Art and Design N23, 2021

HayKOBWI (axoBUiA XXypHan Mucmeymeo3zHascmeo. TexHIYHI HayKu.

YK 7.012:766 SKLIARENKO N. V., GRYSHCHENKO .M., KOLOSNICHENKO M. V.

Kyiv National University of Technologies and Design

SYMMETRY IN THE VISUAL COMMUNICATION DESIGN:
METHODS OF DYNAMIC IMAGE CONSTRUCTION

DOI:10.30857/2617-
0272.2021.3.1.

The purpose of the study is to reveal methods of image creation in dynamic visual communications
based on symmetry.

Methodology. Research methodology is interdisciplinary. It is based on systems and synergistical
approaches. They consider dynamic visual communications as an integral field of interaction between human
and environment. We systematized design methods of the image creation of a visual message by using the
system and functional, structural and dynamic, composition, artistic and image design-analyses according to
the principles of symmetry.

Results. We represent symmetry as a method of dynamic visual communications form and image
creation. Symmetrical relations are formed at the object structure level (mirror symmetry and central
symmetry), the process level (translational symmetry, multilevel central symmetry and radial symmetry) and
environment level (scale invariance and recursion). Integrative basis strengthening allows forming the
structure of the image content providing fusion with an environment. Rethinking of the design methods on
the based on the principles of symmetry increases the efficiency of perception and visual communications
dynamic in the context of changeable external conditions.

Scientific novelty. In the research we rethought the role of symmetry in dynamic visual
communications design based on the systems approach for the first time. It is well-proven that the symmetric
transformations support increasing of aesthetic, functional and communicative qualities of dynamic visual
information.

Practical significance. Research materials can serve as basis for harmonization and optimization of
the form and content of different visual communications types. Their image structurization according to the
principles of symmetry provides new development strategies of the integrated visual communications. It is
important to increase perception efficiency in the conditions of continuously growing information volumes.
Researched design methods of visual communications symmetric structures can be used by specialists in
order to arrange the modern space. We also use them as the basis for designers’ system thinking forming as
an educational technology.

Keywords: symmetry; dynamic visual communications; image; symmetrical relations; scale invariance;
systems approach.

Introduction. Symmetry (from Greek is spite of visual aesthetics of symmetrical

proportion, identicalness of parts location)
surrounds a person. It provides a balance and
acts as a symbol of beauty and order.
Symmetry is considered as a general feature, a
property of all material objects to self-become
on certain grounds after some transformations
(turn, translation, etc.) [18]. People have
realized its universality since ancient times [18;
21], therefore an aesthetic and communicative
role of symmetry is invaluable.

Designers use the possibility of
symmetry to put in order variable points and
links of modern life and to bring stability and
balance in visual communications design. In

relations, people often associate it with static
and immobility that makes the design objects
monotonous and boring. Accordingly, there is
a necessity to rethink a symmetry role as the
means of composition in dynamic visual
communications design. Besides the modern
state of design theory and practice requires
the deep working on concepts and models.
We can create the integrated visual
communications of different levels using them.
It also determines the actuality of the problem.

Today we use symmetry to increase the
dynamic of communication and to produce
the creative image that is confirmed by
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practice. On one hand, formation of the design
theoretical basis requires the search of new
methods of dynamic  visual images
construction in order to increase of their
perception level and to attract the consumers’
attention. On the other hand, research of the
dynamic visual systems that are based on
principles of symmetry is a difficult process. It
is based on the interdisciplinary links and the
system approach. It involves the new criteria
formation of the integrated objects and
accordingly requires the transformation of
communicative connections. Thus, there is a
necessity of research of design methods of
dynamic visual communications with symmetry
using. It will allow to harmonize the visual and
communicative space saturated with different
information and to raise the level of
information perception.

Analysis of previous researches. In all
times symmetry attracts researchers’ attention;
therefore there are lots of scientific works that
reveal different aspects of this concept. From
the design and art standpoint, symmetry is the
means of composition and it is used for
organization and harmonization of the artistic
system [30; 31]. Researchers I. Kuznetsova and
M. Yakovliev  interpret the geometrical
principles of symmetry as universal principles
of design objects and artistic works forming
[25; 32]. From the point of art history view,
O. Bodnar emphasizes the pressing question
of dynamic symmetry as the natural patterns
formation [19]. He says that the dynamic
symmetry is a property of some phyllotaxis
forms to change (to increase) the order of the
symmetry in the growth process. Transfer of
these features into the design practice allows
interesting design developments getting.

Researches of symmetry are closely
related to the study of mathematical bases of
fractals and fractal geometry. It expands
understanding of the symmetry principles
through their manifestations on the different
levels of the material world organization [16;
27]. Interdisciplinary approaches explain the
design researchers’ interest to the use of
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recursion possibilities that is closely related to
the fractal geometry concepts [22]. At the
same time we observe only the descriptive
nature of linear compositions with the
symmetry elements creation in advertising
communications researches. It already requires
the rethinking from the standpoint of
constantly changing environment [14; 23; 24].
The base of symmetry as design tool is
the invariability (invariance) of the object
structure  relatively to its  different
transformations. Scientists analyze it from the
philosophy view [18; 21; 26; 28]. Universal
character of symmetry [26] and wide
methodological possibilities [28] are the
means of culture synthesis. They are based on
the structural objects features. An analysis of
the different approaches to the study of
symmetry is important. It depends on the idea
of symmetry stands together with the
conceptual apparatus of synergistic and
system approaches through the concept of
structure and interaction. It forms wide
opportunities for interdisciplinary researches
of any difficult objects [20]. However, there is
no complex design research of methods of
image of dynamic visual communication
construction after principles of symmetry
today. It proves the relevance of the theme.
The necessity of such a theoretical research is
determined by its contribution to development
of design theory and problems of the integral
design dynamic visual communications.
Statement of the problem. The
purpose of the work is to reveal and analyze
the symmetric relations on the different levels
of visual communications organization that
lead to increase of their dynamic.
Methodology is based on
interdisciplinary researches using and includes
synergistical and system approaches. We
choose the samples of different visual
communications types for the research. They
include the visualization of information
messages, processes of public life and
navigate systems [1-13; 15-17; 29]. The system
and functional, structural and dynamic,
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composition, artistic and image design-
analyses help us to identify the features of
creating objects form and image.

Results of the research. We use the
motion operations of parts of volumetric
spatial composition for symmetrical image
creation. These operations provide realization
of basic transformations that is reflection; turn
(rotation) and parallel transference
(translation)  [30]. Harmonious  dynamic
composition of visual information is created by

means  of  symmetric  transformations
operations.
Typologically  the  dynamic  visual

communications system comprises three types
of visualization — material information objects,
processes of public life and navigation
systems. They differ in the form of information
visualization and the level of communication
organizations that determine their structure.
Accordingly, we need to consider the concept
of symmetry in the visual communications
design through the concept of structure. In
this case an image and properties of the
design system depend on the properties of the
elements and structure of internal and external
connections that allows rethinking an idea of
symmetry.

Traditionally people got used to perceive
visual reports as volumetric spatial objects with
printed images. The repetitive object
fragments form the patterns that help to
reproduce essence and image by the
geometrical rules of symmetry. We perceive
symmetric patterns as parts of integral form.
Therefore, we consider structural symmetric
constructions as the external manifestation of
symmetry. It is geometrical symmetry that we
see directly and can visually assess at the level

of design objects structure (e.g. printing
bilateral images, inscriptions on mirror
surfaces, etc.). Geometrical principles of

symmetry apply to transformations of mirror
reflections, rotation and parallel transfers in
space [21].

A reflection becomes the common
method of symmetric image construction. A
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reflection is the most widespread type of
symmetry in nature. We perceive a mirror as
means of visual control. It helps to observe
both a process and a result. This statement is
popular in urban mirror installations in which
many people take part.

The image created by means of mirror
symmetry acquires dynamism of visual
information. There are two types of reflection —
complete and partial. We involve a person as
part of volumetric spatial structure to create
the construction of a dynamic image by
complete reflection (Fig. 1, a—b). Designers use
sunbeams so you can read the symmetrical
image as well.

Parts of such an image are fully identical
and form a universal integral image that
visualizes an interconnection between different
objects. However, the actual method to
increase the system dynamic is partial violation
of symmetry (dissymmetry/asymmetry). It
means that an object structure dynamically
adapts to the environment structure [20].
Dissymmetry is a partial absence of symmetry,
disorder of symmetry that is expressed in a
presence of some symmetric properties and
absence of other ones [26]. It is the principle of
symmetry dynamic. It shows a transition
moment from the calmness state to motion.
Human involvement in communication by such
a method gives an opportunity to add a
present part of image to the mirror reflection
of the viewer (Fig. 1, ¢). In this case, the
method of analogies is based on the principle
of symmetry, which means the search of
general properties in different objects.

A partial reflection is an effective
creation method of the optimized image in
which the part of image complements an own
reflection (Fig. 1, d). Combination of the image
with a mirror surface provides dynamic
formation of the integral visual balanced
image with identical parts.

The wuse of central symmetry got
distribution in creation of dynamic visual
message in printing. Cutting technology with
preservation of the cut part appears to create
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the image in a social advertisement (Fig. 1, e).
The direction of symmetric image creation is
clearly formed by involving a person to the
design system in an outdoor advertisement.
Everyone can complete an image. Every time
they restore an image using some set of
symmetric transformations (Fig. 1, f).

Another method of image creation is the
use of translational symmetry (symmetry of
transfer). However, we use not only structural
object transformations but also analysis of
process structure to create it. Symmetrical
relations at the level of process structures are
related to the physical phenomena and
environmental laws. Such an interpretation
allows expanding of the symmetry concept to
the level of process properties reflection.
Translational symmetry arises up when
identical elements are repeated through
certain intervals and direction of their location
coincides. Storyboards are a clear example of
such symmetry. Their visual content is formed
by location of their parts on separate
billboards. Designers set a rhythm and speed
of the viewer for effective perception. It makes
an image dynamic and allows watching it as
the movies (Fig. 2, a). It is necessity to notice
that asymmetry of image is one of the
manifestations of orderliness of content and
form. Such objects are asymmetric according

to their geometrical essence but their
component parts are symmetric. In spite of
different printed images, the structural

elements of billboards are symmetric and
together they form the long visual image
created from parts. Asymmetry appears exactly
in an image. It attracts the viewer's attention
and forms more difficult relations between the
space elements. We have the analogical
method of image construction in printing
where geometrical symmetry of paper sheet
bends makes it possible to imitate a process of
objects cutting on equal parts (Fig. 2, b).
Symmetrical relations are always an
operation or procedure [18]. Thus properties
of symmetry are conditioned by both
functional and aesthetic factors. Unity of
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symmetry and asymmetry at the process
structures level creates an integral visual image
that has features of paradox causing a surprise
and attracting the viewers' attention. For
example, symmetrical connections are the
method of semantic and composition
organization of dynamic advertisement form
on a transport or in elevators (Fig. 2, d). The
symmetric  constructions  of  functional
elements interact with a
symmetric/asymmetric image. They represent
opening/closing/rotation processes that create
dynamic image of visual communication,
which is complex in semantics and form. We
can consider such design objects as multilevel
symmetries. If we want to create an image as a
difficult multilevel symmetric system, we
synthesize a few symmetrical subsystems and
then unite them into an integral image. First,
symmetry is formed at the image structure
level. Then process aspect forms integral
image (Fig. 2, f). Thus the symmetric image is
not the still system but endless process of new
form recovery.

Symmetry characterizes correlation of
form, process and result in magazine products
design. The use of central bilateral symmetry
of magazine cover allows forming a dynamic
image, in which we can constantly change a
person as a participant of the visual message
(Fig. 2, e). There is a high complexity of
elements correlation but it creates wide
opportunities ~ for  creativity  involving
consumers in  communication. Series of
opening/closing actions represent the image
content fixed visually that is cutting in half,
removing/adding of parts, doubling, and
destruction. The form of object becomes
multi-layered. ~ Symmetric  structures are
spatially and temporally variable because they
represent interactions of different levels of
symmetry construction in the image. These
transformations expand interpretation of
symmetry concept in design by using the
processes of objects and  processes
integration.
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Fig. 1. Geometric principles of symmetry in the dynamic visual communications design:

a — Australia Post: Personalize Your Post, Melbourne, Australia, 2007 [4]; b — Drunk driving makes you a
criminal, Cape Town, South Africa, 2016 [12]; c — Sticker with tourism touch, Wisconsin, USA, 2016 [5];
d — The BMW Light Wall Hamburg, Germany, 2011 [11]; e — Brings Your Strength Back, Hong Kong, 2012
[10]; f = San Francisco Zoo, USA, 2008 [13]

Fig. 2. Symmetry as representation of processes structures in the dynamic visual communications design: a
—a multicomponent Beeline, Russia, 2021 [29]; b — Cutting edge — Eggplant, Riyadh, Saudi Arabia, 2015 [8];
¢ — Mcdonald’s Sun Clock, 2010 [17]; d — Folliderm Hair Loss Remedy: Bald Man, 2009 [1]; e — Doubles Up
After You Tug on the Pages, Netherlands, 2013 [6]; f — This is not easy, 2019 [2]
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Radial symmetry is the method of
symmetric composition creation that is based
on the constant updating of image content. It
appears when objects are situated round a
general center. In this case, objects and
environment phenomena, including sunbeams,
become the parts of design image. Moreover,
the elements located round a center can be
different (Fig. 2, c). Symmetry reveals the
image content through dynamics that provides
visual communication with a consumer. We
use an integrative property of symmetry forms
as structuring basis in dynamic visual
communications design.

Design objects perception as component
parts of environment allows combining the
environment state with the existence
processes of material form. Combination as a
method of image creation is the basis for
passing to the new system level of world
development by means of symmetry. However,
the concept of symmetry closely combines
with the concept of natural patterns. It
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characterizes preservation and constancy of
natural properties in a material object.

Symmetric relations at the environment
level we can describe as scale invariance
(symmetry). It is symmetry between the
physical objects structures but not between
their geometrical sizes. Scale similarity appears
as fractal symmetry and symmetry of similarity
[27]. We observe this symmetry between the
system and its element, self-repetition at
another scale level in the design of visual
messages that becomes integral part of
environment (a transport advertisement,
billboards as environment part (Fig. 3, a-c)).
The method of such images construction is
cropping. The  fragment of  natural
environment global structure gets in a frame.
A designer focuses on part that is fractally
symmetric in relation to the whole. In this case,
we talk about the recursive system [22]. Fractal
design acts as a method of such system
visualizations.

Fig. 3. Scale symmetry in the dynamic visual communications design: a — Nike-Run, 2010 [17]; b — Mobil,
2015 [7]; ¢ — Benjamin Moore's Color Picker, 2020 [9]; d — Red Cross, 2016 [3]; e — Krushevats's Castle,
Serbia, 2021 [15]
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The construction of transport symmetric
recursive images has another look. We can fix
the certain state of environment as if a frozen
fragment of reality and finish image creation
on the new stage of environment development
(Fig. 3, d). A recursive image is the starting
point for a new cycle of fractal structure self-
reproduction. Therefore, scale symmetry helps
to visualize a recursive procedure of dynamic
visual communication formation. The cropping
method acquires a scientific and practical
direction in the creation of process of
architectonically-landscape objects graphic
visual reconstruction (Fig. 3, e).

The material objects, based on the scale
symmetry, copy the natural patterns structure.
The cropping method becomes a transition to
the higher level of integration and
differentiation simultaneously. Differentiation
is outlined by the selection of new structure in
environmental composition. This environment
is the dynamic description of any process. It
provides the design of image, change of
properties and functions. Integration appears
when we involve the design system as material
object in the processes of Universe
development. It composes integrity and
merging with a natural environment and

human.

Conclusions. Symmetry as creation
method of form and image becomes
widespread in  the dynamic  visual

communications design. It is well-proven that
we can create the harmonious image in the
dynamic visual communications design by

means  of  symmetric  transformations.
Symmetrical relations expand the image
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CUMETPIA B [AU3AMHI BI3YA/IbBHUX
KOMYHIKALLIN: CMOCOBEU MOBYA0BU

ANHAMIYHOIO XYA0)XXHbOIo
OBPA3Y

CKNAPEHKO  H.B., TPULEHKO .M,
KOJIOCHIYEHKO M. B.

Kuiscokuli  HayioHanbHUl  yHigepcumem

mexHos02ili ma ou3atHy

Metoro  JOCHIAXEHHA €  BUABNEHHSA
cnocobis NobyaoBM Xy[OXKHBOrO 0bpasy y
AV3anHI ANHaMIYHMX Bi3yasibHUX
KOMYHiKaLin Ha OCHOBI BWKOPWCTaHHA
cnmerTpii.

MeTtoponoria AOCNIAXKEHHSA HOCUTb
MIDKANCUUNAIHAPHWN xapakTrep. BoHa
6a3yeTbCs Ha BUKOPUCTAHHI CUCTEMHOTO Ta
CUHEepPreTMYHOro niaxoAis, AKi A4O3BOAANOTb
PO3rNaHyTH AVHaMIYHI Bi3yasbHi
KOMYHiKauii K UinicHe rnone B3aeEMOAIi

NMoaMHM  Ta  cepepoBuwa.  Ha  ocHOBI
CUCTEMHO-OYHKLOHaNbHOTO,  CTPYKTYPHO-
ANHaAMIYHOrO, KOMMO3UL,iNHOro Ta

XyAOXHbO-06pa3Horo JAV3aliH-aHanisis
cMcTemMaTM3oBaHO Crnocobu MPOEKTYBaHHS
XYAOXHbOTO obpazy Bi3ya/bHUX
NOBIAOM/IEHb 3@ MPVHLUMNOM CUMETPII.

Pesynbtatm. Y poboTi npeactaBaeHo
CUMeTpito AK Ccnoci6 PpopMOTBOPEHHA Ta
06pa3oTBOPEHHA AMHAMIYHMX Bi3yanbHUX
KOMyHiKauin. /[loBefeHO, WO CUMETPINHI
3B'A3KN peani3ytoTbCA Ha PIBHI CTPYKTypw
06'ekTiB  (A3epkanbHa Ta  LEeHTpasbHa
cMMmeTpis), npovecis (TpaHcnauinHa,
baraTopiBHeBa UgeHTpasbHa Ta pajiaibHa

cumeTpia) Ta  cepepoBuwa  (MacwTabHa
iHBapiaHTHICTb Ta pekypcis). [locuneHHs
iHTerpaTmBHOI OCHOBM J03BOJIAE
dopmyBaTtn CTPYKTYpY obpaszy,
3abe3nevyroun 3AUTTA 3 CepeAoBULLEM.

MNepeocmucneHHa cnocobiB MpoekTyBaHHA
Ha OCHOBI MPUHLMMIB CMMETPIT NIABULLYOTb
edeKTUBHICTb CMPUNHATTA Ta ANUHAMIYHOCTI
Bi3yaJlbHUX  KOMYHiKaLii Yy  KOHTEKCTI
MIHIMBMX 30BHILLUHIX YMOB.

HaykoBa HOBM3Ha. Y A0OCNiAXEHHI BNepLue
nepeocMmncieHo poJsib cumeTpii y
NPOEKTyBaHHI  AMHAMIYHUX  Bi3yaJbHUX

CUMMETPUA B AWU3AUHE BMU3YAJbHbIX
KOMMYHUKALIUW: CNOCOBbI MOCTPOEHUA

AVNHAMWYECKOIO XYAOXXECTBEHHOIo
OBPA3A
CKMIAPEHKO  H. B., TPUWLEHKO  N.M,

KOJTOCHMNYEHKO M. B.
Kuesckuti HAUUOHANbHbIU
mexHos1i02ull U dusatiHa
Llenblo u1ccnefoBaHUs ABASETCS oOnpeseneHve
CNocobOoB NOCTPOEHUS XYL0XECTBEHHOro obpasa
B An3ariHe AVHaMUYeCcKnx BU3YyaNbHbIX

YyHuUsepcumem

KOMMyHI/IKaLl,I/II‘/’I Ha OCHOBE ncnonb3oBaHUA
CMUMMETPUN.
METOAOI'IOTVIH ncanegoBaHuA HOCUT

MeXamncumnanHapHeii xapaktep. OHa 6a3upyetcs
Ha MCNOoNb30BaHUN CUCTEMHOTO 7
CUHEepPrMyeckoro MoAxozoB, KOTOPble MO3BOASIOT
paccMoTpeTb AVHaMUYeckmne BM3ya/ibHble
KOMMYHWMKaLMm Kak LenocTHoe none
B3aMMOZENCTBMA yenoBeka M cpeabl. Ha ocHoBe
CUCTEMHO-OYHKLIMOHANBHOTO, CTPYKTYPHO-
AVHAMMNYeECKoro, KOMMO3MNLMOHHOrO 7z
XyZOXEeCTBEHHO-06pa3HOro aHa/nvM30B  AM3alHa
CMCTEMATM3NPOBaHblI CMOCO6bI MPOEKTUPOBaHMA
XYAOXECTBEHHOTO obpaza BM3yabHbIX
COOBLLEHNI NO NPUHLMNY CUMMETPUN.

Pe3ynbTaTtbl. B paboTe npeactaBneHa cummeTpus
Kak cnocob ¢dopmoobpazoBaHNa M CO3aaHMA

obpasa AVHaMUYECKUNX BU3YyasbHbIX
KOMMYHMKaumK. [lokasaHo, 4YTO CMMMETPUNHbIE
CBA3M  pea/M3yloTCca Ha YpPOBHE  CTPYKTYypbl
o6beKkToB (3epkanbHas 7z LeHTpasibHas
CUMMeETPUS), npoLeccos (TpaHchaumoHHas,
MHOrOypOBHeBas LieHTpanbHaa W pajunanbHas
CUMMeETPUA) " cpeapl (MacwTabHas
WHBApMaHTHOCTb W pekypcua).  Ycunenue
NHTErpaTMBHOM OCHOBbI nossosfer

chopmupoBaTb CTPYKTypy obpasa, obecneuuBas
C/vsiHWe co cpefoit. MepeocMbicneHre cnocobos

npoeKTnpoBaHMA Ha OCHOBE npMHUMNOB
CMMMETPpnn noBbIlLaeT 3¢q)eKTI/IBHOCTb
BOCNPUATNA n ANHAMUKN BU3yaJibHbIX
KOMMyHI/IKaLl,I/II‘/JI B KOHTEKCTE N3MEHUYNBbIX

BHeLLIHI/IX}/CfIOBI/IIZ.

Haquaﬂ HOBM3Ha. B nccnegoBaHnnM BnepsBble
nepeocmMbiC/ieHa posb CMMMETPpUnN B
NPOEKTUPOBAHUN ANHaMM4YeCcKnx BM3YyaIbHbIX
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KOMYHIKaLin B  KOHTEKCTI  CMCTEMHOrO
niaxoay. JoBeaeHo, Lo onepau;i
CUMETPUYHUX  MepeTBOPEHb  CMpPUAOTb

NiABULLEHHIO eCTETUYHMX, QYHKLIOHANbHNX
Ta KOMYHIKAaTUBHUX SIKOCTEN AWHAMIYHOI
Bi3yanbHOI iHpopMaLlii.

MpakTMuHa  3HauyLLiCTb. Matepiann
[OCNIAKEHHA MOXYTb C/TYXXUTU OCHOBOHO
ANA rapMOHi3auii Ta onTuMmisauii popmu Ta
3MmicTy PI3HMX BUAIB Bi3ya/ibHUX
KOMYHiKaLLil. CrpykTypm3auis X
XyAOXHbOro obpasy 3a npuHUMMNaMu
cnmeTpii 3abe3neuye PopMyBaHHSA HOBMX
cTparterin PO3BUTKY IHTerpoBaHmnX
Bi3ya/lbHUX KOMYHiKaLiii, CNpAMOBaHMX Ha
nigBULLEHHA edeKTUBHOCTI CMPUMHATTA B
yMoBax 6e3nepepBHO 3pocTatoumx obcaris

iHbopMmaLiil. BuasneHi cnocobwm
MPOeKTyBaHHA  CUMETPUYHUX  CTPYKTYp
Bi3yaJlbHUX KOMYHIKaLihi MOXyTb  6yTn
BMKOPUCTaHI  daxiBuamm 3 METOH
obnawTyBaHHA Cy4yacHOro npocTopy, a
TaKOX AK OCHOBa aAna  GopmyBaHHA

CUCTEMHOTO MUC/IEHHA AM3alHepPIB B AKOCTI
OCBITHbOI TEXHONOTI.

KOMMYHWKaLMIA B KOHTEKCTE CUCTEMHOTO NOAXOAa.
[loka3aHo, 4TO onepauMm  CUMMETPUYHbIX
npeBpaLLeHuni cnocobcTByOT MOBbILLEHMIO
3CTETUYECKMUX, bYHKUNOHANbHbIX n
KOMMYHWKaTUBHbIX KayectB  AMHaAMMWYeCKOW
BM3yabHOM MHPOPMaL K.
MpaxkTuueckas 3HAYNMOCTb.
nccneaoBaHUA  MOTYT  CAYXWTb
rapmMoHuM3aumm un  ontumusaumm  Gopmbl U
CcofepXaHus  pasHbiX  BUAOB  BM3yasbHbIX
KOMMYHWKaLMK. CTpykTypm3auus
XyAOXeCTBEHHOro obpaza 3a npuHUMNamMu
cnmmeTpum obecneumBaeTr GopMUPOBaHNE HOBbIX
cTpatervm pa3BuTUA NHTErPUPOBAHHbIX
BM3Yya/lbHbIX KOMMYHMKaLWIM, HamnpaBieHHbIX Ha
nosblleHne  3PPEKTMBHOCTU  BOCMPUATUS B
YCNOBMAX  HEMPEePbIBHO  pacTywumx ob6bemoB
nHbopmaumu. ObHapy>eHHble cnocobbl
NPOEKTUPOBaHUSA CUMMETPUYHbIX CTPYKTYpP
BM3yaNlbHbIX ~ KOMMYHMKaLMKA  MOryT  ObITb
MCMONb30BaHbl  CrleynannctaMm € Lenbto
0byCTpOMCTBa COBPEMEHHOrO MPOCTPaAHCTBa, a
TaKke Kak OCHoBa Ana  GOpPMUPOBaAHUSA
CUCTEMHOTO MbILLNEHNA AM3aHEPOB B KauyecTBe
obpa3oBaTesIbHOW TEXHONOTUN.
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The purpose is determination of the design features of the subject-spatial environment for children
with disabilities. Identifying the features and aspects of artistic and color solutions when organizing the
modern inclusive space for children with special needs, as well as the feasibility of using special equipment
and its location in the space of preschool institutions.

Methodology. The research is based on a systematic approach that allows us to consider the
architectural environment of preschool educational institutions as a hierarchically subordinate integrity. We
also used methods of historical, comparative and typological analysis, and field surveys.

Results. The article considers the features of the design of the subject-spatial environment for children
with disabilities. Particular attention is paid to the creation of special therapeutic zones when planning
premises for children with disabilities. The application of harmonious and expressive artistic and coloristic
solutions, as well as taking into account the availability of special equipment and its appropriate placement

in an inclusive space are considered.

Scientific novelty is to determine the features of the formation of subject-spatial environment of
inclusive preschool education and systematization of previous research on this topic.

Practical significance is to develop project recommendations for the design of inclusive preschools,
determine the compliance of their subject-spatial environment to modern requirements and modern
regulations, identify the impact of new trends in the formation of the internal environment of kindergartens

for children with special needs.

Keywords: design; inclusive space; subject-spatial environment; children with special needs.

Introduction. Analysis of previous
researches. The problem of inclusive education
in Ukraine is quite acute. There are 167
thousand children with disabilities in the
country, which is 2% of the total child
population [9]. Only a tenth of them receive
education in inclusive institutions. At the same
time, even existing institutions with an
emphasis on inclusive space largely do not
meet the basic requirements for creating an
inclusive subject-spatial environment, not to
mention the features of their design.

Inclusive preschool institutions have a
special role to play in the field of interior
design. According to UNESCO's definition,
inclusive education is a process of addressing
and responding to the diversity of needs of
children through increasing participation in
learning, cultures and communities.

In general, for the majority of people the
concept of inclusion is associated only with
persons who have a disability — a measure of loss
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of health due to a disease, injury (its
consequences) or birth defects, which, when
interacting with the external environment, can
lead to a restriction of a person's vital activity.
Thus, persons with disabilities are persons who
have persistent physical, mental, intellectual or
sensory disorders that may interfere with the full
and effective participation of such persons in the
life of society on an equal basis with others [14].

In particular, children in need of inclusive
education may not have a disability, but they
have Special Educational Needs (SEN).
According to the law of Ukraine On Education,
a child with SEN is a person who needs
additional permanent or temporary support in
the educational process in order to ensure his
right to education [13].

In inclusive groups, children with special
educational needs are involved in the
educational process. They communicate with
peers, find friends, join games and creative
activities, become open and feel more confident.
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All of this contributes to language, cognitive,
social, and emotional development. Other
children (those without SEN) learn tolerance, the
ability to sympathize, help, and support. And
educators and specialists better understand the
needs and characteristics of children, gain new
experience, master various  pedagogical
techniques. Successful participation in inclusive
groups is a great start for further education [8].

The goal of inclusive learning is to improve
the learning environment in which the educator
and students are open to diversity, where
students' needs and opportunities for success
are met. The intensification of modern trends in
the development of kindergartens raises the
problem of compliance of the design of inclusive
educational institutions with these requirements.

The topic of decoration and furnishing in
children's educational institutions is widely
considered in the information manual New
Educational Space, author D.Yu.Kosenko [11].
The concepts of disability, low mobility groups,
accessibility, barriers to the participation of
people with disabilities in society and ways to
overcome them are discussed in the textbook
Inclusive Education for Children With Special
Needs [4]. Regarding the stay of children with
special needs in the general space of the
kindergarten, as well as the organization of their
education are considered in textbooks by
AA. Kolupaev, O.M. Taranchenko [3]. The issue
of disability, inclusion, universal design, the issue
of arranging space for children with special
needs is widely discussed on educational sites,
health care sites, as well as specialized sites for
organizing the internal and external environment
of children's educational institutions [2, 15, 16].
Mandatory rules for organizing space in inclusive
educational institutions can also be found in the
SBC and resolutions of the Cabinet of Ministers
of Ukraine [5-7, 12].

Problem statement. Current trends in
the development of kindergartens and inclusive
preschools make it necessary to determine the
design of the subject-spatial environment for
children with disabilities and address such
pressing issues as the creation of special
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therapeutic areas when planning facilities for
children with disabilities, the use of harmonious
and expressive artistic and color solutions, as
well as taking into account the availability of
special equipment and its appropriate
placement in an inclusive space.

Results of the research. One of the most
important issues when designing an inclusive
space, like any other, is its proper zoning. At
this stage, the location of the main, secondary
and auxiliary areas of the premises is resolved.
Regardless of the layout of the design object,
its total area, or the chosen interior design style,
the issue of visual division of space into
separate functional zones is always part of the
task of using each square meter of premises in
the development of a design project. When
planning preschool institutions, it is necessary
to take into account the rational location of
such areas: the main ones are a changing room,
a game room, a bedroom, a study room;
secondary ones are a mini-kitchen, a bathroom,
a storage room for storing toys and equipment,
a storage room for storing household
accessories. Also, for inclusive preschools, it is
desirable to provide auxiliary zones. These
include the following zones: art therapy,
agrotherapy, and sand therapy.

The term art therapy was first used by
Adrian Hill in 1938 when describing his project
and soon it became widespread. In the narrow
sense of the word, art therapy usually refers to
therapy with the help of visual art in order to
analyze its positive impact on the
psychoemotional state of a person [1]. In
foreign practice, such forms of children's
therapy as agrotherapy — a type of therapy that
implies harmony between man and nature, thus
allowing a person with special needs to find
harmony with himself, ie: calm down at the
right time, learn to take care of himself, etc.
Such zones are created with the help of various
plants and equipment for their placement in
space and care for them. Sand therapy is a type
of therapy when a child develops such abilities
as fine motor skills, concentration, accuracy, etc.
with the help of a special zone with sand or
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other small material. The location of such
therapy zones can be divided into two ways of
using it: the first is to combine this auxiliary
zone with the play area, the second is to use it
as a transition from the locker room to the play
area, from the play area to the study area, from
the study area to the bedroom.

Based on the study, the planning of the
subject-spatial environment for children with
disabilities was developed, taking into account
special therapeutic zones (fig. 1.).

This study applies the above principles of
zoning of premises, namely — the presence of
primary and secondary zones in their
harmonious and more appropriate combination
with auxiliary zones. Opposite the main
entrance to the group room from the locker
room is the agrotherapy area, then getting
directly to the group we see the sand therapy
area, which is located next to the bathroom
(after all, during the children stay and activity in
this area, they have a great opportunity to get
dirty, as well as stain the floor). This area is
combined with a large room with two main
areas — a dining and study area and a game
area. The project provides for the possibility of
combining and/or transforming them into each
other, as well as a multi-variant arrangement of
furniture and equipment (fig. 2). This room with
two main zones ‘"cooperates" well with
secondary ones (storage area, caregiver's work
area) and an auxiliary area of art therapy, which
also serves as a transition to the next room with
the placement of more peaceful zones for its
purpose. This is primarily a bedroom - a
recreation area for children, which is the main
one, and its center is the area of air-breathing
exercises, which is no less important especially
for children with disabilities. In this room there
are also areas of art therapy and agrotherapy
which harmonize well with the main purpose of
this room, because both have a calming nature.
This room also provides a storage area and
special equipment for children with special
needs and a work area for educators.

The next important issue is the
application of expressive compositional-spatial
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and coloristic solutions of kindergartens.
Preschoolers are very sensitive and receptive to
the environment. Therefore, it is extremely
important to choose a harmonious and organic
artistic and color solution of the interior, as well
as to use it correctly in different areas, taking
into account their functional purpose. In this
regard, the most harmonious range of colors
should be used in different rooms, namely the
use in the context of the purpose of the
premises and areas of bright, clean colors such
as red, orange, yellow, green, blue, blue, purple,
but necessarily in combination and contrast
with the background pastel, slightly muted
colors, so that the space is not too aggressive
for the child's eye. It is also advisable to avoid
dark and indistinct colors, such as black, brown,
and gray. Another means of color solutions is to
abandon monochrome interiors so that the
child can learn and perceive the world in
different colors, which contributes to the
formation of a healthy and stable psyche

The study identifies several important
factors that can be used to create a harmonious
color scheme for the interior of an inclusive
preschool, as well as for any other institution
(premise) that has certain features in the
technical task. This should be done at the first
stages of justifying the design solution and
visualizing the overall interior concept.

The first factor is the so-called three-color
rule. In other words, the interior should contain
no more and preferably at least three colors
(with the exception of monochrome interiors).
This factor is important for pre-school
institutions, especially those with inclusive
groups. First, if there are a large number of
basic colors, the child will lose concentration,
which is important for the education and
rehabilitation of children with special needs. It
can also contribute to the appearance of
mental disorders such as confusion and
irritability. Second, by having fewer colors, the
child loses interest in the environment around
him and the processes that should take place in
it, simply put — the child becomes bored.
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The second factor is the use of an institution, in most cases, needs to emphasize
appropriate compositional and color accent. what will unconditionally and primarily attract
Any room of a preschool educational the child's attention.
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Fig. 1. Example of planning a subject-spatial environment for children with disabilities, taking
into account the location of special therapeutic zones
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Fig. 2. Examples of variant placement of furniture and equipment for the dining and study area
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The third factor that is mostly important
for specialized rooms in our case, preschools
with inclusive groups, is the choice of the main
color in the direction or specificity of the room.
For example, the use of green in educational
institutions should be preferred. Green is the
color of life, a symbol of nature, harmony,
kindness, prosperity and development. It is the
green part of the spectrum that is most easily
perceived by the eye. Based on research, it is
known that it is the green color that increases

the effectiveness of the educational process.
This is probably why designers, psychologists,
and other specialists involved in designing and
organizing space in preschool institutions,
schools, lyceums, and other educational

institutions recommend using green as one of
the main, predominant colors.

The last, fourth factor is the use of
additional (auxiliary) colors, where the main
recommendation is to use inactive shades of
one or two primary colors.

O¢

Fig. 3. Examples of special equipment for children with special needs, which can be found in the catalog of
the company Rehab Medical, which was created in the UK in 1989 by Pankaj Kushwaha [10]: a —
verticalizer; b — head retention system; ¢ — recumbent scooter; d — swing for vestibular development

Along with what is indicated in the
creation of design projects for inclusive
preschool institutions, it is advisable to use
special equipment for children with special
needs with its appropriate location in the
interiors. The conducted researches allowed to
recommend expediency of wuse of such
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equipment: verticalizers — means for passive
verticalization of the user to whom it is difficult
to support a vertical pose independently; head
restraint system — allows children to maintain
an upright position, allowing the head to
rotate at full amplitude and promoting the
development of neck muscles; sitting scooter —
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an aid for the movement of children weighing
up to 25 kg; means of sensory integration —
this type provides a powerful impetus to the
development of the vestibular apparatus and
most other sensory systems (visual, auditory,
sense of space) [10]. These types of equipment
should have a suitable storage space,
preferably in the storage area for storing toys
and equipment. When using them during the
educational process, it is necessary to take into
account the functional purpose of the zone
with  certain  equipment. For example,
verticalizers and head retention systems
should be placed in the training area, while a
sitting scooter and sensory integration tools
should be placed in the play area. Examples of
such equipment can be seen in Fig. 3.
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Conclusions. As a result of the study, we
considered modern problems of forming a
subject-spatial environment for children with
disabilities. When designing, it is important to
create stylistic integrity of all compositional
and color solutions. An important role is
played by such issues as: proper functional
zoning of the inclusive space of preschool
institutions with the creation of special
therapeutic zones; the use of harmonious and
expressive artistic and color solutions of the
premises, taking into account their functional
purpose and the use of contextual colors
specific to the room, in combination with the
main pastel colors; the use of special
equipment and its rational location in the
space of preschool institutions in accordance
with the functional zoning.
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OCOBJ/INBOCTI AU3AUHY IHTEP'EPIB
IHKTFO3UBHUX 3AK/IAAIB
AOLWWKIJIbHOI OCBITU

ABN30B B. A., BAJTAHEHKO M. P.,
BOJINMHELLb T. B.

Kuiscokuli HayioHanbHUU yHigepcumem
mexHos02ili ma ou3aliHy

Mertoto pob6oTn € BM3HAYEHHA
ocobamBocTen AV3anHy npeamMeTHO-
NPOCTOPOBOrO CepefoBuvLia AN JiTed 3
0OMEXEHVMM MOXIMBOCTAMU. BusBneHHs

ocobamBOCTEM Ta  acnekTiB  XYAOXHbO-
obpa3HMX Ta  KONOPUCTUYHMX  pilleHb
opraHisauii  Cy4yacHOro  IHK/JHO3MBHOIO
npoctopy Ana  Aitem 3 ocobamsumu
notpebamu, a TaKOX JOLINBHICTD
BMKOPWUCTaHHA B  HbOMY  CreLialbHOro

obnafHaHHA Ta MWOro po3TallyBaHHA B
NPOCTOPI AOLWKINbHUX 3aKNagiB.
Metogonoria. JocnigxeHHs 6a3yeTbca Ha

CUCTEMHOMY  MiAXOAi, AKUA  AO3BOASE
po3rnafaTM  apxiTekTypHe  cepefoBuLie
JOWKINBHMX  HaBYaibHUX  3aKfafiB  fAK
iEpapXiYHO  MIANOPSAAKOBAHY  LLiICHICTb.

BukopuctaHo TakoXX MeTOAM iCTOPUYHOrO,
MOPIBHANBHOIO Ta TWUMOAOTMYHOrO aHanisy,
HaTypHUX O6CTEXEHD.

Pesynbtatu. B cTaTTi pPO3rnfHyTO
0COBMNBOCTI AV3anHy npeaMeTHO-
NPOCTOPOBOrO CepefoBullla Ana AiTen 3
obmexeHumn  moxameoctamu. Ocobansy
yBary npuAineHo CTBOPEHHIO cneLiaibHUX
TepaneBTUYHMUX 30H NPWU  MAAHYBaHHI
NpUMilLeHb ANns  AiTe 3 oBbMeXeHUMH
MOX/IMBOCTAIMU. PO3rnsiHyTO 3acTtocyBaHHsA

FapMOHIMHMX | BUPAsHUX  XYAOXHbO-
KONOPUCTUYHUX  BUpIWEHb, a  TakKoX
ypaxyBaHHsA HaABHOCTI cneujianbHOro

obfagHaHHA Ta  MOro  BiAMNOBIAHOrO
PO3MILLLEHHA B IHKJKO3UBHOMY MPOCTOPI.

HaykoBa HoBu3Ha. [lonsrae y BM3HaueHi
ocobamBocTen  GOPMYBaHHA NPESMETHO-
NPOCTOPOBOrO CepefoBULLLA  IHKAFO3UBHUX
3aKNafiB AOLLKiNbHOT OCBITK, cMcTeMaTtu3adlii
nonepeaHixX 4OCNIAXEHb NO JaHi TemaTuu,.
MpaktuuHa 3Hauywictb. [lonfrae vy
po3pob/eHi  MPOEKTHUX  peKkoMeHAaLn

OCOBEHHOCTU AN3ANHA UHTEPLEPOB
UHKIO3UBHIX YYPEXXAEHUN
AOLWKOJ/IbHOIo OBPA30BAHUA

ABbI30OB B. A., BAJJAHEHKO M. P., BOJIbIHEL, T. B.
Kuesckuli HayuoHabHbIU yHUBEpcUMem
mexHosi02uli u dusalHa

Llenbto  paboTbl  fABAseTcA  onpegeneHuve
0cobeHHoCTEN An3aliHa npeaMeTHO-
MPOCTPaHCTBEHHOW  Cpefbl  AnA  jeTen ¢
OrPaHWYEHHbIMW  BO3MOXHOCTAMY,  BbIsIBNEHME
OCOBEHHOCTENM M aCMekTOB  XYAOXECTBEHHO-
06pasHbiX M KONOPUCTUYECKUX  pelleHui
OpraHv3auuM  COBPEMEHHOrO  MHKJIHO3UBHOIO
npocTpaHcTBa  Ans  fJeTel € 0cOob6bIMU
notpebHoCTAMKN, a TakXe LenecoobpasHoCTM
MCNONb30BaHMS B Hem cneumanbHoro
obopysoBaHMA N ero  pacrnofoXeHWe B

NPOCTPaHCTBE AOLWKONbHbIX yUpeXXaeHN n.

Metoponorua. liccnepoBaHne 6a3mpyetcs Ha
CUCTEMHOM  MOAXoZe,  KOTOpbIA  MO3BOASET
paccmaTpuBaTb apXUTEKTYPHYHO cpeay
AOLKObHbIX y4ebHbIx 3aBeAeHNN Kak
nepapxmyeckn MOAUYMHEHHYHO  LLENOCTHOCTb.
Vicnonb3oBaHbl TakXke MeTOAbl MCTOPUYECKOTO,

CPaBHWUTE/ILHOTO W TUMONOTMYECKOrO  aHaaun3a,
HaTypHbIX 06Ccnea0BaHNN.

Pe3synbTarthl. B cTaTbe paccMOTpEHbI
0CcobeHHOoCTH An3anHa npesMeTHO-
NPOCTPAHCTBEHHOW  cpeabl  Ans  Jeten ¢
OrpaHNYeHHbIMU BO3MOXXHOCTAMM. Ocoboe
BHMMaHWe YyAeneHO CO3JaHuI0  CreunanbHbIX
TepaneBTUYECKMX 30H npu NJaHNpPOBKeE
noMelleHnn Aana  jeten € OrpaHUYeHHbIMU
BO3MOXHOCTAMWU.  PaccMOTpeHO  mpuMeHeHwue

FAPMOHUWUHbBIX U BblPa3nTebHbIX XYAOXECTBEHHO-
KONOPUCTUUECKMX — PELUEHN, a Takxke y4yer
HaanuMs  CneumanbHoro o60opYyAOBaHUA U ero
COOTBETCTBYHOLLETO Pa3MeLLEHNS B MHKAHO3VBHOM
MpOCTPaHCTBe.

HayuHas HOBM3Ha 3aK/10YAETCA B OMpeAesieHnn

ocobeHHOCTer  pOpMMpPOBaHUA  MpPEeAMETHO-
NPOCTPaHCTBEHHOWN cpeasbl NHKNHO3UBHbIX
yupexaeHui JOLLKOIbHOTO obpazoBaHus,

cucTeMaTM3aL MM NpeablayLinx UCCiesoBaHUn no
Al@HHON TemMaTuKe.

MpakTnueckas  3HaUMMOCTb  COCTOMT B
pa3paboTke pekoMeHAauuh Mo TpaHcopmalii
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LLLOAO NPOEKTYBAaHHSA IHKNHO3MBHMX 3aKNa4iB
JAOLWKINbHOI OCBITH, BM3HAYEHHI
BIANOBIAHOCTI X NPeAMETHO-NPOCTOPOBOrO
cepefoBMlUla A0 BMMOF Cy4acHOCTI Ta
CyyacCHUX HOPMaTUBHMX AOKYMEHTIB,
BMSBJ/IEHHI BMAMBY HOBMX TeHAEHLIN Ha
$OpMyBaHHA BHYTPIWHBOIO CepeaoBuLLa
AVUTAUMX CaAKIB Ana AiTen 3 ocobamBumm
notpebamu.

KnwouoBi cnoBa: oJusalH, (HK/HO3UBHUU
npocmip; npedMemHo-npocmopose cepedo-
guwe; dimu 3 ocobausumu nompebamu.

O6bIYHbIX TPYNMN  AOLWKONBHOrO Yy4ypeXAeHus B

WHKNHO3UBHbIE, onpeaeneHbl COOTBETCTBUSA
NpPeAMETHO-NPOCTPaHCTBEHHOM cpeabl C
TpeboBaHMAMM  COBPEMEHHOCTM M HOBbIX
HOPMaTMBHbIX [OKYMEHTOB, paccMOTpPeHO

B/IMSIHNWE HOBbIX TEHAEHUMA Ha dopMUpoBaHue
BHYTPEHHEW cpeabl AeTCKMX CajoB B cajbl Ans
AeTen ¢ 0cobbiMU NOTPEBHOCTAMMU.

KnioueBble cnoBa: OdusaliH,  UHK/IHO3UBHbIU
npocmpaHcmeo; npedmemHo-
npocmpaHcmeeHHyro cpedy; demu ¢ 0cobbiMu
nompebHocmAMuU.
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Y/IK 7.012:001.891 CHUPRINA N. V., REMENIEVA T. V., FROLOV I. V., TERESHCHENKO O. H.
Kyiv National University of Technologies and Design

DESIGN OF THE CONTEMPORARY GARMENTS ON THE BASIS
OF THE TRANSFORMATION OF STYLISTIC AND ARTISTIC-
bor10308s7/2617. | COMPOSITIONAL  CHARACTERISTICS OF  TRADITIONAL
0272.2021.3.3. DECORATIVE ART

The purpose. This research aims to analyze artistic-compositional characteristics of Ukrainian
traditional embroidery and decorative-applied art (using the example of M. Prymachenko's art) used in the
decoration of the actual ethno-styled garments.

Methodology. A systematic approach was used in this research to project authorial contemporary
garments: literary-analytical, morphological, and comparative analysis of the creative primary source,
associative means of its adaptation to the actual fashion trends. The methodology of the research is based on
the systematic analysis of the design projects using elements of the cultural heritage of Ukraine. Systematic-
informational and visual-analytical methods were used in this research. Systematic-structural analysis was
used to analyze the transformation of artistic-compositional elements in the process of shaping
contemporary costumes based on associative transformations.

Results. In the process of design project of the authorial collection of female Ethno-style clothes, it was
found that decorative art and national garments have a high level of authentic symbolism if used for the
actual projection image in conditions of contemporary design activity. Characterizations were given to some
principles of implementation of the national image in contemporary trends of fashion industry development.
Symbolic image of the floral ornament adapted from Prymachenko’s works as well as stylization of her works
in ornamental motifs of the collection were used. Based on pre-project analysis and customer survey it was
defined that there is significant interest in national motifs. A collection of female clothes targeted at a wide
group of customers was designed.

Scientific novelty. Principles of design-project of the collection of contemporary garments with
authorial embroidery were proposed using an adaptation of national traditions of female clothes embroidery
and folk-art decoration as a basis. Usage of different floral motifs and geometric ornament in ethno-style
and implementation of this image as popular among contemporary women in their everyday life were
Justified.

Practical significance lies in the development of principles of formation of authorial costume
collection project-image, in justification of principles of ethnographically oriented prints and embroidery and
the choice of decoration methods of contemporary female clothes.

Keywords: decorative art; costume design; ethno-style; national garments; embroidery; decor and
decoration; fashion trends; fashion-design, eco-design; ethno-fashion.

Introduction. Nowadays each permanently serve as an inspiration source for
nationality strives to protect and multiply its contemporary designers. Analysis of folk art
national legacy. It is especially relevant in times  allows synthesizing innovational and distinct
of globalization, consumeristic crisis, and the designs and artistic modulations of the
ecological condition of the planet. It provokes costumes, authentic, inimitable bright, ethnic
designers to pay attention to folk art, which and contemporary simultaneously. Namely in
allows creating plenty of thorough, bright, the national costume, one can trace the
artistic  things and combines aesthetic, unique character of the spiritual culture of the
practical,  functional,  ergonomic, and nationality. The geopolitical location of
technological qualities [1]. Substantially they Ukraine provoked the development of diverse
were crystallized in artistic traditions of seasonal garments. It served as a precondition
popular applied and decorative art, and they to the emergence of different forms and
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materials, plenty of silhouettes, which had
aesthetic and functional-protective functions.
Religious practices gave impetus to the
creation of diverse protective ornaments,
which are vividly depicted in decorative-

applied art, house painting, and folk
embroidery on the garments.
Nowadays such processes as

globalization and assimilation of national
cultures are actively developing. Thereafter,
research of ethnic distinctions of different
peoples is important to understand creative
connections, self-knowledge, and the building
of national identity.

Analysis of previous researches.
Processes and conditions of Ukrainian national
garment developing as a marker of Ukrainian
national identity require the most detailed and
all-around research, as it allows, on the one
hand, to identify sources of its historical
origins, and on the other, find out the timeline
during which Ukrainian ethno-culture was
emerging. These questions are extremely
relevant considering the profound exploration
of Ukrainian ethno-artistic heritage, especially
in our times, when deep interest in one's
cultural background becomes an important
factor in the formation and establishment of
the local cultural field and the development of
the national design.

Researchers of diverse directions are
actively studying this topic and, therefore, each
in his field and his format, they reproduce
garments of different historical periods, which
helps to fill the gap in the research of Ukrainian
ethno-culture. It relates to the reconstruction of
both separate elements of the clothes, head
dressing as well as complex reconstructions of
the historical costumes. Here are some leading
Ukrainian reconstruction specialists:
L.S. Klochko, V.1. Klochko, N.B. Burdo,
P.L. Kornienko, G.S. Kovpanenko,
E.A. Khairedinova, O.V. Bobrovskaya,
Z.0.Vasina, E.O.Braichevska, G.V. Kokorina,
O.Y. Cosmina. These researches conduct studies
in such domains as the history of Ukrainian
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costume, its role, and extent of functionality in
the contemporary environment [2, p. 75].
Analysis of already existing researches
testifies that scholars identified Ukrainian
traditional garments as part of both tangible

and intangible culture a long time ago
(K.I. Mateiko, G.G. Stelmashchuk, T.B. Kara-
Vasilieva, G.S. Sccherbiy, T.O. Nikolaeva,

0O.Y. Kosmina, M.S. Bilan and others). In Kara-
Vasilieva's studies, she provides some evidence
that highlights the role of embroidery as a
variety of decorative art in the decoration of
traditional garments, both casual, and
celebratory [3, 4]. In the works of
G.G. Stelmashchuk principles of the formation
and spread of Ukrainian traditional garments
were studied based on profound factual
materials [5, 6]. Art expert O.Y. Kosmina in her
works gives some evidence that can show the
distribution of different items among
representatives of different social groups as
well as a review of the further fate of these
items from the historical perspective. The
study of this layer of Ukrainian culture makes it
possible to understand the origins of many
elements of traditional rural garments of the
next periods [7].

An ensemble of the national garments
traditionally is defined as a precise artistic-
decorative system, in which there are such
elements of a composition as form,
construction of the garment, color, rhythm of
the elements, kind of ornament, structure, and
texture of the fabric, etc.

Numerous studies are dedicated to the
questions of costume  structures, its
characteristics, and possible transformations:
M.V. Kolosnichenko [8], A.M. Malinska,
K.L. Pashkevich, 0O.V. Kolosnichenko [9],
T.V. Nikolaeva and others. The question of the
Ukrainian contemporary design formation in
the context of ethno-culture was studied in the
works of M.V. Kostelnaya [10], D.S. Likhachova,
O.l. Nykorak, T.B. Nikolaeva, L.P. Sannikova,
M.R. Selivachova, A.T. Sushan, Z.O. Tkanko,
G.L. Truhana, N.O. Ursu [11]. In particular, in
Z.0. Tkanko's studies «some, maybe, yet not
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recognized, but in many aspects the holistic
configuration of the national fashion organism
as a phenomenon, which has its historical-
cultural origins and interesting phases of
development not only if we talk about
education or industry, but art with all of its
formal-figurative attributes, conceptual
connections with adjoined artistic fields or
innovational experiences (schools)» were
indicated [12, c. 4]. But there is still a huge gap
to be filled especially taking into account the
relevance of this topic today.

Statement of the problem. In
conditions of globalization of social inter-
ethnic relations there emerged a special need
to protect personal historical heritage, to
protect national cultural values — languages,
garments, national traditions. The motivation
of the research is so extensive that it the whole
spectrum of fundamental sciences to be
involved: art history, history, ethnology. And
on the intersection of these scientific domains
new disciplines and spheres of the societal
project practices emerge. The attractiveness of
ethnic design lies in its democracy, softness,
and openness. This direction does not
recognize precisely defined stylistic borders
but places symbolism in the first place, as well
as vividness and uniqueness. In the
contemporary context, ethno-style brings us to
the organic unity of human beings, objective
environment, nature, traditions, and so on.
Individualism and universalism of the
ethnonational stylistics are the basis for the
renaissance of Ukrainian art and mass
production that is connected to it. It gives
opportunities to the Ukrainian fashion industry
and to products of design practices of
Ukrainian designers to be recognized by the
international community. Thus, the primary
task of the national design, which is also
mirrored in the objective of this article, is
defined as searching in Ukrainian traditions
and culture of the "unique” style, native and
distinctive, which would be aimed at
improvement of competitive capacities of all
Ukrainian products.
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Results of the research. While analyzing
the principles of the contemporary design
practices it should be mentioned that its
originated from the archaic forms of folk art
and folk creative processes. Folk art, as well as
design, tend to symbolism. A person
unconsciously transforms into symbols those
forms which surround him or her. Likewise, this
person uses them in both everyday life and
figurative art. Folk art, which was born in the
beginning of the world civilization, does not
stop its development even today. Nowadays it
is implemented in different kinds of
contemporary art and specifically in design.
National traditions were built by the evolution,
history, culture, many previous generations’ way
of living.

Ukrainian ethnic culture is a strong
source and material for design creativity in
different fields and directions of the
contemporary design. From the time, when
garments began to play social and ethnic
roles, mirror individuality and uniqueness of
the style, it became a source for artists and
designers. Design of functionally universal and
figurative unique costume with the elements
of ethnic culture remains popular all over the
world already for many seasons. Appeal to the
national cultural heritage of different peoples
was carried out since the fashion acquired
international character, moreover, starting
from the first years of the new century ethnic
style becomes one of the key factors which
impact the fashion. This tendency has formed
a new direction — ethno design. It is distinctive
for ethno design to have an expressed element
of creativity which is not subdued to the
analytical component of the fashion project.
Creativity which goes with a harmony along
the research approach to study and analyze
distinctions of the national costume stimulates
formation of the ideas, which are powerful
quality of ethno design. As already recognized
so young designer get inspired by diverse
sources of the national garments. Particularly,
designers use actively the elements of the
Ukrainian ethnic cultural heritage as a source
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of inspiration for their creative projects. On the
basis of the elements taken from the national
garments lots of unique and bright stylistic
solutions for the costume have been created
which transferred the beauty of the past to the
world of the contemporary fashion. Ethno
design makes a huge impact on the formation
of the image of contemporary world. The
search of the approach to the modeling of the
woman’s image in which modernity s
harmoniously combined with the elements of
the traditional Ukrainian costume is an issue to
solve which fashion professionals as well as
different groups of the customers are involved.
That is the reason why the study of the impact
factors of Ukrainian cultural heritage on the
formation and development of the ethno
design is an actual perspective of the
development of both  national and
international fashion markets.

In the fashion industry, there are lots of
examples when national costumes and folk art
served as powerful sources of inspiration for
designer. Such famous couturiers as Chanel,
Laurent, Lacroix, Galliano and other used
national motives in their collections, and these
traditions are actively developing in the
fashion houses [14, c. 197].

Today clothes with Ukrainian ethnic
motifs are popular not only among our
women, they serve as a national brand, thus,
many internationally known persons dress in
the clothes with Ukrainian motifs. Thanks to
the works of such contemporary Ukrainian
designers as  R. Bogutska, L. Pustovit,
O. Karavanska, . Karavai and others.
pupolarization of the Ukrainian ethnomode
powerfully invaded the world catwalks.

Ethno style does not disappear over the
time. It harmoniously assimilates with different
stylistic trends and fashion and does not lose
relevance, because it is ethnic motifs that gives
individuality, brightness and uniqueness to the
collections (Fig. 1). The example of the works
of Ukrainian fashion designers, in particular
Y. Magdych, allows us to analyze the use of
silhouettes of Ukrainian shirts and embroidery
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motifs, which are interpreted into more
modern, functional motifs that meet global
fashion trends [15]. O. Karavanska also
repeatedly combined traditional embroidered
motifs and modern cut lines in models of
different assortment, creating incredible
combinations of various textures with modern
decor [16].

Famous  Ukrainian  designer V.Kin
associatively transforms national motives of
different peoples in creating her collections
[17]. Analyzing the above, it can be said that
ethnic motifs are an endless source of
inspiration for fashion designers. In their
works, the silhouettes of folk clothing and
embroidery and other types of traditional
decor are interpreted differently, but do not
lose demand and attractiveness, add
tenderness and femininity to the clothes of
modern fashionistas [14, p. 198].

By analyzing the multifaceted Ukrainian
folk art and synthesizing it into something
new, bright, authentic national, you can create
many ornaments for painting and embroidery.
The novelty of the problem lies in the fact that

in  conditions of growing competition,
globalization of economy and
cosmopolitanism ethnocultural aspects in
fashion design are manifested in the
phenomenon of self-realization of the
individual, in stimulation of his self-

actualization in the process of the formation
and management of individual brands, as well
as in the manifestation of the national identity
by means of the costume.

The desire to improve the artistic and
aesthetic properties and the novelty of the
perception of the results of fashion projects, as
well as economic factors, are the motivating
reasons for the realization of economic and
aesthetic factors. This is expressed in the
search for the artistic image of the
contemporary woman, in which the elements-
carriers of fashion trends are harmoniously
combined with the features of the national
Ukrainian color. The freshness of perception
and enhancement of the artistic and aesthetic
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properties of the costume are achieved by
transferring the romance and charm of past
historical events to the modern fashion
environment.

If one explores the modern market and
the works of fashion designers, it is impossible
not to notice the growing demand for
clothing, accessories and costume elements in
ethno style. Always original, bright and unique,
they attract the consumer and create
competition with other style solutions. Women
are increasingly wearing embroidered shirts
and clothes with embroidery prints, which
increases the demand and pushes designers to
create new collections of clothes in the so-
called "Ukrainian style".

In  Ukraine, ethnic style has been
precepted as close and understandable at all
times. Many Ukrainian designers work in this
direction and are recognized all around the
world. The most popular items in ethno
clothing are dresses and embroidered shirts,
elements of embroidery on outerwear. But
more and more often we meet embroidery on
various accessories: belts, bags, scarves, scarves.
Last but not least are the decorations in ethno
style. They look bright and rich and attract with
their originality. Considering the range of
ethno-collections, you can see the trend of
combining embroidery and knitting; modern
elements with purely ethnic silhouettes richly
complemented by authentic and stylized
accessories.

Over the last 5-7 years, the trends of
eco-design and ethno-fashion have become
widely popular in costume design, both
among designers and consumers. Despite the
fact that such clothes are much more
expensive in production, in eco- and ethno-
fashion every day there are more and more
fans, from celebrities to the representatives of
the middle class. Thus, the target consumer
audience of ecologically oriented fashion has a
steady tendency to expand. The mass media,
which cover issues of fashion and the fashion
industry, also actively contribute to this.
Increasingly, publications appear in the media
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that draw attention to the ecological state of
the planet and promote the use of only natural
materials. The same trend is spreading in
ethnic fashion. At a time when nations are
assimilating and losing their identity, it is only
through designers and the media that
attention can be drawn to the ethnic heritage
of the people. You can often see relevant
publications in well-known magazines: Elle,
Shape, Vanity Fair, Rolling Stone Magazine and
others. An increasing number of designer
brands and clothing brands are trying to
become at least partially "green” — Nike, H&M
and Gap are buying eco-fabrics for some of
their lines, Marks and Spencer is strongly
sponsoring eco-fashion, and Levi's and Seven
for All Mankind are launching lines of eco-
friendly jeans [19, p. 221].

Today the wave of eco-design has swept
the world. In the West, the idea of
environmental friendliness has become popular
since the 1980s. Today, environmentally friendly
clothing is the most popular fashion trend. And
in our country, there are more and more fans of
natural products, and therefore the task of
creating an author's collection of modern
women's clothing from natural materials and
with handmade products is relevant [20, 21].

In recent years, the severity of the
ecological situation in the world has not
weakened, and in the space of modern world
design culture has formed a new direction that
brings us closer to nature — ethnic design.
Passion for ethnodesign is a kind of human
desire to survive in a globally unfavorable
environmental situation, the global economic
crisis and the destruction of the national
cultural heritage [22, 23].

One of the brightest representatives of
ethno-style, based on the introduction of the
principles of eco-design in clothing design is
the American designer Linda Laudermilk, the
founder of the brand “Luxury eco”. In 2002,
she presented a collection of women's
clothing made of unusual materials — bamboo,
algae, plant components. Linda Laudermilk's
main principle of work is not to harm nature
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and people: plants grown without pesticide
treatment, and animals whose wool is used to
produce clothes and accessories, are grown
without the addition of harmful chemical

additives. People who wear such clothes are

creates more than just clothes. The designer's
unique eco-jewelry is no less popular than the
products of famous jewelry brands. After her,
Victoria Beckham, Giorgio Armani, the Nike
brand and others turned to eco-style in their

Linda Laudermil

free of allergic reactions.

Fig. 1. Creation and application of authorial embroidery in models of fashionable women's clothing: a -

sample sketch of ethnically oriented decor (combination of several techniques); b — d — a fragment of the

collection of the Ukrainian design brand based on the works of M. Prymachenko; e — model of women's
blouse based on ethnic floral ornament [18]

* ol

Fig. 2. Varieties of removable jewelry of Ukrainian women's clbthing [6]
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Fig. 3. Figurative images of M. Prymachenko's art [25]

The
testifies

most
that

increasingly popular among both designers
and consumers are the fashion trends offered

life-affirming fact which
eco-fashion is becoming
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by well-known fashion houses and designer
brands. According to the reviews of the
collections presented at the Fashion Weeks of
Milan, Paris, New York, London, we can name
several trends based on the principles of eco-

design:
1.Fur is becoming unfashionable,
designers are drawing attention to the

environment and the harm of the production
of leather and fur products, to the cruel
treatment of animals. And eco-materials that
replace fur and leather are becoming
increasingly  popular.  Collections  with
"shocking shows" are becoming relevant —
Ogilvy & Mather, together with Asian offices,
has created a collection of bags with animal
entrails.

2. Natural
structure.

3. Knitwear: stretched sweaters made of
embossed yarn, funny knitted pants, as well as
dresses, coats and skirts.

Considering the work of ethno modern
designers, we can say one thing: these
collections are bright, original, they attract
attention and are a source of inspiration. The
world's great couriers, novice designers — all
are united by the attraction to the source of
folk art.

Ukrainian folk women's clothing is
impossible to imagine without a variety of
jewelry that combines the idea of harmonious
beauty and expediency, the ability to use
separate constructive and decorative forms in
a single ensemble. Jewelry endues the
traditional style with certain expressionistic
hue: the imprint of this process is manifested
in the attempt to show plastic expression in a
tense combination of static geometric
(clothing) and moving-dynamic curvilinear
(complex of removable jewelry) forms.

Jewelry for women's clothing is an
organic part of folk culture, and their usage in
modern costume, provided the appropriateness
of place and time, can be a bridge that
connects modern youth with folk art tradition
(Fig. 2). A huge variety of modern jewelry and

woolen fabrics of relief
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accessories can meet the most demanding
requirements and look equally harmonious on
women of any age, profession, caste [24,
p. 210].

It is impossible to imagine the life of the
Ukrainian people without embroidery and
painting, which developed from generation to
generation in the works of folk artists and
craftswomen. Maria Prymachenko is one of the
most outstanding masters of decorative easel
graphics. Her work is so multifaceted and
unique that it is impractical to restrain it by any
limits. These are amazing birds and animals,
decorated with a variety of ornamental motifs —
geometric and floral. The plot is implausible
and can only be described. But despite the
whimsy of M. Prymachenko's works, it cannot
be considered outside the tradition of Ukrainian
decorative art. The artist took a new approach
to art and created her own world of images and
symbols, began her view of tradition, which
made a number of researchers think about her
genius and ask many difficult questions.
Researcher V. Danyleyko quite successfully
defines the evolution of M. Prymachenko's
work: “... we have not yet properly studied the
deposits of finished ornamental motifs and
symbols, which we still use from time to time in
our artistic practice as something that simply
belongs to us. As if these motives and symbols
have always been so. And we do not think at
times that every twig in embroidery, every
rosette, star, duck in fabric, endless in ceramics,
wells in carving, backs, dots, stripes, curves in
wall paintings are the same significant artistic
images ..." [25, p. 50].

The Ukrainian people have long been
looking for symbols of their daily lives,
characters, events in nature. Take at least the
names of flowers that are inexhaustible
material for research: Peter's whip, mowers,
night candle, wonder, disheveled bride,
bedspread, buckthorn, cat's tears, scarecrow,
ergot, mermaid's crest, viper and others.
Similar allegories can be traced in Ukrainian
fine arts — embroidery, weaving, ceramics,
embroideries, wood carvings, Easter eggs,
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decorative paintings. M. Prymachenko in her
works seems to decipher these images, makes
them clear: a yellow flower, a golden bird, a
yellow background - this is joy, the victory of
life over death. Among her works are also
works on current problems of mankind:
condemnation of aggression, aggression. But
in general, the forces of goodness, joy and
peace always win in her works (Fig.3). The
master uses all the richness of oral folklore in
her work [3].

Women all over the world are
increasingly choosing embroidered shirts and

topical fashionable clothes with elements of
embroidery as decoration. Accordingly, many
Ukrainian designers represent our country on
international catwalks and have outstanding
results. Ukrainian embroidered shirts are very
popular, but lately the elements of embroidery
can be seen more and more often on other
parts of clothes. The popularization of ethno
fashion encourages designers to new creative
pursuits due to which new collections and
design solutions appear (Table 1).

Table 1

Transformation of traditional motifs of Ukrainian embroidery in modern costume design

Traditional embroidery
motifs

Compositional & color
decorations of clothes

Models of modern
clothes with embroidery
decoration

Features of the cut of
traditional women's
clothing
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Table 1

Fig. 4. Transformation of the floral motif of M. Prymachenko's work into an element of the authorial decor
for the design of women's clothing: a — a fragment of M. Prymachenko's work [24]; b - sketch of a
decorative element based on the works of M. Prymachenko; ¢ — a sample of execution of a decor in the
technique "embroidery + application” (b — ¢ — executed by O. Tereshchenko)

I

n contemporary fashion there is a
tendency to baggy silhouettes. Among young
and middle-aged women, greater preference is
given to comfort and brightness of their look.
This fashion trend is best reflected in the
ethno-styled models, with the addition of
bright accessories and decorations.
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Considering embroidery as a mean of
decorating a costume, it should be
emphasized that its use is quite stylized, with a
combination of traditional motifs and the
latest materials.

Based on the analysis of modern trends

in fashion and creativity of famous Ukrainian
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designers, a decoration element for women's
clothing with the use of stylization tools was
developed through the prism of Maria

Prymachenko's work (Fig. 4). This made it
possible to develop floral ornaments as an
element and motif of decor,
techniques,

using new

materials and including

embroidery  with ribbons, tapestry and
applique embroidery, embroidery with beads
and stones, etc., which are perfectly combined
with modern ethnic ornaments made of piled
wool, ceramics, artificial stone and natural
fabrics and yarns.

Fig. 5, Design proposal of a collection of women's clothing based on the transformation of decorative
ornaments: a — a creative collage that embodies the figurative and stylistic decoration of the collection;
b - sketches of the collection of women's clothing in ethnic style with the motifs of ornamentation
M. Prymachenko

The developed decor became the basis
for the collection of women's clothing,
targeted at the audience of 25 to 35 years:
gentle and creative, elegant, graceful,
purposeful and energetic, careerist and
watchful at the same time. The collection
reflects the inner world and originality of the
Ukrainian folk artist M. Prymachenko - the
integration of her work into the embroidered
elements of the decor of the collection. M.
Prymachenko's paintings are very colorful and
multifaceted, reflecting the ethnic and spiritual
world of the Ukrainian people. It is a ray of the
past that passes into the modern world and
unites several generations (Fig.5, a). The
silhouettes are taken from Ukrainian folk
costumes and transformed into modern
models. They retain soft shapes, emphasizing
femininity. The embroidery is borrowed from
M. Prymachenko's paintings and creatively
stylized on the basis of modern decorating
trends. The collection embodies a promising
view of today's ethnic fashion, when the
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importance of the identity of each nation is
growing every year. And it is creative people
who carry the spark of national expression and
connect our past with the future (Fig. 5, b).

Conclusion. One of the reasons to
appeal to the Ukrainian ethnic culture is to
compensate for the globalization of culture in
general and the destruction of everything that
refers to ethnic. After the examination of the
modern fashion market and the works of
fashion designers, we can conclude that the
design of clothing on ethnic grounds is
popular and in demand at all times. The
popularity of ethnic fashion encourages
designers to create new collections with
embroidery and stylization of folk costumes.
Analysis of the ethnic direction of fashion and
synthesis of M. Prymachenko's work with folk
embroidery gave impetus to create a new
collection of fashionable clothes with stylized
decor, based on a combination of applique,
embroidery with threads and ribbons, as well
as stones and beads.
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In the process of the authorial collection
creation, it was determined that decorative art
and national costume has a high degree of
authentic symbolism for the development of a
relevant design image in modern design
activities. The paper substantiates the
application of various motifs of floral and
geometric patterns in ethnic style and the
introduction of this image of the modern
woman in everyday life. The analysis of the
creative source of inspiration and its results
were conveyed through the sketches and
samples of women's clothing decor,
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aBTOPCbKUX MOAeNer Cy4acHOro BOpaHHS:
NiTepaTypHO-aHaNITUUHNN, MOPGONOTIYHNIA Ta
KOMMapaT1BHWM aHani3 TBOPYOro
nepLuioAXepesa, acouiaTMBHI 3acobu Moro
ajanTauii 4O aKTyalbHWUX TEHAEHUI MOAW.
MeTogonoria  fJOCNIAXKEHHS TFPYHTYETbCA Ha
CUCTEMHOMY  aHani3i  AM3alH-NPOEKTIB i3
BMKOPUCTaHHAM eNleMeHTIB KyNbTYPHOI
CnagwuHn YkpaiHn. B poboTi BukopuctaHo
CUCTEMHO-IHGOPMaLiHWI,  Bi3yanbHO-aHai-
TUUHWUIA METOAN AOCAIAXKEHHS. 3aCTOCOBAHO
CUCTEMHO-CTPYKTYPHUIA aHani3 TpaHchopma-
Ui XyZAOXHbO-KOMMO3WULIMHUX €NIEMEHTIB Y
$bOpMOYTBOPEHHI  Cy4acHOro KOCTHOMa Ha
OCHOBI acoLiaTUBHMX NePETBOPEHb.
Pesynbratn. B npoueci aAv3aiH-NpoeKTyBaH-
HA aBTOPCbKOI KOJeKLii >XIHOYOro oaary B
€THO-CTUAICTUL BU3HAYEHO, LLO AeKOpaTMBHE
MWCTELTBO Ta HauioHanbHe BOpaHHA Mae
BMCOKIM CTyMiHb aBTEHTUYHOIO CUMMBOJI3MY
ANA  pO3pOobKM  aKTyasbHOrO  MPOEKTHOrO
06pa3zy B yMOBax Cy4YacHOI AN3anH-AiaNbHOCTI.
OxapakTepn3oBaHO pag npuHUMNIiB
BNPOBaJ)KEHHA HAapOAHOro obpasy B CyyacHi
TeHaeHujii po3BuTky fashion-iHagycTpii. Buko-
PUCTaHO CUMMBOJIYHE 300paXKeHHA POCANH-
HOro oOpHamMeHTy 3a MotuBamu M. lNpuma-
YeHKO Ta CTuni3auito pobiT XyAoXHuWLi B
OpHaMeHTaNbHUX  MOTMBAxX Konekuii. Ha
OCHOBI NMepPeAnpOEKTHOrO aHaizy Ta OnuTy-
BaHHA CMOXMBaya BM3HAYEHO 3HAYyLUUA
iHTepec A0 HauiOHaNbHUX MOTMBIB B rapAepo-
6i cydyacHoOi XiHKK. Po3pobneHo KonekLuito
XIHOUOro BOpaHHA ANA  LUMPOKMX BEpPCTB
CNOXXMBauiB.

HaykoBa HOBM3Ha. 3anpomnoHOBaHO MPWH-
LUMNN  AM3aH-NPOEKTYBaHHA KONeKLii cy4ac-
HOro BOpaHHs i3 aBTOPCbKMM 03406/1EHHAM Ha
OCHOBI  ajanTauii HauiOHaNbHMX  TPaAWLIN
03406/1eHHA XXiHOYOro BOpaHHA Ta Aekopy-
BaHHA  TBOPIB  HApPOAHOrO  MWUCTEUTBa.
O6r'pyHTOBAHO 3aCTOCYBaHHS PI3HUX MOTUBIB
POC/IMHHOIO Ta FreOMETPUYHOTO OpPHAMEHTY B
E€THOCTUNICTUL] Ta BMPOBAAXEHHA  JAaHOTO
0bpa3sy CyyacHOI XIHKM B MOBCAKAEHHE XXUTTA.
MpakTnuHa 3HauyLWicTb nonsrae y po3pobui
NPVHUMMIB GOPMYBaHHA MPOEKTHOTO obpasy

aBTOPCKMX MOZENEN COBPEMEHHONO KOCTHOMa:
NNTEpaTypPHO-aHaIUTUUECKMIM, MOPPONOTNUYECKNA
M KOMMapaTUBHbIA  aHaiu3  TBOPYECKOro
MepPBOMCTOYHMKA, acCcoLMaTBHbIE CPEACTBA Ero
aZanTauum K akTyanbHbIM TEHAEHUMAM MOAbI.

MeTosonorvs  UCCNeAoBaHMsE  OCHOBaHa  Ha
CUCTEMHOM  aHaAM3e  AM3allH-MPOEKTOB  C
NCNO/b30BaHNEM 3/1IEMEHTOB KyNbTYPHOTO

Hacnegms YkpauHbl. B paboTe wmcnonb3oBaHbl
CUCTEMHO-UHPOPMALIMOHHbBIV,  BU3yasbHO-aHa-
NNTUYECKUA MeTOoAbl uccnegoBaHus. NpumeHeH
CUCTEMHO-CTPYKTYPHbIA aHann3 TpaHchopmaLmi
XyAOXECTBEHHO-KOMMO3ULMOHHBIX 3/1€MEHTOB B
dopmoobpazoBaHNMN COBPEMEHHOTO KOCTFOMA Ha
OCHOBE acCOLMaTMBHbIX Mpeobpa3oBaHWUiA.
Pe3ynbratbl. B npouecce av3anH-npoekTMpoBa-
HWA aBTOPCKOW KONNEKLMN XXEHCKOW OAeX/Abl B
3THO-CTUINCTVKE ONMpPeAeNeHO, YTO JeKopaTUBHOe
MCKYCCTBO M HAUMOHaNbHbIA  KOCTIOM  MMeeT
BbICOKYIO CTEMEHb ayTEHTUYHOTO CUMBOJIM3MA
AnA pa3paboTkM akTyanbHOrO NPOeKTHO obpasa B
YCNOBUSX COBPEMEHHOW AM3alH-AeATeNbHOCTY.
OxapakTepr3oBaH psf MNPUHLMNOB BHEAPEHUS
HapogHoro obpasa B COBpPEMEHHble TeHAEHLMUN
pa3sutma  fashion-ungyctpmun.  Vcnonb3soBaHbl
CMMBOANYeckoe M30b6paxkeHne  PacTUTENbHOrO
OpHameHTa no moTtmBam M. [lpnmMayeHko wn
cTMAM3aL MM paboT XyAOXKHULbI B OpPHaMeHTaslb-
HbIX MOTWMBax Kosanekuuu. Ha ocHoBe nepea-
MPOEKTHOro aHanM3a u onpoca noTpebutens
onpezeneH 3Ha4YNMbIN MHTEPEC K HaLMOHaNbHbIM
MOTMBaM B rapaepobe COBPEMEHHOMW >XEHLLMHbI.
PaspaboTaHa Koanekuma >KEHCKOW oaexXabl Ans
LUIMPOKKMX CNOEB NOTpebuTenei.

HayuHas HoBu3Ha. [lpeanoXeHbl NPUHLMMLI
AM3aH-NPOEKTUPOBaHMA KOMNEKLUN COBPEMEH-
HOro KOCTIOMa C aBTOPCKMM OQOpMEHMEM Ha
OCHOBE ajanTaumMy  HaLMOHa/bHbIX TpauLmi
OTAENKWN >KEHCKOW OAeXAbl U JAEeKOPUPOBaHMS
npov3BeAeHn HapogHoro wuckyccrea. O6ocHo-
BAHO MPUMEHEHME pPa3INYHbIX MOTMBOB PacCTu-
TENIbHOTO M reoMeTPUYEeCcKOro opHaMeHTa B 3T-
HOCTM/INCTUKE W BHEAPEHWNE JaHHOro obpasa co-
BPEMEHHOW XEHLLUMNHBI B MOBCEAHEBHYH XWU3Hb.
MpakTnueckaa 3HaUYMMOCTb 3aKNHOYaEeTCA B
pa3pabotke MpUHUMMNOB QOPMMpPOBaHUSA MpPO-
eKTHbIX 0bpa3a aBTOPCKOW KONEKLUUWN KOCTHOMA,
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0272.2021.3.4. NAIVE ART: FEATURES OF CREATIVE PERCEPTION

The purpose of the article is to define the specificity of the concept of "naive", to analyse the
peculiarities of the works of art of this direction, their distinctive features on the basis of the visual works of
Ukrainian naivists.

Methodology. The research methodology is based on the art history analysis, the complex use of
historical and comparative methods, system analysis, synthesis and generalization.

Results. The concept of naive has been defined, its specificity in relation to the related, but not
identical terms, such as "primitive art" and "outsider art" has been singled out, and the components of the
development of the given tendency have been studied. On the example of Ukrainian naive art
representatives, the characteristic features of the artists of this direction were defined. The urgency of the
application of artistic images of naive in the realities of contemporary design is underlined.

The scientific novelty. The category of artistic and compositional features of this kind of art in the
works of Ukrainian naive artists have been investigated, the characteristic visual techniques of this artistic
direction, which are actual for the application in the modern design projects, have been determined.

Practical significance. The identified features of the concept of naive, originality of creative
implementation of this trend can contribute to the further research of this topical for the design of
postmodern art form, and become a part of the discipline of art studies of students-designers to enhance
their competitiveness in creating a visual culture of the modern society on the basis of images close to the
national mentality.

Keywords: naive art; design; primitive; mythology; artistic image; outsider art.

impression of the perception of the
Introduction. In the conditions of surrounding reality, because of the uniqueness
postmodern non-perception of the of their multifaceted inner world. This meaning
stereotypical and generally standardized, the has been in use since the end of the XIX
society's attention to the search for simple, century. —beg. XX century in European art. The
accessible to everyone ways of artistic French poet Arthur Rimbaud in his poem "In
reflection of reality by means of an artistic the Green Cabaret" first applied to art the
image is increasing. Intuitive and mystical epithet "naive" in the sense of unpretentious,
insights of naive artists, whose work has taken this concept was soon actively applied to the
its important place in the artistic space of the art of French artist Henri Rousseau [14].
XX century, are considered today as such Naive is also identified with the
alternative practices. The alternative of this definition of "primitive”, but not in the sense
aesthetic was most perceived by the of the art of Oceania, Africa, Asia, Latin
representatives of the avant-garde and later America, but in the sense of the art of
the post of the avant-garde. Naive has become professionals who consciously copy and
widespread in the folk art of Ukrainians, imitate the techniques of naive art. Also, along
Croats, Serbs, who, despite the influence of with the concept of "naive" use the related
global social transformations of the twentieth term "art of outsiders” which is more
century, remained relevant desire to create consistent with the meaning of the work of
artistic images, based on the mystical self-taught artists with mental and
traditions of folklore and mythology. psychological features of development.
We use the term naive to mean the art of In contemporary art, the line between
artists who have no professional education professional and non-professional art in
and in their own way try to convey the general is gradually disappearing and the art
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of naive and outsiders is increasingly exhibited
at major exhibitions and biennials. No less
questions arise when trying to consider the
naive against the background of peasant
decorative and applied arts and things created
by out-of-shop artisans and artisans.

The study of artistic perception of
masters of naive art, the peculiarities of
creative research, is a relevant and interesting
area of modern art in connection with the
need to consider the factors that determine
the specifics of the art world of this art. Thus,
we are talking, for example, about the analysis
of the nature of creativity, which is inherent in
a particular author, the patterns of
development and functioning in the socio-
cultural space of "informal" phenomena of the
artistic process and their self-determination in
a number of similar works.

Analysis of previous researches. Naive
art is increasingly the focus of researchers,
becoming a source of inspiration for
professional artists and a self-sufficient area,
the study of which is devoted to individual
monographs,  exhibitions and  museum
projects. Among those who studied the work
of folk artists, highlighting the peculiarities of
their activities were: G. Ostrovsky, T. Kara-

Vasilieva, V. Otkovych, O. Kyrychenko,
V. Ovsiychuk, L. Lykhach, P. Honchar,
|. Savchenko, T.Poshivailo-Marchenko and

others. Thus, Doctor of Arts T. Kara-Vasilieva
devoted her research to the analysis of works
by Hanna Sobachko, Paraska Vlasenko,
Yevmen Pshechenko, Vasyl Dovgoshi and
masters of avant-garde and Suprematist [9].

K. Bohemska, Doctor of Arts, in her book
"Art outside the norms" [3] explores the
brightest representatives of naive art of the
twentieth century in Europe, Ukraine, Russia,
Asia and America. The author considers the
very problem of naive art as a key one in the
history of art, in which practical and theoretical
ideas about the first elements of artistic
creativity are inextricably linked [3, p. 64].

In 2014, Rodovid Publishing House
became the founder of a project to study
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Ukrainian naive art, search for information
about naive masters, collect a collection of
their works and print a catalog dedicated to
artists in this field, their creative achievements
and exhibitions [4]. Popular science art
magazine "Folk Art" [8], disseminates the best
achievements of primitive style in Ukraine,
research in this field, the work of modern
masters, provides information about museums
and exhibitions dedicated to naive art in
Ukraine.

A significant event in the Ukrainian
cultural space was the first online festival of
naive art (November 2020) organized by the
founder and curator of the art center
"I Gallery® in Kiev and Lviv, designer
P. Gudimov, curators, art critics, museologists
A. Lozhkina, P. Gonchar, K. Akinsha and others.
The project combines educational, exhibition
and research parts: "those who research,
collect and create Ukrainian naive, have joined
forces to open a new artistic page" [12].

Results of the research. The definition
of "naive" has been in use since the second
half of the twentieth century, when the form of
this art was recognized by art critics. This
concept has many synonyms, such as amateur,
marginal, unprofessional, but to call naive
unprofessional art is a somewhat debatable
issue. Thus, naive art took its place in the
socio-cultural space of the XX century,
entering into a kind of interaction with other
cultural phenomena, especially actively — with
the avant-garde trends. In particular, the early
works of avant-garde, conceptualists and
postmodernists were based on the vision of
naive artists. In Ukraine, the community of
avant-garde artists and folk artists has reached
a qualitatively new level of cooperation,
manifesting itself in a combination of specific
language of Suprematism and folk crafts of
such outstanding masters as Hanna Sobachko,
Paraska Vlasenko, Yevmen Pshechenko, Vasyl
Dovgoshiya and others.

Appeal to unusual artistic images and
immediacy of perception of the world unite
naive artists of different nationalities. At the
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same time, the manifestation of naive art in
certain locations has a very specific character,
which allows researchers to talk about the
"naive art" of different national schools.

The idea of artistic naivety, enshrined in
modern consciousness, has a certain duality:
from enthusiastic to contemptuous. The latter
is due to a certain rejection or underestimation
of non-perceived art, as naive is sometimes
called.

Representatives of this type of visual art
in the vast majority are artists, in which naivety
implies a disengagement from other people's
images and the influence of professional
education, as if the artist for the first time
realizes his inner intentions through creativity.
The naive artist violates centuries-old
structures at all levels perspectives,
composition, form, rhythm, color, the internal
logic of the image, the artistic tradition
unconsciously. Naive artists know about the
graphic  perspective and  compositional
institutions, but do not use them, or
deliberately ignore them.

A characteristic feature that distinguishes
professional art from the naive is that the
amateur artist does not seek the fame and
evaluation of experts. An important property
of the creative component is also that the
naive consciousness opens the world of
harmony of man and nature, a world that does
not carry the temptation of doubt and
reflection [10]. That is, among the main
features of the artistic vision of naive artists is
a sense of the magical fabulous nature, the
surrounding world. Contemporary English
abstract artist John A. Walker argues that the
representative of the naive is gifted by nature,
and his works are childishly direct [15, p. 75].

The works of the representatives of naive
art reflected the worldview of the people
through archetypal images-symbols. In these
works, we can see the flowers that are
associated with the festive mood; an idyllic
village reminiscent of paradise on earth; pairs
of pigeons and swans, symbolizing peace,
harmony, love; deer as a sign of prosperity.
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Here it is appropriate to mention the image of
the Cossack defender, who is best embodied
in Ukrainian art in the plot of the Kozak
Mamaia. There was no more vivid and
characteristic image in Ukrainian painting than
this symbolic picture, repeated again and
again in many variations and filled with deep
meanings. So, we can say that all these
images-symbols, which the artists transferred
to the paintings, in one way or another tell
about social values, Ukrainian, in particular.

It should also be noted that naive artists
often paint not what they see, but what they
imagine and feel, thus describing what
surrounds them — portraits of loved ones, loved
ones, life events. Thus, Panas Yarmolenko, an
artist of Pereyaslav-Khmelnytsky, painted
portraits of his compatriots all his life, and
during 1932-1945 he created a whole gallery of
portraits of peasants in the Kyiv region (Fig. 1)
[11]. There is evidence that the artist studied
painting in Pereyaslav for a short time as a
teenager. He also painted landscapes, genre
scenes, but the most expressive were the
portraits, which actually show a certain period
of history of this region.

A professional artist while working keeps
in mind many rules, a naive artist on the
contrary, brilliantly violates the canons of art
simply not knowing that this is not possible. In
the works of sisters Sofia and Yarina
Gomenyuk (Fig. 2) the perspective is ignored,
and the scale of the object often depends on
its relative importance in the scene. Their work
is based on common folk traditions, and each
of them has its own individual way of
expressing the artistic image. The sisters'
paintings are made in gouache on paper or
cardboard. The artists made their own brushes
from forest grass; for each paint — a brush. The
work of the sisters is life-affirming and
optimistic, it is characterized by inexhaustible
imagination, metaphorical and associative
images. Unusual versatility of simple plots, the
ability to endow flower-plant compositions
with signs of human life — a defining feature of
the creative method of the Gomenyuk sisters.
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Fig. 1. Portrait of Natalia Kucherenko,

P. Yarmolenko, 1925 [11] Fig. 2. In the village yard, Ya. Homenyuk, 1970 [6]

Fig. 3 (b) Fire-birds, H. Sobachko, 1964 [13]

Fig. 4. Marusya spun the spinning whee’I,r Fig. 5 This beast caught sparrows,
M. Primachenko, 1968 [7] M. Primachenko, 1983 [5]

In the works of many Ukrainian naive of a certain mystical development of reality,
artists can be found works that are in the field born of the author's imagination, is a work of
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fiction. One of the characteristic features of the
artistic direction was "mythologizing", which,
for example, is observed in the embroidered
works of Hanna Sobachko (Fig.3). Her
compositions are saturated with rhythm, color
intensity, built on the contrasts of blue, brown,
red. Hanna Sobachko conveys the atmosphere
of movement in a circle through the contours
of her images, thus emphasizing continuity,
special strength, and energy.

The sharpened imagination of the
master generates a variety of flowers, which
right before your eyes turn into fabulous
creatures, unseen  birds, fish,  thus
demonstrating the "own" fauna and flora of
the author. Flowers-birds, flowers-fish, flowers-
rainbows - integral in form, one flower
organically passes into another, constantly
changing and transforming. In some
compositions, the petals of flowers turn into
birds, fish, sometimes into images of people,
but they are all a certain integrity, woven
together. Such symbolism of images has
ancient foundations of Slavic folk ornaments,
in which the motifs of living beings and plants
merged into one composition. "The works of
Hanna Sobachko are a golden page in the
history of Ukrainian art," said the famous
Ukrainian writer and admirer of folk art,
Mykhailo Stelmakh [13]. The artist's paintings,
marked by the high «culture of form,
characteristic of folk art, are of great historical
and aesthetic value and can be the subject of
serious and careful study. Flowers in the works
of Hanna Sobachko are not nameless — they
are flowers of dreams, hopes, thoughts,
actions, happiness, they are filled with these
deep meanings of the life of the average
person, as well as the color and richness of
Ukrainian nature.

The works of the famous Ukrainian artist
Maria Prymachenko are also enriched with an
atmosphere of fairy tales and mythology.
According to the typology, her works are
divided into plot and ornamental (Fig. 4) [7]. A
special flowering of her plot work dates back
to the early 1970s: "Wedding", "Catherine
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sings a song”, "Roman and Oksana", "Galya
invites to the wedding", "Matchmaking", "After
the wedding of the godfather and the
godmother are taken to the store". Her
"Animal Series" (Fig.5) [5] is a unique
phenomenon in the world of art. The plot
works have in common with folk pictures, but
fantastic beasts are a pure work of
imagination. The enlarged forms of incredible
animals, the wuse of bright colors in
combination with ornamental design create
powerful images that convey the rhythms of
movements, the impression of breathing.

It should also be noted that among the
representatives of naive art there were even
certain groups and schools, such as the
association of Croatian artists "Earth”, which in
search of stylized forms came to primitivism,
thus advocating for an independent creative
style. Bright representatives of naive art in
Ukraine, in addition to the already mentioned
artists, were Ivan Skolozdra, Kateryna Bilokur,
Oles Semernya, Polina Raiko and many
others [3].

Museum exhibitions are dedicated to

naive art. In Germany, the largest collection is
the Charlotte Zander Museum, there are
collections of the Suzdal State Museum-
Reserve. The famous A. Zhakovsky Museum of
Naive Art operates in France.
Currently, the phenomenon of reviving interest
in the masters of folk naivety prevails. An
example of this, in particular in design, is the
collection of clothes autumn-winter 2014-
2015 (Fig. 6) of modern Ukrainian designer
Olga Andreeva, who based her collection on
images from paintings by famous Ukrainian
artist Maria Pryimachenko. The main idea is a
symbiosis of urban, functional clothes and
images of Ukrainian naive. The designer
dedicated the next collection to the discovery
of artistic images of Hanna Sobachko-Shostak
(Fig. 7) [1, 2]. The emphasis on this choice of
plots for the collection can be explained in a
kind of postmodern "reboot" from the
stereotypical and expected.
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Fig. 6. Model of collection of clothes, Olga
Andreeva, Autumn-winter 2014-2015 [2]

Conclusions. Summing up, let us pay
attention to the unconditional fact that the
inner intentions for the birth of artistic images
are the most mysterious, transcendent feature
of the human soul, and it is vividly represented
in the so-called naive or amateur painting of
amateur artists.

The works of these artists are in a field
whose characteristic feature is the lack of
established  boundaries of institutional
classification systems of art, which is a
complete miracle in a society where everything
is covered by standardization, verification,
optimization, and so on. Naive art attracts
viewers with its sincerity, simplicity of form,
concise language. Traditionally close to
folklore, "non-serious", often resembles
children's drawings — it is easy to perceive and
does not require additional thorough training
from the viewer. However, such works can be
no less artistically significant than the works of
artists who have a classical art education. The
work of these artists has aroused great
interest, as already noted, however, the
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Fig. 7. Model of collection of clothes, Olga
Andreeva, Spring-summer 2015 [1]

recognition of naive art has appeared relatively

recently.

Thus, naive art is a special expression of
the depths of the author's subjective
intentions, as well as a certain Ukrainian

collective aesthetics, which manifests itself
through the translation of a direct, pure
worldview, a kind of mythological view of the
world with its subsequent embodiment in
artistic images. Today, naive art in the modern
scientific discourse of the problems of artistic
culture of the XX — XXI centuries is beginning
to attract an increasingly powerful circle of
researchers. Scholars are currently examining
the relationship of naivety with other artistic
phenomena, in particular, with the art of
outsiders. At the same time, a comprehensive
coverage of the place of naive art in
contemporary art needs further research, as
such forms of art culture have remained out of
the attention of art analysts.

All naive artists develop their personal
vision of the compositional structure, based on
both folk traditions and their own worldviews



Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

in the field of aesthetics. Artists such as Maria
Primachenko, the author of her fairy-tale
beasts, Hanna Sobachko, with her fantastic
flowers, the Gomenyuk sisters and many
others, became the authors of the translation
of powerful both authorial and collective
aesthetics, which allowed the magic of
Ukrainian folk art to influence for the
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TBOPYOIrO CMIPUNHATTA

KONICHWK O. B., KOBAJIEHKO M. O.
Kuiscokul HayioHaneHuUU yHigepcumem
mexHos102iti ma ou3auHy

Metoro cTatTi € BM3HauyeHHs creundikm
MOHATTA «HaiBy», aHanis ocobansocTen
TBOPIB MUCTeLTBa LbOro Hampamy, ix
XapaKTepHNX O3HaK Ha OCHOBI
obpazoTBOpPUMX pobot YKpaTHCbKMX
HaiBICTiB.

MeToponoris. OcHoBa MeTOoAONOTII
JOCNIAXKEHHSA BKJIHOYAE MUCTELITBO3HABYMUN
aHanis, KOMMAeKCHe BMKOPUCTaHHS
ICTOPMYHOTO | MOPIBHANBHOTO METOAIB,

CUCTEMHUWI aHani3, CUHTE3, y3araibHeHHs.
Pesynbratn. OKpecneHO MOHATTA «HaiBy»,

HAMBHOE NCKYCCTBO: OCOBEHHOCTHU
TBOPYECKOIO BOCNPUATUA

KONNECHUK A. B., KOBAJIEHKO M. O.

Kuesckuli HayuoHabHeIU yHUBEpCUMem
mexHo02ul u Ou3atiHa

Lenbio cTaTbu ABnfeTCA onpeaeneHue
cneundukn MOHATUA «HavBa», aHanu3
ocobeHHOCTeN NPOU3BEAEHUA WCKYCCTBa 3TOrO
HamnpaB/eHNA, UX OTANYUTE/IbHbIX MPU3HAKOB Ha
OCHOBe Wu306pa3nTenbHbIX pPaboT  yKpPamMHCKUX
HanBMNCTOB.
MeTtogonorus. OcHoBaHuveMm MeToA010rn
nccnefoBaHWA  BbICTYMaeT  MCKYCCTBOBEAYECKNN
aHanms, KOMMeKCHoe MCnoab3oBaHme
NCTOPMYECKOTO W  CPaBHUTENBHOrO  METOZOB,
CUCTEMHbIV aHann3, CUHTe3, 0bobLeHme.

PEByI'IbTaTbI. Onpe,a,eneHo NMOHATNE «HaWBa»,
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BMOKpPEMJEHa WOro crneundika BigHOCHO
613bKINX, ane He TOTOXHUX TEPMIHIB, TaKNX
AK «MWUCTELTBO MPUMITUBY» Ta «MUCTELITBO
ayTcangepis», PO3rAsHYTI CKAaj0Bi PO3BUT-
Ky AaHOro Hanpsmy. Ha npuknagi TBOpYOCTi
NpeaCTaBHWUKIB YKPAIHCbKOTO HAIBHOTO MUC-
TeuTBa BU3HAYEHO XapakTepHi 0cob6AnBOCTI
Lboro Hanpamy. ligkpecneHa akTyanbHICTb
3aCTOCYBaHHA XYJOXHiX 0bpasiB «HaiBy» B
peaniax Cy4yaCHOro An3ainHy.

HaykoBa HoBu3Ha. [loChigXeHO KaTeropito
«HaiBY», XyJOXHbO-KOMMO3ULiNHI 0co6am-
BOCTi L|bOr0 BMAY MUCTELITBA Ha TBOPYOCTI
OKpeMumx YKPaiHCbKMX XYAOXHUKIB-
HaiBICTIB, BM3Ha4yeHi XapaKTepHi Bi3yanbHi
NPUMOMK  AAHOTO MMCTELLbKOTO  CNpsMy-
BaHHA, AKi € aKTyalbHUMW ANA 3acToCy-
BaHHSA B Cy4YacHUX AM3alH-NPOeKTax.
MpakTnyHa  3HauyLWiCTb. BuasneHHs
0Co6MBOCTEN TBOPYOI peanizauii gaHoro
HanpsMy MoOXe CnpuATM AK NOoAanbLUUM
JOCNIAXKEHHAM  LbOro  akTyalbHOro  AnA
AV3aiHy NOCTMOAEPHY BUAY MUCTELITBA, Tak
i HagmxaTM Ha BMBYEHHA MMWCTeLTBa
HaIBICTIB Y BiANOBIAHNX HaBYaNbHUX Kypcax
CTYAEHTIB-AM3aliHepiB 3 MEeTOoH
NIABULLEHHA 1X KOHKYPEHTHO3JaTHOCTI Yy
TBOPEHHI Bi3yaNbHOI KyAbTypy Cy4acHOro
couiymMy  Ha  TPyHTI  6aM3bkux Ao
HaLiOHaNbHOT MEHTaNbHOCTI 0bpasiB.
KnwouoBi cnoBa: mucmeymeo Haigicmis;
npumimus;  MigonoziyHicme,  XyOOXHIU
0bpas; mucmeymeo aymcatidepis.

BblgeneHa ero cneumdrka B OTHOLEHUN BAN3KMX,
HO He TOXAECTBEHHbIX TEPMWHOB, TakMX Kak
«MCKYCCTBO npUMUTUBA» 7 «UCKYCCTBO
ayTcaiaepoB»,  pPacCMOTPEHbl  COCTaBAANOLLME
pPa3BUTUA AaHHOro HanpasaeHus. Ha npumepe
TBOpYecTBa npeacTaBuTeNen YKPauHCKOro
HaMBHOTO WCKYCCTBa OMNpeaeneHbl XapakTepHble
yepTbl  3TOro  HanpasneHus.  [oguepkHyTa
aKTyanbHOCTb  MPUMEHEHUS  XY[0XXEeCTBEHHbIX
06pa3oB «HavBa» B peanusx COBPEMEHHOrO
An3alnHa.

HayuHas HoBu3Ha. ViccnepoBaHo KkaTeropuro
«HauBa», XY LOXKEeCTBEHHO-KOMMO3MLMOHHbIE
0COBEHHOCTM 3TOr0 BUAA UCKYCCTBa B TBOpPYECTBE
OTAENbHbIX YKPaMHCKUX XYAOXHWKOB-HaVBWUCTOB,
onpeseneHbl xapakTepHble BU3yaibHble MpUEMb
Al@aHHOrO Xy ,0)KECTBEHHOTO HanpaBaeHus,
KOTOpble  aKTyalbHbl AN MPUMEHEHUs B
COBPEMEHHbIX AN3aNH-NPOEKTaXx.

MpakTnueckas 3HaYMMOCTb. BbisBneHne
0COBEHHOCTEN TBOPUECKON peannsaunmn AaHHOTO
HanpaBaeHUss  MoOXeT  cnocobcTBoBaTh  Kak
AaNbHENLWNM UCCNef0BaHMAM 3TOrO akTyalbHOro
AN AM3aliHa NOCTMOZepHa BUAa WUCKYCCTBa, Tak U
BAOXHOBAATb Ha U3yUYeHNe UCKYCCTBa HaUBUCTOB B
COOTBETCTBYHOLUMX Y4YebHbIX Kypcax CTyAEeHTOB-
AM3aiHepPOB  C  LENblD  MOBbIWEHUSA WX
KOHKYPEHTOCNOCOHOHOCTN B CO34aHUN BU3YaNbHOM

Ky/NbTypbl COBPEMEHHOrO COLMyMa Ha MouBe
OAN3KUX K HaUMOHaNbHOM MeHTabHOCTU
obpa3os.

KnioueBble cnoBa: uckyccmso Hausucmos; ou-
3aUH, npumumus; Mugos02Uu4HOCMb, Xyodoxecm-
geHHbIl 06pas; uckyccmeso aymcatioepos.
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DOI10.30857/2617- VIDEODESIGN PRODUCTION: DEFINITIONS,
0272.2021.3.5. STAGES AND MAIN COMPONENTS

The purpose of the study is to define the characteristics of the concept of "videodesign production", to
analyze the stages of videodesign production and identify their main components.

Methodology. The research uses methods of analysis, synthesis, identification, formalization and
systematization, which allow us to consider the videodesign production and its stages as hierarchically
subordinate integrity.

Results. The research of production through the prism of film, video production, cinematographic
activity, film production is carried out. The definition of the term "videodesign production" is given. The
distinctive characteristics between the terms "video production" and "film production", "videography", "video
editing" are revealed. The main stages of videodesign production are established and analyzed, namely:
"zero", pre-production, production, post-production, presentation. Their main components are identified.

Scientific novelty. The research of videodesign as an independent process of videodesign product
production is carried out, the definition of the term ‘"videodesign production", its stages and main
components is formulated.

The practical significance of the study is due to the expansion and deepening of knowledge about
videodesign in terms of its implementation through production. The processed information and materials
allowed to determine the leading stages and components of the videodesign production and can be used in
further research on videodesign.

Keywords: video,; videodesign, video production; videodesign production; post-production.

Introduction. Videodesign, as a branch  of Ukraine as a state that is ready to develop
of creative activity for the creation of moving rapidly in all areas. The development of video
images, appeared in the XIX century, gained production is a significant contribution to the
notoriety in the XX century, the definition of cultural, spiritual, social, economic, political,
the term took place in the early 2000s and technical and technological development of
continues today. Practitioners of videodesign the nation, as well as the possibility of its
are known as videodesigners, projection future global perception and recognition.
designers, or "media designers”, and in some It's easier to record a video today thanks
cases, video directors. A small amount of to the high-quality camcorders built into most
research on videodesign and its production mobile phones, the availability of microphones
indicates the need for the systematic study of that connect directly to them, and easy-to-use
videodesign product production, the definition  lighting. But creating a quality videodesign
of the term «videodesign production», and requires thoughtfulness, planning and
other concepts and terms used in this area, understanding the process of video
which determines the relevance of our article. production from concept to completion.

The nature of domestic video production  Videodesign is one of the most successful
is full of problems: imperfection of technical media used to engage, inspire or educate the
capabilities, economic and political instability, viewer. Combining both visual and audio
outdated training program, low level of state elements, videodesign production allows you
support, imperfection of the legal structure to fully attract a certain audience and is a
and more. High-quality =~ videodesign relevant tool for the design of any idea.
production has a positive effect not only on Analysis of previous researches.
the economy, but also on the world perception  Analysis of the source basis and historiography
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of the studied problem revealed that most
scientific research is only related to this
problem and focuses on the process of film

production  (D.O. Baranovska, M. Katsiuba,
S.P. Kuchyn, V.M. Shkindel, T.L. Shlepakova)
and video production (J.E. Connaughto,
R.A. Madsen, S. Smythe, K. Toohey,
D. Dagenais, P. Norton, D. Hathaway). Scientific
research |. Dovzhenko, O.l. Zharuk,

R. Khynevych, D.Yermolenko, H.Omelchenko
demonstrate various aspects of videodesign:
from an attempt to terminologically define the
concept of "videodesign" to providing a
description of products and videodesign tools
for their creation. Western scholars (M. Fyfield,
M. Henderson, M. Phillips, L.N. Amali, N. Zees,
S. Suhada, K. Taneja) analyze the effectiveness
of videodesign, which is implemented in an
educational video, its functional direction as a
means of creating moving graphics as a type
of activity that provides communication
between the creator and the customer.

Thus, D.O.Baranovska analyzing film
production as a socio-economic phenomenon,
notes that the film industry is broadcast in
different terms: "cinema", "cinematograph",
"film  production”, "film industry", “film
activity”, "cinema production”, "production".
But identification is defined as a complex
system that contains creative elements (direct

creators of films), commercial elements
(production  and  distribution  business
structures — productions), political and

ideological elements (government agencies,
political parties, non-governmental
organizations and foundations), film critics and
moviegoers. She concludes that production is
a production element of cinema [1, p. 31].

M. Katsiuba claims that the process of
film production takes at least a year, and thus,
technically, a significant time distance is
created between the events in the film and
their connection with the political situation
[4, p. 143].

S.P. Kuchyn emphasizes that
cinematographic activity has such components
as the production, distribution and screening
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of films. In turn, the production of films
(production) is engaged in various activities:
production of the game and non-game videos
and motion pictures for screenings in cinemas
or on television; production in film studios or
in specialized, so-called, laboratories of
animated (cartoon) videos; full-length and
short, documentary films; different directions
(advertising, entertainment, educational, and
informative); secondary activities: dubbing,
editing of videos and movies, film processing,
etc; activity of sound recording studios [5,
p. 87].

V.M. Shkindel believes that it is possible
to open a new film production with a
blockchain, which will be implemented with
funds raised from ISO (Initial coin offering)
companies [8, p. 79].

V.M. Shkindel believes that it is possible
to open a new film production with a
blockchain, which will be implemented with
funds raised from ISO (Initial coin offering)
companies [8, p. 79].

According to a review of the press, the
Internet and unpublished documents for
2019-2020, prepared by T.L Shlepakova,
Ukrainian film production in 2020 was
successful without exaggeration, generous in
events and achievements and brought modern
Ukrainian cinema closer to European
standards [9, p. 1].

J.E. Connaughto and R.A. Madsen found
that the economic principles on which the
decisions and choices of film, video and post-
production companies are based are the same
as for other industries. The trend of production
is to concentrate film companies in a certain
region, and this trend is known as industrial
agglomeration or clustering. Such clusters
consist of all companies, individuals and
suppliers that are actively involved in the
production and distribution of features, shorts,
documentaries, television films, television
content, video and commercials [11, p. 16-17].

Researchers P. Norton and D. Hathaway
have identified one way to overcome concerns
about video production as a decontextualized



Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

set of tasks without focused content that can
be easily studied, that is, linked to current
curriculum requirements in specific learning
contexts. Then video production becomes a
learning strategy for teaching content, rather
than a set of tools and processes that need to
be mastered as isolated skills [14, p. 146-147].

S. Smythe, K. Toohey, D. Dagenais
determined that video recording, multimodal
expression and media education have long
traditions in human culture and education.
However, the availability of digital
technologies allows users to control much
more "image manipulation and editing” than
was available with older technologies [15, p. 2].
Digital technologies and video recording act as
contexts for the formation and assessment of
multimodal literacy and new forms of creating
values and expressions that are important for
everyday life [15, p. 4].

Considering the question of the
terminological definition of the concept of
"videodesign" |. Dovzhenko in a scientific
study noted that "the attempt to define the
concept of "videodesign" leads to the need to
consider it as a phenomenon of modern
culture». This approach gave the author the
opportunity to outline approaches to the
definition of "videodesign" [2, p. 24-25].

O.l. Zharuk having analyzed modern
videodesign tools for animation modeling of
processes in various aspects, notes that a
videodesign project always requires purposeful
adequacy of modeling vector and raster
graphics quality [3, p. 7].

R. Khynevych, D. Yermolenko,
H. Omelchenko in their joint work determined
that the basis of videodesign is its video
products, which, in turn, are image,
presentation, viral, social, educational, and
video art. It was also noted in the work that a
person is exposed to the consciousness of
various types of video products every day and
every hour [7, p. 126].

M. Fyfield, M. Henderson, M. Phillips
identified 25 principles of  videodesign
efficiency, which they divided into four groups.
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The first group, "Minimization of extraneous
load" includes sound quality, consistency,
musical and visual details, divided attention,
attention orientation, redundancy, processed
examples, and type of animation. The second
“Internal or basic principles of load
management” modality, transient
information, and optimal video duration. The
third, "Generative processing”
personalization, emotional design,
encouraging the creation of mental models,
misconceptions, and prior training. The fourth
group, "Interface design” includes the effects
of control, segmentation, and integrated
practice [12, p. 420-421].

Given that videodesign deals with the
integration of animated graphics, L.N. Amali,
N. Zees, S.Suhada determined that with the
help of videodesign or animation, moving
graphics are created, which create movement
or change the appearance of visual factors [10,
p. 24].

In the study by K. Taneja it was found
that videodesign in some Indian design
institutes has acquired the definition of
"communicative design”, which is used as an
"umbrella term" for "graphic design" [16,
p. 23], and is actively used in the UK and
Canada, especially in Montreal, as an activity in
the graphic design sector [16, p. 20].

Statement of the problem. The
purpose of the article is to conduct a
comparative analysis of the process of
videodesign production and film and video
production, formulating its definition and
highlighting its main stages.

Results of the research. Videodesign
production is, in fact, the process of
processing and creating a video using "art
techniques of videodesign" [2, p. 23-24]. And
this is how it differs from film and video

production, because the process of
videodesign production occurs when the
shooting of film and video is already

completed, that in the post-production period
in film and video production. Considering the
videodesign production as an independent
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process within videodesign product
production, which uses a wide range of
technical, creative, and design techniques to
create a short story (plot), wusually for
marketing a product, idea, company, or
concept, raises the need to define and
characterize its stages. In our opinion, it can be
defined as: "zero", pre-production, production,
post-production, presentation. The
characteristics and justification of each are

given below. For a deeper understanding of
the peculiarities of the process of videodesign,

we compare the concept of “video
production”, close but not identical to
"videodesign" (table 1). The proposed

comparative table is compiled using the
characteristics set out in the Internet article
"What is Video Production” [18] by the video
production agency Sparkhouse.

Table 1

Comparative characteristics of the concept of "video production” with other concepts
that characterize the stages of production of a creative product

Comparative terms

Excellent characteristics

"video production"|The difference between video production and film production is the environment

and “film |used to achieve the end result. Film production uses film to record visual images

production” captured by the camera, while video production captures images using magnetic
tape, and now digital recording on a hard disk or memory card.

"video production"|Video production differs from video recording by the planning or direction of the

and "videography"

plot. In video production, every detail, from the creative concept to its execution, is
usually carefully written out, sometimes with detailed scripts, storyboards and
scenes. Video recording is more spontaneous, and is usually controlled mainly by
the person behind the camera - the videographer.

"video production”
and "video editing”

Video editing (editing, which takes place at the post-production stage) is technically
part of a broader video production process. This task is performed by a video
engineer under the direction of the filmmaker or editing director, while video
production is a general process performed by a group of experts (creative team)
who collaborate on shooting, processing and editing images for the finished video.

The main process is divided into three
stages, similar to the process of film and video
production: pre-production, production and
post-production. In general, these stages include
all aspects of videodesign production, from the
moment the idea appears in the imagination of
the videodesigner to the moment of
demonstration of the video product to the
viewer or customer. However, the saturation and
intensity of the process of producing
videodesign require the separation of two more
stages, which can be defined as: «zero» and
presentation.

The «zero» stage of videodesign
production is the process of video production,
during which the goals of the project are set;
strategy definition; analysis of the audience for
whom the video will be created; definition of the
context of advertising — search for ideas;
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definition of the concept of video; setting
deadlines (if necessary); setting a budget for
implementation (if necessary) [18]. Most often,
the «zero» stage is attached to the pre-
production, but in our opinion, it is desirable to
distinguish between the two. This position of the
authors is based on active communication
activities that precede the main process of
videodesign development, because during the
«zero» stage there is active cooperation with
customers of the video product or planning the
concept of a videodesign solution or own video.

Pre-production is the second step in the
process of videodesign production, the stage of
preparation and creation of the basis. Here it is
important to plan, research, solve organizational
problems — the necessary tasks for a video
project to be successful. This stage is
characterized by preparation for filming: before
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appearing at the video location, the producer
must make sure that the scripts have been
reviewed and approved, interview questions
discussed, the characters checked, the schedule
finalized, the choice of locations confirmed.

The stage of «pre-production» of the
videodesign production is the process of video
production, during which the script is written
according to the agreed idea; treatment, which
sets out the director's vision (explication);
producer's vision of the video script; the
formation of a production team (film crew);
writing texts (voice-over) for advertising with
sound; casting; development of storyboards;
choice of location and technical equipment;
development of a shooting plan — drawing up a
calendar-production plan (PPC); setting (editing)
deadlines with the inclusion of possible risks,
overtime; establishment (editing) of the budget
of performance with the inclusion of possible
risks, overtime, increase in expenses;, budget
approval; selection of track (tracks, sounds) for
the video; preparation of filming props; pre-
production meeting (PPM).

At the production stage, all the details are
collected for the final video. If there is a specific
vision, ideas or visual effects that need to be
included in the final product, they must agree
with the video producer (director, producer,
video production company).

Thus, the stage of «production» in
videodesign production can be described as the
process of creating a videodesign product. It
includes the settings of the sound, lighting and
video equipment by the sound director, gaffer
and video operator, respectively; b-roll shooting;
quick installation in real time; recording of
sounds and voice messages; as well as team
reflections after filming; design of the
appearance of actors; construction of locations
and scenery; photo shooting of backstage and
materials for posters; script editing (if necessary).

After completing the «production» stage,
the producer and director begin post-
production work. They review all the videos, re-
record all the voicemails (interviews), collect the
story with the editor, and make a montage to
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edit all the parts [17]. At this stage, there is a
sound design (recording of remarks and
dialogues of actors, imposing of noise and
musical registration); special effects, animation
and motion graphics are used for artistic
enrichment of the video series; there is a color
correction (coloring, lighting and darkening of
frames or their fragments); video formatting
(compression, archiving, standardization).

The basis of the presentation stage of
videodesign production is the planning of an
advertising campaign, the purpose of which is to
achieve financial results and the formation of a
presentation. Agencies and the marketing
department are more likely to plan an
advertising campaign. The result of this process
is the drawing up of a plan for a certain period,
in which the details of the promotion of the
videodesign product on the market will be
clearly described [6]. The plan of the advertising
campaign includes the development of the
technical task, advertising strategy, creative task
(analysis of the target audience, goals and
objectives, the main message; what and how to
support it; analysis of the desired consumer
reaction, the general tone of advertising,
necessary elements, final execution), media tasks
(analysis of the target audience, expected
advertising  channels, budget, regionality,
seasonality of sales, term of the advertising
campaign, term of submission of the offer),
calendar of advertising actions (analysis of goals
of PR-campaign, list of media sources, main
message, work schedule) PR-campaigns,
budget), budget allocation [6].

Depending on the goals from the
standpoint of achieving financial results, the
presentation stage of the videodesign
production can be divided into the following
groups:

- measures aimed at making a profit;

- measures, the purpose of which is not
related to making a profit, but one of the tasks is
to achieve self-sufficiency in videodesign or, at
least, to minimize losses;

- events that bring profit indirectly, but
which require the videodesign production (press
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conferences, BTL-promotions, promotions,
presentations, sales promotion activities, events
for partners), indirectly increasing sales;

- non-profit or planned and unprofitable
events (corporate videos, weddings,
anniversaries, celebrations, birthdays), which are
held to raise the image through videodesign.

The cost budget for videodesign
production can be developed by cost items or,
for example, by production stages: «zero», pre-
production, production, post-production, and
presentation. Costs are direct and overhead. The
first are those that are directly related to the
production of videodesign: renting a platform
for filming and presentation; equipment rental
(light, sound, cameras, cranes, etc.); information
materials (schedule, statistics, badges, etc);
transportation costs; design of the shooting
pavilion;  advertising  materials  (booklets,
invitations, banners); advertising; additional
photo and video shooting, audio recording; fees;
food; insurance; interest on loans and others.
Invoices are those that are not directly related to
the production of videodesign: communication,
depreciation, salary, consumables, coworking
costs for negotiations.

Examples of profits are: ticket sales,
sponsorship, advertising revenue, commissions
(bonuses from partners), barter agreements,
grants, grants, other income. As in the films, the
presentation scripts have an introduction, the
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main part and a conclusion. Instead of
culminating, — the issue of presentation is raised.
The typical structure gradually answers the
questions that emerge in the minds of the
viewers in the course of the story: introduction,
issues, decisions, conclusions.

Conclusions. According to the results of
the theoretical study, we can say that the
videodesign production is the whole process of
creating a video product: from setting the goals
of the project to its release. The difference
between produced videodesign and related film
and video production processes lies in the
environment of the final material, workflow
planning and the fact that it directly includes
editing. A comparative analysis of related
processes of creative product production
indicates the need to distinguish five main
stages of production in videodesign, including

«zero», pre-production, production, post-
production, and presentation.
Prospects for further research into

videodesign production are to determine the
types of production; characteristics of work
methods; the influence of external and internal
factors; research of necessary professions for
creation of a video product; study of processes
and changes in the videodesign production that
took place during the XIX-XXI centuries as a field
of creative activity to create moving images.

MMonimuyHuli MeHedXMeHmM: noAimu4YHa Kysiemypa
ma ideosozis. 2013. N21-2. C. 136-144.

5.KyumH C. Tl.  KiHematorpadiuHa cdepa
06'eKT Aep>KaBHOI KyAbTYPHOI MOAITMKM YKpaiHu.
IHeecmuyii: npakmuka ma docsid. 2017. N22. C. 86—
89.

6. MnaHyBaHHA peknamMHol KaMnaHii pekaaMmHUM
areHTcTBOM. Leosvit: Beb-cant. URL: https://leosvit.
com/art/planuvannya-reklamnoyi-kampaniyi-
reklamnym-agentstvom (naTa 3BEpPHEHHS:
27.03.2021).

7. XvHeBny P., €pmoneHko [., OmenbueHnko T.
Bizeonpoaykr sk 3acibé KOMyHikauii y cy4acHin
peknami. AkmyasneHi npobaemu cy4acHoz2o Ou3adHy:
36. Te3 fon. MixHap. Hayk.-mpakT. koH®.. Kuis,
2020. C. 125-128.

AK




Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

8. LWkiHaens B. M. BupobHuuteo KiHO  3a
JOMOMOroK0  TEXHONOTT  BAOKYENH. CyyacHi
mexHosioz2ii KiHoO ma ayodiosi3yanbHux cucmem: 36. Te3
zon. | Bceykp. Hayk.-TexH. koH®.: Kuis, 2018. C. 79-80.

9. Wnenakosa T. J1. BitunsHaHa KiHoranysb: HOBI
BUMipM Ta Bukankn. JA3K HBY im. Apocnasa
Mydpozo. 2020. N211/4. C. 1-28.

10. Amali L. N, ZeesN., SuhadaS. Motion
graphic animation video as alternative learning

media. Jambura journal of informatics. 2020.
Ne1(20). P.23-30. DOI: https://doi.org/10.37905/
ji.v2i1.4640.

11. Connaughto J. E,, Madsen R. A. The
economic impact of the filmand video production
and distribution industry on the Charlotte regional
economy. Journal of Business & Economics

Research. 2011. N24(9). P. 15-26. DOI:
https://doi.org/10.19030/jber.v9i4.4206.
12. Fyfield M., Henderson M., Phillips M. 25

principles for effective instructional video design.
ASCILITE 2019: Personalised Learning. Diverse Goals.
One Heart. 2019. P. 418-423.

13. Heil E.  Behind the Scenes: A Simple
Explanation of the Video Production Process.
StoryTeller: media+communications: Be6-caint. URL:
https://www.storytellermn.com/blog/video-
production-process (fata 3BepHeHHs: 02.09.2021).

14. Norton P., Hathaway D. Video production as
an instructional strategy: Content Learning and
teacher practice. Contemporary Issues in Technology
and Teacher Education. 2010. N210(1). P. 145-166.

15. Smythe S., Toohey K, Dagenais D. Video
making, production pedagogies, and educational
policy. Educational Policy. 2014. P.1-31. DO
https://doi.org/10.1177/0895904814550078.

16. Taneja K. Graphic design in search of its
identity. Acta Graphica. 2019. N22(30). P.17-28.
DOl:http://dx.doi.org/10.25027/agj2017.28.v30i2.202.

17. The Definitive Guide: Video Production for
Business. StoryTeller: media+communications: Be6-
cant. URL: https://www.storytellermn.com/video-
production (gaTa 3BepHeHHs: 02.09.2021).

18. What is Video Production. Sparkhouse video
production agency: Be6-cant. URL: https://thespark

house.com/what-is-video-production/ (nata
3BepHeHH#A: 02.09.2021).

References

1. Baranovska, D. O. (2018). Geneza
teoretychnykh kontseptsii u doslidzhenni
kinovyrobnytstva yak sotsialno-ekonomichnoho

60

fenomena [Genesis of theoretical concepts in the
study of film production as a socio-economic
phenomenon]. Naukovyi visnyk Uzhhorodskoho
natsionalnoho  universytetu. Ser.  Mizhnarodni
ekonomichni vidnosyny ta svitove hospodarstvo
[Scientific Bulletin of Uzhhorod National University.
Series: International economic relations and the
world economy]. Ne18(1). P. 31-35 [in Ukrainian].

2. Dovzhenko, I. (2018). Videodyzain: tendentsii,
poshuky, perspektyvy [Video design: trends,
searches, prospects]. Aktualni problemy suchasnoho
dyzainu: zb. tez dop. mizhnar. nauk.-prakt. konf.
[Actual problems of modern design: collection of
abstracts of the international scientific-practical
conference]. P. 23-26 [in Ukrainian].

3. Zharuk, O. I. (2012). Suchasni videodyzainerski
zasoby dlia animatsiinoho modeliuvannia protsesiv
[Modern video design tools for animation
modeling of processes]. Tekhnolohii ta dyzain
[Technology and design]. N23(4). P.1-9 [in
Ukrainian].

4. Katsiuba, M. (2013). Khudozhnie kino yak
zasib formuvannia masovoi politychnoi svidomosti
[Feature film as a means of forming mass political
consciousness]. Politychnyi menedzhment:
politychna  kultura ta  ideolohiia  [Political
management: political culture and ideology]. N21-2.
P. 136-144 [in Ukrainian].

5. Kuchyn, S. P. (2017). Kinematohrafichna sfera
yak obiekt derzhavnoi kulturnoi polityky Ukrainy
[Cinematographic sphere as an object of the state
cultural policy of Ukraine]. Investytsii: praktyka ta
dosvid [Investments: practice and experience]. N22.
P. 8689 [in Ukrainian].

6. Planuvannia reklamnoi kampanii reklamnym
ahentstvom [Planning an advertising campaign by
an advertising agency]. Leosvit: veb-sait [Leosvit:
website]. URL: https://leosvit.com/art/planuvannya-
reklamnoyi-kampaniyi-reklamnym-agentstvom (last
accessed: 27.03.2021) [in Ukrainian].

7. Khynevych, R., Yermolenko, D., Omelchenko,
H. (2020). Videoprodukt yak zasib komunikatsii u
suchasnii reklami [Video product as a means of
communication in modern advertising]. Aktualni
problemy suchasnoho dyzainu: zb. tez dop. mizhnar.
nauk.-prakt. konf. [Actual problems of modern
design: collection of abstracts of the international
scientific-practical conference]. P.125-128 [in
Ukrainian].

8. Shkindel, V. M. (2018). Vyrobnytstvo kino za
dopomohoiu tekhnolohii blokchein [Film



https://doi.org/10.37905/%20jji.v2i1.4640
https://doi.org/10.37905/%20jji.v2i1.4640
https://doi.org/10.19030/jber.v9i4.4206
https://www.storytellermn.com/blog/video-production-process
https://www.storytellermn.com/blog/video-production-process
https://doi.org/10.1177/0895904814550078
http://dx.doi.org/10.25027/agj2017.28.v30i2.202
https://www.storytellermn.com/video-production
https://www.storytellermn.com/video-production
https://leosvit.com/art/planuvannya-reklamnoyi-kampaniyi-reklamnym-agentstvom
https://leosvit.com/art/planuvannya-reklamnoyi-kampaniyi-reklamnym-agentstvom

Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

production using blockchain technology]. Suchasni
tekhnolohii kino ta audiovizualnykh system: zb. tez
dop. | Vseukr. nauk.-tekhn. konfer. [Modern
technologies of cinema and audiovisual systems: a
collection of abstracts of the First All-Ukrainian
scientific and technical conference]. P. 79-80 [in
Ukrainian].

9. Shlepakova, T. L. (2020). Vitchyzniana
kinohaluz: novi vymiry ta vyklyky [Domestic film
industry: new dimensions and challenges]. DZK
NBU im. Yaroslava Mudroho [Differentiated support
for the management processes of the Yaroslav the
Wise National Library of Ukraine]. Ne11/4. P. 1-28
[in Ukrainian].

10. Amali, L. N., Zees, N., Suhada, S. (2020).
Motion graphic animation video as alternative
learning media. Jambura journal of informatics.
N21(20). P.23-30 DOI: https://doi.org/10.37905/

jji.v2i1.4640.
11. Connaughto, J. E., Madsen, R. A. (2011). The

economic impact of the filmand video production
and distribution industry on the Charlotte regional
economy. Journal of Business & Economics
Research. N24(9). P. 15-26 DOI:
https://doi.org/10.19030/jber.v9i4.4206.

12. Fyfield, M., Henderson, M., Phillips, M.
(2019). 25 principles for effective instructional video

MPOAAKLUH BIAEOAN3ANHY:
BM3HAYEHHA, ETAN TA OCHOBHI
CKNAAOBI

JIOBXEHKO I. ., ABOPCbKUI O. N1,
MACTAPHAK I. A.

Kuiscokul HayioHaneHuUU yHigepcumem
mexHos102iUi ma ou3auHy

Meta pob0TH — BM3HAUNTN XapaKTepUCTUKY

MOHATTA «MpoAaKLUH BiZeoAn3ariHy»,
npoaHanisysatu eTanu BMPO6HMLTBA
BijeoAM3aHy Ta BUWABWUTU X  OCHOBHI
CK/1aJ0BI.

Metoponoris. Ana nposeAeHHsA
AOCNIAXKEHHA 3aCTOCOBAaHO METOAWM aHanisy,
CuHTe3y, igeHTudikauii, dopmanizauii  Ta

cumcTematmsadii, AKki JO3BONAKOTb PO3raajatu
NpojakLWH BifjeoAn3aiHy Ta MOro etanun fK
iEpapxiyHO NiANOPAAKOBAHY LiNICHICTb.

Pesynbtatn. NposeseHo gocnigxeHHa npo-

design. ASCILITE 2019: Personalised Learning.
Diverse Goals. One Heart. P. 418-423.
13. Heil, E. Behind the Scenes: A Simple

Explanation of the Video Production Process.
StoryTeller: media+communications: website. URL:
https://www.storytellermn.com/blog/video-
production-process (last accessed: 02.09.2021).

14. Norton, P., Hathaway, D. (2010). Video
production as an instructional strategy: Content
Learning and teacher practice. Contemporary Issues
in Technology and Teacher Education. N210(1).
P. 145-166.

15. Smythe, S., Toohey, K., Dagenais, D. (2014).
Video making, production pedagogies, and
educational policy. Educational Policy. P. 1-31. DOI:
https://doi.org/10.1177/0895904814550078.

16. Taneja, K. (2019). Graphic design in search of
its identity. Acta Graphica. N22(30). P. 17-28. DOI:
http://dx.doi.org/10.25027/agj2017.28.v30i2.202.

17. The Definitive Guide: Video Production for
Business.  StoryTeller:  media+communications:
website.  URL:  https://www.storytellermn.com/
video-production (last accessed: 02.09.2021).

18. What is Video Production. Sparkhouse video
production  agency. website. URL:  https://
thesparkhouse.com/what-is-video-production/ (last
accessed: 02.09.2021).

NPOAAKLUH BUAEOAN3ANHA:
ONPEAENEHUE, 3TAMbI U OCHOBHbIE
COCTAB/IAKOLWWME

JIOBXEHKO W. B., ABOPCKUI A. N1,
MACTAPHAK WU. A.

Kuesckull HayuoHaneHell yHUBEpcUMem
mexHos02ul u Ou3auHa

Llenb pabotbl — onpegenvtb XxapakTepucTuky

NOHATUA NPOoAaKLLH BUAEOAM3alHa,
npoaHann3npoBsaTb 3Tanbl Nnpov3BOACTBa
BUAEOAM3aNHA W  BbIABUTb WX OCHOBHbIE
cocTaBaftoLLne.

Metopgonorua. [laa nposeseHna nccnesoBaHnA
NMPUMEHeHbl  MeTOoAbl  aHaiuW3a,  CUHTe3a,
naeHTUPUKaLmm, dopmanmsaymnm n

caicTteMatmsaynmm, nossondrowme paccMaTpmBaTb
npoAakLH BI/IAeOAI/BaI‘/JIHa M ero 3Tanbl Kak
nepapxmyeckm nog4yMHEeHHyr LEeNOCTHOCTb.
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JaKLIeHy 4yepe3 Npu3My KiHO-, BifeoBUPOD-
HWLUTBA, KiHemaTorpadiyHy AifnAbHICTb, KiHO-
npojakwH. HazaHO BM3HAUEHHA TepMiHy
«MpPOAAKLLH BieoAN3aniHy». BusaBneHo
BIAMIHHI XapakTepUCTUKN MK TepMiHamMu
«BifleonpogakiluH» Ta «MpogdakwH GibmiB»,
«Bifje03IOMKa», «peaaryBaHHs Bigeo». Bcra-
HOBJIEHO Ta MpOaHa/ii30BaHO OCHOBHI eTanu
npoJakllieHy  Bifjeoau3aVHy, a  came:
«HYNbOBWIW»,  MNpe-NpPoAaKLH, MNPOAAKLLH,
NOCT-NPOAAKLLH, npe3eHTaLiHUN.
B13HauyeHOo iX OCHOBHI CKNaA0BI.

HaykoBa HoBM3Ha. [1poBeseHO AOCNiAXKEH-
HA NPOAAKLUH BifeoAM3anHy K CAMOCTIMHOrO
npouecy BMPOOHMLUTBA NPOAYKTY Bigeo-
Av3ariHy,  cOOpPMYy/sIbOBAHO  BM3HAYEHHSA
TEPMiHY «MpOJaKLH BigeAn3anHy», KNoro
eTaniB Ta OCHOBHWUX CKNaA0BUX.

MpakTuHa  3HaUyWLiCTb  AOCAIAXKEHHSA
OBYMOBAIOETLCA PO3LUMPEHHAM | noramnb-
NIEHHAIM 3HaHb NpPO BiAeOAM3aH 3 TOUKMK
30py Woro peanizauii 4yepe3 nNpoAAKLUH.
OnpauboBaHa iHbopmaLia Ta MaTtepiaam
AO3BOVAM  BU3HAYUTK MPOBIAHI eTann Ta
CKNafoBi  MNpoJaklueHy BifeoAu3alHy W
MOXYTb OyTW BUKOPWUCTaHI Yy MOAanbLUNX
HayKOBWX JOCAIAXEHHAX 3 Bi€OAN3aNHY.
KnwouoBi cnoBa: 8gideo; 8i0eodus3aliH;
gideonpodakwiH, npodakwH 8i0eodu3alHy;

Nnocm-npooakuwiH.

AaKWeHa 4Yepe3 MNpu3My KUHO-, BUAEOMNPOU3-
BOACTBA, KMHemaTorpadpuueckom JesTenbHOCTH,
KWHonpoaakweHa. [laHo onpeaeneHne TEPMUHY
«MPOAAKLUH BMAEOAN3aNHA». BbisiBEHbI
OT/IMYHbBIE XaPaKTEPUCTUKU MeXAY TepMUHamU
«BUAEOMNPOAAKLWH» W «MPOAAKWH (UIbMOB>,
«BUAEOCHbEMKA»,  «pefakTUpoBaHWe  BUAEO».
YcTaHOBAEHbI N MpPOaHaAM3MpPOBaHbl OCHOBHbIE
3Tanbl NpoJaklieHa BUAEOAM3alNHA, @ WUMEHHO:
«HYNeBOW», Mpe-npojaklliH, MNpPOAakKLUH, MOCT-
NpoAakLUH, Npe3eHTaunoHHbIn. OnpeaeneHbl nx
OCHOBHble COCTaBAsItOLLME.

HayuHaa HoBu3Ha. [1poBeseHO uncciesoBaHMe
npojaklleHa BMAeoAM3aliHa KaK CaMOCTOSTeb-
HOro npoLiecca NPON3BOACTBa NPOAYKTa BUAEO-
Av3aliHa, chopMynmMpoBaHO  onpeaeneHune
TEPMUHA  «MPOJAKWH BWAEOAM3aNHa», €ro
3TanNoB M OCHOBHbIX COCTABAAOLLMX.
MpakTnueckaa 3HAUMMOCTb  UCCIEeAOBaHMA
obycnaBAnBaeTCs pacluMpeHnemM 1 yraybneHvem
3HaHWIM O BWAEOAM3AMHE C TOUKM 3PEHUA €ro
peanunsaumm depes npogakwH. ObpaboTtaHHas
nHdopmaums M MaTepuanbl  NO3BOAMAU
onpeaenvTb BeayllMe 3Tanbl M COCTaBAAIOLLME
npojakllieHa BuAeOoAM3alHa W MOryT ObiTb
MCMONb30BaHbl B JajbHENLIMX  HayuYHbIX
NCCNes0BaHNAX MO BUAEOAN3ANHY.

KnoueBble cnoBa: 8u0eo;
gudeonpodakwH,  NpoOakwH
nocm-npoo0akwiH.
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DOI10.30857/2617- FASHION GRAPHICS AND COSTUME DESIGN
0272.2021.3.6. IN UKRAINE IN THE 1920s

The purpose of the paper is to study the fashion peculiarities in Ukraine based on the analysis of
fashion graphics of “Fashion Magazine”, which was published in Kyiv and Kharkiv in the 1920s. The events of
fashion life in Ukraine are considered in the context of current world fashion trends.

Methodology. The methods of historical-chronological and comparative analysis, methods of visual
information systematization have been used in the paper.

Results. The social conditions for the first specialized fashion publication in Ukraine have been
identified. The description of fashion trends of the 1920s has been given based on the analysis of women'’s
clothing models presented on the pages of “Fashion magazine”. The analysis of changes in Western fashion
during the twenties in the Soviet Union has been carried out. Featured artistic expression means of fashion
graphics, compositional solutions of magazine centerfolds have been considered. The connection between
popular fashion images and events in the Ukrainian republic has been shown, namely: changes in the
women'’s role in society, the spread of sports, new formats of leisure. The reasons for the transformation of
the figurative language of fashion graphics of the early twentieth century have been generalized, the
connection of the magazine fashion graphics evolution with the general changes in the world fine arts has
been analyzed.

The scientific novelty is that there have been introduced the facts of publishing the first domestic
magazines on fashion, analyzed the specifics of fashion in Ukraine in the 1920s on the basis of fashion
graphics samples from Ukrainian magazines for the first time in the context of Ukrainian fashion history.

The practical significance lies in the fact that the information offered in the article fills certain gaps
in the Ukrainian fashion history. The practical works of artists who created relevant fashion images in the
early twentieth century by means of graphics can be used today both in the process of designing new clothes
and in order to promote new costume design ideas.

Key words: Ukrainian fashion; fashion graphics; fashion magazines; fashion of the 1920s.

Introduction. Fashion graphics has been matured.  “Fashion = Magazine” (Modniy
an important segment of the fashion industry  zhurnal), which was published in Kharkiv and
throughout the twentieth century. Its purpose then in Kyiv in 1927-1929, is interesting
changed from one decade to another: from a evidence of the featured fashion practice in
painted fixation of a ready-made model to a Ukraine. The models published in the
project sketch, from a self-sufficient work of ~magazine demonstrate the rejected consumer
the graphic art to an effective advertising tool.  asceticism imposed on the population by
At the beginning of the 21st century, the harsh conditions of the early 1920s and the
interest in creative handmade drawing new Soviet ideology. For a short period of
increased. This was largely due to the fact that time, the magazine accumulated requests for
the information space was overfilled with the fashion products and, at the same time,
latest photo and digital technologies. Today, became a real reflection of current events in
fashion graphics is in demand due to the fact the history and culture of the young Ukrainian
that it enables to present a new fashion image republic.
succinctly and accurately, to emphasize the Analysis of previous researches. The
distinctive features of fresh design ideas. In most famous paper in the field of fashion
connection with the actualized fashion graphics research belongs to Callie Blackman.
graphics, the need to study its history has The book entitled “100 years of fashion in
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illustrations” is an overview of the fashion
graphics genre for the latest century and, at
the same time, an analysis of fashion
development through the eyes of famous
illustrators [1]. The author tells how the
masters of fashion graphics turned the image
of clothing into the bright art, and the design
of great couturiers received new life and
became a mirror of all the visual styles of the
20th century. We shall also note the
dissertation of Natalia Arkhypova, which is
devoted to the evolution of graphic art
illustrations in fashion magazines [2]. The
object of the paper is to identify the main
evolution stages of the fashion illustration
language in Western European and American
fashion magazines from the 16th to the 21st
century. One of the sections deals with the
advertising graphic design of French fashion
houses in the first decades of the 20th century,
the author explores the influence of the
current art trends on the style of illustrations in
fashion magazines.

The topic of Ukrainian fashion graphics is
almost unfamiliar to anyone. The first
publications on the history of domestic fashion
of the 20th century have appeared recently [3,
4]. They raise issues of Ukrainian model
houses, the work of fashion designers, analyze
the issues of the consumer goods industry in
the USSR. There are also interesting studies of
fashion and women'’s publications experience
in Ukraine [5], analysis of individual domestic
artists’ works [6, 7, 8], as well as works on the
history and features of the figurative language
of the Ukrainian graphic art school [9]. But the
theme of fashion graphics, its evolution in
Ukraine, and the analysis of specific artifacts
are still in the background. Meanwhile,
numerous printed publications and archival
materials provide a wealth of information that
enables to assess the phenomenon of fashion
graphics in Ukraine.

Statement of the problem. An
important task of modern Ukrainian art history
is to introduce artifacts into the context of the
domestic fashion history that have not been
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known till the present to experts or a wide
range of fans of Ukrainian culture and history.
The white spots in this story include Ukrainian
fashion magazines. “Fashion magazine” is
important evidence of the attitudes of
Ukrainian consumers towards fashion products
in the 1920s. The article considers fashion
graphics samples from the Ukrainian magazine
in the context of the fashion industry
development and graphic art evolution, as well
as taking into account the peculiarities of

fashion illustration  formation as an
independent form of creativity.

Results of the research. The
phenomenon mentioned in the article
becomes clear when analyzing the
circumstances of the nearest fashion

illustration prehistory. In the 19th and the early
20th centuries, there were published more
than 50 illustrated women's fashion magazines
in the Russian Empire, which had Ukraine as its
part at that time. Among the most popular
ones, there were “Ladies’ Magazine” (Damskiy
zhurnal), “Paper for Secular People” (Listok
dlya svetskikh Iyudey), “Fashion Mercury”
(Merkuriy mod), “Herald of Parisian Fashion”
(Vestnik parizhskoy modi), “Women's Herald”
(Damskiy vestnik), “New Russian Bazaar”
(Noviy russkiy bazar), “Fashion World” (Modniy
svet), “Men’s Fashion” (Muzhskiye modi),
“Fashion store” (Modniy magazin). The
magazines focused on different groups of
readers: some publications paid more
attention to fiction, others paid it to craft,
tailoring and sewing. But the greatest value
was represented by applications with “Parisian”
color engravings. Evaluating the attractiveness
of their magazines, publishers emphasized that
they borrowed the best drawings and patterns
from foreign publications [5].

In the first years of Soviet rule, traditional
European fashion began to be perceived as a
bourgeois phenomenon in the USSR, and the
authorities gave the garment industry the task
to create a special format of socialist fashion.
This period left samples of original fashion
graphics of avant-garde artists, whose creative
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destiny was associated with Ukraine: Alexandra
Exter, Nina Genka-Meller and Evheniia
Prybylska [6, 7]. Sketches of costumes and
textile ornaments were published in the
Moscow magazines “Atelier” and “Women's
Magazine” (Zhenskiy zhurnal), the album "Art
in everyday life" (Iskusstvo v bitu). Made in a
cubo-futuristic manner, they met the demand
for comfortable and appropriate clothing for
the production function [8]. But in the period
of new economic policy (NEP, 1921-1928), the
idea of complete separation in fashion from
the West was recognized as utopian, and there
resumed copying and popularization of
foreign clothing models.

Soviet fashion magazines of the second
half of the 1920s appeared largely due to the
NEP. "Women’s Magazine” (Zhenskiy zhurnal),
“The Art of Dressing” (Iskusstvo odevatsya),
“Home Tailor" (Domashnyaya portnikha),
“Fashion Herald” (Vestnik modi), “Latest
Fashion” (Posledniye modi) — these are outlets
that have shifted the emphasis from political
and educational to cultural and consumer
ones. The temporary economy liberalization, in
particular the transfer of enterprises and trade
into private hands, as well as the attraction of
Western capital revived the consumer goods
industry and raised the living standards of the

population. There was a request for
information  about  fashionable clothes.
Women’'s magazines in  Ukraine were

published in Kyiv, Kharkiv, Odesa, and Lviv.
Such publications as “Fashion Magazine”
(Kharkiv-Kyiv) and “New House” (Nova Khata)
(Lviv) [10] were of a particular interest. The
graphics presented in “Fashion Magazine”
correspond to the most current trends of
graphic art in the late 1920s, when the extreme
intensity of avant-garde trends was replaced
by new subjectivity. This is the name of the
stream in the second half of the 1920s, which
representatives looked closely at the details of
real life and returned to the traditions of
academic drawing. The mobility and technical
simplicity inherent in the nature of graphics
enabled it to be a harbinger of new style

65

trends. In French graphics, this new trend was
superimposed on the experience of lyrical
drawings by Henri Matisse and the dynamic
harmony of the works of Pablo Picasso. The

fashion graphics of those years are
distinguished by  decorative  elegance,
sharpness of the captured typical image,

lightness of a flexible and moving line. The
profession of a fashion illustrator was formed
under the focus on high art culture. A
fundamentally new type of activity brought
applied graphic creativity to a higher level,
when the design of a fashionable dress solved
the issue of active visual communication,
stimulating business and attracting potential
customers. Qualitative differences in the new
fashion graphics style are in a number of
specific features. The relationship between
object and space was changing: the human
figure then prevailed over the background,
which  was interpreted amorphously or
decoratively. The composition of the
centerfolds was predictable, as it was based on
a modular grid and the variability of a large
number of compositional solutions. The artist-
spectator relationship was changing: the
schedule was no longer the bearer of the value
norms; it only broadcast relevant information.
However, remaining in the background of the
design process, the fashion illustrator then
opposed their anonymity. The names of the
Frenchmen such as Paul Irib, Georges Lepap,
Georges Barbier, the American Kohl Phillips,
the Spaniard Eduard Benito, and the Russian-
born artist Erte (Roman Tyrtov) are the best
examples of fashion graphics of those years.
Each of them had their own creative taste,
style and favorite techniques, but most of
them worked in the shooting format: sketches
of a ready-made model on a fashion model.
Their drawings are not designed sketches, but
a fixation of a sewn product, a sketch from
nature. Similar tasks were already solved by
photographers with whom there collaborated
such leading fashion magazines as “Harper’s
Bazaar”, "Vogue”, “L'Officiel de la couture”. But
the dominant position was occupied by
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graphics with its ability to capture a sharp
fleeting impression and increase the emotional
impact. This was also facilitated by the
appropriate level of printing technology, which
allowed high-quality color reproduction.

“Fashion Magazine” was published for only a
few years, first in Kharkiv (1927-1928) and
then in Kyiv (1928-1929). Its regular editor was
L.Ya. Hurevych. All issues were printed in Kyiv's
“1st Photo-Summer Printing House”, which
was subordinated to “Kyiv-Druk” Trust (Fig. 1).
Black and white and color images had good
printing,  because the technique of
photolithography allowed to obtain high-
quality images. Each of the issues contained
more than 100 models of women’s and
children’s clothing, the description of each
model indicated the purpose, features of cut
and decoration, recommended materials.

3

3UVUMA

1928

There were no sources of copying and
authorship of drawings, but it was obvious that
drawings of models were borrowed from
foreign editions and belonged to different
authors, as it was possible to define six-seven
different authors’ approaches to graphics
stylistics. Modern methods of using search
engines on the Internet have allowed to
establish a number of original images from
American catalogs of those years, but the
establishment of authorship requires further
more in-depth research. Comparative analysis
has showed that the original images were
changed and adapted to Soviet realities, in
particular, the signs of “bourgeoisie”
disappeared from them: expensive hunting
dogs, mouthpieces, and a monocle in the
women's hands; landscape backgrounds were
partially replaced.

M3AATENLCTBO

:: MOJHbIA WYPHAN ::

HMEB, KPACHOAPMENROKAR, N: 31, MAFASHH MN: 8.

C

Fig. 1. Graphic design of “Fashion Magazine”: a — a magazine cover, 1928; b — models for the autumn
season, 1927; ¢ — the magazine address on the last page of the cover, 1929
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Much of the models presented in the
pages of “Fashion Magazine” correspond to
the Art Deco style, most relevant in the
decorative arts of the 1920s and 1930s. At first

glance, Art Deco is perceived as a
reincarnation of Art Nouveau with its
ornamentation, complex polychromy, the

tendency to use expensive materials, and
exclusive handicrafts. But figurative language
becomes more complex and eclectic
playfulness is combined with elegance, grace is

combined with monumentality, soft
streamlined forms do not contradict the
classical symmetry and restraint. Fashion

responds to Art Deco with allusions to
antiquity and the idealized aesthetics of the
East. Intricate exquisite draping becomes an
important feature of a fashionable dress. All
tools that enable to decorate clothes acquire
value, such as: embroidery, painting, applique,
ribbon, and lace. There were a large number of
models with hand embroidery in “Fashion
Magazine”, and in some cases, it looked like
stylized Ukrainian embroidery, as stated in the
comments to the models. Images of young
elegantly dressed beauties created a dramatic
idealized world of women’'s sensual
experiences. A woman did not want to wait for
the mythical “bright future”, she ccould easily
separate herself from her proletarian origins
and realize her potential in a variety of roles: a
feminist, a flapper, a romantic heroine or a
tennis player [11].

Most of the models presented in
“Fashion Magazine” correspond to the key
fashion trend of the twenties, i.e., the style of
"waiter” (“la garconne” is translated from
French as "a boy”). The term was associated
with Victor Magritte’'s novel “La Garconne”

issued in 1922, which soon became a
bestseller. The heroine of the book is a
modern young woman, who challenges

traditional society with all her behavior: she
indulges in entertainment, disregarding public
opinion, and professes free love, makes a
career and dresses in a masculine manner. Her
appearance is like a woman-a boy, she is thin
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and active, wears a short haircut and a
shortened dress (Fig.2a). This image was
extremely in keeping with the spirit of the
times. The First World War changed women,
forced them to treat their destiny and their
appearance differently. Many of them have
learned to live without male support, to earn
for a living, to be free and independent. The
topic of feminism in such circumstances has
become more acute. In Western Europe and
America, this movement was against legal
women discrimination and for equality of the
sexes. In the USSR, the struggle to give women
full economic and civil rights was combined
with other social transformations, when work
became mandatory for all members of society,
and women received the right to vote in 1917.
The costume for a working woman shall be
rational and practical. This costume has long
been created for men - comfortable and
ergonomic, divided into “top” and “bottom”
(pants and a jacket), which can be combined
with each other and combined with frequently
changed fresh shirts (Fig. 2b).

The 1920s changed not only the
standards of physical beauty, but also attitudes
toward bodily practices [12]. Diet and exercise
became mandatory for those who sought to
keep up with the times. New trends took
organically root in Ukrainian sports traditions.
It shall be noted that the first Olympic Games
in the Soviet Union were held in Kyiv in 1913,
where about 600 people took part, including
women. During the Soviet era, the country’s
leadership paid special attention to the mass
development of physical culture and sports,
promoting the establishment of sports schools
and communities. Sport was seen as means of
educating young people ready to work and
defend revolutionary conquests. Cardigans,
sweaters, vests in combination with skirts,
sports dresses, tunics, silk scarves as
accessories — all these were signs of a new
sports style. It was formed against the
background of the first large knitwear
enterprises for the production of the jersey — a
knitted fabric of machine production, so
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named by analogy with the name of the models recommended by “Fashion Magazine”
English island of Jersey. Small private show the availability of knitwear for domestic
enterprises for the production of knitwear fashionistas (Fig. 2c).

existed in the twenties in Ukraine too, the

Fig. 2. Models of clothes from "Fashion magazine": a — models of dresses made of fine wool, 1928;
b — classic costume and light coats, 1928; ¢ — summer sets in sports style, 1927

C

Fig. 2. Models of clothes from "Fashion magazine": a — dresses made of light patterned fabric, 1927;
b — light dresses with embroidery and applique, 1927; c — coat made of seal fur, 1929

“Fashion Magazine” had a circulation of textbook for an army of craftswomen who
up to 18,000 copies and was a kind of possessed extremely complex “couture”
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techniques. In the figures, you can see the
elements of complex structures with draperies,
folds, goffering (the description of the models
uses the term “puffs”). For decoration, there
was offered a stripe of ribbon, silk ribbon,
soutache cord, leather, suede, as well as
various embroidery techniques: lace, smooth

surface and artistic surface, openwork
embroidery and embossed embroidery on
coats, mantle and costumes (Figs. 3a,

3b).Elegant summer dresses and lingerie were
often decorated with lace, there was an
application, complex in  motifs and
composition. All these tools created a feeling
of refined luxury, which was enhanced by the
list of fabrics that were recommended in the
description of the models: awning, muslin,
chiffon, veil, velvet, taffeta, velour. To sew
coats, it was recommended to use furs:
astrakhan, mink, fox, marten, fur seal, Arctic
fox, as well as such exotic furs as monkey and
American skunk (Fig. 3c). There was also a
cost-effective version of the plush coat, but
the range of this fabric was quite wide,
including plush “like Karakul”, “like chinchilla”,
“like monkey”. It shall be noted that the NEP’s
policy opened up opportunities for the free
exchange of goods throughout the country. By
the mid-1920s, domestic textile factories had

resumed operations, and a market for
imported fabrics had opened up.
The featured fashion style of the

twenties, described above, in the West ended
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with the beginning of the Great Depression, in
the Soviet Union it ended with the
establishment of an authoritarian regime and
the course of industrialization of the country.
For the consumer goods industry sector, this
meant the creation of large enterprises and a
reduction in the share of small cooperatives
and private studios. The political course in the
country changed, the use of samples of
models from foreign publications became
impossible. Against this background, a new
system of domestic fashion began to form
gradually and its traditions in the field of
fashion graphics.

Conclusions. Ukrainian “Fashion
Magazine” is a bright artifact of the national
fashion history, which opens its hidden pages.
The fact of its existence testifies about the
returned traditional notions of fashion to
Ukraine as a phenomenon that does not
recognize political and ideological boundaries
in the late 1920s. At the same time, the models
published in the magazine speak of the
peculiarities of the consumer demands, which
are quite far from proletarian asceticism. The
NEP’s policy contributed to the creation of
sophisticated and modern women's clothing
by encouraging private enterprise and reviving
international trade. The significance of
“Fashion Magazine” is not only that it enabled
to keep in touch with the current European
fashion, but also contributed to the formation
of the Ukrainian fashion graphics school.
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YKpaiHi Ha OCHOBI aHanizy ¢ewH-rpadikm
«MogHoro >ypHany», iKMW BWAaBaBCs B
Knesi T1a Xapkosi B 1920-Ti pokwn. [oaii
MOZAHOrO XMUTTA B YKpaiHi po3rnasatoTbCs B
KOHTEKCTI aKTyalbHWUX TEHAEHLiA CBIiTOBOI
MOAMN.

Metopgonoria. B poboTi BuKOpUCTaHI
METOAN  ICTOPUKO-XPOHO/OFYHOrO  Ta
MOPIBHANBHOIO aHanisy, MeToam

cucTemaTmsauii BisyanbHoi iHGopmaldlil.
Pesynbratn. Bu3sHaueHi couianbHi ymoBM
nosBsu nepLioro B YKpaini
crneuianisoBaHoro MOZHOro BUAAHHSA.
HaBeseHo onuc MogHux TeHaeHuin 1920-x
POKIB Ha OCHOBI aHasli3y MoZenen >XiHo4oro
OAAry, MpeACTaBNEHOr0 Ha  CTOpiHKax
«MogHoro >xypHany». 3pobneHo aHani3
3MIH Yy BIAHOWEHHI A0 3axigHOi MoAW
NPOTArOM ABaAUATUX POKiB B PagaHCbKOMY
Corosi. Po3rnsHyTto ocobavBocTi 3acobis
XYAOXHbOI  BMpa3HOCTI  dewH rpadiky,
KOMMO3WL,iAHI pilLEHHA XKYPHaNbHNX
po3BOPOTiB.  [loka3aHO  3B'A30K  MiX
NonyaspHUMU  MOAHUMM obpasamu Ta
noaisMM B yKpaiHCbKi pecnybaiyi, a came:
3MiHaMK  POAi  XIHKM B CYyCMiNbCTBI,
MOLMPEHHAM  CMOPTY, MOSBOKD  HOBUX
dopmartiB A03BiNNA. Y3aranbHEHO MPUYUMHU
TpaHchopmauii  obpasHoi MoBKM  deLuH
rpadikn noyartky XX CTONITTA,
npoaHani3oBaHoO 3B'A30K eBoatoLi
XXYpPHanbHOI MOAHOI rpadikn 3 3araabHUMK
3MiHaMK y CBITOBOMY 06pa3oTBOpYOMYy
MUCTELTBI.

HaykoBa HOBM3Ha. Bneplie B KOHTeEKCT
icTOpii yKpaiHCbKOI MOAWM BBeAeHi akTu
BUAAHHA MepLUMX BIiTYM3HAHMX YACOMUCIB 3
NUTaHb MOAW, MpoaHani3oBaHa cneundika
nobyTyBaHHA Moau B YkpaiHi 1920-x pokis
Ha OcCHOBI 3pa3kiB dewH rpadikm 3
YKPaiHCbKOro 4Yaconucy.

MpakTnuyHa 3HauyLicTb MONAra€e B BMABDI
XapaKTepuCT1K MeBHOro eTany icTopii Moau

YKkpaiHu. MpakTUYHi HanpautoBaHHsA
XYAOXHWKIB, fKi CTBOpOBaAM 3acobamum
rpadikm  akTyanbHi MOAHI 06pa3u Ha

noyatky XX CTONiTTa, MOXyTb ByTV 3a4iaHi i

Kneese n XapbkoBe B 1920-e roapl. CobbiTma
MOZHOM XW3HW B YKpamHe paccMaTpuBaroTcs B
KOHTEKCTE  aKTyalbHbIX TEHAEHUUN MUPOBOW
MOApbI.

MeTtoponorua. B pabote ncnonb3oBaHbl MeTOAbI
NCTOPUKO-XPOHONOTNYECKOTO U CPaBHUTENbHOIO
aHanM3a, MeToAbl CMCTEMAaTU3aLMM BM3yasbHOM

nHPopmMaLun.

Pesynbrartbl. OnpegenieHbl counanbHble YCI0BUA
nossaeHma nepBoro B YkpavHe
cneumanm3npoBaHHOro MOAHOro n3paHuns.

MpvBeaeHO onmncaHne MoAHbIX TeHaeHunn 1920-x
rofjOB Ha OCHOBe aHannsa Mojenen >EeHCKOW
OAeXAbl,  MNpPeACTaBNEeHHbIX  Ha  CTpaHuuax
«MogHoro  XypHana».  BbinonHeH  aHanus
M3MEHEHWA B OTHOLLEHMW K 3anafHOW MoJje Ha
npoTsXeHun Aaguatbix rogos B CoBeTCKOM
Coro3e, B 4YaCTHOCTW, OCMbICNEHbI MPUYNHBI OTKa3a
OT ackeTMaMa noTpebuTeNbCckoro noBeaeHns,
XapakTepHoOro Anf  Havana  CyLeCTBOBaHUA
COBETCKOM BnacTv. PaccmoTpeHbl 0COBEeHHOCTM
CPeACTB  BbIpa3nTeNbHOCTM  @P3WH  rpaduku,
KOMMO3ULMOHHbIEe peLueHuns XKYPHaNbHbIX
pPa3BOPOTOB. MNokaszaHa CBA3b mMexay
nonyAspHbIMU MOAHbIMM obpazamu 7
coumanbHbiMn  TpaHchopmaumammn B CCCP:
CMeHoMn POAN  >KEHLLMHbI B  obulecTse,
pacnpocTpaHeHeM CropTa, MOABAEHWEM HOBbIX
dopmatoB  pgocyra. O6obuweHa cneuymbuka
M3MeHeHnn obpasHoro A3bika ¢3WH rpadurkm
Havana XX Beka, npoaHanM3npoBaHa CBA3b
3BOMOLMN  XXYPHaNbHOW MOAHOW rpadukm ¢
obwnmm N3MEHEHNAMM B MWUPOBOM
n306pa3nTenbHOM UCKYCCTBE.

HayuHaa HoBM3Ha. BnepBblie B KOHTEKCT UCTOPUMK
YKPavHCKOW MOAbl BBefeHbl akTbl M3gaHus
nepBbIX OTEYECTBEHHbIX XXYPHaNOB MO BOMpPOCam
MOABbI, npoaHannsnpoBaHa cneunduka
6bIToBaHNA Moabl B YkpanHe 1920-x rogoB Ha
OocHoBe 06pa3LoB P3aLWwH rpadrkm U3 yKPanHCKOro
nepuoAnNYecKoro n3gaHus.

MpakTnueckaa 3HaAUYMMOCTb 3aK/JrO4aeTca B
BbIABJIEHUM XapaKTepuUCTUK OnpeseneHHoro etana
nctopun  moabl B YKpauHe. [lpakTnueckue
HapaboTkn XyAOXHWKOB, KOTOpble CO3jaBanu
cpeactBamMu  rpadukm  akTyasibHble  MOJHble
obpa3bl B Hayane XX Beka, Moryt 6bITb
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YAK 7.017.9 (477) KACbAHEHKO K.M., AHKOBCbKA J1.€., CAMNKO C.€.
JHinposcekuli HayioHaeHUl yHisepcumem imeHi Onecs MoHYapa

DOI:10.30857/2617- OCOBJIMBOCTI YKPATHCbKOTIO YXUUBOMUCY
0272.20213.7. Y NOCTMOJAEPHICTCbKOMY BUMIPI

Mema OocnioxxeHHs nonszae y euseneHHi ensugy 3acad nocmMMoOepHi3My Ha ¢HopMyeaHHA
ocobusocmeli ykpaiHcekoeo xusonucy XXI cmoaimms.

Memodonozia. B OocniOxeHHi 8UKOpUCMAHO  Ky/lbMmyposio2iyHUl  nioxid 0Ona  po3a2nsady
nocmmoOepHi3My Ak meop4o2o Memody ma (020 8naugy HA MeopHiCMb YKpaiHCbKUX XyOOXHUKIB.
DopmManbHO-CMUAICMUYHUG aHANi3 3acmocos8aHo O/1 3'ACYBAHHSA 38'A3KY ME0PYUX NPAKMUK MUcmyis (3
3acadamu nocmmodepHi3My ma susseHHs ix ocobausocmedl.

Pe3ynemamu. NposedeHo aHANi3 Cy4acHO! XXUBONUCHOI Npakmuku ykpaiHcekux mucmyie XXI cm. 8
KOHMeKkcmi nocmmodepHicmcoko2o ce8imoasdy. B ocnioxeHHI akyeHmosaHo yeazy Ha nocmmooepHiami
AK YUHHUKY pO38UMKY PISHOMAHIMHUX XyOOXHix cmusig. [1poaHanizosaHo XyO0XHbLO-CMUAICMUYHI
0cob1uB0CMI XUBONUCY OCMAHHIX pokig 8 YKpaiHi. BuseseHo 3akOHOMIpHUU 8njiug8 NOCMMOOePHICMCbKUX
3acad Ha 8iM4uUsHAHULU XUBONUC, AKOMY NpUMAMAHHI (1020 XapakmepHi pucu, WO npossigeEMbCA y
pBHOMAGHIMMI Hanpsamie (KOHYenmyaniam, mpaHcasaHaapousmMm, KoOHmMemMnopapi) ma CUHKpemu3smi.
BusesieHo, W0 HOBIMHI XUBONUCHI NPAKMUKU, [HMe2pyrUucs y €sponeliceKy Kysabmypy, msaxirome 00
3axi0Hoesponelicbkoi mpaduyii, 8imyusHaHe Mucmeymaeo, npome 36epizaromes camobymHi pucu. 3'8c08aHo,
wo ocobsausicmro  yKpaiHCbkoeo NOCMMOOEPHI3MY € KOHUenmyani3ayis >XXusonucy, 8nposadXeHHs
enubokozo emicmy y Hosuli ¢opmam Maaspcmea ma cuHmes mpaduyiliHoco 06pazomeop4yo2o
Mucmeymea [ Hosux mexHoJsioeidl.

Hayxoea Hoeu3Ha no/ifeae y BUABJAEHI OCHOBHUX xdpakmepHux ocobausocmeli ma
3akoHoMipHocmell po38UMKY YKPAiHCbKO20 NOCMMOOePHICMCbKO20 XU8oNUcy.

lMpakmu4Ha 3Ha4yuwicme. Pe3sysiemamu pobomu 0arome 3Mo2y 8idcmexumu NOCMMOOepHI3M AK
YUHHUK 8nsiugy Ha ocobausocmi ¢hopMyB8aHHS HOBUX HANPAMIB Y 8IMUYU3HAHUX XUBONUCHUX NpAKMuUKax,
Wo Moxe ciyeysamu meopemuyHoto 6a30t0 018 nodasblio20 MUCMeymeo3Hagyo20 aHAAi3y Cy4dcHO20
xusonucy.

Knrouoei cnoea: nocmmoOepHi3M, KOHUenmyanism;, Cy4dcHe MUCMeymeo, KoHmemnopapi;
YKpaiHcekul xusonuc.

Bctyn. TBOpUICTb 3aBXAM 3anuwianacs  TeMMny XUTTA, 3yMOBJIKOE MIHAMBICTb HANPAMIB |

NeBHUM BifOOpPa>KeHHAM MNPOLECiB | NOAIA y  OPIEHTMPIB Yy TBOPYIM AIANBHOCTI, MNOCTINHY
couiymi. HeMoXnmMBO 3anepevyBaTv BUMKAKOY-  3MiHY — TEHAEHLIM  pPO3BUTKY  Cy4yaCHOro
HUA  BMAMB TEXHOJIOTIYHOTO PO3BWUTKY Ta  YKPAIHCbKOrO  >XXMBOMWUCY. TakMM  YMHOM,
MOCTINHOrO  HapoLlyBaHHA iHOOPMALMHOTO  BUKAMKAKOUM BPaXEHHA MOBHOI BiACYTHOCTI
MOTOKY, €KOHOMIYHMX i MOMTUYHMX ODCTaBMH  OPraHi3yrouMx NPUHUMNIB Y  MUCTELTBI,
Ha MuCTeuTBOTBOPeHHA. OfHUMK 3 BaroMux 3'ABASETbCA  npobnema  HEOAHO3HAYHOrO
UMHHUWKIB 3a/MLLIalOTbCA 3acafjy MOCTMOAEP-  PO3YMIHHSA XUBOMUCHMX TBOPIB.
Hi3My, WO 3HaxoAATb BIATYK Y AifAAbHOCTI AHanis nonepeaHix  AochigKeHb.
YKPaiHCbKUX XYAOXHWKIB. 3arasoM, BiTum3HA- Ornag cneuianbHOi NiTepaTypu Ta HayKOBMX
HUA >XMBOMUC KOPENHOETBCA 3 3arajibHOCBITO-  JXKepes Mokasye, Wo iCHye 6e3niyv gocnigkeHb
BUMM TeuigMW, NpoTe He BTpayae camobyT- CTOCOBHO MpPobHAeM CyyaCcHOro MuCTeuTBa, B
HocTi. OcobAMBOCTI ICTOPUYHOTO MWUHYAOrO  TOMYy u4uchi xumeonucy. Cepes BITUM3IHAHMX
YkpaiHn Ta BM3HauyHa 0b6pa3oTBOpYa LIKO/MA HAyKOBLIB, 3a3HayeHy Temy po3pobasnu:
NPOAOBXYHOTb OyTM akTyanizoBaHi HoBuMmKu  O. ABpameHko, O. bapwunHoBa, I'. Buwecnasch-
NOKOMIHHAMKU  muTuiB. Mopsag 3 TuMm, kumii, O.Tony6, A. JloxkiHa, H. MycieHko,
Cy4acHICTb,  OKpecCleHa  MPULIBUALIEHHAM
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O. Metposa, O. Cngop-libennnaa, O. Cono-
BMOB Ta 6arato iHWwMX.

Y cBoii MoHorpadii «Contemporary art
YkpaiHn» [3] HaykoBeub | XyAOXHWK [ni6
BuwecnaBcbknin B paMkax QyHAaMeEHTasIbHOTO
pocnigkeHHs «CyyacHi npobnaemn ykpaiHCb-

KOro  MMWCTeLTBO3HaBCTBa» Ha  MPUKAai
XYAOXHBOrO pyxy «HoBa xBuaa» BU3Ha4ae
meTamopdo3y, wo BigdyBanmnca y coepi

kKyneTypu CPCP Ta YkpaiHn HanpwkiHui 1980-x
— nouyatky 1990-x pokiB yepe3 3MiHW y reono-
NiTMUl Ta  Big3HaumMamca Ha pedopmyBaHHI
CBITOrNIAAY NOAEN | MUCTELLbKOMY XWUTTI. ABTOP
NPOCTEXY€E NpoLLeC BUXOAY TBOPYOCTI 3a MeXi
LEeH3ypW, 3BepTa€E yBary Ha CBITOBI TeHAEHLT 3
nosasor contemporary art, yHacnigok 4oro
3'ABUINCA HOBI TemMaTMKa W TeXHIKW, nowwmnpu-
NNCA  eCTeTUYHI  3acaaun  MOCTMOAEpPHI3My
nopas 3  KiHUeM  Auckypcy — «odilinHe
MUCTELTBO — HOHKOHGOPMI3M» | NoYaTKOM
HOBOrO — «MeNHCTPIM-MapriHanbHicTb». KHura
INFOCTPYE AYyMKY, WO MUCTLI NPOAOBXYOTb
pO3B'A3yBaTV NpobaeMn MUHYNOro, AKi, 6barato
B YOMY, 3a/IMLLAIOTLCA aKTyalbHUMM 1 3apas.
HamaraHHsa 3'eqHatm B OAWH HapaTvB

icTopito PO3BUTKY BITUM3HAHNX
06pa3oTBOpPUMX MPaKTUK Bif 3aPOAXKEHHS
MOZEPHY [JO CbOTOAEHHS pobutb  apT-

KpUTUKMHA A, JToXXKiHa B KHU3I «Mucteytso
Ykpainn XX - nouatky XXIcronitta» [5]. B
KOHTEKCTi HaLlIoro AOCAIAXKEHHS LUiKaBUM €
aHani3  JianbHOCTI Ta TBOpPYMX 3406yTKiB
PI3HOMAHITHUX MUCTELBbKMX PYyXiB MepLUmx
JABOX AECATUAITb LLbOro CTONITTS.

MoHorpadis «CBATO Henokopw Ta byaHi
aHaerpayHay» (O.Tonyb) BUWCBITAOE iCTOPItO
aHJerpayHgHoro MuUcTeLTBa YKpaiHu
PaAAHCbKOro nepiojy, iCTOPUYHI Ta coujiabHi
npouecn 4yepes biorpadii HeBM3HaHMX 3a
XUTTA XyAOXHUKIB Mukonn Tpery6a Ta ByaoHa
bakavupkoro  [4].  ABTOpka  AOCHIAXKYE
XapaKTepHi 0cobAnBOCTI KyNbTypy TOro vacy y
CBITI, BU3HAYalouN CMibHI PUCK BITUNIHAHMUX

HeodIiLLiNHNX pyxie  Ta aBaHrapgHoro
MUCTELTBA IHLWIMX TOTaniTapHMX pexumis. Lia
pobota  AEMOHCTpYE  CyTTEBUA  BMAUB

YKPaiHCbKOrO aHAerpayHay Ha nojanbluni
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AifANbHOCTI,
XYAOXHbO-

WAax  cy4acHol  MWUCTeLbKOIl
npouecu  BUHWKHEHHA  HOBWX
>KMBOMUCHWUX HaNPAMKIB.

MpoTe, Cnig 3a3HaunTH, WO METOK LMX
AOCNIAXEHb € peTpocrnekTMBa Ta CTPYKTYpy-
BaHHA MPOLECiB 3apOAXKEHHA 3acaj, HOBITHbOI
TBOPYOCTI B YKpaiHi. [peactaBneHi pobotn He
OXOMJHOKOTb  TEHAEHLIT PO3BUTKY Cy4YacHOro
MOCTMOZEPHICTCBKOrO  YKPAiHCbKOrO >XKMBOMMW-
Cy. Xoya BMAMB MMWHY/JOrO AOCUTb 3HaYHWN,
TMM  He MeHW XyAOXHi NpakTMkM Ta
npobsnematnka 3a3Haau AOKOPIHHWUX  3MiH,
TOMy NOCTaE 3aBAAaHHA  MpoaHanilysaTtu
TEHAEHLii CbOrofeHHs Ta BCTAHOBUTU iX
B3aEMO3B'A30K 3 3ara/sibHOCBITOBMMU
asuwamn. O6CcTaBMHa, WO NpesMeT BMBYEHHSA
0CO6MBOCTEN  Cy4yaCHOTO  >XXMBOMWCY  Ta
TBOPYOI AiANbHOCTI 3HAXOAUTL BIArYK y npaLax
LWMPOKOro Kojia AOCAIAHWKIB, NIATBEPAXKYE
BaroMmiCTb Ta HEBUYEPIHICTb L€l TEMW.

MocraHoBKka 3aBAaHHA. [lpuiHaTO
BBaXaTW, WO Cy4yaCHUMN XMBOMUC XapakTepu-
3y€ETbCA MOBHOK BiACYTHICTIO Byab-aKux opra-
Hi3yrOUMX MPUHLMMIB Ta MA€E XaoTUUHY NPUPO-
ay. AKageMiuHi, rineppeanicTUyHi Ta
abcTpakTHi dopmun TBOpIB CbOTOAHiI
CNiBiCHYOTb pa3oM. [MocTiviHa 3MiHa HanpsamiB
N OPIEHTMPIB Y MUCTELTBI, LBUAKOMAMNHHICTD
TEeHAEHUIN PO3BUTKY Cy4acHOro >KMBOMUCY
Hanpsamy 3aN1eXnTb BiZ NONTUYHWUX,
€KOHOMIUHWX,  COLLIOKYNbTYPHUX  YMHHUKIB.
3aTAXHa Kpu3a pasaHCbKOI KyabTypy Ta 3MiHa
KyNbTYyPHWX MapajgurM 3a 4vaciB He3aneXHOCTI
YkpaiHu fICKpaBO BUABMAN H6a>kaHHA
BITUM3HAHUX XYAOXHUKIB TBOPUTU CBOE HOBE
MWUCTELTBO, WO BpPeLWTi MpY3BeNo Ao MOoro
6araToAnKoCTi, XXaHpPOBOro Ta CTUAICTUYHOIO
po3maittsa. OTXe, NocTae 3aBAaHHA BUABUTA UK
Ma€ MicLie BMNIMB iA€0N0rii NOCTMOAEPHIZMY Ha
TBOPUYICTb MPOBIAHWUX Ta MONOANX XYAOXHUKIB,
Ta B 4YOMy 0CO6/AMBICTb  YKpaiHCbKOro
xusonucy XXI ctonitta.

Pesynbtatn pgocnigdxeHHA. XXVMBOMUCHI
NPaKTUKN  3aBXAW 3aAUWANNCA  OAHUM 3
HaMACKpaBiWMX MNpoABIB  06Pa3oTBOPYOro
mucteytBa.  [ocTiiHO ~ BWMAO3MIHIOHOYMCB,
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>KMBOMUC HEOAMIHHO € BigobpaxkeHHAM 0cob-
NNBOCTEN CBITOHAUEHHS.

3aranom, npobaematmka Cy4acHOro Muc-
TeuTBa € HaA3BMYAMHO MOLIMPEHOID TEMOHO
HayKOBMX AOCNIAXKEHb, Yepe3 HeBUYEPnHICTb
Ta rocTpe Ky/AbTypoO/iOriyHe 3HauyeHHs. Xoua
CaM TEPMIH «CyyaCHe MUCTeLTBO» He obTaxe-
HW TEPMIHONIOTIYHOK TOYHICTHO, Y 3aralbHOMy
KOHTEKCTI  MPUMHATO  BBaXaTW, WO LUe
MUCTELITBO CbOTOAEHHA, CTBOPEHe Yy Apyrin

nonosBuHi XX cronitta abo B XXI croniTTi.
3rigHo 3 AyMKamu YKPaiHCbKMX
MWUCTELTBO3HaBLIB  Ha  TepeHax  HaLwoil

Aep>KaBn BOHO BUHMKAE 3a YaciB nepebyaoBu
[6], a0 noumHae icHyBaTW paHiwe, 3 1960-x
pOKiB, AK popMa ono3unuii 4O coupeaniamy, y
BUMAAAI aHAerpayHAHUX pyxis [4, c. 233-237],
WO 3rojOM MEepPeTBOPIOIOTLCA Ha MEWHCTPIM
[3, c. 116-117]. He AnBAAYMNCb HA MOXIUBICTb
iCHYBaHHS [JeKiNbKOX TEOpil, LWOoAO BiaAiKy
MOABM Cy4aCHOrO YKPaiHCbKOro XXNBOMUCY CAIA
3a3HauMTM, WO XapakTepuctnka TBOPIB, K
CyYacHWUX, He 0BMeXy€eTbCA NMEBHUM NepPioAoM
yacy X CTBOPEHHS. BiacTexyroum
3aralbHOCBITOBI TEHAEHLLT PO3BUTKY XXNBOMMWC-
HMX MPaKTUK MepLl 3a BCe CAif 3a3HaYnUTH, WO
X nigBaivHamMm €  iaei  Ta  UiHHOCTI
NMOCTMOAEPHICTCbKOrO CBITOrNsAAY, AKi B CBOHO
yepry € NPOAYKTOM MOCTIHAYCTPiaNbHOI enoXu.
3a CBOIM MOXOAXKEHHAM MOCTMOAEPHI3M
Le NeBHWIN BiAYaWl | po3vapyBaHHA Y MoLuyKax
CEHCY YW iCTMHW. AKWO NepeayBaBLUNA NOMY
MOAEPHI3M nparHyB A0 4OroCb HOBOTO |
3anepeyyBaB MnonepeaHi XyAOXHbO-KY/bTypHI
Tpaauuii, TO NOCTMOAEPHI3M He HaMaraeTbCs
CTBOPUTM  HIYOrO  MPUHLUMMNOBO  HOBOTO.
BogHouac 3 TuUM cnocTepiraeTbca IpPOHiYHe
CTaBNEHHA A0 BCIX ABWL, | NpoLeciB nopas 3
Hiriniamom. Li izei 3HaxoaAaTb Biaryk y poborax
XYAOXHWUKIB l. YiukaHa, B. Llaronosa,
A. Kaxigze, A. CaraingakiBcbkoro.
MocTiHAyCTpianbHWIA CBITOrNAA XapakTte-
PU3YETbCA pPO3MaAOM LiNICHOTO norasgay Ha
CBIT, BHACNAOK PYyWHYBaHHA €KOHOMIUHWX,
NOMTUYHUX | GINOCODCBKMX CUCTEM MUHYAOTO.
3rigHo 3 XK.O@. JlioTapoM NOCTMOAEPHIZM —
HegoBipa Ao Metapo3nosigen [9, c. 1360].
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IcTopnyHMA pocBig chopmyBaB AYMKY, LWOAO
MapHOTM cnpob MoniNWuTK CBIT, NPU3BIB A0
BTPaTW i€ONOTNIUYHUX iNH03iK, TakMM YMHOM
npu3BOAAYN A0 iAel, Wo ntoamHa nosbasneHa
3MOrM He JiMWe 3MiHWUTK CBIT, @ N OCArHYyTY,
cMcTemaTmM3yBaTM MOro, WO MOAIA  3aBXAM
BMMNepeAXaE Teopito. BuaHauaeTbca into3op-
HICTb iCHYBaHHSf nporpecy nopsg 3 ife€to
BMYEPMHOCTI ICTOPIi, eCTETUKN, MUCTELTBA, LLO
NOPOAXYE  AYMKY  LOAO MOXK/IUBOCTI
OAHOYACHOTO CMiBICHYBaHHA ycix Gopm ByTTA.
MpuHUMAM NOBTOPHOBAHOCTI Ta CYyMICHOCTI
NepeTBOPHOKOTECA  Ha  CTWIb  XYAOXHbOTO
MUC/NIEHHA 3 MNpUTaMaHHUMW WOMY pucamu
eKNEeKTUKM, TAKIHHAM 20 cTunizauii,
LWTYBaHHSA, MNepeiHaKLWeHHs, peMiHiCLeHLil,
antosii. Lli MOTMBM MO>XHa NoMITUTK y TBOpax
6araTbOX Cy4acCHWUX YKPaiHCbKUX XYAOXHUKIB —
I. YiukaH 3 pobototo «It» (2008) Ta umkIOM
TBOPiB 3 Npumatamu, B. Llaronos 3 pobototo
«EBaHgep Xoniding — Baw Tlor mumoBoni»
(2004) Ta IpPOHIYHUM LMKNOM-MOK HOMEHTapI
Npo YMOBHY BMWCaAKy B YKpPaiHCbKOMY ceni

iHonMaHeTaH Ta iH. Tak, B  poboTi
TpaHcaBaHrapAHOro OJECbKOro  XyJOXHWKa
O. Pontbypga «Pycco B nepBicHOMY

6naxeHcTBi» (2016) 3 cepii «[anaHTHa poba
MpocBiTHMLTBa» ACKpPaBO BMABNAETHLCA
peakTMBaLifa KJAaCMYHOrO XYAOXHbOIO CTUJIHO
xueonucy XVIII cT., cyuyacHa iHTepnpeTauia
MOPTPETHOTO >KaHpy Ta CUMBOJIKM TOrO
nepiogy. IMITyrOuM >XMBOMUCHY CTUAICTKKY,
XYAOXHWUK OAHOYACHO AOCAIAXYE ii Ta ipOHI3YE,
ane He BWCMItOE 3406yTkM MuHynoro. Came
CyNepeYUNMBICTb, JABO3HAYUHICTb, AeKOPATUBHY
HaZMIpHICTb, OBMaH eCTeTUYHUX OYiKyBaHb
rnspava XYAOXKHUKN NOCTMOAEPHI3MY
BBaXKalOTb KpPaWHOLLaMW Ta BUMNPaBAOBYHTb
IPOHIEtO.

XapakTepHi And  enoxu MNOCTMOAEPHY
KOHKYPEHTHa [AeMOKpaTis Ta  Y3rOAXEHHS
IHTepeciB Pi3HMX FPyN Ha OCHOBI CyCMiNbHOrO
[OroBOPY, PWHKOBA €KOHOMiKa 3 MacoBMM
CNOXMBAHHAM, HOBI JxXepena coujianbHOI
HepiBHOCTI, IHAMBIAyani3aLia Ta natopanisauia
TaKOX 3HaxoAATb BifOOpaXkeHHs y TBOpax
CyyaCHUX  MUCTUIB, (POPMYHOUM  OCHOBHY
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npobaematuky xunsonucy. Ha tai nibepanizauii  ronoBHuMn Ttemamu cepii  «AyTteTmdikais»
Ta AemokpaTm3auii cycninbctBa 36inbwyetbca  (2006) xyaoxHuka B. Cupopedka. Bsarani,
poab  iHAMBIAyaniaMy,  BHACNiAOK  4YOro Temu,  SAKMX  TOPKAETbCA  MUCTeUb, €
BMPIlWLaNbHOrO 3HayeHHs HabyBae A0OCBiJ  KOHTEKCTyaNbHUMMK Ta YHiBepCalbHUMW, BOHWU
KOXHOr0 OKPEeMOro XyAo>HMWKa. Tema BTpaTW  JatoTb K/AOY A0  PO3YMIHHA  r106anbHUX
IHAMBIAYaNbHOCTI Ta MacoBi3aLia CyCcnibcTBa €  NPOLLECIB.

Puc. 1. Pycco B nepBicHomy 6axeHcTBi. A. Politbypg, Puc. 2. ®oTo dparmeHTy eKcnosuLii NpoekTy
2016 p., onis, nonotHo, 200x150. YkpaiHa, Opecbkuii B. Cugoperka «KopHa uacy», 2003 p., Itanis,
XYAOXHI My3el M. BeHeuis. Palazzo Giustinian Lolin

Puc. 3. ®oto 3 BuctaBku A. CaraiilakoBCbKOro
«flekopadiii. JlackaBo npocumol», 2020 p., YkpaiHa,
M. Kuie, Mucteubkmii ApceHan

Puc. 4. ®oTo 3 BMCcTaBkM P. Muxalinosa «Ctpax»,
2017 p., YkpaiHa, M. Kuis, lanepes «JlaBpa»

TexHiYHMIA  PO3BUTOK Ma€E 3HAUYHWN  Oyab-AKOI peyi — Le CYKYMHICTb YCbOro, LWO
BMAMB He JMwe Ha QOopMyBaHHA HOBMX BOHAa 3jaTHa HecTM B Cobi 3  MOMEHTY

3acobiB i TexHik, a W nNpPU3BOAWTL [JO BWHWKHEHHS, Bij CBOro MaTepiaNbHOro CTaHy
HEMOXMBOCTI  ICHYBaHHA  >XWMBOMWUCY B A0 ICTOPUYHOI LiHHOCTI. Ockinbkn neplue
nonepeaHix  kKaacnuHux  dopmax, 4epe3  CKAAAAE OCHOBY APYroro, TO B penpoaykLii, ae
HeobMexeHU noTeHLuian CEepPINHOrO  MaTepianbHUM  CTaH  CTaE  HEBNOBUMUM,
BIATBOPEHHA Ta TUpaxyBaHHA. «CrpaBXHICTb  BTPayeHOr BUABAETLCA iCTOpWYHa
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LiHHICTb....TUPaX0BaHICTb penpoayKLin,
3aMiHIOE YHiKaNbHUI NPOSIB MacoBUM» [7, C. 6,
71 TakuM  4UMHOM, >KMBOMWUCHI  MNPaKTUKMK
MOYMHAOTb BUXOAMTM 33 PaMKW TPaguLinHMX
TEXHIK Ta MOYMHaIOTb 3anpoBafXyBaTu Y
TBOPUMM npovuec MYIbTUMESiAHI Ta
KOMM'tOTEPHI 3acobu i TexHonorii. Tak, nowwyk
HoBUX obpasiB i 3acobiB iXx BUPaKeEHHA
npeactaBieHo y TBopyocTi CtenaHa Pabuerko,
Wo CTBOpHE BeavkodopmaTtHi  UMpoBi
NPUHTK, Taki AK «Cnokyca CBATOro AHTOHIA»
(2010), «Bxig y Buxig» (2020). Xwusonuc 3
MeAia-apToM  MOEAHAHO Yy  MpOekTi  B.
CnpopeHka «XopHa» (2003), wo yocobntoe
HeBbnaraHHWA NAnH 4acy. Llen macwrtabHun
MPOEKT CKAagjasca 3 KapTuH (2x5Mm), ABOX
iHCTanauim  Ta  Bigeo.  Poboty  6yno
npeactaBneHo Ha 50-my  BeHeuivicbkomy
bieHane Ha aBox noepxax Palazzo Giustinian
Lolin.

Mo>Ha cTBepaXyBaTy, WO 0cobAnBOCTI
Cy4aCHOTO >XXMBOMWUCY KPUIOTbCA Y MpPUYMHAX
NOABM MEBHOrO CBITOrNAAY — pO34YapyBaHHI B
ifeanax MOAEpPHI3My, Kpax MeTaHapaTuBIB i
BENMKMX MpPOEKTiB. [owyk anbTepHaTBK
KNACMYHUM XXMBOMWUCHUM TEXHIKaM BUpPaxKae-
TbCA Yy BMABNEHHI HOBWUX obpasiB, 3acobis i
MaTepianiB BUpPaXKeHHs, AOBOAAYM OO'ekT A0
Aematepianizauii. CyyacHi XyAOXKHUKN TAXIKOTb
[0 NOEAHAHHA NONOTHA 3 TaknMn bopmamm K
IHCTanAuis,  akuioHiaM, nepdopmaHc Ta
XeneHiHr. Lle aBvwe BWCBITAEHO Yy BUCTaBL
A. CarangakoBcbkoro  «[lekopauii. JlackaBo
npocumo!» (Mucreubknin ApceHan, 18.09.2020
- 24.01.2021), pe pi3Hi TBOPW, B TOMY uYmChi
XMBOMWUCHI,  ekcroHoBaHoO B ¢dopmari
TOTaNbHOI iHCTanAUii, wWo sBAse coboro
LiNiCHWIA NPOEKT xyaoxkHuKa. KypaTtopu 3axoay
PEKOMEHAYHOTb CrpUMMaTU L0 BUCTaBKY AK
BENNKY CLieHyY, LLO PO3irpyeTbcsa B aHdinagHnX
NPUMILLEHHAX ApceHany, (2003). Jo
ekcno3umuii - yBiMwan poboTn 3 XKMBOMMUCY,
HacTiHHOro nucbMa, GOTOAOKYMEHTM, Bif€O,
peai-meng, (CnOpTVBHMIA iHBEHTap),
doTownanepw, Asepkana Towo. Bce ue
[AOMOBHIOE  KBa3iQyHKLiOHaNbHUA  AeKop,
3ByKW, 3anaxw, IHTepakTVMBHI AiliCTBa, rpa
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MacwTabiB Ta dakTyp. FON0OBHa KOHUenuia
AaHOI poboTM — XUTTA Ue rpa, TOMY >XXUTK
NOTPIGHO CbOroaHi i 3apa3. LuM XyaoXKHWK
NiAKPECNIOE IFPOBUI Ta CMOHTAHHUIA XapakTep
MUWCTELTBA, sIke NMPUEMHE came no cobi i He3a-
NeXKHe Bij NEBHOI METK, Lie CBOrO poAy CroprT.

MoxHa cka3aTh, WO B >KMBOMWUCHIN
chepi BiabyBaeTbca nepexig Big ob'ekta Ao
npouecy. 3BiACY BWUMNIMBAE HEBU3HAUEHICTb |
AEKOHCTPYKLiA, bparmMeHTapHicTb,
LWTOBaHICTb, MOBEPXHEBICTb, TEKCTyaNbHiCTb,
BiAMOBa BiA4 Mime3sncy ” ob6pa3oTBOpPUOro

noyaTtky, rpa Ta IpOHif, WO 3aTBepAXyeE
NAKOPaNiCTUYHNIA BCECBIT, CTUNbOBUIA
CUHKPETU3M | YCyHEeHHS  BiAOKPEMJIEHOCTI

MacoOBOI KynbTypw Bif eniTapHoi, aBTopa Bij
rnagava.

Kpim Toro, cnig  3a3Hauumty, WO
NPOCTEXYETLCS TEHAEHL,iN 3a1eXHOCTI
MUCTeLTBa Bif CNOBECHUX MOACHEHb Yy dopMi
TEOPETUYHOIO  AUCKYPCY, TakKUM  YMHOM
YCKNAAHIOUM  PO3YMIHHA  ANA  LUMPOKOI
nybnikn. Lle aBuvwe HabyBae ocobameoro
3HaUeHHA ANA KOHLenTyaniamy, Ae OCHOBOK
OyAb-AKOro TBOPY € WMOro CeHC, iged, a He
di3nyHe BMpaXKeHHs.

XypoxHukm XX cT1. - Big B. KaHanHCbKOro
i Tl. MoHapiaHa 4O  KOHUenTyanicTiB |
NOCTMOAEPHICTIB — Haronowwysanu, wo dopma
caMa mno cobi iX uikaBUTb Mano, FroNOBHE —
BMC/IOBUTM HOBI igei Ta MOYyTTH, HAOYHO
npeacTaBuTM  Te, WO We  TiNbKU-TIIbKK
3'ABNSAETbCA, YAaCOM Neib ManvopwuTb Ha obpii
CyyacHoro camoBiguyTtta awogen [2]. Orxe,
CyYaCHUM yKpPaiHCbKUIMA XXUBOMUC TAXIE A0
3aXifHOEBPOMENCHKOI TpaauLii, horo mMeta Ta
acrnekT PO3BUTKY 3araloM € XxapakTepHUMU
ANS 3arafibHOCBITOBMX MMUCTELLbKMX SBUL, He
AVBASYNCE Ha HENIHIMHWIA  WAAX PO3BUTKY,
yepe3 0COBAMBOCTI ICTOPUUYHOTO MMUHYIOTO
YKpalHCbKOro Hapoay.

CyyacHi >XXMBOMUCHI NPaKTUKM BCE X He
3anepeuyroTb | He BiAMOBAAOTLCA Bi4 AOCBiAY
MWHY/JIOTO, @ HaBMakW 3BEPTarOTbCs A0 TOrO,
LLLO BXe BiZbYN0CsA 3aMOBHIOOUM LIUM BAACHWM
3MmicT. TligrpyHTAM AN CyyYaCHUX TBOPUMUX
noLyKiB CTaB JOCBIA KAACKKIB BITYN3HAHOTO
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xmuBonucy — M. Mypawka, ®. KpnueBcbkoro,
O. HoBakiBcbkoro, M. Camokuwa, |. Tpywa,
B. Kpnuescbkoro, M. boiuyka Ta MOro y4HiB i
OAHOAYMUIB, NOPAA 3 AiIANbHICTIO PajAHCbKOro
aHaerpayHay Ta MMUTLIB-LUECTUAECATHUKIB —
A. lTopcbkoi, B. 3apeubkoro, |. 3a40poXHOro,
@. TetaHnua, b. Muxannosa. 3HauyHWUN BMAVB
MOTY>KHOI XYOXHbOI LLUKON MPOCTEXYETLCA Y
36epexkeHHi TeHAEHLIN A0 >XMBOMUCHOCTI Ta B
CyyacHin obpasoTBopuin  gisnbHoOCTi. Tak,
yyacHuua rpynu «P.E.M» JI. XOMeHKO B OAHIn
CBOIW paHHin cepii 3 unkny «JayvHi MagoHHM»
(2004), BMKOPUCTOBYHOUM NMPUMOMKU NadOCHOTO
3BE/IMYEHHA NIOAMHWM 4aciB coupeaniamy, He
IPOHI3y€, @ MOHYMEHTaNbHO | BpyTanbHO repoi-
3y€ nocTaTi XiHOK, WO 3aMaroTbCs CaMoKaTy-
BaHHAM Ha CBOIX MPUCaAMOHNX AiNAHKaX.

B ykpaiHCbke MWUCTELTBO MPOAOBXYHOTb
HaZXOAMTM HOBI MOKOJIHHA, WO 3HaxXoAATb
BIATYK Yy 3arajbHOCBITOBUX TeHAEHLifX Ta
ifeax,  akTyanisyroum  JOCBI4  MUWHYAOTO.
[isAbHICTE  UMX  MUCTUiB nonarae y
AVHAMIYHOMY MOEAHAHHI MaTepianiB, METOZIB,
KoHUenuiv Ta npeameTtiB. [lonemika 3
aBaHrapfoM, aHani3  KyabTyPHO-iCTOPUYHMX
noain, CoUiaNbHO-KPUTNYHI IHTEHL,T,
NepeocMUCNEHHA  3acaj  TBOPYOCTI,  Ta,
HaUronoBHiLLe, aHanis peanbHOCTI,
3a/MLLAK0TLCA U CbOTOAHI HaMBaXXAMBILLUMU i

HanckAagHIWMM ans BiTUM3HAHOIO
XumBonmucy.  TakoX,  CborogHi  Habysae
MOLMNPEHHS bopmyBaHHs >KMBOMUCHUX

NpPakTUK Ha MeXi 3 rPOMajCbkKMMK pyxamu Ta
ixHA camoopraHizauia  (LleHTp
KynbTypw, Fpyna npeameris, Xyapaga) cTatoTb
CYyTTEBMMW  peaniaMnm B YKpaiHCbKOMY
MUCTELLbKOMY NPOLeCi, WiNbHO MOB'A3aHUM i3
HaraabHUMK couianbHUMK npobaemamum [1].
[o uboro HanpamKy AO0Ay4aroTbCA MOOAI
NONITUYHO  aKTUBHI  >XuBonucyi, rpadikn,
aBTopn o6'ekTiB  Ta iHcTansauin  (H. KagaHn,
J1. HakoHeuHa, . YiukaH, J1. XomeHKo,
XK. Kagunposa, B. Ky3HeuoB,  A. BonokiTiH,
P. MuxannoB Ta iH.), fKi y CBOiXx poboTax
3BEPTAlOTbCA A0  HAWroCTpimMx npobnem
Cy4aCHOTO XWUTTA KpaiHM Ta KAHOYOBUX MUTaHb
CMiBICHYBaHHA J/itofen. «3aHATTA  Cy4acHUM

Bi3yanbHOI
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MUCTELTBOM B  YKpaiHi ue CBigoMui
KY/IbTYPHUIN eK3UCTEHLIMHWI | IKOKCb MipOoto
NOAITUUYHUI BUGIp» [5, c. 271]. KOXHMI 3 LmX
MOJIOAMX  MWUCTLIB Ma€E CBOE HauyeHHsA
MUCTELTBA Ta CBill CTWAb, ane 1X MOEAHYE
H6axkaHHSA npocysaTtu yKpaiHCcbKe y
€BPOMNENCHKMI KYNbTYPHUIA NPOCTIp.

Temy NrOAVMHM Ta CYCNiNbCTBA Yy HanpAami
KOHTEMMNOpapi MOAAE MONOAUM >KXMBOMUCELLb
P. Muxannos B cepii «Ctpax» (2017). [JaHa
cepisi € MPOEKTOM MPO CTpax CyCninbCTBa Ta
B3arani npo  ¢obii  okpemoi  NHOAUHW.
XyLOXHWK 3BEpPTaE yBary Ha MOMEHTW, KOAU
0CobUCTe TOPKAETLCA CYCMiJIBHOTO i, HaBMakMy,
KoM BNACHI eMouii GOopMyroTbCA Mif BNIMBOM
CBITOBMX MpPOLECIB.

B uinomy, 3aranbHi TeHAEHLUIT Cy4acHOro
XMBOMUCY 3 oaHOro 60Ky npu3BOAATb A0
BTPaTM  CNAALWMHA  XYAOXHIX  Tpaguuin i
HaZAMIPHOI 3aneXHOCTI BiA KyAbTypu KiHO,
MOZAM | KOMepLinHOI rpadikn, Biggansoun Big
YyCTaNleHOro YABJEHHA MPO MWUCTELTBO ane, 3
iHWoro 60Ky, MPOBOKYE TOCTPi MUTaHHS,
BMMaratouM He MeHLW TrOoCTpuX BIANOBIAEN |
3adinaroum npobiemu Mopani, WO MOBHICTHO
Y3roA>KeHo 3 CMOKOHBIYHOK MICIEF0 MUCTELTBA
AK Takoro. Pi3HOMaHITHUMA |  eKNeKTUYHWM
YKPATHCbKUA >KMBOMUC MNocTMoaepHi3my  XXI
CT., AK | 3apybBi>KHUI, BUPI3HAETLCA BiACYTHICTIO
€AVHOTO, OPraHi3ytuyoro MNpuHLUUNY, YHiBEp-
CaNbHOTO KaHOHY 3 I€EPapPXI€Er0 eCTETUYHMUX
LiHHOCTEN | HOpPM. €ANHOK He3anepe4yHor
LiHHICTIO Y NOCTMOZAEPHI3MI AOCI € HIUMM He

obmexeHa cBobosa y BubOpI  MeToAiB
CaMOBMPaXKEHHA  XYAOXHWKA, a BCi iHWI
€CTeTMYHI  LiHHOCTI  BIiAHOCHI W  YMOBHI,

HeobOB'A3KOBI A/ CTBOPEHHSA XYAOXHbOTO
TBOpPY. Lle pobutb MOXAMBUM MOTEHLiNHY
YHiBEPCaNbHICTb, 34aTHICTb nepeaatu
LUNPOKNIA CNEKTP ABULL Y HaWPI3HOMaHITHILLMX
nposBax YKpalHCbKOro MOCTMOZEpPHY, aje B
TOW >e 4ac npu3BOAUTb A0 HirifismMy W
abcypaHOCTI Ta iHOAI pPO3MMBAHHIO  MeX
MOHATTA TBOPY MUCTELTBA.

Bennkoro 3HauyeHHs Mae TOM ¢akT, Wo
Ky/bTypa CbOrOAHI 3arajloM 3MiHIE CBIlA
XapakTep, a >KMBOMWC, TaK 4YM IHaKLUe,
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3a/IMLLAETLCA nwe BiAJ3epKaNeHHAM
AIMCHOCTI TOro, WO BiabyBaeTbCA y CBITI Ta
cycninbctBi.  HemoxnmBo  yaButk,  Wwo6
npouecy, Wo AOKOPIHHO 3MiHWAM 06pa3s XUTTA
i MUCNEHHA JNIIOAVHW He Maau Takoro X
BMKIKOYHOrO BMAMBY Ha MUCTELITBO.
BucHoBKwu. OT1xe, BMN/AVB
MOCTMOZEPHICTCbKOTO CBITOrNAAY Ha 3arasbHi
3aKOHOMIPHOCTI Ta TeHAEeHLii y CyyacHoMmy
YKPalHCbKOMY XWBOMUCI € O4eBUAHUM. Ane, He
3BaXaroun Ha Te, WO BITYM3HAHUWA XXMBOMUC
Y3rOZXKY€eTbCA 3 T106aAbHUMWN  YBCECBITHIMMU
npovecamy, noro camMobyTHin Ta
OpWIriHaNbHUA  XapakTep YiTKO BUpPaAXKEHWUMN.
®opManbHO-CTUNICTUYHUI aHaNi3 MUCTELbKMX
TBOPIB MOKa3as, WO MOTyXHa obpa3oTBopya
LIKONA MPOAOBXYE CNYryBatv MNigrPyHTAM Ans

YKPaiHCbKUX XyZAOXHWKIB, AKi, 36epiraroum ii

TpaAuLii Ta AOCBI4 MUHYIOTO, 3HAXOAATb HOBY

aKTyanbHy npobnemaTuky B iAesx
noctmogepHiamy. Kpim  TOro, ue fBuLle
[O3BONSAE  CNIBICHYBaTM B MUCTELbKOMY

cepesfoBuLL  YKpaiHM BCbOMY PI3HOMAHITTHO
HanpsAMKiB  (KOHUENTyani3aM, KOHTemMnopapi,
TpaHcaBaHrapAmn3m TOLLO), XXMBOMUCHUX GOPM
i 3acobiB, iXx MO€egHaHHIO 3 UMbPOBUMMU
TEXHO/IOTIAIMY, aKLiOHI3MOM, nepdopmMaHCoM,
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FEATURES OF UKRAINIAN PAINTING IN
POST-MODERN DIMENSION
KASIANENKO K. M., JANKOVSKA L. E.,
SAPKO S. E.

Oles Honchar Dnipro National University
The purpose of the study is to identify
the postmodernism principles' influence
on formation of the distinctive features of
Ukrainian painting in the XXIst century.
Methodology. The research wuses a
culturological approach to consider
postmodernism as a creative method and
factor that influences the activities of
Ukrainian artists. Formal-stylistic analysis
is applied to clarify the connection
between creative practices and the
principles of postmodernism and to
determine their features as well.

Results. The analysis of Ukrainian artists'
painting practice of the XXI century in the
context of the postmodern worldview was
carried out. The study focuses on
postmodernism as a factor in the
development of various artistic styles. The
artistic and stylistic features of painting
over recent years in Ukraine were
analyzed. There was revealed the natural
influence of postmodernist principles on

Sciences, 8, 1360-1365 [in English].

OCOBEHHOCTU YKPAUHCKOW XXUBOMWUCU B
NOCTMOAEPHNCTCKOM USMEPEHUN
KACbAHEHKO K. M., AHKOBCbKAA J1. E., CAIMNKO C. E.
ZJlHenposckuli HaAYUOHAbHbIU yHUBEpcUMem UMeHU
Onecsa lNoH4apa

Llenb wvccnepoBaHva 3akitoyaeTcs B BblSIBAEHUN

BAUAHUA  MPUHUMNOB  MOCTMOZEPHM3MA  Ha
dbopmmpoBaHune ocobeHHOCTen YKPanHCKOM
xunsonuey XXI Beka.

MeTtoponorma. B wuvccnegoBaHMM  MCNOAb30BaH

Ky/NbTYPONOrMYECKUI MOAXO4 AN PacCMOTPeHms
NOCTMOZEPHM3Ma KakK TBOPYECKOro MeToza U ero
BANAHNA Ha JeAaTe/IbHOCTb YKPanHCKnX
XYAOXHNKOB. POPManbHO-CTUANCTUYECKNIA aHanun3
NPUMEHEH ANA BbIACHEHUA CBA3W TBOPYECKMX
NPakTMK C MNpUHUMNaMK  NOCTMOAEPHU3Ma W
onpeaeneHns nx ocobeHHoCTen.

Pesynbratbl. [lpoBeseH aHanvM3 COBpPEMEHHOM
XXVBOMUCHOW MPAaKTUKN YKPAMHCKUX XYAOXKHMKOB
XXl Beka B KOHTEKCTe MOCTMOAEPHUCTCKOro
MUpPOBO33peHna. B unccnegosaHumn akueHTUpyetcs
BHVMMaHMe Ha MOCTMOZepHU3Me, Kak ¢akrope
Pa3sBUTUA  Pa3/INYHBIX XYAOXECTBEHHbIX CTUEN.
MNpoaHann3npoBaHbl XyAOXeCTBEHHO-CTUANCTI-
Yyeckne OCOBEeHHOCTU XXMBOMUCK MOCAEAHUX NeT B
YkpanHe. BbiAsBneHO 3akOHOMepHOe  BAMAHME
NOCTMOAEPHUCTCKUX MPUHLMNOB Ha OTeYeCcTBeH-
HYH >XMBOMWUCb, KOTOPOW MPUCYLLN XapaKTepHble

80
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domestic painting, characterized by the
features of postmodernism, which is
manifested in a variety of areas
(conceptualism, transavant-garde,
contemporary, etc.) and syncretism in art.
Although the latest painting practices are
integrating into European culture and
tend to the Western European tradition,
Ukrainian art still saves its distinguishing
features. It was found that a feature of
Ukrainian postmodernism  is  the
conceptualization  of  painting, the
introduction of deep content into a new
format of painting and the synthesis of
traditional fine art and new technologies.

Scientific novelty lies in the identification
of the main distinctive features and

patterns  of  Ukrainian  postmodern
painting development.
The practical significance. Presented

results aid to trace postmodernism as a
factor of influence on the peculiarities of
the formation of new directions in
Ukrainian painting practices, which can be
used as a theoretical basis for further art

criticism  analysis  of  contemporary
painting.

Keywords: postmodernism, conceptualism;
contemporaneous  art;  contemporary;

Ukrainian painting.

yepTbl MOCTMOAEPHU3MA, UTO TMpPOABASAETCA B
MHOroobpasuu HanpaBaeHul  (KOHUENTyanusm,
TpaHCcaBaHrapj, KOHTeMrnopapu u T.4.) U CUHKpe-
TM3Me. XOTA HOBEWLWME >XXUBOMUCHbIE MNPAKTUKW,
NHTErPUPYSACH B €BPOMENCKYHO KYNbTYpPY, TATOTEROT K
3anajHOEBPONENCKON TPaaMLUK, OTeYeCTBEHHOE
MCKYCCTBO BCE XK€ COXPaHSIET CaMOObITHblE YepTbl.
BbisicHeHO, 4YTO  OCODEHHOCTbIO  YKPaWMHCKOTro
NoCTMOZEepHM3Ma  SIBASIETCA  KOHLLenTyanv3aums
XUBOMUCK, BHeApeHMe rNyboKoro cogepXaHus B
HOBbI OpMaT >XMBOMWUCK, a TakXke CUHTE3
TPaAVLMOHHOIO UM306pa3nUTeNbHOrO  MCKYyCCTBa U
HOBbIX TEXHO/IOTUIA.

HayuHas HOBM3Ha 3aK/1O4YaeTcs B  BbISIBAEHUU
OCHOBHbIX  OT/IMUUTENIbHbIX  OCOBEHHOCTEN M
3aKOHOMepHOCTeN pa3BuTUA YKPanHCKoW
MOCTMOZAEPHMCTCKOMN XXMBOMUCH.

MpakTuueckaa 3HauMMOCTb. Pe3ynbTathl paboThl
MO3BONAIOT OTCNEANTb NMOCTMOAEPHM3M, KaK dGakTop
BAVAHMSA Ha OCOBEHHOCTU GOPMUPOBAHUA HOBbIX
HampaB/JIeHWA B  OTEUECTBEHHbIX >XMBOMMUCHbIX
npakTMkKax, 4YTo MOXEeT ObITb MCMOJAb30BAHO Kak

TeopeTnyeckas 6a3a Ans JanbHenwero
NCKYCCTBOBEAYECKOTO  aHanM3a  COBPEMEHHOMN
SKMBOMUCK.

KnioueBble cnosa: nocmmooepHU3M;
KOHYenmyasausm; cospemeHHoe UCKyccmeo;

KOHMeMnopapu, yKpauHCcKas Xusonucs.
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0272.2021.3.8. AOMOBHEHOI PEAJIbHOCTI

Memotro OocniOxeHHs € BUOUIEHHS KIHOY0BUX YMo8 Ou3aliHy My/abmumediliHol cucmemu, 3a
HaasHoCcMI AKUX BOHA CMBOPoE JON0BHeHy peasbHicme (augmented reality, ckopodeHo AR).

Memodonoezia JdocniOxeHHs rpyHMyemoCa HA 30CMOCYBAHHI 3G2A/7b6HOHAykosux Memodis
docnioxeHHs. AHani3 Haykosux pobim 3a memoro ma aHaniz subipku MysnemumediliHux npoekmis, sKi
gukopucmosyrome mexHoao2il 018 cmeopeHHA AR, cnpamosaHulli HG 8u3Ha4YeHHs ocobausocmeli
ymeopeHHs 00No8HeHO! peabHOCML.

Pe3syaemamu. [posedeHo aHanis nybaikayili, wjo po3aaadarome aguuje 0onosHeHo! peaibHOCMI Ma
8U3Ha4YaromMe Micye 0onNoBHeHOI peasbHOCMI 8 Pi3HUX KOHMUHYyMax. BuseneHo xapakmepucmuku Ha 6asi
mexHosoeill, akumMu Haduisrome AR cucmemu: MoXaugicme peecmpayii, 06pobku ma 8i0CMexeHHs.
Bu3HaudeHo ymosu ¢opmysaHHa AR sk asuwa. Ha npuxknadi cumyayil, Koau 3acmocosyromecs mi X
mexHI4Hi 3acobu, wo i 019 ymeopeHHs JonoBHeHO! peasbHOCMI, Ma aHanizy npoekmis 3 AR obrpyHmosaHo
8aXX/IUBICMb O0OHOYACHOI HassHoCMI 8sipmyanbHux OdHUX, Hapamusy ma KoHmekcmy. BudineHo 08i
xapakmepucmuku gipmyansHux OaHux y AR: [HmepakmueHicme ma akmydjabHicms. Po32asaHymo
onocepedko8aHull 8nau8 I[HMepaKkmusHocMi Ha KOHMekCcm ma 8iOMIHHICMb CcymHocmi JonosHeHol
peassHocmi 8i0 3suualiHol yugposoi modughikayii. Onpaybos8aHo pi3HO6IYHI 8UNAOKU ONMUYHO20 Ma
8i0eo3miwy8aHHs, 3okpema, 3guyaliHi ma 3D-npoekyii, 3D-menniHe, donogHeHi 306paxeHHs. [JosedeHo, wjo
ymeopeHHA Hapamusy € 0008'A3K0B0I0 YMOBOK CMBOpeHHA O0NOBHEHOI peanbHoCMmi ma 38'A3KoM MiX
8ipMmyaibHUMU OaHUMU Ma KOHMEeKCIMOM.

Haykoea Hosu3zHa pobomu nosisi2ae y 8U3Ha4YeHHi ymos ¢popMyeaHHA 0oNosHeHOT peasbHOCMI Ma
Xapakmepucmuk KOMNOHeHmIs, AKi ymeoprorome AR.

Mpakmuyna 3Ha4vywjicme o00epxaHux pe3ysbmamie nojis2de 8 MoOMy, WO hepesipka Ha
gi0nosiOHicMb yMo8aM ma xapakmepucmukam 00380/5€ g8i0okpeMumu nNpoekmu 3 0ONOBHEHOH
peasneHicmto 8i0 iHWUX 8udie Mysnbmumedia.

Knro4osi cnoea: yugpose mucmeymeso; MuCmMeymeo «8ipmyasabHo20 NpocmMopy»; Cy4acHe
mMucmeymeo; 0onosHeHa peasbHicme, MysAemumeditiHuli dusaliH; AR npoekm, 3D-menninHe; aydiosisyanbHa
npoekyis.

Bctyn. [lporpecuBHi AuM3alHepV Ta  He Jar0Tb YITKOro nepeniky ymos, fki 6 panm
MUTLI  aKTMBHO  BMPOBaZXYHTb  Cy4acHi  3MOry BIAHECTM TOW 4YM iHWWNA NPoekT Ao AR.
TEXHO/IOFT Yy  CBOK  AianbHiCTb. MoxHa  He TexHiuHi 3acobu, sKMMK BTIIEHO MPOEKT, a
nobaunty, K TPaAWULivHI MUCTELTBA  KOHLenLis, AKa CTOITb B OCHOBI € KNHOYOBO B
[OMOBHIOKOTLCA MYNbTUMELIMHUMW 3acobamMy,  LbOMY MUTaHHI. MeTo CTaTTi € BU3HAUEHHS
npoekuiamy,  3D-Npoekuiamun,  CBITIOBUMU  MIHIManbHOroO Mepesiky yMOB A0 AU3aiiHy
edpekTamy,  BIPTyaNbHMMM  BUCTaBKOBMMM  Cy4acCHOIi  My/AbTUMEAIAHOI  cucTemu,  3a
npocTopaMn Ta iHCTanauiamMm Towo. [lesaki 3  HaABHOCTI AKMX BOHA CTBOPKE [JOMOBHEHY
HWX CTBOPHOKOTb AOMOBHEHY peanbHicTb (AR), @  peanbHICTb.

IHWIi AnWe BMKOPUCTOBYHOTb Taki XX TEXHOAOTI, AHaniz nonepepHix pocnipxeHb. AR,
AK 1 B CMCTEMaxX AOMOBHEHOI peanbHOCTI, ane, fAK ABWLWLE Ta BIANOBIAHI TeXHOAOriI ANf
baKTUYHO, He CTBOPHOHOTH . BTiIEHHA BUHUKAM 3HAYHO paHille, ane TepMiH

MocraHoBKa 3aBgaHHA.  binblWicTb  «AOMNOBHEHa peanbHICTb» (<augmented

pobiT, mpuceaveHnx AR, posrnagarotb Mmicue reality») 6yB BBegeHWn y KomnaHii «boiHr»
Li€l peanbHOCTI Woao iHwwux, ii TexHonoriyHi  (Boeing) B 1990 poui pgocnigHnkom Tomom
0cobamBOCTI, Aeaki NpoekTn Ta niaxogaw, ane Kogenom  (Tom  Caudell) T1a  /Jesigom
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Mituennom (David Mizell). BoHwu
3anpornoHyBaAn  anbTepHaTMBY  AOPOrUM
CXemMaM Ta MapKyBaJbHUM NPUCTPOAM, AKi TOAI
BMKOPUWCTOBYBaAN ANS IHCTPYKTaXKy pOBITHMKIB
Ha BWMPOOHWUTBI niTakiB. Y poboTi, Ae BOHM
MPOMOHYOTb  HOBWUA  TepMiH  «/lonoBHeHa
peanbHictb» (Augmented Reality, AR) [5,
p. 659], 3a3HaueHO, WO: «... LA TEXHO/IOrIA Aa€E
3MOry Hak/iajatu Ta cTabinisyBaT CTBOPEHY
KOMM'HOTEPOM CXeMY Ha KOHKpEeTHe MicLie Ha
peanbHOMy 06'ekTi». ABTOPW 3a3HayaroTb, LIO
TexHonoris AR BMKOPWUCTOBYETbCA  A/1A
«[JONOBHEHHA» 30POBOr0 MOJA KOPMUCTyBaya
iHbopMaLlieto, HeObOXiAHO AN BUKOHAHHSA
MOTOYHOTrO  3aBAaHHA.  YTOUHIOKOTb,  LIO
BigMiHHICTb AR Bif «MOBHOI»
peanbHOCTi (VR) y KoOHUenuii «AOMNOBHEHHA»
peanbHOCTI. KoHuenuis nosnsrae y
BMKOPWCTaHHI BipTyanbHWX rpadivHmx 06'eKTiB,
6inbLWwii MOBINBHOCTI Ta AOCTYMHOCTI TEXHIYHUX

KOMMOHEHTIB.  3BaXkatouM  Ha  MpOCTOTy
rpadiky, wWwo Bigobpaxanacb y TOM vac,
BiabyBanach €KOHOMif obumncatoBaHmx

noTy>HocTer, 60 3amicTb reHepaLiii KOXHOro
BuAnMoro nikcens (ak y VR), BigTBoproBanaca
Ve HeBeauKa KiNbKiCTb Ta Haksnaganaca Ha
OTOYEHHS KOpPUCTyBaya.

Mopanblli po3BigKM TEXHOMOTIN BTINEHHA
AR yTOouHioBanM ii BM3HAYEHHA Ta Micue Yy
Pi3HUX KOHTMHYYMax. ¥ 1994 p, y cBoi poborTi,
Mon Minrpem (Paul Milgram) Tta cniBaBTOpM
3anponoHyBanan knacudikauito gucnaeis Ta
KOHLENLit0 KOHTUHYYMY peanbHOCTI-BipTyasb-
HocTi (RV) y mexax sakoro 6yno BM3Ha4eHo
nosuyito AR [9, p. 282]; Buainnam Tpm Baxamei
dakTOopM rinepnpoctopy ANs  BU3HAYEHHS
pi3Hmux AR/AV cuctem [9, p. 287]. peanbHicTb,
3aHypeHHs, 6e3nocepesHicTb; 3anponoHyBau
3D-TakcOHOMItO, 32 AOMOMOrOK AKOI MOXYTb
6yt 306paxeHi AR/AV cuctemn B TepmiHax
(MiHiManbHO)  GaraToBMMIPHOro  MPOCTOpPY:
06cAr 3HaHb NMpPO CBIT, ¥ AKOMY MOKa3yrTbCS
06'ektn (EWK); TOUHICTb Ta AKICTb BiATBOPEHHSA
(rpadikun), peanizamy (RF); ctyniHb meTadopwu
npucytHocTi (EPM).

B 1997 poui P. Asyma nybnikye ornsg, y
AKOMY MiACYMOBYE HafABHI Ha TOW u4ac

BipTyanbHOI
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nybnikayii npo AR. A3yma pobutb paekinbka
BaXJIMBUX Yy3aralbHeHb Ta TMPOMOHYE Tpu

kntouoBi Bumorn  ao AR cuctemm  [1]:
1. NoeaHye peanbHe i BIpTya/bHe;
2. I[HTepakTnBHa B peanbHOMy yaci;
3. 3apeecTpoBaHa B 3D (npocTopi).
Bn3HaueHHs Azymu Jae 3mory
BMKOPWUCTOBYBATM  Pi3Hi  TexHosorii  Ans
BTiNeHHs AR. BiH po3'iCHIOE, WO Taki BUMOTK
He BpPaxoByOTb GibMUM UM ABOBUMIPHI
HakKNajaHHSA (hanpwknag, KoMbiHauis

peanbHOro BifeO0 Ta KOMMN'HOTEPHUX MOAENen
yn edekTiB y KiHO, abo Hak/lafaHHA MoBepx
BiA€O B pPeXVMi peanbHOro u4acy), OfHak,
AOMNycKarTb iHTepdencn Ha OCHOBI MOHITOPY,
MOHOKYNApHI cnctemu, nposopi HMD Ta pisHi
iHLLI TEXHONOTIT KOMBIHYBaHHS.

CriB MaHH y 1994 p. BBOAMTb KOHLEMNLiFO
OnocepeakoBaHoi  peanbHocTi  (Mediated
Reality), saky gonoBHtoe y 2002 p. Ta y 2018 p.
dopmyntoe KoHuenuito «Bce-peanbHocTi», aka
BKJKOYAE M yci nonepegHi [8]. Y KOHTUHYyMI
«OnocepeaKkoBaHOI peasbHOCTI» B3J0BX OCi X
po3TawoByeTbcd RV KOHTMHYyM Minrpema, a
B340BX ociY — obcar o¢inbTpauii, nocepes-
HWUTBa, 0b6pobkn peanbHoro abo BipTyasb-
HOrO OTOYEHHS; Y MeXax umx oceu i dopmy-
eTbca AR

lUle opwH pizHoBua knacudikauii AR
npeacTaBAeHNI y mani «MeTaBepc»
(Metaverse) [16], nobypoBaHii Ha 6asi
koHuenuii Hina CriseHcoHa (Nil Stephenson)
npo  36AMXKEHHS  MNPaKTUYHO  MOCKMAEHOI
®i3nYHOI peanbHOCTI Ta QI3MYHO  CTIKIKOrO
BipTyanbHOro npoctopy. Mana «MeTtaBepc»
CNUPAETbCA Ha KOHTMHYYMW TEXHONOTIA — Bij
AOMOBHEHHSA A0 MOZAENOBAHHA Ta CUMYASALi,
61M3bKOCTI Bif BHYTPILUHbOTO A0 30BHILLIHbOTO,
Bij, ocobucToro (iAeHTUYUHICTb) ife)
OpPIEHTOBAHOIO Ha CBIT.

Xoce bpa3 Ta XyaH lNepenpa y 2008 [4]
npeacrasuan TARCAST, TaKCOHOMItO,
3aCHOBaHy Ha igei, wo 6yab-aka cuctema AR
Moxe 6yTn cdopmoBaHa i3 WecTu Nigcuctem,
AKi MOXHa OXapakTepu3yBaTu 3a AOMOMOTrOH
HasBHUX TAKCOHOMIM. LLi niacucremm
BKAtOYaloTh;  36ip  306paxeHb  (Image
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Acquisition), reHepaTop BipTyanbHUX MOAeNen
(Virtual  Model  Generator), niacucremy
3miwyBaHHA peanbHocTer (Mixing Realities
Subsystem), aucnnen (Display), maHinyastop
peanbHicTio (Real Manipulator) Ta nigcucremy
BiacTexxeHHs (Tracking Subsystem).

Y 2011 p. Oni’e X'to (Hugues) Ta koneru
[7] npeactaBuan TakCOHOMIO cepezsoBuly AR
Ha OCHOBI (YHKLIOHaNbHOrO MpPU3HAYEHHA.
BoHn noginatoTh cepesoBMLLA HA ABi OKpeMi
rpynun, nepwa  CTOCYETbCA  MOCUIEHOTO
CNPUNHATTA peanbHOCTI, a Apyra — CTBOPEHHSA
WTYYHOro  cepegoBulla. BoHm  cTaBasThb
3anuTaHHA, WO CcaMe [JOMOBHIOETbCA B
peanbHOCTI, AKLLO peanbHICTb Le BCe HaBKONO?
I NPOMOHYHOTb CBOO BIAMNOBIAb:
«/JOMOBHIOETLCA He peanbHiCTb, @ CNPUAHATTA
peanbHoCT.» [7, c. 2] | HaBiTb POpPMyOTb CBIN
TepMiH — «/lonoBHeHe cnpuinHaTTa». Mpo ue

3a3HauyaB we y 2002 p. CK OPenHep
(S.K.Feiner): «JlJonoBHeHa peanbHiCTb
HaneXuTb A0 KOMM'HOTEPHUX AMCMNEIB, AKi
AOAat0Th BipTyanbHy  iHbopmauiro  go

CEHCOPHOro CNPUNHATTA KOPUCTYBaYiB.» [6].
XaH-Mapi HopmaHg, i3 cniBaBTOpamu y
2012 p. [11] nponoHytoTb TakcoHOMit0O AR Ha
OCHOBI 4oTMpPbOX ocel; (1) HeobxigHe BiacTe-
>XXEeHHA, (2) TN AOMNOBHEHHs, (3) BMICT, WO
Bifobpaxaetbcs B AR, i (4) HeBi3yasbHi
MOAaNbHOCTI Bidyanisauii. [MepenivyeHi monogi
TakCOHOMII He Taki BifJOMi, ane MpPOMOHYTb
aNbTepHaTMBHUIN NOrNAj4 Ha Te, AK MOXHa
oxapaktepusyBatn AR. Y cBoemy orasagi [2],
Ak nigcymoBye 50-T pokiB HampaLtoBaHb Y
chepi AR, Mapk binniHrxepcr i3 cnisaBTopamu
30CepeXyoTb CBOK yBary Ha TeXHiYHWX
po3pobkax Ta BIAMOBIAHOMY BTiIEHHI B
HaykoBMX Ta nobyToBmx npoekTax. barato
Cy4acHUX HayKOBLIB JOCNIAXKYHOTb JOMOBHEHY
peanbHicTb: M. J1. Onanes [13] po3rnsgae ARy
KOHTEKCTI  MenniHry  Ta  apXiTeKTypHMX
npoekuin, T. MipoHosa [10] Ta M. Hogikos [12]
BM3HayaloTb ponb AR y CyYacHiu
obpa3zoTBOpPUOCTI, C. MipaHaenno [14]
AOCNIAXKYE NUTaHHA cTopiTeniHry B AR Towo.
Pe3ynbTtatn gocnigkeHHA. BusHaueHHs
[OMOBHEHOI  peanbHOCTI  HOCUTb  AOBOJI
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3arasbHU  xapaktep, ane Hamu  6yno
PO3rASHYTO AOCTaTHbO TAKCOHOMIM, 06K
chopmyntoBaTm mMozenb YTBOPEHHS

AOMOBHEHOI peanbHOCTI Ta BM3HAUUTK, WO 3
HasiBHUX SIBULL, MOXe BiaHOCUTUCA A0 AR, a Wwo
He Bignosigae ii ymoBaMm. Ha aymKy aBTOpa,
FOJIOBHUMM YMOBaMW 418 YTBOPEHHA CUCTEMM
AOMNOBHEHOI peanbHOCTI (puc. 1) € HasfBHICTb
KOHTEKCTY, BipTyalbHUX JaHWX, Ta HapaTuBy.
KoHTekcT — ue 3B'A30K i3 peanbHICTHO, WO
MOXe MpoABAATUCA Yepe3  CcepefoBULLe
(Hanpuknag, depes koopguHatn GPS), abo
06'eKT y HbOMY — «npuB'A3Kka» («registration»),
AK Ha3saB OniBep bimbep noaibHM 3B'A30K
[3]. O6’ekToM MOXKe BMCTynaTu AK
TPVBUMIpHMI  Qi3nUHMI  NpeamMeT, 06myus
TOLWO, TaK | BOBUMipHe 306paxkeHHs (Mapkep)
Ha  pO3Mi3HaBaHHA AKOro  HajallTOBaHa
cuctema. Mia BipTyanbHUMK AaHUMK' MaETbCA
Ha yBa3i byab-fika umdposa iHGopMaLis, Wwo
BUKOPUCTOBYETLCA ANA «AOMOBHEHHN» AINCHOI
peanbHOCTI. [lonoBHeHHA 3a3Buyait
BifAOYBaETbCA Y BUINAAI BidyanbHOI iHpopmaLii,
ane MOXAMBUMW BMAMB | Ha iHLWI OpraHn 4vyTTA.
BoHa Moxe 6yTn Ak cTaTMuyHa (Hanpuknag,
nonepeAHbO  CTBOpeHi ayaiosanucy, 3D-
mogeni, rpadika un Bigeosanucu), Tak |
3reHepoBaHa B peasbHOMY 4aci. Moxe HecTu
NOBIAOM/IEHHS, 06pa3n abo Ve ecTeTUYHI
nepexunBaHHA. 3B'A30K MiXK KOHTEKCTOM Ta
BIPTYaNbHUMW  JaHVMW  MPOABAAETLCA B
YTBOPEHHI HapaTtuBy. HapaTvB fa€ po3yMmiHHA
AK NOEAHYHOTbCA MiX COBOK KOHTEKCT Ta AaHi,
i came MOro HasBHICTb, AK TpeTA YMOBa,
CUTHanI3ye, WO Lie AOMOBHEHa peanbHicTb. He
g  naytatM  HapaTuMB i3 MPUCYTHICTIO B
NpoekTi ctoxeTy. CHoXeT, K CUCTeMa MNOAin y
MYy/NbTVUMEZINHOMY TBOpPI, He MOB'A3aHUA 3
YTBOPEHHAM HapaTUBy MiX KOHTEKCTOM Ta
BipTya/JlbHUMM JaHUMK A MOxe Oyt B3arani
BICYTHIN.

' B LjiA cTaTTi NOHATTA AaHWX Ta iHpopMmaLii He po3ainatoTbes Ta
pO3rAsAatoTbCs K CUHOHIMM.
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Kontexct

Haparus

____________’

BipryanbHi 1aHi

Puc. 1. YMOBW yTBOPEHHS LOMNOBHEHOI peanbHOCTI.
Cxema CKNajaeTbea 3 BipTyalbHUX JaHWUX, KOHTEKCTY
B CepefoBMLL Ta HasBHOCTI MiX HUMW HapaTuay

IcHytoTb  gBa  cnocobwu  Bi3yanbHOro
CNPUNHATTA [AOMOBHEHOI peanbHOCTI:
6e3nocepesHbO oOpraHamu 30py abo 3a
[,0MOMOror NPUCTPOIO-NocepesHnKa

(kamepw, creujianbHUX OKYAAP, LWOAOMA i T. iH.).
BignoBiaHO, iCHYOTb i ABa CNOCO6W CTBOPEHHSA

JAOMOBHEHOT peanbHOCTI: onTuYHe Ta
BiZleO3MiLLlyBaHHA.

[Ona  TOro, wWO6WM nokasatu JHAUHI
[OMOBHEHY  peanbHiCTb  6e3  npuctpoto-

nocepefHvKa BMKOPWUCTOBYHOTb Pi3HI TEXHIYHI
3acobu, 3okpema, byB chopMOBaHUN OKpeMU
HanpaM «TMPOEKLMHOT
peanbHocTi» (Projected Augmented Reality).
OpHak, He KOXHa MPOEKLia Ma€ BIAHOLIEHHSA
AO  [JOMOBHEHOI peanbHocTi. [Jani  6yae
PO3rNSHYTO  Pi3Hi  BapiaHTW NPOEKUIA Ta
MOACHEHO B AKUA MOMEHT BUHWKAE HapaTuB.
«A». NnacKka NpoekLia Ha NMOBEPXHIO.
Mpoexuis, K cnocib BigobpaXkeHHs, He rapax-
Tye ctBOpeHHs AR. Hanpwuknaa, nigyac npoek-
Ui ¢inbMy Ha 6yAb-AKy noBepxHiO (puc. 2):
CTiHy, Nignory, CTeNto ANA rnagada He BaXKMBO
KyZAW caMe BIH MPOEKTYETLCS, FOJIOBHUM € MOTO
3MicT. Taka MPOEKLiA He AOMOBHIOE peabHiCTb
y TOMy CeHci, Wo i bangyxxe Te cepefoBuLLe,
y AKOMY NpoxoauTb TpaHcnauia. CepegoBuie,
4O AKOTrO /0AW MPUXOAATb CreuianbHO AnA
nepernagy MpoeKLii kiHoTeaTp. OgHak,
HaBiTb KO iNbM TPaAHCKOETBCA B MeXax

AOMNOBHEHOT
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NeBHOI KOHCTPYKLLi, CnewiasbHO BUTOTOBAEHOI
ANA  LIET MeTW, Hanpuknajg, y BigKPUTOMY
KiHoTeaTpi  (puc. 3), AOMOBHEHHA  He
BifOyBa€eTbCA. [ONOBHMM 3a/MLLAETHCA CHOXKET
binbMmy, came 3apajmn HbOrO, @ He KOHCTPYKLin
NPUXOAATL rNsfAaui.

«Bb». Mpoekuin 3D-¢inbmy B
KiHoTeatpi. KiHO i3 TpvBUMIpHMMMK CLeHamm
6inbl 3aHYpeHe B cepesoBULLLE, Y AKOMY BOHO
TPaHCMOETbCA,  AK  Hanpwuknaag,  dirypa
AVNHO3aBpy, WO BMPWHAE 3 ekpaHy nigyac
nepernagy  3D-o¢inbmy  (puc.  4).  Xoua
300paxeHHA | TPWUBUMIPHE, NpPOTe BOHO,
HacnpaBai, He HaMara€TbCa AKOCb AOMOBHUTK
caMe TMOTOYHY peanbHiCTb. HaBnmakwu, ue
rnagadi 3aHyprOOTLCA Y peanbHICTb inbmy Ta
OTPMMYIOTb 3MOTY BifUyTM O6'€MHICTb WMOro
eNemMeHTIB.

«B». Mpoekuia 3 npuB'A3Ko Ao
npeamery. OaHi W Ti > BipTyanbHi JaHi
MOXYTb AK YTBOPIOBATU AOMOBHEHY peasb-
HiCTb, TaK i He yTBOptoBaTW. Ha 306pa>keHHi
(puc. 5) nokasaHwii TOM camuii iNbM, WO 1 Ha
npuvknagax Bulle, SKWW TPaAHCIOETbCA B
MOPO>XHIO pamy, Aka CTOITb Ha CTOI. Y LbOMy
NPVKNaAi 3MiIHUBCA KOHTEKCT. BaxxnmBmMm ctano
He CTiIbKM Te «LLo» 306paxyeTbcs, a N «ae»
306paxyeTbcs. Pama Ha cTosi cTana 4acTMHOK
po3nosigi. [nagay cnocrtepirae ictopito Npo
pamMy 3 PyXOMWM, MIHAMBMM 3MICTOM | UA
npuB’'A3Ka BIPTyasbHOIO A0 PEeaNbHOro i € TMM
KNHOUOBMM MOMEHTOM, wo dopmye
AOMOBHEHY pPeanbHiCTb.

Lo came nokasye TpaHCaAuia B LbOMY
NpvKNagai He Tak BaX/MBO, AKLWO € YiTKa Npu-
B'A3Ka A0 cepeAoBuLLa. AKLIO X MPOEKLIA He
BpaxoBye ¢opMy o06'ekTa, TOHTO KOHTEKCT,
Hanpuknag, fAk npoekuia® [xeHi Xonsep
(Holzer) Ha Manay baenrenm y 2017 p. (pwuc. 9),
BOHa He cTtBOptoe AR. [lonoBHEHY peasbHICTb
MOXe yTBOpIOBaTM Oyab-fike MyabTUMedinHe
306paxkeHHs, TekcT, abcTpakuis 4mM obpasHa
INFOCTpaLif, AKWO iXHA MeTa AOMOBHUTK MO-
BEPXHIO | BPaXOBaHWNN KOHTEKCT PO3MiLLEHHS.

% https://projects.jennyholzer.com/projections/blenheim-palace-
2017/gallery#4 (nata 3BepHeHHs: 20.09.2021).



Art and Design N23, 2021

HayKoBWIA GaxoBWU XypHan Mucmeymeo3sHascmeo. TexHiYHI HayKu.

lﬁiﬁ\“‘&mill_m mmuma‘e‘unulnmea;g;nlmlzli‘“! - L .-

Puc. 2. Mpuknag npoekuii pinbmy Ha noBepxHio  Puc. 3. Mpuknag npoekuii ¢ibMy B aBTO-KiHOTEaTpi.
CTiHW. ABTOPCbKUI Konlaxk Ha 6a3i 306paxkeHb ABTOPCbKMIA KONax Ha 6a3i 306paxeHb @jona_schm
@pimchu Ta @ironstagram 3 siyeHsieto Big unsplash Ta @ironstagram 3 niueHsieto Big unsplash

e N

Puc. 4. MNMpuknag npoekuii 3D-dinbmy y Puc. 5. Mpurknag npoekuii y MOPOXKHIO pamy.
KiHoTeaTpi. «Barzelletta — Film in 3D», 2014° ABTOPCbKMI KOnax Ha 6a3i 306paxeHb @ironstagram
3 niyeHsieto Big unsplash Ta 306paxeHHsA ana BiIbHOTO
BMKOpUCTaHHSA 3 free-mockup.com

ITS?‘ S

7

TURN ANY ENVIRONMENT INTO A
THRILLING, HAUNTING EXPERIENCE!

Puc. 6. lMpuknas NpoekLii Ha NOBEPXHHIO 3 ypaxyBaHHAM KoHTekcTy. © ATMOS FX, 20174

3 https://proverbimilanesi.blogspot.com/2014/09/barzelletta-film-in-3d.html (gaTa 3BepHeHHs: 20.09.2021).
* https://www.essexlive.news/whats-on/whats-on-news/scary-projector-puts-terrifying-images-581531 (aaTa 3sepHeHHs: 20.09.2021).
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Puc. 7. MNpuknag Npoekuii 3 iHTepakTUBHUMMN eNeMeHTaMu Ha noBepxHto. «JCB Interactive projection wall».
The Rightclick Innovations, IHgis, 2018 °

SIVE THOU
1STILL
70 THIS DAY
HAVE THIS
HEAVY BURDEN
F SOMEBODY

THATS TAKEN "
OTHER PROPLFS LIVFS

a —8 5 ; a W
Puc. 8. MicouHuii cTin i3 npoekuieto. Movie Power Puc. 9. «poekuis Ha baeHreMcbkuii nanauy.
Technology Co, Kurait, 2020.° [lxeHi Xonzep, Anrnis, 2017.

Puc. 10. Mpuknag npoekLii, LLO BPaxoBY€e reom
6yaiBni Ta BUKOPUCTOBYE NANTKY dacasy ik OCHOBY Home Campaign — Augmented Reality», WWF,
A5 aHimauin. «555 KUBIK | facade projection». NoHaoH, Axrais, 2013 °
Urbanscreen, Fambypr, Himeuuuna, 2009 °

Puc. 12. BogsHi nasepHi ekpaHu. «Water Screens — Laservision Specialty Mediums». Laservision, Ay6ai,
2017

> https://www.youtube.com/watch?v=lucCJFwyglg (saTa 38epHeHHs: 20.09.2021).

6 http://www.movie-power.com/etxl/arsp.html (aata 3BepHeHHs: 20.09.2021).

7 https://projects.jennyholzer.com/projections/blenheim-palace-2017/gallery#4 (aata 3sepHeHHs: 20.09.2021).
® https://vimeo.com/5595869 (nata 38epHeHHs: 20.09.2021).

? https://www.youtube.com/watch?v=h2Jg8ryVk1k (aata 38epHenHs: 20.09.2021).

% https://www.laservision.com.au/water-screen-projection-world-record (aata 3sepHeHHs: 20.09.2021).
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«I». MpoeKyia Ha nNoBepxHO 3
ypaxyBaHHAM  KOHTeKCTy. Y  peknami
npoektopa ATMOS FX (puc. 6), 3a AZONOMOroo
AKOrO MPOMOHYKOTb MPUKPACUTM NAKAKOUNMU
MPOEKLiAMM CBIN AiM A0 XeNNOBiHY, Ha CTiHY
HaknajeHe cnewianbHO MIArOTOBAEHE BifE€O, Y
AKOMY PYKW, Haude, BUPMHAKOTb 3i CTiHW, a
MOTIM 3HOBY 3HMKalOTb. Y HaBefeHOMy
NpuUKAaai  NAOWMHA CTIHW Ta  MNPOEKLiA
YTBOPIOKOTb PIBHOMPABHY €EAHICTb | BaXX/IMBO
«lLlo» 306paxyeTbca Ta «Ae». |3 BapiaHTiB «B»
Ta «» BUAHO, WO 6anaHC 3B'A3KYy MiX 3MiCTOM
Ta KOHTEKCTOM MOXe BapitoBaTKCh.

«f». Mpoekuia 3 iHTepaKTUBHUMMU
eNeMeHTaMM Ha NMoBepxXHIo. Y npoekTi «JCB
Interactive projection wall»'" komnaHii The
Rightclick Innovations kopuctyBau Moxe
B3aEMOAIATM 3  YAaCTUHOK  MpPOEKUii Ta
aKTUBYBaTWM MOKa3 JOAAaTKOBOI iHPopmaLii, a

3aBAAKN HaTATHYTOMY MOJIOTHY, Ais
«HaTUCKaHHA» BiZUYBa€ETbCA 6inbLu
npupogHoto (puc. 7). Y cuctemax, Lo

nepesbavatoTb iHTEPaKTUB, OKPIM KOHTEHTY
MOX/AMBE  BiJOOpPaXXeHHs W eNeMeHTIB
yNpaBAiHHA fAK Yy BWUIAAI CKNaZOBMX CaMoi
NPOEKLIT TaKk | OKpeMux esneMeHTiB. Xoua
HaBeAeHWIN NPUKAaZ NPOEKLLT Ay>e CXOXNIN Ha
BapiaHT «A», Y HbOMY 3'ABNAETbCA Ba>X/MBUN
enemeHT iHTepakTuBHicTb. Lle P. Asyma
3a3HavaE, WO ogHa 3 xapakrtepuctmk AR -
IHTEPaKTUBHICTb B  peanbHOMy u4aci, ane
NPOEKLii HanyacTilwe BUKOPUCTOBYHOTbCA B
MOEAHAHHI 3i CTAaTUUHUM KOHTEKCTOM (3
TEXHIYHWX MPUYMH), | XXMBWUWA BIATyK Ha 3MiHY
MONOXeHHA 06'ekTa MpPUB'A3KM Yy MNPOCTOPI
nMwe Maetbca Ha yBasi. [lpu 3acTtocyBaHHi
KaMepWn iHTepaKTUBHICTb Ta npuB'A3ka A0
NPOCTOpYy MNPOABAAIOTLCA MOMITHIWe. ba3oBa
IHTEPaKTUBHICTb Nepesbayae nunwe KOpeKTHe
BifOOpaXeHHA Yy npocTopi, Ha MNoAanblUMX
CTYNEeHsX 3'ABAAETbCA MOX/AMBICTb PeakTUBHOI
Ta MHOXXWHHOI B3aEMOZ,i.

3aBAAKN MOXJIMBOCTI KepyBaTW MPOEKLIERO,
onocepeakoBaHO CTiHa MOYMHaE

" https://www.youtube.com/watch?v=lucCJFwyglg (naTa

3BepHeHHs: 20.09.2021).
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BPaXxOBYBaTUCb K KOHTEKCT Ana npoekuii. Lle
Ta peanbHa MNOBEPXHA, 3 fAKOK Hacnpasgi
B3aEMOJIE KOPWCTyBa4y, KOAM  «HATUCKae»
€NIeMEHT  YyMpaBAiHHA Ha Npoekuii.  |HwWi
npukaaam npoctmx AR NPOEKLil, WO CXOXi Ha
BapiaHTK «I» unm «/[»: NpoeKuia KBiTiB, pnb Ta
03epa Ha ekpaH i3 BoAo %, iHTepakTUBHI irpw,
AKI  BPaxOBYIOTb MOBEPXHIO,  HaMpukaag,
«Knacukm» abo MpOeKUiiHi nicouHi croam'™
(puc. 8) Towwo.

«E». BigeomenniHnr, 3D-menninr. Llen
HanpsM B ayAioBi3yaNbHOMY MWUCTELTBI, LIO

npeactaBnse  coboro  3D-npoekuito  Ha
®iBnyHMA  06'ekT 3 ypaxyBaHHAM  MOro
reomeTpii Ta po3TallyBaHHA B NMPOCTOPI, MOXe
dopmyBatM  AOMNOBHEHY  peanbHicTb. Y
npoekTi'®  Big  cTyaii  Urbanscreen, wo
po3pobuna npoekuito Ha [anepero cyvacHoro
mucteutrsa «lerenBapt™ y 2019p. [17],
nokasanu 3D-menniHr, AKUA  [EMOHCTPYE
KOHCTUTYLIitO Ta MPOCTOPOBE  CMPUNHATTA

LbOro Micua 3a AOMNOMOrow camoi byaisni.
BeneteHcbki pyku rpatoThb i3 NANTKaMW Ha CTiHi
ranepei (puc. 10). TlanTkM BAABAKOKOTLCS,
BMCTYNaroTb, abo 1 reTb 3HWMKaKOTb ANA MOKasy
IHLWWX PparmMeHTiB icTOpIi. 3aBAAKM aHiMaUii Ta
HaKNaJaHHKO TPUBUMIPHOT MPOEKLIT BUMHUKAE
BiAUyTTA TOro, Wo byaiBna oxueae. Omrxe, 3D-
MENMiHr  MOXe  CTBOPHOBaTW  AOMOBHEHY
peanbHiCTb, AKWO CBOIMM  JaHUMK, WO
MPOEKTYOTbCA,  BIH  JOMOBHIHOE  Ha3oBy
peanbHiCTb (NpocTip abo KOHKpeTHi 06'ekT /
06'ekTi), TOBTO BpPAXOBYE KOHTEKCT Yy TakKuu
CNocib, WO YyTBOPHOETLCA HOBUI HapaTUB.
«X». BopsaHi eKpaHHi NpoeEKLii.
MoBepxHA ANA NpOoeKUii Moxe ByTn He e
TBEPAOIO Ta CTajiokd, a W pyXxomow W
HectabinbHoto. Y [y6aiy 2017 p. Ha pecTmBani
«Imagine» npouvwno Hanbinbwe y CBITI
NasepHe WOy, MNiArOTOBAEHE  KOMMAaHi€
Laservision. BoHo NPOEKTYBaN0OCA Ha
NMOBEPXHIO  Beanye3Horo BogAaHoro  360°
ekpaHy [18]. ¥ uboMy WOy MOXHa 6yno

12 https://vimeo.com/8277829 (aata 3BepHeHHs: 20.09.2021).

3 http://www.movie-power.com/etxl/arsp.html (5aTa 38epHeHHS:
20.09.2021).

14 https://vimeo.com/5595869 (aata 3BepHeHHs: 20.09.2021).



Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

3a3HaUMTM  TOHKY MEXY MiX 3BUYaMHOMO
NPOEKLLIED Ta AR-npoeKLi€to. Jeski
dparMeHT! aHiMauin  CrnpaBAsAM  CNPaBXHE
BPaXXeHHA AOMOBHEHHS, KOAWU Beauki irypum
npsMyBann Kpi3b HaToBM, abo KOAWM TiraHTCbKI
pubu Hauye nipHanu y BOAYy HaBKONO €KpaHy,
Wwo Buragano we edekTHiwe  uepes
BiAA3€PKaNEHHA BOAAHOTO €KpaHy Yy BOg,
nocepes  AKOI  BiH  CMOPyA)KeHWn.  IHuwi
bparmeHT, Hanmpwknag, Bigeoronosu
BMKOPWCTOBYBa/N MOBEPXHIO ANLLIE AK €KPaH,
He cTBOprOOUM Mpu LboMy edekty AR (puc.
12).

«W». baraToKOMMNOHEeHTHa cuctema
AOMNOBHEHOI peanbHocTi. [1poekTop — Aunwe
3acib ans BifOOpaxKeHHs, NOro HasBHICTb ANS
ctBopeHHsA AR He ob6oB’a3koBa. WWF ta Coca-
cola” BnawTyBanu B HaykoBomy  Mmysei
JloHpgoHy AR-iHCTanAuivo nigyac kamnaxii gaa
36epexxeHHs apkTuyHoro nboady «the Arctic
Home Campaign» y 2013 p. CneuianbHi
Kamepu 3uUnTyBann 3006paxkeHHs nrogen y
MeBHIW TOYui npocTopy, fKi MNOTIM 3a
[OMOMOTOR TeXHIYHWX 3acobiB KOMbBiIHYBanNChb
i3 TPUBMMIPHMMW MOAENAMMW  BIPTYyaNbHUX
6innx BegMesis, LLO, Haue, 3HaXOANANCSA NOPYY
i pe3ynbTaT TPAHCAHOBABCA Ha BENKUIN eKpaH,
Ae rnajadi Ta yyacHVMKM B peanbHOMYy uaci
6aunanm  SK BOHW, Haude, B3AEMOAIOTb 3i
3BipaMn. Ha pwuc. 11 306paxkeHo dparmeHTt
Bileo, AKe AeMOHCTpye Te, wo 6HauaTb
yYacHMKM  HaBnpotTn cebe Ha  eKpaHi.
HacnpaBai > BOHWM CTOATb Ha 6ini TKaHWHI,
AKa IMITye nig, a HaBKpyrn auvwe TemHa
nignora. Y LuboOMy NpuKNagi He BaXKNNMBO AKMUM
€ eKpaH (41 BiH eNIeKTPOHHUI, Yn 306paKeHHs
NOZAETbCA Ha MJIOLWMHY 4Yepe3 NpoekTop), 60
BiH BWKOPWCTOBYETbCA  AuwWe K 3acib
BijOoOpaxeHHs cTBopeHoi AR. [onoBHe, WO
birypy  ntofen  HaxXuBO  BUCTYyMarOTb  AIK
npuB'A3ka JAO pPeanbHOCTI Ta CTBOPEHHS
fonoBHeHHA. Came X Yy4yacTb MepeTBOpPHOE
nokas aHiMaLilHOTro POAWKY Ha AOMOBHEHY
peanbHiCTb.

> https://www.youtube.com/watch?v=h2Jg8ryVk1k (aaTa

3BepHeHHs: 20.09.2021).
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Cucrtema AONOBHEHOI peanbHOCTI — e
CYKYMHICTb €N1eMeHTIB, WO MoB'A3aHi MiX
coboro Ta YyTBOPHOKOTb EAHICTL, fika 3abe3neuye
YMOBW CTBOPEHHA Ta BifOOpaXKeHHs AOMNOB-
HeHOl peanbHOCTi. EnekTpoHHWIA  aucnnen,
npoekuia abo iHWi nogibHi npuctpoi, Wwo
BXOAATb A0 CKAagy CUCTEMW JOMNOBHEHO!
peanbHOCTI, MOXYTb BUKOHYBaTU Pi3HI QYHKL,
B 3a/N€XHOCTI Bif 3asymMy Ta Bij TOro, um

BMUCaHi BOHM B  OTOYYIOUMMA  KOHTEKCT.
Hanpuknag: avcnnen, K BTiIEHHA BIpTyasbHOI
peanbHOCTI — BapiaHT «B», AK IHCTPyMeHT

B3aEMOAII 3 peanbHICTiO — BapiaHT «[l», Ak
cnoci6 BigobpaxkeHHA pe3ysnbTaTy — BapiaHT
«N».

«K». Undpposa MoaudikaLina Ta
306pa)keHHA Ha eKpaHi npucrtporo. barato
Cy4acHuX JoAaTKiB/NMporpam BUKOPWUCTOBYHOTb
Kamepy NpUCTPOLO ANA OTPUMaHHSA iHbopmauii
3 HaBKOJIMLLIHBOrO CepefoBMLLa, ane He BCi 3
HUX cTBOPrOrOTb AR, Hanmpwuknag, 34uMTyBaHHA
QR-kozy Kameporo Ta BIAKPUTTA MOCUAAHHSA.
Jlvwe BukopuctaHHA iHbopMmaLii 3 peanbHOro
CBITY He focCTaTHA ymMoBa ana dopmysBaHHA AR.
Hanpwknag, umdposi o¢inbtpn ana obpobkm
300paxkeHHA 3 KamepW, 3MIiHHOTb WOro Ta
BHOCATb HOBI JaHi Yy PeXWMi peasbHOro yacy,
ane He dopmytotb AR. Xoua undpposa
iHbopmauis (gaHi npo Konip nikcenis) i
niagaeTbca Moandikauii, NpoTe BOHa XXOAHUM
UAHOM  He BPAXOBYE KOHTEKCT, TOOTO
cepesoBulle abo nwogerd y HbOMY, anxe
aNropuT™M He BIAPI3HAE NOAeN Bif IHLWKX
nikcenis. He crBoptotoTb AR | eNeKTPOHHI
OKynApwW, fAKi HaknajaloTb Ha 3006paxkeHHS
dinbTp Ta pobaATb CBIT 4YOpPHO-6iAMM, abo
okynapu CTpeTToHa, AKi 3aBAAKN CUCTEMI NiH3
MOKasyloTb  300paxkeHHA  MepeBepHYTUM.
Macku > Ha 06anyus, AKi 3aCTOCYHOTbCA Nijyac
3MOMKM B  MOOBINBHMX AojaTkaX, HaBnaku,
dopmytoTb AR. BOHWM NOEAHYHOTb BipTyasbHi
306paxeHHA 3 peanbHUM  0banuuaM,
pO3Mi3HatouM MOro cepes iHWUX OB'eKTIB y
KaZpi Ta BPaxoBYOUM MOro MONOXKEHHA Ta Aji.

«J1». HaBirauiHi cucremun. [lonosHeHy
peanbHICTb  MOXHa 3yCTpiTM He auvwe B
poO3BaXkaNbHi Ta MWCTeupkin cdhepi, a N y
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NOBCAKAEHHOMY >XWUTTI, Hanpuknag, npoeKLii
Ha cKkno aBTOMObins, niTaka, Bi3opa ninoTa
TOWO. Y cucTemax, Ae 3pyYHICTb Ta LWBUAKICTb

pearyBaHHA  Ma€  3Ha4yeHHsaA,  NOTpibHO
NPUCKINANBO CTaBUTUCA A0 BMAMBY KOHTEKCTY
PO3MIlLLEeHHA:  Micue  po3TalyBaHHA  Ha

noBepxHi, un byae HaknageHa iHdopmauia
3aTy/NIATV BaXkKNMBY IHPOPMaLLiF0 330BHI TOLLO.
KoHTeHT y Takmx AR-cuctemax fgeMOHCTpye
AKICHY XapaKTepUCTUKY BIipTyaJlbHUX AaHUX —
aKTyanbHiCTb. Lo came BBaxkaTu akTyalbHUM
3aNeXuUTb BiA4 KOHKPEeTHOI cuctemun. AKwo
MOBa WAe NpO MNapKyBaHHA — aKTyaJlbHOM €
BiACTaHb A0 CyCiHbOI MALNHWN B LA MOMEHT
yacy, a fAkwo npo 3D-menniHr, TO
BIAMOBIAHICTE MPOEKLii reoMeTpii NOTOYHOro
06'ekTy. AKTyaNbHUMW CAif BBaXxaTu JaHi,
HanbinbL BiANOBIAHI Ta KOPWUCHI B MOTOYHWUN

MOMEHT 4acy B YMOBax KOHTEKCTy iX
ICHyBaHHS.

«M>». EneKTpoHHuMi4 6einpK.
M. lHabenb po3ainse KOHTUHYYM

BIPTYanbHOCTI Ha Oinbw ApibHI YacTMHK, Ta
BiAHOCUTb NMpPOEKT Benaxy [15] Ao «nocuneHoi
peanbHOCTi», Aka nepeaye AR, xoua cami
aBTOpPM MNPOEKTY HifAK He aTpubyTytoTb MOro
BIAHOCHO  Oyab-AKMX  peanbHOCTEW.  3a
chopMynbOBaHMMM BUMLLE YMOBaMM MOXHa
NnepeBipUTM  MOXMBICTb YN  HEMOXIMBICTb
BBaXKaTW MOro MNPOEKTOM i3  JOMOBHEHOO
peanbHICTHO. EnekTpoHHMM 6enaxx 3HaxoanTbCA
Ha CTUKY TEeXHO/NOorin Ta BIAHOCUTBCA A0
KaTeropii Hocummnx npucTtpois (werable). Lle
cneujiaNbHNUN TEXHIYHUA MNPUCTPIA Yy BUTNAAI
AepeB’'sHOro  6enaXxy 3 eNeKTPOHHUM
€KPaHOM, LLO KPIiNWUTLCA A0 OAAry BAACHWUKA, Ta
iHWoOoro npuxoBaHoro  obnagHaHHsA 7
NOBIZOMJSAE IHWMM ocobam MEeBHY aKTyanbHY
iHbopMauito npo cBoro  Hocif.  benax
nepebyBae npwu BaacHuKy, BOysOBaHMK Yy
KOHTEKCT oaAry, Bigobpaxkae MeBHi JaHi, WO
MOXYTb 3MIHFOBaTNCA 3a/1€XKHO Bij, iHpopmaLiii,
O HaAXOAWTb, 1 OAHO3HAUYHO ACOLINOBAHWIN
i3 BNACHMKOM (Hanpwuknag, 3 iHAuKauii MoOXHa
AI3HAaTUCb NPO FOTOBHICTb, Y/ HEFOTOBHICTb A0
becian). He3Baxaroum  Ha  HE3BUYUHICTb
BMPOBAAXEHHS, TakKMA  MPUKNAL  MOXHa
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LiIKOM  BBaXaTu  CKNajoOBOK  CUCTEMM
AOMOBHEHOI peanbHOCTI. AKWO npunycTuTy,
Wwo iHbopmaLis Ha 6enaX HaaxoauTb 4epes
NPOEKTOP, PO3MILLLEHUI HA MafIEeHbKOMY A POHi,
KA BECb 4ac AiTae 3a rocnogapem, abo
3'ABNIAETLCA NPU HaBeAEHHI Ha 6enax kamepu
TenedoHy — 36epiraeTbca rosoBHa igen (nokas
aKkTyanbHOI  iHPopmMaLii  Npo  KOHKPeTHY
NOAVHY) Ta npue'aska JO0 6engxy i NoanHM
3arasioM. To6TO peanbHICTb y LibOMY BUMAAKY
[JOMOBHIOETLCA, XOY | He 30BCIM 3BUYHUM
HaboOpOM  KOMMOHEHTIB  cucteMn.  AKLO
3MIHATU YMOBM ULbOro MpuKAagy W craTyc
rOTOBHOCTI A0 6ecign Bigobpaxatn Ha ekpaHi
MOHITOpPY WOro BAacHWKa AOMOBHEHHS
peanbHOCTi He Biabyaetbcs. Y 3MiHEHOMY
NpWKAaai BiACYTHIN OAHO3HAUYHWI 3B'A30K i3
NOAVHOK Ta «BOYAOBaHICTb» MOHITOPY B
cepeposulle. BiH He BucTynae BTineHHAM AR,
He € IHCTpyMeHTOM B3aemogii 3 AR | He
BifoOpaxkae pe3ynbTaT AOMOBHEHHA, afXe He
BiAOyBa€eTbcA 0ONOBHEHHA peanbHOro 06'ekTy
BIPTYaNbHUMW JaHUMU. 3 noraagy npuve’a3ku
A0 NHOAVHW, AK KOHTEKCTY, Leun 3B'A30K ayxe
cnabkuin.

3 HaBegeHMX BapiaHTiB «M» Ta «Mp»,
MOXHa  3aKAruuT¥, WO  AKWO  3MiHa
TEXHIYHOro 3acoby BigOOpaKeHHA He 3MiHIOE
CyTi HapaTvBy, TaKOK 3aMiHOK MOXHa
3HexTyBaTW, Hanpukaag, 3aMiHa eNeKTPOHHOro
AVCMNE Ha MPOEKLIFO TOLLO.

«H». OKynsapu 3millaHOI peasibHOCTI.
Okynapu ue Tinbkn 3acib ana  nepernsgy
JaHWX, | BIANOBIAHO, He BCi AaHi, AKi MOXHa
nepernagaTy, «A4OMOBHIOKTb» pPeasbHICTb UK
B3araii BpaxoBytoTb ii. B ogHOMY i3 npuknaais
3aCTOCyBaHHA'® >iHKa PEeMOHTye Tpybu nig
YMUBANbHUKOM, @ NOpPsj Yy NPOCTOPi «BUCUTb»
NAeep 3 eNeMeHTaMu YnpasiiHHA 1 YONOBIK Y
Kagpi Naeepy po3Kasye LWOCb MNoB'A3aHe 3 i
poboToto. [lONOBHIOE peasnbHICTb He came
BileO, a nneep, AKNMA MO3ULIOHYETbCA B
NpocTopi BIAHOCHO OKynAp. AKWO X MNOAiGHI
OKYNsipu 3aTeMHATbcA W ByayTb nokasyBaTu

16 https://www.microsoft.com/en-us/hololens (sata 3BepHeHHs:
15.08.2021).
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SAKUACb TEKCT abo 300paxkeHHs nepes o4uMMma,
6e3 BpaxyBaHHA MpoCTOpy, ue BXe byae He
AR, a avwe nepernaa BipTyanbHoi iHGopmauii.

«[M». L,onoBHeHi 306pa>keHHs.
CTyaeHTU Kadeapy MyabTUMEAINHOro AM3aliHy
XOAOM nig kepiBHuuytBom M.J1. OnaneBa y
2020 p. po3pobunn NpoekT'’ 3 AOMOBHEHOD
peanbHICTHO, L0 AaB 3MOTy OXMBUTU Qirypun Ha
dpusi byaini COAC y bapcenoHi. ®irypu
«®pusy TliraHTiB» Ha ¢acagi Hosoi [Miowi
otpumann 3D-o6’em, a «Autaunni ¢pwus» Ha
dacapi Bynvui  Carrer dels Arcs cTpimky
aHimauito. AHimMauis MOBHICTHO BiANOBIjaE
reometpii ¢dacagy Ta nNigNAWITOBYETLCA MiA
pakypc kamepwu. Y uUbOMYy npuknagi aHimMauii
MILHO MOB'A3aHi 3 306paxkeHHAMW Ha dacagi
Ta NiANaWTOBYHOTbCA nig, paKypc
CrnocTepexeHHs Ta cTBoptotoTb AR cnocobom
BiZ€O3MiLLyBaHHS.

Tak umn iHakwe, ans TOro, wWobwu cratm
BUAVMUMMU, BipTyanbHi 06'eKTH, AKi
[AOMOBHIOIOTb PeasibHICTb MakOTb MOBHICTHO abo
YaCTKOBO MepekpuMBaTK  peanbHi  06'ekTw.
Takunu niaxig, BMKOPUCTOBYHOTb y
MYbTUMEAINHOMY AN3anHi/MUcTelTBI.
3o06paxeHHs cyrye NPWB'A3KOK 40
peasbHOro  CepejoBulla Ta  MO3uvuii B
npoctopi. Pearytoun Ha Takun  Mapkep,
nporpaMa Hak/iaja€e MOBEepX HbOro Te came
abo BWAO3MiIHEHe 300paxkeHHs, AOMOBHEHe
MYAbTUMEAINHUMU  JaHUMK,  aHIMaLifaMu,
edekTamu Towo. OpuriHanbHe 306paXkeHHs 3a
unx obctaBMH Moxe ByTM 4acTKOBO BUAUME,
abo MOBHICTIO NepekpuTe HOBOK BEPCIEHD.

«P». AygianbHi Ta TaKTUAbHI AaHi.
YTBOpEHHA [OMOBHEHOI peanbHOCTI MOXANBE
He J/iMWe 3aBAAKW JOMOBHEHHIO peanbHOCTI
Bi3yafibHUMWN AaHUMU. AygianbHi JaHi Takox
MOXYTb CTaBaTW JOMOBHEHHSM pPeanbHOCTI
OKpemMo  Bif iHWMX, ane X 3a3BuYau
BMKOPWUCTOBYIOTb Y MOEAHAHHI 3 Bi3yasbHUMMU
JaHUMKU. MoXHa roBOpUTU MPO AOMOBHEHHS
cepefoBuLia aydialbHMW AaHUMK 3 METOH
CTBOPEHHS MEBHOIO BHYTPILWHbOrO BIAYYTTS
abo 3aHypeHHs B yaBHe cepegosuwe. [ns

i https://youtu.be/x7NmQv6s20Y (gata 3BepHeHHs: 20.09.2021).
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CTBOPEHHA [JOMOBHEHOI peanbHOCTI
ayaioiHbopmaLia Mae BigNOBIAaTM TUM CaMUM
yMOBaM, WO 1 BidyanbHa. byt npue’ssaHoto

A0  6a3oBOro  MpoOCTOpYy UM NpeaMeTy,
YyTBOPHOBATU 3 HMM NEBHWIN HapaTyB.
CNpUAHATTA  MOXAMBE W IHWKMMK

opraHamu 4yTTa, TOMy iHGOpmMaLia Moxe 6yTn
TaKOX TaKTUNbHOI, HIOXOBOK abo CMaKoBOIHO.
MNpoTe, uM yTBOPHOE BOHA  JOMOBHEHY
peanbHiCTb  KasaTn  cknagHo. Bupobneri
MEeBHUM MPUCTPOEM MONEKYIN PEYOBUHMN 3
MeBHMM CMakoOM abCO/MIOTHO peasnibHi, AK |
MONeKyAn 3anaxy. TakTWAbHI Big4vyTTs 6inbL
BipTyaNbHi, ag>e 06'eKTH, AKX TOPKAOTbCS, HE
MalTb  peanbHOI MOBEPXHi, a BiguyTTA
NOBEPXHiI IMITOBaHI. Kosun NOYHYTb
BMKOPWCTOBYBaTN HeMpoiHTepdencu ana Toro,
Wwob nepesaBaTV B MO30K YABNEHHA MPO CMakK
Ta 3anax 6e3 ix peasbHOI HAafABHOCTI y BUTAAA
MOJIEKYN [ANA  34UMTYBaHHA, Taki cucTemmu
Binblue 6yayTb BiAMOBifaTH yMOBaM
dbopmMyBaHHA AOMOBHEHOI pPeanbHOCTI, ajxe
iHbopmauis npo cmak Ta 3amax CcraHe
BIpPTyaNbHOHO.

BucHoBkW. BusHaueHo Tpu 060B'A3KOBI
ymoBu GOpMyBaHHA AOMOBHEHOI peasbHOCTI:
HasfBHICTb BIPTyaZlbHUX AaHWX, HapaTuMBy Ta
KOHTeKCTy. Bi3yanizauia BipTyanbHUX AaHWX
nepeabavae BUKOPUCTAHHA TEXHIYHUX 3acObiB,
OAHaK BUKOPUCTaHHA KOHKPETHOro
obnagHaHHA He rapaHTye cTtBopeHHs AR. 3a
YMOBM 36epexxeHHs CyTi HapaTuBy, TeXHi4Hi
3acobun B CMCTEMi MOXYTb 3MiHIOBaTUCh. 3aci6
BifobpaxeHHs (aucnnen) y AR-cucteMi Moxe
6yTn BUKOPUCTaHWWA Ans BTiNeHHA AR, 6yTu
iHCTpymeHTOM  B3aemogii 3 AR abo
BifjO6paxaTu pesynbTaT [OMNOBHEHHS.
BipTyanbHi gaHi B AR cuctemi Marotb 6yTu
BOYZOBaHi B KOHTEKCT, AIKUM MO>e BMWCTynaTu
AK | camMe cepefoBuLle, TaK | KOHKPETHWM
06'ekT 'y HbOMy. PesynbtaTtoMm ix AKiCHOI
B3aEMOZii CTa€ BWHWKHEHHA HapaTMBY MiX
KOHTEKCTOM Ta BipTyaJbHUMM AaHUMW, WO |

npu3BoaUTL A0 dopmMmyBaHHA JonosHeHol
peaneHocmi.

BctaHOBNEHO BaXnuMBi xapakTepucTuKu
CK1aA0BUX JAOMNOBHEHOT peanbHOCTI:
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aKTYaNbHICTb Ta IHTEPAKTMBHICTb. AKTyaNbHICTb
— fAKiCHa XapakTepucTuka BIpTyasbHUX AaHWUX,

BOHa MOCW/IOE 3B'A30K MK JaHMMM Ta
cepegoBuieM.  BusHaueHHA  HeobXigHOro
CTYNeHA akTyanbHOCTI 3a1€XMNTb Bif NPOEKTY. B
OAHWX  MPOEKTaX  BIPTyaJbHUM  JaHUM
JAOCTaTHbO BiaMNoBiAaTW 30BHILLHIM
napameTpam CepefoBMuLla — BpaxoByBaTu

dopMy, pakypc, TOMOAOrIH0 NOBEPXHI, B IHLWINX
aKTyanbHOI Mae€ byTn 11 cama iHpopmauis, Lo
OHOBJIHOETBCA HaXXMBO, BiANOBIAHO A0
NMOTOYHMX OHCTaBUH.

MpwuB'a3ka AaHUX A0 KOHTEKCTYy MOXe
BiabyBaTMCcb sBHO abo onocepeaKoBaHO,
3aBAAKM HasABHOCTI B AR cncTeMi
iHTepaKTMBHOCTI. MOXAMBICTb peakTMBHOI abo
MHOXWHHOT B3aEMOZIT 3 eNeMeHTaMn CUCTEMMU
[JA€ 3MOry BW3HAuUMTW Hapatue, a, OTXe,
dopmye AR HaBiTb y TuUX BMNagKax, Koau

Nitepartypa

1.Azuma R. T. A Survey of Augmented Reality
Abstract. Journal of Materials Chemistry A. 2018.
Vol. 6, No. 6. P.2792-2796. DOI:
10.1039/c7ta11015d.

2. Billinghurst M., Clark A., Lee G. A survey of
augmented reality. Foundations and Trends in
Human-Computer Interaction. 2015. Vol. 8, No. 2-3.
P.73-272 DOI: 10.1561/1100000049.

3.Bimber O., RaskarR., Inami M. Modern
approaches to augmented reality: ACM SIGGRAPH
2007 Papers International Conference on
Computer Graphics and Interactive Techniques, 07.
P.1-111. DOI: 10.1145/1281500.1281628.

4. Braz J. M., Pereira J. M. Tarcast: Taxonomy for
augmented reality casting with web support. The
International Journal of Virtual Reality. 2008. Vol. 7,
No.4. P.47-56. URL: https://www.inesc-id.pt/
ficheiros/publicacoes/4625.pdf.

5. Caudell T. P., Mizell D. W. Augmented reality:
an application of heads-up display technology to
manual manufacturing processes: Proceedings of
the Twenty-Fifth Hawaii International Conference on
System Sciences, Kauai, HI, USA, 92. P.659-669.
DOI: 10.1109/HICSS.1992.183317.

6. Feiner S. K. Augmented reality: A new way of
seeing. Scientific American. 2002. No. April. P. 52—
62. DOI: 10.1038/scientificamerican0402-48.

7. Hugues O., Fuchs P, Nannipieri O.

New

92

3B'A30K MK JaHWUMW Ta KOHTEKCTOM JuLle
dopmanbHUA. ba3oBa iHTEPaKTUBHICTb TaKOX
nepeabavae, WO HakNageHi BipTyanbHi AaHi
NiANaWTOBYOTbCA A0 KOHTEKCTY Ta pearyroTb
Ha 3MiHW Y HbOMY, ByAb-TO 3MiHa pakypcy abo
nepeMileHHs o06'ekTy npwuB'askn. BusHaueHi
YMOBW A03BOAAOTb BiAAINMTA NPOekTn 3 AR
Bif, IHLWNX. Po3maitTa Cy4dacHunX
MYbTUMEAINHNX MPOEKTIB notpebye
noZanblNX JOCAIAXKEHb Ta kaacudikauii Ak y
paMKax AOMOBHEHOI peanbHOCTI, Tak i Mno3a
Heto. [Mo3a yBaroro fAaHoi CTaTTi 3a/MLWNAOCh
6arato  MpOEKTIB Ha CTUKYy  HanpAamis.,
Hanpuknag MyabTUMeEAiIVHI  nepdopMaHcy,
NpPOCTOPOBI CBITNOBI NPOEKTH TOLLLO.
BcebiuHoro po3rnsgy notpebytoTb i CydacHi
MPOEKTM 3 AOMOBHEHOK  PeaNbHICTHo,
Pi3HOBIYHI Ta PI3HOMaHITHI 3a TEMaTMKOK Ta
XapaKTepucTmKkamm.

Augmented Reality Taxonomy: Technologies and
Features of Augmented Environment: Handbook of
Augmented Reality. Springer, 2011. 21 p.

8.Mann S, Furness T., Yuan Y., et. al. All Reality:
Virtual, augmented, mixed (X), mediated (X,Y), and
multimediated reality. arXiv. 2018. No. X. 14 p. URL:
https://arxiv.org/abs/1804.08386.

9. Milgram P., Takemura H., Utsumi A, et. al. A
class of displays on the reality-virtuality continuum:
SPIE Proceedings Volume 2351: Telemanipulator
and Telepresence Technologies, Boston, MA, United
States, 95. P. 282-293. DOI: 10.1117/12.197321.

10. Mironova T. V. Innovations in Ukrainian
Modern Art: New Technologies. Contemporary Art.
2019. No. 15, P.149-158. DOI: 10.31500/2309-
8813.15.2019.185933.

11. Normand J. M., Servieres M., Moreau G. A
new typology of Augmented Reality applications:
ACM International Conference Proceeding Series, 12.
P. 1-8. DOI: 10.1145/2160125.2160143.

12. Novikov M. Fields of the practical AR
technology usage in the fine arts. Humanities
science current issues. 2021. Vol. 3, No. 38. P. 28-33.
DOI: 10.24919/2308-4863/38-3-5.

13. Opalev M.  Structure and Features of
Audiovisual Content Design of Architectural
3D-mapping. Visnik Harkivs'koi derZavnoi akademii
dizajnu [ mistectv. 2021. Vol. 2021, No. 1. P. 30-42.
DOI: 10.33625/visnik2021.01.030.



https://www.inesc-id.pt/%20ficheiros/publicacoes/4625.pdf
https://www.inesc-id.pt/%20ficheiros/publicacoes/4625.pdf
https://arxiv.org/abs/1804.08386

Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

14. Pirandello S. A Journey into Artworks:

Storytelling in Augmented Reality and Mixed
Reality. Cinergie — Il Cinema e le altre Arti. 2021.
Vol. 10, No. 19, SE-Special. P.135-145. DOI:

10.6092/issn.2280-9481/12219.

15. Schnabel M. A., Wang X, Seichter H., et. al.
From virtuality to reality and back. Proceedings of
the International Association of Societies of Design
Research. 2007. P.1-15. URL: http://cumincad.
scix.net/data/works/att/b840.content.07392.pdf.

16.Smart J. M., Cascio J., Paffendorf J. Metaverse
roadmap  overview, 2007: Be6-cait. URL:
http://www.metaverseroadmap.org/overview/ (aata
3BepHeHH#A: 15.10.2020).

17. Urbanscreen. Urbanscreen Casts Moving Art
on O. M. Ungers' Galerie der Gegenwart. 3D Wall
Projections: Beb-cainr. URL: https://www.
trendhuntecom/trends/3d-wall-projections-
urbanscreen/ (aata 3BepHeHHs: 20.09.2021).

18. Water Screen Projection — How We Created
the World's Largest Water Screen. Laservision: Be6-
cant. URL: https://www.laservision.com.au/water-
screen-projection-world-record/ (gata 3BepHEHHS:
20.09.2021).

References

1. Azuma, R. T. (2018). A Survey of Augmented
Reality Abstract. Journal of Materials Chemistry A,
6(6), 2792-2796. doi:10.1039/c7ta11015d.

2. Billinghurst, M., Clark, A, & Lee, G. (2015). A
survey of augmented reality. Foundations and
Trends in Human-Computer Interaction, 8(2-3), 73—
272. doi:10.1561/1100000049.

3. Bimber, O., Raskar, R, & Inami, M. (2007).
Modern approaches to augmented reality. ACM
SIGGRAPH 2007 Papers — International Conference
on Computer Graphics and Interactive Techniques,
1-111. doi:10.1145/1281500.1281628.

4.Braz, J. M., & Pereira, J. M. (2008). Tarcast:
Taxonomy for augmented reality casting with web
support. The International Journal of Virtual Reality,
7(4), 47-56. URL: https://www.inesc-id.pt/ficheiros/
publicacoes/4625.pdf.

5. Caudell, T. P, & Mizell, D. W. (1992).
Augmented reality: an application of heads-up
display technology to manual manufacturing
processes. Proceedings of the Twenty-Fifth Hawaii
International Conference on System Sciences, 2,
659-669. doi:10.1109/HICSS.1992.183317.

93

6. Feiner, S. K. (2002). Augmented reality: A new
way of seeing. Scientific American, April, 52-62. doi:
10.1038/scientificamerican0402-48.

7. Hugues, O., Fuchs, P., & Nannipieri, O. (2011).
New Augmented Reality Taxonomy: Technologies
and Features of Augmented Environment. In
Handbook of Augmented Reality (Handbook o,
pp. 47-63).  Springer.  doi:10.1007/978-1-4614-
0064-6_2.

8.Mann, S., Furness, T., Yuan, Y., lorio, J, &
Wang, Z. (2018). All Reality: Virtual, augmented,
mixed (X), mediated (X)Y), and multimediated
reality. ArXiv, X.1-14. URL: https://arxiv.org/abs/
1804.08386.

9. Milgram, P., Takemura, H., Utsumi, A., Kishino,
F.. & Fumio, K. (1995). A class of displays on the
reality-virtuality = continuum. SPIE  Proceedings
Volume 2351: Telemanipulator and Telepresence
Technologies, 282-293. doi:10.1117/12.197321.

10. Mironova, T. V.  (2019). Innovations in
Ukrainian  Modern Art:  New Technologies.
Contemporary Art, 15, 149-158. doi:

10.31500/2309-8813.15.2019.185933 [in Ukrainian].
11. Normand, J. M., Serviéres, M., & Moreau, G.
(2012). A new typology of Augmented Reality

applications. ACM  International  Conference
Proceeding Series, 1-8. doi: 10.1145/2160125.
2160143.

12. Novikov, M. (2021). Fields of the practical AR
technology usage in the fine arts. Humanities
Science Current Issues, 3(38), 28-33.
doi:10.24919/2308-4863/38-3-5 [in Ukrainian].

13. Opalev, M. (2021). Structure and Features of
Audiovisual Content Design of Architectural
3D-mapping. Visnik Harkivs'koi DerZavnoi Akademii
Dizajnu { Mistectyv, 2021(1), 30-42.
doi:10.33625/visnik2021.01.030 [in Ukrainian].

14. Pirandello, S. (2021). A Journey into Artworks:
Storytelling in Augmented Reality and Mixed Reality.
Cinergie — Il Cinema e Le Altre Arti, 10(19), 135-145.
doi:10.6092/issn.2280-9481/12219.

15. Schnabel, M. A, Wang, X, Seichter, H., &
Kvan, T. (2007). From virtuality to reality and back.
Proceedings of the International Association of
Societies of Design Research, 1-15. URL:
http://www.sd.polyu.edu.hk/iasdr/proceeding/pape
rs/From Virtuality to Reality and Back.pdf.

16. Smart, J. M., Cascio, J., & Paffendorf, J. (n.d.).
Metaverse roadmap overview, 2007. URL:
http://www.metaverseroadmap.org/overview/(Last
accessed: 20.09.2021).



http://www.metaverseroadmap.org/overview/
https://www.laservision.com.au/water-screen-projection-world-record/
https://www.laservision.com.au/water-screen-projection-world-record/
https://www.inesc-id.pt/ficheiros/%20publicacoes/4625.pdf
https://www.inesc-id.pt/ficheiros/%20publicacoes/4625.pdf
https://arxiv.org/abs/%201804.08386
https://arxiv.org/abs/%201804.08386
http://www.sd.polyu.edu.hk/iasdr/proceeding/papers/From%20Virtuality%20to%20Reality%20and%20Back.pdf
http://www.sd.polyu.edu.hk/iasdr/proceeding/papers/From%20Virtuality%20to%20Reality%20and%20Back.pdf
http://www.metaverseroadmap.org/overview/

Art and Design N23, 2021

HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

17. Urbanscreen. (2009). Urbanscreen

Casts
Moving Art on O.M. Ungers’ Galerie der Gegenwart.
URL: https://www.trendhunter.com/trends/3d-wall-

18. Water Screen Projection — How We Created
the World's Largest Water Screen. (2017). URL:
https://www.laservision.com.au/water-screen-

projections-urbanscreen (Last

20.09.2021).

KEY CONDITIONS AND
CHARACTERISTICS OF THE AUGMENTED
REALITY FORMATION

FOMINA K. A.

Kharkiv State Academy of Design and Arts
The purpose of the study is to highlight the
key conditions of the design of a
multimedia system, which are created an
augmented reality.

The research methodology is based on
the use of general scientific methods. The
analysis of scientific papers on the topic and
the analysis of multimedia which are using
like AR projects technologies are aimed at
determining the features of augmented
reality formation.

Results. With the advent of a wide variety
of multimedia projects, it is not always clear
which of them belong to augmented reality.
Some multimedia use only similar
technologies, such as projections, but there
is no question of augmented reality. On the
example of simple and visual projections, as
well as other projects, consider at what
point the phenomenon of augmented
reality occurs. The analysis of publications
that consider the augmented reality and
determine the place of augmented reality in
various continuums is carried out. Has been
determined the conditions for the AR
formation as a phenomenon. We discuss
the importance of the simultaneous
presence of virtual data, narrative, and
context. There were also indicated the
significance of the relevance of virtual data
for AR, the indirect influence of interactivity
on the context, and the difference between
the essence of augmented reality and
ordinary digital modification. Various cases

accessed:

projection-world-record (Last accessed:
20.09.2021).

K/TFOYEBbBIE YC/10BUA N XAPAKTEPUCTUKU
®OPMWPOBAHUA AOMNOJHEHHOW
PEA/IbHOCTU

®OMUHA K. A.

Xapekoeckas eocydapcmeeHHas akademus
duszaliHa u uckyccme

Llenbro uvccnesoBaHuA  ABNAETCA  BblAeNeHUe
KNHOYEBbIX YCNOBUIM AM3allHa MYAbTMMEAMIAHON
CUCTeMbI, MPWU HaIMuYMN KOTOPbIX OHa Cco3aaeT
AOMONHEHHYHO PeanbHOCTb.

Metoponorma  unccnefoBaHus  COCTOUT B
MCNoab30BaHWM OOLLEHayYHbIX MeTOAOB. AHanu3
HayuHbIXx paboT no Teme W aHann3 BblGOPKK
MY/NbTUMEAMMHBIX ~ MPOEKTOB,  MCMOJb3YHOLLMX
TexHonormm Ana cosgaHua AR, HanpaBieH Ha
onpegeneHne ocobeHHoCTeN obpazoBaHus
AOMONIHEHHOW pPeanbHOCTU.

Pesynbrartbl. [lpoBeseH aHanms nyb6aukauumm,
paccMaTpuBalOWNX  ABAEHWE  AOMOJHEHHOW
peanbHOCTM n onpeaensaroLLmx MecTo
AOMO/NHEHHOW  peanbHOCTM B Pa3/IMYHbIX
KOHTUMHYyyMax. BbiABaeHbl xapakTepuctukm Ha 6ase
TEXHONOTMIW, KOTOpPbIMWU HazenatoT AR cucTembl:
BO3MOXHOCTb  perncrpauuy, obpabotkm u
OTCNEXUBAHMA. OnpeaeneHsbl ycnoBus
dopmmpoBaHua AR kak fABneHua. Ha npumepe
aHanv3a cuUTyauui, Korga MPUMEHAIOTCA Te >Xe
TEXHNWYECKMEe CPeACTBa, UTO M AAa  CO3jaHuA
AOMONHEHHOW peanbHOCTW, a Takxke aHaau3a
npoektoB ¢ AR  obocHOBaHa  BaXHOCTb
OAHOBPEMEHHOTO HaAn4ymA BUPTYalbHbIX AaHHbIX,
HappaTMBa W  KOHTeKCTa. BblgeneHbl  aBe
XapakTePUCTUKM  BUPTyaNbHbIX JAaHHbIX B AR:
WMHTEPaKTMBHOCTb M akTya/lbHOCTb. PaccmoTpeHo
OonocpesoBaHHOE BAMSHWE MHTEPaAKTMBHOCTM Ha
KOHTEKCT W OTANYME CYLHOCTU AOMOJHEHHOW
peanbHOCTU oT 06bIYHOWN undposon
mMoandukaumn.  PaszobpaHbl  Pa3HOCTOPOHHWE
cydan OMNTUYECKOro W BUAEOCMELUMBaHWA, B
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of optical and video mixing are considered
conventional and 3D projections, 3D
mapping, augmented images. It has been
proven that the formation of a narrative is a
prerequisite for creating augmented reality
and the connection between virtual data
and context.

The scientific novelty of the work consists
in in determining the conditions for the
formation of the augmented reality and
their characteristics.

The practical significance of the results
lies in the fact that the verification of
compliance with the conditions and
characteristics helps to separate augmented
reality projects from other types of
multimedia and other uses of similar
technologies.

Keywords: digital art; multimedia design;
AR projects; audiovisual projection; SAR;
mixed reality.
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FEATURES OF INTERIOR DESIGN OF SOCIAL HOUSING

The purpose of the study are analysis and definition of the main functional-planning, artistic and
aesthetic features of the formation of interiors of social housing and development of proposals for their
modern design solutions.

Methodology. Theoretical and practical research methods were used, namely analysis of scientific and
popular literature on the research topic, generalization of approaches to functional-planning and stylistic
solutions of social housing based on analysis of design experience, experimental computer modeling using
ArchiCAD and 3DsMax.

Results. Based on the analysis of research and modern practice of formation of social housing, the
methods of functional-planning and artistic-aesthetic organization of the internal environment of social
housing and its subject-spatial content are revealed. Features and examples of rational interior design
solutions for small apartments are considered.

The scientific novelty lies in the generalization of previous research on this topic and the
identification of functional and planning features of the formation of the subject-spatial environment of
social housing of small apartments and providing suggestions for the design of their interiors.

Practical significance. The results of the study can be used in their introduction into the modern
practice of designing social housing with economical small apartments and in the development of interiors of
their internal subject-spatial environment.

Keywords: social housing; affordable housing; interior design; planning; apartment; small premises.

Introduction. Housing is one of the buildings and determining the peculiarities of
primary lives needs of a person and its the formation of the architectural and planning
accessibility is an urgent social problem. Today, structure of the living environment.

a significant number of people around the Functional-typological and SOCio-
world cannot afford to buy housing at their psychological problems of housing were
own expense. For vulnerable groups (disabled studied in the works of V. Abyzov [1], I. Gnes [7],
people, young families, low-income groups and  G. Gnat [4]. The works of V. Kutsevych [10],
others) this problem remains particularly M. Omelyanenko are devoted to the rationing
relevant. Social housing — a way to provide of housing, the works of O.Bachynska [3],
citizens with housing, small apartments, which Y. Zozuli, E.Evseeva, V.Korol, A.Yablonska,
are sold at low prices and on preferential terms.  T. Zaslavets [8, 9].

In Ukraine, affordable housing is housing that is In the article V.Abyzova and
made and distributed according to a standard N. Ostapchuk "Peculiarities of interior design of
project, or it is a reconstruction of an old social housing of small area" [2], the problems
building. The desire to reduce the material of formation of interior of social housing of
costs of housing often — often leads to a non- small area are considered and the analysis of
functional and unaesthetic interior. Creating a  scientific researches concerning the functional —
harmonious environment in social housing is an  planning organization of premises of this type
urgent problem in our country today. is carried out. As a result of research, the most

Analysis of previous researches. The widespread receptions of designing of small-
topic of social housing is considered in various sized premises by means of transformation of
books, articles and scientific publications. To inhabited internal space are defined.
date, much research has been aimed at In the dissertation G.O. Gnat "Formation
identifying the typology of social housing of the planning structure of apartments of
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social and affordable housing" [5], the
conditions of formation of social and affordable
housing in Ukraine are analyzed. Based on the
analysis of the main factors, a theoretical model
of forming a fund of apartments of social and
affordable housing is formed, a number of
features of the planning structure of social and
affordable apartments, solving the internal
space of small apartments and a range of
optimal planning techniques are determined.

In the article IP.Gnes "Affordable
housing: tasks of optimizing the typological
structure of the housing stock" [6], analyzes the
situation with the formation of affordable
housing in Ukraine. Based on the results of
special sociological research, preferences are
identified for different options for solving the
problem of affordable housing, depending on
the total area of the apartment, its cost, method
of payment, financial capabilities of future
residents. Three categories of affordable
housing are proposed, including short housing,
the introduction of which will significantly
expand the audience of potential consumers of
affordable housing.

Scanlon Kathleen, Fernandez Arrigoitia,
Melissa and Whitehead Christine's "Social
housing in Europe" [11] highlights some of the
most important trends in the scale of social
housing in Europe; the driving forces of these
trends and the implications for the future
provision of social housing are discussed. In
particular, it is about the extent to which social
housing helps to ensure that households have
access to adequate standard housing at a price
they can afford in different conditions in the
European Union.

The book «Everyone needs housing. Fair,
Social, Affordable» by German architects Ursula
Kleefisch-Jobst, Peter Koddermann, Karen
Jungoffers a comprehensive overview of
affordable housing: from the significant models
of the 1920s to modern concepts today. Expert
essays cover the problem of housing from
different points of view, the solution of which is
crucial for the social cohesion of our society
[13].
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At the same time, the issues of functional-
planning, artistic and aesthetic features of the
formation of the interiors of social housing and
the identification of their rational design
solutions require further research.

Statement of the problem. Identifying
the features of interior design of social housing
of small area leads to the study of modern
trends in their formation with the definition of
rational methods and means of functional
zoning and planning of small apartments,
multifunctional and universal use of their
premises with appropriate artistic and stylistic
arrangement of the interior. The purpose of the
article is to analyze and determine the main
functional-planning, artistic and aesthetic
features of the formation of the interiors of
social housing and the development of
proposals for their modern design solutions.

Results of the research. Social housing is
state-owned and rented buildings. Their main
purpose is to provide affordable housing in a
short time, with the maximum population
density. In theory, this sounds great, in fact,
with the advent of new neighborhoods, there
have been many social problems. Such
buildings turned into huge "anthills", and the
neighborhoods built by them — in dangerous
ghettos. Such construction was especially
popular in the middle of the XX century, when
the world experienced a crisis of housing
shortage. Along with new demands, technology
began to develop. Typical design became

especially popular when buildings,
constructions,  constructions were  mass-
produced. Thus, appeared the first

prefabricated houses, which one after another
filled the entire territory of the Soviet Union.

Abroad, social housing accounts for
about 30 percent of the total housing stock.
Talented and well-known architects are often
invited to solve housing issues — after all, social
housing does not have to look monotonous
against the background of more respectable
houses. Below are examples of implemented
social housing projects in Ukraine and abroad
(Fig. 1, Fig. 2).
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Fig. 1. Interior of sbciél housing in the center of Slobozhanska united community. 2020
and housing in the village. Tsarychanka, Dnipropetrovsk region 2018 [14]

Fig. 2. Examples of social housing: a — apartment, Paris, France. 2020;
b — apartment, Sao Paulo, Brazil (by Corsi Hirano Arquitetos)

bR > 4 . . L - .
image of a smart apartment in the Smart Oseli residential complex, Kyiv. Kitchen,
recreation area and office (author's project)
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Fig. 5. Storage areas in built-in furniture: a — built-in storage around the bed
(TM Design Studio project, Taichung, Taiwan, 2020); b — storage in the built-in kitchen — niches
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The analysis of modern domestic
practice of interior design (Fig. 1) shows that
the quality of living conditions in Ukraine has
not improved significantly, because the desire
to reduce material costs for the construction of
affordable housing leads to dysfunctional and
outdated interior design solutions. Social
housing with all its limitations can and should
be functional and comfortable. The quality
standard of social housing is constantly
growing. The experience of foreign
construction of affordable housing proves that
social housing can be comfortable and
extraordinary in terms of architectural
solutions and at the same time acceptable in
terms of construction cost.

The main idea is to create affordable and

comfortable housing for young families and
students, as well as other social groups.
Affordability of housing is achieved by a small
area of apartments, which significantly reduces
their price. At the same time, none of the
residents, regardless of the size of the living
space, should suffer from the lack of any
important systems in the house [11].
The most important task is the decision of
zoning and planning in apartments. Zoning for
small areas is very important because it is
necessary to provide ways to maximize the use
of all available space, while using maximum
space. You also need to place various
functionally important areas: bed, kitchen,
desk, living room, and sometimes a children's
area. Comfortable living will depend on the
choice of rationality and interior style. If the
apartment has a good layout, it will be rational
to use movable partitions for zoning space.
Glass or transparent inserts in sliding doors
will allow light to enter the room, creating a
freer space. In this way you can create a
zoning of the room, without unnecessary walls
and corridors.

As an example of multifunctional and
universal use of living space, we present a
development made in the framework of a
master's thesis project on the topic: "Features
of interior design of social housing" (student

Y. Brazhnikova, supervisor Prof. V. Abyzov). On
a small area of the apartment (22.8 m?) there is
an entrance hall, a bathroom, a kitchen, a rest
and sleeping area, an office for two
workplaces. Below is a reference plan of the
apartment and a plan of its redevelopment
with the location of furniture and equipment
(Fig. 4).

With the help of a glass partition, it was
possible to divide the space between the living
and working areas, which makes the room
brighter and more multifunctional. The project
mainly uses furniture of simple geometric
shapes for the best configuration of a small
space. The main material in the project is
wood, and its combination with various metal
mechanisms that allow you to change the
functionality of the room depending on the
needs of the owners of the apartment. The
main color is beige, which symbolizes warmth,
comfort, tranquility and harmony. Below is a
perspective image of the interior of this
apartment (Fig. 3).

The design of a small apartment is not
only carefully thought-out planning, but also
functional content. Practical solutions are
hidden storage systems for household items,
which can perform a variety of functions. The
built-in cabinets have elements of the kitchen,
items for cleaning, store seasonal items, sports
equipment, build workplaces. To increase the
comfort of small apartments, you should pay
attention to special transforming furniture. The
more tasks one subject performs, the better.
There are many options for tables, sofas that
have storage space. The comfortable space
should have the maximum number of storage
areas. Placing built-in closets or using
headboards, complementing it with niches or
shelves helps to use the space next to the bed
(Fig. 5, a, b).

In small apartments, a bar counter in the
kitchen or a small dining table can be used to
organize the workplace. Most often, people
place the workplace in front of the window, so
you can use the window sill, enlarging it and
turning it into a work surface. Abroad,
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furniture on wheels (rollers) is very popular in
small apartments. They can be easily moved
not only within one room, but also transported
to another room. Previously popular table — a
book. It turned from a small bedside table into
a large table. Now you can see a lot of
furniture on wheels, it's sofas, tables, cabinets
and more. They can be used to quickly change
the interior space.

For small apartments it is better to use
light tones that create a feeling of air and
space and do not overload the area with
decorative elements. Preference in style is
better to give minimalism. Recently, eco-style
is also gaining popularity, with its natural
shapes, smooth corners and durable materials.

Conclusions. The standards of quality of
social housing are constantly growing. The
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experience of foreign construction of
affordable housing proves that social housing
can be comfortable and extraordinary in terms
of architectural solutions and at the same time
acceptable in terms of construction cost. The
interior design of social housing must meet all
hygienic requirements and be comfortable,
functional and cozy. The most important and
priority is the correct zoning and planning of
housing and its interior space. When solving
and designing the interior of a small
apartment should provide an increase in its
versatility with the help of furniture -
transformers, niches with built-in furniture and
other solutions that will ensure the efficient
use of small areas. Social housing with all its
limitations should become functional and
comfortable.
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OCOB/INBOCTI AU3AWNHY IHTEP'EPIB
COLLIANTbHOIO XXUTNA

ABM30B B. A., BPAXXHIKOBA 0. C,,
BMLWHEBCBKA O. B., PMWKEBWY H. O.
Kuiscokull HayioHanbHuUl yHigepcumem
mexHos02ili ma ou3alHy

Metolo poboTn € aHani3 Ta BU3HAUEHHSA
OCHOBHUX  QYHKLiOHaNbHO-MAaHYBabHMUX,
XYAOXHbO-ECTETUYHMX ocobamBocTen
dbopmyBaHHA HTEp'epPIB COLianbHOrO XUTaa
Ta po3pobka NPOMO3uLIM WOAO X CyYaCHWUX
AV3aliHEPCbKUX BUPILLEHD.

MeToponoria. BukopucraHo TeopeTuyHi Ta
NPaKTUYHI MeToAM AOCNIAKEHHS, a came
aHani3 HaykoBOI Ta MOMNyAAPHOI niTepatypwu
no TeMi JOCAIAXKEHHSA, y3araAbHEHHA NiAXOAIB
pile} byHKLiOHaNbHO-NAaHYBabHNX i
CTUNICTUYHUX pPilleHb COLiaAbHOrO XWUTna Ha

OCHOBI  aHanizy JAoCBigy NpPOeKTyBaHHS,
eKkcrneprvMeHTasbHe KOMN'toTepHe
MOZENOBaHHA 3a AOMOMOro  Mporpam
ArchiCAD Ta 3DsMax.

Pesynbtatm. Ha ocHOBi npoBegeHOro

aHanisy JoChifKeHb Ta Cy4acHOI MNpPaKTUKW
bopMyBaHHA COLLIANBHOrO XXWUTAa BUABJIEHO
NpuoMK  OYHKLOHaNbHO-MaHyBaNbHOI Ta
XY OXHbO-€CTETUYHOI opraHisauii
BHYTPILLIHBLOrO  CepeAoBMLLA  COLiasbHOroO
XWUTna Ta MOro npeAMeTHO-MPOCTOPOBOro

HamnoBHeHHA. Po3rnaHyTo ocobamsocTi Ta
NpUvKNaan  pauioHaNbHUX  AM3aNHEPCbKUX
BMpILLEHb iHTep'epiB ManorabapuTHMX
KBapTMP.

HaykoBa HOBM3Ha nonsrae B y3aralbHeHHi
nonepeaHix AOCNiAXKeHb MO AaHIN TemaTuui
Ta BUAB/NEHHI QYHKLIOHaNbHO-MAaHYBaAbHNX
ocobamsocterr  GOpPMyBaHHA  MpPejMeTHO-
MPOCTOPOBOrO  CepeAoBULLIa  COLLiaAbHOrO
XUTna mManorabapuUTHUX KBapTUP Ta HajaHHI
NpOoMo3unLi LWOAO AM3alHy iX IHTep'epiB.
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BMLUHEBCKAA E. B., PULLUKEBNY H. A.

Kuesckuti HAUUOHA/bHbIU yHusepcumem
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Lenbto  paborbl  sBAseTcA  aHanauM3z w“
onpeseneHne  OCHOBHbIX  OYHKLMOHaNbHO-
NAAHNPOBOYHbIX, XYAOXECTBEHHO-3CTETUYECKMNX
ocobeHHOCTEN  GOPMUMPOBAHUA  UHTEPLEPOB
coLManbHOro Xnnbs 7 pa3paboTka
npeanoXeHn no nx COBPEMEHHbIM

AVN3aMHEPCKUM PELLEHMSM.
Metoponorusa. llcnonb3oBaHbl TeopeTnyeckume

M npakTU4eckme MeToAbl WCCNeAOBaHMsA, a
MMEHHO aHainM3 HayyHOW U1  MOMyAsAPHOW
nnTepatypbl no Teme nccaeAoBaHums,
obobuieHne noaxofoB K QYHKLMOHaNbHO

NNaHWPOBOYHBIM U CTUAUCTUUYECKUM pPeLLUEHUAM
COLMaNbHOIO XW/bs Ha OCHOBE aHanu3a OnbITa
NPOeKTUPOBaHWs, 3KCMepuMeHTanbHOe
KOMMbIOTEPHOE MOAENMPOBaHNE C MOMOLLbIO
nporpamm ArchiCAD n 3DsMax.

Pe3synbratbl. Ha ocHOBe NpoBeAEHHOro aHann3a
NCCNefoBaHNUN U COBPEMEHHOW  MPaKTUKK
bOpMMUPOBaHNA COLIMANBHOTO XW/IbS BbISB/IEHDI
npuémbl  QYHKLNOHANbHO-MNAHMPOBOYHON U
XYAOXECTBEHHO-3CTETUYECKOM opraHu3auum
BHYTPEHHEWN Cpeabl COUMANbHOTO XWAbS U €ro

NpPeAMETHO-NMPOCTPAHCTBEHHOTO  HAaMOJIHEHWUA.
PaccmoTpeHbl  0cOBeHHOCTM M MpuUMepbl
ONTUMabHbIX AN3aiHepPCKMX peLueHnk

NHTEPbepOB KOMMAKTHbIX KBAPTHP.
HayuHas HoBM3Ha 3aknto4vaetca B 0606LeHnn
npeABapuUTENbHbIX WCCNeA0BaHWMA MO  AaHHOW
TemMaTvke W BbIIBAEHUN  DYHKLMOHaNbHO-
NNaHMPOBOYHbIX OCOHeHHOCTen hopMMpOBaHUA
npeAMeTHO-NMPOCTPAaHCTBEHHOM cpeabl
COLMANbHOTO XWAbsi ManorabapuTHbIX KBapTMp
N NpefoCTaBNEHUM MPEASIOXEHNN MO AU3alHY
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The purpose of this work is to identify the characteristics of the visual language of posters of
Ukrainian folk and pop music, the search for relevant graphic solutions for further use in modern design.

Methodology. The research method is to observe and compare design objects. The study was based
on posters of musical events and folk and pop music groups of Ukraine, developed in different stylistic,
figurative and design variants and genres. The chronological boundaries of the study are determined by the
period of poster art of Soviet Ukraine in the second half of the XX century and the post-Soviet period of the
XX century (1960 — 71999).

Results. Features of the development of the visual component of music and song posters of the second
half of the XX century was divided into several genre trends in the specified time frame. The analysis of the
composition, colors, plot, decorative elements and fonts of posters of folk and pop music of Soviet and post-
Soviet Ukraine, in order to identify relevant and outdated graphic solutions.

Scientific novelty. The analysis of stylistic features of music and song Ukrainian-Soviet posters
according to certain features, elements of visual symbols and graphic components is carried out in the work.
Relevant and outdated image-design solutions in the design of posters of the second half of the XX century

are revealed.

Practical significance. The proposed research and the results presented in the articles can be used in
scientific works used with further study of the design elements of Ukrainian posters; in the educational

process for the study of case studies.

Keywords: Ukrainian pop music poster; visual language; image-design solutions; stylistics; helvetica;

typography; graphic design; Soviet poster.

Introduction. The second half of the
XX century was marked by complex processes
in all spheres of public life. The poster of this
period accurately reflects this diversity,
pointing to the trends and directions of artistic
life. The works of design influenced the
development of society and mass culture,
creating new value systems and cultivating a
sense of belonging to a particular community.
Posters of folk and pop music have become
closer to people in everyday life. They were
like a free art exhibition, they were viewed,
read, interested, used as a source of
information. Ukrainian music poster was
inclined to follow Western trends in design
and decoration. Therefore, "non-Soviet"
stylistic notes, especially combined with
traditional national elements, conveyed to the

viewer a much deeper message than was
written in the text of the sheet.

Analysis of previous researches. The
most thorough and comprehensive source of
information about the peculiarities of musical
posters of the times of Soviet Ukraine can be
considered the works of V. Kosiv. The study of
the art critic analyzes the use of surrealism in
Soviet  poster art, substantiates the
"connotation of" modernity "of Ukrainian
culture with the traditions of folk motifs" [1].
The subject of the poster of the XX century
was studied by I. Svirid (the author's research
covered the achievements of masters of poster
art in various genres of poster — political,
advertising, film and theater posters),
G. Demosfenova (the author analyzed the
works of mainly Russian Soviet poster artists
especially of the creative group "Kukryniksy"),
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M. Kowell, W. Bonnell. However, the greatest
attention in their works is devoted to socialist
realism and political propaganda. Among the
Ukrainian researchers it is worth noting the
works of L.Vladych (in his research he
presented invaluable critical and biographical
essays on the life and work of Ukrainian
graphic artists, in particular in the field of
poster art) and B. Butnyk-Siversky. (features of
modern graphics and its usage of traditional
decorative art deserve special attention). Of
the latest publications, the works of
T. Halkevych and O. Donets deserve special
attention, who worked out and arranged the
catalogs of the poster Vernadsky NLU. The
result, in particular, were publications devoted
to the works of 1965-1985 and 1950-1964 |2,
3]. Instead, there are no works that would,
based on specific materials, cover current and
outdated design solutions in posters of folk
and pop music of Ukraine in the second half of
the XX century, for the use of certain
decorative elements by contemporary artists.

Statement of the problem.
Accordingly, the purpose of this work can be
formulated as determining the stylistic and
figurative-visual features of music and song
posters of Ukraine of the second half of XX
century by visual features and graphic
presentation, identifying in their graphic
solutions relevant or outdated decorative
elements, fonts, compositions.

Results of the research. The art of the
poster of the 1960s has a rigid framework. The
Soviet government allowed the use of only
one "correct" style — socialist realism. Due to
this, the authors could not show individual
style. Most of the work of this time is an
endless repetition of proven schemes and
motives. The main elements of the Ukrainian
poster of socialist realism are an embroidered
shirt, a wheat field and spikelets, the red and
blue colors of the flag, and the image of a man
as a representative of the working people. In
such works there is an emphasized
theatricality, smiles, pathos, the effects of
sunlight, headwind. The image of the main

character, which looks monumental, as if from
the lower angle, resembling a monument, was
obligatory (Fig. 1). It should be noted that in
this decade the most posters of folk music and
song, opera films, individual pop singers were
created. They all had a common handwriting
and thin, long fonts, colors, which consisted of
shades of yellow, orange, red and blue. It
should be noted that handwritten fonts on the
works of that period were created under the
influence of advertising graphics of Europe
and the United States in the early twentieth
century. Also, each poster depicts a man in
allegorical figures and embroidered shirts for
identification (thus emphasizing that the main
characters are Ukrainians. In works dedicated
to folk songs and music, artists were allowed
to use a wide and sharp font, similar to
Narbut's) (Fig. 2) We consider it appropriate to
dwell in detail on compositional forms that are
significantly outdated for use in modern
graphic design, but it is worth noting that now
handwritten and avant-garde fine fonts are
perfectly combined and executed with new
artistic solutions to give a retro hue. Currently
designers use such fonts, updating their forms
with the help of computer programs and
adapting them to current trends (Fig. 3).

In the 1970s, the exploitation of socialist
realism continued in posters and posters
dedicated to works of folk music, but with
more expressive and bold colors, including
black. One of the leading stylistic devices of
the 1970s can be considered to be those
created with the help of easel graphics. Due to
to the graphics the experiences of the
Ukrainian people in the songs are visually
reflected. The main color of easel posters, of
course, is black. There are simplified
graphically stylized figures of people, a
maximum of three basic colors, Ukrainian,
accidental, similar to Narbut, fonts (Fig. 4). Our
contemporary artists create similar illustrative
posters with the help of computer programs,
which proves the relevance of easel graphics in
the poster to this day. Thus, image-design
solutions and possibilities of easel graphics in
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modern graphic design are developed and
updated (Fig. 5). This allows us to conclude
that the described imagery in poster art is
transformed and adapted to modern trends in
design.

The vast majority of graphic artists who
have worked or are working in the field of
poster art (according to research by art critics
and music historians) claim that even in the
1970s, the "iron curtain” that shielded them
from the Western world was not so monolithic.
There were still channels of communication
through which the Soviet Union learned about
Western  culture, the achievements of
European and American design schools [1]. In
particular, graphic designers widely used the
means of optical art, the main elements of
which were the rhythm of parallel lines, radial
repetitions, contours, visual illusions. Ukrainian
poster artists successfully combined op-art
decisions not only on posters of vocal-
instrumental  ensembles  or individual
performers, but also in posters of folk music
and song (Fig. 6, 7). For the first time, the main
character was not a man, but a musical
instrument, treble clef or other object or
symbol. Bright, active, pure shades of green,
red, blue, brilliant graphic solutions looked
flashy and "Western-style", which was
condemned by the Soviet authorities. Based
on the above, we found that the design of op-
art was so bold that it is obvious and still looks
relevant (Pic. 8). Here are some additional
comments on fonts. Most of them are largely
outdated, look heavy and awkward (Fig. 7), or
are illegible, as on the poster of graphic artist
T. Lyashchuk (Fig. 6).

Along with optical art in the 1970s, there
was no less interesting style — pop art. This
style of Ukrainian music posters follows well-
known examples of American and British
works. First of all, it's collages, matching
illustrations with text, stylized "flashes", halo
outlines, highlights of three-dimensional
logos, gradients that gave the font a metallic
effect. The color scheme is rich in shades and
bold combinations. Most often, such elements

were found in pop posters (Fig.9), while the
posters of folk choirs used the previously
described op-art. Variety performers such as
Sofia Rotaru, VIA Svityaz, VIA Kobza
immediately picked up the trend of using and
adapting pop art (Fig. 10). At present, pop art
with its plots and specific solutions looks
funny, quite outdated and is forever in the
past. It becomes clear that only the
combination of photo collage and text remains
in time. This allows us to conclude that
photography is one of the most popular
elements of modern music poster design,
regardless of the genre of music. And it was
pop art that gave impetus to its mass use.

In the 1980s, the international style,
better known to Western countries as
"Swedish", became popular, characterized by
geometric shapes, modular grid, limited color,
conciseness, serif fonts, and typography. The
rejection of decor, illustration and stylization
was a liberation from Ukrainian folk ornaments
and pre-war graphic traditions. The royal
range on each poster, as mentioned above,
was limited and ranged from two to three pure
shades (Fig. 11). Posters and posters of pop
and folk songs had common decorative
elements, and were generally almost identical,
regardless of genre. It is worth noting that
helvetica in the so-called international style is
one of the main elements of graphics, while
Soviet poster artists allowed themselves to
replace it with serif fonts, as well as accidental.
Rejecting from the musical posters of
international style obsolete Soviet fonts, which
were found in almost all posters, regardless of
genre, replacing them with helvetica, we can
conclude that the rest of the visual part looks
extremely relevant, widely used in graphic
design today. Minimalist graphic techniques
are more timely than ever, not only in poster
art, but also in identity in general. Thus, based
on the above, we can assume that this style
remains, as if out of time, still existing in its
original form, as seen in the graphic poster of
musician and graphic designer M. Joyce
(Fig. 12).
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-Fig. 1. Poster "Dance of the Fig. 2. Poster "Works for
Ukrainian people”, bandura", 1962 VIA "Proletarian Tango”,
G. Kislyakova, 1965 V. Chorny, 2016

RNFLA
Fig. 4. Poster of easel graphics Fig. 5. Information poster of the
"Oh, why are you, oak", cultural and educational event "You are my song",
V. Igumentsev, 1970 "Protection Festival", T. Lyashchuk, 1977

N. Dzyvulska, 2018

y L

BOHAMLHLIA HBAPTET

ABUP Doppler-Effekt
Fig. 7. Poster of the concert of the  Fig. 8. Information poster of the Fig. 9. Poster in the technique of
vocal quartet "Yavir", 1975 cultural event "Doppler-Effekt", photo collage of pop singer
K. Miller, 2019 S. Rotaru, Y. Aksonov, 1979
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pearl jam

Fig. 10. Poster for the concert  Fig. 11. Poster of the concert "String Fig. 12. Poster for the concert of
of VIA "Kobza", V. Viter, 1979 Orchestra of the Music Institute. the musical group "Pearl Jam",
M. Lysenko », I. Sochynska, 1980 M. Joyce, 2017

1 8 AT

TAPAD
Fig. 13. Poster-photo collage Fig. 14. Poster-photo collage Fig. 15. Poster of the creative
based on the work of pop singer based on the works of the folk project "Orion Aesthetic",
T. Petrynenko, A. Harutyunyan,  ensemble "Rainbow", Yu. Aksenov, P. Ramdin, 2019
1987 Yu. Balashov, 1981

O
5
7S

Fig. 16. Graphic poster- Fig. 17. Poster-photo collage of the Fig. 18. Poster-photo collage of the

illustration "Ukraine will rise", concert tour of the pop group concert tour of the pop group
A. Abramova, 1993 "Aqua Vita", 1996 "Van Gogh", 1997
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The most creative genre of music posters
of the 80s of the XX century — surrealism —
deserves special attention. It is characterized
by a combination of conservative and
modernist, national and global, familiar and
unexpected. 3D effects, crimson-blue shades,
unusual perspective, metallic gradients, hints
of futurism. All this can be seen on the
examples of Ukrainian pop ensembles and
individual performers ("Dream”, "Kobza",
"Stozhary", Taras Petrynenko), as evidenced by
posters based on their creative activities
(Fig. 13). Note that surreal compositions are
found even in combination with embroideries
and wreaths in the posters of folk choirs, which
looks quite unexpected (Fig. 14).

Instead, we found that surrealist pop
posters did not have handwritten fonts, as did
folk ensembles. Thus, based on considerations,
it should be noted that the handwritten
typeface was like an identification and a
conservative response to the posters of folk
music and song. For comparison, on pop
posters there are only chopped helvetic fonts
and accidental futuristic fonts with 3D effects,
as evidenced by the images (Fig. 13-15). In
commercial advertising, posters and identities,
surrealism is still used in its original form. From
all the above-described stylistic and figurative-
design solutions of graphic posters, it
becomes clear that dynamic sur is the most
fashionable and relevant today, not only in art,
but also in music. It should be noted that due
to the rapid development of computer
technology, surrealism in modern graphic
design is becoming even more creative and
unpredictable, as we are convinced by the
works of Prabhal Ramdin (Fig. 15).

Beginning in the 1990s, Ukrainian graphic
artists began to master computer technology.
Raster images, vector graphics and various
electronic fonts (torn, pixel and helvetica) are
becoming widespread. Postmodern aesthetics
prompted designers to widely introduce
distorted fonts and a number of collage
solutions that resembled pop art from afar, but

in, so to speak, the latest wrapper. Due to the
sharp growth of pop music content, the
popularity of ensembles and performers of folk
art has decreased significantly. The largest
number of printed graphics is associated with
mass culture (music groups "Skryabin”, "Aqua
Vita", "Van Gogh") (Fig. 17). Studying their style,
we should note that the use of photographs in
posters is becoming widespread. The 90s of the
XX century are rich in visual effects of computer
3D graphics, bright contrasting colors, wild
composition of fonts, bold and somewhat
whimsical background solutions with radial
gradients (Fig. 18). Instead, Ukrainian folk music
and song poster artists used new techniques
with caution. They relied on conservative, time-
tested artistic images and graphic means with
rich decoration of ethnic elements of decor, for
example, embroidery or Petrykivka painting, as
indicated by the works of graphic artist A.
Abramova (Fig. 16). Today, the decorative
techniques of the 1990s look a bit amateurish
and extravagant. From this it becomes clear
that such decisions are not relevant and are
significantly outdated. The era of digitalization
has developed so much in modern graphic
design that the artistic aesthetics of the music
posters of the 1990s evoke only a strong sense
of the design era in which they were
appropriate. This leads to the conclusion that
the poster art of the 1990s is a powerful
reflection of the experimental times of
formation and acceptance of modern
globalization, as it was seen then. Such
techniques of graphic design can be on time
only in the fleeting fashion for extravagance,
which, as you know, does not stay in trend for a
long time.

Conclusions. The Ukrainian music and
song poster of the second half of the 20th
century was allowed to be designed only
within a strictly defined framework, the only
right solution, the so-called right style, which
at that time was socialist realism. On the other
hand, global, in particular, European and
American trends in graphic poster design have
influenced domestic poster artists. Most of the
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results of this influence can be traced on the
posters of pop artists, whose image and
design solutions have prompted Ukrainian
graphic designers to adapt to the
requirements inherent in the foreign target
audience.  Ukrainian  graphic  designers
approached European image and design
solutions with caution in the development of
posters of folk music and songs, adhering to
the already familiar standards of socialist
realism, slowly adopting new stylistic designs.
The paper determines that a large number of
decorative elements, artistic details and
approaches that were characteristic of the
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rPA®IYHI OCOBJIMBOCTI PEKJAMHUX
NAAKATIB YKPAIHCbKOI HAPOAHOI TA
ECTPAAHOI MY3UKU DPYroi
MONMOBUHU XX CTONITTA
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Kuiscokuli  HaylioHaneHul  yHiBepcumem
mexHos02ili ma ou3alHy
Metolo paHOi pobOTM €  BUAB/IEHHSA

XapakTepHUx ocobamBOCTEN Bi3yaNbHOI MOBU
naakaTiB YKpaiHCbKOI HApOAHOI Ta ecTpagHol
MYy3VKM, MOLWYK  aKTyaJbHWUX  rpadiuHnx
pilleHb ANA MOAANbLIOTO BUKOPUCTAHHA B
CyyacHOMY An3ailHi.

MeTtoponoria. MeTogoM AOCHIAXKEHHA €
CMOCTepeXeHHA Ta MOPIBHAHHA 0O6'eKTiB
Av3ariHy.  OCHOBOK — JOC/IAXKEHHS  CTanu
nnakatM My3WYHUX MOAIN |  KONEKTUBIB
HapoAHOI Ta ecTpafHOi My3uKK YKpaiHw,
pO3pob/ieHi B PIi3HUX CTUABOBUX, OO6pa3HO-
NPOEKTHUX BapiaHTax. XPOHONOTiIYHI  MeXi
OOCNIAXKEHHA  3yMOBJ/OKOTbCA  NEPIOAOoM
NAaKkaTHOro MUCTELTBa PaAsHCbKOI YKpaiHu
Apyroi nonoBmHM XX CT. | NOCTPaAAHCbKNM
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O3HauyeHi 4Yacosi pamku. [TpoBeaeHO aHani3
KOMMo3uLii, KONOPUCTUKN, CHOXeTy,
AEKOPATUBHUX eNeMeHTIB | WpndTiB naakaTis
HapOAHOI Ta eCcTpajHOI My3MKN PaAAHCBKOI i
NOCTPaAAHCLKOT YKpaiHN 3 METOK BUABJIEHHS
aKTyanbHWUX Ta 3acTapinnx rpadiyHmx pilleHb.
HaykoBa HOBM3Ha. 3ilicCHeHO aHani3
CTUNICTUYHUX  OCOBNMBOCTEN  peKNaMHMX
nnakatis  QOSLKAOPHOrO i ecTpagHoro

[in Ukrainian].
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rPA®UYECKUE OCOBEHHOCTUA
PEK/IAMHbIX TMJIAKATOB YKPAUHCKOW
HAPOAHOMN WM 3CTPAAHON MY3bIKU
BTOPOW MOJIOBUHbI XX BEKA

YYMNPUHA H.B., MA/bILWU A.A., TONNOBYAHCKAA
E.A., TEPACVIMEHKO E.[I., MUXAMNFOK O.10.
Kuiscokuti HayioHabHuUU YyHigepcumem
mexHos102ili ma Ou3atHy

Llenbto paHHOW paboTbl ABNAETCA BbIABAEHME
XapaKTepHbIX 0COHEHHOCTeN BU3yanbHOrO f3blka
NiakaToB YKPaMHCKOW HapOAHOW W 3CTPaZHOWN
My3bIKM, MOWUCK  aKTyalbHbIX  rpapuueckmx
peleHn ANA UCMOb30BaHNA B COBPEMEHHOM
Av3aliHe.

MeTtoaonorus MeTog0om nccneoBaHmA
ABNAeTCA HabnlojeHve M cpaBHeHVe O6BEKTOB
AnsaiHa.  OCHOBOW  uMcCnefoBaHWA — CTau
niakaTbl My3blKalbHbIX COOBbITUA N KONNEKTUBOB
HapOAHOW W 3CTPaAHOW My3blkM YKpawuHbI,
pa3paboTaHHble B pa3HbIX CTUAEBbLIX, 0Opa3Ho-
NPOEKTHbIX BapuaHTax. XpOHOOrn4Yeckne pamkm
nccneaoBaHWA  MpeAonpeaenatoTca nepuosom
NJakaTHOrO  WCKYCCTBa COBETCKOM  YKpawHbl
BTOPOM MNOAOBUHbI XX B. WU MOCTCOBETCKUM
nepuogom XX B. (1960 — 1999rr.).

Pe3ynbrathbl. OcobeHHoOCTM pa3BuTMA
BW3ya/IbHOM COCTaBAANOLLEN peKaaMHbIX
My3bIKa/IbHbIX MJ1aKaTOB BTOPOW MOMOBUHBbI XX
Beka OblAn pasgeneHbl Ha HECKONbKO Pa3HbIX
TEHAEHUMA B yKa3aHHble BPEMEHHble pPaMKMU.
MNpoBeaeH aHanM3 KOMMO3MLMK, KONOPUCTUKM,
CHOXETa, AEKOPATMBHbIX 31EMEHTOB U WpubTOB

MNakaToB HapOAHOW W 3CTPajHON  My3bIKU
COBETCKOM N MOCTCOBETCKOW YKpawuHbl C Lesbo
BbIABNIEHWA  aKTyalbHbIX W yCTapeBLUMNX
rpaduyeckmnx peLeHuni.

HayuHas HOBU3Ha. BbinonHeH aHanus
CTUNINCTUYECKUX ~ OCOBEHHOCTE  pekNaMHbIX
nnakatos  QONLKJAOPHOrO M 3CTPafHOro
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HanpaMiB B YKpaiHi pagfaHCbKMX 4YaciB 3a
NeBHVMMW O3HakaMu, efeMeHTaMu BizyanbHUX
CMMBOANIB  Ta rpadiyHnUMM  CKNag0BUMM.
BusaBneHo akTyanbHi 1 3actapini obpasHo-
MPOEKTHI PIiLLEHHA Y AN3aiHI naakaTiB Apyroi
NoAOBMHN XX CTONITTA.

MpakTMuyHa 3Hauywictb. 3anponoHoBaHe
JOCNIAXKEHHS Ta BWCHOBKW, BWKNAZEHI B
CTaTTi, MOXYTb B6YTU BUKOPUCTaHI B HAayKOBMX
poboTax,  MOB'A3aHMX 3  MNOAa/NbLUNM
BMBYEHHAM €/NEMEHTIB JM3aliHy naakaTiB
YKpaiHW;, B HaBYanbHOMYy MpoLueci LWoaAo
BMBYEHHS TeMaTUKMN AOCHIAXKEHHS.
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The purpose. The peculiarities of the use of linear images in the visual environment are investigated.
Their influence on human perception and relevance of their use in design and art is determined.

Methodology. General scientific research methods are used: analytical, typological, comparative
analysis are used to determine the lines and their application in advertising and design.

Results. Linear images differ against the background of modern media space. The use of linear,
schematic, simplified images and their assimilation appeals to the historical development of human
perception, which allows such images to be perceived on a subconscious level, without requiring
concentration and distraction from other activities. Trends in the development of linear images in human

perception are analyzed. The use of lines in various types of fine arts is emphasized and revealed.

The scientific novelty. To consider the lines as a tool for visual emphasis of facilities and distribution
lines in various forms of art. Their historical development and significance for human activity are established.

Practical significance. The study allows to expand knowledge about the use of lines in modern and
elite areas of art. The obtained results can be used in further studies of linear visual solutions.

Key words: design; art; line; composition; visual environment.

Introduction. Modernity as a time of
rapid transformations, global changes in
values and priorities, actualizes the analysis of
the role of linearity in the visual environment
of our everyday life from the standpoint of
processes as a result of which the aesthetic
priorities of the conceivable / visible change
and the attention to the visible significantly
dominates|f previously in any visual integrity
read previously  known, "embedded"
knowledge, now, in accordance with the
increasing requirements for the speed of
information transfer, the image immediately
shows a specific opinion with the appropriate
emotional color. Like the late medieval
movement from the iconic to the narrative at
the turn of the XIX and XX centuries, the
narrative at the end of the XX century is
replaced by the visual. Interest in the plot of a
certain narrative is replaced by a linear-spatial
organization of the image.

In direct connection with all these
processes is a new aesthetic attitude to reality
itself. Today, at the beginning of the XXI
century, visual forms are actively used and act
not as accidental, but as organically
corresponding to certain emotions, states,

stages, events, types of behavior, age groups,
identities, social self-identifications, levels of
development, etc. That is, visual design covers
all aspects of existence, being able to provoke
certain states. Due to the constant presence in
everyday reality, the "visual environment" is
consciously organized and defined by
designers, pretending to look like a model of
life that precedes perception. Styles of
clothing, facades and interiors of houses,
printing products, jewelry, household items,
etc,, everything that makes up the living and
practical environment of man — is now visually
completely dependent on dense professional
selection. In this case, the analysis of linear
images, their conditionality, conciseness,
structure and universality in the transmission
of a particular information link, becomes
relevant.

Statement of the problem. The
purpose of this work is to analyze the role of
linear images in design, their impact on the
target audience, the study of trends in their
use in the socio-cultural space of today.

Analysis of previous researches. Artists
and theorists of art studied the line, its
functions and features. W. Hogarth, P. Picasso,
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P. Klee, W. Kandinsky, K. Malevich were the
first who became interested in the elements of
composition at the theoretical level. It should
be noted that the characteristic features of the
line in art and design have been studied by
almost all outstanding artists, because it is the
basis for creating visual content. Among
twentieth-century art critics, the study of the
role and significance of the line as a separate
component of art and design is present in the
works of R.Arnheim [1], V.Aronov [2],
O. Golubev [6], A.Lapin [9], and others. In
particular, P.Klee, describing the magic of
linearity, emphasized that in earlier times the
priority in painting belonged to real things
that could be found in everyday life. Things
that were nice to look at. While modern Klee's
fine arts tends to reproduce the linearity of
undoubtedly visible things, but from the
standpoint of belief that in relation to the
world as a whole, only a small part of the truth
is visible, and other truths are hidden [21].

Rudolf Arnheim, in his work on aspects
of the visual in art, notes that the treatment of
the line is full of surprises and appeals to its
versatility and variety of ways of perception,
depending on the composition.

Investigating the quality of the line as an
element of composition, Golubeva notes: « The
line always has a movement, which due to its
direction (speed / slowness, focus / chaos)
forms different images, and the number of lines
contributes to different levels of sensations of
artistic or design image. Different lines of
character enrich perception, complicate the
image, but can lead it to the absurd. In addition,
it is not enough to feel the image and create
the shape it has. It is important to consider how
it will work for the viewer. Each form, both
whole and its details, are perceived differently.
Simpler in silhouette is read faster, complex —
longer, but the depth of the admitted image
does not depend on it" [6].

Scientific understanding of the concept
of visual has an interdisciplinary nature,
therefore the analysis of this phenomenon is
present in the socio-philosophical discourse of

the XX-XI centuries. Thus, philosophers
N. Hartmann, E. Husserl, M. Foucault,
M. Heidegger, W.Eco, etc, art critics

A. Hildebrandt, K. Fiedler, etc, psychologists
D.Katzz, W.Koehler, E.Kretschmer etc,
linguists, culturologists introduce this concept
into the circle of interdisciplinary discussions
and experiments in order to determine the
visible reality in the experience of the visual
integrity of the XXI century. The first works in
this direction were works on phenomenology,
semiotics of culture, on the problems of
Gestalt psychology and psychology of
perception, the formal method in literary
criticism, art history, linguistics, etc.

It should be noted that one of the first
problems of the line, after ancient and
Renaissance thinkers, begins to cover the
English  artist of the Enlightenment,
W. Hogarth, who in his work ("Beauty
Analysis”, 1753), highlights the wavy line,
calling it the line of beauty ». This line, as the
researcher notes, can be expressed in different
ways: both as a "wavy line", and as a "winding
line", and as a "line of sophistication", is
unique in that it is beautiful (highest category
of aesthetic) in continuity of proportions its
diversity. For any artist, W. Hogarth believed,
the realization of such a line requires a "living
movement" of the hand, as well as the help of
imagination [18].

Results of the research. The visual
environment of a culture is a separate area in
which the creation of objects related to direct
visual perception or perception with the help
of  special tools. Consumption and
interpretation of visual information has
become widespread in an industrial society
and continues to grow in the age of the
information society.

Visual culture exists in the system
"society — economy - culture", which
necessitates the accounting and
implementation of objective social and

humanitarian values in the project process
[11]. Means of visual organization of graphic
objects allow not only to reproduce, but also
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to "challenge” the values that govern relations
in society. In these conditions, the problem of
cultural significance of design objects, which
are created by graphic designers and focus on
the sphere of both personal and public
consumption, which are subject to constant
transformations of priorities, acquires special
significance in design.

The laws of visual perception speak of
the intention to organize integral images, the
so-called gestalts [16]. It is the integrity of the
plot of the visual image contributes to its rapid
and effective assimilation by the consumer.
Therefore, the linear image, like no other, is
optimal for perception, because it does not
contain elements that distract from the main
plot and composition.

The line is one of the main elements of
artistic expression of images and graphics in
sketches, drawings, etchings, cartoons,
cartoons, posters, paintings, architecture and
design projects. In general, any visual object
always starts from the line. The line can be
smooth, calm, vertical and horizontal,
continuous or intermittent, straight or wavy,
crossed or parallel, light or heavy, etc. Using a
variety of these most important artistic means
of expression, an artist, architect or designer is
able to convey the subtlest technical and
psychological nuances of the created
composition in the visual environment.

Note that simply a line as such does not
exist in nature, it is always conditional and is
only a boundary for our consciousness, certain
planes of form, which the artist or designer
determines when outlining the outline, tone,
perspective of his idea-object in space.
S.M. Daniel emphasizes that: “In the world of
visible forms there are no contours as such,
and the image abstracts visibility to the
contour, and this is its specific expressiveness.
The contour can be understood as a recording
of a visual gesture and as a deepening,
"cutting” into the plane. The art of linear
drawing involves the differences between what
is inside the contour and what lies outside it. A
living line made by a skilled hand creates two

spaces at the same time - internal and
external" [5].

So, we emphasize that becoming one of
the main technical means of composition, the
line has great artistic and expressive potential.
Linearity in graphics is the technique of
execution and structure of the composition of
a work made by a line or contour.

Lines are also one of the first means of
nonverbal transmission of information and
visual tools of mankind, and have a large
number of varieties and characters (Fig. 1,
Fig. 2).

Lines as certain initial forms that exist at
the level of the collective subconscious in man,
can be compared with the archetypes of
K.G. Jung, which, according to the researcher,
are not formed images, as well as the initial
forms of future phenomena. Thus, Jung refers
to the concept of difference between form and
phenomenon introduced by Aristotle. Jung
also emphasizes that the collective
unconscious consists not only of archetypes
but also of instincts [19].

That is, we can assume that lines are the
building material for creating the foundations
of visual comprehension of reality, the
archetypal nature of which reflected at the
subconscious level of the consumer of visual
information, so their perception appeals to
instinctive assimilation. Therefore, for example,
road signs are contrasting linear symbols,
because they must quickly and efficiently not
only attract attention, but also convey
information without causing dissonance. Road
signs, like rock paintings, are at the same time
important information, but also one that does
not require additional psychological treatment.
They designed for easy and deep perception.

Thus, the lines are multifunctional both
in the creation of the artistic image and the
symbol in general. In particular, the letters of
the world alphabets are linear symbols of
visual communication. Runes, solar symbols,
hieroglyphs are an example of how a certain
linear image acquires a cultural and symbolic
meaning, changing, depending on the territory

116



Art and Design N23, 2021

HayKOBUIA paxoBUI XypHan

Mucmeymeo3sHascmeo. TexHiYHI HayKu.

and nationality that used them. However, in all
known ancient writings, such as Sumerian,
Egyptian, Chinese, etc., over time developed a
linear, cursive form, which so far removed from
the original drawings that without knowledge

Fig. 1. The cave is located in the south of
France, about 30 thousand years BC [13]

Fig

Fig. 5. Museum of Science and Art, Architect Moshe
Safdi, 2011, Singapore [14]

L
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of intermediate degrees it is sometimes
impossible to determine to which drawing can
be attributed one or another linear form [3].
These visual images have deep cognitive loads,
so they should be use carefully and attentively.

. 2. Drawigs of the ancient Incas. Nazca Desert,
200 BC BC - 700 years AD e. [20]

i

Fig. 6. "Diamond House", architectural firm
Formwerkz, 2013, Singapore [14]
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Fig. 7. Examples of barcodes developed by Japanese Fig. 8. Kristina Cancelmi social art project
designers of Design Barcode [7] "Crying Barcodes" [15]

Fig. 10. "Sheep"”, Jacob Gnizdovsky, 1961 [4] Fig. 11. "Composition", Felix del Marl, 1950 [22]
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Mostly all archaic visual monuments are
purely linear images, so the habit of effectively
perceiving a simplified image has remained in
the traditions of mankind to this day. Indeed,
the line is not a synthetically invented artistic
element. It is present in nature, even on the
human body. For example, fingerprints, palm
lines, which became the basis for the
development of such a phenomenon as
palmistry, but in any variety of its
manifestation, the line remains the result of
creative imagination, subconscious
mechanisms of perception, self-expression,
self-identification and communication, and
conscious human choice in virtually all areas of
human activity, not just art or design.

An example of this is, in particular, the
astronomical map of the starry sky, the lines of
which are purely conditional drawings that
unite celestial bodies into certain systems and
exist primarily in human consciousness. The
six-star systems of Ursa Major, Ursa Minor, and
Cassiopeia are all conditional but linear
formations.

Undoubtedly, the significance and role
of the line as a means of art lies in the special
nature of human vision. Any object of
observation is perceived by the movement of
the eyes, tracing the contour of the object (its
outer line), the boundaries of the surfaces of
the object (in the form of their linear outlines).
Florensky P.A. noted: "The work is aesthetically
and forcibly unfolds before the viewer in a
certain sequence, ie along certain lines, which
creates a certain scheme of the work and when
contemplating conveys a certain rhythm" [17].

The experience of human perception
allows us to perceive the contour not as an
independent line, but as a linear formation
that characterizes the structural qualities of the
object, because in consciousness the contour
is part of the structure of a particular object,
subject to corrections in space, etc. This is due
to the fact that the basis of human perception
of the surrounding reality, as confirmed by
various historical and psychological facts, are
holistic images — gestalts, which are formed as

a result of experience, verbal and nonverbal
way of obtaining information about the world.
In the process of comprehending reality, lines
are the means that take an active part in the
formation of a holistic image.

Linear (contour) perception of the object
conveys meaningful information about the
size, weight, shape and angle of contemplation
of the object. The basis for the construction of
any image, including those that have tonal and
color, is also a line.

So, based on the above, we can say that
the line has properties and characteristics,
among which mobility occupies an important
place, as noted by P. Klee, in his book
"Creative Confession” — "The line is a point that
went for a walk" [8, P. 44]. The ability of a line
to transmit the intention of motion actually
stimulates a certain information vector to the
action of the human brain. This property is
actively used by artists, graphic artists and
designers to convey or create the right
atmosphere. Therefore, this use of the line
allows you to use it as an expressive tool that
has an emotional impact on a person. Thus, a
straight horizontal line adjusts the human
psyche to a sense of calm; direct vertical serves
to transfer intention, aspiration upwards. A line
that has a slope causes a feeling of
precariousness, or a desire to change, a certain
movement. Such an example is, in particular,
the work of Felix del Marl (Fig. 11). A clear,
dominant diagonal line sets the direction of
the composition, creating a dynamic that is
only emphasized by the lines tangent to it.
Laman is associated with an imbalance of
mood, character, able to convey a state of
aggression; the spiral line forms a rotational
movement, to transfer development energy,
etc.; the wavy line creates a motion that can be
smooth, uniform, or accelerate and increase
energy [6]. For example, the work of the
graphic artist Yakov Gnizdovsky's "Sheep"
(Fig. 10), the wavy texture of the fur lines form
a sense of its movement [4].

There are lines that separate the tonal
parts of the composition and the lines that
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have an independent meaning, or those that
we draw imaginary, when considering, or that
determine the direction of movement, gaze,
semantic association of objects. The lines also
express the character of the technique of their
execution, as different textures depend on the
material, tools, methods of execution, creating
a different impression of the authenticity of
the image of the object form.

The example is the series "Crying
Barcodes”, designed by Kristina Cancelmi
(Fig. 7, 8). Linear vertical composition created
by different techniques that contrast with each
other. Clear lines that form a barcode create a
background that contacts the image of the
child, and the contours that depict it, pull
down, which creates dynamics and tension.
Against the background of a clear background,
the image holds the center of the composition
with free, artistic lines, which makes a series of
posters active to perception, and keeps in
tension and during contemplation.

The line, both in painting and in
architecture and design, used to construct
objects, as in this image (Fig. 3), but the line in
works of art does not always have a
pronounced finished shape. It is only a method
of constructing objects of composition, a way
of reproducing and connecting them (Fig. 4, 5,
6). These images are an example of a
structured sketch, which is the basis of still life
and architectural design. Such construction of
objects is used in both elite and industrial
design and art, it is a necessity that allows you
to reproduce objects in the correct,
undistorted proportions.

In addition, the uniqueness of the lines is
that they can independently create the
volume, texture and texture of the image. That
is, almost all consecutive elements of the
composition can be created by lines. A striking
example of this use of lines is the work of the
Irish artist Nester Formenter (Fig.9), he
skillfully ~ creates volumes, shadows and
penumbra, builds shapes and compositions
exclusively with lines, using their different
thickness and direction. The lines are placed

on the plane of the figure, which distinguishes
it on the background of the lines that form the
texture of the composition.

Note also that in the fine arts, such as
classical academic painting, lines are a means
of forming planes and objects, while the
avant-garde (abstractionists, suprematists,
surrealists) lines are actually a whole
composition (Fig. 11).

Lines in architectural structures of
different cultures have their own direction,
while modern architectural solutions are
significantly free to use, creating smooth,
wavy, or, conversely, sharp and aggressive
shapes. Today's architecture makes it possible
to create a space that reflects the socio-
cultural features and technical capabilities of
the time. However, globalization is aimed at
leveling national identity, so in architecture, an
increasingly important place is given to
eclecticism. The tendencies embodied in the
creation of the visual environment
(architectural in particular) of the modern city
were formed under the influence of
functionality and form, as a result of the
influence of the ideas of fashionable
mainstream and constructive embodiment in
the surrounding space.

In modern art and design of minimalism,
the line retains its function of construction,
however, more often acts as a separate visual
element that can exist in the composition
itself. In contrast to the line of classical art, as
noted above, the concept of the line in
modern conditions now serves as a criterion
for creating certain information content with
the corresponding nature of the Vvisual
solution.

In addition to these properties of the
phenomenon of linearity, you should also pay
attention to the ability of lines to play a
leading role in structuring the components of
the composition or its elements, respectively,
to identify the dominant parts, thereby
focusing on the main idea (link) of visual
information.
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Thus, the peculiarity of the use of lines is
due to their high functionality of application in
solving a number of problems. First, they are a
universal tool for creating images and can be
used on various scales, being a good addition
to the text, visually adapt to a particular
environment. Secondly, they have technical
advantages. Because modern design is closely
related to the use of computer programs, a
very important aspect in the use of lines in the
work is the ability to edit them, which allows
you to vary the final result. Third, the lines are
also able to form a visual compositional
complement to the text, contributing to the
aesthetic perception of the target audience.
Fourth, because linear images are usually
contrasting compositions, this automatically
makes them bright. Such solutions usually do
not lose their appeal when turning them into
black and white. But keep in mind that when
choosing a contrasting composition, you
should choose your colors carefully. Linear
graphics are easily and quickly perceived, so
against the background of color-laden images,
they stand out and attract attention.

Linear patterns, textures and patterns are
clear and easy to make, so they are widely
used, including in printing on fabric, and as a
decor in the interior.

Conclusions. Since it is from the line
that the creation of an artistic image and in
general the whole visual culture begins, it is
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AVN3ANHI BI3YAJZIbHOIO CEPEAOBULLA
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Kuiscokul HayioHaneHuUU yHigepcumem
mexHos02ili ma ou3alHy
Mertoto pob6oTK
ocobansocrten
306paxkeHb

€ AOCNIA>KEHHS
BUKOPWUCTaHHA  NIHINHKX
Cy4aCHOMYy  Bi3yaNbHOMY
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Ta MUCTELTBI.
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niaxig, 3a AOMOMOrOH SKOro CTalo MOX/M-
BUM BUABNEHHA LiHHICHOI 3HAYMMOCTI AiHIT AK
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NNHUA KAK BbIPASUTE/IbHOE CPEACTBO B
AWN3AVHE BU3YA/IbHOW CPEAbI
KONNIECHW/K O. B., MALLYKOBA C. T.,

YEPHOBA . C.

Kuesckull HayuoHaneHell yHUBEpcUmMem
mexHos02ull u dusaliHa

Llenbio pabotbl ABAseTcA  MCCiefoBaHue
ocobeHHOCTEN MCMNONb30BaHMA JMHENHbIX
n30b6paxeHni B COBPEMEHHOM BM3yaJbHOM

cpepe. Ob6oCHOBaHbI POJb M 3HAYEHNE NNHUK B
BOCMPUATUN YeNoBEKOM OOBLEKTOB, a TakXe ee
MCNONb30BaHWE B AM3aliHE U UCKYCCTBE.
MeTtopgonormsa. icnonb3oBaH akCMOIOTMUYECKUIA
noaxoA, € NOMOLLBbID KOTOPOro CTajno BO3MOX-
HbIM  BbIIBIeHME LEHHOCTHOM  3HauMMOCTU
JNIMHWM KaK Ky/NbTYpOTBOPYECKOro ABAEeHUA. KOM-
napatMBHbIA  CcNocob6  NO3BOAUA  BbISIBUTH
CYLLHOCTHbIE CBOWCTBA MOJIOCbI U OCMbICIUTL €€
MECTO B COLMOKYNbTYPHOW NamMATN. AHaanTnyec-
KWK, TUMONOTNYECKNIN, CPaBHUTENbHbIA aHanu3
MCNONb30BaH AN ONpeAeneHns Poan AUHUA n
UX MPVYIMEHEHNA B AN3aMHeE.

Pesynbtatbl. [lpoaHannsnpoBaHbl TeHAEHLUU
NVHVAPHOCTM B  COBPEMEHHOM  BW3yalbHOM
NPOCTPaHCTBE, ee POJib 1 3HaUYeHNe B CTpaTernax
AnzaliHa n NCKyCCTBa. AKLLEeHTUPOBaHO
BHMMaHWE Ha WCMONAb30BaHUN NNHUIN B chepax
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HayKoBWIA haxoBUIA XypHa

MucmeymeosHagcmso. TexHiuHi HayKu.

Ha  BWUKOPWCTaHHI  AiHIK Yy  cdepax
COLLIOKYNIbTYpPHOT AiicCHOCTI BHaC/NiA0K
niacBiaoOMMNX NPUPOAHIX npouecis i

CMPUNHATTA Ta OCATHEHHS NIOAVHOK Yepe3
TpaHcaAuilo B apTedaktax Ky/abTypu, LWO
3aranom nocrae piBHEM nposBy
YCBIJOM/JIEHHA Ha PI3HUX eTanax iICTOPUYHOro
PO3BUTKY COLyMYy.

HaykoBa HOBU3Ha. MNpoaHanizoBaHoO
PO3BWUTOK JiHIAPHOCTI AK COL,iOKYNbTypHE
fBMLLE, WO nposABafe cebe y pisHMx chepax
XUTTECTBEPAXKEHHA  NHOANHWM  (MUCTeUTB,
AV3anHi, Hayui). fBuwe NiHii y Bi3yanbHiK
Ky/NbTypi PO3rNsAaEeTbCa 3 MO3MLIT Cy4acHUX
TeHAEHUIN  JO  CTBOPEHHSA
XyAOXHbOro obpasy, fK OAWH 3 Baromux
aKLLeHTIB TONIOBHOI i€l MMUCTELbKOro 4mn
AN3aiHepPCbKOro MPOEKTIB.

MpaktnuHa  3Hauywictb.  [ocnigkeHHs
£,03BONIAE PO3LLUMPUTY 3HaHHA npo
BMKOPWCTaHHA NiHIA Yy CyyacHMX Hanpsamax
MucTeuTBa  Ta  Am3anHy.  OTpuMaHHi
pe3ynbTatu MOXYTb OyTW BUKOPWUCTaHHI Yy
noZanbOMy AOCNIAXKEHHI NIHIMHWX pilleHb.
KnrouoBi cnoBa: duzaliH, Mucmeymaeo; NiHis;

KOMMNO3unu,ii

COLMOKYNbTYPHOWN AENCTBUTENIbHOCTH B
pesynbTaTe  MOACO3HATE/IbHbIX  MPUPOAHbIX
MPOLLeCCOB ee  BOCMPUATMA U MOCTUXKEHUs

Yes0BEKOM Yepe3d TpaHcaaumo B apTedakrax
KynAbTypbl, 4TO B LEAOM MpeAcTaBaseTca
YPOBHEM MPOABAEHNA OCO3HaHMA Ha pPasHbIX
3Tanax MCTOPUYECKOro pa3BmTUA COLNyMa.
HayuHasn HOBM3Ha. lMpoaHann3snposaHo
pa3BMTUE JIMHWAPHOCTM KakK COLMOKYNbTYpPHOE
ABNeHNe, NposBasAtoLLee cebs B pasHbIx chepax
KU3HEYTBEPXAEHNA  4enoBeka  (MCKYCCTBe,
AV3alHe, Hayke). ABNeHMe IMHUM B BU3yaslbHOW
KyAbType  paccmaTpvBaeTcs €  MO3uLuUn
COBPEMEHHbIX TEeHAEHLUWI co3aaHus
KOMMO3MLMM  XyAOXECTBEHHOro 06pasa, Kak
OAWH W3 BECOMbIX aKLEHTOB T[/1aBHOW UAeu
XYAOXECTBEHHOTO nnu AN3aHepCKoro
NPOEKTOB.

MpakTnueckaa 3HauumocTb. ViccnepoBaHue
No3BOAAET PaCLUMPUTL 3HAHUA WMCMONb30BaHUSA
JMHWI B COBPEMEHHbBIX HamnpaBJeHNAX NCKYCCTBa
M au3arHa. [onydyeHHble pe3ynbTaTbl MOTyT
MCMONb30BaTbCs B JajbHeENLIeM WUCCAeL0BaHUN
JNIVHENHbIX PeLleHnN.

KnroueBble cnoBa: dusaliH, UCKyccmeo, NUHUS,
JIUHUAGPHOCMb, KOMNO3UYUSA, 8U3ya16HAA cpeda.
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