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The purpose. This paper aims to explore the applicability of computerized 3D virtual clothing
simulation programs for the development of patterns for men’s rock climbing pants.

Methodology. The experiment involved comparative methods of virtual wearing, as well as pressure
points, perspective map and appearance evaluations. The theoretical and methodological basis of the
research are scientific works presenting data from 3D virtual fitting software.

Results. The study selected three designs of climbing pants to compare the layout of patterns and to
analyze the appearance through virtual garment fit maps. First, the 2D-to-3D was applied to develop
garment patterns of a rock climber’s pants. The patterns were developed directly in the 3D software. The flat
patterns can be visualized in the sewing/assembly stage of the prototype. Then, 3D animation technology
was used in simulation. The results throughout the study were: 1) 3D simulation of three different types of
pants design. 2) Evaluating the fit and comfort of the clothing using garment fitting maps. 3) Identifying the
most discomforting parts of the patterns, thigh, hip, waist, pants hem and knee girth. 4) Modify and adjust

the clothing according to the evaluation situation.

Scientific novelty consists in providing a systematic methodology of utilizing 3D simulation for a

specific category of wearers, such as rock climbers.

Practical significance. The considered research directions of 3D clothing simulation can be used by
designers and patternmakers in the creative and experimental process of designing clothes expanding the
possibilities of software to transform functional design in the industry and research.

Key words: climbing; pants pattern; virtual fitting, design; 3D simulation; prototype.

Introduction. With pandemic
restrictions making it difficult to work directly
with  models, virtual fashion shows have
become more prominent worldwide. A number
of 3D virtual programs are available on the
market, such as Clo 3D, Lectra, Optitex, V-
stitcher, TUKA 3D, etc. The programs are
showing virtual garments in static and dynamic
poses on a 3D mannequin, with the possibility
to choose fabric properties (texture, draping,
elasticity, etc.) and sew the patterns by fabric
technical parameters.

Based on the growing number of
bouldering participants, in the present study
we used a garment system that makes clothes
patterns and 3D virtual fitting experiments for
this specific category. Rock climbing is unique
from a physiological point of view because it is
a physical activity performed against gravity, a
combination of body movements created with
kinematic and kinetic parameters which
require sustained muscle contractions for

upward propulsion. Designing
mountaineering, single-pitch, bouldering or
gym climbing pants for this specific category
of athletes assumes the understanding of rock
a climbers body, equilibrium techniques and
moves, environmental conditions, and using
ergonomic design principles to minimize
discomfort and improve performance.

Taking into consideration the latest
advancements and adaptation of the clothing
industry, we will present the theoretical
background and review literature regarding
the applications of 3D virtual simulation.
Information on anthropometric data is a
precondition of garment patterns design [1]. In
static anthropometry, people are measured in
unmoving, defined postures. Functional
anthropometry includes dynamic reaches and
strength measurement with the body engaged
in various postures. Dynamic anthropometry is
a major research topic in clothing technology.
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Analysis of previous researches. In 3D
garment design, the mannequin is basically a
personalized 3D human model from
measurement of a body with anthropometric
equipment, 3D body scanner or a measuring
tape related to a specific client [2]. The
researchers stated that the key to the
functional design of clothes with special
destination is simulation of its protective
functions during its activity [3]. Lee compared
in 3D virtual fitting two methods of pattern
development to determine curved design lines
and their three-dimensional construction, the
offset and the split grading type. He analyzed
the inguinal region and back crotch area in
virtual fitting of two outdoor pants patterns.
The difference between the 3D
offset/projection and the split grading method
was at the location where several curved lines
merged [5]. Liu W. measured the pressure of
yoga suit under different wearing states
through the virtual clothing pressure tool of
the CLO 3D platform [11]. For example, Jeong
Y. & Hong, K. [3] measured and analyzed the
pressure points in a static state and a cycling
dynamic state with 3D human scan data. Then,
based on the change rule of pressure, a
clothing pattern optimization scheme was
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proposed and optimized the design of cycling
jersey patterns. K. Liu et al. [4] built a pants fit
evaluation system based on the CLO 3D
platform and came to the conclusion that
clothing pressure data from 3D virtual fitting
software has predictive accuracy on the
assessment of garment fitness.

Statement of the problem. Rock
climbers need clothes that fit well, are
comfortable and do not restrict the climbing
body  movements. Therefore, dynamic
anthropometry is crucial for sportswear and
personal protective cloth design. The fit of
designed prototype in static and dynamic
body posture through virtual fitting was
analysed. A comparison was performed
involving the clothing stress, strain, fit map
and pressure points using CLO 3D, a design
software with an intuitive interface and 3D
simulation suitable method, to come to a
definitive conclusion and get a good
visualization of the products design. Therefore,
the purpose of this study is to develop
bouldering pants patterns and evaluate their
static and dynamic wear comfort in 3D virtual
try-on experiment. The process of clothing
simulation is illustrated in the diagram below
(Figure?).
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Fig. 1. Virtual garment fitting process diagram

Results of the research. CLO 3D system
version 6.0 was used as experiment platform in
order to identify the fit analysis capability
promoted through virtual prototypes. 3D
clothing software has been developed for
modeling the body and the garment in virtual
environments and includes three basic
modules: 1) a mannequin module to model a
human  body, which is built using
measurements from a real body; 2)a fabric
module to simulate fabric properties; and 3) a
pattern sewing module to virtually sew
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segments of 2D patterns together to generate a
3D garment mesh.

These modules permit the complete
computerized 3D clothing simulation of the
process of real garment making. In this study,
CLO 3D (http://www.clo3d.com) was used to
implement the virtual garment try-on. This
system has been validated as having an
accuracy rate of up to 95% based on
measurements of the stretch, bending, and
other physical properties [8, 10]. Real fabrics
used in the fashion industry can be converted
into virtual fabrics. Motion data can be
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imported to simulate human movement and
create animation. The CLO program was utilized
for 3D simulation method on the parametric
avatar, in order to reduce time and costs
needed to make the garments.

The first step in designing virtual clothing
is to choose a mannequin as the basis form. For
this study, the body of a male subject was
directly measured according to ISO 7250-
1:2017, in terms of body measurement items
like height, bust circumference, natural waist
circumference, waist  circumference,  hip
circumference, upper thigh circumference,
lower thigh circumference, knee circumference,
calf circumference, ankle circumference, crotch
height, knee height. Table 1 presents body
measurements of the male subject to be

generated as a 3D virtual male model avatar
within the 3D clothing software.

The male avatar is presented in two
kinds of display effects: dynamic and static.
The dynamic display is the effect when the
model is exercising and this is equivalent to
the effect of people walking normally. It is
generally convenient to observe the overall
effect of the clothing. The dynamic display of
the general effect is still in the model, adding
to its specific movements and gestures it can
be dynamically displayed. Therefore, before
designing a garment in 3D, the design of the
mannequin is particularly important, the
anthropometry, shape and posture of the
models play a very important role, as shown in
Fig. 3 [1].

Fig. 2. Mannequin characteristics

Table 1. Body measurements of the virtual male model

Abbreviation Body measurement items Body measurements (cm)
BH Body height 181
BC Bust circumference 96
NWC Natural waist circumference 74
HC Hips circumference 94
UPC Upper thigh circumference 55
LTC Lower thigh circumference 50
KC Knee circumference 35
CcC Calf circumference 36
AC Ankle circumference 22
CH Crotch height 87
KH Knee height 53
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Fig. 3. Mannequin poses

The first step to design 3D garments is to
create a 2D version of the model. This part also
can use CAD import directly: after the 2D plate
suture, the 3D layout  automatically
synchronizes with the 2D layout; then click the
arrange point on the 3D page. This step is very
important. As shown in Fig. 4, we have to make
sure that these points are positioned in the
right place and are as close as possible to the
avatr, in order to avoid any disorder during
fitting. In the process of sewing, the suture tool
should be selected to stitch from the top to the
bottom and then from the inside to the outside.
Then, the 3D interface will be stitched in
synchron. In the simulation process, the clothes
will be worn on the human model according to
the previous arrangement and design of
patterns.

After the completion of sewing and
place of patterns arrangement, the fabric
attributes need to be selected. In the end, we
can finally check the garment and also adjust
or modify some relevant characteristics, such
as color, brightness, tightness, fabric direction,
density, etc. We did these virtual garment
process for the three designs (Fig. 5).

Before using Garment Fitting Maps we
prepared the avatar in the right size and we
chose the avatar s pose. For the virtual
samples we chose the same type of fabric. It is
important to use identical or in case, similar
fabric that will be used on the real garment, in
order to achieve an accurate virtual fitting.

The distribution chart of contact pressure
points can reflect the stress level of the
clothes [7]. We can distinguish according to the
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color of the display. If the cloth is being
stretched really hard, it is shown in red, and for
the opposite it is shown in the green color.
However, if the area of green is bigger, the
clothes have less pressure on the human body.
Contact point is used to observe closely the
extent of contact between the human body and
the garment [11]. Through the distribution of
the pressure of the clothing, it can be very
intuitive to see the pressure of the virtual model
when wearing the clothing. We measured the
pressure of rock climber's trousers under
different wearing states through the virtual
clothing pressure tool of CLO 3D platform
(Fig. 7).

The fit map is evaluated for whether the
virtual model is suitable for wearing these
pants. This is shown in Fig. 8, it can be seen that
the clothing on the avatar is divided only into
two colors. Each fabric has a maximum
distortion and the value is determined by
stretch, shear and stiffness in the physical
properties of the fabric. Yellow stands for a
specific position that feels tight, and the
proportion of the total clothing; Red represents
the area where it can't be worn and the
proportion of the overall clothing. In the yellow
area, you can adjust according to the effect
achieved by the clothes. However, the red part
must be adjusted, otherwise the red part of the
actual clothing cannot be worn normally. We
must say that the discomfort parts are on the
waist and hips circumference The Fit Map is
calculated for the areas in which fabric and
avatar are in contact and shows how many
sections of the garment have reached.
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Fig. 4. Rock climber’s pants pattern panels arranged around a virtual mannequin
with the creation of segment sewing
3
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Fig. 5. Rock climber’s pants designs (a) Tight-fit pants; (b) good-fit pants; (c) loose-fit pants

Fig. 6. Exemple of workflow (b) good-fit pants
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Fig. 7. Pressure points tool for fit pants
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Fig. 8. Fit map
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Fig. 10. Stress map
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The Strain Map represents the rate of
distortion of clothing due to external stress
and is quantified in percentage form and is
represented by a color diagram. Red indicates
120% of the distortion rate while blue
indicates 100% (no distortion).

This is shown in Fig.9. and the map
indicates the degree of tension caused by the
pressure itself. Through the strain map, it can be
seen how much the deformation of the garment
fabric occurs after being worn on the virtual
model. If the area shown by the fabric is red, the
fabric is stretched more than 120%. At this time,
corresponding to the previous introduction,
clothing pressure on the human body has more
than the human body can bear. In the fit map, it
is shown as unwearable; the orange to yellow
area indicates that the stretch of the fabric is
between 110% and 120%. This means that
although the human body has a sense of
urgency when wearing it, it is usable. For some
tight-fitting clothes, it can be within this
tolerance; Green indicates that the fabric is in
normal condition. The Strain Map shows how
much the garment is stretched when being
worn.

To get more accurate results we raised
the percentage value for the stretchy fabric. In
the Strain Map the Blue shows areas where
fabric is not stretched, while red shows the
most stretched parts. That doesn't mean that
the red areas are a critical issue. The next step is
to consider those zones part of the protocol
that have to be investigated by using the Stress
Map.

The Stress Map shows the external stress
causing garment distortion per area of the
fabric, and appears in the range of colour and
numbers. Stress Map red colour indicates the
strongest stress (100kPa) while the blue colour
indicates zero distortion (0.00kPa). we can see
how much pressure is in the fabric per section
resulting from a tight-fitting garment.

We observed that were the trousers
pattern shows blue or green in the Strain Map
[%] and then a high value such as red or
orange in the Stress Map [kpa], our climber
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would be uncomfortable wearing a low stretch
fabric. If we chose a stretchy fabric for the
pants, we will obtain a red/orange garment
with a high value in the Strain Map, but low
pressure value in the Stress Map. We can
interpret that the sport item should be tight,
but with the characteristics of the fabric it will
be stretch enough so the climber is not
subjected to uncomfortable pressure inside
the garment.

From the observation of the simulation
patterns, it was possible to identify some
aspects to be improved: small fabric
parameters to be adjusted. The evaluation
from the fit perspective was based on the
analysis of images such as tension graphs with
the test body in a sport setting, in static and
dynamic positions. It was possible to observe
the clothing’s behavior and the tension
generated in a simulation of use. Based on the
principle of minimum average pressure, the
pattern of trousers was optimized to improve
the pressure comfort.

Conclusions. The results showed that
the pants can be optimized and the pressure
comfort can be improved by analyzing the
pressure points, stress, strain and fit maps, but
depends on the chocee of fabric. The Clo 3D
software allows patternmakers to use their
own expertise and know-how to parameterize
anthropometric data and to get renderings
from 2D patterns in a short time. This is a
software that fashion designers use to
complete garment design and production. It
can completely meet a series of design
requirements that fashion designers might
have, such as fashion design, pattern making,
adjustment and modification, fabric selection,
visualization and marketing. The strain map
and the pressure map show data very similar
to possible intuitive considerations. The
difference between the two is that the
pressure map reflects the pressure of the
garment on the virtual model, and the strain
map indicates the degree of tension caused by
the pressure itself. In the experiments, an
avatar was first modeled based on
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anthropometric values. Three pairs of straight
pants including good-fit, loose-fit, and tight-fit
were designed in order to better visualize how
the clothing items would fit and perform in
different stress scenarios. The emergence of
accurate 3D software for garments has had a
significant impact on the fashion industry in
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PO3POBKA OA4Ary ANnA CKEJIENIA3IB 3A

AOMOMOromo NPOrPAM 3D-
MO/JE/NTIOBAHHA

BI3ITEY A.-P., KYPTE3A A.

TexHiyHUl yHigepcumem imeHi [. Acaki,

M. Acc, PymyHis

MeTta AOoCAignTH NpPWAATHICTb
KOMMN'HOTEePU30BaHNX MpOrpam BipTyaabHOro
MOZE/NFOBaHHA OAAry AnA po3pobkn moaenei
YONOBIUMX LUTAHIB AA5 CKenenasaHHs.
Metoponoria.  ExcnepumeHT  BKAtOYaB
NOPIBHA/NIbHI METOAM BIPTYasbHOrO OASAraHHS,
a TaKoX  BM3HAYeHHA  TOYOK  TUCKY,
nepcrneKkTUBHY KapTy Ta OLiHKM 30BHILLIHbOTO
BUTAAY. TEOPETUYHOI Ta METOAOONYHO
OCHOBOK AOC/NIAXKEHHA € HayKoBi poboTw,
WO MNpeAcTaBAAtOTb JAaHi i3 MporpamHoro
3abe3neyeHHa ana  BipTyanbHoro  3D-
MPOeKTyBaHHA OAATY.

Pesynbratn. B po60Ti BUKOHaHO MOPIBHAHHSA
PO3MILLeHHsA AeTanei Ta aHai3y 30BHILLIHbOIO
BUIIAAY TPbOX KOHCTPYKLIA LITaHIB  ANd
anbniHIiCTIB 33 AOMOMOrok  Bi3yanizauji
MOZenen Ha TPUBMMIPHOMY MaHeKeHi Y
nporpami CLO 3D. TexHonorito 2D-to-3D 6yno
3aCTOCOBaAHO /11 PO3pobKM MoAenen ofary
WTaHIB anbniHicTa; nekana 6yan po3pobneHi
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PA3PABOTKA OAEXAbl ANA CKA/TIO/IA30B
C NMOMOLLUbIO MPOrPAMM 3D-
MOAE/IUPOBAHNA

BU3NTEY A.-P., KYPTE3A A.

TexHuueckuli yHusepcumem umeHu [I. Acaku.,
2. Accol, PymbiHUs

L',el'lb - nccaegoBaTb Ll,eJ'IeCOO6pa3HOCTb
MCNonb3oBaHUA KOMIMbHOTEPU3NPOBAHHbIX
nporpaMmm BUPTYanbHOTO Mo4esimpoBaHuA

oAexabl ANA pa3paboTkm MoAenen My>XCKMX
6ptok ANs ckanonasaHus.

Metoponorus. SKCnepuMeHT BKJrOYan
CpaBHUTENbHbIE MeTOZbl BMPTYya/IbHOTO
OAeBaHMA, a Takxe onpejeneHve To4yek
faBNeHns, MepCcrneKTUBHYKO KapTy W OLEHKY
BHELLUHero BUAa. TeopeTnyeckou 7
METOZAO/IOTMYECKON  OCHOBOW  WCCAeA0BaHMsA
ABNAIOTCA HayyHble paboTbl, MpejcTaBAsOLLNe
AaHHble MO MporpaMMHOMy obecrneveHuno Asa
BMPTyanbHOro 3D-npoekTnpoBaHNa oaexabl.
Pesynbratbl. B paboTte BbINONHEHO cpaBHeHWe
pa3MeLlLeHna feTanen 1 aHaav3a BHELWHero B1ja
Tpex KOHCTPYKUWWA Oprok Ans anbnMHWUCTOB C
MOMOLLbIO BM3yanumsauum Mogenew Ha
TpexMepHoM MaHekeHe B nporpamme CLO 3D.
TexHonorna 2D-to-3D 6bina npuMeHeHa Ans
pa3paboTkn Mogenen oaexabl O6proK anbnu-
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6e3nocepesHbO B nporpamMmHomy
3abe3neveHHi. Jnsa mogentoBaHHs Byna BMKO-
puctaHa TexHonoria 3D-aHimau,ii. PesynbTaTa-
MU gochigxkeHHs ctann: 1) 3D-moaentoBaHHs
TPbOX  PI3HUX  TUMIB  MOAENEeN  LITaHIB.
2) OuiHka fKOCTI nocagkm Ta KOMQOPTHOCTI
OAAry 3a AOMOMOrOr KapT obnaraHHA oaAry.
3) Bu3HaueHHA Hanbinbw  ANCKOMPOPTHUX
YacTuH geTanen BMPObIB Ha AiNAHKaX CTEroH,
Tanii, HM3y LWTaHIB Ta 0b6xBaTy KOJiH. 4) 3MmiHa
Ta peryntoBaHHA JeTanein oasAry 3alexHo Bij
pe3ynbTaTy OLHKMW.

HaykoBa HOBM3Ha noafdra€e y HajaHHI
cMcTeMaTu3oBaHol METOAONOTII
BMKOPWUCTaHHS TPMBUMIPHOTO MOZAENHOBAHHS
AN pO3pobkM Mogenen oaary Ans MNeBHOI
KaTeropii KOpMUCTyBauiB, TakuX K CKeaenasu.
MpaxkTnuHe 3HaueHHA. PO3rAHYTI HanpsMu
focnigxkeHb 3D-moaentoBaHHA 04Ary MOXYTb
6yTm  BMKOpWCTaHi  AuM3arHepamn  Ta
BMpOOHMKamMK  opAary y TBOpPYOMYy Ta
eKcnepuMeHTanbHOMY npovueci
NpoeKTyBaHHA BMPO6IB, WO PO3LLMPIOE
MOX/MBOCTI  MPOrpaMHOro  3abesnevyeHHs
ANA 3aCTOCYBaHHA QYHKLiOHANbHOTO AM3aliHy
B LUBEWHIN rany3i Ta HayKOBUX JOCAIAXKEHHAX.
KniouoBi cnoBa: ckenesnasaHHs;  s1ekano
wmadis; 8ipmyasneHa npumipka; ousauH, 3D-
MOOe/Il8aHHSA; npomomun.
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HWCTa; Nekana bbin paspaboTaHbl HEMOCPEACT-
BEHHO B nporpaMMHoOM obecneueHuun. [nsa
MOAEeNNpoBaHnA bblna NUCNOb30BaHa TEXHONO-
rna 3D-aHmmaumn. PesynbTatamum nccaefoBaHns
ctrann: 1) 3D-mogenmpoBaHns Tpex pasanyHbIX
™MnoB Mogenen Oprok. 2) OueHka Kadectsa
Nocagknm N KOMPOPTHOCTU OfEXAbl C MOMOLLbIO
KapT obneraHmna ogexabl. 3) OnpeaeneHve
Hanbonee ANCKOMOPOPTHBIX YacTen JeTanen
N3ennin Ha yyactkax besep, Tanmu, H13a Bprok u
oxBaTa KosieHa. 4) VIameHeHune n peryanposaHue
AeTanen ofexabl B 3aBUCUMOCTM OT pe3ysibTaTa
OLLEHKMW.

HayuHas HOBM3Ha 3aKaroyaerca B
npeaocTaBaeHUN CUCTEMATU3NPOBAHHOM
MEeTOAO0N0rMM  WUCMNONb30BaHMUA  TPEXMEPHOro
MOZeNNpOBaHMA Ana  pa3pabotkm  mopenew
oAeXAbl  ANA  OMNpeAeNeHHOW  KaTeropuu
nosb3oBaTenen, TakKnx Kak cKanonasbl.

MpakTnueckoe 3HaueHwue. PaccmoTpeHbl
HanpaB/ieHns  ucciegoBaHmii  3D-mogennpo-
BaHWA OAeXAbl MOryT ObiTb MCNOAb30BaHbI

AV3aliHEPaMM N MPOU3BOAUTENAMU OAEXAbl B
TBOPYECKOM UM 3KCMEPUMEHTaNbHOM Mpouecce
NPOEKTUPOBAHNS  U3AENUN, 4UTO paclmpsiert
BO3MOXHOCTM MPOrpaMMHOro obecrnevyeHuns ans
NpUMeHeHVs  QYHKLMOHaNbHOTO  AM3ailHa B
LUBEMHOW OTPaCAN N HayYHbIX NCCAeA0BaHUAX.
KnioueBble cnoBa: ckasos1asaHue; 1ekano b6prok;
8UpPMYyaibHAA npumepka; dusauH,  3D-
mMoOdeiuposaHue;, hpomomun.
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Aim: to analyze the stylistic and constructive features of the design of the books in the series “Fairy
Tales from Around the World” by the publishing house “Veselka”, to trace the sequence of the publishing
project and the role of the designer and art-designer in it.

Methodology. Historical and comparative methods, as well as art history methods of image and
stylistic and formal analysis have been used in the research.

Results. The artistic approaches to the creation of 25 books of the series “Fairy Tales from Around the
World” (1978-2016) have been analyzed, the stages of creating the book design of this series have been
studied with the help interview of the main artist of the publishing house “Veselka” (1975-2015), national
artist of Ukraine M. Pshinka, the image and stylistic features of this series design have been revealed, which
allowed synthesizing the verbal, figurative and architectonic levels of books, ensured the integrity of the book
as an artistic object, contributed to the emotional and aesthetic expressiveness of illustrations.

Scientific novelty. The image and stylistic features of the decoration of the series “Fairy Tales from
Around the World", founded in 1978 by the National Children's Literature Publishing House “Veselka", have
been analyzed for the first time. The analysis of the books™ design in this series as a synthesis of text,
illustrations, and layout design has been presented. The sequence of the artistic and production process and
the designer’s role in achieving the synergy of visual and verbal images has been traced. The constructive
elements of the layout have been analyzed and introduced to ensure the serial stylistic unity of the books,
which illustrations were made by different artists, keeping their own bright individual style.

Practical significance. The study allowed analyzing the design features of the layout, which due to
the creative approach of designers and collaboration with leading Ukrainian illustrators ensured the
continued popularity of the books “Fairy Tales from Around the World” among several generations of young
readers, success and awards at numerous international and national competitions over four decades. The
construction and serial elements of the layout design, which provided the stylistic unity and recognizability of
all books of the series, have been described. The results of the research can be used for further study of the
traditions of the art school of illustration and design of Ukrainian books, and also serve as theoretical and
visual material in the educational process specializing in “graphic design”.

Key words: design; children's book; layout; illustration; stylistic decisions; series “Fairy Tales from
Around the World"; National Children's Literature Publishing House “Veselka”.

Introduction. Among the nearly five advantageous, slender, and careful
dozen series of books published by the architectonics of the layout, where all
National  Children's Literature Publishing components are harmoniously combined: font
House “"Veselka”, the books of the “Fairy Tales design, text blocks, decorative elements, plot
from Around the World” series have gained illustrations made by talented Ukrainian artists
the highest awards at international and in various stylistic manners and graphic
national competitions and exhibitions. Since techniques. The head of the project involved
1978, twenty-five original editions and dozens leading Ukrainian artists with a bright
of reprints have been published. The success individual style to the implementation of the
of this publishing project, which was led and multi-volume serial project, and set them the
designed by the leading artist of the main task — to feel and reproduce the mood,
publishing house Mykola Pshinka, is in the emotions, deep ideological content of folk
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tales; to study, creatively rethink and interpret
folk art of different countries of the world,
keeping its specific national identity.

The publishing house has a long history
(founded in 1934 under the name "Dytvydav
(Children's Publishing House) of the USSR,
since 1964 — “Veselka”) until the 1990s of the
twentieth century was the only state
specialized publishing house for children's
literature in Ukraine, and now it competes with
dozens of private publishers. During its
operation, more than 10,000 titles of books for
children of all ages, their parents and teachers,
have been published with a total circulation of
1.5 billion copies. Therefore, it is fair to say that
several generations of young Ukrainians grew
up on books with the Veselka logo [6]; as for
researchers, these publications can serve as
material for in-depth and comprehensive
analysis in the historical perspective of trends
and achievements in Ukrainian children's book
design.

The leading artist of the publishing
house (now - the artistic director) was in
charge of the design of books in the
publishing house, following the official duties
with art editors, who often acted as designers
and developers of the book layout. Of the
nearly fifty book series, we have selected the
most successful one, "Fairy Tales from Around
the World" (founded in 1978), which has stood
the test of time and remained a favorite series
with young readers for over forty years. Each
of the twenty-five volumes of the series has
been awarded prizes, diplomas of various
book exhibitions, and competitions.

Analysis of previous research. Despite
the success of the series “Fairy Tales from
Around the World", the advantageous layout
and involvement of the most talented
Ukrainian artists to illustrate books, this long-
term and multi-volume publishing project,
features of its design have not been deeply
studied by art critics. In the reviews of
publications, some illustrators of the series
were mentioned [3]. The author of the design,
the leading artist M. Pshinka, told about this
and other series of "Veselka” and about his
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work in the publishing house with artists in the
interview for the Soviet Union magazine "V
mire knig” [8]. Analysis of the works of artists

S.Kim, B. Mikhailov, O. Mikhailova-Rodina,
O. Koshel, S. Artyushenko, M. Pshinka, who
illustrated “Fairy Tales from Around the
World”, is described in the article by

G. Zavarova [4].

O. Avramenko's article [1] is devoted to
the works of M. Storozhenko and, in particular,
to the publication “Bulgarian Folk Tales”, but
she paid most of the attention to illustrators
involved in the project “Fairy Tales from
Around the World"” in her dissertation research
[2] analyzing the works of artists
S. Storozhenko, V.Ignatov, S. Artyushenko,
S. Kim, I. Vyshinsky. However, the topic of the
book design was not a priority for the
researcher. In the study of V. Oliynyk, devoted
to the design of children's books, only two
books of the series are mentioned: K. Shtanko
"Norwegian folk tales”, B. Diodorov “"German
folk tales” [7].

According to the analysis of literary
sources, the series of the publishing house
"Veselka” “Fairy Tales from Around the World”
was not in the field of researchers’ attention. In
the process of studying the image and stylistic
features of publications, we used the interview
of the series’ developer Mykola Pshinka — art
editor and designer (1970-1974), leading artist
of the publishing house "Veselka” (1975-2015),
and national artist of Ukraine [9].

Setting objectives. The objectives of the
study are: to analyze the structural elements of
the design of the “Fairy Tales from Around the
World" series; to determine the contribution of
the series’ designer; to determine the influence
of printing technologies on the design of
children's books in Ukraine in the second half
of the twentieth century.

Results of the research. Preparations
for the publication of the first book — “French
folk tales” (1978) began with a discussion and
approval of technical parameters by the
editorial board of the publishing house. These
parameters provide a publication format (205
x 260 mm) — optimal for the target audience
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(children from 5 years), and also consistent
with the format of the paper produced by the
industry. The circulation of 65 thousand
copies, type of frame, paper quality, offset
printing, expected economic result, and other
parameters were also approved. Mykola
Pshinka, the leading artist, was commissioned
to develop the basic layout of the series'
books. The artist developed the concept of the
project, created a sketch of compositions and
schemes-drawings of the cover, text blocks,
font design, trigger pages, which should begin
each fairy tale, as well as screensavers for
them, identified the approximate number of
plot illustrations: page, half-page, different
types of covers, tail-pieces.

On the first page of the cover,
M. Pshinka suggested a composition with an
illustration in a decorative arch, and on the 4th
page (the back of the cover) he placed the
illustration in an arched window. The arch as a
constructive architectural element gives the
composition harmony and solemnity, it is
associated with a gate or a window into the
magical world of fairy-tale adventures and
heroes of different nations. To place the title of
the book, the designer used a cartouche in the
form of a half-unfolded scroll-ribbon - so
there is an association with an ancient
manuscript, which records folk tales and
legends. Another successful decision of the
designer is to diversify the compositions of the
covers (but keep the seriality), M. Pshinka
instructed the illustrators to create a cartouche
design (i.e. to unfold the tape in different
ways) and not to impose mechanically on the
illustration, but to build into the plot,
according to the composition images. The title
of the series is typed in a «light», transparent
outline font, and placed on a white plate at the
top above the images so that it stands out on
the page, but “does not press” on the
illustration. The white die visually supports the
white paper of the cartouche manuscript
(Figs. 1a, 2, 3a). The movable type was used to
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reproduce the artificial script, which the
designer in the publishing photo lab
photographed, printed, found for the right
size, and then assembled on the plane of the
cartouche with scissors and glue.

After unfolding the cover of the book,
the reader, according to the designer's idea,
should meet the main characters of fairy tales,
which are placed as a frieze on the flyleaf (Fig.
3b). The first page of the book block - the
avant-title — contains the title of the series and
a compact black-and-white or two-color
graphic drawing symbol. On the frontispiece
(second page of the book block) of all books,
there is a color page plot drawing; on the title
page, there is a font composition and a black-
and-white or two-color graphic drawing (Figs.
1b, 3c).

The headpieces on the trigger pages, at
the beginning of each fairy tale, are also black
and white or two-color (Fig. 3d). They are often
shown in silhouette, which helps to achieve
expressiveness, the expected significance of
the image, the absence of minor details, as
well as enriches the layout of the book with a
combination of purely graphic and picturesque
ways of creating images. The main idea of the
designer is to organically combine a graphic
drawing with a black and white set of text. A
third of the page (behind the golden section)
is set aside for the screensaver on the trigger
page, the designer places it on a ruler with an
ornamental element that imitates a frieze and
echoes the frieze images of the characters on
the flyleaf. This approach is an allusion to the
architecture of ancient Greece, where the
pediments of temples in the form of friezes
depict scenes from the lives of gods and
mythological heroes. In the book, these are the
culmination of the plot of the tale. Black and
white or two-color limbs support the graphic
style of screensavers, and together these
elements enrich the image series with its
conciseness and clarity (Fig. 3d).
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RSB EUARO0ICTS GBIy

dpanuy3pki
HApPOgHI
kagku

Fig. 2. Covers to the books of the series “Fairy Tales from Around the world":
a — "Bulgarian Folk Tales". Artist M.A. Storozhenko. 1979; b — “Norwegian Folk Tales".
Artist K.V. Shtanko. 1986; c — “Crimean Tatars™ Folk Tales". Artist |.K. Zaruba. 2016
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HApOIHi
Ka3KH
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CTENAHA HAJIMBATIKA
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Kuiis mu
Ji BECETKA»

& v 1984

1y wosiosix. — 5 TeGe Bix cMepTi BpsTYBaB,
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P

c d

Yavararo \ B

e f
Fig. 3. "Indian folk tales”. Artist M.S. Pshinka. 1984. Structural design elements of the series “Fairy Tales
from Around the World": a — cover; b — flyleaf (fragment); c — frontispiece and title; d — trigger page with
headband; e — broadside with illustrations and tail-piece; f — page illustration [5]

The most important task for the project book of the series, who will be able to become
manager was to invite an illustrator for the first a like-minded person in the implementation of

24



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

the design idea, perceive it as a whole and
enrich it with his/her creative vision, set high
standards of illustration.

Here is what M. Pshinka said about the
peculiarities of cooperation of publishers with
artists: “To make it easier for young readers to
navigate the book sea, the publishing house
typifies publications and unites them in a
series. Developing the principles of new series
design, typical layouts, we, on the one hand,
make them the elements of stability which are
common to all books in the series, and on the
other hand, leave the artist space for
creativity, for a comprehensive manifestation
of their individuality, as in the series “Fairy
Tales from Around the World". When
entrusting the leading masters of book
graphics to illustrate gift editions, we take
into account their literary preferences, the
peculiarities of the creative manner, | would
say, the attitude on this topic. There are often
some difficulties in working on the design of
such  publications, and this is quite
understandable because not every talented
illustrator also has the talent of a designer. In
this case, combination of the efforts of an
illustrator and a designer, gives the desired
result” [8]. In the work of an illustrator,
M. Pshinka first of all values individual style,
the plasticity of drawing, ability to reproduce
and enrich with visual means emotional and
ideological and artistic content of the text,
having thoroughly studied the subject of the
image, to be able to rethink and offer a
proper interpretation of images, to express
mood and character.

To illustrate the book “French Folk
Tales” the project manager involved the artist
Svetlana Kim, with whom a long collaboration
began (illustrations in Fig. 1). In search of the
best compositional solutions, she created
several variants of each illustration
(sometimes up to ten), and the designer
improved the design of the layout and text
layout. The illustrations for the next book,
“Bulgarian Folk Tales” (1979), were performed
by Mykola Storozhenko (Fig. 2a). The book
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was awarded a silver medal at the
International Competition of  Bulgarian
Publications Abroad (Sofia, 1979). In the

creation of the book “Indian Folk Tales”
(1984), M. Pshinka acted as a designer and
author of illustrations (illustrations in Fig. 3).

When the artistic presentation of the
future book was completed, the illustrations
were approved by the art council at the
publishing house. Next, the manuscript for
composing text lines, the illustrations for
making test prints of drawings, were sent to
the printing house. Then, the art editor made
a calculated model with a millimeter ruler,
scissors, and rubber glue, specifying the sizes
of drawings and fonts. Color reproduction
was stated on the prints of the illustrations.
The signed layout and prints were returned to
the printing house for composition. After the
layout arrived from the printing house to the
publishing house, it was checked again,
clarified, and signed for printing. And then,
M. Pshinka controlled the printing process in
the printing house, carrying out color
correction with the printer. Because the
accuracy of color reproduction and the most
accurate tonal nuances was not guaranteed
by printing, book illustrators often used
contours in drawings.

It is difficult for modern designers to
imagine the complexity and imperfection of
printing technologies of the 1970s in Ukraine,
which significantly affected the quality of
books. The situation changed dramatically;
the new opportunities for an experiment in
design appeared with the latest digital
technologies in the early 1990s and the
creation of a computer design center in the
publishing house “Veselka” which employed a
team of experienced, talented art editors and
designer artist.

Table 1 presents 25 books in the series
“Fairy Tales from Around the World". The
layouts for them (except for “Crimean Tatars
Folk Tales” (2016), were personally made by
the project manager M.S. Pshinka, who
worked closely with each illustrator.
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Table1
Books in the series “Fairy Tales from Around the World"” (1978-2016) by National Children's
Literature Publishing House "Rainbow”
Year Title lllustrator Volume

1978, 1982 French Folk Tales S.D. Kim 152 p.
1979, 1988 Bulgarian Folk Tales M.A. Storozhenko 192 p.
1980 Czech Folk Tales P.A. Gulin and N.V. Kyrylova 160 p.
1980, 2020 Polish Folk Tales N.D. Kotel and I.A. Vyshinsky 144 p.
1980 English Folk Tales S.D. Kim 152 p.
1981 Romanian Folk Tales S.K. Artiushenko 152 p.
1982 Slovak Folk Tales P.A. Gulin and N.V. Kyrylova 152 p.
1982 German Folk Tales B.A. Diodorov 160 p.
1983 Yugoslavian Folk Tales O.l. Koshel 160 p.
1984 Vietnamese Folk Tales V.-K. M. Ignatov 136 p.
1984 Indian Folk Tales M.S. Pshinka 152 p.
1985 Greek Folk Tales V.A. Ulianova and V.A. Buynovsky 160 p.
1985 Hungarian Folk Tales LLA. Vyshinsky 152 p.
1986, 2020 Norwegian Folk Tales K.V. Shtanko 160 p.
1986 Japanese Folk Tales 0.M. Mikhailova-Rodina 152 p.
1986 Italian Folk Tales S.D. Kim 152 p.
1987 Turkish Folk Tales O.l. Koshel 136 p.
1988 Cuban Folk Tales R. Sakhaltuiev 136 p.
1989 Spanish Folk Tales K.I. Sulima 160 p.
1991 Chinese Folk Tales 0O.M. Mikhailova-Rodina 160 p.
1993 African Folk Tales B.O. Mikhailov 160 p.
1993 Ukrainian Folk Tales S.P. Minenko 152 p.
2000 Finnish Folk Tales K.V. Shtanko 160 p.
2007 Azerbaijani Folk Tales A.B. Zhukovsky 160 p.
2016 Crimean Tatar Folk Tales I.K. Zaruba, head ornaments by R. Skybin 128 p.

Conclusions. The sophisticated and synergy on the implementation of the series

organized design of the layout and “Fairy Tales from Around the World". They

constructive elements of the series of “Fairy
Tales from Around the World” by “Rainbow”
publishing house helped to preserve the
individuality, style, manner of each talented
artist without focusing illustrations on a single
standard, and the integral style of all the
books from the series was kept due to the
connecting pictorial elements. Thus, the
designer and a team of artists worked in
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illustrating children's books. The achievements
of the book design school of the “Rainbow”
publishing house need further study and
popularization, as it is its editorial team and
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cepii «Kaskm HapogiB CBiTy» BWAABHWLTBA
«Becenka», sidcmexumu  nocai0osHICMb
peanizayii e8udasHU4020 nNPoeEKmMy [ posb

dusaliHepa, XyOOXHUKG-KOHCMpykmopa 8
HbOMY.

MeTogonoria. Ona npoBeAeHHs
JOC/IAXKEHHS  3aCTOCOBAHO  ICTOPUYHUIA i
NMOPIBHANBHNN MeToaMu, a TaKOX
MUCTELTBO3HaBUi MeToAN obpazHo-

CTUAICTUYHOTO | GOPMaNbHOIO aHani3y.
Pesynbratn. [IpoaHanizoBaHO  XyAOXHi
nigxoan Ao cTBOpeHHA 25 kHur cepii «Kasku
Hapoaie cBiTy» (1978-2016), BuBYeHO eTanu
CTBOPEHHA AM3alHYy KHWUIM AaHoi cepii 3a
[OMOMOTOH0 IHTEPB't0 FONOBHOTO XYA0XHMKa
BuAaBHMUTBa «Becenka» (1975-2015), Ha-
poaHoro xyaoxHuka Ykpainn M. C. Mwinky;
BMABNEHO OOpPa3HO-CTUAICTUYHI 0COBAMBOCTI
AV3aHy Has3BaHoOI cepii, fAKi  A03BOANAM
34INCHUTN  CUHTE3 BepbanbHoOro, obpaso-
TBOPYOrO Ta apXiITEKTOHIYHOrO PIBHIB KHWT,
3abe3neunnm LLiNiCHICTb KHUTY AK
MUNCTELLLKOrO 06'eKTa, CNPUSAN eMOLINHO-
€CTETUYHIN BMPA3HOCTI iNtOCTpaLLin.

HaykoBa HoBu3Ha. Bnepwe po3raaHyTo
XapaKTepHi  06pasHO-CTUAICTUYHI  0cobaun-
BOCTI XyAOXHbOro opopmaeHHs cepii «Kazku
HapoAiB CBiTy», fika 3anoyaTkoBaHa y 1978 p.
HauioHanbHUM  BMAABHULTBOM
nitepatypu «Becenka». MNpeactaBneHo aHani3
AV3alHY KHUT L€l cepii AK CUMHTe3y TeKCTy,
INOCTpaui Ta KOHCTPYKUii MakeTa. Biacre-
XXEHO MOCNIAOBHICTb  XYAOXHbO-BUPOOHM-
YOro npouecy Ta posib Av3alHepa B A0OCAT-
HeHHi CuHeprii Bi3yaabHUX | BepbanbHUX
obpasis. [lpoaHani3oBaHO  KOHCTPYKTUBHI
eNeMeHT! MakeTa, BBejeHi Ana 3abe3neyeH-
HA CePIMHOI CTUAICTUYHOI EAHOCTI KHWUXOK,
Haj, INHOCTpaLisMKM A0 AKMX NPaLOBanM pisHi

XyAOXHWKK,  36epiratoum  CBiW  BAACHWM
ACKPaBWUW IHAMBIAYaNbHUIA CTUAb.
MpaktnuHa  3Hauywictb.  JocnigXeHHs

[AO3BOAMAO MNpOaHanizyBaTM KOHCTPYKTUBHI
0CO6MBOCTI MaKeTa, AKi 3aBAAKN TBOPYOMY
nigxosy  AuW3aiHepa i cniBnpaui 3
MPOBIAHNUMWN  YKPAIHCbKMMW  inrOCTpaTOpamu
3abe3neunnn HesMiHy MOMYAAPHICTb KHUT
cepii «Kaskmn HapogiB CBITy» cepes KiNbKOX

AUTAYOI

cepun «Ckaskym HapoAOB Mupa» U3jaTesbCTBa
«Becenka», oTCneAMTb  MOCNE€AOBaTENbHOCTb
peanun3aumm M34aTenbCKOro MpoekTa U poJb
AV3aiHepa, XyL0XXHNKa-KOHCTPYKTOPa B HEM.

Metoponorusa. [1na nposeseHna nccaesoBaHms
NPUMEHEHbl UCTOPUYECKMA WU  CPABHUTE/bHBIN
METO/bl, @ TakXe WCKYCCTBOBeAYEeCKMEe MEeTOZbl

obpasHo-cTAnCTMYeckoro 1 GOpManbHOro
aHanmsa.
Pesynbtartbl. [IpoaHasn3vpoBaHbl  XyLOXeCT-

BEHHble MOAXOAbl K CO3AaHuo 25 KHUr cepun
«Cka3kun Hapogos Mupa» (1978-2016), nsyueHsl
3Tanbl CO3jaHWA AM3aiHa KHUT JaHHOW cepun ¢
MOMOLLbKD  WMHTEPBBID  [IABHOTO  XYAOXHWKA
n3gatenoctea «Becenka» (1975-2015), Hapoa-
HOro xypoxHuka YkpauHbl H. C. MwuHKK; BbIAB-
NeHbl  0bpa3HO-CTUANCTUYECKME OCOBEHHOCTU
AV3allHa  Ha3BaHHOW  cepwuK, MO3BOJMBLUME
OCyLLLEeCTBUTb CUHTE3 BepbasbHOro, M3obpasu-
TENbHOTO U aPXUTEKTOHUYECKOTO YPOBHEW KHMU,
obecrneunnn LENOCTHOCTb KHUTM KakK XyAo-
XeCTBEeHHOro obbekTa, cnocobcTBoBaAM 3MO-
LMOHaNbHO-3CTETUYECKOM BbIPa3nTENbHOCTM
WANKOCTPALLNIA.

HayuHas HoBu3Ha. Bnepsble paccMOTpeHbl
XapakTepHble 0bOpPa3HO-CTUAINCTUYECKNE  OCO-
6EHHOCTU XyA0XXeCTBEHHOro 0QOPMIEHNA cepum
«CKa3Kkn HapoAoB MUpa», OCHOBaHHOM B 1978 T.
HaunoHanbHbIM n3aaTenbCTBOM AEeTCKOWN
nvtepatypbl «Becesnka». [lpeactaBneH aHanvs
AV3aiHa KHWUT 3TOW CepuM KakK CUHTE3 TeKCTa,
WANKOCTPaLMN M KOHCTPYKUMKM MakeTa. Otcne-
KE€Ha MoCNeAoBaTeNbHOCTb  XYAOXECTBEHHO-
NPOW3BOACTBEHHOrO MpoLecca U ponb An3au-
Hepa B AOCTUMXEHWUM CUHEPTUMM BU3YyasbHbIX WU
BepbanbHbiX  06pa3oB.  [MpoaHannsmpoBaHbl
KOHCTPYKTUBHbIE 3/N1EMEHTblI MaKeTa, BBEAEHHbIE
ana obecneyeHnss CEPUMHONO CTUANCTMYECKOTO
€AVHCTBA KHUT, HaZ WINKOCTPaLMAMN K KOTOPbIM
paboTann pasHble XYAOXHWKM, COXPaHAs CBOW
COBCTBEHHbIN APKNI UHANBUAYANbHBIA CTUIb.
MpakTnueckaa 3HauumocTb. ViccnepoBaHue
NO3BOINNO NPOAHANN3NPOBATb KOHCTPYKTUBHbIE
ocobeHHOCTM MakeTa, KkoTopble 6narogaps
TBOPYECKOMY MOAXOAY An3alHepa U COTPYAHU-
yecTBa C BeAyLW MW YKPaUHCKUMK UATKOCTPaTO-
paMmu obecrneunmnn HeusMeHHYH MOMNyAAPHOCTb
KHUTr cepumn «Cka3kum HapoAoB Mupa» cpeau
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MOKOJHb FOHMX YMTauiB, YCMiX i HAropoaw Ha
UNCNEHHUX MIDKHAapPOAHMX | HauioHaNbHMX
KOHKypCax YMpPOAOBX YOTUPbOX AECATUNITb.
OnuncaHo KOHCTPYKLitO, CepiViHi  enemMeHTH
AV3aiHy MakeTa, 3aBAfKM AKMM AOCATHYTO
CTUNICTUYHOT  €AHOCTI, BMI3HABAHOCTI  YCiX
KHUT cepii. Pe3yabTati AOCAIAXKEHHA MOXYTb
6yTM  BWKOpPWCTaHi  AnA  MOAANbLIOrO
BMBUEHHS Tpaguuii  MUCTELBKOI  LUKOM
INFOCTPYBaHHA | AN3aMiHY YKPaAiHCbKOT KHUTY, a
TakoX CAyryBaTW TEOPETUYHUM | HAOUYHUM
mMatepiaiOM B OCBITHbOMY npoueci 3a
cneuianisauiero «rpadivyHUI AN3aH».

KnrouoBi cnoBa: OdusaliH, dums4a KHuad,
makem, UIrocmpayis, CmuaiCmuy4Hi pluleHHs,

HECKONbKMX MOKOJEHWI HOHbIX YUTaTesNen, ycnex
N Harpagbl Ha MHOTOUYUCAEHHbIX MeXAYHapOA-
HbIX W HaUWOHaNbHbIX KOHKypcax B TeueHue
yeTblpex AecaTmnetTmin. OnucaHbl KOHCTPYKLNN,
CepuiiHble 31eMeHTbI An3aliHa MakeTa, baaroga-
ps  KOTOPbIM  AOCTUTHYTO  CTUANCTMYECKOe
€AMHCTBO, Y3HABAaeMOCTb BCEX KHUT Cepun.
Pe3ynbTaThbl nccnesoBaHms MOryT  ObITb
MCMONb30BaHbl AN JaNbHENLIEro  U3y4YeHus
TPAAVLMIA XYLOXKECTBEHHOMW LUKOJbl UANKOCTPU-
pOBaHMA U AM3aliHa YKPAUHCKOW KHUTK, @ TakxKe
CNYXUTb  TEOPETUUYECKUM n HarnsAHbIM
MaTepunanomMm B obpasoBaTesibHOM MNpoLecce Mo
cneunanbHOCTU «rpaduyecknin Au3anH».

KnroueBble cnoBa: Ou3aliH, Odemckas KHueaq,

cepia «Kasku Hapodis ceimy», HayioHanbHe || makem, usIrCmpayus, cmuaucmuyeckue

gudasHUYymMeo dumsayoi aimepamypu || peweHus, cepus «Ckasku Hapodos Mupa»,

«Beceska». HayuoHaneHoe uzdamesibCmeo demckoli

Aumepamypel «Beceska».

IHOPOPMALLIA KonocHiueHko MapwuHa BikTtopiBHa, A-p TexH. Hayk, npodecop, AekaH dakynbTeTy

MPO ABTOPIB: amn3ariny, KniBCbKuiA HaLioHanbHUI YHIBEPCUTET TeXHONOrIN Ta ansanHy, ORCID 0000-
0003-0020-3214, SCOPUS 24076493500, e-mail: kolosnichenko.mv@knutd.edu.ua
KpotoBa TetaHa ®egopiBHa, 4-p Muct., npodecop, npodecop kabespn XyJoXKHbOrO
MOZeNtoBaHHA KocTtoMa, KUIBCbKWI HaLiOHanbHWIA YHIBEPCUTET TEXHOOTIN Ta An3aliHy,
ORCID 0000-0001-6367-0317, SCOPUS 56835800000, e-mail: krotova_t@ukr.net
MawkeBuu KanuHa JliBiaHiBHa, A-p TexH. Hayk, npodecop, npodecop kadespu
€ProHoMiku i An3ariHy, KWiBCbKMI HauioHaNbHWA YHIBEPCUTET TEXHO/IONIN Ta An3aliHy,
ORCID 0000-0001-6760-3728, SCOPUS 57191851112, e-mail:
kalina.pashkevich@gmail.com
MNuwinka Hatana MukonaiBHa, acnipaHTka, ®akynbTeT AusariHy, KuiBcbkuii
HauioHaNbHWIA YyHiBepcuTeT TexHonorin Ta ausaiHy, ORCID 0000-0003-1143-5854,
e-mail: natpshinka@gmail.com
LUntyBaHHa 3a [ACTY: Kolosnichenko M.V,  Krotova T.F., Pashkevych K. L,
Pshinka N. M. Stylistic and Constructional Solutions in Book Series Design “Fairy Tales

https://doi.org/ | from Around the World” of the National Children’s Literature Publishing House

10.30857/2617- || “Veselka". Art and design. 2021. N22(14). C. 20-29.

0272.2021.2.2.
Citation APA: Kolosnichenko, M. V., Krotova, T. F., Pashkevych, K. L, Pshinka, N. M.
(2021) Stylistic and Constructional Solutions in Book Series Design “Fairy Tales from
Around the World” of the National Children’s Literature Publishing House “Veselka". Art
and Design. 2(14). 20-29.

29


https://doi.org/10.30857/2617-0272.2021.2.2
https://doi.org/10.30857/2617-0272.2021.2.2
https://doi.org/10.30857/2617-0272.2021.2.2

Art and Design N22, 2021

HayKOBWI (axoBUiA XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

yaK HALCHYNSKA O. S., PROTSYK B. O., KRICHLOW K.V., NAVOLSKA L.V.
674.02+7.038.541 Kyiv National University of Technologies and Design

DOI:10.30857/2617- WOOD PROCESSING TECHNIQUES AS A MEANS OF CREATION
0272.2021.2.3. OF LAND ART OBJECTS

The purpose of the article is to study the land art objects created from the wood by various techniques
used by the artists. To achieve the purpose, the following tasks have been identified and solved: the analysis
of means of wood processing used by the artists to create the works of land art has been performed, the types
of materials used to create installations have been determined; modern wood processing techniques and their
characteristic features introduced in the land art objects have been studied.

Methodology. The system approach, methods of typological, comparative-historical, reconstructive,
structural-functional analysis, etc. are used.

Results of the research. The study of wood processing techniques used by the artists of land art in
their works has been conducted. The special decorative significance of wood processing techniques during the
realization of the art object and their influence on the concept of the work have been determined. It has been
found that the main trends in modern art are the environmental friendliness of materials used by the artists
of land art, the use and restoration of ethnographic techniques and methods of creating art objects, but
giving the work its own semantic component, often environmental one.

The scientific novelty is to determine the author’s artistic techniques and approaches used for the
creation of objects of land art in wood processing techniques, to develop the typologies of objects of land art
from wood, as well as to determine the impact of traditional wood processing industries on the work of the
artists of land art of our days.

The practical significance lies in the fact that the materials presented in the article, their analysis
and generalization can be used in research on the development of land art in Ukraine and the world, as well
as for further implementation in the author’s art projects.

Keywords: design; art; ecology; land art; culture; creative projects.

Introduction. The land art originated in  Ukraine and the world is analyzed. In
the second half of the 20™ century but has particular, the authors [1] have studied the
deep roots and a wide range of primary design of land art objects made of wood using
sources, among which the decorative and modern digital technologies and identified the
applied art occupies an important place [6]. possibility of developing a continuous and
The land art artists use natural materials, repetitive workflow based on parametric
landscape elements, natural phenomena, and design, implementation of structures and
the environment to create their works. During  procedures of computer numerical control to
the realization of creative ideas, the land art identify, control and evaluate several wooden
artists use various design techniques, among installations, which are characterized by the
which the elements of ecodesign are widely internal complexity of the concept, production,
used because they combine the philosophy of installation, and implementation.
environmentally friendly natural material, the The authors A.Berleant and A. Carlson
environment in which the work is located, and study the aesthetics of environmental art and
the ethnographic experience gained by the provide the typology with ecologism, i.e. the
masters. aesthetic assessment of nature must be

Analysis of previous research. In our accentric, environmentally oriented, serious,
days, the complex research of various wood objective, and morally engaged. The authors
processing techniques and their role in art is also explore modern approaches to aesthetic
presented in the scientific literature, their assessment of nature, aesthetics of attraction
influence on creativity of land art artists in
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and scientific analysis in terms of
environmental requirements [2].
B. Hinkes also analyzes the role of

installation in environmental art [3]. The study
of traditional techniques of decorative and
applied arts used to create objects of land art
is conducted by the authors of the article in
the papers [4, 5]. The analysis of artistic
features of decorative art of Western Podillya
in the 19" — 20" centuries has been conducted
by O.V.Dyakiv [7]; she has found that the
beginning of the 20" century was marked by
the entry of new structural types of furniture
into life, the artistic expressiveness of which
was enhanced by the elements of different
historical styles. Rural woodworkers
moderately  introduced new  elements,
performed them by means of traditional
decoration (flat carving, profiling). The author
also found that the new constructive forms are
intrenched on the basis of people’s
professional experience. Odrekhivsky R.V.
considered the sacral wood carving in Galicia
in the 19™ — the first half of 20" centuries as a
phenomenon of artistic culture of Ukraine [8]
and found that the peculiarity of sacral carving
in Galicia as a phenomenon of artistic culture
of Ukraine is both the unique features of the
interpretation of ornamental motifs (specific
imitation of historical styles, interpretation as
the “national style”, etc.), and the antiquity of
the plots of ornamental decor (motives of
“Christmas tree”, "rhomb”, etc). Kohan N. M.
studies the creative approaches as a means of
expression in land art [9]. The trends and
creative achievements of land art artists are
demonstrated in photo catalogs of their works
[10]. Also, the basic concepts and creative
approaches, as well as the materials from
which the works are made, are presented on
the web resources of artists and art
communities [12-15, 17].

Despite the wide coverage of the
researched problem by different authors, the
question is at the initial stage of its study, and
the creative approaches of artists and the
variety of wood processing techniques in the
art of land art are constantly supplemented by
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new aspects. Thus, the use of wood processing
techniques for the creation of art objects
requires further research.

Statement of the problem. The
purpose of the study is to analyze the use of
various wood processing techniques for the
creation of objects of land art, and to identify
the most popular creative techniques used by
the artists.

Results of the research. At the present
stage, in art history there is an awareness of
the need to study artistic techniques, tools,
and create objects of land art. The tendencies
to turn to the acquisition of artistic heritage
are largely due to the use of techniques of
decorative and applied arts as a source of
deep historical and cultural traditions [8, 83]. In
the modern artistic space of Ukraine and the
world, the interest in traditional knowledge
and historical heritage is revived. And when
researching various techniques of decorative
and applied arts, namely: wickerwork, weaving,
wire weaving, stonemasonry, carving and
others, on the example of the works of land art
artists from Ukraine and the world, it is found
that land art artists actively use the
abovementioned techniques in their works,
and the spread of techniques is all over the
world.

Among the artists of land art, the
technique of wood carving is quite popular,
which is one of the oldest and most common
techniques in Ukraine. The principle of creation
of works consists in removal of a certain layer
of material by means of special tools. This
method can be applied to any type of wood,
i.e., a material that is strong enough to hold its
shape during processing, and at the same time
soft enough to work with. Traditionally, the
work with wood was widely used by ancient
masters to create household items, interior
decoration elements, furniture, architectural
buildings, means of transportation and
shipping, church decorations, etc. Modern
artists use the following methods of wood
processing: carpentry, joinery, cooperage,
wheelwright, apiculture, carving, etc. (Table 1).
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Table 1

Traditional wood processing industries

Design object Techmqu.e of
production
Furniture Joinering
Means of Wheelwright
transportation
Architectural Carpentry
buildings, small
architectural
forms
Dishes Cooperage
Sculptures, Carving
decorative
figures, church
decor

Stuart lan Frost, the British artist, creates
his art objects according to the concept when
the place where the work will be located is the
dominant factor for the realization of the idea
[14]. He works mainly with the wood that
comes from the area, which provides it with
identity and belonging to the local
environment. For example, the artist uses dried
tree trunks, branches, or remnants of

32

Functional purpose, application

Utilitarian and aesthetic, artistic
and decorative. Everyday
products used in everyday life,
interior and exterior.

o
NN

Utilitarian and functional,
household. Consumer goods,
vehicles, and their elements,

used in everyday life, trade and
cultural spheres, etc.

Utilitarian and functional,
cultural and household, artistic
and decorative. Housing,

religious and farm buildings, etc.

Utilitarian and aesthetic, artistic

and decorative. Used in
everyday life as household
items, for interior décor.

Artistic and decorative,
utilitarian and aesthetic,
functional. Works of art, interior
decoration, toys, ceremonial,
religious and decorative items,
etc.

production. The characteristic features of
Frost's works are their unusual shape,
alienated from the location in which they are
located, as well as the changes in the structure
of the object due to carving, perforation,
decoration with patterns. Implementing this
approach, Frost created the work of art from
the oak, which was felled by a storm at the
same place where he grew up. Land art object
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"The Broken Oak” is located at the foot of
Mount Arte Sella (Borgo Valsugana, Italy,
2019) [17]. Land art object is made by
perforating wood with round holes of the
same size to demonstrate the strength of the
force of nature and the weakness of the
mighty oak, as well as to illustrate the effects
of the catastrophe at the area caused by
climate changes because of human activities
(Fig. 1, a).

Another land art object, created by
Stuart lan Frost “The Spore”, is located in the
gardens of the Palace of Pena (Sintra, Portugal,
2016), has the correct geometric shape of the
cylinder and is created wusing another
technique — intarsia, that is, gluing the same
geometric elements of different types of wood
(Fig. 1, b). This is how an optical illusion of a
carved surface with bulges and depressions is
created by using different surfaces, contrasting
in color and texture, as well as different types
of wood — acacia and bark. This land art object
embodies a beautiful, geometrically correct
and at the same time alien element, brought
by human to the forest, and demonstrates its
contrast to the environment.

The art object “"Okuri” was created by
S.I. Frost on a mountain slope above the
village of Kamiyama (Shikoku Island, Japan,
2014) (Fig. 1, ¢). This area is widely known for
its pilgrimage route, which leads to 88
temples. Taking advantage of a special
association, pilgrimage and worship of the
temple, the author used the main bell of the
temple Tion-In, Kyoto, Japan as a basis and
recreated its shape. To create the art object
“Okuri”, the handicraft material, traditional for
the area, was used — bamboo, which performs
both constructive and decorative functions. In
his works, Frost uses natural materials inherent
to the area, which give them an identity and
belonging to the location. The creative process
related to the creation of this art object is also
characterized by the involvement of the local
community in the collection of the bamboo. In
this work, the author used the technique of
sawing bamboo into arcuate elements, from
which a large, light-filled art object was

33

formed. The work of |I. Frost always
demonstrates alienation (the alienation of the
element to the location). A characteristic
feature of his works is the massiveness of the
art object; at the same time, his works have
closeness, similarity, and kindship of forms,
that are manifested in the process of
modification of the natural world. The question
of the unity of the work with the place and the
environment where the work is located has
always been Frost's main task. The art object
“Okuri” is associated with the area through its
connection to the temple bell and the
pilgrimage path, as well as the use of local
natural materials and the involvement of the
local community, and therefore, this work fits
in and changes the space in which it is located.

Ursula von Rydingsvard, the American
artist, uses the technique of carving according
to the patterns of individual volumes, made of
glued multicolored cedar bars, when working
with wood [12]. She considers “Zakopane”
(Brooklyn, USA, 1987) to be an iconic work
among her works, which has a response to the
biographical events of her life: the name refers
to her mother's hometown in the Polish Tatras
(it is also an adjective form of the Polish verb
"zakopac” — "to bury”). Her works are often
interpreted through the narrow prism of a
biography, because the Rydingsvard's works
have a certain emotional and semantic echo of
the reflection of her childhood, spent in
German concentration camps.

However, at the same time, she also
borrows from her past a “peasant ethic of
economy and ingenuity”, as the famous
American art critic D.L. Strauss described in
1993: “job satisfaction, gratitude for modest
materials, and willingness to work with the
materials she already have” [11]. The sewn
edges of the protruding beam “Zakopane”
became an innovation in her method of work
in the late 1980s: starting from the project
“Untitled”, 1987, she began gluing cedar
beams and cutting out visible elements of the
composition using a circular saw, thus
reproducing the texture of the surface of the
layers according to the patterns (Fig. 2, a).
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a b C
Fig. 1. Land art works, presented by Stuart lan Frost: a — “The Broken Oak”, Borgo Valsugana, Italy, 2019; b
— "The Spore”, Sintra, Portugal, 2016; c — "Okuri”, Shikoku Island, Japan, 2014
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Fig. 2. Works, presented by Ursula von Rydingsvard: a — an artist surrounded by cedar blanks in a
workshop, Williamsburg, USA, 2002; b — “The Huge”, the collection of the Museum of Art of the State of
North Carolina, USA, 2009; c — “For Martin F.”, Sculpture Park, Yorkshire, UK, 2013
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Fig.r 3. Land art works, presented by Urs-Peter Twellmann: a - “Anneau D'epicea” (Eng. “Spruce Ring"),
Switzerland, 2002; b — “Erlen-kugeln” (Eng. “Alder Balls"), Shanghai, Switzerland, 1996; in — “Bosco
geometrico” (Eng. "Geometric Forest”), Borgo Valsugana, Italy, 2012

Fig. 4. Land art works made using mixed techniques: a — “Grandmother Willow", D. Bernier, Victoria,
Canada, 2017; b — "Wooden Ballerina”, K. Skrytutsky, Kyiv, Ukraine, 2009; c — “The Horse", K. Skrytutsky,
Kyiv, Ukraine, 2009
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She also began to tint her works with
graphite powder, which falling into the holes
and irregularities of the surface visually
increases their depth and emphasizes the
geometric facet, enhancing the effect of
fractures and planar transitions. Rydingsvard
used this technique in the land art work
"Ogromna” (the collection of Museum of Art of
the State of North Carolina, USA, 2009), where
she used additional metal pins, on which
individual parts of wood were strung to give
the strength to the structure (Fig. 2, b). The
work dominates against the background of
fragile trees due to its size: 6.29 x 3.76 x 3.55 m
and the shape of an inverted cone, which
seems to hang over the viewer and has hard,
chopped geometric vertical faces, which
emphasize the size of the work even more. Her
land art “For Martin F." (Sculpture Park,
Yorkshire, UK, 2013) is created by the same
method, but differs in appearance because it
has a softer cylindrical shape, which has a
convex rounded protrusions and almost twice
smaller in size that is 3.65 x 1.7 x 1.98 m, so it
fits harmoniously into the environment.

The land art of Urs-Peter Twellmann, an
artist from Switzerland, is based on an
intellectual study of raw wood as a material
and its physical capabilities [13]. His
experience with the material and the
techniques of wood processing and carving
with various modern devices, developed by the
artist, all allow him to produce works that
demonstrate filigree skills and tend to change
the perception of the source material. The
artist describes sawn tree trunks as a process
of “discovery” because the saws demonstrate
the diversity of perceptions of the size of trees
and specific species of wood. In his works, Urs-
Peter Twellmann cut a spruce trunk with
branches into the thinnest longitudinal
sections; he graphically bucked willow
branches on small cylinders; gouged cylindrical
holes in the trunks of large trees and made
incisions. Due to the use of different
approaches in the processing of land art
objects, a decorative play of light and shadow
is formed, which is demonstrated in such
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works and allows perceiving the wood from a
different point of view.

One of such land-art works of the artist
is "Anneau D'epicea” (Eng. “Spruce Ring")
(Switzerland, 2002) (Fig. 3, a), in which the
artist combined different types of wood: thin
branches and semicircular sections of spruce
trunks. This art object is created as a ring, the
body of which is filled with branches that
diverge from the center like rays, and the
contours form flat, rounded sections of the
trunk. Twellmann’s land art “Erlen-kugeln”
(Eng. "Alder Balls”) (Shanghai, Switzerland,
1996) (Fig. 3, b) is a composition of three
wooden balls of different sizes. In this art
object, the artist created balls of the correct
geometric shape by fastening alder branches
together, and by using slices of different
thickness, an unusual textured pattern of their
outer surface was formed.

Land art “Bosco geometrico” (Eng.
“Geometric Forest”), created during the
international plein air “Arte Sella” [17] (Borgo
Valsugana, Italy, 2012), is presented in the
form of a composition made of cut tree trunks
set in the middle of a living forest. These
trunks have the same height, but each is
perforated with geometric rectangular holes.
The author used the technique of contrast
between the living trees growing nearby and
the “Bosco geometrico” (Eng. “Geometric
Forest”), created by man, demonstrating its
impact on the forest and the unnaturalness of
the object in the environment.

Analyzing the various techniques of
processing land art objects made of wood, it is
worth mentioning the works of Debra Bernier,
well-known Canadian artist, who works with
dried trees and snags that drifted in the water
and were thrown ashore by the waves. Her
land art philosophy is to restore and provide a
new, sometimes fantastic image to the
material, i.e., the desire to give new life to the
old material [15]. The artist mostly works with
snags or drifting wood collected on the coast
of reservoirs, from which she creates
numerous art objects in the form of mythical
characters, fairies, mermaids, etc. Debra
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Bernier's work “Grandmother Willow" (Victoria,
Canada, 2017), (Fig. 4, a), carved from a large
cramp using a textural paste and additionally
decorated with natural opal, shows the image
of an old woman inscribed in a tree trunk. This
object of land art emphasizes the importance
of aging as a stage of human life, gaining
experience and wisdom over the years. That is,
the concept of the work is to reflect the
wisdom accumulated over time, to draw
parallels between the material — old wood and
the object reproduced from it.

Konstantin Skrytutsky, an artist from
Kyiv, has a similar creative approach, but with a
different concept [16]. His land art objects are
aimed at preserving old dead trees in Kyiv's
courtyards. The sculptor’'s creative output
includes several land art objects, art objects
and wooden sculptures, etc, created from
dried trees that were subject to destruction:
“Grandmothers on a Tree”, Kyiv, Ukraine, 2007;
“Flying Crocodile That Caught a Reckless Fish”,
Kyiv, Ukraine, 2007; "White Crows™ Dormitory”,
Kyiv, Ukraine, 2008; “The Lime Cat", Kyiyv,
Ukraine, 2008; “The Pinocchio”, Kyiv, Ukraine,
2008; "The Horse”, Kyiv, Ukraine, 20009;
“Wooden Ballerina”, Kyiv, Ukraine, 2009, etc.

The work “Wooden Ballerina” (Kyiv,
Ukraine, 2009) (Fig. 4, b). According to the
author of the sculpture, the sculpture “Match”
was first created on the place where the art
object is located. For his purpose, the author
used an appropriate tree: smooth, thin,
straight. He ordered a sulfur head from
ceramics and carved the trunk in the shape of
the match. But the audience interfered in the
creation process: a few days after the start of
work on the match, a note appeared with the
following content: “Please, make a ballerina
here. An honored ballerina lives nearby, she
will be very pleased. Thank you”. In response,
Konstantin Skrytutsky recreated the art object
“Wooden Ballerina”. The wooden body of the
art object is made of linden that has dried and
needed to be destructed, the arms and head
are made of ceramic, and tutu skirt is made of
construction mesh, which adds a decorative
effect, sparkling in the sun.
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Another well-known work by
K. Skrytutsky is “The Horse” (Kyiv, Ukraine,
2009), or another name given to the work by
the audience — “The Hedgehog in the Fog”
(Fig. 4, ¢). According to the concept of the
work, the hero of the animated film “The
Hedgehog in the Fog” has found his horse, as
the sculpture is in front of the monument to
the defenders of the borders, which is made in
the form of a horse statue with a rider. To give
the work the greatest resemblance to the hero
of the eponymous cartoon, he holds a ceramic
bindle in his paws, and the hedgehog's
needles are made of screws. In this way, the
artist gives the old, withered trees a second
life, realizing them as the works of art.

As a result of the analysis of works of
world and Ukrainian artists of land art, it is
possible to single out the following
characteristic features for the creation of art
objects in wood processing technique:
the work of land art is harmoniously

in the environment where it is

inscribed
installed;
for the realization of the work, the
artists use materials and methods of creation,
which are appropriate for the given
environment, or the materials found by the
artist directly at the location;

during the creation of the art object,
there is no intentional damage to the
environment, or on the contrary, the materials
that are subject to disposal are used, and the
artists give them a chance for a second life as
an art object, etc.

The works of land art in wood processing
techniques can be classified according to the
following factors:
by the method of surface processing:
grinding, polishing, firing, inlay, coating with
various substances, etc.;
by the method of creation: carving,
splitting, perforation, gluing, milling, turning,
bending, sawing, cutting, recess, intarsia, etc.;
by origin of wood: dried tree trunks,
branches, drifting snags, wood from the area,
etc,
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by types of wood: willow, maple, ash,
bark, cedar, bamboo, pine, oak, etc,;

by the nature of the surface: relief,
perforated, flat, openwork, sculptural, mixed,
etc.;

by the form: geometric, abstract,
animalistic, anthropomorphic, etc,;

by the use of additional materials:
metal, natural stones, texture paste, wire,
screws, etc.

Conclusins. In the article, the wood
processing techniques used by the artists in
creating land art objects are studied. It is
determined that for different localities artists
use characteristic types of wood for the

realization of works, which can be explained by
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TEXHIK OBPOBKW AEPEBUHU AK
3ACIb CTBOPEHHA OB’EKTIB JIEHA -
APTY

FANIbYNHCBKA O. C, MPOLUWVK B.O.,
KPIYNOY K.B., HABOJIbCbKA J1.B.
Kuiscokuli HayioHanbHUU yHigepcumem
mexHos02ili ma ou3aliHy

MeToro cCTatTi € JOChigkKeHHs 06'ekTiB
NeHA-apTy, CTBOPEHWMX 3 JEPEBUHN 3
BMKOPUCTaHHAM Pi3HNX TEXHIK, AKi
BMKOPWUCTOBYOTb MUTLI. [na AOCATHEHHA
nocTaBNeHOI MEeTU BU3Ha4YeHi Ta BUpiLleHi
TaKi 3aBAAaHHSA. BMKOHAHO aHani3 cnocobis
06pobKM  AepeBUHK, WO 3aCTOCOBYHOTb
MUTLI ANA peani3auii TBOPIB /eHA-apTy;
BM3HAuYeHO PpI3HOBMAM MaTepianis  And
CTBOPEHHSA IHCTaNALIN; AOCNIAXKEHO CyYacHi
TexHikn  0bpobkn  fepeBMHM Ta X
XapaKTepHi O3HaKW, LLO 3anpoBaXYyHTbCS
B 06'ekTax nNeHa-apTy.

MeTtoponoria. 3acTocoBaHO CUCTEMHUN
niaxia, MeToaM  TMMOJOTIYHOro, MopiB-
HANIbHO-ICTOPUYHOTO, PEKOHCTPYKTUBHOrO,
CTPYKTYPHO-OYHKLIIOHaNbHOrO aHanisy
TOLLO.

Pesynbtatm pocnigyxeHHAa. [lposegeHo
AOCNIAKEHHS TexHiK 06pobkn AepeBUHM,
AKi 3aCTOCOBYHOTb MUTL N€HA-apTy B CBOIX
TBOpax. BusHaueHo ocobanse gekopatmBHe
3Ha4YeHHs cnocobis 06pobkn aepeBUHN Nig
yac peanizauii apT-06’ekTy Ta ix BNAMB Ha
KOHUenujto  TBOpPY. BcTtaHoBneHo, wo
OCHOBHWMW TEHAEHLIAMW B  Cy4acHOMY
MUCTELTBI € eKOJIOTIYHICTb MaTepianis, AKi
BMKOPWUCTOBYIOTb  XYZAOXHUKM  JIEHA-apTY,
BMKOPWUCTaHHA Ta BIAHOBJ/IEHHS eTHOrpa-
dIUHMX TEXHIK Ta cnocobiB CTBOPEHHS apT-
060'ekTiB, MpoOTe HajaHHA TBOPY BJACHOI
3MICTOBOI  CK/IQZOBOI, 4acTO  EHBIPOH-
MEHTa/IbHOTO XapakTepy.

HaykoBa HOBM3Ha MNoJifirae y BU3HAUEHHI
aBTOPCbKMX XYAOXHIX NPUIAOMIB Ta MiAXOAiB
ANS CTBOPEHHS OO'eKTIB MUCTELTBA NEHA-
apTy B TexHikax 06pobku aepeBMHM,
po3pobui TMnonorin O6'ekTiB NeHA-apTy 3
AEPEBUHN, @ TaKOX Yy BU3HAYEHHI BMAUBY
TPaAuLIHUX AepeBOObpObHNX MpomuciB
Ha TBOPYICTb MUTLLIB neHa-apty

TEXHUKN OBPABOTKU APEBECMHbI KAK
CPEACTBO CO3AAHUNA OBDBEKTOB JIEHA-
APTA

FATBYNHCKASA O. C,, MPOLbIK B.A.,

KPMYNQOY K.B.,, HABOJIbCKAS /1.B.
Kuesckuti HAUUOHANbHbIU
mexHos02ull u dusatiHa

Llenblo cTaTbk SBAAETCA UCCAeA0BaHME OObEKTOB
NeHA-apTa,  CO3JaHHbIX M3 APEBECUHbl  C
NCMONb30BaHNEM  XYAOXHMKAMW  Pa3NYHBbIX
TeXHUK. [Na AOCTMXKEHUs MNOCTaBAEHHOW Liean
onpeaeneHbl M pelleHbl Ccaeayroline  3ajauu:
BbIMOJIHEH  aHanm3  cnocoboB  0b6paboTkM
APEBECUHbBI, KOTOPbIE UCMOb3YHT XYAOXKHUKIN ANs
CO34aHUNA MPOU3BEAEHUIN NIeHA-apTa; OnpesesieHbl
BUAbI MaTepuanoB AN CO3ZAHWUA WHCTAANALMY;
nccnefoBaHbl COBPEMEHHbIE TEXHMKM 06paboTkum
APEBECUHDBI, KOTOPbIE UCMONb3YHThC B 06bekTax

YyHuUsepcumem

NeHa-apTa.
Metopgonorna. Icnosb3oBaH CUCTEMHbIN NOAXOA,
MeTOAbl TUNONOTNYECKOTO, CpPaBHUTENBHO-

NCTOPNYECKOrO, PEKOHCTPYKTUBHOTO, CTPYKTYPHO-
bYHKUMOHaNBbHOrO aHaAn3a 1 Tomy nogobHoe.
Pe3synbrathbl nccnepoBaHuA. [NpoBegeHo
nccnesoBaHne TeXHUK 06paboTKm  ApeBecuHb,
KOTOpble MPUMEHSAIOT XYAOXHWKW NleHA-apTa B
CBOMX Mpowu3BeaeHusAx. BoisBneHo gekopatuBHoe
3HayeHue cnocoboB ob6paboTkm ApeBecHHbI Mpu
peannsaumm apT-obbekTa M UX BAUAHME Ha
KOHLeNuuio npousBeaeHnsa. YCTaHOBAEHO, YTO
OCHOBHbIMU  TEHAEHLUMAMWU B  COBPEMEHHOM
NCKYCCTBE fIBNAETCA 3KONOMMUYHOCTb MaTepuanos,
NCNONb3yeMbIX B obbekTax neHp-apTa,
MCNONb30BaHNE YTPaAUEHHbIX 3THOrpapuueckmx
TEXHUK W CcnocoboB CO3aaHUsA apT-OOBEKTOB, C
nocnegyrowen  TpaHchopmaumen C  Lenbro
npuaaHns  CoAep>XaTesibHOW  COCTaBASIHOLLEN,
YacTo EHBUPOHMEHTANbHOIO XapaKkTepa.

HayuHasa HOBM3Ha 3aKNO4YaeTCs B BbIIBAEHUU
aBTOPCKMX  XYZAOXECTBEHHbIX  MPUEMOB 7
NOAXOAOB ANs CO3jaHMA OOBEKTOB MCKyCCTBa
NeHa-apTa B TexHWkax o06paboTkn ApeBecuHbl,
pa3paboTke TUMNONOrMA OGBLEKTOB NeHA-apTa U3
APEBECVHDBI, @ TakXe B OMPeAeNeHUN BAUAHUS
TPaANLMOHHbIX AepeBoobpabaTbiBatOLLUNX
NPOMBICNIOB Ha TBOPYECTBO XYAOXHWKOB JIEHA-
apTa COBPEeMEHHOCTW.

MpakTnueckana 3HAUMMOCTb 3aK/OYAETCA B TOM,
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CbOTOZEHHS.
MpakTuuyHa 3HauyLlicTb MOAArae B TOMY,
WO penpe3eHTOBaHI y CTaTTi Matepianu, ix
aHani3 Ta Yy3araJlbHEHHs MOXYyTb 6yTn
BMKOPUCTaHI B HAYKOBUX AOCNIAXKEHHSX,
NPUCBAYEHNX PO3BUTKY MWUCTELTBa NEHA-
apty B YKpaiHi Ta CBiTi, a TakoX AnA
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ARTISTIC AND GRAPHIC DESIGN OF ADVERTISEMENTS OF THE
DOI:10.30857/2617 | LATE XIX — EARLY XX CENTURY (BASED ON THE MATERIALS OF
-0272.2021.2.4. THE KYIV CALENDARS)

Aim: to explore the means of artistic and graphic design of advertisements in periodicals of the late
nineteenth — early twentieth century.

Methodology. The historical, analytical, iconographic methods have been used in the research; the
methods of formal, figurative-stylistic, and comparative analysis have been used for analyzing the samples of
advertisements.

Results. The analysis of advertisements of periodicals "Kyiv Calendar" of 1989 and "Kyiv Zemsky
Calendar and reference book for 1911" is presented in the work in terms of artistic and graphic means
(composition, fonts, stylistic features of fonts, images, the nature of images, graphic decorative elements) and
terms of tools influencing consumer motivation. Advertisers have been found to use a variety of fonts,
highlighting company and institution names, creating messages with textual information only, and
combining text with an image to give a potential customer an associative view of the product. Logos and
trademarks in this period in the published messages are almost not observed, the companies provided
information with the name of the product, the name of the owner, and address.

Scientific novelty. Abilities of print advertising at the end of XIX — the beginning of the XX centuries
have been analyzed, the means of artistic and graphic design of advertisements and tools of influencing
motivation of potential consumers have been revealed.

Practical significance. The revealed peculiarities of artistic and graphic design of advertisements in
periodicals of the end of XIX — beginning of XX centuries based on the materials of the Kyiv calendars provide
an idea of the approaches and capabilities of artists and printing houses in creating advertising forms for the
promotion of goods and services in the market. The analyzed samples of advertising introduce the variety,
names, and characteristics of goods and services of the analyzed period.

Key words: advertisements; periodicals; graphic design; composition; font; image.

Introduction. Analysis of previous N.Barabanova, O.Nazarenko, L. Pisarenko
research. Development of industry and trade [13], T.Bulakh [2]), philology (. Ivanova [7],
in the late XIX — early XX centuries in the T.Kosovan, M. Stefanyuk, L. Tkach [11]), history
territories of present-day Ukraine, which at (O. Vilshanska [4]). Peculiarities of components
that time were a part of the Russian Empire, is  related to advertising (logo, trademark) and
characterized by an increase in trade, supplies the possibilities of graphic design in the
of imported goods, and respectively with development of corporate identity media have
increasing competition from producers and been studied and presented in the works of
the need to advertise goods. Periodicals, in M. Kolosnichenko, E. Guly, O. Kolisnyk [10],
particular in  Kyiv, developed rapidly. In O. Vasylieva, K. Pashkevych, l. Vasylieva,
periodicals, a significant place was given to O. Hrychanyuk, O. Kalun [3], Ts. Liu, T. Krotova,
advertisements — different in format (cover, O. Yezhova, K. Pashkevych [14]).
page, part of the page), text, and with graphic O. Vilshanska devoted her research to
elements added. the study of advertising development in the

As a phenomenon and a necessary tool historical context. In the article "Advertising at
in the promotion of goods, advertising is the turn of XIX-XX centuries in everyday life of
considered by scientists of various fields, Ukrainians" the author considers different
including  social communications and types of advertising of that time — print and
publishing (V. Bondarenko [1], Y. Hrushevska, outdoor. "It should be noted the high level of
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professionalism of advertisers both in creating
motivation and in the form of advertising. The
most interesting are the reasons for
purchasing the product. As a rule, advertisers
appeal to universal human values" [4, p. 89].
The author analyzes what motivated the need
to buy goods from the particular
manufacturer: it was essential to present
products and receive awards at international
exhibitions. The information that "the
company exists since..." influenced the mass
consciousness. Advertisers tried to sell the line
that the company has certain traditions,
weight, and authority among colleagues, and
for that reason, it stays on the market for a
long time, and therefore, will not manufacture
or sell low-quality products [4, p.90]. The
author also notes that the degree of the
advertising  development indicates the
formation of a society in which most ordinary
citizens become active participants in the
consumption process.

Features of the Ukrainian language of
that time in trade and advertising were studied
by T.Kosovan, M. Stefanyuk, L.Tkach. The
authors write: "In the Ukrainian periodicals of
the late XIX — early XX century advertisements
were mostly black and white and had very
modest illustrations, but they are documentary
evidence of the advertising existence as a
formed functional and stylistic variety of the
Ukrainian language and a necessary source for
revealing the historical context of its origin,
and formation in the cultural environment"
[11, p. 19].

T. Bulakh, studying the particular aspects
of advertising in publishing, also considers the
formation of advertising in the historical
context. The author emphasizes that the
XIX century in the history of publishing
advertising is  characterized by the
development of genres of print and certain
forms of outdoor advertising. "The specialized
press was developing in Ukraine at that time,
and therefore advertisements placed in
periodicals were addressed to specific target
audiences." Of course, this was not
advertising in its "pure form", but these forms
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informed potential customers about new
products in the publishing industry, thus
encouraging their purchase, which is the
fundamental function of advertising [2, p. 31].
The concentration of trade on the central
streets of the city helped to increase the role
of advertising in economic life.

Setting objectives. The objectives of the
study are: to analyze advertisements in the
periodicals "Kyiv Calendar" (1989) and "Kyiv
Zemsky Calendar and reference book for
1911" (stored in the National Library of
Ukraine named after V. Vernadsky (hereinafter
NBUV)), to analyze the possibilities of print
advertising in the late XIX — early XX centuries,
to identify the means of artistic and graphic
design of advertisements of this period.

Results of the research. Periodicals
where advertisements were placed in the late
XIX and early XX centuries include the so-
called Kyiv Calendars, which look like
paperback books. In particular, the Kyiv
calendar of 1898 has a volume of basic
information of 242 pages, and together with
the appendix of advertisements, the pages of
which were not numbered, — 276 pages. The
titte page contains the following basic
information: the edition of V.D.Bublik and
A. Yarmolovich; departments (in today's sense,
sections) |. Calendar, Il. General,
IIl. Reference, IV. Local, V. Background
information on Kyiv, VI. Detailed address-
calendar of Kyiv, VII. Appendix: a) "New City
Theater (with a picture)"; b) "New societies and
institutions”, and c) "Agricultural and industrial
exhibition in Kyiv"; price 25 kopecks; The main
warehouse of the publishing house: Zhylianska
St., building N261, V.D. Bublyk's, editor's office
at the same place. [8].

Frontispis contains an advertisement of
the Kyiv City Credit Society on Instytutska
Street; on the next page, there is the
advertising of the artistic iconostasis workshop
of O.l. Murashko at the corner of Velyka
Zhytomyrska and Desiatynna Streets N2 8/12.
These messages are printed using typefaces
without pictorial elements except decorative
frames. Then there is the advertising of the
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technical office and the warehouse of the K.
and A.Wirgler brothers on Khreshchatyk,
Zeltner house, N2 3, which takes a broadside
and contains graphically realistic images of the
advertised objects — a steam boiler and a
machine. Text information is structured with
decorative graphic elements and combined
with a frame. These and subsequent font
messages, and also the content — were not
subject to page numbering.

After the information part, there is
another block of advertising. Let us focus here
on two messages with text and image
components. Advertisement of the company
ILF. Cordes — Toys, which was located on
Khreshchatyk Street (Fig.2), occupies a full
page in the calendar. The composition
combines textual and pictorial components
based on the symmetry principle. Above there
is the company name and location, printed in
the largest font. The central part depicts a toy
in the form of the torso of a jester doll held by
a hand. Considering the natural desire to
advertise the best product, we can assume that
the toy had a sliding mechanism, which moved
its hands or other parts. The toy is drawn
realistically, with an accurate transfer of the
clothing details, hair, facial features. To the
right and left of it, the columns list the
products on offer: dolls from the best factories,
children's dinner sets and kitchens, magic
lanterns, mechanical toys, games, and
pedagogical classes, etc. At the bottom,
symmetrically to the top of the sheet, there are
offers of home hygiene benches for children
from 3 to 14 years old, as well as advertisings
on the repair and installation of billiard tables,
carpentry and turning, repair of toys,
umbrellas, hand fans, etc. The corners of the
sheet are also used: in the upper right it is
indicated that all products are awarded
medals, which is confirmed by the image of
one of these medals in the lower-left corner. In
the upper right, it is indicated that the price
lists are sent free of charge; in the lower right
corner, there is the image of the mask. All
messages are united by a decorative frame.
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A complex typeface was developed for
the message, consisting of ten fonts with serifs
(antique and bar fonts) and without serifs
(grotesque). In the upper main and lower
blocks, each line is printed in a different font;
the central block with the list of goods
combines a bold and usual font. The tendency
of stylistics and combination of different fonts
into one composition was explained by
M. Kulenko, who devoted a separate section to
font graphics in his work "Fundamentals of
Graphic Design": "With the development of
publishing and advertising there was an urgent
need for unusual fonts that differ significantly
from book fonts visually and functionally, draw
attention with the originality, allocate external
information from the general. Romantic-style
fonts meet these requirements. There is a
fashion for three-dimensional fonts, they
acquire a slope and even perspective, are
stylized for different eras. Decorative fonts
appear. ... The appearance of the font in the
style of "romanticism" can be considered as the
beginning of eclecticism; it is from the thirties
of the XIXcentury the search for new
expressiveness and fascination with stylization
for different epochs begins. The presence of a
large variety of fonts has led to the use of
several fonts simultaneously. This caused the
loss of sense of style and eclecticism, which is
the use of several styles simultaneously" [9,
p. 252]. According to the author, eclecticism has
given many interesting things in architecture,
applied arts, and book printing. Regarding the
beginning of the XX century, M. Kulenko notes:
“... typographic fonts have become widespread,
based on such fonts like Garamond, Van Dyke,
Kezlon, Baskerville, Fournier, Bodoni, as well as
fonts such as ancient ones based on ancient
Greek fonts, serif fonts. Highly developed

advertising  contributes to the special
advertising fonts creation, expressive and
brightt which  sometimes reach  such

expressiveness that any image elements in
advertising become inappropriate” [12, p. 223].
The most eclectic combination of several fonts
is observed in the analyzed sample of
advertising and the following ones.
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Fig. 2. Advertisement of the company
I.F. Cordes — Toys, which was located on
Khreschatyk Street. Kyiv calendar, 1989,

NBUV

Fig. 3. Advertisement of the zoological trade of F. Achilles,
which was located on Khreshchatyk Street, Passage.
Kyiv calendar, 1989, NBUV
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The advertisement of the zoological
trade of F. Achilles, which was located on
Khreshchatyk Street, Passage, is presented in
Fig. 3. A newly obtained great selection of
foreign birds and animals is described here by
the same principle. The location of additional
information in the margins on the right and
left  vertically allows highlighting this
information as important: on the left, the
address is placed again, and on the right, it is
noted that the advertised store is the largest
pet store in Russia (the vast majority of
Ukrainian lands the Left Bank, Right Bank, and
Southern Ukraine — was part of the Russian
Empire at that time). In the lower part, it is
noted that the store has a branch in Kharkiv
and the ability to send goods by mail.

The center depicts some of the animals
and birds mentioned in the text — a monkey
and two parrots; the images are made in a
graphically realistic manner. There are seven
types of fonts in the font set — all with serifs;
fonts, which give the name of the store, have
strong signs of romanticism of the XIX century.

Both stores, advertised in these ads,
were located on Khreshchatyk Street. O. Druh
writes about the significance of Khreshchatyk
in the economic, cultural, and artistic life of
Kyiv in the work "Streets of Old Kyiv": "The
stock exchange, offices, credit institutions and
branches of large banks were located in
Khreshchatyk and the buildings with the first
numbers" [6, p. 181]; “... From the end of the
1880s, the central place for various exhibitions
was the stock exchange hall (Khreschatyk, 13/1
— old numbering). At the beginning of the XX
century, the premises of the City Museum
were added to the stock exchange hall [6,
p. 186-187]; «... At the turn of the XIX-XX
centuries, there were more than one and a half
hundred shops on the street — large, with
mirrored shop windows, and very small shops.
Sometimes the whole building was occupied
by shops, institutions, various offices. Even in
the premises of the City Duma on the ground
floor, there were 16 shops [6, p.189]. In
addition to trade and banking institutions,
there were pharmacies, confectioneries, hotels,
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restaurants, photo studios, cinemas, insurance,
and charitable societies. In Fig. 1 we provide a
photo of Khreshchatyk Street of the 1900s,
published in O. Druz's book [6, p. 204]. Such a
kind of historical background makes it possible
to recreate the historical situation where was
an urgent need to find means to advertise
goods and services, the activities of institutions
and societies.

Kyiv Zemsky Calendar and reference
book for 1911 is a publication of the Kyiv
Provincial Department of Zemsky Economy of
Kyiv and printed by the printing house of the
Imperial University of St. Vladimir [9]. Together
with the advertising supplement, this edition in
the form of a book contains 313 pages. The
title page states that the publication contains a
map of the Kyiv province and costs 25
kopecks.

The publication has more illustrations
and decorative graphic elements.
Advertisements by constituent elements are
also of two types — text and text with an
image. But there is more variety in size: full-
page ads, half a page, a third of a page, and a
quarter of a page.

A few ads placed on a quarter of a page
are shown in Fig. 4. Advertisement of the store
of weapons and hunting accessories in Fig. 4 is
divided in half: basic information is on the left,
on the right, there is the plot in the manner of
easel graphics: a hunter hunts birds with a
hunting shotgun. Thus, informational and
visual-associative influences are directed to
the target audience.

The concise text component of the
dinnerware store and all household goods
advertisement (Fig.4b) is made in a font
stylized as a kind of Gothic font "fracture"
(Fraktur (German) — crack). The second type —
grotesque font — is used only to write the city
name and the house number behind which the
store is located. Thus, the font of this ad
consists of two types of fonts.

Grotesque characters, which show Gothic
plastic figures, form a kind of artistic design.
The images of gargoyles, presented in
silhouette, are inspired by a mythical epic, a
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return to the expressive means of past epochs,
historicism.  Art critic  N. Greiman notes
grotesque thinking and the use of grotesque
as a formative principle by the characteristic
features of the art of the late XIX — early
XX century. "The ancient canons of the ideal
proportions of the human body were
forbidden by the church dogmas and revived a
thousand years later in the Renaissance.
However, the anthropomorphic image of the
demon finds analogs in well-known examples
of Gothic art. The closest analogy - the
gargoyles of the Notre Dame de Paris — the
same humanized image, which looks with vivid
drama into the distance of the city from the
heights of Gothic architecture” [5]. Although
the gargoyle is a functional architectural
element designed for a roof drain, a "chimera"
and "grotesque" creatures have a broader
figurative and symbolic interpretation, the
author notes.

It may be difficult to correlate the
imagery of the Gothic decor elements in the
gargoyles characters with dinnerware and
household goods. However, we must mention
the search for artistic means and attempts to
turn the advertisement into an object that is
sure to remember and attract customers to the
advertised product.

According the announcement,
V.C. Krasnoselsky's "Graphic" company
specializes in homography, one of the areas of
photography, the essence of which is to
capture a vibrant emotional state, as well as to
make clichés on zinc, copper, or brass to
illustrate publications and newspapers, price
lists, letterheads, medals, fac-simile, maps,
notes, etc. (Fig. 4 c). From this list, you can find
out what types of printing products were
printed in those days. To give the consumer
clarity — what the ordered cliché might look
like — a graphic image has been added to the
ad. It has the shape of a circle, with a smiling
toy character in the center holding a sheet
with the inscription "cliché"; the Trade Mark
lettering around the circle, the year at the
bottom (because it is usual to indicate the year
of company foundation). Thus, an indicative

to
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model is proposed that will help the consumer
to imagine the cliché of their own company.
The name of the company is highlighted in a
characteristic font for the romanticism style
with plastic serifs.

Due to this message, we observe an
essential fact: actually, the "Graphic" company
offers the development of a trademark, in
today's sense a combined logo (a
combination of name and image element),
which is the basis of corporate identity. All
companies that advertise their services
through advertisements in the Kyiv calendars
from 1898 to 1911 do not have logos or
trademarks and use only the font of the
company, usually with the name of the owner.
Therefore, the service offered by the "Graphic”
company can be called new for that time,
probably in this regard, such development was
called a "cliché".

The advertisement in Fig.5 refers to
design services for implementing architectural
projects of churches, chapels, country estates,
rental houses, urban and agricultural buildings.
The name of the project developer is
A.A. Bednarchuk. To make it possible for a
potential customer to see the architectural
skills, he posted a sketch of architectural
development with features of the Romanesque
style; the author's signature of the developer is
placed below. Six types of fonts are used, but
the font does not serve as the dominant
element of the message; nevertheless, a major
visual and artistic function here is performed
by the image.

Conclusions. According to the analysis
of periodicals of the late XIX — early XX century
"Kyiv Calendar" 1989 and "Kyiv Zemsky
Calendar and reference book for 1911", it can
be argued that print advertising was in an
active phase of its development. Typographic
printing provided the opportunity to use a
variety of fonts, graphic decorative elements,
and images. The advertisements took about
ten pages at the beginning of the calendars, as
well as an advertising block at the end of the
information part.
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C
Fig. 4. Advertisements in the Kyiv Zemsky calendar and reference book for 1911: a — a shop of weapons
and hunting accessories in Podil on Oleksandrivska Street, 42; b — dinnerware and household goods store
of B. Znoiemsky on Duma Square, 3; ¢ — company "Graph" of V.C. Krasnoselsky producing clichés on
Mikhailivska Street, 6. NBUV

Fig. 5. Advertisement of A.A. Bednarchuk’s design company on Volodymyrska Street, 60.
Kyiv Zemsky calendar and reference book for 1911, NBUV

47



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Advertisements ranged from a broadside
to a quarter of a page. They were only text ads
and text with black and white images. The
analyzed period is characterized by appearing
a large number of fonts — some repeat the
classic forms, and the new fonts in the
romanticism style, which are common in
advertising, appear. Pictorial elements were
performed in the manner of easel graphics, in
realistic and sketch representations. A
characteristic feature of advertising of this
period is the lack of developed logos and
trademarks. Instead, they presented the name
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XYAOXXHbO-TPA®IYHE O®OPMJIEHHA
PEKTAMHUX NOBIAOMJIEHDb KIHLA XIX
- MOYATKY XX CT. (3A MATEPIAJIAMUA
KUIBCbKMX KANEHAAPIB)

KPOTOBAT. ®., OCAAYA A. M,
CTPYMIHCBKA T.B., PABIHOBA |.M.
Kuiscokuli HayioHanbHUl yHigepcumem
mexHos02ili ma ou3atHy

Meta: pocnigntm  3acobu  XyAOXHbO-
rpagivyHoro opopMaeHHs pekaMHUX
NOBIZOMJIEHb Y NEPIOANUYHNX BUAAHHAX KiHLSA
XIX = nouatky XX cronitTsa.

Metoauka. B npoBeseHHI AOCHIAXKEHHS
BMKOPWUCTAHO  ICTOPUYHWUIA,  aHaNITUYHWN,
iKOHOrpadiuHNA MeToAM; nNij Yac aHanisy
3pa3kiB pPeKkJaMHUX MOBIAOMIEHb BUKOPUC-
TaHO MmeToanm  dopmanbHoro, obpasHo-
CTUAICTUYHOTO Ta MOPIBHANILHOrO aHanisy.
Pesynbtatn. Y poboTi BukageHO aHanis
peknaMHuUX  MOBIAOMJIEHb  MEPIOANYHUX
BMAaHb «KuiBcbknii kaneHgap» 1989 p. Ta
«KniBCbKMA 3eMCbKUIA KaneHaap i AoBigkoBa
KHMXKa Ha 1911 p.» 3 TOUKM 30pY XYAOXKHbLO-
rpadiuHmMx 3acobis (komnoswuuif, wWpndTty,
CTU/bOBI ocobanBOCTI wpundTiB,
306paxkeHHs, xapakTep 306paxeHb, rpadiyHi
[AEKOpaTUBHI eNeMeHTN) Ta 3 TOYKWU 30py
3acobiB BNAMBY Ha MOTMBALO CMOXMBaYa.
3'AcoBaHoO, WO peknaMmoaBLii 3aCTOCOBYBaAN
pO3MaiTTa WpuTIB, BUAINAOUN Ha3BN IpM i
yCTaHOB, CTBOPHOHOUM NoBIAOM/IEHHA
BMKNKOYHO 3 TeKCTOBOKW iHPopmauito, a
TaKoX TeKCTU MO€EAHYBann i3 306paxkeHHAM
AN HajaAHHA  MOTEHUIMHOMY  MOKYMLO
acouiaTMBHOTrO  ysABJAEHHA  Npo  TOBap.
Jlorotnnis Ta TOBapHMX 3HaKIB Y 3a3HauYeHUM
nepiog B onybaikoBaHWX MOBIOMAEHHAX
MarXke He  CrocCTepiraerTbcs,
nogasann iHGopMaLito 3 Ha3BOK TOBapy,
Npi3BMLLEM BNACHWKA Ta afpecoro.

HaykoBa HOBM3HA. MNpoaHanizoBaHO
MOX/IMBOCTI APYKOBAHOI peknamu y nepiog,
KiHua XIX — Ha nouatky XX cT., BuUABAEHO
3acobn xypoXHbo-rpadiyHoro odopmaeHHs
peknaMHKX MOBIJOMAEHb Ta 3acobu BNAMBY
Ha MOTWBALLItO MOTEHLIHUX CMOXWBAUIB.
MpakTnuHa 3HaUMMICTb. BuasneHi
0cob6amBoCTI XYAOXHbO-TpadiyHOro

KOMMaHii

XYAOXXECTBEHHO-TPA®UNYECKOE
O®OPMJIEHME PEKJTAMHbIX COOBLLEHNI
KOHLA XIX - HAYAJIA XX B. (MO
MATEPUA/NIAM KUEBCKNX KANEHAAPEWN)
KPOTOBAT. ®., OCAAYAA A. M,
CTPYMWHCKASA T.B., PABMHOBA .M.

Kuesckuli HayuoHabHeIl yHUBEpPCUMeEM
mexHos02ul u dusalHa

Llenb: nccnepoBath CpeAcTBa XyAOXKECTBEHHO-
rpapuyeckoro odbopmaeHus peKIaMHbIX
COOBLLEHNIN B NEPUOAMNYECKMX N3LAHUAX KOHLA
XIX — Hauana XX Beka.

Metoguka. B wunccnegoBaHuUM  MCNOAb30OBaHbI
NCTOPUYECKII, aHaNUTUNUECKWIA,
nKoHorpadpuuecknin  MeToapl; NpWU  aHaause
obpasuos peKNaMHbIX CcoobLLeHNR

MCNo/b30BaHbl MeToAbl GOopManbHOro, obpasHo-
CTUIMCTUYECKOTO M CPAaBHUTE/IbHOTO aHaau3a.

Pesynbtatbl. B pabote wu3noxeH aHanus
peKkaaMHbIX coobLeHnin nepunoanYeckmnx
n3paHmi  «Kvesckmii  KaneHgapb» 1989r. wu

«KneBckuii 3eMckuii KaneHaapb M CripaBoOYHas
KHUra Ha 1911» ¢ TOUKK 3peHna XyA0XKeCTBEHHO-
rpadpuuecknx cpeacts (komMnosvums, WpudTsl,
cTuneBble ocobeHHOCTH wpundTOB,
n3obpaxkeHms, xapakTep n306pakeHnn,
rpaduueckne AekopaTUBHbIE 3NEMEHTbI) U C
TOUKM  3peHuA  CpeacTB  BO3AEUCTBMA  Ha
MOTMBaUMO  notpebutens. BbiicHeHO, 4TO
peknamogatenn  NpuUMeEHANN  pa3Hoobpasus
WpnPTOB,  BbiAENAA  HasBaHua  GUpM U
yupexaeHun, co3zaBas coobuleHune
NCKNOUYNTENBHO W3 TEKCTOBOW WMHOpmaumn, a
Tak>Xe TeKCTbl COBMeELLLanN ¢ n3obpaxeHvem Ans
npeaocTaBaAeHNA MOTEHLMaNbHOMY MOKynaTento
accouMaTMBHOrO MpeAcTaBNeHUA O TOBape.
JNlorotTvnoB 1 TOBapHbIX 3HAKOB B YyKa3aHHbIM
nepuog B onybanMKoBaHHbIX COOBLLEHMAX NMOYTH
He BCTpeyvaeTcs, KoMnaHuu nozasanu
nHGopmMaLmio C Ha3BaHMeM ToBapa, damuavein
BNaAenbLa N agpecoMm.

HayuHas HOBM3Ha. MNpoaHann3npoBaHsl
BO3MOXHOCTM MNeyaTHOW peknamMbl B MNEPUOA
kKoHua XIX — Havana XX B., BbIfiBNE€Hbl CpeacTBa
XyAOXeCTBeHHO-rpadunyeckoro obopmaeHua
peknaMHbIX coobueHnin 7 cpeacTsa
BO34EWCTBMA Ha MOTUBALMIO MOTEHUMANbHbIX
notpebutenen.
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O0hOPMIEHHA peksaMHMX MOBIAOMAEHb Yy
nepiognyHMX BUAAHHAX KiHua XIX — Ha
noyatky XX cT. 3a matepianamu KuiBcbkumx
KaneHjapiB HaZatoTb YABAEHHA NPO MIAXOAM i
MOXMBOCTI  XYAOXHWUKIB | TMNorpadpCcbkmx
yCTaHOB Yy CTBOPEHHI peknaMHux dopm ans
NpPOCyBaHHA TOBapPIiB i MOCAYr Ha PWHKY;
npoaHani3oBaHi 3pasku pekiamu
3HaNOMAATb 3 PO3MaAITTAM, HaNMEHYBaHHAMM
Ta XxapakTepuctukamu TOBapiB | nmocayr
aHani3oBaHOro nepiojy.

KnrouoBi cnoBa: peknamHi nogi0oMeHHSs;

nepioduyHi 8uO0aHHs, XyO0OXHbO-2pagiyHe
ogopmeHHs, KoMnosuyis, wpugpm;
306paxkeHHs.
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DOI10.30857/2617- MODERN UKRAINIAN PHOTO BOOK AS AN OBJECT OF
0272.2021.2.5. CONCEPTUAL ART OF POSTMODERNISM

Purpose. The purpose of the study is to identify the features of modern Ukrainian photo books, which
have become a striking example of following the trends of postmodern art.

Methodology. The study is based on the integrated use of historical, comparative methods, systems
analysis, synthesis, generalization.

Results. The modern Ukrainian photo book is considered as a work of conceptual art of
postmodernism. Certain artistic and compositional features and design techniques of Ukranian photobooks
are identified; originality of form, author's presentation of textual, content and visual components of the
indoor unit: inclusion of ready-made images (ready-made) and photo manipulation, use of collages, photos
of utilitarian objects, etc.

Scientific novelty. On the example of art history analysis of a number of well-known Ukrainian
photobooks, the characteristic features of the photobook as an object of modern conceptual art is
determined, the features of figurative, stylistic, artistic and compositional design solutions are systematized.

Practical significance. The artistic and compositional features and design techniques used by
photographers in the implementation of creative ideas have been identified, the theoretical basis of modern
conceptual art have been expanded that can be useful in future creative projects of photobooks that will have
both artistic and commercial value.

Keywords: conceptual art; Ukrainian photobook; art of postmodernism; ready-made; photographs of
utilitarian objects.

Introduction. In the era of Such works of art, in our opinion, should
postmodernism, first against the background include a number of well-known Ukrainian
of disappointment in the subject of science, photobooks, which can be considered as
and later against the background of the examples of conceptual art of the postmodern
development of digital technologies and mass era.
media culture, there was a certain rethinking of Setting objectives. The renowned
the subject of art. The philosophical aesthetics American photographer and researcher of the
of postmodernism is aimed at mixing history of photography, Martin Parr considers
heterogeneous elements, traditional values, the photobook as a unique work of art,
the use and processing of classical heritage. If covering the events of the last 172 years of
previously the reality was imitated and copied world history, and aims to communicate with
(mimesis — imitation of the natural), then in the  the viewer through a series of photographs or,
works of postmodernism the use of objects, according to the author, perform "physical and
that are already a certain "copy" of reality have visual communication with people" [21].
began. This formed a kind of work of art or Authors of photobooks express themselves
object, which by moving them to another, new through the symbolic content, composition
or unusual context, acquire new meaning or and order of the photographs in order to
significance. Conceptualism flourished in the create a visual narrative (narrative) or
1960s, where experiments with the art object documentary work. Over the past 20, 30 years,
itself and its concept, playing with the viewer photobooks have not only become very
through patterns of meanings and signs, and a  popular around the world, but also changed
typical perceptions of habitual things that their appearance. They differ in shape, design,
acquired new aesthetic qualities in the context genre of the presented photos, etc. The
of a work of art, became clear [1; 2; 11; 14; 17] interest in the photo book is evidenced by the
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large number of international festivals, that
take place annually in Europe, America, Japan
and other countries. These are photo festivals
in Vienna (Vienna Photo Book Festival), Belfast
(Belfast Photo Festival)), International Biennial
of Photography and Visual Arts (BIP) in Liege
(Belgium), International Photography Festival
in Brazil (Encontros da Imagem), festival
(Format) in Derby, the annual photography
festival in tod Ta and many more. Time, The
Guardian, and the New York Times regularly
cover topics related to modern photo books.

The photo book, which is presented
today at international exhibitions and festivals,
is one of the forms of art presentation, which is
able to simultaneously broadcast author's
concept through the maximum number of
informational channels through the perception:
tactile, sight, smell, and sometimes taste. That is
why, in the practice of photography, as in other
modern creative practices, the term "art object"
is often applied to a photo book, which means
an object of art or synthesis of arts, a valuable,
non-utilitarian thing created from different
materials and objects that conveys the creative
idea of the artist through visual interaction with
the viewer and is designed for the emotional
reaction of man.

In a recent decades, the Ukrainian
photobook has become a regular participant in
international competitions and festivals, where
the works of Ukrainian photographers Borys
Mykhailov, Yevhen Pavlov, young Ukrainian
authors  Serhiy  Lebedynsky,  Vladyslav
Krasnoshchok, Vadym Trikoz and others, have
repeatedly received positive reviews and
awards in creative competitions. Therefore, the
purpose of the study is to determine the
features of the Ukrainian photobook as an
object of modern conceptual art and make a
systematization of its figurative and stylistic
techniques and artistic and compositional
design solutions.

Analysis of previous researches. Much
attention is paid to the disclosure of the nature
of conceptual art, its theory and practice in the
works of various authors, both Ukrainian and
foreign. The 7th issue of the collection of
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scientific works "Contemporary Art" of 2010
edition (Institute of Contemporary Art Problems
of the National Academy of Sciences of
Ukraine) is completely devoted to the analysis
of the peculiarities of contemporary Ukrainian
visual art. Among the recent publications of
Ukrainian scientists, we can highlight the work
of LV.Smyrna [15], O.M.Petrova [12],
O.S. Afonina [1], N. Molok [9], where the views
on the essence of the art of postmodernism, its
trends and its reflection in different areas of art
are generalized.

Applying a semiotic methodological
approach to the analysis of contemporary
visual art, Olga Petrova uses the concept of
"Code of Linguistic Art". According to it, the art
as a system develops on the principle of
dynamic contrast between Language and Code
[12, p.39]. Language is a structure with
historical memory, it preserves and supports
tradition. Code - a newly created artistic
structure that breaks out of tradition, striving
for innovation. It is these two components that
form the "Code of Linguistic Art". Modern
culture and culture in general is based on the
traditions of heritage, but each time the
tradition is interpreted with new qualities [12,
p. 48]. O.M. Petrov considers the essence and
specifics of Ukrainian visual art is a kind of
unity of Language and Code, which is the
case fof contemporary art in general.

LV.Smyrna makes an analysis of
Ukrainian art of the second half of the
twentieth in hder work. The author considers
underground works of art, including in the
field of photography, which arose in
opposition to «socialist realism» and affirmed
the national character of Ukrainian art [15].

Analysis of the main publications
devoted to the peculiarities of the
development and formation of the photo book
in the world are the previous works of the
author [7; 14], which analyzed the most
important foreign publications and research
on this issue, including M. Parr [21], A. Dudi
[20], P. Di Bello [19], A. Ruye [13].

In the work [14] on the basis of the
analysis of scientific sources, features of design
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of the modern foreign and Ukrainian
photobook, the authors generalized
approaches to its art-compositional decisions
and design, made classification of types of the
photobook on a way of representation of
content as concrete editions. in the series. At
the same time, the limited volume of
publications did not allow to cover all aspects
of the formation of a modern Ukrainian
photobook.

Results of the research. Marcel Duchamp
was the first artist, who proposed a kind of
manifesto of contemporary art, which involved
the use of a typical objects and forms. In his
works "Bottle Dryer" (1914), "Advance for a
broken arm" (1915), "Fountain" (1917) and
others (Fig. 1, Fig.2), which he called ready-
made «without additions» (ie, a pictorial frame
that would be able to give a certain art to
objects), Marcel Duchamp argues that the artist
is not required to create certain new forms or
improve existing ones, which he transforms or
processes — he can take ready-made objects
and give them artistic significance only by
moving them to another context, which leads to
a change in their symbolic value. Thus, the
importance of Marcel Duchamp's early ready-
made lies in the fact that he rearranged the
traditional ways in which artists defined the
form and content of art. According to
Duchamp's ready-made concept, the artist is
free to place any object in any artistic (or non-
artistic) context, without processing the material,
but using ready-made objects in their pure
form. Duchamp's work is considered not only a
transitional  link  from  modernism  to
postmodernism, but also the first work of the art
of conceptualism, which developed within the
framework of postmodernism [9]. Note that
such techniques as the appropriation of works
by other authors for use in their collages, as well
as assembly, photomontage, bricolage began to
be used by representatives of the avant-garde
Dadaism, whose American representatives
included Marcel Duchamp, Francis Picabou and
Man Ray.

The forerunners of the concept of the
postmodern photobooks were the works of
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the Dusseldorf School of Photography. A series
of photographs of the similar industrial objects
(factories, buildings) are typical projects of the
school representatives — Berndt and Healy
Becher. By moving such series (catalogs) into
the exhibition space, the visual load of the
photographs is rethought, their simple frontal
frame becomes three-dimensional and
multifaceted, and they acquire artistic value as
objects of art. In addition, photographs of
Berndt and Healy Becher are based on the idea
of time. Photographs capture the objects of
the industrial past, blurring the line between
present, past and future. The destruction of
time becomes the system on which the
paradox of personnel is built [22].

Among modern Ukrainian photo books
we can single out a few that most vividly
illustrate the basic artistic techniques of
postmodernism (editing, appropriation,
assembly, use of images-symbols and
metaphors, anti-aesthetics, ready-made, etc.).

Notably that the theme of the modern
Ukrainian photo book is often aimed to
understand the Soviet past or modern social
problems and is presented by the author
through the original design of the book and
photos, which recorded events, utilitarian
objects or objects in unusual contexts and
without  decoration, often  grotesquely
provocative. Such a photo book makes a deep
ambiguous  impression, evoking certain
associations, as a reaction to the original visual
series presented by the photographer.
Consider a number of well-known Ukrainian
photo books, which in our opinion can be
attributed to the objects of conceptual art.

In 1985, Borys Mykhailov, a prominent
Ukrainian photographer of the Kharkiv School
of Photography, presented his new work to his
colleagues from the Vremya group, a self-
published artbook made of yellowed papers
(Fig. 3). According to the legend, Mikhailov
found someone's unfinished dissertation and
used it as a material basis for his own project.
On the back of the each sheet he pasted
"cards" (his photos of Soviet everyday life
made as if from home archives) and bordered
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it with "notes in the margins" (handwritten
comments that do not clarify anything, but
rather complicate the understanding of the
connection between text and image). Thus, in
this work, a random object, which essentially
has no aesthetic and scientific value, due to its
use by the artist, acquires significance and
certain meanings. In this format, the author
conducts a dialogue with the recipient and
gives him the freedom to make sense.

The "Unfinished dissertation” with its
ostentatious anonymity, blurring meanings,
mediocrity of the visual and non-bindingness
of the written, resembles a real manifesto of
late Soviet apathy. The title of the English-
language edition of the book is a quote from
llya Kabakov, which aptly covers the essence of
the repressive experience of existence in those
years with the inability to reflect this
experience: "According to the plan of life. a
person should write a dissertation at least
once in his life" [4].

Roman Pyatkovka's "You Are Waiting"
artbook (Fig. 4) of the 1989 edition. won the
award ot the French festival Rencontres
d'Arles. (Rencontres d'Arles is an annual
summer photography festival founded in 1970
in Arles by photographer Lucien Clerg, writer
Michel Tournier and historian Jean-Maurice
Rouvet. The publication also was in the list of
the best photo books of the festival in Kassel,
Germany (Kassel Photobook Award 2018). As
the author said in his exclusive comment, the
artbook "You are waiting" is an ironic photo
story on the topic: "There is no sex in the
USSR". The artbook was created on the basis
of a set of cards for expectant mothers, which
the author found in the dump near the clinic,
and which described the process of expecting
a child and the postpartum period [21].

In 2017, the photobook "Completed
Dissertation" by Shilo's group was published
(Serhiy Lebedynsky, Vladyslav Krasnoshchok
and Vadym Trikoz). By superimposing their
photographs on top of Boris Mikhailov's
photographs, actively introducing their works,
using any occasion to develop the feature of
intertextuality, the authors, in fact, undermine

55

the information space of Boris Mikhailov's
Unfinished Dissertation (Fig. 5). The
"Completed Dissertation" of a young group of
photographers, formed under the influence of
the Kharkiv School of Photography, is a
striking example of the "art game" and a kind
of response to the "Unfinished Dissertation" of
Boris Mikhailov. The book appeals to
anonymity — another Kharkiv trend (a series of
projects "Lurika" by Boris Mikhailov, "The Third
Author" by Eugene Pavlov and Vladimir
Shaposhnikov, "Rapid Response Group" by
Boris Mikhailov, Sergei Solonsky and Sergei
Bratkov). In their works, young artists continue
the aesthetics of their predecessors and their
techniques (irony, metaform, sarcasm, the use
of anti-aesthetic photographs, quotations),
bringing it to the absolute [11]. Thus, the
characteristics of postmodernism reach their
apogee in their work. The text and additions of
the authors do not explain, but rather confuse

the viewer in the interpretation of the
dissertation.
It is important to note that the

postmodern deconstruction of reality is one of
the peculiarity of the works of the Kharkiv
School of Photography. By deconstructing
documentary photographs (editing techniques,
collage, painting photos in bright colors), the
famous artists of this school (Eugene Pavlov,
Vladimir Shaposhnikov and others), not only
destroyed the essence of photography, but also
created the new meanings with the help of
specific ~ painting  techniques [10]. The
approaches of their photo projects do not meet
the criteria of aesthetic in the classical sense.
Ernst van Alfen's work emphasizes that
contemporary art is characterized by so-called
"failed images"”, which are translated literally as
“failed images". While selecting the photos,
Eugene Pavlov, for example, preferred rather
failed images. In his study of photographic
practices, Ernst von Alfen singles out several
artistic strategies that can make sense of
unconscious and make visible the media space
of the photography, which usually remains
opaque.
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Fig. 1. "The Fountain", Marcel Duchamp, 1917. Fig. 2. "50 cubic centimeters of Parisian air" Marcel
Tate Gallery, London [9] Duchamp, 1919. Art Museum, Philadelphia [9]

Fig. 4. Fragment of the photobook "You are waiting", Roman Pyatakov, 1989 [16]

) ebpe

Fig. . Fragment of the photobook "Finished thesis", Shilo group, 2017 [11]
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These strategies include defocused
photographs, underexposed and overexposed
images, staged photography and archival
photography [18].

In 2018, the Museum of the Kharkiv
School of Photography was opened in Kharkiv,
with the MOKSOP publishing house next to it.
His first work was the photo book «Kochetov»,
which included photographs of father and son
Victor and Sergei Kochetov, taken in Kharkov
during the 1970-2000 (Fig. 6). The photo book
is distinguished by a recognizable style; an
ironic vision of the world around. According to
T. Pavlova, “Kochetov's work is an amazing - in
its completeness, sincerity and coverage — It is
an encyclopedia of Soviet myth, a complete
absurdity of Soviet reality with a touch of
brutality. The author creates, or rather
reconstructs the main popular "ready-to-use"
Ukrainian archetypes, as it were an illustrations
cut from popular national magazines, with
their low-quality print and a parade of
beautiful faces, which he decorates with
additional coloring [6]. The tradition of "lurics",
which gained a popularaty in Kharkiv
photography, has been brought to their
aesthetic limits in their photographs. The well-
constructed visual series fully represents the
achievements of these photographers, who
were little known before the release of the
photobook.

In the modern photo book "Dembel's
album", which was presented at the photo
festival Circulation (s), took place from March
17 to May 5, 2018 in Paris, Kharkiv
photographer Sergei Kamennoy through a
popular self-published format of a specific
form of photoalbum of the military subculture.
It is called "Dembel album" and includes the
photographs, documents, handwritten text,
and other materials about the life assignment
of the military staff, ironic about modern
society (Fig. 7). Such an album was invented in
Soviet times at a time when the soldier was
close to demobilization ("dembel"). The author
presents the "Dembel" as an album of his son,
Taras Kamenny, who is currently serving in the
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Ukrainian army. Although physically the space
of Taras's movement is limited by a kilometer
of the military unit, he travels countries,
epochs, pages of art history, co-authoring with
the classics in the album [5]. The lack of an
aesthetically beautiful image from the classical
point of view, manipulation with the recipient's
emotions (the use of scandalous symbols
suggestive of homosexual relations;
unaesthetic images of food and military life
that resonate with the Soviet past) cause
disgust and disgust. Using the techniques of
allegories, metaphors, signs-symbols and
technologies of photomontage and photo
collage, the author reveals the problems of the
current state of the Ukrainian conscript service,
society as a whole

A more veiled work is the photo book
"Schwarzenegger is my idol", the second
printed edition of the Museum of the Kharkiv
School of Photography (MOKSOP) in 2020,
which includes a series of photographs taken
in 2012 by Mykolayiv photographer Serhiy
Melnychenko (Fig. 8). The designer of the
photo book is Kalin Kruse, the founder of
Dienacht Publishing (Germany). The
photobook has many layers of meanings and
symbolism. "Schwarzenegger is my idol" is a
story about the generation of 80-90 grew up
on Hollywood blockbusters. It tells the story of
a young boys in love with sports, who turned
teenage hobbies into a landmark in the midst
of suffocation in the post-Soviet province.

The simple gyms, built in the Soviet
times, appeal to the Soviet past. The title of
the book appeals to the American dream and
its ideals, unattainable for young people in
Soviet society. At the second level of
symbolism, it can be found the references not
only the classic American magazines, that
shows a beautiful body and athletic form, but
also to Renaissance art with images of the
ideal athletic bodies of young men. At the
highest level, the photographer raises the
issue of corporeality — the naked body as an
object of art.
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Fig. 7. Fragment of the photobook "Dembelsky Album", Sergiy Kamennoy, 2018 [5]
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Fig. 8. Fragment of the photobook "Schwarzenegger — my idol", Sergiy Melnichenko, 2020 [4]
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The author does not answer the
questions, but leaves the viewer alone with the
photobook and gives him the right to decide -
to mock or admire the naked bodies of young
men with their desire to achieve physical

Conclusions. It is determined that the
modern author's photobook corresponds to
the main aspects of the postmodernism period
as a direction of photographic art. A
photobook is a form of presentation of the art
project in which the artist transmits his ideas in
an original pictorial solution, which may
include: not typical form of presentation (diary,
administrative document, notebook with notes
and sketches, etc); specific author's textual
content and visual components of the internal
and external blocks of the book (the use of
photographs of utilitarian or "ugly” objects,
"finished" images, collage and photomontage
techniques, etc.). The plots of selected
photographs vary widely from documenting
people, events, living conditions, to staged
photographs. By using unaesthetic
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Kuesckuti HAUUOHAbHbIU
mexHos02uli u dusaliHa
Llenb wnccnepoBaHuA: BUABUTL OCOHBEHHOCTM
COBPEMEHHbIX YKPaMHCKUX (GOTOKHMUI, KOTOpble
CTain  APKUM  MNPUMEPOM  HacnefoBaHWSA
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XYAOXHbO-KOMMO3MLiMHI  0cobamBoCTi i
NpUAOMM  AWM3aHY, NpPUTaMaHHi  paay
BIZAOMMX YKpPaiHCbKMX bOTOKHUT:
opuvriHanbHICTb GOpPMK; aBTOPCbKE MOAAHHA
TEKCTOBOI, 3MICTOBHOT  Ta Bi3yanbHOI
CKNaj0BUX BHYTPIWHBOIO 610KY: BKAOUYEHHSA
rotoBux 306paxeHb (pegi-meng) i ix
06p0o6ika, BMKOPWUCTaHHSA Kosn1axiB,
doTorpadin ytnnitapHux 06'ekTiB TOLLO.

HaykoBa HoBM3Ha. 3a  JOMNOMOrow

MWUCTELTBO3HABYOrO aHaniy pagy BigoOMUX

YKPaiHCbKMX bOTOKHUT BM3Ha4YeHOo
ocobamsocti  doToKHUTM  AK  0B'eKTy
Cy4aCHOro  KOHUENTya/bHOrO  MWUCTELTBa,
cMcTemMaTmM3oBaHo prcK obpasHo-
CTUAICTUYHUX TeXHIK [ XYZ,OXKHbO-
KOMMO3ULIAHWUX  AM3aVHEPCbKMX  pilleHb.

Po3rnaHyTi 3aKOHOMIPHOCTI, WO NpUTamMaHHi
YKPaiHCbKMM  QOTOKHMIaM AK  Bi3yalbHUM
HapaTMBaM, a TaKoX acrnekTu, Wo GopmMyroTb
CyYacHy YKpaiHCbKy GOTOKHUTY.

MpakTuuHa uiHHicTb. BuasneHi B poborTi
XYAOXHbO-KOMMO3ULiMHI  0COBAMBOCTI i
NPUAOMU  AM3alHY, WO BUKOPWUCTOBYHOTb
bOTOXYAOXHMKM Y peani3aLii TBOpUMX igen,
PO3LINPIOIOTL TEOpPeTUMYHYy 6a3y cydacHoro
KOHL,EeNTyaAbHOIro MUCTELITBA | MOXYTb CTaTu
KOPUCHUMU Y PILIEHHAX ManbyTHIX TBOPYMX
nNpoekTiB  GOTOKHMUI, WO MaTUMyTb  AK
XYAOXKHHO, TaK i KOMEpPLNHY LiHHICTb.
Knrouosi cnoBa: KOHYenmyasoHe
mMucmeymeo; YKpaiHceka ¢omokHuza;
Mucmeymeo nocmmooepHiamy; pedi-melo;
¢domozpadpii ymunimapHux o6'ekmis.

IHOOPMALLIA
MPO ABTOPA:

Ca¢dppoHoBa AHHa

mail: dkino@ukr.net

https://doi.org/
10.30857/2617-
0272.2021.2.5.

BanepiiBHa,
HauioHaNbHWIA YHiBEpCUTET TexHoAorin Ta am3aiHy, ORCID 0000-0003-4215-2646, e-

AeneHbl XyZOXECTBEHHO-KOMMO3MLIMOHHbIE
0COBEHHOCTM W NpueMbl AM3aliHa, npucyine
pPAZY W3BECTHbIX YKPaMHCKNX QOTOKHWUI: OpUrn-
Ha/NbHOCTb GOPMbI; aBTOPCKOE MpeAcTaB/ieHme
TEKCTOBOW, COAEp>KaTeNbHOW W  BU3yasibHOW
COCTaB/ANOLLMX BHYTPeHHero 61oka: BKItoveHue
rOTOBbIX U306paxeHUn (pean-menia) n nx obpa-
60TKa, ncnonb3oBaHWe Koanaxew, dpotorpadun
YTUANTAPHbIX O6LEKTOB U T.4.

HayuHas HoBu3Ha. C NOMOLLbKO WCKYCCTBO-
BEAUYECKOro aHa/iv3a psia M3BECTHbIX YKpauHC-
Knx GOTOKHUI onpegeneHbl 0ocobeHHocTn ¢oTo-
KHUTM Kak o6bekTa COBPEMEHHOro KOHLen-
TyafbHOrO  WCKYCCTBA,  CUCTEMATM3UPOBaAHBI
YyepTbl 06PA3HO-CTUAUCTUUECKNX TEXHUK N XyAO-
KECTBEHHO-KOMMO3MLIMOHHbIX  AM3alHepPCKUX
pelleHuin. PaccMOTpeHbl 3aKOHOMEPHOCTH, Npu-
cywime yKpavHCKUM GOTOKHMIaM Kak Bu3yasb-
HbIM HappaTVBaM, a TakXe acnekTbl, Gpopmupy-
tOLLME COBPEMEHHYHO YKPANHCKYHO GOTOKHUTY.
MpakTnueckaa LUeHHOCTb. BbiABAeHHblEe B
paboTe XyA0XeCcTBEHHO-KOMMO3WLMOHHbIE OCO-
6EeHHOCTN 1 NpUeMbl An3aliHa, KOTOpble NCMOb-
3ytOT POTOXYAOXHMKM B peanu3aumm TBOpYeC-
KWX wnaen, pacwmpsatoT TeopeTuyeckyro 6asy
COBPEMEHHOrO KOHLENTyaNbHOrO WCKycCTBa W
MOTYT CTaTb MOJIE3HbIMU B peLUeHMAX ByayLimnx
TBOPYECKUX NPOEKTOB POTOKHUT, KOTopble ByayT

nmeTb KaK  XyLOXeCTBEHHY!IO, TaK 7
KOMMepYeCcKyo LeHHOCTb.
KnroueBbie cnoBa: KoHYyenmyaasHoe

UCKYcCmeo, yKpauHckas omokHu2d, UcKyccmeo
nocmmodepHusma, pedu-meld;, ¢gomozpagpuu
ymuaumapHeix 066ekmos.

acnipaHTtka, akynbteT Am3aviHy, KuiBcbkui
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bol030857/2617- | 3HAKOBA CMMBOJIKA ®ITOMOP®HMX OPHAMEHTIB
0272202126, BI3AHTICbKOIO 30/I0TAPCTBA IV-IX CTO/ITh

Mema OocnioxeHHsa — npodHanizysamu ocobausocmi CUMBOIIYHO20 3HAYeHHA [ cneyugiky
8UKOPUCMAHHSA himomophHo20 opHameHmy y sisaHmilicekomy rogenipHomy mucmeymsi IV-IX cmosime.

Memodosozisn. 3acmocosaHo icmopuko-KyaemypHuli ma mucmeymeosHas4yuli Haykosi nioxoou y
NOEOHAHH! (3 NOPIBHANILHUM [ npe3eHmayiliHum memodamu.

Pesynemamu. BucgimsieHo Ky/sbmypomeopuyi 83aeM08NnAUBU MK CXIOHUMU [ 2peKo-pumMCcbKumu
mpaouyisamMu 8UKOPUCMAHHA BA0pUCMUYHO20 OpHAMeHmMYy 8 rogeipHil cnpasi BizaHmii IV-IX cmonime.
OkpecneHo mpaduyil 3acmocysaHHsA POCIUHHO20 OpHamMeHmMy y  8izaHmilicekoMy 30/10mapcmei
3a3Ha4yeHo2o0 nepiody. [lpoaHanizosaHo cucmemy MpaHcopmayil  pocauHHUX — Momusis,  Wo
8UKOPUCMOBYBAIUCS 8 SKOCMI CUMB0I8 OyX08HOI ICMUHU, 3aknadeHoi y xpucmusHcmei. Ha npuknadi
8UJAMHUX HBE/IPHUX MBOopi8 HA38AHO20 B8IOPI3KY YAcy OOCAIOXKEeHO CMUMICMUKY, CUMBOAIYHe 3HAYeHHs |
XyO0XHI  0cobaugocmi  pOC/IUHHUX — OpHAMeHMmIi8,  3acmoco8aHux 8  30/10Mapcokux  meopax
paHHb08(3aHMIlicbkozo U (KoHObopyo2o nepiodis (3 sidomux My3eliHUX Kojaekyili ceimy. BusHaueHo
ocobiusocmi 3Hako8ol cumeosiku imomopgdHUX opHameHmis, kompumu 03006eHi rosenipHi supobu V-
IX cm. Oxapakmepu3osaHo U ymoO4YHeHO Mucmeybki mexHosa02ll [ MmepMiHONI02il0 B8i3aHMIlICbK020
30/10mapcmea 3a3Ha4eHo20 nepiody.

Haykoea Hoeu3Ha. KomnjiekcHo O0CaiOXeHO 3Hakogy cumeoiky HimomMopgpHUX opHameHmMis
gizaHmilicekozo 3010mapcmea IV-IX cm. BuseneHo npuquHU 3acmoCy8aHHA POCAUHHUX 8i3epyHKi8 Yy
mo2aoyacHux rogesiipHuUx eupobax, sk esemMeHmis, WO YMOYHIOBANU XPUCMUSHCbKI 06pa3u Ha nesHuUx
emanax iX KGaHOHIYHO20 ¢popMy8aHHsA. JlosedeHO 8axusiCMb BUKOPUCMAHHA 3HAKOBOI CUMBOJIKU
dimomopgdHuUx opHameHmis y 8i3aHMIliCbkOMy 30/0mapcmei 3asHa4yeHoz2o0 nepiody 045 Nodasibuiozo
¢opmysaHHsa Ui 800CKOHANEHHS XpUCMUAHCbKUX mpaduyill.

Mpakmuyxe 3HaveHHA. Mamepianu 0aHoz20 OocnidXeHHS MOXymb 3Halmu ei00bpaxeHHs Yy
pO3pobyi HasuaAbHUX OUCYUNJIH, NOB'A3AHUX (3 MUCMeUbKUMU MexHO02iaMU 8 toseaipHili cnpasi. Ak
Oxepesio iHchipayili 80HU MOXYymb 6Yymu 3acmocos8aHi y npoyeci CmeopeHHs HOBUX H8eaipHUX Koaekyili
XpUCMUSAHCLKO! meMamuku.

Knroqoei cnoea: ghimomopgpHuli opHameHm; 3HaKOB8A CUMBOJIIKA XpUCMUAHCMBa; rosesipHa cnpasa
BizaHmit IV-IX cm.

Bcryn. [lpoTarom ocCTaHHIX ABajuATH 3acTocyBaHHA  TpajguLiHUX  Bi3aH-
POKIB cepea AV3avHepiB i MaUCTPIB BITUM3HA-  TINCbKO-KMEBOPYCbKMX CTUAI3aALLIN POCIMHHOIO
HOI tOBe/NipHOI cripaBn 6e3ynMHHO 3pOCTaE  OPHaMEHTy Ma€ LWPOKI MepcrnekTnsn y
iHTepec J0 3HaKOBOI CUMBOJIKM GITOMOPPHNX  CbOTOAEHHI ANA Mpe3eHTalii XPUCTUAHCbKUX
OPHaMEHTIB XPUCTUAHCTBA Y 3B'A3KY 3 BiAPOA-  KONEKLiN BIiTYM3HAHOrO 30/70TapcTBa Yy CBITI,
XXEHHAM HauioHanbHOI camocBigomocTi. CuM-  ane notpebye A0AATKOBMX MUCTELITBO3HABYMX
BOJIN AYXOBHOI iCTUHW, 3aKNaAeHi y CTUAI3aLiax  AOCAIAXEHb N YTOYHEHb CTOCOBHO MpPU3HAYeH-
POCAVHHMX MOTMBIB BI3aHTINCLKOrO 30/10-  HfA, XYAOXHIX OCO6/JMBOCTEN | CUMBOIKW.
TapctBa IV-IX cT. 30kpema i TexHikn ix Pe3ynbTatv JaHOro AOCNIAKEHHA CNPUATUMYTb
BMKOHAaHHSA, CTann 6a30BUMM AN NOAANbLIOIO  iHTerpauii Tpaguuin BUKOPUCTaHHSA BI3aHTINCh-
KaHOHIYHOrO  GOPMyBaHHA  XPUCTUAHCBKMX  KUX QITOMOPPHMX OPHAMEHTIB, KOTpi 6yau
obpasis. Ix, y cBow uepry, Hacnigysana 6a30BMMU eNeMeHTaMy TaKoX | AN KWUEBO-
KviBcbka Pycb 0AHOYACHO i3 BNPOBaJ>KEHHAM  PYyCbKOro 30/70TapcCTBa Yy CydacHe toBeipHe
XPUCTUAHCTBA fAK JEep>KaBHOI penirii KHA3EM  MWUCTeLTBO YKpaiHu.

Bonogumupom Beankum (958-1015) AHaniz nonepegHix Aocnip)KeHb. 3-
HanpwukiHui X cT. MOMIX OCTaHHIX MWCTELTBO3HABYNX AOCAIA-
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XEeHb CBITOBOTO M YKPAIHCbKOrO XyAOXHbOFO
MeTany, AKi € BaX/IMBMMMW MepLUOAXepenamu,
y TOMY Unchi 'y cdepi BUSHaUEHHS cneundikm
OpHaMEeHTa/NbHOTO  034006/EHHS  HOBENIPHUX
BMPObIB, BapTO BiA3HAUNTM ABOTOMHY XpecTo-
MaTito JIbBIBCbKOrO OKTOPa MUCTELITBO3HABCT-
Ba, npodecopa P. Wmarana, BugaHy y JIbBOBI
2015 poky. [Mepwwuin ii TOM nig Ha3BO
«CBITOBUI Ta YKPaIHCbKUI XYAOXHIN meTan»
MICTUTb BaX/MBY iHGOpPMaLit0 3 HOBEeNIPHOro
mucteytsa [asHix €rvnty, peuii, BisaHTii i
Kuiscbkoi Pyci [10].

Y MoHorpadii kaHamaaTta iICTOPUYHMX
Hayk [. Ka3skeBnua «KenbTv Ha 3emnsx
YkpaiHn»  (Kui, 2010), okpim iHWOrO,
BWCBIT/NIHOETbCA  B3AEMO3B'A30K  KY/NbTYPHMX
Tpaguuii  BisaHTii i3 cepeaHbOBIYHMMU
KenbTaMu Ta OBrPYHTOBYETHCA, WO MUCTELbKI
B3aEMWHM OCTaHHIX Yy MOAANbLIOMY 3HA4YHO
BMIMHYIM  Ha  GOPMyBaHHA  XYAOXHbO-
CTUAICTUYHMX  ocoBanBOCTEN FOBENIPHNX
BMpobiB KuiBcbkoi Pyci [3].

MNMpodecopka KoponiBCcbkOro NOHAOHCH-
Koro koneaxy [>X. XeppiH y cBOiln npadi
«BizaHTia» (2018) npwuainae 3HauHy yBary
BUEHHIO «Benukux kannagokinuis» (IV c1.).
BoHo 3 IV nmo IX cronitta 6yno 3aranbHowo
AOTMATUYHOK | He3MiHHOK dopMyno Ana
BCIEl  XPUCTMAHCbKOI  LlepkBw,  nigrpyHTaAM
Bi3aHTIMCbKOI dinocodii, WO KOPIHHAM cArae
€NNIHCbKOrO  MWC/NEHHA | 3HaXxoAWUTb CBOE
BiOOpaxKeHHs B TOMY Unchi Ny mucteuTsi [8].

BapTo 3BepHyTH yBary Ha Te, WO CMMBO-
NiYHe 3HaYeHHs, XyAOXHi 0cobanBoCTI W cre-
umoika 3actocyBaHHA GiTOMOpOHOro opHa-
MEHTY Y Bi3aHTiCbkOoMy 3on0TapcTsi IV-IX cT.,

notpebye [0AaTKOBUX [OCNIAXKEHD n
YTOYHEHb.

MocraHoBKa 3aBpaHHA. BignosigHo,
3aBfaHHA  JaHoi poboTM —  BUCBITAUTMK

CUMBOJIIUHE 3HAYEHHS | XyA0XHI 0CcO6AMBOCTI
GITOMOPPHUX  OpPHaAMEHTIB  Bi3aHTINCbKOro
3on0tapctea |V-IX cTonith, npoaHanisyBaTu
TOroyacHi MUCTeLbKI TEXHOJOTiT BUTOTOBJ/IEHHS
BMPOBIB, KOTPI MICTATb CTUAI3aL, il POC/IVH.
Pesynbtatn pocnigyxeHHa. Tpaauuia
3acTocyBaHHA diToMopdHOro (rpeu. QUTO —
pocavHa, poppn — dopma) opHaMeHTy (nar.
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ornamentum «npuKpaca» BI3epyHOK,
3aCHOBaHWM Ha 4YepryBaHHi MOro CknagoBuX
€NIeMEeHTIB) Yy Trany3i XyfoXHboOi 0b6pobku
MeTasy, 30Kpema B HOBENIPHIN  crpasi,
OXOMJIFOE MalXKe YCo BiJOMY HaM A0 CbOrOAHi
icTopito  nroacTBa. POCAMHHWIA  OpHaMeHT €
HanbinbLL BaXX/IMBOLO CKNaj0BoOK y
bopMyBaHHI  Jekopy, KOTpWM BKasye Ha
O3Haku neBHoro cTmao (dp. style — ictopnuHo
chopmoOBaHOI CMiILHOCTI 0bpa3Hoi cuctemu,
KOTpa BWHUKNA Y TMEBHUX COLjaNbHUX |
€KOHOMIYHUX YMOBAaX, BW3HAYeHa EAHICTIO
IAENHO-XYJOXKHBOTO  3MICTy). TakvMM UMHOM,
HanbinbL Ba>MBI XyAOXHbO-06pa3Hi
CK/1Ia0Bi OPHAMEHTY, K NPaBuUIo, AO3BONAIOTb
6e3MoMNNKOBO OKPEeCANTN WNOro npuHanex-
HiCTb 4O NEBHOTO CTUJIO.

Y MepsicHy poby, enoxy CtapoAaBHbOro
CBITY N AHTUYHOCTI POCIMHHWIA CBIT, HaAiNEHWI
rAnboknm CUMBOIYHUM 3HaYEHHSAM,
CNpUMMaBcs B AKOCTI MMUPCbKOFO BTI/IEHHS
H60o>KecTBeHHOI npupoau. MpoTarom
TUCAYONITb, NepebyBaroum y TICHOMY 3B'A3KY 3
penirieto, GOpMyBannCb Pi3HOMaHITHI Bapiauii
CTWUAI3aLiA POCAMHHUX MOTUMBIB. TakMM YMHOM,
OpPHaMEeHT, 30Kpema ditomopdHmK,
3aCTOCOBYBaAM B AKOCTI  CUMMBOAIYHOIO
BifobpaxeHHs cBiTobygoBn. OkpiM  TOrO,
BApTO 3BEPHYTW YyBary Ha MOTY>XXHWA BMNIVB
POCMHHUX OPHaMEHTIB CXiAHOro 30/70TapCTBa
Ha noganblie QGOPMyBaHHA TpPaAuLIA MOro
3acToCcyBaHHA MaucTpamu BizaHTii i KuiBcbKkoi
Pyci.

BusHauHy ponb y B3aemuHax A3ii |
€BpoONM CBOrO 4Yacy BigirpaB JsiereHAapHUA
3aBOMOBHUK, OnekcaHap MakeaoHcbkuii (336—
323 pp. 40 H.e). Moro iges npo 3autta CxigHoro

W €Bponencbkoro cBiTiB Byna  OCTaHHIM
cnneckoM  Kynbtypu opdivHoi peuii, KoTpa
yBibpana HaWKkpall 30/10TapcbKi  TpaauLii

Cxogy, B TOMy uMC/ai W Yy ranysi 3aCTOCyBaHHS
dITOMOPPHOro OpHaMEHTY B HOBENIPHIW cripasi.
lnes OnekcaHppa MakesoHcbkoro Habyna
pO3BUTKY | nicna Woro cmepTi, agXe BiH
3acHyBaB OnekcaHgpito, e cxigHa dinocodis,
FOAENCTBO | AyX eNNiHIB  PO3UMHUANCA B
e3oTepm3Mi ErmMnTy B OYiKyBaHHI TOro u4acy,



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

KON CBIT MOYY€E HOBUHY MPO MEPEMOrY XMUTTA
Haz cMepTto i3 ByCT XpucTa [11, C. 344].
OaHouacHo i3 BMNPOBaAXXEHHAM
XPUCTUAHCTBA AK NaHiBHOI penirii KOCTAHTUHOM
Besvkum (306-337), koTpuin y 324 poui cTaB
€4MHNM MOBHOBAAAHWM npaBuTenem PUMCbKOT
aepxau, a 330 poky nepeHic il cToanulo y
BizaHTi, y mnoganbwomy neperviMeHOBaHWN
HAM B CBOKO 4ecTb (KOHCTQHTUHOMOAbL),
3MIHIOETbCA Aep>XaBHUW ycTpih. Toai novana
CKNafaTMca HOBA ecCTeTUKa, IiHWa cucTema

JAYXOBHUX i MOpasIbHNX LiHHOCTEN,
BiabyBanaca TpaHchopMmauif NOAUHWU  TiEl
ernoxu, i CBITOCMPUWHATTA, CTaBAEHHA [0

BCECBITY, MPUPOAM, CYyCniNbCTBa.

[peKo-puMCbKi A3MYHULIbKI TpaauLii, Ha
OCHOBI  KOTpMX  ¢dopmMyBaBcA  TakOX |
Bi3aHTINCbKMA  DITOMOPOHUA  OpHAMEHT,
3HaWWAM  KOMMPOMIC i3 XPUCTUAHCBKUM
CBITOMISAOM 3HAYHOKO MIpPOHO 3aBAAKWU PObHOTI
TakKMX  BUAATHUX  MUCAUTENIB,  LUAHOBAHWX
Ceatnx OruiB LlepkBuy, AK Bacunb
Kecapincokunin  (330-379), Tpuropini Hicbkuin
(335-394), Tpuropin borocnos (325-389) un
loaHH 3natoyct (347-407), koTpi cTBOpPMAM
NIAFPYHTA  Bi3aHTIKUCbKOI  dinocodii,  Wwo
KOPIHHAM csirae enniHcbkoro mucneHHs [8, C.
59].

TpaHchopmauia imMnepii y XpUCTUAHCBKY
Aep>xasy, BOAHOYAC i3 npouecamu
byaiBHMLTBa Xpamis, X MO3ai4yHOoro
03406neHHA | fekopyBaHHA, noTpebyBana Bij
MaWUCTPIB 30/10TapCTBa CTBOPEHHS UYUCNEHHUX
cakpanbHuWXx  borocnyx6oBuMX  npeaMeTiB.
MonixpoMHi  30N10Ti  emManeBi  IKOHW N
obpamieHHs A0 HUX, 03406/1eHI KOLTOBHUMMU
MiHepanamu, XpecTu, ANCKOCK, NOTMPW, OKIaaM
ANA CBATOrO MWCbMa, BUMKOHYBaAW 3010TUX |
CPIBHUX CnpaB MaWcTpwW, KOTPi fAK MNpaBUIO
TpaguuinHO  06'eAHyBanvca Yy  peMicHWuI
riabaii. TakMM UYMHOM MUCTEUTBO, 30Kpema
roBesnipHe, cnpuano TpaHcdopmalii imnepii i3
aHTMYHOI Aep>KaBu y CepesHbOBIYHY.

[na Kpaworo po3yMiHHA CMMBOAI3MY
POCAMHHOTO OPHAMEHTY B OBENIPHIA CnpaBi
BapTO 3BEepPHyTW yBary Ha BWAATHI 3pa3ku
PaHHBbOXPUCTUAHCLKOTO Mepiogy TaK 3BaHOI
nepeABi3aHTINCbKOI KynbTypu |-l cT. Manxe
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yCi 306paxkeHHs cakpanbHuUx Giryp, puTyanbHi
Ta AEKOPATMBHI Bi3€PYHKW, PeniriiHi cMMBoOaU
N OPHAMEHTW OKpecneHOol Ao0bn MatoTb MEBHY
MUCTELbKY CMiNbHICTb.

OAHWM i3 Takmnx BCeOb'eqHYOUNX B3ipLiB
MOXHa HazBatn «KBiTky Xutta». CTpykTypw,
nos’a3aHi 3 uMm cumeosiom — [epeBo Xutrs,
Mnia  Xwutra, HaciHHg  XKuTTta MO>XHa
nobaunTn Ha baraTbOoX TepeHax 3eMHOI KyJi.
[aHv CcMMBOAN MOB'A3YE PI3HI  KyAbTypw |
umBiNi3auii, KpaiHW i HapOAW, HaBiTb Ti, KOTPI
HEe Maan MK COBOoH TICHOTO  KOHTaKTY,
Hanpuknaa, AaBHIX €rVNTAH | cepegHbOBIYHNX
kenbTiB. «KBiTka Xutra» aBase  coboro
boxxectBeHHy cBigoMmicTb. Lle aonomixHun
BiAryK Ha npu3ue bora [6, C. 457-477]. «KBiTka
XKntra»  BUMKOPUCTOBYETBCA Y CTBOPEHHI
cakpasbHUX NPeAMETIB B AKOCTI MOAYNA OCHOB

cBiTObYA0BM. Bci eNemMeHTH JaHoro
306paxkeHHA MpautoTb 3@ MPUHLMNOM
30/10TOro nepepisy.

K NpvKnag BUKOPWCTAHHA  MaTPWL

«KBiTKa >XMWTTA» y No6yaoBI KOMMO3WLi cak-
panbHUX FOBENIPHMX BUPOBIB PaHHBOXPUCTU-
AHCbKOrO Mepiojy Tak 3BaHOI MepeaBi3aHTINChb-
Koi KynbTypw I-lll cT., BApTO PO3rAsAHyTN 30/0Ti
NAacTMHWU-NIABICK, JapOBaHi  BOJXBaMK,  AKi
3ragytoTbCa y TekcTax €BaHrenia. «Koam x lcyc
Hapoaveca y Bidneemi HOpencbkiM, 3a AHiB
uaps lpoga, npunwan B €pycannMm BOAXBU 3i
cxogy 1 nwutaam:  [le  Hapoaueca  Uap
FOpelicbknit? Bo mMu 6aumnm 3opto Moro Ha
Cxogi i NPUALIAN NOKAOHUTUCA I7Iovvly» 2, C.
1012].

30N10TO, nNpuHeceHe BOAXBaMW, ue
ABaAUATb BiCIM HEBENMKMX 30/I0TUX MAACTMH-
niasicok y dopmi Tpanewii, YOTUPUKYTHMKA |
6araTokyTHMKa, MNPUKPALIEHUX BUTOHUYEHUM
OPHaMEHTOM, BUKOHAHUM Y TeXHiLi HanasHoi 1
aXypHOT dinirpaHi i3 3epHto (puc. 1). Bizomy 3a
yaciB [laBHbOro €rnnTy, AaHy TEXHIKy 3aCTOCO-
ByBa/M Yy 30/10TapCTBi rpeku, OiHiKinLi wn
iHAIMLI. BizepyHOK Ha >XOAHIN i3 naacTuH He
MOBTOPHOETLCS, aNe yCi BOHW NOEAHAHI EANHOIO
cakpanbHoOr MaTpuueto nobyaosu — «KBiTKOO
Kutra».

LLlectnentocTkoBi KBITKM NPUCYTHI
Mal>ke Yy KOXHIN 30/10TiI MAACTUHI. 3rofom
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LUIeCTUKYTHA 3ipKa MAOLMHHOIO BUAY HOCUTMME
Ha3By 6ibninHOI abo Bipneemcbkoi 3ipkn, 60
came i 306paxkeHHs TpaauLinHO
po3TalloByBannca XyAOXHNKaMM
CepeaHbOBIYYA Y KOMMO3ULAX, MPUCBAYEHNX
HapogxxeHHto Xpucta y Bipneemi i npuxoay ao
upboro Hemosnstv BoaxBiB. [oBOpAYM npo
OCTaHHIX, €BaHrenict MaTBii BXVBa€ TepMiH
magoi (rpeL. L&yoL — Maru, YapiBHUKW).

B aHTM4HIN niTepaTypi iCHytOTb ABa
3HaYeHHA LbOro  TEPMiHY: JHOAW, WO
HanexaTb [0 MepCbKUX 30pP0aCTPINCbKMUX
XepuiB, | BaBWMAOHCBbKI >epui-actponoru. 3
AKOI KpaiHW NpuuWAnN Ui MyapeLi, TOYHO
CKasaTV HEMOXAMBO: LWBMAWE 3a BCe, i3
Mepcii abo BaBuaoHii. TakMM YMHOM, MOXHa
NPUNYCTUTK, WO MPUHECeHi 30/0Ti NAACTUHWU
6ynM  BUKOHaAHI  CXIAHMMW  ManCTpaMu
nepcamu abo — accmpinuamu.

YBINLLOBLUW, BONIXBW «MaB, MOKJOHWUINCH
I7|0|v|y; i, BIAKPMBLUM CcKapbwu CBOI, NpUHECan
I7|0|V|y Japw: 30N10TO, NajaH i CMUpHY» [2,
C. 1012].

KoxeH i3 uux gapiB MaB CUMBOJIYHE
3HayeHHA. JlajaH | CMUPHA, MpPUHECEH
OKpPeMO, KONNCb Bynun 3rypToBaHi y HeBenuki,
3aBOINbLWKM 3 MaCAWHY, Ky/JbKM TEMHOrO
KoNbopy. Ix 36epernocs 6AM3bKO CiMAeCATU.
[aHe noeaHaHHA Ay>Ke CMMBOAIYHE: najaH i
CMUpPHa, AapoBaHi bory i JltoanHi, yCyKynHeHi
Tak CamMO HepO3puBHO, AK Yy XpuCTi ABi
npupoau — boxectBeHHa i ntoacbka. 3010TO
6yno nigHeceHo Icycy sk Lapesi KOgencbkomy
[4, C. 4].

OKpiM IHLWMX OPHaMEHTIB, KOTPi MiCTATb
y cobi 30n0Ti nnactuHu «/[lapiB BOAXBIB»,
BapTO 3BEPHYTW yBary Ha ¢inirpaHHi 3aBUTKM,
O/Ha i3 CTOPIH KOTPWX 3aropTaETbCa y cnipanb
3a FOAMHHWKOBOIO CTPINKOHD, iHLIA, HaBMakw,
npotu Her, YyTBOPHOHOUU CUMBO
ambiBaneHTHOCTI BcecBiTy, HeCKiHYeHHOCTI Ta
6anaHcy. «BcecBiT Mae nogibHun ao cnipani
pyX. Ycinake 3ropTaHHA Mae pPO3ropHYTMCA»
[6, C. 589-590]. OpHameHTanbHWA panopT i3
BULLE3raflaHNX eNleMeHTIB CBOIM KOPIHHAM
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cAra€ rAmMbuH TUCAYONITb, 3YCTPIYAETBCA Yy
MUCTELTBI, 30KpPEMa HOBENIPHOMY, MaliXe yCix
kpaiH JaBHboro CBiTy. AcouiaTMBHO Haragye

BMHOrpagHy no3y. B AHTWMYHI uyacn i
306paxkeHHA BXOAMAO B YMCAO CKAAZOBMX
YyacTMH  pory  jgoctatky Ak  embaemu
POAOYOCTI.

3aranom, BUHoOrpaz (Moro no3sa, rpoHo,
ncTs) OAVH i3 HaWAaBHIWMX CUMBONIB
NAiAHOCTI Ta A06pobyTy, a TaKoX >XWUTTEBOI
CuAn i XUTTEpagicHocT. Jloza mana Benunke
3HauYeHHA B HOAEWCbKIN  KyabTypi, Ae
ABaHajLUATb TPOH BWMHOrpajy CUMBOI3YHOTb
ABaHaauATb KoniH I3painesux [13, C.17].
XpUCTUAHCTBO, KOTpe 3 ogHoro 6oky 6yno
BiArany>XeHHAM togaizmy, 3 IHLWOro
$opMyBanocb Ha OCHOBI €NNiHCbKMX 06pasiB,
yBibpano M nepeocMmUCcAMNO yCi HanAaBHiLLi
CMMBOJIIYHI 3HayeHHA no3n. B E€aHrenii
BMHOIPaj CUMBOJII3YE BCE XPUCTUAHCTBO, YCHO
CyKYMHicTb Bipytoumx. Jloza — Icyca XpwucTa,
MKW — MOro yuYHiB, a AroguM — BWHO, KPOB
Icyca.

I3 BMLWEHaBeAEeHOro BapTO 3a3HaAuUTK,
WO POCAWHHI MOTMBM i3 ABaAUATU BOCbMW
30/10TUX NNaCTUH «[lapiB BOAXBIB» 3HaWLWAU
CBOE BiJOOpaxKeHHas y noAanbLLIOMy
AEKOpYBaHHI  apXiTeKTypy | KOLUTOBHMX
npeameTie  60rocnyxiHHsA, crtannm 6a3oBuMMK
e/leMeHTaMu ANA PO3BUTKY CUCTEMUW 3HAKOBOT
CUMBOJIIKN XPUCTUAHCTBA €EANHOT
YHiBEpCa/sbHOI MOBW, 3pPO3yMinoi Ans Yyciei
H6araToHauioHanbHOI iMnepi.

TakoX cnig nigkpecanTn, Wo nepui
XPUCTUSAHCbKI  cumBOIM  GOPMYBaanUCb B
yMOBax NepecnifyBaHHsA BipsH, came Ans
nepegadi 3HaHb TaEMHUMW 3acobamu ax Ao
noseu MinaHcbkoro eaukty (nam. Edictum
Mediolanense) — yroau, pocsarHytoi 313 poky
PUMCbKUMMK  iMnepaTopaMn  KOCTAHTUHOM i
NiymHiem npu 3yctpivi y MinaHi. [laHa yroaa
CTafla BaX/MBUM  KPOKOM  Ha  LUAsXY
NepeTBOPEHHS  XPUCTUAHCTBA B  OQiLiMiHy
penirito imnepii [5, C. 20].
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S

Puc. 2. ®parmeHT i3 KiHcbKOi ynpsaxi. [II-1V cT.

| cT. 300070, dinirpaHb, 3epHb. MoHacTp CeaToro ®packis. bpoH3a, BUiMyacTa rapsya emab.
MaBna. ApoH Metropolitan Museum of Art. Heto-Mopk, CLUA

Puc. 3. ®parmeHT niggicku i3 30501010 Hammcta. Vi-  Puc. 4. ®parmeHT nigBicku i3 3010TOro0 Hamm1CTa.
VII ct. BizaHTia. 301070, axypHe toBenipHe kapbyBaHHS, VI-VII cT. Bi3aHTis. 301070, toBeNipHe
BUCiuKa, 3epHb. Metropolitan Museum KapbyBaHHs, 3epHb. Metropolitan Museum
of Art. Heto-Mopk, CLLA of Art. Hbto-Mopk, CLLA

Puc. 5. ®parmeHT niggicku i3 3051010r0 Hammcra. VI cT. BizaHTisa. 301070, axxypHe toBenipHe KapbyBaHHs.
Metropolitan Museum of Art. Hbto-Mopk, CLLIA
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LlikaBuM B3ipuem, BUKOHAHUM Ha MeXi
PaHHbOXPUCTUAHCLKOrO nepiogy (Tak 3BaHOI
nepeaBizaHTiickon  kyabtypu, |-l ct.)
PaHHbOBI3aHTINCbKOrO nepiogy, € 6POH30BMI
dparmMeHT KiHCbKOI ynpsxi (puc. 2). Bupib,
BMKOHAHWUMA Yy TexHiui BWiMYacToi rapsyoi
emani Ha 6poH3i, BogHOYAC i3 CMWUCIOBUM
HaBaHTaXXEHHAM  POCIMHHUX  OPHaMEHTIB
MIiCTUTb 0CO6MBY CMMBOJIIKY KONbOPIB, KOTpa
noB'A3aHa i3 BJAcTUBOCTAMMW  MiHepanis
nigBannH HebecHoro €pycanmmy [1, C. 19].

TexHika rapa4oi emasni, 3acTocoBaHa Yy
JaHOMy BUPOBI, LO3BONSE MaKCUMaNbHO YiTKO
PO3KPUTK MOro XyAOXHIA 3aayM. NocepeaunHi
NAacTUHU po3TalloBaHa CUMBOJIIYHA
LIeCTUNEeNtoCTKOBa KBITKA Ha 3eNeHOMy Thi,
KOTpa CKNAAAETbCA i3 PIBHOI KibKOCTI CUHIX |
YepBOHMX NenrCToK. Tyt YepBOHUM
CMMBONI3ye KpOB XpuCTa, NPOAUTY 3apaau
CMaciHHA  NIoAen, CUHIN Hebo, ocCKinbkun
MOB'SI3aHNUN i3  KO/NIbOPOM  BIYHOCTI, WO
HaNalITOBYE HAa CMUPEHHICTb, BUC/IOBJIIOE ifer0
CaMOMOXePTBY, a 3e/IeHNN — 3eMHE XUTTS.

OKpemoto TeMOKO € CMMBOJIIKA NMOCYAWNH
Yy XPWUCTUAHCTBI. 3ragaHnin Buwe dparmeHT
ynpaxi MicTUTb 306paxkeHHA Ba3n, KOTpa 3a
Tpaauuiamu mana 6 6ytn 3onototo. Cnpasa y
TiM, WO MNOEAHAHHA €eManboBaHOI HGpPOH3M i3
30/1I0TOM He TMpaKTUKyBain B O3HAYeHUU
nepiog 4acy, TOMy enemMeHT, KOTpuin mas bytn
30/10TMM, 3aMiHWAW Ha MOMapaH4YeBO-XXOBTI
BIATIHKM eMmani, fKi acouiaTMBHO HaragyBanu 6
JaHvA MeTan. MoxHa npunycTuti, Wo AnA

OTPUMaHHA  UMX  KONbOPIB Yy  npoueci
npuroTyBaHHA CKASHOI CyMiLui ansa
BUIMYaCTOro rapAvYoro emasioBaHHA JAaHoro
6poH30BOro BMpPOOY, TOro4yacHi MamncTpu

BMKOPWUCTaNM CeNeHif KagMito 1 OKCUA CypMMU.

3aranom, 306paxkeHHs 30/10TOi Bas3u i3
BiMMMK TIIKAMW KPUH — CUHOHIMW Tina i AyLui,
KOTpi NepebyBatoTb y CTaHi MOBHOI HEBUHHOCTI
— 3Hak npucyTHocTi Jisn Mapii, Wo € ogHUM 3
HanbinbWw nowmnpeHnx 306paxeHb 3i CcueH
bnarosiweHHa. OpHameHT i3 BiYHO3eAEHUM
nAloLLEeM y AaHOMY BMPODI CMMBONI3Y€E BiUHe
XUTTA Aywi nicna cMmepTi GisnyHoro Tina, a
Moro Tpunentoctkose ancta — Tpinuro. YopHi
CTWAI30BaHI CMUCKM — 3HaK COTHWKa JIOHriHa,
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O Y YepryBaHHi i3 riikamMmu NatoLLa, BKa3yroTb
Ha HefOBroTpuBanictb 6yTTa i3nyHOro Tina i
BIUHE XMWTTA NpaBeAHOI AyLUi.

Bapto 3BepHyTM yBary o
POCANHN-TPUINCHNKM yacto
BMKOPWUCTOBYBaIN Y XPUCTUAHCBKIN CUMBOIL
ANA TOro, wWob noACHUTM BipAHaM NpUHLMN
Tpinyi. 3aBAAKM NEpPeKOHAMBMM  JOKa3am
ceatutensa CnupugoHa TpumidyHTtcbkoro (270-
378), Ha | BceneHcbkoMy cobopi 325 poky 6yB
cknagennn Cumson Bipw, KOTpui cTBepaXye
TpreaHictb bora Otusa, CuHa i Ceatoro [yxa.
MoBHMM  TekcT  cumBOAy  Bipu  Byno
3aTBepaXeHo Ha Il BceneHcbkomy cobopi y
KoHctanTnHOMoni 381 poky [4, C. 14-22].

306paxkeHHA  3BMBWUCTUX POCAVH i3
OKpYrAMMu TPUANCHMKaMM yacTo
3ycTpivatoTbCs B toBenipHuX Brupobax VI-VII cT.
IMOBIpPHO Ue CcTuai3auis ANCTA  KOHHOLIWHW
(puc.3). B o3HayeHoMy  TBOpI  BUTKI
TPUIVUCHUKM  CTBOPHOKOTb  PIBHOCTOPOHHIN
XPEecT, 3HaHun sK «[peubkuii». Bigomo, wWwo
TPUAVNCHUK Y BWUIAAI KBITKM KOHIOWMKHKA —
embnema i cumBon npoceituTens lpnanaii
CeAtoro MaTtpuka (371-457), KOTpUM
BMKOPWUCTOBYBaB MOro y V cT., Wwob noAacHUTH
ipnaHauaM npuHumn Tpiny,.

BiagToAlI TPUAUCHUK i3 ANCTA KOHIOLMHMK
CTaB TPaAMLIMHOK NPUKPAcoKD MeLLKaHLIB
IpnaHaii, KOTpy BOHW 3a3BW4YaN oasarann y
[eHb CB. lMatpuka 17 6epesnsa [3, C. 249]. B
obpa3oTBOpYIN | penirivHin - cCMMBONIL
KOHIOLWMHA — CUMBOJ MPOCTOTH, XXEPTOBHOCTI |
AYyXOBHOI Bnaan ntobasyoro bora.

KntouoBy nosuuiro y cucteMi CMMBOAIB B
TOMY YMCAI | PaHHbOBI3AHTINCHKOI KyAbTypwu
(IV=VIl cTtonitTa), 3aMMano 30J10TO, OCKINbKM
came i3 HbOro 6ynn MaWCTepHO BUKOHaHI

Ha Te,

ABajUATb  BICIM  NAacTUH i3 MpPUHECEHUX
BOJIXBaMW AapiB. TOMy LeW JOPOrouiHHWM
MeTan, npuHeceHwh Icycy —  Llapesi
FOpencbkomy,  CMMBOAIYHO  yocobatoBaB

iMnepaTopa fK BTineHHA bora Ha 3emai.

Okpim TOro, y CrapogaBHix [peuii Ta
PuUMI, uMi A3UMYHMLBKI KOMMOHEHTU TpajuLin
toBenipctBa  yBibpana  BizaHTis,  30/10TO
OTOTOXHIOBaNOCh i3 BOXECTBEHHUM CBITJIOM,
TO6TO WMOro MOXHa Ha3BaTM abCoNtoTHOM
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metadopoto eHeprii Teopuga. [12, C. 88]. Ons
poMeiB, K Ha3mBann cebe mewkaHui BizaHTii,
CMMBOJIIKA 30/10Ta acoujitoBanacs i3
HOBO3aBITHUM H6ayeHHAM HebecHoro
€Epycanmmy. [lpu ubOMy iCHyBann Kputepii
CBiTNA: Mpo30opa ACHICTb | CAWBO, MOEAHAHI
TakKUM UYMHOM, WO B AKOCTI X BignoBigHoCTen
BMCTyNatoTb CybCTaHLii ckna i 30n07a: «<..> a
MiCTO 6yn10 uncTe 3010TO, NOAIGHE O UNCTOTO
ckna» [2, C.1345]. Kpaca 3on0ota no cyTi
O3Hayana MOro  CBIiTiIHHA, KoTpe  6yno
6e3nocepesHbO MOB'A3aHe i3 CANBOM, a MOro
[AOBrOCTPOKOBICTb I3 BIYHICTHO.

FOBenipHi TBOPWM pPaHHbOBI3aHTINCHKOrO
nepiogy, TaK 3BaHOrO «30JI0TOrO  BiKy»
iMmnepaTtopa FOcTtuHiana | (482-565),
nepeBaXKHO CK/IaAakOTbCA i3 MOAIXPOMHOI ramu
MiHepaniB HebecHoro €pycanmmy, Wo y
MOEAHAHHI i3 30/0TOM CTBOPIOHOTL edekT
«KOJIbOPOBOrO CAliBa», NOB'A3aHOro i3 CoHuem
— LUapctBom Cnasu 1a ICTUHW.

Y nepiog npaBniHHA HOcCTuHiaHa |,
BMAATHOro nonkosogua i pedopmartopa, A0

CxigHoi  Pumcbkoi  imnepii  (BizaHTii) 6yno
npueaHaHO  6Garato  3emMenb  KOJIMWHbLOI
3axigHoi Pumcbkoi iMnepii, 30KpemMa,

KOPOANIBCTBO BaHAaniB Ta anaHis B Adpwuuy,
KOPOIIBCTBO OCTTrOTIB B ITanii, yacTMHa 3emenb

KOpOANiBCTBa BECTroTiB B lcnamir.
baraTtoHauioHanbHa iMnepis JocsArna
HebyBannvx aHi A0, aHi nicnd, KOPAOHIB.

Po3snoyanacs nMoOBHa M OCTaTOYHA XPUCTUSAHI-
3auia dinocodii, nitepaTtypu, MucteuTBa.

3a vacu  npaeniHHa  KOctuHiaHa |
BifOYBCS PO3KBIT Bi3aHTIMCHKOrO MUCTELTBA,
MOB'SI3aHUN i3 MONITUYHUM N EKOHOMIYHUM
NiANOMOM 3aBASKM MPOBEAEHUM pedopmMam.
3ragaHnin BUAATHUIA fep>KaBHUM Aisy BCebiYHO
CNPUsSB PO3BUTKY MUCTELTBA W apXITEKTYpMW.
lpaHAIO3HI TOroyacHi NpoekTn npuBepTanu

yBary HavKpaLux, HalTanaHOBUTILLNX
MancTpiB, KoTpi BMpPYLLAIN 40
KoHcTaHTMHOMONS, WO  CTaB  LEHTPOM

PO3BUTKY MUCTELTB | pemecen.

Big PaBeHHW, wo Ha 3axogai, Ao Bidneemy
n €Epycanmmy Ha Cxopi, byayBanncb Xpamosi
cnopyan. Hausigomiwi 3 Hux: uepkBa Cs.
IpyHn y KoHctantnHononi (532), o3gobneHa
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306paxkeHHAMM 3rafaHoil BULLE LLIECTUMENtoCT-
koBOi Bidneemcbkoi 3ipkn, cobop Cs. Codii
(532-537) — HaMBM3HaYHILWOI CNOPYAU YCbOro
nepiogy icHyBaHHA iMnepii, 6yaiBHALTBO
KOTPOro TpMBaNO MOHaj N'ATb POKIB, |
26 rpyaHa 537 poky xpam 6yno ocBsAYEHO.

Mozaikn xpamy Cs. Codii, cTBOpeHi 3a
yaciB npasniHHA KOcTuHiaHa |, 6yn0 3HMLIEHO
B ikoHOb6opuni nepiog (726-843), Ha BiAMIHY
Bif, AeKopy XpamiB PaBeHHMW, WO MiCTATb
BaXUIMBY iHPOPMALLIO LOAO CUMMBOAIYHOTO
BUKOPUCTaHHA GITOMOPOHMX OpHaMeHTIB, a
TakoOX CBITCbKMX MpuUKpac iMnepaTopie Ta
IXHbOro OTOYeHHA. Ha ogHOMy i3 MO3aiuHuKX
306paxeHb y xpami CB. Bitanis cepeanHn VI
CT., FOcTuHiaH I CyrNpOBOAXKYETLCA
NPUABOPHMMMK 1 €eNUCKONOoM MakcuMiniaHom,
A€ OCTaHHIM TpMMae Yy pykax XpecT, 3a
GOPMOKO CXOXMW Ha BigOMMUIK BaTmkaHCbKMM
Xpect KOcTtuHiaHa ll.

3on0TUN BaTmkaHcbknin XpecT-
penikBapin (nat. Crux Vaticana), npukpalwleHuni
MiHepanamu HebecHoro €pycanumy, 6yB
NofapyHKOM  BI3aHTIMCbKOro  iMnepaTopa
FOctmHiana Il (669-711) 1 imnepatpumui Codii
Mani Pumcbkomy loaHHy Il i Hapogy Puwmy.
BaTukaHcbknin xpecTt BBAXKAETbCH
HanAaBHILLMM i3 penikBapiiB (nat. Reliquarium,
Big reliquiae — BmicTuanwe ana 36epiraHHA

LiHHWX  penikBiK, fAKi  MalTb  penirivHe
cakpasbHe 3HauyeHHs), WO MICTATb YaCTUHKM
Xpecta [ocnogHboro, i Havnepwum i3

npeameTiB ckapbHuui cobopy Ceatoro lMeTtpa.

Ha aBepci xpecta HanucaHoO MNO-/AaTUHI
«ligno quo Christus humanum subdidit hostem
dat Romae Justinus opem et socia decorem» —
«[lepeBo, fAKkMM XpuWCTOC NepeMir Bopora
noactea, HOcTuHiaH papye CBOKO Aomnomory
PvMy, a Moro ApyxuHa Aapye KOLUTOBHOCTI».
Ha peBepci meTogom toBenipHOro kapbyBaHHA
Ha 30s10Ti 306paxeHo [epeBo XuTTa, KOTpe
MICTUTb €N1eMEHTU BWMHOrPaAHOI /03K, WO B
€BaHrenii CMMBOJI3YOTb XPUCTUAHCTBO, YCHO
CyKYMHICTb BIPYHOUMX, @ BMHOTPaAHI rpoHa —
HanbBAMXKYMX NOCNiIJOBHUKIB XpuUCTa. Y LEeHTpI
306paxeHni cam ArHeub boxui — obpas
Cnacurens.
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Malctpn 30n0TapcTBa  paHHbOBI3aH-
TINCbKOrO Mepiogy, nepes oOuMMa KOTPUX
3HaXOAMNNCL HaWKpalli B3ipui aHTU4YHOro
30/710TapCTBa, 3ibpaHi iMmnepaTopamu, CTBOPHO-
BaNN LIeAEeBPU XPUCTUAHCBKOrO MUCTELTBA,
BMKOPWUCTOBYIOUN HAWAOPOrOLiHHIWI MeTanu i
MiHepann. BukoHytounm poboty y matepiani,
BaX/MBO 6yno, AOTPUMYHOUMUCb TEXHOAOTIT
BMKOHaHHA, 36epertm HOMiHaNbHY TOUYHICTb
CUMBOJTY, MOTO BMi3HABaHICTb.

Ko>xeH cMMBOA MaB CBOE TOUHE 3HaYeH-
HA, WO aNneropuMyHO BKa3lyBa/sO Ha ICTUHY.
306paxeHHA PIBHOCTOPOHHLOTO «[peubkoro
Xpecta» B OTOYEHHI MajbMOBWX FNOK (puc. 4)
cumBONi3ye BockpeciHHs, nepemory Icyca
XpwcTa Haz cMepTHo, BiUHICTb, 6anaHC i piBHO-
Bary. OCTaHHil BKa3aHWN CMMBOA BIAHOCKTLCA
4,0 BennkogHs, Ak aTpnbyT MyyeHwmka.

CBOEPIAHMM  K/IOYEM O  PO3YMiHHSA
OCHOBHOI CMMBOIKM GOPMU ApPEBHIX XpecTiB
MOXKe MOCAYXMUTU rpeLbka coBecHa Gopmyna,
nowwupeHa y Bizantii i Ha  BCbOMy
xpuctuaHcbkomy Cxopai. BoHa cknapaetbcs 3
ABOX XpecTonogibHo 3anucaHmx cniB (pwg Ta
(wn), Wo o3HayakoTb CBITAO i XUTTA (puUC. 4).

Takun Hanuc 3ycTpivaetbcs 3 V CT. y
HaTIIbHMX XpecTax M eHkoanioHax. Lie rpeupki

cnoBa, JAe  (pwG — O3Hayae  CBITNO
HemaTepianbHe, 6oxectBeHHe, a (wn -
CUMBOJMII3Ye  XWUTTA  AyxoBHe. [lo  cyTi,

no3HayatoTb XpUCTa 3rijHO 3 €BAHTENbCbKMMMU
cnoBamu: «fl CBITIO ANns CBiTy, XTO nige 3a
MHOIO, He bnykaTvme y TempsBi, a MaTume
cgiTho xutTa» [2, C. 1140]. YTBOpHOtOUM XpecT,
Ui CnoBa HacU4yloTb MOro  300paKeHHs
60rocnoBCbKMMW 3HAHHAMMW, MOB'A3aHMMK i3
noHsatramm  Ceitno i XKutra, agaHumu B
€BaHrenii 1y BYeHHi CaTux OTuiB Llepksu.
Taknm 4UMHOM, Cnig MiAKPEeCAUTH, LWo
BULLE3a3HaYeHi toBeNipHi BUPOOM BUKOHY-
Ba/ICb, Hacamnepes, He ANS MPUKPaLLaHHS, a
CNYXNAun CBOEPIAHMM iAeHTUdikaTopom
NPUHANEXHOCTI Ao XPUCTUAHCBKOTO
BIPOBYEHHSA MPO XMUTTA, Ake 6a3yeTbca Ha Bipi
B iCHYBaHHA €ANHOI, 3araabHOI ANs BCiX Nt0AeN
IctuHn (Mpaeaw, Mpaea, Coodii, Cyworo, Xutrs,
bora), bopmytoum NpaBoCNaBHUI CBITOMNAL,
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Ocobaunsocti BupobiB 30n0Tapcrtea VI-
VI ¢t. nonsAratoTb Yy CUMBOJIYHOMY
BiZOOpa>KeHHi HOBOI peanbHOCTI 3a
AOMOMOrOK  BUKOPUCTAHHA Yy TOMY 4YunCAi i
®ITOMOPOHUX  OpHaMeHTIB,  KOTpi  Byam
meTapopoto borontogmHu, Wo npunwna ans
cnaciHHa  ftogen.  BignosigHo,  toBenipHi
NpuWKpacu HarajyBaau BAACHWKY i MPO NpPoOsB
bora y ntoavHi. TakMM 4UMHOM, Hanpuvknag,
CTUNI30BaHUN et aKaHTy (puc. 5),
lWAaHOBaHMM | 3@ u4acCiB  aHTWUYHOCTI, Yy
XPUCTUAHCBKIN  dinocodii cnyrysas obpasom
BIYHOro XuTTs, AapoBaHoro Cnacutenem, a y

NOEAHAHHI i3 TiAKOK MaAbMXM  O3HayaB
nepemory Xpwucta Hag cmepTio. Pasowm
CTWUANI30BaHi  POCAVHHI  MOTUBKM  HOPMYHOTb

AepeBo XuTTd, WO WMOBIPHO, Yy AaHOMY
KOHTEKCTI CUMBOI3Y€E BO3HECIHHA A0 BUPItO.
®ditoMmopdHI  MOTMBM B HOBENIPHMUX
BMpobHax paHHbOBI3aHTIMCbKOrO MepioAy /uLie
BKa3syBa/su Ha ICTMHY, He po3wundpoByroUm ii,
«Bawi >e 6naxeHHi oui, wWo 6Hauyatb, a Byxa
Bawi, wo uyrTb» [2, C. 1027]. 3HakoBa
CUMBOJIIKA XPUCTMAHCTBA Oyna 3po3yminoro
ana kona  BipAH. Cama  HeObOXigHICTb
CNPSIMYBaHHA XPUCTUAHWHA 4O BipW, TO6TO
notpeba B IKOHOMUCHUX KaHOHaX BWHWKAE
HabaraTto Mi3HilWle, N OCTaTOYHO CKNAAAETbCA
nnwe y Xll c1. Y npoueci Takoro dopmMyBaHHA
BIAOMIi 4Yacum TaK 3BaHOro iKOHOBop4oro
nepiogy (VI — nouatok IX ct) [7, C. 272].
Imnepatop Jles Il IcaBp (717-741), 3aCHOBHUK

IcaBpinicbkoi  AuHacTii, Bugas Eamkt npo
3a60poHy IKOH. IHTepaukuia Ha  QirypHi
KOMMO3uLii, MApUHUUNKN NOBYAOBU  KOTPUX

CKNajanvcs NpoTAroOM KiIbKOX CTONITb Mnepes
TMM, 3060B'A3yBana  XyAOXHWKIB  AaHOro
nepiogy, 30KpeMa MaWCTpiB 30/10TapCTBa,
BMKOPWCTOBYBATU B AKOCTI AekOpy He3CtoXeTHI
Temu.

3 icTOpuYHMX fxKepen BIAOMO, LWO,
nepiog 3 VI no X cr. y 3axigHiv €poni
IMEHYIOTb €noxoto «TeMHux BiKiB»,
XapakTepHO  PUCOKD  AKOI  HasMBaroTb
BiZiCTaBaHHA 3aXi4HOro perioHy Big BizaHTii,
KoTpa 4O UbOro u4acy 3bepirana CBiK
iMOepcbkn  6MCK | AeAKy  BUAMMICTb
HeMnopyLWHOCTI BNACHNX KOPAOHIB Big YopHoOro



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

mMopsa A0 YepBoHOro. TepMiH «TeMHi cToniTTa»
TaKk CamMO € TMOWWPEHOI Ha3BOK  A/1d
Bi3aHTIMCbKOI icTOpIi nepiogy Mix npubAnN3HO
650 i 850 pp. WO OXOMAHE TaK 3BaHWM

ikoHOHOpPUNiA nepioga,. OCHOBHUMM
XapaKTePUCTUKAMM LbOTO Yacy € 3MEHLUEHHs
36epexxeHmnx MUCEMHUX axepen 7

E€KOHOMIYHWMM 3aHenas, wWo GIiKCyeTbCca B
apxeonoriynin cnaawmHi. CTyniHb i xapaktep
3aHenagy, Tak camoO fik MNOro XPOHOJOTIUHI Ta
reorpadiyHi Mexi, O CbOroAHi € NpeAMETOM
AVCKYCIl.

Bapto 3BepHyTM yBary, Ha Te, WO B
ikoHO6opUNin nepiog, obpazoTBOpUOMY
MucTeuTBy Bi3aHTii, 30Kpema toBenipHOMY,
6yn0 HaHeceHO BenunuyesHi 36utky, 6arato
TBOPIB MuCTeuTBa 3HMwmAn. BogHouac, y VI
CT. HeabunaK PO3BMHYIOCb MUCTELTBO AEeKOpY,
oTpvMana PO3BWUTOK Pi3HOMaHITHa OpHaMeH-
Tauif. PiToMopdHMI OpPHAMEHT i3 CMMBOJIIY-
HAMW O3HaKaMV XPUCTUAHCTBA BUKOPUCTOBY-
BaBCA B OGQOPMJIEHHI LEPKOB, CBITCbKMX
6yaiBenb TOLLO.

Ana roBenipHnx BMpobLIiB ikoOHOBOpPUOro

nepiogy xapakTepHi npoctoTa Jekopy |
CUNyeTHa JNIaKOHIYHICTb. B gaHnin npomixok
yacy Habyanm noNynapHOCTI  MNOEAHAHHSA

CTWUNI30BAHNX POCANHHUX MOTUBIB, CMOBHEHMX
XPUCTUSAHCBKOT  CUMBOJIKW,  BUKOHaHWX i3
30/10Ta, NMepPeBaXXHO Y TeXHiLi nasHoi dinirpaHi,
034001eHMX anbMaHAWMHAMW — PiI3HOBUAOM
rpaHaTiB 3 LEWIOHCbKOTO W iHAINCbKOro
poaoBuLl. BkasaHi AOPOrouiHHI MiHepaan Ha
TOW udac O6yam BigOMI 3aBAsKM TBOpaM
Bi3aHTINCbKOrO  MaHApiBHMKa i  4epHeus
Ko3bmu, skui 3aiicHMB Ha nouatky VI cT.
nosopox fo Llennony Ta IHgii. baraTto yBaru B
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Mi>k 3axoaom i Cxoaom. [8, C. 205].
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SIGNIFICANT SYMBOLS OF
PHYTOMORPHIC  ORNAMENTS OF
BYZANTINE GOLDSMITHERY V-
IX CENTURIES

BARBALAT O. V.

Borys Grinchenko Kyiv University

Purpose of the research is to analyse of the
peculiarities of the symbolic meaning and
specific use of phytomorphic
ornamentation in Byzantine goldsmithery
of the IV-IX centuries.

Methodology.The research is applied
historical-cultural and art critic approaches
combined with comparative and
presentational methods.

Results.The results of the research prove
the relationship between Eastern and
Greco-Roman traditions of using floral
ornamentation in Byzantine jewellery in the
IV-IX centuries is  highlighted.  The
traditions and application of floral
ornamentation in Byzantine jewellery of the
indicated period are identified. The system
of transformation of plant motifs into
meaningful symbols of spiritual truth
embedded in Christianity is analysed. The
stylistics, symbolic meaning and artistic
peculiarities of plant ornaments applied in
jewellery of the above period are
investigated on the example of outstanding
jewellery items. Jewellery items decorated
with floral ornaments from the early
Byzantine and iconoclastic periods from
renowned museum collections worldwide
are examined. The peculiarities of the sign
symbolism of phytomorphic ornaments in
the Byzantine jewellery of the IV-IX
centuries are identified. Artistic
technologies and terminology of the
Byzantine  goldsmith's period are
characterized and specified.

Scientific novelty. The sign symbolism of
phytomorphic ornaments in the Byzantine
goldsmith's art of the IV-IX centuries was
investigated in a comprehensive way. The
causes for the wuse of phytomorphic
ornaments in jewellery items of that time as
elements specifying Christian images at

3HAKOBAA CUMBOJ/IMKA SUTOMOP®DHbDbIX
OPHAMEHTOB BU3AHTUNCKOrO
FOBE/IMPHOTO AENA IV-IX BEKOB

BAPBAJIAT A. B.

Kuesckuli yHusepcumem umeHu bopuca puH4YeHko
Ulenb wuvccnegoBaHva  —  npoaHanvM3vMpoBsaTb
OCOBEHHOCTN  CMMBOJINYECKOrO  3HayeHus u
cneundumky  MCNOAb30BaAHUA dmTomopodHoro
OpHamMeHTa B  BUW3aHTUMWCKOM  OBENVNPHOM
nckyccree IV-IX Bekos.

Metogonorua. B nccnepoBaHum 3a4enCTBOBaHbI
NCTOPUKO-KYNbTYPHBIN U UCKYCCTBOBEAUECKUN
noAaxoAbl B COYETAHUN CO CPaBHUTENbHLIM WU
npe3eHTauMOHHbIM MeTO4aMMU.

Pesynbtatbl. OcBeleHbl Ky/abTypOTBOpYECKMne
B3aVMOBJ/IAHUA MeXAY BOCTOYHbIMU W TFPEKO-
PUMCKNMM Tpagmumamm NCNONb30BaHMUA
bNopmcTNYEcKoro opHamMmeHTa B FOBEJIMPHOM Jene
Busantun IV-IX BekoB. OnpeaeneHbl Tpagnumm
ncnonb3oBaHna GUTOMOPHHOro OpHamMeHTa B
BM3aHTUINCKOM HOBEJIMPHOM WMCKYCCTBE YKa3aHHOro

nepuoza. MNpoaHanv3npoBaHa cucTema
TpaHchopMaumum  pacTUTesbHbIX  MOTUBOB, B
KauecTBe CUMBOJIOB LyXOBHOM NCTWHBI,
3a/I0XEHHON B XpucTvaHcTBe. Ha npumepe
BblJatOLLMNXCS FOBE/IMPHbIX npov3BeseHun
Ha3BaHHOro OTpe3ka BpPeMEeHW unccnefoBaHa
CTUANCTUKA,  CUMBOJIMYECKOE  3HayeHne U
XYZOXECTBEHHble  OCOBEHHOCTUM  pacTUTEsIbHbIX
OpPHAaMEHTOB, TMNPUMEHSEMbIX B  30/10TapCKMX

NPOWU3BEAEHNAX PaHHEBU3AHTUMCKOTO W WKOHO-
bopuero nepvogoB W3 WM3BECTHbIX My3eNHbIX
konnekumn mupa. OnpegeneHbl OCOBEHHOCTU
3HaKOBOW CUMBOVKM GUTOMOPPHbLIX OpPHAMEH-
TOB, KOTOPbIMW  AEKOPUPOBaHbl  LOBEANPHbIE
nm3genna IV-IX BekoB. OxapakTepu3oBaHbl U
YTOUHEHbl  XYAOXECTBEHHble  TEXHONOTUW W
TEPMUHONOTUA BM3aHTMIACKOTO  HOBEJIMPHOIO
NCKYCCTBa YKa3aHHOro nepmoga.

HayuHaa HoBusHa. KomnaekcHO wcciegoBaHa
3HaKoBas CMMBOJIMKA GUTOMOPOHBIX OPHAaMEHTOB
BM3aHTUWCKOrO  HOBENMpPHOro  uckycctea V-
IX BekoB. BbifiBA€Hbl  MPUUYMHBI  NPUMEHEHUS
pPacTUTENbHbIX Y30POB B TOrAALUHUX HOBEAUPHbIX
n3pennsax, Kak 3/1EMEHTOB, YTOUHAOLLNX
XpUCTUAHCKMe 0b6pasbl Ha onpejesneHHbIX 3Tanax
X KaHoHu4eckoro dopmmpoBaHna. [okasaHa
Ba>XHOCTb WMCMO/Ib30BaHNA 3HAaKOBOW CUMMBOJINKMN
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certain stages of their canonical formation
have been revealed. The article proves the
importance of the use of the sign symbolism
of phytomorphic ornaments in Byzantine
jewellery for further qualitative formation
and perfection of Christian traditions.

Practical significance. The material of this
research can be reflected in the writing of
academic disciplines related to artistic
technologies in jewellery. As a source of
inspiration they can be applied in the

process of creating new jewellery
collections of Christian themes.

Key words: phytomorphic ornament;
symbolism  of  Christianity;,  Byzantine

Goldsmithery IV-IX centuries.
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37.014.2 Kocigcokuti iHcmumym npukaadHo2o ma dekopamusHo20 Mucmeymea

Jlbsiscbkoi HayioHanLHol akademil Mucmeyms

bort030as7/2617- | AKABEMIYHI AUCUMNAIHM Y MIATOTOBL ®AXIBLIB
0272.202127. AEKOPATUBHO-MPUKIAAHOTO MUCTELITBA: PUCYHOK

Mema: npoaHanizysamu 3Ha4eHHs meopemuyHuUx U NpaKkmu4yHUX 3HGHb Ma 8MiHb, OMPUMAHUX npu
8UBYEHHI akadeMiyHo20 pucyHky cmydeHmamu kagedpu OekopamusHO-NPUKAAOHO20 Mucmeymasa
Kociscoko20 iHcmumymy npukaadHo2o ma dekopamugHoz20 mucmeymsa JTHAM.

Memodonoezisa. BukopucmaHo aHanaimu4HUli ma komnaekcHul nioxodu 0o npedmemy 00CaIOXeHHS,
cmpykmypHuUl aHanis, Memoou cnocmepexeHHss ma MOOeNt08AHHS, A MAKOX NOPIBHANbHUU aHanis, ski
dosgosuau  sussuUMU 0cobauBOCMI 3ACMOCYBAHHA pUCYHKOBUX hpuliomie y peanizayil npoekmis
dekopamugHo-npukaadHo20 Mucmeymad.

Pe3synemamu. Bu3HayeHo 3HA4YeHHA pUcCyHKy Ak akademiyHol ducyuniiHu y npoyeci nidzomosku
daxisyie ma peanizayii npoekmis OekopamusHO-nNpukaadHo20 mMucmeymead. BuseneHo, wo ocobsuse
3Ha4yeHHss Mae aHania ¢opmu o06'ekmy, (020 KOHCMpyKyii (apximekmoHiku) ma mamepiany, moodi sk
epacghiuHi 3acobu, xapakmepHi 0418 pUCyHKY, Halidyacmiwie 8UKOPUCMOBYHOMbCA 01 HAHEeCEeHHS OpHaMeHmy
Ha nosepxHto 8Upoby. MidkpecseHo 8aXAUBICMb eCKi3y8AHHS, CNPAMOBAHO20 HA MeopemuYyHe OCMUC/IeHHS
[CHyro4ux ¢opm, nowyk Hosux ¢opm [ KOHCMPYKYili 8i0nogidHo 0o nonepedHbo2o 3adymy ma
ocobsusocmeli mamepiany. Okpemy yeazy npudilleHO 3HAYeHHIO PUCYHKY Y BUXOBAHHI ecmemuyHUX
yAs/eHb cmydeHmi8 ma cmeopeHHI XyO0XHb0-8UPA3HUX Meopie Mucmeymaa.

Haykoea HoBU3HA noJs2d€ Y BUABJNEHHI MeopemuyHUX [ NPakmMuyHUX 8MIHb [ Hasukis, AKi
cmydeHmu  0ekopamugHO-NPUKAAOHUX  cheyiaibHocmeli  ompumyrome Yy npoyeci  ONGHy8aHHA
akademiyHo20 pucyHKy ma cnocobig ixHb020 BUKOPUCMAHHA nid 4ac CMBOPeHHS NpPoekmis i meopis
dekopamusHozo mucmeymea Ha 6a3i Kocigcekozo [Hcmumymi npukiaoHozo ma 0ekopamugHo20
mucmeymea JIHAM.

TMpakmuy4Ha 3Havywjicme. OmMpuMaHi pesysemamu MoXyme Oymu 8paxo8aHi Npu BUKAAOAHHI
¢haxosux ducyuni, po3pobyi MemoOuyHUX pekoMeHOayili 00 HUX, Y NOOanbUIUX HAyKoBUX OOCIOXKEHHSIX.

Kmouoei cnoea: pucyHok; akademiyHa ducyunaiHa; KoMno3uyis; 2pagiuHi 3acobu,; npoekm; xyOJoXHE
Jepeso.

Bctyn. 3aknagn BULIOI OCBITU XYAOX-  PO3YMiHHA BNACTMBOCTEN maTepiany,
HbOrO HanNpPsMKYy BWMararTb OCOB/JMBOrO  Hepo3puBHMIK 3B'A30k Gopmu Ta Jekopy. 3
niagxosy [AO BWKNAJAHHA TeOPeTUYHMX | IHWoOoro 60Ky, OCBITHIN Npouec B IHCTUTYTI
NPakTUYHUX AncuMnAiH. B YkpaiHi Ha cborogHi  6a3yeTbca Ha BUBYEHHI CTyAeHTamu

ICHyE  HeBenMKa  KiNbKICTb  HaBYaJbHMX  aKaAeMiYHUX AUCLMMAIH, TakMx K PUCYHOK,
3aKnagiB, OCHOBHMM 3aBAAHHAM fAKWUX € >KMBOMUC, KOMMO3MUif. YCi BOHM pasom
3bepexeHHs Ta  pPO3BMTOK  MPUHUMAIB  QOPMYHOTb  E€ANHUA  BEKTOP  PO3BMUTKY,
HapogHoro MmucteutBa. OfHUM i3 TakMx € CNPAMOBaHMMA Ha BMXOBaHHA  €CTETUUYHUX
KociBCbkui  iHCTUTYT ~ MPUKNAAHOTO  Ta  ysABAEHb CTYAEHTIB, i3 3a/JyYeHHAM aHanisy
AEKOPaTUBHOTO MuUcTeuTBa JlbBiBCbKOI  KpaLuMx TBOPIB CBITOBOro Ta YKPaiHCbKOro, Y
HaLioHanbHOI akaZemii MucTeuTB. 3-MOMIK TOMY 4YMCAI W HapOAHOro,  MMCTELTBA.
IHWKWX BiH BUWPI3HAETbCA BUKOPWUCTaHHAM Yy TeopeTUYHUM aHani3  3acaj  BWKNAAaHHA

HaBUYaNbHUX AMCUMMAIHAX TPaAULIiA HapPOAHOI  PUCYHKY, NpPaKTUYHOro 3acTOCyBaHHs
nejaroriki, ANf SKOi  XapakTEPHUM Oy/l0  OTPUMAHMX HABUYOK Y XYAOXHbOMY MpPOLEC
3aCBOEHHS NPaKTUUYHUX HaBMYOK CMPUSE  PO3BUTKY N BAOCKOHANEHHIO
6e3nocepesHbO Y NpoLeCi CTBOPEHHA BUPOBIB  HaBYasbHOI nporpamu, a TaKoX
AeKopaTUBHOrO MUCTELTBA, rnnboke  MepeocMUCNEHHIO OKPEMMX MOro 3acag.
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AHaniz nonepeaHix  AOCAIAXKEHb.
3aranbHUM MApUHUMNAM PO3BUTKY YKPAIHCb-
Koro mucreursa npotarom XX — noudatky XXI
CT. NPUCBAYEHI ny6nikauy,ii AOKTOpa
muncteutso3Haecta O. lonybus [3; 4; 6]. BiH,
30KpemMa, 3a3HayaB, WO 3aBAAKM TpUBaNiM
i3onauii Bi4 CBITY YKpaiHCbKOMY MWUCTeLTBY
3HAYHOKO MIpPOKD BAANOCA YHUKHYTWM MacoBoOIl
eKcnaHcii igeonorii non-apTy, NON-KyAbTypw [5,

c.13]. Us > npuunmHa nNeBHOK Mipo
BNAWHYNa Ha  QOPMyBaHHA  MPUHLMUNIB
BUK/NQJAHHA Y  MWUCTELbKUX  HaBYaNbHUX
3aknagax, BOHa > Jo3Bosvna 36epertu
TAMAICTb HAPOAHOI Nejaroriky, AONOBHUBLUM ii
aKageMiyHUMm AVCUUNAIHAMW. JdoxTop
MucTeuTBo3HasctBa  P. llmarano y  cBOIiX
npausx 4YMMano yBarv TMpUAIAMB  aHanisy

0COBAMBOCTAM MUCTELbKOI OCBITM B YKpaiHi
[13; 14]. BiH, 30KpemMa, Haronowye Ha Nigxoai,
XapaKkTepHOMY AnfA LWKin 3axigHoi YKpaiHw,
AKMA  nonsraB B O6'€gHaHHI  MPUHUMNIB,
XapaKTepPHUX [ANA HaBYaHHA aKajeMiYHUM
avcumnaiHam (TakuM K, 30Kpema, PUCYHOK) i
nepegavi MpPakTUYHUX 3HaHb, NPUTaMaHHWX
HaBYaHHIO HapoAHUM pemeciam [14, c. 56]. ¥
moHorpadii M. CtaHkeBMYa 3p06aeHO Haronoc
Ha 0cOBAMBOCTAX €THOECTETUKM Ta cnocobax ii
nepegavi W po3BUTKY 3aBAAKW HaB4Ya/lbHOMY
npouecy [11]. NMuTaHb ecTeTUKM Ta 3HAYEHHIO
rpadiyHNX NPUMOMIB Y TXHBOMY BTINEHHI

TOPKA€ETbCA IHWWW NPeACTaBHUK JIbBIBCbKOI
LLIKO/IN MUCTELTBO3HABCTBa, KaHauaat
MUCTEeLTBO3HABCTBa P. Auis [15]. Ana
3aMponoHOBaHOI HayKOBOI CTaTTi BaX/uBe

3HaYeHHA Maan TakKoX CTaTTi Yy NepioanYHUX
BUAAHHAX, NPUCBAYEHI 0COBAMBOCTAM BUKA-
JaHHA CneuancuMnIiH Y BULMX HaBYaNbHUX
3aKnagax MUCTELbKOro CNPAMYBaHHS,
3okpemMa, H.TlNpoxoposoi [10], A.KoBanboBa

[9]1, A.XsopoctoBa [12], M. Kupunuenka [8],
H. Tinaso.oi [2] Ta iH.
MocraHoBKa 3aBAaHHA:  BUAIAUBLUM

TEOPEeTUYHY Ta NPaKTUYHY CKNa0BY BUBYEHHS
aKageMi4Hoil ANCUMMNAIHN «PncyHoK»,
NPOCTeXMWTW, Yy AKUA cnocib HabyTi y xoai

HaBYaHH# 3HaHHA CTYAEHTU MOXYTb
BMKOPWUCTaTM AN peanisauii  MUCTeLbKMX
MPOEKTIB. Mpopgosxyro4mn BOCNIAKEHHA

76

O. Fonybus, P. Wmarana, M. CtaHkeBMua,
3'AcyBaTM OCOOAMBOCTI MOEAHAHHS TPaAWULLiN
HapOAHOI 11 aKaZeMiyHOi neaaroriku B3sBLIN
3@ OCHOBY MPWHUMNN HaBYaHHA Kadeapwu
06pa3oTBOPUOro MUCTELTBA Ta akKageMiYHUX
AVCUMMAIH - Ta  AeKOPaTUBHO-MPUKAALHOTO
MucTeuTBa KociBcbkoro IHCTUTYTY
NPWKAAZHOrO Ta AEKOPaTMBHONO MUCTELTBa
JTHAM.

Pesynbtatm pocnigyxeHHA. PucyHok
BUAINAIOTb, K OAHY i3 OCHOBHUX AUCLMMNIH 3-
nocepes, iHWWX y HaBYaJbHUX BULLMX 3aknagax
MUCTELIbKOro CripaMyBaHHs. oro BBaxaroTb
OCHOBOH YCiX BWAIB MUCTELbKUX 306paxkeHb
Ha naowwmHi. OgHUM i3 nepwmx akueHT Ha
BMHATKOBOMY 3Ha4eHHi puCyHKy 6am3bko 500
pokiB Tomy 3pobus [x. Bazapi, 3a3HaumBLN,
WO PUCYHOK 6aTbkO TPbOX MMWCTEUTB:
apXxiTekTypu, CKyAbnTypu Ta >uBonucy. BiH
«bepe MmoyaToOK Yy  CBIAOMOCTi, OTPUMYE
3arajibHi MOHATTA 3 6HaraTbox peuyen, BiH
Mi3Ha€E CMiBMIPHICTb LiOr0 3 MOro YacTMHaMm
Mi>XK COBORO | LiANM... PUCYHOK Lie He WO iHLe,
AK BUANME BUPAXKEHHSN | MOSACHEHHS MOHATD,
AKI MICTATbCA B AyLWi, AKi NtOAMHA yABUAA Y B
CBOIN rosioBi, i AKi ob6'egHanucb B igeto» [1,
C.464]. Lle BM3HayeHHA aKUEHTye yBary Ha
AYyanbHOCTI  AWCUMMNIHWM, B OCHOBI AKOi, 3
ogHoro 60Ky — aHaNiTUYHe MUCAEHHsA, a 3
IHLIOrO — NPaKTUYHI HaBUUKM, AKi AO3BONAIOTb
BIATBOPUTW ICHYHOUI NMpeaMeTy, um 306pasntu
HOBI.

Y npoueci iHCTUTYyani3auii  XyAOXHbOI
OCBIiTW, BWHWUKIO MOHATTA «aKajeMiyHOro»
PUCYHKY, SIKMA Ha CbOFOAHI € CaMOCTIHOM
AVNCUMMNAIHOK Y BULLMX HaBYaJbHUX 3akaagax
XYAOXHbOTO  crnpsMyBaHHsA. Llel npeamert
nepesbavae KAaCUYHWUMA Nigxis AO HaBYaHHSA
06pa3oTBOPUYOMY MUCTELITBY i3 3aCTOCYBaHHAM
yCTaNeHUX MeTOAIB i MpuMoMIB 306paxkeHHs
06'ekTiB Ta 06'€EMHOro NPOCTOPY Ha MAOLLUHI.
Pobota HaZ  aKageMiyHum PUCYHKOM
3LINCHIOETBCA MOEeTanHO Bij MNPOCTOro A0

CKnagHoro, Bif, npeameTiB npocroi
KOHirypauii i3 0bMeXeHOoK  KiNbKICTHO
Jaetanen A0 06’ekTiB 3i CKlagHOo
apxitekToHikoro. KiHueBUM ii 3aBAaHHAM €

BUABJIEHHA KOHCTPYKTMBHOI 6yaoBu dopmy,
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06'eMy, TOHaNbHWX CMIBBIAHOLIEHb i rpajaLin
Ans CTBOPEHHSA LinicHoro eMOL,inHO
HanoBHeHOro obpasy.

B obpa3oTBOpUOMY MUCTELTBI PUCYHOK
BMCTYNa€E, fK 3aci6 GopMyBaHHS XyAOXHbOrO
obpasy. [lna HbOro HaTypa CTa€ CTapTom,
AXepenom  ana  HatxHeHHA [9, ¢ 51].
Buknvkatoum neBHi  emouii, nNpegmMeTHO-
06'eKTHMI CBIT C/IYTye ANS BTIIEHHA TBOPYOro
3aflyMy u4epe3 BpaXKeHHS, fAKi BiH 3YMOBJIOE.
3aBAaHHA PUCYHKY Y LLbOMY BUMNAZAKY NOASArae y
CTBOPEHI EMOLINHO-BMPA3HOro 306paxkeHHs
3aBAAkn rpadiyHMM 3acobam uepes aHanis,
CMNIBCTaB/IEHHSA, MPOCTOPOBiI Ta MNPOMNOPLNHI
CMiBBigHOLLEHHA.

Y pekopaTMBHO-NPUKAAAHOMY MUCTELTBI
PUCYHOK BWCTYMae OAHMM i3 3acobiB ans

nowyky o6pasHO-NIacTUYHOrO  BUPILLEHHS
ManbyTHbOro  TBOPY, SKWUWA  3amnjaHOBaHO
BTIAMTM Yy neBHOMy MaTtepiani [9, ¢ 51].

PUCyHOK TakoX € OCHOBOW, 3aBAAKWU AKiN
BiAOYBa€ETbCA MOLWYK PI3HOMAHITHUX bopm,
KOHirypaLi, KOHCTPYKTUBHWUX BWPILLEHb, iX
BiMOBiAHOCTI 3aZlaHoOMYy maTtepiany,
NPUHUMNIB MOEAHAHHA MaTepianiB, a TaKOX
HarnoBHEHHA BM3HayeHOI GopMKU AEeKOPOM,
CMiBBiAHOLLEHb Mi>K 3aMOBHEHVMM i
He3amoBHEHUMMN 034067eHHAM MAOWMHaMM
ToWoO. |[HKOAM MOYaTKOM MOLLYKY MOXe CTaTu
306pakeHHA IHTepP'EPY un ekcTep'epy, B Mexax
AKX MNOTPIOHO PO3MICTUTU NEBHUK NpesMeT
AEKOpaTUMBHOTO MucTeuTtsa. Y byab-akomy
BUMNaAKy, PWCYHOK BWUCTynae 3acobom gana
BTIIEHHA ifeiHO-abcTpakTHOro obpasy, Akun
ICHYE y CBIJOMOCTI MMUTUA Yy KOHKPETHO-
npeaMeTHIA GOpPMI, OCAXHIN i 3pO3yMinii He
nwe  ofHii  MoauHi  (aBTopy). 3'AcyBaHHA
dopmu, NponopLin, CNiBBIAHOLWEHHSA YaCTUH i
3aranbHOro 06'eMy, HaMOBHEHICTb  1Oro
AEKOPOM BiflOYBa€ETbCA 3aBAAKN TEOPETUUHUM
i MPaKTUYHUM HaBMYKaM, OTPVMMAHWUM Y XOAi

3aCBOEHHA PUCYHKy. [lpouec eckidyBaHHA
MOB'A3aHMIN i3  aHaNITUYHUM  OCMUCIEHHAM
ManbyTHbOro TBOPY, TO4i AK Ha eTani
CTBOPEHHA MPOEKTy Ha Mnepwuri naaH

BMCTYNatoTb 3aco6U  XyAOXHbOI BUPA3HOCTI,
Taki AK NiHif, NAsMa, WTPUX TOLLO.
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BigMiHHOCTI y 3aBAaHHSAX, AKi BUHNKAKOTb
npw CTBOPEHHI TBOPIB 06pa3oTBOpPYOro Ta
AeKOpaTUBHOIO MUCTELTBA, 3yMOBWAW MOLLIYKHM
NigXoA4iB AO BWKAAAAHHA CNEUAUCUUNAIH Yy
3aKiagax AeKopaTUBHO-NPUKAAAHOTO
CNpAMYBaHHA, AKIi  aKTMUBHO  BeUCb Y
MUCTELLbKOMY cepeaoBumLLi 3axigHOI YKpaiHn B
KiHyi XIX — nepuwin nonoBuHi XX cT. BoHwu
BUABWAN HEOOXIAHICTb PO3POOKM METOANYHMX
OCHOB HaBYaNbHOro npotecy, Aki 6 cnpuaam
peanisauii 3a4yMaHOro y NpukaaaHin naoLLmMHI.
MNokaszoBuM y UbOMY BWUMNAAKY € NPUKNAA
B. KpuuiHcekoro  (1852-1929), npodecopa
PUCYHKY, Buknagaya Konomwuicbkoi riMHasii,
anpekTopa KonoMWMCbKOT rOHYapHOI LLKOAW,
AavpekTopa XyAoXHbO-NMPOMWUCIOBOI KON Yy
NbBoBi. BiH o06rpyHTOBaHO fOBIB MOTpPeby
NOCNIJOBHOI CUCTEMW CTyNeHeBOl MIATOTOBKM |
woao daxoBux npeameTis, i woao 6Ha3oBuMx
ANCLMMAIH PUCYHKY Ta  KOMMO3MWLil.
HarBaxnusiwworo 3acaforo ¢daxosoro
HaBYaHHA B. KpuuiHCbKMIA BBaXKaB NocaigoBHe
OonaHyBaHHA  yCix  CNocobiB  BUKOHAHHA
TBOpUMX N daxoBmx 3aBAaHb. [ponopuinHe
CMiBBiAAHOLLIEHHS TOAWH BUKAAAAHHA 3a L€
METOAMKOI  BiABOAMNOCA iCTOPIi  PO3BUTKY
pemecna 4n daxy, NPakTMYHOMY OMaHyBaHHO
TEXHOIOFiT, @ TaKoX TaK 3BaHIN «Hayui npo
XyAoxHi dopmu» [13, ¢. 13].

MpoTtotunom cyyvacHoro  KociBcbkoro
IHCTUTYTY MNPUKAAAHOTO Ta AEeKOpPaTUBHOTO
mucteytea  6yna  lpomucnosa  wkona

ryLynbCbKOro MncTeuTsa, 3acHosaHa y 1939 p,,
Aky ouontoBaan M. KypuneHko (aunpekTop),
M. PomaHtok, M. Tyneiuyk, ®. Koryt. im Hane-
XUTb LinicHa ANAAKTNYHA KOHUenuis
HaBYaHHA npodecinHin ManCcTepHOCTI.
MparHeHHs 36epertn Tpaauuii ryLy/bCbKOro
HapOAHOro MWCTELTBa 3YMOBWIO 3BEPHEHHSA
AO  MICLUEBUX MaMCTPIB, AKUX  3akaMKaau
nepesaBaT 3HAHHA | HAaBUUKN MOJIOALLIOMY
MOKONIHHIO.

Ana intocTpauii uboro npouecy, MoXHa
3BEPHYTUCA A0 ranysi XyAOXHbOro gepea. Ha
CbOTOAHI  MOXHa  BIACTEXMUTU  NPaKTUYHO
6e3nepepBHY JiHIKO Nepejadi  3HaHb Bij
FO. Wkpibnska, 3acHOBHMKa KOCIBCbKOI LWKOAN
pi3bbApCTBa, Yepe3 MKOro CWHIB, OHYKIB |



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

npaBHykiB, 40 M. MereguHioka, B. [leBaroka,
YUYHIB OCTaHHbOrO Ta Cy4aCHUX BWKNaAaAYiB-
MUTLiB KOCIBCbKOTrO IHCTUTYTY NPUKNAAHOrO Ta
[AEeKOpaTUBHOIO MUCTELTBa, AKI PO3BUHYAM Ta
TBOPYO iHTeprnpeTyBaan igei W NpakTUYHI
pi3bbsApCbKi NpuiomMn Manctpa. Llel npouec
BifOyBaBCA i3 3aNyUYeHHAM NPUNOMIB HaPOAHOT
nejarorikm, B  OCHOBI fKMX JAOCKOHase
BMBYEHHA MaTepiany, rMmboke po3yMiHHS NOro
BJACTMBOCTEN Ta MOXJIMBOCTEN, OMaHyBaHHSA
TEXHIYHMX | TEXHONOTYHMX  HaBMYOK,
OpraHiuHe MO€AHaHHA MaTepiany, dopmu
npeamety Ta Moro 03806u. lopsg 3 TuMm,
3HauyHa YyBara npwuainanacb AOCATHEHHAM Y
BUKNAZAHHI aKaaeMiyHumX ANCUMIIH.
3BEpPHEHHA A0 OCTaHHiX 6yno 3ymoBaeHe
NnepexoioM HapOAHOro MWUCTELITBA Ha HOBUM
wabenb  po3sutky.  CycnibHO-MOAITUYHI,
E€KOHOMIYHI Ta CyCninbHi TpaHcpopmadii, AKi
Biabysmca  npotarom XX cr.  noranbuan
KpW30Bi ABMLWA, 3adikCOBaHi JOCNIAHNKAMK B
YKPaiHCbKOMY HapOAHOMY MMCTeUTBi Le Y
KiHui XIX cT. HamaraHHs 36eperti yHiKanbHiCTb
i HeMnoOBTOPHICTb LbOro fABMLLA 3YMOBWIO
MOLLYKM HOBUX LUNAXIB Y Nepesadi 3HaHb, ki 6
pO3WNPUAN  ayauTOpito,  AOMOBHMAM  Ta
yAOCKOHaNUAn HapoAHY neaaroriky
34006yTKaMu akageMiuyHUX AUCUUMIH.
Ocob6aMBOCTI BUBYEHHA PUCYHKY, XXUBO-
nUCy Ta KOMMO3MLii Y MUCTELbKUX 3aknagax
AEKOPaTUBHO-MPUKNAAHOTO CNPAMYBaHHS
6ynn BpaxoBaHi NpwW ykaagaHHi poboumx
nporpaM HaBYanbHOI AUCUMUMNAIHN «PUCYHOK»
kadeapu AEKOPATMBHO-MPUKNAAHOTO
MUCTeLTBa KociBcbkoro IHCTUTYTY
NPUKAAZHOrO Ta AEeKOPaTUBHOIO MWUCTELTBA.
MepwoyeproBUM 3aBAaHHAM Ha 3aHATTAX 3
aKaZleMiYHOrO  PUCYHKY €  AOTPUMaHHS
AVAAKTUYHUX NPUHLUMNIB CBIAOMOCTI, TBOPYOI
aKTUBHOCTI Ta CaMOCTIMHOCTI. BaxaumBumun €
YCBIAOMNEHHSA METW Ta 3aBJAaHHA HaBYaJbHOI
poboTW,  LiNecnpsMOBAHOrO  CIPUAHATTSA,
BMBUEHHS HaTypy 3 HACTYMHOK TBOPYOHO
iHTepnpeTaLji€ero OTPUMaHUNX 3HaHb i
npakTu4yHoro ix BTineHHs [10, c. 101-102].
Buainsemo Tpu etann y BWKOHaHHI
HaBYasbHWX POBIT, AKi HEPO3PMBHO MOB'A3aHI
OAMH 3 opHuM: 1. AHania npegmMeTHOI
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KOMMNO3uLii Ta CepefoBMLLa, Y AKOMY BOHa

po3MillleHa i3 3aCTOCyBaHHAM  3HaHb i3
CYMDKHMX 3 PUCYHKOM  AUCUMMAIH  —
«MNepcnekTnemn», «[nacTyHOi  aHaTOMIT»,
«ApPXITEKTOHIKM»; 2. Mobyaposa NiHINHO-

KOHCTPYKTUBHOrO 306paxkeHHs, 6a13bkoro o
HaTypw; 3. CtBOpEHHS CBITNOTIHBOBOTO
PUCYHKY,  AKWIA,  OKPIM  Mi3HaBaAbHOTO,
MOKAMKAHWMI  CTBOPUTM  MEBHUM  XYJAOXKHIN
o0bpa3s rpadiuHmMm 3acobamu.

3a3HayeHl  eTanu  poO3BMBalOTL Y
CTYAEHTIB NPAKTUYHI HaBMUKK, HEOOXigHI Ans
peanizauii NPOEKTIB AEeKOpaTMBHO-
NPWUKAaLHOro MUCTeuTBa. Cnepuy
BiOYBa€ETbCA MOLIYK 3arasbHOI KOMMO3WLii
BUPOOY, PO3MIllEeHHA WOro Yy npocTopi;
nobygoBsa NiHINHO-KOHCTPYKTUBHOTO
306paxKeHHsA, B XOA4i fKOI aBTOp Ma€ 3mory
3'AcyBaTM 0CO6AMBOCTI 1MOro 6yAoBM, HamoB-
HEHHS [EeKOPOM TOLLO; BWMKOHAHHSA MPOEKTY
BMPOOY, AKUA AN CTBOPEHHS €EMOLiMHOro
HanoBHeHOro obpa3y MoXe AOMOBHIOBATUCH
CBITNO-TIHBOBUMM YM KOJIbOPOBUMU MAAMAMMU,
LUTPUXOM, Pi3HOMAHITHUMUK daKTypamu TOLLLO.

B mMexax BMPpIWEHHA MOCTaBAEHMUX
3aBfaHb, CTYAEHTN CTUKarTbCA 3 HEOOXIAHICTIO
BU3HaYeHHA TEKTOHIYHOI CTPYKTYpU
MarbyTHbOro TBOPY: MOHOJITHA, KapKacHa uu
obonoHkoBa. KoXHa 3 HMX Ma€e CBOK
cneundiky CTBOPEHHS, noB'A3aHy i3
3aCTOCYBaHHAM BIAMIHHMNX maTepianis.
Hanpwknag, y Bunagky BuHOpPY MOHOAITHOI
dopmn, AKy 3ansaHOBaHO BUFOTOBUTU 3
AepeBa uUM  KaMeHw, Cnig  npogymatu i
KIHLLEeBUA CUNYeT, OCHOBHI AeTani, BUAIANTK
AEKOPATMBHI  €/1eMEHTH, BU3HAUUTU  Micue
poO3TallyBaHHA  OpHaMeHTy. KapkacHi um
060/10HKOBI TEKTOHIYHI CTPYKTYpH
nepesbayvatoTb iX CTBOPEHHA 3 KiJbKOX (UK
baratbox) gaetanein. OCHOBHe  3aBAaHHSA
Nonsira€ He JAuWe B OCMUCIAEHHI KiHLEBOI
dopMU, a 1 BUPILLEHHI, Ha AKWUX 3acajax i AKUM
UMHOM  KOHCTPYKTMBHI  enemMeHTn 6yayTb
3'eAHaHi MiXk coboto, SKMM UMHOM 03406/1€eHi
TOoLWO.

Y NpoeKTyBaHHI AeKopaTMBHUX BMpPODIB,
CTYAEHTU BWKOPWCTOBYKOTb 3HaHHSA, OTPMMaHi
NiJ 4YaCc BWBYUEHHSA He Jaulle aKageMiuHuX
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(PUCYHKY, >KMBOMMCY, KOMMNO3WLii), a M
NPaKTUYHMX AVCUMNAIH, TaKmnx AK
mMaTepiano3HaBCTBO, pobota B  MaTepiani,

apXiTeKTOHIKa TOLWO. AKaAeMIYHI AVCLUNAIHK,
30KpeMa pUCYHOK, BWCTyNnawTb OCHOBOK
IHTerpauii NpakTUYHUX 3HaHb Y €AMHE Uine,
pe3ynbTaTOM fKOI € CTBOPEHHA XYyAOXHbO-
AoBepLueHol popmu.

Eran TEOPEeTUYHOTO OCMUCNEHHSA
ManbyTHbOro BMpPOOY 6e3nocepesHbO
noB'A3aHMN i3 ecki3yBaHHAM. BukKoHyroun

aKaZleMiuHi 3aBfaHHA, CTYAEHTM HaBYaOTbCH
aHanisyBatu iCHyrOuI crnepuy npocTi
reoMeTpuYHi, a 3rojoM HaNpPi3HOMaHITHILLI
dopmun CKNagHNX KOH®Iirypau,in.
be3nocepeaHbO 3 UMM nNpouecoMm MnoB'A3aHi
NPUHUMNN y3araJbHeHHA | JeTanisauii, Aaxi
[03BONAOTh, Y MEPLIOMY BUMaAKY, BiAKMAATW
yce HecyTTeBe, ApyropsfaHe, a B ApYyromy —
HaroJ0CUTN Ha TUX OCOBANBOCTSAX, AKi BNACTUBI
06'eKTOBI 300paXkeHHs | MiAKPeCaorTb 10ro
iHAMBIAYyanbHicTb. CTBOPIOHOUN AeKOPaTUBHUM
npeamet, CTyAeHTU BUKOPUCTOBYHOTb HabyTi
3HaHHA Yy 3BOPOTHbOMY MOPAAKY: CrepLuy
BiOYBaETbCA MOLWYK 3aralbHOro CUayety y

npoueci  ecki3yBaHHf, a Micid  UbOro
3AiINCHIOETbCS  MOro  AeTajizauis,  aHanis
KOHCTPYKTUBHOIO BMpILLEHHA i
OpHaMeHTasbHe 36arayeHHs.

EckiyBaHHA €  nepexigHnUM  MiX
TEOPETUYHUM  aHaNi3oM | NPaKTUYHUM
BUpiweHHAM. [lig 4ac MOro BMKOHaAHHSA

rpadiuHi 3acobu (niHiA, naama), Tak camo Ak
PiI3HOMaHITHI XyAOXHi MaTepiann (TpaguuiviHi:
oniBeUpb, BYrifNA, CaHriHa, nacrenb, Tyw-nepo,

aKBapenb; uUM HOBi: pydka, aomacrtep,
MapKep, NailHep TOLLO0) BMCTynaroTb 3acobamum
3'ACyBaHHA OCHOBHWUX 30BHIWHIX (dopma,

cunyeT, AeKOp) UM KOHCTPYKTUBHMX AeTaneu
BMpPOOY | HanuacTile He MaloTb Ha MeTi
CTBOPEHHA CaMOCTIMHOTO XyZOXHbOro TBOPY

(pnc. 1).

HaToMmicTb, pe3yabTatoM HaCTynHoro

eTany — BUKOHaHHS NPOEKTY BUPOBY (KonekLii

BMPO6IB) — Ma€ CTaTN €CTEeTUYHO-J0BEPLLEHMN
MPOEKT, AKWM  MOXHa  po3rnagaty, Ak
CaMOCTIVHUM XYAOXHIN TBIp. MNepea
CTYAE€HTaMM CTaBWTbCA 3aBJAaHHA CTBOPUTHU
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KOMMO3uL,ito, sika byae BigobpaxaTn He nue
KOHCTPYKTUBHI  0COBAMBOCTI  MalbyTHbOrO
BMpPObY, a 1 MaTMMe NneBHe ecTeTMYHe Ta
eMoLjinHe 3abapsneHHsa (puc. 2). OaHum i3
OCHOBHUX XYAO0XHIX 3acobiB y LbOMY acnekTi
IV

BUCTyNae  JiHis. 3HaYeHHA  BaXKoO
NepeoLiHNTN:  BOHa  OKPECNHOE  OCHOBHI
KOHCTPYKTMBHI  Ta  JAeKkOopaTuBHi  AeTani
ManbyTHbOro BMPODY; BOHA > BWUCTYNaE

OCHOBOK OyAb-IKOI OpPHaMEHTaNbHOI Cxemu;
pa3oM i3 KO/JbOPOM, JOMnoMarae nepesatu
ocobanBoCTi MaTepiany B rpadiyHOMY NMPOEKTI.
Migkpecntoroun 3HaYeHHA NiHIl y BWKOHAHHI
MPOEKTIB AeKopaTUBHNX BMPObIB,
nigkpecnrooun i AOMIHAHTHE 3HayeHHA 3-
nocepes iHWWX KOMMO3MLINHUX  3acobiB
BMPAa3HOCTI, [HKOAW 3aCTOCOBYHOTb TepMiH
«NliHINHa OCHOBa» MJOLMHHOI AeKOpPaTUBHOI
komno3uuii [9, c. 52].

Mopsaa 3 nfiHi€O, BaXaMBe 3HaYeHHA
MaroTb NiAMa i WTpux. MNoeagHaHHA Lux 3acobis
CNpUAE CTBOPEHHIO MaKCUMaibHO 6AM3bKOro
A0 AINCHOCTI 306paXkeHHs, a TakoxXx Aornomarae
YABUTU MOX/IMBOCTI BMKOPWUCTAHHA WOro B
iHTep'epi, B MeXax NMeBHOro HEPYKOTBOPHOTO
Y PyKOTBOPHOrO NaHawadTy Towo. Baxameo,
WO Ui 3acobn OAHAKOBO aKTyalbHi AK ANA
TPaAVLIVHMX TMPOEKTIB Ha nanepi (KapToHi
TOWO), TaK i ANA TUX, AKI BUKOHYIOTb Y
Pi3HOMaHITHMX rpadiyHmx pesakTopax
(Photoshop, lllustrator, Sketch, Corel Draw,
AutoCad ToLuo).

3HaHHA, OTpWMMaHI nNig 4Yac HaBYaHHSA
ANCUNNNIHI «AKaAEMIYHUI PUCYHOK» MaroTb
BaX/MBe 3HaYeHHsA ans CTBOPEHHSA
OpHaMeHTaNbHUX Komno3uuik. Came 3aBAsKM
PUCYHKY Yy CTYAeHTIB (QOPMYETbCA BMIHHSA
CTUNI3yBaTh, TOOTO BiAKMAATU YCe HEeCyTTEBE,
ApyropagHe, BUAINAKOUN HaNBaXMBILLE | Take,
WO Hajae o6'ekTy 306pakeHHs XapaKTepHMX

puc. CTunizauia BKAOYAE TakoOX MPUIAOMM
abcrparyBaHHs, CNPOLLEHHS dopmu,
reomMeTpu3alito, MNepPeTBOPeHHA  06'e€MHOI

GOpMN Ha NNOWMHHY TowWo. BaxaunBum €
TakoX MPVHUMN CRiBBIAHOWEHHA OKPEMMUX
eNeMEHTIB, MOTUBIB OPHAMEHTY MiX cO6Oo;
A0 3aranbHOI KOMMO3MWLi; 3HaUeHHs y Aekopi
BMpPOby TOLLO.
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M.B., 2011

AUNAOMHI TIPOEKT PAXBIA

¥

Puc. 4. CeiuHuk. ABTop Paguw M.b., 1994

Puc. 3. Tapinb «/lo Kocoea Ha apmapok». ABTOp
Pagnw-MapuHiok b.M., 2012
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OnaHyBaHHA  aKkafieMiYHOro  PUCYHKY
[,03BONNNO XYAOXHMKaM KOCIBCbKOro ocepes-
Ky pi3bbApcTBa pO3LWMPUTM  3aCTOCYBaHHA
TPaAWNLIMHOI OPHAMEHTUKN XYAOXHIX BMPOLIB
3 aepeBa. Bugindemo pekinbka HanpsiMKiB, Y
AKNX BIifOyNMCA CyTTEBI 3MiHW, MOB'A3aHi i3
3MIHOKO MeAaroriyHoro npouecy 3arajom Ta
BMPOBaJ)KEHHA Yy  HbOTO  aKafeMi4Horo
PUCYHKY 30KpeMa. lNepmni 3 HUX NOB'A3aHUn
i3 3HAYHUM YPIZHOMAHITHEHHSAM OpPHaMeHTab-
HVUX KOMMO3MLIA Ha BMpobHax XyAOXHbOrO
Aepesa. TpaanyiiHmm reoMeTpuYHum
OpHaMeHT 36araTnam POCAVHHI,
OPHITOMOP®HI, 300MOpPHI Ta aHTPONOMOpPHI
MOTMBW OpHaMeHTy. BpaxoBytouu cneuymndiky
HapOAHWUX Bi3€PYHKIB, TEXHONOTIO BUKOHaHHA
iX y matepiani, MUTLiI MparHyan AOCATHYTU
OpraHiyHoOi €AHOCTI TPaAMLIMHUX | HOBMX
eNeMEHTIB  3aBAAKW CMiNIbHUM  MpUHLMNAM
y3arajbHeHHs, cTuAi3auii, NiHINHOTO
BMPILIEHHA OKpeMux AeTanen Towo. Llen
HanpsMOK BiZOOpaxeHO y TBOpax BMKNaAauiB
MancTepHi  XyAoXHix BupobiB 3 aepesa

kadeapn AeKopaTUBHO-NPUKAAAHOTO
MUCTEUTBa, AKi HaB4yanucb Yy KociBCbKOMy
TEXHIKYMi  HapOAHWX XYAOXHIX MPOMUCAIB:
C. B3yHbKa, B. lNy3a, O. Kpuukanroka,

. Npuitmaka, b. Paguia-MapuHioka (puc. 3),
B. Conomuenka, C. Ctedpypaka, M. CTpunHaatoka
Ta iH.

3aCBOEHHSA 3Ha4yHOro Kopnycy
maTepiany, NoB'A3aHOro PO3BUTKOM
ICTOPUYHMX CTWANIB, @ TaKOX YKpaiHCbKOI

€THOMWCTELbKOI TPaauLii, BMIHHA aHanilyBaTu
I CMHTe3yBaTW, AOMOMaraktTb XyAOXHWKaM Yy
CTBOPEHHI HOBUX dopm BMPOOIB,
pO3LWNPIOOUN chepy 3acTOCyBaHHA KOCIBCbKOI
pisbbn y Bupobax C.b3yHbka, b. Jinetwy,
M. MpucsaxHoro, b. XogaHa Towo. Hasitb
NPUHUMNN  BUKOPUCTAHHA  OPHaMEeHTy  AK
03406 roToBoro BMPOOY 3a3HaB  3MiH.
OKkpemMuMm MUTUAM BAanocs 3pobuTtm 1noro
OCHOBHUM (GOPMOTBOPUNM €IEMEHTOM, SAKUM
caM BM3Hayae cuayeT npeamety. fAckpaBo

INFOCTPYHOTh Lo TeHAEHL0 BMpPO6M
C. b3yHbKa, HO. MaBnoBwnua, M. Paguwa
(puc.4), M. CrpuHagroka Ta  iHWKX,  AKi

OTpMMann akagemivHy ocBity y Kocosi.
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BucHoBKW. 3acagm BuMKNajaHHSA akaje-
MiYHUKX Ta cneuancumniid y KociBCbKoMy iHCTU-
TYTI npuknagHoro  Ta  AeKopaTMBHOrO
mucteursa JIHAM dopmyBannce npoTArom
TpuBanoro udacy. [na 6Hinbw edeKkTMBHOro
OMaHyBaHHA creLiasbHOCTe  AeKOpPaTUBHO-
YXKWUTKOBOTO  HanpsMy, BOHW  MOEAHYHOTb
NiAXOAN HaPOAHOI Mejarorikn Ta akajeMiyHi
NPUHLMNM HaBYaHHA. PO3yMiHHA BAacTMBOCTEN
Ta MOX/IMBOCTEN Matepianis, iXHE paLjioHanbHe
BMKOPUCTaHHS, AOLINBHICTb KOHCTPYKLLT
BMPOOY, MOro NpakTUYHE 3HAUYEHHS, LLLO IEXNUTD
B OCHOBI HapOAHOI MeAaroriky, y HaB4YaJbHOMY
npoueci  MOEAHYETbCA i3 aHaNITUYHUMM
MOX/MBOCTAMM Ta MPaKTUYHMMK  HaBUKaMU
BTi/IEHHSA 3a/lyMaHoro, AKi CTYAEHTH
OMaHOBYKOTb B Mif YaC BMKOHAHHA 3aBJaHb 3
PUCYHKY. Y HbOMY BUAINAEMO TpY eTanw: aHani3
HaTypy, SKMA  MOXe  CynpoOBOAXYBaTUCb
€CKi3yBaHHAM, NiHIMHO-KOHCTPYKTMBHA Nobyao-
Ba, CTBOPEHHSA CBITJI0-TIHbOBOTrO PUCYHKY.

HabyTi 3HaHHA Ta BMIHHA CTYAEHTU BUKO-
PUCTOBYIOTb Mif, YaC BMKOHAHHA MOTOYHMX Ta
KypcoBux pobit. PoboTi B MaTtepiani nepepaye
TeopeTMyHe OCMWUCNEHHA MOCTaB/IEHOrO 3aB-

AAHHA,  O3HAMOMAEHHs i3 Kpawumu B
3aZlaHOMy Hanpami BMpobamun gekopaTMBHOrO
MWUCTELTBa,  ecKi3yBaHHf,  fKe  Cnpuse
Kpuctanizauii -~ Aymkyn,  nowyky  dopmu
ManbyTHbOro BMpOOby, aHanisy noro
KOHCTPYKLii, o0cobanBocTe Mmatepiany um
maTepianiB, AKMW UM AKi  NIAHYETbCA

BMKOpMCTaTh. Ha LibOoMy eTani CTyAeHTN 3acTo-
COBYIOTb TEOPETUYHI 3HaHHA, TOAI AK HACTYMHi
NnoB'A3aHi i3 NPaKTUYHUMWN HaBUKaAMW: BUKO-
HaHHA MPOEKTY Ta BTIIEHHA MOro y Marepiani.
BaxamBumn  ana HuX  cTaroTb  rpadiyHi
npuomu, onaHyBaHHA AKMX TaKoX
BiOYBa€ETbCA Ha 3aHATTAX PUCYHKOM. Baxxnmee
3HaUeHHA Ma€ NiHiA AK YHiBepCanbHWUM MoNi
byHKLioHanbHWI rpadiyHNMiA 3acib.

3aCBOEHHA PUCYHKY, AK aKajemivHol
ANCUMNAIHKW, Y MeXax OnaHyBaHHA creuiab-
HOCTeN AeKOPaTMBHO-MPUKNAZAHOIO HanpamKy
A03BOIMNO 36araTUTM reoMeTpUYHUI OpHa-
MeHT, npuTamaHHuin KociBcbkoMmy ocepesky,
POCAVHHVMY, OPHITOMOPGHMMY, 300MOPd-
HAMW Ta aHTPONOMOPGPHUMM  MOTUBaMMW,
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3anponoHyBaT! HOBI MPUHLMNW CTUAI3auii Ta
iHTepnpeTauii TPaANLIMHMX BI3EPYHKIB,
3anponoHyBaT HOBI GOPMWU AeKOPaTUBHO-
Y>KUTKOBUX BMPOBIB BIigMNOBIAHO AO BUMOT
yacy.

MopanbLui AOCANIA>KEHHS 3HaUEeHHS
aKaAEMIYHUX AUCLUMMNAIH, 30KPEMa PUCYHKY, Y
nigroToBL daxisuiB AEeKOpPaTMBHO-
NPWUKAALZHOrO MUCTELITBA MOXHA MPOAOBXUTA
Y AEeKiJIbKOX HanpsMKax: BUBYEHHS MpPOLeCiB i
3MiH, fKi Bigbyancs y BUKNajaHHi akasemiuyHmx
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ACADEMIC DISCIPLINES IN THE
EDUCATION OF DECORATIVE AND
APPLIED ART'S SPECIALISTS: DRAWING
BILYI V. D.

Kosiv Institute of Applying and Decorative
Art LNAA

Purpose: to analyze the value of theoretical
and practical knowledge and skills obtained
in the study of Academic Drawing by
students of the Decorative and Appling
Art's Department of the Kosiv Institute of
Applying and Decorative Art LNAA.
Methodology. Analytical and
comprehensive approaches to the subject
of research, structural analysis, observation
and modeling methods, as well as
comparative analysis were used, which

AKAAEMWYECKUE ANCUNNINHDI B
NOAroTOBKE CNELMNANTNCTOB
AEKOPATUBHO-MNPUKNIAAHOIO UCKYCCTBA:
PUCYHOK

BUbI B. A.

Kocosckuti uHcmMumym npukaaodHozo u
dekopamueHozo uckyccmea JTHAU

Llenb: npoaHanv3npoBaTb 3HayeHue TeopeTu-
YeCKMX W MNpPaKTUYeCcKMX 3HaHWW W YMEHUN,
MOJNlyYEHHbIX NPU  U3y4YeHUM aKaAeMU4ecKoro
pUCyHKa CcTyAeHTamMn Kadeapbl AeKopaTUBHO-
NPUKNaZHOro MckyccTtBa KOCOBCKOTO WHCTUTYTa
NPUKNaAHOro 1 AeKkopaTnBHOro nckyccrea JIHAW.
MeTtopgonorusa. /Icnonb3oBaHbl aHaNTUUECKNM 1
KOMTMJIEKCHbIM NoAXOAbI K npeamety
nccnepoBaHuMsa, CTPYKTYPHbIM  aHaAuM3, MeToZpbl
HabarogeHMs 1M MOAEeNMPOBaHWMA, a  Takxke
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made it possible to identify the features of
drawing techniques’ using in the realization
of decorative and applied art projects.
Results. The importance of the Drawing in
the process of creating and making of
decorative and applied art's projects has
been determined. It was revealed that for
the realization, analysis of the form, its
design (architectonics) and material is of
particular importance, while the graphic
means characteristic of a drawing is most
often used to apply an ornament to the
surface of the item. It is also important to
sketching, aimed at theoretical
comprehension of existing forms; search for
new forms and designs in accordance with
the previous idea. Special attention to the
importance of the drawing in the education
of students' aesthetic ideas and the creation
of artistic and expressive works of art is
paid.

Scientific novelty of the paper lies in
identifying the theoretical and practical skills
and abilities that students of decorative and
applied art’s specialties receive in the study
of Academic Drawing and how they use
them in the creating projects and art works
based on the Kosiv Institute of Applying and
Decorative Art LNAA.

Practical significance. The obtained results
into account in the process of teaching
special disciplines can be taken, developing
guidelines for them, in further scientific
research.

Keywords: the drawing, academic discipline,
composition, graphic tools, project, artistic
woodcarwing.

CPaBHUTENbHbIA  aHanu3, KOTOpble MO3BOVAU
BbIABUTb OCOBEHHOCTN MPUMEHEHNA PUCOBAJIbHbIX
nNpuemMoB B peann3aunnm NpPOeKTOB AeKOpPaTUBHO-
NPWKAaZAHOrO NCKYCCTBA.

Pesynbratbl. OnpegeneHoO 3HauyeHMe pUCYHKa B
npouecce cO3AaHMA W peannsauun MNpOeKToB
AEKOPATUBHO-MPUKNAAHOTO UCKYCCTBA. BbiaBneHo,
4yTo 0coboe 3HaueHve MMeeT aHann3 Gopmsbl, ee
KOHCTPYKUMN  (aPXUTEKTOHMKKW) U MaTepuana,
TOorga Kak rpaduyeckme CpeacTBa, XapaKTepHble
AN PUCYHKA, Yalle BCero MCnosb3yrTca Anad
HaHeceHMa OpHaMeHTa Ha MOBEPXHOCTb MU3Aenus.
BaxxHO Takke 3CKM3MpOBaHWe, HanpaBAeHHOe Ha
TeopeTnyeckoe  OCMbIC/IEHNE  CyLLEeCTBYHOLLMX
dopM; MOUCK HOBbIX GOPM U KOHCTPYKLUA B
COOTBETCTBUMN C MpeabigylimM 3ambicna. Ocoboe

BHMaHWe yaeneHo 3HA4YEeHWNKO pwncyHKa B
BOCMUTaHNN 3CTETUYECKNX npeacra B/IEHUI
CTyAEeHTOB 7 CO34aHNN XyAOXeCTBEHHO-

BblPa3nTENbHbIX np0|/|3Bep,eH|/||7| NCKyCCTBa.
Hayql-lan HOBMU3Ha 3aK/iKO4YaeTCcaA B BbiABJ€HUN

TeopeTUYeCKNX W1  NPaKTNYECKUX yMeHVII\/JI n
HaBbIKOB, KOTOpble  CTyAEHTbl  AeKOPaTUBHO-
npukKnagHbIX CI'IeLI,VIaJ'IbHOCTeI‘/II noay4yaroT B

npouecce obyyeHVs akaseMUUYecKoOMy PUCYHKY U

CNocoboB WX WCMONb30BaHUA MpU  CO34aHUN
NMPOeKTOB W  MNPOW3BEAEHUA  AeKOPaTMBHOIO
nckycctBa Ha 6ase  KocoBckoro  MHCTUTYTa

NPUKNaZHOro v gekopatneHoro nckyccrea JIHAN.
MpaxkTnueckas 3HaUNMOCTb. MNony4veHHble
pe3ynbTaTbl MOryT ObiTb Yy4yTeHbl B npoLecce
npenojaBaHuns cneumanbHbIX AVNCUMNANH,
pa3paboTke METOANYECKNX PEKOMEHAALNIN K HUM,
B Aa/IbHEMLLINX HAaYYHbIX UCCNELOBaHMSAX.
KnioueBble cnoBa: pucyHok, akademuyeckas
ducyunauHa, KOMNO3uyus, epacgpuyeckue
cpedcmea, npoekm, xydoxecmeeHHoe Oepeso.
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026.9+334.71 Odecbka depxasHa akademis bydisHuymea ma apximekmypu

DOI1030857/2617- | OCOBMBOCTI  AW3AMHY  30BHIWHLOTO  CEPEAOBULLA
0272202128, B YMOBAX PEBITA/I3ALIT TPOMWC/I0BOTO KOMIMJIEKCY

Mema: npoaHanizysamu 0ocgid pesimanizayii npomMuc/i08020 KOMNJIEKCY 8 KOHMeKCMi CMeopeHHs
apximekmypHozo npocmopy 3acobamu du3aliHy 308HiWHbL020 cepedosuuyd.

Memodonoezia. 3acmocosaHo 3a2a/sbHOHAykosi MemoOu aHaai3y, NopiBHANbHUU  Memod,
munosoziyHa cucmemamusayid, 0bpasHo-cmuaicmu4yHuli Memood, MemoOd 8i3ya/bHO20 CNOCMePEXEHHS.

Pe3ynemamu. Po32nsHymo docsid pesimanizayii npomMucio8020 Komniekcy [ npuaezaol micyesocmi
Ha npukaadi apximekmypHozo npocmopy Waltrovka (m. paea, Yexis). MpoaHanizosaHi o6pa3Ho-3micmosi
akyeHmMu ma apximekmypHO-XyOOXHI pilleHHs pesimanizayil NpoMuciosux Komnsekcie 0151 CMeopeHHs
CY4dCHO20  eKO0JI02IYHO20, NCUXOJ102IYHO KOMEOPMHO020, COYIa/IbHO OpPIEHMOBAHO20 308HILLIHLO20
cepedosuwya. BudineHo cmpykmypHi enemeHmu opMy8aHHs HOBUX NPoOcmMopie HA Micyi iHOycmpiaibHUX
o6'ekmis. Cknadosi enemeHmu npocmopy Waltrovka moxHa posensdamu sk micmobydigHi 06'ekmu, wjo
{HmezposaHi 8 saHowagmHy cknadosy [ 3d2d/bHy eko/102iuHy cucmemy. JlaHOWagdmHi piwieHHs
XapakmepusyromsCs 2apMOHIUHICMIO, PI3HOMAHIMMSAM, 8UKOPUCMAHHAM YHKUIOHANbHUX [ 0eKkopamusHUX
esemeHmia Ou3aliHy. lcmopuyHe MUHyJ/ie NPOMUCI08020 KOMNJIEKCY NPOABAAEMbCA npu 36epexeHHi cmapux
6ydisesib ma sUKOpUCMAHHL apm-06'ekmis.

Haykoea Hosu3Ha. Bu3sHauyeHo 3micm ma 3HayeHHs Ou3aliHy 308HIWHLO20 cepedosuwya npu
pesimanizayii NpoMuUC/108020 KOMNAEKCY 3 NOBHOH 3MIHOK PYyHKYIl ma po3kpummi Ho8uUX Moxausocmeli
cmapux mepumopili [ 6ydisens apximekmypHozo npocmopy Waltrovka.

TMpakmuyna 3Ha4vyujicme. Pesysemamu O00CNIOXeHHA MOXymos Oymu 8ukopucmadi y npakmuyi
ou3aliHy 308HIWHbLO20 cepedosuwa [ AAHOWAPMHO20 NPOeKMyB8aHHA NpU pesimanizayil npomMuciosux
mepumopili 015 36epexxeHHs iICMopuYHOT 3HaYywocmi.

Kmouoei cnoea: pesimanizayis, apximekmypHuli npocmip;, Ou3aliH 308HIWHLO20 cepedosulyd;
AaHowagpmHul dusaliH; poHmMau.

Bcryn. MNpobnema nepeTBOpeHHA OQPOPMJIEHHA  30BHIWHBOrO  CepefoBMLLa,
KOJIMLLHIX MPOMWCNOBUX TEPUTOPINA akTyasbHa  eNeMeHTU naHawadTy.
B KOHTEKCTi pOPMYyBaHHSA HOBMX KOMPOPTHUX AHania nonepeaHix  AocCNig>KeHb.

apxiTeKTypHuXx npocTtopis. PeBiTanizauia Takmx PeBiTanizauifs NPOMWUCIOBMX TEPUTOPIA €
TEepPUTOPI CTBOPIOETBCA HOBMMM 3acobamMy  akTyalbHWM MUTaHHAM Ans 6araTbOX BesMKMX
apXiTEKTYpHOro Ta JaHAWwapTHOrO AM3alrHy.  MICT. AouinbHicTb i peHTabenbHICTb
CtaHOBWMNIO iHTEpPEC NpoaHanidyBaTM 0bpa3Ho-  peBiTanizauii TepuTopii MOSACHIOKOTLCA
3MICTOBI aKUEHTW AN CTBOPEHHS Cy4aCHOro  eCTeTUYHUMM, EKOHOMIYHUMMU, ICTOPUYHUMM Ta
€KONOMYHOro, MNCUXONOTIYHO KOMGOPTHOro  eKkonoriYHuMuK acnektamu. licns pesiTanizauii
30BHILWHBOrO  CepejoBula Ha  NpuKNagi  KOAWLLHI NPOMUCNOBI 30HMU NOBWUHHI
apxitektypHoro npoctopy Waltrovka (M. BWKOHyBaTW $K >KWMTAOBI, TaK | coUia/bHI
Mpara, Yexia) Ha TepwuTtopii KoAMWwHBLOrO  ¢yHKUii [13]. Kpim Ha3BaHMX HanpsaMmKiB
3aBOAy | Mpwaernoi MicLeBOCTi. AKTYaNbHICTHO  AiANbHOCTI  MPOMWUCNOBI  OB'eKTM  MOXYTb

[JAHOTO  JOCNIAXKEHHA € po3riaj JOCBIAy  Hajinatuca KOMEePLINHO, OCBITHbOI,
peBiTanizauii MPOMWUCIOBOI 30HM B KOHTEKCTI  aAMIHICTPATMBHOK  QyHKUIAMK, a  TakoX
CTBOPEHHS apXiTeKTypHOro npocTopy nepepobaatunca nig kpeatunsHi knactepu [10]. B
3acobamu AM3alHy 30BHILLHbOrO CEPeOBMLLA: OCHOBI  PO3pPObOKM | BTINIEHHA  MpPOEKTIB
apXiTeKTypHO-An3anHepCbKi dopmu, pesiTanizauii  nexutb, AK MpaBwao, igeA
MOHYMeHTabHO-AeKOPaTUBHI e/leMeHTV  JOCATHEHHA MeBHOI MeTu: — 36inbwmnTn chepy

MOXJIMBOCTEN A/ CTBOPEHHs HoBoro (abo
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PO3BUTKY BXe IiCHyto4oro) 6i3Hecy uepes
peanizaLito BAacHUX NPOAYKTIB, HOBMX ifen Ta
nocayr; —NepeTBOpUTU  TepuTopii,  fAKi
3aHeabaHi | He BUKOPUCTOBYHOTBCH, Y MicuA
rPOMaACbKOro BIAMOYMHKY, MiCUA BTINEHHA
PI3HOMaHITHUX NPOEeKTIB Ta MNPOBeAEHHSA
LWMPOKOrO  CMekTpy 3axoAiB; — MNigBULLUTK
PiBEHb KOHKYPEHTOCMPOMOXHOCTI  PerioHy,
KOMQOPTHICTb  Ta  fAKICTb  XWUTTA  MOTO
MELUKaHLIB,  OCKiIbKM MO  3aBEPLUEHHHO
NpoeKTy 06'eKT CTae OAHMM 3 KJAHOUOBUX MiCLLb
KOHTaKTy MK Pi3HUMM Tpynamu HaceNeHHs
JAHOrO  perioHy Ta MiABULLYE TyPUCTUYHY

npvBabavBicTb TepuTopiIl. PesiTanizauis
CbOrOAHI TICHO MoOB'fi3aHa B Cy4YacHOMY
6yaiBHULTBI, apxiTekTypi,  Au3alHi  Ta
ypbaHicTiLi 3 TakMMm TakKoX CyYaCHWMU

TepMiHaMu AK KOBOPKIHI, apT-Knacrtep, iBeHT
30HW, Xabw, an-Ti LEHTPaMM Ta iHWMMWN <HOY-
xay» [3]. KoHuenuis apT-knactepy npwu
peBiTanizauii nepeabayvae, WO BCi enemMeHT 3
XYAOXHbOK CNPAMOBAHICTIO MOB'A3aHI  MiX
coboro, i cymapHuii edekT Big iX CninbHOI Aii B
Kinbka pasiB NepeBuLLyE pe3ynbTaT OKpemux
KOMMOHeHTIB [16].

Mpwn peBiTanizaii
apxiTeKTypHe 30BHIWIHE CcepejoBMLle, AK
NpocTip  PYHKLIOHYBaHHA CyCMiNbCTBa, fKe
aKyMyJto€ B CObi BCi XXUTTEBI npouecn, i Tomy
no CyTi CBOIM € AMHAMIYHUM MPOCTOPOM 3i
3MiHamK, AKki  NOCTINHO BigbyBatoTbCca  [6].
PeBiTanizauis iCTOPUYHMX MPOMMUCNOBUX 30H
Moxe OyTn peanizoBaHa uyepe3 aganTauito
iICHyrOUMX icTOpuYHUX OyaiBenb A0 HOBWX
nAaHyBaNbHUX pilleHb; OyAiBHULTBO HOBMX
byaiBenb 3 HOBMMWU YHKUiAMY; pPO3POOGKY
HOBUX QYHKLIOHANbHUX | IHPPACTPYKTYPHMX
3B'A3KiB, 3 METOIO iHTerpyBaHHA MPOMWUCAOBOI
30HM B Cy4yacHe Micbke >xutTta  [15].
36epeXkeHHs ICTOPUYHOI  I4EHTUYHOCTI Mnpw
pesiTani3auii  BWMMarae npuainatM - yeary
npuHUmny 36epexxeHHs NPOCTOPOBOTO
NAaHyBaHHSA, CTPYKTYpw | konbopy dacaay [14].
[liarHoCTnKa TeXHIYHOro CTaHy Lie NMo4aTKoBUI
eTan peMoHTy OyAiBni, KW € NigCTaBoOO ANS
naaHyBaHHA pesiTanizauii [17].

KoMyHiKaTMBHICTb MPOCTOPY AOCAraeTbCA
3a ,ONOMOrOK apXiTEKTYPHOrO AN3aniHy, AKMM

CTBOPHOETLCS
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CTBOPHOE MEBHWUW  eMOLjiOHaNbHIN  KniMaT
CNPOEKTOBAHOIrO  MICbKOro  iHTep'epy. Tyt
NpaLoroThb npunomm KOJIOPUCTUYHOT
opraHisau,ii NpPOCTOpIB, nanawadTHoOro

AN3alHy, CBITIOBOro aAmu3ariHy. Bce uacTiwe
BMKOPWCTOBYETbCA €KOJIOTIYHO CMPAMOBaHUN
AM3aliH, B TOMY YMCAI aKTUBHE BKJIHOYEHHS
naHawadTy B MiCbKe cepefoBulLe, OpraHiyHa
B3aemogia naHawadTy Ta apxitektypm [8].

CTBOpEeHHs MICbKOrO MpOCTOpy, fAKe
3anamM'ATOBYETbCA, BMMAara€ ypaxyBaHHA TaK
3BaHMX «MOPOroBMX NPOCTOPIB», TOBTO AeAKNX
KOMMO3MLUINHWX BY3/iB, AKi BWHMKaIOTb Mpw
pyci MO NEBHOMY MapLUpPYTy Bif, OAHOrO MyHKTY
A0 iHWworo [7]. AKLeHT i iHTepBan (NacuMBHWIA
e/fleMeHT) — ABa KOMMOHEHTW, Bif XapakTepy i
CNIBBIAHOLWEHHA AKUX 3aiexaTb  PUTMIYHI
BNACTMBOCTI  apXiTeKTYpHOro  cepezoBuLLa.
lWnsax, Ha AKOMYy 30Cepejuanca «Mnoporosi
NPOCTOPW» € MOTYXXHUM XYAOXHIM 3acobom B
apXiTeKTYpHI KOMMO3WLT.

Micbknii aHcambsib Ue uinicHa, ckaagHa
KOMMO3UL,if, WO PO3BMBAETLCA B MPOCTOPI |
MOCTYNOBO  PO3KPWBAETbCA  rNajadeBi y
npoueci noro pyxy [12]. Komno3uuia Habysae
LiNICHICTb 3aBAAKM apXiTEKTYPHUM akLieHTaMm,
3po6bseHnM Ha nouyaTky, KiHUi, a iHo4i i Ae-
Hebyab nocepeauHi Byauui. Lli opieHTMpu He
TiIbKW HaNpaBAAKTb PyX JOAVHW MO BYAWUL,
3a/y4atoum MOro AK BUAUMA MeTa, HUMM
CTBOPHOIOTLCSA CBOTO POAY «3BOPOTHI» 3B'A3KM
— edeKTHI TOuKkM 30py, AKI MPOABAAOTLCA B
KiIHWI  MOCTynanbHOro pyxy rasgadya npu
nornsai Haszagj, TOMYy HeOOXigAHWN MexaHi3m
obuncneHHs 3HayeHb Bi3ya/bHUX
XapaKTePUCTUK TPbOXBUMIPHOI Moaeni 06'ekTiB
apxiTekTypv i ansanny [4].

HeobxigHO CTBOpeHHA Ans  NHOAUHM
MCUXONOTNYHO  340POBOrO  apXiTeKTYPHOro
nNpocTopy, ANA TOro WOo6 YHUKHYTU CUHAPOMY
CEHCOPHOI AenpwvBauii, MNOraHoro emoLio-
Ha/NbHOrO CTAHOBWLLA | AEBIAHTHOI MOBEAiIHKM
noanHn [11]. Micbknii Wwym € ogHUM 3 dakTo-
PiB, WO BM/IMBaKOTb Ha CTaH 340POB'A NOANHN,
TOMy noTpibHa npoueaypa OLIHKW LLUYMOBOTO
3abpysHeHHA B CWUCTeMi  eKOJOTiYHOro
MOHITOPUMHTY MiCbKOro cepeaoBuLua [9].



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

NanawadpTHm JAV3aiH JLO3BOJIAE
[ocArTM  BiNblIOI  eCTETUYHOI  BMPA3HOCTI
rPOMaACbKMX MPOCTOPIB, @ TakoX CTBOPUTU
UikaBy cepeay ANA  XKUTTA | KOMYHiKauii
XuTenis MicTa, opraHisyBatu 6inbL
KoMPopTHe i  6am3bke A0  NpUpoAan
cepepoBuLe NPOXMBaHHSA NOANHW.
3atpebyBaHicTb  naHAWAaPTHOrO  AU3aniHy
BM3HAYAETbCA  MIpKYBaHHAMW  TymaHi3auii

MICbKOrO CepefoBuLLa, MiABULLEHHAM pPiBHA
BMMOT A0 MOro KOMGOPTHOCTI, @ B KiHLEBOMY
paxyHKky  6e3nocepeAgHbO  MOB'A3aHO  3i
CKOPOYEHHAM BNAMBY PaKTOpIB, AKI HEraTUBHO
BM/AMBaKOTb Ha CTaH 340poB'a aoguHu [5].
PocanHn  pgonoBHIOKOTE i NiACUAOOTh
apXiTeKTypHI 0cobANBOCTI npocropy,
CTBOpPHOKOUM TOUkM dokycyBaHHa [18], npoTe
BiAMIYaETbCA, WO OAHOrO NULIE HaMOBHEHHSA
NPOCTOPY POCAWHHICTIO HeAOCTaTHbO  ANA
AOAAHHA NaHAWwadTy NO3UTUBHUX ECTETUYHMX
AkocTel. HeobxiAHO OCMUCAEHHA MOXAMBOC-
Ten naHawadTHOrO AmM3alriHy B SKOCTI 3acoby
bopMyBaHHA CTIKOrO MiCbKOro cepesoBMLLa
[2]. [Ona cTBOpEHHs 06pa3HO-3MICTOBHMX
AOMIHAHT HeobXigHO 3'egHaHHA naHawaodTy,
CyyacHoi ypbaHicTukm i gnsauny [1].
MocraHoBKa 3aBaaHHA. MeToo CTaTTi €
npoaHanizyBaTu JOCBIA peBiTanizauii npomuc-
NIOBOTO KOMMEKCY B KOHTEKCTI CTBOPEHHSA
apxitektypHoro npoctopy Waltrovka  (m.

Mpara, Yexif) 3acobamu apxiTeKTypHOro i
NaHawadpTHOro  Au3anHy: apXiTeKTypHO-
Av3anHepcbki  dopmy, MOHYMEHTa/IbHO-
AEeKopaTUBHI eNeMeHTH odopmaeHHs
30BHILIHbOrO cepefoBuLLa, eNnemMeHTH
NaHawadTy, a TakoX BUABUTU OCOBAMBOCTI
dopMyBaHHs AN3anHy 30BHILLIHbOrO
cepefoBuLLa.

Pesynbtatn AOC/iA)KEeHb. Hamu
npoaHanizoBaHo npoekt Waltrovka (m. lMpara,
Uexisl), CNpAMOBaHWU  Ha  BiAPOAXKEHHS

TepuTopii KonnwHbOro 3asoay Walter Motors,
3acHoBaHoro  Vlozepom  BanbTepom B
1911 poui. Ha 3aBoai cnoyatky BMpPOBGASANCH
aBTOMODINbHI ABUrYHI, @ NOTIM NPUEAHANNCH
Kinbka Mozenen aBiajBuryHie. [esenonepom
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npoekty Waltrovka € ueHTpasbHO€EBpOnencbka
kKomnaHis Penta Real Estate. YHikanbHicTio
XWUTNAOBOrO MacvBy 3 650 «kBaptupamu i
OyANHKaMK € MOro opraHiyHuUiA 3B'A30K 3 odic-
HUMK ByaiBAAMM, TPOMAACBKMMW NPOCTOPaMM
i MapkoM nsioweto ABa rektapm (puc. 1).

OcobauBicTio peBiTanizauii CycninbHOro
npoctopy 6ina odicHMx byaiBesb € Te, WO
NpoCTip  MOAINEHO Ha TPU  KOMMAEKCI:
1) Mechanica, 2) Aviatica, 3) Dynamica.
Komnnekc Mechanica cknaga€erbca 3 TpbOX
byaiBenb, aBa 3 Akux — Mechanica 1 i 2
nobygosaHi B 2016 poui, a TpeTe aBase coboro
iCTOpUYHY byaiBnto, fAka nigfanacs MNOBHIN
PEKOHCTPYKLT BCIX CBOIX Ba>KJINBUX
apXiTeKTypHUX enemeHTiB, 36epiratoun npu
LbOMY 3B'A30K 3 MOYATKOBUM MPOMMUCIOBUM
CTUNEM ue 6yaiBna Yontepa. [u3auH
apXiTEKTYpHOro MpOCTOPY OPraHiuHO MOEAHYE
NiHIT  dacagiB | rpoMaacbkoi  naowi 3
ICTOPUYHOK  cnagwmHoro  3asody  Walter
Motors. Tak, naockuii GOHTaH B >KMTIOBOMY
komnnekci Waltrovka cknagaetbca 3 kpyraoro
H6pyKOBaHOro LOKOAA 3 CUCTEeMO0 QOHTaHIB i
3a dopMoro Haragye 3ipky n'aTULUAIHAPOBOro
aBiagBuryHa Walter NZ-60.

MeToZOM Bi3yanbHOro CMOCTEPEXKEHHSA
HaMV¥  BCTAHOBJ/IEHO, WO  apXiTEKTYPHUMMU
aKLeHTamm npoctopy  Waltrovka, AKi
OPIEHTYHOTb IOAMHY B TOnorpadii i CTBOPHOIOTb
06'ekTN ecTeTUYHOro iHTepecy € GOHTaHW i
ckynbnTypu.  Lli  OpieHTMpPM  He  Tinbku
HanpaBAAlOTb  PyX JHOAWHW MO BYAML,
3a/lyyaroum Moro fAK BidyasbHa MeTa. Humu
CTBOPHOKOTLCS CBOFO POJAY «3BOPOTHI» 3B'A3KM
— edekTHI TOUKM 30py, WO PO3KPMBAOTLCA B
KiHLWi  MOCTynanbHOro pyxy rasgaya npu
nornsai  Hasaa, Ak onucaHo B [12].
AKLIEHTHMMU apT-06'ekTamu € cTaTyi BiJOMOro
ckynbntopa [l. YepHu (yecbk. David Cerny),
BOHM C/Iy>KaTb NMPOCTOPOBUMMU AOMIHAHTAMW i
No3HayaroTb HaNPSMOK NPU NePEMILLEHHSX.

«ApxiTekTypa BOAW» 3b6arauye npocTip
MiCTa, KOMMO3MLINHO «yCKJaAHIE» MO0,
pobuTb 1ioro baraTopiBHEBUM.
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Puc. 1. Cxema nnaHny posTamyBaHHﬂ apX|TeKTypHoro npOCTopy WaItrovka (M I'Ipara Yexin): 1 - Mechamca
2 — Aviatica, 3 - Dynamica, 4 — xutnoBin macus (https://c.waltrovka.cz/files/Waltrovka-mapasluzeb.pdf)

Puc. 3. KprBosiHiiHi noBepxHi odicHMX byaienb B komnaekcax Aviatica Ta Dynamica
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I[H>XXeHepHO-apXiTEKTypHE  pilleHHSA, B
SKOMY BUWKOHaHWiA ¢oHTaH B Mechanica,
Ha3MBAaETbCA CyXMM abo NAOCKMM, OCKINbKM BiH
He Mae yawi baceliHy. QoHTaH sBAsE COBOMO
pAA BEPTMKaNbHUX CTPYMEHIB BOAM BUCOTOHO
6m3bko 30-40 cm i giameTpom 6am3bko 10 cm
i Mpaytoe B iMNYNbCHOMY pexumi. MNaowmHa
doHTaHy AeKopoBaHa rpaBipyBaHHAM
LecTepeHb.

Crnoragn npo aBTOMOOINbHI  ABUIYHM
NpoABAAIOTLCA B MJAOCKOMY QOHTaHI, AKWI
acouitoeTbca 3 pobOTOD  MexaHiYHoro
ABUryHa.  [laHMHa  cy4yacHOro  MpocTopy
aBiaLinHOMY 3aBOAY NPOABAAETLCA B TOMY, LLIO
B rpomMagcbkomy komnaekci Dynamica naBku
BMKOHaHI B $OpMi aBiauiiHOro rBWHTa, fKIN
CKN1aZlaeTbCa 3 TPbOX onaTten, i obnagHaHi USB
BXOJaMW AN 3apAAKM TafyKeTiB. Y NpoekT
peBiTani3auii IHTerpoBaHa BCA iHpPacTpyKTypa,

BK/IKOYAOUN MarasmHu, pectopaHy Ta iHLWi
nocayru.
Y «komnnekci Mechanica ronosHuM

AN3aiHepCbKMM apT-06'eKTOM € cTaTyi TPbOX
«neraciB», 'y  AKMX  3aMiCTb  Kopmycy
BCTAHOBJ/IEHI aBiaLiHi rBUHTK, ckyabntopa /.
YepHn (pwuc.2). ABiauiiHi  rBUHTM  npwn
obepTaHHi CTBOPIOKOTL  LWYM, AKUK  IMITYE
poboty aBuryHa. OueBMAHO, LA ifea B3ATa 3
ICTOPUYHOTO MUHYNOFO LbOro PanoHy, KOAu
komnaHis 3asogy Walter Motors Bunyckana
aBiauiviHi ABUTYHM | TakKMM UYMHOM CKY/AbMNTOP
obirpaB iCTOpit0O NPOMMCAOBOrO KOMMAEKCY
Waltrovka.

Y komnnekci Aviatica apxiTekTypHa
AVWHaMiKa BUpaXxaeTbcs B GOPMi XyAOXKHbOT
iMiTaLii peanbHOro pyxy OyAiBesnb i B Manux
apXITEKTYPHUX dopmax. [aHunin BUA,
apXiTeKTYpHOI AMHAMIKN OpiEHTOBaHWUI GinbLue
Ha ¢opmu, nponopuii i X Bi3yasbHO-
MCUXONOTIYHE CNPUNHATTA AroanHOoo. [pu
CTBOPEHHI Bi3yasbHO AWHAMIYHUX MPOEKTIB
3aCTOCOBYHOTbCA CheLuiasbHi  NpUAOMK, WO
BM3Ha4aloTb K KOHCTPYKTMBHI 0CO6/MBOCTI
byaiBenb i cnopys, Tak | BUKOPUCTaHI npw ix
6yAiBHALTBI MaTepianw.

AKTVBHa ekcnyaTtauis KPWUBOAIHIMHMX
MOBEPXOHb, JiHIN |1 06cAriB, 3acToCyBaHHA
acumeTpii K GopMM MPOSBY apXiTeKTypPHOI
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AVHaMIYHOI  piBHOBary, BWKOPWCTAHHSA B
npoueci  6yaiBHMUTBA 0COBAMBO  NErkux
mMaTepianis, A3epkan i ckaa B iX pPi3HMX KOMOI-
HaLiaxX JO3BOJIAE CTBOPHOBATUM KOHCTPYKTMBHO
OpuvriHafbHI  MPOEKTW, B AKMX 3O0BHILLHIN,
IMITOBaHUI XYAOXHIMW 3acobaMun  AMHaMI3M
NOEAHYETbCA 3i CTAaTUYHMMWU | PYHKLIiOHaNb-
HUMW BHYTPILLIHIMKW NpocTopamu (puc. 3).
KpvBOAiHINHI NOBepXHi BMKOPUCTOBYHO-
TbCA AK B KOHCTPYKLiT odicHMX ByaiBenb, Tak i B
NiHiVHOMY naHAwadTi. 3eneHi Hacaf>KeHHA
PO3TallOBYOTbCA HE Ha TFOPW3OHTa/bHIN
MOBEPXHi, @ Ha MOBEPXHI, WO IMITYE XBUNbOBY
(puc. 4). NaHawadTHI pieHHA € 06'eMHMMY,
AVHAMIYHUMM 3@ PaXyHOK BUKOPWCTaHHSA
Pi3HMX dopM noeepxHi. CrnocTepiraerbea
IHTErpoBaHICTb  NaHAWAaPTHOrO  AM3alHy B
CycniNibHWUI NpocTip. a8 MoCuMAeHHA eKoJso-
riYHOI CKNajoBOI NPOCTOPY B /NaHALWAGTHOMY
AN3anHi Waltrovka BMKOPUCTOBYOTbCA
AEKOpaTVBHI TpaBu, fKi CTBOPHOHOTb edekT
nensaxy, Lo 6e3nepepBHO 3MIHFOETHCA.
[MoBcaKkAeHHE XUTTA NHOANHW NMOB'A3aHe
3 CNPUWHATTAM  Tak  3BaHOroO  «No3a
apxiTekTypHOro npocTtopy». Buxogaunm 3
XuTtnosoro 6yauHkKy, odicy abo TOprosoro
LEHTPY, NHOANHA HEMUHy4Ye BUABNAETbCA B
TakoOMy MPOCTOPi, A€ CNPUMHATTAM OTOYEHHS
CTaHOBUTb abo MNPOAOBXEHHA KOMPOPTHOro
CTaHy BiJ 3HaXOAXEeHHA ycepeauHi 6yaisni,
abo crae pxepenom guckomedopTty. Mo3nTUBHI
peakuii  CcTaloTb  MNEBHUM  iHANKATOPOM
BMCOKOrO cTyneHs NPUCTOCOBAHOCTI
cepezoBMLLa A0 peanidaLii OCHOBHUX QYHKLiN
npocropy, a BAana IHTErPOBaHICTb
KOMMOHEHTIB MPUPOAN O3HAYaE OCMUC/IEHE
CTaB/IEHHSA cneuianicrie naHgwadTHOro
An3ariHy A0 opraHisaLii Micbknx dparMeHTiB.
NanawadTHWA AM3aliH A03BOASIE B YMO-
Bax BXe pajukaibHO 3MIHEHOrO MPUPOAHOTO
NaHaWwadTy i HAPOCTaYOro BNANBY TEXHOTEH-
HUX dakTopiB CnpmaTy 36epexxeHHo banaHcy
Mi>XK MPUPOAHUMMU i LUTYYHUMM KOMMOHEHTaMM
cepepoBuLla, 3abe3nevyroum il €KONOTIYHY
CTivKicTb. [na naHawadTHOro pilleHHA BUKO-
PUCTOBYIOTLCA 3/71aKOBI POC/AMHM, AKiI CTBOPIO-
toTb edekT pyxy Bif HaWMEHLOro mnoauxy

BITPY.
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LleHTpanbHMM O6'eKTOM B KOMMAEKCI
Aviatica € cratys Speederman ckyabnTopa
. YepHu. BizyanbHO cKy/nbnTypa NpeacTaBasie
nnaBHy O6TiUHY Cpibasacty ¢irypy cyneprepos
BMCOTOK 4 M i BaxknTb 600 kr, yocobaroroum
ifeann NKOACLKOro Tifa i CTanicTb pyxy no
XUTTHO, WOo6 He BiacTaBath Bij OGypxanBoro
PO3BUTKY CBITY TexHosorin. JunHamika dirypw i
nocTinHa 3miHa 3abapB/ieHHA CTBOPHOOTH
into3ito pyxy (puc. 5).

®oHTaH Ha TepuTopii komnaekcy Aviatica
Mae Kpyrny 4awy. HaasemHa 4acTuHa
yTBOpEeHa KpyroBum 6opatopom. BcepeauHi
noBepxHi (GOHTaHy po3TalloBaHe KifbLe 3
HaXMioM, 3 LEHTPYy AKOro BWPUBAKOTbCA
CTpyMeHi  Boaun. CXWAbHICTb  BHYTPILUHBOrO
KiNbLLA CTBOPHOE i/1H03it0 PYXy BOAHOI MOBEPXHI.
[IHO POHTaHy BUMOLLLEHO rajibKoto.

Puc. 4. NaHawadTHi piweHHsa B komnaekci Waltrovka

”Ilp.

| B

T
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Puc. 6. Cyxuii doHTaH B kKomnekci Dynamica
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Komnnekc Dynamica € HeBij'eMHOLO
YacTMHOHO npoekty  Waltrovka [ €
NPOAOBXEHHAM TOrO MicCUs, Ae 3aKiH4YMBCA
komnnekc  Aviatica. 3a  dopmoro  Ta
apXxiTeKTypor0O BOHO MOBTOPHOE  KOMMAEKC
Aviatica,  3aBepwyrouMm  BUMNAL  BCbOrO
npocropy Waltrovka. Dynamica ue
eHeproepekTMBHUA  KOMMIEKC,  eNeMeHTM
fIKOro 6y/M CNpoeKkTOBaHi 3 ypaXyBaHHAM
HaBKOJMLWHLOrO cepegoBuwa. LlikaBum €
IH)KEHEPHO-apXITeKTypHE PIlLEHHA, B SAKOMY
BMKOHaHW ¢oHTaH B Dynamica (pwc. 6).

®oHTaH 3pOobAEHMI TaKMM UMHOM, LIO
CTPyMeHi Hauyebto 6't0Tb  3-Mig 3emMai Ha
KaM'AHWM Hacun PiYyKOBOI ranbku i Npautoe B
iMAyAbCHOMY  pexumi. CTBOpHOBaHMI  3BYK
CTPYMEHAMW BOAN YTBOPHOE edeKT ripcbKoro
cTpymka. B pgaHomy Bunaaky, B A3tOpYaHHi
BOAN HEMaE TOHY | MPUCYTHI HenepioAunYHI
3BYKOBi KOJIMBAHHA, | 3@ 3BYYaHHAM BOHM
CTBOPHOIOTb OINIMIA LLIYM, KU | acoLitOeTbCs 3
BiAMOYMHKOM, MPUEMHUM MPOBEAEHHAM 4Yacy
Ha npupoai. ¥ TeMHuin yac fobu oHTaH Mae
NiACBIYYBaHHA, WO MIACUNOE CNPUATANBUNA
BNAMB 6inoro wymy Ha aoauHy. Nepesaroto
Takoro GOHTaHy € Te, WO UA cnopyaa binbLu
6e3neyHa [AnA  OTOUYHOUMX, OCKINbKM BCe
obnagHaHHA ana cyxoro doHTaHa 3HaXOANTbCA
no3a AOCAXHICTHO. [laHnn dOoHTaH € ACKpaBUM

npuknagoMm o6'€AHaHHA  BWCOKOrO  piBHA
TEXHO/IOFIYHOCTI 3 CYy4YaCHOK  MICbKOK
apXiTeKTypolo.

ApxiTekTypHuin npoekt Waltrovka peani-
30BaHMM TaK, Wo odicHi byAiBni 3aKprBatOTb
palioH BiA LWYMy aBTOMOOIIbHOI Marictpani i
3ani3HuLl. Jna nocuneHHs 3axucty Big wymy
3aNi3HNYHOTO  TPaHCMOPTy  BCTaHOBAEHO
LIYMO3axXMCHI eKpaHW B3J0BX 3aNi3HWYHOrO
nonotHa. NeBHa NiHiIMHICTb | GOPMOYTBOPEHHSA
3abyA0BM CTBOPIOKOTb CMPUATAUBY  LLUYMOBY
obcTaHOBKY Ans faHoro Micusa. BiacyTHictb
AOMIHYHOUMX 3BYKiB [03BONIAE
oXxapakTepusyBaTu 30BHILLHE CepefoBuLLe AK
npo3ope B 3BYKOBOMY MAaHi, WO HamoBHEHO
nepeBaxHo NPYEMHUMM NPUPOAHUMMU
3ByKamm.

91

BucHoBkwW. AHanis apXiTeKTypHO-
NPOCTOPOBOro piweHHs Komnaekcy Waltrovka
A03BONNB BUABUTU OCOBANBOCTI AM3aliHYy 30B-
HILUHBOrO CepesoBULLA, fAKI BUKOPUCTOBYHOTHCA
npw peBiTanizauii NPOMUCAOBUX KOMMNEKCIB:

1. Ictopnune MWHY/Je  KOJAWULIHBbOTO
3aBogy Walter Motors nposBaseTbca npwu
36epexeHHi byaiBni Yontepa i BUKOPWUCTaHHI
apT-06'eKTiB.

2. Komno3uuiiho  npoctip  odicHMX
byaiBenb nobysoBaHO Tak, WO € «piKCOBaHI
TOUKM 30py» Npw nepexogi i3 30Hn Mechanica

B Aviatica i pgani B 30Hy Dynamica.
AKLEHTHUMM apT-o6'ekTamu € craryi
CKyAbMATOpa 4. YepHn, AKI cny>KaTb

NPOCTOPOBUMW JOMIHaHTaMM | MO3Ha4aroTb
HanpPAMOK NPV MepemileHHsX.

3. OyHKLUIOHaNbHE HaCMYEeHHs NpOCTopy
Waltrovka 3 BUKOPWUCTaHHAM  POCAWH,
MAOWMHHWX  eNeMEHTIB, BOAHWUX CropyAa,
bOHTaHIB, Manux  apxiTekTypHux  dopm,
CKy/NbNTYp  NpuU3BOAUTL A0  POPMYyBaHHSA
apxiTeKTypHOro aHcambto.

4. CknajioBi enemMeHTM  30BHIlIHbOro
cepepoBuLLa komnaekcie Mechanica, Aviatica i
Dynamica MOXHa po3rasgaty Ak MicTOOyAiBHI
06'ekT, WO iHTerpoBaHi B sNaHAwabTHY
CKNafoBYy | 3aranbHy €eKOJIOTIYHY cucTemy
npoctopy Waltrovka. JlaHawadTHi pilleHHs
XapaKTepu3ytoTbCA TaPMOHIVHICTIO, pi3HOMa-
HITTAM, BUKOPWUCTaHHAM  QYHKLiOHANbHUX |
AEKOPATMBHUX €NIEMEHTIB AM3alHY.

5. lnpoke  BuKOpUCTaHHA  QOHTaHIB
CTBOPIOE AMHAMIKy apXiTeKTYpPHOro mnpocTopy
Ta [J03BOJIAE 3MEHLUUTU CTPeC MeLLKaHLiB,
MNOAINWMNTA  eKONoriYHy  obBCTaHOBKY B
cyyacHomy npoctopi Waltrovka.

Pe3ynbTaTv AOCHIAXKEHHS MOXYTb OyTU
BMKOPUCTaHI npu pesiTanizauii y
apXiTeKTypHO-NiaHyBasbHMX Ta NaHgwadTHO-
MPOCTOPOBUX  PilleHHAX Ana  36epexeHHs
ICTOPUYHOI 3HaYyLLOCTI NPOMMCNOBMX
KOMMJIEKCIB. BrkopucTaHHs AN3aniHy
30BHILIHBOrO CepezoBMLLa NpWU peB.iTanisauii
AO3BONUTL  €PEeKTMBHO  NIABULLNTM  AKICTb
MICbKOro  cepefoBuia Ta  KOMQOPTHICTb
MPO>XKMNBaHHA NFOAVHMN.
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FEATURES OF EXTERNAL
ENVIRONMENTAL DESIGN IN THE
CONDITIONS OF REVITALIZATION OF THE
INDUSTRIAL COMPLEX

BURLAK G., VILINSKAYA L.

Odessa State Academy of Civil Engineering
and Architecture

Purpose: analyze the experience of
revitalizing an industrial complex in the
context of creating an architectural space by
means of external environmental design.
Methodology. General scientific methods of
analysis, comparative method, typological
systematization, figurative and stylistic
method, method of visual observation are
applied.

Results. The experience of revitalization of
an industrial complex and the adjacent
territory is considered on the example of the
Waltrovka architectural space in Prague,
Czech Republic. The figurative and semantic
accents and architectural and artistic
solutions for the revitalization of industrial
complexes to create a modern ecologically,
psychologically comfortable, socially oriented
external environment are analyzed. The
structural elements of the formation of new
spaces in the place of industrial objects are
highlighted. The constituent elements of the
Waltrovka space can be viewed as urban
planning objects integrated into the
landscape component and the overall
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OCOBEHHOCTU  AM3AMHA  BHELUHEWN
CPEAbI B YCNOBUAX PEBUTANTUSALUN
MPOMBbBILUIEHHOTIO KOMIMJIEKCA
BYPNNAK T. M., BUJIMHCKAA /1. H.
Odecckas 2ocydapcmeeHHas
cmpoumesieCmea u apxumekmypei
Llenb: npoaHanm3npoBaTb OMNbIT peBMTaN3aL MM
NPOMBILINIEHHOrO  KOMMJekca B  KOHTeKCTe
CO34aHus apXUTEKTYPHOro NPOCTPaHCTBa
CpeACTBaMM AM3aliHa BHELLHEW cpesapbl.
MeTtoponorma. [lpumeHeHbl  obLieHayuHble
MeTOAbl  aHanu3a, CPaBHUTENbHbIA  METOp,
TMNoNorMyeckas  cucteMatmsaums, obpasHo-
CTUINCTUYECKMA  MEeTOJ, METOZ BU3yaNbHOro
HabaAeH A,

Pe3ynbTatbl. PacCMOTpeH onbIT peBuTannsaymm
NPOMBILLIEHHOTO KOMMIEKCa W MpuaeraroLLen
TEPPUTOPUN  Ha MNpPUMeEpe  apXUTEKTYPHOro
npoctpaHcTBa Waltrovka r. Mpara, Yexus. Mpo-
aHanM3npoBaHbl 06PA3HO-CMbICNIOBbIE aKLEHTI
N apXUTEKTYPHO-XYAOXECTBEHHbIE  peLleHus
peBUTaNN3aLMM  MPOMBILJAEHHbIX KOMMIEKCOB
ANA CO3JaHMA  COBPEMEHHOW  3KOJIOTUYECKY,
NCUXONOTNYEeCkM  KOMGOPTHONW,  CoumanbHO
OPVEHTUPOBAHHOW BHeLHen cpeapbl. BblaeneHsi
CTPYKTYPHbIE€ 3/1€MEHTbl GOPMUPOBAHUA HOBbIX
NPOCTPAHCTB Ha MecCTe MHAYCTPUanbHbIX 0H6beK-
ToB. CocCTaBastowme 3neMeHTbl MPOCTPaHCTBa
Waltrovka moxHO paccmatpmBaTb Kak rpago-
CTpouTeNbHble OOBEKTbI, WHTErPUPOBaHHbIE B
NaHAWadTHYHO COCTaBAAOLLYO U ObLLYyHO 3KO/0-
rmyeckyto cucremy. JlaHawadTHble peLueHuns

akademus
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ecological system. Landscape solutions are
characterized by harmony, diversity, use of
functional and decorative design elements.
The historical past of the industrial complex
manifests itself in the preservation of old
buildings and the use of art objects.
Scientific novelty. The content and
significance of the external environment
design in the revitalization of an industrial
complex with a complete change in functions
and the disclosure of new possibilities of old
territories and buildings of the Waltrovka
architectural space has been determined.
Practical significance. The results of the
study can be used in the practice of design of
the external environment and landscape
design during the revitalization of industrial
areas to preserve historical significance.
Keywords: revitalization; architectural space;
external environment design;, landscape
design, fountains.

XapaKTepu3yroTCcs rapMOHUYHOCTbIO, MHOroo6-
pasveM, MCrnosb3oBaHNeM QYHKLMOHaNbHBIX W
AeKopaTUBHbIX 3N1EMEHTOB Am3ainHa. Kctopu-
Yyeckoe MNpoLNoe MPOMbILAEHHOrO Komraekca
NPOABAAETCA NPU COXPaHEHUN CTapbIX 3A4aHWUI U
MCNONb30BaHNM apT-06bEKTOB.

HayuHasa HoBu3Ha. OnpeseneHo cogepxkaHve n
3HayeHWe Au3aliHa BHELUHeW cpefpbl Npu peBu-
Ta/sM3auumn NMPOMBILWIEHHOTO KOMMAeKca C NoJ-
HbIM U3MeHeHVeM QYHKLMUIA 1 packpbiTUM HOBbIX
BO3MOXHOCTEN CTapbiX TEPPUTOPUA N 3AaHWUNA
apxutekTypHoro npocrtpaHctea Waltrovka.
MpakTnueckaa  3HauMMOCTb.  Pe3ynbTaThl
NCcCNesoBaHNA MOTYT ObiTb MCMOJ/b30BaHbl B
npakTMke  AuM3aiHa  BHeWHeW  cpeabl  W”
NaHawapTHoro NPOEKTUPOBaHMS npw
peBUTaM3aLMM  NPOMBILAEHHbBIX TEPPUTOPUIA
A9 COXPaHEHNA NCTOPMYECKOW 3HAUYMMOCTM.
KnioueBble cnoBa: pesumanusayus; apxumek-
mypHoe npocmpaHcmeo;  Ou3auH — eHewHel
cpedsl; aaHowagpmHeil dusaliH; poHMaHel.
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YAK 745/749- 'BAPVIBOHYMK A. B, 'BOHAAP I. C., °“MA3YP B. M., 'LLBELIb . B.
043.96+671/673

" Kuiscokuli HayioHanbHul yHisepcumem Kynemypu i Mucmeymse
? HayioHanbHa akademis 06pazomeopyo20 Mucmeymea i apximekmypu

DOL10.30857/2617- TEXHONOINYHI TMPOLECH Y BUTOTOBJIEHHI XYZAO0XHIX
0272.2021.2.9. BUPOBIB 3 META/Y: ICTOPUYHUN KOHTEKCT TA LWIAAXN
BIAPOAXKEHHA

Mema pobomu: 3'acysamu ocobaugocmi po3sumky yKpaiHCeKux XyOoXHix eupobie 3 memasny
8 [CMOPUYHOMY KOHMeKCMI ma 8u3HaYyumu wWasxu ei0podxeHHs XyO0oxHbol 0bpobku Mmemasnig y
XXI cmoaimmi.

Memodonozia. JocniOxeHHa  6a3yemecs  HA  Ky/bmyposo2i4HOMY,  iCMOpu4YHOMy — ma
MUCMeymMe03Hag4yoMy Memodoax aHai3y; 3aCmoco8aHo ICMOPUKO-AHAAIMUYHUL, Ky/1bMypHO-ICMOpUYHUL
ma memo0 06pa3HO-CMUAICMUYHO20 aHANi3y 3acobis xyJoxHbL0-0ekopamueHoi supasHocmi aupobis.

Pe3ynemamu. ¥ cmammi po32150aromecsi OCHOBHL emanu po3sumky mexHOo/I024HUX npoyecis y
BUKOHAHHI XyOO0XHIX 8upobie 3 memany. [NpoaHanizo8aHo OCHOBHI MexHIkU XyOoXHbLOl 06pobku Memanis:
«empayeHull 8ick», iniepaHs, epasipyeaHHsa, NUMmMS, KyeaHHs, Ou@yeaHHsA, 2a/168aGHONIACMUKA MA (H.
BusyeHO 8n/iu8 308HIWHIX | BHYMpIWHIX pakmopie po3sumky xy0oxHboi 0bpobku memasny 8 YKpaiHi.
BusienieHo icHyroui npobsiemu npu 8u20mosieHH( XyOoXHix saupobis 3 memarny.

Haykoea Hosu3Ha. Po3kpumo ocobsugocmi po3sumky mexHoa02ili xydoxHeol 0bpobku memasny 8
YkpaiHi ma esusHauyeHo wisxu 8i0poOdxeHHs supobHUYMea supobis 3 Memasay sk 8udy O0eKopamueHo-
npuKka1adHozo Mucmeymea.

lMpakmu4Ha 3Havywjicme. BucsimsieHo numaHHsa icmopii, 8i0poOxeHHs ma 3bepexeHHs 2any3i
XyO0XHb020 Memasny 8 CydacHili YkpaiHi yepe3 susuYeHHs mexHos02il, mpaduyil, nowyk Hosux ¢opm,
cnocobis i mexHik pobomu 3 mamepianamu.

Knroqosi cnoea: xydoxHs o0bpobka Memasny, mexHONO2(; MUCMeymaso, K08aJbCbke pemecso;
Memasese JUMMS.

Bcryn. [lpoTtarom cTOniTb  TpaAuuil  3BEAWYYIOTb iX A0 MPUHANEXHOCTI XYAOXHIM
XyAOXHbOI 0b6pobkn MeTany B YkpaiHi TBOpam. CTBOpPEHHA OpWriHaibHMX 3pa3kiB
NPOAOBXYyBann po3BmBaTMUCA | 3baravyBaTnca  cakpanbHOro, AeKopaTUBHO-NPUKAAAHOTO
HOBUMW po3pobkaMu 3pa3KkiB | MoAenel. MUCTELTBA, € CBOEPIAHNMWN MapKepammn ernoxu.
[ocBif yAOCKOHaNeHHA TexHiK i TexHonorin B ymoBax akTuBi3auii €eKOHOMIYHOro Ta
Npwv BUrOTOBNAEHHI BUPODBIB 3 MeTany MAIAHUN | KYAbTYPHOTO XXWUTTA, TEHAEHUIN [0 3MiH Y

MAHWA BUBYEHHA Ta TBOPYOrO OCMWCAEHHA.  Cy4acHIn KynbTypi YKpaiHCbKOT Hau,ii
3BepTarouncb A0 apTedakTiB  MWUCTEUTB  aKTyasbHOCTI HabyBatOTb MUTAHHA MIATPUMKW |
06psaA0BOro, nobyToBoro nMpv3HayYeHHs  nonyaapwv3awii HanKpaLLmx HapOAHMNX
aKLIeHTYEMO yBary Ha BWKOPWCTaHHI TeXHIK i TPaAuLii y BUrOTOBAEHHI XyAOXHiX BUPOOIB 3
TEXHOJIOTIN BiAMOBIAHMX nepiogy  metany, BIiAPOAXEHHA MIANPUEMCTB L€l ranysi.
BMTOTOB/JIEHHS BMPODIB, TaKOX PO3rNALaEMO AHaniza nonepeaHix  AoOCAiAKEHb.
OCHOBHI MeTOAWKM Ta MpuMoMuM 06pobky  Pi3HOMaHITHI acnekTn XyAO>XHIX MNPOMUCAIB
MeTany, NonyaApHi Ha TepuTopii YKpaiHw. YkpaiHn  jochifkyBaan  MUCTELTBO3HaBLj,

[JexkopaTvBHe 03806neHHA BMPOBIB 3 iCTOPUKW, KYNbTYypPOaOrY, MPaKTUKN-AnN3anHepu
meTtany 3aBXau MaJio BaxuimBe Ta iH. | Kpun'akesnu (HapoaHri rpastopu
KOMMO3MLinHO-0bpasHe Ta cmucnose XVl cr. 1971), T.Kapa-BacunbeBa («TBopui
3HauyeHHA. KombiHauii pi3HUX TexHonorin npu  AmBOCBITY» 1984), €. AHTOHOBMY, P. 3axapuyk-
BUTOTOBNEHHI  BMpobiB 3  meTany B Yyram Ta M. CraHkeBuy («[lekopaTvBHO-
ecTeTMYHOMY Ta MOpanbHOMY NaaHax HajatoTb  NpuKaagHe MUCTELTBO» 1992),
XYAOXKHbO-AEeKOPaTUBHOrO 3HaYeHHn i O.[MiaBucoubka (FOBenipHe MUCTeLTBO
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YKpaiHn paHHbOro 3anizHoro Biky. 1999),
3. YerycoBa («dekopaTnBHe MUCTELTBO
YkpaiHn XX CcTonitTa. Y nowykax «BeanKoro
ctuno»  2005), M. CeniBauoB  (J1IeKCMKOH
YKPaiHCbKOI  OpHameHTuKM  (ikoHorpadis,
HOMiHaUif, cTuaictuka, Tunonoris) 2009),
A. PagueHko («[lepeB'sHUA Ta MeTaneBui
AEKOp Yy Micbki apxiTekTypi lyuynblimHM i
MokyTTa HanpukiHui XIX, y nepuwin TpeTuHi
XX cT. («reHe3unc, Tunonoria, ctunictuka» 2009)
Ta iHWi. KOBenipHOMY MWUCTeLTBY NPUCBSAYEHI
npaui M. Xostoscbkoro [3], b. Mo3onescbkoro
[5], O. PoroTueHka [6], P. LLimarana [12] Ta iH. B

AaHUX poboTax PO3rNAfAETLCA
MeTanoobpobHe naacTmyHe MUCTELTBO
BUTOTOB/IEHHS  PI3HOMaHITHUMK  crnocobamum
LEKOPATUBHO-aPXITEKTYPHUX e/IeMEHTIB,

roBenipHMX BMpPoObIB 3 MeTaniB Ta CMaaBiB,

OXapaKTePU30BaHO TEXHONOrii BUPOBHULTB,
npouecu | TexHIKM BWKOHAHHSA, OMWCaHO
MalnCTepHICTb YMINbLIIB Ta TpaauLii Li€ei ranysi.

MocraHoBKa 3aBAAHHA: BUSBUTU
OCHOBHI TEXHONOTIYHI MNpouecn XyAOXHbOT
06pobkum MeTany,  XapaKTepHi Pi3HMM
iICTOPUYHMM nepiogam, Ta 3'AacyBatu
0cobanBoCTI MucTelTBa BUTOTOBJ/IEHHS

YKPaiHCbKMX XyAOXHIX BMPOBIB 3 MeTany.
Pesynbtatn pocnigxeHHa. O6pobka
meTany B YKpaiHi 6yna cbopmoBaHa B AaBHi
yacu. ApXeonorivHi 3HaxiAKun CBigyaTb, LLO BXe
B Il Tmc. o H. e. Tpuninbui BOAOAINM
XONOAHVMM | TrapauMm  KyBaHHAM  Migj,
NAaBAEHHAM W ANTBOM. BurotoBneHHsa 3ani3a
posnovann y |Tnc. ao He. Ak 3a3Hayae
AOCNIAHMK M. XXoBTOBCbKWI: «3ani3o
«nnaBunocb» 3a Temnepatypu 1500 rpagycis,
[AOCATTU Takoi Temnepatypu 6yno HEMOXANBO
HaWwKM npawypamM. 3 Ui€l NpUUYUHK  Migb
yBillluAa paHiwe Ao nobyTy yKpaiHLiB, HixX
3anizo» [3, ¢ 12]. Manctpamn  WKMPOKO
BMKOPWUCTOBYBANIOCA KJEMaHHA MeTany Ans

oro 3miuHeHHA. CTOPIHKM yKpaiHCbKOT icTopil

PO3BUTKY MWUCTELITBA METaNo0bpobkn TiCHO

noB’'A3aHi 3i ckipamn, capmaramu,
KiMMepinuamn. B 3HanZeHUX MOXOBaHHSAX
36eperavcs 034061€Hi AOPOroLiHHMMH

mMeTanamu BbpaHHA, 3Hapaaaa npadi, 36pos Ta
KiHCbka BepxoBa 36pys. HenoBTOpHicTIO Ta
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CaMOOYTHICTIO BiA3HAYeHi TBOPW, BMKOHaHI B
Tak 3BaHOMY CKipCbKOMY 3BipUHOMY CTUAI.
CTnni3oBaHi ONEHi, X1XKaku, KOHI, TipCbKi KO3
— MOJaHO Yy CBOEPIAHIN MaHepi. TBapuHM

306paxeHi y  AWHaMIUi,  NigKpecatorumn
NAacTuKy.
Bupobu BurotoBasaan, Ak nNpasBuio,

TUCHEHHAM abo kapbyBaHHAM. Ha mexi V-IV
CT. go H.e. y [liBHiYyHOMY [lpnyopHOMOpP'i
chopmyBaBcA enNiHO-CKIPCbKUA  feKopaTnB-

HAW  CTWIb, OCHOBY  KOMMO3WULii  AKOro
CTaHOBUAW MIPONOFIYHI  CHOXEeTU | rpeLibKi
obpazu (puc. 1 - puc. 3).

LiHHMM  aXepenoMm  Ans  BMBYEHHSA
KyNbTypy KOYOBMKIB € HarpyfHa npukpaca
ckidcbkoro uaps — nektopanb (puc. 4). «B Hin
BTIIEHO Aylly LIAOrO HapoAy», — BW3HA4uvB
BiZOMMUNA YKpaiHCbKUIA apxeosior
B. Mo3oneBcbkuii, AKUA BiAKPWB i CBITOBI Yy

1971 pouj. «[lepes Hamwn byna piy cnpasai
HebaueHa. Bara nektopani 1150 rpamis,
piametp 30,6 caHTMMmeTpa. Yce ii none 6yno
nogineHe Ha Tpu MicauenogibHi Apycn 3a

AONOMOrOH0 BUTOHYEHNX MOPO>XKHNCTUX
TpyboK, WO CTaHOBWMAM Kapkac Bupoby.
HuwxHIn | BepxHiM fpycu 3anoBHHOBaNM
CKYNbMTYPHI KOMMo3uu,i, cepesHin
03g0610BaBCA Hacn4yeHUM POCANHHWM
OpPHAaMEHTOM,  3aKpiMJIeHUM  Ha  MJIOCKin

nnaaTiByi. YBecb BUTBIp 4O HaWMeHLOI AeTani
BMIOTOBJIEHO i3 30n0Ta 958 npobw, wo Mmae
UACTUA  COHAYHWUA  KONIp», 3a3Hayvae
HaykoBeLlb [5, c.161]. Mawnctpu
BMKOPWCTOBYBaAN Pi3HI TeXHIYHI NpUAOMM:
NNTTA 3@ BOCKOBOK  MOZE/IO,  3€pHb,
rpaBipyBaHHSA, CKaHb, MafHHA, IHKPYyCTaLito.
CioxxeT  mekTtopani  MarTb  CMMBOJIIYHE
3HauyeHHA. Lle kynbToBa piy. «Komno3uuisa ii
Bif6MBAE KOCMOFOHIYHI  yABAEHHA  CKidiB,
MoB'A3aHi 3  KOHUenuieto  Tpbox  cdep
csitobygosu» [5, c. 164]. Mpotarom baraTbox
CTONIThb MucTeuTBo  06pobkm meTany
KOYOBWKIB TpaHchopmyBanoca Ta
BAOCKOHaNOBaNOCH. 36epiratoun cTapi
Tpaauuii MancTpu 3miHoBaan GopmMu, AeKop,
TEXHOJIOTIi BWUFOTOBJIEHHS, BUKOPWUCTOBYBaAN
HOBI TeXHIYHI MPUMOMMK XyAOXHbOI 06pPO6KK
MeTanis.
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Puc. 1. 30/10Ta nnactuHa i3 306paxkeHHsM neBa.
3Haxigka 3 noxoBaHHs MpuyopHomop's, IV cT. go
H.e. My3el iCTOPUUYHMUX KOLITOBHOCTEN YKpaiHu,
M. Knis

N\ 720 Al i AN
I {\.. A R N

Sy

Puc. 3. Meu-akiHak. 3Haxigka ckibcbkoro kypraHy «ToBcTa
Moruna», IV cT. fo H.e. My3eli iCTOPUYHUX KOLUTOBHOCTEW

Ykpainn, M. Knis

Ana o3p0bneHHs BUPOLIB y pi3Hi yacu
3aCTOCOBYBaAN rpaBipyBaHHA, KapbyBaHHS,
no30.0Ty, dbinirpaHs, biHIDTH, YepHb,
TUCHEHHSA, eMab, LWTaMMnyBaHHA, TPaBAEHHA Ta
iHWi. Bci BMpobM BUrOTOBASANCE MaWCTPaMU
BPYYHy. Benukum nonmMtom KopwucTyBasmca
BMPOOW CTBOPEHI rapaunmMm KyBaHHAM, a came
JIUTBO Ta KOBAaJbCTBO. Y NIOHAaX 3eMHOI Kopwu
3ycTpiyasocb 3anizo  BKpal pigko. BoHo
BXOAWNO A0 KOMMOHEHTIB MiHepaniB i mano
PO3MOBCIOAKEHHA Y KOJIbOPOBMX MeTanax.
Meplwi KoBani 3'AcyBanu, WO BOTHAHE NOAYM'A
MOBUHHO 6yTn «rapa4vMM» | BMMarano LUe
0cob6MBMX Neyer i YMOB NiaBaeHHs [3, c. 34].
MnaBka  3ani3a HaWwmnmun npatypamu
BigbyBanacb 3a  MpPOCTOD  TEXHOJOTIELD.
Cnouatky BuKkonyeBaan smy no ¢opmi Kona,
obma3zyroun il TMHO 3 30BHILUHBOI CTOPOHW.
Migsoguan Ao Amu oTBIp, B AKUM NOAaBaNoCh

RSN

S as

Puc. 2. 3o/10Ta HalwwmBHa 614xa i3 306paXkKeHHAM
naHTepw. 3Haxigka KypraHy Kenepmecbkoro
Kyprany, IV cT. 1o H.e. My3eli icTOpnyHUX
KOLUTOBHOCTEN YkpaiHu, M. Kuis

Puc. 4. 3on0Ta nekTopanb. 3Haxigka
ckidcbkoro kypraHy «Toscta Moruna»,
IV cT. Ao H.e. My3eit icTOpUUHMX
KOLUTOBHOCTeN YkpaiHu, M. Knis

noBiTpA. «Hag OKpyrnor HMXHBOK YaCTUHOKD
byayBann BepxHO 3a GOPMOKO KOHyca |
onantoBann JepeB'AHVM BYTiIAAM, 3acMnaroym
MOro Ha HWM3 MW, a 3 BepXy Bkiaganu, ApibHe
Byrisina i pyay» [3, c. 35]. MNig yac nnaskn pyam
CUNBHO po3irpiBannce. MNicaa naaBaeHHA B AMI
3a/MWIaBCa M'AKNIW, 3BapeHnin kom meTany. 1o
3aKiHUEHHIO MAaBKW Miy po3BaitoBanW, i 3
3a/i30M BXe MpauroBaan Kosadi B  Ky3Hi.
MeTan posirpiBaav A0 UYEPBOHOrO KOJbOPY,
obpobsaoum  bUTTAM  MOOTY, BepeayroUM
yAapw 3 OXONOAXEHHAM BOAOK. TaknM YMHOM
mMeTan raptyBaau, wob Bupib6 6yB roctpum i
MibuHUM [3, c. 36]. BukopucroByBann 3anizo y
BMPOBHMULTBI 36pOi Ta Pi3HOMaHITHMX 3HapsAAb
npaw.

JNlntta Ha YkpaiHi 3anmano BaxanBe
MicLe 3 JaBHix YaciB. HalgaBHiwimm cnocobom
byno 6Garatopa3oBe AUTTA «MNO  MJAOCKIM
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mMogeni». Barome micue 3aiMano i ogHopasose
JIUTTA «MO BOCKOBiA MOZeNi» 3a MEeTOJ0M
«BTpa4yeHUn Bick». Llel pi3HOBUA TeXHIKM
noaAaraB y NPOCOYEHHI BOCKY Yepe3 MieTeHi 3
NbOHY, BOJIOCCH, BOBHW MPOTOTMMM MpPUKpPac,
Ta MNOCNIAOBHMM BUNANOBaHHAM iX 3 dopmMu.
Hani cnigyBaB BignMB, sKiM  NOBTOPHOBaB
dinirpaHs. ®dinirpaHb (ckaHb) 6yna
chopmMoBaHa B AaBHWHY i Ma>ke He 3MiHUAachb
AOHWHI, BOHA € OAHIED 3 TUMOBMX TEXHIK
XYAOXHbOI 06pobkn MeTany. BuKOHyeTbCA
METOZOM KpPY4YeHHs 3 ABOX, abo Kisbko
CPiBHMX, 30710TUX, MigHMX ApoTukiB [3, c. 37].
CnoBo «odinirpaHb» MNOXOAWUTb Bif, iTaNiNCbKOrO
fligrana, a Ha3BW TeXHIK i BUKOHAHHA MNOXOAATb
Bif, NaTMHCbKMX cniB fli — HWTKa i granum —
3epHo [12].

Bigomuii  TexHiuHMN meTos  dinirpaHi,
AKUM BOJOAINN AOCKOHaNO cKidwn, a nisHiwe
3os10Tapi Kuiscbkoi Pyci X CT. — 3epHb, nonsrae
y HamaroBaHHI ApibHMX MeTaneBMX 3epeH Ha
MeTaneBy OCHOBY. 30/I0UEHHA XO/N04HEe Ta Ha
BOTHI — MOKPWUTTA MOBEPXHI TOHKMM LIApPOM
3o0n0Ta. [lpy  30/104eHHI 4Yepe3 BOTOHb,
po3naaB/ieHe 30/10TO 3i PTYTTHO HAaHOCUMAW Ha
npeamer. [Mpu onani 3010TO MiLHO 3'€AHYETHCA
3 OCHOBOK, a PpTyTb  BWUMNAPOBYETHCA.
30/10UEHHS 34iCHIOBaNAM Mi3Hille Ccnocobom
raabBaHOCTeTii. CrapogaBHs TexHika
30/I04EHHA Mifi — 3010Ta HaBoAKa. [MnactuHy
i3 Migi nokpuBann oniporo UM NakoMm, AKi
noegHyBann y cobi Bick, acdanbT, ckmnmaap,
COoCcHoBy cmosny. [lo 3aTtBepginomy nicns
HarpiBsy Jfaky BuApsnyBaau A0  MeTany
MantoHoK. [loTiM A0AaTKOBO MpOoApAnyBanu
COKOM >ypaBauvHW abo PO3YMHOM ranyHy, Ta
34INCHIOBANIM  «30/I0O4EHHA YEepe3 BOTOHb».
Apyrvi TexHiuHWMA npuiriom inirpaHi — ckaHb.
Mpn LbOMY Ha MeTaneBy OCHOBY
npunaproBann TOHKI Kpy4yeHi abo 3 Haciuykoro
HUTKM i3 cpibna um 30n0Ta. AXypHOH
HasMBaNW  CKaHb, BWKOHaHy 3  CaMoro
APOTAHOrO Bi3epyHKa. TexHika rayxoi CKaHi,
KOJIX Bi3epyHOK ByB NpunasHUiA 40 MeTaneBoil
OCHOBWM BifjOMa Ha TepeHax YkpaiHn 3 |l
nonosuHn | Tnc. po He. HaasBuuaiiHa
MancTepHicTb MancTpis Kniscbkoi Pyci noyatky
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Haloi epwn xapakTepusyBasiacAd MNOEJHAHHAM
CKaHi Ta 3epHi [2, c. 9].

YnobneHa TexHika cepes 30a0TapiB
KuiBcbkoi Pyci X=Xl cT. — yepHb no cpibay,
AKOK MpuvKpawann bpacnety, KOATK, OMpasu
Ta iH. Lle MncTeuTBO rpaBipoBaHOro MastoHKa
i3 3aNOBHEHHAM noro 3arambneHb
cnewianbHOK YopHO Gapboto 3 HACTyMHUM
NPOKOJ/IFOBAaHHAM Ma€ TakoX Ha3By — Hi€ano. 3

Xl cr, uyepHtO 3anmBarOTb unm 06BOAATHL
306paxkeHHsa,  3a/vwarouM  CBITAUM  GOH
Bupoby. ¥ XVLUcT. Heto KkopwucTyBanmca
MauncTpum |. Bineubkunii, |. PaBunuy,

K. YnxxeBcbknin, fl. 3iHOB'eB, AKi BUTOTOBAANM
CTOIOBU NOCYJ, LIePKOBHE HaUMHHA (MOTMpW,
AAPOXPaHWABHNLI,  CBIYHWKYM, HaNpPecTo/bHI
Xpect, onpaBu Ha E€BaHrenia TOWO I3
BENIMKOK  KiNbKICTHO  ApiOHUX  aeTanen |
AEKOPOM).

B enoxy 6poH3nM KyBaHHA
BMCOKOTO  CTyMeHA  PO3BUTKY.
BUIOTOBAAIM  APOTOBI  YaCTMHM  MpUKpac:
NYHHWUb, LWWAHUX TpUBEHb, AO MOABM B
KuiBcbkii Pyci 'y X CT. TexHikv BONOYIHHA.
OCHOBHI  NpPUNOMM  KyBaHHA Le THYTTS,
pybaHHA, nyaHCOHHe HabuBaHHA dakTypw |
bOHy, BWUTATyBaHHA, HaCiKaHHA MankoHKa.
PyuHa Bukonotka abo gudysaHHA  Ue
TexHosoris  06pobkmM  meTany, CyTb AKOI
nosArana y HajaHHi yaapamu mMonoty o6'eMHoi
bopMM TOHKOMY NUCTY, 3@ AOMOMOro fAKOT
pobUAM WMTK, LWOAOMM, MYCTOTINI eNeMeHTU
aekopy npukpac. Y XVI-XVII cT. ua TexHika
focsarna  AOCKOHaNoCTi  MpU BUPOBHMUTBI
CBITCbKOrO MocCyAy Ta LEPKOBHOrO HauuHHA.
AvdyBaHHA pPO3NOAINAAM Ha BUTATYBaHHA
(bopmMyBaHHA 3 AUCKY JUCTOBOro  Metany
AlaMeTpanbHOLO fedopmaliero) n
BUKAeNyBaHHA  (bopmyBaHHA 3 AMCKY
NNCTOBOro MeTany BiA4 LeHTpa no cnipani). 3
BMHAXOAOM ranbBaHOMMACTUKN  OTPUMAHHA
MeTaneBux Konik 3 6Oyab-AKOro opwuriHany
(MeTaneBoro 4m HemeTaneBoro — CKyAbNTypw,
penbedy, Basn Ta iH.) cTano Hinbll AOCTYNHUM.
Micnsa NnoKpUTTA bopmun-matpuui
CTPYMOMPOBIAHUM WapoM rpadiTy i 3aHypeHHi
Yy BaHHy 3 PO3UMHOM, Mif Ai€0 eNeKTPUYHOro
CTPyMy Ha GOpMi BIJHOBAIOKOTHCA 3apAaKeHi

Habyno
KyBaHHAM



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

IOHM  MeTajly, HaKOMUUyruucb Ta Mpu
HeobxiagHOCTI nerko Bigainatoumcb. 3 XIX cT.
Leh MeToj MOLWMPIOBAaBCA Ha  TepeHax
YkpaiHw.

AHanoriyHa  TEXHOJIOTA  HaHeCceHHsA
TOHKMX MeTaneBMX MOKPUTb Ma€ HasBy
ranbBaHocTeria. MOHTyBaHHA — CUHTE3ytouYa
TexHonoris 06'€AHaHHA OKPEMWX eNeMeHTIB
MPVKPac Y HaUMHHA B EANHE Liine, BUKOHAaHMX
Pi3HUMU TeXHiKamMu i MancTepHo
NPUMOHTOBaHUX OAHe A0 oaHoro [2,c. 9].
lnabowe — TexHika rpasipyBaHHA MeTaneBol
MOBEPXHiI 3 HacTyMHUM MOKPUTTAM LUapPOM
Npo30poi, KO/NLOPOBOiI emani. 3a OCHOBY
BMKOpUMCTOBYBaaun cpibso i 3on10T0. Y XIX CT. 1A

TexHika rpaBipyBaHHA 34icHIOBanacs
MaLLVHHUM cnocobowm, Lo cnpusano
JOCATHEHHIO PIBHOMIPHOT dakTypu y BUrAagi
napanenbHux abo NPOMeHeBMX
XBUNENOAIOHMX  NiHiK.  BigbuBatoum cBiTa0
Kpi3b  Wap eman, BOHa CTBOptOBasa
HEenoBTOPHWN edexT. Cnasunacs

BMKOPUCTaHHAM LUi€l TexHikn dipma Pabepike
[2, c. 139].

XY[OXHE TpaBAeHHSA MeTany 3aMiHuAO
rpaBitOBaHHA, B MpoOLeCi AKOro yTBOPHOBaAUCA
KaHaBKW ANA NpecyBaHHA MeTaneBuX NAacTUH
abo ApoTy. 3a TEXHIKOK TPaBAEHHSA, XIMIYHUM
abo ranbBaHIYHUM MeTOAOM Ha Oyab-aKomy
MeTani Nerko BiATBOPUTU noranbaeHnn abo
penbePHNA CHOXXET, OPHAMEHT, TEKCT. TexHoO0-
rYHMMA NPOLEeC TPaBAEHHSA BKAKOYAE MOKPUTTA
MICUSAMWN  KUCNOTOTPMBKMM JIaKOM MeTaneBoi
06'eMHOI NracTUHW abo BMPOOBY Ta 3aHYpeHHS
B TPaBWIbHY BaHHy, Ae Mif Ji€0 PO3UMHY
YyTBOPIOBaNOCA MOrAMBAEHHA MantoHKy Ha
BIAKPUTUX AiNfHKaxX BUPOOY, MOBEPXHA AKOro
nepeA TpaBAeHHAM 3aunLanacs, wiipysanacs,
noJipyBasacs, 3HeXuproBasacs, npommBanacs
i npocywysanacs. HactynHum etanom Bupi6
Ha ABi XBUAVHW 3aHyptoBann y 15%-nii po3umH
CipYaHOi KMCNOTW | NPOMMBANW B rapaYiin BOA.
[ns noKpuTTA BWKOPWCTOBYBAAW MOKPUBHY
cymilw abo GiTYMHWA faK, pPO3MNOAINAKYM
TOHKUM PIBHOMIPHUM LWapoM. Ha BWXONOHY
3aroTiBKy MOKPWTY N1aKOM, HaHOCKMAW TOHKMM
wap 6inoi papbu. Micna BucmMxaHHA 3arocTpe-
HVM CKpebKOM HaHOCKIM TeKCT abo MatoHOK.

MoTiM rocTpMM IHCTPYMEHTOM (FO/IKW TpaBito-
BaHb | wabepn) 3ickobatoBanu nak Ao
MasFOHKY [2, c. 11-13]. KoBanbCbknm
PEMEC/IOM CNaBWUANCH i CiIbCbKi MancTpu. BoHm
CTBOPHOBaZIM  OFOPOXi, HaArpobHI  xpecTy,
ABEPHI 3amKku. [nacTMyHi MOXAMBOCTI MeTany
BAANO MOEAHYBa/NNCb 3 OPHaAMEHTalbHUMU
TPaAuLiAMM  KOXHOI  MICLLeBOCTI,  KoBasi
03406110Bann CKPUHI, PO3MNOBCHOAXKEHI MO BCil
YKpaiHi.

Benvknm  pocsArHeHHAM Ha  no4yaTtky
XIXct.  6yno nowuvpeHHA  MeTasopi3HUX
BepcTaTiB i3 cynoptamu, fAKi  CayryBanu
TpUMavamun Ana pisuis. BUHMKHEHHA cynopTis
NpV3BOAMAO AO HOBITHIX MOKpaWeHb |
BMHaxogaiB y Metanyprii [10, c. 368]. B apyrin
nosoBuHI  XIX CT. A0 TOKapHWX BepcTaTis
BCTAHOB/IOBa/NM CynopTW, WO AO3BOAAAM 3
TOYHICTIO 0BpobAATM  3ani3Hi  AeTani,Banv,
3ybuacTti Koseca, TBWHTW, AKi  CAyryBaau
AetanaMmm napoBmx MawuH. ouatok XX cT.
Bil3HAUMBCA  MepexojoM A0  MalWHO-
byayBaHHA | 3MIHOKO CTapux BepcTaTiB Ha
nporpecnBHi 6inblw HOBI 3 BWUCOKOTOYHMMMU
MOX/MBOCTAIMW, 3 cynopTaMmu. [BUHTOPI3HI
TOKApPHi  BepcTaTM  Hagaanm  MOXIMBICTb
BMTOUYYBaTV aBTOMATUYHO AeTani 6ONTIB, rBUH-
TiB 3 PI3HOMaHITHOK Hapi3koto. [icNABOEHHI
pOKM XapakTepusyBanucs PO3BUTKOM
yaBgyHHoOro autTa. Y 1985 poui XygaoxHs
NPOMWCNOBICTb oTpuMana €KOHOMIYHY
CaMOCTIVHICTb, | KepiBHULTBO BMpIiLLYyBano
MUTaHHA NAaHyBaHHA, LIHOYTBOPEHHS, onJsaTa
npaui. [loBHMM 3aHemasoM  BUPOOHMLTB
nosHaunnmca 90-i pokn XX cT. [poTarom
OCTaHHiIX POKiB XX cT. BMPOOHMLITBO
XYAOXHBOrO  MeTany 3a3Hayanocb Pi3KMM
cnagom aisnbHocTi. Bigbynocb ue BHacnigok

CKOPOYEHHS NiaNPUEMCTB, AKI Manu
MaTepiasbHO-TEXHIUHY 6a3y, yepe3 eKOHOMIu-
HYy Kpu3y, HenoCWbHI cucTemm

onoAaTtkyBaHHS, 3HaYHe NOAOPOXKYAHHA NiaTh
€HEeproHociiB, BIACYTHICTb PUHKY 36yTy, WO
obmexuna npouec CNPOMOXHOCTI TBOPUMX
MaMncTpiB, XyAOXHWKIB Towo. byau BTpauyeHi
BMCOKOMpPOGdECiliHi Kaapw. 3aHenanu
NIANPUEMCTBA 3 YHIKalbHUM ObnagHaHHAM,
TEXHOJIOTIYHUMWN Ta TEXHIYHMMUK Mpouecamu i
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BMCOKOObAapOBaHNMM MancTpamu,
XyAOXHMKaMW. [lopywnance €KOHOMIYHI Ta
BUPOOHMYI  Tpaauuii, 3HOCKMNOCA TexHiYHe
obnagHaHHA, 3'aBuancs npobaemu 3
CBOEYACHMM MOCTAYaHHAM  CUPOBUHMK, LLO
NoCTynoBO Npu3BeNO A0 AiKBigauii nignpwu-
EMCTB Ta 06'egHaHb YKkpaiHw.

Biapoa>keHHs ui€i ranysi noyanocb Ha
nouatky XXl cr, HabyBaroum  cTatycy
MOTY>XHOTO Ta MepPCrneKTUBHOIO MWUCTELbKOro
HanpsaMky B YkpaiHu. Y ceni Jlncnueso,
3akapnatcbkoi obnacti XycTCbKOro pavioHy
BIAHOBWUAM BOAAHY Ky3HIO «[amopa». LLopoky
TyT npoxoaunTb dectmanb «amopa» (Big HiMm.
Hammer — «MonoT»). Ha Ky3Hi BUrOTOBAAKOTH
CiNbCbKOroCnoAapchbKi pedi, a TakoX CyBeHipu
[7].

B 2004 poui 6yno crBopeHo Cninky
koBanis  YkpaiHun. XypHan «KoBasbCbka
MancTepHs» nodas Bugasatuca 3 2005 p. y
Knegi. 3 2006 p. po3noyana CBOK AifNIbHICTb
BceykpaiHcbka rpoMaacbka opraHizauis
«Cninka MancTpiB KOBaJbCbKOrO MWUCTELTBA
Ykpainn» [6]. Koanbcbki dectvBani nouvanu
opraHizoByBatucs B 6araTbOX pPaviOHHMWX
LeHTpax i mictax YkpaiHn. 3 1986-ro poky y
JTbBOBI WOpiIYHO BiAbyBaeTbcA BceykpaiHcbKin
MucTeubknin dectnBanb koBanie «KoBanbCbka
imnpesa», 3 1996 p. — «lanmupka iMnpesa».
AvpekTop KOBa/IbCbKOroO niANprEMCTBa
«[edpect» B.bypayk y 2001 poui y MicTi
[JoHeupK po3mnoyvaB CTBOPEHHA MiCLEBOrO
napky KoBaHux &iryp, Je npoBOAUANCH
WOPIiYHI 3ycTpivi MancTpiB-koBanis. Y 2006-my
p. BiabyBca dectmBanb «JIbBiBCbKa MigkoBa». 3
2007-ro p. BIH nNpoxoavB nNij Ha3BOK
«3onotuii Nles» [9].

Yy 2011 poui, nicha X MixHapoaHOro
dectnBanto «lMapk koBaHux oiryp», [JoHeubK
6yB npuiHATMA po  Acambnei  «Kinbue
€BpoONencbknx Mict-koBanie». ¥ 2019 poui B
IBaHO-®paHkiBCcbKy BigbyBanacb Acambnes
«KinbLA €BPOMENCbKUX KOBANbCbKUX MiCT».
MpeacTaBHMKM 3 ceMu KpaiH €Bponu 6panu
yyacTb B Malctep-knacax, becigax i
KOHdepeHuiax. MigTpUMKa YNEHCbKUX rpoMag,
PO3BUTOK MWCTELTBA, LLO MOCKMOBAANCE Ha
Tpaguuiax B MeTanoobpobui Ta Beankomy
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NPOMUCIOBOMY  AOCBi4i  Habyanm  HOBOrO
3ByuYaHHs [8].
Ha decTnBanax KOBa/IbCbKOTO

MucTeuTBa, Wo BigbyBannca y Kwuesi, JHinpi,
IBaHO-®paHkiBCcbKy, JIbBOBI, [MoaTaBi Ta iHWMX
MicTax YKpaiHW, nig 4Yac BUTOTOBJEHHSA
XYAOXHIX TBOPIB MaWCTpU  AEMOHCTPYHOTb
BMiHHA BOJIOZITM TEXHIKaMW  3BapOBaHHA,
nasHHA,  kosanbcTBa. Cepesg  MawucTpis
XYAOXHbOT 06pobkn MmeTany B. 3eniHcbkui,
B. Wonowmin, M. becapaba, O. boHbkOBCbKUN,
. TaBpiHeHko, B. Bappac, O. Jiauk, 3. l'epeHaa,
M. QymeHeup, M. 3apuubknig, B. Kaumap,
O. IBactota,  P.Kosannk,  O. Munoe30pos,
C. Nony6oTbko, I'. KynueHko.

MponaraHaa, BIAPOAXEHHS, OXOPOHa,
PO3BUTOK XYAOXHbOrO MWUCTELTBa KOBaNiB Ha-
6yBae HoBoi cuan. O6MiH AOCBIAOM, Hanaroa-
>XEHHS TBOPUMX 3B'A3KIB 3 IHO3EMHUMU MaWCT-
pamu i paxiBLAMM B ranysi Xyf0XXHbOT 06pobku
meTany, 36epexeHHs HaLuioHaNbHUX TpaauLin

Ta nam’'aTok MUCTeLTBa XapakTepHi
XXI cToniTTHO. YyacHuKamm YKPaTHCbKMX
decTvBaniB  CTaloTb MaWCTPU  KOBa/JbCbKOrO
mMucteutBa 3 baratbox KpaiH. Ll 3axoan
aKTUBHO  BIABIAYHOTb  CTYAEHTW,  BWUKAajaui
HaBYaNbHMX 3aK/1agiB, LaHyBaNbHUKMN

mMucTeuTBa. KoBanbCbki TBOpW Ta Mani apxi-
TeKTYypHi dopMM € MpMKpPacoo NaOL, NapKis,
By/MUb, ByanHKiB i My3eiB. PecTvBani Haganm
MOX/MBICTb BIAKPUTN HOBI GOpMM MUCTeLTBA |
KyNbTypW B TakMX MOHATTAX AK «KOBa/JbCTBO —
ICTOPUYHI  PEKOHCTPYKLii», ~ «KOBaNbCTBO —
apxiTekTypa — NPOCTip», «KOBaJbCTBO — BITPaX»,
«KOBa/NbCTBO — (GAOPUCTMKA — IHTEpPaKTUBHE
BMUXOBaHHSA» Ta iHwWe [11, c. 289].

BucHoBku. [lpotarom 6araTtoBikoBOI
ICTOPIT BUKOHAHHA XYOXHiX BUpObIB 3 MeTany
B AKOCTiI MOTY>XXHOro naacra XyAoXHix LiiHHOC-
Tel i 3BMYAiB CTBEPAXYBaNoCA Le MUCTEeLTBO,
36epiratoum BHYTPILLHIO LiNICHICTb | HEMOBTOP-

HYy CBOEPIAHICTb BMpObiB. Po3suTokK
BMKOHAHHA  XYAOXHiIX BWpobiB 3 MeTany
nepebyBaB Yy MpAMIA  3aNeXHOCTI  Bij

coujianbHUX, €KOHOMIYHMX YMOB, 3arajabHOro
PiBHA PO3BUTKY KyNbTypW i MUCTELTB Ta BUMOT
MOAMW, fAK CBiguMTb icTopia. [lepexig Ao
PUHKOBUX BigHOCKH Yy 90-x pp. XX cTOniTTAa He
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BUTPUMaNn 6inbLwicTb Aep>KaBHNX
NiANPUEMCTB. Micns NPOrofoLWeHHA
He3aJeXXHOCTI YKpaiHW OAHOOCIOHI MancTpu
NPOAOBXWAMN  PO3BMBATUCA, BUTOTOB/FOHOUM

KOBa/bCbKi TBOPW Ta Mai apxiTekTypHi popmu,
WO CTain NPUKPACoOK MapkKiB, MOL, BYAWLLb,
byanHkiB i my3eiB. 2004 pik Big3Ha4MBCA
ctBOpeHHAM Cninky KoBaniB YkpaiHu. B 2005
poui y M. KuiB nouyaB Bugasatuca XXypHan
«KoBanbcbka  MawctepHa». 3 2006 p.
po3noyana CBOK AifNbHICTbL BceykpaiHcbka
rpomMagcbka opraHizauia «Cniska MauncTpis

KOBa/IbCbKOTO MUCTeLTBa YKpaiHm».
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MiaABULLMBCA €CTETUUYHWI Ta XYAOXHIi piBEHb
BMpoObIB YKPaiHCbKMX MalcTpiB, AKi
30pPIEHTYBAaANCb Ha CBITOBI MOAHI TeHAEHU,I.
YTBOpPEHHA HEBENKUX MPUBATHUX PipM, Npo-
BeAEeHHA BWCTaBOK Ta ¢ectmBanis y Kuesi,
JIbBOBI Ta IHWMX MiCTax NO3UTMBHO BiaA3epKa-
JMNOCA Ha XyAOXHbOMY BUIAsAi BUpPOOIB.
Yepe3 BWBYUEHHS TEXHONOTW, Tpaauuin Ta
AOCBIA, HAKOMWYEHUN MancTpamu, MOLUyK
HoBuX ¢GopM, cnocobiB i TexHik pobotn 3
maTepianamu, CTBOPEHHsA aBTOPCbKMX BMPOOIB
— MWUCTELTBO XYAOXHbOI 06pobkm meTany
aKTVBI3ye TBOPUYI MOLIYKWM Yy Cy4acHin YkpaiHi.

10. CeniBayoB M. P.  JleKCMKOH  yKpaiHCbKOI
OpHaMeHTUKM (ikoHorpadis, HOMIHaLLif, CTUAICTMKA,
Tunonoris): Kuie: Pea. BicHuk "AHT", 2009. 408 c.
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TECHNOLOGICAL PROCESSES IN
MANUFACTURING PRODUCTS FROM
METAL: HISTORICAL CONTEXT AND WAYS
OF RENAISSANCE
'VARYVONCHYK A. V.,
’MAZUR B. N., 'SHVETS I. V.
'Kyiv National University of Culture and Art
°National Academy of Fine Arts and
Architecture

The aim of the work is to clarify the
peculiarities of the development of Ukrainian
art metal products in a historical context and
to determine the ways of reviving artistic
metalworking in the XXI century.
Methodology. The research is based on
culturological, historical and art history
methods of analysis; applied historical-
analytical, cultural-historical and the method
of figurative-stylistic analysis of the means of
artistic and decorative expressiveness of
products.

Results. The article examines the main stages
in the development of technological
processes in the execution of artistic metal
products. The main techniques of artistic

'BONDARI. S,

12. Maryon, H. (1971). A Practical Treatiseon
Gold and Silversmiths' Work and Their Allied Crafts.
New York: Courier Corporation. URL: https://books.
google.com.ua/books?id=AOP RiQE6-AC&redir
esc=y (Last accessed: 15.06.2021) [in English].

TEXHOJIOTUYECKUE MPOLLECChHI B
M3roTOB/IEHUUN U3AENUN N3 METANNA:

MUCTOPUYECKMA KOHTEKCT W TMYTU
BO3POXXAEHUA

'BAPMBOHYIIK A. B, '"BOHAAPL W. C,,
*MA3YP b. H., "LUBEL| W. B.

"Kuesckuti HAYUOHANbHbIU yHuUsepcumem

Ky/lmypsl U UCKyccmea

*HayuoHaneHas akademusi U306pa3uMesnbHo20
uckKyccmea u apxumexkmypel

Llenb paboTbl: BbISBUTL OCOOEHHOCTU Pa3BUTUSA
YKPaMHCKNX  XYAOXECTBEHHbIX  M3AenMn U3
MeTa/lzla B UCTOPMYECKOM KOHTeKCTe W onpege-
NNTb  NyTW  BO3POXAEHUA  XYLOXECTBEHHOM
obpaboTkn metannos B XXI B.

Metoponorna. ViccnepgosaHune 6asvpyetca Ha
KyNbTYyPONOTMYECKOM, UCTOPUYECKOM M WNCKYCCT-
BOBEJYECKOM METOAAX aHain3a; MNpUMeHeH
NCTOPUKO-aHaNNTUYECKNI,  KYJbTYPHO-UCTOPU-
4yeckMn U1 MeToh  0bBpasHO-CTUANCTUYECKOrO
aHa/sn3a CpeAcCTB XyAOXeCTBEHHO-AeKOPaTVBHOM
BbIPa3nUTENbHOCTY U3AENNN.

Pesynbtatbl. B cratbe paccmatpuBatoTcs
OCHOBHble 3Tanbl Pa3BUTUA TEXHOJIOTMUYECKMX
MPOLECCOB B CO34aHWM  XYAOXKECTBEHHbIX
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metal processing are analyzed: "lost wax",
filigree, engraving, casting, forging, diffusion,
electroplating, etc. The influence of external
and internal factors in the development of
artistic metal processing in Ukraine is
studied. Identified the existing problems in
the manufacture of art items from metal.
Scientific novelty. The facts of the
development of technologies for artistic
metal processing in Ukraine are revealed and
the ways of reviving the production of metal
products as a type of decorative and applied
art are determined.

Practical significance. In the art of artistic
metal processing, we highlight the issues of
the revival and preservation of the industry in
modern Ukraine through the study of
technologies, traditions, the search for new
forms, methods and techniques of working

n3genmi 13 Metaana. [poaHanusmpoBaHbl
OCHOBHbIE TEXHUKM XYAOXECTBEHHOW 06paboTKM
METa/NNIOB: «yTPayeHHbI BOCK», OUAUTrpPaHb,
rpaBMpPOBKa, INTbe, KOBKA, raibBaHOMNAacTUKa W
Ap. VI3yuyeHO BAVAHME BHELWHUX WU BHYTPEHHUX
bakTOpOB pasBUTUA  XyAOXeCTBEHHOW obpa-
60Tk  MeTasna B YKpavHe.  BbisiBneHbl
cywecTeytrowme npobaembl Mpu U3roToBAEHUN
XyZAOXECTBEHHbIX M34eNNin U3 MeTanna.

HayuHas HoBM3Ha. PackpbiTbl 0COBEHHOCTU pa3-
BUTUA TEXHOJOTMN XyJOXKECTBEHHOW 06paboTku
MeTanna B YKpanHe v onpegeneHbl Myt BO3POX-
AEeHNA MPOV3BOACTBA W34 U3 MeTaia Kak
BWJa AeKOPaTUBHO-MNPUKIAAHOTO NCKYCCTBA.
MpakTnueckasn 3HAYMMOCTb. OcBelLieHbl
BOMPOCHI UCTOPWM, BO3POXKAEHMA U COXPaHEeHMA
obnactu XYAOXeCTBEHHOro meTasna B
COBpPEMEHHOW  YKpavHe  uepe3  uM3y4yeHwue
TEXHONOTWUWA, TPajVLMIA, MOUCK HOBbIX GOpM,

with materials.
Key words:

technologies; art; blacksmith's craft; metal

casting.
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7.012:766+72.04 HayioHaneHull yHigepcumem «/lb8i8cbka NoAIMexHIka»
IHTEPAKTUBHICTb TA ANHAMIYHICTb CYYACHUX

bor1030857/2617. | OB'EKTIB-TPAHCOOPMEPIB B KOHTEKCTI XYAOXKHbO-

0272.2021.2.10. OBPA3HOIO niaxoay A0 ®OPMOTBOPEHHA

Mema: su3Ha4yumu munosozito 06'ekmig-mpaHcgopmepis 3a Kpumepismu, sKi xapakmepusyrome
AKICHI NOKA3HUKU OUHAmiyHocmi ma [HmepakmusHocmi mpaHcgopmayii ixHeoi gpopmu ma 3micmy 8
Mexax XydoxHb0-06pa3Ho20 nidxody 0o hopMOMBOopeHHs.

Memodonozia. 3acmocosaHo AK 3a2a/bHi, MAk [ cneyianeHi Memoou Haykosux OO0CaiOXeHsb,
Halbiibw 8azoMumM 3 skux € Memod aHaaidy subipku Ou3aliH-06'ekmig 3 3MIHHOK 2eoMemplerd W/ISXOM
CMaeopeHHs onucogol Mampuyi 3a 3a0aHUMU Kpumepismu.

Pezynomamu. Y cmammi onucaHo kpumepii aHanisy sKICHUX NOKA3HUKi8 OuHamiyHocmi ma
iHmepakmusHocmi 8u003MiHU Ou3aliH-06'ekmis 3i 3MIHHOIK 2eoMempliero 8 Mexax XyO0XHb0-06pa3HO20
nioxody, a came, xapakmep OUHAMIYHOCMI 8UJO3MIHU ma cmyniHe 3asy4eHocmi aydumopii 8 npoyec
dyHKkyioHysaHHA mpaHcgopmayii. HasedeHo munosozito 06'ekmis 3a daHUMU KpumepismMu (8U3HaA4YeHo |
onucaHo 0ea munu o6'ekmis 3a nepwiuM kpumepiem ([ giciv munie 06'ekmis 3a Opyaum) i, Ha OCHO8I
KOHKpemHux npukaadis, po321sHymo ixHi xapakmepHi ocobnusocmi ma cneyugiky yHKYIOHYyB8AHHS.

Haykoea HoeusHa. Bnepwe nposedeHo aHaniz mpaHcgopmayiliHux 06’ekmig KOHUenmyansHo20
ousaliHy ma mucmeymed, SUKOHAHUX 8 MeXax XyOOXHbO-06pd3HO020 nidxody, 3 mOoYku 30py SKICHUX
NOKAsHUKI8  I(HMepakmusHocmi,  OUHamiYHocMi,  piBHS  3djJydeHocmi  ayoumopil, npsamol  4u
onocepedko8aHoOl, y npoyec ixHboi mpaHcgopmayii, susedeHo kpumepil SKiCHOT OYiHKU YUX NOKA3HUKI8 ma
nidcymosaHo pe3ysiemamu y 8i0nosioHili munosoaii.

Mpakmuyna 3Hayyuwjicme. OMpuMaHi pe3yiemamu € K/IHO408UMU O/ OCMUCAEHHA poai ma
cneyugpiku 06’ekmis-mpaHcgopmepie y KOHMekcmi cy4acHoz2o0 ousaliHy ma 00380/A10me 8 NOOANbWOMY
guokpeMumu Halibiibw nomimHi meHOeHyil po3sumky dOusaliHy 06'ekmig 3{ 3MIHHOK 2eomempiero 8
YMOBAX CyYacHol 8i3yasnbHOI Ky/lbmypu.

Kmouoei croea: o6'ckm 30 3MIHHOK 2eomempiero; mpaHcgopmayiliHe HopmMoymeopeHHs;
iHmepakmueHe cepedosuwje; OUHamiyHicme 06'ekmig OusaliHy; xyOoXHb0-06pasHuUll nioxio; kiHemu4yHa
CKy/lenmypa, IHCmanayis.

Becryn. OkpiMm yTunitTapHOro BMKOPUC-
TaHHA nig yac MPOEKTYBaHHA
mManorabapuTHoro Ta MObGIIBHOrO >XuTna 3
METOK MOKpaLLEeHHA iXHiX eKcrayaTaliiHmX
XapaKkTepucTnk i eproHomiky, y XXI cronitTi
06'€eKTM 3i 3MIHHOK reOMETPIED | MOX/IMBICTHO
My/bTUMeginHOI Ta obpa3Hoi TpaHcdopmaLi
noyann akTMBHO 3acTOCOBYyBaTUCb B chepax

AV3anHy €KCMO3MLiNHMX naBi/IbMOHIB,
efeMeHTIB rPOMaACbKOro cepefoBuLLa,
IHTep'epPiB  eKCMO3MLINHNX Ta pPO3BaXkasbHMX
npocTopis, KIHETUYHMX, IHTepaKTUBHMX
IHCTanAuWiM ~ Ta  KIHETUYHOI  CKYAbNTypW.

MNobypoBa An3anH-06'ekTiB AaHOi cneundikm
6asyeTbcAd  34ebibLIOrO  Ha  XYAOXHbO-
obpa3HoMy MiaxoAi AO TpaHCchopmaLii, AKMM
nepeabayae MO3nLOHYBaHHA IXHbOI Qi3NYHOI

YM  Bi3yaNbHOI BUAO3MIHM AK MWUCTELKOTO
3acoby BUMpaXKeHHs iger Ta abCcTpakTHUX
CMUCAIB, MEePeMILLtOUYN YTUAITAPHY CKAAZOBY i
BMpILWaNbHy posib GYHKLIOHaNbLHOrO NpU3Ha-
YeHHS LMX 06'eKTIB Ha APYrui MaaH.

B mexax XyaoxxHbo-06pa3HOro nigxoay
BMPOAOBX [BOX OCTaHHIX AECATUAITb CrnocTe-
piraeTbca TeHAEHLIA MOCTYNOBOro nepexoay
Bif, YITKOro po3mexyBaHHA An3aniH-ob'ekTa Ta
ayaunTopii A0 3alyyYeHHs rajadis 4O npouecy
TpaHcdopMaLiii 06'ekTiB i, AK HACAIAOK, YacTKO-
BOrO nepekiajaHHA Ha rnajadis ixHboi obpa-
30TBOPYOI PyHKLji. AKTYaNbHICTb AOCAIAXEHHS
nonsara€e y TOMY, WO PO3YMiHHA MacwTtaby
AaHoTl cuTyauii Ta i XapakTepHnx
0CO6MBOCTEN B KOHTEKCTI peanii Cy4acHOro
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AV3aiHYy Ta MuUCTeuTBa € MaNOBMBYEHOMD |
notpebye AeTaNbHOro 3aHYPEHHSA Y TEMY.
AHaniz nonepegHix  AocChig>KeHb.
CknagHicTb aHanisy nitepatypy 3a [JaHOK
TEMATMKOK MOAIAraE B TOMY, O AOCAIAXKYBaHI
0b6'ekTM  NOEAHYOTb B COBIi  O3HaKku
TPaANULIMHUX TpaHCPOPMeEpPIB, IHTEPAKTUBHUX,
MY/NbTUMEAINHNX  OO'eKTiB  Ta  KIHETUYHOI
CKybMTYpW OZHOYaCHO, npw LibOMY
obmexyroumnchb XyAOXHbO-06pa3HM
niaxoaom Ao  bopMoyTBOpPeHHA.  AHani3
aKTyanbHUX nybnikauii nokasas, WO MPAMUX
nonepesHVKiB  LIEI  TeMW  HemaeE,  LWo
NiIATBEPAXKYE aKTyalbHICTb Ta HOBU3HY JaHOrO
[OCNIAKEHHA. 3 L€l NpuunHKM Byno BUpiLLeHO
onupaTtucb Ha nyb6nikauii, JOTUYHI 4O TeMU Ta
NPUCBAYEHI OKpeMUM i acnekTam.
Ob6'exTn-TpaHchopmepn B AM3alHI Ta
apxiTekTypi BMBYalOTb MeEpPeBaXXHO 3 YTWI-
TapHOI TOYKW 30py, ajse OCKIIbKM 3acagHuui
meToan  TpaHcdopMmauinHoro  GopMoyTBO-
PEHHA € CMiNBHUMW AN MPOEKTYBAHHA YCiX
O6’eKTiB 3i 3MIHHOK TeOMeTpIED, He3anexHo
Bif, KOHLENTyaAbHOro Miagxody 4u QyHKLio-
Ha/JIbHOTO NMpu3HayeHHsA, NoAibHI nybikauii He
BTPayatoTb aKTyaAbHOCTI i B 4JAHOMY KOHTEKCTI.
3aranbHi NpPUHUMNM Ta MeToAaM TpaHchop-
MaLUinHOro GopMOYyTBOPEHHA BUCBITAONOTH: 3
TOUKWN 30py aAu3arHy mebnis M. |. KaHesa [8],
npomucnosoro amsavHy H. C. BepryHoBa [4],
Av3anHy MobinbHoro >xutna A. B.MaHdinos

[13], apxitektypn  H. A CanpukiHa  [14],
I. C. NlicyH [12] Ta iHLWWi.
KiHeTMuHe MUCTEUTBO, SK OAWH i3

KJFOYOBMX HaMNPsAMKIB Cy4aCHOro MUCTELTBa,
nobys0BaHOro Ha NPUHLUMNAX AUHAMIYHOCTI Ta
IHTEPaKTUBHOCTI y CBOIX MpauAx aHaniyroTb
A. A. XKvuryHoBa [6], H. C. bpmxkaueHko
[1, c. 47], O. B. 3arpebiH [7] Ta iHLi.

. O. Ky3HeLoBa y CBOIX npauax Npuainae
barato yBaru AVHaMIL npegMeTHO-
NPOCTOPOBOrO  CepeAoBua Ta  OMUCYE
TpaHchopMaL,ito AK OAMH i3 3aC06iB CTBOPEHHSA
edekTy pyxy Ta AWHAMIYHOCTI iHTep'epy.
ABTOpKa  3a3Haya€, WO  3acToCyBaHHA
TpaHchOpMaLiMHUX ~ eNeMeHTiB  J03BOASE
CTBOPUTU  LUMPOKUA  CNEKTP  AWHAMIYHMX
MoAenen, 3aBAAKM PI3HOMAHITHOCTI BUAIB Ta

®YHKLIOHAaNbHOrO MNpu3HayeHHA O6'ekTiB  3i
3MiHHOO reomeTpiero [10].

Temy  iHTEPaKTMBHOCTI  NPEAMETHO-
NPOCTOPOBOrO CepesioBULLA, @ TaKOX MY/bTU-
MEZiINHI TEXHOOFII, WO 3acTOCOBYHOTLCA AN
yCTaTKyBaHHs TakOro cepejoBullia Yy CBOI
AvcepTauii getanbHo po3skpmsae H. C. bpuxa-
yeHKO [2]. ABTOpKa MPOMNOHYE AOCAIAXKEHHA
IHTep'epiB rPOMaACbLKOro cepesoBumLLa 3 TOUKN
30py  BMPOBAJ)KEHHA  IHTEPaKTMBHMX  Ta
MY/JbTUMEAINHNX TEeXHONOrI, B TOMYy 4ucChi
TpaHchOpMaLiMHWX,  aKLeHTye yBary Ha
B3aEMOAII NFOANHM 3 TaKUMU CepefoBULLAMM |
BWCBIT/IIOE XHI CEHCOPHWM, €eMOLiMHMI Ta
KOTHITUBHUI BNAMB.

Lo crocyetbca  XypoxxHO-obpasHoro
nigxosy Ao QOPMOYTBOPEHHSA, WMOro 4acTto
nojarTb B AKOCTI OCHOBOMOJIOXHOIO MiAXoay
A0 Au3alHy iHTep'epiB. Hanbamxxummm go
TeMW KOHUENTyaNbHOro JAmn3aHy o06'ekTiB-
TpaHCchopMepiB MOXHa BBaxatn nybaikauii
. A. JlaHwmkoBOI, Ae aBTOpKa po3rasjae
TpaHchopMauito GOpMU 3 XYJOXKHBOI TOUKM
30py, 3a3Hauvaroun, Wo TpaHchopmauia €
OAHUM i3 MPUAOMIB Bi3yasbHOI OpraHisadii
obpaszHoro pileHHs Ta abctparyBaHHa [11] Ta
H. C. BpuxxaueHko, fika BUAINAE XYAOXHbO-
obpasHun  niaxia, po  GOpMOyTBOpPEHHSA
rPOMajCbkOro CepefoBMLLa, fK OAWH i3
OCHOBHWUX AN 3abe3neyeHHA eCcTeTUYHOCTI
iHTepakTMBHOro npocropy [3].

BapTo 3ayBaXxkuntu, LLLO ONUCK KOHCTPYKLLT
Ta aBTOPCbKi iHTepnpeTauii cmucay o6'exTiB,
obpaHux B AKOCTi Mpwvknagis, 6yam y3ati 3
odiLinHNX canTis An3aiiHepis Ta
apPXITEKTYPHUX UM AM3aNHEPCBKUX CTYAiN, Wo
3aliManuncs iXHbOK PO3POHKOHO.

MocTraHoBKa 3aBAgaHHA. MeTa cTaTTi —
Ha OCHOBI aHanisy CBITOBOrO  A0CBIAy
MPOEKTYBaHHA CyYacCHWX [AW3aH-O6'eKTiB  3i
3MIHHOO reomeTpieto Big noyvatky XXI ctonitra
A0 HalWX JHIB 3anpornoHyBaTU TUMOOTIO
06'exTiB-TpaHchOpMepiB 3a KpuTepiamMu, AKi
XapaKTepusytoTb AKiCHI MOKa3HUKN
ANHAMIYHOCTI Ta IHTEPaKTUBHOCTI
TpaHcdopmauii ixHboi dopmMM Ta 3MiCTy B
MeXax XyAOXHbO-Obpa3Horo migxosy Ao
bopMOTBOpPEHHS, a TaKoX HagaTtu
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XapaKTepucTuky KOXHOrO 3 TVNIB,
NiAKPINVBLUN KOHKPETHUMU MPUKAAZAMMW.
Pesynbtatm pocnigxeHHs. B pobori
3aCTOCOBaHI  fAK  3aralbHOHAyKOBi, TaK |
cneujianbHi METOAN AOCAIAXKEHHSA, 3 AKX BapTO
BUAINNTA  HaWbiNbll  pPENeBaHTHUA:  METOA
aHanizy BUOBIPKM OO'EKTIB LUIAXOM CTBOPEHHS
ONMCOBOI MaTpuLi 3a 3afaHUMWN KPUTEPIAMU.
BiH  nepepgbauae  BMBYEHHA  3acobamwu
e/leMeHTapHO-TEOPETUYHOTO aHanisy
BMOKPEMNEHOT YacTMHWN O6'eKTIB Ha NpeaMeT ix
XapaKTepUCTUK, BAAaCTUBOCTEN, NOAIBHOCTEN Ta
BiAMIHHOCTEN 3a cCneuianbHO MNigibpaHuMmu
KpuTepiamu, Lo OXOMNJHOKTb IXHI
KOHCTPYKTUBHI, GYHKLIIOHaNbHI, KOMMNO3WLiMHI,
obpasHi xapakTepuctku. MNpoToTMNOM Lboro
MeTo4y B AaHOMYy AOCAIAXEHHI € MaTpuug,

ctBopeHa O. HO. KpuBopyuko pns  aHanisy
apXiTeKTypHUX O6'€KTIB AEKOHCTPYKTMBI3MY [9,
€. 92-96]. [Ana BcebiyHOro aHanizy AKICHUX
XapaKTepUCTMK BMOIpKM 0b'exTiB
KOHLENTyalbHOTO  AM3aliHy  3i  3MIHHOM
reometpieto 6yno po3pobseHO MaTpuLKo Ha
OCHOBI ABaHaAUATM SK 3arajlbHUX, TaK i
cnewianbHO BMBEAEHUX KPUTEPIiB, a came: piK
BMKOHAaHHS, ™n Ta dyHKUiOHaNbHe
npusHayeHHs o6'ekTa, TWN, MeToA, nepio-
AVNYHICTb TpaHchOopMaLlii, KOHLEeNTyaabHUI Ta
KOMMO3NLINHUA niaxia A0 GOPMOTBOPEHHS,
aBTOpCbka iHTepnpeTaLis CMWUCI0OBOTO
HaBaHTaXeHHss ob6'ekta Towo (tabn.1). B
pe3ynbTaTi AaHi 6yno obpobaeHo meTozamu
CTaTUCTUYHOTO  aHanisy, Yy3araJbHeHO Ta
NiACyMOBAHO Yy BUMAAI TUMOOTII.

Ta6banuya 1
MaTpuus aHanizy 06'ekTiB 3i 3MiHHOIO rEOMETPIELD

N2 Kpurepin Xapakrepucrtuka

1. | 3aranbHi BigoMocTi Npo 06'ekT Bka3sytoTbca HasBa, aBTOP, MICTO, KpaiHa MOCTIMHOI YM TMM4YacoBOI
ekcno3uuii 06'ekta

2. |Pik BUKOHaHHA / ekcnoHyBaHHA | Bka3yeTbca pik BMKOHaHHA abo eKCrMoHyBaHHA 06'ekTa, AKLLO
eKkcnosuis byna TMM4YacoBOHO

3. |Tvn o6’exTa Bka3syeTbca [0 AKOI ranysi NPOEKTHOI AiANbHOCTI HanexuTb O0'eKT,
TMN 06'ekTa B Mexax ranysi

4. | ®yHKUiOHaNAbHEe NPpU3HaYeHHs Bkasyrotbca QyHKLUIT, AKi Mae BUKOHYBaTK 06'ekT

5. | Tun tpaHcdopmaLii Bkasyetbca Tun TpaHchopmauii, Hanpuknad: ¢iznyHa, cMUCIOBa
TpaHcpopmaLlia  npocTopy, Bi3yanbHa, int030pHa abo  ixHA
KoMbiHaLis

6. |MepiognuHictb TpaHchopmaLii Bkasyetbca um TpaHchopMmalis pa3oBa, UM nepioguuHa Ta iXHi
noxigHi

7. |Metoga TpaHcdopmaui BkasyeTbcs yHiBepcanbHUA MeTog TpaHchopMmalLlii, 3acTocoBaHNN B
po3pobui, abo X KoMOiHauis LMX MeToAiB, Hanpukaag
po3knagaHHsA, obepTaHHA HaBKOMO 3afaHOi OCi, arperaTyBaHHS,
MOZy/bHOI No6yA0BM TOLLO

8. |XapakTtep gnHamivHOCTI BkasytoTbCA UMHHWMKM Ta YyMOBMW, HeobXiaHi Ana 3abe3neuyeHHs

BMAO03MIHU npouecy TpaHcopMaliii ob’ekTa
9. |CryniHb 3anyyeHocTi ayanTopii B | BkasyeTbcs BapiaHT iHTepaKTMBHOI B3aEMoJii B cucteMi 06'ekT-
npouec TpaHchopmauii TpaHchopmep — ayamTopis, abo ii BigCyTHICTb

10. | KoHuenTyanbHWI niaxig Bka3yeTbcs KoHLeNTyanbHUIM Niaxia 4o GopMoTBOpPEHHS 06'ekTa

11. | Komno3uuinHui nigxia Bka3yeTbcs KOMMNO3MLINHWUA NiagXid A0 CTPYKTYPHOI Ta MPOCTOPOBOI
opraHisauii 06'ekta

12. | IHTepnpeTauia aBTOpa HaBoaunTbcs iHTepnpeTalis CMUCIOBOrO HaBaHTaXeHHs 06'ekTa,
3anponoHOBaHa aBTOPOM Ta B3ATa 3 OQiLliHNX AxXepen

B mexax uiei cTaTTi yBara 3ocepeaxeHa

OCHOBi  XyAOXHbO-06pa3HoOro nigxozy Ao

Ha BWCBITNIEHI pe3y/nbTaTiB aHanidy CyyacHWX
06'exTiB-TpaHCPOpPMEPIB, CNPOEKTOBAHUX Ha

$GOPMOTBOPEHHS, 3a JABOMa KpuTepiamMu, a
came 3a XapakTepoM AMHaMIYHOCTI BUAO3MIHU
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AV3aliH-06'ekTa  Ta  CTyNeHem  3alyyeHoCTi
ayauTopii B npouec TpaHchopmaLii au3aiiH-
ob'ekta. Lli  kputepii  6yam  BuUBeAeHI
cneuianbHO AN OXapakTepu3yBaHHA AKICHWUX
NOKa3HWKIB AMHAMIYHOCTI Ta IHTEPaKTMBHOCTI
BMAO3MIHM OB'€KTIB 3i 3MIHHOK TFeoMeTpiEto.
Pe3ynbtatoM AocChifkeHHA € 3anponoHOBaHa
HUXXYe TWUMONOriA 3 KOPOTKMM OMUCOM Ta
P0360POM KOHKPETHMX CyYaCHUX 3pa3kiB.

Xapaktep  AWHaMIYHOCTI  BMAO3MIHMU
AW3aiH-06'ekTa — KpuUTepin, AKUA BPaxoBYE
UMHHWKW Ta YMOBM, HeobxigHi ans 3abe3ne-
YeHHs npouecy TpaHcdopmalii  0b6'ekTa
(ymoBwM HaBKONLLHBOTO cepefoBuLLa,
nporpaMa CTPYKTYpPHOI BWAO3MiHW, HafBHICTb
CLeHapito TOLLLO), Ha OCHOBI AKMX
BM3HayaeTbCcA crneundika B3aEMOAIT AN3aNH-
ob'ekTa 3 HaABKOJIMLIHIM CEepejoBULLEM i
BIAMOBIAHOI  OYIKyBaHOI  uw, HaBMaku,
CMOHTaHHOI BUAO3MIHWN.

Ob6'exTn-TpaHchopmepn 3rijHO 3 UMM
KpUTEpPIEM MOAINAKOTLCA Ha ABa TUMMN:

1. O6’ekTu-TpaHcpopmepm 3i cue-
HapHOK AMHaMiuvHicTIO — 06’ekTn, npouec
TpaHchopMauii dopmu akux BiaOyBaeTbCcA B
KOHTPONbOBAHUX  YMOBaX  HaBKOJMULLIHbOTO
cepezfoBMLLa BMPOAOBX BW3HayeHoro abo
HeobmexeHoro o6cAry dacy 3a 3ajaHoro
nporpamMoro  um  cueHapiem. Taki 06'ekTn
PO3TaLLOBYHOTbCA B iHTep'epax 3i CTaavmu
MOKa3HWKaMW HaBKONWMLLIHBOTO CepefoBuLLa:
TemnepaTyporo noBiTps, aTMochepHMM
TUCKOM,  pPiBHEM  BoOJOrocti  towo, abo
€KCMOHYHTbCA Ha BiAKPUTOMY MPOCTOpPI AnLle
3a CrpuVATAMBUX MOTOAHUX YMOB, OCKINbKM
HeCnpUATANBI MOXYTb HEraTUBHO BMJ/IMBATK Ha
byHKLiOHYBaHHA BMpOOy. 3a3Buyai,
nepeabayaerbca Hanepeza nponucaHa
nporpaMa TpaHchopmaLii, a cam OBO'ekT €
aBTOMaTM30BaHNM.

Mpuknagom Takoro ob6'ekTa-TpaHcop-
Mepa € KiHETUYHa MyNbTUMEAiliHa CKyAbnTypa
«Cocoonap» (puc. 1) ykpaiHCbKOro Am3au-
Hepcbkoro 6ropo Artmisto, npescraBneHa Ha
dectmBani Burning Man Festival (wtat HeBaaa,
CWA) y 2019 poui. ¥ BuxigHOMy cTaHi 06'ekT
Haragye KOKOH, fAKWWA, MOCTYNoOBO PO3KPW-
BalOUNCb, BIAKPUBAE ayauTOpIi TaHeub ABOX

diryp: 4yonoBika Ta XiHKM, AKi, B CBOKO 4epry,
MOCTYMOBO MEpPeTBOPIOIOTLCA  Ha  AHTONIB.
CkynbnTypa BMAO3MIHIOETLCA LMKNIYHO,
3aBXAW 3@ OAHWUM | TUM CaMWUM CLUEHapieMm,
TpaHchopMaLis aBTOMaTU30BaHa, BiAOYBaETb-

Ca 3a 3afaHoK MporpamMord Ta MiCTUTb
MYJIbTUMEAINHNIA CYNpPOBIA,.
ABTOpPM MOACHIOOTb  CBOK  poboTy

HaXkaHHAM PO3KPUTU KOKOH, Yy AKOMY NHOAM
3BMK/IM XOBaTUCb Bifl BCECBITY Ta IHLWINX NHOAEN
i, TAKUM UYMHOM, NPEACTaBUTU CBITOBI IXHIO
CNPaBXHKO BHYTPILIHIO Kpacy Ta pPO3BUTOK,
AKUW LUNSAXOM €4HAHHSA 3i CBITOM yepes tboB
i rapMOHItO BMBOAWTb JHOACTBO Ha HOBUM
piBeHb [15].

2. O6'ekTn-TpaHcpopmepn 3i CnoH-
TaHHOK AMHAMIYHICTIO — 00'eKTN, KIHETUYHA
BMAO3MiHa fKMX 0a3yeTbCAd Ha BUKOPUCTAHHI
HenepeabayyBaHOCTI YMOB HAaBKOJMULIHBbOTO
cepefosuLLa (TpaHcdopmaLlis i pyx
aKTUBYIOTbCA CUNOKD BITPY, AOLy, 3MiHOK
aTMocdhepHoOro T1cky Towo) abo/i Baemogii 3
ayauTopieto. Ana Lpboro TmMny aBTOMaTM30BaHI
CUCTEMW € MEHLU NpUTaMaHHUMW, 34e6inbluoro
06'eKTN € MexaHIYHUMWN.

AckpaBum npuKNagzom CMOHTaHHOI
AVNHAMIYHOCTI € KIHETUYHI CKyAbNTypu «3Bipi»
(puc. 2) ronnaHAcbkoro — ckynbntopa Teo
flHceHa, Aki BiH cTBOptoe 3 1990 poxky.
MexaHi3m uux ckyabntyp nobyaoBaHUM Taknm
UMHOM, LO 3aAIHOETbCA CWMNOKD BITPY, LWO
NPU3BOANTL A0 MEpPEMIEHHA CKYAbNTyp B
npocTopi. BignoBigHO, WBMAKICTb Ta Hanpsam
pyXy CKYAbMATYp, MJABHICTb IXHIX  pyXiB
MOBHICTKO 3anexaTb Bij CUAW Ta HanNpsMKy
BiTPY. YacTmHa cKky/nbNTyp HaBiTb 34aTHa
3apuBaTMCb B MICOK, AKLLO BiTEp CTa€ 3aHaATO

CWIBHUM | iCHYE  PU3NK  PYyMHYBaHHS
KOHCTPYKLLiT.

CTyniHb 3an1y4eHOCTi ayanTopii B npoLec
TpaHchopMauii An3anH-o6'ekTa — KpuUTepin,
AKUMA  BPaxoOBYE  HaABHICTb |  BapiaHTK

iIHTepaKTUBHOI B3aeMogii B cucteMi 06'ekT-
TpaHchopmep — ayauTopifa, Ha OCHOBI 4Oro
BM3HAYaETbCa XapakTep 1i BNAMBY Ha npouec
BUAO3MIHU dopmun Ta CMUNC/IOBOTO
HaBaHTaXKeHHA 06'exTa (abo BiACYTHICTb TaKoro
BIMNBY).
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Puc. 1. KiHeTnuHa CKynbnTya «Cocoonap»,
Artmisto, Hesaga, CLLA, 2019 p.

Puc. 3. KiHeTnuHunin nam'atHuk ®paHuy Kadui,
[Jesig YepHu Mpara, Yexis, 2014 p.

o

Puc. 5. MynbTumegiiHa iHcTanauis «SPHERES»,
ART+COM, MtoHxeH, HimeuunHa, 2008 p.

B paHomy Bunagky 6yno BuAineHO
8 TvniB 06'ekTiB-TpaHchopmepiB:

1. O6'ekT 3  aBTOMaTM30BaHOIO
BUAO3MiHOIO ¢OopMK, MYNbTUMEAIAHOIO
TpaHcpopmauieto, WO BigbyBaeTbca 3a
3alaHOlO rMporpamoro i He noTpebye
B3aemogii 3 ayauTopieto. Taki 06'ekTn €
CaMOZOCTaTHIMY,  3aBepLUEHUMWU  TBOPaMMU
MUCTELTBa Ta AW3aiHYy, CLEeHapii BUAO3MIHU
AKWX € 3a3janerifb BU3HaUYEHMM, NPONUCaAHNM
daxiBuamMuM-nporpamictammn Ta He nepeabavae

Puc. 2. KiHeTnuHa ckynbnTypa 3 cepii «3Bii», »
Teo flHceH, HizepnaHan

%%
2%

A
2"’

Pﬁc. 4. KineTnuHa iHCTJmu,iﬂ «LIQUIIj.SHARD», Poetic

Kinetics, loc-Anpxxenec, CLLUA, 2016 p.

«MegaFaces», A3idp XaH, Coui, Pociicbka pesepallis,
2014 p.

BTPyYaHHsA rasgadis. AyauTopia BUKOHYE POJb
CTOPOHHBOTO crocTepiraya.

MpuknagomM € KIHETUYHUIA Nam'ATHWK
®paHuy Kadui (m. MNpara, Yexid) BUKOHaHWM
ckynbntopom [fesigom Yepru B 2014 (puc. 3).
Lle macnBHUI A3epkanbHUI BHOCT, AKUIA CKna-
AaETbca 3 42 QirypHuX LapiB i3 Hep>KaBitouoi
cTani, fki 06epTaroTbCA CMHXPOHHO HABKOJIO
CTaTUYHOI OCi, NepPioANYHO BUPIBHIOOUNCH Tak,
Wwob nopTpeTHe 3006paXKeHHA MNUCbMEHHMKa
CTano BMi3HaBaHMM. MoTMB po3wWwapyBaHHA
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ob'ekta 6yB BMKOPUCTaHUM, OCKINIbKW BiH €
3HaKoBUM ans pobit Kadku.

2. O6'ekTM 3i CMOHTaAHHOK TpPaHC-
dopmauieto, ska BigbyBaeTbca nig Aiero
UMHHUKIB HaBKOJIMILIHLOIO CcepeAoBULIA
6e3 3anyueHHa ayaurtopii. O6’ekTM LbOro
TUMNY TaKOX € CaMOAOCTaTHIMWU Ta TakMMW, LLO
He MoTpebytoTb IHTEPaKTMBHOI B3aEMOAii Ana
aKTUBaLii npouecy TpaHcdopmaLiii, ogHaK, Ha
BiAMiHY BiZ monepesHbOro TMny, BUAO3MIiHIO-
FOTbCA  HenepeabayvyBaHO  Mig4  BMJAMBOM
UMHHWKIB HAaBKOJIMLLHBbOTO CepesoBuLLa.

Mpuknagom Takoro ob6’'ekta € TMM4acoBa
KiHeTMYHa  iHcTansauia  «LIQUID  SHARD»
(pwnc. 4), BukoHaHa ctygieto Poetic Kinetics nig,
kepiBHMUTBOM [laTtpika LWapHa, wo 6yna
po3TawoBaHa B M. Jloc AHpxeneci, CLUA B
nepiog 3 28 annHa no 11 cepnHa 2016 poky.
Lle macwtabHa MoaynbHa iHCTanALis, 3arasbHa
naowa fakoi carana 15000 kBagpaTHUx ¢yTiB
(npnbamzHo 1400 kB. M) BUKOHaHa 3 BiApi3KiB
ronorpadivHoro mMannapy, NpuKpinaeHux Ao
MOHOBOJIOKHA,  MOCAIJOBHICTb i  Bejauka
KINbKICTb  AIKMX CTBOpPOBana MOJOTHO, fKe
pyXanocb xBuaenogibHo Ta HenepegbauyBaHO
nig Aieto BiTPY. |HCTanAuia cknaganacb 3 ABOX
TakMX MONOTEH, KOXHEe 3 AKMX KO/NMBaNOCh
He3aNeXxHo Bij iHWoro, Ha BucoTi Big 15 i
115 ¢yrTiB (4,5 i 35 M) Hag naoweto.

3a cnoBaMu aBTOpPa, HATXHEHHA ANd
CTBOPEHHA L€l  iHCTanAuii  MoxoauTb  Bij,
CnocTepexeHb 3a MNPUPOAOID Ta BifUyTTA, WO
yce Te, WO BiAOYBaETbCA HABKONO NHOAEW,
CNPUAMAETbCA Ha NOBEPXHEBOMY PiBHiI [16].

3. O6'ekTh 3 pABOMaA peXumamm
TpaHcopmMaLliii: aBTOHOMHUM | peaKTUB-
HUM. B gaHOMy BMMagky oauH 06'eKT-TpaHC-
dbopmep Mae gBa pexvmn GyHKLIOHYBaHHS,
WO BNAMBAKOTb Ha KIHUEBUN pe3ynbTar
TpaHcdopmauii. B  aBTOHOMHOMY  pexumi
06'ekT He NoTpebye iHTePaKTMBHOI B3aeMOZii 3
ayAMTOpPIErD Ta BUAO3MIHIOETBCA 3a Hanepes,
3ajaHnM cueHapiem, TO6TO nignagae 3a ycima
napametpamu nig tmn 1 gaHoi Tunonorii. Y
PEaKTUBHOMY  PEeXWMi  ayauTopis  CTae
iHTerpanbHoo YacCTUHOHO nporpamu
TpaHchopMauii 06'ekTa, i MOXe CBOIMU AiMU
GiNbWOI0 UM MEHLUOH MIpOK BMAMBATW Ha

pe3ynbTar. O6'ekTn-TpaHchopmepm B
PEakTUBHOMY  PeXUMI BMA03MIHIOKOTbCS
LWAAXOM MYJbTUMEZAINHOT Bi4NOBIAI HA 3UMTaHI
AaTyvkamu  pyxy — MnepecyBaHHA,  3MiHY
NoNOXeHHA B npoctopi abo  KinbkKicTb
iHAMBIAIB, AKi 3Haxo4aTbCcA B 6He3nocepesHin
ONM3bKOCTI A0 HUX.

AlckpaBMM  MpYKNagoOM  ABOPEXMMHOTO
0b6'ekTa-TpaHchopmepa € iHCTanALin
«SPHERES»  (pnc.5) - wMegia noBepxHs
BHYTPIWHIX CTiH My3eto BMW (M. MrioHxeH,
HimeuuunHa), BMKOHaHa apXiTEKTYPHOHO
crygieto ART+COM  nig  KepiBHALTBOM
[>xoakima Caytepa y 2008 poui. La wmeaia-
MOBEPXHA  PO3MNAJAETECA  AK  AUHAMIYHWUN
dacag,. Ans JOCATHEHHS edekTy
TpaHchopMauii npoctopy Bci 700 kBagpaTHUX
MEeTpPIB CTiH MOBHICTHO MOKPUTI BianMK CBiTNO-
piosgamun. Cam CBITNOAIOAHMIA LWIap MOKPUTUIA
onanecuyrounMm CKIOM, iIKe MPUXOBYE TEXHO-
JIOTit0 | BUBOAWUTL Ha MEPEAHIN NaaH eNemMeHTn
dacagy. 3a aBTOHOMHOro pexwumy Ui dacagm
reHepytoTb nepenik 3asganeriib BU3HAUYEHMWX
TPUBUMIPHUX 306paXkeHb, cepes AKUX € fK |
abCcTpakTHi  MOTMBW, TaK | eKCMOHOBaHiI
aBTOMODiNi, WO Bi3yasbHO PO3LUMPIOE NPOCTIP
Ta CTBOPHOE iNHO3It0 ANHAMIKW. 3a peakTUBHOTO
pexXuMy Bi3yasbHi CTPYKTYpU pearyroTb Ha pyx
BiABiAyBauiB u4epe3 NpPOCTip 3a AOMNOMOroHo
CUCTEMU KaMep BIACTEXEHHA, WO pobuTb ix
aKTUBHMMMW yYacHUKamu cueHapiro [18].

4. O6'ektTm 3  aBTOMaTU3OBaHOIO
My/NbTUMeAiiHO TpaHchopmalieto, fAKa
Biab6yBaeTbca 3a nporpamoto, wo norpebye
3UMTyBaHHA 6iomeTpuUHUX AAHUNX
AobpoBonbLiB 3 ayauTopil. Buao3miHa Takux
00'ekTiB, AK i3nyHa, Tak | My/JbTUMEZAiNHa,
NOBHICTIO, abo 4YacTKOBO 3anexutb  Bij
3ibpaHoi  3a3ganerigb, abo B npoueci
byHKLiOHYBaHHA 06'ekTa, 6a3n HGioMeTpUUHMX
AaHux  (Hanpuknag,  TPUBUMIPHI  CKaHW
06anyusa abo Tina 4o6pOBOMLLIB 3 ayanTOpI) |,
BIAMOBIAHO, BapItOETbCA B 3aNeXHOCTI Bij
HamoBHeHHs LUiei 6a3nm Ta NOYeproBoCT,
NepiogMYHOCTI  3aCTOCyBaHHA  AaHuX. [aHi
IHTepnpeTyeTbCA NPOrpamMHMM 3abe3neyeHHAM
| mojarTbCa Yy BUIMIAAI Cepii  CTPYKTYPHMX
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BMA03MiH popmun 06’'ekTa, AKi BigbyBatoTbCA 3a
cueHapieM, abo CMOHTaHHO.
MNpuknagomM € KiIHETUYHUI MyNbTUMe-

AiIMHWA  naBinboH «MegaFaces»  (puc. 6)
ctBopeHui Asidom XaHoM aas OniMnincbKmx
irop 2014 poky (M. Coui, Pociicbka

®epepauin). OanH 3 dacagiB naBiNbAOHY €
KIHETUYHUM | MOXe TpaHCchopmyBaTUCA B
TPbOX BWMipax, LWo6 BiATBOPUTM penbedu
06anub BigBigyBayiB 6yaiBni. BiH cknagaetbcs
3 11000 pyxoMux MPUCTPOIB, OCHaLLEHMX
MOBHOKO/IbOPOBUMU cBiTAOZIOAAMM.
Buao3smiHa dacasy BiabyBaeTbca 3aBAAKM | Ha
OCHOBi  BIOMETPUYHUX  AaHWUX, OTPMMaHMX
HanepefoaHi B cneuianbHUx KabiHkax 3D
CKaHyBaHHA 06Muys.

ABTOp Bb6ayaE B LibOMy MPOEKTi HOBITHIN
Cnoci6 yBIYHEHHS NHOANHW B MOHYMEHTab-
HOMY MWCTeLTBi, AKWM LiJIKOM BMUCYETbCA B
iHbopMaUinHy KyabTypy 271 cToniTrs, CTBO-
PEHHA IHKNHO3MBHOTO NaM'ATHUKA JHOACTBY
[17].

5. O6’ektn, sAKi TpaHcpopmyroTbCA
Kypatopom. Lli aun3anH-o6’ektn TpaHcdop-
MYETbCA MeXaHi4YHO, 3a 3aNy4YeHHAM KBanidiko-
BAHOro KypaTopa, OCKibkM nepesbayvatoTb
NPOBeAeHHs  CKnagHmx abo  cneundivuHmx
onepawin, HEBIZOMMX LLMPOKOMY 3arasny.

Mpuknagom € naneposi «XKusi
ckynbntypu» Jli XyHb60 (puc. 7). BukoHaHi 3
nanepy B TexHiyi, Aka 6a3yeTbcA Ha OCHOBI
TEXHIKWN BUIOTOBNIEHHA KWUTAWCbKUX NiXTapuUKiB.
CkynbNTypWn CTBOPHOKOTBLCA 3i WiNbHMUX BaoKiB
nanepy, NPOKAEEHNX CneundiYHUM YMHOM, AKI
B nojanblwomMy  obTecytoTbcs,  NOAIGHO
KameHlo. Ha nepwwin nornag, cKyabntypu
BUIAAAOTb AK KJIACMYHI TincoBi 6rocTu, NpoTe,
Mi4 4Yac 3MilleHHA u4acTuHK 610Ky yca
CTpyKTypa AedOopMyeTbCa, A0 Heni3HaBaHOCTI
3MiHIOOUM  BuXigHy — dopmy  [5, c. 261].
OcKiNibkv Takuin NanepoBui BHOCT Ay>Ke Nerko
NOLLKOAMNTH, Jife) “oro TpaHchopmauii
A0MNycKarTbCA AnLe kBanidikoBaHi KypaTopwu.

6. O6’ekT, fAKi TpaHcpopmyroTbCA
6e3nocepefHbO rAsgavamMym UM CMoOXUBa-
yamu. Lli o6’ektn TpaHchopmyroTbCs Mexa-
HIYHO, MpOTe, Ha BiAMIHY Bif MOMNepesHbLOro
TMMY, He NoTpebytoTb 3anyyYeHHs [0 MmpoLlecy

BMAO3MIHWM KypaTopa, OCKiNbkyM He nepesba-
YaroTb NPOBeAEHHA cneundiYHMX UM CKNagHNX
onepauin, a TpaHCPOPMYHOTbCA MNPOCTO Ta
6e3neyHo, WO pPobUTb B3AEMOAID 3 HUMMK
AOCTYMHOMO LWNMPOKOMY 3arany.

Hanpwuknag, KoHUeNnTyanbHi TeKCTWUAbHI
neperopoakn KaHaacbkoi komnaHii  MOLO
(puc. 8), Aki MOXyTb ByTV pO3KNaZeHi y He3ni-
YeHHi BUrHyTI abo niHinHI popmu. Mpun 36epi-
raHHi y CKnageHoMmy BUISAI Neperopojka
CTUCKAETHCA A0 TOBLUMHU KHUTU. 3 TaKOrO CTaHy
BOHAa MOXe pPO3TArHYTUCb B JAOBXWHY A0
4,5 meTtpiB. OgHa MObinbHa Nneperopoaka Moxe
6yTW CNOHTaHHO B/ALUTOBaHA A/ 30HYBaHHSA
KiIMHaTK 3 METOHO 3BYKOI30AALiiT UM 3abe3neyeH-
HA KOHIAeHUiMHOCTI, abo B AKOCTI HeCTaHAapT-
Horo ¢oHy ana nogii un suctasn. Kinbka nepe-
ropoAoK 3a AOMOMOIOK MarHiTiB MOEAHYHOTHCA
B MOZY/IbHY CMUCTEMY, LLIO MOXE BUKOPWUCTOBY-
BaTWUCb ANS CTBOPEHHSA AOBLUMX NEPErOpPOAOK Ta
CKNaZHWX CKyNbNTYPHUX iHCTanauin [19].

Xou neperopoaku MOLO
KOHCTPYKTUBHO CXOXI Ha <«>KMBI CKYAbNTYpu»,
OnucaHi BuULLe, BOHM BUKOHaHI 3i 3HOCOCTINKMX
mMaTtepianie, a npouec po3kaajaHHA €
AOCTaTHBO — MpocTuM,  wob  3abesneunTn
MOX/MBICTb  BUKOPUCTAHHA B AOMAaLLHIX
YMOBaX.

7. O6’ekT, AKi BUAO3MIHIOIOTbCA
BHaC/NifOK B3aEMOAii 3 ayauTopicto, fAKa
BMCTYNa€ B pPoOJIi CMWUC/IOBOI YacCTUHMU
TpaHcdopmauii. Taki 06'ekTM BUAO3MIHIO-
FOTbCA MEXaHIYHO BWKAHOYHO 3aBAAKU JdisiM,
pyxaMm, pilleHHAM BiABigyBayiB, a 6e3 iHTepak-
TWBHOI B3aEMOZIT 3a/MLLAOTLCA HE3MIHHUMMW |
CTaTUYHUMK. YacTo CMUCNOBE HaBaHTaXXEHHS
Takmx AN3alH-06'eKTiB PO3KPUBAETHLCS
MOBHOK Mipoto, abo AOKOPIHHO 3MIHHOETLCA
nia yac B3aEMOJIi 3 NFOANHOLO.

TumuacoBa  iHTepakTMBHA  iHCTanAuis
«Void Seoul» (puc.9) cryaii Numen / For Use,

wo 6byna postawosaHa B Hyundai Card
(M. Ceyn, TliBgeHHa Kopes) B nepiog 3
24 6epe3ns no 16 aunHs 2017  poky €

ACKPaBMM MPUKNAAOM BTINEHHA L€l KOHUenLuii
TpaHcpopmauii.  Lle  enactmyHa  TeHTOBa
KOHCTPYKLifl, WO Haragye nabipuHT, nigpileHa
A0 CTeni MaBiIbMOHY TakUM 4YMHOM, LWO6 He
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TopkaTtmca nignorun. bes 3anyyeHHa ayamtopii
KOHCTPYKL|if /nLlle PUTMIYHO MyAbCye, a 3a
B3aemogii 3  BigBigyBayamun  (BiABidyBauiB
3anpoLlyBann 3aii3TM  yCepeauHy TeHTy |
npontn  nabipuHT)  BigdyBaeTbcA  6GinbLu
pajuKasbHa BWAO3MiHA 30BHILLIHBOI GOpPMM
NaBiNIbMOHY, fAKa Bi3yalbHO Haragye mnpouec
meTaboniamy  >XMBOro  opraHiamy. Bapto
3ayBaXkKMTK, LLO OCHOBHa CyTb L€l iHCTanawji,

Puc. 7. MNaneposa «XuBa ckynbntypa», Jli XyHb60,
Kutan, 2010

1

Puc. 9. iHTepaKTVIBHa iHéTanﬂuiﬂ «Void Seoul>»,
Numen / For Use, Ceyn, lNiBgeHHa Kopes, 2017 p.

8. O6'ekTM 3 i/NIO30OPHOIO  TpaHC-
¢dopmauiero. B saHomy Bunaaky BWAO3MIHA
NpoABAAETLCA He 3aBAAKM  Qi3UYUHIN UM
MyAbTUMeAinHIN - TpaHcdopmauii  dopmm
camMoro Av3anH-ob6'ekta, a 3aBAAKM BUMIPY
BifO6pakeHb Ta iHTepnpeTauin. [HTepnpeTauin
obpasiB 3anexXuTb Bi4 CBIZOMOCTI KOXHOrO
OKpemMoro  npejcTtaBHMKa  ayauTopii  Ta
aBTOPCbKOro 6ayeHHs.

flckpaBnM NpukKnagoM € TiHbOBa CKybM-
Typa. OCHOBHMMMW CKNAAOBUMW YacTUHaMMU
TakuX CKYAbMTYp € MaTepiaibHa OCHOBA, AXe-

3akfnaZeHa  aBTopamy, MONArae He Yy
TpaHcdopmau,ii 30BHILLHBOI bopmu
KOHCTPYKLUi, a y iHTepnpeTauii iHAVBIAyanbHMX
nepexvBaHb i acoujiaLii BiaBigyBauiB, AKi BOHM

OTPUMYBaM nepebyBatoun BCEpeAVHI
«HemaTepiasbHOI  6in0i  MOpPOXHeUi»: BTpaTa
MPOCTOPOBOrO  CMPUMHATTA,  3B'A3Ky 3

30BHiLWHIM cBiTOM TOWO [20].
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Puc. 8. TekctunbHa neperopogka MOLO

Puc. 10. IHcTansuis «OpHameHT», Pawag Anakbapos,
AzepbangxaH, 2010 p.

peno OCBITNIEHHA | TiHb, WO PO3KPWUBAE 3MICT
aBTOPCbKOro 3agymy. Cmucnose
HaBaHTaXXEHHA UMX CKyabnTyp 6yBae Ayxe

Pi3HOMaHITHUM: inroCTpauisa Hacniakis
NFOACBKOT XXUTTEAIANBbHOCTI, BMPaXXeHHSA
ABO3HAYHOCTI  3BMYHMX  pedyeln, HaouHa
AEeMOHCTpaLlis HEemMoBHOTM CNPUAHATTSA

HaBKOJIMLLHbOTO CBITy TOLLIO.

Hanpwvknag B iHcTansuii asepbarigxaHchb-
Koro ckynbntopa Pawaga Anakbaposa «OpHa-
MeHT» (pumc. 10), BukoHaHin B 2010 poui, xaoc
(MaTepianbHa YacTuHa CKyAbMNTypw) NPOTUCTaB-
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NAETbCA Nopsaaky (TiHb). OgHak 6e3 TiHi cKybn-
Typa IHTEPNpPEeTYyETbCA TiIbKM K BUPAXKEHHSA
Xaocy, OTKe TiHb TpaHCHOPMYE Ta [OMOBHIOE
3MICT, 3aKnajeHWn Yy MaTepianbHii  OCHOBI.
Otxe, cy4yacHe TpaHcopMauLiiHe
bOpPMOYTBOPEHHA B MeXax  XYAOXHbO-
0bpa3Horo nigxoay Ao An3aiHy 0b'eaHye B CObI
CNeKTp, Ha Mepwuin MOrafg, HECXOXMUX MiX
cob0t0 NPOEKTHMX OAMHMLLb, CNIIbHI XapaKTepHi
pUCK AKX BIAKPUBAKOTLCA MICAA AeTaNbHOro
aHanizy  KOHCTPYKTMBHMX  Ta  0bpasHmx
XapakTepucTuK. YCi npukaagn, onucaHi Bulle,
ob'efAHaHi He J/MWwe MOXAUBICTHO  i3NYHOI,
MYNbTUMEAINHOI YN INHO30PHOI BMAO3MIHM, a
TAKOX  iesMM  3MIHHOCTI,  AMHAMIYHOCTI,
IHKNFO3MBHOCTI,  3aKNaZieHUMW  Ha  PiBHI
CMUCNOBOTO HaBaHTaXEHHs. XO4Y He Yy BCiX
BMMNaAKax IHTEpaKTMBHa B3aeMoOZia 3 06'ekTamm
€ MOXJIMBOK UM AOPEYHOR), MPOCTEXYETHCS
3aranbHa TeHAEHUI A0 CTUPAHHA YiTKOI MeXi
MiXK OB6'EKTOM Ta ayAUTOPIEID, WO BUPAXKAETbCA
LWAAXOM MNPAMOI B3aEMOAII, ONocepesKoBaHOI
abo Ha piBHI iHTEprpeTaLii.

BucHoBKM. Y  pe3ynbTati  aHanizy
CyyacHUX  AM3alH-OO'eKTiIB 3i  3MIHHOMO
reoMeTpieto, nobyaoBaHMX Ha OCHOBI

XyAOXHbO-06pa3HOro niaxoAy 3a KpuTepiamu
«XapakTep AWMHaMIYHOCTI BUAO3MIHM [AM3alH-
06'ekTa» Ta «CTyniHb 3any4eHOCTi ayAuTopii B
npouec TpaHchopmaLiii An3anH-o6'ekta» Byno
3anponoHOBaHO Bi4NOBIAHY TWUMOJOTIO.
BcTraHoBnEHO, WO:

— Nonpw iCHyBaHHA O6'eTiB AM3avHy 3i
3MIHHOKO TeoMeTpIElD, WO He nepeabayatoTb
3a/ly4eHHs ayauTopii B npouec CTPyKTypHOI
BWAO3MIHM, CTaHOM Ha CbOTrOAHI Yy CBITOBIN
npakTuyi  Au3anMHy  chopmyBanacb  YiTka
TeHAEeHLis 3pOCTaHHA MOMNYASPHOCTI KOHLen-

TyasbHUX  TpaHCcOOPMaLiNHUX OO'ekTiB  Ta
npesMeTHO-NPOCTOPOBUX cepesoBuLL,
BMAO3MiHa sKMX NOTpebye iHTepaKTUBHOI
B3aEMOAiI 3 ayAUTOpPIED |  AWNHAMIYHOro

PO3BUTKY Y yaci;

—3pOCTa€ KiNbKICTb MPOEKTIB, B AKMX
ayAuTOpif  CTa€  IHTErpasbHOK  YaCTMHOR
npouecy TpaHchopMmaLii, BnAMBarOUM Ha i
pe3y/ibTaT Ta CMUCA;

— 3pOCTa€ piBEHb MY/AbTUMEAINHOI iHTe-
PaKTUBHOCTI 0O6'eKTiB, Aika AoAa€e AO Pi3nMYHOI
TpaHchopMauii iXHbOT GOpPMUK AKICHO HOBWNA
BMMIp Ha pPiBHI HOBITHIX iHGOPMaLINHNX
TEXHOOTIN.

TakoX BapTO 3a3HauunTW, WO XYAOXHbO-
0bpas3Hui niaxis A0 GOPMOTBOPEHHS O6'eKTiB
3i 3MIHHOKO TrEeOMETPIED PO3LUMPIOE  MeXi
CIPUVHATTA TpaHchopmaLinHoro
GOPMOYTBOPEHHA  LUMPOKUM  3arasioM. AKLLO
paHilwe TpaHchopmMepn  CNpUAManUCA  AK
AOMOMIKHMNIA GYHKLIIOHaN | BUKOPUCTOBYBaNNCh
34€6iNbLIOro yTUAITapHO, TO 3apa3 BOHU YyXe
NpUCyTHIi Yy 6araTbox cdepax MNPOEKTHOI
AIANBHOCTI B KOHLENTya/bHOMY AM3aviHi Ta
mucteuTsi. PiznyHa, MybTUMEAINHa, iNH030pHa
3MiHHiCTb (@abo ix KombiHauia) umx o6'ekTiB
Ao3BONIAE  edeKTUBHILLE, MOpPIBHAHO 3
06'ekTaMu, WO He BUAO3MIHIOKTLCS, BUpaXaTu
igei, fki noTpebytoTb HAOYHOro nepeaaHHs
AVNHAMIYHOCTI, PO3BUTKY B Yaci, MmeTaboniamy Ta
HaZa€e aBTOpaMm binblue MOXANBOCTEN AN BTi-
NEeHHA HOBWX aMbITHMX KOHLENTIB, @ ayanTopii —
HOBI cMUCAM ana iHTepnpeTauii. OTKe, TpaHc-
dopmepwn 36arauyroTb AM3alH He Aue BAAM-
MW NPaKTUYHUMM PILLEHHAMK, @ 1 0BpasHMMK,
AKi  6e3 nepebinblleHHA MOXHa BBaXxaTu
BMTBOPaMM Cy4aCHOrO MWUCTeuTBa, WO pobutb
X LiHHMM HagbaHHAM Cy4acHOCTI Ta LjiKaBUM
06'ekTOM pOCiAXKEHHS. MOXMBICTb iHTEpaK-
TUBHOI B3aEMOZii 3 CyyacHUMW TpaHchopme-
paMu CTUPaE rpaHb MiXXK caMMMK 0b6'ekTamu Ta
ayautopieto, pobutb  ragaya  akKTUBHUM
YYaCHMKOM IXHbOI CLieHapHOI YW CMOHTaHHOI
BMAO3MIHM, WO Auwe NiACUNKOE eMOLINHWNIA

edekt Big TpaHchopmauii. B nepcnekTusi
OTpUMaHi pe3ynbTaT¥ JAO3BONATb JOCAIAUTU
pofb Ta Micue 06'exTiB-TpaHCPOpPMeEpiB Y
KOHTEKCTI Cy4aCHOro Au3alriHy, BMOKPEMUTM

HaWbiNbLL MOMITHI TEHAEHLT PO3BUTKY AM3aliHY
06'eKTiB 3i 3MIHHOK TreoMeTpierd B yMOBaXx
Cy4acHOI Bi3yasbHOI KynbTypu Ta eKcTpano-
NtOBaTM pe3ynbTaT¥ Ha IHWI KOHLUeNnTyanbHi
NiAXOAN AO NPOEKTYBaHHA TpaHcdopMmepiB, Taki
AK TEXHOJIOTYHO-KOHCTPYKTUBHWM Ta
CTPYKTYPHO-EPrOHOMIYHMA.
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INTERACTIVITY AND DYNAMISM OF
MODERN TRANSFORMATIVE OBJECTS IN

THE CONTEXT OF THE ARTISTIC
APPROACH TO DESIGN
HLADCHUK M.

Lviv Polytechnic National University

Purpose: the objective of this study is to
offer the classification of design objects with
variable geometry by the criteria which
specify qualitative characteristics of dynamics
and interactivity of their transformation
within the framework of artistic approach to
design.

Methodology. In this study both general
and special research methods are used, the
most relevant being the method of analysis
of a sample of design objects with variable
geometry by creating a descriptive matrix
based on specified criteria.

Results. Two criteria were identified, relevant
to this study, namely the “nature of the
transformation dynamics” and “the degree of
audience involvement in the transformation
process”. The nature of the transformation
dynamics criterion takes into account the
factors and conditions necessary to ensure
the functioning of the transformation process
of the object. This factors and conditions
determine the specificity of the object-

accessed: 23.10.2020).

19. Textile softwall / folding partition. URL:
https://molodesign.com/collections/space-
partitions/textile-softwall-flexible-wall/
accessed: 07.11.2020).

(Last

20. Void Seoul. URL: http://www.numen.eu/
installations/void/seoul/ (Last accessed:
21.10.2020).

MHTEPAKTUBHOCTD U AMHAMUYHOCTb

COBPEMEHHbIX OBDbEKTOB-
TPAHC®OPMEPOB KOHTEKCTE
XYA,0)XXECTBEHHO-OBPA3HOM NOAXOAA K
®OPMOOBPA30OBAHUIO

FNALYYK M. 1O.

HayuoHaneHelli  yHusepcumem  «/Ibgosckas
noauMmexHuUKka»

Llenb: onpegennts TMNONOrMIO  OBBEKTOB-
TpaHCPOPMEPOB MO  KpuUTepusM, KOTOpble
XapaKTepM3ytoT ~ KauyecTBEHHble  MoKasaTesnu
ANHAMUYHOCTU 7 MHTEPAKTUBHOCTM

TpaHchopmaumm ux Gopmbl U CoAepXaHusa B
npezenax Xy0XecTBeHHO-06pa3HOro noaxoaa K
dopmoobpazoBaHuto.

Metopgonorma. B  pgaHHOM  uvccneaoBaHUU
NpUMeHeHbl Kak obline, Tak M crneuynanbHble
MeTO/Abl MCCAeAOBaHWIM, Hanbosee BECOMbIM U3
KOTOPbIX AB/AAETCA MeTOA aHanmsa BblIbOpPKHM
AN3aiH-00BbEKTOB C WM3MEHAEMOW reomeTpuen
nyTeM CO3JaHnsA OnucaTesbHOW MaTpuLpbl Mo
3a/laHHbIM KPUTEPUAM.

Pe3synbtatbl. B cTatbe onuvcaHbl KpUTEpUN aHa-
Nm3a ob6beKTOB-TPaHCPOPMEPOB, BbIBEAEHHbIE
AN OMMUCaHMA  KayeCTBEHHbIX MoKa3saTeneu
AVHAMWUYHOCTU W MHTEPaKTUBHOCTU TpaHchop-
Maumm o6bekTOB B Mpegenax XyAoXeCTBeHHO-
obpa3HOro noaxoja, a WMEHHO XapakTep

AVNHAMWYHOCTM  BUAOU3MEHEHNA W CTEMNEHb
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environment interaction and its
corresponding expected or, conversely,
spontaneous transfiguration. Design objects
according to this criterion are divided into
two types. The degree of audience
involvement in the transformation process
criterion takes into account the existence and
options of the object-audience interaction,
and determines the nature of its impact on
the process of transformation of the object
(or lack thereof). In this case, eight types of
objects were determined.

Scientific novelty. The analysis of
transformational objects of conceptual
design and art (constructed within the artistic
approach to design) in terms of qualitative
evaluation of their interactivity, dynamism,
and the level of audience involvement (direct
or indirect) in the process of their
transformation was performed; criteria for
qualitative evaluation of these characteristics
were derived and results were summed up in
the accordant typology.

Practical significance. The obtained results
are key to understanding the role and
specifics of objects with variable geometry in
the context of modern design and allow the
further identification of the most relevant
trends in design of such objects with the
acknowledgement of the modern Vvisual
culture.

Key words: object with variable geometry;
transformative  shape-forming; interactive
environment; dynamic object of design; artistic
approach to design; kinetic sculpture;
installation.

IHOOPMALLIA
MPO ABTOPA:

o6'ekTiB-TpaHchopmepiB B

https://doi.org/1

0.30857/2617-
0272.2021.2.10.

2(14). 105-117.

BOBJIEYEHHOCTU ayamtopuu B npouecc
bYHKLUNOHNPOBaHWSA TpaHchopmaumn.
MNpuBegeHa Tunonorns ob6bEKTOB MO AaHHbIM
KpuTepusam (onpegeneHo M onucaHo ABa Tvna
06BEKTOB MO MepBOMY KPWUTEPUIO W BOCEMb
TMNOB OGBEKTOB MO BTOPOMY) M Ha OCHOBE
KOHKPETHbIX  MPUMEpPOB,  PacCMOTPEHbI KX
XapakTepHble  OCObeHHOCTM K cneunduka
bYHKLMOHNPOBaHMS.

HayuHas HOBU3Ha.
TpaHCPOPMaLMOHHbIX
KOHLeNTyalbHOro  AM3alHa U
BbIMOJIHEHHbIX B paMKaX  XyAO>XeCTBEHHO-
obpa3zHoro nogxoza, C  TOUYKM  3peHUs
KayeCcTBEHHbIX MoKa3aTenen WHTEePaKTUBHOCTY,
AVHAMWYHOCTW, YPOBHS BOBJ/IEYEHHOCTU
ayamTopun, NPsSMOW MAN KOCBEHHOW, B nMpouecc
ux  TpaHchopmauuW, BbIBEAEHO  KpUTepun
KayeCTBEHHOW OLEHKM 3TUX nokaszatenem wu
nozBeAeHbI nuTorun nccnegoBaHms B
COOTBETCTBYHOLLLEN TUMONOTUN.
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Mema: suseneHHs ocobausocmeli opMysaHHs ma munosoeil exiOHux epyn ebydosaHux
nionpuemcmes 06c1y208y8aHHS.

Memodonozia OocniOxkeHHs NoOJS2a€E 8 3ACMOCY8AHHI 3a2a/bHOHAYKOBUX Memodig8 aHanisy,
CUHMe3y, NOPIBHAILHO20 AHANI3Y, A MAKOX y hopMyBaHHL knacugikayii 3a npobemoro 00CNiOXKeHHS.

Pesynemamu. [lybnikayis poskpusae y3azasnbHeHuUl niOxi0 00 meopemuyHUX HANPayreaHs 3
numaxHsa knacugikayii 86ydosaHux nionpuemcmes mopeieai ma ix exiOHux epyn. Ocobausy ysazy
npudineHo YUHHUKAM opMysaHHs 8xi0HUX 2pyn 86ydosaHux niONpueMcme mopzisai, Makux sK:
NPUPOOHO-KAIMAMUYHI,  eKOJ02i4HI,  ep2OHOMIYHI,  MICMOBYQdiBHI,  MuUNOAORIYHI,  PYHKYIOHA/ILHO-
NAGHY8G/IbHI,  apXiMmeKmypHO-npoCmoposi,  KOHCMPYKMUBHO-MEXHOMO02IYHI,  COYIaabHO-eKOHOMIYHI,
ecmemuyHi (cmuaeo8i).

Haykoea HoeusHa. Po327150aromecs xapakmepHi pucu ma wupokul cnekmp kaacugikayii
g8bydosaHux nidnpuemcms mopeieni, Ix po3sumok y 83aemMo0il (3 po3BUMKOM puHKYy Ou3alHy ma
MapkemuHay.

Mpakmuyna 3Havywjicme. Knacugikayis 86ydosaHux niOnpuemcme mopaieni € BHECKOM y
dopmyBaHHa YU1iCHOI KapmuHU meopemuyHUX OCHO8. PO3yMiHHSA npuHyunie gopmyeaHHs 8xIOHUX 2pyn
HanpsmMy 3anexame 6i0 kaacugikayil 8bydosaHux nidnpuemMcmes mopzieni, makum YUHOM MAE NPAKMuUYHe
3Ha4eHHs1 019 KoOHYyenmyanizayil meopemuyHozo 6asucy cy4yacHo2o ousaliHy ma Haykosoi npobsemamuku,

nos’s3aHol 3 docnidxeHHaM Ou3aliHy cepedosulya.

Knrouosi cnoea: sxioHa epyna, 8bydosaHe niOnpuemMcmeo mopzieni; nidnpueMcmeo mopzieni;
nidnpuemcmeo 06c1y208y8aHHA, MuUNoOao2is,; Kaacugpikayis, mexHiyHe 3ag0aHHs; oopmomeopdi pakmopu;

ousalH.

Bctyn. AHanis nonepepHix paocnia-
)KeHb. BxigHa rpyna € OfHi€0 3 BaXAMBWUX
CKNafoBUX An3aiHy BOyAOBaHMX MIANPUEMCTB

TOpriBAi  Ta  BMAMBAE HA  BM3HAYEHHA
nojanbloi nepcrnektmBu  Burnagy  dacagy
byaiBni. Tomy, B Au3aiHi Bennka yBara

NpuainaeTbca OiNbll  rIMBOKOMY BMBUEHHHO
dbopmoTBOpPUMX MpoLeciB BXIAHOI rpynu, a
TakoX knacudikauiam nignprueMCTB TOpriBai Ta
NiANPUEMCTB ob6cnyroByBaHHs. AHani3
Cy4yacHOI fiTepaTypun 3acBigvy€e NPO HaABHICTb
BE/INKOro obcary iHpopMmaLii npo
6yAiBHULTBO, opraHizauito nigNpUEMCTB
obcnyroByBaHHA Ta TOpriBAi B Hayui Ta
apXiTeKkTypi, AKUA JOCUTb BaXXKO BUKOPUCTATM
TOMY, LIO AM3alH BXIAHWX FPYyM He € LMPOKO
Ta 'PYHTOBHO JOCAIAXEHUM. AHani3 HayKOBUX
HanpautoBaHb MO GOPMOTBOPEHHIO MicTa Ta

MOro cepefoBuLLA MOKA3ye HEOAHO3HAYHICTb
TEOPEeTUYHOI 6a3n Ta NPakTUKM BUKOPUCTAHHA
Ans pisHMX  obnactem  mMucTeutTBa  Ta
apxiTekTypwu.

B. Abuzos [1, 2] po3rnsgae $opmMoOTBO-
PEeHHA NiANPUEMCTB 06CNYroBYBaHHSA B XUTIO-
BMX OYyAWMHKaX, fK BaXK/JIMBUA GakTop MpUcyT-
HOCTI | OMNCY€E BCHO CKAAAHICTb iX PO3MiLLEHHA
B XWUTN0BUX OyauHkax; . AHgpiaHoBa [3, 4]
AOChigKyBana Noriky apxiTeKTypHO-NpoCTo-
poBOi 0COBAMBOCTI Ta couianbHi Npobaemm
niaNPUEMCTB 0bcnyroByBaHHs; A. ManaydeHs
[6] onucyBaB MeTOAMKY Ta pekomeHaauii
CTOCOBHO NpoeKTyBaHHs NiaNPUEMCTB
TOPriBAi; KpiM TOro, AaHoOw npobaemMaTnkoro
3anmanucs TI. KysbmiHa [7], B. Kyuesunu [8],
FO. Penin [10] Ta iH.
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MocraHoBKa 3aBAaHHA. CyyacHUN Temn
PO3BWTKY MicTa MNOTPebye HOBITHIX NiAXOAIB A0
AV3aH-NPOeKTyBaHHSA BXiJHWX rpyn
NigNpUEMCTB  TOpriBai.  TakMM  UYMHOM,
HEBMWHHO 3POCTAaE MOMWUT Ha OPWriHaNbHI,

AV3aliHepCbKi iHTepnpeTauii dacagis
BOygoBaHUX Ta BOyaOBaHO-MpUbYAOBaHMX
NIANPUEMCTB, AKi € LIEHTPOM KOMMO3WLii

BXiAHOrO MpOCTOpy Ta 3BepTatoTb Ha cebe
yBary. OAHWM i3 nNPOBIAHWX 3aBAaHb, B
Cy4aCHUX  yMOBax  CTPIMKOrO  PO3BUTKY
apxiTekTypu Ta TOpriBAi, € 3aA40BOJIEHHA
noTpeb cnoxusayiB NiANPUEMCTB TOPriBAI, AKi

3HaxoAATbCA B 3araJbHi  AOCTYMHOCTI
XUTNOBUX  ByAaMHKIB. BaxavBum  acnekTom
AV3aH-MPOEKTYBaHHA  BXIAHOI  rpynn €

AOTPUMaHHA NpaBua 0QOPMAEHHSA KOMMNO3ULLT
Ta BpaxyBaHHA BCix ¢dakTopiB. Takmi npouec
notpebye MNOCTINHOTO YAOCKOHANEHHA Ta
AEeTaNbHOro onpautoBaHHA 3 METOH
3aCTOCYBaHHA HOBITHIX MeTOAIB OPOpMAEHHS
BXOAY niagNPUEMCTB TOpriBAi, Pi3HMX
NPaKTUYHUX eNEeMEHTIB AM3aliHy BXiAHMX Trpyn
i3 BNPOBaAXEHHAM HOPM IHKAHO3IT.

BxiaHa rpyna, Ak 3aci6 Bi3yanbHOI
KOMYyHiKaLii Ta 06'ekT AM3alHy cepefoBMLLa,
Ma€E MpPAMUMA B3AEMO3B'A30K 3 30BHILUHIMMK
dakTopamu, Tomy 6axkaHO 3BEepHYTM yBary Ha
JOCNIAXKEHHA ocobamBocTen amzaviHy BOyaO-
BaHWX MNIANPUEMCTB TOPriBAI Ta €CTEeTUYHOro
BUrAAAY ByAuUUi. [lu3aniH BXigHOT rpynu nocTin-
HO 3MIHIOETbCA B 3aNeXHOCTi BiA 6aratbox
dakTopiB, AKi HaNpAMy BM/MBatOTb Ha KOMep-
Lit0 Ta ifeoNorito 3aKnaay.

PesynbTat pocnigxeHHa. HeobxigHo
3a3HaUNUTK, LLO AN NPOEKTYBaHHA ByAb-fKOro
TUMY rPOMaACbKMX 3aKknagiB HeobxigHo cdop-
MyBaTW TEXHIYHE 3aBAaHHA A8 NOro CTBOPEH-
HA (TMMNOAOriA, 3arasbHa NioLWa, Nepenik Heob-
XigHMX npuMilweHs  Towo).  Tunonoris
nepesbavae CTBOPEHHS BiANOBiAHOI
knacmdikauii a4ns BiANOBIAHMX TUNIB ByAiBeb.
[aHoo  poboToo  aBTOp  HamaraeTbcs
poO3pobUTN  HeobXiaHI pekomMeHzauii LWwoAo
NPOEKTYBaHHA BXiAHWX rpyn BOyAOBaHWX Ta
BOyAOBaHO-NpNbys0BaHMX NiANPUEMCTB
TopriBni Ta 06GCNYyroByBaHHA B ICHyKOUMX, a

TakKoOX TiNbKM  3anpOeKTOBaHMX
ByAnHKax Ta KOMMJeKcax.
EdbexkTnBHE nNpoeKkTyBaHHA BXIAHWX rpyn
NOBWHHO nepeabayaT AOTPUMaHHA AEKiIbKOX
acnekTiB  pOPMOYTBOPEHHA: BXig Ta 1Oro
CYNpoBIAHI eneMeHTW, OCBITNIEeHHS, peKiama
niagnpueEMCTB ToprisAi, TopriBns i
3abe3neyeHHs i QYHKLUIOHYBaHHA, IHKAHO3IiA
(AOCTYMHICTB), HeobXigHMI 6naroycrpin
npwaernoi TepuTopii, Mapkoska (MapKiHrM) i
HeobxigHa iHbpacTpyKTypa,
eHeproedekTUBHICTb MPOEKTOBAHOIO 06'ekTa —
e rOJIOBHI eneMeHTn ¢GOpMyBaHHA BXiAHOI
rpyny, OAHaK MOXYTb BWHWKATW JOAATKOBI
acnekTty, obymoBneHi cneyndikoro npoek-
TOBaHOro 3aknagy (agBoKaTcbka KOHTOPA,
aBTOCa/NOH, dinia 6aHKy, MarasunH ToLo).
Knacuoikauis cnpyse TMNONOTIYHIN ifeH-
TMdikauii ob’'ekta Ta MOro MogepHisauii 3a

XKUTNOBUX

yMOB NPOEeKTyBaHHS, NOKpaLLeHHs
byHKUIOHaNbHO-MNAHYBabHOI  CxeMu  Ta
06'eMHO-NPOCTOPOBOro BUPILLEHHS.
Knacnoikauis 3aBXau 6a3yeTbca Ha

TUMNONOTIYHNX O3HaKax TUX ByaiBenb, ANA AKMUX
po3pobasatoTbca 6a3oBi pekoMeHaauii. ba3osi
pekoMeHAauil  ANnA  MpPOeKTyBaHHA  BXiJHMWX
royn, BbygoBaHux Ta  BbBygoBaHO-Npwu-
ByAoBaHWX MIANPUEMCTB TOPTiBAI, @ TaKoX iX
obcnyroByBaHHs 6a3yroTbCA, MepLu 3a BCe, Ha
cuctemaTtmsauii  came BXiAHMX Tpyn Ta TWX
XUTNOBUX BYAMHKIB | KOMMNAEKCIB, B AKUX BOHWU
po3MmilytoTbcA. Lle gonomarae cucrematumsyBsa-
TM METOAMKY i MIAXOAN AO BUPILLEHHA KOXHOI
KOHKpPEeTHOT NpobaemMu 3 opraHisauii npoctopy
BXigHOT rpynun. KomnnekcHa knacudikalis
BIAMOBIAHOrO TUMY AOCAIAXKYBAHOrO OB6'eKTy
Mae 6a3yBaTMCb Ha CUCTEMHOMY aHahi3i BCix
MOX/MBUX daKTOpiB BM/IMBY Ta KPUTEPIIB
OLUiHKM X e(peKTUBHOrO QYHKLIOHYBaHHA B
nozasbLiomy.

Mepw 3a BCe, HaM HeObXiAHO BU3HAYUTH
dopmoTBOpuUi  dakTopuW, WO BMIMBaKOTb Ha
dopmMyBaHHA 06'€EMHO-NMPOCTOPOBOI OpraHisa-
Lii BXiAHWX rpyn, BOyAOBaHUX Ta BOysOBaHO-
npunbyaoBaHMX NiANPUEMCTB TopriBAai i obcay-
roByBaHHA HaceneHHs. Cepes nogibHux dop-
MOTBOPYMX $aKTOpiB MOXHa BWUAINNTL Tpyny

119



Art and Design N22, 2021

HayKOBUIA paxoBUI XypHan Mucmeymeo3sHascmeo. TexHiYHI HayKu.

UMHHWKIB, WO He 3MIHIOKTBLCA B Yaci (MPUPOA-  TakoX BMJIMBOBI YMHHMKMK, WO MOCTINHO i
HO-KNIMATWUYHI, €KOJIOTIYHI Ta €ProHOMIYHI), @ CUCTEMHO 3MiHIOHOTbCA (purc. 1).

_______________________________________ 1
Ipupoauo Exounoriusi Epronomiusi
KJIIMATHYHI CaHiTapHO TiridHIYHL ~AHTPOIIOMETPHYHI BUMOTH
TIPHUYO TCOJOTIYHI YMOBH OpMH -ricuizionoriuai yMoBu
TIPUPOHO JIaH A THI MiKpOK/TIMAaTH4YHi YMOBH -YMOBH CTIPUIHHSATTS
1HIII pi3HOMAHITHI €1ISUTBHOCT] JIIOUHHI CBiTJIa TA KOJIBOPY
ApaKTEePHCTUKH BPaxoBYIOTh BIUTHB -BI/{ITOBIAHICTE €CTETHYHUM
ABKOJIMIITHBOTO ABKOJIUIIHBEOTO HMOTaM Ta
epezoBuIIa €peIOBHINA Ta IPOOIeMI VHKI[IOHAIBHOMY
XOPOHH IPUPOIH | W3HAYCHHIO MPEIMETHO
aIllOHAIBHE BUKOPHCTAHHS 0CTOPOBOTO OTOYCHHS,
PUPOIHUX PECYPCiB MOB TIpalli i BIAMOYHHKY
____________________________________ -
MicTo0yniBni Tunosoriuni
-BeJIMYIMHA MiCTa TUIIOJIOTIUHI 0COOIHBOCTI
FHAPOIHO-TOCIOAAPCHKHIA UTJIa
mpodinas THIIOJIOTIYHI 0COOIHBOCTI
~pyHKIIOHATBHO MaJCbKUX Oy/iBenb
[PO3MIIaHyBallbHA CTPYKTYpa NPUIHOMH O3EICHEHHS
MicTa epuTopiit
-ITBHICTD 1 TOBEPXOBICTh YAOCKOHAICHHS Ta
MiCBKOT 3a0y10BH 3BUTOK (hYHKI[IOHAIILHO
-PO3BHTOK TPAHCTIOPTHOI Ta 3MJIaHYBATBHOT
IEsKEHEepHOI 1H(ppacTpy. YKTYPHU LUBUIEHUX
-cucTeMa KyJIbTYpHO YIIiBEJIb TA eIeMEeHTIB
moOyToBOroO JIarOyCTPOIO Ta
0OCIyTOBYBaHHS Ta JTAIITYBaHHS.
03€JICHEHHSI TePUTOPil
-XapaKTEPUCTHKH ALISTHOK
DYHKIIOHAIBHO- Ecrernuni
IIAHYBAJIbHI -KOMITO3HIIIIHA Ta CTHIILOBA
FBHJIA TOPU30HTATILHOTO € IHICTH q)acaz{in BI' BIIT
BOHYBaHHs IIPUJICTIIOL FICTOPUKO KyJIBTYpHi
TepuTOpii 0COBIMBOCTI i TpauIii
-MOMIUBICTH BUHOCY -CCTETHUHI XapaKTePHCTHKU
prOYIOBH (CE30HHOTO) PXiTEKTyPHOTO
FHOPMH TIPOEKTYBAHHS epeaoBuIIa
[IPHIIETIIOl TepUTOpil BIJIMB MOJW Ha 3MiHY
T IIPUEMCTB MaKiB i TOTpe6 CroKHuBayiB
06011}'I‘OBy_Bal-!H}I MOLIYK aKkLeHTa (acaaa
~TeXHOJIOTIYHI MUTAHHS XimHoi rpynm
oprasizarii BOya0BaHO-
mpudynosanux ITO ta IT
APpXIiTEeKTYpPHO NPOCTOPOBI
KoHCTPpYKTHBHO TeXHiuHi CouiajJbHO eKOHOMIYHI FMOXKJIUBICTD PO3BHTKY
-piBEHb PO3BUTKY -COLIANBHO €KOHOMIYHHIA 00'€MHO-ITPOCTOPOBOTO
TEXHOJIOT1I CTaH PO3BUTKY CYCIIJIbCTBA BHPILICHHS
-MOXKJIMBICTB JIITHBOTO FIIEPCTIEKTHBH PO3BUTKY -MOJIIUBICTH PO3BHTKY
po3mupenns BITO oTped HaceJeHHs (bacaxy
-MOJKJIHBICTh -COIiaTbHO AeMorpadivHa -MOJKIIUBICT
rpancdopmarii dhacamy B CTPYKTypa HacelIeHHs TpaHchopmalii BXiTHHX
BaJIeKHOCTI Bi] -CTaH JKUTIOBOrO (hOHIY Ta rpYyII IpH 3MiHi (YHKIIT
rparchopMmarii GhyHKITii COIIIAIbHO KYJBTYPHOI -3CJICHI 30HH 1 30HU
inpacTpykTypH BiamouuHKy

Puc. 1. OcHoBHI popmMOTBOpPUI PakTOpW, LLLO BANBAIOTL Ha GOPMYBaHHSA
BXiZAHWX rpyn BOyAOBaHMX NigNPUEMCTB TOPriBAi
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MicmobydigHi 4YUHHUKU € OAHUM 3
Hanbinblw Baromux Ansa  GOPMyBaHHA Ta
PO3BUTKY BXIAHWX FPyn NigMNPUEMCTB TOPFiBAI.
[o Hux HanexaTb: PO3MILLEHHA Y CTPYKTYpI
MicTa, X BigAaneHiCTb Bi4 LEeHTPaNbHOI
YaCTUHW MICTa Ta TPAHCNOPTHUX BY3NIB,
TPaHCMOPTHOI AOCTYMHOCTI A0 NiANPUEMCTBA
TopriBAi,  QYHKUiIOHaNbHOTO  BUKOPWUCTaHHSA
cepepoBulla, cPopMoOBaHOI  GYHLIIOHANIBHO-
naaHyBanAbHOI CTPYKTYpUW NPUaErnol Teputopii
NiANPUEMCTBa TOPTiBA;

Tunoao2i4Hi  YUHHUKU ~ CTOCYIOTbCSl, B
nepLly yepry, B AKomy Tuni abo cepii 6yaisni
opraHizyBann nignpuveMCTBO TOPriBAI, Takum
UMHOM | Mpunerna TepuTopis byae pi3HOLO.
BxigHi  rpynn  BOysoBaHMX  MNiANPUEMCTB
TopriBai 6yAyTb BIAPI3HATUCA | NPUHLMMIOM, i
PO3MIpPOM Tak, Ik BOHM MOXYTb 6yT 3 Yacom
peKkoHCTpyhoBaHi abo BXe Big Mnouyatky,
nepeabayeHi Ha nNepLivx MoBepxax >XXMUTNOBUX
OyAVHKiB;

@PYHKYIOHAN6HO-NAAHYBANBHI YNHHUKN —
Le  UYMHHWMKKM  Tematukm abo  cnocoby
obcnyroByBaHHIO BOYAOBaHOrO NigNpPUEMCTBA
TOpPriBAi. 3a HOPMamMM NPOEKTYBaHHA Ta 3aKo-
HOZABCTBA, MOX/MBE CE30HHE PO3LUMPEHHA
npuaernoi Teputopii, K BePTUKaNbHO TakK i
FOPU3OHTaNbHO (MPUKNAZOM MOXe ByTn NiTHE
Kade).

ApXximekmypHO-npocmoposi YNHHUKN —
ue 6a30Bi GakTOpV PO3MILLEHHA Tak, AK A0 HUX
BiAHOCUTbCA cucTeMHe GOpPMyBaHHA 3arasb-
HOro aHcambnto 3abyaoBu ByAULi, TakuMm
UYMHOM, YacCTo B J@HOMY BMMaAKy BXIiAHI rpynu
OpraHi3oBytOTbCA  OAHOTMMHI.  CTunicTuka
rofNoBHOro dacagy byaisenb Ma€ KOMMNO3ULIN-
HO-CTU/ICTUYHY EAHICTb XYAOXHbOro obpasy.
MoxuBicTb TpaHchopMaLii BXi4HOT rpynu Ta
36iNbLUEHHS eKCNO3ULIMHO-PEKNAaMHOI MAOLL
niagNopsAKoBaHi NpasuaaMm. AHaNOr4yHO Npwu-
nerna TepuTopifA CrijibHa 3 yCiM apXiTeKTYpHUM
aHcambnewm;

KoHcmpykmueHo-mexHo/102(4HI

UMHHWKW  CTOCYHOTbCA  PIBHA  PO3BUTKY
TEXHOJIOTIM. TexHiuHe 3abe3neyeHHs
NPUPOAHBOTO  OCBITNIEHHA  (iHConAuia) Ta
LITYYHOrO, BCTAHOBJ/IEHHSA Kamep

CNoCTepexXeHHs, aBTOHOMHICTb enekTponocTa-
YaHHA, npunagn, Aki 3abesneuyyroTb MOBHO-
LUiHHe BIiABIAYBaHHA MNiANPUEMCTBA TOPriBAI
NoAen 3 BagamMu (MHEBMO TV Ta MaHAycw),

KNaBilWM BWKAWKY, LUikaBa cBiTioBa abo
NazepHa peksiama, a TakoX HOBITHI TEXHOOTIT
aBTOMaTUYHOI TpaHcdopmauii 6aHepis,
BITPUHWM abo BXigHOI rpynu;
CoyianbHo-eKkoOHOMIYHI UMHHUKU
NMoB'A3aHi 3 COUja/JIbHOK  CTPYKTYpPOHO

HaceneHHs Ta iX NJAaTOCMPOMOXHICTI. To6To,
BXiAHI  rpynn  BOyAOBaHMX  MNiANPUEMCTB
TOPriB/Ai B Manux Mictax Ta B 06aacHUX Micrax
6yayTb BIAPI3HATVCA AM3aiHOM, MaTepianamm
Ta cknagosmmu. e BaxavBo BKasaTu, LWO
nepcrneKkTBM 3POCTaHHA NOTpeb HaceseHHA Ta
X CMOXMBYUMIA KOLUMK TaKOX BMJIMHE Ha BXIiAHI
rpynv BOysOBaHWX NigNpPUEMCTB TOpriBai. B

OAHOMY | TOMYy MICTIi Ha BXigHI rpynu
BOYAOBaHUX MNiANPUEMCTB TOPriBAI  BMANHE
coujanbHO-gemMorpadivHa CTPYKTYypa

HacefeHHs Ta MOro CcuTyaTWBHI MNoTpebu B
ToBapax Ta nocayrax. [JO UbOro 4MHHMKA
MOXHa BIAHECTU: CTaH >XWUTAOBOro QoHAy Ta
coLianbHO-KYAbTYpPHY  iHpacTpykTypy.  fAK
nokasana npakTuka, BXigHi rpynu BOysoBaHMX
nignpuemcTs Toprieai HoBux abo 6Haratmx
PaVoHIB MiCTa, BUMNAAAIOTb AKICHIWeE Tak, AK
nepeBaxHa OinbWiCTb 3anpoekToBaHa abo
nepesbayeHa NPOEKTOM B XWUTIOBOMY OyANH-
Ky 3a3ganerigb. A B 6yanHKax CcTaporo Xutao-
BOro ¢GoHay 6inbLicTb BXigAHUX rpyn BOyaOBa-
HWUX NiANPUEMCTB TOPTiBAI PEKOHCTPYMOBAHO 3
>XWTNI0OBOTO B FPOMaACbKUIA NPOCTIp;
EcmemuyHi (cmuib08() YNHHUKN € TaKOXX
BM3HayYaNbHUMK And  GOPMYBaHHA  BXiJHUX
rpyn BOyAOBaHWX MNiANPUEMCTB TOPriBAi, AK
00'ekTy Amn3anH cepegoBuuia. 1o HMX BigHO-
CATb: iAet0  uinicHOT komno3wuuii  dacagy,
KOMMO3WULiiHa Ta CTUAbOBA €AHICTb dacagiB i

BXiAHUX  rpyn  BOyAOBaHMX  MNiANPUEMCTB
TOpPriBAi,  ICTOPUKO-KYy/NbTYPHI  0cobamBoCTi
periony i HaLiOHa/bHI Tpaanuii

bOPMOYTBOPEHHSA, eCTeTUYHI XapaKTepUCTUKM
apXxiTeKTypHOro  cepefoBULLia  MICLLeBOCTI,
BMAMB MOAM Ha 3MiHy cMakiB i notpeb
CMoXMBauiB NPOAYKLIT NiANPUEMCTB TOPFiBI.
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AvzalriH BXigHWX rpyn nignpueEMCTBaA TOPTiBAI
CTBOPIOETbCA Ha KOHTpacTi abo Ha HHoaHCi
dacagy xntnoBoro 6yaunHKy.

Lli ynHHWKN nepeabavatoTb BXigHY rpyny
NiANPUEMCTBA TOPriBAI Ta 0H6CNYroByBaHHS, AK
aKLUeHT y BUpileHHI KkoMno3uuii dacagy, cmc-
TEMHWIA 3B'A30K MK BHYTPILLHIM | 30BHILLHIM
MPOCTOPOM  MIANPUEMCTB  TopriBai  (Nepeg
NpoCTip), UiNniCHE CAPUAHATTA  KOMMO3WLiT
dacapy 6yanHky (puc. 2) [14].

Cepea BbyaoBaHunx, BOyaoBaHO-Mpuby-
AOBaHWX MiANPUEMCTB  OBCNYroByBaHHA Ta
TOPriBAi MOXHa BWAINUTL TPWU BeAVKi rpynu
NIANPVEMCTB  TOPriBAi:  MIANPUEMCTBA pPO3-
APIGHOI TOpriBAi B NMPOMWUCIOBUX OyAiBAAX;
nignpvemcrea obcayroByBaHHA | TOPriBi,

Iliznpuemcrsa
HPOIOBOJIBYHX
TOBApiB

IMiznpuemcTBa
HEIPOJIOBOJILYHMX
TOBApiB

[lianpuemcraa
TPOMaICBKOro
XapyyBaHHA

PO3MillleHi B rpoMaacbkux OyAiBAsix iHLWOro
NpU3Ha4YeHHsA (npodinto); nignpuemcrBea
obcnyroByBaHHA | MigNpPUEMCTBA  TOPriBAI,
po3MilleHi B Mepwmx noBepxax came
XUTNOBMX  OYAMHKIB  Ta B XXWUTNOBMX
komnnekcax. BbyposaHi Ta  Bb6ysoBaHO-
npubygoBaHi  NigNPWEMCTBa  TOPriBAi  Ha
mepLInMX MOBepxax, B CBOK 4epry, MOXYTb
BKAOYATH: nignprvemcTBa TOopriBAi
NPOAOBONBYMMWN  TOBapaMu;  MiANPUEMCTBA
TopriBAi HernpoA0BOIbYMMHU TOoBapamuy;
NIANPVEMCTBA  FPOMAaACbKOTO  Xap4yBaHHS;
NIANPVEMCTBA HaAAHHA HaCeNeHHKO pi3HO-
MaHITHUX MOBYTOBUX | COLiaNbHUX MNOCAYT;
KOMbiHOBaHI MiANPUEMCTBA TOPTIBAI | HaAaHHA
nocnyr.

Cerment pocaipkenns BID
BIIT aBropom

[ianpuemcrsa BIIT
B CTPYKTYPi

JIIOUHX 3aBO/IB i habpuk

Ilixnpuemersa BIIT
Ha peBiTai30BaHUX
3aBoax i pabpukax

Tinnpuemcrsa BITT
He pereHepoBaHuX
3aBojax i (habpukax

Ha nepmnx noeepxax
IPOMasIChKHX
3aKiazax

Ha nepummx nosepxax
KOMYHQJIbHUX
MATPHEMCTB

Ha nepuimx rnosepxax
TPII,TPK i Benukux

0(hICHHX LIEHTPIB

Puc. 2. Tunonoria nignpremcTs TopriseNbHO-No6YyTOBOro 06CNyroByBaHHS
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ITianpuemcTBo TOpriBi - Po3ymuuii Toproeuii
MATHIT q LIEHTP
Ha MEepeTHHI KOMYHIKallii
[Mpunumn IMpunnun [Mpuaimn
iHTerpaii BOy10BaHHX aKIEeHTHOCTI — TEXHOJIOTTYHOCTI
TPHEMCTB TOPriBai 3 | KOMIIO3HLIHHOT Ta NpOLIECIB
MIOXIIHHM | CTHJILOBOI_€JIHOCTI
TPAHCIIOPTHUMH
KOMYHIKaIliIMH
Ipuaumn ) TMpunumn
koMmyHikatisHocti BITT || GesnepewkoaHoro pyxy
Bi/IBi/lyBayiB
(rocTymHicTs)
IMpuammn
4iTKOIO
B3a€MO3BA3KY 13 - [MpuHumn
TOPH3OHTATLHHM —  TpancOpMaTHBHOCTI
30HYBaHHAM TEPUTOPIT NPOCTOPY 1 TOPrOBHX ILJIOIL
v
_—
| m "
A
IMpuuumn [Mpuuumn
YHiBEpPCATBHOCTI L) BI/INOBITHOCTI —t €KOJIOTYHOCTI 1
1npocTopy Gynxuii BIIT i gpopmu eneproed)eKTHBHOCTI
(ruyukocti)
ITianpuemcTBo TOpriBiIi
InTepakTHBHE CKONPOAYKTaMH
BIIT (exomarazmu)

Puc. 3. OcHOBHI NpuHUMNKN GOPMyBaHHSA BXiZHUX rpyn BOYAOBaHWX MiANPUEMCTB TOPFiBAI

MNepes MM, AK 6patuca 20
NPOeKTyBaHHS apXiTEKTYpPHOro o06’ekTa
HeobXiHO YiTKO BM3HAYUTU MOTO TUMOOTIUHY
NPWHANEXHICTb | CKNACTU TEXHIYHE 3aBAaHHA 3

MOBHMM  BUWKNAAOM  BMMOI,  BPaxOBYHOUM
naowy nignpuemcTea Ta  nepenik  Moro
npvMillleHb.  Posrnagaroun  BXigHI  rpynu
NiANPUEMCTB  TOprieai,  BOyAoBaHUX  Ta
BOyAOBaHO-Npnbyf0BaHNX B XKUTNOBMX
byavHKax, MOTPIBHO YiTKO BM3HAUUTK X
knacuoikauito i 3pobutm  uUe 'y TiCHOMY

B3aEMO3B'A3KY 3 TWUMOJIOTIED TUX XKUTIOBUX

OYANHKIB | XMTIOBUX KOMMIEKCIB, LWOAO SKMX
PO3rNAAAETLCA BUPILLEHHSA BXIAHWUX rpymn.

Knacuoikauis BbysoBaHMX NigNPUEMCTB
TOPriB/Ai MOXe 34iMCHIOBATUCA 3@ HACTYMHMMM
KaTeropiamu:

3a eesnu4uHoOr0 (Mani, cepeaHi, Benuki,
KOMMAEKCW, B 3aNeXHOCTi Bif BEANYUHU i
MO MarasvHy, PO3pPaxOBY€ETbCA | BeJMUYMHA
dacaay 3 60oky BXiAHOI rpynu);

3a ¢opmoro  enacHocmi
MYHiLMNanbHi (MiCbki), NPUBaTHI);

(aep>xaBHi,
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Puc. 4. Buan BbyaoBaHWX NiANPUEMCTB TOPTiBAI

3a pisHem 06C/1y208y8aHHA (MiCLEBUN, 3a munosoeiero (BUHOCHUIN KiOCK, KiOCK,
CiIbCbKUN), MiKpPOpPaMoOHHWI, PaloHHWIK, MarasuH, obcayrosyroue MiAMNPUEMCTBO, MiHi-
MiCbKMI  (LEeHTpaNbHUI  yHiBepMar MicTa), MapKeT, CynepmapKer);

CTOMYHUIA TOLLLO); 3@  munom  06'€MHO-NPOCMOPOBO2O
3a cmyneHem ebydosaHocmi (BbypoBa- eupiweHHs (3anexutb Big OB >utnoBoro
HWW, NpubyaoBaHuin, BOyAoBaHO-NpubysoBa- OyAMHKY —  TOYKOBWUMA  (OAHOCEKLiMHWI),

HWI, CTOITb OKPEMO);
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NiHIMHWI  (BaraToCekuiiHMIA), NepUMeTpab-
HUN, 36JOKOBAHWNM, KOMMIEKCHUN);

3a Habopom esnemeHmig [ 06/1G0HAHHS
(npocTi, cepeaHi, cknagHi, ay>xe cknagHi);

3@ munom 3acobis
komno3uyil ( Ha KOHTpacTi abo HroaHCi, Ha
cumeTpii abo  acumeTpii, 3 3aCTOCYBaHHAM
putMy abo meTpy) Ha dacagi 1-ro nosepxy;

30 po3mauwly8aHHsAM 8 CmpyKkmypi micma
(MicueBM (B 30HI KOHTaKTy MICbKOI Ta
cennwHoi 3abysoBKM), MPUMICBKUNA, MICbKURA,
LEeHTPaNbHUN);

3a munom o06csy208y8aHHA (NOCAYT, WO
HaZatoTbCA) — MNPOAYKTOBWUA, MPOMUCIOBUNA,
3MillaHWK, 3  HaZaHHA KOMYHa/lbHUX Ta
coujiasbHUX NOCAYT, KOMBIHOBaHWIA;

3a KiU1bKICMIO HaceneHHs, wo
obcnyrosytotbes B pik (10000, 50000, 100000
YOJ1. TOLWO), AK NOKa3aHo Ha (pwc. 3) [2, 3].

B npoueci pobotn Haz po3pobkoro
pekoMeHaLin 3 MPOeKTyBaHHA BXIAHWX Tpyn

BOygoBaHux i BOysoBaHO-NpunbysoBaHMX
NiANPUEMCTB  TOpPriBAi Ta 06C/NYroByBaHHA
HaceNeHHs, 6yno BUABJIEHO OCHOBHI

npuHUMNN ix GopmMyBaHHA (puc. 4): NpuHLMN
AKLUEHTHOCTI, KOMMO3WULiMHOT Ta
€EAHOCTI 3 TONOBHUM dacagoM; NpUHLMN
TEXHONOTIYHOCTI OCHOBHWUX NMPOLLECIB; MPUHLMM
iHbOopMaTUBHOCTI npocTopy; npUHLMN
iHTerpauii BbyaoBaHMX NigNPUEMCTB TOPTiBAI 3
NiLWOoXiAHUMM [ TPAHCNOPTHUMMU
KOMYHIKaLifsMV; MPUHLMM  KOMYHIKaTUBHOCTI;
NPUHUMN TPaHGOPMATUBHOCTI BHYTPILLHBLOrO |
30BHILLIHBOrO npocTopy; npuUHLMN
YHIBEPCaNbHOCTI (THYYKOCTI) MPOCTOpPY; MPWH-
LM YiTKOro B3aEMO3B'A3KY 3 FOPU3OHTa/IbHUM
30HYBaHHAM MNPWAErol TepUTOPIl; NPUHLMNM
[AOCTYMHOCTI Ta 6e3nepeLkogHOro pyxy BiaBi-
AyBauiB (NOKynuiB, CNOXMBAYiB MNOCAYT TOLO);
NPUHLUMN eKONOTIYHOCTI Ta eHeproepekTmB-
HOCTI NignpueMCcTBa.

BucHoBkn. ®opmyBaHHA Ta pPO3BUTOK
BXiAHWX  rpyn  BOYAOBaHWX  MiAMNPUEMCTB
TOPriBAi BW3HAYAETbCA HACTYMHUMMK Tpynamu
dakTopiB: MICTOBYAIBHI, TMNOAOTIYHI, QYHKLIO-

apximekmypHol

CTUNBOBOI

HaNbHO-M/NaHyBa/bHi,  apPXiTEKTYPHO-NPOCTO-
poBi, KOHCTPYKTMBHO-TEXHONOTIYHI,
coLliaNlbHO-EKOHOMIYHI, ecTeTUUHi (CTUAbOBI).
KoxxHa rpyna ¢aktopiB BM3HayaE BUMOTU A0

AN3anHy BXiZAHUX rpyn BOyaOBaHMX
niagNprUeEMCTB ToprisAi, [ dopmum,
po3TallyBaHHA Ta TemaTuku. BusBneHi Tpwu

BEJINKI rpynm NiANPUEMCTB TOpriBAiI:
NiANPVEMCTBA PO3APIOHOI TOPriBAI PO3MilLieHi
B npomucnoBux OyaiBaax; nignpuemcrea
obcnyroByBaHHA | TOPriBAi  pO3MileHi B
rPOMaACbkMX OyAiBAAX IHLWOro MpU3HaYeHHS;
NiANPUYEMCTBA OBCNYroBYBaHHA | NiANPUEMCTB
TOPriB/Ai  PO3MilleHi B nNeplwmnx nosepxax
XUTNOBUX BYANHKIB Ta XMUTNOBMX KOMIMIEKCIB.
CdopmoBaHO 3aranbHy knacudikauio B6yaO-
BaHWX MIANPUEMCTB TOPriBAI 3a TakMMU
KaTeropiaMun: 3a BeJAUYMHOK; 3a pIBHEM
obcnyroByBaHHA; 3a CTyrneHem yb6yaoBaHOCTI;
3@ TMMonoriero; 3a  TUNOM  06'eMHO-
NPOCTOPOBOrO  BUPILWIEHHs; 3a Habopom
enemeHTIiB i 0bnagHaHHS; 3a po3TallyBaHHAM B
CTPYKTYpi MICTa; 3a TMNMOM 0b6CNyroByBaHHS; 3a
KIZIbKICTHO HaceNeHHs.

Mpun  CTBOpeHHI  pekomeHAauin Ao
NPoeKTyBaHHA  BXiAHWX rpyn BOyaOBaHMX
NiANPUEMCTB TOpriBni 6yno BMABNEHO pPsAj
NPUHUMNIB Ta iX GOpPMyBaHHA: MNPUHLMN
AKUEHTHOCTI, KOMMO3ULIMHOT Ta CTUAbOBOI
€JHOCTI 3 TONOBHMM dacagoM; MNPUHLMM
TEXHONOTIYHOCTI OCHOBHWUX NPOLLECIB; MPUHLMN
iHbOpMaTMBHOCTI npocropy; npUHLMN
iHTerpauii BbysoBaHMX NIANPUEMCTB TOPriBAI 3
NiLOXIAHUMMN i TPaHCMOPTHUMM
KOMYHIKaUifasMV; NPUHUMMN  KOMYHIKaTUBHOCTI;
NPUHUMN TpaHOPMATUBHOCTI BHYTPILLHBLOrO |
30BHILLIHBOrO npocTopy; NPUHLMN
YHiBEPCaNbHOCTI (rHyuKoCTI) npocTopy;
MPWUHUMN  YiTKOrO B3aEMO3B'A3KYy 3 ropwu-
30HTaNbHMM 30HYBaHHAM NPWUAErNOi TepUTopIi;
NPUWHLUMN AOCTYMHOCTI Ta 6e3nepeLukogHoro
pyxy BiABigyBauyiB (MOKynuiB, CroXuBauiB
nocayr TOLWO);, MNPWHUMMA €eKONOrYHOCTI Ta
eHeproedeKTMBHOCTI NiANPUEMCTBA.
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FACTORS OF FORMATION AND SPECIAL
TYPOLOGY OF INPUT GROUPS OF BUILT-IN
SERVICE COMPANIES

KULIK AV.", SHVETS LV.!, ABIZOV V.A?

'Kyiv National University of Culture and Arts
“Kyiv National University of Technology and
Design

Purpose: to identify the peculiarities of the
formation and typology of incoming groups of
built-in service enterprises.

The methodology consists in the application
of general scientific methods of analysis,
synthesis, comparative analysis, as well as in
the formation of classification according to the
research problem.

Results. The publication reveals a generalized
approach to theoretical developments on the
classification of embedded trade enterprises
and their incoming groups. Particular attention
is paid to the factors of formation of incoming
groups of built-in trade enterprises, such as:
natural-climatic, ecological, ergonomic, urban,
typological, functional-planning, architectural-
spatial, structural-technological, socio-

grow/resources/Downtown-Urban-Design-
Guidelines.pdf [in English].

DAKTOPbI POPMUPOBAHUA W OCOBEHHOCTU
TMNoJZIorTMn  BXOAHBLIX TPYMMN BCTPOEHHbLIX
NMPEANPUATNIA OBCNY)XUBAHUA

KYIMK A.B.', LUBEL, 1.B.", ABbI3OB B.A.2

'Kuesckuli HayuoHanbHeIli yHUBEpCUMem KyAbmypbl U
uckyccma

°Kuesckuli HAYUOHALHBIL yHUBEpCUMem mexHoao2ull u
dusaliHa

Lenb: BbisBneHne ocobeHHocTel GOPMUPOBaHMS U
TUMONIOTUN BXOAHbIX FPYMNM BCTPOEHHbIX MPeAnpUaTUi
obcnyxmBaHus.

Memodosiceus  vccnepoBaHMs  3akaro4vaeTcs B
NPVMEHEHNN ObLLLeHayYHbIX METOA0B aHain3a, CUHTE3],
CPaBHUTENbHOTO aHanu3a, a Takke B GOpPMUPOBaHUM
knaccubukaumm no npobaeme ncciesoBaHU.
Pesynbratbl. [ybavkaums packpbiBaeT 0606LLeHHbIN
MOAXo4 K TeopeTnyeckMm HapaboTkam Mo BoOmpocy
KnaccndukaLmm BCTPOEHHBIX MPEANPUATAIA TOPTrOBAU U
nx BxogHblx rpynn. Ocoboe BHUMaHVE YyAeneHO
dakTopam GOpPMUpPOBaHMS BXOAHbLIX TPYMM BCTPOEHHbIX
NPeAnpUATAA  TOProBAW, TakMX KaK:  MPUPOAHO-
KAUMaTUYecKne,  3KOJOTMYeCKUE,  IProHOMUYECKUE,
rpasocTpounTenbHble, TMNoaornyeckme, GyHKLUUOHaNbHO-
NJaHNPOBOYHbIE, apXUTEKTYPHO-MPOCTPaHCTBEHHbIE,

127



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

economic, aesthetic (stylistic).

Scientific novelty. Characteristic features and
a wide range of classification of the built-in
enterprises of trade, their development of
interaction with development of the market of
design and marketing are considered.
Practical significance. Classification of
embedded trade enterprises - is a contribution
to the formation of a holistic picture of the
theoretical foundations. Understanding the
principles of formation of input groups directly
depends on the classification of embedded
trade enterprises, so it is of practical
importance for the conceptualization of the
theoretical basis of modern design and
scientific issues related to the study of
environmental design.

Key words: entrance group, built-in service
company, service enterprise, typology,
classification, technical task, formative factors,
design.

KOHCTPYKTUBHO-TEXHOOTMYEeCKme,
3KOHOMMYecKuMe, acTeTnyeckme (CTunesble).
HayuHasa HoBu3Ha. PaccmaTtpuBatoTCA XapakTepHble
yepTbl W LUMPOKUIA CNeKkTp KnaccudumKaumm BCTPOEHHbIX
NPeANpPUATUA TOProBAW, UX Pa3BUTME B3aUMOAENCTBUS C
pa3BUTMEM pPbliHKa AN3aiHa Y MapKeTUHra.
MpakTuueckas 3HaYNMOCTb. Knaccudumkaums
BCTPOEHHbIX  MPeAnpuATMA  TOProBAM -  ABASETCA
BK1agoM B  GOPMUpPOBaHME  LIENOCTHOM  KapTWHbI
TeopeTnyeckmx  OCHOB.  [lOHWMaHWe  NPUHLMNOB
bopMMpoBaHMA BXOAHbIX TPYMM HaMpAMYyr 3aBUCAT OT
Knaccudukaumm BCTPOEHHbIX MPEANPUATUA TOProBAM,
Takum 06pa3oM MMeeT npakTMyeckoe 3HauyeHue Ans
KOHLenTyanm3aumnm TeopeTn4eckoro 6a3mca
COBPEMEHHOrO JAM3ailHa W HayuyHoOW npobaemaTuky,
CBA3aHHOW C UCCNeAOBaHWEM Au3aliHa cpespbl.
KntoueBble cnoBa: BxogHas rpynna, BCTPOEHHOE
npeanpuatne ob6CayXMBaHWA, NpeanpuaTMe TOProBAu,
TMNONOrUA, KhaccuduKaumsa, TexHUYeckoe 3adaHue,
bopmoobpasyrowme dakTopsbl, AN3aliH.
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Memoro cmammi € 8useieHHs xapakmepHux ocobausocmeli [ KpeamusHO20 NnomeHyiany
kacmomizayii 8 cydacHili du3aliH-0isibHOCMI, 3as0skU SKUM MdAco80 peanizosyromecs nompebu 8
{HOusidyanisayii 0052y 3a 3anumamu cnoxusadis.

Memodonoezia. Memo0o0s102i4HOH OCHOBOH OOCNIOXKEHHS € KOMNJaekcHUl nidxid. Memod aHanizy i
CuHmMe3y 00380/1U8 p032/10 KACMoMi308aHO20 8UPOOHUYUMEBA AK 83deMOOIl BUPOOHUKA ma cnoxueaya, Aka
obymoeitoe 3ampebysaHicme [ KOHKYPeHMOoCNPOMOXHICMb du3aliH-npodykmy, (io2o XyO00oXHbO-ecmemuyHy
yiHHicms. Memodu 8i3yasbHO-aHANIMU4YH020 MA @yHKYIOHAIBHO20 aHANIZY KACmMoMmi308aHux o6'ekmis
ousaliHy Hadaau MOXUBICMb 8CMAHOBUMU NOMEHYIan [ nepcnekmMuUsHiCMb MAcosoi kacmomizayii,
0brpyHmysamu it 3 moyku 30py iHOusiOyanizayii pedeli sk cneyugiyHo20 8UBOPY CNOXUBAYA, @ MAKOX — SK
npuHYyUN npoekmysaHHa ou3aliH-06’ekmig 8 npoyeci HaABYAHHA.

Pe3ynemamu. BcmaHosneHo, wo, Ha dymKy b6iuibwiocmi Haykosyis, kacmomizayis — ye, Hacamnepeo,
iHOusiOyanizayis 8IOHOCUH supobHuka 3i cnoxusadem. [lepedymosu 0Oss Il aKMUBHO20 3ACMOCYBAHHS 8
{HOycmpii moOu, 30kpema, 8 OusaliH-OisbHocmi, 0asHoO Haspiiu. BuseneHo, wo, 3ado80/bHANYU
{HOuBIOyasnbHI 3anumu  KJAEHMIB, 3AcmMOCOB8YrOYU 2Hy4Yki cucmemu eupobHuymea U [H, Macosa
kacmomizayis 00380/15i€ KOMNAHIAM (HOycmpii Modu no3bassiamucs 8i0 3alisux 3anacie 2omosux eupobis,
Aki HAOMo weudko 3acmapisaroms, [ HA0AEe MOXAUBICMb 3pobumu npodykyiro 6itbw npusabuBoro.
lMokasaHo, wjo KoHYyenm «po3yMHo20 (0UadHo20) CNOXUBAHHSA», 011 AKO20 NPUHYUNU Kacmomizayii € ekpali
nepcnekmugHUMU, MOXe YCNilWHO peasizo8ysamucs 8 npoyeci Ha0aHHs 0C8IMHIX NOC/y2.

Haykoea Hoeu3Ha. Y cmammi 8ucgimjeHo meopemuyHi acnekmu CymHocmi kacmomizayil Ak
«macoegol iHousidyanizayii» dusaliH-npodykmis. [IpoaHanizo8aHo iCHyr4i NpUHYUNU Kacmomizayii odsey.
Oxapakmepu308aHo Moxsugocmi ma eudu kacmomizayil e OisabHocmi cydacHux du3aliHepie Ha mai
peanbHux puHkosux ymos. [lokazaHo nomeryian kacmomatiduHey 8 Ou3alHI 8 YoMy ma 8 0C8IMHbLOMY
npoyeci nidcomosku dusaliHepig 0052y, 30Kkpema.

Mpakmuyna 3Ha4gywjicme. OmpumaHi pesysemamu Hadarome MOXAUBICMb cucmemamusysamu
gudu, npuHyunu [ npulioMu kacmomizayil Ak 0ocsid nNpakmu4Hoi peanizayil kKoHyenmis «po3yMHO20
CNOXXUBAHHS», IHOUBIOyanizayil ma nepcoHigikayii 8 duzaliHi o0si2y.

Kmouoei cnoea: kacmomizayis; cnoxusuyi 3anumu; 0u3aliH-0is1eHicme; IHOycmpis MoOu.

Beryn. [ianbHicTb Au3ariHepa B yMOBax
MaCcoOBOro BMPOOHMUTBA CTaHAAPTU30BaAHMUX i
YHIQIKOBaHWX peyen, BUKAUKK, AKI Mepes HUM
CTaBUTb iHPopMaLinHa Aoba i rnobanizoBaHuU
CBIT, 06yMOBMAM HEOOXIAHICTb MOLUYKYy HOBMX
WAAXIB 33A40BOJMIEHHA MOTPeb CrnoxwuBauis |

MPOEKTYIOTb YHiBEpCasbHi AKOCTI AW3aiHy, 3a
AOMOMOrO0  AKMX  CMOXMBa4  peani3oBye
iIHAVBIAyanbHI NOTpebu. Ak HacnigoK, B AM3alHi
0OAAry 0CcOb/MBOrO 3HayeHHA B  KOHTEKCTI
€MOLIHO-IHTeNeKTyabHMX  IHTeHUin Habyna
KacToMmizallis.

3MiHWM y npoLecax NPOeKTyBaHHA AM3aniH-Npo-
Aykuii. Aunzann-gianeHicte XXI CT. nepeopieHTo-
BYETbCA Ha MPOLIECU CMOXMBaHHA AK MpoLecH
CaMOBMPaXEHHS:, L0  MO3MLIOHYHOTbCA  AK
«paxepeno csoboan Bubopy». [lnzanHepwm
NPOEKTYOTb PO3MaITTA GOPM CrOXMBAHHA AK
HapaTvBW, fKi peani3ytoTb MOXMBI 3acobu
camoBMpaxkeHHA. ocnyroByouncb KOHLenTa-
Mn «emotional design», «service design»,
«social design» Ta «interaction design», BOHM

Ansa iHAYCTpIi MOAWM eMOLLii CMOXKMBauiIB,
WBMAKE pearyBaHHSA Ha 3MiHM iX HacTpor Ta
notpeb, okpeciman npioputeTn ¢GyHKLIOHY-
BaHHA Ta po3BuTKy [17, c. 58-70]. Ak BMpa3Ha
TeHAeHLUis, KacToMi3auia akTyanisyBana iHcCri-
pauii Mogn pisHmx nepiogis XX CT., KOV Npes-
CTaBHVKM CybKy/lbTyp noyann nepepobaatu
CTaHAAPTHI peudi B YHiKanbHI Ta NepcoHidiko-
BaHi. [onpwu Te, Wo y CBITI yHiPikoBaHi peui
BUFOTOB/AZINCA  MIJIBUOHHVMU  TUpaXkaMu, a
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caMe MOHATTA «iHAMBIgyani3auii» 6yno 3HiBe-
NIbOBaHe, TeHAEeHLUIA YHikani3auii BMeBHEHO
3pocTana. [parHeHHs uepe3 Av3alH oAAry
NPOAEMOHCTPYBaTM 0COBUCTI ynogobaHHA Ta
LiHHOCTI 3pobuno KacTomizauito HeobxigHOH
YMOBOK TpaHcaauii  obpasy BHYTPILHbOIO
CBITY NHOAMHM Yepe3 aTpubyTn 30BHILLHBLOTO, i
npu3Beno pJo i «macoBocCTi». OkpecneHi
npouecy B HayKOBOMY AMCKYPCi 3a/MLLIaOTbCA
MaNoA0CNIAKEHUMMU.

AHaniza  nonepegHix  AoCAiAKEHb.
HaykoBi po3Bigkm LWOAO KacToMi3zauii, K
npouecy i Ak ABULLA, NepPeBaXHO MPUCBAYEHI
onucy 3paskiB y pi3HUX cdepax BUPOOHMLTBA,
aHani3y iHHOBALiM Ta OBrpyHTyBaHHIO nepesar
KaCcTOMi30BaHOI MpoayKLUii, il LiHHOCTeN. 3Hau-
Hy yBary npuAineHo MexaHi3Mam Kactomisauii
Ta oOpraHisauiHO-ynpaBAiHCbKMM 3acobam i
NIATPUMKN Y BUPOOHMLTBI, OLHLI KOHKYPEHT-
HO3JaTHOCTI iHHOBaLiNHWUX piweHb. J1.K. [ni-
HeHko [15, c. 106], Hanpuknag, 3ayBaxye, O
PO3BMTOK MACOBOI KaCTOMi3aLii Ta nepcoHani-
3aLii NPOAYKTIB € aKTOM CMiJIbHOTO CTBOPEHHSA
LiHHOCTeR, iX GOpMyBaHHA | CMOXMBaHHA, fAK
BMPOBHMKaMM, TaK i CNOXKMBaYamu.

MNpobnematnky MacoBOi KacToMi3aLlii, 3a
TBepaxeHHaAM [x. MarHa [21], Bneplle okpec-
B Yy CBOI KHUM3I «Future perfect» («JockoHa-
ne mManbytHe») B 1987 p. CteH [eBic, AKWM i
BMKOpucTaB BMpa3s «Mass Customization».
3HaUHUN BHECOK Yy JOCNIAXEHHSA PO3BUTKY
MacoBOI iHAMBIAyanizauii 3pobuanm  Takox
Y. YaHgpa 1a A. KampaHi, ©. Minnep i M. LizeHr
[5]. MuTaHHA mMacoBoOi iHAMBIAYani3aLii 4OCAIA-
xysanu: T bnekepe, . ®pigpix y npaui «Maco-
Ba KacTomizauis: npobnemy Ta pilleHHs»;
K. Mo3zep i 4. lapaHep y npaui «MacoBa Kacto-
Mi3aLis: K 36ipK1 Ha 3aMOBJIEHHS, CKNaZaHHS
Ha 3aMOBJIEHHS, HAaCTPOKOBAHHS Ha 3aMOBJIEH-
HA, 3pobuTK Ha 3amoBaeHHA», ®. CanbBasgop,
Y. YyHbao i J1. BaH; A. Miwenb Ta E. Bepainic,
iHWIi 3apy6ixxHi gocnigHnkmn [1-6]. 3HauHy yBary
KacToMmi3zaLii NpuAINATb POCINCbKI HayKOBL,
0CO6/IMBO Yy KOHTEKCTi PO3BUTKY MapPKeTUH-
rOBMX CTpATerii Ta yNpaBAiHHA BUPOOHULTBOM:
IJ1. AsoeB i B.C. CrapoctiH, H.HO. bapkosa,
O.l. BanHapcbka, M.A. Bcakumi Ta |.A. CTpixkaHoB
[8-13; 19; 24; 28] iHwi. Cepes BITYUMIHAHUX

AOCNIAHVIKIB BKa3aHy npobaemaTtunky posrassa-
an B.O. MycieHko, KJ1. Mawkeswny, H.I. Yyxpan,
B.B. LWapko [20; 27] i iHLwi.

BigomMo, wWo y 3aranbHOBXMBaHOMY
3HaueHHi kactomizauia (Big aHrn. Customer —
KNEHT, CNOXMBaY) — Lie BUTOTOBJIEHHS MacoOBOI
NPOAYKLIi NiJ KOHKPETHE 3aMOB/IEHHS LUAAXOM
il KOMnNAekTauii 4oAaTKOBUMW eneMeHTaMm abo
npunagasm [5; 16], cBoepigHa aganTaLis Maco-
BOrO MPOAYKTY MNij 3anuTh  KOHKPETHOI
NHOAVHN. MacoBa KacTomizau,is €
BMPOOHMLITBOM NPOAYKTIB | MOCAYT ANS BY3bKOI
ayAuTOpIl 3 ypaxyBaHHAM ii iHTepeciB | BUMOT.
Ha niacrasi yoro BW3HA4YeHO, Lo
Kkacmomizayis — ye npoyec Npucmocy8aHHs
moeapis i Noc/y2 ma ix «nidaaumyeaHHs» nio
(HOugiOyaneHi  ocobausocmi ma  sumoau
cnoxusa4a [2]. Cepeps IHWWUX BWU3HAYeEHb
KacTomizauis TAyMauuTbCs, K MapkemuH208a
makmuka  CMUMYyJ/IO8aHHA  MNOKynus Ao
npuabaHHs npoayKui, AKa BKJIOYAE
IHCTPYMEHTM MapKeTUHry i 06CayroByBaHHS.
KacTtomizauito po3rnajatoTb  TakoX  fiK
(HcmpymeHm  OdugpepeHyiayil  npono3uyi
KOMMaHii, CTBOPEHHA O0COBAMBOro NpPOAYKTY
ANA BY3bKOI LiJIbOBOI ayauTOpPIl U 3aly4YeHHs
HOBMX crnoxwuBadiB [4]. 3 TOoukm 30py
BMPOOHMKa 4M nocTavasbHMKa TOBapiB/nocayr
nig Kactomisauiero po3ymitoTb 30amHicme 0o
BUKOHAHHSA pa308020 3aMO8/1eHHA, 3MiHN abo
ajanTauii cepinHoro Bupoby 3a iHAMBIAYyasb-
HUMK  XapakTepuctukamu i nobaxaHHaAMU
3aMOBHUKa. [na uboro n 6yno BBeAeHO cne-
LiaNbHUMA TEPMIH «KacTOM», TOBTO OAMHUYHUM
BMPIO, BUrOTOBNEHUIN B €AMHOMY €K3eMNasapi
abo B Manin «kinbkocti [3]. JoBeaeHo, wWo
YyacTka KacTOMI30BaHOI MPOAYKLIl LLOPOKY
3pocTae Ha 10-25% [6].

Kactomisauiro BMKOPWUCTOBYHOTb, 3a3BU-
Yai, AN JOCATHEHHA TaKUX CTpaTerivyHmx
uiner, Ak 3af0BONEHHA  crieundivHmx
iHAMBIAYaNbHUX NOTPe6 Ta BUMOT CMOXKMBAUIB;
3aKpinJeHHA MONOXEHHA «igepa ranysi»;
OTPUMaHHSA MepeBar CTOCOBHO KOHKYPEHTIB,
WO NpoCyBarOTb AelleBi ToBapw; 36iNbLUEHHS
ePeKTMBHOCTI  BHYTPIiWHIX  6Hi3Hec-npouecis.
MapkeTonorn yneBHeHi, WO KacToMmi3auia €
MPUPOAHUM  PO3BUTKOM  TEHAEHLIW  LOoAO0
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3pOCTaHHA TAMOUHK cerMeHTauii puHKY Ta
nepexojy BiA4 MacoBOro MapKeTUHry Ao
LinboBOro Ta iHAmBigyanbHoro. e y 1989 p.
®. Kotnep  nporonocuB, WO  «MacoBUM
MapKeTuHr nomep» [1]. FpaHMUYHUM BUNaAKOM
KacToMmizauii BBaXKa€ETbCH noBHa
iHAMBIAyani3aLifs Ta nepcoHanizauia [6], Aki
3abe3neuytoTb AndepeHLinoBaHe CTBOPEHHSA
LiHHOCTI MpOoAyKTya. YCMilHICTb nepexoay A0
MapKeTUHIY CTOCYHKIB Ta QOKyCyBaHHA Ha
KOXXHOMY iHAMBIAyanbHOMY KAI€HTI, AK 3acib
CMBOpeHHSA KOHKYpeHMHOI hepesazu BHaCNiAOK

ranbworo, edeKTMBHIWOro Ta  LBWALIOFO
3a/l0BOJIEHHSA notpeo, ob6rpyHTOBaHO
HayKOBUAMW K Ornsg Ta  y3aralbHeHHs

cuTyauii novatky 1990-x pp. [2]. MepeBaramu
KacTomizauii Ha TOM uyac  BBaykajnacs,
Hacammnepes, MOXAMBICTb 3aXOMAEHHA HOBMX
Hilw 36yTy BMpOGAEHMX TOBapiB, i JIOANbHICTb
KNIEHTIB  Ta nonyaapus3auis  KOHKPETHOro
6peHay.

Mepexia A0 BMPOOHMLUTBA Ta AOCTaBKU
iHAMBIAYaNi30BaHWX | KACTOMI30BaHMX MPOAYK-
TiB, MpPaKTW4yHO, 6e3 36inblleHHA BUTPaT Yy
MOPIBHAHHI 3  MacoBMM  BUMPOOHMLITBOM,
BiAOYBCA 3aBAAKM BMPOBAAXEHHIO THYYKMX
BUPOOHMYMX NiHIN, MOAYNbHOrO CKNAaAaHHSA,
YAOCKOHaNeHHA Ta pPO3BUTKY iHbOpMaLinHO-
KOMM'tOTEPHUX TEXHONOTIN [ cncTem
ynpaBAaiHHA CTOCyHKamu 3 kaieHTamm (CRM)
[1; 26]. Po3pobka crneuianbHoro,
OpPIEHTOBAHOroO CaMe Ha MacoBYy KacTOMi3aLiito
IHTEPaKTMBHOrO MNporpamMHoOro 3abesneveHHs

™Mny «KOH®irypartopis» NPOAYKTIB 3
BIAMOBIAHUMW  NIOANBHUMW  JO  CMOXMBaya
iHTepderncammn Towo [14], npussena fo

34€eLWeBNeHHA npoLuecy iHAMBIAYani30BaHOro
npoektyBaHHa [4]. 3a paHumu  Aberdeen
Group,  BNpPOBaAXEHHS KacTomisauii 3
3aCTOCyBaHHAM OHJANHOBUX KOH®IrypaTopis
CNpuAno 36iNblUeHHI0 NPUBYTKY BUPOOBHUKIB
npomMuncaoBoi npoaykuii Ha 80%, wo Hagano
3MOry po3raagatv cmpameazito Kacmomisayil Ak
[Hme2pasbHy cmpamezito cmiliko2o po38UMKY
6i3Hecy, sika 3abe3neuye NogoNaHHA cynepey-
HOCTI MDK TEHAEHL,i€t0 Ha 30iNbLUEHHS CTyMNeHs
AndepeHuiauii Ta nagiHHAM nNpubyTKOBOCTI Y
Mipy 3MEHLUEHHSA PO3Mipy PUHKOBMX Hiw [16,
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C. 24]. Takuii BUCHOBOK MiATBEPAXKYETLCA TUM,
WO MOCTIMHO 3pocTatoya nepesara «Jigepis
ranysi» KOpentoe BAacHe BUPOOHMLTBO 3acTo-
CyBaHHAM KacTomizauii [18; 22]. ¥ BkaszaHOMy
KOHTEKCTI KacToMi3aLisi AINCHO € MPUPOAHUM
pe3ynbTaTOM PO3BUTKY 3acob6iB 3aL0BONEHHS
notpeb cnoxwusaua [25]. Ii po3suTOK HaykoBLi
MO3MLIOHYOTb AIK 3aKOHOMIPHY MOC/IAOBHICTb
eTanis y BupobHuuin cdepi [21, c. 106-107],
AKI  JEMOHCTPYIOTb i eBOMIOLIMHMI  NOCTyn.
BogHouac, foCnifHMKN aKLeHTyrTb yBary Ha

notpebi B po3pobui IHCTPYMeHTIB
MPOrHO30BaHOI  OUJHKM  AOLIIBHOCTI  Ta
edeKTMBHOCTI  iHHOBALiW, CNPAMOBaHUX Ha
NiATPUMKY KacToMi3aLiHMX cTparterin,
3abe3neyeHHs ix cucteMHoOCT. |, BnacHe, B

OKpec/NeHOMY KOHTEKCTI GOPMYETLCA NiArPYHTA
y  AOCNIAKEHHI noTeHuiany  TBOPYOCTI
An3aviHepiB y chepi MPOeKTyBaHHA BKa3aHMX
nocayr [23]. BTim, Taki gocnigxxeHHs, 30Kkpema B
YKpaini, posoni dparmeHTapHi, i B cdepi
AM3aliHy KOCTIOMa MOTPebyoTb CUCTEMHOIO |
nornmbneHoro posrasgy.

MocraHoBKa 3aBpaHHA. Kepyrouncb
pe3ynbTatamu npoBeAeHoro aHanisy
TEOPETUYHUX MaTepianiB LWOAO BU3HAYEHHS

MOHATTA «MacoBa KacToMmizalisi», i
XapaKTepucTMK i  MOXIMBOCTEM B yMOBax
CyyaCcHOro  BMpPOOHWMUTBA,  0OCOBAMBOCTAMM

Pi3HMX BUAIB KacTOMi3aLii B An3aliHi KOCTHOMa,
a TAaKOX TEHAEHLiSMU MOAM Ha KacTOMI30OBaHi
AN3aNH-NPOAYKTY, BUABUTMY Ta
cmcTemaTtumsyBaTtu AOMIHYyHOUI niaxoamu
KacToMi3aLii oaary sk Au3anH-npoaykty. B
KOHTEKCTI BCTaHOBJ/IEHOI cneundikm 3actocy-
BaHHA MPWHUMNIB KacToMmi3auii, nokasatu i
NoTeHLian B CyyaCHUX AW3alH-MpakTUKax i B
npouecax HajaHHsA OCBITHIX MNOCAYr 3akaagamu
BMLLOI MWUCTELLbKOI OCBITW; OKPecanTu nepc-
NeKTUBM PO3BUTKY MaCOBOI KacTOMi3aLlil.
Pe3ynbTatn pocnipyxeHHsa. [lomiHyBaH-
HA IHAMBIAYaNbHOrO CMaky i camornpeseHTaLlis
yepes AM3alHepPCbKi pedi Habyan akTyanbHOCTI
B 1990-x pp., akTyanisyBaBLN 0b6pa3Hy BMpas-
HICTb AM3aMH-NPOAYKTY, fka 36aradye NtoauHy
emoujinHo. OgHak, KacToMisauis y MacoBOMY
BMPO6HMLTBI po3noyvanaca we y 1950-x pp. B
YMOBax MepeHacMYeHHs PUHKY OAHOTUMHUMM
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TOBapamu. Y BYy3bKOMY 3HAU€HHi, KacTomi3au,is
— ue neBHa dopmMa nepcoHanizalii, HajaHHA
KOpWCTyBauy IHAMBIAyanbHOI npono3uuii B
yMOBaXx BpaxyBaHHS MOro OcCobMCTMX AaHHUX
Ha BIAMIiHY, CKaXiMO, Bif, «aZpeCHOro NpoeKTy-
BaHHA», OPIEHTOBAHOrO Ha MeBHy rpyny
CNoXxwuBayis i3 TUNOBUMU 3anuTamu.
nobanbHO — L& MOXAMBICTb ajanToByBaTu
Wwo-HebyAb nNif KOHKPEeTHy ArAvHY. «To
customize» O3Hayvae HasallToByBaTH,
3MiHIOBaTK WWOCb, POBUTU MOro MakCMManbHO
3pyYHUM, Hanpukaaz, HagaBath oaary K
AV3alH-NPOAYKTY IHAMBIAYaNbHUX PUC LLASXOM
BHECEHHS NeBHUX KOHCTPYKTUBHO-
KOMMO3WULIAHNX abo  XyAOXXHbO-CTUNICTUYHUX
3MiH, 3a3BW4Yal, HaNpWKiHUi BUPOBHUYOrO
LUKy — M Yac onopaaXeHHs BUpoOy.

B camomy TepMiHi «MacoBa
KacToMi3aLif» KPWETbCA MNEeBHE NpoTMpIyYS,
fIKe CUHTEe3YE ABI NPOTUAEXHI 33 3MICTOM ifei —
«MacoBICTb» Ta «iHAMBIAyanizauito». B poby
aBTOMaTKM3aLii BUPOOHMLTBA, MOro BCEOCAXKHOT
KoMn'roTepusauii Ta BipTyanisauii, nepenoHu
epeKTMBHOrO  MOAY/NBHOTO  BUPOBHMLTBA,
3[aTHOr0 BCTAHOBJIIOBATM EMOLINHUM 3B'A30K
KNi€HTa 3 NpPOAYKTOM yepes noro
iHAMBIAYyanizauito, NPOEKTYHTbCA Ha
BMPOOHMKA B LUiOMY. EMOUINHWMIA iHTenekT,
eMOLIVHUA  CepBiC,  eMoLUii  CnoXuBaua,
AEeTepMIHOBaHI KOHUEMNLIED AM3alNHy eMOoLin, —
ue He npocto abcTpakTHi KkaTteropii, a
CBOEPIAHWI IHCTPYMEHT NpPOeKTyBaHHA. Emouii
CNOXMBAYiB MOYanN BUMIpIOBATK, aHani3yBaTh
Ta BMKOpPWCTOBYBaTM Yy nobyaoBi CcTpaTerin
cepBicy: iHAeKC emouiHocTi (le) cTaHOBWTb
PI3HVLIO MK  YacTKamMu  MO3UTUBHUX i
HeraTMBHNX eMoLLin KNI€EHTIB. BiH
6e3nocepesHbO BMIMBAE Ha iX NOANBHICTb |
[O3BONISE, 3aNEXHO Bij OTPUMaHUX EMOLIN,
YMOBHO  MOAINIATM  Ha  «MPOMOYTepIB»,
«MacMBHUX» | «kputukie». OgHak, nep-
COHanizauis nepesbavae pobOTy He 3 LiNbO-

BOO  ayAWTOpPiEO, a 3  KOHKPETHOH
ocobucrTicTro Ta cTnaem i KNTTS.
MepcoHanizoBaHuW cepBic nepesbavae
CBiAOMe,  pauioHanizoBaHe | CKeNTUYHe
CMOXWNBaHA.

OT1>xe, MacoBa KacCToMmi3zauia — ue Bnpob-
HALUTBO TOBapy i3 3aK/JafeHO B HbOro
MOX/IMBICTIO 3MIHIOBATU €N1eMEHTU AeKOopY,
KONip, OKpPeMi KOHCTPYKTUBHO-AEKOPATUBHI
aetani Towo. i knouoBe 3aBAaHHA B AM3aliHi
nosArae B Tomy, Wo6 CTBOPUTM y CMOXKMBaya
BiAUYTTSA, WO AM3alHEP BUMKOHYE poboTy came
3apajM HbOrO | 3aA0BOJIbHAE CamMe WOoro
notpebu. Y TakoMy KOHTEKCTI KacTomisauia —
ue igeanbHa B3aEMOZIA BUPOOHMKA | KIIEHTa,
OCKIIbKM CMOXWBA4Y 3ajisHUA Yy npoueci He
ANWe 3 eTUYHUX YU eKOHOMIYHUX MIipPKYBaHb.
Kactomizauyia Ak KOHuenuis  oTpumana
BM3HaueHHA  «cepBicHa  dabpwuka»,  Ake
OKpPEeC/toeE  Mpouec  CTBOPEHHA  AW3aWiH-
NPOAYKTY AK B3aEMOBUTiAHE HaZaHHSA MOCAYT.
MoaibHi nocayrn B OCTAHHE  AECATUAITTSA
nepeTBOPUANCA Y CTINKUWA TPEHA, AKWUW, YMOB-
HO, PO3BMBAETLCA 3a KiNIbKOMa HamnpsMKamMu.
[locuTb NONYASPHUM € BUOCOBNEHHS (CamOBM-

PaXKeHHs) 4Yepe3 HaHeCeHHs Ha [Au3aliH-
O6'eKTM  PIZHOMAHITHMX MOHOrpam, racen,
«baraTo3HauyHUx» CNiB, KymeaHux pa3 i

BMpa3iB. JoCcnTb YacTO BOHO CyMNpPOBOAKYETbCA
HawmBkaMW i3 300paXKeHHAM  BigOMUX
nepcoHaxiB, Hanpvknag, 3 MyabTQIIbMIB 4m
biNbMIB, My3uM4yHMX TypTiB | T.n. Hawwuekn
AOMNOBHIOKOTh BMPAa3HOO bypHiTypoto,
bynaBkamu, 3aknenkamm, Lwmnamm,
naHutoramu,.  Crunictuka  glam  rock  (Big
glamorous, 10670 - edekTHMN) abo R&B
(rhythm and blues, ckop. R&B, T06T0 — pyT™ i
61103) BUK/IMKAE B OTOUYHOUMX BifuyTTA 3axon-
NeHHA, a BJIaCHMKA KacTOMI30BaHOI peui
pobUTL iZ0NOM ypbHaHI30BaHOrO CBITY. IHWMWM
HanmpPsMKOM pPO3BUTKY KacToMi3auii MOXHa
BBaXkKaTu CTUAICTMKY pop art (Big popular art —
3aralbHOAOCTYMNHE, MOMNY/ASAPHE MUCTELTBO),
BMpPaXKeHy, Hacamnepes, 4epe3 BULUUBKM
«KNUCNOTHUX» KONbOPOBMX BIATIHKIB, BUKJNYHO
AVNHAMIYHI PUCYHKM (NPWHTK), YepBOHI cepuA
Ta CNOKyCIMBI rybm Ha camux HecnoAiBaHuX
MiCUAX Ha OAA3i. Yce ue rpoTeckHoO i, Yacom,
CapKaCTUYHO, CMOBHEHE MPOBOKALEr0 B CTUAI
EHai Boprona. HeobxifHO 3a3HaunMTu, WO ANs
KacToMi3aLii  BMKOPUCTOBYHOTbCA MPaKTUYHO
yCi BiOMi TpajuLiNHI TexHiku 03406neHHA Ta
AEKOPYBaHHA OAAry, AK-OT BULLMBKA, anikaw,is,
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KnantukoBe WNTTA, TKauteo. OpHak, BOHMW
MatoTb abCONOTHO HOBMW i, AOCUTb 4acTo,

HecnoAiBaHui BUTAAA. Okpim TOrO,
NOEAHYHOTBCA i3 TEXHIKO-TEXHONOTIYHUMM
BMHaxoJaMW  Cy4acHOCTi —  LUudpoBMMM

NPUHTaMW, MAaLLUVHHOK BULINBKOKO TOoWoO. B
6yAb-aKOMy BUNAAKY KacTOMi3aLif FPyHTYETbCA
Ha IrPOBOMY acnekTi, Ha rpi 3HaKiB i CMUMBOJIB,
AKi  GOPMYHOTb  KOHTEKCTM | KOHOTaLi,
HapaTMBI3ylOTb Cam ogAr i cnocobu 1oro
HocuTU. CyyaCHMI KacTOMI30BaHWUW OAfr — ue
CBOEpPIAHE MOC/NaHHA, OpuriHanbHWUM dopmat
MOAHOI KOMYHIKaLil.

BaxxamBo po3ymiTh, WO KacTtomiszauia —
Le He BMHaxif Cy4acHOCTI. B KyabTypax pi3Hux
HapoZiB CBITY BiAfaBHa pedi nepejaBanvca 3
MOKONIHHA B MOKOJIHHA, TOMY MepeLuvBanmncs,
AOTOUYBANNCA, LWITOMNAINCA W T.N., peanisytoum
Te, WO B CyYyaCHMX YMOBax MW Ha3MBaEMO:
«pecavikniHr» (recycling - NOBTOpPHE
BMKOPUCTAHHA 3acTapiiMx | He noTpibHMX
peuen 3aBAsKM X Mepepobui sAK CMPOBUHW);
«ancavkniHr»  (upcycling - «HoOBe» XUTTA
ICHYtOUMX peyein yepes iX BUAO3MIHM i HOBUM
obyHkuioHan); «opicavkninr»  (freecycling -
6€e3KOLITOBHUIA O6MiH pevyamm i3
36epeXXeHHAM X NPAMOro Mnpu3Ha4veHHs). Yci
KOHLEeNTN aKTUBHO PO3BMBAtOTbCA B KOHTEKCTI
cTpaTerin «PO3yMHOrO CMOXWBAHHA», «CTanol
MOAM» Ta eKOoNoriYHoi npobaematnkun. Okpim
TOro, MOAHUW TPEHA «MYNbTINENEPUHT», AKU
3a/IMWAETbCA  aKTyaZbHUM TpWBaiMK 4ac, €

HiUMM HWWUM AK  «HawapyBaHHA» (layered
clothing - HawapyBaHHA oasry), BnacTuee
GinblOCTi  aHcambniB  oasary  TpaawuuiiHOro

B6paHHsA Hapogis cBiTy [11].

LikaBo, wo y 2018 p. He3anexxHa focnia-
HULUbka KomnaHia Euromonitor International
cepes KAHUOBUX TEHAEHLIM MOAKM i HanpsMmiB
KacTomi3auii BKasana AOMOBHEHY peanbHIiCTb
[22]. BpeHAn HanonernMBo pPo3pobAAoTb Pi3HI
A0AATKK, 32 JOMOMOIOK SIKMX MOXHa O3Hano-
MUTUCS 3 aCOPTMMEHTOM, 0bpaTh i «npuMips-
T» ByAb-AKy piy, @ TaKOX KacToMilyBaTu ii nig,
BJIACHI CMakKW nepL, HiXX 3aMOBUTWU. B pesynb-
TaTi, BWHWUK Takuih TpeHa, sk  IDesign
(Interaction Design — an3aniH B3aeMogii), AKMA
HaZa€E MOMXNUJIMBICTb  CMOXMBaYy-3aMOBHUKY

CcKOMbBiHyBaTK Mogenb, ii konip, GypHIiTypy W
T.iHW. [14]. We oanH TpeHa Big Euromonitor
International - BMPOOHMLITBO
nepcoHanizoBaHMX TOBapiB Ans  3'40poBs
KOHKPETHOT II0ANHN, — NoB'a3aHui 3 clean life,
AOC/NIBHO «YUCTE XUTTA», i CTOCYETbCA NHOAEN,
AKi  BeAyTb  340POBMM  CMOCI6  XUTTA.
BignoBiaHo, oaar Ans HUX NOBMHEH ByTL 3 eko-
NOTIYHUX MaTepianis, BUrOTOB/NEHNN B €KONO-
MYHUX YMOBaX 3a eKO-TEXHONOrIAMM | 3i cnpa-
BEJ/IMBOIO OMAaToro npaui. BkasaHy koHuen-
LiF0 BXe MOHaj ABajUATb POKIB MOCNILOBHO
po3BMBaE,  Hanpuknag,  bpeHg  Crennm
MakkapTHi. Taka npakTMka «CKopoTuaa»
BiICTaHb MK BMPOOHWUKOM i CrOXMBayamu, a
ue Cnpuano nosBi Takoro MOHATTA  fK
«afanTMBHUM Mignpuemelb». AK pe3ynbtaT, B
IHAYCTPIl  MOAM  NOCUAMBCA  iHTepeCc A0
KancynbHUXx  konabopauin i NiMITOBaHWUX
KOMIEKLil, WO BIJIMHY/IO Ha AM3ariH-MpoLiec B
uinomy. EkoHomis kowrTiB Takox chopmyBana
Taki TpeHawn, Ak nocayra Style Trial, ska
A03BONAE OpaTn Hanpokat TOBapu MOZAHMWX
6peHaiB | Av3anHepiB, WO6 y Takuin cnocid
nosumuioHyBatn cebe B cycninbcTei. [Mpouec
NO3MLIIOHYBaHHSA, fK BIAOMO, FPYHTYETbCA Ha
cerMeHTauii BMbopy LiNbOBUX rpyn,
AnbepeHuiauii 3 BU3HaYeHHAM aTpubyTiB, LLO
BiApi3HAIOTL TOBap abo  nocayry  Big
KOHKYPEHTHUX MPOMO3KLil, Ha aHani3i BAACHUX
MOX/MBOCTEN, CUABHUX | Cnabkmx CTOPIH
6peHay. KoxeH 6peHa popmye BnacHi cTparerii
NO3MLIIOHYBaHHA Ta pernpeseHTauid, HauineHi
Ha 3MiHy ysAB/leHb crnoxwusadiB. Hanpuknag,

ICHYE cTpareris «peBepcmBHe
NO3MLIIOHYBaHH:A» K BIAMOBA Bij TPaAWULIMHMX
AN NEeBHOI  TOBApHOI  KaTeropii  cTapux

aTpmbyTiB TOBapy i JAOAaBaHHA HOBMX, LLIO
BifOyBa€TbCA 3@  paxyHOK  MOBEPHEHHS
npoaykTy fo «ba3oBoro craHy» (6a3oBoro
HapaTtuBy). Crparteris «BifpVBHE
NO3MLIIOHYBaHHA», 3aCcHOBaHa Ha npwB'a3ui
NPOAYKTYy A0 HOBOI TOBApHOI KaTeropii, Lo
A03BONSE MOANPIKYBATU CNOCIO 3aCTOCyBaHHA
NPOAYKTY, 3MIHUTN KOHKYPEHTHE CepesioBuLLE.
3po3ymino, WO Le BWMarae 3MiH i B WOro
AnsaviHi. CTpareria «npuvxoBaHe No3uLiOHyBaH-
HA» MONAra€ B «MacKyBaHHI» CMpPaBXHbOI
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NPUPOAN HOBOTO MPOAYKTY 3 METOH MPUBUNTU
[0 HbOTO CroXMnBa4a NoCcTynoso [2].

EdekTBHE  BMKOpPUCTaHHSA
KacToMi3aLii nepeabayae BM3HAUYEHHA BUPOO-
HMKa i3 TMNOM Kactomizauii [20]. BBaykaeTbcH,
WO «Mnpo30opa KacToMi3auif», CTBOPOHOYM
CBOEPIAHUI «HEBUANMUM KomMpopT»,
MPOMOHYE YHIKaNAbHI MNPOAYKTW, He Jarouu
3pO3yMITW, WO BOHW BXE KAaCTOMIi30BaHi.
«CninbHa KacTomm3aumsa» — Le 0cobanBui
niaxia, Ak nepesbavae BeaeHHA Aianory 3i
CNOXMBAYeM, B MexXax AKOro Tou GOopmMyoe
CBOI 3anuTW, a BUPODBHWUK, BPaxoBYyrOUM X,
CTBOPHOE KacTOMi30BaHWM NPOAYKT.
«AZanTvBHa KacCTOMi3aLisi» MPOMOHYE OAWH
CTaHAAPTHWIA, ane BXEe  KaCTOMi30BaHWM
AV3aWH-NPOAYKT, AKWUA  CTBOPEHWW  TakuM
UMHOM, WO CMOXMBay MOXe CaMOCTIVHO
nignawTyBaTV MOro nij CBOi NOTPeOM y pi3HMX
cutyauiax. MpuHumn «3pobu cam» akKTUBHO
BMKOPWUCTOBYETbCA B  COLia/lbHUX Mepexax
yepes LUMPOKUIA CMEKTP MPOCTUX iIHCTPYMEHTIB
nignawTtyBaHb. CBOEID 4eproro, «KOCMeTNYHa
KacToMm3auma» MNPOMNOHYE CTaHAAPTHUU NpPO-
AYKT MO-Pi3HOMY AN Pi3HUX CMNOXWBaUIB,
Hanpwuknag, yepes noro nakyBaHHA. OCHOBHUWM
IHCTPYMEHT B3a€EMOJii An3ainHepa, BUPOOHMKa
3i cnoxuBauem — uUe CRM-cuctemn. Bigomo,
WO  OAHMM i3 nepwux  HaAUXHYBCS
KacTOMi3aL,i€l0 AMOHCbKUI an3aiiHep Wogxi
Amomoto (Yohji Yamomoto), konn po3pobus
konnabopauivHmi npoekt «Cyborg 009» po
50-piyys aHime.

Po3pobka Au3ailiHy KacTOMI30BaHOro
oasary 0boB'A3KOBO BpaxoBye anroputm ¢op-
MYBaHHS rapAepoby KOHKPETHOro CrnoXuBaya,
K 0COBUCTOCTI, 3 ypaxyBaHHAM CTUAKO MOTO
XWTTS, CTaBNEHHSA A0 MOAM i MOAHUX TEHAEH-
Ui, iHAUBIAYaNbHUX NepeBar i 3anuTiB, LiHOBO-
ro CerMeHTy TOLLO. Y LbOMY BMMaAKy rapaepob
PO3rNAAAETbCA AM3aNHEPOM K CUCTEMA, efe-
MEHTaMU $AKOI € OKpemi npesMeTn oadary i
aKkcecyapu, noB'si3aHi  Mixx cobor uepes
KOHKPETHI KOMMO3WULiVHI pilleHHsA: 06'eMHO-
npoctopoBy ¢opMy, nponopujii, KOJbOPOBI
CMOyYeHHs, dakTypw. B MedXax
paLioHaNbHOrO KacTOMI30BaHOro rapaepoby
npeameTu oaary MOXYTb

MacCoOBOI

cMcTemMaTM3oBYBaTMCA Pi3HMM crnocobom, ane
ronoBHe, Wob B LiJIOMY BCA CcUCTEMA BIAMNOBI-
Aana TUM KpuTepiaMm palioHanbHOCTI noTpeo,
AKi HanexaTtb 3amMOBHUKY. [MogibHi kputepii —
Le KOHKPETHI NMOKa34YMKW, AKi XapakTepusyroTb
pe3ynbTaT¥ MPOEKTYBaHHSA, Hanpukaag, Kinb-
KiCTb NMpeAMETIB, KiNbKiCTb BapiaHTIiB iX KOMOi-

HyBaHHA,  BIAMOBIAHICTD  Ti UM iHLWIN
cTUaICTULL, KOZIbOPOTUIY 30BHILIHOCTI
cnoxuBada, Gopmi  Ta  po3Mmipy  Tina,

TeHAeHUiaM Moaun 1 T. 4. Cnoxuneay, 3a3BMyan,
bopmye Takmn rapaepob iHTyiTMBHO. Ane
An3aiHep MOBWMHEH PO3YMITW i BpaxoByBaTw

Cy6'eKTMBHO-0COBUCTICHWIA niaxig, yepes
npu3My CTUAKD >XUTTA Ta IHAMBIAyani3auito
3anuTiB. Y UbOMY BMWMNAAKy KOCMETUYHa

KacTomizauis, Hanpuknag, Crnpusae BUPILLEHHIO
npobsemn  Ha  etani  npuabaHHa  Ta
CNOXXMBAHHA KaCTOMi30BaHOrO OAArY, 30KpeMa,
yepe3 3MiHy akcecyapiB, fAKa BUWAO3MIHIOE
obpaz B UiIOMYy. 3aCTOCyBaHHSf  MeToAy
MOAY/bHOI  KacTOMi3auii Hajae CrnoXxwusauy
MOX/IMBICTb  AOCATHYTM 6axaHOro CTyneHs
iHAMBIAYyanizauii An3anH-npoaykTy. BupobHuk
CTBOPHOE KaNCyNbHUW KNIEHTCbKUM rapaepob, B
MeXax  fKoro  Moxamee  GOpMyBaHHA
Pi3HOMaHITHUX KOMMAEKTIB, WO BiANOBIAaOTb
0bpasHNM i CTUNbOBMM NepeBaramM KieHTIB.
OcobavBoi yBarn LWOAO KacToMisauii
3aC/lyroBy€ Takni HOBITHIN cnocib6 BUPOGHWLT-
Ba AW3alH-NpPOAYyKTIB AK aaAiTmBHuMK abo 3D-
apyk [7]. Metoan ¢opmoyTBOpeHHa Ta X
3aCTOCyBaHHA B aAAITUBHOMY BUPOOHMLUTBI
3anoyatkoBaHi we y 1980-x pp., ane nonynasap-
HOCTI Habyan came 3apa3. PO3BMTOK TEXHONO-
rif, PO3LUMPEHHA acCOPTUMEHTY MaTepianis ANs
3D-apyKy CNpUsie NOLWMPEHHIO | monyaspu3aLii
KacTomizau,ii. |, AKLLO0 ANA LUX TEXHONOTIM TUMNO-
BMM € KacTOM OAfAry Ha etani Moro onopsj-
XeHHs, TO6TO, KoAN npouecn GopMOYTBOPEH-
HA  3a/ULWAKOTLCA MPAKTUYHO aBTOHOMHUMU
ANA AM3alH-Mpouecy, TO AN TPaauLinHWX
TEXHOJIOTIN BUrOTOBNEHHS CMHTE3 KacToMi3auii
Ta ancarkniHry MOXe CcTaTu KJKUYOBMM Ha
byAb-SKOMYy 3 eTaniB An3alH-NpPOeKTyBaHHS.
Pean3zaiH peui MoXe BKAKOYATW, AK KaCTOM
NPVHUMMIB i| GOPMOYTBOPEHHA, Hanpukiag, B
npoueci TpaHchopMaTUBHOTO GOPMOYTBOPEH-
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HA, Tak i nig 4Yac 03406/eHHSA, AEeKOPYBaHHS,
TO6TO onopsaxXeHHsA peui. binblwe TOro, KacTo-
Mi3aLil 4OCMTb YacTo nignsrae besnocepesHbO
maTepian, 3  AKOrO  OAAr  MJAHY€ETbCA
BUTOTOBUTW. |HWIMMW CnoBamu, i3 peyen, WO
BUMWAN 3 YXKWUTKY (MPUMIpOM,  3HOLLEHI
OKWHCoBI) abo peuen, sKi BUABUAOCA He
peani3oBaHUMM | «OCIAM» Ha CKnagax roTtoBoi
NpoAyKLjii, @ TaKoX i3 3aAULIKIB BUPOOHMLITBA
oAAry, AKi, 3a3BWyal, YTUAI3YHOTbCA | TakuMm
UMHOM LUKOAATb OTOUYHOUOMY CepeaoBuLLY,
MOXHa CTBOPHOBATU €KCKHO3MBHI Ta
OpuriHanbHI MONOTHA (Hanpuknag, B TexHiui
neyBopk) — MaTepian, 3 AKOro 6yAyTb BiALWMUTI

YHiKanbHi pedi. 3po3ymino, WO MNOAIGHNN
niaxis, CKNagHO Ha3BaTM paLioOHaNbHUM i
€KOHOMIYHO O6r'pyHTOBaHMM. BTim, ueln nigxia
BIAMNOBIAAE KOHLLENTY PO3YMHOrO CNOXWBaHHA
Ta eKko-ifeonorii cyyacHoro gusaniHy. Pospaxo-
BaHUA Ha LWTy4yHe (OAWHWUYHE, EKCK/HO3MBHE)
CTBOPEHHA AM3alH-NPOAYKTY, BiH 3abe3neuye
MaKCUManbHy IHAMBIAyani3aLiro oaary.

BignosigHo, yce BuLLe 3a3HayeHe NOBMH-
HO 3HaWTW BifOGpPaxKeHHA y npouecax Migro-
TOBKM AM3alHepiB OAAry 3a cneuialbHUMK
OCBITHIMW Mporpamamu, 30Kpema, y 3aknagax
BULLLOT MUCTELbKOT OCBITW.

Puc. 1. ®parmeHT (eckizn mogenenn) npoekty Codii Jlamax Ha Temy: «AncaikiHr | 3acobu KacToMisalii B
Cy4YacHWX An3aiHepCbkux BUpobax» /kBanidikaLinHa poboTa cTyaeHTa marictpatypw/. XAAAM 2019.
HaykoBuii kepiBHuk O. Jlaroga; koHcynbTaHTL: B. MaciuHuk, B. MypaiHa

Puc. 2-4. ®doTtodikcaLis ekcnepumMeHTanbHOT Mogeni 2o npoekty Codii Jlamax Ha Temy: «ANCaUKAIHT i
3acobu KacTomizaLlii B cyyacHUxX gum3aniHepcbkux Bupobax» /kBanidikaLinHa poboTa cTyaeHTa
marictpatypw/. XAAAM 2019. Haykosuin kepisHuk O. flaroga; koHcynbTaHTw: B. MaciuHuk, B. lypaiHa
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Tak, ctyaeHTn marictpatypn XAAAM Ha
ancumniini «KoHuentyanbHe MNpPOEKTYBaHHA»
OnpaubOBYHOTb PO3rAAHYTI MUTAaHHA Ta 4acTo
BMXOAATb 3 aBTOPCbKMMMW NPOeKTaMM Ha 3axmcT
AVMJIOMHMX — pobiT:  npoekTiB  (puc. 1) Ta
eKCNeprMeHTaNbHUX MoJener, BUTOTOBAEHMX
y maTepiani (puc. 2-4).

BucHoBKuW. [MpoBeseHU aHani3 BiT4M3-
HAHWX Ta 3apybidKHUX AKepen AEeMOHCTPYE, WO
MacoBa KacCTOMi3aLlif PO3BMBAETbLCA B MeXax
KOHLENTy  «PO3YMHOrO  CMOXMBaHHA»  Ta
eKoHanpsAMKy B Au3alHi oaary. OkpecneHi ii
OCHOBHI MPUHLUMNK, TUNK, 3acobun, 0ByMOBAEHI
cneumdikoro opraHizauii BUPOOBHNYMX
npoueciB 3 MeTOK 3alyuyeHHs bpeHaamu
CMOXMBauiB  LWe Ha eTani  CTBOPEHHA
MepcoHani3oBaHOro  Av3alH-npoaykTty. B
TakOMy  CeHCi, CTpaTerii  KacTomiszauii €
iHTerpasbHUMM CTpaTeriaMmn CTiKOro po3BUTKY
i 6i3Hecy, | moaw.

MokaszaHo, nroaun nparHyTb Jile}
CaMOBMPaXKEHHA 3a paxyHOK nepcoHidikauii
OAAry, WO HajaE NOLWTOBX A0 PO3BUTKY PI3HUX
BMAIB KacTOMi3auii, CTPyKTypye i 3acobwu
(TEXHIYHO-TEXHONOTIYHI MO>XJIMBOCTI) B
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Ekonomika  ta  upravlinnia
MASS CUSTOMIZATION OF CLOTHES
AS A CONCEPT OF INDIVIDUALIZATION
IN MODERN DESIGN PRACTICES

LAHODA O. M., HURDINA V. V.,
PASICHNYK V. O.

Purpose. The aim of the article is to identify
the characteristics and creative potential of
customization in modern design activities,
through which the needs for
individualization of clothing at the request
of consumers are widely realized.
Methodology. The methodological basis of
the study is an integrated approach. The
method of analysis and synthesis allowed the
consideration of customized production as
the interaction of producer and consumer,
which  determines the demand and
competitiveness of the design product, its
artistic and aesthetic value. Methods of
visual-analytical and functional analysis of
customized design objects provided an
opportunity to establish the potential and
prospects of mass customization, to justify it
in terms of individualization of things as a
specific consumer choice, as well as the
principle of designing design objects in the
learning process.

Results. It is established that, according to
most scientists, customization is, first of all,
individualization ~ of  the  producer's
relationship with the consumer.
Prerequisites for its active use in the fashion
industry, in particular, in design activities,
are long overdue. It was found that by
satisfying individual customer requests,
using flexible production systems, etc., mass
customization allows companies in the

customization]. Uspehi sovremennogo
estestvoznaniya, 1(2), 287-291 [in Russian].

MACCOBAA KACTOMM3ALMA  OAEXAbI
KAK KOHUENUMA  VHAWUBUAYANUIALIUMN
B COBPEMEHHbIX AU3AAH-MPAKTUKAX
NATOJIA O. H., TYPAIVHA B. B, MACEYHWK B. A.
L',ellbI'O CTaTbW ABNAETCA BbIABJIEHNE XapPaKTEPHbIX

0OCOBEHHOCTENM W KpeaTMBHOrO  MOTeHLUMana
KacTOMM3auum B COBPEMEHHOW AesaTeNbHOCTU
An3aliHepoB, Onarozaps  KOTOPbIM  MacCcoBO

peannsyroTcs NoTpebHOCTM B MHAMBUAYaAn3aLmmn
oAex/bl No 3anpocam notpebutenen.

Metoponorma. MeToJ0/0TMUYECKOA  OCHOBOVA
nccnefoBaHNA  ABAAETCA KOMMAEKCHbBIN  MOAXOA.
MeTog aHann3a 1 CMHTE3a NO3BOWA PAcCMOTPETh
KacTOMU3MpPOBaHHOE NpOu3BOACTBO Kak
B3aMMOAENCTBME MPOU3BOANTENS N NOTpebuTens,
KoTopoe obycnaBanBaeT BOCTPeOOBaHHOCTL W
KOHKYPEHTOCNOCOOHOCTb  AM3alH-MPOAYKTa, €ero
XyZAOXECTBEHHO-3CTETUYECKYH LeHHOCTb. MeTogpl
BW3Yya/lbHO-aHaIMTUYECKOro U PYHKLMOHANbHOTO
aHanv3a KacTOMU3MPOBAHHbIX OOBEKTOB AM3alriHa

MO3BOAWAM yCTaHOBUTb noTeHuman 7
MepCreKTVBHOCTb ~ MacCoOBOW  KacTOMM3aLuu,
obocHoBaTb ee C TOUKM 3peHuns

WUHAMBUAYaNM3aLMN Beller Kak cneumduyeckoro
BbibOpa MoTpebuTens, a Takke — Kak MPUHLMN
NPOEKTUPOBaHNA AN3alH-OOBEKTOB B MpoLecce
0byueHus an3aliHepoB.

Pesynbratbl. YCTaHOB/NEHO, 4TO, MO MHEHUIO
6O/MbLWIMHCTBA  YYEHbIX, KacTOMM3auus — 3TO,
npexzae BCero, WHAMBUAYyanM3aLms OTHOLUEHWUN
npovssoanTena c notpebutenem. Mpeanocbinkm
AN ee aKTUMBHOTO MPUMEHEHUS B UHAYCTPUN
MOJbl, B UacCTHOCTM, B AM3aNH-AesATEeNbHOCTY,
AaBHO Haspenun. BwiaBneHo, 4TO, yAoOBNETBOpPAA
WHANBMAYaNbHbIE 3aNpPOChbl KJANEHTOB, MPUMEHSAS
rmbkne cucteMbl MPOU3BOACTBA M Ap. MaccoBas
KacTomMu3aumnsa no3BoafaeT KOMMAAHUAM WHAYCTPUMK
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fashion industry to get rid of excess stocks
of finished products that become obsolete
too quickly, and makes it possible to make
products more attractive. It is shown that
the concept of “"smart (savings)
consumption”, for which the principles of
customization are extremely promising, can
be successfully implemented in the process
of providing educational services.

Scientific novelty. The article highlights the
theoretical aspects of the essence of
customization as a "mass individualization"
of design products. The existing principles
of clothing customization are analyzed.
Possibilities and types of customization in
the activity of modern designers against the
background of real market conditions are
characterized. The potential of customizing
in design in general and in the educational
process of training fashion designers in
particular is shown.

Practical significance. The obtained results
provide an opportunity to systematize the
types, principles and techniques of
customization as an experience of practical
implementation of the concepts of "smart

consumption”, individualization and
personification in clothing design.
Keywords: customization; consumer

demands; design activities; fashion industry.

MOZbl U36aBAATLCA OT JINLLHMX 3amnacoB FOTOBbIX
N34ENNIN, KOTOPblE CIMLIKOM ObICTPO YCTapeBatoT,
" npegocrasaset BO3MOXHOCTb caenatb
npoaykumnto 6onee npueaekatenbHou. MNokasaHo,
41O KoHuenT «pPasyMHOro (6epexxHoro)
notpebneHms», Aans KOTOpOro NPVHLMMbI
KacTOMM3auUMM KpamHe NepCcrnekTUBHbI, MOXET
yCneLHo peann30BbIBaTLCA B npouecce
npeaocTaBieHNs obpa3oBaTeNbHbIX YCYT.
HayuHasa HoBu3Ha. B cratbe ocBelleHbl Teope-
TMYeckMe acnekTbl CYLHOCTU KacTOMM3auumn Kak
«MaCCOBOW NHANBUAYaAN3aLmm» JAN3aliH-
npoaykToB. [lpoaHann3npoBaHbl CyLecTBytOLNe
NPUHUMNBI  KacToMu3auum ogexapl. OxapakTe-
pW30BaHbl BO3MOXHOCTU N BUAbI KacTOMU3aLUnN B
AEeATENbHOCTM COBPEMEHHbIX AN3aiHEPOB Ha $oHe
peanbHbIX  PbIHOYHbIX  ycioBUA.  [lokasaHo
NoTeHLMan KaCTOMal3nHra B An3aiiHe B LIeJIOM 1 B
obpa3oBaTesibHOM npoviecce NOArOTOBKM
AN3aNHEPOB OAEXAbl, B YaCTHOCTW.
MpaxkTnueckan 3HAYMMOCTb. MNonyyeHHble
pe3ynbTaTbl MO3BOAAOT CUCTEMATU3MPOBATb BUABI,
NPVHUMABI U MPUeMbl KacTOMM3auMM Kak OnbIT
NPaKTUYeCKou peannsauunm KOHLENToOB
«pas3yMHOro notpebneHuns», MHAMBUAYanM3aLnm 1
nepcoHnburKauun B An3amHe oAexabl.

KnroueBble Kkacmomusayus,
ousauiH-

csioBa:
nompe6umeﬂbc1<ue 3anpocel,

dessmesibHOCMb, UHOYCMpuUsA MOObI.
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Memotro OJocniOxeHHs € aHAN3 BUKOPUCMAHHA 8ipmyasibHOl ma OonosHeHo! peadsbHocMi 8
meopyocmi yKpaiHCbKUX MUCMYi8 0CMAHHLE020 MpUOYAMUAIMMS.

Memodonoezia. B ocHosi JocniOxeHHA Mucmeymsa 8(3yasbHo20 Yugposozo npocmopy €
aHaaimu4Hul Memoo, cnpAMOBAHUL HA BU3HAYEHHS BHYMPIWHIX meHOeHYili ma nepcnekmug po38umky
CYy4acHo20 yKpaiHcbko2o mucmeymea. OCHOBHUM Memod0/102{HHUM niOX000M € Ky/bmypHO-ceMiomu4yHull
aHania opm npossy 8i3yanizayii Cy4dacHoi XyJdoxHeol Ky/sbmypu. 3acmocy8aHHs CUCMeMHO020 hioxody
do3gosiu0  8UBYUMU  CeMIOMUYHI cucmemu, Wo cnpusrome ycebiyHOMYy po3kpummio npobsiemu
ceMaHmuKku cy4acHux goopm gisyanisayil

Pezynomamu. BuseneHo ocobaugocmi 8UKOPUCMAHHS  mexHoso2ili 048 nidmpumku ma
demoHcmpayil meopie Mucmeymsa, aKYeHMOB8AHO y8a2y Ha NosAsl y Cy4acHOMY Mucmeymei Ho8UX
yugposux Hanpsamie, 3ae0skU SKUM 8(3yasbHi meopu yHKYIOHYIOMb y 8/1acHOMy mediacepedosuuyi.
BipmyansHa ma yugposa peasbHocmi 8 06pazomeopHoMy MUCmeymai 3amiHrMb XyOOXHUKY NOJOMHO,
a enadadesi 0aroMe 3Mo2Y 3aHYpPUMUCHL 8 (HWI ippeasibHi caimu nidcgidomocmi asmopa. Tak, 8i0 npocmozo
3aX0NJeHHA MeXHON02IAMU Cy4acHe NOKOIHHA XyOOXHUKI8 weudko nepeliuio 00 AKICHUX Ma 3MICMOBHUX
8UMO2, KOHUENMYyasa6HOCMI Ma KOMYyHIKaYiliHUX 38'A3Ki8 MUK asmopoM, 2150aqem [ XyOOXHIM meopoM, W0
nompebye 80 MuCMUi8 pPO3YMIHHSA Cy4YAacHUX mMexHOoa02il, B0/00iHHS MpaduyiliHumMu mexHikamu
306paxkeHHs.

Haykoea Hoeu3Ha pobomu noJsisi2ae y 8UsABIEHHI OCHOBHUX XapakmepHux ocobsusocmeli po3sumky
CYHacHUX 8i3yasnbHUX Mucmeyms 3a 00NOMO2OH 8ipMYyasnbHO20 NPOCMOPY 8 YKPAIHC6KOMY Ky/lbmypHOMY
cepedosuLyL.

lMpakmuy4yHa 3Havywjicme o00epXaHuUx pe3ysemamis NoAsA2dE Yy MOMY, WO B0HU MOXYymb
gukopucmosysamucsl sk akmozpapiyHa i meopemuyHa 6a3za 0415 cmeopeHHs 8i0NnosiOHUx po3dinis y
HAykosux ma Haykoso-mMemoOuYHUX 8UOGHHAX 3 ICMOpPIi Cy4acHO20 yKpaiHCbKo20 MUcmeymaad.

Knroqoei cnoea: mucmeymso «8ipmyasnbHO20 Npocmopy»; Cy4dacHe mucmeymso; street art; public
art; sipmyaseHa peasieHicme; 00N0BHeHA peanbHiCme, 8ipmyanbHUl npocmip.

Bctyn. CBiT MucTeutBa B OHAAWH-  Bigeo3anucy, TenebaueHHs, pagio [13, c. 20],
NPOCTOpi 3a OCTaHHE TPUALUATUAITTA CTaB  KOAW rasgad nepebyBa€ y B ABOX peanbHOCTAX
HaZ3BMYaNHO LiKaBMM, Pi3HOMaHITHUM W He OAHOYACHO) — 3a/MUWIAE WOMY MpPOCTip  ANS
MEHL aKTUBHUM, HiXX «obnanH». | akwo pednekci, iHTepnpeTauii, Habamxaroun
paHille  XyAOXHWKM  HamMaraanucb  HaBiTb  MPOLEC CNPUMHATTA XYA0XHBOrO TBOPY A0 rpu
MPOTUCTOATU LbOMY, 3akaukatoum raagadis  (dotorpadis, Hanpuknag, BiANPaBASE rnajava
«BiZipBaTU» O4i Bij eKpaHiB ragXxeTiB, TO Yy MWHyAe, Bigobpaxaroum 3acTUrAni MOMEHT
HVHIWHA  cuTyauis  nokasana, Hackinbkn  6yTTd; Bigeo- Ta KIHOMWUCTELTBO CTBOPHOHOTb
HeobXiAHMMM y uen HenepeabayvyBaHWW YaC iNKO3il0  MPUCYTHOCTI B TeMepilHbOMY,
CTaroTb ana CyCrinbHOI KOMyHiKauii  popmyroun BidyanbHu npocTip) [11].

MOX/IMBOCTI LIGPOBUX TEXHOOTIN, 30KpemMa i AHanis nonepeaHix  AOCAIAKEHb.

y KyNbTYpHin cdepi.

3BMYANHO, BUKOPWUCTAHHA XYAOXXHWNKOM
TUX UM IHWWUX TEXHIYHUX Ta 0bpa3HuMx 3acobis
3aN1eXNTb BiA PIBHA «3arnnbneHocTi» rasgaya
y 3agymaHun TBip. BapiaHT «HemoBHOro
3aHypeHHA» — u4epe3 ayAioBidyanbHi Megia
(poTorpadii, inbmu, TexHosorii aygio- Ta
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OgHieto 3 nepwwux crnpob cucTemaTmsyBaTy
3arajibHMN  PO3BUTOK YKPAIHCbKOI ecTeTuKy,
OKpecaunTV ii ICTOPUYHMIA [OCBIA Ta BKasaTu
OCHOBHI TeHAEHLii PO3BUTKY L€l Ppinocopcbkoi
AVNCUMNAIHM B He3aneXHin YkpaiHi cTtana
moHorpadis J1. JleBuyk «YkpaiHCbka ecTeTuka:
Tpaauuii Ta cyyacHuin ctaH» [5]. JocnigHuusa
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OMUCY€E 3arajnbHi acnektn GopMyBaHHA ecTe-
TUYHWX yABNEHb B pPaMKaxX HaLiOHaNbHOI KyJlb-
Typu Ta BWOKPEMAOE MNpobaemMu, MNOpyLUeHi
cydacHumm  pgocnigHmkamu.  FO. FOxumuk  y
HaykoBii po3pobui «“Contemporary Art":
cumynauia mucteutsa» [12] 3aiMicHOe aHani3
Cy4acHoro YKpaiHCbKOro MUCTeLTBa
HanpukiHLi XX — Ha nouatky XXI cToniTTa.
BaxxnvBorO npauero Ana ocArHeHHs cneundikm
TEHAEHLIN PO3BUTKY Cy4acHOI >XMBOMWUCHOI
npaktukn € pobota T.CknapeHko «"HoBa
xBuna” 1 yKpaiHCbke  MMWCTeuTBO  KiHLA
XX ctonitta» [9] Ta iH. Cneundiky BidyanbHUX
npakTnk Mexi XX-XXI ctonitta ta ¢peHomeH
HOBMX MeAIMHMX MUCTELITB MPOaHafi30BaHoO B
poboTax 3. Andboposoi [1], A. ToHUapeHko [3],
O. ®epopyka [10], H. Mapxanuyk [6] Ta iH.
MocraHoBKa 3aBAaHHA. 3a JOMNOMOroH
BIPTYya/sbHOI Ta AOMOBHEHOI peanbHOCTI KOXHa
NogMHa  CbOTOAHI  MOXe BiABIfaTM  CBITOBI
My3ei Ta  HaWMOTYXHilli  BWCTaBkW, He
BMXOAAUM 3 gomy. [lpy  «noBHOMY
3aHypeHHi» (BipTyanbHi Megia — VR, AR, net-art
Ta iH.) rasgay NiANOPAAKOBYETHLCA
3anporpamoBaHOMy 6ayveHHI0 XyAOXXHMKa (3a
AOMOMOTOH BMKOPUCTaHHA TEXHIYHMX 3acobiB
— LWO/NIOMa, PYyKaBWYOK, CUCTEMWU AaTUMKIB Ta
iH.), WO aKTMBI3yE MIACBIAOMICTb (BIpTyanbHUM
npoctip «no3baBnsfe» rasgava  TiNECHOCT,
npautooyn ANCKPETHO Ta ICTOPUYHO). TBip
CNPUNMAETLCA CNOYATKY Ha €MOLINHOMY PiBHI,
a noTiMm — nicna BUXOAy 3 BipTyanbHOro
NpoCTOpY — Ha OHTONOTIYHOMY [11].
Hanpwknag, 3aBasaku VR-TexHONOriaM MOXHa
BipTya/ibHO BiABIAATV Mapu3bknin GoHg «Louis
Vuitton» Ta po3aMBUTUCE MKOrO 3HAMEHWUTY
BUCTaBKy «IKOHM  Cy4yacHOro MuCTeuTBa.
Konekuia  UWykiHa». [Jna  uUi€i  BUCTaBKM
pexucep Mep 3aHapoBMy po3pobuB Tpucta
WICTAECAT Bif€O0, WO 3aHYpHOOTb B aTMocdhepy
nereHgapHux nonoteH AHpi Marticca, Mabno
Mikacco, Mons ToreHa, Mona Ce3aHa, Knoaga
MoHe Ta 6aratbox IHWMKX. Bigeo noeaHye
apxiBHi kagpw, rpadiky, KapTVHU Ta 3MOMKM
camoi ekcno3uuii. Tak VR-TexHonorii HagatoTb
HeobMeXeHNn noTeHujan Ana npe3eHTauii
MUcTeuTBa. | AKLLO HaBITb TaKU CTaNM Y CBOIX
TPaauLiax aykuioHHMK aim, sk «Sotheby’s»,

po3pobvB AN NIOHAOHCBKOTO  ayKLiOHY
«Surrealist Art sale» VR-experience, B skomy
KONEeKLUiOHEPU «MNOAOPOXYyBann» pobotamu
CanbBagopa [Mani, PeHe Marpitta, [lons
[enbBo Ta AHape MaccoHa, To 6e3ymMOBHO,
MOXHa BBaXaTW, WO TEXHOOrii MNOBHICTHO
BKOPEHWUANCA Yy Mpe3eHTaLito  Ky/JbTypHOI
CNaALMHM, 30KpeMa MuncTeLTsa.

MeToto pob0oTH € aHani3 pobiT cyvacHmx
YKPaiHCbKUX MWCTLIB, CTBOPEHUX 3 BUKOPWUC-
TaHHAM HOBITHIX TEXHOJOri AOMOBHEHOI Ta
BIPTYaNbHOI peanbHOCTI.

Pesynbtatm pocnip)keHHA. Y pamkax
LbOro AOC/IAXEHHS BX€ BapTO rOBOPUTU He
TiIbKW MNPO  BUKOPWUCTAHHA TEXHONOTIA  ANs
NiATPUMKN Ta A4EMOHCTPaLi TBOPIB MUCTELTBA,
ane ” nNpo nosBy Yy CyyaCHOMY MWCTeLTBI
HOBUX unppoBux HanpsAMiB. Bigomi
NpPeACTaBHUKN CBITOBOrO apT-pPUHKY aKTUBHO
6epyTb yyacTb y LbOMy npoueci. Hanpuknag,
nepwa BipTyanbHa ranepes «Acute Art», Wwo
cneuianiyetbcs Ha VR-mucteuTsi, 3anpocmna
3ipok cyvacHoi apT-cuenn [pxeda KyHca,
MapuHy Abpamosuy Ta Onadypa EniacoHa
po3pobutn Tpn xypoxHi VR-pobotu. KyHc
«OXWBMB» Y UMDPOBIA peanbHOCTI CBOro
nepcoHaxa — banepuHy n «nepemictue» ii Ao
KakoBoro  sicy. MapuHa  AbpamoBuy
npuceatuna ceiv VR-neppopmaHc AOBKIiNNHO:
CTOAYM B MPO30POMY Kybi, yHaCHMK KPUKOM
MOXe 3pyWHyBaTW aHTapKTU4YHYy Kpury Ta
notoHytn. Onadyp EniacoH  TpaguuinHO
NPUCBATUB CBOI LMOPOBI eTIAN AOCNIAXKEHHIO
CBIT/Ia Ta NOro B3aEMOZIi 3 NHOANHOM. YCi Tpu
undpoBi poboTn € 6e3yMOBHO AKICHO HOBMMMU
Ta Haz3BMYaNHO LikaBUMMK TBOpamMu
cy4acHoro MUCTeLTBa, o TOYHO
PO3KPMBatOTb MNPUPOAY KPeaTUBHOCTI KOXHOTO
aBTOpA. Tox 3aBAAKN OHOBJIEHUM
BNACTMBOCTAM Bi3yanbHi TBOPU OYHKLIOHYHOTb

y BJ1IAaCHOMY MejiacepesoBuLLi -
«BipTya/lbHOMy MpPOCTOPi, WO Ma€ CBOI
MPOCTOPOBO-YacoBi  OPIEHTVMPY,  BJACHUN
KOMYHiKaLinHWIA IHCTPyMeHTapin ana

CNiNKYBaHHSA, B3aEMOAii, TBOPYOCTi; B HbOMY
PO3LWMPHOOTECA  MOXJ/MBOCTI  CMIBTBOPYOCTI
yepe3 3ajJydeHHA rnsjada  JoO  TBOpPYOI
AianpHocTi» [11].  BipTyanbHa peanbHiCTb B
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06pa3oTBOPUOMY MUCTELTBI, YMOBHO Kaxkyuw,
3aMiHIOE XYA0XXHUKY NMONOTHO, a rNajadveBi Aae
3MOry 3aHypuTUCb B iHWI ippeanbHi CBITK
niacsigoMocti aBTtopa. Tak Bi4 nNpocToro
3aXOMNNEHHN TEXHONOTIAMM CyYacHe MOKOIHHA
XYAOXHUKIB LUBUAKO MEPENLUNO A0 AKICHUX Ta
3MICTOBHMX BWMOT, KOHLENTyaAbHOCTI  Ta
KOMYHIKaLiMHNX ~ 3B'A3KIB MK  aBTOPOM,
rNAgayem i XyAoXKHIM TBOPOM, WO noTpebye
Bif, MUCTLIB PO3YMIHHA Cy4aCHWX TEXHOJOTIN |

BOJIOAHHSA TPaanLInHUMMK TeXHIKaMm
306pakeHHs.
MNepcoHanbHUA  MPOEKT  XapKiBCbKOro

ckynbntopa Cepria Laynica «Flowers of the
Fate», npeAcTaBAeHNN y «Mironova
Foundation» (Kwuis, YkpaiHa) y BepecHi 2020 p.,
KPIM  peanbHUX  CKYAbNTYPHWUX  TBOPIB
AEMOHCTPYBaB BipTyabHi CKYNbNTypWu aBTOpa.
B KkoHUenTyanbHOMYy CEHCi Len npoekT
CNPSIMOBaHMM Ha BigOOPaXKEHHA AyanbHOCTI
CBITY. XYAOXHWK 33 AOMOMOrOK MOEAHAHHA
XYZOXHIX 3acobiB Ta HOBITHIX TEXHONOTIN
nparHe NokasaTy TOHKY MeXy MiX Xax/JIMBUM i
npekpacHum.  Pobotm €  pesynbTaTtom
CNOCTEPEXEHHA 3a XWUTTAM Ato4eu, uui Joni
3MiHMB BuMagok. Lle ictopia npo «Bubyx nicns
BMOYXy», KOAW PO3YMIHHA CUTYyaLil NpUXoauTb
ni3Hiwe, Npo  MOX/IMBICTb  PO3rNeaitu
npekpacHe ” MNOTBOPHE, MNPO iNHO30PHICTb
cBob0aN, OO6MeXeHOI MEBHUMMW KOPAOHaMW,
AKi cam ana cebe BM3HavaewWw. JSlloanHa HiKoau
He MoXe OyTW MOBHICTIO BMNEBHEHa Yy CBOEMY
XWTTI, agXe 3a MUTb OOCTaBUHU MOXYTb
KapAMHaNbHO 3MIHUTKCA (puc. 1).

MPoeKT MNOEAHYE TPAAWULINHI  TEXHIKM
CKyAbNTypu i3 cydacHumn  unbpoBuMMK
TexHonorismu.  Lle  BucTaBkoBMI  MpOCTip,

ctBOpeHu y VR Ta poO3MillleHnA y peanibHy
ranepeto «Mironova Foundation». BipTyanbHa
ranepes €, no CyTi, NONeM ANA eKCMEPUMEHTIB
XYAOXHWKA, BOHA AeMOHCTpye pobotn i3 cepil
«Flowers of the Fate», sAKi TibKM NAaHYHOTb
CTBOPUTK Yy peanbHOCTI (puc. 2). VR-TexHonorii
JarOTb LWAHC JIOAMHI BiguyTV MEBHY iNHO3it0
cBoboan.  CbOrogHi, KoAu  Becb  CBIT
pO3'€fHaHNA  4yepe3  MaHAemito,  UUPpPOBI
TEXHOJIOTIT MOPOAXYHOTb MOXMBICTb  BifUYTH

cebe BisIbHUM, NOBGOPOTM KOPAOHMW, ONMUHUTKCH
Ha Oyab-AKin  MWUCTeupbKi akuii HaBiTb Yy
HaWMBigAaNeHIWMX KyToukax cBiTy. PoboTta 3 VR
novanacb 3apajgn NepeHeceHHa eKCnepyuMeHTy,
SKOro BAOCTaNb Yy TPAAWLINHIN CKyNAbATYpPI, Y
undbposy naowmHy. JocnigxeHHs y VR pae
3MOry MOAMBUTUCb Ha MPOLEC TBOPEHHA mMo-
HOBOMY, no4yat  npouec  GOpPMyBaHHA
CKyNbNTypy 63 yCiX TEXHIYHUX TPYAHOLLIB, AKi
3a3BMWYail HEBIA EMHO CYMPOBOAXYHOTb MOTO.
TexHONOriIYHI  MOX/MBOCTI  CMOJTyYEHHS
XYAOXHbOT TBOPYOCTI Ta noTeHuiany
UMPPOBUX TEXHONOTIN y Cy4aCHOMY MUCTELTBI
CTBOPHOOTb iHTE/NIEKTYyaNbHE CEepesoBULLLE MOrO
icHyBaHHA. CyyacHe Bi3yasbHe MUCTELTBO, Ha
BIZAMIHY BiJ TpaAuLiHOI 06pa30TBOPYOCTI, He

CTaBUTb CoObi 3a 3a BAAaHHA BAOCKOHa/INTU
CyCﬂiﬂbCTBO 3a JAONnoMOror ecteTn4yHoro
BNANBY, BOHO OpiEHTOBaHe Ha

KOHCTPYKTUBHICTb, TPaHCHOPMYETbCA 3a1E€XHO
BiZ, NEBHWUX 3MIiH Yy CUCTEMI K Bi3yaNbHOrO, Tak
i pO3yMOBOro  CMPWUMHATTA,  CMOHYKaE
ayAuTOpIto A0 LWBWAKOI peakLii.

VR FORUM & ART FESTIVAL -
MUCTELbKMMA Ta OCBITHIN  decTmBanb, LWO
Bibyca B M.Kmeei y 2019p., ©6ys
CNPAMOBaHWMA  Ha  JOCAIAXEHHA  PO3BUTKY
B3aEMOJII MUCTeUTBa | HOBUX TEXHOJIOTIN.
FonoBHOO ife€et0 GopyMy CTano BigHAWAEHHS |
AEMOHCTpaLia  HoBux dopm Ta MeToAiB
TBOPYOrO BMWC/IOBAKOBAHHA 3a JAOMOMOrOH0
IHCTPYMEHTIB  BipTyaibHOI Ta  JOMOBHEHOI
peanbHOCTI | CNPUAHHA PO3BUTKY Ky/AbTypW Ta
AKICHUM 3MiHaM Yy CyCnifbCTBI.

Kypatopy npoekty pasoMm i3 MUCTUAMMN
3anponoHyBau HOBI eKCnepuMeHTaNbHI
PiLLEHHA (3aCTOCOBYOUN TPaAWLLINHI MUCTELbKi
TexHiky, a Takox VR-texHosorii) y cdepi public-
art 'y nybniyHmMx npocTtopax KiNbKOX —MicT

YkpaiHn. [lecatb  yKpaiHCbKMX  XYAOXHWUKIB
CTBOPUN apT-ob'ektn  ans ny6AiYHNX
npoctopiB  KneBa Ta XapkoBa, 3HaMLLOBLUM

HeCcTaHZapPTHI ypOaHICTUYHI pilleHHs, WO, Ha
IXHKO AYMKy Ta Ha MNepekOHaHHA KypaTopiB Ta
OpraHi3atopiB MpoeKTy, 3MIHUTb HABKOJIMLLHE
cepefoBMvLLIe Ha KpalLle.
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Puc. 1. CkynbnTypHa KOMNo3uuis Puc. 2. ®parmeHT BipTyanbHoi ekcno3uuii «Flowers of the Fate»
«Flowers of the Fate», Ceprin LWaynic, B npoctopi Mironova Foundation, Kwvis, aBTop — Ceprili LLaynic,
6poH3a, H = 90 cm, 2020 2020

Puc. 3. BiptyanbHa ckynbnTypHa komnosuuis «E019», po3rawosaHa 6ina HauioHanbHoi 6ibaioTekm
iM. BepHaacbkoro, M. KuiB, aBTop — MNeTpo poHcbknin, 2019

Puc. 4. BipTyanbHa ckyabnTypHa kKomno3uuis «[pomeHi», po3TawoBaHa Ha byabBapi LLieBueHka, M. Kuis,
aBTOp — Mukona Maauwko, 2019
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Puc. 5. BipTyanbHa ckyabnNTypHa KOMMO3MLis
«MOHYMEHT NeHIHCbKOT enoxm», po3TalloBaHa
Ha naowi CBoboaw, M. XapkiB, aBTop —
Mwuknta KagaH, 2019

Kypatopka npoekty KatepuHa Pain
3a3Haumna:  «CbOrofHi  MUCTELTBO  3a3Hae
TpaHchopMaLii, CUHTE3YETbCA 3 MOXKINBOCTAMM
HayKW | TEXHIKW, MPOAYKYE HOBI CEHCK Ta popmu.
HactynHMM  nOKOAIHHAM ~ MNOTPIOGHI  HOBI
npocTopy  ANA  CaMOBMPAXeHHA W HOBI
IHCTPYMeHTU» [2].

Tak, y BipTyanbHUX Ny6AIUHUX NpOCTOpax
Kneea Ta XapkoBa B pamkax ¢decTtvBanto 3a
AOMOMOroH TexHonoril AOMOBHEHOI
peanbHOCTi 6yno0 iHTerpoBaHO apT-06'ekTu
YKPalHCbKUX XyZAOXHMKIB Inni Hosropogosa,
Metpa TpoHcbkoro, Mukoan  Manuwka,
Aptema BonokitiHa, Onekcia 30n0TapboBa,
Mukntn KagaHa, Kcenii MHuamupkoi, BaptaHa
Mapkap’aHa, Bitania KoxaHa, PomaHa MiHiHa,
Bitania KoxaHa, KoctaHTnHa 3opkiHa Ta Bnaca
benosa. [Ans cnornsgaHHs pobiT rasgavam
HeobXxifHO Oyno ckopucTaTUCA creuiasbHUM
MobinbHMM goaaTkom abo QR-kogowm, wo 6ys
po3MmileHnn H6e3nocepesHbO Ha noKauisx, Ae
Maau 6u ByTn BCTaHOB/EHI apT-06'ekTy, AKLLO
6 BOHW iCHYBa/M B peasibHOCTI.

Hanpwknag, B Kuesi 6ina HauioHanbHoOI
6ibniotekn im. BepHagcbkoro lMeTpo pOHCH-
KW «BCTaHOBMB» poboTty «E0T19» (pwuc.3) —
CKyNbNTypy 3 Ciporo 6eToHy Ta KOJIbOPOBOro
3arapToBaHoro metany [7]. O6'exT Bi3yanizyBaB
BUTafaHUM XyAOXHUKOM YABHUW «MiACUAOBAY
CMaKy» | € a/lto3i€l0 Ha UMPpoBe MO3HAYEHHS
«3aMiHHUKIB», «BapBHUKIB», «MiACUAHOBAYIB»

Puc. 6. BiptyanbHuii apT-06'ekT «lopTan mix Knesom Ta
XapkoBoM», po3TalloBaHWii Ha byabBapi LLleBueHka,
M. Kuig, aBTop — Aptem BonokiTiH, 2019

TOWO Ha eTMKeTKaX Xap4yoBWX MNPOAYKTIB.
OaHak XyAOXHWK nepesyciM pO3MipKOBYBaB
Hag 30BCIM iHWWUMM nuTaHHAMKU. Woro
XBUNIOKOTb  IHCTPYMEHTU BWUPA3HOCTI, LWO iX
MaroTb BMKOPWCTOBYBATU Cy4acHi CKyAbNTOPW,
BCTAHOBJIHOOUM cBoi apT-06’ekTn y
CepefoBMLLAX CyYaCHUX MICT: K Taki 06'ekTu
6yayTb CniBicHyBaTK 3i icTOPUYHO cHopMoBa-
HUM apXiTEKTYPHVM OTOYEHHAM, AKMMUN MEeTO-
AAaMU  «3axOMAOBaTWM» HaBKOJNWLLHIN NPOCTip
Ta NpuBepTaTV yBary rnajadis, i Npy LbOMY uu
6yAyTb BOHM BIAMNOBIAATM KOHTEKCTY MicCLS.
TexHonorifa BiPTyanbHOI peasbHOCTI CbOrOAHI
HaZjlae 3MOry «BCTAHOBUTM» OB'€KT y MpOCTip
Ao TOro, Ak ue 6yae 3pobneHo isnyHO, WO
AO3BONAE  XYAOXHMKAM | apxiTektopam
3aBYaCHO PO3yMITU BIAMNOBIAHICT 0O6paHOro
TBOPY A4 MEeBHOI JoKauii Ta YHUKHYTK
Hey3roA>KeHoCTi y MiCbKUX NaHgLwadrax.

B yKkpaiHCbKkOMY MICTi, HacTiibku nepe-
NMOBHEHOMY arpecMBHOIO Bi3ya/sbHO iHdOp-
MaLji€ro, CKyAbMTYpHUM 06'ekTaM  CKIafHO
yTpvMyBaTK yBary LWPOKOro 3arany, 3mara-
FOUMCb i3 BEANYE3HVMMW  peKNaMHUMM
6opaamu, MasMMu apXiTeKTypHUMM
cnopygamy  Ta  iHWWMK  06'ekTaMu  PI3HKX
dopmM, KosbOpiB | pO3MIpiB, WO 4acTo
6€e3KOHTPOILHO 3axXOMNAKTb NPOCTIp [7], TOX
CKy/IbMTOP, BUKOPWCTOBYIOUM NEBHI MaTepianu
i po3Milyroumn iX y BipTyaibHi peanbHOCTI,
CTBOPKOE  HE  YEeproBMi  AeKOPaTUBHUM
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CKYNbNTYPHWIA TBIP, @ IHTErPYE iIHTEPAKTUBHUI
06'ekT, He nopyLuyro4m LiNiCHOCTI
ypbaHicTM4yHOro npocropy, Npu LboMy pobas-
UM MOro LiKaBMM A/s CycnifbcTBa Ta PoOKycCy-
FOUM yBary came Ha HboMy. TaKi iHTepaKTMBHI
aKUEeHTM MOXYTb CTaTu CbOrOAHI HOBUM
piBHEM pPOb6OTM 3 MNYyHAIYHUM NPOCTOPOM Yy
«BipTyanbHOMY CBITi» YKPaiHCbKNX MICT.

Henoganik Big o06'ekty «E019», 6ins
cTagioHy im. JlJobaHOBCBHKOrO, Yy BipTyaibHOMY
npoctopi micta Kuea ckynbntop Mwkona
ManvwKko «po3MIiCTUB» CBOKO  BipTyaibHY
CKyAbNTYPHY KOMNO3uuito «lpomeHi» (puc. 4)
— Oirypy NOAMHW, AKa pajie BpaHiLLHbOMY
COHLIO — MOro CBITNO BCEPEAVHI | 30BHI fiK
YyacTMHa TBOpeHHA [7]. MocTameHT KoMno3nuii
BMKOHaHW y GOpMi Kosla K CUMBOJA COHLIA, a
bakTypa fepeBUHN MO BCbOMY «Tily» NHOAVHM
nepesae 3B'A30K i3 NPMPOAOHD, a OTKe O6'ekT
MOPYLUYE 1N eKONOTIYHY TEMaTUKY.

Xy[OXHWKM, BUKOPUCTOBYHOUN MPUPOAHI
Ta ypbaHicTMuHi ob’ekTn, npegmeTn Ta
eneMeHTV Bi3yanbHOi iHbopmauii, TpaHchop-
MYHOTb Mpouec CNpuUnHATTA iHbopMmauii 3a
AOMOMOrOK0  TexHiYHMX  3acobiB.  BapTaH
Mapkap'aH Ta Bnac benoB y BipTyanbHMX
pobotax «Expanse» Ta «Midii» HaBnaku
IHTErpytoTb y Bi3yaNbHUM NPOCTIP MNPUPOAHI
enemMeHTn 3acobamn JOMOBHEHOI peanbHOCTI:
B cTpymok CapxkuHoro flpy y Xapkosi BapTaH
Mapkap'aH «3anycTmB» QYTYpUCTUYHUX ICTOT,
CXOXWX Ha Megy3, a Bnac benos crtBOpMB
ayAiocBiTIOBY aHimauito Ha 6yaisni
XapKiBCbKOro iCTOPUYHOTO My3ero y BUMNAAI
Kancy/a-Mifin, Wo cBiTATbCA Ta 36uparoTbCs B
abctpakTHi dopmu nig 3BYykKM Mopsa. lNpoekTn
Bi3yanisytoTb TeMy Megiaekonorii Ta 3arajiom
CTOCYHKIB JIOAMHW | MPUPOAN. XYAOXKHUK
CNOHYKa€e rasgava 3aMUCINTUCh, HaCKiNbKM
NPUPOAHUM CbOTOAHI € Halle cepeaoBMLLe
ICHYBaHHSA, | 4M He 3arpanocs NHACTBO B
ouMbpPOBYBaHHA MPUPOAHOTO OTOYEHHS, YU
He Mpwu3Bese LA rpa 4O MOBHOIO 3aMillleHHs
peanbHOro XWUTTS BIPTyasbHUM.

[Lianorytoun 3i CNaALMHOO
aBaHrapAHOro  MucTeLTBa,  30Kpema 3
HepeanizoBaHUMM npoekTamu Bacuns

€pminosa, Mukuta KagaH Ha micui nam'aTHMKa

Muanny Opanky «3anponoHyBaB» BCTaHOBUTU
«llam’asmHUK mpeom pociliceKuM pegosIoyisim»
— BIpTyalnbHy CKy/JbNTYPHY KOMMO3MLiO i3
TpbOX reometTpuuHmx oiryp. losBa Takoro
o6’ekTa Ha Micui MOHyMeHTa lMuanny Opanky €
LINIKOM CMMMNTOMAaTUYHOK, ajxke NigKPeCcaroe
BULLICTb CMaALWHN MUCTELTBa aBaHrapay Hag
NOCTPaAAHCbKMM «MCEBAOKAACUYHUM KITUEM>.
B KoOHUenTyanbHOMY CeHCi Lieil apT-06'ekT €
Bi3yani3auji€eto BiAHOWEHHA MiX MONITUYHUM
KOHTEKCTOM,  aBTOPCbKMM  3agymMOM  Ta
rPOMaACbKMM 3aMOBJ/IEHHAM, AK Ue 6yno B
ernoxy ToTaniTapHUX «BENNKNX HapaTuBeis» [7].

Cepito  «HepeanizoBaHuWXx  MPOEKTIB
Bacuna €pminosa» Mukuta KagaH po3BUHYB |
B XapKoBi, «BCTQHOBWBLUM»  CKYNbNTYpPHY
KOMMNo3uuito, npuceayeHy «los08i 3emMHol

Ky/ai» Ha Teputopii «CabypoBoi fayi», a TakoxX
«MoHymeHmM JleHIHCbKOl enoxu» Ha NAOLLi
CBobogn (puc. 5). Apt-06'ekt Mukntn KagaHa
— 30/10Ta Kyna Ha 6eToHHOMYy cipomy Kybi 3i
CXOAMHKaMM — Yy BIpTyaNbHOMY MpPOCTOpi €
«MOHYMEHTOM>» el yKpaiHCbKOro aBaHrapay
1920-x pokiB, CBOEPIAHMM «MaM'ATHUKOM>»
noetry  Beaumupy  XnebHikoBy,  mo3sask
PO3MILLLEHVIM BiH Ha TepUTOPIi NCUXiaTPUYHOI
KAiHikK, Bigomoi «CabypoBoi gauvi», ge noet
pAaTyBaBcA Big Mobinizauii nig yac [lMepwoi
CBITOBOI BiMHW. A Ha UEHTPaNbHIM NAOLLi
XapkoBa Ha Micli 3HeCeHoro nam'aTHMKa
NeniHy MwukuTa KagaH «BCTaHOBMB»
reoMeTpuYHy CKYAbMNTYpPHY KOMMO3MLiO i3
Ciporo ogHOpigHOro 6eToHy, B  AKOMY
BraZlyeTbCA CMMBOJIKa cepna i MosoTa. ABTop
y 3ragaHux poboTax pebnekcye  Haj
abcypaHicTio  TOTaniTapHoOi  cucTemu, WO
npvBaacHUNa TepMiH «aBaHrapga»,
BM3HaUMBLUN MO0 fK POCINCbKe ABULLE, a
TaKoX akKLEeHTye yBary Ha 6e33MiCTOBHOCTI

AEKOMYHi3aLii B pamKax yKpaTlHCbKOT
XYAOXHbOI  ictopiorpadii  [14].  [MparHyun
YTBEPAUTN  XYAOXHIW,  iHTenekTyanbHUn i

NONITUYHUI aBaHraps CMMBOJIOM Ta OCHOBOHO
IAEHTMYHOCTI  «nepwoi  croanui», Mwukuta
KagaH, ak cBoro u4acy Bacunb €pminos,
NnoBepTarTbCsA 40 NOro GOPMOTBOPUMX 3acas.

[cTopvyHa crnagwmHa crana  TakoX
BM3HayanbHOO y  BubBopi  obpasHoro
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HamOBHEHHS  CKYAbNTYpW Yy  JOMOBHEHIN
peanbHOCTI Onexcis 3onoTapboBa
«[eomempuyHa apxaika». 3a OCHOBY

«BCTAHOB/IEHOI» Ha JInbiacbkin naow,i y Kuesi
BIPTyaZlbHOI KOMMO3WLii 3 YOPHOro rpaHiTy
B3ATO KOHLenuito ckipcbknx 6ab. Came Ha
ubomy Micuyi go 2016 poky CTOSAB MaM'SATHWUK
yekictam (ckynbntop — B. bopogai), Tox came

iCTOpWYHa nam'aTb  Micus  CroHyKana
XYAOXHMKA JO  MEepPeoCMUCIEHHA  LIbOrO
npoctopy. Komno3uuis TBOpy, NOro reometpis
BMOyAOBaHi 3 TPbOX OoKpeMmx
MOHYMEHTa/IbHUX eIeMEHTIB, Lo 3a CuayeTamu
(o6'emHa dopma AKNX AOCAraEeTbca
MOEAHAHHAM MJOLWMH) HaraayrTb CKiQCbKMX
6ab6 abo igoniB. TakMMu  apXeTUMHUMM
bopMamMm Xy[OXKHUK Bi3yanisye KyAbTypHy Ta
ICTOPUYHY nam'aTb  Hauii Ta  NPOMOHYE
OHOBJIEHE  CMPUWHATTA  LbOrO  MiCbKOro
npocTopy.

Kateropii npoctopy Ta u4acy 4acto
CTaloTb  MpPeaMeToM  PO3AyMIB  CyYacCHWX

XYAOXHWKIB, OCOBNMBO Lie CTOCY€ETbCA irop 3
Opi€eHTaLier0 B 4aco-NPOCTOPOBUX
koopauHatax. Hanpwvknag, Aptem BonokiTiH
Bi3yanizyBaB y LMbpPOBOMY MpPOCTOPi nopTan
Mi>k KneBom Ta XapkoBom: kpyrauu «[lopman»
(pyc. 6), WO nNepennBaETbCA KONbOPaMK i
MUTOTUTb, «PO3MILLEHUA» Yy BipTyasbHOMY
npoctopi Ha 6ynbBapi LUeBueHka y cToaunu.
MNMopTan Mae «OTBIpP» y LEHTPI, 4Yepe3 AKUn
MOXHa HayebTO «MPONTM» K OMUHUTUCA Ha

BipmeHcbkomy NPOBYAKY Xapkosa.
Bizyanizauin MOXK/INBOCTI MUTTEBOTO
nepemilWeHHa  AOANHU 3 OAHIEl  TOYUKM

NpoCcTopy B iHWY € yntobaeHOK TeMOH
bYTYypUCTUUHOrO HanpAMy TBOPYOCTI CyYaCHUX
XYAO>XHWKIB, afyke BMHaXiZ nopTany HasaBXAwu
3MiHMB 6K ANnA NrOACTBa PO3YMIHHA 4acy Ta
npoctopy, a Ans BonokiTiHa, Aknin xuBe Ta
npautoe B XapKoBi, Matoun Npu LbOMY MillHi
3B'A3KN 3 apT-cepeposuem Kuesa — Le Tema
aKTyanbHa. Ha nepwwuin nornsg HecnoAisaHuWm
BMbip 6ynbBapy LleBueHka B KueBi Ta Byamui
BipmeHcbKOT y XapkoBi Hacnpaeai, 3a 3a4yMOM
aBToOpa, MaE MpPVBEPHYTU YyBary KynbTypHOI
CMIZIBHOTW LEHTPIB MICT A0 MPOMMUC/IOBUX Ta
CNajbHMX PaNOHIB, WO6 NOrAAHYTM NO-iHLWOMY

Ha NpOCTOPW, B AKMX MeELLKalTb FOPOAAHW.
TakMM  UMHOM, pYyMHyBaTUMeTbCs  CTilka
penyTauis parnoHiB «nepundepii» AK
«3/IOUYMHHMX» Ta PO3MOYHETLCA KyNbTYPHUM
Aianor Mix >XUTeNAMN LeHTPasbHUX PaMloHiB
Ta OKONULb.

MigTpyumyroum L0 Te3y,  KUIBCbKWM
ckynbnTop lnna Hosropogos niginmae temy
«TPOELLMHCBKOTO Midy» MPO CnasbHUI PanoH,
Ae HauyebTo gocuTb HebesneuyHo 3'aBAATUCA
«He CcBOIM». BipTyanbHui apT-06'ekT 3
MeTanivyHoi Tpybu YopHoro kosbopy «Lllykay
npu200» XyJOXHWK PO3MICTMB Ha NycTUpi Ha
TpoewmHi (M.  KwuiB). Kpi3zb  enemeHTtn
BipTya/lbHOI  CKy/AIbNTYpW  rAagavy  MOXe
«MPONTW» | NepecBiAYMTMCE, WO Mip npo
KPpUMiHanbHy gincHicte  1990-x poki, wWwo
nobytye cepes 6inbwoOCTi  KMAH  HaBiTb
CbOTOZHI, BXXe € MEPEXMNTKOM MWUHYNOTO. YTiM,
30HOBaHa, uYacto 6e3cucteMHa  CTPyKTypa
H6EeTOHHMX KOHCTPYKLIN, B fKi 6pakye aocBigy

3BMYAMHOrO  CniAKyBaHHA 3 cyCijamu,
CNPUYNHAE TpaBMaTUYHWI CTaH, a
dbopmyBaHHA  KyabTypu  ypbaHicTkm €

aKTyaNbHOK Ta, Ha >aNb, CbOTOAHI Le He
BIAKPUTOIO Npobaemoro.

Po3B’A3aHHAM He nunwe KyAbTypHUX, @ U
ecTeTUYHKMX 3aBAaHb 3anHABcA BiTanin KoxaH,
ynopaaKoBYOUM HeobnalWTOBaHNI OrNAA0BUIA
MarjaHumMK Ha Byauvui B. BecHiHa B Xapkosi,
ajke  came  Bi3yasbHUMMU aKueHTamm
NPOABAAOTLCA MPUXOBaHI  BAACTUBOCTI  Ta
byHKUIT Micbkoro npocTtopy. BiptyanbHuin apT-
06'exT «bavyumu, eniz3Hasamu» — reomMeTpuYHi
obirypm y nybniyHoMy npocTopi, cepes AKX
rnagay Moxe «rnepemillyBaTUCA» — CTBOPEHMUM
Ha MepeTWHi CKYNbNTypwW, apxiTektypu i
An3anHy. Came rapMOHIMHOI B3aEMOAIT Lux
CKNaf0BMX, Ha MepekOoHaHHs aBTopa, bpakye
CbOrOAHI B 06'ekTax nybaivHOro npocropy.

Kpim COLLIOKYIbTYPHUX nnTaHsb,
YKpaiHCbKi MUCTL y npoekTax ana gectmBanto
VR FORUM & ART FESTIVAL crtBOpPUAN
BipTyanbHi 06'ekT PinocodPcbKoro xapakrepy.
Hanpwuknag, 6ina HoBoro kopnycy XapkiBCbKOT
AEPXKaBHOI akaZeMii Au3aliHy Ta MUCTeuTB
KoctaHTMH  30pKiH  «po3MmicTMB»  poboTy
«[li03emHult  nonim», WO 300paxye Cim
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AepeB'aHNX NTaxiB-cKyAbNTyp, AKi
BiAOMBalOTLCA Yy  KantoXki  BOAW,  Haue
npoAitatoun nig 3emnero. 3a 3a4ymMOM aBTopa,
rnsgadi, posrasgatoum U poboTy, MakoTb
BiJUYTW MEBHY TAEMHULIO, fKa 3aBXAW
[OMOBHIOE peasnbHy AiMCHICTb. MeTadiznuHun
pyX MNTaxiB y HEBIAOMOMY BUMIpi 3aHYypoE Yy
6e3kiHeuHicTb BcecBiTy.

CborogHi MWUCTeLTBO [LOMOBHEHOI
peanbHOCTi, 6e3nepeyHo, cTaso OAHUM  3i
cnpsMyBaHb ny6aiyHoro MucTeuTBa.

[HTepakTMBHI Ta UMOPOBI TEXHOAOTI CTatoTb
3BMYHMM 3acobOM KOMyHiKaLii B COLiyMi.

FnobanbHa KoOMN'tOTEpPM3aLlif, MosBa BENUKOI

KINbKOCTI TBOPIB 3 iHTEPaKTUBHUMMK puUcCaMu

AIICHO  CMOHYKatoTb  3aMUCAUTUCL  MPO
iHTerpauito  KOMM'IOTEPHMX  TEXHOAOrIN Y
MuCTeubke cepegoBuwe [8, ¢ 134-138].

XKuteni Ta rocti pi3HUX MICT CbOrOAHI MOXYTb
3a AOMOMOror CBOIX TenedOoHIB Ta NaaHLWeTIB
6aunTn apT-06’€EKTU CyyaCHUX XYAOXHWKIB Y
napkax Ta Ha Ppi3HUXx ecTuBanax B Pi3HUX
KyTOukax  CBiTYy.  AyrMeHTVMBHI  UNPpPOBI
TEXHONIOFT  AalTb  XyAOXHMKaM  HOBWW
IHCTPYMEHT, AKMM BOHMU MOXYTb
MOCNYroByBaTUCb PasoM i3 TpaguLiiHUMK
XYAOXHIMM 3acobamu, JIOMOBHIOHOUM
peanbHUN CBIT Ta CBIT CBOIX POBIT HOBMMMU
obpazamn. [lonoBHEHa peanbHICTb 3anyyae y
di3vyHMM  npocTip HOBI  0obpasn, CTBOpPEHiI
UMOPOBUMM  TeXHONOTIAMU. 3a AOMOMOroHo
ekpaHa cMapTdOHy UM nAaHweTa peanbHi
06'ekT B MpPOCTOpPI, OKpeMmi XyAO>XHi TBOPU
pa3om i3 HOBUMMU AR-06pazamu
cnpuiMaroTbc K oaHe  uine.  Pobota
XYAOXHWKA BXE He TiNbKW Aapye BU3HaUYEHWI
HacTpin abo emouito, a NPOAOBXKYE iCTOPItO,
TpaHCPOPMYE i AN KOXHOTrO rasgada, fKuin
caM CTa€ y4acTvHow Uiei ictopii. JJonoBHeHa
peanbHicTb — Ue 6inbl 0cobncTe MUCTELTBO B
pykax rnsgaya, TOYHiWe Ha ekpaHi Koro

ragxeTty, Wo pobuTb MOro CaMoro YacTUHOMO
uboro Mwucreutsa. [MoTpibHO svwe HaBecTn
rag>xeT Ha KapTWHy, CKyabntypy abo vy
BM3HaUeHe MicLie Yy NpoCTOpi — N HAaBKONWNLLHE
cepesoBuLLe HanMoOBHMWTLCA HOBMMM
XyAOXHIMM  obpa3amun.  AHanis  TBOpIB
MUCTELUTBA, CTBOPEHWUX i3 BUKOPUCTAHHAM
HOBMX MeAiMHMX 3acobiB, «BCTAHOBNEHUX» Y
BipTya/bHNX ny6niuHNX npocropax,
TPaAVLINHO BifOYyBa€ETbCA y ABOX MapaseNbHUX
BUMipax — dopMasbHOMY (Y3rof)KeHiCcTb 3
HaBKOJ/IMLLIHIM MPOCTOPOM) Ta 3MiCTOBHOMY
(ByxoBHWN, iAeAHNM 3MICT, AKNI
06'ekTnByeTbCA Y dopmi [4, c. 290-300]).

BucHoBkn. Asropytm  GopmyBaHHA
HOBOI KyNbTypHOI cuTyauii nig BNAVBOM
MucTeuTBa Nabnik apT B MOEAHAHHI 3 Pi3HUMMU
HanpaMamu (4ONOBHEHO], BIpTyanbHOI
peanbHOCTI, MeZia3acobiB Ta iH.) NpaLtoe aunwe
yactkoBo. Public art onepye Bi3yanbHUMM
obpazamu, MEBHOK  MipO  3HANMOMMUX
rnagadvam, AKMX cyvacHa o6pasHicTb MoXe
IHKOIM 30EHTEXUTU. YTIM, LiHHOCTI, WO fexaTb
B OCHOBI CyyacHOi o06pa3HocTi, pobasaTb
XYAOXHI TBOPU AOCTYMHUMW ANA NPOYUTAHHA
Ta CNpuUHATTA. BpaxoByroun BipTyanbHICTb
HOBOrO  MWCTELUTBA, XYAOXHWKM  CbOTOAHI
MOXYTb fIK MParHyT1 4O rapMOHii apT-06'ekTiB
3 HaBKOJIMWHIM MNPOCTOPOM, TaK i MOBHICTHO
irHopyBaTV Lei acnekT abo HaBiTb CTaBUTU
cobi 3a MeTy  CTBOPUTU  CTUAICTUYHE
HecniBnagiHHA, WO LiAKOM NpUNycTuMo Ans
TUMYacoBMX TBOPIB. 3MICTOBHa > CK/JaZoBa
Takmx 06'ekTiB 3a3BMYain abo nignopsaskoBaHa
ICTOPUYHIN abo CMMBOJIYHIA Nam'aTi Micus,
CNONyYa€E XyAOXKHI Ta AOKYMEHTa/lbHI acnekTy,
abo npocto npuBepTaE yBary rasjava
epekTHUM  POPMOTBOPEHHAM Ta  LiKaBOH
KOHLeNuieto, pobnsum akueHT Ha NpoLeCi
XYAOXHbBOT KOMYHiKaLji.
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VIRTUAL AND AUGMENTAL REALITY IN
THE ART-WORKS OF UKRAINIAN
ARTISTS

MIRONOVAT. V.

Kyiv City Gallery «Lavra»

The purpose of the publication is to
analyze the virtual and augmented reality
in the work of Ukrainian artists of the last
thirty years.

Methodology. The study digital visual art
space is the analytical methods to
determine internal trends and prospects
of contemporary Ukrainian art. The main
methodological approach is the cultural-
semiotic analysis of the forms of
manifestation of visualization of modern
art culture. The application of a systematic
approach allowed to study semiotic
systems  that contribute to the
comprehensive disclosure of the problem
of semantics of modern forms of
visualization.

Results. The peculiarities of the use of

technologies for the support and
demonstration of works of art are
revealed, the emphasis is on the
emergence of new digital trends in

contemporary art, thanks to which visual
works function in their own media

problem
suchasnogho mystectva. (Vols. 1-3; Vol. 2). Kyiv [in

art in AR. Exposures in public spaces of cities in
your smartphone]. URL:
https://www.frontierfest.com.ua/ _public-art-in-ar/
(Last accessed: 06.07.2020) [in Ukrainian].

BUPTYAJ/IbHAA n AONMOJ/IHEHHAA
PEAZIbHOCTU B TBOPYECTBE YKPAUHCKUX
XYAO>XXHNKOB

MMNPOHOBAT. B.

Kuesckas 2opodckas 2anepes uckyccme «/lagpa»
Lensio nccnesoBaHuA AsaseTca aHanm3
BUPTyaJlbHOW U  AOMOJHEHHOW pPeanbHOCTM B
TBOPYECTBE YKPAMHCKMX XYAOXHWKOB MNOCAEAHEro
TpuauatuaeTma.

Metogonorua. OCHOBOM UCCNef0BaHUA UCKYCCTBa
BM3ya/JbHOTO  UMPPOBOro  MNPOCTpPaHCTBa  CTan
aHaNTMYECKNIA METOZ, HanmpaBieHHbIM Ha onpese-
NeHVe BHYTPEHHWX TeHAEHUMA U NepcrnekTvB
pa3BUTUA COBPEMEHHOIO YKPaMHCKOro MCKYCCTBa.
OCHOBHbIM METOAONOrMYECKMM MOAXOAOM  ABAA-
eTca  KyNbTYPHO-CEMMOTUYECKMI aHanm3  Gopm
NPOABAEHUA BW3yannsaLmm COBPEMEHHOW XyA0-
XXECTBEHHOW KyNbTypbl. [pUMeHeHVe CUCTEMHOrO
noaxoza MO3BOJIMNO U3YUNTb CEMUOTUYECKNE CUC-
TeMbl, CMOCOBCTBYOT BCECTOPOHHEMY PaCKPbITUIO
npobsemMbl CEMaHTUKN COBPEMEHHbIX GOpM BM3ya-
nmsaunn.

Pe3ynbrartbl. BbisBAeHbl 0COHEHHOCTM WCMO/L30-
BaHWUA TEXHONOTMA ANA AEMOHCTPALMM Mpou3Be-
AEHUA WUCKYCCTBA, aKLUEHTMPOBAHO BHMMaHWE Ha
NosIBIEHUM B COBPEMEHHOM WCKYCCTBE HOBbIX
UMPPOBLIX HanpasieHUn, 6Gnarogaps KOTOPbIM
BM3yasibHble Mpou3BeAeHMAa QYHKLMOHUPYHOT B
cobctBeHHOW  Meauma-cpege.  BupTtyanbHas  wu
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environment. Virtual and digital realities in
the fine arts replace the artist's canvas,

and the ironer allows him to immerse
himself in other unreal worlds of the
author's subconscious. Thus, from a
simple fascination with technology, the
modern generation of artists quickly
moved to quality and content
requirements, conceptuality and
communication between the author,

viewer and work of art, which requires
artists to understand modern technology,
traditional techniques of painting.

The scientific novelty of the work is to
identify the main characteristics of the
development of modern visual arts with
the help of virtual space in the Ukrainian
cultural environment.

The practical significance of the
obtained results is that they can be used
as a factual and theoretical basis for the
creation of relevant sections in scientific
and scientific-methodical publications on
the history of contemporary Ukrainian art.
Key words: art of ‘virtual space",
contemporary art, street art, public art,
virtual reality, augmented reality, virtual
space.
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MipoHoBa TeraHa BonogumupisHa,
KuiBcbkoi micbkoi ranepei mucreuts «JflaBpa», ORCID 0000-0002-8847-1100, e-mail:

undpoBas  peanbHOCTM B  U306pasnTeNbHOM
MCKYCCTBE  3aMEHAIT  XYAOXHWKY MONOTHO, a
3puUTENt0  MO3BOJIAKOT  OKYHYTbCA B Apyrue

nppeanbHble MWUPbl MOACO3HaHWA aBTopa. Tak, OT
NPOCTOro yBAEYEHUS TEXHONOTMSAMM COBPEMEHHOE
MOKOJNEHME  XYJAOXHMKOB ObICTPO Mepewno K
KauyecTBEHHbIM U cofepxKaTeNbHbiM TpeboBaHMAM,
KOHLEeNTyanbHOCTM U KOMMYHWKALMOHHBIM CBA35M
MeXAy aBTOPOM, 3pUTENEM W XYAOXKECTBEHHbIM
npousBeseHneM, 4To TpebyeT OT XyAOXHWKOB
NMOHUMaAHWA COBPEMEHHbIX TEXHONOTMK, BAAZEHUS
TPaANLMNOHHBIMWN TEXHUKAMWN N306paxkeHus.

HayuHaa HoBM3Ha paboTbl 3aKNHOYAETCA B BbIAB-
JIEHUU OCHOBHbIX OTINYUTENbHbIX OCOBEHHOCTEN
Pa3BUTUA COBPEMEHHbIX BU3YyasbHbIX WCKYCCTB C

MOMOLbID  BUPTYaNbHOrO  MPOCTPaHCTBA B
YKPavHCKOW Ky/NbTYpHOW cpege.
MpakTnueckan 3HAaYMMOCTb nccnesoBaHmA

3aK/04aeTca B TOM, UYTO OHO MOXET WCMOb-
30BaTbCA Kak QakTtorpaduueckas u TeopeTnyeckas
6asa Ana co3faHMA COOTBETCTBYHOLLMX Pa3fenoB B
HayYHbIX W HAYYHO-MeTOAMNYECKMX W34aHMAX Mo
NCTOPUWN COBPEMEHHOTO YKPAaNHCKOTO MCKYCCTBa.
KntoueBble cnoBa: ucCKyccmeo «8upmyasbHeix
npocmpaHcme», coepemMeHHoe Uckyccmao, street art,
public art, supmyaneHasa peaneHocme, dONONHEHHAsA
peasbHoOCMe, 8UpMyaLHOe NPoCMpaHcmMeo.
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CBITOBYAOBA MUXAWNNA rYNau

Memor cmammi € OdocnidxeHHs ocobausocmi modeni cgimobydosu 8 XaHposux nopmpemax-
KapmuHax i KOMNo3uysix Cy4acHo20 ykpaiHcbko2o xydoxHuka M. €. [yidu.

Memodonozis. Bukopucmosyromeca {cmopuko-KyaemypoaoziyHud,
(KoHozpagiyHul, ikoHon02(4YHULU Memodu.

Pesynemamu. [deliHuli 3micm [ ocobausocmi ¢opmanbHol nobydosu npozpamHux Komnosuyili
M. €. lylidu po3enaHymo 8 KOHMeKkcmi cnadwuHu c8imoso20 Mucmeymea. BuseneHo HayioHanbHUl
xapakmep obpasie [ cumeonis: piOHolU 3emni, domy, pody;, xapakmep nposisy B63AEMO38'A3KYy 3eMHO20 [
HebecHozo. MokasaHo, wjo 8 yeHMpi caimobydosu meopus XyOoXHUKA — 00yxomeopeHa sro0uHa 3 Hapoody.
3o06paxeHHs atodeli pi3HO20 8IKY y 83AEMO38'S3KY 3 npupodoro donomazae nepedamu 2apMOHIGHUL pyx Yacy,
lio2o nauH. BusHaueHo, wjo 015 ykpaiHceko2o malicmpa 6azosum € apucmokpamuyHull napadHuli nopmpem.
XyOQoXHbO-cmuicmuyHUl aHAni3 eussus, Wo 8 nopmpemax-kapmuHax «bing kpuHuyi» (2013), «baba
KunuHa» (2016) KaHOHIYHG KOMNO3UYis MpAaHc@opmMosaHa XyOOXHUKOM pO3UWUPEeHHAM Nnpocmopy, Wo
HanosHeHuli [HOUBIOYaNbHUM CUMBOMIYHUM 3micmom. Ckaadosi pumyasibHo20 napddHo20 hopmpema
(kos10HU, OpanipysaHHs, cmiit-eiemap) nepemaopeHi 8 06pas Ko3aybkozo domy-080py 3 020poxero, Oepesom
Xummesi, kosn00s3eM, 00pDKKOK-8ecekor. Y kapmuHi «3eneHi ceama» (2004) dim nokasaHul sk xpam. Y
komno3suyii «HYymayekul winasax» (2014) ceim npedcmasseHuli sk caimobydosa — Modesib 8cesleHCbko20 QoMY
3 apximekmoHikoro 3emi [ Heba.

Haykoea HosusHa. [Toka3aHa mpaHcopmayis KaHOHIYHOU komMno3uyii napadHoeo nopmpema y
meopyocmi cy4acHoz2o xydoxHuka M. €. [yiou. KynemypHo-icmopu4yHuli 3micm komnosuyili malicmpa
docniOxeHO y B830EMO38'A3Ky 3 npobeMamukord HayloHaleHol camoideHmudgbikayii [ noaicmuniamy
mucmeymea XX cmoaimms. 3pobsieHo 8UCHOB0K, WO 38epHeHHs 00 apxemunig [ cumeosie 00380/1UJ10
XyOOXHUKY po3wiupumu kamepHuli npocmip piOHo20 ko3aybkozo domy-dsopy 0o «Modeni cgimy [ylidu».
lMepekoHausicme (HOUBIDYAbHUX XUBONUCHUX 06pasie [ cumeosie 3acHO8aHa HA €0HAHHI ocobucmoeo,
emMoyiliHo2o cnpuliHamms xxumms 3 Ha0iHOUBIOYa6HUM MIgh0102{4HUM MUCTEHHSAM.

lpakmuy4yHe 3Ha4YeHHA. PenpeseHmosgaHi mamepianu, ix XyOOXHbO-CmMUAiCMuYHUl aHania ma
Y3a2a/1bHeHHA MOXymb Bymu 8UKOPUCMAHI 8 HaykoBUX OOCAIOXeHHSAX, NpucsaYeHUX Mucmeymsy KapmuHu-
nopmpemy 8 YKpaiHi.

Kmouosi cnoea: xusonuc YkpaiHu; meopuicme M. €. [yiou; modenb cgimy; caimobydosa, napadHuli
nopmpem, 06paz domy-08opy-xpamy.

komnapamusHud,

Bcryn. «Haw iHTenekT JocAr XaxamBoro
PO3BUTKY, TUM 4acOM fIK Hall AYXOBHUW Aim
3pynHoBaHunn», — nuwe K. KOHr [15, c. 262].
CvmBonivHO, Wwo batbko Muxanna €sreH lNynga
6yB Tecneto. BiH byayBaB peanbHi, MaTepiajbHi
OyAMHKN, @ MOro CUH TBOPUTb AyXOBHI. pwu
CTBOPEHHI  3HAYHOrO  TBOPY  XYAOXHUKY
BaX/IMBO MEPEXMTU BiYHI TeMU | CrOXeTH,
3BEpPHYTMCA [0 BWUTOKIB. B Takomy Bunaaky
BiabyBaeTbcA  pwuTyan TBOpeHHA. CraBwu
CMaAKOEMLIEM  HaLjiOHanbHOi i  CBITOBOI
KyNbTypu MauncTep HabyBae eHeprii LjiniCHOCTI.
MopibHO A0 Kpanai BOAW, WO BONOAIE MiLLHO
OKeaHy, XyAOXHWK HanoBHEHWA eHeprieto

okeaHy mwucteurBa. Mucreutso M. €. Tyngn —
LiHHa CKa1agoBa LiNiCHOI «chepn TBOPYOCTI».
MwucTeuTBO — K AyLIEBHA i AYXOBHA AIfNIbHICTb
— Aonae Mexi npocrtopy i 4acy. O6aapoBaHuii
CaMObBYTHIM TanaHTOM MaucTep BCTyNnaE B
Ajanor 3 XyAOXHWKaMM PIi3HUX CTONITb. Tak
6yno 3aexan [11]. Posrnagaroum putyanbHy
OCHOBY ikoHorpadii MopTpeTiB-KapTWH
M. €. Tynagn MW nparHemMo  3po3ymMiTn  ix
XXUTTEBO BaX/IMBWUW CeHC. Ha AymMKy BUEHOrO, B

npovueci TBOPEHHA BifOyBa€eTbCA
«06'eKTVBYBaHHSA NepPBUHHNX AaHUX
AyweBHoro xutta» [8, c¢. 181], cBoepigHe

CXOAXKEHHA B4 AyXy AO MaTepii | Ha3ag — Bij
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CNPUNHATTA  YYTTEBOrO noro
ieanbHOro axepena.

Jo >xumBonucHoro ctuato M. E. Tynabl
MO>XHa 3acTocyBaTh BUCAIB [ycceHa: «cTunem €
iHAMBIAyanbHa MaHepa, 3BWUYHICTb NuUcath |
MastoBaTh TaK, fiK Lie BUMNAMBA€E 3 0COBANBOCTI
TaNaHTy KOXHOI JIFOAWHK, 3 YCBILOMEHHSA
BTiNeHHA igei. Lien ctuab, SKMN Ha3MBaroTb
MaHEepPOK UM CMaKOM, 3aNeXuUTb BiZ NPUPOAU
TakK camo, AK i po3ym» [6, ¢. 279].

AHani3 nonepeaHix  AOC/AIAKEHb.
TeopuocTi M. €. Tynan npucBsueHi TANBUHHI
AOCNIAXKEHHSA OnekcaHapa KacbsiHOBMUa
®esopyka, 3MICT AKUX CNiB3BYYHMI MiponoeTu-
Li TBOPYOCTI XyAoOXHWKa. Po3rnsgatoun tBOpU
M. €. Tyhamn pi3HUX XaHpiB, MAUCTELITBO3HaBELb
30Cepesky€E yBary Ha AyLeBHIN | AyXOBHIN CyTi
MOro TBOPYOCTI, MPO WO CBigyaTb Ha3BwU
ctaten: «OfyxoTBOpEHa MaTepis XXUBOMUCY>»,
«Tow, xTo TBOPUTBL Y lMigHebecHIn», «Y noLuykax
ineanbHoro» [1; 11-13]. TakoxX, >XWUTTEBUN i
TBOPYUMMA LUNAX MaWCTpa MNpeAcTaBAeHUA Yy
dyHaameHTanbHMX npauax O. O. ABpameHKo [2;
3]. Cratta O.B.KoBanbuyka npucsayeHa
negaroriyHin  gianpbHocti M. €. Tyngn -
npodecopa HAOMA [4].

Y poCnigXeHHi BUKOPWUCTAHO iCTOPUKO-
Ky/IbTYPONOTiYHNIW, KOMMAapaTUBHUK,  iKOHO-
rpadiyHMn  Ta IKOHONOTIYHMK MeToan. Mwu
cnupaemoca  Ha npaui  O. O.MNotebHi [8],
E. MaHoBcbkoro [7], Teopito «BeNMKOro uvacy»
M. M. baxTiHa, NOPiBHANbHE MUCTELTBO3HABCT-
Bo /[.B.Capab’aHoBa, Teopito gianory Mwuc-
Teute M. H. Cokonosa [11]. Baxxanee 3Ha4YeHHs
y PO3yMiHHI cumBoniB mae cratra K. I. FOHra
«[po CTaBNeHHA aHaNITUYHOI NCUXonorii Ao
NOeTUKO-XYAOXHbOI TBOPYOCTI» (1922).

MocraHoBKa 3aBAaaHHA. MeToOO LBbOro
JOCNIAXKEHHS € BUSBJIEHHS OCOBANBOCTI Mojeni
CBITOOYA0BU y XaHPOBUX MOPTPeTax-KapTuHaXx
i KOMMO3MLAX CY4aCHOrO YKPaAiHCbKOTO XyA0X-
Huka M. €. Tynan. o 3aBaHb AOCNIAXKEHHS
BXOAWTb po3rnag obpasiB i CUMBOAIB PigHOI
3eMAi, JOMY, POAyY; BU3HAUEHHSA MiCLsA NHOANHN
y CBIiT; Xxapaktep nposBy B3aEMO3B'A3KY
3eMHOro i HebeCHOro;, BMBUEHHA iAENHOro
3MiCTy | ocobanBocTen popManbHOI Nobyaosu

obpasy go

KkoMno3unuin M. €. Tyian B KOHTEKCTI CnajLim-
HW yKpaiHCbKOro i CBITOBOro MUCTELTBA.
Pesynbtatn BOCNiA>KeHb. TanaHT,
dyHAaMeHTanbHa ocBiTa Muxalina €BreHoBuYa
l'yhawn, 3paTHICTb A0  3aCBOEHHA  HOBOrO,
HagatoTb cBobogy TBopuocTi. Komnoswuuis
BMHOLLYETbCA AK Muciepopma i BTINHOETbCA
BXE chpopMOBaHol0. «[TopTpeT-KapTnHa
nuweTbca auwe no nam'ati. MNuwy eTog Ans
noptpeta. Busuato popmy. Motim xoBatro. OanH
3pobato, ane B HbOMY BiAYYBAETLCA MIT i KPOB,
a Apyrmn 3pobato Ha OAHOMY AMXaHHI, 3

ypaxyBaHHAM  KOJMLIHIX», ~ —  PO3MNoBiga€e
mavictep [9].
Y «kaptuHi «bina kpuHuui» (1989,

BapiaHT 2014) (in. 1) M. €. Tynaa po3wmpus
MOX/IMBOCTI TPaAWLIMHOrO MNapajgHOro nopT-
peTa, 3'€e4HaBLIN 1MOro 3 NO6GYTOBUM XaHPOM i
nersaxeM. XyA0>XXHVK PO3KPUBAE TEMY PIAHOrO
AOMY, 3 HUM KO/NOAA3f | JpeBa poay -
KBITY4Oro fepeBa >XMWTTA, AKe BIAPOAXKYETbCA
KOXHOi BecHW. [logibHo po0 TOro, AK B
napagHux noptpetax PeHecaHCy, knacuumsmy,
6apoko (in. 3,4) 306paxyBannca ypoOUuUCTI
KONOHW, JepeBa B komno3uuii M. €. lynam
3HaMeHylOTb  puTyanbHuKM  npocTip  [Bopy,
rOCAOAMHED AKOrO € JAiBUMHKA 3 TiJIOYKOHO.
[ouka XxyaoxHuka Mapis 306paxeHa 6ins
6inoro — OHOB/IEHOrO KO/OASA3S MiIXK JBOMA
KBITYYMMM JepeBamMu: NIBOPYY — MONOAe, a
npaBopyy — cTape, 3 TOHKMMM MaroHamu Ha
Micui 3pi3aHoi KkpoHW. Bbpana y cBiTne
AIBYMHKA, 3 POXKEeBUMM HaHTUKAMUN-KBITOUKaMM
y BosOCCi | Tydenbkax, BUKNMKAE acoLiaLito 3
BECHAHUM JepeBLEM i MOXe ByTn CnpuinHATa

K aneropia BecHu. O6anMyus  AUTUHK
BIAKPUTE, LWe He BUpaxeHa BAacTuMBa
AOPOCAVM  IHAMBIAYaNbHICTb |1 pedaekcis.

MNMokasaHO 4yac 3axody COHUA 3 MNPOMEHeM
cBiTNa Ha ctaneBoMy Hebi. CTBOpeHHIO 0bpasy
HI>KHOCTI, HEe3aXWLLEHOCTI CNpUAE XapakTepHe
ANA >KMBOMWCHOI MOBW MaWcCTpa aKTWBHe
BMKOPWUCTaHHA TOHaAbHOI ApamaTyprii YOpPHOro
i 6iNIOro y NOEAHAHHI 3 NAKOHIYHWUM BBEAEHHAM
ACKPaBOro TPWU3BYKY MaaNHOBOTO, JIMMOHHO-
>KOBTOrO i 61akKMTHOro Konbopis. IMnpumatypa
gonomarae  ctBoput  edekT  rANMBUHHOrO
CBIYEHHA.
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In. 1. M. €. Tyrga. bina kpuHuui. 1989. MonoTHO, oninHI In. 2. M. €. Tyiga. baba Kunmna. 2017.
dapbu. 150 x 200 MonoTtHo, oninHi apbu. 140 x 120

In. 5. [Ixxemc

In. 3. Baw [lelik. Moptper Bictnep. FapmMoHis B In. 6.
U « 1 1oPTP In. 4. 1. 1. BuwHsakos. MopTtpeT  cipomy i 3eneHomy:  O. O. LLIoBKyHeHKO.
Aiten banbbi. 1627. . o .
HaLiOHANbHA Fanenes Capu-EneoHopun ®epmop. noptpet mic Cecinii HiHouka. 1926.
H peA, 1750. APM, CaHkt-Metepbypr  AnekcaHgep. 1872- Manip, nactens.

JIOHZOH

1874. Fanepes Teunt, 145 x 69. HXMY, Kuis

- P

In. 8. [. T. NleBULbKNIA.
MopTpet Katepunu Iy
BUFNSAI 3aKOHOAaBUL B
xpami 6oruHi MNpaBocyaas.
1783. Opecbknn XyA0XKHIR
My3el

In. 7. Ty6epT i AH BaH
Eik. ®oHTaH. FeHTCbKMiA
BiBTap. ®parmeHT. 1432.
Cobop Cesatoro boBoHa,

lenT

In. 10. B. O. Cepos.
MNoptpet

M. M. EpmonioBoi.

1905. ATl, Mockea

In. 9. CriHka capkodary.
Il cT. Pum. Epmitax,
CaHkT-MNeTepbypr
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B TOHaNbHOMY piLlEeHHI KapTWUH
M. €. Tyhagn MOXHa MNOMITUTU  3B'A30K 3
KUTAaCbKMM >XMBOMWCOM cei (nucatu igeto),
SKOMY BAacTMBa MakKCMMajbHa BMPA3HIiCTb Npwu
MiHIManbHMX 3acobax BMpaxkeHHA. IHTepec Ao
Mucteutsa Kutato Ta AAinoHii, onocepeakoBaHui
€BPONENCbKMM  MOZEPHOM, MNpPOABUBCA B
nepios  CTaHOB/NEHHA XyJAOXHMKa | 6yB
nornnbneHnn npu 6esnocepesHbLoMy nepeby-
BaHHI y AnoHii i Kutai (1989 — ronosa generauii
YKPaIHCbKUX XYAOXHWKIB, BUCTaBKa B MYyHiLu-
nanbHin ranepei Kioto; 1996-1997 — nepuwa
noisaka go Kurato).

YBara po wmwucteutsa [anekoro Cxopgy
CMOPIAHIOE CTUNICTMKY YKPAiHCbKOrO MancTpa 3
TBOpUicTO [xerimca Bictnepa. Jligep ectetms-
My B 0Opa30TBOPYOMY MWCTELTBI MepLinM 3
€BPONENCbKMX XYAOXHWKIB HagMxaBCA MMUC-
TeutBoM AnoHii i Kutaro, WO nposiBAeHO,
30KkpemMa, B Komnosuuii «[apmoHia y cipomy i
3eneHomy: noptpet Mic Cecinii AnekcaHgep»
(1872-1874) (in. 5). CnopiaHeHiCTb >XMBOMNUCY
lyvanm Ta Bictnepa He Tibkv y TrapMOHisX
Ciporo Ko/MbOpy, ane W 'y BUBaXeHIn
Komno3uuii: «Bicmaep yikasul MeHi ACHICMIO
OymKku, sakoHiaMoMm. BiH 0da€e npocmip
ensdavesi. He yacmo bayuw  meopu
XyOOXHUKIB, y AKUX 8C€ MAK CUMBOJIYHO», —
Ka>Xke XyAOoXHWUK [9].

[Onsa BBeaeHHsA mopTpeTa-kapTvHu M. €.
l'ynan  «binAa  KpuHMLi» B KOHTEKCT
€BPOMNENCHKOro MUCTELTBA, MOPIBHAEMO MOTO 3
nopTtpetom  gecatmpiyHoi  Capu-EneoHopm
®epmop (1750) (in. 4) xypoxHumka |. A. BuwHsa-
KOBa, CTBOPEHOrO0 B KAHOHIYHIA KOMMO3MLi
napagHoOro mnopTtpeTta B CTUAICTULI POKOKO.
CninbHUM € BiK AiBYaT | CUMBONIYHUIA OH, Y
AKOMY BaXMBY pOAb BigirparoTb Jepesa. Y
noptpeti Pepmop — Lie ABa TOHKUX AepeBLs Ha
TPUBOXHOMY Hebi 3 TeMHUMUM Xxmapamu. Capa
3HaXOAWUTbCA B IHTEP'epi, NOB'A3aHOMY i3
30BHILIHIM CBITOM MPOCTOPOBVM MPOPUBOM,
MeXi OyAMHKY | nMpupoau BM3HAYeHi ABOMa
KNaCUYHMMW KONOHaMW. MepexTanBuin LLOBK
HebecHO-6nakMTHOI  MapagHOi  CykHi  (giTn
cnpuMannca Ak  JOPOCAi)  3aKBiTYaHWUR
BULIUTUMU CPIOBHUMU Ta 30N0TMMWU HUTKAMMU.
MoxHa nobauntn  BeCHAHI  MepBOLBITM:

THONbMaHK, 6y30K, HapumcK, MaprapuTkn. TOHKI
Banepu nepesjarotb  pyx  CBiTaa Ha
AOPOroLiHHOMY Myapi KocTtoma roHoi ®nopw.
3aranbHUM AN PO3rNAHYTUX HaMW NMOPTPETHUX
obpasiB AiBYaTOK € Apamartypris
NPOTUCTaBNEHHA 30BHIWHBOrO MNpoOCTOopy |
YUCTOTO CBITY AUTUHW.

Y komnosumuyii M. E€.Tynan, a8k i y
BuwHAKOBa, MPOCTip CTPYKTYpOBaHO: MOABIpP'sA
OropojXeHe MnapkaHOM, Ha fAKOMY BUCUTb
KO/MIbOpOBa [JOPIKKA-KMAMMOK 3  ACKPaBUMM
KoNbOpaMu Becenku. [lim-nogpip'a cnpwviimMa-
€TbCA AK 3aXUCT B TPUBOXHOMY CBITIi. Y BCiX
Midax Becesika BBaXKaETbCA MOCTOM, LLO 3'€AHYE
Hebo i 3emnro0. Becenka — 3anosit, gaHnii Hoto
Borom Ha 3HaK MpOLLEeHHA | NPUMUPEHHS: «f
Becenky CBONO AaB y XMmapi, i CTaHe BOHa
3a3Haka 3anoBiTy Mi>k MHOI Ta MiX 3emaeto»
(ByT. IX, 13). MNMacTenbHiCTb POKOKO MPUCYTHSA B
noptpeti AiBunmHKM «HiHouka» O. O. LLosky-
HeHka (1926) (in. 6), cTBOPEHOMY B CTUAICTULL
Ni3HbOr0 MOZEPHY Ha AeKOpaTUBHOMY Thi i3
306paxkeHHAM KBITiB. Y BHYTPILIHbOMY CTaHi

AUTUHW  TaKoX  MPUCYTHA  TPUBOXKHICTB,
npuvTamaHHa yacy.
MoxHa 3pobutM BUCHOBOK, WO B

obpaszax AiByaT pPO3rNAHYTUX HaMuW TBOPIB,
NPUCYTHIK  MiponoriuHmk  acnekt  ®nopwm-
BecHu, B obpasax fKOi 306paxkann Monoamnx
XIHOK y nopTpetax PeHecaHcy, knacuuusmy,
6apoko i pokoko. MogibHa cMMBOAiIKa TakKoX
nputamaHHa mucteutBy Kurtato ta AnoHii, ge
AT | AiBYaTa TpaguUIMHO 306paxyroTbca 3
KBITaMW, 4acTo NOPYyY 3 AepeBamu, KU LBITYTb.

Y npocTopi CBiTy AOMYy-ABOPY € MTaxu:
3010TUCTI | Bini Kypu 3i CTpOKaTUMK MiBHAMU. Y
KynbTypi Cxogy i 3axoAy BOHW CUMBOJI3YHOTb
CiIMelrHy €AHICTb, TypboTy i 6aarononyyus. Ha
KapTuHi «bina KpuHWULi» 3a KypMun pornsgae
AiBUMHKA. Ha cnopigHeHin komnosuuii «baba
Kvnuna» (2017) (in.2) Ha Kypsdy CiM't0 3
KypyaTamun 3aayMIMBO AVMBWUTLCA JIITHS >KiHKa.
Benvki pyku censHkM B komno3suuii Tynam
BUAINAKOTBCA  Ha  TAI TEMHOI  XYyCTKMK
(noBTOpPIOBaHa MPWUHANEXHICTb OAArY FepoiHb
kKapTuH Tynan). CTynHi 60cux Hir BAMcaHi B
CBITNIMA TOH 3eMJi. 3eMto | Hebo (HanwucaHi B
6/M3bKNX TOHANBbHMX BIJHOCKMHAX) MOB'A3YHOTb
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BEPTUKANI parify>KHOI AOPIXKM Ha napkaHi i
CTPYHKi cTebna manbs.

Y nopTpeTi-kapTHI  TpaHCPOpPMOBaHMM
BigoMnin 3 vacie CtaposaBHbOro PvMy KaHOH
napagHoro noptperty (in. 9). XiHka y CBATKOBIN
BUWMUWTIK  Binin  copoyui npeacTtaBneHa B
MOBHUIM 3PiCT Ha TAi NPUPOAHOI 3aBicKM —
NOMapaH4yeBOi XMapu OCIHHbOI KanuHW 3
YepBOHMMM rpoHamu arig. CToBbypwu fepes, AKi
BiZDKWAW CBIM BiK, BUCTyNatOTb Yy HOBIN poni:
BOHM CTann MNOTYXXHUMMK OMopamun KONOAA3A
XUNTTA | CNPUAMAIOTBCA AK aHaNor KOJIOH AOMY-
Xpamy y TpajuuinHOMYy napasHOMY MOPTPETi.
Hanpvknags, y HanoBHeHOMY CMMBOJAMM
aneropuyHomy obpasi imnepatpuui: «NopTpert
KatepuHu Il 'y Burnaai 3akoHogasuui xpamy
6oruni MpaBocyaaa» (1783, Opecbknin XyA0X-
Hin my3ewn), ctBopeHomy /. T. JleBuubkuM (i
8).

Konopdasb — HamBaxxauvBillMA CUMBOS
AOMY-ABOPY B KapTuHax M. €. Tynan. Y
komno3uuii «baba KunnHa», fK i Ha KapTUHax
«bins kpuHMLi», «BecHa» (1992 i 2005) repoiHs
306paxeHa 6ina konoaasn, 6innM3Ha AKOro
CUMBOJII3YE  AyWEBHY | JAYXOBHY UWUCTOTY
rOCNOAWHI. |AeVHWUA | reoOMeTPUUYHUIN LLeHTP
NoNOoTHa — 30/10Ta BOAA, WO BMOAWUCKYE Y
HanoBHeHoMy Bigpi. XiHka 6ina  KpuHWULI
noe'sa3aHa 3 apxetmnom Besnukoi BoruHi,
Martepi-3emni, Martepi-Mpupogn. Konoasasb
CMMBOJII3Y€E XiHOYe Hayano, yTpoby Benukoi

Matepi, Aywy. Y XpUCTUAHCbKIK Tpaguuii
Konoaasb, noaibHo paxepeny 6ina  [depesa
Kutta B pato, fgae nodatok Boag XKwntrs
[5, c. 143]. “Konopassb rynamn” MOXHa

cnpuiMaT B OAHOMY apXeTuMiyHOMYy psaay
AXepena XUTTA 3 TakMMK nepwoobpasamu 1K,
Hanpuknag, ¢oHTaH B «[MOKNOHIHHI ArHuesi»
«[eHTCcbKOrO BiBTapa» (1432) NybepTa i AHa BaH
Evikis (in. 7).

Boga - >iHouui enemeHT. 3rigHo 3
FOHrom BOZa € CMMBOJIOM HECBIAOMOTO: «AyX,
AKWUIA cTaB HecsBigomum» [15, c. 264, 265]. Y
KWUTAMCbKI CUCTEMI Y-CiH BOZa BXOAUTb B LUK
CMepTi | BIAPOAXKEHHS, 3 HET MOUYNHAETLCA | HEHO
3aKiHUyeTbcA XUTTA. Boga >XMBUTL JepeBo
XWUTTA. Y neHTarpammi y-CiH XiHOoYe Haydano —
iHb — TnoB'A3aHe 3i CBITOBMMM BOgamMn. Y

Mmidonorii €Bponwn i A3ii Boga CMMBONI3yE
3MmiHy. B gomi-aBopi lNynan BigbyBaEeTbCsa 3MiHa
NOKOJiHb, afe CUMBOJIIYHI e1eMeHTUN NPOCTOPY
He3MiHHI. LleHTp cBiTy M. €. Tynan — noguHa,
fika BXOAWUTb B r106anbHUI NPOCTip pa3oMm 3
PiAHMM MOABIP'AM, KPUHULIEID BOAWU XWUTTA Ta
KBITYUMMM NAOAOHOCHUMMU AepeBamu.
Konopssb € BiBTapeMm, Biccto ciTy (Axis mundi),
Wo 3B'A3ye Hebo i 3emnto. [Bip cnpurMaeTbCa
XPaMOM XXWUTTEAAWHOI eHeprii 3eMAi, XPULS

AKOro — XiHKa. Bik repoiHb 3MiHIOETbCA
nogibHo nopam poky. LUwukan autuHCTBA,
PO3KBITY | MyApOi CTapocTi noB'A3aHi 3

npupogoto. Ak | B TpaguLiiHMX NapajgHUX
noptpetax Ha noagipi yvanm  nNpucyTHI
TBApPWHM | NTaxu.

Y KapTMHax yKpaiHCbKOro Mamcrpa npo-
CNiAKOBYETbCA TpaHCchOpMaLia €BPOMENCHKOro
napagHoro pwuTyanbHoro noptpeta. [Bip -
xpam. Konopasb — crin-BiBTap. [epesa i
AepeB’'AHi  OCHOBM KOMOAA3A —  KOJIOHW.
Pariay>KHa fOMaLLHA JOPiXKa, KpOHa JepeBa —
3aBica, AKa CTPYKTYpYE NpocCTip.

M. €. Tynpa cTBOpMB iHAUBIgYaNnbHY
cuctemy obpasiB-cuMBONIB, NOB'A3aHUX 3
apxeTunamm:

- NoABIp’A KybaHCbKMX KO3aKiB, pO3KpuUTe
B NPOCTIp cTeny;

- TUH — BiAJINEHHA BiJ ANKOro NoAs;

- KONbOPOBA AOPIXKKa Ha TUHY — Beceska i
LLNAX, CUMBOJ 3B'A3KY 3 borowm;

- KONIOAA3b — BOAW XUTTH;

- MaTu — 3eMJif — BOAa — AePEBO XUTTS;

- lepeBO XWTTA — poOJOBeE JepeBO B
HeCKiH4YeHHOMY MPUPOAHOMY LMKAI: LUBITIHHA |
36MpaHHA NaoAiB; CTOBOYPU HEXMBOTO AepeBa
CTaroTb OMOPHUMW CTOBMAaMW KONOAA3S;

- AOMaLLHI TBapuHu i nTaxu. Bin — cumeon
MOryTHOCTI. Kypu 3 NiBHAMMW — CUMBOA CIMEMHOT
€AHOCTI, TypboTH | Baarononyyus, LUKy XXAUTTS.

Y komno3uuiax M. €. Tynan nwoamHa
BK/JIOUYEHa B MNPUPOAHUM LMKA 0CobUcToro
XUTTA, CiM'l, poay. Y KapTuHi «3eneHi cBaTa»
(2004) (in. 11) XyfOXHUK Nepesae CBOi cnoraam
ANTUHCTBA MPO MepeXuBaHHA cBATa «Tpinua»:
«Cei4ku. 3aexou ceixa 3emnaHa nidaoza. Ha
niono2y Kkudaau 3esieHo [ CMAsUAU C8IYKU.
Tuwa. Mama 4vekana 6bpama» [9]. Tpinug

156



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymsosHascmso. TexHiuHi HayKu.

CBATKYETbCSA Ha 50-1 AeHb nicns BenavkoaHs, ue
cBATO €aHaHHA bora Otugs, CnHa | Ceatoro [yxa
Ha3uMBaloTb TakoX borossneHHsM. Tpinys
3aBepllye BecHaHMM umka.  Akwo [acxa
aCTPOHOMIYHO  KaneHjapHoO noB'A3aHa 3
UBITIHHAM, TO Tpidus — yac pPoO3KBITY i
NAOAIYOCTI NpUpoan. XyAOXHMK PO3MOBIB
TAEMHULIIO €AHAHHA Ayxa | NAoTi, Heba i 3emni
yepes OuYiKyBaHHA HAPOAXKEHHA HOBOIO XXUTTS.
LLvkn €AHOCTI NHOAMHM 3 MPUPOAOLO NOKa3aHWM
yepes nepexmBaHHA X/J0M4Yakom Mwuxannowm,
AKUA MPUTYANBCA A0 XUBOTY MaTepi, TAaEMHUL
HapoaxxeHHs ©6pata OnekcaHgpa. Xig udacy
nokasaHuin 4epe3 obpasn cecTpu-HapeuyeHoi,
nignITKy i HeMOBAATA B yTPObi MaTepi.
Komno3suuia «3eneHi ceata» Mae CTpyk-
TYypy 3 TPbOX YacTWH, 3 BWUAINEHUM CUMBO-

NIYHUM  LIeHTPOM. 30/0TMM  MepeTuH Mo
BEpTUKaNi i MO ropu3oHTani  BWU3HA4ae
rapMOHIMHWIM  nag  nonotHa: 12, Ak 2:3.

Mponopuii KOMMNO3uuii MOXHa MOPIBHATL 3
NNaHOM XPeCTOBO-KYMONbHOrO YOTUPWUCTOBIM-
Horo Tuny xpamy KuiBcbkoi Pyci (Hanpwuknag,
nnaH HagbpamHoi uepkBu Kneo-leuepcbkoi
Naspun. 1108) (in. 14). KamepHun npocTip
OyANHKY  Ma€e  CMOpPIAHEHICTb  TakoX  3i
CTBOPEHOIO CTONITTAMU GOPMOKO  BiBTapHOTo
TpUNTUXa, WO OTPMMaB PO3BUHEHY GopMmy B
mucteutsi PeHecaHcy 1 6apoko (in. 13). Y
LeHTpi 3a3BMyan 306paxyBanacs MagoHHa, a
MO CTOPOHaM — 3aMOBHWKW 3 AiTbMU B MO3ax
6naraHHA WoA0 3acTynHUUTBA. [TepcoHaxiB Ha
6iuHMX CTOpOHax komno3uuii lynam MoXHa
nopiBHATM 3 dirypamm  OOKOBUX  YacTWH
TPUNTUXY.

B cepeavHi komnoswuuii Tynanm — cTin-
BiBTap, «llpecton yrotoBaHWW» caKpani3oBa-
HOro npocropy agomy-xpamy (in. 15). Csitno, wo
NNETbCA CTOBMOM 3 BWCOTK, MPOAOBXKYETLCSH
6in0l0 CKAaTEPTUHOK Ha YMOBHIN MNAOLMHI
BEPTUKANI CTOAY. |AEMHUA | KOMMNO3WLiMHWN
LEHTP NOJIOTHAa — BOrOHb TOHKOT 6in0i cBiukmM. Y
KPYrain Tapiiui 30M0TUCTI NUPIXXKKM — Aapu
3emi. MpocTip po3KPUTO NO BePTUKaN — UM

Aani, TMM Buwe. TakiM UYMHOM, nNpeameTu
3bepiratoTb  cBOI cunyetn. Take pilleHHS
XapakTepHe AN PUTyasbHOrO  MUCTELTBa

CrapogaBHbOro €runty, ikoHonucy BizaHTii,
Kuiscbkoi Pyci, xxusonucy Kutato.

3aBica TaeEMHUUi 36aradye KapTUHY iHTO-
HauisMmun 6apoko, 3okpema, Enb 'peko (in. 16). Y
NiBi YacTUHI KoMno3uuii 306paxeHa cecTpa
XypoXHuka CiTnaHa. 3aHypeHa y Mpii AiBUMHa
Ha BMAaHHI oafArHeHa B 6ino-poxkeBe BOpaHHA.
MUWHWMIA BIHOK Hag il rONOBOD | CBATKOBUNA
ObykeT Ha CTO/, WO CBITUTBCA YapiBHUMMU
KOMbOpaMy, LWMpA€E MNogibHO 3010TiK XMmapi,
MPOAOBXYHUNCb Yy  AeKOopi  XyCTKM, Lo
HakuMHyTa Ha nnedi mMamu, B KBITLI Ha
NiABIKOHHI. JINWTBM Ha BiKHax HaragytoTb Mpo

6nakmtb  Hebec. MasaHa nmignora, Wo
NpUKpalleHa  3eNeHHK  THYYKWUX  Tpas,
YNOAiOHIOETLCS Kyn4acTmm XMapam

ykpaiHcbkux ikoH XVII=XVIII ctonitta. Beptukani
KONbOPOBOI AOPIKKN CMMBOI3YIOTb
CEPEeAVHHWI NPOCTIP MixXX 3emieto i Hebom.

M. €. Tynpa ctBOopMB 06pa3  CBOro
O6yANHKY-XpaMy, HanoBHEHOro 0cobucTMun
AYWEBHVMW | AYXOBHUMW MNEPEXMBAHHAMM.
Xpam sABnsie coboto Mogenb cBiTy. MNobyToBumi
CHOXXEeT MpeACTaBAeHUA B MOHYMEHTaNbHIN
dopmi TpunTMxa. BUKOPMCTaHHA KaHOHIYHOI
bopMKN B CTaHKOBIM KapTWHI Ja€ MOXAUBICTb
nepeaaTy BaXAMBICTb NOAjl. TaeEMHMUA Tuwi
BiZ06paXKae NCUXONOTIYHMIA CTaH CiM'i.

Y KapTuHi «YkpaiHcbka MagoHHa»
(2015, 180 x 180) XyAOXHWK nepefaB CBOE
nepexunBaHHA 60XecTBeHHOI N060BI MaTtepi
A0  AnTUHU. JKiHKa 300paXkeHa Ha HiXKHO-

6n1akMTHOMY TAi  CTIH xaTn, nobineHux Ao
BenvkogHs. CeiTna BOXpUCTa AoniBka
ACOLOETbC 3 IKOHOMUCHUM  «TO3EMOM»,

KomMno3uyinHnin ueHTp — nacka 3 3amnajeHotro
CBiUKOIO. BOroHb — Ak BTiIEHHA BULLOI eHeprii,

AK  3puMuMM  obpa3  AYXOBHOrO  TFOpPiHHA
nanaxkoTiTe B NamMnagi  nepesj  iKOHOK
«boropoguua  Opuritpia 3 Icycom-antam».
KaHoHiuHWiA obpas 6yB HanmncaHum

eBaHrenictom Jlykoto. Oauritpia — «Ta, WO
BKa3ye paopory». Y kapTuHi M. €. l'ynam matu
CNPUMMAETbCA  HOCIEM  Bnarogati, 3eMHUM
BTiNeHHAM Mapii. Monoga >iHka Whae no
pi3HO6apBHIN AopiXui-Becenwi. 3HayeHHs
BECE/KM AK MOCTa, apKuW, TpaHi YyTTEBOrO i
iaeanbHoro nokasaHo y . C. CkoBopoam B 1Oro
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«[APY>KHi pO3MOBI NPO AyLIeBHUI CBIT». M'ATb
MOZOPOXHIX 33 MNOKPOBUTENLCTBOM aHrena-
OXOPOHLA NPUALLAKN Y LLAPCTBO MUPY i Nt06OBI,
A€ HeMa€e Hiyoro TaiHHoro: «/[yra, 4yaoBa
camBoMm, OByna  Mexew i KOPAOHOM
6narocnoBeHHOI i€l kpaiHu»  [10, c. 211].
MatepuHcbka ntoboB byae gaBatn CMHOBI CUAU
y NOAONaHHI HerapasAiB Ha XXWUTTEBOMY LUASXY.
Y 34aTHOCTIi yKpaiHCbKOTrO MaWncTpa u4epes
nobyToBUA MnaH MepexuTn | nokasatu
cakpanbHy Ait0 MOXHa nobauntn cnopigHe-
HiICTb 3 MMOBIPHMM  aBTOPOM  TPUMNTMXa
«bnarosiweHHa» Bistapa Mepoge (1425)
Pobepom KamneHom.

Buxiaz M.E.Tynan 3a wmexi pogy i
KO3aLbKOro ABOPY 3 TUMHOM | JOPIXKKO-
pangyroro Ha BCeNeHCbKy gopory YymaLbkoro
WAAXY BTINEHUA B KOMMoO3uuii «Yymaubkui
waax» (2014) (in. 12). «Yymaupkmi waax» —
yKpaiHCbKa  Ha3Ba  ranaktumky, Yy  AKiK
3HaxoaaTbcAa COHAYHA cMcTeMa | Halwa 3emMas.
MacwwTab KapTUHM BM3HaYatOTb BUPAXKEHI B Hil
0COBUCTI MepexMBaHHA | PO34yMM XUBOMUCLA
NpO XWTTA | CMepTb, NPO MicCLe NHOANHU B CBITI.
3pinni TBip Xyao>KHUKa-dinocoda CniB3ByUYHUN
BipLLYy M. O. BosowuHa «[oagmacTtepbe»:
«Koeda xe mol noliMewb, 4mo mol He CbiH
3emau, HO NYMHUK NO 6cCesIeHHbIM ... Tbl
cmaHeuwb Macmepom» (1917). Yepes
icTopyyHmui  obpa3s  ykpaiHuA-yymaka -
nepeBi3HMKa CONi — 30PSAHOrO0 MaHApPIBHMKA —
midonoriuHoro  repoa  cy3ip'a  Bosnonac
Mwuxanno lyvaa nepesaB CNpUAHATTA cebe y
BcecsiTi, B npocTopi 3emi i Heba.

Y nmo3i | TpakTyBaHHi  yKpaiHuA
TpaHcdopMOBaHa ikoHorpadis €BpONencbkoro
napasHOro apuCcTOKPaTUYHOrO MOPTPETY, Lo
BiANOBifa€e repoizauii obpasy. 3MIHHETbCA
iepapxis CTaHiB. Teopuoto cuaoto
KOMMO3UTOpPa->XMBOMUCLSA CTapuii CONOM'SHUM
6punb 3a roJoBOK NOAOPOXHBOTO
(KOMMO3MLINHWUIA  LEHTP)  acoLFOETbCA 3
30/10TUCTUM ANCKOM COHUA-HIMba. y
TPaAnULIMHMX KyabTypax (Hanpwknag, Kutaro)

MiCiIt0 nocepesHMKa MiX 3emiero i Hebom
BMKOHYBaB Ti/IbKW iMnepaTop.

binnsHa BoniB | iX MOBUTI BAakKUTHUMMK
CTpiYkKaMy porn BKasyrtoTb Ha 60OXecTBEHHY
CyTb MOFYTHIX TBapWH, fAKi MOXyTb 6yTu
CNPWNHATI  3éMHMM  BTiNEHHAM YymaLbkoro
WAAXY, AKWUIA CMYCTMBCA Ha 3eMJI0 — CUMMBOAN
3eMJi, 3'eaHaHoil 3 Hebom. Oui XMapHUX TBapWUH
PUMYHOTBCS 3 GakTypOrO 3ipOK, PO3CMMaHMUX Ha
HeboCxui NOAIGHO A0 HEe3NIYEHHUX KpUCTanis
coni. Y MibOoTBOPUOCTI HapoAy 3ipKn NOeTUYHO
CNpPUMMaroTbCA AK AyLi AOAen, WO Miwav B
npoctip Hebec. CBIT €AUHNIA: «Te, WO Bropi, —
nogibHo Ao TOro, wo BHW3Y». MMOBIBHUI pyX
BOJIiB MOEAHYETLCA 3 LiNECNPAMOBAHOID XOA0H

nogopoxHooro.  O6pa3  kapTvHi  [TyWgi
neperykyetbca 3 komnosuuiero  «Jlao-Li3n
BEpXxM Ha OyrBONI» KWTaNCbKOro MaWncTpa
Yxkan Jly (i 18), A4e  nokasaHui

AaBHbOKUTANCbKM Pinocod, TBOpeLp TpakTaTy

«fJao pe [O3uH». Boan i 6ynBoam €
CBOEPIAHMMW NPOBIAHNKAMW MK CBITaMW.
BboxectBeHHa reomeTpia. B ocHOBI

KOMMO3UL,ii — PIBHOCTOPOHHIM TpeLbKnin XpecT,
B LEHTpasbHy BepTMKalb AKOrO BMUCAHWUW
repon. PiBHiICTb BepTMKani i ropusoHTani —
cBigveHHs HaxkaHOi rapmoHii ayxy i matepii. ¥
BifoOpaxeHin B MuUCTeuTBI Mogeni CBiTy
BizaHTii i CepeaHboBIYUA AOMiHyBana
BepTUKanb Ayxy. Y @inocodpcbkoMy MantoHKy
NleoHappo pa BiHui «BiTpyBiaHCbka nroAMHAa.
3010TM nNepeTvH B 300paXeHHi NHOANHU»
(1492) (in. 17) noka3aHa €AHICTb 3 3eMieto i
HeboM, Aka € OAHOYACHO MIKPO- i Makpo-
KOCMOCOM. Y KapTWHI CBITY HaCTYMHUX CTONITb
AOMIHaHTHOI MOCTYNMOBO CTaE rOPWU3OHTaNb
3eMHoro. Y wmwucteutsi XX - nouatky
XXI cTonitta ntognHa nepecrae 6yt ronoBHOHO
TEMOK MMUCTeuTBa. 3BepHeHHa [ynam ao
midonoriyHoi Mogeni fae HeobxiagHy B nepioan
Kpu3n OocHoBYy — «Bicb CBiTY», AOTPUMYHOUNCH
AKOI OAyXOTBOPEHa J/oANHA MNPOABJAAE CBOE
Npu3HayYeHHs B AKOCTI «0bpa3y boxoro».
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In. 15. AnocTonm nepes

— noyaTtok VI ct. Mo3aika

BanTtucrepito ApiaH, PaBeHHa

In. 18. YUxxaH Ny (1464-1538).
Nao-Li3un Bepxn Ha ByliBoni.
Kutaii. AnnHactia MiH. 101 x 53



Art and Design N22, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymsosHascmso. TexHiuHi HayKu.

Boan mops cuHit0oTb Ha 0bpii, po3ains-
FOUN Ha PiBHI YacTMHM HebO i 3eMt0. Y eTanHin
KOMMO3uuii MancTpa 3emaa nepectae 6yTu
TEMHOI | JOMIHAHTHOIO MO Maci. Po3neyeHni
COHLLEM MPUYOPHOMOPCHKMI CTen npukpaLle-
HAA MasVHOBUMM Chasaxamu ATux Oyaskis.
[iaroHanb CBITIOro ApMa, po3TallyBaHHA ronis
TBApWH  Ha  PI3HUX  PIBHAX,  CNPUAIOTb
BHYTPILUHIN AWHaMILi LLEeHTPUYHOI KOMMO3MLLi.
TOHOBMM KOHTPACcTOM BUAB/NEHA CHEPUUHICTb
Heba. Touka 30py 3HM3y Bropy Ha BEPXHHO
YacTMHY KOMMO3MLii B MOEAHAHHI 3 MOrNAL0M
3BEPXY BHM3 Ha il HMXXHIO YaCTUHY PO3LLMPHOE
npoctip, yteoptotoum nischepy. CuHb MopS,
MaJIMHOBI KBITW | XXOBTMI Kanestox yTBOPHOHOTb
akopZ OCHOBHOFO TPULUBITTA B  XOJOAHIN
TOHa/NIbHOCTI, XapakTepHIA AN  >XXUBOMUCLA.
«Yymaubkni Wwaax», AK i iHWi kapTuHn Tynaw,
Ma€E BENVKMWA  pO3Mip, WO nepeabavae
MOX/IMBICTb 3aHYpPEHHs T[Afjada B MNPOCTip
NosoTHa. JlakOHIYHEe KOMMO3WLiNHE pilleHHs
nepeBoOAUTb  CMIPUNHATTA  MOHYMEHTaJbHOro
MONOTHa 3 NOBYTOBOrO >aHpy B MifHECEHWM
nag ictTopnko-mMidbonoriyHoro TBopy.

lepon kapTvHuM M. €. Tynan — ykpaiHeLb
— CnpuiMaeTbca AK obpa3 CUMBHOI  AyXOM,
LiNICHOT NFOANHN, AKa YOCcObAtoe 3B'A30K Heba i
3eMni, € cinmo 3emai. Woro micis — 36epe-
XeHHs XunTTa. Obpas baratorpaHHW: MaHAPIB-
HMKoM no BcecBity Moxe 6ytn odinocod,
XYAOXHWUK, noeT. MaHApPIBHUK — Uue aBTop
NONOTHA, AKWW CTBOPWMB CBIN  MICT  MiX
mMucteutTsom 3axogdy i Cxoay. MaHAPIBHUKN —
MOro Cy4yacHUKM | nonepeaHukn. BuHukae
acouiaTMBHUIM 3B'S30K 3  MOHYMEHTa/IbHUM
obpasom Tlpuropis CkoBopoaM B MaHHO
M. A. CtopoxeHka «KuiBcbka akagemia» (1969).
3 MOCOXOM MaHApiBHMKA TpajuLinHOo 306pa-

XYETbCA BEAUKUA  KWUTaWCbkuiA noeT Tao
FOaHbMiH (365-427). Y uncni npoBigHWKIB Y CBIT
MucTeutBa — anocton oceitn  OnekcaHAp

KacbaHoBuu ®desopyk, sakuin 36epirae >XuBui
BOrOHb Ha XX€PTOBHOMY BiBTapi.

BucHoBkM. Y  UeHTpi  CBiTOBYA0BM
Mwuxaiina €sreHoBuua lNylian — oAyXoTBOpeHa

mopaunHa. bazoBum gns yKpaiHCbKOro Mancrtpa
€ APWUCTOKPATUYHWUIA  nNapagHuUA  MOPTPET.
MepekoHAMBICTb MaNbOBHUUMX 0Bpa3iB KapTUH
MalCTpa 3aCHOBaHa Ha rapMoOHii ocobucroro,
€MOLINHOrO, YYTTEBOrO CMPUAHATTA XUTTA |
dinocopcbkoro MiGONOETUUYHOTO CNPUNHATTSA
cBiTobypgoBn.  CTBOpPEHHS iHAVBIAYaNbHOT
«KapTVHU CBITy» >XmBonucua 6a3yeTbca Ha
IHTYITUBHOMY BifUyTTI OABIYHMX apxeTunis i
CMMBOAIB, WO  AO3BOAMAO  PO3LLMPUTK
KamepHu npocTip Big «[Aomy-gBOpy» A0
«Mogpeni cBity lN'yign».

XyAOXHMK TAMOOKO nepexuBaE BiuHY
TeMy AOMy, pOAy, 3eMJi | CBOro Mmicus B CBITI,
CTBOpPHOE MICTKI MaNbOBHMWUI obpazu.
HanucaHHA KoOMMo3uMuii Mae aHanorito 3
puUTyasbHUM AincTBOM. BcTynatoum B gianor 3i
YHiBepcymom, M. €. Tynga akTtyanizye Temy
6iHapHOT ONO3MLT XWNTTA | CMepTi (4UTUHCTBO —
CTapictb) i il >XXMBOMUCHOro aHanora: bine —
YyopHe. BupileHHs KOHOANIKTY 3HaxXoAWTb BMpa3
y noeTn4HuMx meTadopax, WO BM3HAYaKTb
NPWUHANEXHICTb XyAOXHMKA A0 XPUCTUAHCHKOI
KynbTypi —Macka 3 KpallaHkamu, JAopixka-
BeCeNKa, KONOAA3b —  [JXKEpPesno  XKUTTH,
BOCKpecna 3eMs.

Xy[OXHBO-CTUAICTUYHIN  aHani3 BUABMUB,
Wo Yy nopTpeTax-kapTuHax «bing KpuHuLi»
(1989), «baba KwnmHa» (2016) KaHOHiIUHa
KOMMo3uuia TpaHCPOpMOBaHa pPO3LINPEHHAM
NpoOCTOpPY,  HamMOBHEHOro  IHAMBIAYaNbHUM
CUMBOJIIYHUM 3MicTOM. CKNagoBi pUTyanbHOro
napagHoro noptpeTta (KOAOHW, ApanipyBaHHS,
BiBTap) nepeTBOpeHi B o06pa3 Ko3aubkoro
AOMY-ABOPY,  AepeBa  >XUTTA,  KOJOAA3S,
AOPIKKN-BECeNKN. Y KapTuHI «3efeHi cBATa»
(2004) pim nokaszaHuK fK Xpam; B KOMMO3WLi
«Yymaupbkumii wasax» (2014) cBiT npeacTaBaeHnn
K CBITOOYl0Ba 3i CBOEO apXiTEKTOHIKOHO.

Xy[OXHUK-MPOCBITUTEND M. €. Tynaa
pa3oM 3 COpaTHUKaAMW  BMKOHYE  MICitO
AYXOBHOTO CAyXiHHA. AKTyanbHa meTtadopa 3
HaripHoi nponosigi, e XpwucToc 3BepTacTbca
A0 anoctonis: «Bu cinb 3emni. Koawn cinb 3BITpiE,
YUM i CONOHO 3p0obuTN?» (MT. 5:13-16).
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UNIVERSE BY MYKHAILO GUYDA
TARASENKO O. A., TARASENKO A. A.

South  Ukrainian  National  Pedagogical
University named after K. D. Ushynsky
Purpose of the article is to show the
particular features of the model of the
universe in the genre portrait-paintings and
compositions of the modern Ukrainian artist
M. E. Guyda are investigated.

Methodology. Historico-culturalogical,
comparative, iconographic and iconological
methods are applied.

Results. The ideological content and the
particular features of the formal solution of
figurative compositions are considered in the
context of the heritage of world art. The
national character of the images and symbols
of the house, the clan and the native land are
revealed; as is the nature of the manifestation
of the relationship of the earthly and the
heavenly. It was found that in the center of
creation in compositions of M. E. Guyda is a
spiritually inspired person from the folk. The
depiction of people of different ages in
interaction with nature helps to convey a
natural course of time.

It was clarified that the European aristocratic
ceremonial portrait is foundational for the
Ukrainian master. Artistic-stylistic analysis
revealed that in the portrait-paintings “At the
Well” (2013) and “Baba Kilyna” (2016),
canonical composition was transformed by
the artist through the expansion of space
filled with individual symbolic content. The
components of the ritual ceremonial portrait
(columns, draperies,  table-altar)  are
transformed into the image of a Cossack
courtyard with a hedge, a tree of life, a well, a
rainbow path. In the painting “Green
Festivities” (2004), the house is shown as a

Moscow. 400 p. [in Russian].

MWPO3AAHVUE MUXAUNA TYAADI
TAPACEHKO O. A, TAPACEHKO A A.

ry «FOXXHOYKpauHckul HAYUOHA/bHbIU
nedazozuyeckuli yHuUsepcumem UMeHU
K. YwuHckoz20»

Llenbto  cratbm  ABAdeTcA  uccaeAoBaHuve
OCOBEHHOCTN MOAENN MUPO3JaHUA B XXaHPOBbIX
nopTpetax-kapTMHax M KOMMO3ULMAX COBpe-
MEHHOTO YKPamHCKOro xyaoxHuka M. E. Tyngapl.
Metoponorus. Ncnonb3yroTtcs NCTOPUKO-
Ky/NbTYPONOrMYeCcKni, KOMMapaTUBHbINA, WMKOHO-
rpapuyeckmii 1 MIKOHONOTUYECKUA METOZbI.
Pesynbtarhbl. NaenHoe copep>xaHve 7
0cobeHHOoCTH bopmanbHoro peLueHns
NMPOrpaMMHbIX KOMMO3MLUMIKA  PacCMOTPEHO B
KOHTEeKCTe  Hacneams  MWPOBOrO  UCKYCCTBA.
BbiAsBNeH HaUMOHaNbHbIA XapakTep 06pa3oB U
CMMBOJIOB: POAHOW 3eMAK; JOMA, POAA; MOKa3aHO
cBoeobpasve NposaBAeHMA B3aUMOCBA3N 3€MHOTO
n HebecHoro. BbiACHEHO, u4TO B  LeEHTpe
MUpo3gaHus  komnosvumh M. E.Tynael -
OAYyXOTBOPEHHbIN yenoBek n3 Hapogaa.
N3obpaxeHne nwogen pa3HOro BoO3pacta BO
B3aMMOCBSA3M C MPUPOLOW MOMOraeT nepesatb
€CTeCTBEHHbIV XO4 BPEMEH.

YAcHeHO, 4TO ANf  yKpPaWHCKOro  MacTepa
6a30BbIM ABAETCS apUCTOKpPaTUYECKNI
napajgHbli nopTper. Xyf,0XeCTBEHHO-
CTUANCTUYECKUI  aHanuM3  BbIBWJ, 4TO B
nopTpeTax-kapTuHax «Y konoaua» (2013), «baba
KunnnHa»  (2016) kaHoHWYeckas KOMMO3MUMA
TpaHCPOpMMpPOBaHa  XYAOXHWKOM  3a  cueT
pacliMpPeHns  MNPOCTPaHCTBa,  HAMOJNHEHHOrO
NHAMBUAYaNbHbBIM CUMBOJIMYECKUM
cogepxaHvem. CocTaBnstowine  puTyanbHOro
napagHoro nopTpeta (KONOHHbI, APanvpPOBKMY,
cTon-antapb) npeobpasoBaHbl B obpas
Ka3aLKoro fjoma-ABopa C W3ropoAbto, APEBOM
XW3HKW,  KONOALUEM,  AOPOXKOM-pagyron. B
KapTuHe «3enéHble npasgHukun» (2004) pom

temple. In the composition “"Chumatsky Way”

nokasaH kak xpam. B komnosvumm «Yymaukmiu
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MucmeymsosHascmso. TexHiuHi HayKu.

(2014), the world is presented as a universe —
a model of the universe-house, with the
architectonics of earth and sky.

Scientific novelty is that the transformation
of the canonical composition of the
ceremonial portrait in the work of the
contemporary artist M. E. Guyda is shown. The
cultural and historical content of the master's
compositions was studied in connection with
the problems of national self-identification
and polystylism of the art of the twentieth
century.is that the appeal to archetypes and
symbols allowed the artist to expand the
chamber space of his native Cossack house-
yard to the "Model of Guyda's Universe”. The
persuasiveness of individual pictorial images
and symbols is based on the unity of
personal, emotional perception of life with
supra-individual mythological thinking.
Practical significance. The presented
materials, their artistic and stylistic analysis
and generalization can be used in scientific
research devoted to the art of portrait
painting in Ukraine and in the world.

Key words: painting of Ukraine, the work of M.
E. Guyda, model of the world; the universe;
ceremonial portrait; the image of the courtyard
and the house-temple.
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nyte» (2014) Mup npeacrtaBaeH Kak MMpo3gaHue
— MOZe/b BCEIEHCKOro I0Ma, C apXUTEKTOHMKOM
3eMAn 1 Heba.

HayuHas HoBu3Ha. B TBOpuecTBe COBpeMeHHOro
XyAoxHuka M. E.Tyinabl  nokasaHa  TpaHC-
bopmMauma KaHOHWMYECKOM KOMMO3ULUKN MNapaa-
HOro noprpera. KynbTypHO-nctopunyeckoe
cofep>kaHve KOMMO3MLMIN MacTepa U3yyeHO BO
B3aMMOCBA3N C NPo6aeMaTUKON HaLMOHaNbHOM
camouaeHTMdunKaLumMm 1 NOANCTUAN3MA NCKYCCTBa
XX Beka. CaenaH BbIBOA, 4TO oObpaleHve K
apxetunaMm M CUMBOJIAM MO3BOAUNO XYAOXHUKY
paclMpUTb KaMepHOe MpPOCTPaHCTBO POAHOrO
Kasaukoro Joma-gsopa pgo «Mogeav wmupa
lynabl».  Y6eanTensHOCTb  MHAUBUAYaNbHbIX
>KMBOMUCHBbIX 06Pa3oB N CMMBONIOB OCHOBAaHa Ha
e VHEHUN JINYHOTO, 3MOLMOHANIbHOTO
BOCMPUATAUN  XM3HW C  HaAbIHAUBUAYANbHBIM
MUPONOTNUYECKNM MbILLEHNEM.

MpakTnueckoe 3HaueHue. [lpeacTaBieHHble
mMaTepuanbl, UX XyAOXECTBEHHO-CTUANCTUYECKM
aHanu3 n obobueHre MoryT 6bITb NCMONb30BaHbI
B Hay4HblX MWCCNEAOBaHMUAX, MOCBALEHHbIX
NCKYCCTBY KapTWHbI-MOPTPeTa B YKpavHe n Mmupe.
KnroueBble cnoBa: XKUBONUCH YkpauHsl;
meopyecmeo M. E. [yiide;;,  mModene  mupa;
mMupo3daHue; napadHelli hopmpem; obpas doma-

deopa-xpama.
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