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AGE-FRIENDLY PACKAGING DESIGN: FEATURES AND

CHALLENGES

The purpose: to analyze and explore the application and development of age-friendly design in the
packaging sector to address the challenges presented by aging. Provide assistance for the advancement and
progression of future age-friendly packaging design, aiming to support relevant research and practical
endeavors to drive forward.

Methodology. The methodology includes general scientific principles of systematization, comparison
and generalization of the investigated problem, which made it possible to define and scientifically substantiate
existing theories, conceptual approaches to understanding the features of packaging design. The use of the
analytical method led to the establishment of conceptual foundations for the scientific perspectives of
understanding the methods and practices of integrating of age-friendly approach into packaging design.

The results. A systematic review of the relevant theories of age-friendly packaging design was
conducted, exploring the application methods and practices of age-friendly design principles in packaging
design. The integration of academic research findings provided a comprehensive reference for practical
implementation.

Scientific novelty. The integration of age-friendly design principles into packaging design, proposing
solutions for aging-related challenges, is innovative and of practical significance, Bringing a human-centric
perspective and intelligent methodologies to future packaging design.

Practical meaning. In response to the societal challenge of population aging, the initiative aims to
draw attention within the packaging design industry to issues related to aging, fostering improvement and
innovation in relevant products and services. Ultimately, this endeavor seeks to enhance the quality of life for
the elderly population.

Keywords: Age-friendly design; packaging design; aging; human-centered care; design principles.

Introduction. Currently, the global primarily focuses on product design, living
population is entering a phase of aging. On space design, and service design.
January 12, 2023, a new report released by the Analysis of previous researches.
United Nations stated that by the mid-century, According to the China National Knowledge
the population aged 65 and above will more Infrastructure (CNKI) as of 2023, there are a
than double, with a growth rate surpassing that  total of 11,234 records retrieved for the
of the younger demographic [1]. This keyword "age-friendly design". Among these,
phenomenon is likely to be one of the most there are 714 journal papers and 437 theses,
significant societal trends of this century, primarily concentrated in fields such as
impacting all areas of society. To address this architectural design, landscape design, and
situation, various sectors should collaboratively home design. Research in design studies
tackle the challenges posed by the aging related to aging issues in the Chinese academic
population and work towards resolving current  community started relatively late, with relevant
issues. The advent of an aging society has papers appearing on CNKI only from
brought age-friendly design into sharp focus. 2011 onwards. Meanwhile, age-friendly design
Age-friendly design is not just a concept for has garnered attention within the academic
designing products or services; it is also a sphere.
manifestation of social responsibility and care. Currently, research on aging in China
Current research on age-friendly design spans disciplines such as architectural science
and engineering, automation technology,
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sociology and statistics, fine arts, calligraphy,
sculpture, and photography. The focus is
primarily on community renovation, smart
health aging, intelligent technology for the
elderly, and research on smart devices,
addressing key areas related to the elderly
population, improving their quality of life, and
optimizing infrastructure. Scholars are not only
delving into the theoretical foundations of age-
friendly design but also emphasizing the
exploration of advanced design concepts and
methods to broaden perspectives.

Jiang Rubo advocates for the rational
utilization of the visual physiological
characteristics of the elderly, promoting a

reasoned understanding of the visual
limitations of the elderly, and principled
exploration of issues present in real-life

situations [2]. The approach involves analyzing
the visual characteristics of the elderly and
considering age-friendly aspects in visual
communication design from this perspective.
The response to the challenges of age-friendly
design is addressed through the lens of
physiological issues such as cognitive abilities,
sensory perception, and visual attention in the
elderly.

Hu Fei and Zhang Xi systematically
organized eight design concepts related to the
elderly (Barrier-free Design, Universal Design,
Cross-generational Design, Accessibility
Design, Inclusive Design, Elderly Well-being
Design, Nationwide Design, Elderly Services
Design) [3]. They propose that, building upon
barrier-free design, a focus on addressing the
needs of the elderly should be achieved
through cross-generational design.
Additionally, they provide design-oriented
considerations on how to respond to aging in
China:  strengthening  top-level  design,
enhancing cross-disciplinary collaboration, and
promoting educational outreach.

Zhao Chao proposes conducting inclusive
design research from the perspective of
human-computer interaction [4]. Designers
need to understand how the perceptions,
functions, and behaviors of elderly users
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change with factors such as age, disabilities,
environment, and social context. It is essential
to grasp the genuine needs of elderly users,
including physiological, social, and cultural
needs. The focus of the design should be on the
physiological decline experienced by the elderly
in terms of sensory, cognitive, and motor
aspects during the aging process. Specific
manifestations include: (1) as age increases,
behavioral speed slows down; (2) however, the
correlation between sensation and cognition
strengthens with age; (3) and elderly individuals

rely on intuitive information to assist in
operational skills in specific environments.
These scholars, building upon the

physiological and psychological aspects of the
elderly, have engaged in in-depth discussions
on age-friendly design from various
perspectives. They have laid a foundation for
future research and provided new insights.
Learning and understanding these design

concepts and thought processes are of
significant guiding importance for design
practice.

In some developed countries, such as
Japan and Germany, they entered an aging
society as early as the 1950s, leading to an early
initiation of research on aging. These countries
have a foundation in design and industrial
design, meeting the living needs of the elderly
while addressing their requirements for mental
well-being. In foreign research, there is a
substantial amount of literature on age-friendly
packaging design and design for the elderly.

Searching for "aging design” on
SCIENCEDIRECT (Elsevier full-text electronic
journals) yields over 1,000,000 relevant

entries as of 2023. This is attributed to the
integrated development of aging and age-
friendly design in foreign countries, where
sociology, demography, medicine, economics,
management, and other disciplines have
evolved in conjunction with targeted design for
the elderly and comprehensive age-friendly
design. There is less fragmentation between
population structure and design research, and
interdisciplinary approaches have been taken to
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age-friendly transformations within specific
disciplines. The focus has been on medical and
healthcare disciplines, ensuring that the
development process fully considers the elderly
population. Age-friendly design has progressed
synchronously with discipline development.
While the development trajectory may not align
with the aging population trends in developing
countries, there are still valuable lessons and
insights in aging design that can aid in
advancing the process of age-friendly design.
Germany and Japan, among which Germany
can be considered a typical representative.
Germany's design related to aging began with
concepts such as safety design, barrier-free
design, and universal design. Influenced by
national policies and disciplines, coupled with
the development of these design concepts,
age-friendly design in Germany is relatively
mature and tends towards practical innovation.

The design of aging, elderly care, and
age-friendly design, along with their related
scientific research, should keep pace with the
times. It should guide positive aging, exploring
conscientious development in age-friendly
design research.

Statement of the problem. To analyse
pharmaceutical  packaging  design  and
determination of the artistic and functional
characteristics that affect modern packaging
design, and systematize design solutions that
take into account the features and needs of the
elderly.

Results of the research and its
discussion. Influenced by the characteristics of
the elderly population, pharmaceuticals and
healthcare products have become an integral
part of the lives of many elderly individuals.
However, most manufacturers nowadays focus
solely on the efficacy of pharmaceuticals and
healthcare products, neglecting the importance
of packaging. This oversight results in issues for
the elderly population when selecting
medications, such as unclear packaging
information or similar designs, leading to
potential risks in medication adherence.
Designing dedicated packaging for the elderly
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population holds significant importance to
enhance medication safety and convenience.

Liang Xiu proposes that inclusive design
should extend beyond the packaging of
pharmaceuticals. It should embody the concept
of "accessible packaging design" by
considering the cognitive levels and
physiological characteristics of the elderly in the
design of opening guidance and drug
access [5], (Fig. 1-a). Liang Xiu specifically
addresses the safety and convenience aspects
of drug access design. Ultimately, the goal is to
provide the elderly with a warm visual
experience and psychologically barrier-free
behavioral sensations.Wu Xinlin considering
the concept of adherence in medication for
elderly patients, approaches pharmaceutical
packaging design [6]. He suggests utilizing the
principles and methods of design semiotics and
design pragmatics to comprehend the visual,
structural, and  functional aspects of
pharmaceutical packaging design. Through
design practice, he advocates for innovative
designs in pharmaceutical packaging. Based on
color psychology (Fig. 1-b). Ma Zhonglong [7]
analyzes pharmaceutical packaging for the
elderly and formulates four strategies for drug
packaging color design: demand analysis,
design positioning, establishing dominant
positive colors, and color coordination with
overall design (Fig. 1-c). Xu Jin provides a
detailed analysis of the four requirements for
achieving personalized packaging, considering
the physiological characteristics of the elderly
audience: visual requirements, easy recognition
requirements, reminder requirements, and easy
access requirements [8]. Moreover, recognizing
the relatively lower educational levels of the
elderly in China, which may result in weaker
comprehension and interpretation of text,
Xu Jin suggests that the use of simple visual
language on packaging would be easier to
understand and remember (Fig. 1-d).

Thus, researchers unanimously agree that
addressing pharmaceutical packaging issues
for the elderly involves considering the
psychological perceptions of color. Simple
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patterns and easily readable text are more
favorable for the elderly to comprehend the
instructions for medication use. Additionally,
special attention should be given to
pharmaceutical packaging to facilitate easy
opening and retrieval, thereby enhancing
operability. Overall, in recent years, there has
been a high level of societal attention to the
elderly population, and research approaches in
the field of medication packaging design for
the elderly have been innovative with diverse
perspectives. However, in terms of practical
application, there are relatively few instances
where research has been successfully
implemented. Therefore, further in-depth
research is needed for medication packaging
design targeting the elderly population.
Normal packaging, as the name suggests,
refers to packaging under usual and original
conditions, and it is also the most widely used
packaging in the market. In addition to
pharmaceuticals and healthcare products,
normal packaging used in the daily lives of the
elderly needs to take into account the
differences between the elderly and middle-
aged individuals. Otherwise, it may cause
inconvenience and burden for the elderly
population. The considerations and theories for
normal packaging align roughly with those for
designing pharmaceutical and healthcare
product packaging. In addressing food
packaging design suitable for the elderly, Yang
Guang proposes the need for personalized
design based on the physiological
characteristics of the elderly [9]. This involves
taking a human-centric approach from the
perspective of ergonomics. Furthermore, it
emphasizes the consideration of applying
knowledge systems such as product design,
structural design, and visual communication
design to fulfill the functional requirements of
the elderly population for food packaging. He
Tong through the exploration of three aspects
of normal packaging issues — visual expansion
design, structural expansion design, and
consolation expansion design — proposes new
perspectives for innovation in  normal

14

packaging [10]. Qu Yigi mentioned that under
certain conditions, the most reasonable design
for packaging products for the elderly should
be "for the elderly”, reflecting the rationality
and social responsibility of the design [11].
Different ages, genders, and health conditions
among the elderly result in varying needs for
packaging production.  Analyzing  the
physiological and psychological consumption
characteristics of the elderly can lead to better
proposals for upgrading and improving the
design of product packaging.

In summary, in the design process of
normal packaging, incorporating age-friendly
design considering the physiological and
psychological needs of the elderly is an
inevitable trend. Designing packaging from the
perspectives of text, color, materials, etc., allows
the elderly to better use the related products,
enhancing their acceptance and usability of the
products. In the design of product packaging, it
is advocated to prioritize the needs of the
elderly, recognizing that packaging is a detail of
care for the elderly that cannot be ignored. The
design should fully adapt to the various
characteristic requirements of the elderly.

Taking into account the physiological
characteristics and visual perception systems of
the elderly population, age-friendly packaging
should provide easily readable information
through clear and prominent labeling, large-
font text, and vivid colors (Fig. 2). In existing
designs, increasing the font size of product
labels and usage instructions has become a
common practice to facilitate easy recognition
for the elderly. Therefore, in addressing the
psychological and physiological characteristics
of the elderly under discussion, designers
should pay attention to the specific
requirements for color, font, and design in
product packaging.

In modern packaging design, the concept
of humanization adheres to the advocacy of
flexible functionality, designed in accordance
with human needs. Typically, packaging design
should first meet the practical functionality of
the product, then consider human factors.
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Fig. 1. Examples of the design of pharmaceutical products for the elderly:
a - Intelligent Medicine Dispensing Device Diagram;
b — Wristwatch-style Medication Packaging Box Design (by Wu Xinlin);
¢ — Blood supplement packaging design;
d — Medication Packaging Design with Clear Typography, Striking Visual Identity, and Concise Information
Synopsis
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Fig. 2. Examples of the font and color for packaging design:
a — font design for Hair and Body Care Products;
b — Color Scheme for Medication Packaging Tailored to Aging Design

a b

Fig. 3. Examples of Designs Facilitating Grip for Elderly Individuals:
a — Milk Packaging Designed for Use Without Holding;
b — Good-holding space bottle modeling
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Fig. 4. Drop-resistant Packaging Material : a — Drop-resistant PE bubble wrap bag;
b — Shockproof Bubble Columns

Fig. 5. Examples of Designs Facilitating Elderly Individuals in Opening or Closing Packaging:
a — Packaging for Abbott Infant Formula with a Unique Groove Opening Design, Allowing Consumers to
Open and Close the Packaging with Just One Finger; b — Packaging with Easy-Tear Strips

Through the rational design of structure
and functionality, it provides users with more
comfort and convenience. Future packaging
designs should place a greater emphasis on
human-centricity, taking into consideration
factors such as the grip strength and grasping
methods of the elderly population, as well as
the overall volume and weight of the product.
Integrating principles of ergonomics in
packaging design will enable the elderly to use
the packaging more effortlessly (Fig. 3).

The elderly often encounters issues such
as product detachment or difficulty in holding
due to slipping. Age-friendly packaging should
consider incorporating features to prevent such
accidents. Utilizing anti-slip designs or
incorporating materials to prevent falls can
effectively enhance the safety of the packaging,
reducing the risk of accidental injuries for the
elderly during use. Opting for materials that are
waterproof and slip-resistant, and utilizing
various material combinations, ensures the
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product is easy to use with a comfortable tactile
feel. This approach fully meets the needs of the
elderly for packaging aesthetics and material
safety, thereby providing them with a greater
sense of security and comfort (Fig. 4).

The process of opening and closing
packaging is a stage that requires a high level
of manual coordination skills. One characteristic
in existing designs related to age-friendly
packaging is the emphasis on easy opening and
closing to address the reduced hand flexibility
and strength in the elderly. To facilitate the
elderly in opening convenience food packaging
more  conveniently, innovative opening
techniques such as one-touch or push-pull
designs are adopted to enhance the speed and
safety of packaging opening (Fig. 5).

To achieve better age-friendly design in
the future, it is essential to integrate multiple
disciplines such as medicine, engineering,
psychology, etc, for a comprehensive
understanding of the needs of the elderly
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population. Manufacturers, packaging
designers, healthcare professionals, and others
need to collaborate to discuss and address the
challenges faced by the elderly in using product
packaging. Interdisciplinary and cross-sector
collaboration can bring richer perspectives and
innovative ideas, enabling researchers to better
comprehend the physiological, psychological,
and social needs of the elderly.

Considering the ongoing global trend of

the aging population, age-appropriate
packaging should also move towards
sustainability by adopting eco-friendly

materials such as recyclable or biodegradable
materials and designs that allow for
recyclability. This aligns with the requirements
of future societies for sustainable development.
Such materials are more environmentally
friendly and healthy, effectively preventing
health risks for the elderly caused by mistakenly

consuming packaging materials that
decompose into carbohydrates due to
microbial activity. Opting for packaging

methods with recyclable or biodegradable
materials can meet product packaging needs
while simultaneously reducing environmental
pollution and promoting the health of the
elderly.

Technological innovation plays a crucial
role in the field of age-friendly design. The
introduction of new technologies such as smart
technology, the Internet, and virtual reality
provides the elderly with more intelligent,
convenient, and secure products and services.
With continuous technological advancements,
age-friendly packaging design can leverage
new technologies, such as smart packaging and
voice prompts, to enhance the usability and
level of intelligence in packaging. Future
research should further explore the integration
of technology and design to better serve the
elderly population.

It is essential to advocate for legal
regulations in age-friendly packaging design,
establishing a set of design standards to ensure
quality and alignment with the needs of the
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elderly. This will provide clear guidance for
designers and promote the standardized
development of the industry.

Conclusion. With the development of
society and the intensification of aging
demographics, the demand for solutions to
aging-related issues has become increasingly
urgent. In recent years, there has been rapid
development in research on age-friendly
design, with scholars conducting studies and
practical applications from various
perspectives. Their research primarily focuses
on product design, service design, residential
space design, and the theoretical foundations
of age-friendly design. These studies mainly
target the urban elderly population. While
significant progress has been made in age-
friendly design research, there are still some
challenges to address.

Future research directions include
further strengthening interdisciplinary
collaboration, delving deeper into the actual
needs of the elderly, and promoting the deep
integration of technological innovation and
design. Age-friendly design is not just a design
concept but an ongoing effort to create a more
inclusive, caring, and sustainable society.
Through future research, improving age-
friendly design to better serve the elderly,
enhancing societal attention to the elderly
population, and yielding more impactful
outcomes are the goals.

Due to the decline in the functions of
various organs, elderly individuals may
experience various physical issues. Therefore,
it is essential for society to pay close attention
to this demographic, providing them with
ample care and creating a safe and
comfortable environment for activities such as
exercise, socializing, and reading. In daily life,
one often encounters elderly individuals who,
despite entering the senior stage, are still
willing to contribute and realize their value.
Aging-friendly design will help elderly
individuals can spend their later years in
stability and happiness.
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V2111 KYH, 2AYBPIBHA A.

"Kuiscekuli HayioHabHuUl yHisepcumem mexHoso2ili ma dusativy, Kuis, YkpaiHa
2Ulenscilicokuli yHisepcumem Hayku i mexHonoeili, CiaHb, Kumaliceka HapodHa pecnybika

AJANTUBHUI A0 BIKY AU3AAH YNAKOBKM:
OCOBJ/INBOCTI TA BUK/IUKU

Mema: npoaHanizyeamu 3acmocys8aHHa ma po3sumok Ou3aliHy ynakoeku, CNpsAMOBAHO20 HA
nompebu nodeli noxusnoeo 8iKy 0N BUPIWEHHA BUKIUKIB, WO BUHUKAOMb Yy 38'A3KY 3i CMApPIHHAM.
Okpecnumu nidxodu y npocysaHHi OusaliH-npodykmie ma nepcnekmueu po3eumky Ou3aliHy ynakoeku,
OpliEHMOoBAH020 Ha nompebu sitodeli NOXUI020 BIKY.

Metogonoria. 3acmocosaHo 3a2aibHi NPUHUUNU HAyKO8020 NI3HAHHS: CUCMeMamusayis, NOpiBHAHHS
ma y3azanbHeHHs 8 KoOHMekcmi 0ocaioXyeaHol npobaemu, wo 0aio 3mMo2y 8usHa4umu ma obrpyHmysamu
[CHyro4i meopii, KoHYyenmyaieHi nidxoou 0o po3ymiHHsA ocobausocmeli du3aliHy ynakosku. BukopucmarHs
CUCMEeMHO-aGHANIMuU4YHo20 Memody npu3geso 00 CMBOPeHHA KOHYenmydaeHUx 3acad 0/ euAs/ieHHsA
HAaykosux hepcnekmue po3yMiHHS Memodis [ npakmuk iHmezpayii y nidxodax, adanmusHoz2o 00 8iky du3aliHy
YNakoeku.

Pesynemamu. [lposedeHo aHanimu4yHuli 02180 meopili Ou3aliHy ynakoeku, CNpsMO8aHO20 HA
nompebu srodell Noxu/so20 8iKy, 8U3HAYEHO MemoOu 3dCMOCY8AHHA Ma NPakmMuku npuHyunie ou3adiHy,
cnpAMosaHo2o Ha nompebu stodel noxunozo 8iky, y dusaliHi ynakosku. IHmezpayia eucHo8Kig Haykosux
docnidxeHb 3abe3neyuna komniekcHe Oxepeno 015 NPAKMUYHOL peanizayii.

Haykoea HosusHa. OkpecneHo KoHuyenyito OusaliHy ynakoeku, uwjo epaxosye npobsemu CmapiHHs,
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A STUDY OF NARRATIVE LANGUAGE

IN TRADITIONAL CHINESE CHARACTER GRAPHICS

Purpose: the forms of traditional Chinese character graphic narrative expression and their ideological
causes are analysed, focusing on the combination of the original meaning of the characters and the relationship
between characters and diagrams, revealing the system's function and organisation, so as to summarise the
design forms and techniques involved.

Methodology. The ideological and stylistic foundations of graphic narratives of Chinese characters are
analysed using the literature induction method and interdisciplinary research method. It also combines the
case study method to analyse the narrative mechanism of typical expression forms.

Results. In terms of narrative expression, it is pointed out that traditional Chinese character graphic
design is influenced by the culture of Chinese characters and national ideology, thus summarising the typical
forms of expression, including textual pictorialisation, meaning concealment and multiple visual levels.

Scientific novelty. Combining the theories of philology and culture, it combs through the ideological
lineage of traditional Chinese character graphic narrative design, and seeks to explain the formal differences
with similar works in Europe and the United States, in order to highlight the nationalised characteristics of the
design.

Practical significance. The study is conducive to helping designers recognise the essence of traditional
Chinese design thinking and understand the rules of elemental organisation and expression at a narrative level,
in order to inspire them to create innovative designs in their practice.

Keyword: Traditional style; Chinese character graphics; narrative expression; character-picture
relationship; cultural factors.

Introduction. Narrative is an innate the formation of one plus one is greater than
instinct of human beings and one of the driving  two of the connotation of the expression [1].
forces behind their cultural and creative Here, the characters support the skeleton of the
activities. In group life, people use narratives for ~ work's form and lay the foundation of meaning,
the purpose of exchanging information, while the graphics provide a more figurative
justifying experiences and communicating visual element that enriches the expression of
them, in order to bond relationships and meanings such as record, illustration or
disseminate knowledge. As the main narrative  symbolism, and finally, the work achieves a
medium, characters and graphics have their narrative effect under the effect of
own advantages in expression, the text intertextuality. In China, the design and
composed of characters is good at the application of Chinese character graphics has a
expression of temporal relations, while graphics  long history, and under the influence of
are good for the presentation of space. In order  national culture, its modelling features and
to break through the limitations of both, people  narrative style have presented a unique
think of wusing isomorphism to achieve appearance. Many classics, despite their age,
complementary effectiveness. And character still have the power to evoke emotional
graphics is one of the special forms, it is both  resonance through the moving stories depicted
characters and graphics, through the in their images. From the traditional works, we
interweaving of form and meaning penetration, can see that many techniques of combining
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form and meaning play a key role in the
narratives, which allow a large amount of social
and cultural information to be carried in
different application environments, effectively
displaying the valuable pictures of the material
and spiritual realms of a specific era. And the
implied creative thinking and expression
methods are undoubtedly of great inspiration
and reference significance in the current design
practice.

Analysis of previous researches.
Narratology as a discipline emerged in France
in the 1960s, and the field of study was initially
limited to literature. With the rapid
development of the discipline, after the 1990s,
the trend of interdisciplinary and cross-media is
obvious, and image narrative is precisely a
popular research direction expanded from this.
In China, some famous scholars have also
devoted themselves to the exploration of this
field in recent years, such as Professor Long
Diyong, who raised the issue of shifting the
research point of view from the time dimension
to the space dimension, and Professor Liu Tao,
who explored it from the perspective of visual
rhetoric. In the study of Chinese character
graphics, the introduction of narrative theory
has undoubtedly opened up new horizons for
designers and helped them find new creative
ideas, such as Professor Chen Nan's attempt to
make use of the elements of ancient Chinese
characters to carry out visual narratives is a
meaningful research topic. However, as a
design type with Chinese features, the
corresponding narrative research on Chinese
character graphics is still in the initial stage,

such as cultural influences, relationship
between characters and images, and formal
expression, etc, which leave room for

researchers to explore in depth.

The results of the research and their
discussion.

1. Influence of Chinese Character
Culture Gene. The development of Chinese
characters has gone through many changes in
the long course of history, and no matter how
the glyphs are adjusted, corresponding Chinese
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character graphics rich in the colours of the
times can be seen to appear and form certain
decorative and narrative features. These works
with classical flavour have a strong artistic
vitality, the important fulcrum of which is the
Chinese character civilisation under the
traditional Chinese culture. When we talk about
the narrativity of classical Chinese character
graphics, it is necessary for us to look for the
relevant factors from the nation's own writing
system, and to see through the organisational
rules and the roots of their formation, in order
to reveal the mechanism of the formation of the
narrativity. For traditional works, the important
fulcrum of their unique artistic form is the
Chinese character civilisation, which s
embedded in traditional Chinese culture. In the
narrative expression of Chinese character
graphics, the pictorial and ideographic
components of the Chinese character
construction law provide the basis for design
creativity, while the shape features of the
characters themselves directly influence the
organisation of the corresponding elements.
Chinese Character Conformation
Methods. From the point of view of character
construction, some of the Chinese character
forms carry a certain graphic-narrative
character, which is determined by its
hieroglyphic basis and composite construction
method [2]. In the preface to Shuo Wen Jie Zi
(Analytical Dictionary of Characters), Xu Zhen, a
literalist of the Eastern Han Dynasty
(25-220 A.D.), describes how Cang lJie, the
historian of the Yellow Emperor, was inspired by
the shape of the footprints of birds and insects,
and then created characters [3]. Although this is
only a legend, it shows that the way the
ancients created the original Chinese characters
was by observing objective things and
recording their forms as ideograms, which led
to the birth of pictograms [4]. Some of the
composite structures of Chinese characters are
essentially based on hieroglyphs, which are
combined and changed to express new
meanings. The "huiyi character (ideogram)” in
the "six ways of constructing Chinese
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ORACLE BONE
SCRIPT

()

REGULAR SCRIPT

Fig. 1. lllustration of the structure of the
character "fKk(rest)",
Source(s): Authors own creation

characters" is a typical example of this, and its
narrative character is very obvious. For example,
the Chinese character "fKk(rest)", written as
“#* in oracle bone script, is composed of the
pictograms "/?(person)" and "*(wood)", which
together represent a person leaning against a
tree and resting (Fig. 1) [3]. Another example is
the character "X (pick)", which is written in the
oracle bone script as "X", and its top and
bottom structure shows a hand (A7) picking the
fruits of a plant (Y) (Fig. 2) [3]. It can be seen
that in this type of Chinese character structure,
the pictographic form allows the reader to
recognise things more intuitively, and the
isomorphism realizes the superposition of
meaning. This kind of expression suggests the
sequence of actions before and after the story
characters with the most crucial momentary
images, so that the viewer will have the
awareness of the flow of time after reading,
thus achieving the purpose of the narrative.

Of course, in design of Chinese character
graphics, designer's reference to the laws of
character formation often carries a self-
consciousness, and this behaviour should not
be seen merely as simple retrofitting or
copying, but rather as a creative extension
based on the origin of this idea. Firstly, as
conventional design techniques, pictograms
and isomorphisms often play a direct role in the
effectiveness of narrative expression in the
creativity of character graphics, which have

22

ORACLE BONE
SCRIPT

et
»

N

REGULAR SCRIPT

Fig. 2. lllustration of the structure of the
character "} (pick)",
Source(s): Authors own creation

been seen in classic works throughout the ages.
The fact that these techniques have been
passed down in folklore and are still in use
today also proves that there is a commonality
of creative concepts under the same cultural
cornerstone. On the other hand, the study of
the laws of Chinese character formation is
conducive to our understanding of the original
meaning of Chinese characters and the
revelations we can draw from them, so that we
can achieve a breakthrough of thinking in
association, and ultimately obtain valuable
elements for new creations.

1.2. Features of Character and Graphic
Combination

The forms of Chinese character graphics
are varied, ranging from single character works
to multiple character combinations, and offer
great flexibility and richness in terms of
narrative expression. The formation of formal
superiority has much to do with the framework
of the shape of the Chinese characters, the
direction of the writing arrangement and the
structure of the language. Visually, Chinese
characters are typically square, and individual
characters are usually constructed within a
rectangular grid, which gives their form a strong
appearance of stability and rigour. In design
creation, this shape characteristic is conducive
to the adaptation of a variety of modelling
techniques, and easy to obtain a better visual
effect. For example, it is popular in Chinese
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folklore to have home decor prints of
quotations or proverbs, most of which will
consist of four characters decorated with
pictures within the Chinese characters, where a
single character is a picture with a separate
meaning, and the whole sentence connects
each individual picture. However, it is very
difficult to use this form in alphabetic text
graphics because the length of sentences made
up of letters can be very large, in which case the
visual effect is hardly guaranteed to be perfect
if each word is required to form a separate
picture. Therefore, the shape composition of
Chinese character graphics has its own
uniqueness, which is not suitable to be viewed
in complete equivalence with alphabetic text
graphics, and the idea that any design
technique can borrow from each other across
the cultural basis is lacking in consideration.

Here, the linkage of various visual
elements are all means, and different choices of
materials and the way they are handled can
produce different meanings. Sometimes, even
the same elements can interpret different
stories due to their different guidance to the
viewers visual order in different combinations.
The richness of visual forms contributes to the
diversification of narrative mechanisms, giving
Chinese character graphics an individual style of
narrative expression that is different from that
of other text types, which is the important
research value of this paper.

2. Relationship Between Characters and
Images. When two elements, language and
image, form a text according to a specific
combinatorial logic, they actually constitute a
new kind of narrative relationship, which is the
language-image narratives [5]. In terms of the
way information is presented, linguistic
representations can only unfold along a fixed
linear logic, whereas pictorial representations
extend in the spatial dimension, and their basic
informational  principle is diagram, i.e,
responding to questions of meaning by means
of pictorialisation [6]. Thus, language and
images actually correspond to different
cognitive processes and behaviours [7]. It is
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worth noting that in the case of Chinese
character graphics, the "language” involved is
the language of writing, i.e. Chinese character.
When readers are confronted with the work in
question, they will have different information-
receiving mentalities towards the textual and
graphic elements. This means that the
processing strategies adopted by designers,
including the way elements are selected and
combined, will inevitably lead to the creation of
different intertextual relationships, resulting in
different meaningful outcomes.

The argumentative structure of language
and image in terms of the language- image
relationship is mainly reflected in two basic
kinds of intertextual narratives, the dominant
narrative and the dialogue narrative. In the
system of interpretation, if either language or
image dominates or governs, it corresponds to
dominant narrative; furthermore, if both unfold
along different narrative dimensions and
exhibit characteristics of dialogue, then it
corresponds to dialogue narrative [5].
Traditional Chinese character graphic works
have both forms in their narrative expression,
but their outward expressions and inner
spiritual concepts are different from those of
traditional Western academic thought, and this
is particularly evident in the broad category of
works in which characters and graphics coexist.
According to the traditional view of Western
philosophy, language is the soul of
representation, while images are superficial and
uncertain. In language-image narration, images
are often in a subordinate position. It was not
until the mid-twentieth century, against the
backdrop of the rise of visual culture studies,
that scholars proposed the theory of visual
argumentation, which argued that images had
the potential to lead audiences to rational
thought, thus propelling visual argumentation
to a rhetorical position on a par with verbal
argumentation [8]. In the history of ancient
Chinese thought, there has been a discussion
comparing the expressive abilities of characters
and images [9]. However, Chinese people tend
to carry a certain innate special emotion
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towards images, and in the character-picture
relationship, designers and scholars have
always tried hard to find effective ways to make
images fully demonstrate the role of meaning
representation. If we look at the cultural roots
of this idea, we must go back to the origins of
the Chinese characters and the construction of
their forms.

In China, "homology between characters
and pictures" is a classic academic proposition.
As early as the Tang Dynasty (618-907 A.D.), the
Chinese painter and art theorist Zhang Yanyuan
had already put forward this viewpoint. In his
work "Records of Famous Paintings Through
the Dynasties”, he mentioned that the reason
for the "homology" lies in the fact that both
character and picture are forms of depicting
objective objects, and early Chinese characters
were essentially pictographs [10].
Subsequently, successive generations of
scholars have continued to develop and refine
this theory along these lines, arguing that
characters and images not only share a
common origin in the way they are produced,
but also share many similarities in the way they
are expressed and the role they play [11]. This
explains why the Chinese do not have an
inherent  bias towards character-picture
relationships in design, as evidenced by the
large number of flexible and varied narrative
forms used in traditional Chinese character
graphics.

3. Representative Forms of Expression.
In terms of narrative expression, traditional
Chinese characters are composed of graphic
forms in a variety of ways. Through the analysis
of a large number of cases, we can find a
number of highly Chinese creative techniques,
of which the more representative ones are
character pictorialisation meaning concealment
and overlaying of multiple visual levels. These
formal methods reflect the typical design
thinking of predecessors, and the excellent
works produced by their application are
handed down and become the model for future
generations to learn and imitate.
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3.1. Character pictorialisation. Chinese
characters are innately pictorial, which is a result
of the way our ancestors viewed things and
drew images. Early calligraphic styles of Chinese
characters had very strong pictorial features,
such as oracle bone inscriptions and seal
scripts. However, in the long process of
evolution, the shape of Chinese characters has
not remained unchanged. For the sake of
facilitating writing and enriching expression,
people have continuously processed and
transformed the shape of Chinese characters,
and in the process, the figurative features have
gradually faded away, and more concise and
abstract forms of strokes have been
substituted, and an independent writing system
has been formed. Nowadays, although the
simplified Chinese characters commonly used
in mainland China have weakened their
hieroglyphic features compared with those of
ancient times, the corresponding stylistic
foundations are still vaguely visible. As a matter
of fact, the pictorial representation of Chinese
character forms is one of the basic methods of
Chinese character graphic creation. Of course,
this is not a simple revivification of hieroglyphs,
but more of a creative extension of the
methodology based on which the resulting
images appear richer in both content and
meaning. In practice, creators tend to give due
consideration to the ways in which characters
and graphics are intertextualised in the
application scenario, the particular context and
cultural background, and then select the most
expressive and information-intensive solution
to organise the picture.

During the Spring and Autumn and
Warring States Periods in China (770-221 B.C.),
there was a popular decorative art character,
Bird and Insect Seal Script, which was a variation
of the seal script that was the prevailing
calligraphic style at that time, and was usually
seen on objects such as bronzes, seals, and
eaves tiles. This kind of Chinese character
graphic simulates the shapes of people, birds
and insects with strokes, and composes a
thousand different pictures through zigzagging
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lines, with the regularity of patterns and the
simplicity of primitive paintings.

Among them, the inscription on the
bronze Wang Ziwu Tripod unearthed in
Nanyang, Henan Province, is a classic in the
works of Bird and Insect Seal Script, which
records the purpose of the cast tripod in 84
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characters and praises the owner's merits
(Fig. 3) [12]. With incomparable artistic
imagination in the design of the inscriptions,
the creators processed and transformed the
glyphs in a figurative way, so that they departed
from simple symbolic expressions and
presented a series of pictorial scenarios.
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Fig. 3. Wang Ziwu Tripod Inscription, Designer unknown, Spring and Autumn Period (770-476 B.C.) [16]

Decorative font

FILIAL
ENGLISH SON GRANDSON PIETY
WANG ZIWU
TRIPOD
BIRD-WORM
SEAL SCRIPT

ILLUSTRATIONS
OF WANG ZIWU
TRIPOD
BIRD-WORM
SEAL SCRIPT

SEAL SCRIPT

Ancient
writing style

ILLUSTRATIONS
OF ORIGINAL
MEANING OF
CHARACTERS

REGULAR
SCRIPT

Contemporary
writing style

Fig. 4. Comparison and illustration of different font shapes, Source(s): Authors own creation
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When we compare the bird and insect
seal script of the Wang Ziwu Tripod inscription
with the everyday writing type of seal script,
and analyse the characters "§(son)", "{(filial
piety)" and "J(grandson)", the design features
of the work can be presented (Fig. 4). The word
"$" is a pictogram, and its seal script form
imitates the human body standing with its
hands raised, meaning "son" [3]. The character
graphic "§(son)" in the Wang Ziwu Tripod is
enriched by the detailing of the head, with the
torso and feet lengthened and tilted,
presenting an energetic posture, as if the figure
is immersed in a joyful movement [13]. The
characters "{(filial piety)" and "J%(grandson)"
both contain the component "$", so their
meanings are related to "son". In the seal script
character for "4(grandson)”, the left side is "%
(son)" and the right side is "%( representing
association with knotted ropes)", which
together means «the continuation of the son"
[3]. In the Wang Ziwu Tripod, the character " ¥
(son)" essentially depicts a person carrying a
knot in his hand, but due to the tilt of the
character and the staggered position of the
components, the viewer is more likely to
visualise it as a parent walking with a child in
tow. In addition, looking at the seal script form
of the character for "% (filial piety)", it consists
of two parts, the upper part being "%(elder)"
and the lower part being "% (son)", meaning
that the adult son is carrying his aged father (or
mother) on his back [3]. The character for "§
(filial piety)" in the Wang Ziwu Tripod has the
character for "®(son)" narrowed down and
placed in the middle of the character for "4
(elder)", and the whole image is depicted as a
father or mother carrying a young child in her
arms and sitting with her legs bent [13].

Obviously, in the design of the bird and
insect seal script of the Wang Ziwu Tripod, the
choice of graphic elements and the way they
are combined are based on the laws of Chinese
character formation. However, in the secondary
creation, the creator did not stick to the
interpretation of the original glyphs. Without
affecting the character recognition function, he
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has made bold artistic treatments to the
graphics to bring the images closer to the real
life in order to realise the expression of true
emotions. Here the characters and pictures are
the same, the meaning of the characters is also
the meaning of the pictures, and there is no
need to differentiate between the dominant
and the subordinate from the level of narrative
relationship. This is a typical example of how the
theory of "homology between characters and
pictures” reflects in the work.

3.2. Meaning concealment. As we know,
time, place, person and events are the basic
elements of a narrative, and out of the
specificity of the carrier form, Chinese character
graphics do not necessarily express these
elements directly in the narrative, but take some
hidden ways to deal with them. The so-called
hiding method is to replace the image of
another thing with the image of one thing on
the basis of the internal meaning correlation of
different things, and apply it in the work. When
one reads the work, the true meaning implied is
deciphered through the identification of
correlations. The use of such a technique must
pay attention to two key points: the choice of
rhetorical devices and the achievement of a
consensus of meaning.

As an art of modifying language, rhetoric
has "the function of finding out possible
persuasion methods on any issue" [14]. In the
narration of visual works, its application helps
to break through the limitation of picture space
and strengthen the expression of meaning. It is
worth noting that there is a difference in the
object of study between traditional and visual
rhetoric, "while traditional rhetoric emphasises
the strategic use of linguistic symbols, the study

of visual rhetoric turns to visual topics
characterised by multidimensionality,
dynamism and complexity" [5]. Although

Chinese character graphics gather elements of
both text and graphics, common concealment
techniques in narrative expression are still
dominated by visual rhetoric based on pictorial
carriers, such as borrowing, metaphor, and
symbolism.
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Fig. 5. Paper-cut Eight immortals Greeting
Longevity, Designer: Han Yan,
Contemporary Era [17]

On the other hand, the successful
application of concealment techniques requires
a meaningful consensus as a prerequisite. This
requires a state in which the members of a
group or society agree on the understanding
and identification of a certain concept, value, or
goal. This means that the hidden elements in
narrative design and their related interpretation
logic must have a certain basis of cultural
consensus among the target audience. In China,
works with traditional cultural themes are an
important content category in Chinese
character graphics, possessing a large volume
of design and usage. They are often based on
myths and legends, historical allusions, literary
stories and other familiar content as the subject
matter of creation, and have the prerequisites
necessary for the application of hidden

techniques, so the relevant creative
achievements are very rich.
Taking Hebei folk paper-cut Eight

immortals Greeting Longevity as an example,
this Chinese graphic work based on myths tells
the story of eight immortals traveling across the
sea to celebrate the queen of heaven's birthday
(Fig. 5). The main body of the picture is a single
character "7 (longevity)", and the shape outline
is filled with various graphics. In the
mythological story, the eight immortals were on

O
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[1] FAN

12] GOURD

[3] SWORD

[4] FLUTE

[5] FISH DRUM

[6] BASKET OF
FLOWERS

[7] LOTUS

[8] CASTANETS

[9] CHINESE
CHARACTER
"LONGEVITY"

Fig. 6. Chinese folk pattern Hidden Eight Immortals
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and Chinese character "7 (longevity)",
Designer and era unknown [18]

their way to the birthday banquet when they
were blocked by the Dragon King. So, they took
out their respective magic weapons and used
their spells to successfully repel the enemy and
arrived at the event in time to offer their
birthday gifts. In the work, we cannot see the
eight immortals as the protagonists of the story,
but this does not mean the absence of meaning
symbols, they exist in a way of borrowing. As a
substitute for the figures, the eight immortals'
magic weapons are gourd, fan, sword, lotus
flower, flower basket, fishing drum, flute and
jade board, which are called the "Hidden Eight
Immortals" in folklore (Fig. 6) [15]. In addition,
together with peaches, magpies, pomegranates
and other auspicious motifs, they form part of
the graphic elements of the work. Against the
background of the integration of character and
graphic meanings, even if the drawing of the
image of the magic weapon in the picture is not
very clear, it is still easy for Chinese people,
based on the knowledge reserve of the national
culture, to associate the story of the Eight
Immortals celebrating longevity with the hints
of details.

As a typical symbol of Chinese longevity
culture, the picture "Hidden Eight Immortals”,
like the character for "7 (longevity)", has the
function  of  expressing the  theme
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independently, so the graphic and character
elements here belong to a parallel dialogue in
the narrative. This hidden technique alludes to
the implicit feature of Chinese emotional
expression, subtly placing the emotions and
expectations that cannot be adequately
expressed in character into the story of the
picture, which has the effect of expanding the
depth of the content of the work.

3.3. Overlaying of multiple visual
levels. Traditional works in Chinese character
graphics are static with limited number of
characters, and when faced with complex
narrative plots, they don't have the language
ability to express themselves as fully as novels
or films do, but there are always smart ways to
solve the problem. In their creations, designers
can take advantage of the classical literary
genres to create multiple visual layers in the
form of Chinese paintings, so as to tell complex
stories in different time-space relationships.
The visual hierarchy referred to here is partly

Fig. 7. Bamboo Forest Couplets, Designer
unknown. Qing dynasty [19]
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formed by factors such as the organisation of
shapes or the matching of colours, which divide
the elements of the picture into groups and
express their meaning according to their own
laws. On the other hand, in order to expand the
narrative volume, some works adopt the form
of short sentences, where strokes and pictures
form individual Chinese characters, which in
turn form sentences, and thus the visual
hierarchys can be reflected in the structure of
the "character-sentence". Although they have a
more complex visual structure, through the
careful layout of the designer, the material
elements and the meaning elements can be
synthesised together into a unified whole, and
make it have an organised visual hierarchy. As
the reader enters the reading, the visual
hierarchy can effectively advances the
organisation of the fragmented elements in a
certain order, resulting in different spatio-
temporal effect, and ultimately in the
description of the details of the story.
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Fig. 8. Comparison of character prototype and
design drawing in Bamboo Forest Couplets [19]
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Of course, the rich visual hierarchy implies
the diversity and complexity of the elemental
components. Although these elements may
have the ability to compose and represent
independently, however, in the overall system,
they are interconnected and organically
integrated, working together to express the
theme. For example, in Bamboo Forest Couplets,
some individual images without people, such as
the book case with a vase and flowers in the
mud, seem to be purely descriptive of scenery,
but as long as the upper and lower images are
linked, it is not difficult to realise that this is an
indirect way of introducing the protagonist's
daily routine of reading in front of the case and
planting flowers, which is essentially also a part
of the narrative. In addition, the individual
images of each Chinese character graphic here
do not have the typical features of a
chronological ordering, and thus cannot be
seen as a linear form of narrative. However, they
are more like the "montage" —style sequence of
shots in a film, which organically unites the
contents of different time and space, and the
readers will convert them into expressions with
certain meanings in the process of reading, and
finally synthesise a complete picture of life.
Although in practice, the superposition of
multiple visual layers will greatly increase the
difficulty of design, the clever use of its
techniques can indeed expand the capacity of
narrative expression for the Chinese character
graphics, and readers can also experience the
sense of time flow brought about by the
synaesthesia effect in the visual order, thus
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effectively increasing the
interest of the work.
Conclusion. Chinese character graphics,
a splendid flower of Chinese culture, has
become richer in design forms as the Chinese
character system has matured. For thousands of
years, people have tirelessly explored the
innovation of Chinese character graphics under
the concept of traditional national culture, and
the light of wisdom presented from traditional
works is obvious to all. From a narrative point
of view, the laws of construction of Chinese
characters lay the foundation for creative
thinking, while the square frame of Chinese
characters contributes to the individuality of the
form. In addition, under the influence of the
Chinese culture's idea that "homology between
characters and pictures”, the relationship
between characters and images in traditional
Chinese character graphics is also different
from the European and American systems, in
that the graphics can play a more active role in
expressing meaning, rather than simply being
subordinate to the characters. On this basis,
some typical narrative techniques have
emerged, which use pictorial images to convey
meaning, rhetorical devices to express implied
plots, and multiple visual layers to construct
events. It is an effective way to understand the
modern transformation of traditional culture by

readability and

analysing the rules of visual textual
interpretation of traditional Chinese character
graphics to understand the narrative

mechanism of different contexts in the system,
which has a positive value for inspiring
innovation in practical design.
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2711 CAOMIH, 'KONOCHIYEHKO O. B.

"Kuiscekuli HayioHanbHUl yHigepcumem mexHosoz2iti ma dusaliy, Kuis, YkpaiHa
2lllenbcilicokuli yHisepcumem Hayku i mexHosoeil, CiaHe, Kumaticeka HapodHa pecny6ika

AOCNIAXKEHHA HAPATUBHOI MOBU
Y TPAANLIAHIA KWTANCBKIN IEPOTNIDIYHIN FTPADILL

Mema: npoaranizysamu gopmu epaghiyHoi HapamugHoi penpe3deHmayil mpaduyiliHux kumaticekux
iepoanichie ma ixHro i0eos10zityHy 2eHe3y, 30cepedusliucs Ha NOEOHAHHI nNepeiCHO20 3HAaYeHHs iepoanigis i
830€MO038'A3Ky MDK i€poanighamu ma cxemamu, eussumu yHKYil ma opaaHizdayiro cucmemu, wob
y3azaneHUmMu 3adisHi dusaliHepcoki hopmMu i mexHiKU.

Memodu docnidxkeHHs. [0e0s102{4HI Ma cMuUAICMUYHI OCHOBU 2pahiyHUX Hapamusie kumalicekux
iepoenichie npoaHanizosaHo 3a OONOMO20H0 Memoldy simepamypHOL [HOYKYil ma MIKOUCYUNAIHapHO20
Memody 0ocniOXeHHS. Y NOEOHAHHI 3 MemodoM Kelic-cmadi munosi hopMu 8UPAXeHHS aHAAI3YIoMbCs 3
MOYKU 30py HAPAMUBHO20 MEXAHI3MY.

Pesynemamu. 3 mouku 30py HaGpamusHo20 8UPAXeHHS, 3a3Ha4eHo, wjo mpaduyiliHuli kuma’dicekuli
iepoanichiyHuli epagpiuHull OusdaliH 3Haxodumecs nid 8nAUBOM Ky/lemypu kumalicekux iepoenicie i
HAYioHa1bHOI (0eos102ii, MAakuM YUHOM y3a2a/IbHIOYU munosi hopmMu BUPAXEHHS, BKIHYArHYU MeKcmosy
nikmozpaghizayiro, NpUX08YBAHHS CEHCY | MHOXUHHI 8i3ya/lbHi piBHI.

Haykoea HoeusHa. [loe0HaHHA meopili ¢inonozii ma Kynemypu, NOEOHAHHS (0eo0s102i4HOT AiHIl
mpaduyiliHozo kumatlicbkoz2o (epoanighiuHo2o 2pagiyHozo HapamusHozo OusaliHy ma cnpoba noscHumMu
dopmansHi 8iOMIHHOCMI 8i0 aHasioziYHUXx pobim y €sponi ma CLUA, wob sucsimaumu HAYIOHANI308GHI
xapakmepucmuku Ou3adHy.

Mpakmuyna 3Ha4yywicme. fJocnidxeHHs donoMoxe du3aliHepaMm po3nizHamu cymHicme mpaduyiliHot
kumaticekol du3saliHepcbkol OyMKU mMa 3po3ymimu npasuaa op2aHizayil esemeHmie [ BUPAXeHHS Ha pisHi
Hapamusy, w06 HaduxHymu ix Ha cmeopeHHs iHHo8ayiliHux du3alHi8 Ha NPaKkMuyL.

Kmouosei cnosa: mpaduyiliHuli cmuns, kumatliceka iepoenipiuHa epagpika, HapamueHe 8UPAKeHHS,
38'A30K MK iEpoanichamu, KyAbmypHi YUHHUKU.
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ASPECTS OF THE CHINESE REGIONAL CULTURE IN THE CITY
VISUAL IMAGE DESIGN (BASED ON THE LOGOS OF THE
SHANDONG PROVINCE CITIES)

The purpose of the study is to identify aspects of regional culture in the formation of the design of the
visual image of the city based on the logos of the cities of Shandong Province.

Methodology. The research approach is interdisciplinary, which serves as the basis of the study and
helps us to analyze the city logo more comprehensively. The semantic analysis method is used to reveal the
deeper meaning of city logos and elaborate the narrative strategy, which can focus on the overall content of
the city and reflect the city's identity. The method of art criticism allows us to evaluate the visual characteristics
and design elements of city logos in order to refine visual elements that correspond to the essence of their
image.

The article analyses the logo image cases of 12 cities in Shandong Province, which are different in terms
of development scale and regional environment, and can effectively demonstrate regional characteristics of
Shandong Province and reflect its cultural diversity.

Results. The article presents aspects of regional culture as a basis for city visual image design of
Shandong Province, which play an important role in creating the city's logo image. The following regional
features are highlighted — traditional symbols, historical architecture and natural environment, which define
the concept of the city's cultural development. The combination of text and graphic elements and appropriate
colours ensures that the cultural connotations of the region are integrated into the creation of the city logo.
The attention to the regional aspects helps to improve the overall image of the city and strengthen the brand
influence of the city, thus realising the sustainable development of the city and showing the direction for the
future development of the city.

Scientific novelty. The article reveals the role of regional culture in designing a city's visual identity,
specifically through the lens of a city logo image, for the first time. In general, Regional culture emphasises
uniqueness of the city's identity, which is often based on local city history, culture and social customs, and
subject to the constraints of time and space, which has a dynamic character, and becomes a positive force for
the development of the city and reflects its connotative characteristics through the design way. This has resulted
in a more visually appealing logo image that incorporates regional cultural characteristics into the design of
the city's visual image.

Practical significance. The analysis of visual forms embodied on the basis of the regional
characteristics of the cities of Shandong Province can help practicing designers in developing the visual identity
of the city environment. Traditional symbols, historic architecture and the natural environment provide new
research ideas for restoring a harmonious image of the city that combines regional cultural characteristics and
artistic expressions. The city logo is updated over time, and this idea can be widely used in a variety of design
practices.

The research is important for the development of the methodology for designing the visual image of the
city. It has been proved that the exploration of regional culture in city logo design can enhance the value,
competitiveness and development level of the city.

Keywords: City Visual Image Design; Regional Culture; City Logo; China; Shandong Province; Visual
Form; City Image.

Introduction. City image is a positioning, and the main visualisation way to

concentrated manifestation of the city's construct and display the city's characteristics.
spiritual outlook, a way to clarify the city's The shaping of city image is a dynamic process,

32



Art and Design N22, 2024

HaykoBUWI haxoBWI XypHa

MucmeymeosHascmeo. TexHIYHI HayKu.

which  often evolves along with the
development of the city and the change of the
times. Given that the way we perceive the world
mainly relies on vision, it is important to
integrate and refine the basic content of the city
through visual design means in the city image
to show and convey its characteristics. The
design dominated by visual expression has
become an inevitable trend in the development
of modern design, which has attracted the
attention of designers.

City visual image is the external
manifestation of the city's concept and
behavioural habits, the visual expression of the
city's culture and spirit, which can vividly reflect
the city's past and future development
goals [11]. Nowadays, many countries and
regions in the world pay more and more
attention to the shaping of city image and the
role of culture in city development, and visual
image design has become an important
method to enhance the popularity and
competitiveness of cities. It is necessary to
further explore the role of regional culture as an
important element in the visual image design of
cities.

Many cities in China have attracted
people's attention with their deep cultural
foundation developed over the years, which is a
phenomenon that inevitably occurs with the
passage of time. The cities of Shandong
Province have formed their own city images
with different geographical locations, natural
environments, terroirs, and humanities, using
culture as the most important aspect to
differentiate their regional characteristics.
These features are embodied in the city logos,
which form the most basic and important
aspect of the visual information system. An
illustrative example is Qingdao's city logo,
which reflects its historical monuments and
natural advantages, highlighting Qingdao's
historical background and cultural origins.

A city logo is not a simple collage and of
visual elements and symbols, but a way of
reflecting the specifics of the city's regional
culture. Therefore, it is necessary to discuss the
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role of city logo in the shaping of city image. It
can effectively integrate the city's regional
cultural  resources together, influencing
people's first impression of the city and
enhancing the city's recognisability.

Regional culture is the embodiment of
the civilisation produced by people's social
activities within a certain space. Under the
influence of the regional environment, different
cultures are created, and these cultures also
reflect people's customs, ways of life and
concepts formed by the influence of the
regional  environment [13]. With the
acceleration of modern globalisation and the
continuous exchange of information and
culture, national characteristics are at risk of
being homogenised, and the appearance of
many cities is gradually converging [3].
Therefore, the role of regional culture in the
formation of city visual image is particularly
important. It is not only the carrier of the city's
history and cultural inheritance, but also an
important source of the city's cultural self-
confidence, and a key element of the city's
competitiveness under the trend of
globalisation. We need to strengthen the
protection of regional culture, give full play to
its role in the visual image of the city, and
continue to promote the dissemination and
exchange of regional culture, so as to
demonstrate to the world the cultural charm
and value of Chinese cities, and thus promote
the sustainable development of the city.

Analysis of previous researches. The
research on city visual image design and
regional culture has become the focus of
scholars' attention in recent years, and has been
mentioned in many articles and monographs,
which are reflected in various perspectives.
Researchers first discussed the issue of the role
of regional culture in city visual image
design [11; 10; 16]. X. He and L. Ruan [3]
emphasized the gradual loss of city
characteristics in the context of globalization,
and expounded the importance of regional
culture in protecting and reshaping city
characteristics. Duxbury, N. et al. [1] discussed
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the importance of culture in sustainable city
development. They argued that culture exists in
all aspects of society, our daily behaviour is
influenced by culture, its ability to promote
socio-economic development, is the
embodiment of the city's unique identity, and is
a way to enhance the quality of people's lives,
and has an important place in city
development. At the same time, we should pay
attention to the grasp of the city's historical
lineage, regional characteristics, humanism and
ecological concepts, which can make it more
obvious that the «city has cultural
characteristics [15].

The city logo is a means of visual
communication, and the issue of the design
formation of the city logo has also attracted the
attention of researchers, who have discussed
the ways of designing city logos and the forms
of their expression [4; 8; 19]. Y. Zhang and
L. Zhou [7; 20] investigated how to enhance the

recognisability of logos and city images
through the graphic design of Chinese
characters. Traditional Chinese elements

provide inspiration for the city's logo design,
which is also a design trend for modern
logos [9; 18]. Q. Jin [6] proposed a variety of
communication strategies for city brand image,
promoting people's cultural identity of the city
and the development of the city economy
through targeted brand marketing means.

The essence of city visual design is to
create an excellent brand image and enhance
its competitiveness [13; 14; 12]. Researchers
have analysed local cities and solved the
problem of establishing a city brand [17; 21],
which is an important reference for the
development positioning of cities.

Statement of the problem. Under the
influence  of internationalization  and
digitalization, many cities have a double chance
of homogenization and the gradual
disappearance of national characteristics, and
the city visual image design is facing severe
challenges. As the primary element of city
identity and image dissemination, logo reflects
the essential characteristics of the city. The
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international mainstream design development
trend affects the connotation and quality of city
logo design, which is caused by the tendency to
prioritise popular design patterns and not pay
attention to the use of narrative strategies that
can embody their regional characteristics. This
trend also reflects the designer's lack of
expression of personalization and visual
identity in city logo design, which makes the
logo image of many cities converge, and has an
impact on the actual utility of local city brands.

Many cities in Shandong Province have
attracted people's attention with their profound
historical and cultural foundation, and their city
logos are constantly conforming to the
development trend of modern design. In such
an era of fierce competition, how to strengthen
the inheritance and development of regional
culture and national characteristics has become
a research hotspot. This study aims to explore a
multi-strategy regional feature design method
to deeply analyze the status quo of city logo
design in Shandong Province, so as to promote
the continuous development of city image. At
the same time, it is these questions that
determine the relevance and novelty of this
study. Through case analysis and theoretical
research, this article provides a new research
perspective for Shandong Province and other
provinces and cities in the city visual image
design problems.

The results of the research and their
discussion. City visual image design is the most
prominent and intuitive aspect of the city image
recognition system. A multi-dimensional image
design contains various tangible and intangible
elements of the city. Using artistic design
means, designers select the representative
elements of the city and organically combine
them to create a unique brand logo image that
would emphasise the characteristics of the city.

Regional cultural characteristics influence
the expression of a city's visual image design.
Over the years, regional characteristics have
developed that set them apart from other cities,
with folklore, geography, development history
and cultural strategies being the most
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representative aspects. These characteristics
not only become important symbols of a city's
identity and personality, but also provide a rich
source of inspiration for city branding. Under
the influence of the region, cities have the
characteristics of non-replicability, inheritance
and interpenetration, which also shape different
city characters. Designers consider these
regional characteristics and apply them to the
design of the city's visual image, thus creating
design works that can show its characteristics,
among which the city logo is the most direct
and intuitive means of presenting the city's
image. By looking at the logo, people can
quickly form a first impression of the city. As the
epitome of a city's overall image, a city logo is
an important window for people to understand
and know the city. This intuitive perception also
strongly influences people's perceptions and
emotions. An excellent city logo can quickly
attract people's attention, arouse their interest
and create a deeper perception and
understanding of the city.

City logo is not only a graphic element,
but also a concentrated value of city image,
which is a strong guarantee for city
development. As the most intuitive expression
of the visual level, it is the most core element of
the city visual system, and also the visual
expression of the city individual, which can
promote the economic development of the city
and play a good role in publicity [5]. By
analyzing the logos of the cities in Shandong
Province, we can effectively identify their
regional cultural characteristics. It can provide
theoretical reference value for the future design
of the city's visual image.

This article selects representative logo
images of 12 cities in Shandong Province,
classifies them according to traditional symbols,
historical architecture, natural environments
that define the concepts of cultural
development according to regional
characteristics, and elaborates on their artistic
characteristics with the help of artistic means of
expression such as typography, graphics,
colours and their combinations.
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Regional cultural characteristics are first
related to traditional symbols. As carriers of
cultural heritage, traditional symbols unite the
spirit of the Chinese nation and deeply reflect
the cultural and historical roots of the city.
There are many kinds of traditional symbols of
the Chinese nation, such as Chinese characters,
Chinese paintings, seals, embroidery, paper
cuttings and porcelain, etc., all of which are
representative cultural symbols.

The main means in this respect is to show
the regional characteristics fully through the
artistic processing of the text. Chinese
civilisation has survived for thousands of years
thanks to the power of the written word. It is
worth mentioning that we need to use the term
"Chinese characters" here to emphasise the
written form of Chinese civilisation. Chinese
characters are the traditional symbols of
Chinese culture, and calligraphers use unique
strokes and structures to write them, creating
characters with a deep cultural foundation and
stylistic beauty. With the evolution and
development of time, the form and structure of
Chinese characters have also evolved, and
different forms of characters have been
created [20]. The use of Chinese character
elements in the design of city signs can enhance
the artistic value and recognition of city signs,
quickly attract people's attention, show a more
traditional cultural characteristics of the city
image, and enhance the soft power of the city.
The city logos of Dezhou, Jining, Yantai and
Zibo highlight such characteristics (Tab. 1:1-4).

By combining the elements of Chinese
characters, the city logo is both traditional and
modern. For example, the city logo of Dezhou
uses the Chinese character "&" in regular script
as the main body of the image, and the
characters "CHINA DEZHOU" and "dh[E "
underneath convey the name and geographic
location of the city of Dezhou and "China -
Dezhou" convey the city name and geographic
location of Dezhou. The character "f&" has
another meaning in the Chinese context —
virtue, character, which not only shows the
traditional cultural characteristics of Dezhou,
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but also shows the character traits of the city of
Dezhou - speaking of morality, promoting
harmony, and take "virtue" as the foundation. It
creates an image of a city that pursues justice
and speaks of integrity, leaving room for
imaginable cultural depth in Dezhou (Tab. 1:1).

Traditional seals are a traditional art form
combining Chinese characters and the art of
engraving, and they are inseparable in the
traditional Chinese calligraphy and painting
system. The Jining city logo fully embodies this
approach. The designers used the Hanbei font
style, and the Chinese characters for "3 {EyF 7"
and "FLEZM, iTZH" highlight Jining's
cultural status as the hometown of Confucius,
Mencius and other historical figures, and reflect
the rich cultural foundation of the city,
conveying the cultural connotations of Jining. It
conveys the essence of Jining's cultural
connotations and creates an impressive city
brand image (Tab. 1:2).

The use of Chinese characters as visual
elements in  signage design  requires
consideration of their visual characteristics,
especially the rational arrangement within the
limited scope of the signage, and attention to
the rhythm of the design object as well as the
sense of hierarchy [7]. Yantai logo image will be
"WwiReE, RERE" and "COASTAL
WONDERLAND, TIMELESS YANTAI"
appropriate arrangement in the limited screen
space, the logo as a whole appears to be a
harmonious and highly visual tension. The logo
as a whole is harmonious and has great visual
tension. At the same time, the description of
"COSTAL WONDERLAND" shows the natural
atmosphere of Yantai as a seaside city, and
metaphorically conveys Yantai's fairyland-like
city environment, which inspires people's
longing for the city (Tab. 1:3). In the multi-font
elements of the city logo, the overall
arrangement of the screen order is also
particularly important. In the city sign of Zibo,

Table 1
Traditional symbols
Regional . . .
features City Example of the city brand Explanation
Ilf,%ll
"DE"
Dezh 4
st "o E
b g "CHINA DEZHOU"
AL
"CULTURAL JINING"
Jining "FLE I, Tz
Traditional "The state of Confucius and Mencius,
symbols the capital of Liaohe River"
"WiEER, RERE"
Yantai "COASTAL WONDERLAND, TIMELESS
LUAJIAL WONDERLAND, TIMELESS YANTAI 3 YANTA'”
J—— X
A b _ "Zibo Culture and Tourism»
Zibo "\9\ — RN BRI
Cﬁﬁ'iﬁﬁ "The great Qi style — pottery rhyme
4 .
Zibo
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the designer has mastered the arrangement of
words and the relationship between size and
the picture has produced a clear visual
hierarchy, which conveys more intuitive signage
information to people. The Chinese part of the
logo, "Xk 1E" adopts the font of running
script to convey the main information of the
picture. The Chinese character "% X -fEa
18" directly conveys the historical legacy of
Zibo as the ancient land of Qi and the
traditional  craftsmanship  of  ceramics
manufacturing, and shows people the image of
a city with a thousand-year historical and
cultural legacy (Tab. 1:4).

The expression of regional cultural
characteristics cannot be separated from
historical architecture. Historical architecture is
especially common in logo design as a graphic
element. Historical architecture carries the
history, culture and memories of the city, is an
important content to reflect the regional
cultural characteristics of the city, and is a
bridge between the past and the modern. Their
existence shapes the city's unique style and
visual identity, and is an important site for us to
understand the local culture, from which we can
learn about the city's story and development
trajectory. The essence of the city logo image is
the symbolic refinement of the city content,
which represents the construction process of a
creative thinking and is a way of
communication at the visual level [2]. The
designer selects the representative historical

architecture elements in the city, and creates
the city logo with obvious recognition through
the artistic means of graphic processing. This
can quickly convey the regional characteristics
of the city and convey a broader imagination
space to people. The city logo of Liaocheng and
Qingdao are excellent representatives of
incorporating historical architecture models
(Tab. 2:1-2).

Liaocheng is known as the "Ancient City
on the Water of China". In the logo image, the
main visual element comes from the local
landmark historical architecture "Guangyue
Tower", and the designer refines the outline of
the main element and matches it with the
elements of lake and lotus, reflecting the city
charm of Liaocheng as a "water city in the north
of the Yangtze River and an ancient capital of
canals", and elaborating the cultural origin of
Liaocheng (Tab. 2:1).

The visual elements of Qingdao city logo
are taken from Wenlan Pavilion and trestle
promenade of Qingdao coastal landscape. The
designer graphicises the Wenlan Pavilion and
trestle corridor as the main body of the picture,
and uses seawater elements under the Wenlan
Pavilion, which is in line with the characteristics
of Qingdao as a coastal city, and conveys a
vibrant and dynamic image of Qingdao to the
public (Tab. 2:2).

Natural environment are the symbol of a
city's unique geographical identity and also one
of the important aspects of regional culture.
Colour is a way of information transmission npo

Table 2
Historical architecture
Regional features City Example of the city brand Explanation
Liaocheng Guangyue Tower Lotus
Dongchang Lake
Historical architecture
Trestle Promenade

Qingdao Wenlan Pavilion

Spoondrift
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the city due to the different geographical
characteristics of the resulting formation of the
colour characteristics that can be different from
other cities. Designers attach importance to the
extraction of natural environment elements in
the city, and the city logo with colour as the
main form of the picture can fully reflect the
characteristics of the regional environment. In
the city logo design the colour can not only
enhance the readability of the logo, but also
trigger people's emotional reflections. The
colour of the logo also reflects its internal
identity, which produces a certain symbolic
meaning and gives people unlimited
imagination.

Colour reflects the uniqueness of city
environment and is an important visual
language to convey city information. Designers
often match it to the city environment to create
a unique visual image. In the Dongying city
logo, the designer selects rich liquid resources
(oil, Yellow River, sea and wetland resources),
extracts the relevant colours from these natural
resources, and after the clever matching of
orange, yellow, blue, green and red colours,
integrates them with the overall environment of
the city to create a harmonious visual effect. It
shows people the development concept of
Dongying city to take the sustainable road and
triggers people's desire for eco-
tourism (Tab. 3:1).

Rizhao's geographical features are closely
related to maritime culture, and the colours in
the city logo are inspired by the sun, beach and
sea. The bright and warm colours reflect the
city's sunny character and vibrant city
atmosphere, while the red, yellow and blue
colours symbolise the warm sun, blue sea, blue
sky and golden beach that Rizhao has as its city
tourism resources. Through the harmonious
construction of the red, yellow and blue colours,
the vibrant development potential of Rizhao
City is presented to people in such an intuitive
way, and the logo is integrated with the city
environment, further strengthening the city
image of Rizhao as an eco-tourism
destination (Tab. 3:2).
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The use of natural resources in the city
logo design stimulates people's interest in
exploring and experiencing the city, reflecting
the local government's protection and
attention to the natural environment. The
designer extracted the colour elements of
spring water, wicker and lotus from Jinan's
urban environment and created a vibrant and
dynamic logo image through symmetrical
processing techniques. The blue, green and
pink colours in the logo reflect lJinan's
reputation as a "spring city”. The harmonious
and balanced combination of these colours not
only reflects Jinan's natural geographical
advantages, but can also evoke protection and
respect for the city's environment (Tab. 3:3).

By synthesising the visuals of traditional
symbols, architectural motifs and elements of
the natural environment, the city logo reflects
the future positioning of the city. The concept
of cultural development of the city mainly
includes a series of policies and main measures
put forward by the relevant departments of the
city in order to promote the common
development of city modernization and
regional culture. In this aspect, the designer
takes text, graphics and colours into
consideration in the picture, thus forming a
comprehensive visual whole that reflects the
history, culture and modern appearance of the
city. Compared with the artistic means based on
text, graphics and colour, the comprehensive
processing method can more comprehensively
show the regional characteristics of the city and
transmit city culture to people.

Comprehensive city logo gives more
space for city culture to be told. For example,
the city logo of Heze graphically treats the
petals of peonies in a natural environment and
effectively conveys the colour characteristics of
peonies through yellow, pink and purple. The
Ff" effectively identify the city's
regional characteristics, and the word
"Splendid" echoes the peony graphic in the
logo, which conveys the city image of Heze as
the "peony capital" and embodies the concept

T r
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of the city's harmonious coexistence with
nature (Tab. 3:4).

The natural geographical advantages of
the city area are the means to promote the
economic development of the city location. The
Taian city logo selects the iconic natural
landscape of Mount Tai as the main body of the
image, with blue embellishing the visual
characteristics of Mount Tai, giving people a
sense of solemnity. The red dot and the orange-
yellow symbol in the picture symbolize the sun
and fire culture of Dawenkou culture, which
progress successively with the blue three
colours below, and have a great sense of order.
The words "Taian" and "H/EZR|L«[EREZ"
convey the cultural status and significance of

Taishan at the same time. The designer creates
a visual symbol that resonates with people's
emotions and enhances the cultural identity of
Taian people, attracting people's attention and
promoting the development of the regional
economy (Tab. 3:5).

The cultural connotation of the city
should be considered in the logo design
process. Nowadays, many cities pay more and
more attention to the power of culture and
spirit, which can arouse people's emotional
response and have a positive influence on the
development of society. The Linyi city logo
takes the Yimeng Mountain area and red
culture as the main design content, and the red
colour symbolises revolution and passion in
China, and has a positive power.

Table 3
Natural environment
Regional features City Example of the city brand Explanation
RS .
— Yellow River — Yellow
D . >
ongying ~—S Sea — Blue
BOAE £EA5ES Wetland — Green
1
N | ’ Sun - Red
'atura Rizhao Beach - Yellow
environment R zhe O Sea — Blue
2
0> Spring - Bl
pring — Blue
Jinan ‘)?_@ Lotus — Pink
%&;iﬁ Willow — Green
Of Springs 3
Peony
Heze "TERESE R
Mount Tai
) Dawenkou culture
Taian M"Zmn "Taian"
PHERWL- -fs&a— "thiEZ || BRRER"
G UIT Yimeng mountainous area
Linyi e ﬂk Red culture
ul/v: n
BLiE RaRK 2
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The text "ZL{4iT%" represents the red
history and revolutionary spirit of Linyi area. It
is well known by people. The text "isfHiilfGIT"
shows that Linyi is pursuing a modern city
image while inheriting its traditions. The
orange-red and blue-green colours in the logo
demonstrate the core of Linyi's regional culture,
show people the spirit of the city, and convey
Linyi's respect for the local historical and cultural
heritage (Tab. 3:6).

The concept of urban cultural
development is an indispensable part of regional
characteristics, which not only promotes the
development of urban economy and society, but
also increases people's attention to regional
culture, so as to strengthen the inheritance and
protection of regional culture, and creates urban
culture with the characteristics of the times and
in line with regional development trends.

Conclusions. Regional culture, as a source
of inspiration for artistic creation, is widely used
by designers in designing the visual image of the
city. It has been found that the city logo is a
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2 1l CAHbAH, "3CK/TAPEHKO H. B.
Kuiscekuli HayioHanbHUl yHisepcumem mexHoso2ili ma dusaliHy, Kuis, YkpaiHa
2llleHbcicokuli yHigepcumem Hayku i mexHosoeil, CiaHe, Kumaticeka HapodHa pecnybika
3/lyybkuli HayioHaneHUl mexHidHul yHisepcumem, Jlyysk, YkpaiHa

ACMEKTUW PEFIOHAJIbHOI KY/IbTYPU KATAIO Y ®OPMYBAHHI BI3YA/IbHOIO
OBPA3Y MICTA (HA NMPUKNAAI 1OrOoTUNIB MICT NMPOBIHLII LUAHbAYH)

Memoro docnid>keHHA € 8uUSB/EHHS acnekmig pezioHAs6HOLU Kysemypu y opMysaHHi OusaliHy
8i3yasbHo20 06pasy micma Ha ocHosl 102omunis micm nposiHyil LLlaHeOyH.

Memodonoeia. [ocnioHuybkuli nioxio € MDKOUCYUNIIHAPHUM, WO C/1y2y€ OCHOBOH OOCNIOXeHHA ma
donomazae b6itbW KOMNJAEKCHO NpoaHajaizysamu Jjozomun micma. Memod ceMaHmMu4Ho20 aHAn3y
8UKOpUCMOBYEMbCA ON11 pO3KpUMMSA 2/ UBUHHO20 3HA4YeHHs J1020munie Micm ma po3pobku HapamueHol
cmpamezii, AKa Moxe 30cepedumucs Ha 3a2aibHOMy 3micmi micma ma sidobpaxamu (ioz2o (OeHMuUYHICMe.
Memod mucmeymeo3Has4oi kpumuku 00380/I€ OYIHUMU Bi3Ya/bHI Xapakmepucmuku mad enemMeHmu
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ou3saliHy 102omunie Micm 3 Memoro 0oNPAayH8AHHS 8i3yabHUX efleMeHmis, ki 8i0nosidarome cymi ixHb020
obpasy.

Y cmammi npoaHanizogaHo snozomunu 12 micm nposiHyil LaHeOyH, ki 8I0pi3HAMbCA 3a
macuimabamu po3gumky ma peeioHasnbHUM cepedosulyeM i MOXyme egekmusHO npodeMoHcmpysamu
pezioHanbHi ocobausocmi nposiHyii LlaHedyH ma sidobpasumu ii KysemypHe po3maimms.

Pesyaemamu. Y cmammi npedcmassieHo acnekmu pe2ioHasnbHOl Kylbmypu AK ocHosu Ou3aliHy
8i3yaneHo20 0bpasy micma nposiHyil LLlaHeOyH, Aki sidieparome eax/usy posb y opmMysaHH( obpasy
J1020muny micma. BudineHo maki pe2ioHasneHi ocobaugocmi: mpaduyiliHi cuMeou, icmopuy4Ha apximekmypa
ma npupoOHe cepedosule, AKI 8U3HAYAOMb KOHUENYito Ky/bmypHo20 po3sumky micma. [1oeOHaHHA
mekcmosux [ 2pd@iuHux esnemeHmie ma 6i0nosiOHUX Kosbopie 3abe3neyye iHMe2PAyiro KyabmypHUX
KoHomayili pe2ioHy nid 4Yac cmeopeHHA Jsocomuny Mmicma. Yeaza 00 pe2ioHA/NbHUX acnekmis cnpuse
NOKPAaWeHHH 3a2a/1bHO20 [MIOXKY mMa NnocujsieHHo enausy bpeHOy micma, mum camum peanisyrodu (io2o
cmanuli po38umok ma ekasyroqu HanpAMok MalibymHbe020 po3sumky.

Haykoea Hoeu3Ha. ¥ cmammi snepuie po3Kpumo poJib pezioHAAbHOl Ky/emypu y opMy8aHH!
8i3yasbHol (BeHMuYHOCMi Micma, 30kpema 4epe3 npusMy 306paxkeHHs jozomuny micma (Ha npukaadi
s02omunie Micm nposiHyil LLlaHbOyH). BusieneHo, wjo pezioHaneHa Kysaemypd niOKpecaroe YHIKAAbHICMb
ideHmuyHocmi Micma, sKa 4acmo rpyHmMyemoecs Ha wmicyesili icmopii, Kyniemypi ma 38u4asy,
nionopadkosyemeca 0OMexXeHHAM 4acy ma npocmopy, Mae OUHAMIYHUU xapakmep, ¢mae No3umusHo
cusoro 0415 po38UMKy Micma ma 8i0obpaxae lio2o KOHOMAamueHI xapakmepucmuku 3acobamu dusaliHy. Lle
do3gosuno ompumamu biibw 8i3yaneHo npusabausuli obpas snozomuny, KUl iHMez2pye pe2ioHAbHI
KysniemypHi ocobausocmi 8 dusaliH 8(3yaseHo20 06pasy micma.

lMpakmuy4Ha 3Hadywjicme. AHaGA3 8(3yanibHUX HOPM, B8MiTeHUX HA OCHOBL pe2ioHAbHUX
ocobausocmeli micm nposiHyii LllaHeOyH, mMoxe donomozmu npakmukyrodum ousaliHepam y po3pobuyi
8i3yasnbHOl ideHMu4HOCMI Micbko20 cepedosuwia. TpaduyiliHa cuMeosika, ICMOopuYyHa apximekmypa ma
npupodHe cepedosuuje hopmyrome Hosi iOei 019 8i0mMeopeHHs 2apMOHiliHo20 06pasy micma, Wo NoeCHyeE 8
cobi pezioHabHI KyabmypHI ocobausocmi ma xyOoxH( 3acobu supasHocmi. l0es nocmiliHo20 OHOB/IEHHS
J1020Muny Micma 3 NJAUHOM 4dcy Moxe 6ymu WUpOKO 8UKOPUCMAHA 8 PI3HOMAHIMHuUX Ou3alHepCoKux
npakmukax.

Takox ye docniOxeHHs € 8axausum 0151 po3sumky Memodos1o2ii Npoekmy8aHHA 8i3yasibHO20 06pasy
micma. JlosedeHo, wjo 00CNiOXeHHS pe2ioHAIbHOL Kyibmypu 8 du3aliHi Jozomuny micma Moxe nidsuwumu
YIHHICMb, KOHKYpPeHmMOoCNpOMOXHICMb ma pigeHs (1020 po38UMKY.

Kmrouoei cnoea: dusaliH 8i3yanbHo20 06pasy micma, pezioHasbHa Kysibmypa, jozomun Micma;
Kumadi; nposiHyis LLlaHeOyH, 8i3yanbHa gpopma; imidx micma.
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DOI:10.30857/2617-
sl IMPROVING ENERGY EFFICIENCY IN BUILDINGS THROUGH THE

USE OF PANORAMIC GLAZING

The purpose of this study is to highlight how panoramic windows can significantly enhance energy
efficiency in interior spaces. The aim is to identify and discuss the main benefits and disadvantages of these
windows, as well as their classification according to the destination of the respective space.

Methodology: the study was based on extensive bibliographic research, analyzing various sources such
as books, articles and specialized publications in the field of architecture and energy efficiency. The author
evaluated and interpreted the data and results obtained, organizing them logically to provide a coherent
presentation of the topic.

Results. The effective utilization of panoramic windows offers numerous benefits for enhancing energy
efficiency indoors, including improved thermal insulation, optimized utilization of natural light, efficient control
of solar radiation, and promotion of natural ventilation. Despite associated drawbacks such as thermal losses
and maintenance costs, proper classification and climate adaptation can maximize energy efficiency and
indoor comfort in buildings.

Scientific novelty. The study explores the energy efficiency of buildings through the optimization of
panoramic windows across various climatic and cultural contexts, employing advanced technologies in thermal
insulation and solar control. Results, derived from exhaustive research and empirical data, underscore the
advantages of these windows in enhancing the energy efficiency of buildings.

Practical significance. The study highlights the multiple practical advantages of panoramic windows,
such as improving thermal insulation and solar control, leading to energy savings and increased indoor
comfort. The efficient use of energy through these windows not only reduces CO2 emissions but also protects
the environment, promoting responsible resource consumption and contributing to societal progress through
ecological innovations.

Keywords: architectural design, natural ventilation, window classification, interior comfort, natural
lighting.

Introduction. For the elaboration of this advantages associated with panoramic glazing
study, the author focused on the analysis of in the energy efficiency of interior spaces.
the advantages and disadvantages of using Analysis of Previous Research. To
panoramic glazing in the energy efficiency of complete the analysis of previous studies on
modern buildings. These defining windows for  the efficient use of panoramic windows for
Contemporary Architecture, have a long energy efficiency in interior spaces, several
history and fit perfectly into today's urban relevant scientific publications from the last 5-
landscape. In the context of the current 10 years are highlighted. Researchers such as
concerns regarding the conservation of Lee E.S. Selkowitz S.E. [7] evaluated the
resources and the reduction of the impact on thermal and visual performance of dynamic
the environment, the use of panoramic glazing shading systems, while Liu X., Wu Y. [8] studied
becomes an essential strategy for optimizing the impact of electrochromic windows on
the energy performance of buildings. They not  energy savings. A detailed study by Razaei S.,
only provide a modern appearance, but also  Shannigrahi S, Ramakrishna S.  [13]
contribute significantly to lower energy emphasized the potential of panoramic
consumption and improve interior comfort windows to reduce energy consumption by
(Fig.1, 2). Thus, the study aims to highlight the improving thermal insulation and optimizing
multiple benefits brought by the efficient use natural light wusage. Shannigrahi and
of energy and to identify the specific Ramakrishna also addressed future trends in
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Fig. 1. Cleveland Clinic Lou Ruvo Centre
for Brian Health. 2005-2010. Las Vegas, Nevada,
USA. Architect, Frank Gehry

building energy efficiency, highlighting the
importance of innovative technologies for
panoramic windows.

Furthermore, Wang X, Li Q. [15]
investigated the performance of panoramic
windows under various climatic conditions,
showcasing the variability of energy efficiency
based on geographical location and specific
building characteristics. These studies provide
a comprehensive understanding of the
benefits of panoramic windows for building
energy efficiency, covering aspects such as
energy-saving potential, thermal and visual
performance of dynamic shading systems, the
impact of electrochromic windows, and future
trends in this field. These references can be
integrated into the existing analysis to support
the presented arguments, thus contributing to
a deeper understanding of the subject.

Based on the previously examined
aspects, the present study focuses on an
unexplored question: how can panoramic
windows be optimized to improve the energy
efficiency of buildings across diverse climatic
and cultural contexts? This question is
addressed through the analysis of insulation
technologies, solar control, and interior
design, tailored to the climatic specifics and

45

Fig. 2. Galleria Departament Store,
Gwanggyo, South Korea. 2016-2020.
Architects: OMA

cultural preferences of different regions. The
aim of the study is to make significant
contributions  to  understanding  how
panoramic windows can be utilized to create
buildings that are more energy-efficient and
comfortable, tailored to the diversity of
geographical and cultural contexts.

The results of the research study.
Efficient use of energy brings multiple benefits.
By reducing CO2 emissions, the climate is
protected and the air is kept clean. Energy
efficient technologies also reduce dependence
on energy imports and associated costs.
Promoting responsible and sustainable
consumption of resources that contribute to
the preservation of the environment.
Ecological innovations stimulate the progress
of society. Moreover, energy efficient
technologies provide comfort at low energy
consumption, and their implementation can
create jobs and reduce energy poverty. These
benefits underline the importance of efficient
use of energy and bring significant advantages
in the economic, social and technological
fields. Panoramic glazing can bring multiple
benefits in terms of improving energy
efficiency in indoor spaces (Tab. 1).
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Table 1
Benefits of using panoramic glazing in the energy efficiency of interior spaces
Benefits Properties
Improved thermal | Modern panoramic windows are made with advanced thermal insulation
insulation technologies [2], improving daylighting systems thus reducing heat loss and the
need for additional heating.
Use of light The ability of panoramic windows to allow the penetration of natural light reduces

the dependence on artificial lighting [3], contributing to significant savings in
electricity (Fig.3a, 3b).

Solar control

Panoramic windows can be equipped with solar control technologies to minimize
heat absorption and harmful solar radiation, thereby reducing the need for
additional cooling in summer [4].

Natural ventilation

Some types of windows allow air to circulate indoors, improving air quality
without the need for additional air conditioning systems, thereby reducing the
energy consumption associated with them.

Fig. 3b. Use of light. 3379 47th AVE NE, Seattle,
WA 98105

The reception of the Nord Express building on
rue Renee Boulanger

Key factors influencing the thermal
insulation of panoramic windows include the
quality of the glazing, the material and quality
of the frames as well as the proper sealing.
Rational selection of windows and correct
installation can contribute to significant savings
on heating creating a comfortable
environment inside. By opening panoramic

windows for natural ventilation, air quality can

and

improve significantly, reducing the need for
additional fans and air conditioning systems.
Solar control — an essential element that brings
significant  electricity Although
panoramic glazing offers many advantages in
terms of natural lighting, aesthetics and
connection with the external
there are also some disadvantages in terms of

savings.

environment,

energy efficiency (Tab. 2).
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Table 2

Disadvantages of panoramic glazing in energy efficiency

Aspects

Inconveniences

Thermal losses

Panoramic windows, especially those that are not equipped with advanced
thermal insulation technologies, can be weak points in terms of thermal
insulation of the building. They can allow significant heat loss during the cold
season, which can lead to increased energy consumption for heating.

Increasing solar heating

In summer or in hot climates, panoramic glazing can allow excessive
penetration of solar radiation, which can lead to overheating of the interior of
the building [4]. This may increase the need for additional cooling, leading to
increased electricity consumption.

Protection against
UV radiation

Standard panoramic windows can allow ultraviolet (UV) radiation to enter the
interior, which can lead to discoloration and damage to furniture, flooring and
other interior items exposed to sunlight.

High maintenance costs

The maintenance and repair of panoramic windows can be more expensive than
conventional ones, especially in the case of problems such as internal
condensation, damaged seals or manufacturing defects.

Safety and security

Panoramic windows may be more vulnerable to accidental cracking or intrusion
especially when compared to solid walls. They may require the installation of
additional safety measures, such as the use of safety glass or the installation of
security systems.

The specifics of panoramic glazing in
terms of improving energy efficiency in indoor

geographical location, the destination of the
building or space (Tab. 3).

spaces may vary depending on the
Table 3
Classification of energy efficiency by space destination, panoramic glazing
Types of buildings Aspects of the use of panoramic glazing in buildings
Residential Panoramic glazing provides a balance between thermal comfort and natural

brightness.

Use of thermal insulation technologies for winter (reducing heat loss) and solar
control for summer (minimizing over heating) [13].

The design can be adapted to create a pleasant and aesthetic environment.

Commercial and office

In these spaces, panoramic glazing is designed to maximize natural brightness
and create an open and welcoming environment. They can be equipped with
solar control technologies in order to reduce the need for additional cooling
and improve visual comfort. Thermal insulation characteristics can also be
integrated to achieve thermal comfort.

Institutional and public

Panoramic glazing is designed to create a comfortable and pleasant
environment for users in institutions and public spaces.

The use of advanced thermal insulation and solar control technologies ensures
optimal thermal comfort and reduce energy consumption. The integration of
additional safety features protects users and goods (Fig. 4a, 4b).

Industrial and
commercial

Panoramic glazing is used for natural lighting and ventilation, reducing
dependence on artificial lighting and air conditioning systems.

Solar control and thermal insulation technologies optimize energy efficiency
and ensure a comfortable working environment for employees [12].
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Fig. 4a. Coney Island Hospital,
Brooklyn, 2021

By classifying panoramic  windows
according to the destination of the respective
building or space, it can be ensured that they
are optimally designed and used to improve
energy efficiency and interior comfort
according to the specific needs of users

= . LA N >
Fig. 4b. Tours Duo, Paris, France,
architect Jean Nouvel, 2021

(destination) and activities carried out in these
spaces [5], geographical positioning (Tab. 4). In
general, however, panoramic glazing is
designed to optimize natural light and provide
a panoramic view [15], thereby improving the
quality of the interior space experience.

Table 4

Panoramic windows and climate: solar and energy control strategies

Aspects

Description aspects of the use of panoramic windows in buildings

Climate and local
temperatures

Panoramic glazing can be designed and installed differently depending on the local
climate and temperatures. In regions with predominantly hot or temperate climates, the
focus may be on solar control to reduce warming.

Sun exposure

Sun exposure can influence the design and location of panoramic windows to value
solar energy capture or minimize over-heating of interior space. In regions with high
sun exposure, it is important to use solar radiation control technologies to limit the
negative effects of excessive heating [2]. In regions with reduced sun exposure, glazing
with improved insulating properties for energy efficiency can be used.

Natural
ventilation

Panoramic windows can be designed to facilitate natural ventilation, allowing air to
circulate freely in the building and ensuring a healthy and comfortable indoor
environment. In regions with mild and temperate climates, the use of natural ventilation
can be an effective way to cool the building during the warm season [3]. In regions with
more extreme climates, ventilation systems can be designed to maximize energy
efficiency and thermal comfort.

Solar energy
capture
capability

Panoramic glazing can be equipped with technologies to capture and use solar energy,
helping to reduce energy consumption and increase the energy efficiency of the
building. In regions with high sun exposure and high temperatures, solar energy capture
technologies can be adjusted to reduce the need for air conditioning systems, thus
helping to save energy and reduce associated costs. In contrast, in regions with more
moderate climatic conditions, similar technologies can be adapted to provide additional
benefits, such as natural lighting and thermal comfort [8], having a positive impact on
the quality of life inside buildings.
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In predominantly hot or temperate
climates, panoramic glazing is designed to
maximize solar control, reducing excessive
entry of solar radiation and heat into the
interior during the summer. In regions with a
cold climate, panoramic glazing is designed to
value thermal insulation and reduce heat loss
during the cold season. This may include the
use of glass units with triple glass or with
thermal protection film, which reduce heat
transfer through the windows. The windows
could also be designed to maximize the capture
of sunlight and the building during the day to
help passively heat the interior space, thus
reducing the need for additional heating.

Design and role of panoramic glazing
in interior architecture. The design and role of
panoramic glazing in contemporary interior
architecture represent an essential topic in
researching and understanding how these
elements shape both the aesthetics and
functionality of modern buildings. These
expansive glazing, emblematic of
contemporary design, seamlessly integrate with
urban landscapes and bring a multitude of
advantages to interior spaces.

The study of interior design in

Fig. 5a. Putna Monastery, Romania,
2024 (Author's photo)

implementing panoramic glazing provides a
synthesis of important aspects addressed [11],
starting with the various shapes that glazing
can adopt. From curved, rectangular, round,
oval, or triangular shapes to customized or
irregular shapes, each shape brings unique
possibilities to interior design, influencing the
overall look of the space.

In parallel, it presents the various types
of panoramic glass [2], including fixed, sliding,
folding, or pivoting glazing, each type having
its advantages and disadvantages depending
on the users' needs and available space
(Fig. 5a, 5b).

The color options for panoramic glazing
are diverse and adaptable to fit any project
[10]. It is necessary to emphasize the
importance of selecting suitable colors, as they
can contribute to the overall appearance of the
building and the atmosphere and functionality
of the interior space [1] (Tab. 5).

Panoramic glazing can be harmoniously
integrated into the interior design of a home or
a space with various purposes. They can serve
not only as functional elements but also as
aesthetic focal points, contributing to the
creation of modern and spacious aesthetics.

Fig. 5b. Kyiv National University of hnlogies
and Design (KNUTD), Ukraine,
2024 (Author's photo)
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Table 5
Color options for panoramic glazing
Color type Description Examples
Transparent Allows an unobstructed view of the exterior Transparent or tinted glass
landscape. windows.
Colored Adds an interesting design element to a room. | Windows with neutral or vibrant

colors.

Decorative patterns

Personalized with artistic or textured patterns.

Windows with decorative

patterns.
Reflective-E Treated with Low-E technology to reduce heat | Reflective or Low-E technology
transfer and create energy efficiency [9]. glass windows.
Customized Adapts to aesthetic preferences and individual | Customized glazing according to

needs [6].

the owner's or project's
preferences.

Conclusions. The study emphasizes the
importance of panoramic  windows in
contemporary architecture and the
optimization of building energy performance.
The analysis shows that these windows offer
multiple benefits, such as improved thermal
insulation, efficient use of natural light, and
solar control, thus contributing to reduced
energy consumption and enhanced interior
comfort.  Although  there are  some
disadvantages, these can be managed through
the use of advanced technologies and the
adaptation of window design to specific
climatic conditions and the building’s purpose.
Panoramic windows are not only functional
elements but also aesthetic ones, contributing
to the creation of a modern and spacious
environment within buildings. Various design
options, including shapes, types, and colors,
allow for the harmonious integration of
panoramic windows into contemporary interior
design.

Future research should focus on
expanding existing knowledge and identifying
directions for further studies. It is important to
explore innovative technologies for panoramic
windows that offer more energy-efficient and
long-term sustainable solutions. Evaluating the
performance of these technologies under
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different climatic conditions is crucial for
optimizing their use. Additionally, investigating
the impact of panoramic windows on the health
and well-being of occupants is essential to
ensure complete benefits for users. Developing
and discussing design options for panoramic
windows will encourage their adoption in
construction projects, contributing to the
creation of more sustainable and energy-
efficient living and working environments.

Panoramic  windows  represent a
promising solution for improving energy
efficiency in modern architecture. Future

research should focus on expanding existing
knowledge, exploring innovative technologies,
evaluating performance under different climatic
conditions, and investigating the impact on the
health and well-being of occupants. These
directions will contribute to advancing the field
and promoting the efficient and sustainable use
of panoramic windows.
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MATUAH-ICEHKO I. I.

TexHiuHul yHisepcumem Mosdosu, KuwiuHis, Pecnybaika Mosdosa

NIABNLWEHHA EHEPFTOE®EKTUBHOCTI BYAIBE/1b LUTAXOM 3ACTOCYBAHHA
NMAHOPAMHOIO CK/1TIHHA

Memoro OocnidxeHHA € 8ucsimeHHs Mox/augocmeli NAHOPAMHUX BIKOH y  nidsuujeHH(
eHepzoeghekmusHIicMi 8HYMpIWHIX npumiwjeHs, OeHmugbikayis ma 062080peHHsI OCHOBHUX hepesaz i
Hedoiki8 Yux 8IKOH, @ makox ix kaacugikayis 8idnosidHo 0o Npu3Ha4eHHs 8{0N08iOHO20 NPOCMOpY.

Memodonozia. [ocnioxeHHa 6asysanoca Ha obwupHux 6ibnioepagpidHux OOCAIOKeHHAX, aHanisi
PIZHOMAHIMHUX OXepes, makux K KHu2u, cmammi ma cneyianizosaHi nybaikayii e 2anysi apximekmypu ma
eHepzoegbekmusHocmi. Aemop oyiHeas ma iHmepnpemysas ompumaHi 0aHi i pe3ysiemamu, J02{4HO
0p2aHi308yro4U ix 018 HAOGHHA 38'A3H020 BUKIAOY MeMu.

Pe3ynemamu. EhekmusHe 8UKOpUCMAHHA NAHOPAMHUX B8IKOH MOXe npuHecmu 6azamo nepesaz 3
MoYKU 30py NOKpauwjeHHA eHepzoeghekmusHOCMI 8HYMpIWHIX npumiujeHs. [o yux nepesaz 8i0HOCAMbCA
Kpauwya mensioi3o/1ayis, onmumizayisa 8UKOPUCMAHHA NPUPOOHO20 €8ima, epekmusHUl KOHMPOSTb COHAYHOL
padiayii ma cnpusiHHA npupodHili seHmuaAyil. OOHaK MAkoXx 8aXK/1U8O 8paxo8y8amu Noe's3aH{ Hedoiku,
maki Ak mensosmpamu, 36UlblleHe COHAYHEe HA2PIBAHHA MA BUCOKI 8UMPamu Ha 006C/y208y8aHHS.
Knacugikyroyu naHopamHi eikHa 8i0nosi0HO 00 Npu3HA4YeHHs Npocmopy ma npucmocosyrodu ix 0o
KOHKpemHO020 Micyego20 KJaiMamy, MOXHA MAakcumisysamu eHepzoeekmusHiCms ma eHymMpilHIl
komgopm & 6ydiensx.

Haykoea HoeusHa. [locniOxeHHA 8UCBIMJ/IIOE 8AXIUBICMb edekmuBHO20 BUKOPUCMAHHSA
naHopaMmHux B8IKOH y NokpauwjeHHi eHepzoegekmusHocmi 6ydigenb, Hadarodu JokaadHuli ma
JdokymeHmosaHuli 832180 Ha ix nepesa2u Ma 0bMexeHHs.

MpakmuyHa 3Havywicme. IHMe2pyro4YU NAHOPAMHI 8ikHa y 6ydisesbHi npoekmu, MoxHa docsemu
3HAYHO20 36epexeHHs eHepzii ma NoKpawjeHHs 8HymMpiWHL020 KOMEOpMYy, WO € 8AXAUBUM KPOKOM Yy
peanizayil 6inew cmanozo ma eHepeoeghekmusHo20 cepedosulya 0151 NPOXUBAHHA Ma OifIbHOCML.

Kmrouoei cnoea: apximekmypHe npoekmyeaHHS, NpupoOHa 8eHMUJAYiA, KAdcugikayis 8ikoH,
8HYMpIWHIt Komgopm, npupodHe 0c8iMaeHHS.
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0272.2024.2 5 ENERGY AND ENVIRONMENTAL EFFICIENCY OF
CONTEMPORARY INTERIOR DESIGN UNDER GEOCLIMATIC
CHANGES

The aim of the paper is to determine the means of energy efficiency in interior design and classify them
according to the type of room and the comfort needs of contemporary society.

Methodology. The research methodology initially proposes an analysis, deduction and synthesis of the
scientific works developed until now in the direction of energy efficiency in the field of architecture and
construction. Based on them, a deduction from general to particular of the materials and practical solutions
used in the interior design is elaborated.

Results. The research results highlight practical solutions and recommendations for ecological and
energy-efficient interior design. The recommendations are classified by types of materials used in the interior
design but also by design solutions in accordance with the type and purpose of the room. The scientific results
obtained demonstrate the role and importance of eco-design in the current conditions of climate change and
ecological degradation detected in the natural environment. The recommendations provide for the
development and promotion of eco-design in the specialized field as a means of energy efficiency and
conservation of the natural ecosystem. The proposed solutions are argued by describing the opportunities and
advantages of ecological materials for human life and quality of life. They are also argued by identifying the
protection processes of the natural ecological system. The results of the research determine the Eco-design
solutions through the major contribution in the reduction of toxic waste, the gradual cleaning of the natural
ecosystem, the increase of energy efficiency in homes and the provision of interior comfort.

Scientific novelty of the material lies in the structuring and classification of ecological design solutions
in people's ordinary homes. Determining and identifying the function of eco-design and its role in ensuring the
energy efficiency of the indoor environment.

Practical significance of the study is argued in the section "Eco-design. Eco solutions in interior design"
which describes ecological solutions and materials for contemporary interior design.

Keywords: interior design, sustainability, energy efficiency, ecology, sustainable development.

Introduction. The energy and ecological effective solution consists in creating the
efficiency of buildings is an increasingly optimal concept of sustainable development in
frequent concern in the environment of the three general directions: economic,
scientific and practical research around the ecological and social-cultural.
world. With the geo-climatic changes that Analysis of previous research. Climate
started at the end of the 20th century and change conditions the deterioration of the
continue until today, alarming consequences environment and the cyclical phenomena of
are recorded on the natural and human nature. One of the causes of climate change is
environment. In this context, the design of the emission of gases (CO2, methane, ozone,
buildings and interior spaces aim to adapt to etc.) into the atmosphere following the burning
climatic conditions, contribute to increasing of the fuels used. As scientists claim, the
energy efficiency, increase the quality of lifeand  emission of CO2 is the main cause of the
reduce the destruction of the natural increase in the temperature of the Earth's
ecosystem. Ecological design must take into atmosphere, and the interaction of people in
account the exploitation of natural resources stopping or neutralizing these emissions is
and the technological development of solutions  absolutely indispensable [5, p. 9].
in such a way as to enhance the current and Analyzing the connection between
future natural potential of nature. Their buildings and climate change, we find that they
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are interdependent: 1) buildings contribute to
the production and emission of gases
influencing the climate change process;
2) climate changes have an impact on buildings
through air quality, thermal comfort, acoustic
comfort, etc. that affect user behavior;
3) building users increase comfort conditions,
which in  turn cause additional energy
consumption. In this process, there is a need to
intervene by creating measures to control
energy consumption, but also to preserve and
conserve natural resources, which will later lead
to the reduction of gas emissions [5].

In this context, it is important to develop
a strategy to mitigate the causes of global
warming and to adapt buildings to climate
change. This represents one of the most
important directions of action, because it
primarily targets the environment and the
quality of human life. Based on this
consideration, it is necessary to approach the
field of architecture and construction through
sustainable design [17], which provides for a fair
socio-ecological process and a common
ideal [17].

Energy efficiency in simpler terms means
getting more out of less. Efficient use of energy
can provide us with a good level of comfort by
consuming less natural resources or producing
less toxic waste for the environment. According
to the EU Energy Labels we know "an easy-to-
understand and easy-to-use code system that
helps identify the energy efficiency of many
household devices and appliances” [6]. Energy
labels propose a set of methods, solutions and
investments, which are applied in the
technological process to reduce energy
consumption while ensuring comfort. Energy
efficiency measures are a means of achieving
sustainable energy supply, reducing
greenhouse gas emissions and increasing
security of supply [17]. EU legislation on energy
efficiency has evolved significantly in recent
years. In 2023, "the energy efficiency objective,
namely the objective of reducing the EU's final
energy consumption, was increased to 11,7 %
by 2030" [7].
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In this context, building specialists carry
out a project in order to obtain, under the law,
the building permit for the buildings and, with
the assumption of the responsibility of meeting
the minimum energy performance
requirements, a study can be requested on the
possibility of using alternative high energy
efficiency systems. Depending on their
feasibility from a technical, economic and
environmental point of view, new economic
and operational safety performances can be
established. [20, p. 83-95].

For this purpose, construction specialists
assume the role of providing residents with a
healthy, pleasant and comfortable living
environment, independent of external,
meteorological and acoustic conditions. The
reduction of energy consumption in the
operation of buildings is related to the quality
of the indoor and outdoor environment [10].
They are the result of a complex of factors that
determine the characteristics of construction,
design, location, climatic conditions,
installations, etc. Energy efficiency measures
must positively influence air quality or comfort
in the building [11]. Thus, several energy
efficiency measures or strategies determined by
thermal insulation were established. They
provide for: 1) the application of an additional
layer over the waterproofing layer at the roof
level; 2) applying a layer of mineral wool on the
inside of the floor; 3) as well as a polyurethane
foam layer on the inner face of the floor or a
polystyrene thermo-system covered with a
plaster layer of organic material. The same
thermo-system can also be applied to the
inside of the wall. The application of a layer of
thermal insulation made of plasterboard can
also be used here. The solution of replacing the
old facade with the double-glazed double-
peau”" or PVC facade with double-pane
windows is also known. They can be
supplemented with ventilation device and
window  covering solutions to avoid
overheating [5, p. 10].

Energy efficiency measures contribute to
the quality of the indoor environment, which as
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is known - is the major component of the
quality of life. The comfort of the built spaces
and the health of the inhabitants depend a lot
on the quality of the indoor air. The problem of
air quality arises from the presence of many
chemical pollutants, which are part of our
environment. They are found in food, water, air,
building materials, furniture, installations,
equipment, maintenance products, etc. Also
harmful are physical pollutants, resulting from
excessive humidity, dust, artificial fibers,
chemical elements, gases with radioactive
properties, electric and magnetic fields, etc. [14;
19]. Likewise needlethe biological pollutants
present in microbes, viruses, bacteria, odorous
substances of organic origin such as mites,
cockroaches, plants, molds, etc. also have a
negative effect [8]. Knowing the sources of
pollutants favors the intelligent decision to
minimize emissions through source control,
ventilation and cleaning [3].

In general, the perception of interior
comfort includes thermal, visual and acoustic
factors, of which the most related to energy
efficiency is the thermal and visual factor.
1) Thermal control must be achieved by
adjusting the optimal temperature, humidity
and air movement speed, in accordance with
the type of room and people's activity. Here it
is necessary to foresee human contact with too
cold or too hot surfaces inside, but also the air
currents that can be created. 2) Visual control is
achieved through the management of light
sources, which must be adapted to the needs of
the activity in the interior space. It is
recommended to calculate the power of
artificial, natural lighting during the day and
night in such a way as to ensure sufficient
lighting and avoid too high light contrasts.
3) Acoustic control is ensured by the finishing
materials of the space but also that of the
furniture and included pieces of various
textures and materials. The admissible noise
level must be correlated with the type of
activities carried out in the indoor space [5].

Statement of the problem. The
efficiency of energy consumption in the
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operation of buildings cannot be separated
from the quality of the internal environment,
which also has an influence on the external one.
All these are the result of the series of factors
originating from the constructive, architectural,
organizational characteristics of the location,
climatic conditions, installations and of course
the behavior of the users [2].

The purpose of the present work is to
investigate, structure and classify the
possibilities of building energy efficiency and
ensuring optimal life comfort, reducing the
negative impact of waste on the climate or the
natural environment [1]. The objectives of the
study include: describing the solutions and
methods of increasing energy efficiency in
accordance with the regulations and their
qualification standards known worldwide;
technological progress in the design of eco-
design through optimal solutions and materials
in the energy efficiency of buildings and the
protection of the natural ecosystem;
classification of practical eco-design solutions
in various types of rooms; documenting and
promoting eco-design in the specialized field as
a means of energy efficiency and conservation
of the natural ecosystem.

Results of the research. In the
environment of interior design, a series of
typologies or styles of plastic approach to space
are known based on a "low energy" planning,
which integrates ecological, sustainable design
solutions and technological progress in order to
reduce energy dependence [4]. This process
starts from the execution and operation phase
through the building envelope system to
reduce heating, ventilation and air conditioning
costs [20, p.20]. An optimal solution in this
sense is the incorporation of photovoltaic cells
in the roof plan, which reduce the energy
requirement for heating by using solar input. At
the same time, the system provides for the
reduction of fuel consumption, the use of
natural lighting, natural ventilation, the use of
computerized building control systems [9].
They have a positive impact on people by
increasing performance and productivity,



Art and Design N22, 2024

HayKoBUWI haxoBuI XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

improving health, reducing depression and
encouraging communication.

To ensure a comfortable indoor
environment in terms of climate, several
solutions are proposed, including induced
ventilation [19]. This reduces the temperature in
the interior spaces with minimal energy
consumption. The system provides for the
creation of a space at interior levels, often under
a glazed roof, and the arrangement of openings
on the perimeter of the building. These are
often operable windows, which through the
natural movement of air create natural
ventilation. The system acts as a chimney for air
removal. Another solution to ensure comfort is
the method of heating water with systems
based on solar energy. The method has solar
collectors that generate energy for heating
water for domestic consumption, but also for
space heating equipment.

Windows make a considerable
contribution to the energy efficiency of
houses [22]. They can reduce or intensify the
climatic effects of the environment through
economic possibilities or low costs, while the
glass itself is harmless to human life. The
windows with reduced emission (low-e), ensure
neutralization of the noise from outside and
offer a high level of thermal insulation. At the
same time, the geometry of the windows plays
an important role in the way solar energy is
used. The shape, size and location of the
windows determine the solar input and natural
lighting inside. Glazed surfaces must be
planned depending on the type of space and
the activities that will be carried out inside.

All solutions or methods concerned with
energy efficiency are dependently linked to
nature, environment and earth [20, p.20]. The
durable connection of houses to the earth
provides more complex protection. Partially
buried buildings ensure stable temperature
control in their interior spaces, thus saving
energy and providing protection to the building
from outside air temperature fluctuations.
Horizontal windows can be placed on the roof
of these buildings for added light, heat or other
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conveniences. Another favor of these houses is
the use of trees or other plants that provide
natural shading that reduces the direct fall of
sunlight on the western and southern facades.

Recently, researchers in the field are
increasingly analyzing the concept of "Active
House" which refers to buildings that offer
major comfort and healthy living conditions,
without producing a negative impact on the
climate. These houses provide a generous
supply of natural light and fresh air to the
residents, and the materials used are of natural
origin or are compatible with human life. Also,
the active house is energy efficient, and the
energy requirement is provided by renewable
energy sources, provided by an energy
production system [4].

Eco-design is a trend of great importance
in the sphere of energy efficiency and the
promotion of natural resources [22]. Eco-design
tends to happily combine the demands of the
natural environment and the consumption
demands of man. The ecological approach in
design is, first of all, the creation of products in
cooperation with the environment, as well as
the reduction and complete elimination of the
negative impact on the environment through
the use of alternative resources and energy, as
well as environmentally friendly recyclable
materials and renewable processes. Eco-design
acts as a conscious or intuitive response to
natural changes, manifested through the
creativity of objects and spaces [16]. This
direction in interior design is defined as an
optimal practice in solving social problems and
protecting the natural environment from the
consequences of its pollution. From this point
of view, the tasks of Eco-design include
ensuring ecological purity through construction
and finishing materials, design objects,
production and consumption processes, etc.
Eco solutions in interior design the same order
also includes the problem of waste disposal,
ensuring the well-being of the environment,
and of different spheres of human activity.

Choosing the right materials to design
the interior architecture of a space is one of the
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most important factors in terms of sustainability
[2; 13; 17; 18]. The most common materials used
in eco-friendly interior design are wood or
wood panels, glass, metals, and plasterboard.
They can form a finished surface or be the basis
of the finish. When choosing this type of
material, we must take care to have boards that
contain formaldehyde-free resin residues. Such
panels represent the efficient and minimal use
of wood for the production of quality furniture
and panels in different sizes. Glass has average
life cycle energy consumption as it is obtained
from nature and is non-toxic and recyclable.
Metals are characterized by higher energy and
it is recommended to use recycled metals that
reduce losses and contribute to raw material

savings [20, p. 32]. Drywall has very low energy
consumption and is a good insulator. However,
the biggest problem is the waste generated
after installation or dismantling.

An analysis of construction products
involves monitoring the product from raw
material to the end of its use. Thanks to it, the
long-term costs of materials can be
determined. The life cycle of materials is a vital
aspect in addressing sustainability issues. The
impact of each step of the production process
from raw, to collection, production, distribution
and installation of materials to end use and
disposal. The life cycle of a material can be
divided into three phases (Fig. 1): Pre-
construction, Construction, Post-construction.

Recycle
l ¢7 Reusable T
Pre-construction phase —» | Construction phase | —> Post-construction phase

Manufacture Use Discharge
— Extraction — Construction — Recycling
— Processing — Installation —Use
— Packaging — Activation
— Delivery — Maintenance

? Waste |¢——

Fig. 1. Diagram of the life cycle of a material

The combination of materials with a
homogeneous surface and objects with a
pronounced texture looks attractive. Walls can
be covered with wooden panels, cork, fabric
wallpaper, finishing stone, plaster or water-
based paint. Images with photo backgrounds,
stone inserts, pebbles, wooden panels, or
frescoes are welcome. White walls can be safely
combined with dark shades of wood, black or
bright green. By decorating a part of the wall
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with the same tiles as the floor one can create a
single harmonious space.

The walls can be decorated with paper
wallpaper decorated with floral motifs or with
cork panels in support of Eco ideas. Plaster,
painted or whitewashed, is also a perfectly
durable wall covering. It is advisable to avoid
synthetic paints, it is ideal to use paints based
on linseed oil, emulsions with natural pigments
or water-based vegetable dyes. In addition, it is
recommended to use varnishes based on water
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or natural oil without additives and products
with beeswax and resin [20; 26]. Recycled paper
wallpaper is also suitable for wall coverings, and
clay-based mortars are the least harmful.

There are many options when choosing
flooring materials. Natural floor coverings
include coverings such as wood, bamboo,
ceramic, stone or smooth cork underlays. Also
carpets made of wool, cotton or vegetable
fibers. However, recycled rubber, vinyl and
carpets are increasingly being used. The
materials that are considered the best from a
sustainable point of view are cork, local stone,
plant fibers and wood. From an economic point
of view, the convenient material is concrete,
which provides an excellent lining. Laminate is
a popular solution that can create an imitation
of wood, this finish is cheap and easy to install.
The best material for flooring is parquet or
parquet board. Ceramic tiles are also a good
flooring option. It is not recommended to use
linoleum or granite because they are often
radioactive. For the ceiling, you can use wooden
panels, or wooden paneling, beams, or painting
in a light shade. They can be combined with
different ceiling levels with directional lighting.

Eco-friendly fabrics have never belonged
to the "rich" category of people because they
are associated with rural life through their
texture, texture and appearance. Followers of
Eco-design believe that undyed natural fabrics
even have a different energy. Natural fabrics
such as linen or wool are suitable for windows.
The unbleached natural canvas can be used for
furniture upholstery. This can also be used for
tablecloths or other home accessories. Textile
materials in the bedroom are selected for the
design of the bed and upholstered furniture so
that they are in harmony with each other.

Lighting is another important element in
achieving environmentally sustainable interiors
[21]. The use of efficient lighting sources is one
of the important criteria in sustainability.
Another consideration in interior lighting is the
maximum use of daylight. The energy used in
the indoor lighting environment captures
approximately 40-50% of the total energy used
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in the building. Luminaires can be "invisible", by
incorporating them into furniture, construction,
etc. with the intention of creating a light flow
that complements the daylight. For a more
decorative role, the lighting fixtures can have
textile or vine shades, with elements in the form
of branches or animal horns. The interior can be
decorated with original lamps and floor lamps
made of wood, metal, fabric, or rice paper. In
these interiors, the idea of decorating the
ceilings with huge chandeliers with crystal
details is abandoned, and they opt for built-in
spotlights or chandeliers as simple as possible.
The lamps must emit a warm spectrum with a
yellowish shade of light. The most suitable are
incandescent bulbs. In addition, background or
hidden lighting that emphasizes the ecological
design of the interior is recommended. ECO
LEDs are much more economical than classic
electric bulbs and are very widespread [20,
p. 30]. They also have a longer lifespan and are
resistant to vibrations.

The palette used in decorating ecological
homes involves natural shades. This range will
emphasize the naturalness of the materials.
Both calm and the most pronounced tones
found in nature are used: green - the color of
grass; shades of brown, from the color of beige-
golden sand to the shade of tree bark; yellow,
orange — for bright accents or fresh blue tones
[15]. A common trend is the jungle theme that
involves the use of rich green hues. In this
design, bamboo stems are often used,
decorative palms and alpine plants. For more
freshness and ventilation, blue and silver tones
are used. The pure white color is real, refreshing
and expands the interior space. Bright floral
shades (red, orange, yellow) are applied in
certain areas or as decorative elements to
enliven the design [12].

The image of ecological design can be
completed by the decoration of leafy plants
arranged in ceramic pots (ficus, palms, ferns,
lianas, etc.) completed with sea pebbles, or
other decorative forms. A beautiful decoration
of the ecological interior can be aquarium with
fish, spacious and well decorated. A wonderful
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addition to the Eco interior is a fireplace with a
wood fire, which provides a pleasant
environment. A living green wall is quite
suitable for an Eco interior. It is equipped with
planting tanks, drainage systems, irrigation and
lighting. Their well-established function ensures
the active growth of plants over the entire area
of the wall. This greenery exudes a feeling of
harmony with nature and fills the room with
freshness and oxygen.

Phyto-design is the solution that actively
introduces plants into interior design, taking
into account their biological compatibility,
ecological characteristics, ability to improve
indoor air quality. Phyto-design or floristic
design also deals with the creation of plant
compositions from flowers, leaves, branches,
roots, stones, such as the Japanese art of
"ikebana", the practice of landscaping and the
creation of winter gardens. Green walls are also
used — the so-called vertical gardening, which
can be easily cared for.

For an Eco interior, wooden furniture is
the most suitable, with a simple massive
construction, imitating natural forms. Tables,
chairs made of natural wood with traces of saw
cuts with a solid tree trunk are suitable. The
texture of the trees should dominate the
interior, and its processing should be minimal.
Sometimes smooth woodworking is also

welcome for finer pieces. A type of furniture
according to the Eco style is made of vines,
bamboo, etc. Chipboard and MDF furniture is
not suitable for the Eco interior, as it contains
substances harmful to humans. The choice of
furniture in an ecological interior is made in
accordance  with its basic  principles:
convenience, simplicity, naturalness. The shape
of the furniture is determined by straight,
simple geometric lines, without unnecessary
elements and details. Large living spaces imply
the use of large interior details, therefore beds,
tables, sofas can be massive. For the bedroom,
you can choose a large wooden bed or even an
iron bed. Some of the synthetic materials used
in the production of furniture have a large
amount of toxic gases. Therefore these
materials cannot be recycled. This is one of the
important issues in the sustainable realization
of eco-design.

Emerging from the needs of the natural
and human living environment, eco-design
becomes an important direction  of
development in the field of interior design and
is recommended in the professional
educational sphere. In this context, the plastic
approaches of the young generation of
specialists who describe new ecological design
concepts are relevant (Fig. 2 a, b, ¢)

Fig. 2. Fragments from the eco-design projects carried out by the students of the Technical University
of Moldova: a — interior design of the children's room, author Demian Mihaela, 2023;
b - living room interior design, author Bunduchi Mariana, 2021;
¢ — interior design of a company reception, author Stafie Artur, 2022.
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The interior architecture must suit the
needs of the users and create the most
comfortable space for living and working. The
problem of global pollution covers every
aspect of our lives, including the comfort and
well-being of interior design. Sustainability
must be present in the design of interior
architecture to minimize adverse effects on our
living environment [16]. Through his major
decisions in the creation of interior design, the
designer plays a decisive role in the sustainable
realization of the interior design project [8]. In
the conditions when geo-climatic changes
increasingly threaten humanity, the most
effective solution to stop natural degradation,
energy efficiency and protect human life is Eco-
design. This is the optimal solution in
regulating temperatures, providing lighting,
harmonizing man with nature, saving natural
resources and purifying the air. Understanding
the importance of energy efficiency and Eco
approach to space is a positive step towards
saving humanity and the entire ecosystem.

Conclusions. Energy efficient and
environmentally friendly interior design is
concerned with creating a harmonious space
which mainly relates to the materials used, the
technical engineering solutions and the quality
of the elements included in the interior. Eco-
design is a complex systems approach that
takes into account the natural, social and
economic spheres. Energy efficiency is
demonstrated by the eco-design approach, for
which we offer some recommendations:

1. Source and technology of materials -
natural materials, recycled materials, living
elements, plants, natural fibres, fabrics and
others.

2. Correct and efficient choice of
materials according to the scope of use:

a) Walls — clad with wood paneling; cork;
stone; ceramic; stone inserts; brick; fabric
wallpaper, paper wallpaper; water-based
paints; living wall (from greenery); b) Flooring —
solid wood flooring; recycled hardwood;
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bamboo, ceramic; stone; recycled metal tiles,
recycled glass tiles; eco-friendly carpets;
linoleum from oxidised linseed oil; cork (from
oak bark); c) Ceilings — wooden panelling;
wooden panels; beams; water-based paints;
lime; painting with natural pigments; fabric or
paper wallpaper; ceramics; decoration with
sisal ropes or ropes; dome-shaped ceiling; d)
Furniture — made of wood; items made of vine

stalks, bamboo; natural stone or marble
countertops; recycled materials such as
newspapers, used fishing nets, recycled

materials; e) Textiles — organic cotton; linen
fabric; wool; hemp; natural silk; bamboo fabric;
sofa fabric; unbleached canvas; f) Lighting-
natural; textile lampshades; vine lampshades;
floor lamps made of wood, metal, fabric, rice
paper, lamps with a simple and discreet design,
LED light; e) Decorative objects — decorative
deciduous plants in ceramic pots; baskets
made of hashish; fruit pots; simple carpets on
the floor; fish tank; g) Color range - natural
shades; nature tones of grass-green, shades of
brown, sandy beige-gold to dark brown bark
tones, yellow, orange — for accents or fresh
shades of blue and green; pure white used to
extend the space.

3. Use of Eco materials in accordance with
the type of room.

4. Energy efficiency through intelligent
and efficient organization of the interior space
with the use of lighting, heating, water
consumption, insulation and ventilation
systems.

Eco design has an immediate effect on
our lives and the whole ecosystem. The energy
efficiency and eco-efficiency of contemporary
interior design is easily adaptable to recent
geo-climatic changes and can positively
influence people's living environment. The
given study opens new possibilities for further
research in the directions of building and
architecture, energy efficient materials and
equipment, industrial and furniture design.
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MAATOH /1. 1.

TexHiuHul yHisepcumem Mosdosu, KuwiuHis, Pecnybaika Mosndosa

EHEPTETUYHA TA EKOJIOMNYHA EDEKTUBHICTb CYYACHOIO AN3ANHY
IHTEP'€PY B YMOBAX rEOK/IIMATUYHUX 3MIH

Mema cmammi — su3Ha4umu 3acobu eHepzoeghekmusHocmi 8 dusaliHi iHmep’'epy ma kaacugikysamu
ix 8i0nosidHO 0o muny npumiuwjeHHss ma nompeb KoMgopmy Cy4acHoO20 CycnilbCmeaa.

Memodonoezia docnidxxeHHsA 3acHO8AHA HA AHANI3[ Haykosux pobim, po3pobseHux 0o Uybo20 Yacy 8
HanpsmMmKy eHepzoegekmusHocmi 8 2any3i apximekmypu ma 6ydisHuymea. BukopucmaHo memod Oedykuyii
0/19 aHANI3y NPakmMuU4YHUX pilleHs, BUKOPUCMAHUX 8 Ou3aliHi iHmep'epy.

Pesynemamu OocniOxeHHA 8UCBIMIOIOMb NPAKMUYHI  pilleHHs ma pekomeHOayil wjodo
eKo/102i4Ho20 ma eHepzoegekmusHo20 du3aliHy (HmMep'epy. PekomeHdayii knacugbikosaHi 3a munamu
mamepianis, AKi sukopucmosyromecsa 8 Ou3alHi [Hmep'epy, a Makox 3a Ou3alHepCbKUMU pilueHHAMU
8i0NnosidHo 0o muny ma npu3sHayeHHs npumiweHHs. OmpumaHi Haykosi pesyiemamu 0emMOoHCMpPyHMb poJib
[ 3Ha4YeHHs eko-0u3aliHy 8 Cy4YdcHUX yMO8ax 3MIHU KAiMamy ma ekoJioziyHol dezpadayii, ujo susessemocs 8
npupodHomy cepedosuuyi. PekomeHOayil nepedbayarome po3sUMOK ma nonyasapusayito eko-ousaliHy 8
cneyianizosaHili c¢epi sk 3acoby eHepzoepekmusHocmi ma 3bepexeHHs NPUpPOOHOI ekocucmemu.
3anponoHo8aHi pilieHHA apayMeHmMytmesca 0NUCOM MOX/uBocmell [ nepegaz ekosi02i4HUX Mamepianie 0s
xumms I0OUHU mMa sKocmi Xumms, d Makox eUsie/IeHHAM Nnpoyecie 3axucmy npupoOHOI ekos102i4HOT
cucmemu. Pesynbmamu 00CaiOXeHHA B8U3HAYArOMb pilleHHA eko-0u3aliHy 4epe3 OCHOBHUU BHECOK y
3MeHWeHHA MOKCUYHUX 8i0x00i8, nocmynoge OYUWEHHS NPUPOOHOI ekocucmemu, nid8uULEHHS
eHepzoeghekmusHocmi 8 byOuHkax i 3abesneyeHHs 8HyMpIiLWHL020 KoMgpopmy.

Haykoea HosusHa@ cmammi nosifzae 8 CMPYKMypysaHHi ma Kaacug@ikayii exoso2idHuUx
ousaliHepcbkux piuieHs y 38UHaliHUX NOMeWKAaHHsX ro0el; BUHAYeHHS ma 8usieseHHS PyHKYil eko-0u3aliHy
ma Uo2o poni 8 3abeaneqeHHi eHepeoeghekmusHOCMIi 8HymMpillHL020 cepedosuuya.

TMpakmuyHa 3Ha4yyuwjicme nosis2ae 8 3aNpPONOHOBAHUX €KOJI02I4YHUX pilueHHAX ma mMamepianax oas
cy4acHoeo du3aliHy iHmep'epy.

Kmrouoei cnoea: dusaliH iHmep'epy, cmilikicme, eHepaoeghekmusHICMb, eko102isd, cmanuli po3gumox.
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DOI:10.30857/2617-
oo CREATIVE APPROACHES IN TEXTILE DESIGN AS AN EFFECTIVE

METHOD OF INDIVIDUAL EDUCATION OF STUDENTS

Purpose: we aim to examine the effectiveness of individual work in the professional training of future
fashion designers through the creative and technological appropriation and application of modern textile
design, identification and systematization of modern models of organizing the independent work of university
students.

Methodology: comparative-historical and typological methods, a method of formal analysis and,
partially, figurative and stylistic, were used to study the subject of research.

Results: The article describes the experience and results of the implementation of the curriculum "textiles
design" for students of Fashion Design. The method basic of artistic literacy through methods are analyzed and
systematized, stimulating the development of critical and creative thinking of future specialists in product
creating. The main reasons for the insufficient efficiency of students independent work in the theory and
practice of higher education were identified. The application methods had a best impact on the process of
formation and development of student’s professional artistic thinking.

Scientific novelty consists in the fact that the authors used the methods of individual study in creative
realization like a structure for the study and understanding of the modern visual language for the creation of
textile design, for formation and development of the professional artistic thinking of the Fashion/ textile design
students.

Practical significance. Researching the cultural connotations of costumes provides valuable
educational opportunities for designers and students to deepen their understanding of cultural history,
symbolism, and aesthetics. By engaging in scholarly inquiry and critical analysis, designers can develop a
nuanced understanding of cultural contexts and apply this knowledge to their creative practice.

Keywords: model, independent work, textiles, study method, print, experiment.

Introduction. It is difficult to imagine and analysis of trends and techniques [1]. This
today the surrounding world, in its ordinary or means keeping abreast of the latest advances in
original activities without clothes - without a the field, including emerging trends and new
significant covering that often comes to materials and techniques. By conducting in-
emphasize the importance of the best possible  depth research and analysis, students can gain
self-presentation in society and the world. At a deeper understanding of the industry and
the same time, the artistic parallel that is develop their own unique style of work be it
constantly in step with the self-presentation are  artistic activity, research or on-set practice
considered the main components of which (Fig. 1). This can be done by attending art and
textiles play the central role in the clothing specialty themed exhibitions, reading industry
algorithm from the study process to the publications and analyzing the work of
implementation of the most original and established designers. By staying informed and
effective study methods but and practical aware of current trends and techniques,
application of some techniques that result in students can gain a competitive edge in the
modern fashion faces, the importance of the industry and develop their skills as textile
leading place of textiles in the world as designers, fashion designers and decorators [2].
primordial in achieving a modern face and Experimentation with materials and techniques
permanent maintenance in international is another important method for individual
fashion trends. study in textile design. This involves exploring

An effective method of individual study different materials and techniques to create
on the subject of "textile design” is the research  unique and innovative designs.
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Fig. 1. Interactive analysis session [3]

By experimenting with different materials and
techniques, university and college students (as
well as practitioners in masterclasses or short
interactive courses) can develop their own style
and creative approach to textile design for
clothing or decoration. This can be achieved
through hands-on experimentation, trial and
error, collaboration with visual artists, painters,
upholsterers, architects, interior designers, thus
taking risks and trying new things, students can
push the boundaries of traditional textile
design and create works with truly original and
innovative [4].

BEFORE
DURING
AFTER

DURING

in class

PREPARE

i

PROCESS

25
out of class B3]

BEFORE

AFTER

Fig. 3. The flipped learning model [11]

Self-reflection, criticism, spotting trends in
the field of design and studying techniques that
at first glance seem old or forgotten are a crucial
method for improving individual study in textile
design [5]. This involves analyzing their own
work and seeking feedback to improve and
refine their skills. By reflecting on their own work,
students can identify areas for improvement and
set goals for future projects. Seeking feedback
from peers, industry professionals and active or
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Executive
information systems

systems

Operational decisions

Strategic decisions

Transaction processing systems

Fig. 2. Informational-executive model [12]

The generalization of the experience
gained through contemporary theory and
practice, the organization of students'
independent work allows us to highlight the
following aspects - main models depending on
the students' activity level [3].

e Informational-executive
model (Fig. 2).

e The flipped learning model (Fig. 3).

eThe design-research  model
independent work (Fig. 4).

(algorithmic)

of

Types of
Research

Methodology

Fig. 4. The design-research model (example) [5]

even passive consumers (just viewing, scrolling)
can also provide valuable insights into the work
being done. Incorporating non-traditional
techniques to customize textiles for apparel or
decor, which today are seemingly forgotten or
kept at the level of history, feedback and
criticism in their design process, students can
continuously improve and refine their skills,
leading to greater success in the industry,
whether the industry creative or technology,
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both actively involved in the fashion positioning
of the consumer [5]. A unique method of
effective individual training of students in the
field of creative implementation of textile design
for clothing as well as an object of art or
decoration is the method of deep analysis of the
needs of each student, based on his individual
skills and potential. Before the actual preparation
and work begins, special tests are conducted to
determine the level of knowledge and skills of
each student in the field of creative design.
Based on the test results, the specialists develop
an individual training program that optimally
combines theoretical training involving practical

exercises — textile print samples and individual
tasks to promote the created product, reaching
realization schemes to the consumer, thus going
through a cycle almost entirely on the creation-
consumption process. One of the main
advantages of this approach is the ability to
focus on students' interests and needs, which
allows them to develop their own style and bring
their own ideas to life. Emphasis is placed on
various techniques for analyzing and forecasting
trends in textile design, crafting, including
printmaking, fabric printing (swatches or

accessories), color/dye art, and more.

Fig. 5. The works of the students from the DA- Fig. 6. The works of the students from the DA-Fashion

Fashion design departament «lon Creanga» ICSPU
using the principle of efficient individual study
methods in the creative realization of textile
cyanotype print design, student Dologan A,
university lector Reabenchi E.

L Y

design departament “lon Creanga” ICSPU using the

principle of efficient individual study methods in the
creative realization of textile embroidery design, student

Botnaru S, Samoila E., university lector Reabenchi E.

AT

Fig. 7. The works of the students from the DA—Fashion ésin department “lon Creanga” ICSPU
using the principle of efficient individual study methods in the creative realization of textile digital
print design, student Cosniceanu N., university lector Reabenchi E.
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As part of their studies, students have the
opportunity to experiment with various
materials, techniques and tools, as well as study
the history and traditions of textile design -
wood block printing, cyanotype as an alternative
method of printing on textiles, artistic photo
collage (Fig. 5). Additional emphasis is placed on
the importance of time management and work
organization when creating works of art.
Students not only acquire theoretical knowledge
in this field, but also develop practical skills in
project planning, implementing them in stages
and achieving the desired result. The method of
individual training remains effective and allows
students to develop their professional potential,
broaden their horizons, read, master various
historical techniques or invent personal
techniques and learn to create truly unique and
high-quality works quality in the field of textile
design.

The purpose of research for the directed
development of education is to ensure the
availability of a high quality education, which
meets the requirements of innovative
development, oriented towards an aesthetically
educated society through the artistic prism and
the need of the consumer. At the same time, the
modernization of university education as an
institution of social development is mentioned;
adapting the content and structure of vocational
education to the needs of the labor market,
regardless of the existing methods as a
technique - the important result would be the
positive result, the development of a system for
evaluating the quality of education and the
demand for educational services.

In the context of the modernization of
modern education, especially of education
including higher pedagogy, the problem of
improving the quality of professional education
of future specialists determines the search for
the most effective approaches to solving
problems  of social,  professional and
pedagogical importance. The need to improve
the quality of the professional education of
future specialists in the social sense is
determined by the scientific and technical
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achievements, by the socio-economic changes
in the country and on the labor market, which
place their demands on university graduates in
the field of design, textile design, clothing
design, design of the product, thus, the
pedagogical aspect of improving the quality of
professional education - product design - of the
students is linked to the level of studies through
practical methods in 80% of the tasks that will
ultimately attribute to the products an artistic
and a functional aspect to meet the needs
personal aesthetics through the prism of logical
and economical consumption but also of
personal satisfaction as education, and the study
of university graduates to fall into sufficient work
to be done through research, study and testing
through practical methods of different
experiments that will be the basis of
development and the future plan of learning
new techniques through possible personal
invention. The university must train specialists
capable of intensive work, prepared for creative
activity and prepared to carry out continuous
training. This, in turn, requires a new approach to
the professional development of students, which
means abandoning the limitation of this process
only to the acquisition of knowledge and skills.
So, the question arises about changing the
emphasis on educating students to develop their
professional mobility and expanding the tasks in
the field of training practical specialists - fashion
or decorative designers and new education
teachers who are able to develop important
qualities from the point of view of professional
view based on practical experience of the
plateau sharing the experience, making them
creative in the activities of individual study of
students, implementing and having a high level
of professional skills becomes important.

The World Declaration on Higher
Education for the 21st Century of 9 October
1998 states [6], among other things: «Higher
education institutions must provide their
students with an education that develops them
as well-educated and highly motivated citizens
with the ability to think critical», analyze social
problems, find solutions and implement
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problems that exist for society, and to achieve
these goals you must apply new and appropriate
methods to overcome cognitive knowledge and
didactic approaches, as well as to the acquisition
of skills and the development of skills related to
communication, creative and critical analysis,
independent thinking and collaboration in a
complex context where creativity is also based
on sciences and arts with modern knowledge
and traditional or local techniques. As a rule, the
tasks of higher education include not only the
formation of generals with a solid knowledge
base, but also the formation of people capable
of critical thinking and a comprehensive mind.
This cannot be achieved without an effective
higher education system. Transformative human
actions create the need to raise a generation
capable of predicting and preventing the
consequences of those actions. The vector of the
development of educational disciplines today
leads from the traditional sociocratic educational
model, the core of which is the use of education
for the purpose of personality development, to
the humanistic educational model, whose
purpose is education. the person, the discovery
of the self. At the same time, the focus shifts
from the cognitive element of education to the
personal component, which acts as an
organizational system in the organization of
personal education. Knowledge acquires a
relational and mastery process that engages the
student in critical analysis, selection, and
construction of personally meaningful topics
and learning methods-preparation, practice,
process (Fig. 3). The role of a professor with
practical set experience is to move from didactic
explanation to pedagogical interaction and co-
creation with students.

Effective methods of individual training
can vary depending on the task at hand, the
meaning of the product as a purpose and
learning preferences, personal goals. Here are
some tips to help students maximize their study
time and their presentation:

Set clear goals: define what you want to
achieve at each grade level. Having specific,
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achievable goals helps you stay focused and
motivated.

Prioritize tasks: determine the most
important tasks or topics to study based on
deadlines, difficulty level, or importance. This
ensures that you manage your time and energy
effectively.

Use active, hands-on learning methods:
actively study the material by summarizing key
concepts, teaching the material to yourself or
others, creating flashcards, or solving practice
problems for a client friend. Active learning
promotes deeper understanding and retention.

Break the material down: divide large
topics or chapters into smaller, more
manageable sections. Focus on one section at a
time to avoid overwhelming the material and
make it easier to understand.

Create a study schedule: set aside specific
time slots to study different subjects or tasks. A
consistent study schedule helps establish a
daily routine and prevent procrastination.

Use effective note-taking techniques:
Develop a system for taking organized and
concise visual notes during lectures, readings,
or tutorials from your professor. Methods such
as the method shown in Fig. 2, Fig. 3, Fig. 4 or
learning pyramid (Fig. 8), can improve
understanding and memorization [10].

Minimize distractions: Consider using
website or app blockers to limit distractions
during study sessions.

Practice time management: break your
study sessions into manageable chunks of time
with short breaks in between. Methods such as
the "Pomodoro Technique” (25 minutes of
focused study followed by a 5-minute break)

can improve productivity. Review and
reflection: regularly review and reflect on what
you have learned to strengthen your

understanding and identify areas that require
further clarification. Self-assessment using
quizzes, the opinions of close or unfamiliar
people about your product can also be useful.
Ask for help if necessary - don't hesitate to
reach out to your professor, classmates, or
excursions to practice workshops. Collaborative
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learning and seeking clarification can deepen
understanding and provide  valuable
information. Use technology wisely: use
educational apps, online resources and digital
tools to supplement vyour learning. By

incorporating  these strategies into a
customized training method, the training
process can be optimized and the product can
be more successful.

Learning Pyramid

average
student
retention
rates

30%

& |ecture
Re

ading

2\ Audiovisual

Demonstration

/ 50% \ Discussion
/ 75% \ Practice doing
/ 90% \ Teach others

Source: National Training Laboratories, Bethel, Maine

Fig. 8. Learning Pyramid [10]

Conclusions. A significant transformation
of the educational process in the artistic
education of the Clothing Design program
towards prioritizing the independence of the
students' educational activity leads to the fact
that the teacher's activities increase objectively
- facts and observations, the role of the related
function in the efficient organization of
independent work. Because independent work
is manifested in actions (cognitive,
communicative, transformational, etc.) its
components must correspond to the structure
of the activity. The international study shows
that the design and modern technology of the
design and research model is as consistent as
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JepxasHuli nedazoziyHuli yHisepcumem iMeHi «loHa KpsaHee», KuwuHis, Pecnybnika Mondoea

TBOPUI MIAXOAUN B TEKCTUbHOMY AN3ANHI AK EOEKTUBHMN METOJ,
IHANBIAYA/IbHOIO HABYAHHA CTYAEHTIB

Mema - docnidxeHHa epekmusHocmi iHOUBIOyaneHoi pobomu y npogbeciliHili nideomosyi malibymHix
ousaliHepig 0052y WISIXOM MBOPYO-MeXHOI02I4HO20 OCBOEHHS MA 3dCMOCYBAHHS Cy4ACcHO20 MeKCMuUJ/16H020
ousaliHy. BuseneHHs ma cucmemamu3sayia cyyacHux modeseli opeaHizayil camocmiliHoi pobomu cmydeHmis
3aknadie suuioi ocgimu.

Memodonozis. /115 susyeHHs npedmMema 00cai0XeHHS 3aCMOCO8AHO NOPIBHAMbHO-ICMOPUYHULU ma
munosio2iyHul Memodu, Memod hopMaabHO20 aHAMI3Y i, HaCMKOB0, 06PA3HO-CMUMICMUYHOZO.

Pe3ynemamu. ¥ cmammi onucaHo docgid ma pe3yiemamu 8nposadkeHHs Ha84yasibHOl npo2pamu
«flusaliH mekcmuso» 018 cmydeHmig cneyianeHocmi «JusaliH odaey». [IpoaHanizogaHo ma
cucmemamu308aHo MemoOuYHI 0OCHOBU XyOOXHbOI 2pamMomu Yepe3 npuliomu, Wjo CMuUMYJIHorMs po38UMOK
KpUmMu4HO20 ma meopuyozo MUCIeHHs MalbymHix ¢axisyie 3 cmeopeHHs 8upobis. BusHayeHO OCHOBHI
npuduHU HedocmammHeoi echekmusHocmi camocmiliHoi pobomu cmydeHmig y meopil ma npakmuyi suwjot
ocsimu. BuseneHo, wjo npukaadHi memoodu skHalkpawje enausaroms Ha npoyec hopMy8aHHS Ma po3sumky
npogpeciliHo20 XyO0XHbO020 MUCAEHHSA CMydeHma.

Haykoea Hoeu3Ha nosisizae 8 momy, W0 asmopu 8UKopucmaiu Memoou iHOUBIOyabHO20 HABYAHHS
Yy meopuili peanizayil sk cmpykmypy 0151 8UBYeHHS Ma po3yMIiHHS Cy4acHoi 8i3yasibHOl Mo8U 0/11 CMBOPEeHHS
mexkcmueHo20 Qu3aliHy, 018 popMy8aHHs Mma po3sumky npogeciliHo2o xyO0XKHb020 MUC/IeHHS cmydeHmis,
wo sus4aromMe Moy ma mekcmuibHuUl Ou3adiH.

TMpakmuyna 3Havywicme. [JocaioxeHHs KyJbmypHUX KoHomayili kocmromis Hadae duzaliHepam i
cmyOeHmam YiHHI 0C8IMHI MOXAUBOCMI 018 No2UB/IeHHS PO3YMIHHS ICmOopii KyaAbmypu, cCUMBOAIKU ma
ecmemuku. 3aliMaroyucs HaykosuMu OOC/IIOXeHHAMU mda KpUMUYHUM aHajaizoMm, ousaliHepu MOXYyme
pO3BUHYMU MOHKe pO3YMIHHS KyJbmypHUX KOHMeKCcmig [ 3acmocysamu Yi 3HAHHSA y ceoili meopuili
npakmuy.

Knro4osi cnoea: modesns, camocmiliHa poboma, mekcmusb, Memooukd HABYAHHSA, NPUHM,
ekcnepumeHm.
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TRADITIONAL CHINESE BOOKBINDING FORMS AND THEIR

INFLUENCE ON MODERN BOOK DESIGN

The purpose: to investigate and analyze the characteristics of ancient Chinese traditional book binding
methods; explore the reasonable integration and innovative application of traditional elements in modern
Chinese book design.

Methodology is based on system-analytical, comparative, complex-historical methods, which made it
possible to comprehensively investigate the specified problem and reach reasonable conclusions.

The results. Based on the analyze of literature, a summary was made, and the traditional book-binding
methods and characteristics of China in different periods were studied and analyzed. Such as bamboo and
wooden strip books, scroll bookbinding, whirlwind bookbinding, accordion fold bookbinding, butterfly fold
bookbinding, wrap back book binding, and thread-bound books. On this basis, the influence of traditional
bookbinding on modern book design is analyzed, as well as the integration and application of traditional
elements in modern book design.

Scientific novelty. It is proposed the concept of integrating and innovating the application of traditional
Chinese binding methods in contemporary book design. It is suggested combining modern technological means
and materials to improve traditional binding methods, applying them reasonably in suitable book designs. This
approach not only imparts unique cultural characteristics to contemporary Chinese book design but also
provides academic support and theoretical guidance for the inheritance and development of traditional culture,
promoting the integrated development of design and craftsmanship.

Practical significance. To address the current crisis of the decline of traditional Chinese culture and
the issue of homogenization in book design, this study analyzes and summarizes the traditional Chinese
bookbinding methods. This not only provides a deeper understanding of the development of Chinese book
design but also offers new perspectives and possibilities for contemporary book design. The study emphasizes
the clever and reasonable application of traditional elements in design.

Keywords: Chinese bookbinding, historical and cultural significance, cultural heritage, aesthetics,
tradition, modernity, craftsmanship.

Introduction. In today's era of rapid traditional binding on modern book design,
digitization, book design, as a combination of including the inheritance of artistic styles and
traditional culture and modern technology, design concepts, innovation in binding
carries the inheritance and innovation of human  techniques and craftsmanship, and the
civilization. In this context, the application of application of traditional elements in modern
traditional elements is of great significance for design; the development and challenges of
contemporary Chinese book design. However, modern book design in China.
there is a lack of depth in the application of Analysis of previous research. Ancient
traditional elements and a shortage of Chinese bookbinding has a long history and rich
innovative integration of traditional binding resources. It inherits the unique design concepts
methods in contemporary book design. and aesthetic methods of the Chinese nation. In
Therefore, the relevance of directions is growing  their book "4000 Years of Art History of Chinese
for research of forms of ancient Chinese bamboo  Book Binding”, Yang Yongde and Jiang lJie
slips, wooden slips, and paper books, the introduced in detail the development and
characteristics and styles of traditional binding, evolution of Chinese bookbinding design [10].
and explore in depth their evolution in the The book combines pictures and text to
context of historical culture; the influence of comprehensively explain the binding methods,
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materials used, and characteristics of Chinese
books in various periods from oracle bone
inscriptions to paperback books, and analyzes
the causes of various binding methods. In her
work "The Spirit of Chinese Culture in Book Art
of the Ming and Qing Dynasties”, Huang Qinxia
carefully analyzed the design forms of Chinese
books in the Ming and Qing Dynasties and the
cultural attributes contained in them [2]. Books
of the Ming and Qing Dynasties were a peak in
ancient Chinese book design. During this period,
bookbinding was mainly threadbinding. Thread-
bound books are the last form of binding for
ancient Chinese books, and this form has been
very perfect in terms of binding and reading
experience. The author believes that "the unity
of nature and man" is the core design idea of
ancient Chinese books. This idea has matured in
the Qin Dynasty of China (221 BC - 207 BC). This
idea believes that the movement of heaven and
earth produces all natural things and human
beings, so people's principles of life should
correspond to the movement of heaven and
earth and integrate with nature. Therefore, this
cognitive way of "unity of man and nature" has
influenced the Chinese people's way of thinking
and values, as well as the Chinese people's
aesthetic pursuit and artistic expression, and is
further reflected in the design of ancient Chinese
traditional books. The upper and lower spaces in
the book layout of the Ming and Qing Dynasties
are called "Heaven's Head" and "Earth's Foot",
symbolizing heaven and earth. At the same time,
the symmetrical patterns such as "fishtail" and
"elephant trunk” come from natural animals,
plants, or human shapes, so that the concept of
"harmony between man and nature" is
integrated and reflected in the book layout
design. Wu Yuquan pointed out in his work "The
Influence of the Evolution of Ancient Chinese
Bookbinding Forms on the Development of
Modern Bookbinding Design" that ancient
Chinese book design attaches great importance
to functionality and rarely uses additional
decoration [8]. Ancient Chinese believed that
books were important classics for recording and
transmitting knowledge, thoughts, and history.
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Therefore, they should not be made superficial
by using too many fancy decorations. The design
of books should be dignified, stable, elegant,
and full of order on the premise of satisfying
functionality. In his research, Chen Xixi analyzed
the design and binding style of "Sikuquanshu”,
which was compiled under the order of Emperor
Qianlong in the Qing Dynasty [1]. This largest
series of books in the history of Chinese books
not only embodies the design concept of
"harmony between man and nature", but
because it is the emperor's order, the layout
design, material, and font selection are all
solemn and rigorous, embodying the majesty of
imperial power also confirms the dignified and
steady design characteristics of ancient Chinese
books.

Through the research and analysis of the
literature, it can be found that although there is
a certain research summary on ancient Chinese
traditional bookbinding design, there is still a
lack of effective and reasonable application of its
expression form and spiritual core in
contemporary book design. Therefore, this study
can provide certain reference value for research
and exploration in related fields, and at the same
time promote the application and development
of Chinese traditional cultural elements in book
design.

Problem statement. Research and
analyze the technical characteristics and spiritual
essence of traditional Chinese bookbinding;
explore the reasonable application of traditional
binding methods and elements in modern book
design; analyze the potential and development
prospects of traditional techniques and
elements in contemporary Chinese book design.

Research results and their discussion.
Chinese bookbinding has a history of 3000 years.
With the evolution of its forms, various
distinctive and unique binding methods have
emerged. By analyzing the evolution from
bamboo and wooden strip books, scroll book
binding, whirlwind book binding, accordion fold
book binding, butterfly fold book binding, and
wrap back book binding, to thread-bound book,
it showcases China's aesthetic orientation,
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design styles, spiritual core, and historical
heritage. Meanwhile, traditional binding has a
profound influence on modern book design.

As mentioned in Mengxin's work, while
inheriting artistic styles and design concepts, as
well as binding techniques, modern books also
actively attempt to apply traditional elements in
their designs [3]. For example, patterns and
motifs, material selection and application, and
the integration of content and form. However,
Zhewengqing proposed that the use of traditional
elements in modern Chinese book design tends
to be simplistic and lacks depth and rationality
[11]. Wangfan and Yuangingxiu believe that
especially in the face of current challenges such
as the impact of digital technology, changes in
market demand, and increased awareness of
environmental protection, modern Chinese
book design needs to deeply explore the cultural
connotation and technical craftsmanship of
traditional bookbinding, and strive to integrate
innovation [7]. This could include combining
traditional patterns with modern graphics,
merging traditional themes with modern artistic
expressions, and integrating traditional binding
techniques with modern materials.

Renwen suggests that in the context of
globalization, the current lack of Chinese design
cultural identity has gradually attracted
attention [4]. The issues of inheriting and
innovating traditional Chinese ethnic culture,
localization, and cultural re-creation have
become key to resolving the problem of
Chinese design cultural identity. Shi Lin, Guo
Weimin, & Wang Le pointed out in their
research, that currently, to embody China's
unique cultural connotations and develop a
distinct design style in modern book design, it
is necessary to deeply understand the spiritual
core contained in traditional cultural elements
and binding methods [5]. Only then can works
that meet contemporary aesthetics and convey
traditional cultural connotations be designed.
Therefore, it is necessary to first sort out and
analyze the traditional forms of Chinese
bookbinding to understand the values and
meanings they contain.
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The evolution of ancient Chinese
bookbinding has inherited the unique design
concepts and aesthetic methods of the Chinese
nation. Yangyongde and lJiangjie have
conducted a systematic analysis of the
development of Chinese bookbinding [10].
Before the invention of writing, people
recorded events and communicated through
knot tying, wood carving, and drawing.
Subsequently, oracle bone inscriptions, bronze
inscriptions, stone drum inscriptions, jade
inscriptions, and stele inscriptions appeared
successively, laying the foundation for the
emergence and development of formal
traditional Chinese bookbinding forms. With
the continuous progress of technology,
aesthetics, and materials, the forms of Chinese
bookbinding have evolved from simple bound
books to stitched binding (Tab. 1).

Xiemengwei and Houxiaofeng point out
that modern Chinese book design is deeply
influenced by Western modern book design in
terms of concepts and printing technology,
presenting a phenomenon of replicating and
transplanting Western design styles into
Chinese book design. This has led to a lack of
distinctive cultural characteristics in Chinese
book design and a serious problem of
homogenization [9]. In response to this
situation, Shigingfeng and Houjia propose that
traditional artistic techniques can be directly or
indirectly applied in the design process of
modern books, such as the direct use,
borrowing, reorganization, and re-creation of
traditional art forms [6]. However, in the
application of traditional elements and
techniques, should not be limited to mere
formal replication or the simple restoration of
the appearance of traditional classics. It is
necessary to break free from the constraints of
traditional design thinking, combined with
contemporary aesthetic trends and advanced
binding techniques, as well as the needs of
book usage, and refine, transform, and evolve
the design language of traditional Chinese
bookbinding.
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Table 1
Traditional Chinese book binding methods
Binding . ;
form Era Material Features Advantage Shortcoming
Bamboo |About 10th | Bamboo | Punch the selected bamboo Strip book binding | Easily damaged
and wooden| century BC |and Wood|or wood chips, connect them | allows the flexibility to and heavy.
strip book Chips with ropes, and roll them add or remove the
inward for storage. content as needed.
Scroll Book | About AD | Paper, | Attach a shaft to one end of | The binding is simple, |It is inconvenient
Binding 581-907 | Cloth or |[the paper or silk, and it can be| the style is unique and | to read and has
Silk rolled or unfolded, and the [the decoration is strong.| high storage
other end can be used to fix requirements.
or hang.
Whirlwind | About AD | Paper, |Use along piece of paper as a| Compared with scroll- | The production
Book 618-907 | Cloth or base and glue the pages | bound books, they are process is
Binding Silk underneath the previous easier to read, have a |complex, difficult
page. Unfold the long scroll | gorgeous style and are |to preserve, and
when reading, and roll it up highly decorative. | the cost is high.
for collection after reading.
Accordion | About AD | Paper, Fold the long paper into a | Easy to read and store, | The content of
Fold Book | 618-907 Wood front-side and back-side low cost. the book is small
Binding Chips | manner, and glue hard paper and easy to
on the back of the first and break.
last pages as writing for
protection.
Butterfly | About AD Paper Fold the pages in half The innovation of one |lt is easy to have
Fold Book | 875-960 according to the center seam, page per spread wordless pages,
Binding with the side with the printed | represents a significant | which are easy
text facing inward. Then align advancement in to fall off and
the pages of the book with | bookbinding, signaling | cause pages to
the center seam as the the transition of fall off.
standard, glue them to Chinese bookbinding
another wrapping paper with | from scroll binding to
glue, and finally cut them into page binding.
a book.
Worap Back | About AD Paper | The printed pages are folded Compared with The process is
Book 1271-1368 with the text facing outwards, | butterfly bound books, [complicated and
Binding arranged in order, and pages are less likely to | the quality is
adhered together. A relatively|fall off and are easier to|  difficult to
thick and sturdy paper is used read. control.
as the cover, wrapping the
entire book spine.
Thread- | About AD Paper | The pages are folded along | Itis easy to read, not |It cannot be laid
bound Book| 1368-1644 the central fold, aligning the | easy to fall apart, and | flat completely

edges, with front and back
covers added, leaving the
spine exposed. The book is
then bound by sewing
through the holes made by

piercing with thread.

easier to save, repair
and re-edit.

and is not

suitable for
binding that is

too thick.
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In terms of innovative applications in unity in form, content, and cultural
modern book design, the optimization of connotations, as the folding method was widely
structure and functionality should be used in ancient Chinese religious scriptures.
prioritized. Modern  design  emphasizes Furthermore, the integration of materials
practicality and functionality. Designers should and techniques can be employed to enhance
optimize the binding structure while retaining the tactile quality of books while preserving
traditional aesthetics to make books easier to  traditional craft characteristics. Traditional
read and protect. For example, the 'Collection bookbinding emphasizes manual
of Rare Tibetan Manuscripts from Folk craftsmanship, while modern design requires
Communities in Tibetan Areas' excellently more consideration of material selection and
applies the accordion fold binding method and  application. By combining traditional binding
improves it through modern techniques (Fig. 1). methods  with modern materials and
The book is produced using the long strip paper  techniques, more durable and artistic works can
unique to concertina binding. However, it be created. The book 'Xu Mao and His
adopts a wireless binding method, abandoning Daughters' adopts the traditional wrap back
the traditional form of folding a whole sheet of  binding method but discards the purely manual
paper used in traditional concertina binding. production method to reduce costs and
This avoids the issue of paper breakage and the improve production efficiency (Fig. 2). It also
inability to produce thick books common in uses paper with a tactile quality and softness
traditional concertina-bound books. This set of similar to Xuan paper but more durable to
books simultaneously achieves a high degree of  ensure the book's durability.

u Mao and His  Fig. 3. The book 'Ancient Style of

WS N
Fig. 1. The 'Collection of Rare Fig. 2. The book 'X
Tibetan Manuscripts from Folk Daughters' a Great Country'
Communities in Tibetan Areas

Moreover, traditional binding methods employs the distinctive whirlwind book binding
can be fused with cultural creativity to create method. The inner pages feature poems written
uniquely artistic works. Through improved by 34 calligraphers, and when fully opened,
development, traditional bookbinding can display the masterpiece ‘A Thousand Miles of
become a form of artistic expression. Designers  Rivers and Mountains' by the Song
can transform traditional binding techniques Dynasty (AD 1113) painter Wang Ximeng.
into a medium for expressing their ideas and  This work is not just a book but also a unique
creativity. For example, Zhang Xiaodong's book  piece of art.

'‘Ancient Style of a Great Country' (Fig. 3)

Niteparypa: 2. Huang Q. The spirit of Chinese culture in the
1. Chen X. Talking about the evolution and book art of the Ming and Qing Dynasties. Journal of
development of ancient Chinese book binding  South China University of Technology: Social Sciences
design from "Sikuquanshu". Industrial Design, 2018.  Edition, 2008. N210. P. 46-49.
N26. P. 85-86.
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2PEH HOTAHb, 'AYBPIBHA A.

"Kuiecokull HayioHaneHUl yHigepcumem mexHosoz2iti ma duzatliHy, Kuie, Ykpaira
2 lllerscilicokuli yHigepcumem Hayku i mexHosoeit, CiaHe, Kumaticeka HapodHa pecny6ika

TPAAVLINHI KUTANCbKI ®OPMMU MEPEMJIETEHHSA TA iX BMN/IUB HA
CYYACHUN KHNXXKOBUW AN3ANH

Mema: Oocnidumu ma npoaHanisysamu xapakmepucmuku 0asHbokumaticekux mpaouyiliHux
Memodi8 nanimypku KHU2; 8us4UMU PO3yMHY [HMezpayiro ma (HHoeayiliHe 3acmocy8aHHsa mpaduyiliHux
esleMeHmia y cy4acHomy kumadicekomy ou3aliHi KHue.

Memodonozia 6a3yemocs Ha cUCMeMHO-aHAAIMUYHOMY, NOPIBHAILHOMY, KOMNJIEKCHO-ICMOPUYHOMY
Memodax, wo 0o3801us10 8cebiyHo docnidumu 3azHadeHy npobaemy ma Oilimu 0brpyHMo8aHux 8UCHOBKIS.

Pe3ynemamu. Ha ocHosi aHanizy simepamypu 6yno0 3pobsieHo nidCymMoK, G makox eugyeHo ma
npoaHanizoeaHo mpaduyiliHi cnocobu naaimypku ma ocobausocmi Kumaro 8 pisHi nepiodu. Hanpuknad,
KHueu 3 6ambyka ma Oepes’siIHOl cMyeu, naaimypku KHU2 y Cy80sx, hajaimypku KHU2 8uxpos8oz20 muny,
nanimypku KHue, Wo Ck1adaromecs 2dpMOWKOK, NAAIMypku KHUZ, WO CcKAadaromecs Memeaukamu,
nanimypku kHuz 3 062o0pmaxHaM | Humkamu. Ha yidi ocHosi aHanizyemocsa sniue mpaduyiliHol naaimypHot
CNpasu Ha cy4acHuUl kHUxkosul dusaliH, a Makox iHmezpayis ma 3acmocysaHHs mpaouyiliHux enemeHmis
Y CY4acHOMY KHUXKO80OMY Ou3aliHI.

Haykoea Hoeu3Ha. 3anponoHO8AHO KoHYenyito [HmMezpayii ma I[HHOBAYIUHO20 3aCMOCY8aHHS
mpaduyiliHux kumalicekux Memodie Nnainimypku 6 Cy4dcHOMY KHUXKO80OMY Ou3dliHi. PekomeHO08aHO
NOEOHAHHS Cy4acHUX MexHo/I02i4HUX 3acobie ma mamepianie 015 800CKOHANeHHA mpaduyiliHux Memodis
nepensiemeHHs KHU2, po3yMHO 3aCmocos8yroyu ix y 8i0nosidHuUx du3aliHax kHu2. Lleli nidxid He minbku Hadae
YHIKAIbHI Ky/I6MypHI Xapakmepucmuku Cy4acHoMy Kuma’licekoMy KHUXKosoMy du3aliHy, ane U 3abe3nedye
akademiyHy niOmpumKy ma meopemuyHe KepisHUYMBO 018 ycnadKy8aHHs ma po3sumky mpaduyitiHol
Ky/lemypu, CnpUsiro4U KOMNJIeKCHOMY po3sumky ou3saliHy ma malicmepHocmi.

lMpakmuyna 3Ha4vyuwjicme. o6 supiwuumu nomouyHy Kpusy 3aHenady mpaduyiliHoi kuma’dicekoi
Kynemypu ma npobaemy 20MozeHi3ayil KHUXK08020 Ou3daliHy, ye 00CAI0XeHHs GHANI3YeE MA y3a2a/bHIOE
mpaduyiliHi kumadliceki mMemodu nanimypHoi cnpasu. Lle He minebku 3abesneuye 2nubuwie pPo3yMiHHS
po38UMKY KUMAalicbko2o KHUXK08020 Ou3aliHy, ase U 8i0Kpusae HOB8I hepcnekmusu ma Moxsaugocmi 0411
CY4acHo20 KHUXK08020 Ou3aliHy. [JlocniOxeHHA niOKpecitoe po3ymHe ma po3yMHe 3acmoCy8aHHA
mpaduyiliHux enemeHmis y Ou3alHL.

Knrodosi cnoea: kumaliceka nasnimypHa cnpasea, (CMOPUKO-KYJbMypHe 3HAYeHHs, Ky/lbmypHa
cnadwjuHa, ecmemuka, mpaduyis, cydacHicme, MaticmepHicme.
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0272.2024.2.8
STRATEGY OF DESIGN ONLINE MUSEUM EXHIBITION

CONTENTS FROM THE PERSPECTIVE OF ARTIFICIAL
INTELLIGENCE

Purpose: analyzes the use of artificial intelligence to improve artistic design in online museum
exhibitions.

Methodology. The work combines a literature review with an analysis of design examples of online
museums using artificial intelligence technologies. In particular, the following online museum cases were
analyzed: the British Museum (England), the Louvre (France), the Shanghai Museum (China), the Vatican
Museum (Vatican), as well as the Mei Lanfang digital project.

The results. As a result of the analysis, it was found that artificial intelligence has a profound effect on
the artistic components of digital museum exhibits. Outlined, Al tools can dynamically adapt visual content
and design elements, enriching the artistic narrative and aligning with the viewer's preferences to create more
engaging visual experiences.

Scientific novelty. In the article, the principles of using artificial intelligence in artistic design processes
in online museums were characterized for the first time. Systematized principles of combining artificial
intelligence with artistic design as new methods for increasing the aesthetic consistency and thematic richness
of online museum exhibitions.

Practical significance. The findings highlight the transformative potential of artificial intelligence in
digital art presentations in online museums, particularly through its ability to improve key design elements
such as color schemes, typography and user interface. The practical conclusions and recommendations
formulated in the work are aimed at creating a design of more visually attractive and artistically rich online
museums.

Keywords: artificial intelligence, online museum design, user experience, technological integration,
personalization strategies, cultural heritage.

Introduction. In an era where digital Analysis of Previous Researches. The
innovation reshapes cultural engagement, the integration of Al into the fabric of online
integration of Artificial Intelligence (Al) in online  museum exhibitions is revolutionizing visitor
museums is revolutionizing heritage interactions and learning opportunities. By
experiences. The adoption of Information and weaving Al into both the content and the
Communication Technologies (ICTs) transforms  design of digital collections, this innovative
museum operations, allowing for immersive approach is reshaping educational outreach
virtual exhibitions through virtual reality (VR), and enhancing the way audiences connect with
augmented reality (AR), and interactive exhibits. This significant shift is ushering in a
archives [1]. This shift transcends physical new era of the museum experience, making it
boundaries, enhancing accessibility and more interactive, personalized, and accessible
personalizing visitor interactions with cultural than ever before.
artifacts. This paper explores Al's role in Personalization in Visitor Experiences is a
optimizing online museum content, aiming to critical area where Al's impact is profoundly felt.
increase visitor engagement and educational Studies underscore Al's ability to tailor
value. It addresses the digital challenges and exhibitions to individual preferences, enhancing
examines Al's potential to refine interactions engagement through customized content
with cultural heritage, offering insight into the recommendations [2]. This personalization
evolving landscape of digital museums. extends beyond mere content adaptation,
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suggesting Al's potential in creating deeply
resonant visitor experiences through design-
centric approaches. Hyun-Kyung Lee proposes
a new museum archiving system that uses
artificial intelligence (Al) technology. He
developed an image retrieval system based on
metadata and transformed intangible emotions
of design work into data. This work indicates
that Al can effectively manage exhibition
narratives and content, ensuring that
exhibitions remain relevant and captivating [3].
The Educational Impact of Al-driven tools has
also been a significant area of focus. Federica
Dal Falco highlighted how Al interfaces could
transform educational storytelling within online
exhibitions, making them more interactive and
thus more effective in conveying complex
historical narratives [4]. We found that the use
of digital art has a significant impact on
museum online exhibitions, contributing to
more interactive, immersive, and inclusive
visitor access. The integration of ICT into the
museum sector encompasses important design
aspects such as color, typography, and interface
design, which play an important role in the
overall design of an online museum [5].
Drawing from this research, it's clear that Al
offers unparalleled opportunities for enhancing
online museum exhibitions, demanding a
nuanced approach that bridges technology and
design. The integration of Al into the digital
curation of online museum experiences marks a
pivotal intersection of design and technology,
posing unique challenges, and opportunities
for enhancing user engagement, educational
outreach, and accessibility. This convergence
necessitates a nuanced understanding of
design principles to navigate the ethical and
practical complexities inherent in employing Al
within such culturally significant spaces. Key
challenges include adhering to data privacy
standards like General Data Protection
Regulation (GDPR) [6], addressing biases in Al-
curated content to ensure the historical
integrity and inclusivity of narratives, and
bridging the digital divide to democratize
access to technology-enhanced cultural
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education. Furthermore, the dynamic nature of
Al systems requires a design-centric approach
to ensure adaptability and responsiveness to
ethical considerations and user needs over
time. This study focuses on the critical role of
design in effectively integrating Al technologies
in online museums, aiming to explore strategies
that balance innovative engagement with
ethical stewardship. The primary problem is to
develop design methodologies that facilitate
the responsible use of Al, thereby enriching the
museum experience without compromising on
privacy, equity, and the authenticity of cultural
heritage narratives, ensuring a meaningful and
inclusive access to global cultural resources.

Statement of the Problem. This research
aims to develop an strategy that harnesses Al's
strengths while addressing its limitations
through thoughtful design and ethical
considerations. This strategy seeks to create
online  museum experiences that are
personalized, engaging, and educationally
enriching, yet mindful of accessibility and
cultural integrity.

Results of the research and its
discussion. This study illustrates the
transformative impact of Al in online museumes,
highlighting initiatives from the British
Museum, the Louvre, and the Smithsonian.
These cases reveal Al's ability to personalize
visitor experiences, enhance educational
outreach, and improve accessibility through
recommendation systems, interactive virtual
guides, and image recognition technologies.
However, integrating Al also presents ethical
challenges, such as ensuring data privacy and
avoiding biases in historical narratives. Despite
these concerns, Al significantly enhances the
engagement, inclusivity, and educational value
of museum experiences. The research
underscores the need for museums to balance

innovation  with  ethical  responsibility,
advocating for careful Al deployment to
maintain  integrity in  cultural heritage

presentation. Future directions should explore
strategies for ethical Al use and address the
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digital divide, ensuring equitable access to
enriched cultural education.

Consider the example of the British
Museum, which launched a virtual tour and
online gallery facilitated by Al technology
(Fig. 1) [7; 8]. This initiative employed
personalized recommendation systems that
adjusted the presented content based on user
behavior and preferences. The system tracked
which artifacts and eras users spent the most
time exploring and subsequently suggested
similar items or themes. This approach not only
made the online experience more engaging but
also helped the museum understand visitor
interest patterns. The use of Al-driven virtual
guides, particularly in the form of chatbots
equipped with NLP, effectively engaged visitors
in two-way communication, making the
educational aspect more interactive. For
instance, visitors could ask the Al about the
Rosetta  Stone and receive  detailed
explanations, context, and even translations of
the inscriptions. This interactive experience
contributed to a deeper understanding and a
more memorable visit.

Additionally, the Louvre museum's online
collection utilized image recognition Al to
enhance accessibility [9]. Users could upload
photos of artworks they were curious about,
and the Al would match these images to its
database, providing detailed information about
the artwork and the artist. The Collections
database consists of entries for more than
500,000 works in the Musée du Louvre and
Musée National Eugéene-Delacroix. Updated on
a daily basis, it is the result of the continuous
research and documentation efforts carried out
by teams of experts from both museums
(Fig. 2) [10]. This feature not only improved
accessibility for those unable to physically visit
the museum but also served educational
purposes for students and researchers
worldwide.

In terms of predictive analytics and
automated curation, the Smithsonian's online
exhibitions incorporated Al to analyze visitor
data, leading to more informed decisions about
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future exhibits and the arrangement of current
ones. By predicting visitor preferences, the
Smithsonian could adapt its online content to
public interest, thus increasing engagement
and visitor numbers.

However, the deployment of such Al
applications has not been without challenges.
For instance, the Al recommendation engine at
the British Museum faced ethical questions
regarding user data privacy. The museum had
to ensure compliance with data protection laws
like GDPR while still providing a personalized
experience. Moreover, ensuring the Al did not
perpetuate biases in historical narratives was a
significant consideration for both the British
Museum and the Louvre, emphasizing the need
for continuous oversight and adjustment of the
Al systems.

These case studies highlight the
transformative impact Al can have on online
museum exhibitions. While Al can significantly
enhance personalization, interactivity, and
accessibility, museums must navigate the
associated ethical and operational challenges
carefully. Implementing Al is not just a
technological upgrade but a strategic decision
that requires museums to balance innovation
with responsibility.

Enhancing User Experience with Al and
Technological Integration

The application of Al and advanced
technologies in online museum exhibitions
represents a significant leap forward in
enhancing user experiences. This innovative
approach is fundamentally rooted in a data-
driven personalization strategy that leverages
visitor behavioral data. By doing so, it allows for
the dynamic presentation of content that not
only aligns with individual interests but also
evolves in real-time to meet the changing
preferences of visitors. Al plays a critical role in
this process by creating engaging narratives
that connect artifacts and events, thereby
making the museum experience more
meaningful and resonant for each visitor.

The integration of Al into online
museums goes beyond mere content
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Galleries

Fig.1 The British Museum online:
a - "Museum of the World" online platform [7]; b — Online gallery[8] (UK, 2024)
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Fig.2. The Collections database in the Musée du Louvre and Musée National Eugene-Delacroix [10]
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Fig. 3. Shanghai Museum (China, 2024): a - Intelligent museum tour;
b - Intelligen assistance in cultural relic restoration; ¢ - Venue information visual display platform [12]

personalization. It extends to increasing
interactivity through the use of simulations,
gamification, and AR. These technologies cater
to various learning styles, significantly
broadening the appeal of museum content and
making learning both fun and engaging. This
approach not only enriches the educational
aspect of museum visits but also ensures that
the content remains fresh and relevant through
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the use of predictive algorithms. These
algorithms anticipate updates and changes,
keeping the content educationally potent and
engaging for visitors.

Moreover, Al significantly enhances visual
accessibility in online museums. Through the
application of image recognition and AR, visual
elements can be transformed into auditory or
haptic feedback, making exhibitions accessible
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to visitors with visual impairments. This aspect
of Al application underscores the importance of
inclusivity in the digital age, ensuring that
museums can be enjoyed by a diverse audience.

The multilingual and cross-cultural
capabilities of Al are indispensable for global
accessibility. By providing sensitive and
accurate translations of exhibition content into
multiple languages, Al facilitates a deeper
understanding and appreciation of cultural
artifacts across different linguistic and cultural
backgrounds. This not only enhances the
educational value of museum visits but also
promotes cultural exchange and understanding
on a global scale.

The Shanghai Museum's pilot Al project

transformation of museum experiences [11]. By
employing Al, big data, and the Internet of
Things (loT), the museum has developed a
"4 Platforms + 6 Applications" model that
encapsulates the entire  spectrum  of
technological advancements in the museum
sector (Tab. 1). This model includes applications
ranging from information Vvisualization to
intelligent guidance and cultural relics
restoration, all supported by a robust
architecture comprising infrastructure, data,
capability, and application layers.

The use of 3D virtual technology for
automated tours and interactive roaming
experiences represents another frontier in the
digital transformation of museums. Coupled

exemplifies the comprehensive intelligent with mixed reality (MR) and AR technologies for
Table 1
Shanghai Museum Al experience architecture
Layer Component Description
Intelligent Management A system for intelligent management and control of
System operations.
Smart Guide A system providing automated guiding services.

Application Layer

Smart Ticketing

A system for the automation of ticket sales and
management.

Cultural Relic Restoration

A specialized system for the preservation and
restoration of cultural relics.

Capability Layer

Al Capability Platform

A platform offering Al services such as speech
synthesis and semantic parsing.

loT Platform

A platform for asset management, loT control, and
other loT services.

Big Data Platform

A platform for big data processing services like data
visualization and integration.

BIM + FM Platform

An integrated platform combining BIM and facility
management.

Data Warehouse

A centralized system for storing enterprise data.

People Flow Data

Data recording and analyzing the flow of people.

Data Layer ; ; — X . .
y Ticketing Data Data containing ticketing information.

Cultural Relic Data Detailed data on cultural relic collections.
The physical and virtual resources supporting the IT

Infrastructure .p y PP g
environment.

Storage Devices Hardware devices used for data storage.

Infrastructure - —
. Devices that support network connectivity and
Layer Network Devices

communication.

Security Devices

Devices used to protect the system's security.

loT Devices

Devices used for implementing loT functionalities.
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intelligent guidance and cultural relics
restoration, these advancements offer visitors
immersive and experiential ways to engage with
museum content (Fig. 3) [12]. Additionally,
smart visitor flow analysis through online real-
name reservation systems exemplifies how Al
can enhance operational efficiency and service
quality by optimizing visitor management
(Fig. 3, ¢). The integration of Al and advanced
technologies in online museum exhibitions not
only personalizes the visitor experience but also
makes it more interactive, inclusive, and
educational. By employing a data-driven
approach, leveraging predictive algorithms for
content relevance, and enhancing accessibility
through visual and auditory adaptations, Al is
transforming the way we interact with cultural
heritage.

Artificial intelligence-driven
museum design strategy

The integration of Al in online museums
marks a pivotal shift towards more personalized
and interactive experiences. Leveraging Al
through natural language processing and
machine learning transforms online exhibitions
by optimizing narrative content and creating
immersive virtual environments. This holistic
approach, encompassing narrative strategy,
virtual space construction, virtual identities, and
interactive enhancements, not only improves
user engagement but also streamlines the
dissemination of knowledge.

Narrative Content strategy, Enhancing
Knowledge Dissemination Efficiency. Utilizing
Al technologies such as natural language
processing and machine learning can optimize
narrative content to make it more engaging,
understandable, and personalized. Al assists
curators in comprehending user behavior and
preferences, thus offering customized narrative
paths and content. For instance, based on users'

online

previous interactions, the system can
recommend related exhibit stories and
background information, enhancing the
coherence and appeal of the narrative.

Moreover, leveraging big data analysis allows
for the identification and presentation of

85

narratives
dimensions,

across temporal and spatial
expanding the boundaries of
"museumization" by connecting different
cultures and historical periods through
storytelling. The Palace Museum's digital
platform serves as an exemplary case of
narrative content strategy. Utilizing Al, the
platform provides personalized exhibition
content based on users' browsing habits and
interests. By analyzing user behavior, the
system recommends exhibits on similar themes
or delves into historical periods of interest to
the user. Additionally, the digital narrative of
the Palace Museum employs interactive
timelines and maps, enabling users to explore
artifacts across different historical times and
geographical locations, thereby achieving a rich
narrative spanning time and space.

Constructing Virtual Spaces,
Replicating Presence in Scenes. High-precision
3D modeling, VR, augmented reality (AR), and
digital twin technologies can be used to create
or replicate three-dimensional visuals of
historical scenes and artifacts, offering users an
immersive experience. The application of these
technologies allows users to experience art and
artifacts in new ways, such as "stepping into"
historical scenes through VR technology or
exploring the historical background and
detailed information of artifacts through AR.
Digital twin technology enables real-time
interaction and content synchronization
between virtual exhibitions and physical
museums. The Vatican Museums' VR
experience allows users to visit the Sistine
Chapel from home using a VR headset,
providing an unprecedented immersive
experience. High-precision 3D  scanning
technology has successfully replicated the
interior details of the Sistine Chapel, including
Michelangelo's frescoes (Fig. 4) [13]. This
technology not only enhances the user's sense
of presence but also offers a valuable cultural
experience to those unable to visit the Vatican
in person.

Applying Virtual Identities, Granting
Visitors an Immersive Experience. The



Art and Design N22, 2024

HayKoBUWI haxoBuI XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

creation of virtual guides and digital avatars for
visitors using deep learning and 3D modeling
technologies significantly ~enhances user
immersion and engagement. Virtual guides can
offer personalized commentary services,
providing customized content based on the
interests and interaction history of the
audience. Likewise, visitors can explore the
museum through their virtual identities,
interacting with other visitors or virtual guides,
and even participating in virtual social activities,
thereby increasing the exhibition's interactivity
and sociality. The "Digital Mei Lanfang" project,
utilizing high-precision laser scanning and 3D
modeling  technologies, has recreated
performances of the Peking opera master Mei
Lanfang, allowing audiences to experience
Peking opera performances virtually
(Fig. 5) [14]. Interacting with the digitized Mei
Lanfang not only allows viewers to watch
performances but also to learn about the
culture and history behind them. This
application of virtual identity technology
provides audiences with immersive learning

L0 Home > Collections > Museums > Sistine Chapel

r: -

INFO
TICKETS.
STORE

FOLLOW US

SUPPORT US
(v <l
) C

MVSEI
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Fig.5. Real statues of digital people of the "Digital Mei Lanfang" project [14] (China, 2024)
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and experience opportunities, enhancing the
interactivity between audiences and exhibition
content.

Enhancing Interactive Modules,
Strengthening User Co-creation Experience.
Technologies such as VR, AR, motion capture,
and 5G can create richer and more interactive
exhibition experiences [15; 16]. Audiences can
interact more directly with exhibition content

through  these technologies, such as
participating in virtual archaeological digs
through motion capture technology or

"placing” historical artifacts in their living
environment using AR. Furthermore, open
creative platforms allow audiences to
participate in the creation process of exhibition
content, such as co-creating a virtual exhibition
or participating in online cultural projects,
thereby deepening the interaction and co-
creation between audiences and museums. The
Museum of Modern Art (MoMA) offers a series
of interactive workshops and art creation
courses through its online platform, allowing
audiences to engage in art creation.

Language.
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These workshops utilize various digital
tools, such as AR applications and online
canvases, enabling participants to create art in
virtual environments, even collaborating with
other participants worldwide. This approach not
only offers a new way of experiencing art but
also fosters social interaction and cultural
exchange among audiences.

Conclusion. This study identifies three
key strategies for employing artificial
intelligence in the design of online museum
exhibitions, with an emphasis on artistic
principles:

1. Al-driven systems can tailor visual
content to individual preferences, dynamically
adjusting themes, colors, and artistic styles to
enhance viewer engagement and aesthetic
experience.

2. Al can optimize interface elements
such as typography, layout, and navigation in

real-time, based on wuser interactions, to
improve usability and visual appeal.
3. Leveraging Al for  interactive

storytelling allows for the creation of enriched,
contextual narratives around artworks that
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1245A0 LI3IHLI3E, "EXOBA O. B.

"Kuiscekuli HayioHabHuUl yHisepcumem mexHoso2ili ma dusativy, Kuis, YkpaiHa
2llleHbcilicokuli yHisepcumem Hayku i mexHonoeil, CiaHo, Kumaticeka HapodHa pecnybika

CTPATErA AU3AWUHY KOHTEHTY EKCMO3ULIT OHIAMH-MY3EHO 3 TOYKU 30PY
WTYYHOIO IHTENEKTY

Mema: npoaHanizogamu 3acmocy8aHHA WMy4HO20 (Hmesaekmy 014 800CKOHAEHHA XyOOXHb020
ousaliHy 8 oHAAlH-My3elHUX 8UCMABKAX.

Memodonozia. B pobomi noedHaHo 02140 nimepamypu 3 aHanizom npuknadie ou3aliHy OHAAUH-
My3ei8 3 3aCmOoCy8aHHAM MexHO102il Wmy4Ho20 iHmesnekmy. 30kpema, hpoaHaai308aHO maki oHAGUH My3el:
bpumaHrcekuli mysel (AHenis), Jlyep (Ppanyia), Wanxalicekuli mysel (Kumadi), My3eli BamukaHy (BamukaH),
a makox yugposuli npoekm Mei Lanfang.

Pesynemamu. B pe3ysemami npogedeHO20 aHAGNI3Yy 8UABJAEHO, WO WMyYHUl Hmenekm Mae
2nubokuli 8naus Ha xyOoXHi KoMnoHeHmMU yugposux myseliHux ekcnoHamis. OKpecseHo iHcmpymeHmu
WMy4Ho20 [HmMesnekmy MOXymos OUHAMIYHO adanmysamu 8i3yasnbHull KOHmMeHm i enemeHmu Ou3aliHy,
36azayqyrodu  xyO0oxH po3nogide [ y3200Xyro4du 3 ynodobaHHamu 2nsdaya, wjob cmeopumu 6itbw
npusabsusi 8i3yanbHi 8paxeHHs.

Haykoea Hosu3Ha. B cmammi ompumanu enepuie cxapakmepu3osaHo NPUHYUNU 8UKOPUCMAHHS
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CONTEMPORARY RESEARCH TRENDS IN HUMAN-COMPUTER

INTERFACE DESIGN

Objective: analyzing the current status and developmental trends in the field of interface design, and
to establish a classification framework for the characteristics and requirements of various application
domains in interface design

Methodology. Using the methods of quantitative analysis, literature review, and information
visualization techniques with Citespace software to visualize the relevant literature information in the field of
interface design. The creation of scientific knowledge maps depict the structure and distribution of scientific
knowledge, enabling a comprehensive analysis of the field of interface design from multiple perspectives and
levels.

Results. This paper presents the development trend of interface design research in Scopus database
from 2015 to 2023 in the form of visual knowledge graph. Through literature analysis, the current research
focus and future research direction of interface design are obtained. At the same time, ten main application
carriers of interface design are listed, their characteristics are analyzed from the perspective of interface
design, and corresponding design suggestions are given.

Scientific novelty. For the first time, the literature research knowledge map of interface design was
summarized by combining Citespace visualization software. The categories and key points of interface design
research were presented through visualization maps. At the same time, the main application scenarios and
categories of interface design were summarized, thus providing a theoretical basis and reference database for
interface design.

Practical significance. The study is recommended for practical implementation in the field of
interface design.

Key words: interface design, visual communication design, visualization, web design, frontier trends,
graphic design.

Introduction. As an important medium contained in the system become more and
for the interaction between human and more complex and redundant, and the quality
machine, user interface enables users to of interface design will directly affect the actual
operate intuitively and effectively through the experience of users and the completion of
interface, perform information processing, task system tasks, so the interface design plays a
decision-making and response on the very important position in the entire system
computer  system  according to the design.
requirements of the given task, and finally Analysis of previous researches.
achieve the completion of the task. Among Traditional research on human-computer
them, interface design, as an interdisciplinary interaction (HCI) interface design has primarily
integration specialty, covers a variety of new focused on computer software technology, with
disciplines such as ergonomics, information interface design being considered a peripheral
visualization, multi-modal interaction methods, and subsidiary aspect of the overall system
etc., which will improve people's lifestyle in the development process. This has resulted in
process of continuous iterative optimization inconvenience for users [1]. However, HCl is the
and promote the development of the whole medium between the user and the device to
society. With the continuous development of transmit and exchange information in the
science and technology, the functions, integrated practical operating environment
information and  structural characteristics system of the user application device [2]. Under
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the same functional structure, the quality of
interface  design directly determines the
operator's perception and operation of the
machine, and affects the personal physiological
state, thus further leading to the quality of the
task operation results [3]. By studying
optimization methods for the human-machine
interface of  mechanical systems, the
relationship between the mechanical physical
interface and operator adaptability is explored,
while  meeting the basic operational
requirements of the machine system [4; 5]. The
concept of "user-centered" design is proposed,
emphasizing that interface design should
prioritize users and place them at the forefront
of the design process, basing design decisions
on user characteristics and research on user
needs [6]. Moreover, digital interfaces should
possess good learnability, usability,
pleasantness, and experiential qualities. Based
on the connotations of design aesthetics and
influential factors, the development of visual
aesthetics in interface design and research on
design methods are analyzed [7]. Specific
guiding design principles are proposed for
visual elements such as color design and
window layout design in graphical user
interfaces, emphasizing characteristics of being
intuitive, visually appealing, and conveying
substantial information [8]. From a user
experience perspective, the trends in human-
machine interface development are analyzed to
meet users' higher-level experiential needs,
such as safety, learnability, fault tolerance,
effectiveness, and user satisfaction [9]. The
application and current development of
artificial intelligence (Al) technology in the field
of human-machine interfaces are discussed,
focusing on three aspects: recommender
systems, computer vision, and speech
recognition [10]. The development trends of
interface design under the guidance of Al are
analyzed [11]. By integrating emerging
interactive technologies, users are allowed to
utilize their own perceptual and cognitive skills
to interact with computer systems through
multiple channels, making the integrated and
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disseminated information more immersive and
memorable for users [12]. The basic principles
of visual design in the information space are
systematized in the monograph [13]. Therefore,
interface design as a comprehensive design
activities, include the interface design aesthetics,
interaction  design, ergonomics, cognitive
psychology and other relevant fields [14].

Problem statement. This article aims to
analyze the spatio-temporal characteristics,
research content and development trends of
interface design field based on bibliometric and
visualization methods, to summarize and classify
the application directions of interface design in
different domains and to identify and compare
the features and requirements of interface
design in different application scenarios, and to
provide design suggestions and principles for
interface  designers and researchers. The
following tasks have been set in the research: to
systematize date on topics and trends in the
design of interface in the period of 2015-2023;
to characterize the main trends and directions in
the future interface design.

The results of the research and their
discussion. The dataare from the Scopus
database. The search was conducted with the
keyword "interface design" as the theme, and
the search time was June 1, 2023, and the
search time was from 2015 to 2023. After
sorting and screening, a total of 3,554 original
sample articles were obtained. The information
visualization tool Citespace is used to present
co-occurrence keywords, authors, units, time
distribution, co-citation data and other relevant
information in the literature in a visual way, and
to build a scientific knowledge graph to show
the structure and distribution of scientific
knowledge

Analysis of Temporal Characteristics in
Interface Design

Temporal Distribution Characteristics

The volume of relevant research literature
was transformed into an annual distribution
discount chart to reflect the development
speed and phase changes in the field of study
over time. This approach also enables
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predictions regarding future development
trends and research dynamics in the field. By
observing the trend in the number of published
papers over the past eight years, it is possible
to gain a visual understanding of the overall
development status and popularity of interface
design research during this period.

From Fig. 1, the number of publications
has an increasing trend since 2015, followed by
a stabilization of publication volume. This
indicates a favorable research outlook and

sustained interest in the field of interface design.

With the development of Industry 4.0, the focus
of industrial development has shifted from the
traditional industrial development to the era of
information technology-driven industrial
change, that is, the era of intelligence. In recent
years, with the continuous upgrading of
computer hardware technology, system
functions have been continuously improved.
People's demand for the system has changed
from basic functions to diversified interaction
needs. Therefore, the research of multi-modal
interfaces suitable for various scenarios will be
the focus of future HCl research.

Analyzing key milestones in interface
design through literature analysis helps to
grasp the overall research trends in the field. In
terms of temporal distribution, interface design
research has gained attention since the 21st
century. From the perspective of co-citation
timelines, as shown in Fig. 2, there are notable
differences in the duration of clustering themes
in interface design research. Clusters with the
largest scale, such as #0 (graphical user
interface), #1 (human), and #5 (visualization),
have consistently persisted throughout the
selected timeframe. However, based on the
timeline graph, it can be observed that the
intensity of related research has weakened
since 2016. Certain clustering themes, such as
#2 (software engineering) and #8 (smartphone),
have relatively shorter durations, while #4
(virtual reality) has experienced an increase in
research interest within this period.

Through the chart analysis, the user
interface design carrier has changed from
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traditional computers and mobile devices to
interface scenes with technologies such as virtual
reality, so that users do not have to be restricted
by fixed hardware devices and can achieve free
interaction. This means that the development
trend of human-computer interface has also
changed from simple interface function aesthetic
design to complex human-computer interaction
interface design stage.

Spatial Distribution Characteristics

Country / Region  Distribution
Characteristics. Figure 3 displays the top 12
countries in terms of the number of
publications in the field of interface design from
2015 to 2023.
According to Table 1, the top three countries in
terms of publication volume are the United
States, Germany, and China, all exceeding 300
papers. Five countries have centrality values
exceeding 0.1, namely the United States (0.28),
the United Kingdom (0.16), France (0.15),
Germany (0.11), and China (0.11). This
indicates a close collaboration and strong
association between these five countries and
other nations in the field of interface design
research. It also reflects that at the current
stage, European countries have closer
exchanges and cooperation on interface
design than Asian countries.

Institutional Distribution Characteristics.
By constructing a co-occurrence network
graph of research institutions in the field of
interface design, each node represents a
different institution, and the size of the nodes
indicates the number of publications by each
institution within the specified time period.
The connecting nodes show the institutions
collaborative relationships, as shown in Fig. 4.

Based on Fig. 4, the top five institutions
in terms of publication volume in the past
eight years are Aalto University, LMU Munich,
Telkom University, Georgia Institute of
Technology, and Delft University of
Technology, indicating the dominant position
of European institutions in the field of
interface design.



Art and Design N22, 2024

HayKoBWI haxoBWI XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Through the above research, can know
that most of the colleges and universities that
focus on interface design are science and
engineering colleges and universities, because
interface design is a systematic discipline that
includes knowledge content in multiple fields
such as computer science, ergonomics, color
psychology, cognitive psychology, etc. At the
same time, with the continuous development

of technology, the methods of interface
interaction are also constantly innovating.
These universities have rich resources and
advanced equipment to support relavant
research, continuously optimize interface
design methods and interaction methods to
realize the integrated development of man,
machine, and environment.

Table. 1
The top 12 countries in the number of posts are ranked
Numerical order Country Quantity Centrality

1 United States 753 0.28

2 Germany 341 0.11

3 China 315 0.11

4 United Kingdom 253 0.16

5 Indonesia 148 0

6 Japan 144 0.01

7 Canada 138 0.03

8 India 137 0.01

9 Australia 116 0.07

10 France 115 0.15

11 ltaly 112 0.02

12 South Korea 94 0.05

Interface Design Research Content
Map and Analysis

Co-occurrence Analysis of Keywords

In  bibliometric research, keyword
extraction can summarize the core content of
references and indicate the research hotspots
in a specific field. The size of the keyword
node in the graph indicates the frequency of
the keyword appearing in the reference. As
shown in Figure 5, the largest keyword node is
"human-computer interaction”, and other
important keyword nodes include “user
interface”, "user interface design", "virtual
reality" and “software design". "Human-
computer interaction”, "user interface" and
"interface design” constitute the knowledge
graph of interface design research, and each
keyword has a certain correlation.

By analyzing the time dimension of the
appearance of keywords and classifying them
according to the time development in
citespace, it can be found that after 2020, the
focus of interface design research has shifted
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from machine system design to human-
centered interface, focusing on the user's
experience. At the same time, new
technologies such as virtual reality and
artificial intelligence have been studied in the
cross-integration of interface design.

Burst keywords provide insights into the
rise and fall of the frequency of use for specific
keywords within a given period. They help
identify the keywords that are central to the
research in a particular field, thus facilitating
better prediction of future research hotspots.
By applying Citespace, an analysis of keywords
was conducted, resulting in Fig 6. It presents
the top 30 burst keywords in the field of
interface design from 2015 to 2023, with the
highest burst intensity recorded as 85.31
(Graphical User Interface) and the lowest as
426 (3D modeling). And "human-centered
computing" ranked second, following behind
Graphical User Interface, and its burst started
around 2020.
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Keyword Clustering Analysis

According to the keyword map analysis,
the high-frequency keywords of interface
design are clustered and analyzed, so as to
obtain the cluster analysis map of high-
frequency keywords of interface design. As
shown in Figure 7, the map shows the 9 largest
clusters of research keywords in this field: #0
Graphical User Interface, #1 Human, #2
Software Engineering, #3 Student, #4 Virtual
Reality, #5 Visualization, #6 Usability, #7
Genetic Algorithm, #8 Smartphone. Keyword
cluster analysis can not only understand the
focus of the current research field, but also help
predict the development direction of future
research.

Analysis of Research Evolution Trends

As shown in the time zone diagram of
Figure 8, combined with Figures 6 and 8, the
research and development of interface design
can be divided into three stages.

The first stage was before 2017. This
stage was the embryonic stage of the
development of human-computer interface.
The research types mainly included keywords
such as computer graphical interface and
controller buttons. The application carriers were
mechanical equipment and traditional industrial
system software, reflecting that the current
period mainly studied the basic use functions of
the interface in the system functions.

The second stage was from 2018 to 2020.
The development of human-computer interface
in this stage began to shift from functionality to
people-centered. It can be found that the
research keywords in the current period are
visualization technology and usability. On the
basis of meeting basic functions, attention
should be paid to the standardization and user
needs of interface design.

The third stage is after 2021. In this stage,
the interface is no longer limited to the screen,
but integrated into virtual or real scenes. By
combining technologies such as deep learning
and virtual reality, the research on interface
design is further deepened, and the
application fields are further subdivided, such
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as education, games, and displays. The
purpose is to create an interactive interface
with immersion, realism, and naturalness.

Through the interface design research
knowledge graph, we can not only clearly
understand the research focus at different
stages, but also infer the future trend of
interface development, thereby providing a
reference for relevant researchers or designers
and promoting the continuous development
of the entire human-computer interface.

Research on the application direction

and development trend

Mobile Application Interface Design

With the development of smart devices,
mobile devices have also been updated to the
era of smart phones. The corresponding
interface design range has also changed from
computer screen size to mobile phones,
tablets and other sizes. Different devices have
different size requirements, which also affect
the display of interface functions and content.
Designers need to fully consider the display
and control size of interface elements such as
function icons and pictures on different
devices, so that they can display the
corresponding information content to the
greatest extent within the limited size control.
At the same time, mobile application devices
cover different application functions, and the
consistency  characteristics  of  multiple
application functions and the original system
interface of the device should be considered
to maintain the overall sense and simplicity of
the interface, and provide users with a more
intuitive, easy-to-use, and feature-rich mobile
interface (Fig. 9).

Computer System Interface Design

The computer system interface refers to
the graphical user interface of the computer
system that can be displayed and operated
(fig. 10). Compared with the command line
interface operated by professional computer
personnel in the early days, the information in
the device is presented in the form of
graphical visualization, in the form of function
icons, text, and pictures, allowing users to
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switch from traditional text code interaction to
control icon interaction, which greatly reduces
the learning difficulty and operation burden of
new users. At the same time, as the interface
design of a complex system, it is a fusion
design form of human-computer interaction,
information  hierarchy, color aesthetics,
functional distribution and other aspects. Its
purpose is to allow operators to use the
computer  system  more  conveniently,
efficiently and naturally.

Media and Entertainment Interface
Design

This type of interface is mainly based on
video game interfaces (Fig. 12), which can give
the interface designer a higher degree of
freedom, so that the interface is designed for
each user, to achieve personalized
customization of the interface. Thus, designers
need have the ability of the relevant
knowledge such as ergonomics, color
psychology, and user experience, to stimulate
users' curiosity and entertainment of
applications.

Interface Design for Smart Devices

With the rapid development of the
Internet of Things technology, smart devices
have entered People's Daily life. Users can
operate with hardware devices in life anytime
and anywhere through mobile phone software
or devices, such as smart homes, wristbands,
cars, etc., which can display the status data and
information of the environment or device
functions through the interface to achieve a
more convenient lifestyle (Fig. 12).

Interface Design for Industrial Systems

The industrial system interface is a visual
display through a physical or graphical
interface, such as physical control buttons and
indicator lights, and screen interface function
controls, etc., which provides the operator with
real-time status information of the system
operation and a functional interface for
operation control. It mainly includes
automated production equipment, monitoring
equipment, big data platforms, etc (Fig. 13).
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Interface Design for Education and
Training

Education and training interface usually
include mobile education apps, online learning
platforms (Fig. 14), online virtual classrooms,
etc. which are the important part of modern
teaching. Learners and educators can learn
and transfer knowledge through interface. And
it can also provide learners with a better
learning experience in a more convenient and
diverse teaching methods, so that knowledge
can be better understood and applied.

Interface Design for Healthcare and
Medical Applications

Medical application interface design is
usually applied to medical equipment, health
testing equipment (Fig. 15), etc, to provide
doctors and patients with relevant medical
information, personal physical conditions and
other functions. Relevant personnel can
operate medical and health-related functions
according to the corresponding interface
controls, thereby assisting doctors and users
to conduct professional diagnosis and
treatment of their own conditions or illnesses.

Head-Up Display (HUD) Interface
Design

HUD is known as head-up display system,
refers to the interface system design of a car
or airplane driver-centric, blind-operated,
multi-function dashboard (Fig. 16). Through
HUD technology, operators can obtain
relevant information without turning their
heads or sights during visual search, allowing
operators to maintain their focus on the
environment ahead and avoid accidents
caused by sight diversion or distraction.

Multi-Modal Interaction Interface
Design

A multi-modal interactive interface is an
interface that combines multiple forms of
interaction, such as eye control, voice control,
and gesture control (Fig. 17). Compared with
ordinary  single interaction methods,
multimodal interaction can make up for the
lack of operational feedback, so that it can be
used reasonably in different work scenarios
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and operators, realize natural human-
computer interaction, and improve interaction
efficiency. At the same time, it can increase the
fun of using the system and the breadth of
application. However, this type of interaction
needs to avoid conflicts caused by the
coexistence of multiple interaction methods.

Extended Reality Interface Design

Extended reality interface design mainly
includes virtual reality technology (VR),
augmented reality technology (AR), mixed
reality technology (MR), etc., which combines
real-world scenes with computer virtual
information to create a new immersive user
experience interface (Fig. 18).

Conclusions. This study conducts a
quantitative analysis and visual representation
of the literature in the field of interface design
from the Scopus database covering the years
2015 to 2023. It explores the spatiotemporal
characteristics, research topics, and
development trends in interface design. The
research findings indicate a continuous
increase in research activity in the field of
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1240y TAHBIOW, '€XXOBA O.

"Kuiscekuli HayioHabHuUl yHisepcumem mexHoso2ili ma dusativy, Kuis, YkpaiHa
2llleHbcilicokuli yHisepcumem Hayku i mexHonoeil, CiaHo, Kumaticeka HapodHa pecnybika

CYYACHI TEHAEHLLIT AOCNIAXEHb AU3ANHY IHTEP®ENACY «/TFOAUNHA-
KOMIM'FOTEP»

Mema: aHaniz nomoyHo2o0 cmaHy ma meHOeHili po3sumky 8 obsaacmi dusaliHy iHmepgelicy, a
makox cmeopeHHs KaacugikayiliHol ocHosu 0151 xapakmepucmuk i sumMoz piHux obiacmeli 3acmocy8aHHA
8 dusaliHi iHmepdbelicy

Memodonoeia. BukopucmaHHA MemooOis KiUlbKICHO20 AHAA3y, 02180y JAimepamypu ma memodis
sisyanizayii iHgopmayii 3 npoepamHum 3abesneueHHsm Citespace 0ns ei3yanizayil 8i0nogidHoOI
AimepamypHol Hopmayil y cepi dusaliHy iHmepgpelicie. CmeopeHHs Kapm HAyKosuxX 3HAHb, WO
gidobpaxkarome cmpykmypy ma po3noOul Haykosux 3HAHb, YMOX/IUBOKYU KOMNJAeKCHUU aHanis cgepu
ousaliHy iHmepdbelicy 3 pi3HUX MOYOK 30py MA HA Pi3HUX PIBHSX.

Pe3ynemamu. Y cmammi npedcmasieHo meHOeHYiro po3sumky 00caioxxeHHs dusaliHy iHmepdgelicy
8 6a3i daHux Scopus 3 2015 no 2023 pik y popmi 8i3yaneHozo epagha 3HaHe. LLinsxom aHanizy aimepamypu
8usB/1IHO NOMOYHUU PoKyc docniOxeHHS ma MalbymHili HanpsaM Haykosux po3ei0ok 8 YdapuHi dusaliHy
iHmepdelicy. BuokpemaeHo Oecsime OCHOBHUX NpUKAAOHUX Hociie du3aliHy iHmepgelicy, npoaHani308aHo
ixHI xapakmepucmuku 3 moy4ku 3opy du3aliHy iHmepdgbelicy ma HadaHo 8i0nosidHI npono3uyil wjodo
ousadiHy.

Haykoea Hoeu3Ha. Bnepuwe copmosaHo kapmy 3HaHe npo oOusaliH iHmepgbelicy 3 Haykosux
nybaikayili 3acobamu npoepamHoeo 3abesnedveHHs Citespace. 3a donomozoro kapm 8i3yanizayil suseseHi
OCHOBHI Kamez0pii ma K408l MoMeHMU O00CAiOXeHHb 8 YapuHi dusaliHy iHmepgelicy. Y3azanoHeH(
OCHOBHI cyeHapil 3acmocysaHHa ma kamezopil Ou3aliHy iHmepgelicy, wo 3abe3neduso meopemuyHy
0CHogy ma iHgpopmayiliHe 3abe3neyeHHs 015 du3aliHy iHmepgelicy.

Mpakmuyna 3Ha4ywicme. JocnioxeHHs pekomeHOyemoscsi 00 NPAKMUYHO20 B8NPOBAOCKEHHA 8
2anysi dusaliHy iHmepdgelicy.

Kmouoei cnoea: dusaliH iHmepdpelicy, dusaliH 8i3yanbHOl KoMyHIiKayii, 8i3yanizayis, eeb-ousaliH,
cy4acHi mpeHou, epaghiuHuli dusadiH.

IHOPOPMALLIA Ykoy TaHbloW, acnipaHT, KWiBCbKMIA HaLiOHaNbHWUI YHIBEPCUTET TEXHOJONN Ta
MPO ABTOPIB: an3anHy, LUeHbCINCbKUMI  yHiBepCcUTET Haykm i TexHosori, Kutalicbka HapogHa
pecny6aika, ORCID: 0000-0001-8988-9552, e-mail: 21026377 @zjcst.edu.cn

€xoBa Onbra BonoaumwupiBHa, 4-p ned. Hayk, KaHA. TexH. Hayk, npodecop,
npodecop kabespn Moamn Ta ctunto, KUiBCbKMIA HaLiOHaAbHWUIA YHIBEPCUTET TEXHOOTIN
Ta Au3aiiHy, ORCID: 0000-0002-5920-1611, Scopus 57200291293.
e-mail: oyezhova70@gmail.com

UutyBanHa 3a ACTY: Zhou Tianyu, Yezhova O. Contemporary Research Trends in
Human-Computer Interface Design. Art and design. 2024. N22(26). C. 90-101.
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EOWKO B. I.

HayioHaneHa akademia kepisHux kadpis kysaemypu i mucmeyms, Kuie, YkpaiHa

POJib NMNEHEPHUX BUCTABKOBUX TMPOEKTIB ¥ PO3BUTKY

DOI:10.30857/2617- " =
CYYACHOI'O NEN3AXKHOIO PEANTI3BMY B YKPAIHI

0272.2024.2.10

Mema cmammi — JocniOxeHHs ABUWA CYHAcHUX NJIeHepHUX 8UCMAsok ma aHaniy ixHeo2o enausy
Ha gopmysaHHA meHOeHYil neli3axXHO20 XAaHPy 8 peaniCmu4HOMY XU80oNUci YKpaiHu.

Memodonozia pobomu nepedbayae BUKOPUCMAHHA  ICMOPUKO-XPOHO/02I4HO20  Memody,
kaacugbikayii, Mucmeymeo3Hagyo2o aHani3y ma y3azaibHeHHs. Teopemuko-mucmeymeo3Hagyuli nioxio
das 3mo2y npoaHanizysamu mamepianu, domu4Hi 00 memu 00CaIOKeHHS.

Pesynemamu. ¥ cmammi npugepHymo yeazy 00 8iMYU3HAHUX NeHepHO-8UuCMaskosux Nnpoekmis,
AKL 3 KOXHUM pOKOM cmarome ece bt 3ampebysaHumu ceped XyOOXHUKI8 Ma WaHy8abHUKIB XHbO!
dianeHocmi. Ceped Hux guokpemieHo HacmynHi: sucmaska «[lneHepHull xusonuc» (M. /legig); sucmaska
Mon0dDkHO20 06'€OHAHHS 3akapnamcbkux xyOoXHUKI8 (M. Yxeopod), BceykpaiHcokuli mucmeybkuli nieHep
«Xopmuys Kpise 8iku» (M 3anopixs); nieHep ma 38imHa sucmaska «MikiHdigcebki naeHepu» (M. YMaHe
Yepkacokol 0651.); mucmeybkuli naeHep «KynemypHa Mmo3aika» (M. Kuig), MixHapoOHul mucmeybkudli
nneHep «Kpauwjuli xydoxHuk/The best artist» (M. BiHHUYA), naeHepHa sucmaska «bapmka» (M. Konomus
lsaHo-®paHkiscbkol 001.); KoslekmueHa 8uCcmaska njeHepHo2o xusonucy «Caim o4yuma XyOOoXHUKI8»
(m. Kuig); Cogpilicekuli nneHep (M. Kuis).

Haykoea Ho8U3Ha no/isicae 8 MoMy, W0 snepuie Cy4dcHUl yKpaiHCokul XXKUB0ONUC peanicmuyHo20
Hanpamky (a came, neli3axHUll XaHp) NpOAHANI308GHO 8 KOHMeKCMIi 8nausy HA HbO2O BIMYU3IHAHUX
nsieHepie 0OCMAHHIX pokie [ XyOOXHIX 8UCMABOK fK iXHiX niOCyMKogUX emanis.

MpakmuyHa 3Haqywjicme. [posedeHe docniOxeHHs 0ae 3Mo2y KOHCMamyeamu, W0 Ha Cb0200HI 8
YkpaiHi y4acme xyOoXHUKI8 y KOJMeKMUBHUX nJjieHepax ma nooasslux nidCyMKoO8uUX 8UCMABKAX-
npeseHMayisx naeHepHUx XyOOXHIX meopi8 € 0OHUM [3 YUHHUKIB, AKi p0o38uU8arome HanpsMm peaniamy 8
obpazomeopyoMy mucmeymsi. A makox, Oarome 3Mo2y NnpodeMoHCMpysamu cnekmp 3a2a/bHUX
meHOeHYil 8 xusonuct U 2pagiyi 8 YkpatHi.

Knro4oei cnoea: nneHep, nsneHepHa 8UCMABKA, NJeHEPHO-BUCMABKOBUL NPOEKM, peaniam,
peanicmuyHul xxusonuc, nelizax.

Pasom i3 TMM nomivyeHo, WO B MeXax
LUUX MOAIM YacTka pobiT Men3axHoro >aHpy
peanicTMyHOro HanpsMKy € AOBOJI BENVKOO,

Beryn. YKpaiHcbke BITUM3HAHE
obpaszoTBOpYe  MMUCTELUTBO  Ha  noyatky
XXI cTonitTs, BiANOBIAHO A0 3arajibHOCBITOBUX

KyNbTYPHO-MUCTELLbKMX peanin Ta 3rigHo 3 WO JAano HaM 3MOry npunyctutn  dakr
HaLiOHaNbHUMW  MUCTELIbKUMW  TPajuLiaMK,  BM3HAYalbHOI POAi  MAEHEePHO-BUCTaBKOBUX
nepebyBae B 6e3nepepBHOMY NPOLLECI MOLWIYKY MNPOEKTIB B 30EpeXeHHi  peanicTM4HoI

HOBWX LUNAXIB CBOro po3BWUTKY. [onpu Bce
6inbl  3pocTatouy  TEHAEHLI0  MOLyKYy
MUTLAMM MepeBaXKHO aBaHrapAHux Gopm Ta
3acobiB caMOBMpPaXKeHHs, XXMBoOMuUC Ta rpadika

peanicTU4HOro  HanpaMKy He MNOAULIAKOTb
CBOIX no3uLin, Xou i YacTKOBO
TpaHChopMytoTbCA. Y cTaTTi  3A4IMCHEHO

3arasbHy OLIHKY MMWCTELbKMX MOZAIN OCTaHHIX
POKiB, AKi BiabyBatoTbCA Ha TepeHax YKpaiHu, i
B IXHbOMY CMeKTpi BiA3HAYEHO 3HayHy 4acTky
KONEKTUBHUX MJIEHEPIB Ta XYAOXXHIX BUCTaBOK
AK IXHIX NigCyMKOBUX eTaniB.

obpa3oTBopuUOi Tpaguuii Ta i aganTauii Ao
CyYaCHUX KYAbTYPHO-MUCTELLbKUX | COLlianbHO-
NONITUYHUX YMOB. A TakoX, A0 NiABULLEHHSA
piBHA npodecioHaniamy XYAOXHMKIB-
YYaCHMKIB LMX MPOEKTIB. TOX, aKTyanbHICTb
AAaHOT TeMy € 6e3CYMHIBHOIO Ta CMOHYKaE Ao ii
6iNbll AeTaNbHOIO BMBUEHHS.

AHania nonepegHix  AOCNiIAIKEHD.
3aranbHi TeHAeHL,i npovecis B
obpa3oTBOpUOMY MUCTeLTBI YKpaiHu onwucas
B. CugopeHko y ctatTi «BisyanbHe mMucTeutBO
YkpaiHu kiHusa XX — novatky XXI ct.» (2005) Ta
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B MOHorpadii «BisyanbHe mMucCTeuTBO BIj,
aBaHrapAHux 3pyLLEeHb Jile) HOBITHIX
CcnpsiMyBaHb: PO3BUTOK Bi3yaslbHOTO MUCTELT-
Ba YkpaiHn XX-XXI ctonite» (2008). Ha aymky
BUYEHOTO, «...CBOEPIAHUM (GEHOMEHOM CTano
NMOBEPHEHHA  HanpukiHui XX cT.  3Ha4HOl
YaCTUHW YKPATHCbKUX MUTLIB AO aBaHrapAHuX
dopm i 3acobiB BuMpaxkeHHsA, AKi  Hyam
nputamMaHHi noyaTtky cTonitta. Lle MoxHa
NOSICHUTU LWBUAKMMMW NpouecaMmu seranisauii
aHgerpayHay, TBOPYOCTI XYAOXKHWUKIB-
HOHKOH®)OPMICTIB | BUXOBAHMX HUMW B YMOBaxX
nianinns MOKOJIiHb MOIOANX MWUTLB.
HalnxapakTepHiluMMn B LbOMY CEHCi CTanu
CTpiMKe BIAPOAXEHHA abCTpakuioHi3My Ta
3aXOMNJIEHHS eKCNPeCiOHICTUYHO-CrOppPeanicTny-
HUMMK 3acobamMm XyAO>XHbOI BMPA3HOCTI...» [6,
c. 145].

Ha npuknagi cratti C. Kupin «YkpaiH-
CbKUI peanicTuyHmi xnsonuc HOpis bacaHus»
(2014) Hamu Big3HaYeHO iHTepeC HayKOBLIB A0
BMBYEHHS OKpemMux  nepcoHanin, wo
npautooTb B peanicTMyHii  maHepi. [Jocni-
[IOKEHHA TBOPIB  PeaNiCTUYHOro  >KMBOMUCY
YKPaTHCbKUX XYAOXHMWKIB 3 METOI BUABNEHHSA
CMMBOJIIYHOTO 3HAaYEHHA YKPAIHCbKOrO Hapos-
Horo KkocTioma gocnianna C. Jonecko [4].
Y cTatTi |. MiweHko «TBOPYICTb XyAOXHMKa K
BIAONTTA  COUiaNbHO-MONITUYHOI  CUTyaLii B
YkpaiHi» (2019) 4yacTKOBO OXOMaeHo Temy
coupeaniamy K OAHI€El 3i CTOPIHOK yKpaiHCb-
KOro peaniamMy, B paKkypCi XapaKTepucTuku
0CO6/IMBOCTEN BMNIVBY Aep>KaBHOI iZeonorii Ta
LEeH3ypWn Ha XyaoxHto TBopuicTb [5]. O. AceHeB
OnucaB 3arajbHi 3acagn peaniamy fK CTUAKO B
xxueonuci [12]. A. bapaHoBcbka oxapakTepusy-
Bajla acnekTV NepeTuHy MOHATb «dirypaTtuBHe
MWUCTELTBO» N «peani3m» B CyvacHmin nepiog, [1].
Mig vac pobotn 3 icTopiorpadivHoro
6a30t0  BMOKPEMJEHO Le OfHYy npauto
A. bapaHOBCbKOI, MPUCBAYEHY BiLOBPaXKEHHIO
peanii BiMHW B pPeaniCTUYHOMY >KMBOMMUCI
XYAOXHMKIB YkpaiHm (2023), ae akueHToBaHO
Ha TOMY, WO «yKpaiHCbke peanicTuyHe
MUCTELTBO BOEHHOrO 4acy no3baBneHe
JOKYMEHTaNi3My, BOHO 3a/MLWIAE KOro Mac-
Megia, fKi A8 UbOro npu3sHayveHi. Mwrui

HamaratoTbca nigibpatn rambwi 3mictn Ta
KpucTanisyBath ix Yy BigMOBIAI eceHUuianbHi,
Taki, WO NOTy>XHO BifobpakatoTb peanii BiHW,
XyZOXHiI 0bpa3un» [2, c. 33].

Monpun  WWpoKe  PO3MOBCHOAXKEHHS
nAeHepiB Yy MUCTELlbKOMY MpOCTOpi YKpaiHu,
TemMa MJEHepPHOro pyxy ManofoC/iXKEHOH.
OcHosononoxHumn € npadi J1. Cokontok, Aka
aKLueHTyBana Ha BaXJIMBOCTI  Ky/JbTYpHOro
«POHTY» Mif Yac pPOCiNCbKOI arpecii B YkpaiHi
Ha npuknagi MUCTeLbKOI AiANbHOCTI
B. KoBTyHa [8] Ta akueHTyBasa Ha MUCTELbKNX
BMUCTaBkax Yy XapkoBi nig 4ac BivHM [9].
O.YypciH onucaB perioHanbHy cneumdiky
naeHepHoTl Tpaanuii B XX cT. Ta
npoaHanizoBaHO OCOBAMBOCTI U TeHAeHLil
PO3BUTKY MJIeHepHUX NPOEKTiB [11], ecTeTnuHe
HaMOBHEHHA MJIEHEPHOrO Men3ax<y B Cy4acHIn

YkpaiHi  [7] Ta neparoriuHy  QyHKLUitO
naeHepis [10].

MocTaHoBKa 3aBAaHHA. AHani3
HayKOBWX  npaub  3acBiAYMB  BIACYTHICTb

AOCNIAKEHb, B Aknx 6m 6yno BigobpaxeHo
fBMLLE MNJeHepiB Ta NiACYMKOBUX BUCTaBOK. A
HaATO, TUX, JAe OKPeMO MpuAINeHo ysary
nensaxam, BUKOHaHUM Y peaniCTUUHIn MaHepi.
Tox, MeTa AOCNIAXKEHHS MONAraE y BUBYEHHI
ABALA CyYaCHMX MAEHEepPHUX BWCTAaBOK Ta
aHanizy ixHbOro BMAMBY Ha QOpMyBaHHA
TeHAEeHLN nensaXxxHoro XaHpy B
peanicTU4HOMY >XXMBOMUCI YKpaiHW.
Pesynbtatm pocnigdkeHHA Ta ix
obroBopeHHsA. [lieHep 3a CBOEHD CYTTHO €
dopmoto AIANBHOCTI XYAOXHVKIB i3
BifOOpaxkeHHA OTOuytouoi AincHOCTI. Taka
MpaKkTUKa 3aHATTA >KMBOMUCOM 4K rpadikoro
no3a MexaMu NPUMILLEHHA CNPAMOBaHa Ha Te,
wob BIATBOPUTM XyAOXHIMWU 3acobammn Kpacy
HaBKOJMLLHBOI AiNCHOCTI. [neHepHa Tpaauuisa
Yy BITUM3HAHOMY Men3axi CbOrOAEHHs € AyxXe
MNOTYXKHOKO Ta Ja€ 3MOry nigTpUmyBaTut
TpaanLii peaniCTUYHOro Ner3a>KkHoro >aHpy, B
AKOMY IKCYETbCA  YHIKaNbHICTb  MPUPOAHMX
NaHAWwadTiB  Ta MiCbKMX Men3axiB pPi3HUX
perioHiB  YkpaiHu. Taki nneHepHi TBOpWU
AEMOHCTPYIOTb €AHICTb JIOAVMHU 1N MPUPOAN,
iXHE nepebyBaHHA B gianosi, yoro Habarato
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BaXue JOCArTM npu 306paxkeHHi neri3axis
no3a Mexamu naeHepis (Hanpuknag, Yy
XYZOXHIX ManNCTepPHSAX).

OaHuMm i3 HalBi4OMILLMX Ta
HaMaBTOPUTETHILWMX  BITUMBHAHUX  CyyacHMX
NPoOeEKTiB, € MIiKHapOAHUA  MUCTELLbKNN
nneHep «Kpawuin xygoxHuk / The Best artist»
(puc. 1), akmn y 2021 p. 6yno npoBeseHO BXe
Bn'aTe. [ON0OBHMM OpraHi3aTOpoM MNPOEKTY €
HapOAHWIA XyAOXHUK YKpaiHu Bonoammup
Kostok Ta Fpomaacbka opraHisayis «Kpawmin
XyAOXHWK». LLlopiuHO 3axif rypTye COTHI
MUTLIB 3 YKpaiHM Ta 3-3a KOPAOHY, 3a
NIATPMMKN  MOTY>XXHOTO KOJa Y/IeHIB  XXypi,
MeLeHaTiB, NapTHepIB | cnoHcopiB. KOBinenHmn
nieHep TpWBaB MPOTArOM ABOX TWMXKHIB, Mij
yac SKMX MWUTLi, fKi NPOWLWAM KOHKYPCHWM
Bifbip, MantoBanu KpaeBUAM N apXiTEKTYPHi
06'ekT  BiHHMYUYMHM Ta  KutTomMupLymHW.
MepeBaxHa OiNblicTb TBOPIB MeN3aXHOro
XaHpy Bigobpaxana iHTepec XyAOXHWKIB A0
peanicTU4HOro >XMBOMMUCY, OCKINbKM Y XOAi

MPOEKTY  HaABaX/MBMM  3aBAaHHAM  6yno
3adikcyBaT B pakypci  AOKYMeHTa/bHOI
TOYHOCTI  apXITeKTYpHUX | NPUPOAHUX
YKpaiHCbKMX 6aratcTs, MM caMmuMm

NiABMLLMBLUN NPECTUX BHYTPILLUHBOTO TYPU3MYy.
XyAOXHWKIB ByN0 pO34iNneHo Ha Kifbka rpyn,
AKi npaytoBann y bepwagi, bpainosi, BiHHMLI,
XKutomunpi, XmepuHui, Onbrononi, XmMinbHuKYy
Ta iHWKX MicTax i MicTeukax Moainns.

Ha Hawy Aaymky, came naeHep Mae
HanbBinbLL TICHMN B3aEMO3B'A30K 3 MUCTELITBOM
peanicTY4HOro  mnemsaxy, OCKIIbKM  Takum
UNHOM MOXHa AOCKOHaNO0 3aJOKyMeHTyBaTu
AOBKOJIMLLHIO Kpacy, sIKy Ay>Ke TOHKO BijuyBae
MUTeLb — Ncuxonor Ta ecteT. [epebyBatoum B
NAEHEPHOMY «MOTOLi», XYAOXHWK 3 JIErKiCTHO
HaAiNA€E TBIp CBOIMW eMOoLiAMKN, BPaXKEHHAMM
Biff nobayeHoro, 3aBAAKW YOMY MAEHEPHUM
TBOpaM MNpuTaMaHHa He JiMe JAOCTOBIPHICTb

BiJOOpaxKeHHS 6aratcT NPUPOAHOrO
cepepoBMlLia, a M WMPICTb Ta ACKPaBO
BMpaXkeHa HaCTPOEBICTb. Ha Halle
NMepekoHaHHs, 0cobAMBO  Lie  CTOCYETbCH

naeHepiB, AKi NPOXOAATb Ha BITYMIHAHUX
nokauisix 3i ceitoBoto cnasoto. Tak, y 2020 p. B

M. Konomus  IBaHO-®paHkiBcbkoi  06s1., y
MUCTeLlbKOMY LieHTpi «CBiTOBUA» MPOBEAEHO
BUCTaBKy-MigCyMOK naeHepy «bapTka», Akui
BiabyBCcA B TOMYy > poui B M. Kosomus,
c. Wewopwn, c.Kocmau T1a c. KpmBopiBHA 3
METO  MPWBEPHYTM yBary A0  OCHOB
KNaCUYHOro peanicTMyHoro nen3axHo-
NaHAWwapTHOro  XMBOMUCY  AK  MIArPYHTA
TBOPUMX BMiHb CyYaCHWUX XYA0XHMUKIB.

He MeHLW BaXx/MBOK MICIEO NieHepy €
NiABULLEHHA XYAOXHbOI MaWCTepHOCTI MOro
yYacHUKIB. AAXe njeHep € HeBiA'EMHONO
CKN1alOBOKO HaB4asbHOro npouecy y BY3ax
MUCTELLbKOro Npo¢iito Ta Aa€ 3MOry HOBOMY
MOKOJ/IIHHIO MUTLIB BifLwnidyBaTn CBOI BMIHHS,
HabyTn HOBWUX MPaKTUYHWUX HABMYOK 3 OCHOB
KOMMO3uLji, aKajemiyHoro PUCYHKa,
XMBOMUCY TOoWwoO. BoHM Bkpan Baxauei ans
XYAOXHUKIB, A0 CrekTpa >aHpiB  AKUX
HaneXuTb NensaxHuin. A Haato, aKwo bpatn
4O yBarnm came peaniCTUYHUIN neursax, AKWUN
nepeabavae daKkTMYHO doTorpadiuHy
dikcauito  HaBKONMWHBLOrO CBITYy. 30KpeMma,
3aMaNbOBKMW Mif Yac NaeHepiB NHOAEN, POCAUH,
TBAapVH,  apXxiTekTypHux  OO'ekTiB,  CTaHiB
NPUPOAM Ta Nip POKY, OCBITAEHHS.

Cepep, 6araTbox MNPOEKTIB TaKoro Tumny
BMOKPEMMMO BUCTaBKY MeN3aXKHUX CTaHKOBMX
TBOpPIB «[1N1eHepHUI XMNBOMNUC», AKa Bigbynach
HaBecHi 2019 p. y JIbBIBCbKiM HaLiOHa/NbHIN
akagemii MuCTeutB Ta CTana MiACYMKOM
NAeHepiB Yy MexXax >XMBOMUCHOI MPaKTUKK Yy

2018-2019 pp., AKy NpPOXOAUAWN  CTYAEHTU
TorovacHoro lll kypcy kabeap «XypaoxXHiu
TEKCTUNb»,  «XYAOXHE  CKJIO»,  «XYAOXHSA

Kepamika» Ta «/lnsanH cepegoBuLa». 3rigHo 3
KOHLIEMNLIED MNNIeHEePHOI NpakTUKKM, ocobamey
yBary CTyAeHTcTBa Oyno npvBepHYyTO A0
Mer3aXHOoro XWBOMUCY, B AKOMY 3aKOJ0BaHO
3HaKOBY CMCTEMY peaniCTUYHOro mucreuTsa. A
3 BpaxyBaHHAM aBTOPCbKOro 6ayeHHs, Taki
nensaxkHi naeHepu crnpuaTb GOPMYBaHHIO
caMObyTHbOT TBOPYOT MaHepw.

LikaBuMm aABuwem Hamu BbayvaeTbCA
34aTHICTb  MUTUIB Yy  MeXaX TJIEHepPHMX
MPOEKTIB KOMBIHYBaTV TaK 3BaHUM «UYNCTUN»
Nen3aXXHU >aHp i3 MOoB6yTOBUM >KaHPOM.
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Taknin npuiom Ao3Boasie GikCyBaTU KOAOPUT
TiEl UM IHWOI MiCLLEeBOCTI, AKUN YyOCOBNIOE He
Nnwe Npuposa, a M Noan Ta iXHi TpaauLinHI
3aHATTA Towo. OfHa 3 TakMX NOAIN — XYA0XKHIM

OCIHHIN nneHep 3a y4actio 12 mMuTUiB,
nposegeHnn y 2023 p.  3akapnatCbkoro
opraHisaui€to HauioHanbHOI CninKm
XYAOXHWKIB ~ YKpaiHM B Ma/JibOBHMYOMY

ypounwi [lybkn. Bucrtasky 6yno opraHizoBaHo
B apT-ranepei «YXropoa», Ae NpeaAcTaBAeHO
nem3axkHi TBOPWM 3 MiCLLEeBUM 3aKaprnaTCbkuMm
konoputom. A Bxe y 2024 p. Ha UK Xe
MUCTeLbKIA nokauii Biabynacb BUCTaBKa TBOPIB

uaeHiB MonogixHoro 06'eIHaHH#A
3akapnaTtcbkoi  opraHdizauii  HauioHanbHOI
CNINKKM  XYAOXHWKIB  YKpaiHW.  I3-nomix

41 kapTvH Big 17 aBTOpiB 6Yy/N0 1 4MMmano
NAEHepPHMX Nen3axKHNX TBOPIB 3 KpaeBMAaMm i
apxiTekTyporo 3akapnaTCbKoro Kpato.
3aTpebyBaHVMWN € N MNAeHepu Ta 3BITHI
NAEHepHi BUCTaBKK, MiJ 4ac AKX XYAOXKHUKM
JOKYMEHTYIOTb B peasiCTUYHIn  MaHepi
3ara/sibHi BUAW MICbKOTO Memnsaxy Ta OKpeMi
apXiTekTypHi 06'ekTn. OAMH i3 TaknX MPOEKTIB —
3BiTHa BWUCTaBKa mJeHepiB «Lviv seasons»
(puc. 2). Mogia Bigbynack y 2015 p. y J/IbBOBI Ta
npeactaBuia  KapTUHKW, CTBOPeHI nij 4ac
YOTUPBLOX eTamniB MJIEHepiB 3a y4acTio Malxe
100 xypoxHukiB Bikom Big 15 po 30 pokis,
MPOBEAEHNX Ha YNCAEHHUX MaJbOBHUYMX
NbBIBCbKUX  MICbKUX NOKaLifaX, cepes  AKUX
Mnowa PuHok, Bucokumn 3aMoK, 3a
KypaTopcTBa MuUCTeuTBO3HaBUA IBaHa binaHa.
Y niacymky, ekcnosmuito cknaam 6inbw Hixxk 70
TBOPIB MNEW3aXHOro >aHpy, 30Kkpema 1 B
peanicTMuHin  MaHepi. [lpoekT paB 3mory
y4acHMKaM, cepes fKUX NepeBakHO CTYAEeHTU
MUCTELbKMX HaBYanbHUX 3aknagis M. JIbBOBa,
BTIINTM Ha MNPaKTULi TEOpPeTUYHI 3HaHHA Ta
NPoAEeMOHCTPpYyBaTh CTUAICTUYHO-
TEXHONOTIYHWUIA CNEKTP XyAOXHiX BMiHb.
[HTepec y pakypci MiCbKOro nensaxy,
3aTpebyBaHoOro cepes LaHyBabHWKIB
>XMBOMUCY W rpadikn, CTaHOBUTb TeMaTUUHUIA
nieHep Ta 3BiTHa BuUcTaBka «MiKiHAIBCbKI

naeHepu» (puc. 3), Ky ctaHoMm Ha 2023 p. BXxe

6yno BLWOCTE NPOBEAEHO B M. YMaHb
Yepkacbkoi 06a. 3 HarogM LWOPIYHOTo
BLUAHYBaHHS BiJOMOro YMaHCbKOro

XyAoXHuKa Ta neparora KopHenia MikiHAo,
3yCUANAMMN AKOTO Ha YMaHLLMHI CBOro 4acy
po3noyana poboty nepLwa CTyAiro
0bpas3oTBOpPUOro MuUCTeLTBa MNpU  MiCbKOMY
ByaVHKY KynbTypw, WO CTano MOLITOBXOM AO
PO3BWUTKY  XYAOXHIX  BMiHb  AiTel L€l
MicueBOCTi. YuacTb 'y nneHepi HepyTb
BMKNAaAaYi, CTYAEHTU U BUMYCKHMKKU Kadeapw
obpaszoTBOpPYOro  MucCTeuTBa  YMaHCbKOro
AEpP>XXaBHOTO  MejaroriyHoro  yHiBepcutety
iM. MaBna TMUMHK Ta 3anpoLleHi MUTL 3 THLLINX
perioHiB. ¥ 2023 p. BuCTaBka npeacTaBuia
170 TBOpPIB >XMBOMUCY Ta rpadikn, CKyNbNTypwU
N [eKOpaTUBHO-MPUKAAAHOTO  MUCTELTBA.
CTaHKOBI TBOPW  AEMOHCTPYBaAW  3pasku
MICbKOro newmsaxy, Oinblia 4YacTUHa 3 AKKX
NPUCBAYEHa apXiTEKTYPHUM Ta NaHAWaGTHUM
AOMIHAHTAM  iCTOPUMYHOTrO LEHTPY MicTa W
HauioHanbHOro A4eHAPONOriYHOro Napky.
OTxe, KiHLUEBMM €TarnoM nepeBaXxHOI
BiNbLIOCTI KONIeKTUBHUX naeHepi., AKi
NPOBOAATLCA B OCTAHHE AeCATUNITTA B YKpaiHi,

€ TMNPOBEAEHHS BWUCTaBKW, abo X LUKy
BMUCTaBOK,  fKi Ha LINPOKMM 3aran
AEMOHCTPYHOTb TeHAEHLto PO3BUTKY

peanicTU4YHOro newrsaxy; nonynspusyoTb Ty
4y iHWY MicueBicTb abo nam'atky icTopii,
Ky/JbTypW,  apxitekTypwu MIiCLLeBOro  uu
HaL,iOHaIbHOTO 3HaUeHHH. Takum €
MUCTELBbKMI naeHep «XOpPTULUSA Kpi3b BiKK»,
AKUN NPOBOAUTLCA B M. 3anopixoksa 3 2003 p.
Ta BXe 3400yB CTaTyC Mi>KHapPOAHOrO Ta rypTye
XYAO0XKHMKIB, CKYNbNTOPIB, dotorpadis,
MancTpiB AEeKOPaTMBHO-NPUKNAAHOTO
MUCTELTBa, HayKOBLIB, fKi B MeXax MPOEKTY,
WO 3a3BMYal TPWUBAE Bif TUXKHA W OGinblue,

BiABIAYIOTb HauioHanbHui 3anoBigHNK
«XopTmua», HawioHanbHMI icTOpUKO-
apXeoNoriyHui 3anoBigHMK «Kam'aHa

Moruna», 3anopisbknii 0671aCHUI  XYAOXHIN
My3€eW Ta iHLi BUAATHI MicL.
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MpoeKT  3ano4yaTkOBaHO 3 METOH
BIAPOAXKEHHS ICTOPUUHOTO XaHPY B MUCTELTBI,
OCMWUCNEHHI MUTUAMK icTopii YKpaiHn Ao6bwu
KosauumHu, npuBepHeHHs yBarn Ao icTopii
Kpato Ta AepxaBu B Uisomy, Ao 6Haratcts
npUpoAmn 3anopi3bkoro Kparo.

BuwesragaHe AoKymMeHTyBaHHA 3acobom
NPOBeAeHHA MJeHepiB Y peanicCTUYHIA MaHepi
[OBKINNA, Ha Hawy JAyMKY, € Haa3BMYaNHO
LUiHHMM B YMOBax BiViHM POCii NPOTW YKpaiHw,
KOMN YacTUHa YKpPaiHCbKMX TepUTOpPIN Ha
MOMEHT HanncaHHA L€l CTaTTi 3HAXOAUTLCS Mij,
TUMYaCOBOIO BOPOXKOKO okynadieto. Cepes HUX
— M. bepasaHcbk, nonynspHuM  yKpaiHCbKWUA
mMopcbknii KypopT. 3 2019 no 2021 pp. Tam
6yno npoBeseHO OKpeMmi eTanu apT-MPOEKTY
«CBIT O4YMMa XyAOXHUWKIB» Mif KepPIiBHULTBOM
Banepii Bennkoi, aka 3ryptyBana HaBkoso cebe
35 Xy[OXHUKIB Ta CKY/AbMTOPIB 3 PI3HUX MiICT
YkpaiHu, nig racnom «Pobimo Typusm pasom 3
XyAOXKHUKaMu!». MeToro NpoekTy € 06'eaHaHHSA
TYPUCTUYHOI  rany3i Ta  06pa3oTBOpPYOro
MUCTELTBA, ajXe caMe XYAOXHWKM MaroTb
yHiKanbHe 6aueHHs 3araNbHOBIfOMMX
TYPUCTUYHMX NOKALIN — iICTOPUYHMX Mam’faTOK
Ta lWeAeBPiB MNPUPOAN, KONAOPUTY  PIi3HUX
KyTOUKIB YKpaiHu.

OkpiM TOro, WO nJeHepWU Ta MNAeHEepHi
BWCTaBKM MiATPUMYHOTb Ta MOLUMPIOIOTh 3acaju
peanicTUYHOro Ner3aXKHoOro MUCTELITBA, BOHU €
camMobyTHIMK MUCTELIbKUMM noaisimu,
3aTpebyBaHMMK B apT-npoctopi YkpaiHu. [o
TakMX MOXeMO  knacubikyBaTh  LLLOPIYHWNA
Codivicbkmin  nneHep, Akomy y 2023 p.
BunoBHuAocb 10 pokiB Ta AkMK BiaOyBaETbCA
Ha TepuTopii HauioHanbHOro 3anoBigHMKa
«Codis KuiBcbka». onyasapHumu nokauiamm
ANA  MantoBaHHA 3 Hatypu € AHApiiBCbKa

uepkBa, Codincekni  cobop, Codincbke
noagip’a Ta 3onoTi BopoTa. [liacymkoBy
njieHepHy eKCrno3unuito TpaauLiiHO
Nirepatypa:
1. BbapaHoBcbka A. Motus BiliHW y

peanicTU4HOMY >KMBOMMUCI  CyYacCHWUX YKpPaiHCbKUX
XYAOXHUKIB. AKMYAAbHI NUMAHHA 2yMAHIMApHUX
HayK @ MiXBY3iBCbKUIA 30ipHWK HaykoBMX MpaLib

OpraHi3oBytOTb B ByAMHKY XnibHI 3anoBigHvKa.
BUCHOBKM. Y CTaTTi ONMcaHo pi3HOBUAMN
M MICIFO CyYacCHMX BITYM3HAHWX MAEeHepiB — AnA
LbOro MpoaHani3oBaHO 3HA4YHy KiNbKiCTb LMX
MucTeLbknx nogin. MNpu ubomy BigibpaHo Ti
naeHepw, NiACYMKOM fKMX Byan i € BUCTaBKM
XyAOXHIix TBOpiB. Cepes HUX BUOKPEMIEHO Taki
MPOEKTU: BUCTaBka «[1NeHepHUA >XMBOMUC»
(M. JlbBiB); BMCTaBka Moa0AiIXKHOrO 06'€AHaHHSA
3aKapnaTCbKMx  XyAOXHUKIB (M.  YXropopg);
BceykpaiHcbknin MUCTELbKUIA naeHep
«XopTuuAa Kpi3b BikM» (M. 3anopixoka); naeHep
Ta 3BiTHa BWCTaBka «MiKiHAIBCbKI naeHepu»
(M. YMaHb Yepkacbkoi 06J1.); 3BiTHa BMCTaBKa
nneHepis  «Lviv  seasons»;  MixHapogHui
MUCTELbKMA naeHep «Kpawmin xyaoxxHuk/The
best artist> (M. BiHHMUA Ta M. XKutomup);
nieHepHa BwucTtaeBka «baptka» (M. Konomusa
IBaHO-DpaHKiB-CbKoi 06..); KONeKTUBHaA
BMCTaBKa naeHepHoro xwmsonucy «CBiT oynma
xygoxHukiB» (M. KviB); Codiicbknin nneHep
(M. KwuiB). Tum caMmmm  akueHTOBAHO Ha
BITUM3HAHMX NIEHEPHO-BUCTaBKOBMUX MPOEKTAX,
fKi 3 KOXHWM POKOM CTatoTb BCe 6inblu
3aTpebyBaHMMWN  cepes  XYAOXHWKIB  Ta
WaHYBaNbHUKIB  iIXHbOI  AIANBHOCTI, Maroun
3HaYHWI OpraHi3aLiHO-TBOPYMIA NOTeHLian.
MNpoBeseHe JOCAIAXEHHA Ja€e  3MoOry
KOHCTaTyBaTW, LLIO Ha CbOrOAHI B YKpaiHi y4acTb
XYAOXHUKIB Y KONEKTUBHWUX MeHepax Ta
nojanbLUMX NiACYMKOBMX BMCTaBKax-
npe3eHTaLifX MJEHEPHUX XYAOXHIX TBOPIB €
OAHWM I3 UYMHHWKIB, AKI PO3BMBAOTb HaMNpPAM
peanisaMy B 06pa3oTBOpPUYOMY MMUCTELTBI Ta
AEMOHCTPYHOTb 3HauHy yBary XyAOXHWKIB A0
peanicTUYHOro nerisaxy, AKUN € IHCTPYMEHTOM
AOKYMEHTYBaHHSA OTOYYHOUOI AINCHOCTI. A came
— JNaHawadTiB  Pi3HUX  perioHiB  YkpaiHu,
MiCbKOro cepesoBuLLa Ta oKpemmx
apXiTeKTypHMX O6'eKTiB, LLO CTAaHOBUTbL iHTEpeC
K ANA HAaYKOBLLB, TaK | ANS LUMPOKOrOo 3arany.

MonoaMx BueHux [lporobubkoro jepikaBHOro
nejaroriyHoro yHisepcutety iM. |BaHa ®paHka.
2023. T.1, N 66. C. 34-40. https://doi.org/
10.24919/2308-4863/66-1-5

2. bapaHoBcbka A. @irypaTvBHe MMUCTELITBO Ta
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peaniaMm: 0bpasHUii XMBOMUC Ha MEPETUHI MOHAT.
Kynemypa { mucmeymso: cydacHuli Haykosuli
sumip : matepiaan VIl Bceykp. Hayk. KoH®. Monog,
BY., acn. Ta marictpaH (m. KuwiB, 02 snuctonaga
2023 p.). Kviie : HAKKKiM, 2023. C. 141-142.

3. [fonecko C. CBiT ounma XyAoOXHwuKiB. LleHmp
YKpaiHcekol kynemypu ma mucmeymsea. URL:
https://www.dolesko.com/-Sviit-ochima-hudozhni
kiiv-.html (aaTta 3BepHeHHs: 10.03.2024).

4. Jonecko C. CumBoiyHe 3HaAUEHHSA
YKPaiHCbKOrO  HapoOAHOro KOCTHOMa B >KMBOMMCI
coupeaniama. YkpaiHcekuli  MucmeymaeosHasyull

duckypc. 2022. N22. C.6-13. https://doi.org/
10.32782/uad.2022.2.1
5. MiweHko |.  TBopuicTb  XyfOXHMKa  fiK

BiAOUTTA couianbHO-MONITUUHOT cuTyaLii B YkpaiHi.
Kynemypa i cy4dacHicmes. 2019. N22. C. 53-57.
https://doi.org/10.32461/2226-0285.2.2019.190599

6. CnpopeHko B. [. BizyanbHe MWCTEUTBO Bij,
aBaHrapAHWX 3pylleHb JO HOBITHIX CMpAMyBaHb:
Po3BMWTOK Bi3yasbHOro MucTeLTBa YkpaiHn XX — XXI
cronitb / INCM HAM Ykpainw. Kuvis: BX, 2008. 188 c.

7. Cokontok J1. KynbTypHuii poHT BikTopa
KoBTyHa nig yac pocilicbkoi arpecii B Ykpaini. Yu
Moxe Kyaemypa 6ymu mokcu4Hor? Excmpema.
I0eHmuyHicme: 36ipHMK MaTepianis MixHapoaHOro
kpyrnoro crtoay. Kuis : HAMY. 16.05.2023. Kwuis,
2023. C. 27-28.

8. Cokontok J1. MucTeubki BUCTaBkM y XapKOBi
nig yac BivHW. [Mpobremu Memodosoeil Cy4acHozo
MuCmeymaeo3Hascmea ma Ky/emyposozii: 36ipHNK
maTepianiB V MixHapoaHOI HaykoBOiI KOHdepeHLi
15.11.2023. Kuig, 2023. C. 109-110.

9. YypciH O. EcteTvka Cy4acHOro mMiaeHepHOro
nensaxy YkpaiHu. KoHyenyis cy4acHol Mucmeybko-
ousaliHepcokoi  ocgimu  YkpaiHu 8  ymosax
€spoiHmezpayii : 36. maT. Mi>kHap. HayKOBO-MeTO4,.
KOH®. (1516 »xoBTHA 2015 p.). 2015. C. 190-192.

10.YypciH O. Mucreubki nneHepy Ak  3aci6
NiABVILLLEHHS >KUBOMWCHOT MaNCTePHOCTI XYAOXHM-
KiB-negaroriB. Tpaduyil ma Hosayil y euwjil
apximekmypHo-xydoxHili oceimi. 2016. N2 2. C. 105-
109.

11.4ypciH O. CyuvacHi MwuCTeubKi nieHepw:
0CO6/MMBOCTI  Ta  TeHAEeHUii po3BWTKY. BicHuUk
Xapkiscokol  OepxasHol akademii Ou3alHy i
mucmeyms. 2013, Ne22. C.141-146. URL

https://visnik.org.ua/pdf/v2013-02-39-chursin.pdf
(aata 3BepHeHHs: 28.02.2024).

12.AceHeB O. IM. TeHaeHu,i PO3BUTKY
0b6pa3oTBOpUOro MUCTeLTBa B Yack HesanexHocTi

Ykpainn. Kyaemypa ( cyyacHicme. 2021, N2 2.
C. 170-174. https://doi.org/10.32461/2226-
0285.2.2021.249253
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BOIKO V.
National Academy of Culture and Arts Management, Kyiv, Ukraine
THE ROLE OF THE PLEIN-AIR EXHIBITION PROJECTS IN THE DEVELOPMENT OF

MODERN LANDSCAPE REALISM IN UKRAINE

Purpose of article. The purposes of the article are to study the phenomenon of modern plein-air
exhibitions and analyze their impact on the formation of trends in the landscape genre in Ukrainian realistic

painting.

The methodology of the research involves the following methods — the historical-chronological
method, classification, art analysis, and generalization. The theoretical-artistic approach has given an
opportunity to analyse the materials, related to the research topic.

The scientific novelty of the research is the analysis of modern Ukrainian painting in the realistic
direction (namely, the landscape genre) under the influence of the national plein airs and art exhibitions of

the beginning of the XXI century.

Results. The article pays attention to domestic open-air exhibition projects, which have become

popular among artists and fans of their works. The author highlights the following projects: the exhibition
«Plenary Painting» (Lviv), the exhibition of the Youth Association of Transcarpathian Artists (Uzhhorod), All-
Ukrainian art plein air «Khortytsia through the ages» (Zaporizhia); report exhibition «Mikindiv plein airs»
(Uman, Cherkasy region), artistic plein air «Cultural Mosaic» (Kyiv); International art plein air «The Best
Artist» (Vinnytsia); open-air exhibition «Bartka» (Kolomia, Ivano-Frankivsk region); collective exhibition of
plein-air painting «The World through the Eyes of Artists» (Kyiv); Sofia Plein Air (Kyiv).

Practical significance. The research allows us to state that today in Ukraine, the participation of
artists in collective plein-air exhibitions and final exhibitions-presentations of plein-air works of art is one of
the factors that develop the direction of realism in the fine arts. In addition, they demonstrate the spectrum of
general trends in painting and graphics in Ukraine.

Key words: plein air, plein air exhibition, realism, realistic painting, landscape.
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PALLIOHAJIbHI TA IPPALLIOHA/IbHI ACMNEKTU
®OPMOYTBOPEHHSA HA 3ACAAAX AEKOHCTPYKTUBI3MY B
IHAYCTPIT MOAU

DOI:10.30857/2617-
0272.2024.2.11

Mema: docnidumu nposgu dekoHCMpykyii 8 du3aliHi 0052y y payioHAA6HOMY ma ippayioHaa6HoOMy
CeHCl; npoaHanizysamu npakmu4yHe 3aCmMoCy8aHHS Yux npossie 8 NpoekmysaHH( o0sy [ 6e3nocepedHili
sniue Ha gopmomeopyuli npoyec 6 Ou3zaliHi Kocmroma, obrpyHmysamu 6UKOpPUCMAHHS Memodis
OJekoHCMPYKYii AK HOBIMHBL0O20 3ac0by 8 CMBOPEHHI HOBUX hopm [ 06pasis 8 du3aliH-NPAKMUKAX.

Memodonoezia. 3acmocosaHo cucmemHull nidxid (i maki mMemodu OOCNIOXeHHS, SK XyOJOXHbO-
0bpasHuli i cmuaicmuyHUl aHanis, 8i3yaabHO-aHaAIMUYHUl nioxio, Memod abcmpazy8aHHs, NOPIBHAIbHUL
Memod ma cucmemMamu3ayito OmpuMaHux pesyssmamie.

Pe3ynemamu. AHaniz cyyacHux ¢opm 0052y, po3pobrieHux Ha 3acadax OekOHCMpPyKmuegiamy,
do3sosiu8 8CMaHo8UMU, AIKi came 03HaKku 0ekoHCMpykmugiamy ou3saliHepu nepesaxHo 8UKOPUCMO8YyHMsb Yy
¢opMOymBopeHHi Cy4acHo20 KOCMIOMA, 30Kpema: aKUeHMy8aHHS HA OKpeMux e/semMeHmax Kocmrooma;,
8UKOPUCMAHHA NpUHYUNy acumempil; 2inepboaizayis Ak HasMucHe nepebiiblieHHs mMacumaby okpemux
eniemeHmig abo supoby 8 YoMy, cmeopeHHs OUHAMIYHUX, KOHMPACMHUX KOMNO3uyil; 8i0X(0 8i0 KAacu4HuUX
npasusl KOHCMPYOBAHHS, nepemMiljeHHs, BUKOPUCMAHHA He cmaHOapmHux mamepianie mowo. BaacHe, 3a
YUM [ NpOHUMYEMbCA 3ACMOCYBAHHSA payioHAIbHUX MA ippayioHaN6HUX nidxodis 00 CMBOpeHHs Cy4dacHO20
00s2y. B cmammi npoinrocmpoeaHo xapakmepHi 3acobu 3acmocy8aHHs payioHasbHUX ma ippayioHaa6HuUx
nputiomis dekoHcmpykyii. lpoaHanizosaHo ocobausocmi Npossie payioHas6Ho20 MA IPpayioHaI6HO20 8
dopmoymeopeHHi 0052y 8 cydacHili iHOycmpii Modu.

Haykoea HoeU3HA OmMpuMaHuUx pe3yJbmamie Noaseae y B8U3HAYeHHI cucmemamu3ayil ma
kaacugikayii 0CHOBHUX pPayloOHANbHUX MA [PPAyioHANbHUX O3HAK OeKOHCMPYKYLl, IX npakmuy4HoMmy
3acmocysaHHi e OdusaliHi odsey. [lpoaHanizoeaHo cneyugbiky ix iHMepnpemayili e Cy4dcHili Moou.
MidkpecneHo saxaugicme KoHYenmyaaeHoOl ck1adosoi 8 payioHANbLHOMY MAd ppayioHas6HOMY nioxodax.
Pe3sysiemamu OocniidxeHHs MOXymob cnpusmu 6l 21Ub0KOMY 8UBYEHHIO OeKOHCMPYKUIl sk Memody
¢opmoymeopeHHs 8 cy4acHoMy Ou3alHL

Mpakmuyxa 3Hayywjicme. Mamepianu cmammi npusHayeHi 018 BUKOPUCMAHHSA Yy HAB84Ya/lbHOMY
npoyeci npu nidzomosyi ¢axisyis 3 duzaliHy odsey, cmuaicmis. Takox MoXyme 6ymu 8UKOpUCMAHL npu
HANUCaHHI Haykoaux pobim 8idnosiOHol memamuku. Pe3ysemamu 0ocniOxXeHHs MOXymb Bymu KOpUCHUMU
04159 po3pobku cyHacHux kosaekyili odsey, 8 6eanocepedHili asmopcokili duzaliH-disbHOCMI.

Knryosi cnoea: odusaliH o0s2y, npoyec ¢opmMoymeopeHHs, MopgosoziuHa mpaHcgopmayis,
0ekoHCMPYKYis, KOHCMPYKYis, pakmypa.

Bcryn. CyuyacHa  iHAyCTpis  MOAM  HeObBXiAHICTb nepernagy MOX/INBOCTEN
OpieHTOBaHa He TiNbkM Ha 3abe3neuyeHHs pauioOHanbHOrO  nigxody  AK  MIArPYHTA
dYHKUiIOHaNbHOCTI AM3alH-NPOAYKTIB, @ W Ha  TPaAWLINHOro dbopmoyTBOpPEHHSA oaAry.

3abe3neyeHHs [P 06pa3HO-CTMABLOBOI  YPi3HOMaHITHEHHIO (OPMOTBOPUMX MOLLYKIB
BMPA3HOCTI, rapMoOHi3auii  KOMMO3ULINHO-  OCTaHHIX AEeCATUITb 3HAYUHOK MIPOKD CNPUAIO
KOHCTPYKTMBHMX  pilleHb, fKi  CNPUAOTb  3aCTOCYBaHHA Au3aiHepaMu AEeKOHCTPYKTUB-

BAOCKOHaNeHHIO dopmMu  BUpOBY Ta WMOro
KOHCTPYKTUBHO-TEXHO/IOFIYHUX OCOBANBOCTEN.
TexHONOTrIYHNIN PO3BUTOK, B LLIJIOMY, | CTpiMKe
BMPOBAAXKEHHS HOBITHIX TEXHOOTIA 3yMOBMAN
notpeby B pi3HMX NigxoAax A0 MPOEKTYBAHHA
OAAry, 30KpeMa, ippaLioHanbHOro, a TakoX

HWUX Npuinomie. Lle so3Bonse rosoput Npo Te,
WO Hanbinbw edekTHUM 3acob0M CTBOPEHHSA
€CTeTUYHO-A0CKOHANNX, OPUriHaNbHUX MoZe-
Newr oAary NoctaB came ippaLioHanbHWUIA Miaxia,
AKWA [JAE MOXIMBICTb €KCMEePUMEHTY-BaTh 3
bopmoto, i TEKTOHIYHUMUN MOXXIMBOCTAMK, 3
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bakTypoto i NAACTUYHICTIO  MmaTepianiB i
TEXHOJIOTi, CTBOPIOOUMN MPU LbOMY YHiKalbHY
CTPYKTYPY KOCTHOMY. 3 MPaKTUUYHOI TOUKWN 30pY,
AOCNIAKEHHS BIAMOBIAAE HA MUTAHHA LWOAO
aKTyanisauii obpa3Ho-BMpasHMX 3acobiB B
AV3alHi  ogAry  wasxoM  GOPMOTBOPUMX
NpUMOMIB, 30KpeMa, MPUMOMIB AEKOHCTPYKLIi.

AHaniza nonepepaHix  AoCAigKeHb.
[>xepenamu  AOCNIAXKEHHA CTaAM  HAYKOBI
nybnikauii BITYUN3HAHWX | 3apybiKHMX aBTOPIB,
ornazoBi nybnikauii Npo OKpeMi acnekTu
dbopmoyTBOpEHHS, TEKTOHIKM dopmu,
AEKOHCTPYKTMBHI MPUAOMMU, KHUTY, HaBYaibHi
NOCIBHMKM Ta eNeKTPOHHI pecypcu 3a TeMOoto.
Hanpwuknag, B npaui T.B. HikonaeBoi «TekToHiKa
dbopMoyTBOpEHHA KocToMa» [9] po3rnsHyTo
KOMMO3WULiINHI  NpuHUMAKM  nobyaoBn  dopm
rapMOHINHO AOCKOHasoro ogary. B iHwWwin
poboTi pocnigHuyi - «[lM3aliH CcyyacHoro
KOCTIOMa Ha OCHOBI acouiaTMBHUX TpPaHC-
dopMaLii TEKTOHIUHOI CTPYKTYpWU HapOAHOro
0AAry» PO3KPMBAETLCSA TEMaTMKa acoLiaTUBHOI
TpaHchopMmauii TEKTOHIYHOI CTPYKTYpU
KOCTHOMa, MOro CTPyKTypHOI TpaHcpopmaLlii Ta
3HaKOBO-cMMBOIYHOIT GyHKLUiT [10]. MeToanky
dakTypHOro GOpPMOYTBOPEHHA B TEeKCTUAI 3
BMKOPUCTaHHAM Pi3HUX PakTyp PO3rAsHYyTO B
npausax M. Kicinb [4; 5].

EcteTMuHi nuTaHHA WOAO rapmoHi3auii
30BHILIHbOI GOPMUN KOCTHOMA 3 BHYTPILLUHBOIO
CK/1aZlOBOKO, KOHLENTYa/bHICTb i 06pa3HicTb B
AV3alHi ogAry, ix npobnematuky po3rnssgae
O. Nlaroga y cBOil pob60Ti «ECTeTUUHMI AMCKYpPC
Av3anHy: npobnematv3auis, MaHipecrTauis,
penpeseHTauisa» [8]. Poborta K. [llawkeBuny
«/ln3aH-NPOeKTyBaHHA CyYaCHUX CYKOHb 3
03406/71eHHAM 3 ypaxyBaHHAM BAACTUBOCTEN
TKaHWH» BM3Ha4ya€E Kaacudikauito pPi3HOBUAIB
03p06neHHA oaary[11]. ¥ pobotax X. LUeBuyk
OKpecneHi KOHUenuii 4eKOHCTPYyKLii B poboTax
AMOHCbKMX | Benbrincbknx ansanHepis [12-13].
Takox, cnig BigMiTnTK poboTy O. KonocHiueHKo
i H. YynpiHoi «[TpoekTyBaHHA MOAHOro oaAary
Ha OCHOBI MPWHUMMIB  NapamMeTPUYHOro
Av3anHy».  ABTOpM  MpPOBEAN  CUCTEMHO-
CTPYKTYPHWUIA aHani3 06'ekTiB MapaMeTpuyHOro
AV3alHy B 04A3i, WO A03BOJANB BUMOKPEMMUTHU

OCHOBHI 0COBAMBOCTI, TaKi AK: reOMeTPUYHY
nporpecito  dopmmn i TpaHchopmauiro  Ta
CTPYKTYPHICTb eneMeHTIB KOocTiomy [7].

Cepea npaub 3aKOPAOHHUX AOCAIAHUKIB
BApTO 3a3Hauutn MOHorpadito  P. Jackson
«Complete pleats. Pleating Techniques for
Fashion Architecture, and Design» (2015), B sikin

OKPECNIeHO  MOEAHAHHA  ManeponaacTukuy,
opirami i Fashion-gmu3aiHy B  KOHTEKCTI
dopmoyTBOprotouMx  3acobis.  P. Jackson

OnucaB TEXHONOFIYHI MPUAOMW BUKOHAHHSA
pi3HOMaHITHUX GOpM — Bif apxiTekTypu Ao
cyyacHoro ogary [18; 19]. B npaui
«Refashioned. Cutting-edge clothing from
upcycled materials» (2013) po3rnsHyTo Ppi3Hi
TeXHIKW  ancankaiHry Ta  BUKOPWUCTaHHSA
BTOPWHHOI cMpoBuHK [14]. LLle oanH npuknaa
BMKOPWUCTaHHA MpPUMOMIB  AEKOHCTPYKLii B
Cy4YacHOMY AM3allHi OAArYy OKPEeC/NEHO Y KHU3I
M. Fogg «Why you can go out dressed like that.
Modern fashion explained» (2010) [17].
ABTOpOM Yy nonepegHix nybaikauiax
PO3rNAHYTO TakKi MUTaHHA: y poboTi «MeTtoza
MakKeTyBaHHA  AK  eJleMeHT  HaB4a/jbHOI
KOMYHiKauii» — npuAOMM AEKOHCTPYKLii B
NPaKTUYHOMY CeHCi AK cnoci6 CTBOpPEHHSA
HoBux ¢opm [1]. PoboTa «[panipyBaHHA fK
MeTos (GOPMOYTBOPEHHA Ta TBOpPYMK eTan

HaBYaNbHOro npouecy» npucesyeHa
MEeTOA0NOrIT HaBYa/IbHOro npouecy 3
MOAENIOBaHHSA, NpPUAINEHO yBary pPi3HUM

TexHikaM JpanipyBaHHf, OCHOBHWW aKLEeHT
3p0baeHO Ha BUKOPWUCTAHHI TEXHIKW «Oopirami»
B CTBOPEHHI MakeTHOro 3paska [2].
MocraHoBKa 3aBAAHHA. MeToto
AOCNIAXEHHA € BUABJIEHHSA, Yy3araJbHeHHA Ta
cuctematumsalia palioHanbHUX Ta ippaLioHanb-
HWX Niagxoais Wwozao ¢opMOTBOPYOro npoLiecy B
AnsaviHi opary. Lle possoautb BCTaHOBUTM
3aKOHOMIPHOCTI Ta CcHOPMYaOBATU OCHOBHI
NPUHLMN paLioHanbHOro Ta ippaLioHasbHOro

NiAXOAIB, MOX/AMBOCTI IX 3aCTOCyBaHHA B
CyYaCHWUX AM3alH-MpPaKTUKaX.

Pesynbtatm pocnigkeHHa Ta  ix
obroBopeHHA. IppauioHaniam  (Big  nar.

Irrationalis — HepO3yMHWI, HECBIAOMUIN) — Le
dinocodcbki KoHUenuii, wo obmexytoTs abo
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3anepeyytoTb, Ha MpPOTUBary pauioHasbHOMY,
pOJiIb B OCArHeHHi cBiTy [14]. IppauioHanbHUR
niaxig nepeabayae BUpaXKeHH: CBITOPO3YMiHHA
yepes iHTYiLit0, NOYYTTA, BipY, IHCTUHKT. TO6TO
ippaLioHaNbHICTb BUBOAUTL Ha MepLUnin nnaH
NiACBIAOMICTb | YYyTTEBICTb, WO He 3aBXAW
BiAMOBiZa€E 3aKkoHam  soriku.  HaTtoMmicTb,
pauioHaniam (Big nat. Rationalis — po3yMHuWI)
Ma€ NPOTU/IEXHE 3HaYeHHA Ta BKa3ye Ha Te, Lo
BCE MIAKOPEHO NOrili, a IHTENEKT BWU3HAETHCA
OCHOBHMM 3acOBOM pPO3yMiHHA ICTUHW Ta
BBAXAETbCA EANHUM CYTTEBUM KpuTtepiem [14].
PauioHanbHMi nigxia 6a3lyeTbca Ha npoueci
CTBOPEHHs  3agaHol  dopmu KOCTHOMY,
BMABJIEHHI 3aKOHOMIPHOCTEN, rapMOHi3auii Ta
KOMMO3MLiNHOI LinicHOCTI. OcHOBHNMM
NPUHLMNAMWN PaLiOHaNbHOCTI B MPOEKTYBaHHI
O4Ary € BpaxyBaHHsf WOro LiNbOBOro Ta
byHKLUiOHaNbHOro NPU3HaYeHHs, BNaCTUBOCTEN
MaTepianis, YiTKOCTI KOHCTPYKLii, AOTPUMAHHSA
AOUINbHOCTI GOPMOYTBOPEHHSA Ta OCHOBHMX
NPUHUMNIB  KOMMO3MLUIT Ta  rapMoHi3auii
dopmun [7]. OCHOBHOKO XapakTEpHO PUCOHD
paLioHanbHOro MiAXOA4y B AW3aiHI oAary chij,
BBaXaTW [JOCKOHaNICTb 3MiCTy |1 dopmu Ak
060B'A3KOBUIA 3B'A30K MiX HWMKW, a TakoX
ecTeTUYHy CK/IajoBy, WO Ma€e nMposB B
mopdonorii opmu, Nponopuin, po3noaini Mac,
MacwTabHocti Towo. OTXKe, pauioHaNbHWN
acnekT B JAEKOHCTPyKUii  6a3yeTbca  Ha
nigKpecneHHi OCHOBHOI igei, ii AOLiNbHOCTI,
opraHisauii Ta rapmoHizauii  dopmun oadry,
BHYTPILLUHbOI CKN1aA0BOI, TOHTO KOHCTPYKL,T Ta ii
TEKTOHIYHWX BNACTUBOCTEMN.

OCHOBHMM  3aBAaHHAM  JOCKOHaNOCTI
bopmun BMpPOBY € «ecTeTyHe MOAENHOBAHHA»,
fKe AOCAra€TbCA 3@ PaxXyHOK  LiNICHOCTI,
[ OBEpLUEHOl, BPIBHOBaXEHOI KOMMNO3WLii  3i
cTaTMYyHMM abo AnMHaMivHMM Xapaktepom. s
AN3alHYy OAATY | CTBOPEHHS PI3HMX KOCTHOMIB Ha
FPYHTI  pauioHaNbHOrO  MIAXOAY  MOXHa
BM3HAUYMTN BMKOPWUCTAHHSA 3arasbHNX NPUAOMIB
KOMMNO3MLii, Takmx fAK:  PUTM, CUMETPIS,
acmmerpis, AVHaMIKa, cTatvka dopm.
OcHoBHUMM 3acobamMun KOMMO3WLLii € nponopuii,
MacLuTabyBaHHs, rapMoHisauisa [5].
CniBpPO3MIpHICTb e1eMeHTIB, 3B'A30K 30BHILLHBOI

dopmu (cmnyety) | BHYTPILLIHBLOI CKAAJOBOI —
KOHCTPYKTUBHWUX,  MAACTUUHKX,  KOJbOPOBMX
XapakTepucTnk 3abesneuyroTb paLioHaNbHICTb
niaxo4y A0 NPOEKTYBaHHSA MOAENEN.

BupazHictb xyao>xxHbOro obpasy BTi/HOE
emMouiiHe CnpuUHATTA  GOopMM  KOCTHOMA i
BJOCKOHA/NOE WNOro ecteTnuHi acnektn. Cnia
3ayBaXkMTW, LLO LLiNICHICTb KOMMNO3WLIT KOCTFOMA
noeaHye B cobi H6arato pavuioHanbHUX 3B'A3KIB
Mi>XK enemMeHTaMm KOCTFOMa, OCHOBHOH YMOBOHO
€ BPIBHOBAXeHICTb, KON KOXEH enemMeHT
36anaHcoBaHuii oaMH 3 oaHuMm. OTxe,
HasABHICTb KOMMO3ULINHOI pPiBHOBaru B KOCTHOMI
€ OCHOBHMM GaKTOpPOM, SIKWMI BMAMBAE Ha
NCUXONOTiYHE CNPUNHATTA BCbOro 06pasy.
Cama npobnematvMka BUPIWYETbCA  CYyTO
reoMeTpuUYHUM  (KOHCTPYKTMBHUM)  LUIAXOM,
WAAXOM MpPOTUCTaBAEHHA POPMKU KOCTIOMa —
dopmam o irypu 3 BUKOPUCTaHHAM BiJOMUX
3aKOHIB KOMMO3WLii, AK, HaNpwukKnaa, ctaTuka i
AvHamika. HaykoBui 3a3HayatoThb, LLO CTaTUKa —
ue CTike NONOXEHHA dopm, AKe
XapaKTePU3Y€ETbCA CTAHOM CMOKOH), CTIMKICTHO.
HaTomicTb AuMHamika — Le MOocCTinHa 3MiHa
bopmMun, po3BUTOK Ta HaABHICTb pyxy. OCHOBHe
3aBZlaHHA NpW paLioHaNbHOMY NPOEKTYBAHHI B
KOHTEKCTI AEKOHCTPYKLii — ue KOMNo3uuiniHe
Y3roAXeHHs 3agaHoi dopmu, faKa cnpsaMoBaHa
Ha Bi3yani3auito ecTeTUYHOI  JOCKOHaNoCTI
KOCTHOMa i M0oro GyHKLiOHaNbHOro Npu3HaYeH-
HA. TakKUM UYMHOM, MPU MPOEKTYBaHHI oAAry i
BMKOPWCTaHHI BCiX BiJOMWX 3aKOHIB KOMMO3M-
Uil MOXHa CTBEpPAXYBaTy, LLO paLioHaNbHUN
acnekT npoABAfeETbca Yy  GOPMOTBOPUOMY
npoLeci, KOHCTPYHOBaHHI Ta MOZAENIOBaHHI
BMKIFOUYHO NpocTnx Gpopm, AKi NiANopAaAKOBaAHO
YITKMM  3aKOHaMm  Jf1oriku.  [leKOHCTPYKTUBHI
NPUAOMM  MOXYTb BMKOPWUCTOBYBATUCA B
TeKCTypi Ta B il MAACTUUYHUX AKOCTAX, 30KPema,
HaBMWUCHOMY CTapiHHI  MaTtepiany, pPi3HUX
HEe3BMUYHMX KOMOIHaLifX 3BMYAMHOrO oAAry nij
yac MOro HOCKW. Hanpuknag, KaacuuyHWK
nig>XakK, BWIOTOBJEHWIA 3 T[NaAKOI BOBHSHOI
TKAHWHW Yy MOEAHAHHI 3 GaKTypPHUM B'A3aHHAM
(puc. 1), MoOXe nepeTBOPUTUCS B LiiKaBUK
efieMeHT AgekopyBaHHA [12].
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Y Takunii cnocib Knacu4Hn Nigykak nocTae
AV3aiHePCbKOKD  pivylo 3 enemMeHTamu
AEKOHCTPYKLIT  Ta  BMKOPUCTAHHAM  TEXHIK
ancaviknidry [14]. Baxaueo, wo npocta ¢popma
i TMNOBa KOHCTPyKUia 36arauyetbca akTtyp-
HUMW enemMeHTaMW. AZXe B pauioHasbHOMY
nigxoai, ¢opmMa, AK Taka, He 3MIHIETbCS,
KOHCTPYKLLS 3a/MLLAETbCA, ane 3MIiHIHTbCA
NAaCTUYHI AKOCTI MaTepianis.

[HWwWn npuknag, BMKOPWCTaHHSA
AEKOHCTPYKTMBHUX MPUMOMIB B pauioHab-
HOMY nigXOAi B MNPOEKTYBaHHI ofAry — ue
AEKOHCTPYKLIA fAK 3acib nepeocMUCNeHHs |
HOBOrO MOrAAZy Ha 3BWYaWHi peui. AkwWwo
CNMpaTUCA Ha paLioHaNbHI acnekTy, MOXHa
3po6bUTM BUCHOBOK, WO came GOpPMOYTBOPEH-
HA, KOHCTPYKLiA KOCTHOMa 3a/MLIAETbCA B
paMKax BW3HA4YeHWX 3akoHIB i npaBua. Ane
AEKOHCTPYKTMBHI MPUAOMMU, SiKi BNANBAKOTb Ha
CyyacHy Moy, 3MiHIOITb 30BHIWHIA BUMNAA i
cnoci6 HociHHA oasary (puc.2).

TakoX  [AEKOHCTPYKTWMBHI  MpUIAOMM
nNposBAAOTbCA B dakTypi MaTtepianis, Koau
3aCTOCOBYHOTbCA PIi3HI BMAW ApanipyBaHHA |
AEKOpyBaHHS maTepianis. Hanpwuknag,
BMKOPWUCTaHHA TexHikn opirami [2], koan 3
rnajeHbkol TKaHWMHKM, 3acobamMu  3rvHaHHS,
CTBOPLOETLCA aKkTypHa | penbepHa NOBEPXHSA
(puc. 3), NpY UbOMY KOHCTPYKTUBHI 0COban-
BOCTI BUPOOY He 3MiHHi [19].

FapMOHIiHE  MOEAHAHHA  30BHILHbOT
bopMM i BHYTPILWHBOIO KOHTEKCTY KOCTHOMa
BM/JIMBAE Ha 3arasibHy NOTiKy | GyHKLIOHAaAbHUI
3mict  ogary. OTxe, pauioHanbHi acnekTu
bOpPMOYTBOPEHHSA B KOHTEKCTI AEKOHCTPYKL,
AKi  MPUHLMMNOBO HE 3MIiHIOKTb TEKTOHIYHI
3aKOHMU KOHCTPYOBaHHS, MOXKHa
knacmikyBaTu HaCTYMHUM YMHOM:

1. Cnoci6 opraHisauii ~ 30BHIWHbOI
CKJ1agoBoOIl BMpPOOY: AeKopyBaHHA Ta
ApanipyBaHHs BHYTPILHIX ocobanBoCTel;

2. 3MiHa NNaCTUYHKX AKOCTEW, TEKCTYp
TKaHUHN: BMKOPUCTaHHSA ancavikniHry,
HaBMMCHe CTapiHHA abo gedopmaLiisa TekCTyp;

3. Cnoci6 BWKOPWCTaHHA, OAAraHHA |
HOCIHHA BMPOby: KOMbiHaTOpWKa, iHBepCis, AK
YyacTkoBa 3MiHa MPOCTOPOBOrO MOJOXEHHS
eNeMeHTIB KOCTHOMY.

IppauioHanbHUIA Niaxig 40 AN3aHy oaaTy
6a3yeTbca Ha HeTpaguuUiMHMX KOMBiHaLisxX
mMaTtepianiB, 3MiHi  BJAaCTMBOCTEN  TKaHWH,
ekcnepumMeHtTax 3 GOPMOK  KOCTIOMIB,
HaBMMUCHOMY MOPYLUEHHI NpaBMa KOMMNO3WULLi,
KOHCTPYIOBAHHSA | MOZENOBaHHSA, BUKOPUCTaHHI
HeTpaAuLIHMX  MeToaiB  Ta  MaTepiani..
FONOBHUIN aKLEHT 30CepesXXeHO Ha BUAOBWU-
WHOCTI Ta BTIIEHHI XYAOXHbOro 0bpasy.
«lgeanbHa» nocagka BMPOBY Ha ¢irypi mMeHL
BaxvBa. Leuawe  HeigeanbHa  dopma
KOCTHOMa € aKTyasbHo. Oasr, skmi nobyaosa-
HWMA Ha ippauioHaNbHUX MPUHUMMAX He Mae
BM3HAYeHMX KpuTepiiB BIANOBIAHOCTI MOAHUM
TeHAEeHLiAM Ta eCcTeTUYHUM iAeanam
CyyacHOCTI. Ap)ke UiHYeTbCA, Hacamnepeg,
OPUTrIHaNbHICTL Ta IHAMBIAYaNbHICTb. [MOHATTA
ippaLioHasbHOCTI B AM3aliHI  OAAry MOXHa
po3rnagaTv AK AeKOHCTPYKUito dopmu, TO6TO
«HEeBIAMOBIAHICTb» dbopmoyTBOpEHHSA Ta
KOHCTPYKLii BUpoby, gedopmaL,ito 30BHILLIHBO-
ro CUayeTy 3a paxyHOK BHYTPILLHIX TEKTOHIUHMX,
KOHCTPYKTMBHUX NiHiA, HABMUCHY Mopdoioriy-
Hy, rineptpodiuHy TpaHcbopmauito dopmu
KOCTHOMY, BUKOPWCTaHHA He TUMOBUX MaTepia-
NiB, fAKi He BiAMNOBIAAOTb QYHKLIOHaNBHOMY
NPU3HAYEHHIO OAArY.

IppavioHanbHNU niaxia, Jife}
bOpMOYTBOpPEHHSA, AK AEKOHCTPYKTUBHWUNA, Aa€e
MOX/IMBICTb BUBUNTU CTPYKTYPY GOPMUN OAsArY,
BMOKPEMUTM 6a30Bi KOHCTPYKLii B 3arajsbHin
KOMMO3ML,ii KOCTFOMY Ta BU3Ha4UTK aAropuTMu
TpaHchopmauii dbopmu. Ha OCHOBI
CTPYKTYPHOrO aHasisy KOCTIOMa 3 TOYKWU 30pYy
ippauioHasbHOrO MOXHa KkaacudikyBaTM 3a
dopmoro,  macwTaboBaHiCTO, a  TakoX
KOMOiHaLi€t0 PO3MiLLLeHHA BHYTPILLHIX eNeMeH-
TiB (getanen). Cneundika kKombiHaTOpHOro
bOpMOYTBOPEHHA  KOCTHOMa  Moasrae B
NiANOPAAKYBaHHI reOMETPUUYHUX 3aKOHOMIp-
HoCTen Ta MOpPPOOriyHOT TpaHCPopMaLlil.
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Puc.2. He Tvnoswuii cnoci6 Puc.3. Cnocib gpanipyBaHHs

oasaraHHa copoukn «<AW.AK.E. TKaHWHU
MODE» AHrnis, 2022 «ISSEY MIYAKE» Anowis, 2023»

‘

a | 6 B
Puc. 4. BukopuctaHHA He TMMOBWX MaTepianiB y An3aiiHi oaary
a — Jess Coetzer ABctpanis, 2013; 6 — Yoji Yamamoto, 1992
B —Junya Watanabe/Comme des Gargons, SS 2005
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IppauioHanbHM niaxia, BM3Hayae
EMOUIHE CNPUMHATTA KOCTIOMY (06pa3sy) i
BUCTYyNae HeBepbanbHOM nepeaayeto
iHpopmaujii. Came 4yepe3 HUX 3a[a€TbCA
06'eMHO-NPOCTOPOBa | MacTUYHa CTPYKTypa
KocTioma. Big matepiany 3anexutb cnocib
dbopMoyTBOpPEHHS ogary. A cnocobu
bOpPMOYTBOpPEHHS BXE TOTOBOrO  BUPOBY
3yMOBJIIOIOTb noro  GOPMOCTINKICTb [
opraHisauito BHYTPILLHIX AeTanen i KoMno3uu,ii
B Lisomy [16].

Ak 6yno 3a3HayeHo BULLE,
ippaLioHaNbHICTb — Lie NepeBaXHO MiAcBiZoMe,
fKe  ObyMOBNEHE  BUpPaXeHHsM  4epes

emMoujiiHe, uyTTeBe. Po3rnsgaroum Takmi niaxig
camMe B AM3alHI oAAry, MOXHa 3HauTn Harato

3aKOHOMIpHOCTEM 3 AEKOHCTPYKTUBHUMM
npuomMamu, Taknmu AK: acumeTpis,
rineptpodia  dopmu, TpaHchopmauia Ta

KOMOiHYBaHHS, eknekTnka, 6araTolapoBicTb,
iHBEPCiA Ta CKpPy4yBaHHSf, BMKOPWCTaHHA He
CTaHZAPTHUX MaTepiani..

MowyK HOBWUX KOMMO3ULINHUX PilLEHb,

HOBWX  TEXHONOFIW |  HOBWX  Crnocobis
bOPMOYTBOPEHHSA AAE MOXAUBICTb BUKOPUCTO-
ByBaTM pI3HI MaTepiann Ana  CTBOPEHHA

NPOrpecuBHNX Mogenen oasary. Pobota 3 He
TPaAuLiMHUMKW  MaTepianaMmyM  MoCTaE  fK
eKCMepuMeHT, CeHC AKOro MoAArae came y
CTBOPEHHI HOBMX GoOpM opdary | Koro
cnpumHATTAa (puc. 4). TakMMm 4MHOM, nepe-
OCMUC/NEHHA OQYHKLiIA | 3HaueHHs oaAry 3a
AOMOMOrOK He CTaHAAPTHUX pieHb 06'eMHO-
NpPocTopoBunx GOpPM, LO3BOAE CTBOPUTM LjiKaBi
KombiHauii pgetanen Bupoby. A ronosHe -
3MIHIOE TpaguuinHe YyABAEHHA NpPO OoAAar i
npouec noro dbopmMOoyTBOpPEHHSA [1].
Hanpwvknag, BMKOPWUCTaHHA M'AKMX MAacTUKO-
BMX MeAUYHUX TPYyOOK MOXKe CTaTh LikaBuM
MaTepiaNoM ANa CTBOPEHHA BULLYKAHOI CyKHI
(puc. 4 a). THyuKicTb | M'AKICTb MaTepiany Aa€
3Mory obepTtatn Qirypy B Pi3HUX HanpsMKax,
Bif, YOro 3'ABNSETbCA LiKaBa rpa NiHiv i Gaktyp
AVHaMiYHOT Komno3uuii Bupoby. BukopwucraH-
HA He MNAacTUYHMX MaTepianis, TaKUX AK AepPeBO,
3ala€ 30BCIM iHWWKA HacTpii dopmu. Kopcer,
BMKOHaHWIN 3 AepeB’sHUX naactvH (puc. 4 6),

BUurnagae eytypuctnuHum [6]. XKopctkui, He
FHYYKuUA MaTepian 3agae npsmy dopmy Bupoby,
WO CTBOPIOE BIAMOBIAHI eMouii i BiguyTTA
ippalioHanbHOCTI.  3MillyBaHHA  MaTepianis,
Hanpuknag, Takux AK MeTan i TekCTuab (puc.
4 g), AKi 3a CBOIMU BJIaCTUBOCTAMMU abCONOTHO
Pi3Hi,  CTBOPKE  OpuriHanbHy  dakTypy,
6araTowapoBicTb i AMHaMiKy KOMMO3WULiINHOIO
piweHHAa nidy. MoxHa cTBepAXyBaTy, LWO
AKICTb MaTepianiB BNAMBAE Ha 3arasbHy Gopmy
BMpoby i 6e3nocepeaHbo npouec ¢opmo-
YTBOPEHHS, TUM CaMUM BUKJIMKAKOUYM eMOLLii Ta
A0Jaroun KpeaTUBHOCTI An3aiiHy. EkcneprmMen-
™ 3 TpaHchopmaLiero popmMm — Le e OAWNH
acnekT ippauioHanbHOro nigxoAdy. 30Kpema,
3HayHa 3MiHa GOpMKM 3MIHIOE MNPUHLMNOBE
3Ha4yeHHA OoaAry, 1oro QyHKLIOHaNbHICT,
€ProHOMIKY i, AK pe3y/bTaT, yBeCb 30BHILLHIN
BUINAA KOCTIOMa. Llboro MoxkHa fOCArHYTH
WAAXOM MaHinyaauii 3 ¢aktypamu, ekcnepw-
MEHTaMU 3 KOHCTPYKTUB-HUM MOZAENOBAHHSAM,
KOMOiHYBaHHAM PI3HVX e/feMeHTIB (aeTanen)
KocToMa (puc. 5).

TpaHchopmauivHi npouecn B dopmo-

YTBOPEHHI TICHO noB'A3aHi 3  dakTypHUMHK
3MiHaM¥, BOHW  MOXYTb  ckaagatncs 3
e/leMeHTIB, WO MepeTBOPIOIOTL MOBEPXHHO

TKaHWHW B 06'€MHY | OpUriHasbHy KOMMNO3WLLiO
(puc. 5 a). MoxyTtb 6yTM 3a CBOIMMK BAACTU-
BOCTAMW 3 [/1IafKOIO MOBEPXHE, ajne Matu
KOHCTPYKTMBHUI 06'em (puc. 5 6). Llboro
MOMXXHa A0CAraTh LWAAXoM KoM6iHaLii ckiag,
3aLMniB, BCTaBOK, AojaBaHHA baratoLlapoBoc-
Ti WMaTKamMK TKaHWH Towo. ABO 3MiHlOBaTH
BNIACTMBICTb TNAAKOI MOBEPXHi TKaHWHW Ha
penbedHy 3a paxyHOK TEXHIK ApanipyBaHHS,
Hanpuknag, opirami. [1pun LbOMy 3MIHIOKOUM He
TibkM - PakTypy BMpoOby, ane i 3MiHKUM
dopmoTtBopui npouecy, [10; 11] TeKkTOHIKY
dopmu il KOHCTPYKTUBHI 0cobamBocTi (puc. 5 8).

IppauioHanbHMI acnekT B AM3alHi oaAry
nepeabayae TakMin NPUMOM AEKOHCTPYKLi, AK
aedopmauis  abo HaBMuCHa  rinepTpodis
dbopmun, ska pedopmye dopmy B LiOMY,
3MIHKOE MpPOMOpLi, NEPEHOCUTbL aKLLEeHTH, WO
CTBOPIOKOTb HETUMOBI KOHCTPYKTMBHI PilLEHHS.
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Puc. 5. CkynbntypyBaHHs GOpPMM 3a paxyHOK Pi3HUX 3acobiB GOPMOYTBOPEHHS
a — DZHUS 2019 YkpaiHa; 6 —Diana Gamboa 2014 CLLUA; 8 — Yung Wong 2018 KuTali

Puc. 6. HaBmuncHa gedopmaltis cunyety
3a paxyHoK MopdonorivHoi
TpaHchopmau,ii
Issey Miyake /Minaret Dress/. 1995

a) 6)
Puc. 8. BukopuctaHHsa reomeTpuyHumx diryp B GOpMOTBOPYOMY NPOLLECi B AN3alHI oaary
a — Xiao Li 2011 Kurawn; 6 — Valeska Jasso Collado 2014 CLUA; 8 — ANREALAGE 2009 Anonis

Tak, Ha npuknagi pobiT BIAOMOro fiINOHCLKOro
An3anHepa Issey Miyake /Minaret Dress/ 1995
pik (puC. 6), NPOCTEXYETbCA, Came
KOHCTPYKTMBHOTO MOAENIOBaHHA i

LNAX
Mopdo-

‘
=

Puc. 7. MNpouec mopdonorivyHoi TpaHcdopmauii nida.

Poborta lacem A.

8)

norivyHoi TpaHchopMmaLii, 3aBAAKM YOMY MOXHA
3pobutn  dopmy  oaAary  pi3HOro  piBHA
rinepTpodoBaHoOO BIAHOCHO odirypm
nmoanHun [7]. MopdonoriyHa TpaHchopmauia —
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ue nepebygosa dopmu, fK ippaLioHanbHUN
acnekT y GOpMOTBOPYOMY MpoLeci An3anHy
oaary. HaBmucHa gedopmaliia KocTroma Moxe
6yTH AOCATHYTa Pi3HUMM 3acobamy,
Hanpuknag, MOPPONOTiIYHMM npuom
«aKOpAeoH», 3a JOMOMOroK fAKOro MOXHa
PUTMIYHO, MPOMOPLIAHO  3MIHUTW  MPOCTY
KOHCTPYKLiO, MiAKPECAMBLIM MpPU  LibOMY
AVHAMIYHICTb KOMMO3ULiT, 3MICTUTU aKLUEHTW.
MNpurnom nobyaoBaHMMA Ha MOAyAaX, LWO
aybnrototbca. BoHn 3'egHytoTbes Mix cobotro
YTBOPIOOUM ePeKT «rapMOLLKM», BTINIHOOUN
npw LbOMY Pi3Hi 06pa3m i eMOLNHI MOYyTTA.
BucHoBkn. PeHOMEH AeKOHCTPYKLiT Ma€e
BENIMKMMA BMAMB Ha CyyacHy MoJy, Ha
NPOEKTYBaHHA | Au3anH opary. Lle nposs
CaMOCBIAOMOCTI | PO3BUTKY Ta KOMYHiKauii B
cycninbCTBi. [leKOHCTPYKLiA NPOriajaeTbCa K B
pauioHanbHOMY, TaK | B ippauioHasbHOMY
nigxopaax Ao AusaviHy ogary. [NuTaHHa Wwoao
paLioHanbHOro Ta ippaLioHaNbHOro MiAXOAIB Y

CyyaCHin MoAi BKa3sye Ha HeobXigHiCTb
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HASEM A.
Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

RATIONAL AND IRRATIONAL ASPECTS OF FORMATION ON THE BASIS OF
DECONSTRUCTIVISM IN THE FASHION INDUSTRY

Objective: to study the manifestations of deconstruction in fashion design in a rational and irrational
sense; to analyze the practical application of these manifestations in fashion design and their direct impact on
the formative process in costume design; to justify the use of deconstruction methods as a new tool in creating
new forms and images in design practices.

Methodology. A systematic approach and such research methods as artistic, figurative and stylistic
analysis, visual and analytical approach, abstraction method, comparative method and systematisation of the
results obtained were applied.

Results. The analysis of modern forms of clothing developed on the basis of deconstructivism has made
it possible to establish which features of deconstructivism designers mainly use in the formation of modern
costumes, in particular: emphasis on individual elements of the costume; use of the principle of asymmetry;
hyperbole as a deliberate exaggeration of the scale of individual elements or the product as a whole; creation
of dynamic, contrasting compositions, departure from the classical rules of design; movement, use of non-
standard materials, etc. In fact, this is the basis for the use of rational and irrational approaches to the creation
of modern clothing. The article illustrates the characteristic means of applying rational and irrational
deconstruction techniques. The peculiarities of the manifestations of the rational and irrational in the shaping
of clothing in the modern fashion industry are analysed.

Scientific novelty of the results obtained is to determine the systematisation and classification of the
main rational and irrational features of deconstruction, their practical application in fashion design. The
specifics of their interpretations in contemporary fashion are analysed. The importance of the conceptual
component in rational and irrational approaches is emphasised. The results of the study can contribute to a
deeper study of deconstruction as a method of shaping in contemporary design.

Practical significance. The materials of the article are intended for use in the educational process in
the training of fashion designers and stylists. They can also be used in writing scientific papers on the relevant
topics. The results of the study can be useful for the development of modern clothing collections, in the author's
direct design activity.

Keywords: fashion design, process of shaping, morphological transformation, deconstruction,
construction, texture.
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YAK 7.05 KOBAJIBOB HO. M., AAYEHKO A. B.

Kuiscbka OepxxasHa akademis OekopamusHO-NpukAAdHo20 Mucmeymsa i

ousaliHy im. M. bolivyka, Kuise, YkpaiHa
DOI:10.30857/2617-

0272.2024.2.12 “ o
HALIOHA/TbHUN AN3AUH AK CKNTAAHA CUCTEMA:

AOCNIAXKEHHA, EBOMIIOUIA, HABYAHHA

Mema pobomu: npedcmasumu e1acmueocmi HAyioHAa/ibHo20 Ou3aliHy SK CKAAOHOI cucmemu,
8i0N08IOHI MemoOu OOCNIOXeHHs, Xapakmepucmuku, CcyeHapii, npukaadu ma npozHo3U esosoyll,
pesysbmamu 00CAi0XeHHs Ha84aibHo20 npoyecy.

Memodonozis pobomu rpyHmyemecs HA NOHAMMsX CKAAOHOI 8i0KpumMol cucmemu, 3 SKOH
3icmaesnsromMeCcs CMmpykmypa ma 83aemMooiil KOMNOHeHMI8 HAaYioOHA/IbHO20 OU3aliHy, Ma cucmemMHoz20 Nioxody,
8k/I04Yae Memoodu 8i060py ma paHXupysaHHs Oxepesn ma apmegakmis, a MAakox 2epMeHesmu4Hozo,
NOpIBHAIBHO20 MA CUCMeMHO020 aHanisy, modesni esostOYiliHO20 npoyecy, WO CnUparomeca HA paHiwe
ompumaHi pesysaemamu [ adanmyromsecs nid nompebu 00C/IOKeHHS, PeKOHCMPYKYLL, NpO2HO3Y8AHHS Ma
cmamucmuyHoi 06pobku aHux onumysaHe cmydeHmis.

Pezynomamu. O6rpyHmMoeaHo KopekmHIiCmo 3iCmMasieHHs Cmpykmypu KOMNOHeHmMI8 ma 3as’si3kie
HAYioHaa6Ho20 OU3aliHy i3 CKAAOHUMU 8IOKpUMUMU cucmemMamu, wo 0ae MOXUBICMb 8ukopucmosysamu
Modei | cyeHapii camoopeaHizayii makux cucmem 015 00CaiOKeHHs eso/Iroyll HayioHaa6H020 du3aliHy ma
onmumizayii Has4aibHo2o npoyecy. HasedeHo adanmosaHi nid nompebu docnidxeHHs Modeni cucmemu
83aemo0ili ITOOUHU 3 omoyyrouum cepedosuujeM ma il egomoyil Ha NPomsa3si iCHy8aHHSA OUHU CyHacHo20
muny, ycmaHoeJ/ieHi Kopensayii Mk 8UpasHUMU 3acobamu HaYiOHAIbHUX CMUJB y pi3HI enoxu ma esosIroyi€ero
cucmemu 83aemoO0ill. [lns nepesipku sukopucmadi Oxepesna i apmegakmu pi3HUx enox, ei0ibpaHux i
NnpoaHanizoeaHux 3a cneyiassHUMU Memodukamu. HasedeHo npuknadu aHanizy esonoyii HayloHAA6HUX
cmusnie ma susasieHHs 8I0HOCHO NOCMIUHUX MAa 3MIHHUX xapakmepucmuk. HasedeHo pe3ysnemamu 06pobku
onumysaHHs cmydeHmie 3 Memoro 8U3HAYUMU HaNPAMU oNMUMI3ayii Hag4abHO20 NPoYyecy.

Haykoea HoeusHa nosiseae y KopekmHili nocmaHosyi npobnemu OOCHIOXeHHA esotoyil
HAYIoOHAI6HUX CMUJB HA OCHOBI 3a2a/16HOI X8UL0BOI akciomamu4Hoi modeni C — npocmopy ma cyeHapiis
CamMoop2aHi3ayii cknadHUx cucmemM, d mMAakox okpemux modesel esosiroyil, adanmosaHux hid nompebu
0oCniOXeHHS; KOpeKMHOMY, Ha OCHOBI cheyiaibHUX Memooduk, 8(06opi Oxepes [ apmegpakmis, pe3yemamax
2epMeHesmuYHo20 aHanisy (kopenayii emanis esooyil ma supasHux 3acobis); xapakmepucmukax npoyecy
pO38UMKY HAUIOHAJIbHUX CIMUJIG; pe3y/emamax 8UMIPIOBAHHA NOKA3HUKI8 MA onmumi3ayii Hag4aieHo20
npoyecy

Mpakmu4na 3Havywicme. HadaHo npuknadu 8i06opy | paHXUpPyBaHHs OXepes, cepMeHe8MuUYHo20
aHanisy, MoOe/8aHHA [ BU3HAYeHHA Xapakmepucmuk HAYIOHAbHUX CMUai8, BUMIPHBAHHA mad
onMuMI3ayii NOKG3HUKIB HABYA/IBHO2O0 Npoyecy, Wo UIICmpyromes nNpakmuyHe 6UKOpPUCMAHHSA
npedcmas/ieHo20 HayKogo20 anapamy ma Moxau8ocmi (1020 3acmocy8aHHs 01 p0o38’A3aHHA pi3HUX 3a0ay
00C/1i0XeHHS HaYioHA6HUX cCmuJie.

Knrouosi cnoea: HayioHanbHuli OusaliH;, camoopeaHizayis; CkaadHI cucmemu, 2epMeHesmuKd;
sacmy.

Bcryn. MNpobnema HaLioHaNbHOT
iaeHTMdIKaLii  ctae  gepani  rocTpiior y
iHTepHauioHanizoBaHoOMy  cBiTi. OgHieto i3

HUCTCbKe  CcepefoBuLLe,  MOAepHizauia |
PO3BUTOK HaLiOHaNbHUX CTUAIB, BIAMOBIAHI
acnekT! HaBYaNbHOTO NPOLLECY TOLO) MUTAHHS.

BaXXJIMBUX CKIaZlOBUX € Npobiema CUCTEMHOTO
AOCNIAXKEHHS HaLOHaNbHUX CTUAIB Y AM3aliHi,
o BKIKOUYAE  TEOPETUYHI (po3pobka
afleKBaTHUX MeTOZAIB AOCANIAXKEHHS, PEKOHCT-
PYKLIfA peTPOCMEKTUBM €BONOLLIT CTUIB TOLLO) i
NpakTUYHI (IHTerpawia y cyyacHe nocTMmoaep-
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AHanisz nonepepHix aocnigxeHb. Ha
dbeHomMeHOoNOrIYHOMY PIBHI (XapakTepHi pucu,
perioHanbHi 0COBMBOCTI) HaLiOHaNbHI CTUNI
BMBYEHI AOCUTb FPYHTOBHO. XPOHOAOTIYHI Ta
ICTOPWYHI MPUB'A3KM, BUKIOYAKOUN HaWAaBHILUI
yacu, Big AKUX MaXXe He 3aJuunaocs
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nam’'aToK, HagarTb GakTUUHWIA MaTepian Aans
pPeKOHCTPYKUii eBoatouii. CyyacHa npakTuka
AEMOHCTPYE  HW3KY NPUKNagiB  iHTerpauii
HaLiOHaNbHUX CTUAIB Ta IX MOAepHi3auii [1].
Pasom ¢ 71uMm, po3pobka MmeToziB
MOAENtOBAaHHSA,  afleKBaTHWUX  CUCTEMHOMY
Xapaktepy npobnemu, 3'fCyBaHHs KoOpenauin
HaLiOHaNIbHUX CTUAIB 3 3arasibHOK €BOJOLLIEID

NOACBKOT  CBIAOMOCTI Ta CyCninbCTBa,
BM3HAUYEHHA  MCUMXONOTIYHOI  OCHOBW  ANA
BMHUKHEHHS, €eBOJIOLiT  Ta  MoOZepHi3auii
HauiOHaNbHUX  CTUAIB, AOCAIAXKEHI 3HAYHO

MEHLLUE | € ANCKYCInHUMK [2; 3].

Takum UYMHOM, €BOJIOLA HaLiOHaNbHUX
CTUNIB AOCNIAXEHA AOCUTb HEPIBHOMIPHO, i
KNHOUOBMM A/1A YCMiXy € 3aCTOCYBaHHA HOBMX
MeTOoAIB.

MocraHoBKa 3aBAaHHA. 3 BuLLEeHaBeje-
HOro BWMAMBAE HeobXiAHICTb: 1) po3pobkm
MeToZAiB MOAENHOBaHHSA Ta Mozenen,
afeKBaTHUX CUCTEMHOMY XapakTepy npobaemu;
2) PEeKOHCTPYKLii eBO/oLiil BMPa3HMX 3acobis
CTUNIB Yy 3B'A3KY i3 pPO3BUTKOM JIHOACHKOI
cBigomMocCTi;  3)  YAOCKOHaNEeHHs  MeToAuK
BiAOOPY Ta paHXWPyBaHHA AXXepen, a TaKoXx
MeToAiB repMeHeBTUYHOrO aHanisy;
4) BU3HaYeHHs [HBapiaHTIB Ta KanibpyBaHb
€BOJIIOLLIT HAaLiOHANbHUX CTUAIB; 5) BU3HAUEHHS,
Yy 3aNeXHOCTi Bif NCUXONOTYHMX MOPTPETIB
HaLin y iX Cy4aCHOMY CTaHi, HanpPsAMiB PO3BUTKY
HaLiOHaNbHUX CTWAIB; 6) ypaxyBaHHA TaKux
0cobMBOCTEN Y HaBYaNbHOMY MpPOLLEC.

MeToto nybnikauii € npeacTaBAEHHS
METOZIB, MoJenen, pe3ynbTaTiB, a TaKoX
NPVKNAAIB 3acTOCYyBaHHA 3amnpoOrnoOHOBaHO-TO
HayKoBOro anaparty.

PesynbTatm pocnikeHHA Ta ix
obroBopeHHs. Hasegemo y3aranbHeHi
XapaKTepUCTUKM HaLin aK PeHOMEHIB:

1) Hauii BWMHMKaKOTb Yy AMCUNATUBHIN
obnacti Ha rpaHuui cepegoBul,. BoHu €
BIAKPUTUMY, HEOAHOPIAHUMY, EeMEPAXKEHT-
HAMW, 3i 3MIHHOK KiNbKICTHO MapameTpiB Ha
Pi3HMX eTamax eBOAOLI, CcamMOOpraHiso-
BaHMMM Ta CAaMOPEry/IbOBaHNMU;

2) icTopis Hauin Moxe ByTu HeniHiNHOo

Ta TeneosoriyHow. Yac  icHyBaHHA €
OBMeEXEHUM;
3) BeAUKI coujanbHi  CTPYKTYpW HaLiM

(BepcCTBM, KNnacu) 3anexarb Bij CUCTEMU | OAHa
Bi, iHWOI, € IMaHEHTHO 3MiHHUMW, He €
aAVUTVBHUMY; OKPEMi Tpynu HaceneHHa Ta
0OCOBUCTOCTI, WO € €eNemMeHTaMu CoLiaNbHUX
CTPYKTYpP, € IMAaHEHTHO MPOTAXHMMU, 3anex-

HAMY, 3MIHHUMKW, CaMi  MarTb  CKNagHy
CTPYKTYpPY;
4) B3aemogii cuctem, MiACUCTEM  Ta

eNeMeHTIB MiX cobor i 3 cepefoBuLLEM €
HeMHIMHUMK,  ICHYE  MOPIr  HEeNiHINHOCTI,
CNOCTEPIraeTbCA CMHEPris B3aEMOZilN;

5) BUMIprOBaHHA BCepeanHi 4n no3a
paMmkamun (0cobAMBMIA  BUMAJOK B3aEMOAIN)
3MIHFOE 3HAUEHHS BEIMYMHM, LLLO BUMIPIETHCS,
CaMi CUCTeMM, a TaKOX 3MIHKOE KOOPAWHATHI
cmcTemm.

TakMM  4MHOM, Hauii  MarTb  YCi
XapaKTePUCTUKN CKNAJHUX CUCTEM | MOXYTb
AOCAIAXKYBATUCA Y pamMKax CUCTEMHOTO MNigxoay
came AaK BIAKPWTI, CKAaAHi, LinicHi,
€BO/IIOLIOHYHOUI  CUCTEMU Y  AUCUNATUBHOMY
cepepoBuL. Te X caMe CTOCYeTbCA i
HaLiOHaNbHUX CTWUAIB, AK NPOAYKTIB AiANbHOCTI
NOACTBa, HaLin, couianbHUX rpyn,
ocobucrocten.

Y nowykax HOBWX METOAIB JIOFIYHO
3BEPHYTMCA A0 MaTeMaTukn. OAHak, KnacuuyHi
MaTeEMaTUYHI METOAM MOJAENIOBAHHSA, OKPIM
psagy obmexeHWx 3agad, ManonpuaatHi ans
AOCNIAXKEHHA TyMaHiTapHUX GeHOMEHIB yepes
HedoOpManizoBaHICTb  OCTaHHIX Ta  uepe3
aKcioMaTUYHI obMexxeHHs nepwux [4, c. 37].

Biatak, Aana MopaentoBaHHs eBoOAKOUT
HaLiOHa/IbHUX CTU/IB MPOMOHYETLCS XBUIbOBA
mogenb C- npoctopy [4, c. 40-46], akciomaTmka
AKOI BiAMOBiIZAE HaBeAeHMM BULWEe 0cobaum-
BOCTAM, a TakKOX Teopis caMoopraHisa-uii
cKnagHux cuctem [4, c. 46-67], cueHapii akoi
BIAMNOBIAAIOTb  3arafbHUM  3aKOHOMIPHOCTAM
eBoatouii  cuctem. PosrnsHemo pesynbtaty,
OTPUMaHI y pamkax Li€i napaamrmu.

MepwnM 3 HUX € MOAeNb CUCTEMMU
B3aEMOAIV NIOANHM | cepesoBuLLa (Taba. 1).
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Ta6bnuuya 1

Cuctema B3aEMOAiN Ha OCHOBI cLleHapito camoopraHisauii (1C, 10)

PiBHi i 06'eKkTn

BiZLOKPEMANEHHS

o XapakTepucTtuku cnpumHATTA Kanann
CMIPUAHATTA

JlroanHa i cepepoBuLle He

PiBeHb 1 - €eAHICTb BiZJOKpPEMAEHI, ane MOXJMNBICTb [HTYiLia 1
LLbOro MOTEHLINHO iCHYE

. YcBigomneHHs cebe sk

PiBeHb 2 - A .

CaMOJA0CTaTHBLOTO | + Ero 1

BiJOKpEMAEHOrO Bij CBITY

PiBeHb 3 - BnAvBHK i

peaku,ii BiZAMOBIAHI peakuiji.

BnavB Ha HaBKOAWLLHIW CBIT,

+ Bons i po3ym 2
(BnAmB - peakis, "Aobpe un noraHo")

PiBeHb 4 - npocTip i

eakLlin 3a KaTteropiamm
yac peaky, p

npocTopy i vacy

YnopsaKyBaHHs BNAWBIB i

+ baxkaHHs, BiguyTTA, 340pOBUIA ray3g 2 *
3 (BiacTexxeHHs GOpM i 3MiH (ekcTepo-,
nponpio-, iHTEPOLLENTOPW)

PiBeHb 5 —konbopWU,
3BYKW, apoOMaTuh TOLWO

OpraHizauis CNpuUrHATTA
opraHamu NnouYyTris

+ YyTTeBi CnpunHATTA, 2 * 3 * 5 (?)

PiBHi 6 — BiATIHKMN,

Po3pi3HeHHs TOHIB i HIOAHCIB

+ Po3pi3HeHHs ToHIB, 2*3 *5* 8 (?)

TOHW TOLLLO
Jani, Ni3HaHHA JNIFOANHOO CBITY  MOX/MBO Yepe3 BiAHOCHY OAHOPIAHICTb «A» Ta
pO3rnafaeTbca y pamkax TepHapHoi  OlPP), abo 3a 4onoMoro 06'eKTHMX MOAeNen

IHTyiTUBICTCbKOI cxemu A. beprcoHa, fka, y
pamMKax Teopii caMOopraHi3auii, YTOYHIETbCA
HaCTYMHUM YMHOM:

Y — (O, (OM ¢ (OF1PP « «5»)), C), (1)

ae (OlPP — «aA») o03HauyaloTb OpraHu
YyTTiB, MaM'ATb, 340POBUIA Ty34, BOJHO, PO3YM,
ocobucrocti; (OM - (OMPP - «a»)
iHTepnpeTtytoTbcd Ak Ch, WO BiJOKPEMAIOE
cyb'exkt C Big ob'ekty O npu po3nagi
yHiBepcyma Y.

MoacHumo i getanbHiwe. MMig npouecom
nisHaHHA PO3yMi€TbCA BCTAHOBJIEHHSA
TepHapHoi 38'a3kmn T3 C i O B uinicHomy Y, ge I
onepatop (OlPP - «a») Cn. [lpoaykTtom
nisHaHHA OyayTb:

- NO3a0COOUCTICHE IHTYITUBHE 3HaHHA —
BkatoyeHHa O B C y uinicHomy Y;

- 0COBUCTICHe HanalTyBaHHA Ha JaHWM
Oy Burnagi «Bigbutka» iHTYiTMBHOrO 3HaHHA Yy
nam'aTi Ta iHWWX CTPYKTypax 0CobUCTOCTi.

Le  HanawTyBaHHA Ha3nBaTMMEMO
3HaHHAM 2-TO pOAy, BIAPI3HAOUM WNOTO BIij
IHTYITUBHOTO MO3a0COBUCTICHOrO 3HaHHA Ta
OTPMMAHOrO LUASXOM BMBEAEHHA 3HaHHA 1-ro
pogy. NonepeaHe HanawTyBaHHA 34IMCHIOETLCA
3@ JOMOMOroH LiJIbOBUX aKTIB (o

«aA»

«H»

cnewianbHOro Buay.

Cxema iHTYITMBHOrO KOHCTPYOBaHHA fK
meToay pgocnigxeHHs (puc. 1) Bignosiaae (1).

KoxHomy i3 umx PpiBHIB (MpPOEKLiN)
BIAMOBIZANOTb Ti UM iHWI BMpa3Hi 3acobu, fKi
MO>XHa BCTAHOBUTW, aHani3yroum eBOAHOLIO
AaBHIX MidiB (puc. 2).

HacTynHuM eTanoM € peKoHCTpyKLis
€BOJItOLII NHOACBKOI CBiAOMOCTI, WO BK/HOUAE
PO3B'A3aHHA TakMX 3aau:

- 0BrpyHTYBaHHSA Mapkepis, AKI
AO3BONATL  BIACTEXWUTM  3MiHY  aKTWUBHOCTI
KaHaniB (Tabn. 1) y pi3Hi icTOpUYHi enoxu.
TakmMu € cnocobu 306paxkeHHs NpocTopy, Mid
npo CgiToBe JepeBO TOWO, MpPUTaMaHHI
NHOACTBY Ha NPOTA3i BCbOrO MO0 iCHYBaHHS;

- KapTuvHa Takux 3MiH, nobysoBaHa Bij
BepxHboro maneonity go cyyacHocTi [4, c. 375],
ABNSE coboro Mozenb eBoawoLil cBigOMOCTI
NIOAWHW Y Pi3HI enoxu (pwuc. 3);

- 3'acyBaHHA 3aB'A3KiB MK
AOMIHYHOUMMW  KaHanamy, ncuxotunamm Ta
couiabHUMK rpynamMu, LWo AO3BOASE YTOUHUTY
€BO/IIOLINHI  Tpekn MigcMcTeM Yy  pamkax
HaLiOHaNbHUX CUCTEM.
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Puc. 2. Kopensuii Mi>XX piBHAMW CIPUAHATTIB Ta BUpPa3HMMK 3acobamu
Ha npuknagi midy npo CeiToBe fepeBo
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TPHBATICTE EHTTA
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Taxeoair
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Peniria

EyabT

TepaeTrami cHayKm:

Haryp-

Hayxa,
aiteparypa

Macoza

EymbTYDA

Puc. 3. 3MiHN aKTMBHOCTI KaHaiB
no Mipi eBostOLiTl TFOACBKOT CBIZOMOCTI (N1iHii
aKTMBHOCTI BijobpaxatoTb AKiCHY,
ane He KiNbKiCHY OLiHKY)

coniromy
Puc. 4. Mogenb XunTTeBOro uumkny. lNMoteHuian,
MiHIMasIbHO HEOBXiAHWIM NIATPUMKIN PYHKLIOHANbHOCTI,
nokasaHui 3eNeHUM KOAbOPOM. 30BHILLUHI BMNINBY
nokasaHi yMOBHO Ta NO3HaueHi KOHTYPHUMU CTpiKamu
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Takum UNHOM, BpaxoBaHO
3aKOHOMIPHOCTI caMoopraHizsauii, ix
NCUXONOTIYHE BTIIEHHA Y XOAi iICTOPUYHOrO
npouecy, kopenauii i3 BupasHMMn 3acobamu i
CTUAICTUYHMMM OCOBANBOCTAMMN.

Takuii cueHapili € iHBapiaHTOM, CMiIBHUM
AN BCbOTO  NrOACTBA.  [ns  BigcTeXeHHs
HaLioHaNbHUX 0COBAMBOCTEN HEObXigHI MOoro
KanibpyBaHHA — NpwmB’'A3Ka A0 ocobanBocTen
reHeaucy  Hauii.  Ix  3icTaBneHHa i3
beHOMEHONOTIED eBOIOLLT HAla€ MOXXIMNBOCTI
oxapakTtepwusyBaTtu npupoay umx [5, ¢. 131-135]:

XKuTteBUA UMK XapaKTepu3yeTbCA
3MiHaMK  MoOTeHLUjany; WMOro  BiACTEXEHHS
[AO3BONSIE  BU3HAUMTW, Ha AKiM  cTagii -

<AUTUHCTBA», «3pINOCTi», «CTapoCTi» -
3HaxoAMTbCA Hauia (puc.d), Bi4 YOro 3anexuTb
il BOMOBHWUYICTb, 34aTHICTb 4O TBOPYOCTI, NPOSB
TUX Ym iHWKX i3 15 ocobansocTen.

BiaTak, ana BigctexxeHHA ocobanBocTel
€BOMMOLIl  HauiOHaNbHUX CTUAIB Yy JeTansx,
HeobXifHO 3ICTaBUTN NPOABU LIUX GEHOMEHIB i3
ICTOPUYHMMKM NOAIAMM Ta 3MiHaMU BUPaA3HUX
3acobiB. BupiweHHa Uux 3ajay CKNajaeTbea 3
HaCTynHWX eTanis.:

- Bigbip  BUXiAHWUX
nitepatypa, apTedaktu
PEeVNTUHIYBaHHA AXXepen;

- TepMeHeBTMYHE  AOCNIAKEHHA 3
METOH BUABJIEHHA CHOXKETHWX NiHIN,
BUPaXXEHUX Yy  PI3HOPIAHUX  Ky/JbTypPHMUX
dbeHomeHax, AnA 4YOro MpPOMOHYETbCA METOZ
TepHapHMX 3B'A30K [6];

- nobysoBa MNCUXONOTIYHMX MOPTPETIB
HaLiM y Pi3Hi iICTOPUYHI enoxu, BUXOAAYM i3
HanbiNbLL XapakTepHUX A/ X EMNOX BUPA3HUX
3aco6iB i X 3B'A3Ky i3 KaHanamu B3aeMogi
(puc. 2);

- nobyaoBa CyyaCHUX MCUXONOTIYHMX
nopTpeTiB Hawim ans BM3HaYeHHs
MOX/IMBOCTEN iHTerpauii HauioHaNbHUX CTUNIB
Yy  MNOCTMOAEPHICTCbKOMY  CepefoBMLi  Ta
HanpsAMIB iX PO3BUTKY.

Kpwutepii Bigbopy paxepen obymoBneHi
MOXMBICTIO MobyaoBn T3 Ta AOCTOBIPHICTIO
BM3HAUYEHHA IHBapiaHTIB Ta KanibpyBaHb [6].
KoxeH i3 KkpuTepiiB OLIHIOETLCS;  OLLIHKK

AaHux  (midn,
TOLWO) Ta

niacymoBytoTbca. AptedakTn, putyanun, midwu
CUABHO  Bigpi3HAOTbCA.  Tomy  HeobxigHO
BM3HAUNTKCH, Lo, BNaCHe,
nopisHoBaTUMeTbCA? Lle MOXHa Bupasntu
yepes (HeapiaHmMu (Te, WO € CNiNbHMM AN BCIX
abo bGinbwocTi Axepen) Ta KkanibpysaHHs
(noapobuui, AKi Bigpi3HAOTL AaHi abo okpeMi
AeTtani, AKi BKNAJAOTbCA B PaMKM TOro 4w
IHLIOrO iHBapiaHTy). MeToro repMeHeBTUYHOTO
aHanizy € BW3Ha4YeHHA  [HBapiaHTIB Ta
kanibpyBaHb. B3arani, mopiBHAHHA MaTepianis
Pi3HMX emnox 3 MOo3uLin Teopii camoopraHisauii,
Le 3ajava «Mnpo MOXAMBICTb nobyaosm T3» —
AKWO CMMBOM 3 PIi3HMX €rnox JAO03BONATb
YyTBOPWUTU 3B'A3KY, «CNPAMOBAHY» Ha TOM CaMuii
06'eKT, IXx MOXHa KOpPeKTHO nopiBHtoBaTW. [11a
LLbOro HeobXiaHOo, o6 CUMBON
CKOOPAMHOBAHO AifAn Ha BCi abo 6inbLicTb
kaHanie. JlogaBaHHA Ao T3 CMMBOJIB PIi3HUX
enox, YyCyBa€ BapiaTMBHICTb iHTepnpeTaLin i
NiABMLLYE  TOYHICTb  «HaMaWTyBaHHA»  Ha
IHTYITMBHE cnpuiHATTA o6'ekTy. HaBesemo
npuknag  euAefieHHs  [HedpiaHmie  ma
KanibpyeaHs _ iHOIICbKO20 _cmuar0 _Ou3alHy
Xumana (sacmy).

Oxepena npeacTaBieHi Mipamu,
HaTypdiNnoCcodCbKMMM KOHLIeNLiAMM, TEKCTaMW,
doTorpadiamm  (34e6inbWIOro,  Ky/JbTOBWX
CNopyA), a TakoX AeTaNbHUMW AaHUMMW LLOAO
cyyacHoro 6yanHky Bacty y banranopi [7-10].

MeTa opraHi3aLii cepesoBMLa Ta XMTaa
y BacTy TpaauuiviHa AN BCIX NOAIOHMX cncTem —
3aXMCT NHOAMHW | rapMOHi3aLia ii BIAHOCUH i3
BcecBiTOM, AKMI PO3YMIETBCA | AK MPUPOAQ, | AK
coujiym, i Ak cBiT 6oriB i AeMoHiB. OgHak Ls MeTa
B Pi3HI enoxu BMpaxkanaca pisHMmm 3acobamu,
B 3a/IeXHOCTI BiA CTaHy NHOACHKOI CBiJOMOCTI
(puc. 1, 2). ToMy HeObXigHO 3aBXAW MaTW Ha
yBa3i, AKMIA «LLap» BacTy aHaNi3yeTbCs, i AK BiH
CMiBBIAHOCUTLCA CTAAIE0 EBOJIOLLIT CBIZOMOCTI.

[apMoHia MOBOO Midy. K Xe onncyeTbca
rapMoHif NAMHM | cepeAoBULLa 3acobamm
Mipy? Y ueHTpi 3HaxoauTtbca dirypa Mypywn.
BiH € repoemM YOTMPBLOX LMKAIB MidIB.

1. Mypywa - yocobneHHs NHACLKOT AyLui
y GOpMi MaseHbKOro Yo/N0BIUKa, WO CUANTD Y
cepui (Xnonumk-3-nanbyvk), 3BiAKN BiH Kepye
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XUTTEBUMU cunamuy; 2. llypywa 8k aHanor
aomosuka (Bactynypywa): «boru cxonuam
Mypywy i nputUCHYyAn A0 3emai obanuuam
YHW3, TO/JIOBOKO MIBHIYHMIM CXi4, HOramum Ha
nisgeHHnn  3axia. Koam  lMypywa  6ys
ynokopenuy, bpaxma 6narocnosm 1oro i
npu3Haune 6oxectBoM ByaunHKiB» (puc. 5); 3)
Mypywa — icToTa, 3 Tina Akoi 6yB CTBOpeHUn
BcecsiT; 4. lypywa € HEBINbHUM TBOPLEM
cycninbctBa: «3 pota [ypywi yTBOpPUAMCA
H6paxMaHu, 3 pyK — KLWaTpii, 3 CTeroH — BanLi, a
3 HIr — wyapu».

FONOBHUIM MPUHLMN AN3aHY Y Lie yac
Takmin: ocemo cnid bydysamu mak, wob
Bacmynypywi 6yno 2apHo. Todi 6yde 2apHo i
2ocnodapsm, i cycninecmsy, [ Bcecaimy.

[Jocaraetbca ue Tak: 1. MNpuMiweHHs B
oceni OpieHTyOTbCA Tak, Wob 6ytn nig
3acTynHMUTBOM 60riB, WO MatoTb  GyHKLi,
aHanoriyHi GyHkuiam npumiweHb (puc. 5); 2.
Mpouecn XUTTEAIANBHOCTI B NPOCTOpPI | yaci
OpPraHi3oByOTbCA TaK, WO6 po3BuBanvCa nig
3acTynHMuTBOM UMX 6orie; 3. lpoBoaaTbCs
puTyann, pPoO3TalIOBYHOTbCA NpeaMeTy, ki
3any4aroTb 61aro i OXOPOHATb Bif 313,
NPUCBAYEHI BiANOBIAHUM 6orawm; 4,
CepegoBuiie nepebyBaHHA  (NPUMILLLEHHS,
O6yAnHOK, AinAaHka, KpaiHa, 3emnsn, BcecsiT)
opraHi3oBytoTbCA  aHanoriyHo.  CyyacHoro
MOBO: EAHICTb CepeAoBMLLA MPOABAAETHCA
yepes dpakTanbHICTb NOTO PIBHIB.

LLle oaHe 3ayBaxeHHA: Mibu ainwan fo
Hac He B MepBMHHOMY, a B 0bpobneHoMy Bugi
(nogibHo a0 «TeoroHii» lecioga); BOHW TiCHO
noB'A3aHi i3 penirinHMM  Ta  CyCniNbHUMMU
peaniaMn ni3Hiwmx yacie. Came TOAI BOHMU
HabyBatOTb 3aBepLUEHOro BUAY, i BifTaK, BOHM
MOB'A3aHI i3 BWCOKOPO3BMHEHOK IHTYILiE
(acouiauii MIKPOKOCM — MaKpOKOCM), ane U
3pocTaHHAM ero (Mypyla OTOTOXHIOETbCA 3
ocoboro  NHOAWMHM),  pPO3yMy Ta  BONI
(NpoTuCTOsiHHA 60ru-acypy, BMAMB Ha CBIT).
3BiaTM  BUNAMBaAE | JaTyBaHHA  J06wu
BUHWKHEHHA BacTy — Big HeoniTy Ao [laBHbOro
CBITY: Komnaekc MipiB npo [ypywy i
BiAMOBIAHWX 3aCO6IB AM3alHY CTa€ iHBapiaHTOM

Ha HacTynHi 4Yacu. Lle AWTUHCTBO iHAINCHKMX
HapoAiB (Wie He HaLii), HahbiNbWw KpeaTUBHUN

nepioa,

[apMOHis MOBOO HaTypdinocodii.
MocTtynoBo ntoAnHa cTaBana MeHLL
IHTYITUBHOIO, |  BXe He po3yMina CeHcy

cTapoAaBHix midiB. MeTa 3axucTy | rapMoHi3aLii
3a/mwmnacs, ane Bxe norpebysana NOACHEHbD.
| BOHW Bynn BMpO6/IeHi y 6 Kofax Knacu4Hoi
iHAIMCbKOI  dinocodii. Hanmbinbwy ponb y
PO3BUTKY BacTy 3irpasna caHkxba [7] (caHckp. —
0bumnCneHHs), Aka Aa€ AeTani3oBaHy BIAMOBIAb
Ha NMOXOZXXEHHA CBIAOMOCTI, OpraHiB i cnocobis
B3aEMOZIi 3 cepegoBuLem. BigszHaummo aesaky
CXOXICTb 3i cueHapiem camoopraHrizauii (1C, 10)
— NPWCYTHI 30BHILWHI BNJIMBKW, CUMETPIT | PiBHI.
Big3HauMMO TakoX BYEHHS MPO M'ATb CTUXIN
(nepwoenemeHTIB), 3arajibHe AN
HaTypdinocodii AHTUYHOCTI, IHAIT, KuTato, xoua
6 cami cTuxii po3yminnvca no-pisHomy. 3a
AOMOMOroH BYEHHA npo CTUXii
KOHKPETM3YyoTbCA YMOBU KOMGOPTY, B TOMY
YUCNi Yepes 3B'A30K 3 HayKOH NMpPO 340POB'A —
atopsegoto [11].

BactynypyLui BAETbCA HOBa
iHTepnpeTauif: ocKinbkn 6orn, Wo Moro
TPUMaKOTb, € MOKPOBUTENASMU PISHUX CTOPIH

CBITY | PI3HMX CTUXIA, MOXHA «IOKanizyBaTm» ix
BM/MBYK (puC. 6).

CTuxii NOpoAKyHOTb OfHa OAHY (Kpyrosi
NiHIT Ha puc. 7), NiACMAIOOTL Of4Ha oAHYy (Mpami
NiHiT, WO yTBOPHOIOTb TaM >Xe neHTarpamy),
CKNaZatoTbCA B, KaXyun MeAUYHOK MOBOHO,
TPW Aown (KOHCTUTYLIT) AFOAMHM — BaTa, NiTTa |
Kanxa, — ANA AKUX XapakTepHi CBOI XBOPO6M
BHACNIAOK TOTO UM IHLLIOrO NOPYLUEHHSA BanaHcy

CTUXiK. | NOHOBNEHHA 6GanaHCy € MeTow
rapmoHisaujii.

Ctuxii nos's3aHi 3 eHepreTU4YHMMHU
LeHTpamu NHOAMHN - Yyakpamm -
KOHTpOAKOOUMMM  BI3IONOTIYHI  Ta  NCUXIYHI
npouecy, BIAMOBIAHO, aKTMBI3YyOUN YaKpw,
MOXHa HOpManisyBatm Ui npouecn, a

BiZAHOB/IFOKOUM BanaHC CTUXIN — rapMoHi3yBaTu
BNAMBM yakp. MNpuknagn Kopenauin 6yayTb
HaBeJeHi HxKue.
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Puc. 5. Po3rtawysaHHs MypyLui, Lo 3abe3neuye cnpusTivBi yMOBM MOTO iCHyBaHHS
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Puc. 6. BactynypyLua, CTOPOHMU CBITY i CTUXii

Omxe, Ha Hatypdinocodbcbkomy piBHi
rapMoHi3auia BiAHOCVH NHOANHW, CyCMiNbCTBA i
BcecBiTy BupaxaeTbcs 4K  OOMPUMAHHA
b6anaHcy cmuxid [ eHepeil, wo 3anobieae
BUHUKHEHHIO namosio2ili i cnpuse 008201immio
JIIOOUHU. Yac BUMHUKHEHHS LUMX KOHLUENUin —
«IOHICTb» JIFOACTBA, MNepios  MakKCUManbHOI
aKTVBHOCTI pO3yMy Ta BOJI.

[apMOHisi MOBOIO «HOPMAaTMBIB». 3 YaCOM
y CBIJOMOCTI NHOAMHW MOYMHAE MpeBantoBaTut
3,0POBWIA TNy34, | HE3PO3YMINUMM CTatOTb BXE
aHTWYHI KOHUenuii. BOHW 3anunwwatoTbCs y AKOCTI
iHBapiaHTIB, ane «nepeknafaroTbCa» iHWUMU
BMpPa3HMMKU 3acobamu, BeSIbMU CXOXUMU Ha
CepeaHbBiYHY cxonactuky. Hactae uepra
aKTVBI3yBaTUCA  340POBOMY  [/y3ay,  LWO

3 I fc
[MoniTps Bona
3 [pocTip cC
et Boroun
—
\
13 m nc

Puc. 7. B3aeMUHM cTUXili Ta goww

NOPOAXYE NiAXiA, AKUA, 3 MEBHOK YMOBHICTHO,
MO>Ha BBaXKaTh «<HOPMaTUBHUM>.

Ana  uyboro  nepiogy  XapakTepHe
«3aKOCTEHIHHA» penirinHnx i
HaTyp®inocodCbknx yaBAeHb i NosBa BENNKOI
KINbKOCTI  TpakTaTiB, JAe Ui  YyAB/IEHHS
MOACHIOOTLCA | KOMEHTYHOTbCH;  Le X
CTOCY€ETbCA | BacTy. Hanpwknag, Bacty-wactpa —
OCHOBHe, Haubinbll JAaBHE | aBTOPUTETHE
pxepeno; CkaHaa-nypaHa — nNaaHyBaHHA MICT;
ArHi-nypaHa — 6yaiBHULTBO pe3naeHLin; Bany-
nypaHa — 6yaiBHMLUTBO XpaMmiB; [apyaa-nypaHa
— 6yAiBHMUTBO pe3uAeHUin i xpamis; bpixart-
CaMxuTa — OKPEMi FNaBu NPUCBAYEHI XUTNOBOI
Ta XPaMOBIN apXiTEKTYPIi, 3HAXOAXKEHHIO BOAM i
CNOpYZA)KeHHs BOA036IPHMKIB, BUrOTOBNEHHIO
«aMa3HOro  Knew» (aHanora LLEeMeHTHOro
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PO3UMHY) | WOro BWKOPUCTaHHIO; MaTtcba-
nypaHa — 6ibaiorpadiuyHnn NOKaXKUMK TOLLLO.

PosrnaHemo, Ak  peanisytoTbCs Ui
«BbyaiBenbHi HOPMMK | NpaBuaa» Ha MNpPUKNagi
nAaHyBaHHSA AiNSHKM Nig 3abya0BY i XuTna.

1. TlnaHyBaHHS AINAHKN 3A4IMCHIOETHCS,
BMXOAAUN 3 BiAMOBIAHOCTI MOro GyHKLiOHaNb-
HWX 30H 6oram, Wo TpumaroTb Bactynypyuwly;
onTMManbHO GOPMOIO AinaHkun byse kBagpat
abo YOTUPWKYTHWK OPpIEHTALLA 34IMCHIOETLCS
BIANOBIAHO A0 pwc. 8.

2. Po3MilLeHHs NPUMILLEHb Ta
BM3HayeHHA X @QyHKUioHanbHOCTI (puc. 9).
Bacty-wactpa cTtBepAXye, WO rapMoHia CBITy
BMPAXAETbCA Yy  LMKNAIYHOMY  (MiCAYHOMY,
COHAYHOMY, FOAMHHOMY) BMJIMBI Ha MCUXIKY |
disionorito, Wo NoB'A3ye BaCTy 3 aCTPOJIOTIELD |

atopBegoto.
Otxe, cknad i  @yHKYIOHANAbHICMb
npumiwjeHe  Marme  y3200Xyeamucs 3

po3kaadom OisiibHOCMI HOOUHU, AKUU MaA€
gidnosidamu it 6iopummam, AKi pey1rormecs
npupoOHUM yukaamu — dobosumu, MICAYHUMU,
pidyHUMU | 6Utew mpusanumu (No8’aA3aHUMU (3
pyxom  naaHem). Y  iHAYCIB  MnaHeTu
acouitoBanncs 3 6oramu, WO BigKpuBano
NPOCTIp AN8 aCTPONOTIYHMX IHTepnpeTauin — Ta
IHAVBIAYaNbHOTO HanalTyBaHHSA y
BIANOBIAHOCTI 3 NePCOHaNbHUM FOPOCKOMOM.

AcCOoUiaTUBHNIN NaHLOT NPOCTAraETbCa A0
KONbOPIB Ta eMoui (MaaHeTam-6oram, CTUXism,
CTOpOHaM CBITy BiAMOBIAatOTb MEBHI KONbOPW)
— TaKi NaHLFOXXKM BOICTUHY HECKIHUEHHI.

3. MnaHyBaHHA | AM3aliH NpuMiLLeHb. e
pa3 BMKOPUCTOBYETbCA MeTadopa Bactynypyuui
— 1Oro 306paxkeHHA HaKNaja€eTbCA Ha NaaH
NPUMILLEHHA, @ OTPMMaHi 061acTi acouirorTbCA
3 npouecaMn i QPyHKLIOHaAbHUMW 30HaMM
BCEPEANHI MNPUMILLEHHA, pO3TallyBaHHAM |
mMaTepianamn  mMebnie  Ta  obnagHaHHS,
KOJIbOPOBMMM pilLleHHAMM, apomaTtamu [9].

[apMOHia MOBOLO BIAYYTTIB. YMM HamKue
[0 Haworo yacy, TuM binblua yBara BiguyTTaM
Ta €emoLisiM: BacTy CEprO3HO CTaBUTbCA A0
JeTaney, pernaMeHTyrouM  po3TallyBaHHS,
maTepiaan, KOAbOPW, MOB'A3ytOuM iX 3
ncmxodisionoriyHmMm Bnameamm [9].

laeanbHO cnnaHyBaTW AINAHKY | 6yAMHOK
BJAETbCA HE 3aBXAW HaBiTb B  CibCbKil
MIiCLEBOCTI. 3 TOYKM 30py BacTy, AEMOHIYHI
ICTOTK iCHYtOTb. BiaTak, HeobxigHO cnaaHyBaTH

3aXMCT  Bif  HECNpUATAMBMX BMAMBIB  fK
cepefoBMLLa, Tak | AemMOHiB. He MeHwWw
BaXUIMBUMW €  CTUMyAALiA  eHepriv i
peryitoBaHHA ncuxodisionorii — HeaoCTaTHA

yBara npu3BoAnTb A0 Pi3HMX 3aXBOPOBaHb.

TpaguuinHnMmn  3acobamun  3axucty Ta
peryitoBaHHA, Mopaj i3 BUKOPUCTaHHAM
apomaris, 306paxeHb i cTaTyeTok 60XecTB, €
AHTPY Ta MaHTPW.

AHTpa — 300paxeHHs, WO MiCTUTb
KombiHauito popm, CMMBONIB, 3HaKiB, fKa
BMKOPWCTOBYETbCA ANA MOAIMWEHHA eHeprii
6yAMHKY, KapMW | HacTpO JIOANHM, 3aXUCTY
Bi, HECnpuATAMBMX BMAMBIB. Y  AHTpax
BMKOPUCTOBYIOTLCA GOPMU, BIAMOBIAHI CTUXIAM,
ANA MOCUNEHHA SKMX BOHa | CTBOPHOETLCA,
Hanpwknaa, Kksagpart — Ana 3eMi, TPUKYTHUK —
BOTHIO, TOuka — edipy. AHTpa HanpaBaA€ TOHKY
eHeprito (MpaHy) NEeBHOI MAaHeTW | CTOPOHMU
CBITY y NOTpibHe Mmicue.

3HakuM  caHckpuTcbkoro  andaBity €
306paxeHHAMM Bibpauin, ski  BiANOBIAANOTb
KOHKPETHUM 3ByKam. 3BYKM CKAaAaroTbCa Yy
MaHTpy A/ 3BEPHEHHA 3a AOMOMOrow Ao
b6oxxecTBa, ke BiAMOBIZAE 3a MEBHWM Hanpam
cgitna. (puc. 10). binbw cknagHi aHTpU €
Ba>/IMBMM 3aco0b0M camoperynauii.

Cy4acHOr MOBO MPUHLMNW OpraHi3aui
cepefoBvLLa Taki: demani Mmarome sunaugamu
(3 3@2an6HoI (Oel duzaliHy [ nidmpumysamu ii;

npu  YbOMy B0OHU MArMb He  NPAMO
giomeoprosamu 1, a mamu  nesHy
gapiamusHicme  (gppakmaneHicme). 3acobu

3axucmy 0608'A3k08i; [ ye He mulbku 3aMKu [
pojsiemu; 80HU MArOmMb Mamu 3HA4HO Wupwy
Oiro, i, KpiM mo20, BUKOHys8amu pe2ysitorody
dyHKYirO.

Omxe, y KanibpyBaHHAX BigYYyTTIB Ta
€MOLi NPOAOBXYHTb BiATBOPHOBATUCS AaBHI
IHBapiaHTK MidiB, HaTypdinocodii [
HopmaTmBiB. [TogMBMMOCh, K Lie peanisyerbes
y CyyaCHOMy Au3alHi Ha npwuknagi OyanHKy
Bacty B banranopi [10].
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CxoBHlIlua NajguBa ta
JEpPEBHHI

Tenmmus, ropox,
cajl, opaHKepes

Tpnmimenns s
TEIUIO- Ta eIeKTPO-
obnagHanns, Mafic-

TepHi

Bopora Ambap, cxo-
BHILE IPOJTY-
Ca xa- Opamxepes KTiB, BUPO-
e 6in
MIHHA
Burpi- TTprmi-
Gua sma CHHS I
o000 o
Jlasns,
cayHa
O Y Tapam
| ii - CATYPH
B}'JD’IHOK g Baceiin, dog b
= TaH, CTABOK nositps/ |
é 3EMJISE ]
[
T 13
e, ‘epaca I BXiI
cayHa
Baceiin,
donTan, KpitHix, razon, caz, na-
CTAaBOK JHCaTHIK

Puc. 8. KnacnuHe nnaHyBaHHSA AiNAHKMN

nig 3abyaoBy y BacTy

MEPKVYPII
BOIA

MICATD
NOBITPA

TOITITEP
TN Boza/edip
JMTHHCTBO,
HAOYTTA 3HAHD, N
JLVXOBHICTH,
PEIriHHICTD,
3arajibHa BIava

COHIIE
BOIOHD

WD Fedvip

BOTOHB/3eMJIST

Puc. 9. Po3mileHHsa npuMiLLeHb Ta ix

dyHKUiOHaNbHICTL

Puc. 11. MnaHysaHHs ginaHku byauHku Bacty, baHranop, IHgia [10]
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Puc. 12. 30Hu, iHTep'epu Ta Mebni y 6yaunHky Bacty [10]

Po3BuBae iHTYiLiO

Ipurnivye ero

KUIBKICTIO
TPUITHCIB

Ilonasnsie Boso

-

JISETBCS KOPCT-
KICTIO MpaBui,

S1Ki OXOILTIOITH
YCIO NisTBHICTh

CruMyH0€ 310pOBHH i1y31

Hopmanizye
NouyTTs

Cencophuit

KkomopT
y HOpMi

O6rpynTy-

BaHHs
YNOpSAAKo-
BaHOCTI
3aHanTO
cKyaaHi

Puc. 13. Mpoodinb BNMBY BacTy Ha KaHann B3aeMOZii NHOANHM i3 CepesoBULLIEM

Mpv nnaHyBaHHI AINAHKM BMKOPUCTaHI
pi3Hi BapiaLii cxemu 3 Bactynypyweto (puc. 11);.
TaKk OTPWMaHI OpieHTaLia | po3TalyBaHHA
OyAVHKY, 3e1eHUX Hacag>XeHb, BXiAHOI rpynu,
CyNyTHIX CNOpyA, a TakoX BW3Ha4eHO cKniaj,
po3TallyBaHHA | QYHKLIT NpUMILLEHb NOBEPXIB).

Oani HaBeAeHO doTorpadii
GYHKLIOHaNbHUX 30H, OKPEMUX NPUMILLEHb Ta
mebnis (puc. 12).

MNMoANBMMOCH Ha HUX OYMMa Cy4yacHOro
Av3anHepa.

MnaHyBaHHA BK/IKOYAE BHYTPIWHIA ABIp,
3axuMLeHi Bij COHLA Tepacu i HaBiCU — LLIAKOM
af\eKBaTHI PILUEHHN ANA IHAIMCbKOro Kaimaty 3
CE30HHMMM  MycOoHamu. baceliH,  maixe
0OOB'A3KOBUIN eNeMeHT CyyacHWX B, Aojae
KOMPOPTY | noKpallye MiKpokaimMaT. 3eneHi

HacazyKeHHs Bi4NOBIAAIOTb MOZHOMY
ekoau3aHy | pobpe  MOEAHYHOTbCA 3
MiHiManicTuuHum  dopmamun.  FapMOHINHO

BUIIAJAI0Tb KOIbOPW | pakTypy BUKOPUCTAHMX
maTepianiB. 306paxkeHHs iHTep'epiB CBiAgYaTh,

130



Art and Design N22, 2024

HaykoBUWI haxoBWI XypHa

MucmeymeosHascmeo. TexHIYHI HayKu.

WO NAaHyBaHHA MPUMILLEHb 3pYy4YHE; BOHMU
3axumLeHi Big COHUA | 4oBpe NpOBITPHOMOTLCS;
[OCTYN O HWX MOAErweHni; BUKOPWCTaHI
CyyacHi MaTepiaanm | KO/NbOPOBI PilIEHHS;
AOMOMIKHI NPUMILLEHHSA 3pYYHi | PyHKLIIOHaNb-
Hi. Mebni «emMoUuilHi» | AEMOHCTPYHOTb
IHAINCBKMIA  KONOPUT, MPUB'A3YHOUM iHTEp'epu
[0 CMakiB rocnogapis.

Jarounm  ouiHKy  CyyacHin  npakTuui
3aCTOCyBaHHA BacTy, PO3AIIMMO TEOPETUYHI Ta
npakTU4Hi cknagosi. Teopia Bacty € dopmanb-
HOIO, BOHAa He PO3BMBAETbCH, HaBMakW, Mae
Micue apxai3auif, iHBapiaHTOM € HaBiTb He
CKnagHi Hatypdinocodpcbki Teopii, a CpoLLeHi
cxemn 3 Bactynypyweto. Lle cBiguntb npo
3MEHLUEHHA TBOPYOro noTeHLiany i € 03HaKor
«CTapoCTi». 3 MNPaKTUYHOI > TOYKU 30pY,
KOHCTATYEMO, LLO CyyYacHe BUKOPWUCTaHHA BacTy
He NPW3BOAUTbL A0 pilleHb, fKi BUrNAAat0Tb AK
apxaiyHi, HaBnakwu, MaEmMo MO€EAHaHHA
HaLiOHaNbHUX pPUC i3 IHTepPHaLiOHaAbHUMM
CTUAAMM | Cy4aCHUM PO3YyMIHHAM KOoMOPpTy.
BrvkopwucTaHHA pO3yMHUX TEXHONOTI MOrao 6
3pobuTN Take MOEAHAHHA Malxke ifeanbHUM:
eNeMeHTV BIpTyanbHOI peanbHOCTI pa3oM i3
WTYYHUM IHTENEeKTOM A03BOMAN 6 3MiHIOBATH
KOANip, TPaHCAOBATM MaHTPW, 3A4iINCHIOBATH
aCTPONOTiYHI HanalTyBaHHA.

Y upoMy € neBHe MpoOTUPIYYA, | JonaTu
MOro  Cnif, BUKOPUCTOBYHOUM  MCUXONOTIYHI
noptpetun. MNMobyayemo npodinb BNAMBY BacTy
(puc. 13) [12].

BigTak, cTparteria po3BUTKy BacTy Mae
6yTn Takor: Npunycmumo e8ukopucmosysamu
maki  Memoou  opeaHizayil  xumnaa i
cepedosuwya, AKL Cymmeso He 3MIHIMb yel
npogine. fani, LinbOBMM CNOXMBaYaMU XMUTNA
y CTWUAI BacTy € HOAM i3 CXOXKMM MCUXONOTIYHUM
NOPTPETOM — A5 HUX BMMB BacTy byae nuve
nigcuntoBat KOMGOPT, a TakoX Ti, XTO xoue
pPO3BUTK y cebe BiAMNOBIAHI KaHaNW B3aeMOZii —
BaCTy AOMOMOXe M Yy AOCArHeHHI meTn [12].
AHanoriyHo, KpiM iHAYCbKOI HaLii, enemMeHTn
BACTy MOXYTb 6yTW 3any4yeHi 4O HaLiOHaAbHUX
CcTUniB IHLIMX HaLil, i3 CXOXMMM
MCUXONOTIYHUMW OCOBANBOCTAMM.
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3 UMX MO3MLIN OKpPeMi KOMMOHEHTU
onucaHoro BULLE AOCNIAXKEHHA
BMKOPWUCTOBYBaZIUCA MNPW  aHanisi  peH-wyn,
mucTeuTBa TponivHoi Adpurkn Ta Anowii [12].

Po3rnaHemMo aesaki neaaroriuHi acnektu
3a/lyyeHHs  HauiOHalbHOTrO  AM3aniHy A0
nporpaM HaBYaNbHUX AUCUMMNAIH  3aKNajis
BULLLOT OCBiTK (3BO),

[OTOBHICTb CTyAeHTIB Mucteubkux 3BO
BMKOPWUCTOBYBATM €N€MEHTU HaLiOHa/IbHOTO
AN3aniHy y npodecinHin AiANBHOCTI
AOCAiAXKYBanach 3a 4ONOMOrO NeAaroriyHoro
eKkcrnepuMeHTy. B pocnigHo-ekcneprMeHTanb-
Hin poboTi npunHann ydactb 120 cTyaeHTiB
3 |-V kypciB KuiBCbKOI fep>kaBHOI akagemii
AEKOPATMBHO-MPUKNAAHOTO  MUCTeuTBa i
An3ariHy imeHi Muxaina bonuyka (M. Kwis). 36ip
Ta OnpaultoBaHHA JaHWX TMPOBOAUAUCL B
BepecHi 2021 p. 3 BUKOPUCTAHHAM CnewiaibHNX
aHKeT; 6ys0 BMKOPWUCTAHO MeTOZ BUOIpKM 3a
KpuTepiamMn. AHKETV BUKOPUCTOBYHOTbCA ANA
BUSABNEHHSA BW3HAY€HHA MOXIMBOCTEW Ta
npobsemM HaBYaHHA, aHani3y 3HaHb Ta YMiHb,
BUAB/NIEHHA UYMHHMKIB, WO CTUMYAOOTb UM
nepeLKoaXXatoTb PO3BUTKY MoTuBauii. Onuc
3aja4 Ta YMOB eKCrepuMeHTy HaBegeHo y [13].
Cepes pecrnoHAeHTIB MepeBaxaan o0cobu
XiHouYoi cTaTi — 75 (62,5%); po3noain 3a Bikom:
18-20 pokie — 25 (20,8%), 21-22 pokn — 95
(79,2%); 3a HanpAMOM MiArOTOBKW: rpadivHum
Av3avH — 54 (45%), npoekTHUM amsavH — 30
(25%), pwzanH opary — 12 (10%), pw3anH
cepegosua — 12 (10%), obpobka sepeBMHN —
12 (10%).

JocnigxkeHHa BignoBiger Ha MNUTaHHSA
«Yn nogobaetbcs Bam BMBUATM AUCLUNAIHNY, B
npoueci fkuMx BifOyBa€eTbCA 3HANOMCTBO 3
E€THOKY/IbTYPHUMW  TPaAuLISMY, efleMeHTaMU
AV3aliHYy Ta  KyJNbTypor Hapoais?», 98%
CTYAEHTIB BiANOBINIV NO3UTUBHOK BIAMNOBIAALO |
3a3HauMAM, WO CamMe BOJIOAIHHA TEXHIKaMu
eTHOAM3aMHY  3pOo6UTb X  KOHKYPEHTO-
CNPOMO>XHUMUW Ha PUHKY npaui (96%).

Ha 3anutaHHsa «Yun xoTiam 6 Bu rambwe
ni3HaBaTu 0Co6MBOCTI E€THOKY/IbTYpU?»
BiAMOBIAI po3noginnance Tak: 97% CTyaeHTiB
BMEBHEHI, WO XOTiIn 6 BMBYATW €THOKYNbTYPHI
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0co6nBOCTI; 3% CTYyAEHTIB BiA3HauatoTb, LLO He
30BCIM 3aUikaB/ieHi Yy BWBYEHHI €NeMEHTIB
€THOAM3ANHY.

B npoueci 3'acyBaHHA KAOYOBUX PUC
CTYAEHTa, AKWI 34i0HUA A0 eTHOAW3aNHY,
BMABMAMNCA: BHYTPILWHA Ni3HaBa/ibHa MOTMBaLif,
O NPOSABAAETLCA Y AOMUTANBOCTI Ha 3aHATTAX
33%, BnacHa HanoNernmBiCTb B OBOJOAiHHI
npakTUKoro eTHoam3anHy (20%) Ta nparHeHHs
[0 TBOpUMX 3aBfaHb (27%), 20% cTypeHTIB
nparHyTb A0 BJACHOI iHTeprpeTaLii eTHIYHOro
CTUAKO B CBOIX KOMMO3MLIiMHMX BMpobax Ta
[AEeKOPYBaHHI.

Ha nutaHHA «fki xapakTepHi O3HaKu
CTyAeHTa-eTHOAM3alHepa Hanexatb Bam?»,
CTYAEHTW 3a3Ha4Yuan, LLO BOHWU AOTPUMYHOTHCS
HapOAHUX TPaAWLiA Ta LiKaBAATbCA ICTOPIED
eTHokynbTypu (32%), MatoTb 3aibHOCTi A0
PO3pI3HEHHA KO/bOPIB, BiAgYyBalOTb GopMy,
NiHIl, NPOCTIp Ta BIAHOLWIEHHS, WO BUHMKAKOTb
MK AaHUMK enemeHTammn — 38%, 3aLikaBaeHi y
bOpPMOYTBOPEHHI Ta AEKOPYBaHHI B €THIYHOMY
ctuni — 30%. [JaHi BignoBiai 3acBiguytoThb, WO
FOJIOBHOKO METOK B  CBOEMY  HaBYaHHI
eTHOAM3aWHY CTyAeHTN BayaTb y NepeTBOPEHHI
NpeaMeTHOro cepefoBMLWa BigMOBIAHO A0
HaLOHaNbHUX Ky/NbTYPHUX 3Pa3KiB i Tpagunuin,
Lo CnpuseE ix camoigeHTmdikaLil.

YMHHMKaMK, WO CNpUArOTb B HaBYaHHI
eTHOAM3aWHY CTyAeHTU 3a3Hauman: 58% wo
BMBUEHHA eTHOAM3alHy cnpusae GOpPMyBaHHIO
B HWX MNPaBWIbHWUX MOHATb MNpO cneuundiky
eTHoamsaHy, 32% 6axatoTb 3acTOoCOBYyBaTh
Pi3Hi BUAW NPaKTUYHOI pOBOTH 3 eTHOAM3ANHY.

CTyZeHTM TaKOX 3a3Hauumnu, B MpPOLECi
HaBYaHHA  eTHOAM3alHy, M  3aBaXaroTb:
«HenpooinbHI  gucumnninm» — 42%, Benuke

HaBaHTaXeHHA — 31%, He3pyuyHWn po3Knag
3aHATb — 8%.
Ha nutaHHAa ansa  4oro  CTyAeHTu

HamararoTbCA Kpalle HaByaTUCA eTHOAM3alHYy
BIAMOBINW, WO ANS TOro, Wob B ManbyTHbOMY
BMITW BNAaCHOPYY CTBOPIOBATK peyi B €eTHOCTUI
— 49%, 3acTocoByBaTX Cy4yacHi iHTepnpeTauii
NPV CTBOPEHHI BAacHUX BMPOBIB, BUKOPUCTO-
BYOUM enemMeHTVM eTHoam3anvHy — 11%,
oTpumMat Oinblie 3HaHb AnA  ManbyTHbLOI
npodecii Ta 6yTM KOHKYPEHTOCMPOMOXHUM Ha
puHKy npaui —40%.

Ha nuTtaHHA «fki BMAM AeKOPaTUBHO-
npuknagHoro mMucteutsa Bac uikaBaaTb?»,
CTYAEeHTVM  BIANOBIAW, WO  3auikaBAeHi B
AEKOPATMBHOMY pPO3MWCI Ta MWUCAHKapCTBi —
32%, y BuwwmBLi — 18%, y aepeBoobpobui —30%
Ta roHyapctei — 20%. Le niatBepAXyroThb i
BIAMOBIAI Ha nNWUTaHHA «fKi OCHOBHI BUAM
eTHoamn3aHy Bam go Bnogobun?», eTHorpadiky
Big3Haumam — 35%, etHomogy - 20%,
ekoamzaiH — 36%, eTHoAM3aWH napkiB W
apxitektypu — 9%.

Posrnagatoum  po3ymiHHA  CTyAeHTamu
3MiCTy HaBYaHHA eTHOAM3aMHY, MOXHa CKa3aTu,
WO 3Ha4yHa KiNbKiCTb CTyAeHTIB Aobpe ue
PO3yMi€, 30Kpema cTyaeHTu | kypcy (40%) Ta IV
kypciB (50%). Came ue cnyrye npvBoAOM AO
AOCTaTHBOT MOTUBALiT CTYAEHTIB 40 HaBYaHHS.

Aani 6yno npoBeseHe AOCAIAXKEHHSA
PIBHIB FOTOBHOCTI CTyAeHTIB Mucteubknx 3BO
AO BUKOPWUCTaHHA e/NIeMeHTIB HalioHaNbHOro
AN3ariHy y ManbyTHIN NpodecinHin AiaNbHOCTI.
Pe3synbtatn ana cryaeHTiB KOHTponbHUxX (KT) i
ekcnepumeHtanbHux  rpyn (EM) nopaHo vy
Tabn. 2.

Tabnuusa 2
Pesynbrat gocnig>keHHA KOHTPOJIbHUX i eKCrepuMeHTaIbHUX rpyn
(kOHCTaTyBaJIbHWUI eTan)

PiBHiI roToBHOCTI CTygeHTiB MucTeLbknx 3BO go Ipynun / KinbkicTb cTygeHTiB
BI/IKOE)VICTaHHﬂ eﬂe.l\‘l’lel.-tl'lB.HaLl,IOHa.ﬂbHOFO k-1 | % | kreo | oo | Er-1 % | o | %
AM3anHy y NpodecinHin AiaNbHOCTI

Hu3bkuia 10 43 9 36 9 38 5 21
CepeaHiv 8 35 8 32 6 25 7 29
[JocTaTtHin 5 22 8 32 7 29 9 38
Bucokuni 0 0 0 0 2 8 3 12
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AK BMAHO i3 Tabauui, Y KOHTPOJbHUX
rpynax (Kr-1, Kr-2) He 3adikcoBaHO >XOAHOro
CTyAEHTa i3 BWCOKMM pPIBHEM TOTOBHOCTI A0
BMKOPWUCTaHHA  e/1eMEeHTIB  HaLiOHa/IbHOro
AV3aliHy Y ManbyTHIN NpodecCinHii AiSAbHOCTI.
BogHopas y ekcnepumeHTanbHux rpynax (Er-1,
Er-2) o¢ikcyemo okpemi Bunagkm 8% i 12%
CTYAEHTIB i3 BMCOKMM pPiBHEM TOTOBHOCTI A0

HaLiOHaNbHOTO  AW3aiHy  (MICTUTb  MeToaM
MOTUBAL,ii CTYAEHTIB A0 CTBOPEHHSA Cy4acCHWUX
peye y HauioHasbHOMY  Ayci, 3acobwu
bopMyBaHHA  TBOPYOrO  HATXHEHHA Y
CTYAEHTCbKOI MONOAI, fiKa 3400yBa€E MUCTELLbKI
CneuianbHOCTI,  NpUKNagn  BUKOPUCTAHHSA
e/leMeHTIB  HalUiOHa/lbHOrO  AM3alHy Y
npodecinHiv  AianbHOCT) 6yno npoBeAeHO

BMKOPWUCTaHHSA  €/1eMEeHTIB  HaLiOHaNbHOIO  aHasoriyHe AiarHocTyBaHHA. Mloro pesynbtaTtu
AV3alnHy Y ManbyTHIM NpodeciviHIn AianbHOCTI.  nojaHo y Taba. 3.
Micns BMNPOBaJXEHHSA MeTOAMKMU
Opi€eHTaUii  CTyAeHTiB  Ha  0cobaumBOCTI
Ta6bnunuysa 3
Pe3ynbTaTn AOCNIAKEHHA KOHTPO/ILHUX i eKCNepUMeHTaIbHUX rpyn
(3aBepliasibHKA eTan)
PiBHi roToBHOCTI CTya€eHTIB MUcTeLbkmx 3BO go pynu / Kinbkictb cTyaeHTiB
BMKOPWUCTaHHSA eNIeMEHTIB HaLiOHaIbHOTO
b H Kr-1 % Kr-2 % Er-1 % Er-2 %

Jn3ariHy y NPodeCivHIN AisbHOCTI

Husbkui 30 6 24 5 21 3 13
CepegHin 10 43 10 40 5 21 10 41
[JocTaTtHin 23 7 28 10 41 6 25
Bucokni 4 2 8 4 17 5 21

[3 Tabanui BUAHO, WO Y KOHTPOIBHUX i
eKCnepuMeHTanbHUX  rpynax  BigbyBa€TbCs
3pOCTaHHA KiNbKOCTI CTYAEHTIB i3 BUCOKUM
piBHEM  TOTOBHOCTI A0 BMKOPUCTaHH#A
eNeMeHTIB  HauiOHaNbHOro  Au3anHy Y
npodecinHiv gianbHocTi (2o 1 i 4 BiANOBIAHO y
KOHTPOAbHMX rpynax Ta 4 i 5 — B ekcnepwu-
MeHTaNbHMX). Takox GIKCyeTbCa TeHAeHLia Ao
36iNblUEHHA KiNbKOCTI CTYAEHTIB i3 AOCTaTHIM

piBHEM  TakOi  roToBHOCTi. B  uinomy
CnocTepiraeTbca NO3UTMBHA AVHaMiKa
FOTOBHOCTI CTyAeHTIB mucTeubkux 3BO po
BMKOPUCTaHHA  e/IeMeHTIB  HaLioHa/NbHOro
Av3aniHy. Lle 3acBiguye epeKkTUBHICTb METOANKMN
opieHTauil  CTyaeHTIB Ha  ocobamsocTi
HaLioHaNbHOrO AV3aliHy. MeTtoaunka

dbopMyBaHHA rOTOBHOCTI CTYAEHTIB MUCTELbKMX
3BO Ao BMKOPUCTaHHA eNnemMeHTiB
HaLioHanbHOrO  Am3alHy Yy  npodecinHin
AIANBHOCTI CTBOPHOE peasibHi yMOBW A5 NPOABY

AKTUBHOCTI, CaMOCTIMHOCTI Ta iHiliaTMBHOCTI
CTYAEHTIB, CMNPWAE BCTAHOBNEHHIO Cyb'eKT-
Cyb6'eKTHOI  megaroriyHoi  B3aemogii  Ta

camopeanizauii ocobwucrocTi KO>XHOro
CTyAeHTa, CTBOPEHHA YMOB A/ PO3BUTKY
MOPabHOI, coLiasbHO aKTMBHOI, NPodecinHO-
KOMMNETEeHTHOI 0COBUCTOCTI, 34aTHOI A0 Nojanb-
LOro  CaMOpPO3BUTKY Ta CaMOBUSABAEHHA.
BusHavanbHMMKM 0O3HaKaMu YCMiLWHOCTI AaHol
METOAMKN € OCOBUCTICHMA Ta npodecinHnn
PO3BMTOK YYaCHWKIB HaBYa/JIbHO-BMXOBHOIO
npouecy; AOBPOBINbHICTb, CaMOCTIVHICTb |
NapTHEPCTBO; OYiKyBaHVM pe3y/bTaToM
[AaHOrO eKCrnepuMeHTy — NO3UTMBHA AMHaMiIKa
FrOTOBHOCTI CTyAeHTiB mucTeubknx 3BO po
BUKOPWUCTaHHSA  €/IeMEHTIB  HaLiOHa/IbHOTO
AN3ariHy Y ManbyTHIM NpodecivHIn AianbHOCTI.

OaHWM i3 acnekTiB peanidaLii roTOBHOCTI
CTyaeHTiB Mucteupbkmnx 3BO A0 BMKOPUCTaHHSA

€NeMEeHTIB  HaUiOHalbHOrO  Au3aliHy Yy
ManbyTHIM  npodecinHin  AisabHOCTI €
BNPOBaJ)KeHHA cneukypcy «HauioHanbHWI

AN3aiiH y MOoii Npodecii», BUKOPUCTaHHA AKOTrO
B MpakTMLi NiAroTOBKM CTyAeHTiB 3abe3neuye
edpeKTUBHICTb NiAroTOBKM MamnbyTHix
AM3aiHepiB A0 BWKOPUCTAHHA  eNeMeHTIB
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HaLiOHaNbHOTO  AM3aiHy Y  npodecirHin
AISNBHOCTI, CTBOPHOE peanbHi yMOBM And
NposABY aKTUBHOCTI Ta IHILiaTUBM KOXHOTO
CTyAeHTa, ANA BUABY BAACHOTO «fA» Ak
BMK/aZjaya, Tak | CTyaeHTiB. BnpoBagxxeHHs
PI3HOMaHITHUX aKTMBHMX OpM, 3acobiB |
METOZIB HaBUYaHHS, BUKJaJaHHA Ta opraHisauii
CcamMOCTiHOI  poboTn  CTyAeHTiB  cripwvse
aKTWBI3aLii Ni3HaBaNbHOI AIANIBHOCTI CTYAEHTIB Y
npoueci  PopmyBaHHSA rOTOBHOCTI A0
BUKOPWUCTaHHSA  €/IeMEeHTIB  HaL,iOHa/IbHOTO
AW3aiHy Y MarbyTHI NpodeCinHIin AiaNbHOCTI.
BucHoBkn. Ha ocHOBI cuCTeMHOro
niaxoZy Ta Teopii caMOoOpraHi3aLii CTBOPeHO
anapar AOC/NIAXKEHHA HaLIOHaNbHUX CTUAIB.
TeopeTnyHe 3HaYeHHs anapaTy NosArae y
PO3LUMPEHHI apceHany MEeTOAIB AOCAIAXKEHHA
€BOIOLIT  HaLIOHaNbHUX CTWAIB, 30Kpema Y
MUTaHHAX JaTyBaHHS, repMeHeBTUKMY,
BMABJIEHHA  iHBapiaHTIB Ta  KanibpyBsaHb,
3HaXOAXKEHHI KOpensauin BMpasHMX 3acobiB i3
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KOVALEV YU. M., DYACHENKO A. V.
Mykhailo Boichuk Kyiv State Academy of Decorative-Applied Arts and Design, Kyiv, Ukraine

NATIONAL DESIGN AS A COMPLEX SYSTEM:
RESEARCH, EVOLUTION, LEARNING

The aim of the work is to present the properties of national design as a complex system, relevant
research methods, characteristics, scenarios, examples and predictions of evolution, the results of research into

the educational process.

The work methodology is based on the concepts of a complex open system, which compares the

structure and interactions of the components of national design, and a systemic approach, includes methods
of selection and ranking of sources and artifacts, as well as hermeneutic, comparative and systemic analysis,
models of the evolutionary process based on previously obtained results and adapt to the needs of research,
reconstruction, forecasting and statistical processing of student survey data.

The results. The correctness of the comparison of the structure of components and ties of national
design with complex open systems is substantiated, which makes it possible to use models and scenarios of
self-organization of such systems for researching the evolution of national design and optimizing the
educational process. Adapted to the needs of research, models of the system of human interactions with the
environment and its evolution during the existence of a modern type of man are presented, correlations
between the expressive means of national styles in different eras and the evolution of the system of interactions
are established. Sources and artifacts from different eras, selected and analyzed using special methods, were
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used for verification. Examples of the analysis of the evolution of national styles and the identification of
relatively constant and variable characteristics are given. The results of the processing of the students' survey
are presented in order to determine the directions for the optimization of the educational process.

The scientific novelty consists in the correct statement of the problem of the study of the evolution of
national styles based on the general wave axiomatic model C — space and scenarios of self-organization of
complex systems, as well as individual models of evolution adapted to the needs of the study; correct, based on
special methods, selection of sources and artifacts, results of hermeneutic analysis (correlation of stages of
evolution and means of expression); characteristics of the process of development of national styles; the results
of measuring indicators and optimizing the educational process

Practical significance. Examples of the selection and ranking of sources, hermeneutic analysis,
modeling and determination of the characteristics of national styles, measurement and optimization of
indicators of the educational process are provided, which illustrate the practical use of the presented scientific
apparatus and the possibilities of its application for solving various problems of the study of national styles.

Keywords: national design; self-organization; complex systems, hermeneutics; vastu.
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YOK75.052+726:2 | HECTEPEHKO A. O.

7-523.42] Xapkieceka depxasHa akademia dusaliHy (| mucmeyms, Xapkis, YkpaiHa
(477.87)"16/17" :
'3399((:—1146)1 2 HACTIHHUW XXUBOMWUC XVII - XVIII CT. B LUEPKBI CBATOIo

APXUCTPATA MUXAI/NA B C. KPAUHUKOBO HA 3AKAPMATTI:
DOI10.30857/2617- CUHTE3 I10CTBI3AHTIVICbKVIX | YKPAIHCbKUX HAPOAHUX
0272.2023.3.13 TPAAUNLIN

Memotro cmammi € npogedeHHs CmMUAICMUYHO20 aHanizy HacmiHHux posnucie XVII — XVIIl cmoaimms
8 yepksi Cessmozo Apxucmpamuea Muxaina e ceni KpaliHukogo Ha 3akapnammi ma eusiefeHHs
xapakmepHux ocobausocmeli npoyecis, ujo 8i0bysanucs 8 yepkosHOMy xugonuci y yel nepiod 8 0aHoMy
pezioHl YkpaiHu.

Memodonozis. puHyunu i memodu cmammi 06ymossieHi nocmasieHor Memoro. B ocHosi pobomu
— Haykosl npuHyuNnu cucmemHocmi i icmopusmy. Y cmammi 6y/1u 3acmoCco8aH! SiK 3a2a/lbHOHAyK08( Memodu
docnidxeHHs (aHanis [ cuHmes, (HOykyia [ Oedykyis, cucmemamusayis [ y3aeansHeHHs, abcmpazysaHHs,
munosoeis), mak [ cneyianbHi MucmeymaeosHasyi Memoou (XyOOXHbO-CmMuaiCMuUYHUl, iCMopuKo-
Kyslemyposio2iyHull [ komnapamusHuli memodu O/ NOPIBHAHHA PI3HUX MucCmeybkux Asuw, 3acobie
8upasHocmi, okpemux obpasie).

Pesynemamu. Y cmammi npoaHanizosaHo 36epexeHi HacmiHHi posnucu XVII - XVIll cmonimms e
yepksi Cesmozo Apxucmpamuza Muxaina 8 ceni KpaliHukoso Ha 3akapnammi. [TpogedeHo NOpIBHSAHHSA 3
[KOHO2PAgIYHUMU Npo2paMamu CmiHonucie yb020 X ICMOpPUYHO20 nepiody 6 Oepes'sHUX yepKksax
npukopOdoHHUX cin PymyHii — Bydewmi xocari, OHYewmi ma leydi, @ makox 3 nodibHumMu posnucamu y
xpamax e [Jpozobuui ma [lMomenuui Ha JlesiswuHL. BcmaHoeneHo 83aemosniusu, ski 8i06ysasnucs 8
cakpasnsHoMy xugonuci 3akapnamms i npukopdoHHsA PymyHil, yacmuHa mepumopii akux y XVII — XVIII
cmonimmsx exoouau 0o Mapmapocskozo komimamy (Mapmapocekoi xynu), FanuduHu ma Kuesa. BusieneHo
Opu2iHaabHUl cuHmMe3 nocmeizaHmilicekux Mpaduyili 3 IKOHONUCHUMU Npo2pamamu HapooHux malticmpie 8
ceni KpaliHukogo Ha 3akapnammi.

Haykoea HosusHa. Bnepuie 8 ykpaiHcbkoMy mucmeymeosHascmei 30iliCHeHO aHani3 HAacmiHHUX
posnucie XVII - XVIIl cmonimms 8 yepksi Ceamozo Apxucmpamuza Muxaina e ceni KpaliHukogo Ha
3akapnammi, susAsneHo camMobymHicme (KOHO2pagiyHOl nNpoepamu Xusonucy, NpocmexeHoO 38'A3KU 3
iKoHoepadpiero posnucie Oepes’sHUX Xxpamie y NpukopOOHHUX cenax PymyHil ma e lanuyuHi. Ha ocHosi
nposedeHo20 00C/1idXeHHs 8U3HAYeHO pezioHaNbHI ocobausocmi npoyecis, wjo 8idbysanucs 8 YepkosHOMY
>xusonuci Ha 3akapnammi y 0ocaioxysaHuli hepiod.

lMpakmu4Ha 3Ha4yuwyicme. Pe3ysemamu yb020 OOC/IOXEHHA MOXymbe Oymu 8uUKOpUCMAHI: 8
¥3@2a/1bHIOKYUX npaysax 3 cmopil yKpaiHCcbko20 Mucmeymea; npu nidzomosyi Haykosux MoHozpadid,
nidpyyYHUKiB, HABYA/IbLHUX NOCIGHUKIB, MemoOUYHUX po3pobok, HAB8YAb6HO-npogeciliHux npoepam, 8
JekyiliHux mamepianax nedazozie 8 HABYAALHO-MUCMEYbKUX 3akAadax, a makox npu nposedeHHI
pecmaspayiliHux pobim wjodo 36epexxeHHs HacCMIiHHUX po3nucie 8 yepksi Cesmoezo Apxucmpamuaa Muxaina
8 ceni KpaliHukogo Ha 3akapnammi, AK YHIKA/IbHO20 HAYIOHA/IbHO20 HAOOAHHA 8 XyOOXHIU Kysnemypi
YkpaiHu.

Knrouosi cnoea: Xpamosi posnucu XVII — XVIII cmonimms, yepkea Ceamozo Apxucmpamuza Muxaina
8 ¢. KpaliHukoso, 3akapnamms, iKoHo2pagiyHa npoepama, cuHmes mpaduyili, HayloHANLHA Nam’amka.

Bcryn. HactiHnmi xuonuc XVII — XVIII - 6aratorpaHHa  icTOpuvyHa  enoxa, LikaBa
CTONITTA B JAepeB'AHUX LepkBax 3akapnartra iHTepnpetauis iKoHorpadivyHux B3ipuiB Ta
AEMOHCTPYE  0Cob6amMBMI  eTan B icTOpil  caMOByTHiX KOMMO3UL,iiA, CTBOPEHUX

YyKpaiHCbKOro  mucteutBa. Ha  cbOrogHi  HapOAHVMMMW, 4YacTO @aHOHIMHUMM XyAOXHUKAMMU.
36epexeHnx CTIHOMWUCIB 3aiuWKAOCh HaaTo  LlepkoBHWIA cTiHONUC B JepeB'sHIN  LiepKBI
mMano. BoHu € uUiHHMUMK  >xumBonucHuMK  CeATOro Apxuctpatura Muxaina B KpanHnkoBo
TekcTamu, B AKNX BifoOpaxaeTbCcs Ha 3akapnaTri — YyHikaJbHa HaLiOHa/jbHa
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MucTeupka nam'aTka, aka 3b6epernaca Ao
Haloro u4acy, ane poO3NUCK B HIA HAATO
nowkoaxeHi. octae HaranbHa npobnema
36epexKeHHs aBTEHTUUYHOCTI KOMMo3unuin. Ane,
AKLLO BiHOBJIEHHA apXITEKTYPW B OCTAHHI POKM
NPOBOAWNOCA, TO 3 pecTaBpaLi€ld CTIHOMUCIB
CTaH KaTtacTpodiyHni. Hapasi akTyanbHUM €
npoBeAeHHA KBanipikoBaHNX pecTaBpaLiiHMX
pobiT no  3b6epexeHHO  po3nucCiB B
KpanHunkoBo. BcebiuHe AoCaigXeHHA iXHiX
CTUNICTUYHNX Ta ikoHorpadivyHmx
ocobnmBocte  nocnpuano  6um  6GinbL
0o6rpyHTOBaHOMY BMBUEHHIO PO3BUTKY
MOHYMEHTa/IbHOrO >XMBOMUCY Ha 3akapnartri,
dbopmMyBaHHO TOYHILLIOrO PO3YMIiHHS
MUCTELbKMX NPOLEeCiB, WO BigbyBannca Ha
yKpaiHcbkmnx 3emnax npotarom XVII — XVIII
CTONITb.

AHaniz  nonepepHix  AocNiA)KeHb
NMOKasye, Lo B yKpalHCbKOMY
MWCTELTBO3HABCTBI  MepeBaXxaroTb  HAyKOBI
PO3BiAKM CaKpasbHOI apxiTekTypu 3akapnaTtTa.
HaTtomicTb, npaub, MNPUCBAYEHUX BUBYEHHIO
LEPKOBHMX HACTIHHMX pPO3MNUCIB B  LbOMY
PErioHi, e ABHO HeA0CTaTHbO, @ NPOBEAEHHS
CTUAICTUYHOIO aHanily CTIHOMWUCY MpPaKTUYHO
BiACYTHE. MOXHa aKUeHTyBaTh Ha TOMYy, WO B
CyYacCHIM MWUCTeLTBO3HaBUilA Hayui 3amano
dakTonoriyHoi iHbopmaLuii CTOCOBHO
LEPKOBHOrO  HACTIHHOrO  XXMBOMWCY  Ha
3akapnatti XVII - XVIII cTonitta. Cepea
AOCNIAHWKIB, AKI BUBYAAN HACTiHHI po3nucuK y
LepkBax 3akapnaTCbKOro Kpato, Cig BUAINUTA
YKPaiHCbKOrO MWCTELTBO3HAaBLA | apxiTekTopa
I. loreuHa. B geskux roro npausx [8, c. 157 —
207; 11] po3rnagaeTbca XpamMoBUI CTIHOMUC Ha
3akapnartTi, ane 3pobseHo Le BiNblo Miporo
OMnCoBO. LiepkoBHoro XMBOMNUCY B
KpallHMKOBO ~ JOC/HIAHWK  TOPKHYBCA  Ay>XKe
kopotko [11, c. 365]. HactiHHe ManapcTBO
3akapnatTa gocnigxysas i . XXontoBcbkuii [4],
ane ob6iMLIOB yBarok LEpPKOBHMUI CTIHOMUC B
KpalHnkoBo. HixTo 3 BKasaHWX aBTOPIB He
3p06UB FPYHTOBHOrO CTUAICTUYHOIO aHanisy

" Tyt i Hagani BCi Nepeknagmn BUKOHaHi aBTOPOM
cTaTTi

XpaMOBOro CTiHonucy B LboMy perioHi. Cepeg
CyYyaCHUX  AOCNIAHVKIB  MOXHA  BUAINNTK
M. MpuimMnya,  SKMA  JOCUTb  LUMPOKO
NPOCTEXMB PO3BMTOK LIEPKOBHOrO MasnapcTBa

Ha 3akapnatti [17; 18] 3a3Hauatoun, WO
«.. HaNexHoi yBarm He ©O6yno npugineHo
LEPKOBHOMY MuCTeuTBy. A AK  CBigyaTb
3bepexeHi aptedakTv, came LEPKOBHUM

XuBonuc 6yB UM He EAVHUM BMAOM KPaCHOro
MWUCTeLTBA, AKWUN YNpPOoAOoBX HaraTbox CTONITb
cnpuas GOPMyBaHHIO BAACHOI 06pa3oTBOpYOi

Tpaauuii y pyCbKOro (yKpaiHCbKOro)
HaceneHHs» [17, c. 6]. [JocnigHuK nposis
PO3BiAKYy IKOHOMWCY, TBOPYOCTI MaWuCTpiB

XPaMOoBOro XMBOMUCY, PO3LUNPUB iIHPOPMaLLItO
npo 36epexeHi CTIHOMMCK Yy  LepKBax
HaceNeHWX MYHKTIB LibOrO PerioHy, ane B MOro
npausx BIACYTHIM  aHania  CTUAICTMKM  Ta
iIKOHOorpadiYHOI NporpaMmun po3nucis B LIEPKBI
Apxuctpatnra Muxaina B ceni KpaliHMKoBO Ha
3akapnarri.

Cepeg, cyyacHUX JOCAIAXKEHb HACTIHHOTO
XKMBOMUCY XVII - XVIII CTONITTA
Mapmapocbkoro  komitaty  (MapmapocbKoi
Xynu) B PymyHii MmoxHa Buginntn Anky lMon-
bpaty [20]. BoHa npoBena ranboky po3Bigky
CTIHOMUCY Y PYMYHCbKMX LEepKBax, BiAMITMNA
B3aEMOBMJIMBM i3 CaKpasbHUM MUCTELTBOM
Miakapnatcbkoi Ykpainu [20, c. 14]. 3a ocTaHHI
AecATUNITTA 1T AOCNIAXKEHHA CTalo OAHUM i3
HanbinbL O6rpPyHTOBAHNX B MUCTELITBO3HABCT-
Bi PymyHii. Po3sigkoto ¢pecok B OHuewwTi
3armaBcs O. babolw, kMK akLLeHTyBaB yBary Ha
IXHbOMY Mpu3HayeHHi: «MeTa Lboro posnucy,
AK | B ycix xpamax, byna ¢opmyBanbHa, LWob
BMXOBYBAaTW Ta HacTaBAATM napadisH y mopani
Ta XPUCTUAHCbKOMY BIPOBYEHHI, CBOEPIAHA,
Wob nigKpecnnTn cakpanbHiCTb 6orocnyxxeb-
HOro NPOCTOpPY, Ta eCTeTUYHa, Wob nepeTsopu-
TM LuepKBy B 6e3uiHHy npukpacy»' [27, c. 7]. Ha
ocHoBI BMBYeHHSA po3nucis XVII = XVIII ctonitTsa
y uepksax B byaewrTi [>xocaHi, B OHuewwrTi Ta
leyai B PyMyHii, 34iiCHEHOro Ha3BaHVMMM BULLE
BYEHMMM, aBTOPOM CTaTTi Oyan BWKOHaHI
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3iCTaBN€HHA AN Kpaworo  poO3yMiHHA
CTUNICTUYHOI OCHOBM >XXMBOMUCY B LIEPKBI B C.
KpaliHunkoBo.

Takum  4YMHOM, NPOBEAEHMIN  aHani3
NiTepaTypHUX AXKepen 3acBigumB, WO HACTIHHI
po3nuncn XVII — XVIII ctonitta B uepksi CBaToro
ApxucTtpatnra Muxaina B ¢. KpaliHMKOBO Ha
3akapnaTTi Ha CbOrOAHI € Mano AOCAIAXKEHUMMU,
O 3aBaXka€ MOXJIMBOCTI chopmMyBaTh LLiNICHY
KapTUHY XYAOXHIX fBULL, B YKPaiHCbKOMY
MUCTeLTBI 3a3HayeHoro nepiogy Ta
aKTyanisyBatu npobaemy 36epexxeHHs
HaLiOHaNbHOI CNaALWMHN.

MocraHOBKa 3aBAaHHA. 3BaXkatouM Ha
BiACYTHICTb B YKPaiHCbKOMY MUCTELITBO3HABCTBI
cnewjianbHOro HayKoBOro AOCNIAKEHHS,
NMPWCBAYEHOrO perioHaNbHUM 0CO6MBOCTAM
cTiHonucy B CBATO-MuxanniBCbKiA LLepkBi B C.
KpaHvkoBo Ha 3akapnatri, cneumdika
MUCTELbKMX MPOLLECIiB B LibOMY pPerioHi YkpaiHu
B XVII — XVIII cTonitTax 3anuMwaEerbca He
PO3KPUTOID, a Le Mnopylye Ob6'EKTUBHICTb
ICTOPIT  YKPaiHCbKOT XYAOXHbOI KynbTypu B
ginomy. Caig 3a3HaumnTy, WO Ha 0COBAMBOCTAX
ikOHorpadiyHOi cxemu Ta CTUAICTUKM B C.
KpanHukoBo, 6e3yMOBHO, BiAONANCH
MUCTELbKi  B3aEMOBMAMBM  MiX  PymyHieto,
Kvesom Tta lannuumHoro. ToMy, mMeToro AaHol
CTaTTi € iIKOHOrPadIUHWUA | CTUAICTUYHWIA aHani3
ctiHonucy XVII — XVIII cTonitta B LEPKBI
Ceatoro  Apxuctpatura Mwuxaina B C.
KpaHnkoBO Ha 3akapnatTi Ta BCTaHOBJEHHSA
Moro crneuyndiyHmMx O3HaK, MOB'A3aHUX 3
npouecamu, o BiAA3epKannancs B
YKpaiHCbKOMY MWUCTELTBI O3HaueHoi gobu. s
[AOCATHEHHS NOCTaBAEHOI MeT Bynn oKpecneHi
HacTynHi 3aBAaHHA:

—3pobutn CTUNICTUYHUI aHani3
dparmeHTapHo 36epexkeHnx HaCTIHHMX
po3snucis XVII = XVIII ctonitta B uepksi CBATOro
Apxuctpatra Mwuxaina B KpalWHMKOBO Ha
3akapnarri;

—BCTAHOBUTYH 0co6MBOCTI IKOHO-
rpadiyHoi nporpamu ctiHonucy B KpaHWKOBO;

—MNpoBecT  aHanorii 3 noaibHoro
iKOHOrpadieto Ta CHOXXETHUMW  MOTMBaMU
po3nuciB y LepkBax PymyHii Ta NaanumHm gna

BM3HAaUYeHHA  B3aEMOBMAMBIB 3  METOMO
BCTAHOBJIEHHA  XapaKTepHWX  BIaCcTUBOCTEN
xuBonucy B KpaliHMKOBO.

Pesynbtatm pocnipxeHHa Ta  iX
obroBopeHHs. LiepkosHi ctiHonncm XVII - XVIII
CTONiTb  Ha 3akapnaTTi ABAAOTb  CcOb6O
HaZ3BMYalMHO  BaXAMBUMM  MaTepian  AnA

06'€EKTMBHOrO OCMUCNEHHSA MPOLLECIB PO3BUTKY
YKPaiHCbKOro MwucTeutsa y LUen nepiog. Ha

CbOroAHi we 3b6epernncs  po3nuck,  AKi
BifO6OpaxatoTb 6aratorpaHHicTb Pi3HUX
CTUNBOBUX TEeHAEHUIN, npuUTaMaHHNX
ikoHorpadiyHum  nporpamam  XVII = XVIII

CTONITb B YKPAIHCbKWX JepeB'AHMX LepKBax

3akapnatra, ane iX 3aJMWWUNOCb  30BCIM
Hebarato. LlepkBa CeATOoro Apxuctpatura
Mwuxaina (puc. 1) y ceni KpanHnkoBo

XyCTCbKOro paroHy B LIbOMY Kpai — nam'sTka
apxiTekTypu HaLiOHaNbHOIO 3HaudeHHAa [22],
AaToBaHa 1668 pokoM, Lo GiKCyeTbCAa HAaNMCOM
Ha HaAMOPIXKHUKY 6abuHus. BoHa
po3TalloBaHa y Ma/JbOBHMUYOMY MicCLi cepej
AOBrofiTHix ayb6is, 36bygoBaHa 3 ayboBux
6pycie. BoHa Mae Taki po3mipu: ii Bucota — 25 m,
A0BXMHa — 14 M. 3a KOHCTPYKLi€t0 — TPUAINBHA,
6abvHeLb Ta HaBa OAHAKOBI MO LIWPWHI, a
BiBTap — BYX4YMn. [JOMIHaHTONO ULEpPKBU €
BMCOYEHHa BeXa 3i wWnuaem 3 YoTMpMma
MEHLWNMM BeXaMu. Takoro Tuny Jepes'saHi
apXiTeKTypHI  LEpPKOBHI  CNOPYAN  MOXHa
nobauntn Ha 3akapnatTi i B PymyHii, yactmHm
Teputopiun akux y XVII = XVIII ctonitrax Bxoguam
A0 Mapmapocbkoro komitaty (Mapmapocbkoi
xynwn). MoaibHa aepes'aHa uepkBa CeATOro
MwuKonas i3 BUCOYEHHOIO BeXero 3i Wnuaem Ta
YOTUPMa MEHLUMMU BeXaMW 3HaxOAUTbCA B
bypewTi [pkocaHi B PymyHii 1 paTyeTbca
1643 pokom. ApXITEKTYpHI 0co6MBOCTI
uepkoB B KpanHukoBo i B byaewTi [xkocaHi
BM3HaAYatoTb iX YHIKanbHICTb. Xoya [. JloreuH
3ayBaxye: «bawTth 3 KiNbKOMa WNUAAMU Mae
BE/MKA KPaWHWKIBCbKA rpyna LIepKoB Yy
Crebnisyi, KpariHukosi, CokmpHuui, JaHnnoB.i
Ta OnekcaHgpiBui. Havkpawa 3 Hux — y
KpanHwukosi ..» [11, c. 363], pymyHCbka
pocnignmnua AHka [Mon-bpaty koHcTaTye, wo
AepeB'aHi LepkBn Mapamypelua «... HanexaTtb
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[0 NIBHIYHOTPAHCINIbBAHCHKOI FPYnu ...», AKa, B
CBOKO uepry, Mae OauM3bkuiA 3B'A30K 3 «...
nam'aTHuMkamun ligkapnatcbkoi  YkpaiHn Ta
Cxianoi CnoBauumHm» [20, c. 17].

KynbTypHi naTepHW KOXHOro Hapogy
34INCHIOOTD BIACOPTOBYBaHHA Ta
nepeocMmnCcNeHHs e/eMeHTIB iHWOro

MWUCTELTBA, @ HAPOAHI XyAOXXHWUKM aCUMINKOKOTb
IHOKYNbTYPHI TEHAEHLUIT y Takomy BUWAI, AKMM
CNPUAMAETbCA HaceNeHHAM MeBHOT MiCLEBOCTI.
Mapamypell 3aBAAKN CBOEMY PO3TaLLyBaHHIO,
cTaB Tieto nnatdopmoto, Ae  BigdyBanucs
KyNbTypHI B3aEMOBMAMBK. 3 CaMOro noyarky
CBOTO Ky/lbTypHOro Xwutrs Mapamypeww 6yB
YaCcTUHOHO XYAOXHbBOTO cepesoBuLa
Bi3aHTiICcbKOI Tpaamuii. Y XVII ctoniTTi BiH cTae
ocepeskoM, 3 AKOTO MWTLi pPO3XOAATbCA Y
Migkapnatcbky YkpaiHy Ta laanuyuny, Monblly
Ta CxigHy CnoBayumHy, TO6TO J0 TUX TEPUTOPIN,
«3 AKMMW XumBonuc Mapamypelua BUABAAE
BeNnKy cxoxictb» [20, ¢. 14]. Ynmana KinbkicTb
XYAOXHWKIB, MOAOPOXYHOUN 3EeMAAMU  LLET
TepuTOpIi, PO3NUCYBaAn LEPKBY, MNepesaroun
MoAeni, y fAkux Bigobpaxanacb B3aeEMoOgina
MOCTBI3aHTINCbKOI Ta €BPOMENCHKOI KYNbTyp.
[HTepnpeTytouM TpaaumuiiHe MOCTBI3aHTINCbKe
MWHyNe, BOHM [JOAaBasv  HOBI  BMpasw,
CTBOpPIOBaNM CcamMobyTHI obpasn: «... nopag i3
TPaAMLLIMHUMN BEXaMu-nipamigamum
MHOXaTbCA Aaxn B CTWUAI HapoOKo, WO MakoTb
pi3Hi dopmn unbynmH ... MNoBepxHa dacaais, y
CBOHO yepry, BIOGpyE dopmotro Ta
pO3TallyBaHHAM  MpPOPI3iB  (MPAMOKYTHUX,
HaniBKPyrAnx, Kpyramx abo poskocux, 3
rpataMm UM 6e3 HUX); KapHU3M TaKoX
npuKpaLleHi NPOCTUMM rpadiyHnMK
MOTMBaMMW, TOAI AK faxu pUTMi3oBaHi popmamu
Ta PO3MILLEHHAM pAAiB roHTY. [lekopaTvBHMUIA
AyX MPOHWKAE BCHOAW Ta MOKPMBAE AOCTYMHI

MOBEPXHI  HEBEJVKMMW  OpPHaMEHTalIbHUMMU
akyeHtamm» [20, c. 38-39].
®parmeHtn ctiHonucy  XVII = XVIII

ctonitta B CBATO-MwuxaliniBCbKin LEpKBi B
KpaHWKOBO Ha CbOroZHi 3HaYHO MOLLKOAXKEH,
3 ICTOTHUMM pPyMHaLiAMW XXMBOMUCHOTO TEKCTY.
JaTy  BMKOHAHHA  HaCTIHHMX  PO3MuCiB
BCTAHOBUTW MOMXUIMBO Tibkn npunbansHo. B

MpoTokonax Bi3nTauin ennckona MykadiBcbkoi
enapxii Muxanna OnblIaBCbKOrO, NPOBEAEHUX
B 1750 — 1751 pokax, 3HaxoguTbca onuc CeATO-
MuwuxarniBcbkoi uepksy B KpaliHMKOBO (Ha ToWn
yac — [ManaHka Mwuxanawnka, nat. — Palanka
Mihalyka): «[lepeB'sHa uUepkBa 3 BeXEelo,
KPUTO FOHTOM, Y AOBPOMY CTaHi, BCA rapHoO
npvkpaweHa obpasamu ..» (Nepeknag 3 sar.)
[28]. AocnigHumk . M. XXonToBCbkMi BKa3ye Ha
Te, WO nig ikoHoto «boromatip OauriTpis»
36epirca nignuc manapa fAiBopcbkoro 3 Bunok i
pata «.. 1766 smbciaua cedpem gHia 3»
(B opuriHani). [5, ¢. 176-177]. Ha ocHOBI umX
MaTepianiB MOXHa BCTAaHOBWUTW, LLO PO3NUCK
6ynn BWKOHaHI He ni3Hiwe cepeanHn XVIII
CTONITTSA, @, MOX/MBO, O0Apa3y Nics il nobys0BM
— HanpwukiHui XVII ctonitta. MantoBaHHA Ha
aepes'aHnx ctiHax y XVII = XVIII ctonittax mano
CBOO crieundiky: «30BCIM BIAMIHHI ManapCbKi
TpaavLii BiabMBarOTbCA B PO3NMCax AepeB AHNX
LEPKOB. YXe TexHika LUMX PO3MUCIB LiNKOM
BiAMiHHA. Lle pia Temnepw. [epes'sHi CTiHK
LLepKOB I'PYHTYBanu ... NOKPUBaAM iX BamnHOM,
WIIMHN MiXK AOLWKaMW 3aKpuBaau MOJIOTHOM,
fKe TakoX nokpmeann Gapboto ... ogepxyBanm
OAHOUiNbHY naoLwy» [6, ¢. 133].

B HaBi B CBATO-MuXanniBCbKiA LLEPKBI
dparmeHTapHO 36epernnca po3nucK Ha CXigHIu
CTiH, ikoHorpadiuHa nporpamMa AKNX
CKNAJAETHCA i3 TPbOX PEriCTPIB:

1) y HU>XKHbOMY pericTpi — [leiCyCHUI UnH,
no ueHTpy akoro [eicyc;

2) Yy cepeAHbOMY pericTpi — Npopoumi
pag 3 Nokposom [NpecssaToi boropoanui;

3) y BepxHboMy pericTpi — Fonroda [17,
c. 71].

Komnoswuia ana moniHHA — «[eicyc»
(puc. 2) B KpalHMKOBO BWMKOHaHa Yy CBOEPIAHIN
MaHepi. o ueHTpy 306paxkeHO ¢GpPOHTaNbHO
Xpucta B apxiepencbkoMy BOpaHHi (cTuxap,
omodop, mMuTpa) B obpasi Cnaca Benukoro
Apxiepes, fKUMA CUAWTb Ha MNPECTosi, NepcTu

Moro  npaBoOi  PykM  3ManboBaHi  ANS
6naroc/oBeHHs, a JfiBa pyka 360Ky TpuMae
po3kpute  €BaHrenie. ABTOP  3aCTOCOBYE

ABOMEPCTIE, CUMBOI3YHOUN MOEJHAHHA B 0bpa3si
XpwcTta ogHOYacCHO BOXXeCTBEHHOTO Ta 3eMHOTO.
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Puc. 3. Cxema po3nucy B LepkBi B OHuewTi (PymyHis), pekoHcTpykuis 2019 poky [27, ¢.12]
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YepBOHO-TEPAKOTOBE BONOCCA 3 MPAMUM
MPOAIZIOM,  OMYyCKa€ETbCA  XBMAEMOAIGHUMMU
nacMamm Ha naedi. B OnuewTi (PymyHis)
OnekcaHap babow [27, c.12], npoBogauun
PEKOHCTPYKL,iHO CTIHOMMCY, BCTaHOBJIIOE
noaibHy noctatb Xpucta (3@  0aArom,
PO3MiLLEHHAM CBATOI KHUMM, TOJIOBHUM y6OpOM
Ta  iHWWMKM  enemeHTamn) B  obpasi
MaHTOoKpaTopa (puc. 3), wo dikcyeTbca
36epexxeHNM Haj HUM Hammncom.
HectaHaapTHUM PiLLEHHAM €
po3MiweHHA boropoauui Ta loaHHa MpeaTeui B
OAHOMY pAAY 3 anoCTONaMM Y Hilax, a nopag, 3
Xpuctom 306paxeHi  irypw, AKi  BaXkKo
IAEHTUPIKYBATU Yepe3 3HaYHI MOLIKOAXKEHHS
XMBOMWUCY, ane, aHanisyrounm 36epexeHi
bparMeHT, MOXHa MPUNYCTUTK, WO Le
MOXyTb 6yTh 06pa3su 6aTbkis Mapii — Moaknva
Ta FaHHU. MloakuM 3HaxoAUTbLCA MO NiBy PyKy
Bif, XpucTta y XiTOHi KOAbOPY CBITA0I BOXpKU Ta
YepBOHO-TepakoTOBOMY rimartii. [1o npasy pyky
Bi XpucTa NpPOCTexXyeTbcA  MnocTaTtb 3
MaJIeHbKOK PYKOHO, Aka TPUMAETLCA 3a HOKOBY
YaCTMHY NPeCTOony, WO Y NOPIBHAHHI 3 6inbLIOO
32 PO3MIpOM pykok 3 iHwWoro 60Ky Ta
36epexxeHUMM prucammn obanyus, fae niacraBy
BM3HaunTK Lo dirypy >iHouoto. Hag obpazamu
3 060x H0OKIB Ha 3010TOMY T/i 306paXkeHO ABOX

aHrenis. O6pa3 Xpwucta Ha npectoni 3
npeacroaummm  Moakumom Ta [laHHOWO -
piaKicHa ikoHorpadia,  ocobaveBo  anA

HaCTIHHOTO >KMBOMMUCY.

boromartip Ta loaHH lNpeaTeya BUHecCeHI
3a mexi «/[leicyca». CKnafaEeTbCca BpaXKeHHs, Wo
komno3uuia «[eicyc» HIBM 3aTUCHyTa, N
3amano micuyqa. Ubomy we 6inbwe cnpwuse
306paxKeHHs aBTopoM Moakuma Ta aHHM y
HenmoBHOMY BUIAA4I: Girypu y HUX HIbW 3pi3aHi.
Boromartip Ta loaHH MNpeaTeya nokasaHri y pagi
3 anoctonamu, boromatip — no npasy pyky Bij,
XpwcTa, a loaHH MNpeaTeya — no nisy pyky. LaTtn
Boromarepi KaHOHIYHI: YepBOHYBaTO-
TepakoToBUA MadOpii, yerneub Ha ronoBi Ta
TyHika nig Madopiem. loaHH lMpeateya CTOITh
OOCOHIX, oaAAr HaATO MOLUKOAXKEHWI Ans
iaeHTUdIKaLii, ane MOXHa NPOCTEXUTH, WO
MOro ogexa 3a CKlafkamun Bifpi3HAETbCA Bij

IHLIWX, Haragytoum rpyby TKaHWHY, MMOBIPHO,
MepcoHaX Yy  BONOCAHWULi, NignepesaHni
LWMPOKMM PeMEHEM, a 3Bepxy — rimaTin. Take
po3miweHHa boropoguui Ta loaHHa Mpeareui
3ycTpivaetbcs B PymyHii B uepksi CeATOro
Mwukonas B bygewTi [>ocaHi, fika faTyeTbca
1690 pokowm, a dpeckn — 1762 pokom (puc. 4).
Xpucta B «[leicyci»  306paxeHo B
apxiepericbkoMy BOpaHHi, fK i B LEpKBi B

c. KpanHunkoso. [logibHicTb iKOHOrpadiuHMx
cxeM B UepkBax PymyHii 1 3akapnatrs
MOACHIOETbCA  B3aEMOBMAMBAMU MK LMM

NPUKOPAOHHUMUK TepuTtopiamun y XVII — XVIII
ctonittax. AHka lMon-bpaTty 3a3Hauvae, Wo «..
CTUICTUYHA eBOAOLiA TBOPIB ... BigbyBanacs
napanenbHO 3 AISABHICTIO  @aHaNOrIUYHWX
MancTepeHb Yy CiIbCbKiA MICLLEBOCTI Ha MiBHIY
Big Kapnat, ocobamBo B T[ligkapnarcbkin
YKpaiHi, cxigHii CnoBayuunHi Ta NiBAEHHIN
Monbuwi» [20, c. 21]. Xo4a CLIeHN BUKOHaHI 3a
CXOXOH KOMMO3ULINHOK CTPYKTypOto, ane B
byaewTi [JxocaHi y «[eicyci» BigcyTHIi obpasn
Voaknma Ta TaHHW. B OHuewTi (PymyHis), ak
3a3Havae OnekcaHap babow, [eicycHnin uumH
HanuMcaHWn CBOEPiIgHO: «He BCi anoctonm
MOMICTUANCA Ha CXIAHIA CTiHI, i TOMmy LUeWn
perictp NPOAOBXYETbCA | Ha Oi4HMX CTiHaX,
BKJIKOYAKOUM No Kpasx anoctona domy 3niga i
anoctona [lluavna cnpasa, WO € apxalyHuUMm
PiLLEHHAM, XapaKTepPHUM Ana By3bknx dacagis»
Ta bikcye aHanoriyHnin npuinom B YKpaiHi B
uepkBi HoBocennusa B Yroui (3akapnatra) [27,

c. 131 3a TBEPAXKEHHAM [OCNIAHMKA,
XYZOXKHUKOM 6inbWoCTi  CcTiHONUCIB B
Mapamypewi y XVIII cTonitti BBaXaerbca
OnekcaHap MoHeronbcbkni (Onekca),

yKpaiHeLb 3a CBOIM noxoaxeHHam [27, c. 18].
Cnig, 3a3Haumtn, wo B XVII cronitTi B
YKpaiHi rONOBHUMW LEHTpaMy MUCTELbKOro
Xutra 6ynm JbBiB Ta Kuis, aki 6e33anepeyHo
Maan BMJMB Ha PO3BUTOK  LIEPKOBHOTO
>KMBOMUCY B IHLWIMX MicLeBoCTsAX. Hanpuknag, B
HaCTiHHWUX po3nucax uepksn Ceatoro HOpa B
Aporobuui, ska aatosaHa XVII ctonittam [9,
c. 31], € komno3uuiHa cxema «Jeicyc» (puc. 5),
nogibHa komno3uuii B ¢. KpaHnkoBo. baunmo,
Wo  Xpuctoc  TakoX  300paxKeHnin B
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apxiepericbkoMy BbpaHHi, a boromarip Ta loaHH
MpeaTeya CTOATb OKPEMO B apKax, B Takumx, AK i
anocTonn. IHWi KOMMNO3WLUirHi AeTani iCTOTHO
BIAPI3HAIOTHCA: B Aporobunui 6arato
POC/IMHHOIO OpPHaMeHTy, binblie 6apokKoBUX
pWUC, KOAbOPOBA rama CBITAILWa, BIACYTHE 3010Te
TNO Ta iHwe. B HaucTapiwiv ykpaiHCbKin
Aepes'aHin uepksi Ceatoro flyxa y lMotennui
(JleBiBCbka 0611.), patoBaHii 1502 pokom,
Takox € 36epexeHni ctinonuc XVII cTonitTs,
po3nucn 6yam BuKOHaHI M 1620 i 1640
pokamn [3, c. 501] (pwuc. 6). Po3miweHHs
«.."[Jeicyca" Ha MiBHIYHIM CTiHI, @ Npopo4oro
pAAY Ha MiBAEHHIN — 3a/ULLAETLCA OAHIEHD i3
3arajok LUbOro po3nucy, fAKy 3apa3 BaXKo
po3s'a3atn» [4, ¢. 61]. boropognua Ta loaHH
MpeaTeya TyT 3HAXOAATHCA MOpPAL 3 XpPUCTOM,
ane BOHW po3gineHi Mix coboro apkamu. Taki
KOMMO3WULiNHI cxemn, 6€3yMOBHO, Manu BN/vB
Ha MaWCTPiB LEPKOBHOrO >KMBOMWUCY Ha
3akapnarri.

Hag «[eicycom» B c. KpaliHukoBO —
obpas MNokposwu lMpeceaToi boropoauny,, 3nisa i
cnpaBa Big fAKOI B MeAanblOHaX pPO3MilleHi
ABaHajLATb NPoOpokiB. boropoanus Tpumae B
pykax omodop 3 TpaauLiNHWUM HapOAHUM
opHameHTOM. BoHa 306paxeHa B 4epBOHO-
TepakoToBOMY Madopii Ha 3on0ToMy TAi. Obpa3
MNMOKPOBW € e OAHIEHD LIiKaBOK OCOBAUBICTIO
ikoHorpadiuHoi nporpamu cTiHonucy CBATO-
MuxanniBcbkoi Lepksu B KpariHnkoBo, 60, xou
Ler CroXeT Hanexas A0 0Cco6/MBO LLaHOBaHWNX
B YkpaiHi i 6paB CBi noyaToK Bif u4aciB
NPUAHATTA  XPUCTUAHCTBA, BIiH  3HAMLIOB
PO3MOBCHOXKEHHSA B YKPAIHCbKMX iKOHax (pwc.
7, 8), a He B HacTiHHOMY >xwnonwuci. J1. MinaeBa
Ta I. JlorBuH BigMmivatoTb: «CBsATO "lMOKpoBK",
fike Hapoawnocs, MabyTb, we B KuiBcbkin Pyci,
... ByNI0 CBOEPIAHMM BUABOM FPOMAAAHCHKOTO
natpiotmamy. Ha Ykpaini ctoxer "lMNokposn”

HabyB AOCWUTb THYYKOI Ta Pi3HOMaHITHOI
ikoHorpadii» [13, c. 26]. «BigobpaxeHHs
Boropoguui  3actynHuui B yKpaiHCbKin

npaktuui XV — XVIII ... BKa3yroTb Ha ICTOTHY
ponb BMBeAeHOI Big "bBoropoguui Muporowoi™
ikoHorpadii y MucTeyTBi NnonepeaHbOi enoxm ...
KHAXOT YKpaiHu BOHM NiATBEPAXYHOTb

iICHYBaHHSA BiAMNOBIAHOI CTapOKNIBCbKOT TpaanLii
Ta 11 ycnaAkyBaHHA Ha HacCTyrMHWX eTanax
HaLioHanbHOI icTopii» [2, €. 66]. Y XVII — XVIII
CTONITTI B YKPAiHCbKOMY MUCTeLTBI ikoHOrpadis
MokpoBw boropoauui Ma€ pi3Hy BapiaTUBHICTb,
a croxeT HabyBa€ 3HaueHHs HaLiOHaAbHOro
cBAta. B TetbmaHcbkin YkpaiHi i Ha Ciui
MNMokpoBa boropoguui cTatoTb NaTpPOHaNbHUM
cBATOM. BapiaHT ikoHorpadii, ge boropogunus
cama TPMMaE MOKPOB Y pyKax, 3yCTPiYaeTbCs B
PuxBanbai (MonbLa), Ae B LepKBi € yKpaiHCbKa
iKOHa, AaToBaHa KiHuem XV ctonitTa (puc. 9).

Po3miweHHs obpasy Mokposwu MNpecsaToi
boropoawnui Hag «[eicycom» B KpalHMKOBO €
OpuriHanbHUM  pilleHHAM aBtopa. Cxoxa
IKOHOrpadia 3ycTpiyaeTbca B AepeB'AHNX
uepksax PymyHii. Hanpuknag, Ha cxewmi
HaCTIHHOIO PO3MUCY Ha CXigHiW CTiHI B OHYeLwTi
(pwc. 3), BMKOHaHIM [OCNIAHVKOM
Onekcangpom babowem [27, ¢ 12], vy
cepesHbOMY pericTpi 6baumMMo Npopounin psag 3
boromarip'to OpaHTOKO B ULEHTPi 3 Icycom-
HEMOB/NIAM Ha KOJiHax Ta MiAHATUMUK Bropy
pyKamu.

Posnnucn B KpanHukoBo Ta OHuewrTi
MarTb  CMibHI  O3HaKM  MOCTBI3aHTINCbKNX
TPaAuLi:  MNPOCTy 3aMKHYTYy KOMMO3ULiO;
nepeTmH nepneHAKYNfpHUX NiHIW;
CUMETPUYHE pOo3TallyBaHHA TPyn XYAOXHiX
obpasiB; CMOKiNHI, Neab MNOMITHI  XecTw,
BMPaXKeHi PI3HUM MONIOXKEHHAM Y 306paKeHHi
PYyK Ta iHLe.

«Xo4ya po3nucu uepken B OHYeLUT
nepebyBaroTb Y NOraHOMy CTaHi 36epexxeHoCTi,
BOHM A03BOAKOTb HaM MOBGauNTL NPUCYTHICTb
BMCOKOK/IACHOTO MancTpa, AKNIN iHTErpyeTbCs B
3arafibHy  TEHAEHLito MOCTBI3aHTINCbKOTO
xueonucy Mapamypewa XVIII cronitta» [20,
¢. 50].

Po3nuc, wo 3HaxoauTbCA BULLe 0bpasy
Mokposun Tllpeceatoi boropoauui y CaaTo-
MwuxalniBCcbKii LLepKBi, AiAWOB A0 Hac i3
ICTOTHUMW nowKoaxkeHHaMU (puc. 10). MoxHa
iAEHTUPIKYBaATU: MO LEHTPY — BEJMKUIA XPECT,
06abiu skoro croatb Oirypn, oAHa i3 HUX —
XIHOYa, iHWa — 4YosoBiYa; MO3ajy >XIHOYOI
BUAHO we OAHY dbirypy, ane
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Puc. 7.N|-|0KpOB Boropoauy,, Puc. 8. Mokpos boropoawuj, Puc. 9. Nokpos boropoauui, KiH.

XVII cT., ikoHa i3 LiepKBM XVII cT., ikOHa i3 Lepksu XV cT., iKoHa i3 LepkBu
¢. KopuuH (JlbBiBCbKa 06..) ¢. KopuuH (JlbBiBCbKa 06..) c. Puxsanbg (MosbLuia)
[10, c. 42] [10, c. 42] [10, c. 40]

N PPNTEN Ve

Puc. 11. Po3nuc u,epKéM B‘ u,ebKBi PizaBa boropoauui B leyai (PymyHis). ®oto Tetcu Mircea Rares.
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36epernacs TiNbKKM i1 HXKHA YaCTUHA; 3@ Heto —
dparMeHTn apxitektypHux cnopys,. CnopigHeHi
enemMeHTM B ikoHorpadii  po3nucis B
KpalHukoBo Ta  OHuewTi  A03BOAAHOTH
CTBEpAKyBaTH, WO MO CTOpOHax «Po3n'atTa» B
KpallHMKOBO 306paxkeHO MIiCTO E€pycanunm, LLO
3Haxogunocb nopydy 3 loarodoro. Cnpasa

CLEeHn «[onropu» 6aunmo peLuTKu
POCAMHHOTO  OpPHaMeHTy, nogibHoro Ao
POCMHHOIO OpPHaMeHTy y BiBTapi,

po3nucaHoro y XVIII ctonitTi, Wwo po3Bonse
3pobUTV NPUNYLLEHHA: LA YacTUHa CTiIHOMuUcy
byna [OCUTb MOLIKOAXKEHA, a OpHaMeHT
BMKOHAHMN MOBEPX >KMBOMMUCHOTO  TeKCTy.
MoxnnBo, ABa HWXHI perictpn B KpanHMKoBO
36epernvnca Kkpawie TOMy, WO Oynn 3akpwuTi
ikoHoctacom y XVIII cToniTTi, pewTkn AKoro
Hapas3i 36epiratoTbCs B LLepKBi.

XuBonwuc 3 nogibHoto ikoHorpadivHoro
MPOrpamoto 3yCTPiYaETbCs B AePEB'AHIN LLepKBi

B leyai (PymyHis), paToBaHii  nepLioro
nonosuHoto XVII  cronitta  (puc. 11). Tyt
CTIHOMUC Ma€E OpWriHaNbHI  KOMMO3ULiNHI

pilleHHs Ta 6araToMaHITHY [AeKOPaTMBHICTb.
PymyHcbka pocnigHmua  Axka Ton-Bpaty
BBaXKA€, LLO aBTOPOM HACTIHHWX PO3MUCIB 3a
CTUNICTUKOK BUKOHaHHA B leyai MOXHa
BBaxaTn OnekcaHgpa OHerosbCbKOro, AKUn
CTBOPUB LN >KMBOMUC Yy Mepios CBOro
Ky/JIbMiHaLiMHOrO PO3KBITYy, OpieHTOBHO y 1782
poui [20, c. 24]. B leyai aBTOp NONOXEHHAM PyK
i HaxXWAOM roniB anocToNiB Ta MPOPOKIB, fKi
306paxeHi napamu, nepejae  CNOKIVHWI
MenogiHum putm. B c. KpalHukoBo anoctonm
MokasaHi KOXEeH OKpemMo, a MpPOpPOKM — B
mMeaanbioHax no Tpoe. O6pa3 boropoamui
TaKO>X Ma€ pi3He emoLiiHe 3abapB/ieHHA: AKLLO
B leyai — nornsg CcnokinHO-HeNTpanbHWUA, TO Y
KpallHMKkoBO — 3 sleib MOMITHOK J06pOto
nocmiwkoto.  lposogaun  aHanorito i3
CTIHOMMCOM B leyai, cnocTepiraeMo CTUAICTUYHY
BiAMIiHHICTb: B leyai 6inbe 6apokoBUX puUC,
e/leMeHTIB  peaniamy, CBITAIWNA  KONOPWUT,
BENMKA KiNbKICTb POCAVHHUX OpHaMeHTiB. B
KpaliHrkoBo nepeBaxatroTb peHeCaHCHI
TEeHAEeHLji, nocTaTi BeJNYHO CTaTWuHi, Barato
30/10TOrO Ta YePBOHO-TEPaKOTOBOrO KOJbOPIB.

CriHonuc HaBu B KpaliHrkoBo
Bil3HAYAETLCA NiHIMHO-TPadiYHUM CTUNEM i3
3aCTOCYBaHHAM JIOKaAbHOI Niackoi naamu. Bci
nepcoHaxi, KpiMm Xpucrta, 306paxeHi B
HaniBobepT, 3 OKPECNEHWMM TEMHOK JiHI€0
BENMKMMW  OYMMa, LUMPOKUMK  NPAMUMMU
Hocamu (0cobauBICTb) Ta BMPA3HWM POTOM.
dopma TiNla NepcoHaxiB i eNeMeHTN iXHbOro
oaary nigKpecneHi TEMHUM TOHOM.
KonbopoBui gianasoH obMeXeHwui: 30/10TO,
CBiTNA oxpa, YepBOHO-TEPaKOTOBUM,
3e/1eHyBaTO-Cipui Ta cipo-cuHin. Konboposa
rama 3miHunaca 3 vacom, geski ¢apbu Baxko
ifeHTMdIKyBaTK, ane HaABHI B KOMMO3WLi
36NMXKeHi 3@ TOHOM KOJbOPWU HaAatoTb K
CMOKIMHOrO TaEMHMYO-BPIBHOBAXXEHOTO
emoLinHoro 3abapsneHHs. Hapasi ogar Xpucra,
Mpeceatoi boropoauui, cBATMX Ta  iHWWUX
NepcoHaxKiB Ma€ KONbOPOBY ramy, 6a13bKy A0
Ciporo i3 3eseHyBaTUMM | CMHIOBaTUMMU
BIATIHKaMW, ane, aHani3yroum kpatle 36epexeHi
YaCTUHN CTiHOMWUCY, MO>Ha 3pobuTn
NPUNYLLEHHS, WO OPUriHaNbHUM aBTEHTUYHUM

KONbOpOM OyB CUHIN, Hanpukaag, TyHIKK
boropoaunui 'y nepwomy perictpi, AKUK
CMMBOJII3yBaB il HEMOPOYHICTb, HebecHy
UMCTOTY Ta 3EeMHe TMOXOAXKEHHS. 3arajaom,
NPOCTEXYETbCA KpacvBa rapMoHiHa
KO/IbOpOBa rama, siky BUKOPUCTaB XyAOXHUK i B
AKiM  nepeBaxann MOEAHAHHA  30/10TOrO,

4epBOHO-TEPAKOTOBOrO Ta CUHBLOTO KOJbOPIB.

Ha niBAeHHIN CTiHi HaBu 6aummo
0CO6/MBO LWAHOBAHOTO Cepes YKpPaiHCbKOro
Hapogy cB. Mwukonas, fKuM acouitoBaBCs 3
XpaHutenem oMy i ciMi, @ Ha MNiBHIYHIN —
apxaHrena Muwuixaina, Lo cnpuiiMaBcs
BipytouMMun K HebecHmin nokposutenb Knesa.
LLi 306paxeHHs 3b6epernncs i3 3HaUYHUMMU
MOLUKOZKEHHAMM. Y BiBTapi NPOCTEXYETHCA LLie
OAnH obpa3 cB. Mukonas. YBecb BiBTap psCHO
BKpUTMI obpasamu, obpucn HSKUX MaroTb
peanicTUYHi O3HakW, 6apoKOBI enemMeHTU, €
3a/MWLIKM  POCANHHOTO  OpHaMeHTy, ane
iAEHTNIKYBaTM KOMMO3ULLIMHY CXEMY BaXKo,
Yyepes MoraHWi cTaH >xmeonucy. Mixx HaBotO i
BiBTapeM € 300paXKeHHA Ha CUMHbOMY Thi Yy
MOBHWUA 3PICT  apXiAWAKOHIB i3  3010TUMMU
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HiMbaMK, oaAr y 4epBOHO-KOPUYHEBOMY Ta
O/INBKOBO-3€/1€HOMY KoNbopax; obpa3
apxaHrena Mwuxaina Ta iHwwux. loBepx UUX
noctatem Ha ¢OHi cMHbOro Heba 3 Giavmu
3ipoyKaMK NokKasaHO XxepyBUMIB. 306pa>keHHs
BMKOHaHI iHWWM XYAOXHWKOM: Le BWAHO MO
pucax 06/M4Y  nepcoHaxiB, fKi  MaroTb
NOAIGHICTE MiXX COBOK Ta BIAMIHHICTb Yy
MOPIBHAHHI 3 PO3MNCOM CXiAHOI CTIHU HaBK, a
TakoX Yy KOJbOPOBIM rami Ta CTUAICTUYHOMY
BUKOHaAHHIO. Ix MoxHa aatyeatm  XVIII
CTONITTAM.

CriHonuc B c. KpallHMKOBO Ha 3akapnarri
— TBOpYa Ta OpwuriHaibHa acuminAuia
MOCTBI3aHTINCbKMX TPAAMLIA 3  YKPaiHCbKUM
HapOAHWM MWCTELTBOM, a He MpPOCTO iMiTauia
nepudepivHoro tiny XVII — XVIII cTonite y
LbOMY perioHi. Tomy, TBOPUYICTb HapOAHMWX
MaNCTpiB MOXHa PO3rnagatn AK MeBHY MeXy
MiX TOAIWHIM BUCOKMM npodeciiHuM Ta
HapOAHUM «HAIBHUM» MMUCTELTBOM. AHani3
XuBonucy B Uepksi Ceatoro Apxuctpatura
Mwuxaina y ceni KpaliHUKOBO BUSBASE Yy
36epexkeHnx 306paxkeHHAX CUMBIO3  PI3HUX
CTUAICTUYHUX MpoueciB, Ak BigdyBannca y
LEepPKOBHOMY MUCTeuTBi Ha 3akapnatTi B XVII —
XV cronitti.  MoOCTBi3aHTINCbKI  TpagunLuii
(NiaNOpAAKOBAHICTE  HACTIHHOTO  XXMBOMMWCY
apxiTekTypHUM dopMam, Mnogin Ha perictpu)
nepemexoByroTbCA 3 6apOKOBUMM BMNANBAMM.
Y cTiHonucy uepkBu B C. KpanHMKOBO
TpaauuiiHa ikoHorpadis HaMOBHHETLCA
HOBATOPCbKMMU TEHAEHLIAMK, 3aBAAKN YOMY Y
KOMMO3ULIAX 3'ABAAKOTLCA €1eMeHTN peaniamy
B apXiTeKTypHUX 300paxKeHHsAX, nensaxax,
KOCTIOMax Ta npeameTax nobyTty. HacTiHHi
PO3MUCKM Ha CXiAHIM CTiHI HaBW IHCLEHYHOTb
noyatok 6apokoBoi enoxu. JoMiHytoUMM y Lien
iICTOPVUYHWUIA Nepiog Yy LIePKOBHOMY >XMBOTMMUCI
CTa€E AEeKOPATUBHICTb HACTIHHUX aHcambniB.
3a3HayeHi npouecu B CTUNICTUYHOMY HanpAami
cTiHonucy B c. KpalHukoBO € cumnTtomartunu-
HUMW BiJO6paXKeHHAMMN eBONOLLT XpaMOBOro
MucTeLTBa Ha 3akapnartTi.

3 1997 poky Cearto-Mwuxanniecbka
uepkBa 4epe3 50 pokiB micns i 3akpuTTa
KOJINLLUHBOM BiNbLIOBULIBKOO B30 Moyasna

3HOBY OYHKLUiOHyBaTW. HeuuncneHHa rpeko-
KaToAuLbKa LepKkoBHa rpomMaga 3pobwuna
HeBe/IMKNA peMOHT. [pobrema 36epexkeHHs
cTiHonucy y uepkBi CeAtoro Apxuctpatura
Muwuxaina y c. KpaiHMkoBO Ha 3akapnartTi 3apa3
€ HaranbHot. [epes’'sHa uepkBa noTpebye

NoCTIMHOI  yBary, HeobXiAHOCTI 33419
36epexeHHs aBTEHTUYHOrO obpasy
NpodecinHOl 3aMiHN MNPOTHUANX 3 POKaMu
AepeB'AHMX AeTaneun, AKi  YMOXIUBAIOHOTb
MPOTiKaHHA, 4Yepe3 WO  MOLKOAXYHTbCA
CTapoZaBHi IKOHM Ta CTiHONWUC. HacTiHHiI
po3nucu BMMaratoTb KBasnipikoBaHOro

OHOBJNIEHHA AN1A iX 36epeXeHH:A AK YHIKaNbHOI

MUCTeLbKOT nam’'aTku HauioHaNbHOro
3HaYEHHs.
BucHoBkw. Brnepuwe 3pobeHo

CTUMICTUYHWI  a@HaNi3 HacCTiHHWMX pPO3NuUcCiB B
uepksi Ceatoro Apxuctpatura Mwxaina B
HeBennkomy ceni KpalHukoBo Ha 3akapnartrTi,
AKWA  nokasae, Lo, He3BaXawun Ha
IHOKY/IbTYPHI BMAVBK, YKPaiHCbKe MUCTELTBO
NpoAOBXyBano 36epiraTm CBOK HaLiOHaNbHY
HenoBTOPHiCTb. CTIHOMWC Ha CXiAHIA  CTiHI

uepkBn B C. KpalHWKOBO Ma€ O3Haku
nocTBi3aHTicbkoro ctuao  y  XVII - cTonitTi.
IkoHOrpadiuHin nporpami npuvTaMmaHHe

opuriHasbHe pigKicCHe MNo€AHaHHA obpasiB B
KOMMO3ML,isX:

—0Co6AMBICTIO € 306pakeHHs MnocTaTteun
Voaknma Ta FaHHW 6ins Xpucta y KOMNO3uLii
«[leicyc», obpasn AKUX 3yCTpiYaroTbCA Ha
CXiAHIM CTiHI 06abiu «Po3n'atra» B LepKBi
Ycninna  lpeceatoi  boropoguui B C.
HoBocenvui Ha 3akapnatTmi, WO BKasye Ha
3B'A30K 3 Knesom, ge fo noxexi 1718 poky B
YcneHcbkoMy cobopi Kueso-lNeuepcbkoi naBpu
byna BukopucTaHa nogibHa iKoHorpadiyHa
cxeMa 3 6atbkamu [isn Mapii;

—OPUriHaNbHUM PILLEHHAM Manapa cTano
po3miweHHa boropoguui Ta loaHHa MpeaTteui B
OAHOMY pAaai 3 anoctonamu, fK B bygewri
[>xocaHi B PymyHii, wo  nigkpecatoe
B3aEMO3B'A3KN MiXK KpaiHamu;

—HOBOH0 iKOHOTrpaiuHOK 0COBAMBICTHO B
cTiHoNuci  uepkBn B C. KpalHMKOBO Ha
3akapnaTtTi € po3miweHHA Hag «[eicycom»
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obpasy MNMokposu Boropogauui. Taka
ikoHorpadis 3ycTpivaeTbca B LepkBax PymyHii,
ane 3 BIAMIHHUMW enemMeHTaMW Ta 3Ha4yHO
Mi3HILLIO AATOH BUKOHAHHS;

—NpOBeAEHI aHanorii 3 ikoHorpadiuyHUMK
nporpamMamu B LepkBax MNotennya i Aporobuua
Ha JIbBiBLLMHI JOBOAATb CTUABOBY MOAIOHICTb Y
BMKOHAaHHI KOMMO3ULN, WO € NiATBEPAKEHHAM
BMAMBY Ha MUCTELUTBO 3akapnaTTa raanLbKoro
MUCTELLbKOTO LIEHTPY.

[Ans cTiHonwucy uepkBu B €. KpalHUKOBO €
XapaKTepHUM:

—3aCTOCyBaHHA peaniCTUYHMX MOTUMBIB I3
OTOUYHOUOro CepesoBMLLa (TUNI3aLia XyA0XKHIX
obpasiB, HapoAHi enemMeHTM B aTpubyTax
nepcoHaxis) ;

—NopsAA 3 PEHECAHCHUMWN TEHAEHLIAMU Y
MUCTELLbKOMY  TBOpPI  3'ABAAKOTBCA  O3HAKM
H6apokoBux puc (umbynesi dopmu aaxis).

HacTiHHi po3nucn B uepkBi CBATOro
Apxuctpatura Mwuxaina B c. KpaliHMKOBO Ha
3akapnaTTi 36arauytoTb YKpaiHCbKNI XXMBOMMUC

Nitepartypa:

1. Axagemik Jroagmuna Minsesa: Xutrta B
MucTeuTBi / aBT. igei Ta ynopsag. akag. T. Kapa-
BacunbeBa; Hayk. peg. npod. A. Tlydykos;
HauioHanbHa akagemis mucteuts YkpaiHu, IHCTUTyT
npob6aem cyyacHoro MucTeuTBa, HauioHanbHa
akagemis Hayk YKkpainu, [HCTUTYT
MUWCTELITBO3HABCTBA, GONbKAOPUCTUKIN Ta ETHONOTIT
imeHi M. T. Punbcbkoro, FpomMazcbka opraHisauis
«BceykpaiHcbka — akagemia  mucteuts».  Kuis:
®OrM NlonatiHa O. O. 2023. 344 c.

2. AnekcaHgposuuy B. TlokpoB boropoauui:
yKpaiHCbka cepeAHbOBiYHa ikoHorpadis. JlbBis,
2010. 465 c.

3. EHuwknonegis ictopii Ykpainm: T. 2: T - [,/
Peakon.: B. A. Cmoniii (ronosa) Ta iH. HAH YkpaiHw.
[HcTMTYT icTOpii YkpaiHw. Kwuie: HaykoBa aymka,
2004. 688 c.

4. XontoBcbkunn . M. MOHyMeHTanbHUR
xuBonuc Ha Ykpaini XVII-XVIII ct. Knis: HaykoBsa
aymka, 1988. 159 c.

5. Xontoecbkuin T1. M. XyAaoXHE >XWUTTA Ha
Ykpaini B XVl — XVIII ct. Knis: Hayk. gymka, 1983.
179 c.

OopuriHabHUMM iKoHorpadiyHMMK Ta
CTUAICTUYHMMM 3HaxigKaMn, ABNAKOTb COo60to
CaMOOYTHE perioHaNbHe ABULLE XYAOXHbOrO
XUTTA Ha 3akapnartTi.

Hapasi, BaxnmBor noctae npobiema
36epexkeHHs HacTiHHMX po3nucie XVII — XVIII
CToNTTA B UepkBi B C. KparWHWMKOBO Ha
3akapnartTi AK pPiAKICHOT XyAO0XHbOI Nam'aTku B
YKpaiHi. HaranbHoro noctae HeobXiAHICTb
NPOBEeAEHH: HaNeXHOI pecTaBpauii, wob He
AONYCTUTU BTPATU YHiKaNbHOI CNajLUMHK, fiKa

yepe3 HenpocTi BunpobyBaHHA bHaraTtbox
CTONITb AiALINA 4O HALLMX AHIB.
Pesynbtatu AOCNIAKEHHSA MatroTb

NepcrneKkTMBY MPOAOBXEHHA: BOHW MOXYTb
6yTm  BMKOpWCTaHi B  MaWbyTHbOMYy B
pecTtaBpaLiviHMx poboTax Wwoao 36epexeHHs
HaCTIHHOTO >XMBOMWUCY He JuWe B LEepKBi
CssaToro ApxucTpaTura Muwuixaina y
c. KpaiHMKOBO, a # iHWMKX CcakKpanbHUX
CTiHOMuMciB 3akapnaTTa.
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Kharkiv State Academy of Design and Arts, Kharkiv, Ukraine

WALL PAINTING OF THE 17th - 18th CENTURY IN THE CHURCH OF SAINT
ARCHISTRAG MICHAEL IN THE VILLAGE OF KRAYNYKOVO IN TRANSCARPATIA: A

SYNTHESIS OF POST-BYZANTINE AND UKRAINIAN FOLK TRADITIONS

The purpose of the article is to carry out a stylistic analysis of the wall paintings of the 17th - 18th
centuries in the church of St. Michael the Archangel in the village of Kraynikovo in Transcarpathia and to
identify the characteristic features of the processes that took place in church painting during this period in this
region of Ukraine.

Methodology. The principles and methods of the article are determined by the set aim. The work is
based on the scientific principles of systematicity and historicism. The research used both general scientific
research methods (analysis and synthesis, induction and deduction, systematization and generalization,
abstraction, typology), and special art studies methods (artistic-stylistic, historical-cultural and comparative
methods for comparing different artistic phenomena and means of expression, individual images).

The results. The article analyzes preserved wall paintings of the 17th — 18th centuries in the church of
St. Michael the Archangel in the village of Kraynikovo in Transcarpathia. A comparison with the iconographic
programs of wall paintings of the same historical period in wooden churches of the border villages of Romania
— Budeshti Josani, Oncesti and leudi, as well as with similar paintings in churches in Drohobych and Potelych
in the Lviv region was made. The mutual influences that took place in the sacral painting of Transcarpathia
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and the borderlands of Romania, part of whose territory in the 17th and 18th centuries were part of the
Marmara County (Marmara County), Halychyna, and Kyiv, were established. An original synthesis of post-
Byzantine traditions with icon-painting programs of folk masters in the village of Kraynikovo in Transcarpathia
was revealed.

Scientific novelty. For the first time in Ukrainian art history, an analysis of wall paintings of the 17th -
18th centuries in the church of St. Archangel Michael in the village of Kraynikovo in Transcarpathia was carried
out, the originality of the iconographic program of painting was revealed, and connections with the
iconography of the paintings of wooden churches in the border villages of Romania and Galicia were traced.
On the basis of the conducted research, the regional peculiarities of the processes that took place in church
painting in Transcarpathia during the studied period were determined.

Practical significance. The results of this study can be used: in general works on the history of
Ukrainian art; in the preparation of scientific monographs, textbooks, teaching aids, methodological
developments, educational and professional programs; in the lecture materials of teachers in educational and
art institutions, as well as during the restoration work on the preservation of wall paintings in the church of St.
Archangel Michael in the village of Kraynikovo in Transcarpathia, as a unique national heritage in the artistic
culture of Ukraine.

Key words: Church paintings of the 17th — 18th centuries, the church of St. Archangel Michael in the
village of Kraynikovo, Transcarpathia, iconographic program, synthesis of traditions, national monument.
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YOK 7:7.041:75:82-
1:82-343(045)

"TAPACEHKO A. A, "TAPACEHKO O. A., 2CIKOPCbKA B. 0.

113 «[ligdeHHoYyKkpaiHCcLKUl HayioHabHUl nedazoziyHull yHisepcumem
imeHi K. J. YuwuHcoko20», Odeca, YkpaiHa

200ecbkuli HayioHaneHul Mopcekuli yHigepcumem, Odeca, YkpaiHa
DOI:10.30857/2617-

0272.2024.2.14.
INSPIRATIO: KAPTUHA AHAPIA AHTOHIOKA

«TAPAC LUEBYEHKO (B KASEMATI)». IHTEPTEKCT

Memoro cmammi € OocnidxeHHa o06paly HamxHeHHA Mumuys Tapaca lllesyeHka 8 kapmuHi
8UOAMHO20 YKPAIHCbK020 XyOJOXHUKA POIbKIOPHO20 CNpAMYy8aHHA AHOpis AHMoHroka «Tapac LLlegueHko (8
kazemami)» (1983) y koHmekcmi memu «Inspiratio» cgimogo2o mucmeymea.

Memodonozis. Bukopucmosyromeca icmopuko-KynemyposozidHud,
iKoHo2pagiyHul, ikoHo02I4HUU, 2epMeHesmMUYHUL Memodu.

Pe3synemamu. AHMOHIOK nepeHic ysazy 3 coyianeHo20 acnekmy (81acmugozo obpasy LllegyeHka 8
mucmeymsi 1918-1938 pokig) Ha OyxosHuli pigeHb, 8UpA3U8 [0e0 HAMXHEeHHS noema-npopoka —
nocepedHuUka Mix cgimom 3emi U Heba. BuseneHa 2apMoHis cnosea U 306pakeHHs 8 CUMBOIYHIU 06pa3Hili
cucmemi kapmuHU-nopmpema xy0oxHuka-noema LllesyeHka. CmeopeHi munosoziyHi psadu ikoHozpagil
KomMno3uyii AHMOHHKG.

Haykoea HoeusHa nybsikayil nonszae 8 momy, wjo obpas Lllegyerka docnioxeHo y KoHmMeKkcmi memu
HamxHeHHs 0bpasie cesmux y ceimosoMmy mucmeymsi. lokazaHo, wo nodibHo disyam 306paxasabHO20
mucmeymea kiHys XVIll — nepwotl nosnosuHu XIX cmoaimmsa AHmMoHIK iHmepnpemysas ikoHoepadiro,
mpaduyiliHy 018 xyO0XHb6020 8(0MBOpeHHs E8aHzenicmis ma npocsimieHux 0is4yie yepkau, 018 306paxKeHHs
HOB020 2epodA: noema — xyOOXHUKA — My3ukaHma. [lpedcmasneHo, wjo ekcnpecia obpa3y Lllleguerka
nos’s3aHa 3 BUKOPUCMAHHAM CMUMICMUKU HAPOOHO20 YKPAiHCbKo20 Mucmeymsa, imaniliceko2o
npuMimusiamy NPoMoOpPeHEeCAaHCy, MUCMeymea «ieux» cnpaMysdaHs hoyamky XX cmoaimms (ekcnpecioHi3m,
HeonpumMimuegiam).

Mpakmuyxa 3Havywjicme. [IpedcmasneHi mamepianu, XyOOXHbO-cmuUJaicCMuy4HUl aHania ma
Y3a2a/1bHeHHA MOXymb 6ymu 8UKOPUCMAHI y Haykosux G0CNIOXeHH:X, NpuceaYeHUX Mucmeymay KapmuHu-
nopmpemy Lllles4yeHka.

Knrouosi cnoea: T. I'. Lllesyerko, A. . AHMOHIOK, Xusonuc YKpaiHu, HAmMxHeHHs, 306paxkeHHA [ ¢/1080,
cumM8eoJ1, iHmepmekcmyasbHiCmMe, KOHMeKCM, Heobapoko, HeonpuMimueu3sm, ikoHo2pagis nopmpemy.

komnapamusHud,

Bcryn. [lpe3eHTOBaHe AOCNIAXEHHA POMaHTM3My | HEOPOMaHTM3My  Tema
npogosxye Temy obpasy T.T.lUeBueHka B OAKPOBEHHA XPWUCTUAHCBKOrO  MOABWMXKHMKA
XUBOMUCI XyAoXHKKiB CTtenoBoro MNpuYopHO-  BXOAWTb Yy B3aEMO3B'A30K i3 TEMOK TBOPYOI
mop'a. Matepiann 6yan onybnikoBaHi B CTaTTi  HacHarw.

A. A, TapaceHka, O. A. TapaceHko, B. FO. Cikop- Y my3ei «LLleBUeHKiBCbKNIM HaLiOHaNbHNIA
cbkoi «[loeT i npupoga: xpoHoTon. Tapac 3anoBigHWK Y KaHeBi» €KCMOHYETbCA
LWeBueHko B mucteutsi Ogecn. 1960-Ti pokn. komno3umuia  AHgpia  AHTOHIOKa  «Tapac

€BpONencbknin KoHTekcT» [16]. CTaH po3aymy
npo ApamMaTtnyHy OO YKPalHCbKOro Hapoay,
npyTamMaHHUin obpasy LLleBueHka B
XUBOMUCHWUX | CKYNbMTYPHUX MNaM'ATHUKAaX
1918-1938 pokis, y TBOpyYOCTi MancTpiB 1960-x
— 1980-x poOKiB 3MIHIOETbCA BUPAXKEHHAM
HaTXHEHHA  MnoeTa-xyAoXHuka. Y  nepiog

! ABTOpPW AsIKYtOTb 3a NPEACTaBAEHY CBITNHY
FO. Kagaw, C. BpuxXuLbKill Ta KepiBHULTBY My3€to

LLleBueHko (B kasemarti)» (1982-1983), pe
BEJIMKNIA YKPAIHCbKMIA MOET MpPeACTaBAeHUN Y
cTaHi HaTxHeHHs (in. 1) .

Cepepa xyAoxHMKiB YkpaiHn 1970-x pokis
AHapiv  JanunnoBmuy AHTOHIOK (15.10.1943,
MNepeomancbk, Ogecbka obaactb, — 16.05.1913,
Muwukonais) OAWH i3 nepLumx

«|LleBYeHKIBCbKMI HaLliOHaIbHWI 3aM0OBIAHWK»,
M. KuHiB.
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AHAPLY AHTOMIOX

In. 1. A. AHTOHtOK. Tapac LLleBueHko. B kazemari. 1982-1983. KapTtoH, Temnepa, nak. 66x60.
LLIeBuUeHKiBCbKMI HaLioHanbHWIA 3anoBigHKK, KnHie. ®oto HO. Kagaww

BiMOBMBCA BiZ NO3UTKBI3MY 1 MaTepianiamy B
CNPUWAHATTI  Ta  XYAOXHbOMY  BIATBOPEHHI
«KapTUHW CBITY».

BugatHum  XxypoxxHuK-meTadisvk  Tak
cbopmyntoBas MeTy  CBOEI  TBOPYOCTI:
«3'edHamu  sudumuli  epiwHUl  c8im (3

6oxecmeeHHUM» (3pumuli [ Hesudumul)». 3a
CNI0BaMW MaWCTpa, BiH «8i04ysae (io2o matixe
CTaBWB NUTaHHA: «Hasiwio, locnodu, 5 Ha 3emai
3Haxo0xyca? Ak A Moxy eidkpumu Mydpicme
meoro, Kkpacy, eeaud meoi? | A no4duHaro
cryxamu 8idnogide. | A 4yt 2osmocu Mamu,
6abyci ceoei. BuoHo s 6utbwe epiwHUl, Yum yi
pobomu, kompi ompumysanu
XpUCMUSHCbKI KOpeHL... BoHu enaimaromecs y
Mo€ xxumms, 8 muli Oyx» [15].

Mpun CTBOPEHHI KOMMO3WULIA MUTeLb
BCTyMa€e y TBOpYE CMiB3BYYYA i3 CyyacHMKaMmu
Ta BUAATHMMW  OCOBUCTOCTAMM  MUHYANX
CTONITb. AHTOHIOK HaB4YaBCA B LUKOAI pa3oM i3
M. BiHrpaHoBcbkuM, apyxuB i3 [l. Kpemenem.
MNMoHap yce Manctpa npwuBabatoBann nrAN
CnoBa, noetu-odinocodu, y ayLieBHOMY Aianosi
3 AKMMW CTBOPEHO Komnosuuii: «Kupuao i
Medogin» (1983), «PeodaH [lpokonosny»
(1987), «[ioren» (2000), «<Omap Xanam» (2003).

AHaniza nonepeaHix AocNip>KeHb.
Teopuocti  A./[l.  AHTOHIOKAa MpPUCBAYEHO
yuncneHHi Bipwi, anbbomn (2004, 2007), cTaTTi

ceol

T. A. KpemeHns [11; 12; 13], B. . Migropw [14], 3a
peaakuiero T. [l. KpemeHa BUAAHO KONEKTUBHY
MoHorpadito  «Cto  cnie npo  AHgpia
AHTOHIOKa» [11], CTBOPEHO 6iobibnio-
rpadiuHnin - aoBigHWK [7]. Y AOCHigXKEHHAX
A. A . TapaceHka  Miponoetnka  >XMBOMUCY
AHTOHIOKA npeacTaBieHa B €BPOMNENCbKOMY
koHTekcTi [16; 18]. Komnosuuia «Tapac
LleBuenko (B ka3emarti)» Bnepwe 6Hyna
ony6bnikoBaHa noetom B. boriueHkom (1988) [6,
c. 12]. 3HauHa 3a ige€to Ta 06Pa3HO-XYAOXKHIM
BTI/IEHHSAIM MOPTPET-KapTMHa e He OTpumana
Ha/NIeXHOI yBarn MUCTELITBO3HABLIB.
MocraHoBKa 3aBfiaHHA. MeToto
npeAcTaBieHol CTaTTi € AOCAIAXKEHHSA IAeNHOro
3MICTY, CMMBOAIKM Ta CTUAICTUKM KOMMNO3MLLT
AHTOHIOKA «Tapac LleBueHko (B ka3semari)» B
KOHTeKCTi Temu  «Inspiratio». [MoOpiBHAHHA
KapTMHW 3i CMOpigHEHNMW 3a iKOHOrpadiero
komnosumuiamm VI — XX cTonitb gacte 3mory
BUABUTU 3aranbHi 3aKOHOMIPHOCTI n
0CcobAnBOCTI TBOPY YKPAIHCbKOTO XMBOMMUCLA B
LUMPOKOMY  ICTOPUKO-XYAOXHBOMY  Jjiana3oHi,

BK/IFOUMTM  KapTUHY  MWUTUA B KOHTEKCT
mMucteuTtBa BisaHTii  Ta 3axigHoi  €Bponw.
IHTepTekcTyanbHicTb  (TepmiH  HO. KpucTeBoi)

nepesbayae BUABIEHHSA 3B'A3KIB MK KAPTUHOO
HaLIOro CyyacHWKa | MUCTELTBOM «BeIMKOro
yacy» (TepMiH M. BaxtiHa). Ha ue cnpsmoBaHa
AianoriyHa B3aEMOJIA TEKCTIB, NPeACTaBAEHUX Y
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TUMNONOTIYHMX Tabanuax KapTUH 3a Temoro
«Inspiratio» Ta ixHii KOMeHTap.

MeToponoris. BukopucToBytoTbca
iICTOPUKO-KYAbTYPONOTIYHWI, KOMMAPaTUBHUNA,

iKOHOrpadiUHNA, IKOHOMOFIYHNIA, TrepmeHe-
BTUYHMA  MeToAM. Mwu  cnvpaemocs  Ha
[OCNIAKEHHA 3 iKOHOrpadii Ta iKOHonOorii
E. MaHodcbkoro  [4], Ha po3Bigkn  nNpo

TPaHCLEHAEHTHE B MWUCTeLTBI Ta BWTOKM
XyAOXHbOI TBOpYocTi M. lavgerepa [2]. [Ansa
XYAOXHbOTO aHanisy A1A HaCc BaXIMBUMM €
B3aEMO3B'A30K TEPMEHEBTMKM Ta MOETUKY,
AKWMIA MicTutbes y npauax -I. Tagamepa [8].
Eminio betti gae metoaonoriro repmMeHeBTUNY-
HOro po3yMiHHA TekcTy [1]. B iHTepnpetauii
TBOPIB MWUCTELTBA | NiTepaTypy LIIHHOI € iaes
YMbepTto Eko, BUCNIOBNEHa B ece 3 CEeMiOTUKM
TekcTy «The Role of the Reader: Studies in the
Semiotics of Texts» (1979).

Pesynbtatm pocnimkeHHA Ta X
obroBopeHHA. Y Komno3uuii  AHTOHMOKa
«Tapac LWeBueHko. B kazemarti» Kob63ap
nokasaHui y nepio BWUrHaHHA B Ka3aXCbKi
ctenwu (1847-1857), B yB'a3HeHHi dopTy. Mig vac
CONAATCHKOT CNY>KOM MNOETOBI-XyAOXKHUKY, AKNN
3aKkiHuUMB Akagemito (1843), 6byno 3abopoHeHO
nucatu 1M ManroBaTu: TBOPUTW. laea KapTuHW:
NPOTUCTaBNEHHSA AyXOBHOI cBO6OAM i3nUHOMY
NofIoHy. Y TBOpax AHTOHIOKA MNPUCYTHIN
«KUTTEBUI nopwB» (élan vital), npo skui Ha
nouatky XX CTOniTTA nucaB NpeacTaBHUK
IHTYiTMBI3MY Ta dinocodii xuTTa AHpi beprcoH
(«Essai sur les donnees immediates de la
conscience», 1889; «Matiere et mémoire, essai
sur les rapports du corps et de I'esprit», 1896).
LLleBueHKO 306paxkeHWI y CTaHi MOETUYHOrO
adekTy, Cuna AKOro nposBAeHa B >KecTi
PO3KPUTKX PYK, Y MOTNAAI BENINYE3HUX OYeNn-
nopTaniB, CNPAMOBaHWUX Yy AYXOBHWW MpPOCTIp.
EHepriviHui pyx NigHATOI Bropy pyku 3 Nepom
BMpPaXka€ 3B'A30K i3 HeOOM, BOgHOYAC Lie XecT
oparopa.

Y  TpakTyBaHHi obpa3sy LleBueHka
BaXVJIMBMM € JOKYMEHTa/IbHUA MaTepian, Ao
fIKOrO 3BEPTAETbCA MaWCTEP MNPV CTBOPEHHI
0b6pa3zy. Ak i iHWIi XyA0XXHWKM, AHTOHIOK YBa>XHO
BMBUMB MOCMEPTHY Macky MoeTa, 31inKn 3 AKOoI

nepebyBann y H6araTbox TBOPUYMX MaANCTEPHSX
(in. 6). Ha BiaMiHy Big MancTpiB 0b6pa3oTBOp-
yoro mucteytrBa 1920-x — 1930-x pokiB, fKi
ajpecyBaanca Ao ApaMatUUHUX poTorpadin
LleBueHka, 3pobaeHMx He3af0Bro A0 CMepT,
AHTOHIOK ocqrae asTonopTtpetn LleBueHka
pi3HOro yacy. Hanpuknag, opopT 3 MantoHka
1843 poky «ABTOmopTpeT 3i cBiukoto» (1860)

(in. 5), «ABTOMOpPTPET» (1847) (in. 7).
BaxxnvBummn  gxepenamum B TpaKTyBaHHI
npoctopy € 3amanboBka Ta oTorpadis

3eMnaHku Lesuenka (in. 8, in. 10).

CumBOAM. YCi 300paxkeHi Ha MONOTHI
npeaMeT MarTb CUMMBOJIIYHE HAMOBHEHHS.
Mepo — ue yuwinbHeHa eHepris, Wo AonomMarae
34INHATUCA Haj, 3eMJIet0, CUMBOJI3YE 3AaTHICTb
A0 MONbOTY, MOXJMBICTb nepebyBaHHA B
npocTtopi Heba. bine nepo Haragye npo Mid
CrapogaBHbOro €rvnty, 3rifHO 3 AKMM Aylua
noanHn Ha cyai Ocipica He noBuHHa b6yTn
BaXXYOK 3a Mepo — MPUHANEXHOCTI KpuaaToi
6ornHi ictuHm Maat  (in. 2). Kuhura Khur,
0CoOBUCTUM NepexXMBaHHAM AKOI HarnoBHEHa
TBOpuUicTb LlleBYeHka, € n'egectanom Aand
nanatoyoi cBiukn. CBiYka — 3HaAK JAYXOBHOTO

ropiHHA.  TpaguuiiHa A8 KOMMNO3WLIN
napagHoro nopTpeta (30Kpema, KO3aLbKol
napCyHW) 3aBica nokasaHa Yy  BUrAagi

AOMOTKAHOI AOPIXKKA 3 BEPTUKANAMU CUHIX i
>KOBTUX KOAbOPIB Mnpanopa YkpaiHn. Hag
rofoBOKO0 Moeta, nogdibHo Ao Budneemcbkoi
3ipKM UM cepusd, Nana€e Myyok YEpBOHMX Arif
KaAnHW, obpaMneHnin sekopom 3eneHi. KaanHa
- CUMBOAN KO3aLTBa, 3HaK  Jasekoil
6aTbKiBWMHN-Pas, Takoi GaxaHoi Ans noeTta,
WO nepebyBae B PO3MNEYEHUX CMEKO CTemnax
KasaxcrtaHy. «KanvHa — cumBOAN NO3ayacoBOro
€AHAHHSA HapOAY: XXMBUX 3 TUMW, LLO BiAiALWAN B
noTonbiuusg, i TMMK, WO Le YeKaloTb Ha CBOE
HapoaXXeHHs. KannHa onuueTBOpsie 1 camy
YKpaiHy», — cka3aHo B C/NOBHWKY CMMBOJIB
KyneTypu Ykpainm [10, c. 326]. Kob63a, wo
wupse 6ina ronosu LleBueHka, mogibHo A0
Kpunatoro koHs [leraca, fonomara€e MoOeToBi
NiAHECTUCA B MWUTb FIPCbKY i, 3'€4HaBLUINCL 3
Ayweto Hapogay, BUCNOBUTH MOTO CNOZAiIBaHHA.
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In. 2. boruHa Maat €rmnTy. In. 3. P. I. MeTpyk. Ikona «Cnac  In. 4. ®paHc anc. €saHrenict

HoBse koponiBcTBO, HepykoTBOpHWIA». 2014. JNlyka. 1625. Opecbknin mysen
XIX anHacTisa 34x25. lowka, 3axiHOro i CxiIHOro MUCTelTBa
aBTOPCbKa TEXHiKa

In. 5. T.T. LleB4yeHko. ABTONOpPTPET
3 cBiukoto. 1860.
Odopt 3 mantoHka 1843.
HMTLLU, Kuis

In. 6. Ckynbntop M. K. In. 7. T. T. LUeB4eHko. ABTONOPTpET.
Knoar. Macka T.T. 1847. Manip, oniBeub.
LLleByeHka. 1861 HMTLL, Kuis

A

E"‘ » ”iiw 7:‘_' FED ii? b i & - T
In. 8. T. 3ybkiBCbKMIA. 3eMsHKa In. 9. xoTT0. In. 10. 3emnsanka Tapaca
LLlesueHrka. opT LLleBueHka. Bnarosicta CB. MaHHI. LllesueHrka. opT LLieBueHka,
KoniwHe HoBonetpoBcbke Xwutra boromatepi. 1303. ®pecka. KazaxcraH.
yKpinaeHHs. 1962. Ectamn Kanena genb ApeHa. MNMaaya ®otorpadis A. Pegoposa

Ceitno i TemHoTa. MogibHO A0 MancTpiB

bapoko Ta KnacuMumamy, LLO
AYXOBHE OAKpOBeHHs (in. 14,

BMpaxatroTb
in. 16-18),

AHTOHIOK BMABASAE CBITO 3a AOMNMOMOroro

MaKCMMaJibHOro TOHaJIbHOTO

KOHTpacTy

CBIiT/IOHOCHOTO BUrnaay repoa 3 TEMPABOHO

kazemarty. CBITNIOM OCAfHI CTOPIHKN 3 TEKCTOM
«Kob3aps» | nepeTBOpeHe ekcTazoM obanyus
noeta. CBITNIOTIHb Yy KapTWUHI YKPaiHCbKOrO
XKMBOMUCLIA MA€E PUCK, CNOPIAHEHI 3 epekToM
Pi3KOro KOHTpAcTy CBiTAa M TiHi (KbSPOCKYpO)
KapaBagyko. 3aHyproroun  MepcoHaxiB Yy
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TempsBy, xunsonuceub mexi XVI — XVII ctonitb
CBITNOBUM MpPOMEHEM (@HaNOriYHUM Cyyac-
HOMY TeaTpanbHOMY MnpoxekTopy abo codity
doTorpada) cnpsmoByBaB yBary rasjada Ha
ronoHe. Hanpwuknag, KapaBagxo «CATUR
Martgii i AHren» (1602). ¥ XVII cT. kaBapagxmnsm
3HaMLWOB NPOAOBXEHHA Yy  TBOPYOCTI
PembpaHaTa, Ae 6OXeCcTBEHHE CBITNO BUABASAE
3 HEeCKIHYeHHOro xaocy niTbMn 06ANYuYS
NPOCTUX NOAEN, BUABAAKOUM B HUX BiYHI AKOCTI
nobosi n gobpa, Yacto NepeTBOPHOOYUM iX Ha
nvkn. Hanpuknag, PembpaHar «EBaHrenict
Martein i aHren» (1661) (in. 17). Y tvnonorii
noptpeta LLleBueHka neH3na AHTOHIOKA MOXHa
NoMITUTK anto3ii 3 obpaszom eBaHrenicta Jlyku
®paHca lanbca (1625) i3 3i6bpaHHa Ogecbkoro
My3€er0 3axifHOro i cxigHoro mucteurtsa (in. 4).
Llem wepeBp ronnaHacbkoro 6Hapoko 6ys
fobpe BigOMMIA  AHTOHIOKY, SKUWA 3aKiH4YMB
Ogaecbke XyA0XKHE yumnuLe.

Y  TpakTyBaHHi  CBiTA@  BUWABAEHO
CTaB/IeHHA [0 BIYHOrO Hayana, A0 XUTTA i
cmeprti. [pocTtip nepebyBaHHs LleBueHka
(NO3HaueHMM y Ha3Bi AK KJIKOYOBUA Y
CMPUWHATTI  KapTMHW)  MA€E  CMMBOJIYHE
3HaueHHs 2. MopoK fonomarae BUpPasuTi CTaH
TBOPYOro OcCAAHHA noeTta. [lpeacTaBneHa
doTorpadia (in. 10) cBigumTh, WO AHTOHIOK
306pasuB LlleBueHka He B KaszemaTi, a B
3eMnsHUI HOBOMETPOBCLKOrO YKPINAEHHA B
KasaxctaHi (BigpectaBpoBaHii 1932 poky).
TempsBa 3eMAAHKWM  BUKAMKAE antosii 3
neyeporo 4YeHus, Ae Mig 4Yac AOOPOBINILHOIO
YyCaMIiTHEHHS, ackeT, KWW NparHe «4yXoBHOrO
HapPOAXKEHHS» — CBATOCTI, OTPMMYE MOXJIMBICTb
€AHAHHA 3 BULLWMM Hadanom. Y €aHrenii Big
loaHHa Npo AyxOBHe CBIT/NI0 cka3aHo: «CBIiTNO B
TemMpsBi CBITUTb, | TeMpABa He 0binHANa KOro»
[loaHHa 1:5].

Konbopwu OCMUCNHOROTBCA [
BMKOPUCTOBYIOTbCA MeTadiznuyHo. fAckpaBui
NPSAMOKYTHUK Haz ronosoto LlleBueHka Moxe
6yTV CNPUMHATUIN SK 3HAK AYXOBHOIO OCASHHS,
a BWAINEHUI >XOBTUIA (3010TUM) 0B6OA0K Ha

2 MoeTnka npoctopy y TBopyocTi Tapaca LLeBueHka
BUCBITNIeHa B MoHorpadiax O. bopoHs (2005; 2015).

6e3ko3mnpLi congata CTPOMOBOI CAYXOM — sk
HiMb. Y mucTeuTsi BizaHTii kBagpat HaBKOAO
rofoBn (MO3HAYEeHUN Yy KapTUHI AHTOHHOKA)
CMMBONI3yBaB  AKiCTb  CBATOCTI  AOHaToOpa.
YepBOHMI aKkUEHT OKO/MMLIA AMCKA KaluKeTa i
MOrOH Pa3oM i3 NyYKOM Ka/JIMHN Ha TEMHOMY TAI
CTBOPIOKOTb KOMMO3ULIMHUIA 3HaK AYyXOBHOrO
FOPiHHA, BiAJaNeHO Haragyroumn nNpo YepBOHUN
XpecT HimMba Ha ikoHax Xpucta Cnacwutens.
Hanpuknag: «BonanHcbka ikoHa boxoi matepi»
(XIV c1, HXMY, Kwuis); P.l. Metpyk «Cnac
HepykotBopHun» (2014) (in. 3). Y XpUCTUAHCTBI
XPecT — 3araiabHOBIJOMWI CMMBOA 3'€AHaHHA
CBIiTY 3eMHOrO (NoAiNIbHOrO) | HebecHoro yepes
xepTtBy CnHa boxoro.

Mornap noera. NparHyyv nepeaaTy cTaH
TBOPYOI HacHarn, AHTOHIOK KOHLEHTPYE yBary
Ha Hampy>XeHoMy Moraaji noeTta-npoBUALLA,
NMOKAMKaHOro 6yTn ronocom pigHoi 3emni. Y
TPaAVLINHOMY PWUTyaNbHOMY |  CBITCbKOMY
nopTpeTi MOrasz  NEpPCOHM,  HandacTille,
CNPAMOBaHWI y peanbHWU NPOCTIp ANs dianory
3 NIFOAVHOLO, AKa CNornsjae KaptTuHy. B obpasi
LLleBUeHKa BMpaXKeHO «BHYTPILWHIA Yac», CTaH
iHTpocnekuii (3@ TepmiHonorieto  AHpi
beprcoHa). [lornsg noeta 3BepHeHWA Yy
TMMOUHHWIA  NPOCTIP, WO Ma€E 3B'A30K i3
KaHOHIUYHO iKoHOorpadieto obpasiB AyXOBHOMO
OAKPOBEHHA CBATUX (Hacamnepea, €BaHrenic-
TiB) (in. 4, 11-18, 21). MpuknagoM MICTUYHOTO
CTaHy nepeAaHHA AyXOBHOTO 3HaHHA B
mMucteutsi Moxe 6ytn rpastopa A. [ropepa
«CBATMIN loaHH oTpuMye KHUTY OfKPOBEHHS»
(1498) (in. 11).

Y nporpamHin npaui «[po agyxoBHe B
mucteuTsi» (1910) B. KaHANHCbKUI CTBEPAXKY-
BaB: «MUCTELTBO — ANTA CBOTO Yacy» «BONOZAIE
MPOPOYOD  CWIOKD, WO  NPOBYAXYyE».
XYLOXHUK, IKWA Ma€E «BULMIK Aap», «Hece B
cobi TaeEMHMue 3aknaseHy B HbOMYy Cuiy
b6aueHHs» [3, c. 22].

B 06pa3oTBOpPUOMY MUCTELTBI aBaHrapay
noyatky XX CTOANITTA NPUKAAZOM  3B'A3KY
€BaHre/IbCbKoi ikoHorpadii i3
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pep. CBATn loaHH  In. 12. €BaHreniTMapK. Mepwa In. 13. Ceatuin ABryCThH (354-430).

OTpUMYE KHUTY OfKPOBEHD. nonosuHa Xl c1. Mo3saika. ®pecka kanenn CaHkta-CaHKTOpPYM
1498. XypoxHin my3sew, Kapacpye Cobop Cearoi Codii, Kni y NlatepaHo. VI ct. Pum

In. 14. AptreH BaH JlergeH. In. 15. IBaH ®egoposuy. «Anocton»  In. 16. MapiHyc BaH PelimepcBane

CB. EpoHim B kenii npu abo «[liaHHA Ta nocnaHHsA (1490-15406).
cBiuLi. 1520. [lep>kaBHuii anocCToNbCbKi». CBATUI lepoHim y Kenil.
My3en, AMcTepaam 1574. NbBiB Myzein 06pa3oTBOPUMX MUCTELTB,
Pelimc

In. 17. PembpaHat. €BaHrennct  Ia. 18. dinin ge Wamnaxb. Ceatnid  In. 19. Baptonomeyc BaH gep
Martsiii Ta aHren. 1661. Jlysp-JleH,  ABryctuH. bansbko 1645-1650.  Tenbct. NopTpeT cyaHOBAACHMKA
JleH, ®paHuis OKpPY>XHWI XyA0XHIN My3elt Jloc- [ariens bepHapa. 1669.
AHgaxeneca AMCTepaaMcbkuii My3en
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In. 20. MalicTep iepoMOHax
Cawmyin. MoptpeT kHaA3a AMutpa CBATUI ABryCTUH Yy CBOEMY KabiHeTi. ABTONOPTPET 3 My30t0 (BUAIHHS).

[Jonropykoro. ®parmeHT. 1769.
HXMY, Knis

306paxkeHHAM TBOPYOTrO CTaHy XyAOXHMKA €
kapTmHa Mapka LWarana «AsTtonopTtpetr 3
My30t0 (BuainHa)» (1917-1918) (in. 22).

B ikoHorpadii cBiTCbKOI KOMMO3MLT
AHTOHIOKa «Tapac LleBueHko (B Kkazemarti)»
MOXHa 6auntn TpaHchopmaLuito cnagwmnHn
MaNCTpiB  MomnepejHix vaciB Ha  Temy
H6OXEeCTBEHHMX  OAKPOBEHb  €BaHresicram,
cgatum  (in. 11-18, 21). 3mict TpaHchopmye
dopmy. MNnoTb, NnepeTBOpeHa AyXOM, MA€ iHLLY
aHatomito. Hanpuknag: ¢pecka «CB. ABryCTuH»
(VI ct.) kanenn Cankra-CaHkTopym Yy JlaTepaHo
B Pumi (in. 13); mo3aika «EBaHrenict Mapko»
y Cobopi Ceatoi Codii KuiBcbkoi (in. 12).
Jo cnagwmHn  Mucteutsa  BizaHTii-KuiBcbkoi
Pyci 3BepTanuca XyAOXHWKW NIBUX Hanpamis
noyatky XX CTONITTA B MoLlykax Onopu Ans
OHOBJIEHHA XYAOXHbOI MOBM, MacWTabHOCTI
BMPaXeHHA LiNiCHOI CyTi NtoguHu. Y cTaTTi
«Uber die formfrage» anbmaHaxy «Der Blauer

Reiter»  (MtoHxeH, 1914)  KaHAWHCbKMIA
KOHCTaTyBaB, WO ¢opmMa € 30BHIWHIM
BUPaXXKeHHAM BHYTPILLUHLOrO 3micTy i

obymoBaeHa Yacom.

Y KapTuHi AHTOHIOKA MPUCYTHI pucK,
CNOPIAHEHI CTUAICTUL eKCNPEeCiOHI3My noYaTtky
XX cronitta. XKuBonwuceup BibHO 3arocTproe
xapaktep LleByeHka. 3 MeToO BUAIUTU
PO3MIPOM TO/NIOBHE, BIH 3MIHIOE peanbHi
nponopLiii, 306paxyroun BeanKy ronosy noeta
Ha TeHAiTHOMY Tini. fonoBa (Benvkm n106) €

In. 21. Onekcanap KabaHenn.

1845. XygoxHi myseit Minyoi

v

In; 22. MapK LWaran.

1917-1918. MNpwnBaTHa KoseKLis

CMMBOJIIYHUM aHanorom Heba B MiKpOKOCMOCI
noanHN.  KMBOMMUC — eKCMNpecCioHiamy — ue
nparHeHHA no36aBUTM TiNO NAOTI i, TakuM
YMHOM, nepeaaTV AOMiHaHTy ayxy. ®irypa i
npeameTu no36aBnaroTbCA YyTTEBO
cnpuiimaHoro ob6'emy. Big npeamety, wWo
BTPaya€ NaoTb, JIEXUTb LWAAX AO Bidyanisauii
BHYTPILUHbOTO CBITy MepCoHaxa.

«HiyHa»  KynbTypa  eKCnpecioHi3my
BiIKMJA€E BNlAaCTNBE AHIO anoJI/IOHIYHE igeanbHe
CBiTIOBe Havano. [i 3aBAaHHA: BUCIOBUTM
BHYTPILLIHIN CcTaH ocobucTtocTi. B3aemo3s'azok
AIOHICINCTBA Ta  EKCMpPecCiOHi3My,  MOTUB
TempaBK po3raaHyTo B ctatTi O. A. TapaceHko
«BikHo g0 rambuu» [19]. TloaibHo g0
XYAOXHWUKIB-HEONPUMITUBICTIB aBaHrapay
nouatky XX cronitta ([Jasug bypatok, paHHin
Kasumup Manesny, Mapk LWaran), #Aki B
nparHeHHi Ao 6e3nocepesHOCTi BUpPaXKEHHS
NPUPOAHOI NOAVHN CNUPaNUCA Ha HapoAHe

MUCTELTBO, AHTOHOK y noLuykax
iHAMBIAYaNbHOI MOBM BUPaXEHHA «KapPTUHM
CBITy»  OCBONE TpaauuinHe  yKpaiHCbke
donbknopHe MUCTeLTBO. XusonuceLb

3BEPTAETHCA TaKOX A0 CMaALLMHW iTaNinCbkoro

«npumitmey»  XII-XIV  ctonitb  (in.  9).
Y KOMMNO3ULUii  MOXHa MOMITUTM anto3ii 3
AABHbOK  IKOHOK  MPOBIHLUIMHOI  LIKOMW.

OueBMAHNM € TaKOX 3B'A30K i3 HOAbKIOPHOIO
kKapTuHoOto «Ko3ak-Mamain», ge 306paxeHHs
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JlONOBHEHE TEKCTOM MicHi, B AKiN
NpocnaBnfeTbC 06pa3 HAPOAHOrO 3aXMCHMKA.
CnoBo Ta 306pakeHHA. Ha nepliomy
nNaHi  KapTUHWM AHTOHIOKA npeAcTaBaAeHO
pyKonuc BipLa LWeByeHka. Tekct
CNpAMOBaHWI A0 rNajaya ANA NPOYUTaHHA. Y
Taknii CNocib MuTeLb penpeseHTyE BTINEHNN Y
CnoBi AyXOBHWM i AyLLIEBHWNIA CBIT BipLLOTBOPLSA.
Y noetuui psakis: Jymu mot, dymu moi, < >
Hawo cmanu Ha nanepi / CyMHUMU pAadamu?...
AYMKMN CTaloTb 3pUMUMM, OXMBAKOUN B YYTTEBO
cnpuiiMaHunx obpasax, NobyA0BaHNX Y PUTMIYHI
PAAWN CNiB-BOIHIB. BipL, 3 AKOro no4mMHaeTbCA
36ipka «Kob3ap» (1840), 6y HanucaHuin y 1839
— Ha nouyatky 1840 pokis y CaHkT-lNeTepbyp3i.
MoeT MaB JyXOBHUW [AOCBif MepexXuBaHHA
peanbHOCTI cmepTi nig 4ac xsopobu [20]. Ha
3acnaHHi B Opcbkin - ¢opteui LeBueHko
CTBOPUB OAHOMMEHHWMA Bipw (1847), wo
BUNEpPea>Kae HOBUI LKA [9, c. 426-427].
MNMoesHaHHA  TekcTy 1 306paxkeHHs
0CcObAMBO HAOYHO NpeAacTaBAeHO B obpasax
€BaHrenicTiB y kcunorpadisax ta odpoprax A0
YOTUPLOX KaHOHIYHMX €BaHrenin (in. 15).
CuHTe3 uyTTeBOro obpasy i CioBa aKTUBI3YE
CNPUWHATTA raagadva. [pucyTHICTb TekcTy B
KapTWHi  AHTOHIOKa Haragye npo TBOpM
mucteursa XVI-XVIIl ctoniTe, y AKi XyAOXHUKN
BKJIFOYaIN BibNINHI TEKCTH, C/IOBECHI
NoBIAOMAEHHsA, HoTW. [lpuknagom  moxe
CNyryBaTv KapTvHM HigepaaHauis MapiHyca
BaH PenmepcBane Ta ApTreHa BaH JlergeHa Ha
Temy «CBATUIA lepoHim y kenii» (in. 14; 16). B

YKpPaiHCbKil napcyHi KHA3S AmuTpa
JonropykoBa (1769), koTpa 6yna cTBOpeHa
MalnCcTpoMm iEpOMOHaxXoM Camyinom,
306paxeHo po3kpuTy bibnito, TekcT  AKoi
JOMOMara€e  BUCNOBUTU  ifer0  PUTYasIbHOTO

obpasy (in. 20).

Y noptpeti [aHiena bepHapa (1669)
neH3na roNNaHACHKOro nopTpeTncra
baptonomeyca BaH aep lenbcrta (in. 19) Ha
nepLUN NiaH BUCYHYTO KanirpadivyHo HanucaHi
TeKCTM  AinoBuMx  nanepis i aBtorpad
xusonucus. Tpu  36epexeHHi  KaHOHIYHOI
ikoHorpadii,  npuWTamaHHOI  306paXKeHHo
CBATOrO, y noprperi CyfHOBNACHMKa

BIiZOOpaXXeHO  AOMIHAHTHICTb  MPaKTUYHOrO,
3eMHOTO  KOMMOHEHTa:  AYXOBHWM  NJaH
3aMiHEHO Ha MaTepiafibHUA. Y  KapTUHI
O. KabaHens «CBATMI ABFYCTUH Yy CBOEMY
KabiHeTi» (1845) xpuctnsHcbkmii Teonor (354-

430) noKasaHWM B  IHTEP'EpPi  BUEHOrO
XIX cTonitTa (in. 21).
Kunsonuceup nepenomMHol enoxu

AHTOHIOK 3ZiMCHIOE 3B'A30K i3 nonepeaHnKaMmm
IHLWIMX YaciB, Y KapTMHax fKuX BiabyBaeTbcs
CKJ1afjHe CMiBiCHYBaHHSA CBITCbKOTO i AyXOBHOIO
Hayana MucreuTBa.

BucHoBku. Komnosumuia «Tapac
LLleByeHko (B kazemari)» (1983) nos3HaueHa
0COBUCTUM AYyXOBHMM [JOCBIAOM i TAMBOKUM
camoaHanizom AHTOHIOKa. CTaH TBOpYOro
HaTXHEHHA  >KMBOMUCLUA  CMiB3BYYHUM i3
LLieBueHKkOM. AK i BUAATHUI Xy[0XHMK Murkona
CropoxeHko (1928-1915) BiH Mmir 6u ckasaTtu:
«Min LLleBueHKO».

CnoBo sk TekcT i KHura — HariBaXxamBiLLi
CUMBO/AIM Yy TBOPYOCTI AHTOHtOKa. [loet-
XyAOXHUK LLleBuYeHKO npeacTtaBaeHUn  fAK
nocepeaHVK Mix CBiTaMu yYepe3 BoXKecTBEHHE
cnoso. Vloro npusHaueHHs — yTBEpPAXKEHHS
rapMOHii, BIAHOBJEHHA BTPayYeHOro 3B'A3Ky
3eMHOro ” HebecHoro — ayxy 1 matepii.

CTBOpEHi HamMW  TUMOAOTFIYHI  pPAAM
3acBiguytoTh: iKOHOrpadivyHa, KOMMO3MLinNHa
6/13bKiCTb TBOPIB Ha TeMmy «HaTXHeHHs» B
MWCTeUTBI NPU3BOAUTbL A0 TOTO, WO crneundika
XaHpiB (ikOHa, BiBTapHWK o0bpa3 i CBiTCbka
KapTWHa, nopTpeT) 36amXytoTbcA. TBOpue
OCBOEHHA TpaauLii KaBapaaXXmn3My gornomarae
BUABWUTW JpaMaTyprito CBiTAa W TiHi. AHTOHIOK
TpaHchopMye cnagok mucTeuTtBa BisaHTii Ta
€Bponn, Haginatoum  obpa3  LleueHka
rNMBOKNM NepexXnBaHHAM.

Y kapTvHi AHTOHIOKa MpPOCTip YMOBHUNA,
mMaTepisi OAyxOTBOpeHa. XyAOXHUKY 6113bka
CTUAICTMKA HEONMPUMITUBI3MY, eKCNPeCioHi3My.

Y  nparHeHHi  focArtu MaKCUManbHOI
BMPA3HOCTI, LWMPOCTI XyAOXHbLOro 0bpasy,
XMBOMUCELb 3BEPTAETbCA A0  CMaAluHU

CMNiB3BYYHOTO MOMY iTafiiCbKOro MpPUMITUBY,
€BPOMENCbKOro Ta yKpaiHCbkoro 6apoko, Ao
HapOAHOro «HaiBHOro» MMUCTeLTBa YKpaiHu.
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INSPIRATIO: PAINTING BY ANDRIY ANTONYUK
«TARAS SHEVCHENKO (IN THE CASEMATE)».
INTERTEXTUALITY

The aim of the article is to study the image of poet-artist Shevchenko in the painting «Taras Shevchenko
(in the casemate)» (1983) by prominent Ukrainian artist of folklore trend Andriy Antonyuk in the context of the

theme «Inspiration» of world art.

Methodology. Historic-cultural-culturalogical, comparative, iconographic, iconologic, hermeneutic

methods are used.

Result. Antoniuk shifted attention from the social aspect (inherent in the image of Shevchenko in the

art of 1918-1938) to the spiritual level, expressing the idea of inspiration of the poet-prophet — a mediator
between the world of earth and heaven. The harmony of word and image in the symbolic figurative structure
of the picture-portrait of the artist-poet Shevchenko is revealed. Typological series of the iconography of
Antoniuk's composition are created.

The scientific novelty of the publication lies in the fact that the image of Shevchenko in Antoniuk's
painting is investigated in the context of the theme of inspiration of the images of the world's saints in art. It is
shown that similar to the figures of fine art of the late XVIII — first half of XIX centuries Antoniuk interprets the
iconography, traditional for the artistic embodiment of evangelists and enlightened figures of the church to
depict a new hero: poet — artist — musician. It is presented that the expression of Shevchenko's image is
connected with the use of stylistics of Ukrainian folk art, Italian primitivism proto-Renaissance, art of leftist
trends of the early twentieth century (expressionism, neoprimitivism).
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Practical significance. The presented materials, their artistic and stylistic analysis and generalization
can be used in scientific studies on the art of Shevchenko's portrait.

Key words: Taras Shevchenko, A. Antoniuk, Ukrainian painting, inspiration, image and word, symbol,
intertextuality, context, neo-Baroque, neo-primitivism, portrait iconography.
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VI MDKHAPOHA
HAYKOBO-MPAKTUYHA KOH®EPEHLLIA
«AKTYANIbHI MPOBJIEMU CYYACHOTO
AN3AUHY»

25 kBiTHA 2024 poky y KWIBCbKOMY HaLiOHaNbHOMY YHIBEPCUTETI TEXHO/ONIM Ta AN3aNHY
Biabynacs VI MixHapogHa HayKOBO-MpaKTUYHa KOHdepeHuis «AKTyanbHi npobaemu
Cy4yacHOro Au3aliHy», opraHizoBaHa aky/bTeTOM Au3alHy, NnpuceadeHy 94-in piuHuLi Big ans
3aCHyBaHHA YHiBepcuTeTy. Y KOHdepeHUii B3AAM yyacTb UMMaNo BiAOMMX HayKOBLLB,
AV3aHepiB-NPakTMKiB, MUCTELTBO3HaBLIB Ta MPOBIAHWX daxiBLiB i3 Pi3HUX ranysen Am3aniHy
Ykpainwn, Benvkoi bputanii, lMonbwy, Jlateii, Kutato, PymyHii, MongoBu Ta iHWMX KpaiH. 3axig
6yno npoBegeHo B 3MilaHoMy dopmarti 3a iHiuiaTen KMiBCbKOro HauiOHa/bHOTO YHIBEpPCUTETY
TEXHOJOrIN Ta AM3alHy nig erigoro MiHicTepcTBa OCBITH | HayKun YKpaiHu.

YyacHukamun KoHdepeHuii ctaam noHag 60 3aknagiB ocBitn 3 6am3bko 20 KpaiH CBITY
30kpema: MixHapogHa acouiauifi yHiBepCUTETIB | KONeAXiB MMUCTELTBa, AW3aliHy Ta Megia
CUMULUS (®iHnsHgis), LWedding Xanam yHiBepcuteT (Benvka bpwuTaHis), bipMiHremcbkunin
MiCbKUIA yHiBepcuTeT (Benuka bpwutaHis), JlatBiicbka akagemia mucteuts (flateis), banTivcebka
Mi>XKHapozHa akageMmis (/latsisf), Knavineacbkunin yHiBepcutet (J/lntea), Akagemia Domus (ITanis),
Ape3aeHcbknin TexHiuHuMn yHiBepcuTeT (HimeuunHa), YHiBepcuteT Kadp-ew-Llenx (Eruner),
TexHiuHWMM yHiBepcuteT Mongosu (Mongosa), [lep>aBHUI nejaroriyHvi yHiBepcuteT M. |.
KpsHre (MongoBa), YHiBepcuTeT KoMicii HauioHanbHoi ocBiTv (Monbwa), Kenbuecbkuii
TexHosoriuHnn yHiBepcuTeT (Mosbwa), NMoMopcbka MeanuHa nosniuleanbHa wkona (Monblia),
TexHonoriyHnn yHiBepcuteT Lliny (Kutan), YHiBepcuteT Haykm i TexHonorin LeHbci (Kutawm),
YaHuyHbCbkM neparoriyHmin yHiBepcuteT (Kutaw), [MekiHCbKMI YHIBEPCUTET TEXHOAOrIN Ta
6i3Hecy (Kutan), CiaHCbkui MoniTexHiuHWM yHiBepcuTeT (Kutam), YUkeuzaHCbKMI YyHiBepcuTeT
Banni  (Kutan), XyHaHbCbKMA TexXHOMOriYHUK yHiBepcuteT (Kutam), HACCbKU  TEXHIYHWUR
yHiBepcuteT iM. . Acaki (PymyHis), YHiBepcuteT mucteuts im. [xopgxe Enecky (PymyHis),
3axigHun yHiBepcuteT Timiwoape (PymyHis), HauioHanbHa akajemis mucteuTs, HauioHanbHa
cninka XyAoXHWKiB YkpaiHn, Cninka gnsanHepis YkpaiHun, HauioHanbHa cniska GOTOXYAOXKHUKIB
YkpaiHn (YkpaiHa) Ta iHCTUTYUin 3 pi3HUX MicT YkpaiHu: KueBa, XepcoHa, XMenbHWLbKOrO,
MwukonaeBa, [Hinpa, YepHiroBa, Yepkac, Xutommnpa Towo, ki nigrotyBanu 6inbwe 260 Te3
[OMOoBIfen Ha KOHdepeHLi,ito.

3 Haroau BIAKPUTTA AO YYaCHWKIB KOH)EepeHLii 3 BiTalbHUM CNOBOM 3BEPHYBCSH PEKTOp
KHYT/, IBaH [pulieHKO, AOKTOp eKOHOMIYHWX Hayk, npodecop, akagemik HauioHanbHOI
akazemii negaroriyHux Hayk YkpaiHw, naypeat [ep>xaBHOi npemii YKpaiHu B ranysi Hayku i
TeXHIKK, Ak nobaxkas ycim MAigHOTI poboTh, opmMyBaHHA Mij Yac HayKOBOI ANCKYCii HOBUX ifen,
fIKi CTaHyTb CTpaTEriyHMMM BEKTOPaMU AN MUCTELbKOTO PO3BUTKY YKpaiHW Ta IHLIMX Aep>KaB.
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Fpuwenko I. M., a-p eKoH. Hayk, npod., MneHapHe 3acigaHHa koHdepeHuii, 2024 p.

akagemik HATHY, pexktop KHYT/,

YuacHukm VI MixkHapoAHOI HayKOBO-MPaKTUYHOI Ko;|¢epeHL;i'|'
«AKTyanbHi Npobaemu cyyacHoro amsaviHy», 2024 p.

IBaH MuxaiinoBMY akLieHTyBaB yBary Ha HeObXiAHOCTI PO3BUTKY OCBITU | HAyKM B HAaABHMWX
yMOBax, [0/Mal0uu BUKAVKM | BUNPOOYBaHHA CMNPUYMHEHI MOBHOMACLITabHUM BTOPTrHEHHAM,
po3noBiB Npo 3806yTkn i Bu3HaHHA KHYT/[ y ranysi mucrteutBa, AM3aMHy Ta KpeaTUBHUX
IHAYCTPIN, a TaKoX MPO YNEHCTBO YHiBepcuTeTy B HaraTbox TBOPUMX OpraHiauifX, KyabTypHUX
MPOEKTaX, OKPEMO 3YMMHMBLUNCL Ha HeLoAaBHO NignucaHoMy y BinbHIOCI AoroBopi B pamkax
npoekTy Mepexi KynbTypHOI cniBnpadi «lHiliaTyBa TPbOX MOpIB».

Moba>kaHHsA rapHoi poboTn KoHdepeHLi Nnepesana NPOPEKTOP 3 HAYKOBOI Ta iIHHOBALLIMHOT
AIANBHOCTI  YHIBEPCUTETY, [JOKTOP €KOHOMIYHMX Hayk, npodecop Jlrogmuna [laHywak-
EdimeHko.

Mogpepatopom 3axoay suctynuna Kanmna MawkeBuy, JOKTOP TEXHIYHWUX HayK, npodecop,
AekaH dakynbteTy AnsariHy KniBCbKOro HaLioHa/lbHOTO YHIBEPCUTETY TEXHONOTIN | An3alHy, fKa
npmBITana yCix y4acHMKiB KoHbepeHLii, nogaKkyBana napTHepam i Koneram 3 pisHMX KpaiH CBITy 3a
NIATPUMKY YKpaiHW B HAACKNaAHWI Yac NOBHOMAaCLUTabHOrO BTOPrHEHHS.

[o ydyacHukiB KOHbepeHLii 3BepHyancs y Bigeo3BepHeHHi naptHepu KHYT/A, kepiBHMKM
TexHonoriyHoro yHiBepcutety Lliny (Kutanh): Yenb TFociH, cekpetap TexHONOri4YHOro
yHiBepcutety Liny, Uy ®yusaH, anpektop TexHONOriYHoOro yHisepcutety Lliny, 3actynHukum
anpekTopa ®PaH L3e Liin Ta Kyan Ben.
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Bigeo-npuBiTaHHA Bij KEPIBHUKIB Mi FaodeH, 3acTynHuk gupekTopa Koneaxy
TexHonoriuHoro yHiBepcuteTy Liny (Kutan) MUCTeLTB i AV3alnHy, YHIBEepCUTETY HayKH i
TexHosorin LLeHbci (Kutai)

BizeonpwuBiTaHHA Hagichanu koneru 3 YHiBepcuteTy Hayku i TexHonorin LleHbci — BucTyn
Mi laodeHa, 3acTynHuka AuvpekTopa KOMeAXYy MWUCTEUTB i An3alHy, YHIBepCcuTeTy Hayku i
TexHonorin LeHbci (Knutan).

LWwnpi BiTaHHA BucnosvB Popykep BbeWtmaH, fekaH dakynbTeTy MWUCTEUTB | AM3aniHy
Wedoding Xanam YHiBepcutety (Benvka bputanis). ®akynbtet anzaiHy KHYT/, cniBnpautoe 3 Luum
yHiBEepcuTeTOM y pamkax nporpamu Twinning.

3i cnoBamu MigTPMMKM YKpaiHi Ta nobaxaHHAMW NAIAHOI cniBnpayi Yy BifeO3BepHEHHI
Buctynve Jlykaw MypxkiH, Dr Hab., npodecop, agekaH dakynbteTy mucteuts YHiBepcutety
Komicii HauioHanbHoi ocBiTv (UKEN) (Monblwa), sk po3nosiB npo Mepexy KyabTypHOI
cniBnpaui «lHigiatmBa Tpbox MopiB» (3SICCN — Three Seas Initiative Cultural Cooperation
Network), yuacHnkom akoi € KHYT/, Ta we 12 yctaHOB 3 yCbOro CBITY, AKi IHILIFOIOTb CMiBNpPaLLYo B
NPOBEeAEHHI AOCIAXEHD Y rany3i KynbTypy Ta MUCTELITBA.

Big 3akopaoHHuXx napTHepiB dakynbtery amzavHy KHYTA 3 wupumun BiTaHHAMKU A0
y4YacHUMKIiB KOHGepeHLii 3BepHynaca Hatania PoxxuH, nektopka dakynbTeTy MUCTELTBA, AN3aVHY
i Megia bipMiHremcbkoro Micbkoro yHiBepcutety 3 Benwukoi Bpwuranii. Buknagaui i ctygeHtn
bakynbTeTy AM3alHYy HEOAHOPA30BO BiABIAYBaNN LW 3aKnaj y pamkax akageMivyHoi MObinbHOCTI
3a nporpamoto ERASMUS + i Hapasi TpuBatoTb TBOPYi CMiIbHI MPOEKTHN.

3SICCN ¥'¥

Pop>xep beritmaH, fekaH akynbTeTy MUCTELTB Nykaw MypxiHn, Dr Hab., npo¢., gekaH
i anzaviny LWedoding Xanam YHisepcuteTy (Besvka — dakynbTeTy MUCTELTB YHIBEPCUTETY KOMICIT
BpuTaHis) HauioHanbHoi ocBiTK (UKEN) (Monbuia)

165



Art and Design N22, 2024

HayKOBWI (axoBUiA XXypHan MucmeymeosHascmeo. TexHiuHI HayKu.

- - \ ( >
Hatania PoxuH, nektopka pakynbtety Anic FanniTic, KepiBHWK BigAiny
MWUCTeLTBa, AM3alHy | meaia bipmiHremcbkoro MEHEeIXKMEHTY i pO3BUTKY J1aTBINCbKOI
MiCbKOTO yHiBepcuteTy (Bennka bputaHis) akagemii MucteuTs (J1aTBis)

Anic ManniTic, KepiBHVIK BigAINY MEHeIXXMEHTY i po3BUTKY J1aTBiMCbKOI akajeMii MUCTeLTB
(JlaTBif)), BMCNOBMB CnoBa MNIATPUMKW YKPaiHUAM | MiAKPECAMB, WO HaBiTb B YMOBaX BiNHW
YHiBepcuTeT, O4ONtOBaHUI PeKTOpPOM IBaHOM puLLEHKOM, MPOAOBXKYE 36epiratv BUCOKI NO3uLLT
y CBITOBMX PENTUHraXx.

[lo yyacHukiB KoHbepeHLii 3 nobaxaHHAMW NAIAHOT cniBNpaLi y BiAeOBMCTYNi 3BepHyaaca
AnHa Cimak, AoKTOp MucTeuTB, npodecop, AekaH dakynbTeTy 0H6pa3oTBOPYOro MuUcTeLTBa Ta
An3aiHy [lep>xaBHOro negaroriyHoro yHisepcutety im. |. KpsHre. B nneHapHoMy 3acigaHHi Ta B
poboTi naatdopm KOHdepeHLii TakoxX B3ann ydactb konern 3 KAMY im. |. KpaHre: €ymxeH
Pa6eHbkuin, Onimniaga Ap6ys-Cnartapb, [laHiena Powka-Ye6aH Ta iHLi.

Y poborTi koHbepeHLii B3aiu yyacTb napTHepu 3 Mongosu. Big imeHi koner 3 TexHi4YHOro
yHiBepcuteTy Mongosu 3 BiTanbHUM cnoBom Buctynuaa Jliniana Mnaron, Ph.D. 3aBigyBauka
kabeapwn ypbaHiaMy Ta Micbkoro ausanHy. Y 3ani nig yac koHdbepeHUii 6y npucyTtHi IHra
MaukaH-JliHecko, AnekcaHapy KosaueHko, B oOHnanH-dbopmaTti A0 MNIEHapHOro 3acifaHHA
[OEAHANNCL fekaH dakynbTeTy Am3ariHy TexHiuHoro yHisepcutety Mongosu Ceprin TpoHuy, a
Takox AHykena CkpinueHko, BaneHTuHa bynrapy, Onbra Cyrak, Bikropia Janina, Mapuena
IpoBaH Ta iHLWi.

Akagemik HauioHanbHOI akagemii mucteuTtB YkpaiH Mukona AKoBnEB, JOKTOP TEXHIUHNX
Hayk, npodecop, YneH HauioHanbHOI CNINKM apXiTeKTOpiB YKpaiHM NpuBITaB Yy4acHWKIB
KOHdepeHLii Ta NoAAKyBaB OpraHizaTopam 3a BMCOKW PiBEHb NMPOBEAEHHA 3axody Ta LUMPOKY
reorpadito y4acHuKiB.

i

Niniana MNnartoH, Ph.D., 3aBigyBauka kapespu Mwukona AKoBneB, A-p TexH. HayK, Npod.,
ypbaHi3my Ta MiCbKOro am3anHy TexHiYHoro akageMik HauioHanbHOI akagemii MucteuTB
yHiBepcuTeTy Mongosu YkpaiHu

166



Art and Design N22, 2024

HayKOBWI (axoBUiA XXypHan MucmeymeosHascmeo. TexHiuHI HayKu.

3BOpYyWIIMBI C/IOBa MPWBITaHHA | MIATPMMKM OpraHi3aTopaMm i yyacHWKam KOHdepeHLii
Bucnosmna OneHa Yenentrok, JOKTOP TEXHIYHMX HayK, npodecop, naypeat HaLioHabHOI npeMii
iM. Bopuca MNMaToHa, pekTop XepCOHCbKOrO HaLiOHaNbHOrO TEXHIYHOTO YHIBEPCUTETY.

®akynbter ausanHy KHYTZA nigTpymye Apy>XHi 3B'A3kM 3 HauioHanbHOR  CMiIKOHO
XYAOXHWKIB YkpaiHu, Chinkoro av3anHepiB YKpaiHKW, HauioHanbHOR Cninkor GOTOXY[O0XKHWMKIB
YkpaiHw, Buknagaui GakynbTeTy € YleHamun Lmx TBOpuux cnisibHOT. KOpin BopucoB, kanavaat
MWUCTELTBO3HABCTBA, AOLEHT, ronoBa npasiHHA Cninku gv3anHepiB YKpaiHvW NpuBiTaB yYaCHMKIB
i3 BcecBiTHIM HeM an3aiHepa, AKWUIW TpaauLIMHO Big3HAYaeTbCs 27 KBITHA.

MNMoyecHWM roctem KoHepeHL,ii CTaB BiJOMUIN yKpaiHCbki xyaoxxHuk Marsin Baic6epr,
Xusonuceub, rpadik, KHUXKKOBUI iNHOCTPaTOp, YneH BceykpaiHCbKOi TBOPYOI CMINKN XYAOXKHWKIB
«BX-APT».

Big naptHepiB i3 KuiBCbKOro HauioHanbHOro yHiBepcuTeTy OyAiBHMLUTBA | apXiTekTypu
Bnctynve Onekcanap KauieHko, JOKTOP TeXHIYHUX HayK, Nnpodecop, YieH HauioHanbHOI Chiaku
apxiTekTopiB YkpaiHu, gekaH apxitektypHoro ¢akynbtety KHYBA.

MpuBiTaHHA y4yacHMKam KOHdepeHUii Big npe3ungeHta Manoi akagemii Hayk YkpaiHu
CranicnaBsa [loBroro, goktopa ¢i3vKo-maTteMaTUUYHUX Hayk, npodecopa, 3acay>KeHoro Jaisya
HayKW i TexHikn YkpaiHw, akagemika HAH Ykpainn, akagemika HAMH YkpaiHn nepegana TetaHa
BacuHok, npeactaBHuus MAH, ansanHepka.

MNepeaana wupi chosa BiTaHHA Fonga BuHorpapcbka, rosoBa HauioHanbHOro rany3eBoro
napTHepcTBa B  Jerkii  MPOMWUCNOBOCTI  YKpaiHW, 3aCHOBHWUSA | KepiBHUK  MPOEKTY
«FashionGlobusUkraine», Bienpe3sngeHT KoHbeaepalii an3aniHepis i cTUAICTiB YKpaiHn.

BigBiganu yHiBepcuTteT i B3aiM y4vacTb Yy poboTi KOHPepeHLii konern 3 baraTbOx 3aknagis
BMLLOI OCBITM YKpaiHu: |HHa flkoBeub, JOKTOP MUCTELTBO3HABCTBA, Npodecop, 3asigyBauka
kabeapwn am3arHy Yepkacbkoro Aep>kaBHOTro TeXHOMOriYHoro yHisepcutety; Jlro6oB Kotnsp,
ronosa KuniBcbkoi opraHizauii HauioHanbHOT cninkm ¢oToxyaoXHuKIB YKpaiHv; Pycnana besyrna,
AOKTOP MUCTeLTBO3HaBCTBA, Npodecop, 3aBigyBayka Biaainy Teopii Ta icTopii KyabTypu IHCTUTYTY
npobsaem cyyacHoro mucteutsa HAMY; Ceprii KoBanb, kaHAnAaT Qi3nko-MaTeMaTUYHUX HayK,
AOLEHT, 3aBigyBau Kadeapu avszanHy Ta Hatania /[aHuMnbuyeHKo, CTapwuii  BuKnagau
HauioHanbHOro yHiBepcuteTy KopabnebyayBaHHa iM. Aamipana MakapoBa (M. Mwukonais);
EnbBipa bBasunrok, kaHAnMAaT TexHIYHMX HaykK, AOLEHT, 3aBigyBauka kadeapu Au3aviHy
XMeNbHNLbKOrO HauioHanbHOro YyHiBepcuteTy (XmMenbHuupkun), CBAaTocnhaB bepauHcbkux,
KaHAMAAT MUCTEeLTBO3HABCTBA, AOLEHT, 3aBigyBay kadeapu An3aHy YHIBEPCUTETY eKOHOMIKM Ta
npaBa «Kpok»; Hatans Yapic-bopogaBko, KaHAMAAT COLIONOTNUHNX HayK, AOLIEHT, 3aBigyBayka
kadeapw rpadiyHoro amsariHy KuiBCbKOro HaLiOHanbHOrO YHIBEPCUTETY KYAbTypW i MUCTELTB,
FanuHa Pinka, kaHanaaT TexHIYHMX HayK, AOLIEHT, 3aBifyBauka kadeapw TeXHONOriA nerkoi
npomucaoBocti, €BreH MasHeB, KaHAMAAT TeXHIYHUX HaykK, AoueHT CXijHOYKpaiHCbKOro
HauioHanbHOro yHiBepcuteTy iM. B. Jans; lpuHa [LoB)XeHKoO, cTapwui Bukaagay KuiBcbkoro
HaLiOHaNIbHOTO YHIBEpPCUTETY TeaTpy, KiHO i TenebaueHHs iMm. K. KapneHka-Kaporo Ta iHwi
HayKOBL,.

Liboro > aHA BiAGyanca 3acijaHHsa wecty naatpopm KoHpepeHLii, y4acTb y AKUX B30
noHag 260 yuyacHukiB i3 6araTbox KpaiH CBiTy — npodecopw, AOLEHTW, MOJOAI HayKOBL,
acnipaHTw, CTyAeHTM TOLLO:

Mnatpopma 1 «MwncreyTBO3HaBUYI Ta Ky/IbTYPOJIOFiYHi  UMHHUKWA  AN3aliHY>»
(MmopepaTopu — TetaHa KpoToBa, a4. muct., npodecop, Paga Muxannosa, 4. MucT., npodecop).

Mnatpopma 2 «TeHpeHUii po3BUTKY apT i ¢ewH-ansanHy» (Mogepatop — Hatanis
YynpiHa, 4. MucT., npodecop).
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OneHa Yenentok, A-p TexH. Hayk, Npod., HOpin bopucos, kaHg. MXCT., 40U, TON0Ba
peKTop XepCOHCbKOro HaLiOHaAbHOTrO npasaiHHA Cninkun gnsanHepis YKpaiHu
TEXHIYHOrO yHiBepCUTeTy

|
Martsii Baiic6epr, xxvBonuceLb, rpadik, OnekcaHgp KaweHko, 4-p TexH. Hayk, Npod.,

KHW>KKOBWI intocTpaTop AeKaH apxitekTypHoro dakynbtety KHYBA

Mnatdopma 3 «lHpopmauinHi TexHonorii Bisyanisauii y amsanHi» (Mmogepatop — OneHa
BacunbeBa, K. T. H., AOLEHT).

Mnatpopma 4 «lpadiuHnii Au3aiiH: cyuyacHi TeHAeHUii» (Mogepatop — OnekcaHapa
KonicHuk, a. dinoc. H., npodecop).

Mnatpopma 5 «lMepcneKTMBM PO3BUTKY AU3aliHY apXiTeKTYpPHOro cepeaoBuLLA»
(Mogepatopu — Bagum Abusos, 4. apx., npodecop; AaHnno KoceHKo, K. MUCT.).

Mnatdopma 6 «MigNPUEMHMLBbKI Ta OCBITHI acnekTU AN3alH-AiANbHOCTI» (MOoAepaTopu
— Kanunna Mawkesuny, 4. 7. H., npodecop, OneHa NepacumeHko, 4. din., AOLEHT).

Mig yac 3acigaHb BiAbyBCS OOMIH AOCBIAOM Ta pe3ynbTaTaMW HAYKOBMX AOCAIAXKEHb 3
aKTyanbHUX Npobnem y ranysi An3anHy Ta MUCTELbKMX CrnelialbHOCTEN YKpaiHW, HLWMX KpaiH
€sponu Ta cBiTy. Cnikepamu naatbopm KOHDepeHLii CTann HayKOBLL 3 MNPOBIAHNX HaBYaNbHUX
3aknagisB CBIiTYy Ta YKpaiHu: JIbBiBCbKOI HaLiOHaNbHOI akajemii MUCTeLTB, XapKiBCbKOI Aep>XaBHOT
aKkaZemii AuM3aiHy Ta MUCTEUTB, XEepPCOHCbKOrO HaLiOHaNbHOINO TEXHIYHOrO YHIBEPCUTETY,
XMeNbHULBKOrO  HaLiOHaNbHOTO  yHiBepcuTeTy, JlyLubKOro  HaLiOHaJAbHOTO  TEXHIYHOro
yHiBepcuTeTy, CXiAHOYKPaiHCbKOro HalioHa/nbHOro yHiBepcutety iM. B. Jans, HauioHanbHoro
yHiBepcuTeTy «YepHiriBcbka noaitexHika», [MpuaHINpOBCbKOI Aep>kaBHOI akageMii OyAiBHMLITBa Ta
apxitekTypu, YHiBepcuteTy ekoHOMiku Ta npaBa «KPOK» Ta iHWWUX. AKTUBHMMMW Yy4acCHWKamu
KOHdepeHLii 6yan 3506yBavi 0cBiTM KMIBCbKOrO IHCTUTYTY TEXHONOTMYHOrO yHiBepcuTeTty Ly
(Knutan) Ta acnipaHTu YHiBepcuTeTy Hayku i TexHonoriv LWeHbci (Kutan).
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3acigaHHa naatdopmu «padivyHnin gn3anH:  3acigaHHa naatdopmu «lepcnekTmBM PO3BUTKY
Cy4acHi TeHAeHLi» AV3aiiHy apXiTeKTYpHOro cepesoBULLa»
= \ /
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BucTaBka Xxyf0>KHiX pobiT BuKaagayis BucraBka NpoekTiB CTyAeriB kadeapu
dakynbtety anzaviny KHYT/ ypbaHiamMy Ta Micbkoro gnsanHy TYM
(Mongosga)

Y pamkax KoHdepeHLUii 6yno opraHi3oBaHO BWUCTaBKY pPOBIT yuyacHuKiB BceykpaiHcbkoro
KOHKypcy coujianbHoro niakaty «<MENTAL HEALTH», npucBayeHoro 36epexxeHH0 MeHTaNbHOro
3/l0pOB'A YyKpaiHLUiB Yy pamkax BceykpaiHCbKOI Mporpamu MeHTanbHOro 340pOoB'A «Tu AK?»,
CTBOPEHOI 3a iHiuiatnem nepLioi fegi OneHn 3eneHcbKOIl, 3a NiATPUMKK BcecBiTHLOI opraHisauii
OXOpOoHM 3z0poB's. Kypatop koHKypcy — OkcaHa MasHiueHKo, foueHT Kadespu rpadivyHoro
anzariHy KHYT/, uneH HauioHanbHOT CRinky XyA0XKHWKIB YKpaiHW.

TakoX BWCTaBKY XYAOXHiX pobiT nigrotyBanun Buknagadvi dakynbtety ausavHy KHYT/
€sreH lyna, Muxanno PypeHko, Bagum A6usos, CBatocnaB [MopgneBcbkuii, OkcaHa
MasHiueHko, Anna Ocapua Ta iHWI TanaHOBUTI XYAOXHWKWM i muTui. Konern 3 TexHiuyHOro
yHiBepcuTtery Mongosn Jliniana MnatoH, IHra MaukaH-JliHecko, AnekcaHap KosaueHko
npe3eHTyBaAn BWCTaBKY MPOEKTIB CTyAeHTIB kadpeapun ypbaHiaMy Ta Micbkoro amsanHy TYM
(MongoBa).

MigcymoByroumn pesynbTati KOHPepeHLii MOXHa KOHCTaTyBaTH, Lo NpobaeMu Ta BUKANKWY,
fKi 0OyMOBJ/IEHI BINHON, He 3aBafjuav MPOBECTU KOHPEpPEHLI0 Ha BMCOKOMY piBHi, y Tenin,
APY>XKHIN HaykoBiv atMocdepi. lNpeactaBneHe po3MaiTTA TemaTuMKM JOMOBIAEN YYaCHWKIB i3
6araTbox KpaiH CBIiTy CBIAYMTb NMPO aKTyalbHICTb i MPOAYKTMBHICTb MIXXKAUCLMIIIHAPHWX MiAXOAIB
y ranysi gmsaviHy, edeKTVBHICTb B3aEMOJii NPeACTaBHMKIB HayKM | MUCTELTBA AK Y HayKOBWX
AOCNIAKEHHAX, TaK | Y NPaKTUYHIN poboTi Ta B OCBITI.

MNMawkesuy K.J1.,
0.m.H., npogpecop, dexkaH pakynememy ou3saliny KHYT/
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