCbKe XUMmMmSA 8 Cy4acHOMY CMAaHKOBOMY XUB0NUci
Kumaro. OcmucneHi cmuibo8i, KOMNO3UYIHI Ma KoA0pUCMUYHI pilueHHA cmeopeHHs 06pasig clibCbko20
KUmms 8 Cy4acHoMy xaHposomy xugonuci Kumaro ma 0osedeHo, ujo 0OCHOBHUM CMUIb08UM HANPAMOM
penpeseHmayii 06pasis ciibCbKO20 XUMMS € peaniaM, cmusb, AKUl nidmpumye abo 8i0H08/H0E peghepeHMHI
38'A3ku 3 OilicHicmro, 3 Kysnemypor noscakdeHHocmi Kumaro. Oxapakmepu3o8aHi pi3Hi nidxodu 0o
gi003epkasneHHsA 3Micmis 06pasis CIbCbKO20 XUMMS 8 Cy4AacHOMY XaHposoMy xusonuci Kumaro. [losedeHo,
wWo 06pasu CilbCbkoz20 XXUMmMms 8 Cy4dCHOMY XAHposoMmy >usonuci Kumaro € sazomMum (io2o 06pasHUM

ceaMeHMoM, KUl 8i003epKatoe Cb0200eHHS.

Haykoea Hosu3Ha. Bnepuue gusHayveHi xy0oxHi ocobiusocmi emineHHs ob6pasis clibCbko2o0 Xumms
8 CY4acHOMY XaHposomy xusonuci Kumaro Ha npukiadax kapmuH CiHsa [yHeaHa,YeHos JlkyHa, [o beliniHa,
J1i 43eniHa, cmeopeHux HanpukiHyi XX — nouamxky XXI cm.

lMpakmuyHe 3HA4YeHHA 00epXAHUX pe3y/bmamis NOAS2AE y MOXAUBOCMI IX 3aCMOCy8aHHA O
¢axosoi mucmeybkol oceimu sk 8 YkpaiHi, mak i 8 Kumati. [locnioxxeHHs 8i0kpusae nepcnekmusy 8ugyeHHs
[HWux 0bpasie noscsakOeHHOCMI 8 Cy4dCHOMY KUmMaliCbKOMYy XAHPOBOMY XUB0ONUCL.

Kmrouoei cnoea: Kumadi, xxaHposuli xxugonuc, kumatceki XyO0XXHUKU, XyO0XHIl 06pas.

Bcryn. CouianbHi nepetBopeHHa Kutaro
BMABMAACA MOTY>XHOK PYLLIMHOK CUJIOK ANA
ICTOTHOI 3MiHW CNOCOBY XWUTTA NOAEN, TXHbOI
3aMHATOCTI Ta BCbOro o6pasy cycninbCTBa.
ExoHOMiuHa pedopma BNAWHYAA Ha Ui 3MiHWY,
ajpKe Ha MOMeHT nouatky pedopmu y 1979 p.
80% HaceneHHs npoxweano y cenax, y 1993 p.
— BXe 71% BiA 3aranbHOI KiZIbKOCTi, TakuUMm
YMHOM MOXKHa CKasaTw, Lo npoLiec ypbaHizauii
y Kutai nocnamsca. OCTaHHIMU AeCATUNITTAMM
YyacTka MICbKOrO HacesleHHA pi3Ko 3pocna 3a
paxyHOK MirpauiHux npouecis B camomy Kutai
3 CiNbCbKMX PaNOHIB y CEPEAHi Ta BENVKI MicTa
KpaiHW. Y KUTalCbKOMY CyCniNbCTBI YNCENbHICTb
CcepesHbOro  Kaacy, 3a JaHUMU  PI3HUX
AOCNigHWKIB, cTaHOoBMTL Big 10% po 27%
HaceNeHHs (3 ypaxyBaHHAM TaknX KpUTepIiB, K
npodecis, piBeHb OCBITU Ta goxoay) [4], To6TO
YyacTka CiNbCbKOTO HaceNeHHs aoci
3a/MWAETbCA AOBOJI BUCOKOR. [lo BepecHs

2021 poky BIACOTOK CiJIbCbKOrO HaceneHHs
Kutato ctaHosus 6amsbko 39-50% Big ycboro
HaceneHHa kpaiHu [5]. Lle nosacHioe Ty yBary,
AKY NPUAINAKTb CyYaCHi KNTaMCbKi XyAO0XHUKM-
CTAHKOBICTN XyAOXHIM obpasam censH Kutato.
LLi o6pa3n € 4YaCTMHOMO XMBOMUCHOTO BigA3ep-
KaNeHHs Linoi HU3kn obpasiB NMOBCAKAEHHOCTI,
AKI penpe3eHTYOTbCA Ha CbOTOAHI Cy4YacHUMMU
KMTaNCbKUMWN  XYJOXHWKAMW B CTaHKOBOMY
Xusonwuci. Lia Tematuka € BKkpayn akTyanbHOHO i
ONA HAyKOBOTO JAOCNIAXKEHHS, ajxe, He3Ba-
XaruM Ha Te, WO CyYacHWW CTaHKOBWUWA
XXMBOMWC KPaiHW aKTUBHO AOCAIAXYETbCA, AOCi
iCHYIOTb NlakyHW B 3a3HayeHi npobnematuui.
BaxxnmBum, Ha Hawy AymKy, mMaTtepian Lpboro
JOCNIAXKEHHs Oyae | ANs  NpeACTaBHUKIB
YKPaiHCbKOro MUCTELITBO3HABCTBA.

AHanisa nonepeaHix  AocCHiAKeHb.
Be3yMOBHO, KMTaWCbKi Ta 3aKOPAOHHI AOCAiA-
HVKWM 3 BE/NKOK YyBarok CrnocTepiraoTb Ta
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BMBYAIOTb Ti COLianbHi 3MiHW, AKi Big0yBaroTbCA
B cyyacHomy Kwrtai. Hacamnepea, yBara
NPUAINAETBCA 3MIHAM B COLjia/IbHIlA CTPYKTYPI
KMTaNCbKOro HaceNeHHs, MirpauinHiM npotie-
caM, OCMWCNEHHIO pe3ynbTaTiB eKOHOMIYHOI
pedopmn 1980-x pp. B KpaiHi, Towo. Bigomi
KWUTaMCbKi HayKoBL,i, Taki Ak Yu YxxyHniHb [11],
Ny Croei [4; 5], Nliub HOwtan [3] Ta iHWi
NPUCBATUAN  CBOI  AOCNIAKEHHA CaMe LuUM
npobnemam. [loBoni cknagHoo npobaemotro
ANA  CiIbCbKOTO  HaceNeHHA KpaiHu CcTana
npobsema BWCHaXEHHA 3emni, a BiagTaK -
CKOPOYEHHA 3alHATOCTI | BUMyLLeHe 36i4HiHHA
CiIbCbKOro HaceneHHs. Kutarncbkunii couionor
YeHb HawciH 3BepTaB yBary Ha HeOOXiAHICTb
MO€EAHAHHA €KOHOMIYHOrO PO3BUTKY Ta MiCLib
«BTOPVMHHOI  3aWHATOCTI», 0cobamBOo  Anf
cinbcbkoro HaceneHHs [10]. Omxe, nepLua rpyna
HayKOBWX MNpalb MpPUCBAYEHA AOCNIAKEHHIO
npobaem CiIbCbKOro HaceseHHs, NOro CTaHy B
cborofgeHHomy  Kurtal. [Mpo  pgpyry rpyny
JOCNIAXKEHb — HAYKOBWUX CTYAI KMUTaNCbKMX
MWCTELITBO3HABL,IB, AKi 3HatOTbCA Ha
CTaHKOBOMY >XXWBOMWCI, MW Nncanu paHiw [12].
AHanisytoum uikasi pobotun Jlton MeH Ta | JaHa
[7], okpemi moHorpadii Jlton Men [8; 9], lao
Minny [1] T1a Tao UsaHbxya [2] Mu Takox
Bil3Ha4a W, WO NeBHi TEMWN CyYaCHUX KUTanCb-
KWX CTAHKOBICTIB Lle He MakTb CUCTEMHUX
JOCNiAXKEeHb, HE3BAXXalouM Ha JOBOJi BENUKWNIA
MacMB  y3araiabHiOrOUMX  nybsikauii 3
obpazoTtBopuoro mucreutsa Kutato. Mu Bxe
3ragyBanv npo nyb6nikauito Jly XyH Ta CyHb
UxeHbXya, B fAKiM aHanilyBaiuCb 3MIiHU B
CTaHKOBOMY >KMBOMMWCI Ha CbOroAHi [6, ¢. 138-
139]. BTiM, MOXHa TakKoX 3a3HauuTK, WO
TPaguLUivHI - AN KUTaWCbKOrO  MUCTELTBO-
3HaBCTBa AOCNIAKEHHA Ner3axy ( BpaxoByroui i
CiNbCbKMM MNeKr3ax) Ta NopTpeT (BpaxoByroui i
NMOPTPETN CeNfH) MOCTYNarTbCA «MONbOBUM
onucam» XaHPOBUX KapTWH, B AKX CTBOPHO-
FOTbCA 06pa3n CinbCbkoro 6yTTA B CbOroAeH-
Homy Kutai. Tak Kutancbki acoujiaLii Xyg0KHN-
KiB PI3HWX PErioHIiB KpaiHW, BUCTaBASOUN B
[HTepHeTi  306paXKeHHA KapTWH  Cy4YacHUX
CTaHKOBICTIB, ONUCYHOTb Lji TBOPW, CTBOPHOHOUM
Li 6a3n gaHuX.

OTxe, aHaniz nonepegHix AOCNISKEHb
penpe3eHTalii 0bpa3y CiIbCbKOrO XWUTTA B
CyyaCHOMY >aHpoBOMYy >wusonuci Kutato
CBIAUMTb MPO Te, WO 3a3HayeHa MUCTELTBO-
3HaBuYa nNpobsema avLe 3apa3 CTa€E NpeAMeTOM
HayKOBOrO OCMWCNEHHS, afyke Aoci 6yam
BIZICYTHI CUCTEMHI JOCAIAXKEHHS L€l npobaemu.

MocraHoBKa 3aBpaHHA. KuTalicbki
XYAOXHWUKN 4acTo Ta JAaBHO 306paxyroTb
CiNbCbKe XMWTTA Yy CBOIX TBOpax, BigbuBaroum
TPaAVLIAHI  Ta CydvacHi acnekTu CiNbCbKoi
KynbTypw. BTiM, AK BXXe BKa3yBanocCb, CiNbCbke
6yTTA Byn0 4acTo penpe3eHTOBaHO B >XXaHpax
nensaxy Ta noptpety. Tak, XyAOXHWK YxaH
lLaHblOH BiJOMUIA CBOIMW  MaJbOBHUYUMU
poboTamu, AKi 306paxKytoTb rapHi Kpaesmam Ta
CiNbCbKi  cueHW. XmMBOMWUCHI poboTtn  YxxaH
UKyHa 4acCTo BK/IOYAOThb CiNlbCbKi Men3axi Ta
TPaAVLINHI KUTaWCbKi apXiTEKTYPHI enemeHTu.
UxaH [lauar cneujianizyetbCa Ha >XUBOMMUCI
nensaxiB, BKAKOYAKOUM CiNbCbKi Ta MPUPOAHI
MOTMBMK. ANe Ha CbOroAHi GOPMYETbCA Linn
HanpsM >KaHPOBOrO XNBOMUCY, B AIKOMY CLLEHU
CiNIbCbKOTO XXWUTTA € OCHOBHOK >XWBOMMUCHOR
TEMOI, | LeN Hanpam, AKWUN penpes3eHTye
06pasu CiNbCbKOro XUTTA € BKpaK LliKaBUM ANs
OCMUCNEHHS.

MeTor0 CTaTTi € OCMUC/IEHHA CTUNLOBKX,
KOMMO3ULINHUX Ta KOJOPUCTUYHUX PIlLEHb
CTBOPEHHA 06pa3iB CiIbCbKOro XMUTTA B Cy4ac-
HOMY >aHpoBoMy >wusonuci Kutaro. 3aBaaH-
HAMMW CTaTli € HaCTYMHI:BUABUTU COLLIOKYbTYp-
HAA  KOHTEKCT MOsABM XYAOXHIX o0bpasis
CiNbCbKOrO XXWUTTA B Cy4YaCHOMY CTaHKOBOMY
xusonuci KuTato; oxapaktepusyBaTv TBOPUUA
AOPOBOK OCHOBHMX MPeACTaBHUKIB CTAHKOBO-
My >xmBonuci Kutaro, sKki  penpeseHTyroTb
CilbCbKE XWUTTHA; AOCAIANTU CTUABOBI, KOMMO-
3ULIKHI Ta KONOPUCTUYHI 3aCOBUN XyAOXKHbOT
BMPA3HOCTI penpeseHTayii obpasiB CinbCbKOro
XUTTA CyyacHMMMU KUTaWCbKMMU >KaHPOBIiCTa-
MW. B cTaTTi BUKOPUCTOBYETLCA METOAMKA [OC-
NiJXKEHHS, B AKIN BUKOPUCTOBYHOTHCA METOAM
$GOpPManbHO-CTUAICTUYHOTO Ta KOMMO3ULiIMHO-
KONOPUCTUYHOTO  aHanizy.  BukopwucTaHHs
METOAIB CMCTEMHOTO Ta COLOKY/NbTYPHOro
aHanisy JO03BOJIMAN BUABUTU KOHTEKCT MOABMU
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XKaHPOBMX KapPTWUH 3 CiIbCbKOTO XNUTTA. MeTtoz
bOpManbHO-CTUNICTUYHOTO J03BOANB NPOaHa-
Ni3yBaT CTUAICTUYHI OCOBAMBOCTI CTBOPEHHSA
0bpasiB  CiIbCbKOrO  XWUTTA  CyYacCHUMU
KMTaNCbKMMW CTaHKOBICTaMW. 3aBAAKN MeTOAY
KOMMO3MLINHO-KONOPUCTUYHOTO ~ aHanisy B
CTaTTi NpOaHani30BaHi OCHOBHI KOMMO3WUL,iMHI
Ta  KOJNOPWUCTUYHI  MPUMOMM  CTBOPEHHH
3a3HayeHOoi 0H6pa3HOCTI.

Pesynbtatm pocnigkeHHA Ta ix
obroBopeHHs. Y Kutai cisibcbke rocnogapcrso
nolwmMpeHe No BCi KpaiHi, i 6barato eTHiYHMX

rpyn  3aMMaroTbCA  CibCbKUMWU  BUAAMM
AisnbHOCTI. TM He MeHW, CiIbCbKOrocno-
Japcbka  pianbHicte  y  Kutai  Hambinbw

IHTEHCMBHO PO3BMBAETbCA Y MIBAEHHUX Ta
MIBHIYHO-3aXiAHWX MPOBIHLIAX KpaiHW, a TaKoX
Ha POANUMX piBHMHaAX pivkmn AHU3M. Kinbka
npoBiHuin Kutato (Xeben, XyHaHb, CuuyaHb,
lWaHbci, TyaHayH Ta aBTOHOMHI paniOoHK
CiHbu3sH | TnbeT) cneuianiayroTbCa Ha CiNbCb-
koMy rocnogapctsi. CinbCbka npaus, He3Baxa-
FOUM  Ha JAOMOMOry MalWH, 3aAULLAETHCA
TAXKOM. Ha CbOroAHiWHIA AeHb CifbCbke
rocnogapctBo Kutaro CTUMKaeTbCsi 3 HU3KOMO
Cepro3Hmx Npobaem Ta BUK/IVMKIB, BKIHOYAOUM
3HUXKEHHS  POAKOYOCTI  FPYHTIB,  MOCYyXM,
3pOCTaHHA  UiH  Ha  3emalo,  3actapine
obnasHaHHA Ta TexHonorii, 3abpyAHeHHS
HaBKO/IMLLIHBOTO CepefoBMLLA Ta CTapiHHA
CinbCbKOi pobouoi cuan. [loci BiaYvyBarOTbCS
CyTTEBI BIAMIHHOCTI y PIBHI PO3BUTKY MIX
MiCTOM Ta CiZIbCbKOO MiCLIEBICTHO.
MiACMNIOETLCA BIATIK MOMOAI A0 MICT KpaiHW.
Maixe  AOKyMEHTasbHe  PO3KPUTTS
CYTHOCTI CilbCbKOTO XWUTTA B KnTai BUMararoTb
Bif, MUTLiB >KaHPOBOTO >KMBOMUCY
NPUIAYLWEeHH  B/AACHMX  MnpucTpacten  Ta
nparHeHHA [0 >utTeBoi npaBawn. CydacHi
XYAOXHUKN-XKaHpOoBICcTM Kutato 3BepTaroTbCA
4O  PI3HUX CHOXETIB, fKi BiAgA3epKantorTb
CiNbCbKe XUTTA Ta POPMYHOTb XYA0XHI 06pa3u
CyyacHUX Kutamcbkmx censH. Cepea  Takmx
CHOXETIB:  CUEeHKM, fKi  BigA3epKantooTb
6e3nocepesHbO CiNbCbKy MNpPaLo; CUEHM, AKi
CTOCYHOTbCA  CiNbCbKOro  NobyTy; nopTpetu
CensiH pIi3HOro BiKy Ta CTaTi; eni3ogn 3 XUTTA

TPYAOBUX MIrpaHTIB, TOWO. 3 LMX XXMBOMUCHNUX
TBOPIB CTAa€ ACHO, LWO, He3BaXxaroun Ha
TeXHIYHIN Nporpec; cisibcbka npaus B Kutai € He
TakOK MeXaHi30BaHO, AK XOTINOCh, WO 3eMi
B 6araTbOx MNPOBIHLIAX HALWOi KpaiHW BXe
BUCHaXeHi ( M1 6aunmo Ha HaraTbox KapTUHax
MPO XWTTA Ha Cesli MavXXe rony 3eMto, Aka BXe
He Ja€ BeIMKUX BPOXKaiB);, @ TPYAOBI MirpaHTy,
AKi BUMYLLEHI LyKaTh poboTy B iHLIMX 3eMASAX,
He 3abe3neyeHnmY, iX XUTTA He € KOMPOPTHUM.

EMouiiHMin fOCBiA TPYAOBMX MIrpaHTIB,
AKi - NpUDKAXatTb A0 MicTa, abCcontoTHO
BIAPI3HAETbCA  Bif, O>KUTTEBMX 3yCTpiven i
0CobMCTOro AOCBIAY MUTLLIB, AKI IHKON XMBYTb
y «Be>Xax 3i C/IOHOBOI KiCTKM».

Hanpwvknag, y po6otax CiHb [lyHBaHa mMu
6aunMMo peanbHi YMOBU XWUTTA TPYAOBMX
MmirpaHTiB. Lle >XutTa aoBOAi  MapriHanabHUX
BEPCTB HaceneHHs. Lle Bxxe He cenaHwn, ane we
i He ropogaHwW. BoHu UMK rpynamu
nepeMilatoTbCa 3 PIAHWUX CiN B iHLWI panoHK
KpaiHW, LWyKkatoum HoBy poboty ana cebe. Ak
ka3aB CiHb [lyHBaH: «fl cuH xnibopoba, i repoi
MOIX TBOpIB MOXYTb 6yTn MoOimMun Hpatamuy, i a
BigUyBatO ixHI pagowi Ta nevani». Lle
XYAOXHWUK, AKWWA Ma€e peanbHUA  AOCBIA
CeNIAHCbKOTO >KWTTA, HaMaraeTbCs MepeHecTy
BIAYYTTA LbOro AOCBIAYy Ha CBOI MNOAOTHA.
Monogai nwoan, 306paxeHi B kapTuHi CiHb
[AyHBaHa «LLnpe micTo» — Lie BUOpaLLHi cenaHu,
AKI 32 TUX UM IHLWWX NPUYMH, BUPILLWAN LIYKaTU
wacta B MicTi. O6BITpeHi 06AnYYa, HaTPYAXKEHI
PYKN KOMWLWIHIX CeNsiH BWAAKOTb 3BUYKY A0
BaXKOI CinbCbkoi npaui. Mpocti Hayam 3a ix
CNWHaMKM CBigyaTb NMPO Te, WO Ui NOAN He €
3aMOXHUMM, YyCi iX MPpii cnpAMOBaHi Ha
MalnbyTHe. baratodirypHa HeopeanicTUyHa
KOMMo3uuia KapTuHn «LLnpe micto» BUKOHaHa
Yy KOPWUYHEBIN KOJIbOPOBIA Frami, KOJNOPUCTUL,
fKa CMMBOJI3YE CMOPIAHEHICTb 3 CibCbKOKO
npauero. Tenni  KOMbOPWU  KapPTUHU €
NPUrNYLLEHUMY, HEeACKPaBMMW, BOHW MOBOMU
CTBOPIOKOTb  aTMOocdhepy  MNEeBHOI  BTOMM,
BUCHAXXEHOCTI, He3Ba)atoum Ha MOJIOAICTb
nepcoHaxiB, fki 306paxeHi (. 1).

B kapTuHi «LLnpe MicTo» XyA0XKHNK BUKO-
PUCTOBYBAB LUMPOKiI Ma3KW, YTBOPEHI BEJIVKUM
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ckpebkoMm, wob ytBopuTu rpyby daktypy, ska 6
CTBOpIOBaNa BifUYTTA CamMaHy, CXOXe Ha
WTyKaTypKy CTiHW. Taka MaHepa 306paxKeHHs
MOBHICTHO BiAgMNoBiZasa TeMi — BUMYLLEHIN
TPYZAOBIV MirpaLii CibCbKOrO HaceNeHHs A0
MicTa. BiacyTHicTb 6yab-akux npegmetie abo
CNopys, Ha FOPM3OHTI TeX CMMBOJIYHA, agxe
XYAOXHWUK HaTAKAE Ha Te, O aHi MMHYOTO, aHi

MarbyTHbOTO UWUX /oAen Mu He 6aummo,
rnagay CTa€e CBiAKOM JIMLLE CbOTOAEHHS LMX
NpaupoBUTUX Ntogen. Tor akT, WO KapTuHa
«lnpe wMmicto» 36epiraetbcs B Akagemii
mucteuts Kwutato, cBiguMTb Npo Te, WO LUe
>KaHpOBeE MOJIOTHO He TiIbKW XapaKTepm3yeTbCA
BMCOKOto MancTepHicTio CiHb [lyHBaHa, ane 1
aKTyaNbHICTIO MPeACTaBAEHOK B Hil TEMOIO.

In. 1. CiHb [lyHBaH. «LLnpe micto»
nonoTHo, onif, 160x150 cm, 1995.
Micue 36epiraHHs: Akagemis MUcTeuTs
Kutato. MekiH, Kutan

= g

In. 5. i

In. 4. o bewniH. «Ctapuii pepmep
y niBHiYHOMY LLleHbci», 2005. Onis,
160x150 cMm. Micue 36epiraHHs:
HeBigome, KuTal

In. 2. YeHb JlixxyH. «Bukyptrow In. 3. YeHb JlixyH.
curapety» 2020. Onig, 68 x 90cm
Micue 36epiraHHs: HeBigome, KuTaii

LizeniH. «BeCHﬂH_e_ piBHOAeHHS. MNouaTok», 2016. Onig,
130cm x210cm. Micue 36epiraHHs: HeBigome, Kutai

SoS

«Tenna ociHb» 2020.
Onig, 56x156¢cm
Micue 36epiraHHa
HeBigome, Kutaim
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XyfaoxHuKk  YeHb  JlkyH Tex €
NpeACTaBHUKOM 3a3HayeHoro Hanpamy. BiH
BMKOPWCTOBYE MPOCTi TEXHiKK, WO6 BMpPasnTu
npekpacHy MNPUPOAHY MICLIEBICTb, CMOBHEHY
AICKPaBOro KOJIOPUTY PIAHOrO cenuvuia, ke
iCHYe nogani BiA MiCbKOI CyeTw. [3ropyaHHsA
CTPYMKIB, YNCTI A>Kepena B ropax, depmepw, Lo
MeAUTYIOTb, MPOCTOPW AaNeKuX Tip, MpeKpacHi
KPaEBMAM BUHMKAKOTb Mepes ouvMMa rojen,
Aapyroun IIOAAM  OCBiXKartouy Haconogdy, K
yncTe AXEepeso B FpCbKOMY MOTOLi B MeKy4y
cneky (in. 2). YeHb JTiXyH 4acToO BUKOPUCTOBYE
KOMMO3ULINHWIA dopmat BUAOBXEHOrO
NPAMOKYTHWUKY, KWW, AK MPaBWMAO, MOBUHEH
HaBitOBaTW CTpaX, MOYYTTA HEBMEBHEHOCTI Yy
rnsgaya, AKMM CNpuMae Take KOMMO3WuivHe
pilueHHA. BTimM, Take KOMMO3ULiiHE pilLEHHSA B
KapTuHax «Bukypron curapety» Ta «Tenna
OCiHb» O6YyMOBMEHO TWM, WO KapTUHWU
BTINIIOKOTb 0Bpasm NiTHIX CcensH, fAKi AINCHO
nosb6aBneHi MouyTTa CTabiNnbHOCTI. XyAOXHWK
cBifloMO HOpPMye acMMeTpuuHy, HectabinbHy
KOMMO3uLito, AKka noTtpebye  AoAaBaHHA
NeBHOro npeamety, skui 6u 3b6anaHcyBaB
piBHOBary And nepcoHaxis. B  kapTuHi
«Bukyptori curapety» Taknum npesMeToM CTaB
LinoK, Ha AKy CMUPAETbCA CTapui. A B KapTUHI
«Tenna OCiHb» — KaMiHb, Ha KU CMIMPAE NITHA
XIiHKa BUCOKMI CHIN CyXOi KyKypyZA3Wu Ta Takui
e LinoK, Ha AKUIA TeX CNMPAETbCA XiHka. Togi
Taka KOMMO3MLiNHa acumeTpis CTae
BMMNPaBAAHOMO, afXe Tifa AITHIX, BUCHaXXEeHNX
TAXKOMO MpaLiero CeNsiH, OTPUMYHOTb piBHOBarY,
a TBOPW >KAHPOBOrO >KMBOMWUCY CTarOTb
rapMoHinHUMK. OuiHKa CiIbCbKMX  ONMINHNX
KapTH YeHb JlikyHa cxoXa Ha nepernsg
HiMOro AOKYMEHTaNbHOro binbmy.
CnocTepiratoum 3a 3iTKHEHHAM Ta 3MiLLyBaHHAM
CBiTAa W KONbOPY, 3HANOMOro W AMBHOTO,

HOBOrO W CTaporo, BMHWKAE BiguyTTA YyAOBOI

cMMOOHIT, | MOXHa BiguyTn Nt06OB XyA0XKHMKA
[0 pigHOro cenvwa, rAnboky NPUXMALHICTb Ta
nto60B A0 6aTbKiBLLMHK. CLLIeHW CibCbKOT NpaLi
(cTaporo, SKMA nNpautoe nopss  FiPCbKUM
CTPYMKOM abo  NiTHIO  XXIiHKY-361panbHULIO
KyKYpYA3W) MPOCAKHYTI MOBaror XyAOXXHWKa
Ao cena. KaptnHa YeHnsa JlixxyHa «Tenna ocCiHb»

TEX € TEMNIOK 3a CBOEID KONOPUCTMKOHD (in. 3).

CHiN  3acox/ioro  KykypyfAssHOro J/mcta  3a
CIWHOK  NITHOI  CEeNsiHKM  NiAKPeCcNeHu
BEPTUKANbHUM  KOMMO3ULIAHUM  PilleHHAM

XXaHpPOBOro nonotHa. A fACKpaBO 4epBOHa
KodTa, AKa BUraja€ 3-nig poboyoi KypTku CTaE
ACKPaBMM  KONbOPOBWUM  aKLEHTOM,  SIKUM
nputarye nornag rasgada. OniiHa TexHika,
KO0  KOPWUCTYETbCA  MalncTep, JAO3BOASE
nponucatM KOXHe JINCTA, TOHKe fK nanip.
YMOBW XUTTA CeNdH, NMCUXiyHi CTaHW Ta 3MiHU

IXHBOrO BHYTPILLUHBOTO CBITY 3 PO3BUTKOM Yacy

CTann  TUMM  acnektamu, aki - YeHb JlixkyH
NPOJOBXYE AOCAIAXKYBaTM B CBOI TBOPYOCTI.
BiH 3 MaiicTepHIcTIO BiATBOPHOE CyBOPI i, HaBITb
TAXKI YMOBMW CENAHCbKOTO >XXWUTTA, rOBOPAYUN
rnagavy: «f cam «CUH CensHCbKOI KPOBI» |
«JIFOANHA 3 «CiIbCbKUM KONOPUTOM>.

CyvacHuin xypoxHuk [o beunniH €
BMUNycKHMKOM CiaHbCbkol akademii Mucmeyme.
Bnane CiaHbCbKOI akafeMii MWUCTELTB Ha
obpazoTBOpye MuUcTeLTBO KnTaro y noesHaHHi
3 baratmm TpaauLSMU HapPOAHOrO MUCTELITBA
He MOXHa HegoouiHioBatM. o benniH -
MaucTep MOPTPETIB CiAbCbKUX XuTeniB. o
BenniH npautoe B TEXHUL ONINHOTO XNBOMUCY,
peanicTMYHO BIATBOPHOOYM 06pa3n CiNbCbKUX
Xutenie cyyacHoro Kutato. Ha o06amuusx
nepcoHaxiB >aHpoBux KaptuH [o benniHa,
30kpema Ha 06smuui craporo depmepa 3
npoB.iHuii LUeHbCci (in. 4), — BiOUTOK MPOXUTOro
TAXKOrOo Xutra. [pu  UbOMYy XyAOXHMK 3
BE/IMKOKO  LAHOK  CTaBUTbCA O  CBOTO
nepcoHaxy. Cnee Bonocca craporo ¢pepmepa
MalXe 3/MBAETbCA 3 MPUPOLHUM  TIOM
nopTpety. Pepmep CMANTb Ha KaMEHI, TaKOMY X
CcTapoMy, fiK | BiH cam. XyAOXHWK 306paxye
depmepa Ha npupogi. Te, WO NiTHIM depmep
CNUPAETbCA Ha LiNOK, BCTAaHOB/OE piBHOBAry B
KOMMO3WULINHOMY PpilleHHi nopTtpety. Tenna
KONIbOPOBa rama KapTWHW KOPUYHEBMX TOHIB
nigkpecneHo acketnyHa. Ha KkapTuHi Hemae
LUNPOKMX NaHIB, CTapui CUANTb Ha FOpi, @ BHU3Y
CTPIMKO MuaTb BOAM TOPHOI pikn. XuKTTA
CTaporo fiK Ta pika, Wo 306paxkeHa 3a CNMHOK
cTaporo depmepa — WBUAKO MPOMaMHyNO 3a
TAXKO CiIbCbKOK pOHOTOHO.

190



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

Ule oaMH  CyyaCHUN  KMTaNCbKWM
XaHposict — Jli L3eniH — BigomMui CBOE€O
npauer  Hag  >XMBOMUCHUM  >KaHPOBUM

MPOEKTOM, IKUI 3aHAB Y HBOTO N'ATb POKIB, Mg,
Ha3Bo «[loNbOBI AOCAIAXKEHHA». XYAOXHUK
06'i3amB Maxe 200 cin npoBiHLin HaHbAiH i
l'yaHayH, doTorpadyroum CLEHKN 3 CiNbCbKOro
KUTTS, NPUANBAAKOYMCE A0 X 06A1Y, A0 TAXKOT
npawi, AKy CiIbCbKi XUTeNi BUKOHYHOTb KOXXHOTO
AHA. Ane, Ha BigMIHY BiJ, iHLUMX XYAOXHWKIB, AKI
BiATBOPIOIOTb 0b6pasun Cinbcbkoro xutrd, y Jli
Li3eniHa € CBOE yHiKasbHe CTaBNEHHA AO Lj€l
TeMU B >XaHPOBOMY XMBOMWCI. BiH BBaxag, Lo
MWUCTELTBO  HIKOAW He MOBWHHO  MaTu
npaBANBOI OCHOBW Ta «4E€CHOrO» CTaBJIeHHA. «f
AyMato, WO Ha OCHOBI CMIPUAHATTSA icKpa AyMKK
MOBWHHa  nepejyBaT  JOC/AIAXKEHHIO  Ta
KoHuenuii. Jyx XyAOXHWKa Ta TFyMaHICTUYHI
AYMKN BU3HAyaroTb OCHOBHWIW BUMASA poboTu
XYAOXHMKa», — BBaXae XyJOXHUK [6]. XXaHpoBsa
KapTMHa MaucTpa «BecHsAHe piBHOAEHHS.
Mouatok» (2016) (in. 5) — riMH cinbcbKin Npay,,
noboBi fO TpyaoBoro Hapogy Kutato, Akuw,
BCTAlOUM 3 CXOAOM COHLA, MAe Ha CBOI MoAs.
3rypTOBaHICTb CenAaH CepefHboro BiKy, AKi 3
rpabaamu iayTb Ha poboTy, Bpaxac. Ix 06a1uus
BMMPOMIHIOKOTb eHTy3ia3m Ta t060B A0 3eMii.
X pyx — pUTMIUHWIA, SIK | CE30HHICTb iX po6OTU.
MoBara XyAOXHWKa A0 NEPCOHaxIiB BIACHOTO
>KaHPOBOrO TBOPY MPOSBAAETLCA Y TOMY, LLUO
MancTtep He MpPUXOBYE BaXKOCTi CiJibCbKOT
npawi, HaBnaky — peaniam 306paxeHHsA uLle
NiAKPECNHOE WaHOBAMUBICTb CTAaBNEHHA 4O LMX
Nojen, agxke caMe BOHW €  [KepesoMm
CTabiNbHOCTI HaLOI KpaiHW.

Mo>KHa 3a3HauuTH, WO NOCAYrOBYHOUMNCH
NeBHUMMU 3p06yTKaMm €BPOMNENCbKOro
ONIMHOTO XXWBOMWUCY, KUTAUCbKi XaHPOBICTH, i
JTi Li3eniH 30kpemMa, CTBOPWAM BAACHY XYyAOXHHO
TPaguUito, AKa CNUPAETbCA Ha AOCAIAXKEHHS
came BITYM3HAHOI HaTypW.

Nitepatypa:

1. =8k PRIBFEAEME : 1985-1986. £,
58,1991, 51-68 H.

2. BT HEBMAEML:
2003, % 51-68 H.

1985-1986. LifF

BucHoBKwu. besymoBHO, HaBeJAeHi
npuKnagM Cy4acHOro >aHpPOBOrO >XMBOMUCY
Kutaro nvwe 4acTKOBO MNpPe3eHTYyoTb HaABHI
obpa3n cinbcbkoro  xutra.  Brim,  HaBiTb
HaBejeHI npukaaanm ceigyatb Npo Te, WO
HanpukiHui XX- nouatky XXI cT. cpopmyBanacb
oKpema Tema y TBOPYOCTI H6araTbOx Cy4acHWX
KMTaUCbKUX XYAOXHUKIB-XXaHPOBICTIB — TeMa,
npucesyeHa obpaszaM  CiNbCbKOTO  XXUTTA.
BuaBmnoch, WO COLOKYNIbTYPHUM KOHTEKCTOM
iCHYBaHHS 3a3HauyeHoOi TeMu € Te, WO came
CiNbCbKe HaCeNeHHs CKAafae BeaUKy 4YacTky

yCbOrO  HaceneHHs KpaiHW, a  CiabCbke
rocnogapcreo (BMpOLLYBaHHSA 3epHa,
pO3BeAEHHA CBINCbKMX TBapWH, BUPOLLYBaHHA
OBOUYiB, TOWO) € BaroOMOK  YacTKOK

nonoBHeHHs BBl kpaiHW. AHani3 CTUAICTUYHMX
0CO6/IMBOCTEN CTBOPEHHA 06pasiB CiNbCbKOro
XKUTTA Cy4aCHMMM KUTaUCbKMMM CTaHKOBICTaMK
CBIAUMTb MpPO Te, WO OCHOBHUM CTUNEM €
peaniam abo / um Heopeaniam. TBOpPUYICTb
H6aratbOX MaMUCTPIB >XAHPOBOrO  >XXWBOMMUCY
Kntaro  BMKOpPWUCTOBYE camMe  CTUAICTUYHI
NPUAOMU PEaniCTUYHOrO ONIMHOrO XXMBOMMUCY,
Wob niAKpecIUT NeBHY «AOKYMEHTaNbHICTb»
306pa>kyBaHoOro. OCHOBHUMU
KOMMO3ULIAHUMWN Ta KONOPUCTUYHI MPUAOMHM
CTBOPEHHSA 3a3Ha4yeHoi 06pa3HOCTI € Npunomuy,
XapakTepHi AnA KUTanCbKOi Tpaauuii onikHOro
XXMBOMUCY APYroi NONOBUHW XX CT., aganToBaHi
O TBOPYUMX MaHep KOHKPETHUX XYAOXHWKIB
noyvatky XXI ct. Lle, AK npaBuaIO CUMETPUYHI
KOMMO3WLii, TFapMOHIiHI Ta PIiBHO BICHI,
BMKOPWUCTOBYETLCA Tenaa KOJOPUCTUYHA rama,
fIKa aCOLFOETbCA 3 KOJbOPOM 3eMJIi, KaMeHH
TOLLO. MNepcnekTnBoOrO 3a3HayeHoro
AOCNIAXEHHA € OCMUC/AEHHSA HLWOI TeMATUKMY,
fika 3HaWlna CBOE  BiAj3epKaneHHA B
Cy4aCHOMY XaHpoBoMy xusonuci Kutato.

3. MEE. BRPIMERMBEMHAR. BEFE 2009,
.

4. BER, BEE, AXPENHLEHERE - LR
, TRZ=HhR, 2010.
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5. ERE BEATENLESRIME / Ed EEE.
LF: AR HAREE, 2004.

6. EHL, FRIRE. ZTHELE 26 MEETRK
REBFEEREMBEL. &P, 2005 % 138-139 B

7. BIE, HFF. DERAREATE: 1979-1989. £,
1992.

8. ZIME. 20142 P EREMTE. LR, 2007.

9. ZIME. hEEREME1990-1999. £, 2000.

100878, BARIEERRE R ESMES
Bh BN E. KR, 1999. 288 8-11H.

TERM. REFRIIEK. LR - AR HR,
20009.

12.Pen M. O6pa3 nogopoxi B CyvacHOMY
>aHpoBomMmy xwusonuci Kutato. Art and Design, 2023.
N2 2(21). C. 29-40.
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IMAGES OF RURAL LIFE IN MODERN CHINESE GENRE PAINTING
The purpose of the article is to understand the stylistic, compositional and coloristic solutions of
creating the image of rural life in modern genre painting of China.
Methodology. The research methodology is based on the use of both general scientific methods of
analysis and special art-scientific methods, namely: methods of formal-stylistic and compositional-coloristic

analysis.

The results. On the examples of the analysis of the paintings of Xin Dongwan, Chen Lizhong, Guo

Beiping, and Li Zeping, the artistic features of the embodiment of images of rural life in modern genre painting
of China are revealed. The main motifs of paintings about rural life in modern Chinese easel painting are
revealed. The stylistic, compositional and coloristic solutions of creating images of rural life in modern genre
painting of China are understood, and it is proved that the main stylistic direction of the representation of
images of rural life is realism, a style that supports or restores referential connections with reality, with the
culture of everyday life in China. Various approaches to the reflection of the contents of images of rural life in
modern genre painting of China are characterized. It has been proven that the images of rural life in modern
genre painting of China are a significant segment of its image that reflects the present.

Scientific novelty. For the first time, the artistic features of the embodiment of images of rural life in
modern genre painting of China are defined using the examples of paintings by Xin Dongwan, Chen Lizhong,
Guo Beiping, and Li Zeping, created at the end of the 20th and beginning of the 21st centuries.

The practical significance of the obtained results lies in the possibility of their application for
professional art education both in Ukraine and in China. The study opens the perspective of studying other
images of everyday life in modern Chinese genre painting.

Keywords: China, modern genre painting, Chinese artists, artistic image.
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KOCTHOMM XIHOK CIHbL3AHA, T'YAHCI TA HIHbCA
B CYHACHOMY CTAHKOBOMY XUBOIMWUCI KUTAKO

DOI:10.30857/2617-
0272.2023.4.17.

Memoro cmammi € O0ocniOXeHHs CMU/b0BUX, KOMNO3UYIUHUX ma KO/JOPUCMUYHUX plilleHb
penpeseHmayii mpaduyiliHo2o xiHo4o2o kocmiomy pezioHie CiHeysaHi, lyaHci ma HiHeca. 8 cydacHomy
XXaHposomy xusonuci Kumato.

Memodonoezia docnidxeHHs 6a3yemoca Ha BUKOPUCMAHHL AK 3d2A/1bHOHAYKOBUX Memodi8 aHaisy,
mak i cneylanbHO-MUCMeymeo3Hagyux, a came: Memooax opmManeHo-CMUACMUYHO20 Ma KOMNo3uyiliHo-
KO/I0pUCMUYHO20 GHANI3Y.

Pesynemamu. B cmammi aHanisyromeca mpaduyiliHi enemeHmu xiHo4o2o kocmiomy CiHbY3sHS,
lyaHci ma HiHeca, aki doci sukopucmosyromecs 8 nobymi cydacHozo Kumaro. Oxapakmepu3o8aHi fK
COYLOKYIbMYPHI, Mak [ Cymo mucmeybki YUHHUKU, KL 8NJIUHY/IU HG 8UKOPUCMAHHA MpaduyitiHuX XIHOYUX
Kocmromig 8 3a3HaYeHUx MICyuHax kpaiHu. JosedeHo, wjo HanpukiHyi XX-noyamky XXl cm..e cmaHkogomy
xusonuci Kumatro penpeseHmyromecs adanmosaHi sepcii mpaduyiliHux xiHo4yux kocmromie CiHbY3AHS,
lyaHci ma HiHecs. OcmucneHi mexHiku, KOMNO3UYilHI ma KOoJ0pUCMUYHI pilleHHs CMAaHKo8UX KapmuH
Cy4dacHUXx Kumadicekux XyOOXHUKI8, 8 SKUX penpe3eHmyemecs mpaduyiliHi xiHodi kocmromu CiHbY35HS,
lyaHci ma Hinecs. BuasneHo, wjo cyqacHi cmaHkosicmu Kumaro akmusHo penpeseHmyrome mpaduyiliHul
KiHo4Yuli Kocmrom 8 pi3Hili cmusiicmuyi, 30kpema, 8 peajaicmudHomy cmuni. [logedeHo, wjo 8 meopyocmi
makux cmaHkosicmis, sk A60yn Kepim Hacip ad-AiH, /lro biHYy35H, Li3iHe LLaHel, XyaH L{3iHe, LiyH XylictoaHs,
LlleHe MiHyyHe, Croe boroaHs, Latli /laH ma Yere baoi penpeseHmosaHi cneyuiyHi KysaemypHi ocobausocmi
XKIHOY020 KOCMIOMY KOXHO20 3 YuX pe2ioHis, iozo Kpil, pakmypa, nanimpa Koaeopis, Npukpacu ma suliuska.
KapmuHu cyyacHux 8imyusHAHUX cmaHkosicmis, 0eMoHCMpyroYu mpaduyiliHi XIHOYI KOCMIOMU, Yepe3 HUX
gid03epkasitorome mi coyiasbHi poni, ski gidieparome XIHKU Yux peioHie ix mpaduyiliHi 0bos’s3ku ma ix
8N/1UB HA KY/I6MYPHI HOPMU C80IX eMHIYHUX 2pyn.

Haykoea Hosu3zHa o0epxaHux pe3ysemamis noJscde 8 MOMY, WO 8 cmammi CUCMemMHO
po32/180aromecs 8apiaHmu penpeseHmauyii xiHo4ozo kocmromy CiHoY3sHs, [yaHci ma HiHbcs 8 cmaHkogomy
Xxueonuci cy4acHozo Kumato.

Mpakmuyxa 3Ha4vyuwjicme o0epxaHux pe3y/lbmamisa noss2ae y MoXau8ocmi ix 3acmocy8aHHs 04
¢haxosol mucmeybkol oceimu Ak 8 YkpaiHi, mak i 8 Kumat. [locnioxxeHHs 8i0kpusae nepcnekmusy 8ug4YeHHs
pi3HUX 8epcili penpeseHMayii XIHO4Y020 KOCMIOMY pI3HUX pezioHie Kumaro 8 Cy4yacHOMy CMAHKO8OMY
Xxusonuci.

Knruosi cnoea: Kumali, CiHby3sHs, [yaHci, HiHbcs, cyvyacHuli cmaHkosull Xuesonuc, XyOOXHI
ocobsiusocmi, XiHo4uli KOCMOM, MUCMeymMao.

Bcryn. Pi3Hi  eTHiYHI  rpynu, K  TakoX 3BepTaloTb CBOKO YyBary Ha MpUKMeETM

MPO>XMBatOTb B MEBHMX aBTOHOMHMWX panioHax
cyyacHoro Kurato, cdopmyBanu BRacHi mMogeni

ICHYBaHHS, KyJAbTypHI MapKepu HaLuioHanbHOI

iAeHTUdIKaLi, cepes fKMX € HaLiOHaNbHUIA OAAT,
BPAXOBYHOUM | XIHOUMIA KOCTHOM. XKIHKM LmX

ETHIYHMX rpyn cTanm CNpaBXHIMK
XpaHuTeIbKaMu HaLioHaNbHOI Ky/bTypw,
nepegatroum il 3BMYal Ta IHWI eNeMeHTU

HacTynHWM MOKOAIHHAM. Ha cboroaHi cydacHi
KUTaNCbKi XYAOXHWUKM aKTUBHO pPO3pobastoTh
TaK 3BaHy «XKiHOYy TeMy» B CBOIii TBOPYOCTI,

HaLiOHaNbHOI MpPUHANEXHOCTI, cepes AKUX |
XIHOUMIN KOCTHOM. BigTak, XXiHOUMM TpaanLInHNI
OAAr CTaB BaroMvM KOMMOHEHTOM Bi3yasbHOI
penpeseHTauii  AK  XYAOXHbOrO  HaueHHs
CyYacHUX KWUTasiHOK, TaK i BiAA3epKaneHHAM ixX
HaLOHabHO-ETHIYHOT MPUHANEXHOCTI.

AHanis nonepeaHix AocnipKeHb
AOBOAWUTb, WO  iCHYIOTb  KiJlbka  MacuvBiB
NiTepatypwn, B AKOMY pPO3rna4aroTbCA acnekTu
3a3Ha4yeHol HaykoBoOI Npobaemu. MNo-nepLue, Le
MWCTELTBO3HaBYa  JNiTepaTypa, NpUCBAYEHa
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€THIYHOMY KMTaCbKOMY >XIHOYOMY KOCTIOMY.
Mo-apyre, ue MuWCTeLTBO3HaBYa JAiTepatypa,
npuceaYveHa Cy4acHoMy KUTanCbKOMY
CTaHKOBI3MY, AKUA Ha CbOTOAHI 3BEPTAETLCA | 40
penpe3eHTaLlii )XKIHOYOro KOCTIOMY.

Y nepwomy BunNaaKky B HayKOBii niTepa-
Typi @aHani3yroTbCA AK 3arasbHi GOPMU XXIHOYOTO
KOCTIOMY Yy Pi3Hi ICTOPUYHI €mnoxu, OCHOBHI
CUNYeTU Ta KOHCTPYKTVBHI PILLEHHA >KIHOYOro
KOCTIOMY, Tak i enemeHTn 1oro gekopy [1; 2; 5].
Tak, Ban [. pocnigxyBaB TpaauvLiHI 3pasku
KUTaCbKOro OAAry Ta 3a3HayvB Yy CBOIW Maric-
Tepcbkiv AncepTali, WO KWTaWCbKi Bi3epyHKM
OAAry 3BE€PTaroTh yBary Ha MOEAHaHHA Gopmu Ta
3HaueHHsa, | 3acTOCOBYHOTb YCi  HauvKpaLlyi
nobaxaHHsa XWTTa Ao BizepyHkis [1]. Au3anHy
OPHaMeHTY KOCTIOMY MpUCBAYEHEe JOCNIAKEHHS
Ban MiH [2]. B dyHAameHTanbHIM npaui YxeH
Li3toHs Ta JTro LLatos aHanisyeTbca posib KONbopy
B O4A3i, BPaxOBYOUM | TpaguLiHUI oaAr
Hapoais Kutato [11].

MwucTeuTBO3HaBYa niTepatypa, NpUCBA-
YyeHa Cy4yaCHOMY KMTaWCbKOMY CTaHKOBI3MY,
KW Ha CbOTOAHI 3BEPTAETbCA i 4O penpeseH-
Tauii XXIHOYOro KOCTHOMy He € baratouncenb-
HOO. 3BepTalouncb A0 Npobaemu nepiogmsaui
iICHYBaHHA <«XKIiHOYOI TemMu» B KUTaNCbKOMY
CTaHKOBOMY >mBonuci XX CT., MW 3a3Havanu
HEOOXiAHICTb MOCUANTU LIKABICTb BITUN3HAHNX
MWCTELTBO3HaBLIB A0 3a3HAayeHOro acnekTy
iCHyBaHHS KWUTaMCbKOrO CTaHKOBi3MYy [3, c. 29].
B cratti  «KiHoun  kocTtoM  BHyTpIlWHbOT
MoHronii B cTaHKoBOMY >wusonuci Kutato» mu
3BEPTAEMO yBary Ha npobnemy penpeseHTaLii
>KIHOYOro KOCTHOMY OZHOrO 3 PErioHIB HaLol
KpaiHW B Cy4YaCHOMY CTaHKOBOMY >KMBOMMWCI
Hawoi kpaiHn [4]. [e [ema 3Beprtaerbca A0
BTi/IeHHA o06pa3y MOHrOAbCbKMX >KIHOK B
oninHomy >xmeonuci Kutaro [7]. B cBoin
Maricrepcbkin guceptadii Jly AHbLiH AOCAiAXYE
XIHOUI 0bpasn B KWTaWCbKIN Taf>KMKCbKOMY
xwusonuci [10]. IHWi HaykoBi MpaLi KMTanCbKnx
AOCNIAHVKIB NPUCBAYEHI HacaMmepea XXiHOYOMY
MOPTPETy B Cy4YaCHOMY CTaHKOBI3Mi HaLOi
KpaiHn. [Mpobnema penpeseHTauii >XIHOYOro
KOCTIOMY MNpPaKTMYHO He BUCBIT/IOBaNacb B
MWCTELITBO3HaBYIM NiTepaTypu Ak Kutato, Tak i y

3aKOpA0HHI. MOXHa 3ragaTtu LikaBy avcepTaLito
i XaHb, nNpucBsAYEHY  Ky/JbTYPOTBOPYUM
bYHKLIAM ICTOPUYHOrO KOCTIOMY B IrpOBOMY
KiHemaTorpadi Kutato nopy6bixoksa XX-XXI cT. [8].
OmKe, MOXHa  KOHCTaTyBaTW, L0
npobaemMa penpeseHTauii XXiHOYOro KOCTHOMY B
Cy4aCHOMY KWTaNCbKOMY CTaHKOBIi3Mi AOCi €
MaslOBMBYEHOLO, @ NMEBHI acnekTu Liei npobaemum
— penpe3eHTaLii >XIHOYOro KOCTHOMY Pi3HMX
eTHIYHMX rpyn Kutaro — Tm binbLue.
MocraHoBKa 3aBgaHHA. Tpu 0b6paHMx
ana pocnigxkeHHs panoHn Kutato — CiHbU3SIHb
(CiHbU3AHCbKMI  YWUTYpCbKUM  aBTOHOMHUM
paioH), lyaHci (MyaHci Y>XyaHCbKMA aBTOHOM-
HWW panoH) Ta HiHbcsa (HiHbCAHCbKA YXKyaHCbKa
aBTOHOMHa 0651aCTb) — € palloHaMW MPOXMU-
BaHHA MEBHWUX ETHIYHWX Tpyn, AKi CKAajaroThb
BaroMy 4YacTWHY 3arajlbHOro HacejeHHs KpaiHu.
Mpn UbOMY Li €THIYHI rpynn MaroTb BAACHY
KyNbTYPHY CNaALMHy, TPaamLii, Cnocib XuTTa Ta
iHWi enemMeHTn eTHIYHOI igeHTudikauii. Croam
MOXHa BIigHECTU i XIHOUMA TPAAMLINHUX KOC-
TIOM, AIKMW JOCI 36epirae NeBHi CBOI eleMeHTH B
HeJOTOPKAHOCTI, He3BaXKarunm Ha Te, BUAU
TPYAOBOI AiANILHOCTI HAaCeNEHHA LUX TepuUTopii
AVHaMIiYHO 3MiHHETbLCSA nig BMN/NBOM
TEXHO/NIOFIYHOTO  nporpecy.  AKmyasibHiCMeb
docnioxeHHs npobsiemu penpeseHTaLii B CTaH-
KOBOMY >wmBonuci kiHua XX — nouatky XXI cT.
KOCTIOMIB >KIHOK 3a3HauyeHux paunoHiB Kutaro
obymoBieHa HaCTyMHUMWN YMHHUKaMW: 1) Heob-
XiAHICTHO 36epexkeHHs 0bpasiB XIHOK B Tpaau-
LiMHOMY >KIHOYOMY KOCTIHOMi B  Bi3ya/bHOI
Nam'ATi HACTYNMHWX NMOKOJIHb 3a3HAaYeHMX eTHIu-
HUX Tpyn; 2) HeobXiaHICTIO Bi3yanbHOI ikcauii
TOro BUrAsSAYy TPaAULIMHOMO XIiHOUYOro KOCTIOMY
3a3HaueHWX ETHIYHWX Tpyn, AKUWA BiH (KOCTHOM)
Ma€ Ha CbOroAHi, byayum 4acTUHOLO iX KynbTyp-
HOI CMajLUMHK; 3) HAaABHICTIO NakyH B MUCTeLT-
BO3HaBYOMY HayKOBOMY AMCKYPCi LLOAO Biano-
BIAHVX CUCTEMHUX AOCNIAXKEHD L€l npobaemn.
MeToro CTaTTi € AOCNIAXKEHHS CTUNBOBUX,
KOMMO3MLIAHUX Ta KONOPUCTUYHMX pPillleHb
penpe3seHTaLii TpaauUinHoro >IHOYOro
kocTromy perioHiB CiHbL3aHi, lyaHci Ta HiHbcA. B
CyyacHOMy >aHpoBomy >xmBonuci Kutato.
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Buxoaaum 3 uLbOro, aBTOpP CTaBUTb HaCTyMHI
3aBAaHHA:

—BUABUTU COLLIOKY/IbTYPHI 3B'A3KM  MiX
TPaAVLIAHUM  XKIHOUMM  KOCTHOMOM  PETiOHIB
CiHbu3saHi, TyaHci Ta HiHbca T1a  1oro
penpe3eHTaliasMn B Cy4aCHOMY CTaHKOBOMY
xusonuci Kutato;

—HajaTn  3aralbHy  XapaKTepUCTUKY
XWUBOMUCHUM pPObBOTaM CyyacCHMX KUTaMCbKNX
CTAHKOBICTIB, B fKUX  PENpe3eHTYETbCA
TPAAVLIAHUM  >XKIHOUYMM  KOCTHOMOM  PEriOHIB
CiHbu3aHi, lN'yaHci Ta HiHbcs;

—JOCAIANTN CTUNBbOBI, KOMMO3UUiINHI Ta
KOJNOPUCTUYHI 3aCobM XyAOXHBOI BUPA3HOCTI
penpe3eHTaLii TpaauLUinHOro XIHOYOrO
kocTromy perioHiB CiHbu3sHI, l'yaHci Ta HiHbcs.

MeToauka AOCNIAXKEHHS 3yMOB/IEHa MOro
METO Ta 3aBAaHHAMM Ta 6a3yeTbCci Ha BUKO-
PVCTaHHI fIK 3ara/JlbHOHayKOBWUX METOZIB aHani3y,
Tak | cneujanbHO-mMucTelTBO3HaBuUMx. Cepes
MWCTELITBO3HABUYMX METOAIB aHanisy B CTaTTi
BMKOPWCTaHI HacTyrnHi: MeTog GopManbHO-CTU-
NICTUYHOTO Ta KOMMO3ULIMHO-KOAOPUCTUYHOTO
aHanizy. Metog $OpManbHO-CTUNICTUYHOIO
[03BO/IMB  MpOaHanizyBaT CTUNICTUYHI OCO6-
NMBOCTI  penpeseHTauii  XXIHOYOro  KOCTHOMY
3a3HaY€HMX PErioHIB Cy4YaCHUMU KUTaUCbKMMU
CTaHKOBICTaMUW. 3aBASKM MeTOoAy KOMMO3WULin-
HO-KOJIOPUCTUYHOIO aHanily B CTaTTi NpoaHa-
Ni30BaHi OCHOBHI KOMMO3WLiMHI Ta Koaopwuc-
TUYHI NPUNOMUM CTBOPEHHS LMX penpe3eHTaLlii.

Pesynbtatm  pocnigkeHHa Ta  iX
obroBopeHHs. CiHbu3aHb  (CiHbLU3AHCHKMWM
YWrypcbkui aBTOHOMHUI PanioH) 3HaXOAUTbCA
Ha 3axoai KuTato i € HanBiNbLLIMM aBTOHOMHUM
panoHOM KpaiHn. OCHOBHE HacCeneHHs LbOro
aBTOHOMHOro panoHy Kwutato cTtaHOBAATbL
yWrypu, fiki € TFOPKCbKOK €THIYHOK Fpyrnoto Ta
cnoBigytoTb icnam. Len perioH 6aratui Ha
NPUPOAHI  pecypcn,  BKIOYarouM  HadTy,
NPVPOAHWIA Ta3 | BYrinAng, i Bifirpae BaXauBy
posb B ekoHoMmiui Kutaro. CiHbL3SIHb TakKoX
BiJOMUI CBOEKD KY/JbTYPHOK PIZHOMAHITHICTIO
Ta baraTcTBOM icTOpIi, NOB'A3aHO0 i3 LLIoBKOBMM
LWAAXOM. YWrypu, eTHiYHa rpyna, Aka npoXmBae
B Pi3HWUX perioHax Kutato, ane KOHLLEHTPYETbCA
came B CiHbU3fHI, MatoTb 6araTy KyabTypHY

CNaALMNHY Ta TPaAULINHI BUAW AiSAbHOCTI, WO
Bi4oOpaxatoTb iXHi CMocib XXWUTTA, penirivHi
nepeKoHaHHs Ta iCTOpUYHe KOPIHHA.
TpaguUiHUA  KOCTIOM  YMIYPCbKUX XKIHOK €
yacTMHor  6Haratoi  Ky/AbTypHOI  CMaALWMHM
3a3HayeHoro aBTOHOMHOTO pauoHy;,
CTapPOBWHHMX TPaAMLIM Ta CTUAIO TPaAMULLIIMHOrO
OAAry, XapaKTepHOro ANf LbOrO  pPErioHy.
TpaauuinHi yWirypcbki cBata Ta obpsaaw, ki
XapaKTepHi Ans Li€l  eTHIYHOI rpynuy, Tex
BM/IVMBatOTb  Ha  TPAAWULIMHWIA  XXIHOUMR
CBATKOBMWI KOCTHOM. Pi3Hi cBATa, Taki Ak KypbaH
ANT  (cBATO >XepTBOMpPWHECeHHs), PamasaH
(Micaup nocty) Ta Hopy3 (nepLunin AeHb BeCcHW)
BMMararoTb O0COBAMBOrO XKiHOYOro BOpaHHS,
NeBHOI CUMBOJIKA KONbOPIB LIbOro BOpPaHHA.
Omxe, TpaguuinHa KynbTypa yurypis yocobnroe
iXHrO  BaraTy  KyAbTypHy Ta  iCTOPUYHY
IAEHTUYHICTb. BOoHM npogoBxxytoTh 36epiraty i
nepeAaBat CBOK KyAbTypy Ta Tpaauvuii Ha
HaCTYMHi MOKOIHHSA, MPW LibOMY BHOCAYW CBIN
BHECOK Y PI3HOMAHITHICTb KyAbTyp KuTato.
l'yaHci (MyaHci Y>kyaHCbKMA aBTOHOMHMM
panoH) 3HaxXoAMTbCA Ha NiBAHI KuTato, i € ogHNM
i3 aBTOHOMHMX PaiOHIB, HaceNeHNxX NepeBaXXHO
NPeACTaBHUKAMM  ETHIYHOI TFpynu  YxXKyaHL,B.
PerioH cnaBuTbCA KpacMBMMMK Mer3axamu |
BK/ItOUaE 6araTo TipCbKUX J@HLIONIB | PiYOK,

BKAOYatoun  piuky JliusaH. [yaHci  Takox
BiJOMUI CBOEHD 6HaraToro Ky/JbTypHOK Ta
ICTOPUYHOO CNaALNHO, BK/IFOYAKOUN

ICTOPWYHI MicTa, Taki Ak lNyiniH Ta AHbwyo. Micto
l'yiniH, po3TtawoBaHe B ['yaHci, ChaButbca CBOIMK
KapCTOBVMMM Mer3axkaMu Ta KpacuBUMUN ropamu,
Takmumu sk TyiniHcbka ropa Ta lopa conom’'aHoro
Kanenroxa. Lli ne3axi uacto cTatoTb CMMBOJIAMU
Kutato Ta € 06'ekTamun TYpPUCTUUHOTO iHTEpecy.
[HWwe icTopnyHe MICTO — fHbWYO CnaBUTLCA

CBOIMM  KpPacMBMMW  KpaeBuaamu, | €
NONyAfPHUM  MiCUeM  Anf  NPOryasaHoOK
BENOCUNEAOM | MiWKMX MOXOAIB PUCOBMMM

Tepacamu i ripcbknmm crexkkamu. Micto Jlrouto,
fIKe € CTapPOBMHHUM MICTOM LibOrO panioHy, Mae
6e3niyu TpagMuinHMX byanHKIB Ta xpamiB. Piuka

NiyzsH BBaXKAETbCH OJHi€r0 3
HaMasIbOBHUYILLMX PIYOK Yy CBITI, i i KpaeBman
YacTo CTaloTb JKEPESIOM  HaTXHEHHA  Ans
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XYAOXHWKIB Ta noeTiB. l'yaHCi TakoX Mae baraty
KyNbTYPHY CMajLLiMHy, BKAHOYaOUM TPaguLinHi
KMTalCbki 3BMYai Ta dectmBani, Taki fAK
®ectmBanb cBiTaa Ta ®dectmBanb ApPaKOHIB.
PerioH TakoX CnaBUTbCA CBOEKD KyXHeto, fAKa
BK/IFOYAE BMLUYKaHI CTpaBW 3 PI3HOMAHITHICTIO
CMaKkiB i TekCTyp. TPaAWLLIMHNIA XKIHOUNIA KOCTHOM
€THIYHOI TPynu 4XyaHiB, XapaKTepHUA AnS
LUbOrO pPanoHy, CTaB YaCTUHOK KyJbTYpPHOI
cnagwmnn lNyaHci. OkpiM LpOro, TpagnuiiHUM
KOCTIOM  >KIHOK-YWUTypOK TeX € YacTUHOO
KyJIbTYPHOI CNajlnHN  LUbOro aBTOHOMHOrO
pavioHy, agXe X KyabTypa Ta Tpaauvuii
AOMOBHIOKOTb Pi3HOMAHITHICTb Ky/bTyp l'yaHCi.
Tpeta 3a3HauyeHa Teputopia Kutao -
Hinbcs (HiHbCAHCbKA UXKyaHCbKa aBTOHOMHA
06/1aCTb) — 3HAXOAMTLCA Ha MIBAEHHOMY 3axojj
KuTato, i € aBTOHOMHOI 06nacTio, Ae TexX npo-
XWBaKOTb B OCHOBHOMY uXyaHLUi. PerioH
XapaKTepusyeTbCs  KPacMBUMW  NPUPOAHVMMU
nensaxkamy, BKAKOUAKOUM TOpWU Ta piykK, Ta
npvBabatoe 6e3ni4 TypucTiB CBOED MasbOB-
HMYOK Kpacoto. HiHbCA TakoX BiAOMWI CBOEHD
KYyNbTYPHO HaraTorpaHHiICTiO Ta iCTOPUYHUMMN
Nnam'aTHMKaMW, TakKMMK K CTAPOBUHHI Xpamu Ta
neyepn. KoXeH i3 UMX perioHiB Mae CBOI
YHiKasbHi 0COBAMBOCTI, KyNbTYpPHY CMajLLUMHY Ta
NPUPOAHI baraTcTBa, fki pobaATh iX BaXKAMBUMMU
ana Kutaro 3 nornsgy eKOHOMIKW, KynbTypu Ta
Typuamy. YxyaHui — ue 6araToHaLioHanbHa
rpyna 3 pi3HOMaHITHICTHO Nigrpyn Ta AianexTis.
UskyaHLi, KOTpi € OAHIE 3 HANBINBLINX ETHIYH WX
rpyn y Kutai, sika nNpoXuBae B 3a3Ha4yeHMX
NIBAEHHUX  perioHax, 3aBXAW  3aMManacb
CiIbCbKMM rOCnogapcTBoM. BoHu BupoLLyBanu
Pi3HI BUAM CiNbCbKOrOCMOAAPCHKUX  KYAbTYP,
BKJIFOUAKOUMN pUC, KyKypya3y, 6atatu, kapTonito
Ta  Garato  iHWMKX.  3aBAAKW  CBOEMY
pO3TallyBaHHIO B PerioHi 3 6e3iyyto pivok Ta
03ep, WKyaHLi TakOX 3aBXAW 3alManncb
pnbanbctBOM. PrbanbCTBO Bigirpae BaXavBy
poNb y iX XapuyyBaHHI Ta €KOHOMiLi. Takox
WKyaHLi 3aBXAM 3aliMannCb CKOTapCTBOM,
pemecnamu, BK/IFOYAOUM BMPOBHNLTBO
TeKCTUAKO, Kepamikm Ta bambykoBux BupobiIB.
IxHi MpviKpacy, BMWMBKA Ta NpPeAMETU OAAry
yacto 6ynn BMpasHUMK eneMeHTaMu ETHIYHOI

KynbTypu. YXyaHui Aoci RiATPUMYHOTb  CBOI
Tpaauuii Ta 3BMYai, NnpoBoaAYM H6e3niy 0bpsais
Ta CBAT, noB'A3aHNX i3 CiNbCbKMM
rocnoAapcTrsomM Ta peniriitHmm
nepekoHaHHaMM. LI 3axoam  BKAOYarOTb
CBATKYBaHHA HOBOro poky 3a MiCAYHUM
KaseHjapem i obpsaan, Nos'A3aHi 3 WAOOOM i
MOXOPOHOM. YCi MOAII XWUTTA UXyaHLiB TICHO
MOB'A3aHi 3 Ky/JbTypOK OAAry, BPaxoBYOUM i
TPAAVLINHUIA XIHOUMA KOCTHOM. [oBCAKAEHWIA
Ta CBATKOBWW, >XIHOYMIM OAAr BiAA3epKastoe
CYMBOIKY TPAAMLIAHOI KyNbTYpW.

Omxe, XIHOUMIM TPaAAULINHUX KOCTHOM
3a3HaYEeHMX PETIOHIB € BaX/IMBOKO CKIaL0BOH
KyNbTYPHOI CMAALMHA  €THIYHWUX Trpyn, AKi
npoxuveatoTb B CiHbu3aHi, lyaHci Ta HiHbca.
PenpeseHTalis >XXIHOUYOrO TPaAWULIMHOIO KOC-
TIOMY B 06pa30TBOPYOMY MUCTELTBI, 30KpeMa B
CTaHKOBOMY >KMBOMMWCI, CTa€ HeOobXigHOH ANs
36epexxeHHs X Bi3yanbHOI Nam'ATi Ta CBiZOLTBa
Npo ajanTauito TPaAMLINHOI KyAbTypu Ans
CbOrOZEHHOIO XUTTS.

Be3yMOBHO,  iCHYylOTb  COLIOKY/bTYpPHI
3B'A3KM MK BUAAMU AiANbHOCTI €THIYHWUX rpyn,
fKI XXMBYTb B 3a3HauyeHMX panioHax, Ta TUMMU
efNeMeHTaMM XIHOYOro KOCTHOMY, AKi 3'ABUANCH
nig BMAMBOM L€l AiANbHOCTI, aganToBaHi nij,
HUX. TpaguuiiHUA XIHOUYMIA KOCTHOM ETHIYHOI
rpynn yurypis, WO npoxueatoTb y Kutai Ta
CyCigHiX KpaiHax, ocobavmBo CiHbL3AHI. €
ACKPaBMM MPOSABOM KY/IbTYPHOI iA€HTUYHOCTI.
Liev KocToM, 3BaHMM «4yamaH» abo «Kyuyk»
(3anexXHO  BiA4 perioHanbHUX  BIAMIHHOCTER),
BIAPI3HAETbCA 3aN€XHO Bij BiKy, CTaTycy Ta
NoAiN, AN AKX NPU3HAUYEHWNA, ane MaE i CibHI
pucK, @ CaMe: OCHOBOR TPAANLLIMHOMO XIHOYOrO
KOCTHOMa YIrypiB € CykHsA. BoHa yacTo € goBroto
Ta NPSAMOIO, BUKOHAHOI 3 6apBUCTOI TKaHWHWY, 3
Pi3HOMaAHITHUMW BULLMBKaMK, BiepyHKamu. Ak
NpaBWAO, TPajuLinHa YUrypcbka CyKHS MOXe
6yTM  ACKPaBO-YEPBOHOK, MOMapaH4eBOo,
3eneHo0 abo  npukpaweHa  BULIUTUMU
ACKpaBMMK  KBiTaMW. [loBepx CyKHi >KiHKM
YWrypiB HOCATb XuneT abo KOBMak, KU MoXe
6yTK Takox barato npuKpalleHunin. Lii enemeHTu
MOXyYTb OyTW BWrOTOB/EHI 3 LUIOBKY Ta
NpviKpaLLeHi BULLBKOWO, bicepom  Ta

197



Art and Design N24, 2023

HayKoBWI $haxoBWUA XypHan

MucmeymsosHascmeo. TexHiuHI HayKu.

MeTaNeBUMU HWUTKaMu. B sKkocTi ronoBHoro
ybopy XXiHKM-YIATYPKN HOCATb FTONOBHUI Y6Ip Y
BUrNAAI TFopbaHy abo Wwapda, 3BaHOro napaH3a.

Lle ronoBHui ybip Takox Moxe 6ytu
NPUKPALLEHNA BULLUMBKOKD Ta METaNEBMMM
akcecyapamu. TpaavLiiHum B3YTTAM

YUIrypCbKMX XXIHOK € 4ob60Tn abo HOCOHIKKM 3
BMCOKMMU MNigbopamu, fKi MOXyTb ByTu Takox
MpVKpalleHi  BULIMBKOKO | Bi3epyHKamu.
YWarypceki XiHKW nrobaate npukpawatn cebe
bicepom,  cepexkamn,  Hpacnetamm  Ta
HamMucTamy, WO Hajae ixHboOMy 0bpasy
AOJATKOBY Kpacy Ta BiaguyTTa HbaratcTBa.

B >xmBonucHin poborti «Xami Maicinandy»
(1984), aBTopom skoi € Abayn Kepim Hacip ag-
AiH, uen TPaAVLINHUA  XXIHOYMA  KOCTIOM
penpe3eHTyeTbCA B CBATKOBIM Bepcii  (in. 1).
LleHTpanbHa mogenb, AKy 306paxkye CTaHKOBICT
B JOBOJI PeaniCTUYHIN MaHepi, BCe X Taku
OAArHyTa B CTUAI30BAHUA XKIHOYMM KOCTHOM.
flckpaBa uepBOHa CyKHA JOMOBHeHa 6inoto
CBATKOBOK ~ MapaH30l0,  3aKpinaeHow  Ha
TpaguLUIiMHOMY  Kanenwci.  Yc  Konbopw,
BUKOPWCTaHI XyAOXHWKOM B 306paxkeHi Liboro
KOCTIOMY, € TPajuUinHUMW ANa yurypis. Tum
camMmm ua poboTta BIAOMOro CTaHKOBICTa
3aKpIiNAtOE B Bi3yanbHill Nam'aTi rnggada came
TPaAVLIAHY BEPCIH0  XXIHOYOro  YMrypcbKoro
kocTtomy. Abayn Kepim Hacip ag-fiH, «cuH
CiHbu3siHa», KU TAMBoKo NbUTb CBOHO
6aTbKiBLUMHY, € MPEKPaCHUM  YWUTYpCbKUM
XyZAOXHNKOM-peanicToM i, fK i 6arato TanaHo-
BUTUX JtOfEW, BiH CTBOpPMB 6arato BM3HaHMX
>KVMBOMUCHUX LWeaeBpiB. Knacvka yurypcbkoro
>KMBOMMWCY HaropoaykeHO «30/0TOK MeJaaito»
FOHECKO 3a «ocobuctuii BKaad B MUCTELITBO,
BiH € HAW3HAYHINM YArYPCbKUM XYLOXHUKOM,
uni poboTN CUCTEMATUYHO BUCTABAAKOTLCA B
my3esax. KaptnHa «MatepuHcbka ntobos» (2014)
Jlro BiHU3AHA Tex npucBAYEHa XKIHLi-yMrypui
(in.2). Mogenb, 306paxeHa XyAOXHUKOM,
npuBabatoe nornsg  rasjada He  TiIbKK
0COBUNCTOHO KPacok Ta TMM, LLLO BOHA € MaTip'to.
ane TMM KpacvBUM TPaAULIMHUM KOCTHOMOM, B
KV BOHa ofArHeHa. AckpaBo YepBOHa CyKHA Ta
TaKoOro > KONbOPY MNapaH3a [JOMOBHEeHa
MeTaseBUMWN NpuUKpacaMy, 3aKpinaeHVMK Ha

kanentouj. Konboposa rama >XiHO4Oro KocTromy
NiAKPECHOE BaXMBICTb MaTEPUHCTBA AK MEBHOI
couiasbHOI poAi 3aMidKHBOI yrrypku. [Mpu Libomy
MW po3ymieMo, Wwo JTo BiHU3AHb penpeseHTye
HaM He no6yTOBWIM BapiaHT KOCTIOMY, Leu
BapiaHT TeX CBATKOBWUW, ane QyHKLiA LbOro
oaAry BXe iHwa. Tpeba 3a3Haunty, wo 3 1959
POKy pob0TH LIbOro XyA0XKHMKa bpann yyactb y

GaraTbOX HaLiOHaNbHMX Ta  MIKHAPOAHMX
XyAOXHiX BWcTaBkax. 1982 p. odpecka Jlo
BiHU3AHA «CTBOpEHHS, YypoXaW, pagicTb»,
CTBOpeHa cninbHO 3 Yxoy JliHom, y roTeni

«[lekiH» BMbOpona cpibHy Mejanb Ha 6-i
HauioHanbHi  BWCTaBLi  MUCTELbKUX  POOIT;
1999 poky BiH BUrpaB cpibHy Meganb Ha «Kybky
BipHOCTi» Asia-Pacific Art Grand. Mpw3 3a KiHeub
20-ro cronitta» y CLUA; y 2004 p. ¥ 1986 p.
OTPUMaB HaMBMLLY Haropogy Ha nepLuin
HaLiOHaNbHI BUCTaBLi HACTIHHOrO PO3nucy; y
1986 p. Moro KapTWHa onieto  «TaHUtorYa
orofieHa HaTypa» OTpWMana MpeMmitlo CaaoHy
«ARTS TI QUEDULYS». y ®paHLiii. Takunii BigoMunM

XYAOXHMK Ak  JIto  BiHU3AHB €  Takox
LaHyBalbHMKOM  XIHOYOI  Kpacn. Matoun
reHianabHy XYAOXHHO YyTAMBICTb [

HamnoNernvBiCTb, BIH LWWPO |1 TOYHO OiKCye
NpeKpacHi MUTI ByTTS, TOYHUM MEPOM i TyLULLIO
BTINFOIOUM  UyZOBi 06pas3y, penpeseHTyroun
6araTi HaLioHaNbHI 3BMYal.

TazXunKK, fAKi NMPOXMBAKOTb B Cy4aCHOMY
CiHbU3AHI, TeX penpe3eHTOBaHI B Cy4YacHOMY
CTaHKOBOMY >xuBonuci Kutato. Tak, B XXMBOMNUC-
HoMmy nosoTHi  U3iHb  LWaHbi  «Tagxuubka
HapeyeHa» (1983) TeX Mpe3eHTOBaHWI ETHIY-
HUI XXIHOUNIA KOCTIOM, Ha LieW pas, TagkKunLbKnin
(in.3). Ak i B CyTO YWrypCcbKOMY >XiHOUYOMY
KOCTHOMI, B KOCTIHOMIi TaZ>KMNLIbKOMY NMPUCYTHI Ti XX
eNeMeHTWU. Y KapTWHI BUKOPUCTaHe TEMHEe TAO,
Ha AKOMY BUWAINAETbCA dirypa Mogeni 3
«MPONUCAHNUMM» YITKUMW KOHTYpamn. Mogenb —
COpPOM’'A3/MBa, CTPMMaHa, eneraHTHa Ta Tuxa
CUHbL3AHCbKA XiHKa. BUTOHUeHWI | 3BOpYLLIN-
BMN 06pa3 TafXMLbKOI HapeyeHoi 3 Tpoxwu
COPOM'SI3IMBUM | CTPMMaHWUM BMPa3oM 06114y
BTI/IIOE CUNbHE OaXKaHHA LLACAMBOrO XKUTTH,
HEeCTPUMHMX eMoLiin. HeBMNaaKoBO L KapTMHa
Bbyna TakoX BM3HaHa B KUTaWCbKOMY
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CTaHKOBOMY  ONiIMHOMY  >XWMBOMUCY 3pa3koMm
CTUIO «Heoknacmumsm». TorpyAaHniA nopTpert
He Aa€ 3MOrM NOHaUNTH YBECh XXIHOUMIA KOCTHOM,
B AKWA OAATHYTa MOJAENb, ane Moro eneMeHTu
(4epBOHa MNapaHAXKa, BWCOKUM TPAAULIMHWIA
Kanentox, MeTanesi NpuKpacu) CBiAYUTbL NPO
MPUHANEXHICTb  LbOro  KOCTIOMY came Jo
panoHy CiHbLzaHa. OTXe, HaBeAeHI Npukaagn
penpe3seHTalii  >XIHOYOro  KOCTIOMY pPanioHy
CiHbU3AHA CBigYaTb NPO Te, WO TPagMLiIHUN
YUIYPCbKUI XIHOYMI KOCTIOM € He Jinlie CUM-
BOJIOM KY/IbTYPHOI CMaAKOBOCTI, @ 1 BMPa3oMm
Kpacn Ta 6araTtcTBa eTHIYHOI rpynu YWrypis.
KoxeH enemMeHT >XIHO4YOoro KOCTHoMa Ta MOro
npvKpacy MICTATb TNMBOKI KyAbTypHI CEHCU Ta
3HaYEHHA Yy pamKax L€l eTHIYHOI KybTypMu.
TpasVLINHNA >XXIHOYMK KOCTIOM €THIYHOI
rpynn WkyaHis panoHy lyaHci — 6bapBucTuiA Ta
PI3HOMaHITHMI, a MOro Av3alH Ta MnpuKpacK
MOXYTb BIAPI3HATUCA 3a/l€XHO Bif PerioHy Ta
niarpynu wxyaris. OgHak € ChifibHI pucy, LWo
XapakTepusytoTb Len KkocTioM. Lle copouka
(wkaHwWaHb), cnigHuua (wkynao). La copouka
3a3BMYall 3 KOPOTKMMW pyKaBamMun Ta BUCOKUM
Komipom. BoHa Moxe 6yt BuUrotoBneHa 3
Pi3HNX MaTepianiB, Takux fK LLOBK, 6aBOBHa abo
NbOH. Y>Kynao XiHOK YXKyaHiB 3a3BMYall AOBri Ta
LWMPOKI, 3 BMCOKOK Tani€lo, WO HAAAE XKiHLUI
rpauii Ta BUTOHYEHOCTI. Y>Kynao MoxyTb ByTu
fckpaBO  po3dapboBaHi Ta  MpuKpaLleHi
PI3HOMaHITHUMM  BULIMBKaMKW.  XKiHKM L€l
eTHIYHOI rpynn No6AATb NpUKpallatTh  CBIK
KOCTIOM Pi3HMMM npukpacamu. [1o umx npmkpac
MO>XYTb HanexaTn cepexxku, bpacnety, HaMUCTo
i HaBiTb BOJIOCCA, MNpUKpaLleHe KBiTaMK Ta
6ycrHamun. TonoBHUIM yBIp TakoX € BaXKIMBOHO
YaCTUHOK TPAAMLINHOTO KOCTIOMA UXKYaHIB.
YacTo ue — TpagmuiiHmi woBkoBm HaHaaH abo
XyCTKa, 3BaHa «U3f0». BiH moxe 6ytn sk
NOBCAKAEHHVMM TONOBHUM Yyb6opom abo 6ytu
YaCTMHOK CBATKOBOTO >KIHOYOroO  KOCTHOMa.
TpaauuinHe B3yTTA  BK/OYae  Tydni  abo
HOCOHIXKKM, YacTO 3 TPAANLINHUM KNTAUCbKNM
BMCOKMM NigbOpOM, 3BaHUM «PeHrto», AKUn
HaZa€ XIiHKaM YXyaHen CTUAbHWUIA BUTNAA.

B craHkoBiv kapTuHi «fopa» (2004) XyaHa
L3iHs (in. 4), AkniA 3akiHUMB dakynbTeT 0bpaso-
TBOPYMX MWUCTELTB YHiBEepcuTeTy MUCTELTB
lyaHCi, nNpeACTaBNEHUA  ACKPaBMM  3pasok
CBATKOBOTO KOCTHOMY KIHKWM €THIYHOI rpynu
uXyaHiB. KapTHa BpaXka€ He3BUYHOH KOJbO-
POBYO MaNiTPoo, B AKi CaM >KIHOUUA KOCTHOM
CTa€E NEBHUM NepcoHaxeM. EkcnepumeHTyroun 3
CMHIM  KONbOPOM,  XYAOXHUK  pPenpeseHTye
€THIYHMMA  KOCTIOM  Mogeni fAK  CyKYMHiCTb
ACKpPaBWUX NAAM, BI3ePYHKIB Ta TOHaJbHUX
nepexoais. TpaguUiNHMKA LWOBKOBMK HaHAaH
NpuKpaweHn MnpuKpacaMm i BOHW CTatoTb
NeBHUM  KOMMO3WULIMHUM Ta  KOJIbOPOBUM
aKUEHTOM KapTWHW. 30BCIM iHWeE BpaXXeHHs
CNpaBAfe TPAAVLINHUA KOCTHOM UXyaHKW B
KapTuHi  «/[iBuMHa B ce30Hi KaiTiB» (2014)
xypoxHuka LyH Kyhctoans  (in.5). LyH
XKyricroaHb - nepLunii XYZOXHWK,
npeactaBneHuii  TyWNIHbCBKOK — aKaZeMIero
06pa3oTBOpPUMX MUCTELTB [JeMOKpaTUUHOI Nlirn
Kutato. «[iBuMHa B Ce30HI KBIiTiB» — n'ATa
KapTWHa B cepii oNiHNX KapTuH LlyH XyricroaHs
Yy CiIbCbKOMY CTUAI MSIO, ika MpUIAMana yyacTb B
MDKHapOAHOMY  ayKLUiOHI  nicad  KapTuH
XYAOXHMKA «AH Awa», «CBITAO Npwn CBiuKax»,
«®ectnBans lNy3aH» Ta «[liBUnMHa ma0». CTpokari
Ta BULIWTI MepAMHaMM WkKaHLIaHb Ta 4YXynao
UiTKO  MpOrNAjaroTbLCA KOXHUM  CBOIM
enemMeHToM. Bucoki Wwkapnetkn Ta  Kanuj
NiAKPEeCO0Tb NEBHMI NOBYTOBMI LLAPM LibOro
AiBOYOro KocTomy. BTiM, ua «nobyToBicTb»
nmokasHa, 3a Heto — peTenbHa pobota LlyH
XKyrcroaHa Haj KOXHOK AeTaaito KOCToMy. B
CTaHKoBIN kKapTuHi LeHb MiHuyHSs, «HapeueHa»
(1982) (in.6) penpe3eHTOBaHUA CBATKOBUM
KOCTIOM HapeueHoI. BunyckHuk YHiBepcutety
mucteyTs lNyarci, LleHb MiHLYHb NpakTUYHO He
BMManboBye caM KocTtoM. OCHOBHUI 06'ekT
yBarm XyJOXHWKa — BeCUIbHI  MpuKpacu
HapeuyeHOi. BOHM pACHI | HAaBiITb MOHYMEHTabHI,
BOHW € CUMBOJIYHMMW, CaKpanbHUMK, agxe Le
TakoX i 0bepern. 3a3HaueHN XXIHOUNIA NOPTPET
BMKOHaAHWIM HACTINIbKM MaNCTEPHO, LLLO NMOBHICTHO
npvBepTae yeBary A0 TMEBHOTO ETHIYHOro
apxetuny, SK1MN BTIKOE MOAENb.
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In. 1 A6ayn Kepim Hacip ag-AiH, «Xami In. 2. /lto BiHU3sH, «MaTepnHCbke KoxaHHsa», 2014,
Maricinanidy», 1984. Onis, 180x 180 cm. Onig, 100x100 cm.
Micue 36epiraHHs: HeBigome, Kutain Micue 36epiraHHs: HeBigoMo, KuTai

In. 3. UziHb WaHbi, «Tagxuubka HapeyeHa», 1983. In. 4. XyaH LI3iH, «[opa», 2004. Onis, 150x140cm.
Onisn, 50x60cm. Micue 36epiraHHs: Micue 36epiraHHs: HeBigoMo. Kutai
HavioHanbHWI XyaoxHin myseit, Kutain

In. 5. LlyH XyrctoaHb, «/liBUMHa B CE30HI KBITIB», In. 6. WeHb MiHuyHb, «HapeueHa», 1982. Onig,
2014. Onis, 136x105cm. Micue 36epiraHHs: 90x60cm. Micue 36epiraHHs:
npvBaTHa konekuis. Kutan npvBaTHa konekuis, Kutan
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A | . 3
In. 7. Croe botoaHb, «[iBUnHa
Xyen 1», 2015. Onis, 55x80cm.
Micue 36epiraHHs:
HeBigomo. Kutan

TpaAnLINHUA XIHOUMIA KOCTHOM perioHy
HiHbcs (HiHbCAHCbKA 4XyaHCbKa aBTOHOMHaA
obnactb) B Kutai BKAOYAKD CYKHHO-COPOUKY
(Winao- UinNao) — CyKHA 3 BY3bKMM KOMIPOM i
po3pizamu 3 60OKiIB, fKi 3a3BMYaL MIAKPECIOHOTb
XIHOYHICTb. Lli cykHi MOXYTb ByT BMKOHaHI 3
PI3HMX TKaHWH Ta NPUKPaLLEeHi Pi3HOMaHITHUMM
BULLMBKAMV; cCnigHuuo (4aHr) abo wTaHw.
XiHkn B perioHi HiHbCcA HOCATb Pi3HOMaHITHI
ronoBHi ybopw, Taki AK LWOBKOBi wWwapodw,
AoporouiHHi bapetky abo TpaauLinHI Wwanku B
3a/1eXKHOCTI BiA MpuBoOAy Ta cTaTycy. [Mpukpacy,
Taki K Cepexkun, Hamncra, bpacneTn Ta Kinbug,
MOXYTb OyTN Ba>/IMBOK YaCTMHOKD XXIHOYOTO
B6paHHA HiHbCA Ta MOXyTb OyTW BMKOHaHI 3
[AOPOroLUiHHMX MeTaiB Ta KaMiHHA. TpaauuiviHe
B3yTTA >IHOK HiHbCA BK/IOYAIOTb KMTANCHKI
60COHIXKM abo TyPAi 3 BUCOKMMU Nigdopamu.

KaptuHa Croe boroaHs «/liBumHa Xyen 1»
(2015) (in.7) npeactaBnsie coboro 3pa3ok
TPaAVLIAHOIO  PeaniCTUYHOrO  XXMBOMMUCY.
XYAOXHVK peTenbHWA y CBOEMY HaMmipi
penpe3eHTyBaTU acKeTUYHI eNemMeHTH
MYCY/IbMaHCbKOrO XiHo4Yoro oaAry
3a3HayeHoro panoHy. KoHTpacT MiX TeMHo-
CUHBOIO XYCTKOHO, AKA LLIIbHO MOKPWBAE roN0BY
mMogeni Ta 6iNo0  COPOUKOR, MiAKPECAHOE
yiTKicTb  abpucy 06M4YYa  MONOAOT  XKIHKMW.
FapMOHinHe NoeAHaHHA KONbOpIB i
peanicTyHa TexHika npeAcTaBAATb

In. 8. Llai JaH, «KiHkun Xyei»,
1977. Onis, po3Mip: HEBIZOMUA.
Micue 36epiraHHs:
npueaTtHa Koaekuis, Kutawn

In. 9. YeHb baoi, «/liBunHa Xyelt Ha
6epesi piuku Wyne», 2013. Onis,
50x80 cm. Micuie 36epiraHHs:
npueaTtHa konekuis. Kutan

HEOKNAaCUUYHUIA CTUAb OJNIMHOIO >KMBOMWUCY Ha
cyyacHomy etani xutta Crtoe boroaHs. IHWMM
TN KOJNbOPOBOrO KOHTPACTy BTI/NIHOE KapTMHa
Uan Nana «XKinkm Xyew» (1977) (in.8). Ha
MONIOTHI MaWCTpa — XIiHKa CepeaHbOro BiKy B
NpOCTOMYy Linao, nokputa 6i00 NpOCTOLo
XyCTKOI. YepBOHa LINA0 He € BULIUTOMD,
NoBepX CyKHI Ha MoZeni OAArHyTUi GapTyx, Lo
BMAAE «pOBOUMM» CTAaTyC LbOrO >KIHOYOro
KOCTHOMy. BTiM XxapakTepHui Komip winao,
MaHepa HOCIHHA XyCTKM TOYHO  MapkKye
€THIYHMM KOCTIOM painioHy HiHbca. KapTuHa
«[liBumHa Xyen Ha bepesi piuku Lyne»
XyAoxHuka Yena baoi (2013) (in.9) Tex
penpeseHTye CBATKOBMW KOCTHOM  MOAOAOI
AiBunHM HiHbcsa. KocTrom cknagaeTtbea 3 6inoi
COPOYKM, MPUKPUTOI ABa XycTkamu: 6inoto 3
H6axpomoro Ta PO>XeBOH aTnacHoto,
CKpINNeHOr KpacrBor bpoLlkoto. MonogicTb i
Kpaca Mogeni nigKpecneHa MpoCToTolo, ane
CBATKOBOKO MPOCTOTOH, 1T KOCTIOMY. Ha aymky
YeHs baoi, MncTeyTBO He Ma€e HauioHaNbHUX
KOPAOHIB, BOHO Ma€ auwe pi3Hi  opmu
BMpPaXKeHHs. KynbTypHi JOCATHEHHs Ta baratui
XUTTEBUI  AOCBIA, Ha AYMKY XYLOXHMKA,
BiAIrpatoTb Be/MYE3HY pPOAb Yy MNPOCYBaHHI
XYAO0XXHbOT TBOPYOCTI, KOO BiH 3aMMAa€ETbCA.
OTXxe, npoaHanizoBaHi penpeseHTauii
TPaAVLINHOrO >KIHOYOTO KOCTHOMY PETiOHIB
CiHbuzaHi, lyaHci Ta HiHbca cBiguaTb npo
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aKTMBHY  LIKaBiCTb  Cy4YaCHUX  KWUTaMCbKMX
CTAHKOBICTIB A0 TpPaAuLiMHOro  XiHO4Yoro
KOCTIOMY LMX perioHiB. MalcTpu cTaHKOBOro
>KMBOMWCY HaWOl KpaiHW AeTaNbHO BMBYAKOTb
e/leMeHTN LMUX KOCTIOMIB, PEeTe/ibHO BiATBO-
PHOIOTb X KONbOPW, Bi3EPYHKM Ta NPUKpPacu.
BucHoBKK. Pesynbtat nposegeHoOro
AOCNIAXKEHHA pernpe3eHTaLii KOCTHOMIB >IHOK
CiHbuzsHsA, TyaHci Ta HiHbcAa B cyyacHomy
CTaHKOBOMY >uBonuci Knutato 40BoAATb HaABHI
TICHI COLLIOKYNbTYPHI 3B'A3KN MK TPaguLInHUM
XKIHOYMM KOCTIOMOM LMX PErioHiB Ta MOro
Bi3yaZlbHVMW penpe3eHTauisMu. Te iCcTopuyHe
KOPiHHA, fAke IKCYETbCA  BUKOPUCTAHHAM
TPaANLIMHOIO >XIHOYOro KOCTHOMY Cy4acHMMM
KMTasHKaMy, AocCi npuBabatoe XyAO>KHWKIB-
CTaHKOBICTIB. TBOPYICTb Cy4aCHUX KUTaNCbKMUX
XYAOXHWKIB penpeseHTye cneumdiyHi
KyNbTYpHI  OCOBAMBOCTI >XKIHOYOrO  KOCTHOMY
KOXHOrO 3 LMX PerioHiB, Moro Kkpin, ¢aktypy,
naniTpy KO/MbOPIB, MpMKpacu Ta BULLMBKY.
KapTvHM CyyacHUX BITUM3HAHWX CTAHKOBICTIB,
AEMOHCTPYOUM TPaAULIAHI XIHOYI KOCTIHOMMY,
yepes HUX BigA3epKantoTb Ti COLianbHI poi,
AKI  BIAIrparoTb  XIHKM  UUX  perioHiB X
TpaauvLinHi 060B'A3KM Ta iX BNAUB Ha KyAbTYpHI
HOPMW CBOIX ETHIYHMX Tpyn. XapakTepucTuka
TBOPYOCTI TakMX CTaHKOBICTIB, AK Abayn Kepim
Hacip ag-ZiH, /lro biHyzaH, UziHb WaHbi, XyaH
UziHb, LlyH XywcroaHb, WeHb MiHuyHb, Croe
BotoaHb, Llan JlaH Ta YeHb baoi cBiguntb nNpo
Te, WO BiNbLUICTb CTAHKOBICTIB NpaLioroTb abo B
>aHpi XiHOYoro nopTpeTty, abo B >XaHPOBOMY

Nitepatypa:

1. #EHl. PEREEREAMERAEERA
ARE<EREtRAIFER (FEL#WX). &N : BN KE,
2008.

2. EBA. BREEANERET. B - EERSEMH
hR#t, 20054, ZE170E.

3. YoHnr B. lNepioausauia icHyBaHHA «XKIHOYOI
TEMW» B KMTaNCbKOMY CTaHKOBOMY >mBonuci XX cT.
Mucmeymeo ma du3aliH y xyOoXHIl MO8 MIH/1UB020
yacy: mopgposioeis, cemiomukd, 8i3yasbHicme:
maTepiaanm  MiXXHapoAHOI  HayKOBO-MPaKTUYHOI
KoHdepeHLUii (14 kiTHA 2022 poky, M. Xapkis).
Xapkis : XAAAM, 2022. C. 22-23.

>XMBOMMUCI. A aHani3 CTUNbOBUX, KOMMO3ULINHWX
Ta  KONOPUCTUYHMX  3aCOBiB  XYAOXHbOI
BMPA3HOCTI  penpeseHTauii  TpaguLinHOro
XiHouoro kocTomMy perioHiB CiHbL3AHI, lyaHc
Ta HiHbcs Hagae nigctaBu 3pobUTU BUCHOBOK,
LLLO OCHOBHWM CTUNEM 3a3HAYEHUX XYAOXKHWUKIB
X peanism. [lpy upboMy MatoTb Micue |
CTUNICTUYHI Bapiauii, a came penpeseHTaLii
XIHOYOro KOCTIOMY B CTWUAI HEOKNacuLM3M.
MoHooirypHi Ta 6aratodirypHi KOMNO3uLii, AKi
BMOYAO0BYHOTb Cy4acHi KMTaUCbKi CTaHKOBICTYN B
CBOIX pernpe3seHTaLifix >XIHOYOro KOCTHOMY
BiAMOBIAAlOTb OCHOBHMM TEHAEHLIIM PO3BUTKY
Cy4yaCHOro  peanicTM4yHoro  xmponucy. A
KONIbOPOBI  ManiTpy, AKUMU  KOPUCTYHOTbCA
3a3HayeHi XyAOXKHUKM — TPAAULLINHIA CUMBOAILL
KONIbOPY eTHiYHMX rpyn perioHiB CiHbL3saHI,
l'yaHci Ta HiHbca. OCHOBHOK TEXHIKO, KOO
KOPWCTYOTbCA 3a3HayeHi Manctpu € ONiNHWUN
XXMBOMWUC Ha NMONOTHI,TeXHIKa AKOro B Habyna B
KuTai Wwmpokoro po3noBscroaxeHHs. BTim, akoro
6 cBoepigHOO He Oyna aBTOpCbKa MaHepa
penpe3seHTauii,  XyAOXHUKW  HamararoTbCA
36epertm B KapTUHI aBTEHTWUKY >XIHOYOro
kKocTroMy. OTXe, MOXHa AINTM BUCHOBKY, LLO
penpe3eHTaLia >XIHOYOro KOCTHOMa  XKIHOK
Cinbu3aHa, lyaHci Ta HiHbca y cy4acHomy
CTaHKOBOMY >kmBonuci Kutato € He auvwe
Bi3ya/lbHO NpnBabANBOLIO, @ N IHPOPMATMBHOHO,
BOHa J03BO/AE rNfjadyaM Kpalle 3po3yMiTu Ta
OUiHUTKM Haraty KynbTypHY CnajlMHy LbOro
perioHy Ta ii BNJMB Ha Cy4yacHe MWUCTeLUTBO Ta
CyCniNbCTBO.

4. YoHr B., Andboposa 3.I. XiHouunii KocTrOM
BHyTpiWwHbOI MoHronii B CTaHKOBOMY >XMBOMMUCI
Kutato. YkpaiHcekuli XypHan 3 mucmeymea ma
duzatiHy, 2023. N2 25(1). C. 78-86.

5. Bi%iE ERRERMZAZE LR LERX
BHR, 20084, F218H.

6. BEAFMRKREMELS LR Zk=lk$
B HihR#t, 2007 &, %280H.

7. EEBEEWME? HEPROTLERROZESE
BEREARE (PEIREZM) . %38, 5
66-718.

8. Jli X. KynbTypoTBOpui ¢yHKLii iCTOPUYHOrO
KOCTIOMYy B irpoBoMy kiHemaTorpadi Kutato
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nopy6ixoka XX-XXI cT.: anc. ... KaHa. muct. : 26.00.01.
Xapkis : XJAK, 2019. 143 c.

9. FEtHER RE HEAIREMERIIR R
FAARHM, 20094, F112E.

10.EEE TEBSEREEESIHNLIEREME
LY, &MKE, 20185, F44H.

11. 8%, 2WE KRMEBER LR EBITEHR
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CHONG W.
Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine
WOMEN'S COSTUMES OF XINJIANG, GUANGSI AND NINGSIA IN
CONTEMPORARY EASEAL PAINTING OF CHINA

The purpose of this article is to study the stylistic, compositional and coloristic solutions of the
representation of the traditional women's costume of the regions of Xinjiang, Guangxi and Ningxia. in modern

Chinese genre painting.

Methodology. The research methodology is based on the use of both general scientific methods of
analysis and special art-scientific methods, namely: methods of formal-stylistic and compositional-coloristic

analysis.

The results. The article analyzes the traditional elements of the women's costume of Xinjiang, Guangxi

and Ningxia, which are still used in the everyday life of modern China. Both sociocultural and purely artistic
factors that influenced the use of traditional women's costumes in the specified areas of the country are
characterized. It has been proven that at the end of the 20th and the beginning of the 21st centuries, adapted
versions of the traditional women's costumes of Xinjiang, Guangxi and Ningxia are represented in Chinese
easel painting. Thoughtful techniques, compositional and coloristic solutions of easel paintings by modern
Chinese artists, in which the traditional women's costumes of Xinjiang, Guangxi and Ningxia are represented.
It was found that modern Chinese easel artists actively represent the traditional women's costume in different
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styles, in particular, in a realistic style. It has been proven that the specific cultural features of the women's
costume of each of these regions are represented in the work of such easel artists as Abdul Kerim Nasir al-Din,
Liu Bingjiang, Jin Shanyi, Huang Jin, Cun Ruixuan, Shen Mingcun, Xue Boyuan, Cai Liang and Chen Baoyi. its
cut, texture, color palette, decorations and embroidery. The paintings of modern domestic easel painters,
showing traditional women's costumes, reflect through them the social roles played by the women of these
regions, their traditional duties and their influence on the cultural norms of their ethnic groups.

Scientific novelty. The scientific novelty of the obtained results lies in the fact that the article
systematically examines the variants of the representation of the female costume of Xinjiang, Guangxi and
Ningxia in the easel painting of modern China.

The practical significance of the obtained results lies in the possibility of their application for
professional art education both in Ukraine and in China. The study opens the perspective of studying different
versions of the representation of women's costumes of different regions of China in modern easel painting.

Keywords: China, Xinjiang, Guangxi, Ningxia, modern easel painting, artistic features, women's
costume.
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LWMEJ/IbOBA-HECTEPEHKO O. €., KOCEHKO A. 0., TAHYLLAK-
€PIMEHKO 1. M., ATTIIYI1IH P. M., BULLHEBCBKA O. B,
3AKYTEHKO B. J1.

Kuiscokuli HayioHaneHull yHisepcumem mexHosoeili ma du3aliHy, Kuis, YkpaiHa
DOI:10.30857/2617-
0272.2023.4.18. CBITOBUA AOCBIA NPOEKTYBAHHA IHTEP'EPY TA

OBNNIAAHAHHA TUMYACOBOIO XXUT/NA ANA BHYTPILWHBO

MEPEMILLEHNX OCIb

Memotro OocniOxeHHs € aHAAI3 €8iMo8o20 00C8I0y NPOEKMYBAHHS MUMYACOB8020 Xumiaa OAs
8HYmMpIiWHb0 nepemiwjeHux ocié (B10O).

Memodonozis 0ocniOkeHHs 3yMO8/JeHa KOMNJEeKCHUM  BUBYEHHAM meMamuku cmammi.
BukopucmaHo 3aeanbHOHaykosi Memoodu, Maki K aHania, cucmemMamusayis, y3a2aabHeHHs, NOpiBHSHHS.
EmnipuyHoro 6a3or0 0n1s nposedeHHAa Haykosoi pobomu cmanu Haykosi nybaikayii ma cmammi,
peanizosaruli 00csi0 NPOEKMYBAHHS MUMYAC08020 XUMmJa 018 8HYMpIWHL0 nepemiujeHux ocib 8 Ykpairi
ma 3a KopOOHOM.

Pesynemamu. Y pobomi HadaH{ pe3ysemamu aHAA3y Cy4acHux meHOeHYili Yy NpOEKMYB8aHHI
mumMyacogozo xumiaa Oas eHYmpiwHe0 nepemiujeHux oci6. CucmemMamu308aHO 3dkopOoHHUU ma
yKpaiHcekuli  0ocgid NpOEKMYBAHHA PpI3HUX munige Xumaa O/a BHympiWHLO nepemiujeHux ocib.
BcmaHoeneHo, wo y kpaiHax €C 3acmocosyromecs mpu nidxoou Jo 3abesneueHHs BIM1O xumsom:
po3ceneHHs BIO y: coyianbHOMy Xumai, mumM4acosomy MoOyIbHOMY XUMJL Y HEXUMI08UX NPUMIUYEHHAX
(y AKUX MUMYacoso CmMeopeHo >xxumJjosi ymosu abo nposedeHO pekoHcmpykyiro). BuseneHo 6a3osi
ocobsugocmi opaaHisayii mumyacogozo xumaa 0a8 BIO ma cgpopmynsosaHo 0cHOBHI npuHyuUnu
NPOEKMYBAHHS MAK020 XUMAA, WO NOKAUKAGHI CNpUSMU NOKPAWEHHIO AKOCMI Xumms MewkaHyie ma ix
NCUxo102i4HOMY [ pi3UYHOMY KOMEopmy.

Haykoea HosusHa. [lpoadHanizoeaHo ma cucmemMamu3oeaHo csimosuli 0ocsi0 NpoeKMyB8aHHA
pi3HUX munig XxumJa 0215 8HYMpiWHbLO nepemiujeHux ocib, BUOKpeM/IeHO OCHOBHI napamempu, XapaKkmepHi
0151 KOXKHO20 Muny XumJa.

Mpakmuyna 3Hayywjicme. [IpogedeHi OdocniOxeHHsi wodo suseaeHHs  ocobausocmel
NpOEKMYBAHHSA MUMYacogozo xumsaa 0oas BI1O moxyme 6Oymu eukopucmdHi dpximekmopamu ma
dusaliHepamu iHmMep'epy 8 NPOEKMYBAHHI MAKO20 XUMQ.

Kmouoei cnoea: dusaliH iHmMep'epy, NPOEKMYBAHHA XUMJI08020 npocmopy, du3aliH cepedosuwya,
coylanbHe XumJo, MoOyJ/ibHe XXUmJo, yHKYIOHAAbHe NGHY8AHHS, MObUIbHI MebL.

Bcryn. BHyTpiwHbO nepemiwieHa ocoba
(BMO) — ocoba, fky 3mycuan 3anmwmtn abo
MOKWUHYTM  CBOE  MiCLe MNPOXMBAHHA Y
pesynbtaTi  abo 3  MeTO  YHWKHEHHS
HeraTMBHWX HaCNIAKIB 36POMHOrO KOHPIKTY,
oKynauji, MOBCIOAHMX MPOABIB HACWUALCTBA,
nopyweHb npae AOAUHK [6]. Y 3B'a3ky 3
NOYaTKoOM NoBHOMacWTabHOI  BINCbKOBOI
arpecii MinbOHW yKpaiHUiB 6y/an BUMYLLEHI
3a/MWMTN CBOI  AOMIBKM. 3@  JaHUMMU
MixxHapogHoi opraHisauii 3 mirpauii (MOM),
CTaHOM Ha BepeceHb 2023 poKy, KiNbKiCTb
BHYTPILWHBLO nepeMilieHnx ocibé B YKpaiHi
CTaHOBUTb 3,6 MinbhioHa ntogen [26]. Cepeg,
BMO, ski nepeixaxann 6inbll HXX OAMH pas,

OAHIED 3 TONOBHMX MPUYMH MEepPeMileHHs
CTaB Bpak HaNEXHOro XUTAa.

BivHa cnpuumHuna Hanbinblwy B icTOpIi
YkpaiHu KUTNOBY Kpu3y. MpoTarom
OCTaHHbOTO POKYy TUCAYl ByanHkiB  6yan
3pyMHOBaHI BHACNiJOK POCICbKMX aTak. 3a
Pi3HMMW  ouiHkamn, npoTarom 2022 poky
BTpaTW y XXntaoBomy ¢oHai cknanm Big 140 go
820 TnCAY 3pyMHOBAHWX abo MOLUKOAXEHUX
byaiBenb. Ha >anb, BOEHHI Aii Ta pakeTHi ataku
POCINCbKOI apMii Ha LMBINIbHY IHOPaCTPYKTypy
NPOAOBXYHOTbCS, WO  MNPV3BOAUTL A0
noAanbLIoro 36i/bLLUEHHSA MacLuTabis
PYVHYBaHb i 36iblUEHHA KiNbKOCTI NtOAen, AKi
BTPaTWAN CBOI XXMTNOBI MPUMILLEHHS.
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BuvHukna HeobxigHICTb y TMM4YacoBOMY
KPV30BOMY PO3MilLleHHI, HaNnpuKAaa, Ha nepioa
BiJHOB/IEHHSA MOLUKOAXKEHWNX XNTNOBUX
NPUMILLEHb abo nig, yac NoLUyKy
[OBroCTPOKOBOIO ~ OpPeHAHOro  Xwutna. Ha
nouyatky MOBHOMACLITAabHOrO  BTOPrHEHHS
MiCLEBI OpraHu BAagn aganTyBanum TuCAdi
YCTaHOB OCBITW, Ky/JbTypu, TYPTOXWUTKIB Ta
IHLUMX KOMYHa/IbHUX CMOPYZA ANf TUMYacoOBOro
NPOXWBaHHA  /it0Aen, fKi  BTpPATUAM  CBOI
AOMIBKW yepes BiHy. [Tonpwu Te, WO NpoTArom
poky 6arato ftofein 3HaWWAM HOBE XXWUTAO,
NOBEPHY/NCA A0 CBOIX MICT abo nepeixaav B
IHLLI KpaiHW,  3Ha4Ha KiNbKiCTb BMO
3a/IMLLIAETHLCA MeLuKaTm y LeHTpax
KONIEeKTMBHOTO MPOXWBaHHA Ha 3axo4i Ta B
UeHTpi Ykpainn. 3a gaHumu  MixHapogHoi
opraHisaujii 3 mirpauii, Ha noudatky 2023 poky
61m3bko 4% Bij 3aranbHOI KiNbKOCTI NtoAen
(npnbanzHo 140 Tncau) nepebyBann y Takmx
micugsx. 3arasom, 3a iHpopmauietro MOM, 24%
BHYTPILWWHBO MepemileHnx oci6 notpebytoTsb
ponomorn y coepi xutna [12].

YKpaiHCbkM  ypaj  BXe HanpauroBas
MEXaHi3MW ANA  pPO3B'A3aHHA LMX MUTaHb.
29 kBiTHA 2022 poky KabiHeT MiHicTpiB YkpaiHu
3aTBEpPAMB MOPSAAOK LIBWAKOrO OyaiBHULTBA
TMMYaACoOBOroO XMWTAa ANa nepeceneHuis [3], a
obnacHi  agMiHiCTpauii  aKTMBHO  LUyKaKTb
3eMeNbHi  AiINAHKM  ANA  PO3MILlLEHHS  TaKux
KOMMJIEKCIB.

Byab-Aki pilleHHA Ta nporpamu NOBUHHI
CNUpaTUCA Ha JaHi U AOCNIAKEHHSA, BPaxoBy-
FOUM JOCBIA IHLWMX KPaiH. ICHye 6araTo CBIiTOBMX
NPUKAaAIB OpraHizauii nogibHoro xutna, fKi
MOXYTb BYTV KOPUCHUMW AN YKpaiHw.

AHani3 nonepegHix gocnigkeHb. Temi
xuTna ans BMO npucBaYeHO JOCTaTHBO yBaru
cepes apxiTekTopiB Ta HaykosuiB. barato
BUEHWX 30CepeaykKeHi Ha BUBUEHHI nMpobnewm,
fIKI BUHMKaKOTb Yy BHYTPILHBO MepPeMIiLLleHNX
oci6. Cepes Cy4acHMX YKPaiHCbKMX HayKOBLIIB
0COBANBO aKTMBHO LIKaBAATLCA LIIEHD TEMOHO
Taki HaykoBu,j, fik: A. Conoabko [8], O. MixeeBa,
B. Cepega [4], T. CtapuHcbka [9].

Cepes  aBTOpiB-apXiTeKTopiB,  KOTPI
3alManunCs NUTaHHAMU XUTAA AN BHYTPILWHBO

nepemileHnx 0ocib, cnia Bi3HAYNTN
HanpautoBaHHs  Jlopi Mronbbayep (Lore
Mihlbauer) [23] Ta Mip’'aHn Jlo3aHOBCHKOI

(Mirjana Lozanovska) [20]. AsTopw crtaTen
po3rasganu npobaemMy Xutaa Ana BHYTPILWHbO
nepeMileHnx ocib, ane Taki poboTn binblie
CTOCyBa/MCb 3arajbHUX acnekTiB, Takux AK
iHTerpauia 6yaiBenb Ta KOMMNAEKCIB B CTPYKTYpY
MicTa, GOPMyBaHHA XUTAOBUX OAUHWUL TOLLO,
npu  UbOMY TWUMOMOTYHMM  O3HaKaM Ta
IHTep'epy MpUAINANOCL HeAoCTaTHbO YyBarwu.
Bapto 3a3Hauuty, wo B YKpaiHi HayKoBI
JOCNIAXEHHA B LW ranysi MNOKM  He
NPOBOAWANCH, BiATak € noTpeba y noganbLumx
JOCNIIKEHHAX  AnA pO3pobKM 6inbLu
KOHKPETHUX Ta JeTalbHUX pekoMeHAauin 3
NPOEKTYBaHHSA IHTEP'epy A4 TakOro Xutna.
[lofaTKOBUM  AXKepenom  KOPUCHUX
BiAOMOCTEN ANA  po3pobkM  XuTna  Ans
BHYTPIWHBO NepemilleHnx ocib € pobotn B
ranysi  apxitektypy  AOCTYMHOrO  XWTAa.
dyHAaMeHTaNbHI AOCNIAXKEHHS, AKI CTOCYHOTbCA
NPOEKTYBaHHSA XMT/NA Ta BUBYEHHSA COLia/bHO-
MCUXONOTIYHUX | PYHKLIOHANbHO-TUMONOTIYHMX
acnekTiB >uTna, Oyanm npoBeseHi TakuMu
HaykoBuamu: LI THecob [1], J1.C. Conosin [7] Ta
iH. [JocnigxeHHs Jltobosi ConoBi HagatoTb
npuknag TOro, AK apXiTeKTypHi pilleHHs
MOXYTb JOMomMarat B peiHTerpaLii rpoMaasH,
AKI NepexXman BaxkKi XMUTTEBI cuTyaulii, Ha3ag y
cycninbctBo. PoboTtn Iropa MHeca cnpsAmoBaHi
Ha BVMBYEHHA npobaem onTuMisauii
nAaHyBaAbHOI CTPYKTYpU KBapTUP Ta pOo3pobky

coujanbHOro Ta AOCTYMHOrO XXWUTAa  Ans
He3axuLLIeHNUX BEPCTB HacesNeHHs. Y cTaTTi
Pivapga Cobepa (Richard Sober) [18]

AOCAIAXKYETbCA KOHLUEMLA AM3alHY MOAYbHNX
O6yanHkiB. [UTaHHA WOAO NPOAYKTUBHOCTI
MOZAYNbHOTO XMWTAA PO3rNAAAETLCA B NybOaikaLii
Boado (Fred Edmond Boafo) ta Kim (Jin-Hee
Kim) [13]. HopmaTtnBHMMK acnekTamu >XuTaa
3arManucs M. OmenbsiHeHKo, I. JliToweHko Ta
B. KyLeBuY, OCHOBHi HOpPMAaTUBHI BUMOTU A0
NPOEKTYBaHHS XUTI0BUX MPUMILLEHb MOAAHO Y
ABH B.2.2-15:2019 [2].

MocraHoBka 3aBgaHHA. CrcTeMaTn3aLina
CBITOBOrO AOCBIifYy NMPOEKTYBAHHA PI3HMX TUMIB
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XUTNa ANS BHYTPILWHLO MepeMileHnx ocid 3
METO BUSBNEHHS O0CO6MBOCTEN AM3aln-npo-
€KTyBaHHA KOMdOpTHOro, 6esneyHoro, epro-
HOMIYHOrO Ta eCTETUYHOrO COLLiaIbHOTO XMUTA.

Pesynbtatm pocnipxeHHa Ta X
obroBopeHHs. [losBa BIMNO - Bukank ans
YKpaiHn Ta i couianbHOi MOAITUKKW, OAHaK
BMBYUEHHA npobnem i notpeb uiei Bpa3anBoi
rPYnu He € HOBOKO NPAKTUKOHO Y CBITi, TOMY Npw
naaHyBaHHI CBOIX COLLiaNbHWX MpOrpam Aouinb-
HO CKOPUCTaTUCA MIDKHAaPOAHUM AOCBIAOM.

Posrnagatoum 3akOpAOHHMM  AOCBIg Y
chepi xutna ans BMO, Mn oTpuMyeMO MOXU-
BICTb BMBYATW Ta BUKOPWUCTOBYBATM LiiHHI Bigo-
MOCTI Ta peKoMeHJaLii, AKi 3aCTOCOBYOTbCA B
IHWWX KpaiHax. AHani3 Lboro AOCBigy AO3BOAE
BM3HAUNTK YCNILWHI PilLEeHHA, AKi MOXYTb ByTK
KOPWUCHMMM B YMOBax YKpaiHu, a TakoXx A03BO-
NATb YHUKHYTU MOXJ/IMBUX HEraTUBHUX HaCNiA-
KiB. Cepes, BENVKOI KiNbKOCTI KpaiH, 3 HasBHOKO
B/JIACHOKO ICTOPIED CTBOPEHHA COLiaNbHOrO
XuTna, yeary cokycoBaHO camMe Ha
€BpoOnencbknx kpaiHax. Llen Bnbip 3ymoBieHmM
CNIIBHMMW KYy/JIbTYPHVYMMU Ta UMBINI3aLiiHUMM
LIHHOCTAMM iHLWMX KpaiH €Bponu 3 YkpaiHoto.

[na nogonaHHA XUTNOBOI KPU3M €BPO-
Nencbkor KOMICIEHD ByI0 MPUMHATO pPilLeHHS
PO3MOAIIMTA BHYTPILIHBO MNEpPeMIlLeHNX ocib
nomix KpaiHamu uneHamm €C [21]. ik noka3ana
npakTvMka peanisauii A4aHOro pilleHHs, nroaen
po3Censnn rpynamum B TMeBHi AoKauii, AKi
MOXyTb OyTW pO3TalloBaHi, AK Ha TepuTopii
rnocesieHb, TaK i 3a X MeXamu.

AHaniz focCBifly €BPOMNENCbKUX KpaiH Ta
HOBOCTBOPEHWX  BITUM3HAHUX  IHILATUB Y
nuTaHHi po3ceneHHsa BMO BuABMB Aekisibka
KOHLLeNTyaAbHWUX MiAXOAIB AO AAHOrO MUTaHHA.
B npoueci gocnigxeHHa 6yno BUOKpeMAEHO
TPW OCHOBHI TUNW OpraHi3auii Xutna: posce-
JIEHHA Y COULjaNbHOMY >XWTAi; PO3CENeHHA Y
TVMYacOBOMY MOZAY/IbHOMY XXWTAI; PO3CeNeHHA
Y  HEXWUTIOBUX  MNPUMILLEHHAX (Y  AKUX
TVMYacoOBO CTBOPEHO >XWUTAOBI ymMoBM abo
NpoBeAeHO PEKOHCTPYKLHO).

1. Po3ceneHHsa y couianbHomMy Xuthni. B
€BpOMi CNoCTepiraeTbCA akTUBHa MpaKTuka
6yaiBHMLTBA KONEKTUBHOIO XXMUT/A 3 KIMHATHUM

3acesileHHAM. Y Pi3HMX KpaiHax Le XUTI0 MoXe
MaTW Pi3Hi Ha3BW Ta XapaKTepucTmkn (puc. 1-3).
Hanpwvknag, y BennkobputaHii BOHM BigoMmi Ak
«one-kitchen unit», Wo 03Ha4ae KBapTUPK ANA
KiNbKOX MeLUKaHLIB 3 OKPEMUMMU KiMHaTaMu,
ane 3i CNiNbHOM KyXHEK Ta iIHWWMUN CRibHUMU
30HaMK. Y HiMeuunHi Takmin TN NpoXnBaHHA
Ha3MBaETbCA «wohngemeinschaft», Lo
NnepeknafaeTbCa AK «MPOXKMBAHHSA B CMIJIbHOTI».
®paHuin BMKOPWUCTOBYE KinbKa BUAIB
KONEKTUBHOIO XWUTNa, Taki aK «Tl», «HLM», «TlI
bis», Ta «co-location», ke 03Hauae «XUTNO 3
MOMIPHOIO MAATOK» Ta YacTO HaNeXWTb A0
CoLianbHOro XKuTAa.

Llen Tin Npo>XmBaHHA aKTUBHO BUKOPUC-
TOBYETbCA B KpaiHax 3 BUCOKUM PIBHEM XXWUTTA
Ta PO3BUHYTOK Ky/JbTYpPHO iHPPaACTPYKTY-
poto, Takmx Ak CLUA, Asctpis, BennkobpuTaHis,
Higepnavgyn, ®panuia, Janisa, HimeuuunHa,
Kanaga. Hanpwuknag, B HimeuuunHi KoxeH veT-
BEPTUIN CTYAEHT MA€E MOXJ/IMBICTb MPOXMBATK B
TakOMy KONEKTUBHOMY >KWUTAi 3 BJAacHOK
KiMHaTOl, | 6am3bko 45% amepuKaHCbKMX
CTYAEHTIB Ta TpeTMHa MOJOAI BWHaMMarKOTb
KBapTUPW NiCAA JOCATHEHHS MOBHONITTA. Takuin
niaxiZ AO3BONSE MONOAMM NHOAAM OTpPUMATU
He3aNeXxHiCcTb 1 cnpuae  epeKTUBHOMY
BMKOPWUCTaHHIO XUTIOBMX PeCypCiB.

B ocHoBHOMy, HOBe couiasbHe >XWTAO
3BOAATbL Ha nepudepii MicT, abo X y MicTeukax.
BoHO BiApa3y MPOEKTYETbCA Ay>XKe LLiAbHUM 3
METOH 3abe3neunTn XMUTAOM AKomora binbLly
KinbKiCTb ntogen. B ueHTpi MicT couianbHMM
XUTNOM 4acTo cayrye crapa 3abygoBa fka
noTpebye MiHIManbHUX KaniTasoBKAaAeHb ANs
noAanbluoi ekcnayaTauii, Wo 4acto npu3Bo-
AVWTb A0 TOro, WO Taki 6yAnMHKM CTaroTb
nepeHaceneHi.

B  YkpaiHi  Takmi  Tun
NpeAcTaBNeHUA, CTBOPEHMM Ha  MoOYaTKy
MOBHOMAacCWTAbHOrO  BTOPrHEHHS, LLEHTPOM
mMaTepi W AUTUHWN «He3namHi maTyci» y JIbBOBI
(puc. 4).  ApxitektypHe  areHTctBO  Sulyk
Architects cTBOpWaO KOHUeNUito XuTna Ans
nogen, Aki yan 3MyLleHi 3aaMwmnTn CBOI
AomiBku abo BTpaTuam ix. MNeplioyveproBo Le
XWTNO HajaBaTUMeETbCA CiM'sM 3 AiTbMW Ta

KWUTNa
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BariTHUM xiHkam [10]. MpoekT Bpaxkae He anwwe
WBWAKICTIO peanisauii, ane N YHiKaJbHICTIO
apXiTEKTypHOro  nigxody  AKUA  PYWHYE

CTaHAAPTHE YABAEHHS MPO TUMYaCOBE XKMTJIO.
Biaxogaum Big nNOWMPEHMX KOHTENHEPHMX
KOHCTPYKL,ii, PO3POBHUKN AEMOHCTPYHOTh, K

TMMYacoBe XMWTNO MOXe CTaTu OpraHiyHoM
CKNafoBOK Micbkoro newmsaxy. OpHieto 3
BaX>XUIMBUX XapaKTEPUCTUK MPOEKTY € TaKoX
MOX/IMBICTb 3MiHW NPU3HaYeHHs ByaiBesb, WO
[A€ 3MOry Y ManbyTHbOMY BMKOPUCTOBYBATH iX
Ana notpeb rpomagn.

B

Puc. 4. LleHTp maTepi 1 autnHu «HesnamHi Matyci», JlbBiB, YKpaiHa, 2022:
a, 6 — poTo peanizoBaHMx BYAMHKIB; 8 — cuTyaLiiHa cxema [10]

208



Art and Design N24, 2023

HayKOBWIA paxoBUIN XypHan

MucmeymeosHascmeo. TexHi4HI Hayku.

LeHTp «He3namHi matyci» npepacraene-
HWI 4BOMa AepeB’SHUMU ByAnHKaMK po3TaLlo-
BaHVMW MOPYy4Y 3 OHOBJIEHOI NICONAPKOBOIO
30HOW. byaiBni 06'€gHaHi CNiNbHUM BHYTpILL-
HiM ABOPOM 3 MapKoM, AUTAYMMW Ta crnop-
TUBHUMW  MarjaHuMKamy, MporynsHKOBUMM
AOPIKKaMM Ta HEBENVKUM CTaBkoM (pwuc. 4).
Takui Migxia JO NPOEKTYBaHHA TepuTopii
KOMMJIEKCY CTBOPHOE Be3neyHmnin, KoOMOpPTHUI
Ta 3aTULWLHWI NPOCTIP, L0 BKPak BaXXAUBO ANA
KOPUCTyBaudiB AKi MEpexunn TpaBMaTUYHUN
JOCBIA.

ObuaBa 6yavHKM MalTb  OAHAKOBY
niaHyBasbHy CTPYKTYpY, WO cknajaersca 3 17
OKpPEMUX MOAYNIB KOXHa, AKi 06'€AHaHI B OAWH
3araibHW gBOMNoBepxoBMiA 06'eM naoLeto 650
KBagpaTHUX meTpiB. KoxXeH i3 uux 6yanHKIB
MICTUTb 13 XXWUTNOBMX KIMHAT, NPU3HaYeHnX ANA
NpoXuBaHHA Bif 26 o 52 oci6. MNMnaHyBaHHA
BHYTPILLUHBOrO MNPOCTOPY pPO34iNeHO Ha ABi
OCHOBHi 30HW: MPWBATHY 30HY 3 >XXWUTJI0BUMM

KiMHaTaMW Ta 3arajibHWN COLiaNbHUIA NPOCTIP
(puc. 5).

Ha nepwomy noBepci po3TawloBaHa
BXiZHa 30Ha, XO/1 3 MPUMILLLEHHAM agMiHicTpaLil,
XapuoBMI Ta XUTI0BUI H10KM. XapuoBuin 610K
€ CMiNbHUM MPOCTOPOM 3 HaABHICTIO [JBOX
oKpeMux poboumx 30H AN NPUroTyBaHHA iXi, a
TaKoX MPOCTOPOIO iasIbHEID 3 BUCOKUMMW CTe-
NAMM Ta NaHOPaMHUM CKAiHHAM. Ha apyromy
noBepcCi pPO3TalloBaHUM MNPOCTIP CRIJIBHOTO
KOPWCTYBaHHSA, WO MOXe BMKOPUCTOBYBATUCh
AK: IrpoBa KiMHaTa, MpOCTip ANA TFPynoBuX
3aHATb abo  KOBOpPKIHT.  XuTnosi  610KM
npeAcTaB/eHi oKpeMuMu NpVBaTHUMM
KiMHaTamMWn AnA MeLLKaHLiB Ta po3TallOBaHi Ha
060x NoBepxax OAMH Haz OAHUM. Ha KoXXHOMY
noBepci HasBHI 610KM CaHBY3/iB Ta AyLUOBUX.
CTiHM Ta CTensa XUTNOBMX KIMHAT Ta 3arajibHuX
npoctopiB 03406aeHI Anctammn daHepy, fka
BOAHOYAC € €KONOriYHUM, MPUPOAHUM Ta

3HOCOCTINKMM MaTepianom (puc. 6).

Puc. 5. LleHTp maTepi 1 autnHu «HesnamHi matyci», JlbBiB, YkpaiHa, 2022:
a — nnaHyBaHHsA 1-ro nosepxy; 6 — nnaHyBaHHA 2-ro noeepxy [10]

Puc. 6. ®oTo peanizoBaHOro iHTep'eEPy LEHTP MaTepi N AUTVMHW «He3namHi MaTyCi»,
JlbBiB, YKpaiHa, 2022 [10]
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ApXiTeKTypHe pilleHHA LbOro TMM4yaco-
BOrO XMWTNA € JOCUTb LiKaBUM | HEOPANHAPHUM.
ByanHok MaE BUINAS, BMAOBXEHOrO
NPAMOKYTHMKA B MAaHi, wWwo 3abe3neuye
3pyYHUIM JOCTYN A0 KiMHAT Ta MOTEHLiAHY
MO>X/INBICTb PO3LUMPEHHS LUASXOM AOJaBaHHA
AOAATKOBMX XKUTIOBUX MoOAyniB. Y cnopyai
nepesbavyeHO HafBHICTb TPbOX eBakyaLiMHWX
BMXOAIB 3 MepLIoro noBepxy Ta ABOX — 3
apyroro.  Jloaxii  3awmTi  HaniBNPO30puUM
nosnikapboHaToM, WO CTBOPHE A0AATKOBUN
piBEHb MPUBATHOCTI, BaXXAUBUA ANA NHOAEN,
BMMYLUEHMX NOKWUHYTW CBOI AOMIBKM.

2. Po3ceneHHs y TUMYacoBOMY
MOAYNbHOMY XXUTAI. 3a3BMYali Lie XUNTAO, ke
PO3paxoBaHO Ha BiIAHOCHO KOPOTKWUI MNepiog
nepebyBaHHA. Take XWUTA0 34ebinbworo cTeo-
PHOETBLCA AN HEraMHOTO 3aZ0BOJIEHHA MaCOBMX
notpeb i moxe 6ytn aekinbkox Tunie. lMNMeplie
3abe3neuyye JMwe MiHIMasbHO  MPUMAHATHI
YMOBW:  JIerKi  HEJOBrOBiYHI  KOHCTPYKLIT,
BIACYTHICTb MIAKAHOYEHHA A0 KOMYHaNbHUX
MepeX, BiACYTHICTb HaBiTb MiHIMa/JbHOTO PiBHA
npvBaTHOCTI. B niTepaTypi Len Bug xuTaa 4yacto
Ha3mBatoTb «shelter», wWo nepeknasaerbca Ak
«MPUINCTOK», OCKIIbKW BiH MPU3HayYeHnin ansa
TMMYaACOBOrO MPOXMBAHHA Ta 3axucTy. [pyre
3a piBHeM kombOpTy  BapitoeTbCA  Bif
NPUAHATHOTO AO UiNKOM KOMOpTHOro. Take
>XWT/I0 3a3BMYal € Bisibll 4OBroOBiYHMM, MAE, AK
MiHiMyM, 6a30Bi 3py4HOCTi Ta nepeabayvae
BMKOPWUCTaHHA MOAYIB Pi3HOTO MPU3HAYeHHA
(>KMTNOBI, rOCNOAAPCHKI, (POMaAChKi TOLWO) ANS
bopMyBaHHA MOBHOLIIHHUX XXWUTA0BUX 610KIB
abo kBapTaniB. [apHWUM MpuKNagZOM Takoro
MOZYNBbHOTO XWUTAA € TUMYACOBI MPUTYAKW Y
HimeuunHi (puc. 7).

Ockinbkn no4yaTok MnoBHOMAacCLWTabHOro
BTOPrHeHH#A B Ykpainy CNpoBOKYyBaB
OAHOYACHY 6araToTUCAYHY XBUKO YKPAIHCbKMX
Hi>xeHLiB A0 KpaiH EBPONK, ypAAN AeAKNX KpaiH
iHiLiroBanM npouec O6yaAiBHULTBA MOAY/IbHUX
MiCTeUOK ans HaLnx CNiBrpOMazsH.
Mpuknagom Takoi IHILiaTMBM € nporpama
weuakoro 6yaisHuutea >xwutna (Rapid Build
Housing) 3anpoBagyxeHa ypagoMm
(puc. 8) [24].

lpnangii

ByavHok wBmakoro 6yaiBHMUTBaA — LUe
BMCOKOSAKICHE XWUTNO, fike ByayeTbCcA 3a MeXa-
MU BiABEAEHOI TEPUTOPIT, @ NiCNA JOCTaBAAHHSA
Ha Micue npu3HayveHHs BiAOyBaeTbca GiHanbHe
obnawTyBaHHA. B xoai peanizauii nporpamu Ha
TepuTopii KpaiHM 6yna BM3HaYeHa HU3Ka MicCLb
npuaatHUX  Ana  OyAiBHULTBA  MOAYNbHUX
MICTEUOK, a BigMOBIAHO O BKa3iBOK MicCLEBOI
BNagn o0bpaHi micus 6yno  obnagHaHO
Aoporamu, NiWOXIAHUMUN JOPIKKaMK, IrPOBUMM
MarfaHuyMKaMn Ta 3eN1eHVMUN HaCaKEHHAMMW.
Ko>xHe i3 3ann1aHOBaHMX MiCTEUYOK HaNexuTb A0
MeBHOI rpomMagn, a MOro MeLKaHLi MOXYTb
KOPUCTYBaTUCA MICLEBOIO IHPPACTPYKTypOIo,
WO Ma€E Ha MeTi MPULIBMALIEHHA iHTerpauii
yKpaiHL,iB. XKutnosi OAVHNLL MatoTb
€CTETUYHWIA 30BHILLHIN BUra4, 0baaaHaHi BCiM
HeobXiAHUM AnAa KOMQOPTHOrO MPOXKMBaHHA,
MOBHICTHO Meb6aboBaHi Ta MiAKAOUEHI Jo
KOMyHa/sbHUX Mepex (puc.9). Takuin nigxia
JelWo BiAPI3HAETbCA Bif 3BMYHOrO TUMYACO-
BOrO MOZAY/IbHOTO XUTAA AN BiXKeHLiB, OCKiNb-
KW piBeHb KOMPOPTY Ta YMOBWU MPOXMUBAHHSA
CYTTEBO BWLLi 3a MiHIManbHi. BigTak OyanHKu
CMPOEKTOBaHI TakKMM UYMHOM, LLO6 MOKpPaLLUTK
MICLLEBICTb, @ TaKOX € eHeproedeKkTUBHUMM Ta
[ OBroBiYHUMM, 3aBAAKN YOMY, B MOAANbLIOMY
iX MNaHyrTb BUKOPMCTOBYBATM fIK COLjiasbHe
XWTNO, XUTNO AR NPOXUBAHHA CTYAEHTIB abo
JITHIX Aroael Touo.

Baannum npuknasom Takoro Ty Xutaa B
YkpaiHi € ninotHui npoekt RE:UKRAINE
HOUSING. RE:UKRAINE HOUSING - e npoekT
TUMYacoOBOro MicTeuka ANA nepeceneHuiB Bij
yKpaiHCbKOro apxiTekTypHoro 6topo Balbek
Bureau (pwuc. 10). TONOBHOIO ifEEHD MPOEKTY €
CTBOPEHHSA YHIBEpPCabHOro, CBITJI0rO Ta 1erko-
ro NPoCTopy, KUK CNpUATUMeE couianizauii Ta
CNiNbHOMY MPOXWBAHHIO Pi3HUX Ntogei [25]. B
ocHoBi cuctemn xutna RE:UKRAINE HOUSING
NeXUTb CTaHZAPTHUIN AepeB'sAHUA Kapkac, Lo
Moxe OyTu ajanToBaHUM AN CTBOPEHHS
iHTep'epiB pi3HOI KOHIrypauii. Takmi niaxig
[O3BONSE  MaKCMMalbHO  BUKOPUCTOBYBATU
NpPOCTip Ta ONTMMI3yBaTW NOro BiANOBIAHO A0
notpeb mMeLuKaHL,iB.
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Puc. 8. Ekctep’ep MogynbHMx MicTeyok Rapid Build Housing B Ipnanaii, 2023:
a -y fopni Mapk, Cnatiro; 6 — y MaxoHi, Kopk [17]

Puc. 11. Xutnosumn Mop,ynb «RE:UKRAINE HOUSING», Ykpaina, 2022 [25]
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OCHOBHOIO ife€et0 NPOEKTY € KombopT
MeLLKaHLiB, MOXAMBICTb X NOAANbLLOT coLiani-
3aLii Ta 3HMXKEHHSA PIBHA CTpecy B eKCTpeMab-
HUX yMOBax. He 3Baxkaroum Ha Te, WO CTyAia
NPOMOHYE BapiaHT MOAY/IbHOTO MicTeuka, Noro
[AOUINbHO po3rasgatu W Ans  NoAanbLioro
yNalTyBaHHA IHLWMX BUAIB NPUXUCTKIB.

MnaHyBaHHA  KOXHOTO  MPUMILLLEHHS
34INCHIOETBCA B MEXax OAHOro  MOAyns.
MNepeabaueHo Taki MoOAyni, fK >KUTJIOBUN
(pnc. 11), rPOMaACbKNI, KYXOHHWN Ta
caHiTapHuK. Mogayni MoxyTb 6yTn 06'egHaHi B
6n10kM Ta cekuii 3 AKMX nepeabavaeTbCs
bopMyBaHHA KBapTaniB Ta PalioHiB, WO pobuTb
3abyA0BY rHYUYKO Ta Haja€ MOXAMBICTb A0 il
NOAaNbLLIOTO PO3LUMPEHHS.

YCi NPOEKTHI OAMHWULI PO3TalLOBYHOTLCA
Ha MiCLUEeBOCTi BigMoOBIAHO A0 MNOTOYHOrO
reHnnaHy Ta penbedy, a KOXHa XUTNOBa CeKL,ia
CKNAAAETbCA 3 BW3HAYEHOI KiNbKOCTI MOAyNIB
nesHoro Tnny (puc. 12). Y cekuiax nepegbayeHi
CNiNbHI  MPUMILLEHHA Ana  couianizauii  Ta
pekpeaLii, CaHBY3/1M, MOBHOLIHHI  KyXHI,
npanbHi, KIMHaTX AOrNAAy 3a AiTbMU.

CtunictnyHe pilleHHA MOAyNIB
dOPMYETBCA CMOKIMHOK KONIPHOK Famoro 'y
NOEAHAHHI 3 TEKCTYPOIO AePEBA, L0 MO3UTUBHO
BM/IMBAE Ha EMOLIMHWUIA CTaH MeLuKaHLiB.
MNpPOEKTOM TaKoX nepeabayeHo ynaluTyBaHHA
6naroyctporo,  AUTAYMX  MalAaHuukiB  Ta
NIWOXIAHUX  AOPDKOK MK MOAYAAMW,  AKi
CYTYOTb OAATKOBMMM CIJIBHUMW 30HaMU ANS
coujianizauii.

B npoekti nepeabauyeHo npwuBaTHi
KIMHaTK 3 30HaMK AAA BIAMOYMHKY Ta CHY, a
TakoX poboui Micus Ans AUCTaHLiIMHOI poboTn
abo HaBYaHHA. |HTEpP'eEp BMKOHAHWI Yy CBITANX
BIATIHKaX 3 BUKOPUCTAHHAM MPUPOAHUX TeKcC-
Typ, WO Bi3yaNbHO PO6UTb NPUMILLLEHHS BibL
NPOCTOPMM Ta CBITAMM. BaxxamBum acnektom
IHTEP'EPY € HAABHICTb 30H CMNiINIBHOTO KOPUCTY-
BaHHSA, 06alITOBaHUX A1 KOMGOPTHOro Cni-
KyBaHHS Ta iHWOI B3aeEMOZii. MiHiManicTMuHmm
AV3alH iHTep'epy XMUTAOBUX Ta CMNiIbHUX 30H €
BOAHOYAC 3pYYHUM i YHKLIIOHaNBbHMM, @ TaKOX
CTBOPIOE KOMOOPTHI Ta 3aTWLIHI YMOBW ANSA
MeLukaHuiB (puc. 13).

| = : u
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Puc. 12. KomnoHyBaHHs xutnosux cekuin «RE:UKRAINE HOUSING», YkpaiHa, 2022 [25]
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Puc. 13. Bizyanizauis iHTep'epy «RE:UKRAINE HOUSING», YkpaiHa, 2022 [25]
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3. Po3ceneHHs y HEXXUTNOBUX
NpUMiLLEeHHAX (Y AKMX TUMYaCcOBO CTBOPEHO
YKUTNOBI YyMOBM abo nposeAeHO
peKoHcTpyKuito). CTBOpPEHHA TUMYaCoBMX
XUTNOBUX YMOB Y HEXWUTAOBUX MPUMILLEHHAX
TaKoX pO3paxOoBaHe Ha HeraHe 3aJ0BOJIEHHA
MacoBMX NOTpeb, ane Ha BiAMIHY Bif MOAYNb-
HOFO >KWT/A, /IDKKO-MICLA PO3MILLYHOTbCA Yy
BENNKMX MPUMILLLEHHAX, TakuxX AK CnopT3any,
IBEHT-XO/M, BOK3a/M1, aepOnopTH, Pi3HOMaHITHI
aHrapu Towo. XKUTAO B TakMX TUMYaCOBMX
LEeHTpax, AK NpaBmao, no3basaeHe NpmMBaTHOCTI
— Ha BEeAVKIM naowi OAHOYACHO MNPOXMBAE
3HaYHa KiNbKiCTb At0Ael | B BiNbLLIOCTI BUNaAKiB
MK /1DKKamMU BIACYTHI enemMeHTapHi nepero-
poaku abo wmpmu. Take XUTNO Ma€E AOBONI
HU3bKWUIA PiBEHb SKOCTI NMPOXWBAHHSA Ta 3HAUHO
obMeXye NHOAMHY Y TIriEHIYHOMY | MCUMXONO-
riyHoMy KoMdopTi. Mprknagom € TMMYaCOBU
NPUXUCTOK AN YKPAIHCbKUX MepeceneHLiB
CTBOPEHWA B KOJULIHBOMY  aepornopTty
«Terenb» B HimeuuunHi (puc. 14), sakmi nouyas
npautoBatn y 6epesni 2022 poky [16]. Ha Tepu-
TOpIi PO3NOAIILYOrO LEHTPY OiKeHL MOBWHHI
6y npoBoanTn He binbwe 1-2 Houen nepes,
OTPUMaHHAM MicuAa y TypTOXnUTKYy B bepaiHi. Ha
NpakTuLi LLeHTp nepeTBOpuBCA Ha Tabip, ae
NHOAN MICALAMMN YeKann Ha OTPUMAHHSA XKTAa y
MiCTi (B cepeaHbOMY 6A13bKO 3 MicauiB).

3 iHworo 60Ky, PEeKOHCTpyKLia Ta
NepeoCMUCNEHHA HEXUTIOBUX NPOCTOPIB € Lie
OAHWUM LUNAXOM PO3B'A3aHHA NpobaemMu XuTna
ana BIMO. €sponencbki MicTa faBHO NPaKTUKY-
FOTb  MEPeoCMUCIEHHS  MPOCTOPIB  MICTa,
3oKkpemMa, npomucaosmx. ¥ 1980 poui crtapa
TekcTunbHa dpabpwuka y Benukiv bputaHii ctana
XyAOXHIM LeHTpom Salts Mill, akui BigBiaye
noHag 100 Tucay nrogen LWOPOKY, a OAWH 3
HanbINbLUMX TOProBO-PO3BaXaAbHWX LEHTPIB Y
CxigHiv €sponi, Manufaktura B MNosbLyi, 6arato
POKiB TOMY OyB TEKCTUAbHUM 3aBOAOM [5].

CeHC peKOHCTPYKLii nossfrae y BigHOB-
NeHHI Ta akTuBauii 3aHeabaHux byaiBenb Ta
06'eKTIB AKI BUKOPUCTOBYHOTbCA HeedeKTUBHO,
abo He BMKOPWUCTOBYHOTbCA B3arani. Hampuk-
naj, NopoxHi byaisni MoxyTb 6yTn nepeob-
NafHaHi Ha XXWUTNOBI NPUMILLEHHSA, AKI NOEAHAHI

3 MpoCcTopaMy  CMiNbHOTO  KOPWCTYBaHHA
(KOBOPKIHIM, MalcCTepHi, pekpeaLinHo-403Bin-
neBi npoctopw) Ta/abo nybaiyHMMUM npocTo-
pamMun (apTUeHTpW, ranepei, iBEHT-XO0M TOLLO).
Cepep, HeaoONIKiB TakOro TUMY >XXWUTAa TakoOX €
HW3bKMIW piBEHb MPMBATHOCTI Ta Manorabapwur-
HICTb >XXWTAOBUX OAMHULb, OCKIIbKW >XUTNOBI
KIMHaTK 34e6iNbloro CTBOPEHI LWAAXOM BCTa-
HOBJIEHHA MOBiNbHMX abo nerkmx (paHepa, OSB
TOLLO) Ta YMOBHO CTalL,iOHapHUX Neperopojox.
MpoTe, Npu TakoMy Nigxo4i A0 BAALUTYBaHHA
TUMYaACOBOTO XWUTAA, CNif BiA3HAUYUTN BUCOKUN
piBEHb COLia/lbHOI B3aEMOIT Mi>K MeLLKaHLIAMM
Ta IHTeHcMBHYy IiHTerpauito BMO y wmicuesi
rpomMagu.

B YkpaiHi npuvknagom MpOEKTy Takoro
MRy, AKUA NOEAHYE y cobi xuntao ana BMO Ta
KOM'FOHITI-LLeHTpP, WO 3aiMaTUMETbCA PO3BUT-
KOM Ta MONyAsfipu3aLi€rd BYJUYHUX KYAbTYp, €
Urban Camp Lviv, po3TalioBaHunin B KOAULLHBO-
My nanaui kynbtypu JIOPTA [11]. Bignosigans-
HOKO 3a JAOCAHIAXKEHHSA, apXITeKTypHY KOHLen-
Lit0, MNaHyBaHHA Ta Bi3yani3auito npocTopy
LbOro TMpPOEKTY € TrpoMajcbka oOpraHisauyis
«Urban Reform». Yci kynbTypHi, CnOpTVBHI Ta
OCBITHI nogii 6yayTb peasi3oBaHi 3a aKTUBHOI
yyacti ak BMNO, Tak i MicueBuXx MeLUKaHLiB
JNlbBoOBa. Takui Miaxi cNpuATUME CTBOPEHHHO
BIAKPUTOrO Ta IHKAHO3MBHOIO CepejoBuLLa Ae
BCi MeLuKaHLUi MaTVMyTb MOXAMBICTb 6HpaTu
y4yacTb y PI3HOMaHITHMX 3axogax, CrilbHOMY
HaBYaHHi, CMOPTUBHMX 3MaraHHAX Ta 3MOXYTb
AONYYaTUCA AO KYNbTYPHUX IHILIaTUB.

Bennky OyaiBnto  nanauy  KyabTypwu
(5250 M?) 3a 10 micauis poboTn TpaHCHOPMy-
BaAM Yy CyYaCHWM  KyJabTypHO-COLiafbHUI
komnaekc (puc. 15). 3aranbHa BapTiCTb MPOEKTY
CTaHOBUTb 25 MIiNIbUOHIB  TPMBEHb, i3  HUX
20 MiNbAOHIB  TpuBEHb Le iHBecTuUii Big
AOHOPIB Ta 5 MINbWOHIB TpMBEHb — KOLWWTK
MiCbKOro 6roaxeTy.

[HTep’ep MicTUTb pi3HI  QYHKLIOHa/MbHI
30HW, TaKi AK TMMYaCOBE XMWTIO XOCTENbHOrO
TMNYy ANA CiMen 3 AiTbMW, IBEHT-NPOCTIp ANA
opraHisauii  3axoagiB Ta ykputta. [lpocTip
03/100/1eHUN  BUHATKOBMMU  MUCTELIbKMMMU
AeTanamu Ak 36epernvca Ta Oyam  AKiCHO
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BiZJHOBJ/IEHI, BK/AKOYarOUM MO3aiky Ta JNOCTPU  HEObXiAHI YMOBU A1s PO3BUTKY Ta aKTUBHOIO
(pnc. 16). B ueHTpi Takox nepepbadeHi BCi  A03BINANA MONOAI.

Puc. 14. TuM4acoBMiA MPUXUCTOK A1 YKPaAIHCbKUX NepeceseHLiB CTBOPEHN B KONULLHbOMY aeponopTy,
bepniH, HimeuunHa, 2022 [16]

Puc. 16. ®oto peanizoBaHoro iHTep'epy «Urban Camp Lviv», JIbBiB, YkpaiHa, 2022 [27]
MpocTip BHyTpiwHbOro Asopy Urban Byan4HOro BigNOUMHKY, «akKTMBHa 30Ha» ANA

Camp Lviv nogineHo Ha Kinbka 30H /1A Pi3HUX  JO3BIIA Ta BYJNYHMX ITOP, @ TaKOX MicLie, e
BUAIB AIANIBHOCTI: «TUXa 30Ha» 1A CMOKIMHOTO  MOXHa MpaLoBaTV Ha CBIXXOMY MOBITPI, KPiM
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TOro, MJIAHYETbCA BUAUIMTM  MNPOCTIp A4
CTBOPEHHSA BacHoro ropogy (puc. 17). LenTp
nepesbayaeTbCs obnagHaTK Cy4acHUM
YKPUTTAM  pO3paxoBaHMM Ha YCiX MOro
MeLUKaHLiB.

Ha nepwomy noBepci pO3MillyeTbCA
KOM'IOHITI-MPOCTIp ~ AKMMA  MICTUTb  OQICHI
NPUMILLEHHA, KOBOPKIHT Ana poboTtun, autauy
KIMHaTy, KyxHIO Ta OOIAHIO 30HYy, a TaKoX
iHOOPMALIMHWIA NYHKT, AKWA Haja€E NiATPUMKY
MeLlkaHuam (puc. 17).

KOMBHHITI

1 namepx

pospaxoan ka mcix
Keunaniyn

Payumees 0 anaeid 4

BHYTPIWHIA HBIP ‘
#

Apyrvi noeepx Urban Camp  Lviv
BIZABEAEHWUW MiJ XXWUTNOBY 30HY Ta MiCTUTUME
KIMHaTW Pi3HWX TWMIB: 414 ABOX, TpPboX abo
4yoTMpbOX 0cCi6 (puc. 18). Lien noBepx 3aaTHUM
npuimatn go 100 ocib ogHOYaCHO, Hagaroum im
KOMOPTHE  XUTNO B MeXax  LbOro
iHHOBaLiMHoro npocropy (puc. 18).

Ana npoBesfeHHA Pi3HOMaHITHMX 3aX04iB,
dectvBaniB i aKTMBHOCTEM  po3pobieHo
MNPOCTOPWIA  IBEHT-CMOT, pPO3TallOBaHUN B
oKpemMoMy npuMiLleHHi byaisni (puc. 19).

NPOCTIP

Puc. 17. «Urban Camp Lviv», JlbBiB, YkpaiHa, 2022: a — BHYTpiLWLHil ABip; 6 — nepwwii nosepx [11]

NUTNOBUM NOBEPX
]

3 mamap
)

\

a

THNA XHTHOBHX
NPOCTOPIE

Puc. 18. «Urban Camp Lviv», JIbBiB, YkpaiHa, 2022:
a — XWUTNOBUIA NoBepx; 6 — TUNK XMTAOBUX NpocTopi [11]

IBEHT CnoT

opocrip pru saxonis,
gecTenanin Ta waacim
AnR mguranuie wewmny Ta
rocTen

\

Puc. 19. MNMpocTip ana 3axogis Ta dectmBanis «Urban Camp Lviv», JbBiB, YkpaiHa, 2022 [27]
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Micns 3aBeplieHHs BiiHKM Urban Camp
Ma€E MAaHW CTBOPUTU IHHOBALIMHUA LIEHTP,
Npv3HayYeHWn Ans  pPO3BUTKY MO0 Ta
nonynapu3sauii ByIMYHUX KyAbTyp. Ha cboroaHi
TYT MNPUCYTHI Pi3HOMaHITHI CNOPTUBHI Ta TBOPYI
30HW, TaKi K 6ackeTbONbHUIA MalaaHuuK,
MalrfaHumK Ana napkypy, AUTada irpoBa 30Ha,
TakKoOX Yy MNPOEKTI nepeabayvyeHo CTBOPEHHSA
TaHUOBaNbHOrO 3any. Yci Ui iHiyiatmem

TBOPYOro OTOYEHHA AN MO0 fiKa nepexmna
BaXKi XMTTEBI OBCTaBMHM i LUYKAE MOXJIMBOCTI
ANA PO3BUTKY Ta CAMOBUPAXKEHHS.

Ha ocHoBI npoBeaeHOro aHanisy Aocsigy
NPOEKTYBaHHA TMMUYacoBoro xutna anaa Bl1O,
3a KOpAOHOM Ta B YkpaiHi, 6yno cknageHo
MOPIBHANIBHY XapakKTEPUCTUKY PI3HWUX TUNIB
TaKoro >uTaAa 3a OCHOBHUMW MapameTpamu
(tabn. 1).

HalineHi Ha CTBOPEHHsA IHHOBALIMHOIO Ta
Ta6bauvusa 1
MopiBHANBHWI aHani3 Pi3HUX TUNIB XKTaa ana BMNO
Po3ceneHHA y HeXXUTN0OBUX
NpUMiLLLeHHAX (Y AKNX
Napamerp Ffoscenem-m y . Po3ceneHHa y 'mmuacm?omy TVIM'vIaCO.BO CTBOpPEHO
couiasibHOMY XXUTAI MOAYNbHOMY XUTAi YKUTN0Bi ymoBU abo
nposefeHo
PEeKOHCTPYKLito)
1 2 3 4
3a3Bunyail MicTUTb 3a3BMYal CKNafJAETHLCA 3 Mo>ke MiCTUTK Pi3HOMaHITHI
OKpPeMi XMTNOBI MOBINbHMX MOAYNIB, TUMNW XXUTNOBUX OAMHULb; Y
MnanysanbHa OANHWMLL, TaK.i AK MPU3HAUEHNX A BMMNaAKy TMM4YacOBOro iKI/ITﬂa
KBapTMpW abo KiMHaTK, | NPOXUBAHHSA; MOAY/i MOXYTb ans BMO 3a3smuan
CTpyKTypa

npw3HaydeHi ans
NPOXWBaHHA OKpeMmnx
ocib abo cimen

6yTV 06'€fHaHI ANA CTBOPEHHSA
6aratodyHKLIOHaNbHMX
OAMHULb

bopMyeTbCs 3 MOBINbHMX
abo TMMuacoBmx
neperopoAok

CninbHi 30HN

MiHiManbHa naowa 30H
cnifbHOro
KOPUCTYBaHHS

3arajibHi 30HM BiANOYNHKY Ta
pPO6OTW, KyXHi ANS CNiNBHOrO
KOpUWCTyBaHHA (y BUNagKy
MOAYNbHUX MiCTEYOK)

Besnvka naowa ans
CTBOPEHHS 30H CMiJIbHOTO
KOPUWCTYBaHHS (3a NoTpebu)

MpuBaTHicTb

3abe3neuye BUCOKMI

piBEHb MPUBATHOCTI
3aBASKM OKPEMUM
KiMmHaTaMm Ta/abo

OKPEMUM KBapTUpam

CepegHin piBeHb NPUBATHOCTI,
OCKIiNIbKW MPOXUBAHHSA B
0bMexxeHOMY NPOCTOpi MOXe
BMMaraTu 4efaknx KOMMpOoMIciB

MiHiManbHMIA abo NOBHICTHO
BIZICYTHIl piBEHb NPUBATHOCTI

Mnowa xntna

3anexwuTb Big,
KOHKpeTHOro o6'ekTa,
3a3BMYal ojHa KimHaTa
Ha OZHY NtoanHy abo
CiM'to

O6bmexxeHa, onTUMi3oBaHa A
TUMYaCcOBOrO MPOXMUBaAHHS
JEKINbKOX NHofen B OAHIN
KiMHaTi

3as3Buyali Beanka naoula
6yaiBni Ta MiHiManbHO
MO>IMBA MJIOLLLA XMUTAA

3a3Buyal CTaHZapTHI Ta
NPoCTi An3aHepCbKi

3a3BuMyan Ma€ NpocTi
KOMMAaKTHI Ta MObBiNbHI Meb i,

MpocTnii Ta yHKLIOHANbHWI
AN3aliH, KOMMNaKTHI

Mebni Ta piLleHHs; 3a 6aXKaHHAM | OCKiNbKW Ll TUM XKTNa MaE TUMYacoBi MebJii; HeMae
AeKOpPYBaHHA € MOX/IBICTb obMexeHuI NpocTip; notpebu B AeKopyBaHHiI
iHAVBIAYaNbHOrO LEKOpYBaHHS 3a1eXUThb Bif yepes KOPOTKOCTPOKOBE
[EKOpPYBaHHs PiBHS MOZY/IbHOTO XWTAA NPOXXMUBaHHS
. | OCHOBHWI aKkuUeHT Ha 6a3oBMX MiHiManbHi KOMPOPTHI
3abe3neuye KOMPOPTHI
Komd¢opr . notpebax, Mmoxe 6yTu Ak YyMOBM 414
YMOBW AN51 MeLUKaHLLiB; .
NpPO>XMBaHHA € vl 3DVUHOCTI 0bMexXeHWM, Tak i KOPOTKOCTPOKOBOTO
yei3py NMOBHOLIHHVM NPO>XMBaHHs
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MpopaoB)xeHHsA Taba. 1

1 2

3 4

Lymoisonsauis JocTaTHiln piBeHb

3a3BuMyal JOCTaTHIV piBeHb

Hun3bkui piBeHb

BapiatvBHa, MOxe 6yTI
BNCOKOO abo
JAOCTYMHOO 3aNEXHO
BiZl perioHy

Baprictb
6yaiBHMLTBa

3a3Buyait binbl JOCTYMHE y
MOPIBHAHHI 3 iIHLWMMUW TUNaMu
XKWTAA, BapTICTb 3a1eXWUTb Bif,

MaTepianiB Ta niowi

HalimeHLwa BapTicTb
(3an1eXnTb Big iHBECTULLIN)

[JosrotepmiHoBe
NPOXWBaHHS,
TPWBANICTb 3aN1€XNUTb
BiZ XXVUTTEBOI CMTYyaLii Ta
notpeb

TpuBanictb
NpPO>XMBaHHA

TvMuacoBe NPOXMUBaHHS
NPOTATOM KiJIbKOX POKiB

XKwutno pospaxoBaHe Ha
NPOXWBaHHA Bif AEKiNbKOX
AHIB A0 AeKiNbKOoX MicALiB

BiaTak Ha OCHOBI mpoBeaeHOro Aochig-
XeHHsi 6yno BM3HAYEHO OCHOBHI MPUHLMUMNK
MPOEKTYBaHHA IHTEP'EPY >XMTNa ANA BHYTpILL-
HbO MnepemiweHnx ocib, aKki  CnpuATUMYTb
MOKPALLEHHIO  SAKOCTI  XWUTTA  MeLUKaHL,iB
TMMYaCoOBOrO XMTAa Ta iX MCUXONOTIYHOMY i
disnyHOMy KoMOpTY.

EpeoHomika ma 3py4Hicme. IHTEp'ep
NMOBMHEH OyTn po3pobneHuii 3 ypaxyBaHHAM
€ProHOMIYHUX BMMOT; Mebni, obnagHaHHA Ta
IHWi eneMeHTU iHTep'epy MOBWHHI BignoBiAaTy
notpebam  MewkaHuiB Ta iX  QI3MYHUM
MOXK/IUBOCTSIM.

®DyHKYioHanbHicMb i adanmueHicme.
Yci HafABHI 30HM MaroTb BIANOBIAATN QYHKLIO-
HaNbHOMY MPW3HAYEHHIO; BaXX/IMBO 3abe3ne-
UNTU MOXIMBICTb aanTaLii iHTep'epy A0 PI3HMX
notpeb MeLKaHLiB;, HafBHICTb MOBINbHMX
neperopoAoK, MyabTUPYHKLIOHaNbHUX MebniB
Ta IHWWX pileHb A03BOAATb OMNTMMI3yBaTH
BMKOPWCTaHHA NPOCTOpY.

Mpueamuicme i ocobucmuii npocmip.
BaxxnMBo 3abe3neunTtn MeLlKkaHUsaM  MakcCu-
MaJbHy MPWBATHICTb Yy XXWUTAOBMX Oa0Kax Ta
MOAYNSAX, @ TakoX OCOBUCTUIA npocCTip Ans
poboTy, BignoumHky, abo xobi (ocobanso ans
CiMeNn 3 AiTbMn).

CoyianvHi 30HU ma cnilbHuUli npocmip.
[HTep'ep NoBWHeEH nepesbayaTV MOXJIMBICTb
opraHisauii  couianbHMX 30H Ta CMiIbHOrO
NPOCTOpY ANA MeLKaHLiB, 3 MeTow 3abes-
NeyYeHHA MOXKJ/IMBOCTI CMiNKYyBaHHA, HaBYaHHA
Ta BIAMNOYMHKY.

lcuxonoziyHuli kKomgbopm.
NOBMHEH CTBOPHOBATU

IHTep'ep
atmocoepy

ncmxosnoriyHoro KoMGopTy, 3aTULLKY Ta be3ne-
KV; BMKOPWCTaHHA BIAMNOBIAHMX MaTepianis,
KOMIbOPIB, TEKCTYP, O3eNeHEHHA Ta OCBITJEHHSA
MO>Ke NOKPALLMTN eMOLLINHWIA CTaH MeLLKaHLLiB.

Ecmemuka ma OusaiiH. [n3aiH
iHTep'epy NOBUHEH ByTn ecTeTUYHO NpuBaban-
BMM Ta BIAMNOBIAATU Cy4YaCHUM TEHAEHLIAM; He
nepeBaHTaXeHW AeTaniMu, 33419 YHUKHEHHS
Bi3ya/JIbHOrO  WyMmy; nNpwW  AOBroTpMBaIOMYy
NPOXMBaHHI HEOBXIAHO 3aNNLINTU MOXIUBICTb
nepcoHanizauii  ocobuctoro Ta  CniNbHOrO
npocropy.

AocmynHicme. TpocTip noBuHeH 6yTtn
AOCTYMHMM ANA BCIX MELUKaHLIB, He3anexHOo
BiZ, IXHIX Qi3UYHMX MOXNNBOCTEN.

BucHoBKM. 3rigHO 3 nNpoBeAeHVMMU
AOCNIAXKEHHAMY, MOXHa 3a3HauuTy, LWo Yy
GiNbWOCTI 3aKOPAOHHMX KpaiH Ta B YKpaiHi,
mMoaeni xutna ana BMNO HanuacTiwe saBAsOTb
cobot0 pIHOBMAN TUMYACOBOrO, MObINBHOrO
abo moaynbHoro xwutna. Ui niaxogn posso-
NAOTb WBMAKO Ta 6e3 3HauyHUX QiHaHCOBMX
BUTPAT peani3yBaTV >XWUT/IOBI pILIEHHA AnA
BHYTPILWHBO MepemileHnx ocib. B eBponencs-
KUX KpaiHax ICHYtOTb TpM OCHOBHI MiAX0AM A0
3abe3MneyeHHs XXUTAOM BHYTPILLHbO Nepemille-
HWUX ocib: posceneHHa BMO y couianbHOMy
XKUTAI, Y TUMYACOBOMY MOAYIbHOMY XWUTAI Ta y
HEXWUTIOBUX MPUMILLEHHAX (Y AKMX TUMYaCcOBO
CTBOPEHO >XXWUT/NIOBI ymMOBM abo npoBeaeHO
PEKOHCTPYKLi0).

BussneHo, wo y €sponi cnocrepiraerbca
aKTUBHa MpakTuka 6yaiBHMLTBA KONEKTUBHOIO
Xutna. Llel TN NpoXwuBaHHA  aKTUBHO
BMKOPWUCTOBYETbCA B KPaiHaX 3 BUCOKMM PIBHEM

217



Art and Design N24, 2023

HayKoBWI haxoBWUA XypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

XWTTA Ta PO3BUHYTOK Ky/abTypHOH iHbPpa-
CTPYKTYPOO Ta Ma€ HNU3Ky nepeBar Haj IHWNMU
MeTojaMu  po3B'A3aHHA  npobnemun. Ha
HaBeAeHWX NpukKaagax MOXHa nobauuTti, Lo
MOZY/NbHE >XWTNO, 3a3BU4Yail, € TUMYaCOBUM,
fike CTBOPHOETLCA A1 HEralHOro 3al0BOIEHHS
MacoBUX MOTPeb, 3abe3neuyroum MiHIManabHO
NpuHATHI abo 6as3osi ymosu. LLlogo posce-
NEHHA Y HEeXWUTNOBMX MPUMILLEHHAX, MOXHa
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SHMELOVA-NESTERENKO O. Ye., KOSENKO D. Yu., HANUSHCHAK-YEFIMENKO L. M.,

AHLIULLIN R. M., VYSHNEVSKA O. V., ZAKUTENKO V. L.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

INTERNATIONAL EXPERIENCE IN INTERIOR DESIGN AND EQUIPMENT OF
TEMPORARY HOUSING FOR INTERNALLY DISPLACED PERSONS

The purpose of the study is to analyze the global experience in designing temporary housing for
Internally Displaced Persons (IDPs).

Methodology of the research involves a comprehensive study of the article's theme, utilizing general
scientific methods such as analysis, systematization, generalization, and comparison. The empirical basis for
the scientific work includes scientific publications and articles, as well as implemented experience in
designing temporary housing for IDPs in Ukraine and abroad.

Results. The paper presents the results of analyzing contemporary trends in designing temporary
housing for IDPs. The foreign and Ukrainian experiences in designing various types of housing for internally
displaced persons have been systematized. It has been determined that in EU countries, three approaches are
applied to provide housing for IDPs: resettlement of IDPs in social housing, temporary modular housing, and
non-residential premises (where temporary living conditions are created or reconstruction is carried out).
Basic features of organizing temporary housing for IDPs have been identified, and the main principles of
designing such housing aimed at improving the residents' quality of life and their psychological and physical
comfort have been formulated.

Scientific novelty. The global experience in designing various types of housing for internally displaced
persons has been analyzed and systematized, with the main parameters characteristic of each type of
housing identtified.

Practical significance. The conducted research, aimed at identifying the peculiarities of designing
temporary housing for IDPs, can be utilized by architects and interior designers in the design of such housing.

Keywords: interior design, residential space planning, environmental design, social housing, modular
housing, functional planning, mobile furniture.
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