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APPLICATION AND INNOVATION OF DIGITAL EXHIBITION

DESIGN IN THE DISSEMINATION OF CHINESE INTANGIBLE
CULTURAL HERITAGE

Purpose. This paper explores the application and innovation of digital exhibition design in
disseminating Chinese Intangible Cultural Heritage (ICH), with a focus on preserving aesthetic qualities such
as color symbolism, spatial organization, and material authenticity. By prioritizing these aesthetic elements,
the research demonstrates how digital technologies can enhance the visual and cultural fidelity of ICH,
ensuring that traditional art forms are not only accessible but also artistically authentic in a digital context.

Methodology. The study adopts an integrative approach, utilizing Virtual Reality (VR), Augmented
Reality (AR), and 3D modeling to create digital exhibitions for three representative ICH projects: Shadow
Puppetry, Woodblock New Year Prints, and Traditional Chinese Medicine. The research process emphasizes
aesthetic design principles, covering conceptual development, digital adaptation, and visual enhancement, to
maintain the cultural essence of ICH in digital formats.

Results. The findings reveal that digital exhibitions can effectively preserve the aesthetic integrity of
Chinese ICH by incorporating traditional elements like symmetry, color symbolism, and material authenticity
into their design. The analysis highlights how these aesthetic elements enhance the cultural representation of
ICH, demonstrating that digital technologies can function as artistic tools that convey cultural narratives
faithfully, rather than solely focusing on interaction or accessibility.

Scientific novelty. This study contributes a new perspective by emphasizing aesthetic preservation in
digital exhibition design for ICH. It offers a detailed analysis of how digital technologies can replicate visual
and material qualities, addressing existing gaps in research regarding the balance between cultural
authenticity and digital innovation in the preservation of intangible heritage.

Practical significance. The insights gained from this study are valuable for museum professionals,
exhibition designers, and cultural heritage practitioners. By providing guidelines for integrating aesthetic
elements into digital exhibition design, the study supports the creation of digital platforms that are not only
interactive but also visually authentic, ensuring that ICH retains its cultural and artistic value in
contemporary society.

Keywords: design, digital exhibition design, multimedia design, Chinese Intangible Cultural Heritage,
aesthetic preservation, color symbolism, spatial organization, material authenticity, Virtual Reality,
Augmented Reality.

Introduction. The preservation and spatial organization, and material authenticity,
dissemination of Chinese Intangible Cultural which are central to its cultural identity [7; 14].
Heritage (ICH) have evolved significantly in the Color symbolism, a key aspect of
digital era, with a growing emphasis on Chinese ICH, conveys cultural meanings that
aesthetic integrity. While digital technologies extend beyond visual appeal. For instance, red
are often recognized for their potential to often represents auspiciousness, while white
enhance interactivity, their role in maintaining signifies purity, and green symbolizes
the visual and material authenticity of cultural harmony. When faithfully reproduced in digital
heritage is equally crucial. Digital exhibition exhibitions, these colors preserve cultural
design not only extends the reach of ICH but symbolism, enhancing the viewer's
also offers opportunities to preserve its understanding of the underlying cultural
aesthetic elements, such as color symbolism, narratives [9; 19].  Advanced digital

technologies like VR and AR allow for more

11



Art and Design N24, 2024
HayKoBWI haxoBWI XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

precise and vibrant color reproduction,
ensuring that the aesthetic and symbolic
meanings of traditional art forms are
preserved in the digital realm [21].

Spatial organization is another critical
element in the design of digital exhibitions for
ICH. Traditional Chinese art often emphasizes
balance, symmetry, and rhythm, which
contribute to its aesthetic and philosophical
essence. Digital exhibitions can replicate these
spatial arrangements, creating a sense of order
that resonates with traditional cultural values.
By maintaining traditional layouts, digital
designs can effectively communicate the visual
rhythm inherent in ICH, reinforcing both its
artistic and cultural significance [2; 6].

Material authenticity is equally important
in digital exhibitions, as the tactile qualities of
traditional materials often contribute to the
sensory experience of ICH. Digital technologies
such as 3D modeling, photogrammetry, and
augmented reality can simulate textures and
materials like wood, silk, and clay, thereby
preserving the material authenticity of ICH in
digital formats [5; 22]. This approach ensures
that viewers not only observe but also engage
with digital representations in ways that evoke
the original material experience, bridging the
gap between digital and physical heritage [8].

This study aims to explore how digital
exhibitions can be designed to prioritize the
aesthetic representation of ICH. By focusing on
color symbolism, spatial organization, and
material authenticity, the research seeks to
demonstrate how digital technologies can
enhance, rather than overshadow, the cultural
and artistic qualities of Chinese ICH [14]. Such
an approach ensures that digital exhibitions
function not merely as technological tools but
as artistic extensions that preserve the essence
of traditional heritage in a modern context.

Analysis of previous research. Research
on the use of digital technologies, such as
Virtual Reality (VR), Augmented Reality (AR),
and 3D modeling, has highlighted their
potential for enhancing the preservation and
dissemination of Chinese Intangible Cultural
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Heritage (ICH). These technologies offer
innovative methods for creating immersive,
interactive exhibitions that extend beyond
traditional physical constraints, making cultural
heritage more accessible and engaging to
audiences [4; 7; 15; 21]. These digital tools
have been particularly effective in replicating
the interactive aspects of cultural heritage,
allowing viewers to engage with artifacts and
narratives in new ways, which supports both
preservation and education [2; 9].

However, recent studies suggest that
while digital tools enhance interactivity, they
must be carefully integrated with aesthetic
design principles to ensure that the visual and
symbolic elements of ICH are preserved in
digital formats [11; 17; 20]. Aesthetic factors,
such as color symbolism, spatial organization,
and material authenticity, play a central role in
the cultural representation of Chinese ICH. For
example, digital exhibitions that replicate
traditional color schemes — like the use of red
for prosperity or white for purity — help
maintain cultural symbolism and enhance the
viewer's experience [5 10]. A significant
challenge in digital exhibitions of ICH is
ensuring that the visual and material elements
accurately represent the original cultural
artifacts, which often have rich symbolic
meanings and unique aesthetic qualities. For
instance, colors in traditional Chinese art carry
symbolic meanings that are crucial to the
cultural narratives, but achieving accurate
color reproduction in digital formats remains a
challenge due to technical limitations and
varying display environments [3; 10].

Traditional Chinese art conveys balance,

symmetry, and rhythm, which can be
effectively translated into digital formats to
maintain  cultural  authenticity.  Digital
exhibitions must replicate these spatial

arrangements to preserve cultural meaning,
yet this is often challenging due to differences
in digital interface designs and user navigation
patterns [7; 12]. Digital exhibitions that
incorporate symmetrical layouts or circular
designs can reflect traditional aesthetic
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principles, creating a visual coherence that
reinforces the cultural context of ICH [1; 12;
24]. The lack of alignment between digital
spatial layouts and traditional aesthetic
principles can lead to a diminished cultural
experience for users [23].

Material authenticity is another aspect
often overlooked in digital exhibition design.
Material authenticity, which is critical to the
tactile qualities of ICH artifacts, often gets lost
in digital translations. Studies show that
technologies like 3D  modeling and
photogrammetry can simulate the tactile
qualities of traditional materials, such as wood,
silk, or clay, in digital spaces. These techniques
ensure that digital adaptations of ICH maintain
a sensory dimension that connects viewers to
the original material experience, bridging the
gap between digital and physical cultural
expressions [5; 18; 23]. Technologies like 3D
modeling and digital texture mapping can
help simulate material authenticity, but
achieving a sensory experience that matches
the original physical artifacts remains difficult
[16; 26]. This presents a complex problem, as
users’ perceptions of authenticity are directly
linked to their satisfaction and engagement
with digital ICH exhibits [13].

In summary, previous research has
established that digital technologies can be
powerful tools for ICH preservation, but their
effectiveness depends on their integration with
aesthetic design principles. This approach not
only preserves the interactive qualities of
cultural heritage but also ensures that its
visual, spatial, and material elements are
faithfully represented in digital formats
[20; 25]. This integration provides a theoretical
foundation for the current study, which aims
to explore how digital exhibition design can
enhance the aesthetic representation of
Chinese ICH.

Statement of the problem. The rapid
advancement of digital technologies, including
Virtual Reality (VR), Augmented Reality (AR),
and 3D modeling, has significantly enhanced
the dissemination of Chinese Intangible
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Cultural Heritage (ICH) through digital
exhibitions. While these technologies have
improved user experience and accessibility,
they often struggle to maintain the aesthetic
authenticity of ICH, which is a crucial
component of cultural preservation. The digital
transformation of ICH needs to balance
interactive  features with the accurate
representation of aesthetic elements, such as
color symbolism, spatial organization, and
material authenticity, which are deeply
embedded in the cultural expressions of ICH.
Thus, the core problem of this study is to
explore how digital exhibitions can enhance
the aesthetic representation of Chinese ICH
while maintaining authenticity. This challenge
not only involves technical improvements but
also requires a deeper integration of aesthetic
principles into digital design frameworks,
aligning with the cultural essence of ICH.

The results of the research and their
discussion. The study’s findings reveal how
digital exhibitions can effectively convey the
aesthetic qualities of Chinese Intangible
Cultural Heritage (ICH), integrating traditional
design principles into a digital context. The
chosen cases of Shadow Puppetry, Woodblock
New Year Prints, and Traditional Chinese
Medicine (TCM) collectively demonstrate how
digital platforms can maintain the visual and
cultural authenticity of ICH while adapting it
for modern audiences.

The digital exhibition of Shadow
Puppetry establishes a strong foundation for
aesthetic representation in a digital format
(Fig. 1). The symmetrical layout of the
exhibition space aligns with the traditional
structure of shadow puppet performances,
where balance and rhythm play crucial roles.
This layout not only creates a sense of order
and harmony but also mirrors the structured,
yet dynamic, nature of shadow play itself. The
use of curved elements within the exhibition
space emphasizes the flowing movements
characteristic of shadow puppetry, enhancing
the visual experience by echoing the physical
art form’s fluidity.
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Fig. 1. Shadow Puppetry Digital Exhibition (Xie & He, 2024).
a — Series of Wonderful Performances — Shadow Puppet Show; b — llluminated Shadow Wall;
¢ — Light and Shadow Space

Fig. 2. Woodblock New Year Prints Digital Exhibition (Zhi & He, 2024).
a — Engraving Hall; b — Hall of Artistic Knowledge; ¢ — Hundred Birds Paying Homage to the Phoenix

Fig. 3. Traditional Chinese Medicine Culture Digital Exhibition (Zhao & He, 2024).
a — Ancient Epidemic Prevention; b — Herbal Medicine Wall; ¢ — Acupuncture Bronze Figurine
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In addition to spatial design, the color
scheme of red and white in this exhibition is
central to its aesthetic appeal. Red symbolizes
the vibrancy and passion inherent in shadow
puppetry, while white represents clarity and
purity, both of which are essential to the art's
visual language. The color choices serve not
only as aesthetic elements but also as cultural
symbols, reinforcing the traditional essence of
the art form. The integration of textured
wooden panels and metal wires further
enhances the tactile quality of the exhibition,
reflecting the handcrafted nature of traditional
puppets. These materials not only add to the
sensory appeal but also ensure a high degree
of cultural fidelity, bridging the gap between
digital representation and traditional artistry.

The role of VR and AR technologies in
this exhibition is designed to amplify the visual
and aesthetic aspects of shadow puppetry,
rather than merely providing interactive
experiences. By focusing on the intricate
details of puppet designs and the nuances of
performance, these digital tools offer an
immersive yet culturally faithful representation.
The interaction is intentionally subtle,
emphasizing the aesthetic features of the art
form, such as the interplay of light and
shadow, rather than shifting the focus to
technological engagement. This approach
ensures that the exhibition remains an artistic
experience, rooted in the cultural symbolism
and aesthetic qualities of shadow puppetry.

Transitioning from the fluid, symmetrical
design of the Shadow Puppetry exhibition, the
digital exhibition of Woodblock New Year
Prints presents a different yet complementary
aesthetic focus (Fig. 2). Here, the emphasis
shifts towards a circular spatial arrangement,
symbolizing the concept of “heavenly
roundness” in Chinese culture. This design not
only reflects the holistic and inclusive nature of
the New Year celebration but also aligns with
the circular motifs frequently found in
traditional Feng Xiang woodblock prints. The
circular layout guides the viewer's movement
smoothly around the central artwork,
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reinforcing the sense of completeness and
unity that characterizes these festive prints.

The color palette of the exhibition is
particularly significant in conveying the vibrant
aesthetic of Woodblock New Year Prints.
Dominated by red, white, and blue, the colors
create a vivid, festive atmosphere that
resonates with the celebratory nature of the
prints. Red, symbolizing prosperity and good
fortune, is the focal color, setting a joyous tone
for the exhibition. White provides contrast and
clarity, while blue adds depth, enriching the
visual experience and preserving the
authenticity of the original prints. This careful
selection of colors ensures that the digital
representation maintains a strong connection
to the traditional aesthetics of the art form.

In addition to color, the use of natural
wood materials in the exhibition’'s displays
enhances the tactile authenticity of the digital
experience. These materials not only evoke the
craftsmanship of traditional woodblock carving
but also contribute to a sensory environment
that aligns with the cultural essence of the
prints. The texture of the wood, combined with
the visual elements, adds depth to the
exhibition, making the digital adaptation feel
more connected to its physical roots.

While digital tools such as interactive
screens and AR overlays are integrated into
the exhibition, they are designed to highlight
the artistic processes behind woodblock
printing, such as carving techniques, ink
application, and color layering. This approach
ensures that the focus remains on the visual
characteristics of the prints — specifically, their
bold lines, vibrant colors, and dynamic
compositions. Rather than merely offering
interactive experiences, the digital elements
enhance the viewer's understanding of the
aesthetic and symbolic qualities that define
Feng Xiang woodblock prints. This creates a
seamless blend of traditional artistry and
modern technology, emphasizing the artistic
rather than the technical aspects of the digital
exhibition.
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Building on the aesthetic continuity
established in the previous exhibitions, the

digital exhibition of Traditional Chinese
Medicine (TCM) adopts a distinct yet
complementary approach to visual

representation (Fig. 3). While the transition
from the circular arrangement of the
Woodblock New Year Prints to the rectangular
layout of the TCM exhibition represents a shift
in thematic focus, it also reflects the structured
and methodical nature of TCM practices. This
linear spatial organization is not only a
practical choice but also a deliberate aesthetic
decision that aligns with the principles of
order, stability, and harmony central to both
TCM philosophy and broader Chinese culture.

The color scheme used in the TCM
exhibition further enhances its cultural
authenticity. Dominated by red and beige
tones, the «colors convey both the
auspiciousness  and  natural  simplicity
associated with TCM. Red, a symbol of health
and vitality, creates a warm, inviting
atmosphere that aligns with the healing
principles of TCM. Beige, on the other hand,
represents earthiness and groundedness,
emphasizing the natural origins of herbal
medicine and the holistic nature of TCM
practices. This careful use of color ensures that
the digital representation resonates with the
traditional aesthetics of TCM, creating an
environment that feels both authentic and

such as wooden lattice ceilings and muted
grey carpeting, to reinforce the cultural
context. These materials not only enhance the
tactile experience but also create a sensory
continuity with the previous exhibitions. The
use of natural wood in displays and design
elements echoes the material authenticity
found in both the Shadow Puppetry and
Woodblock New Year Prints exhibitions,
maintaining a cohesive aesthetic narrative
across all three cases. This consistent emphasis
on materiality helps bridge the gap between
digital representation and physical heritage,
ensuring that the digital adaptation of TCM
remains true to its cultural roots.

Digital interactions in the TCM exhibition
are designed to emphasize the aesthetic and
symbolic representations of TCM practices. For
instance, virtual herbal identification tools
allow users to explore the detailed illustrations
of medicinal herbs, while interactive
acupuncture simulations highlight the precise
positioning of acupuncture points, both of
which are significant not only for their
functional roles but also for their artistic
depictions. The use of VR and AR technologies
in this context is carefully moderated to avoid
overwhelming the viewer, maintaining the
focus on the visual storytelling of TCM's
cultural heritage. By prioritizing the aesthetic
qualities of TCM, the digital elements serve to
deepen the viewer's understanding of its

immersive. symbolic and philosophical essence rather
The exhibition design incorporates than simply providing technical engagement.
traditional Chinese architectural elements,
Table 1
Key Aesthetic Elements Across Digital Exhibitions (He, 2024)
Exhibition Symmetry Color Symbolism Material Authenticity
. Red & White )
Shadow Puppetry High (Passion, Purity) Textured Wood, Metal Wires
Woodblock New Year Red, White, Blue
Prints Moderate (Prosperity, Clarity, Depth) Natural Wood
Traditional Chinese Red & Beige Wooden Lattice, Grey
. . Moderate X .
Medicine (Health, Earthiness) Carpeting
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Collectively, these three exhibitions
demonstrate how digital design principles can
faithfully preserve the aesthetic integrity of
Chinese Intangible Cultural Heritage. To
provide a clearer comparative overview, the
key aesthetic elements across these exhibitions
are summarized in the table below.

This table highlights the consistency of
aesthetic principles across the exhibitions,
demonstrating how design elements such as
symmetry, color symbolism, and material
authenticity contribute to the preservation of
cultural aesthetics in the digital realm. Each
exhibition, while distinct, shares a commitment
to visual authenticity, ensuring that digital
adaptations serve as artistic expressions of
traditional heritage rather than merely
technical representations.

Conclusions. This study investigates the
application and innovation of digital exhibition
design in disseminating Chinese Intangible
Cultural Heritage (ICH), with a particular
emphasis on aesthetic qualities. By focusing on
three representative projects Shadow
Puppetry, Woodblock New Year Prints, and
Traditional Chinese Medicine — the research
demonstrates how digital platforms can
effectively preserve and convey the visual and
cultural authenticity of traditional Chinese art
forms. Rather than merely prioritizing
technological features or user interaction, the
digital exhibitions are designed to maintain
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12XE LIMIH, 'KOCEHKO A. 0.
"Kuigcbkuli HayioHanbHull yHisepcumem mexHosoziti ma dusadHy, Kuis, YkpaiHa
2YHisepcumem Ciarb Luro, CiaHs, Kumaliceka HapodHa pecny6bika

3ACTOCYBAHHS TA IHHOBALLIVNHICTb LLUGPOBOIrO BUCTABKOBOIO AUN3ANHY
Y MOLWWUPEHHI KUTANCbKOT HEMATEPIA/IbHOI KY/IbTYPHOI CMAALLUHA

Mema. Ls cmammsa OdocniOxye 3acmocysaHHs ma iHHosayil ousaliHy yugposux eucmasok y
p0o3n08CroOKeHHI kumalicbkoi HemamepiansHol KkKysnemypHol cnadwuHu (HKC), 3ocepedxyrouuce Ha
36epexeHHl ecmemu4yHUX AKocmel, MAakux AK CUMBOJIKA KOJbOpi8, NpOCMOoposa Op2aHi3ayia ma
asmeHmMuUYHicme mamepiany. BusHayarouu npiopumemHicme yux ecmemuyHUx efeMeHmis, 00CaI0KeHHS
0eMOHCMPYE, AK yugposi mexHoMo2il MOXymbs hidsuwumu 8i3yassHy ma KyJemypHy MOYHICMb
gi0meoperHs HKC, zapaHmyrodu, wo mpaduyiliHi gopmu mucmeymsa € He auwe docmynHumu, ase U
XyOO0XHb0 a8MeHMUYHUMU 8 YUPOBOMY KOHMeKCMI.

Memodonoezia. /[locnioxeHHs 8ukopucmosye i[HmezpamueHuli nioxi0 (3 B8UKOPUCMAHHAM
gipmyaneHoi peanbHocmi (VR), donosHeHoi peaneHocmi (AR) i 3D-modento8aHHa 014 cmeopeHHA yugdposux
8uCMasok 048 mpeox penpeseHmamusHux npoekmis HKC: TiHeosul ssaabkosuli meamp, HoesopidyHa
epasiopa Ha Oepesi ma TpaduyiliHa kumaliceka meduyuHa. [poyec OocniOxeHHs HA20/0WYeE HA
NpuHYUNAx ecmemu4Ho20 OU3aliHy, OXONJ/IHYU KOHYenmyasaeHUll po3sumok, yugposy adanmayiro ma
8i3yasbHe nokpaujeHHs, uob 36epeemu kynemypHy cymticme HKC y yugposux gpopmamax.
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Pesynemamu. flocnioxeHHs nokasye, wo yugposi sucmasku MoxXyms egekmusHo 3bepezmu
ecmemudyHy yinicHicme kumaticekozo HKC wiisxom ekato4eHHA 8 OusaliH mpaduyiliHux eneMeHmis, makux
AK cuMempisi, KONpHA CUMBOJIIKA Ma asmeHMuUYHICme mMamepiany. AHANI3 niOKPectoE, AK Yl ecmemuyHi
e/leMeHMU nokpauwjyrome KysaemypHy penpeseHmayito HKC, demoHcmpyroyu, wo yugposi mexHonozil
MOXymb QyHKYioOHysamu sk xyOOXHI IHCmpymMeHmuU, SKi npasduso nepedarome KyJbMmypHI Hapamusu, a
He 30CepedXXyrombcsa ulie Ha 83aeMoOil Yu docmynHocmi.

Haykoea HoeusHa. Lle OocnidxeHHs cnpuse HOBOMY No2/iady, HA2O0J0WYHHU HA 36epexeHHi
ecmemuku 8 dusaliHi yugposux sucmasok 03 HKC. BoHo nponoHye demasbHuli aHanis moao, Ak yugposi
mexHos102il MOXymb 8(0meoprosamu 8i3yasbHi ma MamepianbHi SKOCMI, YCy8aro4u HAsSBHI NPO2ANUHU 8
docnioxeHHax wWodo 6anaHcy MK KyJbMmypHOH adsmeHMUYHICM0 ma yugposumu (HHosayiamu y
36epexeHH[ HemMamepiaabHOI cnaduWuHU.

TMpakmuyHa 3Ha4Yywjicme. Yag/eHHs, ompuMaHi 8 pe3yemami ybo20 OOCHIOXeHHS, € YIHHUMU 015
Mmy3eliHux ¢paxisyis, dusaliHepis 8UCMABOK [ NPaKkMukig Ky/emypHol cnadwuHu. Hadarouu ekasieku wjodo
[Hmezpayii ecmemuyHux esemeHmis y Ou3aliH yugposux sucmagok, 00CNiOXKeHHA NIOMpUMYE CMBOPeHHS
yugposux naamgopm, Ski € He UwWe (HMepaKkmueHUMU, ase U 8i3yasbHO asmeHMUYHUMU, 2apaHmyroyu,
wo HKC 36epizae ceoro KysemypHy ma mucmeybky YiHHICMb Y Cy4acHOMY Cycniibcmesi.

Kmrouoei cnoea: dusaliH, yugposuli sucmaskosuli ousaliH, mynemumediliHuli dusaliH, kumadliceka
HemMamepianbHa KyJemypHa cnaduwjuHd, ecmemuyHe 36epexeHHs, KOJpHA CUMBOJIKA, Nnpocmopoea
Op2aHi3ayis, asmeHMuUYHiCMe Mamepiany, 8ipmyasabHa peaisHicms, 00N0BHEHA peasibHICMe.

IHOPOPMALLIA Xe LiniH, acnipaHTka, KWiBCbKMIA HaLiOHaNbHWUIA YHIBEPCUTET TEXHOAOFIA Ta AW3aiiHYy,
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0272.2024.4.2
COMPARATIVE ANALYSIS AND COLLABORATIVE INNOVATION

OF PARAMETRIC GENERATION AND AIGC

Purpose. The purpose of the article is to conduct a comparative analysis of the characteristic features,
advantages, and limitations of parametric design and AIGC in the context of potential opportunities for joint
innovation and achieving synergistic effects.

Methodology. The theoretical and methodological basis of the study was formed by such general
scientific approaches as comparative and systemic approaches, which made it possible to carry out a
comparative analysis of parametric design and AIGC and to imagine their integrity; the structural-functional
approach made it possible to analyze the patterns and principles of the functioning of parametric design and
AIGC in the context of potential opportunities for joint innovations.

Results. The study results have theoretical and practical significance, which consists of expanding the
application of parametric generation and artificial intelligence in design, focusing on their functional
characteristics and areas of application. A comparative analysis of parametric design and artificial intelligence
was carried out through technical principles, tools, generation stages, designer involvement, aesthetics, and
creativity, and their features, strengths, and limitations were analyzed. Approaches such as transitioning from
parametric design to artificial intelligence were proposed to achieve a synergistic effect. It was emphasized that
parametric design can stimulate the creation of artificial intelligence. In contrast, artificial intelligence can help
in conceptual design, obtain parameters, support parametric models, and serve as input data for parametric
models. It was found that artificial intelligence can also evaluate and refine parametric generation results. It is
concluded that parametric design and artificial intelligence complement each other, have significant potential
for joint innovations in the design field, and their simultaneous use allows for a synergistic effect.

Scientific novelty. The article conducts a comprehensive comparative study of the parametric
generation and AIGC technologies from various perspectives, including technical principles, design tools,
different stages of the generation process, the role and participation of designers, aesthetics, and creativity. It
identifies the strengths and corresponding limitations of parametric modeling and AIGC and proposes new
approaches to their use in the field of design and achieving a synergistic effect.

Practical significance. The results obtained lead to a deeper understanding of such modern
phenomena as parametric generation and AIGC, which allowed us to develop practical recommendations for
their systematic use in the field of design, for the development of new design tools and design processes.

Keywords: design, modeling, generation, parametric design, annual analysis, innovation, digital
technologies, graphic design.

Introduction. Parametric design, rooted control and coherence with specific design
in computational logic and mathematical objectives.
models, excels in solving complex design Bridging the gap between the structured
challenges with precision and adaptability [2].  precision of parametric design and the creative
Its ability to adjust parameters enables versatility of AIGC methods represents a
exploration within defined constraints, yetitcan  significant opportunity and challenge in
sometimes limit spontaneous creativity due to  generative design. By combining the strengths
its reliance on predetermined algorithms. AIGC  of both approaches, this collaboration aims to
technology offers tools for producing enhance innovation, efficiency, and control
imaginative and diverse design outcomes, ability within design processes.
expanding creative possibilities [1]. However, Analysis of previous studies. Parametric
these methods often struggle to maintain generation, as an algorithm-assisted design
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approach, is centered on the establishment of
parameter variables and rules to generate
dynamic design outcomes that exhibit a degree
of logic and complexity in real time. This
method not only addresses challenges
associated with repetitive tasks and rapid
changes in the design process but also fosters
computational creativity, enabling designers to
explore a broader range of design
possibilities [15].  Originally emerging and
gaining widespread application in architectural
design, parametric design has since been
extensively adopted in fields such as product
design, fashion design, and concept art. In the
context of graphic design and generation,
parametric generation represents a significant
aspect of digital generation technologies.

Oxman R. explored the uniqueness of the
concept of parametric design and its influence
on models of parametric design thinking (PDT),
tracing the evolution from early cognitive
models to contemporary paradigms of
parametric design thinking [11]. Another study
[2] integrated the formal rules of traditional
patterns with parametric design methods,
extracting compositional principles from
traditional pattern forms and employing
function curves and control point coordinates
in modern graphic design for parametric
reconstruction. By  adjusting variable
parameters, the target patterns underwent a
series of transformations and derivations,
enriching the formal possibilities of traditional
motifs. Similarly, a paper [12] introduced a
method and practical application for the
parametric generation of Islamic geometric
ornaments, highlighting the relationship
between parametric techniques and the
mathematical structure of Islamic patterns. The
authors utilized software to create a model and
its basic grid structure, facilitating an exchange
between traditional cultural heritage and
modern technologies.

Generative models have a long history in
artificial intelligence, dating back to the 1950s.
AIGC (Al-Generated Content) refers to a
paradigm in which content is generated using

23

advanced generative artificial intelligence (GAI)
technologies rather than being created by
humans.  Guided by  human-provided
instructions, AIGC models are capable of
learning and interpreting generative tasks,
leveraging GAI algorithms to automatically
produce large volumes of content aligned with
the input prompts within a short period. The
advent of deep learning has significantly
enhanced the performance of generative
models, with the emergence of Generative

Adversarial Networks (GANs) marking a
milestone in Al-driven image generation.
Currently, AIGC focuses on generating

multimodal content, supported by foundational
generative models such as vision-language
models, text-audio models, text-image models,
and text-code models. Al can also be employed
for artistic creation, including the imitation and
reinterpretation of specific artistic styles.
However, it should be noted that Al does not
always accurately capture user intentions, and
there is an inherent degree of uncertainty in its
outputs. Continuous updates to datasets, along
with ongoing learning and retraining, are
essential for maintaining the creative capacity
of AIGC systems [1].

AIGC has become a significant focus in
the field of design research. The paper [6]
highlights that, in the realm of graphic design,
AIGC tools can serve as a source of inspiration
for designers, enabling the rapid generation of
numerous creative concepts and drafts.
Moreover, these tools introduce new
possibilities in design thinking, facilitating the
exploration of diverse styles and combinations
of design elements. Additionally, AIGC can
automate  repetitive  tasks,  significantly
improving the efficiency of routine design work.

The article [16] examines the integration
of AIGC with graphic design, identifying four
research  paradigms:  Al-Driven  Design
Automation and Generation (AIDAG), Al-
Assisted Graphic Design and Image Processing
(AGDIP), Al in Artistic and Creative Design
Processes (AACDP), and Al-Enhanced Visual
Attention and Emotional Response Modeling
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(AVERM). Wu et al. explore the mechanisms by
which AIGC supports the design process across
four stages: creative ideation, design
generation, assistance and recommendation,
and evaluation and feedback. Lou [9] addresses
the question of creativity in the Al era,
emphasizing that the ability to create meaning
remains, and will continue to be, a distinct
advantage of human creativity. Human
ingenuity must transcend the limitations of
computational rationality. The paper [7]
compares traditional creative methods with
AIGC-based approaches, concluding that
traditional methods often demonstrate greater
creativity.

In terms of application, Ma et al. [10]
utilize AIGC technologies to generate designs
for traditional Chinese characters, presenting a
complete workflow for this process. The paper
[8] details the application of AIGC in game

design, employing image extraction and
generation models to achieve efficient
character design. Yu [17] emphasizes the

importance of user experience in optimizing the
application of AIGC tools. Gao [3] notes that in
the animation industry, AIGC has the potential
to revolutionize character and scene design,
plot development, and scriptwriting, driving
transformative innovation across the sector.
AIGC and parametric generation are both
pivotal tools and methods in the era of digital
design, each with its own advantages and
limitations. The exploration of their integration
has become increasingly essential and is
already underway. Parametric design tools can
be combined with neural networks, including
ANN and CNN, to generate complex models.
The collaboration between these approaches
has the potential to introduce new possibilities
in design automation, optimization, and
decision-making [13]. Hegazy M. highlights the
powerful ability of Al to generate abstract
conceptual designs, while parametric design,
rooted in mathematics and algorithms, enables
the creation of limitless design possibilities. The
integration of these two approaches holds
immense potential. The author emphasizes that
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Al should be applied within frameworks that
prioritize human-centeredness, environmental
responsibility, and cultural sensitivity [4]. The
paper [14] proposes a method for enhancing
data-driven parametric modeling systems using
machine learning, addressing the limitations of
traditional systems in design exploration. The
researchers employ recurrent neural networks
to generate alternative data flow diagram
paths, providing innovative approaches for

exploring the topological structures of
parametric models.
Statement of the problem. Both

parametric generation and AIGC are important
design generation technologies, each with its
own unique advantages and characteristics.
However, there is a lack of systematic analysis
and organization of these features. While both
technologies offer distinct benefits, it remains
unclear how they can be effectively integrated
to leverage their respective strengths. The key
challenge lies in determining the appropriate
pathways and directions for their collaboration,
identifying specific stages of the design process
where their advantages can complement each
other. Understanding how these technologies
can be combined to create innovative design
methods and tools is of significant importance.
Such integration could lead to enhanced
creativity, efficiency, and control in design,
ultimately providing a more robust framework
for future design practices.

Research results and discussion. The
purpose of the article is to conduct a
comparative analysis of the characteristic
features, advantages, and limitations of
parametric design and AIGC in the context of
potential opportunities for joint innovation and
achieving synergistic effects.

Comparative Analysis of Parametric
Generation and AIGC. Both parametric
modeling and AIGC technologies are capable of
generating design outputs, particularly in the
creation of patterns and graphics. While these
two approaches share certain commonalities in
addressing design generation challenges, they
also exhibit significant differences. This analysis
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explores their distinctions and similarities
across several dimensions, including technical
principles, design tools, generation processes,
designer involvement and tasks, and creativity
and aesthetics. The goal is to elucidate the
characteristics of each method in design
generation and identify opportunities for
complementary integration and innovative
convergence.

Parametric design and AIGC rely on
distinct computational technologies.
Parametric design is grounded in algorithmic
and logical operations, utilizing precise
mathematical models and  geometric
computations, such as NURBS curves and
Boolean operations. The precision and
adjustability of parameters enable immediate
and responsive design changes, emphasizing
logic, structure, and control. This makes
parametric design particularly suited for tasks
requiring high accuracy and clearly defined
functional goals.

A quintessential example of parametric
design tools is Grasshopper (GH), an integrated
plugin for Rhino, which is widely applied across
various design fields. GH facilitates tasks such
as geometric form generation, digital
simulation, design optimization, and digital
fabrication. Generative Components (GC),
developed by Bentley Systems, shares similar
principles and workflows with GH, having been
an  earlier innovation  that inspired
Grasshopper's development. Another
prominent tool is Dynamo, tightly integrated
with Autodesk Revit, which is primarily used in
architectural design. These software platforms
typically ~ employ  visual  programming
techniques, utilizing nodes and modules to
construct parametric models and algorithms,
thereby achieving specific design objectives.

AIGC relies on deep learning and
generative models such as GANs, Transformers,
and diffusion models. By training on extensive
datasets, these models enable the creation of
multimodal content, including text, images,
audio-visual materials, and 3D objects. Deep
learning is a technology grounded in multi-
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layered neural networks that automatically
extract features from large-scale data and
perform complex tasks. The foundation of AIGC
lies in employing pattern recognition and
generative learning techniques on input data to
produce creative content that meets specific
requirements. The continuous improvement of
model  algorithms, the expansion of
foundational models, and access to high-
quality datasets are key factors driving the
advancement of AIGC technology.

Currently, widely used AIGC tools include
Open Al's DALL-E, MidJourney, and Stable
Diffusion. Open Al's DALL-E, supported by large
language models, generates images based on
users' natural language descriptions. Similarly,
MidJourney and Stable Diffusion also possess
the capability to produce images from textual
descriptions and can further generate images
based on existing ones. MidJourney employs
techniques akin to GANs, focusing on the
generation and processing of graphical and
artistic images, allowing for the creation of
images with specific artistic or stylistic
attributes. Stable Diffusion, a highly versatile Al-
driven creative tool, excels at generating new
images from existing ones. It facilitates style
transfer, content extension, and localized
adjustments, enabling users to refine,
transform, or expand visual content effectively.

A complete generative creation process
can be divided into several stages: input,
processing, output, and evaluation feedback. In
parametric generation, designers need to
establish clear rules and define input
parameters. These parameters can include
various types of data, such as geometric
objects, numerical values, text, images, or files.
In the context of AIGC technology, using
MidJourney as an example, users typically input
descriptive text or images to specify and guide
the desired output. At the current stage of
development, parametric generation offers a
wide variety of input types, providing designers
with considerable flexibility. In contrast, the
input methods for AIGC are relatively
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straightforward and  simplified, focusing
primarily on direct textual or visual descriptions.

In the processing stage, parametric
models function as open systems, with the
modeling work constructed entirely by the
designer. The designer interacts with the
constructed model by adjusting parameters to
explore and refine the design. This approach
not only requires designers to possess strong
geometric modeling skills but also demands
advanced logical thinking abilities and a solid
foundation in programming. As a result, the
overall skill requirements for users are relatively
high, and the cognitive cost of using such
systems can be significant. AIGC technology
addresses generative tasks by relying on pre-
trained large-scale models provided by service
providers. Designers interact with these models
by inputting natural language descriptions or
images, allowing for intuitive and seamless
communication with the system. This
interaction method is more direct, user-friendly,
and accessible, making it significantly easier to
learn and use.

From the perspective of output results,
parametric  generation  exhibits  strong
geometric regularity and logical characteristics,
often characterized by high symmetry,
repetition, and precision. The outputs are highly
targeted and are frequently applied to meet
specific functional requirements, such as
structural or spatial demands. Although
elements of randomness can be introduced
during the process to create forms that surpass
conventional imagination, the overall process
remains under logical control. Designers can
interact with the generated outputs by
adjusting input parameters, iteratively refining
results until achieving a satisfactory design. This
method allows for precise control and fine-
tuning of the design outcome. By contrast, the
most notable features of AIGC-generated
results are their richness in diversity and
creativity, along with a degree of
unpredictability. These outputs often resemble
artistic styles and sources of inspiration,
offering strong visual appeal and impact. As
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such, they are predominantly suited to
unstructured creative design tasks, such as
conceptual art design. However, it is important
to note that AIGC-generated results inherently
involve a level of uncertainty. Each generation
may significantly deviate from the designer’s
intended goals, requiring iterative adjustments
to reduce discrepancies. Despite repeated
refinements, it remains challenging to ensure
that the generated results align precisely with
the designer's expectations. Furthermore, data
biases can limit the control and precision of
AIGC-generated outputs.

In the evaluation and feedback stage,
parametric generation results can not only
undergo subjective assessment but, more
importantly, be evaluated systematically and
precisely based on predefined design
objectives and quantitative metrics, such as
strength, area, or other measurable criteria.
Designers can directly adjust parameters to
implement feedback, allowing them to clearly
and dynamically monitor changes in the design
outcomes in real time. The underlying technical
principles of AIGC result in the generative
process being carried out within a "black box"
system that is not accessible to designers.
Designers are provided only with the final
outputs, which are visually impactful but
inherently uncertain due to the unpredictable
nature of the generative process. Evaluation is
predominantly based on the user’s subjective
aesthetic judgment, lacking standardized or
consistent quantitative criteria. Adjustments
and refinements of AIGC-generated results rely
on iterative user inputs to modify and improve
outcomes. However, this approach is often
indirect and lacks the precision and control
afforded by parametric generation.

The level of designer involvement and the
nature of their tasks vary significantly between
these two generative approaches. In parametric
modeling, designers must participate deeply in
all stages of the design process, carefully
considering design requirements and related
factors. A critical aspect of their work involves
determining the types and quantities of design
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parameters and constructing logically rigorous
generative algorithms. Designer’s act both as
rule-makers and as controllers of the generated
results, engaging in intensive interactions with
parametric models to modify and optimize the
outputs. Successfully completing such tasks
requires a high level of expertise and a
comprehensive knowledge base, including
advanced design skills, algorithmic thinking,
coding and programming proficiency, and
foundational understanding of computer
vision.

When using Al to participate in
generative design tasks, designers provide
prompts or images to pre-trained large models
to guide the direction of the generated results.
However, their involvement s relatively
superficial compared to parametric modeling,
as they cannot fully control every detail of the
design process. Instead, designers can only
propose modifications based on the generated
outputs or select from multiple results. The
quality and expressiveness of the outcomes rely
heavily on the capabilities of the closed model
itself, with the designer functioning primarily as
a guide who partially influences the inherently
uncertain output. On the other hand, this also
means that designers can easily adopt AIGC
tools, allowing them to quickly and flexibly
generate a large volume of visually distinctive
design outcomes.

The creativity of parametric generation
stems from the designer’s subjective ideas and
the logical framework of rules they define. Its
adherence to rules makes it particularly
effective for exploring complex geometric
forms and addressing functional requirements
with precision. This approach allows for the
accurate representation of intricate
relationships within design and precise control
over outcomes. However, its reliance on
parameters and rules often results in
predictable and structured creativity. The
generated visuals typically exhibit complexity,
logical coherence, natural forms, and geometric
patterns.
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In contrast, AIGC derives creativity from
minimal designer input, pre-trained large
models, and diverse datasets. Simple prompts
enable Al to generate novel and diverse visuals
akin to inspiration-driven processes, often
surpassing expectations. However, its reliance
on static datasets can limit adaptability and
timeliness, and biases or gaps in the data may
affect quality and inclusivity. While AIGC excels
in recognizing patterns and producing diverse,
expressive outputs, it struggles with originality
beyond its training data. Its results are marked
by strong visual impact, stylistic variety, and
emotive creativity but lack precise control and
goal-oriented constraints.

2. Collaborative Innovation Pathways

Parametric design, with its rigorous logic
and structured generative characteristics,
provides precise and systematic solutions for
addressing complex design problems. It
enables designers to explore design spaces
more efficiently and tackle intricate forms and
functional optimizations that are difficult to
achieve through traditional manual methods.
Artificial intelligence, particularly generative Al
(AIGC), excels at addressing complex and
unstructured issues such as semiotics and
semantics. With its powerful data processing
capabilities and highly innovative generative
potential, AIGC offers designers a broad range
of inspirational sources and multidimensional
design options. By integrating the "rule-based
generation" features of parametric design with
the "inspiration-driven creation" capabilities of
Al, it is possible to establish an entirely new
design paradigm that transcends the
boundaries of traditional design. This
integration has the potential to profoundly
impact the role of designers, the methodology
of design, and the overall design process. It
combines creativity and structure to provide
dual pathways for solving complex design
challenges, merging innovative ideation with
systematic problem-solving.

Integrating parametric design with Al-
generated content (AIGC) offers a novel
approach to design innovation. By using
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outputs from parametric models as inputs for
AIGC systems, designers can enhance the
diversity and creativity of design solutions. This
method allows for the generation of a wide
array of design alternatives, each reflecting
unique characteristics derived from the original
parametric configurations. Such integration not
only broadens the spectrum of design
possibilities but also provides designers with
valuable insights and inspiration, thereby
streamlining the creative process. For instance,
a designer might create a series of grid patterns
using parametric tools and then input these
patterns into an AIGC model to produce
innovative  variations. This  collaborative
approach leverages the strengths of both
parametric precision and Al-driven creativity,
leading to more dynamic and adaptable design
outcomes.

Parametric design systems encompass a
comprehensive framework, including stages
such as conceptual design, parameter
extraction, algorithmic model construction,
output generation, and iterative optimization.
AIGC can be integrated into various stages of
the parametric design process, leveraging its
robust generative capabilities to support and
expand creative possibilities within parametric
workflows.

AIGC can drive parametric conceptual
design by generating initial concepts and ideas,
which are then executed through parametric
modeling. During the conceptual design phase,
Al tools enable designers to quickly produce
creative textual descriptions and graphical
examples for reference. These outputs offer
inspiration and potential directions for
parameterized  concepts, guiding the
establishment of design rules and algorithmic
modeling. The visual concepts generated by Al
allow designers to evaluate and anticipate
potential outcomes before embarking on labor-
intensive modeling work. This foresight reduces
trial-and-error costs later in the process,
thereby enhancing efficiency. For instance, a
designer could use Al to generate a set of
creative graphical concepts, select a promising

28

direction, and proceed with parametric
modeling based on that choice.

AIGC can assist in the determination and
extraction of parameters. Through advanced
analysis of complex design data, Al models can
deconstruct intricate design relationships,
identifying and extracting critical parameters.
By leveraging semantic analysis, these models
clarify the intrinsic connections between
parameters, thereby significantly reducing the
workload for designers in  organizing
parameters and enhancing the precision of
model construction. This process aids in
unraveling complex design logic and swiftly
pinpointing key elements directly related to
design objectives. For example, when working
on a particular type of pattern design, Al can
analyze the shared geometric features of the

patterns and suggest potential control
parameters, offering valuable references for
designers.

AIGC can assist the process of parametric
modeling. Al possesses the capability to
generate code and demonstrates a strong
understanding of commonly used algorithms
and logic. It can provide insights into
constructing parametric algorithms, retrieve
similar algorithms and models for designer
reference, and even directly generate portions
of code to be integrated into parametric
models. With increasing levels of intelligence,
Al may even be capable of creating entire
parametric models, enabling precise generation
and control of design outcomes. Furthermore,
Al can optimize and refine pre-built algorithmic
models. Imagine a scenario where Al tools are
seamlessly integrated into parametric design
software. Designers could leverage Al to
generate efficient algorithmic code or access
pre-existing  algorithm  modules.  This
integration would substantially lower the
technical barriers and complexity of parametric
modeling, making the process more accessible
and efficient.

AIGC-generated outputs can serve as
inputs for parametric design. The results
produced by Al often exhibit distinct stylization,



Art and Design N24, 2024
HayKoBWI haxoBmI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

creativity, and unpredictability. When these
outputs are integrated into parametric models
and subjected to logical computational
processes, they can yield precise final results
with unexpected effects. The logical operations
of parametric design refine and detail Al-
generated content, achieving a balance
between creativity and precision, as well as
between artistic and logical aspects. This
integration enhances the practicality and
functionality of the generated solutions. For
instance, a complex image generated by Al can
be imported into a parametric model as input,
producing innovative and unique effects that
can be further adjusted and controlled.

Al can evaluate and refine parametric
design outputs. Parametric results are often
convincing in functionality but weaker in
assessing artistic style or cultural semantics,
relying mainly on designers’ subjective
judgment. By using Al to analyze and compare
outputs, it is possible to identify designs that
meet requirements in culture, semantics, or
style, helping to quickly select options that align
with overall design goals. For example, in
stylistic design, Al can rank designs based on
predetermined aesthetic standards, improving
evaluation consistency. Al can also assist in
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2140 BEW, "BE3YTIA P. I.
"Kutecokuli HayioHanbHuli yHisepcumem mexHoso2ili ma dusativy, Kuig, YkpaiHa
2TexHonoeiyHul yHigepcumem Lliny, LiziHaHs, Kumalicoka HapodHa pecnybaika

MOPIBHANIbHUIM AHANI3 TA CMIJIbHI IHHOBALLIi MAPAMETPUYHOI FEHEPALLIT
TA LUTYYHOTrO IHTENEKTY

Mema: nposecmu nopigHANLHULU aHANI3 XapakmepHux ocobiusocmeli, nepegaz [ obMmexeHb
napamempuyHoz2o Ou3aliHy ma wmy4Ho20 iHmesekmy 8 KOHmMeKcmi NomeHyiliHuUx Moxsausocmel cnileHUX
[HHO8aY(li ma 0ocsi2HeHHS CUHep2emu4yHo20 ehekmy.

Memodonoezisn. Teopemuko-memodosozidHor 6a30r0 Q0CNiOXeHHS cmaau maki 3aea/ibHOHAykKo8i
nioxodu, ak-om: koMnapamusHuti ma cucmemHudl nioxoou, o 0aau Moxausicme 30iLUCHUMU NOPIBHAIbHUL
aHanis napamempuy4Ho2o OusaliHy ma wmy4Ho20 iHmeaekmy ma yasumu ix YUlicHicms, cmpykmypHO-
@yHKyioHanbHUL nidxi0 0o380/U8 NPOAHANIZy8AMU 3AKOHOMIpHOCMI U NPpUHYUNU OYHKYIOHYBAHHSA
napamempu4Ho2o Ou3aliHy ma wmy4Ho20 iHmesekmy 8 KOHmMeKCmi NOMeHYiliHuUX Moxausocmet cnileHUX
iHHosayidl.

Pesynomamu. Pe3ysiomamu 0ocniOeHHs MAarome meopemuyHy md NpakmuyHy 3Ha4uMmicms, wjo
NoJIA2AE y PO3WUPEHHI 3aCMOCY8AHHA NApamMempuyHol eeHepayii ma wmy4Ho20 iHmesnekmy y Ou3adHi,
30CepedXyroquce HA IXHIX YHKUYIOHAIbHUX Xapakmepucmukax ma cgepax 3acmocysaHHs. [lposedeHo
nopisHAAbHUL aHani3 napamempuy4Ho2o Ou3aliHy ma wmy4Ho20 iHmesaekmy 4depe3 MexHIYHI NpUHYUNU,
[HCmpymMeHmMU, emanu 2eHepayii, 3aayd4eHHs dusaliHepis, ecmemuky ma KpeamueHicme, NPOAHAN308aHO
ixHI ocobausocmi, CUNbHI CMOPOHU mMma obmexeHHA. 3anponoHo8aHo nidxodu, Aki 0o3e0same docazmu
CUHep2emu4Ho20 eghekmy, Hanpukaad nepexio s8i0 napamempuyHo20 Au3aliHy 00 WMmy4YHo20 iHmeaekmy i
Hasnaku. HazonoweHo, Wjo napamempuyHe NPOEKMYBAHHS MOXe CMUMY/IH8AMu CMBOPEHHS WMy4YHO020
{Hmenekmy, moOi Ak wWmy4HUl (HMesekm Moxe OonoMozmu 8 KOHUeNnmMyasibHOMY NPOEKMYBAHHI,
ompumMmysamu napamempu, nidmpumysamu nNapamempuyHi Modesai ma cayxumu exiOHumu OaHumu 015
napamempuyHux modesell. 3'4C08GHO, WO WMYYHUU (HMeAeKmM Makox MOXe OYiHUMU ma ymo4yHumu
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napamempuuHi pe3ysemamu 2eHepayil. BucHosysaHo, wo napamempuydHul Ou3aliH ma wmy4yHuli
{Hmenekm 83aeM000N0BHIOIOMb 00UH 00HO20, MArOMb 3HAYHUU nomeHyian 015 cniibHUX iIHHosayill y cgepi
odusaliHy, a 00Ho4YdacHe ix 8UKOPUCMAHHSA 00380/14€ D0CA2MU CUHEp2emu4Ho20 eghekmy.

Haykoea Hosu3Ha. ¥ cmammi npogedeHO KoMNn/ekcHe nopieHaibHe OOCAIOXeHHA napamempuyHol
2eHepayii ma mexHo/o02ili WMy4YHO20 (HMesiekmy 3 pi3HUX MOYOK 30py, BK/IHOYAKYHU MeXHIYHI NPUHYUNU,
[HCmpyMeHmMU NPOEKMYBAHHS, pi3Hi emanu npoyecy eeHepayii, poss i ydacme ousaliHepis, ecmemuky ma
meopyicme. BusesneHo Ccu/ibHi CMOPOHU ma 8i0nosiOHI obmexeHHs AK( ICHytome 8 napamempuyHoMy
MOOeNt08AHHI Ma Wmy4HoMy IHmesiekmi, 3anponoHOBAHO HOBI NIOX00U ix BUKOpUCMAHHSA 8 cghepi Ou3aliHy.

TMpakmuyHa 3Havywjicme. Ompumati pesysemamu 3ymosaoroms bitew 21Ub60Ke OCMUC/TEeHHS
makux Cy4acHux Asuwj AK napamempudHi 2eHepayii [ wmy4Hul iHmenekm, wjo 00380/ui0 po3pobumu
npakmu4Hi pekomeHOayil ix cucmemMHo20 8UKOPUCMAHHA y cdepl du3aliHy, a makox 015 po3pobku HOBUX
ousaliHepcbKux [HCMpYMeHmMi8 ma npoyecie NPOEKMyBAHHS.

Knrouvoei cnoea: ousaliH, MolenosaHHs, 2eHepayis, napamempudHull Ou3aliH, piyHUl aHanis,
iHHOBaYll, Yyugposi mexHoaozii, epaghiuHuli du3adiH.
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MUTUAL ENRICHMENT OF EDUCATION, SCIENCE AND

TECHNOLOGY IN POST-WAR  UKRAINE THROUGH
SELF-ORGANIZED INTEGRATION OF CREATIVE INDIVIDUALS

Purpose of the work is to search for new ideas of metamodeling of physical and digital reality and the
development of interdisciplinary means that increase creative and innovative potential.

Methodology includes methods of interdisciplinary analysis and cognitive metamodeling of physical
and digital reality.

Results. New paradigms, hybrid universals and universities are proposed, as well as the method of
formation of integral thinking. Their complementarity opens up new opportunities to increase the efficiency of
visual communications dynamics. The connection of the generalized principle of N. Bohr's supplement with the
tectonic ordering of fractal nature and the complementarity of the principles of bionics, heuristics and cognitive
science, which opens fundamentally new opportunities for the use of different approaches in the design and
subject environment of human life, has been revealed. The proposed metamodels of creative thinking, covering
key types of design — informational, dynamic and visual. New opportunities for the development of the theory
and practice of environment design and its subject filling on the basis of hybrid structures and metamodels are
substantiated.

Scientific novelty. The first developed meta-methodology of integration of creative personalities, which
contributes to the development of creative potential, improvement of mental health and functional safety.

Practical significance. An innovative methodology for identifying the peculiarities of knowing the
harmony of fractal nature and its application in the process of development of meta-thinking as the ability to
know, analyze and change your thinking have been developed. The integrative coefficient of cognitive
distortions and integrative criteria for assessing the creative potential of the individual are introduced. An
innovative methodology for identifying obvious and hidden cognitive distortions with the help of a Al-
transformer is proposed. The complementarity of these results is the basis of a new idea of self-organization of
creative personalities, which is aimed at integration of education in post-war Ukraine into a single European
space of higher education and the multiplication of human and intellectual capital of Ukraine.

Keywords: cognitive visualization, design, metamodels of cognition, design-thinking, heuristic
metamodels, self-regulation, self-knowledge, hybrid object environment, environmental design.

Introduction. The post-war period for individuals are able to generate unique ideas
Ukraine is characterized by the need for large- and solutions that can be implemented in the
scale reconstruction and restoration of all educational process, scientific research and
aspects of social life. In these conditions, the technological developments.
mutual integration of education, science and Digitization of education, science and
technology creates a synergistic effect that will  specialized generative Al (GenAl) have created
ensure the rapid recovery and development of global challenges, fundamental problems and
the country. An important role in this is played many contradictions, which are related to the
by the development of design thinking, which  peculiarities of the brain activity of an
promotes flexibility, adaptability and quick individual. On the one hand, individual
response to the challenges of time. Self- peculiarities of brain activity are caused by overt
organized integration of creative individuals and hidden cognitive distortions that affect the
based on the use of design thinking is an cognitive perception of physical reality. On the
important prerequisite for effective  other hand, the difficulties of their accounting
development and innovation. Creative limit the development of specialized GenAl, as
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well as the creation of automated and safe CDS.
Therefore, metamodeling of thinking and
taking into account the peculiarities of the brain
activity of a person will allow, on the one hand,
to solve the urgent problems of post-war
Ukraine (mental health, functional safety and
sustainable development), and on the other
hand, it opens up new opportunities for the
development and management of educational
resources by means of GenAl.

The use of specialized Al in education can
improve both the efficiency and effectiveness of
teaching and research methods. Therefore, a
critical analysis of the above problems is
relevant, as well as the search for effective tools

(approaches, concepts and paradigms). In
particular, for:
e searching for related paradigms,

universals and universes, the connection of
which contributes to integration;

+ developing an integrative approach to
the perception of physical reality based on the
ecology of culture and ecodesign;

« forming holistic thinking based on
metasciences, metaphors and integrative
knowledge of the differences between physical
and digital reality.

At the same time, there is a need to
optimize the use of GenAl in education, which
is accompanied by a number of new challenges
and problems, namely: concerns about the
reliability and complexity of content; limited
variety in generated materials; inadequate
customization for different learning needs.
Cognitive complexity increases, which limits the
unique capabilities of GenAl in individualizing
learning and interdisciplinary integration.

In today's globalized world, the
integration of Ukraine into the international
community is an important aspect for the
exchange of knowledge, experience and
innovations to create conditions for the
sustainable development of the country based
on the activation of design thinking.
Cooperation with international partners,
participation in joint projects and support
programs will contribute to the improvement of
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the quality of education, scientific research and
technological development in Ukraine. This will
ensure not only economic growth, but also an
increase in the standard of living of the
population, development of human capital and
environmental safety.

Analysis of previous studies. Currently,
one of the main forms of presenting
information is its visualization, which takes into
account the experience of an individual,
distortion of information in a hybrid subject
environment and promotes the development of
metathinking [28]. This article draws attention
to the development of different types of
thinking (cognitive, visual, creative, critical, etc.),
the complementarity of which increases
creative activity. Visualization of information
contributes to the selection of relevant
information, optimization of its processing and
effective meta-analysis [9]. This is important for
the development of integral thinking in many
types of creative activity, since it perceives
physical reality as the relationship between the
whole and the particular [6; 14; 15]. However, at
the same time, numerous environmental,
ethical and aesthetic requirements must be
taken into account, which do not contribute to
the development of innovative thinking.

The purpose of the work is to search for
new ideas and develop interdisciplinary tools
for metamodeling physical and digital reality,
which develop integral thinking, as well as
increase creative and innovative potential.

Statement of the problem. Creative
thinking in science, education and design has
both common features and professional
characteristics. Among the latter, the
individuality of perception of harmony,
dynamic symmetry and static tectonic
orderliness of the unique natural landscape of
Ukraine is important [30]. Therefore, identifying
and taking into account the characteristics of an
individual's brain activity allows us to solve the
following tasks and subtasks:

* search for new paradigms, universals
and universes in education and science;
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» development of an integrative
perception of physical reality based on the
ecology of culture;

+ development of integral thinking based
on metasciences, metaphors and integrative
knowledge of physical and digital reality.

The complementarity of these subtasks
allows us to integrate unique achievements in
various fields (architecture, design, ergonomics,
computer modeling, materials science, etc.)
based on generalized semiotics. This
contributes to the mutual enrichment and self-
development of an individual's creative activity.

Results of the study and their
discussion.

The cycle of an individual's thinking
and its structure. As shown in the works [23;
25; 27; 28], dynamic and static complexity
depend on the hybrid subject environment,
cycle and style of thinking. At the same time,
attention is drawn to the fact that the structure
of the thinking cycle has common features.
They are associated with:

e dynamic similarity of processes of
different nature [7];

« analogies in the functioning of the
elements of the CDS, based on the Le Chatelier-
Brown principle [34];

» ergonomic laws of mutual adaptation
and transformation of the functioning of
objects of animate and inanimate nature.

Their complementarity in the similarity of
the structure of information processing is
manifested, which reflects the features of the
individual's thinking [5; 38; 35]. In the works [23;
25-28] different metamodels of the structure of
thinking are considered, the generalization of
which is given in Fig. 1 [33]. All synthesized
metamodels are characterized by the form of a
hexagon in the form of the Star of David;
highlighting the conjugated triads of opposites
with natural and additional colors according to
Goethe; the balance of opposites, which reflects
the harmony of the world (according to
Kepler) [28].

In all metamodels, opposites (statics-
dynamics, negativism-positivism, involution-
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evolution) are included in two conjugated
triads, the inversion and balance of which are
determined by the form of the metamodel in
the form of a hexagon [23; 25-28].

Creative thinking in the process of
development and learning forms individual
experience and emotional intuition, through
which emotional patterns of information
processing are built [17; 18]. When they are
automatically turned on, the features of an
individual's thinking are manifested [20; 39].

Features of an individual's digital
thinking. They have positive and negative
properties, which are due to the natural desire
of the learner to process information as quickly
as possible. Conventionally, the properties of a
person's network thinking are divided into
positive, when the value of the information
received is determined by codes, keywords, and
not by content, and negative:

1. Positive properties. Therefore, an
individual can freely move from one network to
another, and is also able to combine several
images that are not related to each other. At the
same time, changing their behavior and
principles each time.

2. Negative properties: a) The thinking of
a network person is clip-based, that is, based on
the operational superficial perception of a mass
of disparate fragments of information [Mainzer,
1994]. Therefore, the individual does not notice
the emerging contradictions. b) Network
thinking is stereotypical, template-based and
easily programmable, and is also incapable of
independent thinking due to the lack of long-
term memory. At the same time, the
fragmentariness of the information consumed
collides with the biological need of the brain to
create a holistic image of the world, which is
formed on the basis of the readings of all
human senses. Thus, network thinking is
characterized by one-dimensionality, in which
an individual independently completes the
missing fragments from individual fragments of
information; a constant increase in the
information load, which entails a change in the
psyche, logic, and memory; an unpredictable



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

change in behavior patterns. Thus, the
formation of predominantly digital (network)
thinking creates new challenges to mental
health, safety, and viability of the elements of
the CDS.

Heuristic value of cognitive distortions.
Systematic errors (manifest distortions) and
genetically inherited cognitive distortions are
considered in the works [23; 26]. As a result, the
boundaries of the hybrid environment (brain,
information transmission channels), as well as
the uncertainties of their perception (cognitive
distortions) are blurred. Therefore, the heuristic
metamodel of digital interaction has a hybrid
dual-triad structure, which naturally combines
the balance and harmony of triads of conjugate
opposites, as well as the contrast of the colors
of opposites and the balance of their inversion
(Fig. 2). In this hybrid metamodel,
interdisciplinary interaction between different
scientific approaches and directions (dynamics
of visual communications, tectonic approach to
clothing design, cognitive ergonomics) [1; 2],
which are based on the principles of industrial
design, clothing design and design of
audiovisual means, is of particular interest.
However, increasing dynamic and static
complexity gives rise to cognitive distortions,
the consideration and modeling of which opens
up new possibilities. They are based on the
exchange of research methods and the creative
mutual enrichment of creative individuals.

Hybridity coefficient of the
environment (HCE) as a cognitive value. In
Figure 2, the hybrid cycle of digital

interdisciplinary interaction connects all the
vertices of the hexagon and is highlighted with
green arrows (clockwise) and red arrows
(counterclockwise). The interaction is
accompanied by cognitive distortions that
display the equally blurred boundaries of the
interacting elements of the metamodel, and the
inversion of their colors displays the contrast of
opposites. At the same time, two conjugated
triads display the relationship of dynamic and
static complexity, the amount of overlap of the
blurriness of which the hybridity coefficient of
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the environment (HCE) displays. In fact, the HCE
displays cognitive distortions, which made it
possible to associate the independence of the
information exchange cycle from the direction
of rotation in conjugated triads with creative
thinking [23; 26; 28]. Whereas for critical
thinking, the dependence of the thinking cycle
on the direction of rotation is characteristic. In
essence, this is the difference between the
transitions from objectivity to subjectivity and
back — from subjectivity to objectivity. In the
works [23; 26-28] it is shown that in creative
thinking the perception of the transition from
simplicity to complexity and from order to
disorder does not depend on the sequence of
cycle consideration — along or against the
arrow, but in critical thinking it does.
Consequently, the HCE can be associated with
not only obvious cognitive distortions, but also
with hidden genetically inherited cognitive
distortions. They can be determined from the
signatures of electrophysiological signals [24],
which allows using the HCE and hybrid methods
of information processing to develop integral
thinking. At the same time, by means of GenAl
it is possible to adapt the cycles of experimental
learning according to D. Colby with the cycle of
integral thinking of an individual.

Transformation of the cycle of thinking
in the process of learning from experience
according to D. Kolb [16]. In real time, all the
relationships between the dynamics and statics
of the functioning of the CDS are manifested.
Consequently, the structure of explicit and
hidden relationships reflects the features of
information perception, which the triad creative
thinking of the individual reflects. Indeed,
intuition forms a composition (image, work);
knowledge contributes to reflection; the
successful experience of the individual forms
intuition (subconscious).

The new methodology of heuristic
metamodeling is based on the
complementarity of paradigms (synergetic,
triadic and semiotic), as well as borrowing new
ideas from nature, the beauty and harmony of
which are interconnected [31].
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Fig. 1. Generalized metamodel of the ideal structure of creative thinking
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Fig. 2. Hybrid heuristic metamodel of the structure
of interaction of individuals

Their relationship, as well as taking into
account the structural and functional
asymmetry of the brain, unites physical and
social ontology, which contributes to the
formation of integral thinking in the learning
process [28].

Individuality of creative thinking. In
our opinion, individuality is due to the
dominance of intellectual intuition
(subconscious), which helps to develop your
own cycle of thinking and learning style [25; 26].
Thus, a systemic analysis of changes in the
cycles of information exchange between
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Fig. 3. Cognitive metamodel of information
interaction through triads [27]

conjugated triads in the metamodel (Fig. 2)
made it possible to establish that external and
internal factors affect the features of creative
thinking stress factors have a significant impact.
At the same time, stress factors induce
complementarity of perception of the dynamic
complexity of the models of functioning of the
CDS, as well as the static complexity of many of
its elements [25; 26]. This made it possible to
identify new patterns through inversion, in
which explicit and hidden relationships are
manifested. Therefore, the use of concepts and
metaphors as constructive forms of creative
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thinking is relevant for training architects,
programmers and psychologists, for whom the
analysis of the balance of external and internal
information is important (Fig. 3).

As follows from the analysis of Fig. 3, the
peculiarity of an individual's creative thinking is
search for a balance of triads of conjugate
opposites; establishment of harmony of triads
of opposites; application of structure inversion
to search for new patterns. Their
complementarity reflects the dominance of
knowledge (consciousness). Indeed,
conservation laws  (balance), symmetry
(harmony) and structure inversion in design,
physics, biology and computer science
contribute to the search for new patterns.

Creative thinking based on bionics and
successful experience. In particular, in creative
thinking, the perception of the transition from
simplicity to complexity and from order to
disorder does not depend on the sequence of
consideration of the cycle — clockwise or
counterclockwise.

Consequently, creative thinking is based
on independent cycles of perception of
dynamic and static complexity, which allows
hybrid online and offline learning to be
implemented through:

« transformation of experiential learning
according to D. Colby [16];

 use of hybrid methods of information

processing;
» borrowing new ideas from nature, the
beauty and harmony of which are

interconnected [31].

In real time, all relationships between
dynamics and statics are manifested.
Consequently, the structure of explicit and
hidden relationships reflects the features of
information perception, which the triadic
creative thinking of an individual reflects.

Indeed, intuition forms a composition
(image, work); knowledge contributes to
reflection; the successful experience of an
individual forms intuition (subconscious). The
new methodology of heuristic metamodeling is
based on the complementarity of paradigms
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(synergetic, triadic and semiotic). Their
relationship, as well as taking into account the
structural and functional asymmetry of the
brain, unites physical and social ontology,
which contributes to the formation of creative
thinking in the learning process [28].

Metamodeling of second-order
thinking. In our opinion, the individuality of
creative thinking is determined by the
dominance of intellectual intuition
(subconscious), which necessitates second-
order thinking [12; 32; 35]. Awareness of one's
knowledge determines the effectiveness of
learning, the evolution of which can be studied
using the heuristic metamodel of second-order
thinking (see Fig. 3 at article [27]).

This model demonstrates conjugate
triads that reflect the awareness of the
evolution of thinking of three individuals during
their transition from physics to metaphysics,
from ergonomics to meta-ergonomics, from
design to meta-design [26-28]. At the same
time, the evolution of the subconscious
through self-training, self-knowledge and self-
reflection contributes to the development of
second-order meta-thinking. It is based on the
perception of harmony, balance and stability
through the similarity of the structure of
information flows of various natures.

Consciousness, subconsciousness and
creative thinking are linked by emotional
experience, which determines the nature of
interaction in the digital world [19; 22]. Indeed,
the subconscious of an individual determines
the nature of interaction in the digital world,
and its increasing complexity creates new
cognitive problems and global challenges. At
the same time, the complementarity of the
metamodels of physical and digital reality in the
form of the Star of David has cognitive and
heuristic value.

Heuristic value of the evolution of
thinking. Analysis of the evolution of thinking
and the formation of metathinking generates
new ideas, among which the following three
ideas turned out to be the most relevant:
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« the idea of a hybrid cognitive space on
a transdisciplinary basis, which allows the
search for hidden connections between
consciousness and the subconscious to be
carried out;

« the idea of developing integrative
thinking based on semiotics, which was
transformed into a search for hidden cognitive
distortions through hybrid universals;

 the idea of teaching a strategy for

solving creative problems on an
interdisciplinary basis, which develops integral
thinking.

They are based on semiotic analysis,
which contributes to the search for new ideas
and the development of the creative potential
of an individual [5; 23; 28].

Cognitive value of hybrid universals.
The structure of the semiotic triangle displays
the unity of form, representing and replacing
some object, as well as information about it. On
the one hand, the universal triangle as an
archetype of three-dimensional reality and a
unique ancient sign-symbol stimulates the
development of mathematics and physics. On
the other hand, the structure of the hybrid of
the pentagon and hexagon is inherent in
unique materials of living and inanimate nature,
which contributes to the development of an
integrative perception of fractal nature.
Cognitive  value of hybrid universals
interdisciplinary interaction simplifies, and also
provides new information about:

« inversion of spatio-temporal relations in
real time, which cause dissonance;

» cognitive distortions, which hidden
spatio-temporal relationships display;

« complementarity of the dynamic and
static description of the functioning of the
elements of the CDS in extreme conditions.

It should be noted that in real time the
triadic structure of hybrid universals is most
evident in the hybrid space of dynamic events,
which is based on the transdisciplinary
metaphysical approach [4; 40; 38].

The universe of world harmony:
movement, functioning and development in
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nature. The concept of the universe as a set of
objects and phenomena considered as a single
system; objective reality in time and space,
which is used in philosophy, psychology and
discrete mathematics; a category that denotes
the basis of nature (cosmos, the fullness of
being, the creative origin of the world, the
fusion of subject and object).

Hybrid universals and universes are
considered in the work, where it is shown that
inversion and harmonization allow studying the
complementarity of the dynamic and static
description of the functioning of the elements
of the CDS [23; 25-28]. The individuality of the
evolution of their structure is most evident in
the discrete cognitive space of dynamic events,
in which the relationship of key paradigms
(synergy, emergence and self-organization) is
manifested. In the hybrid environment of the
brain, their complementarity allows cognitive
universals to be identified, with the help of
which it is possible to evaluate:

« the dynamic complexity of the hybrid
physical reality (symmetry, structure and
orderliness);

« the static complexity of the distribution
of multiple sources of information (defects,
inhomogeneities and fluctuations);

* hidden connections between dynamic
and static complexity, orderliness and chaos, as
well as symmetry and asymmetry.

The stability of the hexagon - as a
universe. Pierce initiated the study of the
structure of signs and how it affects the thinking
process. It turned out that the division of
semiotics into three components: 1) semantics,
which studies the relationship of signs to what
they denote; 2) syntax, which studies the
relationship of signs to each other; 3)
pragmatics, which studies the relationship to
the subjects who use them, expands the
possibilities of interaction. In particular, the
hexagon - as a universal allowed us to
overcome interdisciplinary  barriers  and
synthesize metamodels of the functioning of
fractal nature in the form of the Star of David.
Their systemic analysis in a single cognitive
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space of dynamic events contributed to fruitful
joint creative activity. In particular, to expand
the scope of application of Niels Bohr's
complementarity principle for interconnected
cognitive and heuristic metamodels of
synthesizing thinking [8; 9; 27], supplementing
this process with new ideas, meanings and
know-how.

From numerous interpretations of the
Star of David, it follows that it surprisingly
combines an idea and a paradigm, as well as the
connection of the structure of a sign-symbol-
code with functionality. Indeed, the hexagonal
form of the Star of David displays:

« conjugate triads of opposites, which are
the basis for the complementarity of
metamodeling methods for physical and digital
reality;

« structural balance, which is widely used
in the natural sciences, computer science, art
and psychology (life sciences);

« inversion, which is widely used in the
natural sciences, computer science, culture and
life sciences.

Therefore, the hexagonal shape of the
Star of David is a universal of stability, which
allowed the structural-functional approach to
various types of creative activity to be
implemented within the framework of a single
cognitive space of dynamic events. It should be
noted that the space of dynamic events is
synthesized on the basis of interconnected
extreme principles of natural science,
dimensional theory and the Gauss method [8; 9;
27]. The consequence of the complementarity
of the approaches is the relationship of
cognitive and heuristic metamodels, which are
based on the similarity of the processes of
natural information processing in nature and
the brain. In general, the use of a semiotic
structure in the form of the Star of David as a
universal has opened up new opportunities for
us for survival, cognition and an increase in
creative potential.

Metamodeling of hybrid physical
reality [21]. It develops integral thinking and is
considered in the works [23; 25-28]. In our
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opinion, natural dynamic and static information
should be obtained online using semiotic tools,
the complementarity of which contributes to
the integrative perception of physical reality
and the development of integral thinking.
Indeed, the most effective algorithms are
"inspired by nature", and these are cellular
automata, evolutionary computations, swarm
intelligence and others. There are also many
developments of computing systems that rely
on the key principles of biomimicry (bionics).
Many designers, architects and researchers
believe that we do not copy nature, but are
inspired by it [31]. Therefore, metamodeling of
physical reality (fractal nature) makes it possible
to change the ways of growing crystals or
breeding organisms, storing information or
self-coding, self-healing or self-learning.

Integral perception of differences
between physical and digital reality.
Features of thinking in science, art and design,
as well as the connection of an individual's
worldview with the perception of the
harmony of nature, heuristic thinking and
cognitive flexibility form [23; 25-28]. With
the help of neurosciences (neuroergonomics,
neuropsychology, etc.), it has been established
that the manifestation of cognitive problems
depends on the psychophysiological state of a
person [29; 36; 37]. Within the framework of the
structural-functional approach to the thinking
of a designer, attention is drawn to the heuristic
significance of combining physical and social
ontology [23; 25-28].

The key principles of integral thinking are
holism (the world is a single whole),
contextuality (perception of the world depends
on the subject environment) and systematicity
(consideration of a problem as a complex
system that cannot be solved by adding up
parts). Therefore, the interrelation and
complementarity of cognitive and heuristic
metamodels allows us to take into account the
peculiarities of an individual’s brain activity and
to further develop the structural-functional
approach to the perception of physical and
digital reality [8]. The research methodology is
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based on the post-neoclassical paradigm of
scientific knowledge, a dialectically developing
subject-object system of relationships in a
hybrid innovative educational environment,
and also includes new methods of
interdisciplinary research and metamodeling of
reality that combine physical and social
ontology. Their complementarity contributes to
the harmonization of the data (information)
structure, which is widely used in the natural

sciences, computer science, art and life
sciences.
Cognitive value of developing

interdisciplinary connections. The heuristic
metamodel of integrating different types of
perception of physical reality in the form of
conjugate triads of opposites is shown in Fig. 4.

On the one hand, the hexagonal form of
the metamodel simplifies the choice of
universal tools for its analysis, namely:

« the inversion method, which is widely
used in the natural sciences, computer science,
culture and life sciences;

» data harmonization methods, which are
widely used in the natural sciences, computer
science, art and life sciences;

« the structural balance method, which is
widely used in the natural sciences, computer
science, art and psychology.

On the other hand, the hexagonal form of
the heuristic models shown in Fig. 4 and Fig. 5
allows us to study the evolution of an
individual's thinking and the formation of
second-order thinking. Analysis of hidden
relationships that reflect the integrative
perception of reality opens up new possibilities.
Such integration of metamodels contributes to
the development of integral metathinking,
which has cognitive and innovative value.

Nonlinear dynamics of physical reality.
Universal mechanisms of functioning of CDS of
various nature, in order to be implemented,
must be simply arranged. On the one hand,
simple structures are few in number and
therefore universal. The universality and
simplicity of the structure of complex dynamic
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systems is the key to their knowability.
Synergetics combines ontology (the study of
being) and epistemology (the study of
cognition) [10-12], and its key paradigms are:

» self-organization — the identification of
order parameters — a small set of leading
variables, to the dynamics of which all the
others adapt;

+ dynamic chaos — non-periodic behavior
in deterministic systems;

« complexity — existence at the junction of
order and chaos.

It is their complementarity that leads to
complexity, which in turn manifests itself in:

* scale invariance the absence of
characteristic dimensions in phenomena;

* spatio-temporal consistency of the
behavior of elements of the integral CDS;

« stability of course (qualitative) features
in relation to fine features.

Thus, the physical expression of
complexity is scale invariance and integrity, and
the mathematical expression is power
probability distributions and correlations.
Complexity arises either due to artificial
organization (initial integrity or fine-tuning of
parameters), or as a result of self-organization
into a critical state.

Hybrid universe of integration. On the
one hand, the universe is also a unity of order
(regularity, proportionality, harmony), and on
the other hand, chaos (disorder,
disorganization, lack of laws, disharmony).
Therefore, in cognitive visualization of physical
reality, the connection of emotional experience
(subconscious) with awareness of one's
knowledge (consciousness) contributes to
better understanding and production of new
ideas. Thus, in the works [23; 25-28] a new idea
is developed about the complementarity of
explicit and hidden relationships in a hybrid
environment [13], which is based on balance of
triads of conjugate opposites; harmony of
perception of hidden relationships; transitions
from triad to duality and back from duality to
triad.
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experience and its transformation [27]

The consequence of this is the
complementarity of cognitive 3M metamodels,
which is achieved through the use of the double
Star of David as a universe, and heuristic 3S
metamodels, which is achieved through the use
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of a hybrid structure (hexagon-pentagon) as a
universe [23; 25-28].

Fullerene - a hybrid of a hexagon and
a pentagon — unique properties. This hybrid
was noticed in the 16th century by the
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astronomer, mathematician, creator of the
theory of music and poet Kepler. A new type of
existence of carbon molecules — C60, is a
regular polyhedron, consisting of 20 hexagons
and 12 pentagons. The new form of carbon was
named fullerene in honor of the brilliant
American architect Buckminster Fuller, who is
known for his completely unearthly, but
amazingly stable structures of pentagons and
hexagons. Hexagonal structures are best
adapted to external influences, providing the
greatest strength with the least material costs.
At the same time, the hexagon, as a closed
system, retains energy, order and information
during integration. On the one hand, the hybrid
of the hexagon and pentagon plays a dominant
role in the formation of living organisms and in
the growth diagrams of living systems. On the
other hand, such a structure is contained in
DNA and all psychotropic substances, viruses
and modern stimulants. Therefore, the hybrid of
the hexagon and pentagon promotes:

« self-organization, self-knowledge and
self-regulation in 3S metamodels;

* metamodeling, metacognition
metathinking in 3M metamodels;

« hybrid integration of education, science
and the technosphere through the use of the Al
metamodel 3M - 3S. which is a unique universe
of integration of individuals.

Synergy of 3S and 3M metamodels for
creative development potential. In the work
[23], the 3M metamodel is considered as a
universe of cognition of static reality by an
individual. In this case, the structure of the
relationships of the dynamic balance of
opposites in the generalized metamodel is
achieved by means of: inversion of conjugated
triads of opposites, the use of Goethe's natural
color circle when coloring the graphic model, as
well as spatial perception of the structure of
relationships in a hybrid environment (Fig. 5a).

The 3S metamodel of the structure of
relationships of information exchange is shown
in Fig.5b. As we can see, its structure is also
represented by conjugated triads, the number
of relationships between which is 9, which

and
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coincides with the number of styles of
experiential learning in the cycle of David Kolb
[16; 27]. Indeed, the acquisition of experience
and its transformation in the process of self-
regulation includes self-development, self-
knowledge and self-reflection [18; 41]. These
processes are studied by second-order
metathinking, which, as one of the emergent
properties of an individual, is associated with
the ability to:

» change in a positive direction one's
inner spiritual world and effectively adapt to the
learning environment;

« self-realization,
efforts and creative work;

« resolve internal contradictions not only
with the natural subject environment, but also
with the social one, including spiritual life (art,
poetry, etc.).

Depending on the direction of the
worldview, its self-development can be realized
in the unity and interaction of three levels:
social adaptation, social self-regulation and
self-organization. In essence, the 3S metamodel
of the structure of relationships is a temporal
universe, the use of which contributes to the
development of the skills of creative activity of
the individual.

Self-organized integration of creative
individuals (SICI). On the one hand, the
phenomenon of self-organized criticality [3] is
known, as well as the influence of 1/f noise on
it. On the other hand, in our works [24] we have
shown that noise, jumps and inhomogeneities
of the environment are new sources of
information. War, the Covid-19 epidemic and
disasters (technical, environmental and space)
contributed to a heightened perception of
physical reality and the search for new ideas,
methods, paradigms and technologies.

Thus, the relationship and
complementarity of cognitive and heuristic
metamodels are the basis of a new idea — self-
organized integration of creative individuals
(SICI), the implementation of which is extremely
important for the restoration of the destroyed
Ukraine. Moreover, it is a consequence of the

through  personal
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intellectual search for means of adaptation,
survival and social justice. SICI is based on the
integration of 3S and 3M metamodels: a
semiotic approach to the unification of physical
and social ontology; taking into account the
characteristics of an individual's brain activity; a
structural and functional approach to the
perception of physical and digital reality.

Optimization of creative activity cycles
and the use of 3S and 3M metamodels to
expand the intellectual database by
transforming an individual's EEG and ECG
signals into cognitive graphic images allows us
to create a multifunctional GenAl-transformer
that allows us to solve the pressing problems of
post-war Ukraine, namely:

« improve the mental health of students
and teachers through objective criteria for the
creative activity of individuals;

* based on universals and universes,
establish objective criteria for creative activity
and develop a quantitative assessment of it;

» quantitatively assess creative activity
using objective criteria.

Hidden cognitive distortions and
development of integral thinking of an
individual. The influence of hidden cognitive
distortions on learning, as well as the use of
GenAl in education and science, has not been
sufficiently studied [28]. According to Kolb's
theory, knowledge and skills are acquired
during 4 phases of the cycle, during which the
acquisition of experience and its transformation
form a balance of creative and critical thinking
(Fig. 5b). At the same time, the inversion of the
structure of relationships does not change the
functionality of metamodels. Consequently, the
complementarity of the 3S metamodel of self-
regulation, self-reflection and self-knowledge
and the 3M metamodel of reality allows the
learning activities of students to be optimized.
At all stages of the learning cycle, it is important
to have a creative vision of problem solving,
which requires the development of integral
metathinking by all students, which allows
maintaining a balance by weighing all the pros
and cons. It is important to emphasize that the
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learning style is a certain state at each stage of
life, the evolution of which reflects the change
in the relationship of consciousness to the
subconscious. At the same time, a huge number
of images, metaphors, and other artistic tools
simplify work with the subconscious.

Universality and complementarity of
hybrid methods of information processing
and learning technologies. Due to the total
spread of neural networks, students already
have difficulties with the development of critical
thinking, since they solve many problems using
artificial intelligence. In order to minimize any
risks and get only advantages from using Al in
education, an individual needs to develop
integral metathinking. The search for hybrid
universals (methods, technologies and signs)
allows the GenAl-transformer to be created. On
its basis, integrative thinking can be developed
taking into account the individual cognitive
characteristics of an individual, which opens up
qualitatively new opportunities for
individualization of the trajectory (strategy) of
learning using GenAl.

Overcoming interdisciplinary  barriers
between the authors contributed to the
evolution of thinking and the development of
metathinking, which was manifested in our
fruitful joint work. Our innovative activities are
reflected in patents and know-how, among
which the following know-how are of particular
interest for education, science and design:

» method for determining the features of
second-order thinking of an individual;

» method for determining the stressful
psychophysiological state of an individual;

» method for identifying the transitional
psychophysiological state of an individual.

On the one hand, the greening of
education is important for sustainable
development, for which the innovative focus of
training is important. On the other hand, it is
necessary to take into account the cognitive
characteristics of an individual, the evolution of
which contributes to the search for new ideas.
Therefore, innovations (patents and know-how)
for the development of integral thinking of an
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individual are relevant, which can be
implemented with the help of a personal
GenAl-transformer.

Synergy of 3S - 3M metamodels as a
hybrid universe of integration. The idea of
self-organization made it possible to
understand the development of the complex
from the simple and the emergence of order
from chaos. Therefore, emergence explains
complex phenomena in various fields
(thermodynamics, biology, digital technologies,
etc.). The use of the cognitive mind metamodel
(3M metamodel) in the form of a double Star of
David in the process of creative activity
demonstrates:

« optimization of balance when moving
from one Star of David to another through
inversion, which reflects the harmony of
physical reality and the fractality of nature;

« instability of the relationship between
consciousness and the subconscious, the
inversion of which reflects the transition from
one pentagon to another;

« the influence of the asymmetry of the
cerebral hemispheres on the formation of
metathinking, which indicates the stability of
oppositely oriented hexagons and pentagons.

Obviously, the 3S metamodel displays a
double cycle of the pentagon in the hexagon,
which makes their superposition an effective
means of cognition, management and
evaluation using the GenAl-transformer. Thus,
the complementarity of the 3S and 3M
metamodels is associated with the inversion of
the structure and the balance of conjugated
triads, as well as the harmony and balance of
opposites. Their synergy allows creative and
innovative thinking to be formed in the learning
process based on successful emotional
experience.

Conclusions. On the one hand, the
complementarity of approaches, methods and
technologies in design, ergonomics and
technical aesthetics, and on the other hand, the

relationship between metadesign,
metaergonomics and metamodeling has
cognitive and heuristic value. Thus, the
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application of the generalized principle of
complementarity of N. Bohr for the integration
of different types of creative activity based on
hybrid universals and universes opens up new
possibilities. In particular, the integrative
knowledge of physical reality contributes to the
development of integral thinking, which allows
us to see the relationship between the whole
and the particular of the hybrid subject
environment.

The main results of the work are:

* New paradigms, universals and
universes, based on hybrid signs-symbols, as
well as a combination of means (smell, light,
color and sound). Their complementarity and
interrelation open up new possibilities for
increasing the efficiency of the dynamics of
visual ~ communications  through  their
structuring and combination.

* The connection of the generalized
principle of complementarity of N.Bohr with
the tectonic ordering of fractal nature, as well
as the complementarity of the principles of
bionics, heuristics and cognitive science, opens
up new opportunities for the development of
the methodology of functional clothing design
in post-war Ukraine.

» New opportunities for the development
of the theory of clothing design, functional
design and second-order metasciences based
on hybrid structures and metamodels, in which
the hybrid of the pentagon and hexagon is the
universe of integration.

The interrelation and complementarity of
these results are the basis of a new idea of self-
organization of creative individuals, for the
implementation of which a new toolkit is
proposed.

Ideas for discussion:

* integration of scientific schools based
on sciences (philosophy, psychology, second-
order metasciences), which allow you to better
understand how thoughts and actions affect
the world around you;

* based on semiotics, unification of
curricula, the interrelation of which removes
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interdisciplinary barriers and expands the
worldview of designers;

*in the process of learning from
experience, develop integral metathinking,
which will help to better understand problems
and find original solutions.

On this basis, it
implement:

* bring design education in line with the
European classification;

is necessary to
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B3AEMHE 3BATAYEHHS OCBITU, HAYKU TA TEXHOJIOTIN B MOBOEHHIN
YKPAIHI LLNAXOM CAMOOPIAHI3OBAHOI IHTErPALLII TBOPYUX IHAUBIAYYMIB

Mema pobomu: nowyk Hosux ideli MemamoOento8aHHs ghizudHol i yugpoeol peassHocmi ma po3pobka
MixoucyunaiHapHux 3acobis, ski nidsulyrome meopyuli ma iHHo8ayiliHUG homeHyia.

Memodonioziss JocnioxeHHs 8KkIHOHAE Memoou MODKOUCYUNAIHAPHO20 AHAM3Yy [ KO2HIMUBHO20
MemamoOento8aHHs ¢iauuHol ma yugposoi peassHocmi.

Pe3ynbmamu. 3anponoHosaHo Hosi napaduemu, 2i6pudHi yHigepcanil ma yHigepCymu, a makox
MemoduKy OpMyBAHHS (HME2PaneHO20 MUCEHHS. IX 83aEMOAONOBHIOBAHICMb BIOKPUBAE HOBI MOX/IUBOCMI
ona nidsuwjeHHs eghekmusHocmi OUHAMIKU 8i3yanbHUX KOMYyHikayill. BusesneHo 38'A30K y3aea/bHeHO20
npuHyuny Jdodamkosocmi H. Bopa 3 mekmoHiYHOO enopsadkosaHicmio dpakmaneHol npupodu ma
83aEMOJON0BHIOBAHICMIO NPUHYUNIB BIOHIKU, e8pUCMUKU Ma KO2HIMUBHOT HayKu, KUl 8i0KpUBAe NpUHYUNOBO
HoB( MOX/ausocmi 018 BUKOPUCMAHHSA pI3HUX nidxodie y OusaliHi MoOu ma npedmemHozo cepedosuwya
XummeodianeHocmi M0OUHU. 3anponoHOBAHI Memamodesni meop4o20 MUCIEHHS, WO OXONJHMb K/H4Y08I
munu du3atiHy — iHpopmayitiHud, duHamidHul [ 8iayaneHull. ObrpyHmMoeaHo HO8I MOXAUBOCMI 011 PO38UMKY
meopii ma npakmuku 0Ou3aliHy cepedosuwa ma (o020 NpedMemHo20 HANOBHEHHA HA OCHO8[ 2(6pudHUX
cmpykmyp ma Mmemamodesied.

Haykoea Hosu3Ha: snepuie po3pobsieHo Memamemodoiozito iHmezpayil meopyux ocobucmocmetd, Ska
CNpUsie po38UMKY MBOPHO20 NOMEHYIANy, NOKPAUeHHIO NCUXi4Ho20 300po8’s ma gyHKYioHaLHOT be3neku.

lMpakmuyHa 3Ha4vyujicme. Po3pobseHo (HHosayiliHy Memodosiozio susesneHHA ocobausocmel
N{3HaHHS 2apMoHii opakmanseHol npupodu ma i 3acMoCy8aHHS 8 NPOYeci po3sUMKY MemAamucieHHs K
30amHocmi nisHasamu, aHanizyeamu ma 3MIHKB8AMU CB0E MUC/AeHHA. BnpoeadxeHo iHmezpamusHuli
KoeghiyieHM KO2HIMUBHUX CNOMBOPeHb | IHMmezpamusHi kpumepil oyiHKU me8op4o20 nomeHyiasy iHOUgidyyma.
3anponoHo8aHo (HHOBAYilIHY MemodoI02it0 BUSBAEHHS ABHUX [ NPUXOBAHUX KO2HIMUBHUX ChomeopeHb 3d
donomoeoro  LLI-mpaHcghopmepa.  B3aemoOonosHrogaHicme yux pesysemamie € 0CHO80H Hogol idel
camoopzaHizayii meopyux ocobucmocmetl, AKa CNPAMOBAHA HA (HMe2payiro 0csimu 8 niciA8oeHHIl YkpaiHi 0o
€0UHO20 €8ponelicbko20 NpPocMopy B8uULOT 0C8IMU MA NPUMHOXeHHS JIH00CbKo20 ma (HmenekmyaabHo20
kanimany Ykpairu.

Kmoyosi cnoea: koeHimusHa ei3yanisayis, oOusaliH, memamoOeni ni3HAHHS, OU3alUH-MUCAEHHS,
espucmu4Hi mMemamoodeni, camopeynayis, Camoni3HaHHsA, 2ibpudHe npedmemHe cepedosuuye, Ou3aliH
cepedosuwya.
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ECOLOGICAL DESIGN CONCEPT OF TEXTILE PRODUCTS:
A STUDY ON BROCADE WEAVING MATERIALS OF THE CHINESE
ETHNIC MINORITY YAO

Purpose of this study is to identify the principles of environmental feasibility that were applied in the
design and reflected in the artistic style of textiles of the Chinese Yao ethnic minority; as well as in the formation
of the means of their implementation in modern clothing design.

Methodology. Through field research, the paper substantiates that the brocade textiles of the Chinese
Yao ethnic minority embody ecological principles, such as the use of natural, degradable materials, resource
conservation, and elimination of excess textiles. Also the work uses the methods of systematic generalization
and classification, as well as the analysis of literary and scientific data to generalize the composition and
diversity of artistic styles of traditional and modernized brocade textile patterns.

Results. The ecological concept is an important principle followed by the Chinese Yao ethnic minority
in the design and decoration of textiles. They apply its principles throughout the process of pattern making and
brocade weaving, including cotton thread production, dyeing, embroidery, and garment design. Natural
patterns such as octagonal floral and zoomorphic fish patterns were found to be preferred. A set of design cases
from modern Chinese design brands and the textile company Hainan Lizhiyun Cultural Communication, which
use the ecological concept in the development of fashionable clothing models for various purposes, was
analyzed. It is characterized that traditional ethnic brocade textile elements and ecological principles are
combined with modern creative design to bring new visual and design properties and achieve harmonious
coexistence with the environment.

Scientific novelty. The principles of environmental awareness in traditional and modern textile design
of the Chinese Yao ethnic minority are identified. It is justified that it is based on the experience of adaptation
to the natural environment and skillful application of ecological principles in the development and production
of brocade textile products. It has been found that the ecological principles embedded in the traditional means
of development of textile brocade products of the Yao ethnic minority have an inspiring influence on modern
clothing design. It is emphasized that this is in line with the UN's advocacy of low-carbon and environmentally
friendly production development, and therefore encourages the application of environmentally-oriented
practices during the development of textiles and the design of textile products.

Practical significance. As a result of the research, the main typical examples of textile patterns and
colors of traditional Chinese ethnic Yao brocade, used in modern clothing design, were characterized. In
addition, by combining the traditional ethnic patterns of Yao brocade with creativity, more creative design
solutions can be created and cultural elements and connotations can be introduced into modern clothing
design.

Keywords: textile design, fashion design, Yao ethnic brocade; degradable materials; eliminating textile
excess; creative design.

Introduction. Guangxi Province is the the perspective of ecological resources,
main settlement area for Chinese Yao ethnic Guangxi Province is in a subtropical climate and
minority, with a population of about has abundant heat and rich hydrological
1.683 million. This area has a lot of mountains resources, providing good conditions for the
and less land, and the Yao people have a natural growth of local animals and plants. The rich
respect for the environment and maintain an  natural patterns in Yao ethnic brocade patterns
ecological balance through their actions. From are inspired by the abundant flora and fauna

51



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

here, such as the octagonal flower pattern and
fish pattern.

Through their history of harmonious
coexistence with the natural environment,
Chinese Yao ethnic minority have gradually
become familiar with the physical and chemical
characteristics of natural materials. Therefore,
they have formed the ecological principles of
using degradable materials, conserving
resources, and eliminating textile excess in the
production of textile products. This provides a
favorable guarantee of ecological resources for
the settlement and reproduction of Yao
ancestors. With the development of modern
design, the ethnic cultural elements and
ecological principles of Yao ethnic brocade
weaving in Guangxi have been inherited and
promoted, providing a huge source of creative
inspiration for modern fashion designers. At the
same time, this also allows the world to
recognize the wisdom and inspiration brought
by ethnic cultures.

Analysis of previous research. As a kind
of textile product with distinct historical and
cultural characteristics, brocade is very
important to people's lives and is also an
important cultural heritage. As early as 4,000
years ago, the use of crushed plant roots for
dyeing was already being used in Asia, such as
the widespread use of natural dye madder in
the Caucasus region for dyeing carpets and
fiber fabrics. It was not until 1870 that the
widespread use of synthetic dyes gradually
took over the market for natural dyes [16].
Iranian researchers Koochakzaei A. and
Oudbashi O., through molecular analysis of the
court belts of the Qajar period (1789-1925) in
Iran, discovered traces of the use of a large
number of natural dyes [6]. Chinese scholars
JiuZ. and Frankie N. G. [5] believe that the
history of Chinese brocade is even longer, and
it was initially used by nobles of feudal
dynasties. With the development of brocade
technology, they gradually evolved from simple
decoration to cultural symbols, and then spread
to the Silk Road, influencing and giving birth to
the four famous brocades of China: Shu
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brocade, Yun brocade, Song brocade, and
Zhuang brocade, as well as the brocade styles
of Chinese ethnic minorities. Zhang F. and
Krotova T. through analyzing the artistic
characteristics of Tang Dynasty brocade
patterns, believe that the Silk Road
strengthened the cultural exchange between
East and West, and summarized the reasons for
the symmetrical beauty, curve beauty, and
symbolism of Tang Dynasty brocade
patterns [23].

Wang W.F. [16] scientifically proved
through eye-tracking experiments on data of
different brocade patterns that men and
women have preferences for brocade patterns,
providing better design solutions for fashion
design. Chen X L et al [2] studied the innovative
influence of 3D printing and laser engraving
technology on Dong brocade. Ni, M., Huang, Q.,
Ni, N., et al also constructed a Zhuang brocade
pattern feature data set using computer
technology and proposed a method of
automatic generation using relative
coordinates and regional content substitution,
using intelligent extraction algorithms and
processes to effectively extract the color
matching, pattern, and organizational form of
the pattern into the feature data set. This
provides a new method for quickly generating
brocade patterns [12]. Liang, Yun, et al
conveyed creative ideas with ethnic cultural
elements by applying brocade patterns to
children's toy product design, providing new
ideas and opportunities for the design,
preservation, and dissemination of ethnic
cultures [9].

In addition, some researchers have
studied  brocade from the  cultural
characteristics and comparative perspectives:
Reitz S C B [1] compared the differences
between Chinese and Japanese brocade, and
believed that Japanese brocade technology was
learned from China, and later integrated with
the style of ukiyo-e, forming the Japanese art
style. American scholar Mueggler E [11]
believes that China's open and inclusive culture
can be reflected in the cultural heritage of the
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Yao ethnic minority, and he also mentioned that
the ethnic history of the Yao people written by
Western scholars is too Orientalist, as they
imagined a closed cultural world, which is
actually the opposite in reality.

In general, research on brocade has
mainly focused on historical research, material
analysis, and textual comparison. For the artistic
patterns of brocade, they are mostly studied
from the perspective of computer science.
However, there has not been enough
discussion about the ecological awareness and
cultural elements contained in Yao ethnic
brocade. At the same time, the demand for
ecological environment and cultural elements
in modern design shows that we need to further
research on ecological design in this aspect.

Statement of the problem. Chinese Yao
ethnic brocade textile products contain rich
ecological concepts, and these concepts,
combined with the preferences of the Yao
people, have formed unique brocade patterns,
such as octagonal patterns, fish patterns, and so
on. This article combines field investigation of
the Yao ethnic brocade culture to understand
their individual aesthetics, material usage, and
color matching in brocade textile products,
focusing on exploring the ecological principles
contained in Yao ethnic brocade and
summarizing the ecological principles and
pattern art styles followed by Yao ethnic
brocade. It also analyzes how these cultural
elements and ecological principles can provide
designers with more diverse creative inspiration
and promote modern design.

The results of the research and their
discussion. Chinese Yao ethnic brocade is a
type of textile product that integrates
protection, healthcare, identity recognition, and
decorative functions. It is also a reflection,
record, accumulation, and summary of the
aesthetic taste, lifestyle, and production
technology of the Chinese Yao ethnic group. It
is not only a unique cultural heritage of the
Chinese Yao ethnic group, but also an
outstanding representative of traditional
Chinese ethnic culture.
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Survey of Chinese Yao ethnic brocade.
The Yao ethnic group is an ancient ethnic group
originating from China and has spread
worldwide, with populations in Southeast Asia,
Europe, the United States, and other places. In
Guangxi, China, the Yao ethnic group has the
largest population. The authors have visited six
major Yao ethnic counties in Guangxi, including
Jinxiu County, Fuchuan County, Gongcheng
County, Du'an County, Dahua County, and
Bama County, investigating the production and
manufacturing of Yao ethnic brocade, and
obtained the following basic information about
Yao ethnic brocade textile products.

Production process. Chinese Yao ethnic
brocade is a textile product made from locally
produced cotton as raw material. It undergoes
13 spinning processes, including selecting
cotton, rolling cotton (removing seeds), hand-
rolling cotton strips, boiling cotton yarn, dyeing
colored cotton thread, spinning (Fig. 1),
installing a loom, and weaving brocade (Fig. 2).
Through these processes, the Yao people can
weave brocade with various beautiful patterns
(Fig. 3), which are widely used in their daily lives,
mainly for items with decorative and aesthetic
requirements such as clothing, shoulder straps,
and headwear. When brocade is used for daily
necessities such as bedspreads, the colors are
pure, the lines are simple and quaint, but the
patterns have a strong rhythm [14]. Traditional
Yao ethnic brocade is mainly woven using the
"three shuttle method", where the first shuttle
is for the pattern warp, the second shuttle is for
the ground pattern warp, and the third shuttle
is for the plain weave, repeating this process. In
addition, some women will also embroider on
the brocade to make the patterns richer and
more versatile.

Pattern style. The pattern composition
of Chinese Yao ethnic brocade is complete, with
various forms, strong decorative features,
natural rhythm, simple and concise patterns,
and prominent objects; the colors are rich and
solemn, with vivid shapes, exquisite
craftsmanship, and beautiful, sturdy, generous,
and durable features. In Yao ethnic brocade,
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apart from text patterns, the main focus is on
animal patterns and plant patterns. These
patterns are all derived from objects in the Yao
ethnic group's living environment, and are
beautified, such as octagonal patterns, fish
patterns, and so on.

Octagonal pattern. The octagonal pattern
is a plant pattern commonly used in Yao ethnic
brocade and is also known as the "King's Seal"
or "Sunflower" pattern. Its shape is made up of
a geometric figure with eight corners (Fig. 4),
representing the sun's cycle in a tropical year,
which is the seasonal changes throughout the
year. At the same time, the pattern also
symbolizes the Yao people's worship and
memory of their ancestor, the King of Pan, and
also represents their hope for the happiness of
future generations [3]. During the field
investigation, some people also mentioned that
the octagonal pattern is derived from the
evolution of the plant spice, lllicium verum.

Fish pattern. The fish pattern is an animal
pattern commonly used in Yao ethnic brocade
(Fig. 5). Fish is an important animal in the Yao
ethnic group's totem worship, and its history is
long. It symbolizes reproduction, life,
abundance, longevity, and unity. In the Yao
people's concept, fish live in water and have
strong vitality and strong reproductive capacity.
In ancient times, due to the low productivity
and harsh production and living conditions, not
only was the lifespan of people generally short,
but the reproductive capacity and survival rate
of infants were also low. In order to survive and
develop the clan, people longed for and prayed
for strong vitality and population growth.
However, due to the low level of cognition, the
ancestors did not understand the reasons for
long or short human lifespan and low
reproductive capacity, so they attempted to
worship and bless the animals and plants in
nature with strong vitality and strong
reproductive capacity, in order to obtain their
spiritual power or blessing, and achieve the
utilitarian purpose of increasing lifespan and
enhancing reproductive capacity. Fish in the
water, due to their strong vitality and strong
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reproductive capacity, became one of the

objects of worship by the Yao people.

In addition, there are also patterns such
as frog patterns and geometric shapes, which
together make up the patterns of Yao ethnic
brocade. These patterns are mainly created by
Yao women through two-way or four-way
continuous  organization methods, with
symmetrical, central, and enclosed composition
styles to create a harmonious and full
composition. In the space of ten centimeters to
several meters on the fabric surface, the vertical
and horizontal warp and weft, needle and
thread, are a test of the embroiderer's years of
skilled techniques and an expression of their
confidence and proficiency [20]. After careful
consideration, each brocade pattern has a
distribution of primary and secondary, dense
and sparse, achieving an orderly, standardized,
and visually balanced effect.

The ecological concept embodied in
Yao ethnic brocade. Guangxi Yao ethnic
brocade has followed the ecological wisdom
that has been passed down by the Yao people
since its inception. This ecological wisdom
includes understanding of different
ecosystems, grasping of biological species and
their interactions, and rational use of biological
resources [14]. In the production process of
brocade, the Yao people have put into practice
ecological consciousness of using naturally
degradable materials, conserving resources,
and eliminating textile surpluses, and have
formed an environmental protection goal of
"turning waste into treasure," "finding new uses
for old materials," and "making the most of
everything"

Using naturally degradable materials.
Yao people live in the
climate of  the southwestern

mountains of China, and their brocade

materials are mainly cotton, linen, and
silk. In winter, they prefer to use cotton
to make winter clothes because cotton
is soft, fluffy, and has a high air content

(air has the lowest thermal conductivity

and the best insulation performance).

The
hot
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Fig. 1. Yao women spinning yarn. Fig. 2. Yao ethnic textile scene.China, 2017.
China, 2016 [15] Photo: Xinhua [18]

Fig. 3. Yao ethnic colored brocade. China [19] Fig. 4. Yao ethnic brocade: : Octagonal
pattern (King's Seal). China 2024,
Photo:Yuan Xing

Fig. 5. Fish pattern [21] Fig. 6. Guangxi Jinxiu Yao ethnic patchwork brocade
shoulder strap. China 2024, Photo:Yuan Xing
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Linen is a commonly seen plant in the
mountains, and its products have a sparse
texture and excellent heat dissipation
performance, making it the most wise choice
for summer clothing. Some male Yao people
also use animal leather to make shoes, as
leather is firm and dense, and is the best
material for protecting the feet from wear and
tear. These materials are all from natural
sources in the Yao people's living area, or have
been processed, and are extremely friendly to
the ecological environment, without causing
any damage. In addition, the Yao people have
regulations that the 3rd and 8th of each month
are special days when it is not allowed to cut
down trees or dump sewage. These are all
principles of ecological protection that the Yao
people adhere to in their daily lives.

Eliminating textile surpluses. In Yao ethnic
brocade, "finding new uses for old materials"
means that after making a piece of brocade, the
Yao people will keep the remaining parts and,
when they have accumulated enough, sew
them together in a certain pattern or pattern to
create new textiles. These textiles can be
patchwork children's shoulder straps (Fig. 6),
which are specifically used by mothers to carry
their children while working. This ecological
idea of using old materials has saved resources
and eliminated textile surpluses, greatly
increasing the utilization rate of materials.

In addition, the Yao people also have the
cultural custom of dressing children in
"hundred family clothes". This type of clothing
is used to pray for the child's health and
longevity, and is also blessed and protected by
the hundred families. Hundred family clothes
are made up of various colored cloth pieces,
carefully combined, with beautiful patterns,
designs, and colors, and are loved by people.
Among them, the purple fabric is hard to come
by because "purple" in Chinese sounds like
"son", symbolizing many children and
blessings. Therefore, ordinary families are

56

unwilling to give away purple cloth and can only
ask for it from lonely and elderly people.

The ecological concept in Yao ethnic
brocade and its inspiration for ecological
design. The ecological concept reflected in Yao
ethnic brocade in China reflects the gratitude
and awe of the Yao people towards nature.
They deeply understand the immense value of
nature for their survival and development,
which can meet current survival needs and
sustain future development, while also playing
a constraining role in human survival and
development. Combined with modern design,
these principles can generate design
applications that consider both natural
environment and cultural elements.

Using plant dyes in modern textile design.
The natural indigo dye used by the Yao people
in the process of dyeing cloth is made from
fermented blue grass (with the root being the
woad root) grown near the Yao mountains. The
dyed clothing has a natural light blue color and
herbal fragrance, and is said to repel
mosquitoes and prevent colds, without causing
any pollution to the environment [7]. Young
designer Ran Guangjin draws inspiration from
traditional Yao textile dyeing and uses this
method to design her works (Fig. 8). The fabric
dyed with plants has a comfortable texture, soft
color, and is also very imaginative and artistic. It
conforms to Eastern aesthetics and has an ink
and wash atmosphere. In current trends and
fashion, you can see many top fashion brands
using designs that combine Chinese ethnic
cultural elements and plant dyes.

Overall, the use of plant dyes is an artistic
achievement created by the Yao people
through the comprehensive integration
of materials, needlework, color matching,
shaping, dyeing, weaving, and embroidery
techniques. It represents the folk wisdom
inherited by the Yao people for generations and
showcases their superb craftsmanship and
practical concepts [22], which has great
enlightening value for modern design.
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Fig. 7. Yao patchwork fabric in Guangxi.
China [17]

Fig. 8. Clothing design using traditional plant dyes.

China [8]

Fig. 9. Clothing design that combines traditional brocade with creativity.
2024, China, Hainan Fashion Week [10]

Traditional brocade combined with
creativity for modern design. At the 4th China
International Consumer Goods Expo Fashion
Week, Hainan Lizhiyun Cultural Communication
Co unveiled a series of outfits that blend
traditional Chinese brocade with modern
garment structures (Fig. 9). These outfits
incorporate the weaving techniques and
patterns of traditional Chinese brocade into
popular elements, and use natural plant dyes
for color, preserving the beauty of Eastern
traditional aesthetics while also possessing a
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modern sense of fashion. They combine
creativity with cultural elements and target
young people to resonate with them. The
overall style is also very elegant.

On an artistic level, modern design
combines the simplicity of line and form with
traditional brocade cultural elements,
integrating the true beauty of science, the
beauty of ethnic culture, and the beauty of art
into the work. This makes modern design more
fashionable and culturally creative, and also
places more emphasis on the artistic and
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cultural connotations of brocade. Therefore,
traditional brocade can provide modern design
with more creative inspiration.

Conclusions. The  production  of
traditional brocade textile products in China is
an important part of Yao culture and a true
reflection of the harmonious coexistence
between the Yao people and the natural
environment. In this process, there is the simple
ecological wisdom and principles of the Yao
people, mainly including natural and
degradable materials, and the reuse of old
materials to eliminate textile waste. These
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"Kuigcbkuli HayioHansHuli yHisepcumem mexHosoziti ma dusadHy, Kuis, YkpaiHa
2lleHbcicokuli yHigepcumem Hayku i mexHosoeil, CiaHo, Kumatliceka HapoOHa pecnybika
3YHigepcumem Xeuxoy, Xeuxoy, Kumaticeka HapoOHa pecnybika

EKONOrNYHA KOHLENLUIA AN3ANHY TEKCTUbHUX BUPOBIB:
AOCNIAXEHHA TKALbKUX MATEPIANIB NMAPYI KUTANCbKOI ETHIYHOI
MEHLUMHWU A0

Mema (b020 OO0CNIOXEHHA NOAA2AE Yy BU3HAYEHHI NPUHYUNI8 eKo/102i4HOI OoyitbHOCMI, W0
3acmocosysanuce 8 0OusaliHi ma 8i0obpaxysanuce 8 XyOQOoXHIl cmuaicmuyi mekcmusibHUX 8upobise
kuma’ticekoi emHIYHOI MeHWUHU 50, a makox y hopMy8aHHI 3acobis ix 8npo8adxeHHs 8 Cy4acHoMy Ou3aliHi
o052y

Memodonoezia. 3a80sku nobo8UM 00CAIOXeHHAM 8 pobomi 0brpyHmMo8aHo, Wo Nap4o8i MekCmubHI
8upobu kumalicbkol emHI4YHOI MeHWUHU A0 8MuIroroMb eKoI02I4HI NPUHYUNY, Maki AK 8UKOPUCMAHHS
NpupoOHUX Mamepianis, Wjo po3knadaromecs, 36epexxeHHs pecypcis i ycyHeHHA HadauwKy mekcmuJo. Kpim
moezo, 8 pobomi 8UKOpUCMAHO Memodu CUCMEeMamu4yHo20 y3a2albHeHHs ma kaacugikayil, a makox aHani3
AimepamypHUX ma Haykosux OaHux O/ y3d2a/ibHeHHs KOMNO3UyiliHo20 ma po3maimms Xy0oXHbol
cmusicmuku mpaduyiliHux ma oCy4acHeHUx NapYo8UX MeKCMU/bHUX 8{3epyHKIe.

Pesynemamu. EkosoziyHa KOHUenyis € 8aXx/usumM NpUHYUNOM, IKo20 JompuMyemMbcs kuma’liceka
emHi4YHa MeHWuUHa Ao y dusaliHi ma 03006eHHI mekcmunbHUX 8upobis. BoHu 3acmocosyrome it npuHyunu
Y 8CbOMY npoyeci CMBOpeHHs 8(3epyHKI8 Mma mkaymea napuyi, ekar4yarodu supobHuymeo 6asosHAHUX
HUMOK, papbysaHHs, suwiusaHHs ma ou3aliH odsey. BuseneHo, wjo nepesaza Hadaemecs npupoOHUM
8i3epyHKAM, makum sik 80CbMUKYMHI keimkosi ma 300MopgHi pubHi sizepyHku. lMpoaHanizosaHo Habip
dusatliHepcekux Kelicig 8i0 Cy4acHux kumaticekux dusaliHepcokux bpeHdis ma mekcmuieHol koMnaHil Hainan
Lizhiyun Cultural Communication, wjo 3acmocosyrome eko/02iYHy KoHYyenyiro npu po3pobyi modesneli
MOOH020 0052y pi3HO20 npusHa4yeHHs. Oxapakmepu3oeaHo, Wo mpaduyiliHi emHIYHI nap4yosi esemeHMuU
meKCMUuJIt0 Ma eKo02i4HI NPUHYUNU NOEOHYOMbCSA 3 Cy4aCHUM KpeamusHum Ou3aliHoM, wjob npusHecmu
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Hosl 06pa3HO-NPoeEKMHI sracmusocmi ma 0docsemu  2dpPMOHILIHO20 CNiBICHYBAHHA 3 HABKOAUWHIM
cepedosuLyem.

Haykoea Hosu3Ha. BusHa4yeHo npuHyunu ekono2i4Hoi 0bizHaHocmi y mpaduyiliHomy ma cy4acHomy
mekcmuaeHoMy Ou3alHi kumalicekoi emHiYHOI MeHWUHU Ao. ObepyHMOBAHO, W0 BOHA CNUPAEMbLCA HA
doceid adanmayii do npupodHoz0 cepedosuwia ma 8miUI020 3ACMOCYBAHHA eKOJI02IYHUX NPUHYUNi8 y
po3pobyi ma eupobHUYmMEI nap4osux MmekcmuaeHUX 8upobie. BussneHo, W0 eko/o2i4HI NpUHYUNU,
3aks1adeHi 8 mpaduyiliHux 3acobax po3pobku MeKCMUIbHUX Nap4yosux eupobie emHiYHOI MeHWUHU Ao,
Marome iHcnipyroquli eniue Ha cy4dacHul ousaliH o0s2y. Haeonowyemoecs, wjo ye y3200XKyemoecs 3
nponazaHdoro OOH w000 HU3bK08Yy2/1€YEe8020 MA eK0I02{4HO YUCMO20 pOo38UMKY 8UPOBHUYMEA, a omxe
CNOHYKQAE 3aCmMoco8y8amu ekoJ102{4HO OPIEHMOBAHI NPAKMuUKU nid 4yac po3pobku mekcmuao ma ousalHy
mexkcmusieHUX 8upobis.

lpakmuyHe 3Ha4eHHA. Y pe3ysiemami 00CNiOXeHHS 0Xapakmepu308aHO OCHOBHI MUNOB8( 3pasku
meKkcmuIbHUX 8i3epyHKI8 ma Kosbopie mpaduyiliHoi kumadlicekol emHi4yHOl nap4i Ao, wjo 3acmocosyromecs
8 cydacHomy Ou3aliHi ods2y. Kpim mozo, noedHyrodu mpaduyiliHi emHidyHi eisepyHku ndpyi o 3
KpeamueHICmi0, MOXHAG cmeopumu 6U1bw opu2iHanbHi OusaliHepCbki pillleHHS ma eHecmu Ky/lbmypHi
e/leMeHmMu ma KkoHomauyii 8 cydacHuti dusaliH ooseay.

Kmrouvoei cnoea: mexkcmunvHuli dusaliH, OusaliH o00sey, emHiyHa napuya fo; mamepianu, wo
pO3K/1a0aromecs; yCyHeHHs Ha0AUWKI8 MeKCcmusto; KpeamuaHuli Ou3adiH.

IHOOPMALLIA Kaub CiH, acnipaHT, K1iBCbKMIA HaLiOHaNIbHWIA YHIBEPCUTET TEXHOJOTIN Ta AW3aliHy,
MPO ABTOPIB: YkpaiHa, LUeHbCiNcbkMiA YHIBEPCUTET HayKu | TEXHONOriW, YHiBepcuTeT Xeuxoy,
Kutaiicbka  HapogHa  pecny6asika, ORCID  0009-0005-3442-5976, e-mail:
2567056089@qqg.com

Yynpina Hartania BnapgucnasiBHa, g-p muct., npodecop, 3aBigyBay kadbegpu
MUCTeLTBa Ta An3aliHy KOCTioMa, KMIBCbKMIA HaLiOHaNbHWUIA YHIBEpCUTET TEXHOJIOTIN Ta
amsaiivy,  ORCID  0000-0001-7017-6456,  Scopus 56835800000, e-mail:
chouprina@ukr.net

LintyBaHHa 3a ACTY: Yuan Xing, Chuprina N. Ecological Design Concept of Textile
Products: A Study on Brocade Weaving Materials of the Chinese Ethnic Minority Yao.
Art and design. 2024. N2 4(28). C. 51-61.
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YK 629.7:347.85.+ [ AHTOHEHKO 1. B, ATJIY/AIH P. M., BULIHEBCbKA O. B,
747.023.9 KY3bMEHKO B. B.

Kuiscokuli HayioHanbHUl yHigepcumem mexHosoezili ma dusaliHy, Kuis, YkpaiHa

DOI:10.30857/2617- .
0272.2024.4.5 IHTEFPALIA KOCMIYHUX TEXHOJ/ONN Y CEPEAOBULLE

YKPATHCbKOIO APXITEKTYPHOIO AU3ANHY

Mema: 3’acysamu moxuugocmi iMnaemeHmMayil KocMiYHUX mexHoso2ili y cdepy yKpaiHCbkozo
apximekmypHo2o Ou3aliHy, a@ Makox Ix enpoeadxkeHHs 6 dapximekmypHoMmy Ou3alHi [ mexHoaoail
6ydisHUYymea.

Memodonoezis. Y npayi enKopuctaHo HopmayiliHo-0ocaiOHUYybkul ma 8i3yasasHo-aHaaimuyHull
nioxodu y noeOHAHHI 3 Memodamu cucmemMamusayili ma NopiBHA/bHO20 AHAN3y W000 BUKOPUCMAHHSA
KOCMIYHUX mexHo102il 8 apximekmypHoMy Ou3aliHi.

Pesynemamu. Po3znaHymo npoyec Hmezpayii KocmidHux iHHosayili y cgepy apximekmypHozo
dusaliHy. BcmaHosneHo, wjo modyibHicmes, 3D-0pyk ma iHHosayiliHi Mamepianu, sKi 8UKOPUCMOBYHMbCS 8
KOCMIYHUX MEXHOJI02iAX, € KAYo8UMU dakmopamu, wo Moxyme 6ymu mpaHcgopMosaHi y cy4acHull
yKpaiHcekuli  apximekmypHuli  Ou3aliH ~ 3a80aKu YoMy  MOXHAG  nidsuwjumu  HadiliHicme,
eHepeoehekmusHicmoe ma adanmayiro OusaliH-06'ekmis, 30kpema y 8unadkax Hecmadi >xumsaa (055
6ixeHyi8) abo HadaHHA donomoau pezioHam, fKL nocmpaxdoanu 8i0 cmuxiliHux ma 8ilicbkosux JuX.
lMokazaHo Ak npuHYunu HapoOHol apximekmypu, wo mpaduyiliHo 6a3yemecs Ha Micyesux pecypcax i
Memooax, MOXyme 8UKOPUCMOBY8amMuUCcs 8 011 (popMy8aHHS HOBIMHIx bydisesb.

Haykoea Hosu3Ha. 3'c08aHO MOX/IUBOCMI BUKOPUCMAHHA KOCMIYHUX MexHOa02ili 8 yKpaiHCoKOMY
apximekmypHoMy Ou3aliHi, po3Kkpumo ocobausocmi ix 3acmMocy8aHHs Ha npakmuyi. BuseneHo ocobausocmi
ma ckaadHocmi ix 8npoeadxeHHs y Npoyect NPOEKMYBAHHS.

MpakmuyHa 3Hayywjicme. Pe3yiemamu 0ocniOxXeHHs MOXyme 6ymu KOpUCHUMU K 0151 po3pobKu
memodis ma npuliomie Ou3alH-NPOEKMYBAHHA, MAK [ 8 HWUX 2any3sx 00Cai0HUYybko20 du3aliHy 0414
cmyOdeHmis, sukiadayie ma apximekmopis.

Knrouoei cnoea: kocmiyHa micisi, MoOy/ibHiCMb, HOBIMHI Mamepianu, pe2oaim, wieuokicHuli 3D-0pyk,
ousaliH-npoeEKMyBaHHs, HapooHa apximekmypa, BIM-modentosaHHs.

Bctyn. (CgitoBa HaykoBa cninbHOTa (pagiauis, BIACYTHICTb rpasitauii,
Aefani JacTiwe 3asBAfE NPO  KOJMOHI3aLitd  NMCUMXOEMOLIiMHI CTpecu TOoLo), AKMMMK CBIiTOBa
KOCMiUYHOro npocTopy. Takui niaxi4 — Hayka BXe aKTMBHO 3aMMa€ETbCA.
3YMOBJ/IEHWUIA KiNbKOMa YMHHMKamu. KocmivHa CBoeto yeproto, TeXHOOrIl, o

chepa NpakTMUHO He Mae obmMexeHb. MicAub i 3aCTOCOBYHOTbCA Y KOCMOCI,  MOYMHaOThb
Mapc MatoTb pecypcu KOPWUCHMX KOMaauWH, BUKOPWUCTOBYBATUCA B 3€MHUX yMOBax y cdepi
[OCTaTHI 419 CTBOPEHHA Ta QYHKUiOHyBaHHA  OyAiBesbHOI  iHXeHepii,  apxiTekTypu  Ta
iHQpaCTPyKTypV  AAsi  KOJOHIW. [PyHT Ha  apxiTeKTypHOro AmsaiHy. B YkpaiHi cynyTHuKu
niaHetax MOXHa  BMKOPWUCTOBYBaTM  AK  CTaaun BaX>XIVBUM AXKEPesOM OTPUMAHHSA AaHWX,
CUPOBMHY  ANA  OTpMMaHHA  OygiBenbHMx a BubyxoBe 3pocTaHHA IT-po3pobok B OCTaHHI
maTepiani, AKi MOXHa BUPOOBAATU MPSMO Ha  POKM 3MIHWUIO NMPOLEC AMN3aNH-NPOEKTYBAHHA —
micui. Kpim uboro, nnaHetn € yHikanbHUMK  3'ABMBCA MeTaBcecBiT, UMPPOBI ABIVHMKK, a
nnatbopmMammn ANA HayKOBWUX AochigkeHb. Y  BIM-mopentoBaHHA nepeTBOpMIOCA Ha
3B'A3KY 3 UMM DOPMYETbCA HOBa apxiTekTypa OCHOBHWI MPOEKTHUI IHCTPYMEHT. Moy nbHICTb
eKCTpeManbHOro  cepefoBuulia, B  AKOMY Ta  wBuAKicHMA  3D-gpyk, WO  aKTMBHO
KOCMIYHWA  apXiTeKTYPHWA  AM3alH  CAij  3acTocoBytOTbCA Y cTBOpeHHi MKC, cranm
BUAINNTH B CaMOCTIVHUI npeAMeT  BWKOPUCTOBYBATUCA A/ CMOPYA HapOAHOI
BOCNIAKEHHSA, OCKINbKM B KOCMOCI NHOAWMHA  apXiTekTypW, TPaAWUINHO OpPIEHTOBAHOI  Ha
CTUKAETbCA 3 YHiIKaJbHUMKW  npobaeMamun  MicueBi pecypcu. Bennkuin noteHuian makoTh i
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AOCNIAXKEHHS B rany3i HOBWUX MaTepianis,
poO3pobkM  Ta  OTPUMAHHA  AKMX  TaKoX
NPOAOBXYOTECA.  BnpoBag>XeHHs  KOCMiYHMX
TEXHOOTI B YKPAIHCbKMI  apXiTEKTYpHWI

AV3aiH f03BO/IAE BUPILLYBaTK GaraTo 3aBAaHb,
O BUHMKAKOTb MPU MPOEKTYBaHHI Ta 3BEAEHHI
An3anH-06'ekTiB. MokK X NOpiBHAHO HebaraTo,
ane BOHM € | TOMy MpoLecC iX BMNPOBajXXeHHS
CNiJ, NPOAOBXMUTM 3 BINbLLIOKD IHTEHCUBHICTHO.
AHanis nonepeaHix  AOCAiIAKEHb.
ApxiTekTypHu amsaviHep Mikaena [llaTpik vy
CBOEMY JAOCNIAKEHHI «KOCMOMOMITUYHI  Tina:
apxiTekTypa KOCMOCy» B acnektax npobnem
ekocmctemm Hawoi naaHeTn BMBYana
B3aEMO3B'AI30K MiX AU3aMHOM Ta KOCMOCOM,
apXiTEKTYpPOH Ta HaBKOJULIHIM CepeAoBULLEM.
Y npaui «Dandal Kura» gocnigHunus po3rasHyna
NaHiBHI YAB/JIEHHA MPO KOCMOC Ta HaCAiAKW ANs
TBOPYOI AN3aNHEPCHKOI NPaKTUKK, AOCAIAXKYHO-
UM MNOTEHUjaN KOCMIYHMX TEXHONOTN  Ans
6opoTbbu 3i 3MmiHow Kkiimaty [34]. Hagani y
pocnigHnubkin rpyni STEMA aBTopka 3aimana-
C  MNPOCTOPOBWM aHani3oM BMPOBAAXKEHHS
KOCMIYHWNX TEXHOIOTI Y HapOAHY abpuKaHCbKy
apxitektypy (npoekt MAMA Manyatta) Ta

BMBYaNa pPOAb AM3avHYy B IHHOBALiNHMX
cncTeMax OXopoHwu 3a0poB's Keii [35].
y 2002 p. B Maccauycetcbkomy

TexHonoriyHomy iHcTuTyTi (MIT) Emi CmiT (3a
BepCieto XypHany Time yBilwna A0 CNUCKY
100 HamBnAMBOBIWMX OCI6 3 BMPOBaAXEHHSA
KOCMIYHWX  TEXHONIOTIK  Ta  MPOCYBaHHA
MicLieBUX iHHOBaUiM y KpaiHax Adpuku, As3ii,
NatuHcbkoi Amepukn) [13] 6yna cTBOpeHa
YHiKasbHa MeTOZO0NOrif HapoLlyBaHHA TBOp-
YOro noTeHUjasy Ta 3aCHOBaHa iHHOBaL|iNHa
nporpama ocsitn MIT D-Lab ans gocniaxeHb y
ranysi TEXHOJIOFYHOro Au3anHy. Y pamkax
npoekty D-Lab ctyaeHtn MIT (y cniBnpauyi 3
HOBaTOpaMW 3  HaLiOHa/NbHUX  CMiNbHOT)
3aCTOCOBYHOTb MPUHLMMM NapTU-CUMATUBHOIO
Ta IHK/JIO3MBHOTO AM3alHYy Yy KOHKPETHUX
npoektax [36]. Kpim wuboro, BOHM b6epyTb
yyacTb y  BignoBigHMx  HakanaBpCbKUX
BOCNIAXKEHHAX y pamkax Mporpamu
moxknusocter MIT (UROP) [18].
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JoueHT kadeapn aepoHaBTMKM Ta
acTpoHaBTMKM B MIT, KOCMIYHUIA iHXEHep
[Oanienb Bya, y 2017 p. npeactaBuaa AonoBiab
nif Ha3BOK «6 KOCMIUHUX TEXHOJOTIN, AKi MU
MOXEMO BWKOPMCTOBYBATK AN MOKpPALLEHHS
XUTTA Ha 3eMAi», Ae nepepaxyBana TeXHONOTII,
WO MaroTb HanbisbLly couianbHy 3HaYYLiCTb —
CYyMNyTHMUKOBE CMOCTepeXeHHA 3eMi, CynyTHU-
KOBWW 3B'A30K, CyMNyTHWKOBE MO3MLIOHYBaH-
Hf, AOCAIAXEHHA MiKpO-rpaBiTaLii, iHTerpauisa
KOCMIYHMX TeXHOMOorin Ta yHAaMeHTaNbHI
HayKoBI gocnigxxeHHs [42]. JaHienb By Takox
CTafa 3aCHOBHWKOM  AOCAIAHWULbLKOI  rpynu
Space Enabled (po3pobHoi cuctemmn ans
CNPUVAHHSA CTasIOMy PO3BUTKY K Ha 3eMi, TaK i
B KOCMOCI) i BukiagadyeM Akajemii aun3anHy
MopHiHrcas, WO  creuianisyetbca  Ha
TexHonorii CyCNiNbHOTO iHTEpecy, o
BMKOPUCTOBYE 3acobm ausarHy [39]. Y cBoOix
HaykoBwx ctatTax (cninbHo 3 e Jla Toppe /1. B.)
BOHa po3rnsjana MeToau AM3alH-NPOEKTY-
BaHHSA, AKi BUKOPUCTOBYHOTbCA B iHLUMX rany3sx
AN CTBOPEHHS KOHLEMLA KOCMIYHUX MiCil Ta
BJOCKOHaNEHHS KOCMIiYHWX TEXHONOTrIN,
OCKiIbKM ~ MOAiI6HI  MeToaAM  MepioAnYHO
BukopuctosyBanncas HACA ana  CTBOpPeEHHSA
AOBKiNA  Ta  po3pobku nporpamMHoro
3abe3neyveHHs B HOCIAX NPUCTPOIB  ANA
acTpoHaBTiB [28]. Hagani BOHa gocniaxysana
KOCMiUHi TexHosorii B acnekTi JOCArHeHHs
uinen cranoro possutky (LLCP), BMHMKatoui y
npoueci  npobnemn Ta  cnocobu X
noaosiaHHA [16].

AkageMiyHuM  nigepoMm y  ranysi
PO3pPO6KM KOCMIYHOTO AM3alHy Ta apXiTeKTypu
€ ueHTp Cacakau (SICSA) [37], Akui cninbHO 3
NASA [31], The Boeing Company [40],
Oceaneering Ta Houston Airport
System/Houston [29] Spaceport akTMBHO
NPOEKTYIOTb TakoXx iHLWI 06'exTN
eKCTpeManbHoi apxiTekTypm (oKeaHiyHi
anapaTti, NOAAPHI CTaHuji, CxoBMWaA Yy pasi
Katactpod). Y €Bponi 3a UMM HanpAaMKOM
cneuianisyetbcs KOCMiIYHUIM  yHiBepcuTeT
Crpacbypra (ISU) [41].

MNpo6aeMHMM MNUTaHHAM PO3BUTKY Ta
AEP>KaBHOTO perytoBaHHA KOCMIYHOI ranysi B
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YKpaiHi  npucBAdeHi  npaui  BITYN3IHAHMX
HaykoBL,iB, 3okpema C. Kowosoi [5], H. Kyccynb,
O. ®epoposa, A. LLlenectosa [6] Ta iH. B ocTaHHiI
POKN B HayKOBOMY CEPeZOBULLI BM3Ha4Yanncs
MOTOYHI TeHAEHL,i y CBITOBIN KOCMIUHIN ranysi
Ta 6yB NpeAcTaBAEHUA MPOrHO3 iX PO3BUTKY
8o 2030 p. AocnigxyBanaca AvHaMmiKa 3MiHM
BapTOCTI BMNPOBaAXEHHSA KOCMIYHMX
AOCANIAXEHb Y XMUTTA Nig BMNAVMBOM IHHOBALN,
npobnema 60pOTbOM 3 KOCMIYHUM CMITTAM,
HanpsmMu BMKOPUCTaHHSA KOCMiYHMX
TexHonorin - gna  6opotbbu 3  rnobanbHUM
NOTENNIHHAM, aHani3yBaanCA LWAAXM BUKOPU-
ctaHHs  3D-gpyky pans  mManbyTHix notpeb
KOCMiYHOI ranysi [5; 6]. ¥ KOHTeKCTi cTanoro
po3BMTKY 6Oyna 3anporoHoBaHa igeonoris
yKpaiHcbkoro cermeHty GEOSS — iHdopmauin-
Hoi cuctemn UkrGEO, wo nepeabayae
iHTerpauito Ta ekcrnyaTtauito CynyTHUKOBUX
AaHMX Ta MOZepHi3auii  CTaTUCTUYHMX Ta
reonpocTopoBMX cnctem B acnexTi
undposizaLii eKOHOMIKWM Ta IHAYCTPIT [6].

B YkpaiHi Temnm kocmocy 3BepTanacs
HU3Ka TBOPYMX MaNCTEPEHb apPXiTEKTYPHOro
Av3anHy. 3okpema  06'ekTM  yKpaiHCbKMUX
apxiTekTypHux 6ropo  ysiviwam po Ton-12
HaVKpalwux HepeanizoBaHWUX TMPOEKTIB  3a
Bepcieto BuAaHHA Archdaily (6yanHok Hag
ckeneto Big ctyaii Yakusha Design T1a 6yHkep
Plan B Big Sergey Makhno Architects) [24].
MaictepHs  Dmytro  Aranchii  Architects
CTBOpMAA MNPOEKT MOAYAbHOI CTaHUii  Ans
noyatky KosoHi3auii Micaua «Misiats» [1], a
Makhno Studio cnpoekTyBana noceneHHs ans
Mapca nig Hazsoto Plan C [33]. 3BepTarounch
A0 3apybidKHMX | BITYM3HAHWUX aHanoriB, CAi4
3a3HaunUTK, WO Yy nepeBaxHIn HinbLoCTi
aBToOpy, WO  AOCAIAXYHTb L TEMy,
FPYHTYIOTbCA Ha CyTO TEeXHIYHUX PILLEHHAX,
3yMOB/IEHVX MNEpPeBaXHO  eKcrnJyaTtauinHo-
TEXHIYHUMW  BUMOTaMW.  [An3anH-koHuenu,ii
BMHMKAIOTb Ha MIi3HILIMX eTanax MNpOEKTyBaHHA,
ane M TOAi M MNPUAINAETBCA HEAOCTaTHbO
yBaru. OnTumanbHUM BapiaHTOM cTaso 6
06'eaHaHHA 060X MiAXoAiB AN CTBOPEHHS
NPOEKT-KOHLEeNLi, fika OAHaKOBO BIAMNOBIAAE
AK  TeXHIYHUM | OBIiONCUXONOTIYHUM, TakK i
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ecteTyHmm  Bumoram.  KpiMm  Uporo, Ha
Cy4acHOMy  eTani  pO3BUTKY  BCe  Lie
3anMWaEeTbcs H6arato HeBupilleHMX npobaem
AK Y NUTaHHAX (iHAHCYBaHHA KOCMIYHMX
AOCNIAXEHb, TaK | MNOLWYKY NepcrneKTUBHUX
HaNpAMKIB Yy ranysi apxiTekTypHOro fAun3aiHy,
AKI 3aIMaroTbCA KOCMIYHMMM 06'ekTaMu, Lo
3YMOBJIOE aKTya/bHICTb TeMu Ta noTpebye
nojanblnx AOCAIAXEHb Ta cucTemaTmsauil y

Liv coepi.
MocraHoBKa 3aBAaHHA. MeToro
JOCNIAXKEHHA € 3'ACyBaHHA 0cobanBoOCTEn

iHTerpauii  KOCMIYHWUX TexHonorin y cbepy

YKPaiHCbKOrO  apXiTeKTYpHOro  Au3anHy, a
TakOX  BWKOPUCTaHHA  METOAIB  HApPOAHOI
apxitektypu  ana nobyaoBuM  KOCMIYHMX

06'€eKTiB, BU3HAUEHHS MOAANbLUMX NepCnekTnB
Ta MOXANBOCTEN BUKOPUCTAHHS KOCMIUYHUX
TEXHOJIOTIN B YKPAiHCbKOMY apXiTEKTYpHOMY
AV3aliHi.
Pe3synbtratn
obroBopeHHs.

BOCNipKeHHa Ta  iX
JocnigxeHHa  KocMmocy €
KaTafi3aTopom pPO3p0obKM YHIKaIbHMX
TEXHONOrIN,  3aaTHMX  QYHKUIOHyBaTM B
eKCTpeMasbHMX yMOBax MNo3a atmocdhepwu
3emni. JocnigkeHHs, CnpUYnNHEHT HEOBXIAHICTHO
nepebyBaHHA y 6e3noBITPAHOMY MpPOCTOPI,

6arato B 4UYOMYy KepyroTbCA MParHEeHHAM
NepeTBOPEHHA Came 3eMHOro XuTTa. HaykoBa
pobota y cdepi  KOCMIYHOI  eKCTpUM-

apxiTektypu BiAOyBaEeTbCA 4Yepe3 OpieEHTaLLO
JNIOACTBA HA  KOJIOHI3auito  IHWMKX  CBITIB.
®akTMYHO Taka poboTa € TpeHyBaHHAM [AJif
TpvBanoro nepebyBaHH# NOAVHN y
HaA3BMYaMHUX  CUTyaUisX MPUPOAHOrO  Ta
aHTPOMOreHHOro XapakTepy, ANA 4YOro 3agisfHi

apxiTeKTypHO-OyAiBenbHi,  AM3aMHepcbki  Ta
iHXeHepHi 3acobw. [ocBig, oOTpuMaHuMi 3
KOCMIUHUX  AOCHIAXKEHb, MIABULLYE  AKICTb

3eMHOrO >XMTTA 3a JONOMOrO YAO0CKOHANEHHS
3aMKHYTOrO LUTYYHOrO MNPOCTOPY, WO Nerko
aAanTyeTbCA 4O MIHANBMX 30BHILWHIX yMOB [17].

HaliBaxnuBiwow  iHHOBALiED Yy  LiR
cuTyauii € MOAYNbHICTb. KOCMIYHI  XXNTNOBI
06'ekT 36MparoTbCA Ta HaNaWTOBYHOTbCA 3
MOZY/IbHNX KOMMOHEHTIB. Lle npuHLmMN Takox
aKTMBHO BMKOPWCTOBYETbCSA B apXiTEKTypHOMY
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An3anHi.  [ogibHO  KOCMiYHUMM  Kopabaswm,
CyyacCHi 3eMHi MNpOCTOPU MOAENHOThCA i3
B3aEMO3aMiHHUX KOMMOHEHTIB A4 MNifBULLLEH-
HA edeKTMBHOCTI Ta aZanTUBHOCTI, ANA CTBO-

PEHHA THYYKMX | CTIAKMX PpilleHb Mpu
dopmyBaHHI rpoMaacbkmx O6'eKTiB, XWTna Ta
IHGpacTpyKTypy, a TakoX AAa  AKICHOro

ynpasaiHHA pecypcamun. CknagHi cuctemmn 3a
AOMOMOroK0 MOAYIbHOCTI PO3UNEHOBYHOTLCA Ha
APIOHILWI, B3aEMO3aMiHHI  KOMMOHEHTY, Lo
AEeMOKpaTU3yeE NPOLLEC AM3aNH-NPOEKTYBaHHSA [21].

MpotoTmn MapciaHcbkoro >xutna Mars
Case Big OPEN Architecture 6yB odiuinHo
nokasaHun 26 BepecHsa 2018 p. Ha cTagioHi
Bird's Nest y [lekiHi (puc.1). byno
NpPeACTaBNeHO THYYKY CTPYKTYpY 3 KibKOX
byHKUIOHaNbHUX Moaynis. [pn  «BIAKPUTTI»
cepBicHOro mogyna (2,4x2,4x2,0 m) Bunycka-
NNCA  HACTynHI  HaayBHI MOZyAi, WO KpiMm
€KOHOMIT npocTopy, 36inbluyBann CTiNKICTb
iHTerpoBaHoi KOHCTpykuii. Mars Case aBnsB
cobOoK0 3aMKHYTYy €eKOCUCTeMY, Je eHepris,
noBiTPA Ta BOJa MOBepTa/MCA  Ha3ag,
MIHIMI3ylOUM  CNOXWBAHHA  pecypciB  Ta
KinbKicTb BigxoaiB. PaktnuHo MARS Case 6yB
NPUYKNaAoOM  AM3aNH-NPOAYKTY  ifeanbHOl
OAVHULI XWTAQ, iKa OpPraHiYHO NMoe€aHyBana B
cobi BMCOKI TEXHONOTIi i JOCATHEHHA Cyyac-
HOro am3ariHy [43].

MoUuMHaHHAM MNOAIBHUX TEXHO/OTIN cTaB
npoekt 2012 p. Luna Habitation Big Foster +
Partners [27] y cniBnpaui 3 €BpoOMNencbkuM
KOCMIYHMM areHTCTBOM (puc. 2). [TponoHyroun
3D-ppykoBaHy MicauHy 6a3y (1,5 1), TBOpUI
AEMOHCTpYBaiM  MOTEHLian  BUKOPUCTAHHA
micueBux pecypcie (ISRU) Tta ™MoaynbHOro
O6yAiBHALUTBA B  €KCTpPeMaibHMX  YMOBaX.
MNpoekT nokasyBaB, AKUM YMHOM MOAYNi 3
MICAYHOrO peroniTy (ynamMkm MICAYHUX MOPIA,
MiHepaNbHNX 3epeH Ta YaCTUHOK CKaa) MOXYTb
6yTM BUKOPWCTaHI AN CTBOPEHHA ajanTo-
BaHMX [0 MICAYHOIO CepPesoBULLA XXUTNOBUX
dopm. Micuem ansa 6asm 6yno obpaHo
nisgeHHUn nontoc Micsausa, Ae Ha TFOpPU3OHTI
Malxe 3aBXau CBiTUTb coHue [38]. Haaani
npoekT, niatpumaHnin  NASA, nepesabavas
6yAiBHMLTBO 3 JOMOMOro poborTis
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MacwTabHOro  MO3a3eMHOro  MOCE/IeHHH,
OCHalLleHOro BCiMa HeOobXiAHMMUK CMCcTEMaMWu
XUTTE3abe3neueHHs [22].

CeiT HamMaraeTbca nepemnTu Bif,
€BOJIIOLINHOrO, IHepTHOro cnocoby cBOro
PO3BUTKY A0 iHHOBALiMHOro, TOBTO HOBOrO
cnocoby OTpMMaHHA NpPOAYKTY Ta opraHisauii
BMpOobHMUMX npouecie. B €sponi  6yno
NPUMHATO HOBMW MNOPAZOK AEHHWW  Ans
iHHoBauin (European Innovation Agenda) [8],
KU MPOACHMB acnekT — WO caMe BBaXaTu
IHHOBaLiAMM | K BNPOBaA)KyBaTU iX Y XXUTTA.
JdokymeHT nepeabavae po3sutok deep tech
(rMMBUHHMX TEXHOJOT M (rm), HOBOrO
€KOHOMIYHOro  yknagy, crapTaniB, HOBWX
€KOHOMIYHMX GOpPM Ta 3aKOHOAABCTBA, fAKe
A,03BOINTL iX BUKOpUCTATW. [T NOUYMHaIOTLCS 3

big data (06'eMHOI  KiNbKOCTI  AaHWMX,
HalyacTilwe  CynyTHMKOBWX),  AKI  TaKOX
nepesbavaroTb  PO3BUTOK  HAHOTEXHOOTIN,

6nokuenH-texHonorin, LI, HoBuX nigxoais y
MaTepiano3HaBCTBI Ta €eHepreTuyi 3 MeToto
CTBOpPEHHA CTikoro (sustainable) cepego-
BUWEA, B AKOMY JIOACTBO BUKOPUCTOBYE
NPUPOAHI pecypcy, ane He Buyepnye ix (TobTo,
Lo BifHOBNIOKOTbCA abo NOBTOPHO
BMKOPWUCTOBYHOTLCA) [4].

B ykpaiHCbKOMY  AWM3aillHi  PO3BUTOK
LUbOro Hanpamy ©6yn0 nigxonaeHo pi3HMMHK
apXiTeKTypHUMM Ta AM3aiHepPCbKMMKU  Bropo.
3okpemMa MaucTepHsaMu  Dmytro  Aranchii
Architects (3 npoekTom Misiats) Ta KomnaHiero
Makhno Studio (3 npoekTom Plan C).

Mpoekt Big Dmytro Aranchii Architects

«MoaynbHa KOCMiYHa cTaHuia Misiats» €
pe3yAbTaTOM AOCAIAKEHHA yMOB, noTpeb Ta
npobsem, 3 AKAMU  MOXYTb  3iTKHYTUCA

KONOHI3aTopK Mig yac nepebyBaHHA Ha Micaui
(puc. 3). B ocHoBy dopmMoOTBOpPUMX MOAYANIB

3aKnageHo 3pi3aHi BOCbMUTPaHHUKMW.
Oropoga>cyBanbHi 06010HKM Mozayns
B3aEMO3aMiHHi, Lo Aae MOXIMBICTb

PEMOHTYBaTU CTaHLil0 3a PeKOMEHJOBaHO
CXEMOHO. EHepro3abesneueHHs CTaHu,ii
BifAOYBa€eTbCA 3@ paxyHOK BMA06yTKY lenia 3 Ta
3aCTOCYBaHHA WMOro B peakuii KOHTPO/JbOBa-
HOro agepHoro cuHTesy [1].
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Puc. 3. MogynbHa

a
Puc. 4. lMoceneHHs ana Mapca nig Ha3soro Plan C, Makhno Studio, 2021: a — noceneHHsa ycepeaunHi
KiNbL,EBOI CTPYKTYpW KpaTepa; 6 — XXUT0Ba 30Ha; B — chepuyHi Tenamui

Puc. 5. KoHCTpyKTUBHa cucTema 3eMAsHMX ByanHKiB «Agoba»
(Earthbag Construction technique «Super Adobe»), Nader Khalili, 2001

66



Art and Design N24, 2024
HayKoBWI haxoBWI XypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Makhno Studio CNPOEKTyBana
noceneHHs ana Mapca nig Hazsoro Plan C
(puc. 4), ake oTouyBaTMmMme KpaTtep (3 MeTor
3axMCTy Bij nilwaHmx 6yp, MeTeopUTHMX AOLLiB
Ta COHAYHOI pagiauii). 30BHIWHI  CTiHK
nepesbayaeTbCs 3BOAUTM 3 BUKOPUCTAHHAM
BeNnkomacwtabHux 3D-npuHTtepi. Plan C
MICTUTb TPOMAACbKI, AOCAIAHI Ta TeXHIYHI
NPUMILLEHHA, @ TaKOX XMTA0BI 30HW. KinbLesa
KOMYyHiKaLis, 3anoBHEeHa poCAnHamy,
TATHETbCA MO BCIA AOBXWHI KOHCTPYKLii Ta
noB'a3aHa 3 yciMa dyHKLioOHanbHUMK Baokamum
(MeanyHe  0bCAyroByBaHHA,  AOCNIAHULbBKI
LEeHTpKW, XiMiuHi Ta 6ionoriyHi nabopatopii,
aaMiHicTpaTuBHI 6a0kn) [33].

Bnbyxose 3pOCTaHHA IT-po3pobok
OCTaHHIX pPOKIB 3MIHWAO npouec Au3airiH-
MPOEKTYBaHHSA, pe3y/IbTaTOM 4YOro crana nosea
napameTpuyHoro  mogentoBaHHa  [10]. I3
BMPOBaJKEHHAM KOCMIUHMX TEXHOJOrIN
CYyNyTHUKW  CTann  TONIOBHVMM  [KEpPEeNom
OTPUMaHHA  AaHuX, Ana  poboTm 3 HUMMU
CTBOptOBanaca opraHizauis GEO (Group on
Earth Observations), uneHom skoi € 1 YKpaiHa.
KocmiuHe arentctBo Ta HLIYBK3 iHiuitoBanmn
bopMyBaHHA perioHasbHWX KiacTepiB  ANS
BMPILLEHHSA npobaem 3a AOMOMOTOH
MeTaBcecBiTy Ta  UMPPOBUX  ABINHWUKIB.
BnpoBagyxeHHs Mozaeni BIM cTano
dyHAamMeHTOM UMdpoBI3aLii Npouecy An3aniH-
MPOEKTYBaHHA.  [lparHeHHsa  ONTMMI3yBaTH
npouecn byaiBenbHOI ranysi  Aano  XuTTa
ctaptany Era Twin Big yKpaiHCbKOI KOMMaHii
Urbanistyka Hub, Beb-cepBicy, o
BUKOPWUCTOBYE AWHaMIYHI  LUndpposi  Moaeni
6inbw  edeKkTMBHO. IHCTPYMEHT 3aoLuafKye
pecypcn, 3HUXye Bukman CO,  BuUABASE
MOMWAKN  MPOEKTYBaHHA  Ta  MPOBOAMWTb
aHaniTnky poboumx npouecis [3]. Jligepamun B
3D-apykoBaHOMy  OyAiBHMLUTBI  CTaan  Taki
komnaHii, ak ICON [19] Ta HAVELAR, saki cBo€to
pobOTOKO MOKasanW, HacKibKM LIBMAKO Ta
ePeKTMBHO MOXHa MOAENHOBATM HaUCKNAAHILLY
reomeTpito GopM, BUKOPUCTOBYHOUN LLUMPOKNIA
CNeKTp MaTepiafiB Ta AOCAraluM HaMBULLOI
SKOCTi An3aliHy iHTep'epy [25].
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Y aunni 2024 p. nobamzy m. IpniHb ans

ciMi 3armbnoro 6ivus 3CY 3aBeplumnocs
OyAiBHNLTBO XXUTNOBOrO O6yanHKY,
HaZpyKOBaHOro 3a JOMOMOrOH  MepLUOro

ykpaiHcbkoro 3D-npuHTepa komnanii 3D UTU.
Ller npuctpii noegHye B cobi npeuunsinHui
MexaHi3m, 3MilWyBanbHy cnctemy Ta
nporpamHe 3abe3neyeHHs BAACHOI pPO3pobKy,
wo 3abe3neuyye BUCOKOTOYHMI  BUCOKO-
WBMAKICHUA ApyK. s BUKOHAHHA 3aBAaHHA
6yno nposBeseHO MOAENtOBaHHA eKCMepuMeH-
TasbHNX KOHCTPYKLLiN y rpadiuHmx
aBTOMAaTM30BaHMX CUCTEMAX, 3 YypaxyBaHHAM
ocobanBocTen TXHBOTO noJanbLIOoro
dbopMyBaHHA Ta BUIOTOBJEHHA METOAOM
AJUTUBHUX TexHoANorin [9].

B acnekTi KOCMIUHUX MicCii eKCTpy3iiHa
TexHoAorifA 3D-ppyky € HanbinbLL
ePeKTMBHOI, OCKiIbKM He BCi  nosimepu
rogATbCA ANA BUKOPWUCTaHHA B KOCMOCI. ToMy
BCe yacTile npuBepTaEe YyBary MiCAYHWUN
peronit, daxiBui OMWUCYOTb MOro fK aHanor
6eToHy. [lepeBaroto MaTtepialy € BMWCOKa
poO34iNbHa 34aTHICTb APYKY, LWO JAO3BOJAUTH

3acTocOByBaTM  MOro  Af1A  CMOPYAXEHHS
MiCAYHMX 6a3. IcHye TakoX MapcCiaHCbKUiA
peronit, AOCAIAHVKN BMKOPWCTOBYHOTb

3MOZeNbOBaHi 3pas3kyM LbOro Martepiany Ta
KOMOiHYtOTb MOro 3 TUTAHOBMM CMJIaBOM.
MNMonepeaHi  pe3ynbTaTM  MOKa3ywtoTb,  LWO
mMaTtepian 3abe3neuvye BMCOKY MIiLHICTb ANA
3axucty  obnagHaHHA  Bi4  KOpo3ii  Ta
pagiauiiHOro  MOWKOAXeHHA.  Martepianu
MatoTb CXOXi BAACTUBOCTI, MPOTE MICAUYHUN
peroniT Hinbll BUBUYEHWNIA, NPW iX BUKOPUCTaHHI

BiAnagae  HeoOXiAHICTb  TpaHCMOPTyBaHHA
CUPOBMHM 13 3emMAi, JO TOro X pPeronit €
HEeBNYEPMHUM MicLleBUM Axepenom
HeobxigHMX MaTepianiB y  Hambamxyomy
ManbyTHboMy. [MOkM WO, B 3e€MHMX YMOBaX,
3D-apyk  Ta  MOAy/JbHe  MPOEKTYBaHHA
nepeTBOPMANCA  HA  OAHI 3 TOJIOBHUX

IHCTPYMeHTIB POpMyBaHHSA HOBOTO AW3aiHY,
3okpemMa y cohepi HapoaHoi apxitektypu [21].
Hacnigytoun HapoaHi NpakTuKuy, fKi pO3yMitoTb
i MOBHOK MIpPOKO BWKOPWUCTOBYHOTb MICLIEBI
pecypcy, iHTerpauis 3D-apyky y dopmoyTtso-
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PEHHS  HapoaHWX OyaiBenb €  3HAYHMM
nporpecoM B acnekTi cranoro 6yaiBHMLUTBA.
KoHuenuis ISRU (In-Situ Resource Utilization) —
BMKOPWCTaHHA MiCLLeBMX pPecypciB, 3BOAUTb A0
MIHIMYMY 3aneXHICTb Bif NiA3eMHUX KOMNaauH,
Ky/IbTUBYHOUM abCONKOTHY CaMOAOCTaTHICTb, Ta
MiHIMIi3ye HebaXKaHW BMAWB CMOPYAXYBaHMX
06'eKTiB Ha HaBKOJMLUHE cepesoBulle [32].
MNpn  uboMy  AyXe  3poCTaloTb  TemMnu
6yAiBHALTBA, @ TakOX MOXJIMBOCTI ajanTauii
4O MIHAMBKX 30BHILWHIX YMOB, WO € BeNbMMU
3HAYyLWMM  acrnekToM Yy  BaXXKOAOCTYMHUX
pavioHax i npw NikBigauii HaCAIAKIB CTUXIMHNX
(BincbkoBux) amx  [30]. CBoeto  ueproto,
CKOPOYEHHSA BIAXOAIB | 3HMXKEHHSA HEraTUBHOIO

BMAMBY Ha KOHKPETHY TepuTopito Cnpuse
PO3BMTKY  KPYroBOi  €KOHOMikK,  TOBTO
MOX/IMBOCTI BiAHOBNEHHS MiCLLeBOCTI,
NMOBTOPHOTO BUKOPWCTaHHA MaTtepianis Ta,
BiAMOBIAHO, MO>KJINBOCTI CTBOPEHHS
AOJAATKOBOI BapTOCTI 3a AOMNOMOroH

IHTeNeKkTyanbHuX piweHsb [23].

Y 1984 p. Hagep Xanini (IpaH) po3pobus
TeXHo/Iorito ByAiBHULTBA 3 MILWKIB i3 3emAaeto
SuperAdobe, WO BWKOPWCTOBYE MNOEAHAHHA
BEPTMKaNbHOTO Ta FOPU30OHTaIbHOTO
HaBaHTaXXeHb ANa 30epeXeHHA CTINKOCTI B
eKCcTpeMasbHUX YyMOBaXx, Hanpuknaga,
3acTocyBaHHA Ha Mapci Ta Micauyi (puc. 5).
MNMpoobpazom noaiéHoi CaMOHecyyoi
KOHCTPYKLT aepoaMHaMivyHOI GopMK € AaBHA

camMaHHa  apxitektypa  CepegHboi  Asi.
IHHOBaLis Habyna NONYyAAPHOCTI  3aBAAKM
ePeKTMBHOCTI Ta €KONOTYHOCTI — >KWTNOBI

MOAYAI 3BOAMANCA 3 MICLLEBUX OpraHiuHnX
mMaTepianis, BPyUYHY, LBWUAKO, LLO NepeTBopuaIo
meTos SuperAdobe Ha npuvknag nporpecus-
HOro AM3alriHy AK 3a MipKamMu Hawoi NnaaHeTw,
TaK i B MixkranakTmyHomy macwutabi [12].

B YkpaiHi noaibHa TexHonoria (B AKin
npsMi  CTiIHW  3BOAWUTM  CKNAjHIWe,  HixX
KPUBOAIHINHI 4n KynononogaibHi) Bigoma nig
Ha3Bor «CynepcamaH» i BUMKOPMCTOBYBasiaca
ans 60opotbby 3 NaBOAKOBMMW BOAAMM Ta
BCTAHOBNEHHA aamb [2]. Hapani meTtoa
OTpVMMaB pPO3BUTOK Yy TexHosorii Genesis —
6yAIBHALTBI KapKacHUX 6yANHKIB 3
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OLIMHKOBAHOro MeTany, B AKiN AN YLiNbHEHHSA
'PYHTOBOI Macu no4vanuM  3acToCOBYBaTU
enekTpudikosaHi IHCTPYMEHTH [7].
YkpaiHCbkMu  daxiBUAMU ANS MPUCKOPEHHS

npouecy  MOAynbHOro  6yAiBHMLTBA  fK
MicueBMM MaTepian 6yno 3anpomnoHOBaHO
BMKOPWCTOBYBATH KOHOMJI. Cncrema

TpaHcHOPMOBAHOro COLiaNbHOrO >XWTNa Ha
OCHOBI KOHOM/IAHWX NaHesnen Byna cBOro yacy
po3pobneHa IHcTMTyTOM HOBOI ApxiTekTypu B
Higepnangax (NAI), xwutaosi moayni (19-90 m?)
Nnerko TpaHcrnopTyBaivca | 36upanuca 3
yHipikoBaHMX enemeHTiB. Y Benwukin bpwutanii
TakoX ycniwHO 6yno peanizoBaHO HU3KY
MPOEKTIB 3  BUKOPWUCTAHHAM  KOHOMAAHWX
MaTepianiB, CTBOPEHO HaLiOHaNbHUIW KnacTep
koHonaspctBa (British Hemp Alliance) Ta
po3pobneHo CTaHAapT ANA  MNPOEKTYBaHHA
koHonasHux cTiH (The RICS Building with
Hemp Report) [15]. B YkpaiHi komnaHis
Hempire UA po3pobuna KOHONASHUI BETOH i3
YHiKaNbHUMM XapakTepucTukamu, AKUIN
3acTocoByBaBCA A/ OyAiBHMLITBA MpPUBATHUX
Ta rPOMaACbkuX OyaiBenb y Pi3HUX perioHax.
KomnaHis BeWood Bnpobsse 36ipHi kapkacHi
O6yAVHKN 3 BUKOPUCTaHHAM KOCTPOOOKIB Ta
KOHOMASHMX yTenatoBadyis [26].

311TTA aepOKOCMIYHOI Ta apXiTeKTypHOI
iHXeHepii CNPUYNHUNO NOABY CUHEPreTUYHUX
BIAHOCWH, KOAW [OCATHEHHS B OAHIW ranysi,
CTUMYNHOOTb IHHOBALT B iHWIW. JochigXXeHHs
KOCMOCY cnpuse po3pobui HOBUX ByaiBenbHNX
TEXHONOrIN,  eHepreTMYyHMx  cucteM  Ta
BMCOKOMNPOAYKTUBHUX MaTepianis. Jlnwe geski
3 HWUX MOXYTb OyTVM BWUrOTOBAEHI TiNbKN B
yMOBax MiKporpasitaLii KOCMOCY i Npu LbOMy
MaTh 0cCO6AMBY UIHHICTb AN BUNpPaBAaHHA
BMCOKMX  BWUTpPAT Ha iX  BMPOBHMLTBO.
Mpuknagom Moxe 6ytn ZBLAN (dpTop (ZrF2),
dTopua Hapito (BaF2)) — ¢TopmnaHe BONOKHO,
BUrotoBseHe 3 ¢Topuctoro ckna. Matepian
3HWXKYE BIACOTOK BTPATV CUrHaNY Ha OAVNHULIO
AOBXWHW BONOKHa. Byrnennactmk CFRP -
KOMMO3WUT, WO CKNAAAETbCA 3 BYyr/aeueBnx
BOJIOKOH Ta nosiMepHoi cmoan. Cnouatky
po3pobaeHuin Ans aepOKOCMIYHOTO
BMKOPWCTaHHA  4Yepe3  BWHATKOBE  CniB-
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BiJHOLIEHHA MIiLHOCTI 4O Baru, AOBroBiYHOCTI
Ta Kopo3inHoi cTiikocTi, CFRP 3HaxoauTb BCe
binblle 3acTocyBaHHA B Au3avHi. Bucoka
MILHICTb | Mana Bara pobasTb MOro ifeanbHUM
ANA apMyBaHHA KOHCTPYKLiN 6e3 3HauyHoro
30iNblUEHHA MacK, WO 3HUXYE BUTpaTy
MaTepiany Ta NPOAOBXYE TepMiH cnyxbwm [20].

KoHuenuis CaMOBIAHOBAKOBAHOTO
6eToHy, nigka3aHa 6ionoriYHMMKM cucteMamu
Ta BJOCKOHaneHa B pe3y/abTaTi KOCMIYHUX
JOCNIA>KEHD, AEMOHCTPYE noTeHLian
aBTOHOMHOTO BIAHOB/NEHHS maTepianis.
BnpoBagxxytoun Mikpokancynum, fKi MicTaTb
NiKyBanbHi  areHtTy, B OETOHHY MaTpuLto,
AOCNIAHVKN  pO3pobuan  matepiann, 34atHi
CaMOCTIMHO yCyBaTV TPILLMHY, NiABULLYOYM
[OBrOBIUHICTb Ta CKOPOYyHOUM BUTpPATU Ha
TexHiuyHe obcnyroByBaHHs [14].

IHWi opb6iTanbHi BUpObHMYI Npouecy, Lo

peanisytotbca Ha MKC - ue 6Hioapyk,
npomucnoBa KpucTanisauis, anTTA
cynepcrnnaeiB, BWPOLLYBaHHA CTOBBYpOBMX

KNITUH NHOAMHW Ta KepamiyHa CTepeosiTo-
rpadia. YkpaiHCbKi BUEHI CTBOPUAN HaNerLwnii

MaTepian Ha nJiaHeTi — aeporesb, WO Ma€
HW3bKY LLINIBHICTb | BUCOKY TEPMOI301ALILO, LLO
[l03BONISAE BMKOPUWCTOBYBATU noro B

AepPOKOCMIYHUX TeXHOoMOriaX Ta OyAiBHULUTBI.
Kpim uboro, 6ynn BuHaugeHi MaTepiaan 3
YHIKaNIbHUMUW BNACTUBOCTAMMW, AN CTBOPEHHS:
1) niH3 Ta ONTUYHOrO BOJIOKHA (3 MOrNMHAHHAM
BUMPOMIHIOBaHHA); 2) JIerKMX KOHCTPYKLN
(BkAtOYaKOUM  aBiauUito  Ta  KOCMOHaBTUKY);
3) HOBOrO MOKOJIIHHA €/IeKTPOHHUX MPUCTPOIB
Ta COHAYHUX baTapen [11].
EHeproedekTnBHicTb nepLiopasgHe
MIpKYBaHHA Y [JOC/AIAXEHHI KOCMOCY u4epes
obMeXxeHi pecypcu, TakoX cnpusana nporpecy
B Ha3eMHWuX ByaiBenbHux TexHonoriax. CoHAYHI
€HepreTMyHi  CUCTEMW Ta PillEHHS  WOA0
36epiraHHA eHeprii, cnoyatky po3pobneHi ans
KOCMIYHMX  JojaTKiB, MNepeTBOPUAMCA Ha
XUTTE3ZATHI Ta  E€KOHOMIYHO  ePeKTUBHI
BapiaHTM AnA  reHepauii Ta 36epiraHHA
BIAHOBAIOBAHOI eHeprii. 3aMKHYTI cucTeMmu
XUTTe3abesneyeHHs, po3pobneHi ana
peumMpKynsaLii BOAM Ta MOBITPA Yy 3aMKHYTUX
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npocTopax, MPOMOHYHTb LiHHI igei and
cTpaTeri ynpaBaiHHA pecypcamu. AsanTtyroum
TexHonorii Ao HaseMHux OyaiBenb, MOXHa
CTBOpOBATM  BUCOKOEdEKTMBHI  Ta  CTiWKi
CTPYKTYPW, fAKI  MIHIMI3ytOTb  CMOXMBaHHA
pecypciB Ta BUHUKHEHHSA BigXOAiB. YKpPaiHCbKI
BUYEHi  po3pobuan  iHAYKTUBHY nepegady
eHeprii (6e3 NpoBogiB), fAiKa BUKOPUCTOBYETLCS
B €KO/IOTIYHO umncTux TexHonoriax [11].

[HTerpauis KOCMIYHMX TEeXHONOrin y
cepesoBULLE  apXiITEKTYPHOTO  AM3avHYy €
YHiKanbHOO MOX/INBICTHO BMpILLEHHA

HaranbHWX rnobanbHUX npobaem, TakMx K
3MiHa knimaTy Ta gediumt pecypcis. Big 3D-
APYKY Ta MOAYNbHOTO MPOEKTYBaHHA A0
BUKOPUCTaHHSA pecypcis Ta eHepro-
edeKTMBHOCTI, Ui IHHOBALLi BMPILWYHOTb AeAki 3
HaiHaranbHiWnWx npobnem y OyaAiBenbHIN
ranysi.  [Npuimarounm  nogibHi  KOCMIiYHI
TEXHOAO I Ta MPUHLMMNKN, MOXHa CTBOPHOBATH i
BCe Biibll YAOCKOHANOBATU CTINKICTb, MiLLHICTb
Ta ePeKTMBHICTb CMopya, MOKpalLyoun TUM
caMmum AKICTb KUTTA NIOANHN y
HaBKONNLLIHBOMY PyKOTBOPHOMY CEPEAOBMULL.

BucHoBKW. [loCnifXKeHHA KOCMOCy Bce
6inbwe npuckoptotoTbes. KonoHisauis Micaus
Ta Mapca mMoxe cTaTu [OCAXHOK METOH Y
HanbAMXKui  AeCATUAITTA, WO BIiAKPWUE HOBI
MOX/MBOCTI Yy  PI3SHUX  rany3ax.  Akwo
po3rnagatM  uerW  acnekT 3 Mornsgy
apXiTeKTypHOro AM3alniHy, MOXHa 3pobutu
BMCHOBOK, WO nepeabadyBaHe 3aceneHHs
Micaus Ta Mapca nnaHyeTbCa 34iCHIOBaTK 3a
AOMOMOTOI0  IETKUX MOZAYJ/IbHUX KOHCTPYKLIN
Ta weuakicHoro 3D-gpyky. ExcTpemanbHi
YMOBMU KOCMiYHOTO cepezoBuLa Ta
0BMEeXeHiCTb pecypciB CTUMYHOE PO3POOKM
OyaiBeNbHUX  TEXHONOTIN, eHepreTUYHMX
CUCTeM Ta BMCOKOMPOAYKTUBHUX Marepianis,
fIKi MOXYTb OyTV BUrOTOBJ/IEHI /IMLLIE B YMOBaXx
MiKporpasiTauii — ue ¢TopuAHE BOJOKHO

ZBLAN; KOMMO3nT BUCOKOI MiLLHOCTI,
Byrnennactuk  CFRP;  6eToH, wWwo camo-
BifJHOB/IOETbCA,  YAOCKOHaNE€HWA B  XOgi

KOCMIYHWX AOCANIAXKEHDb;, aeporenb 3 HU3bKOHO
WINbHICTHO | BUMCOKOK TEPMOI30NALIEID Ta iH.
HoBi maTepianv nigBuLyOTb JAOBrOBIYHICTb,
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MILHICTb | FTHYuYKiCTb 06'€KTIB, @ TaKOX PobAATb
iX 6iNblW CTINKUMW | afanToBaHMMWU 4O YMOB
HaBKOJMLLIHbOTO cepeaoBuLLa, wo
3MIHIOHOTBCA, | NIABULLYHOTb 34aTHICTb ByAiBAi
NPOTUCTOATU CTUXINHUM (BINCbKOBUM) JINXaM.
KocMmiuHi TexHonOriT - MOAyAbHICTb, 3D-ApyK Ta
iHHOBALiMHI  MaTepiaim €  KJIHOYOBUMMU
UMHHWKaMK, WO TpaHCHOPMYHOTb CyyYaCHWUN
YKPaiHCbKUA apXiTEKTYPHUI AM3alH. Y LbOMy
HanpsaMi nepeabavaerbcs PO3BMTOK
HaHOTEXHONOTi, 61OKYENH-TEXHONOTIN, WTyy-
HOro IHTeNeKTy Ta HOBOro nigxogy Ao
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ANTONENKO I. V., AHLIULLIN R. M., VYSHNEVSKA O. V., KUZMENKO V. V.
Kyiv National University of Technologies and Design, Kyiv, Ukraine
INTEGRATING SPACE TECHNOLOGIES

INTO UKRAINIAN ARCHITECTURAL DESIGN

Purpose: to investigate the process of implementation of space technologies in the field of Ukrainian
architectural design, as well as to investigate the results of such implementation on both architectural design
and technologies in construction.

Methodology. Information-research and visual-analytical approaches are used in combination with
methods of systematization and comparative analysis regarding the use of space technologies in
architectural design.

Results. The process of integrating space innovations into the field of architectural design is
considered. It was determined that modularity, 3D printing and innovative materials used in space
technologies are key factors that can be transformed into modern Ukrainian architectural design, and due to
which it is possible to increase the reliability, energy efficiency and adaptation of design objects, in particular
in cases of housing shortages (for refugees) or assistance to regions affected by natural (military) disasters. It
is also demonstrated how the principles of vernacular architecture, traditionally based on local resources and
methods, can be used in the future to shape modern buildings.

Scientific novelty. The possibility of using space technologies in Ukrainian architectural design was
studied, the peculiarities of their application in practice were revealed. The peculiarities and difficulties of
their implementation in the design process have been revealed.

Practical significance. The results of the research can be useful both for the development of design
methods and techniques, and in other areas of research design for students, teachers and architects.

Keywords: space mission, modularity, new materials, regolith, high-speed 3D printing, design-
projection, folk architecture, BIM modeling.
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YHisepcumem ekoHomiku ma npasa «KPOK», Kuis, YkpaiHa

DOI:10.30857/2617- o
0272202446 BMJINB BI3YAJIbHUX MOAENEA HA OLIHKY PIWEHD

B AU3AAH-MPAKTULLI

Memoto pobomu € OocnioxeHHs npobsieMu HOBIMHIX 3acobig npeseHMayil 06'eMHO-nNPocmMoposux
npoekmoesaHux ¢opm; cucmemamusayis OCHOBHUX 8(3yd/abHUX Modenel Ha emani Ou3aliH-po3podKU;
BU3HAYEHHS [XHb020 8N/IUBY HA NPOEKMHY OYIHKY.

Memodonoezisa. [llposedeHo aHaniz i(HpopmayiliHux Oxepesn y eanyssx OO0CAIOKeHHS Memodie
NPOEKMYBAHHS, IHCMpyMeHmMapiro hopmMomeopeHHs 06'‘ekmis apximekmypu, NpoMuca08020 OusaliHy ma
odusaliHy cepedosuuya; 8UKOpUCMAHO cCmpykmypHuli ma cucmemHuli Memodu, ma cuHmesy pesy/semamis
00CN1iOXKeHHS.

Pesynemamu. JlocnioxeHHam dosedeHo, wjo 8 cucmemi Ou3alH-npakmuku npiopumemHocmi
Habysarome Modeni, AKi CM8oprOMb KOMNJIeKCHe MmpusuMipHe 8paxeHHs, 30amHe 6iUlbw 06'€ekmusHO
iHgpopmysamu npo enacmusocmi o6’ekma. [lo makux Hanexame i3u4Hi macwmabHi Moden, a Makox
sipmyaneHi yugposi 3D-npomomunu, 83aemo0is 3 aKUMU 6a3yemecs Ha NPUHYUNAGxX IHMepakmusHocmi 3a
donomozoro ekpaHHUx ma VR-mexHosoeill. 3a3Ha4yaemecs, wo emiM, posib MpaduyiliHux 2pagidyHux
modesel, 30KpemMa opmo20HANbHUX NPOEKYili, He 3MeHWYEMbCA, a, HagNnaku, ompumMye HO8[ MOXUBOCM,
npu 00HOYACHOMY 3dCMOCY8AHHI pa3oM 3 HOBIMHIM apCeHas0M 3acobi8 NPOEKMYBAHHS.

Haykoea Hoeu3Ha. [jocnioxeHHa dodarome eHecoK y cghepy du3aliH-npoOEKMYB8AHHS, CUHME3YYu
nomenyian mpaduyiliHux MemoOuk OYiHKU pe3yibmamis Ou3aliH-NPOEKMYBAHHA Ma HOBIMHIX MmexHo02ili
sisyanizayii. Okpecroemecs nepcnekmuea iHmezpayii 3acobis payloHa 6HOI ma 4ymmesoi OYiHKU 3 Memoro
PO3WUPEHHSA HanpsaMis cmpamezii 8UPILLIEHHS NPOEKMHUX 3a80aHb.

Mpakmuyxa 3Ha4vyuwicme 00epXaHuUx pesy/sbmamie NoJis2ae y MOXAUBOCMI IX 3aCmMoCy8aHHsA 8
ousaliH-npakmuyi, y Hag4yabHOMy npoyeci hideomoeku gaxisyis xy9doxxHL0-meopyux 2ay3el, Nodasbuux
docnioxeHHAX MUCMeymeo3Hascmea, KyJlemyposoeii, apximekmypu ma ou3adiHy.

Kmrouoei cnoea: npoekmHa 8isyanisayis, xyO0oxHe ¢popmoymeopeHrHs, VR-mexHonoeil, npoekmHa
epagika, MakemyeaHHs.

Bctyn. YcknagHeHHs, NOB'A3aHi 3 3aAMWIAETbCA aKTyalbHOKO Ha YCiX eTamnax
NPaKTUYHOK peani3aLierd MPOEKTHUX pilleHb GOPMOTBOPYOro npouecy i noTpebye HOBITHIX

06'eKTiB AM3alHYy Ta apXiTEKTYpW 3yMOB/EHI B HayKOBO-eKCMepUMEHTANbHUX METOZIB
6araTbox BMMNajKax HEeOb'EKTMBHO  BUPILLEHHS.
06rpyHTOBaAHOO OLLIHKOHO NporHo3sis AHaniz nonepeaHix Aochig>KeHb.

NPOEKTYBaHHA. XMbHe abo HeTouHe ysaBneHHA [lpobaemMHi acnekTV BMKOPWUCTAHHA CyYacCHUX
npo ManbyTHIM TBip MOB'A3aHe 3 HEMOBHOK  PI3HWUX Bi3yaNbHUX MOJAener JaroTb MiACTaBU
iHbopmaLjiero Ha cTagii MOro MPOEKTHOI MO-HOBOMY MIAXOAUTM O HeobXxigHOCTI i
npeseHTauji. Ak CBIAUNTL AOCBIA, OYiKyBaHWW  aKTyalbHOCTI HAyYKOBUX AOCAIAXEHb B rany3ax
edbekT Bij 306paxeHoro Ha nanepi ob'ekTa  AM3aliHy, apXiTEKTYpU, MUCTELLbKOI OCBITH.

HepiAKO NnepeBepLUYE BPaXKeHHA Bifj BTIIEHOTO Y poborti «ImepcmBHI TexHosoOrii  AK
y XUWTTA. Hanpuknag, BiACYTHICTb FAPMOHIMHOIO  IHHOBALLIMHWI IHCTPYMEHT A/18 MPOEKTYBaHHA B
Y3rof>XeHHs  6araTbox  apxXiTeKTypHUX Ta  Au3avHi» [5] aBTopu M. Bopobuyk, K. MatukeBny
AV3anH-00'eKTiB i3 cepesoBuLEM € Hanbinbw  Ta A. WnHkap 3'AcyBanu MOXXNMBOCTI
TUMOBOKO MOMWJKOM, WO MoB'A3aHa fAK i3 BukopuctaHHa AR, VR, MR TtexHonorin y
HEMOBHOTOK  MpPEACTaBJAEHMX XapakTepHWUX AM3alHi Ta BWM3HAYMAW IXHI MepcnekTnBM Y

0COBNMBOCTEN  MPOEKTY, TaK |  AKICTHO  CTBOPEHHI Bi3yaNbHOrO KOHTEHTY. 3'ACOBaHO,
npeseHTaLiiHMX MaTepianiB. BuABndeTbcd — WO  TeXHOAOri  PO3LWMPEHOI  peanbHOCTI
npobnema OLIHKM AV3alH-pilleHb  BUKOPWUCTOBYHOTb AK IHCTPYMEHT OLLIHKM piLleHb
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ANS KOMMaHil, OpPIEHTOBAHMX Ha pPO3POOKY
HOBMX MPOAYKTIB Ta TexHonorik. [oBeseHo
edekTMBHICTb AR ANna NepeTBOPEHHA eckKi3iB y
NPOEKTN 3  METOK  CTBOPEHHA  LiNICHUX
NPOTOTMMIB Ta MaKeTIB.

Y pocnigkeHHi  «VR-TexHonoria Ak
IHCTPYMEHT ~ cy4yacHoi  apxitektypu»  [18]
C. Liroytopwn, b. bebewka Ta K. Xoponbcbkoi
AOCNIAKEHO WAAXN Ta AOCBIA BUKOPUCTaHHA
apxiTekTopaMy HOBMX MeTOAIB Bi3yasisauii,
30KpemMa Cy4yacCHOro pO3LWWPEHOro Miaxoay
3acTocyBaHHA VR, MOXAMBOCTI MOro iHTerpaw,ii
B apXiTeKTypHU npouec. ABTOpN apryMeHTo-
BaHO f0BOAATb 0bmexxeHHs CAD y Bisyanizau,ii
npocTtopy. Ha ixHe nepekoHaHHa 3D-npocTip,
306paxeHnt  Ha  2D-ekpaHi, nopogaxye
npobaemMu y CNpUnHATTI PO3Mipy, KOHTEKCTHMX
eNeMeHTIB Ta rnbuHn. JocnigHnKM HaBOAATb

MOTWBOBaHI nepekoHaHHsA nepesar
3actocyBaHHs VR-npoctopy Ak TBOpYOro
cepeoBULLLA MPOEKTYBAHHS.

y KaHAMAATCbKIN aviceptauii

O. flyroBcbkoro «[lowykoBe MakeTyBaHHA K
3aci6 popmMyBaHHA MpPOEKTHOro ob6pasy B
NPOMUCIOBOMY AM3aiHi» [6] HaBeaeHO i
oxapakTepu3oBaHO  MoTeHuian  Pi3nYHMX
MOAeNeln He TiIbKM B NpOLeci reHepauii igen,
pPO3pObKN BNACTMBOCTEN NMPOEKTOBAHMX GOpPM,
aje 1 TakoX Ha eTani OLiHKM AM3aliH-pilleHb.
[loBeseHO, WO MakeTyBaHHA, fAK MeTojuKa
CTBOPEHHSA LiNICHOrO TBOPY, He3BaXarouu Ha
NoABY HOBITHbOTO IHCTPYMEHTapIto AM3alHy,
AOCI  3a/MWAETbCA aKTyalbHUM | HalbinbL
NepeKoHIMBUM.

Cepes HOBITHIX 3acob6iB MakeTyBaHHSA
3acnyrosye yearn 3D-apyk (3DP) — yHikanbHa
HOBITHA TEXHOJIOTIf, WO MOEAHYE MOXIMBOCTI
BIPTYaNbHOro CTBOPEHHA MPOEKTHOI igel Ta
BTIIEHHA 11 Yy @i3nUHy MatepianbHy ¢dopmy.
3okpema, gocnigxeHHa «Ponb TexHonorii 3D-
APYKY Yy BUKNAAAHHI Ta HaBYaHHI naHaWwadTHOT
apxitektypu» A. Al Ruheili Ta S. Al Hajri [9]
BMABMAO MO3UTUBHY peakLito CTYyAeHTIB Ha
BMKOPWCTaHHA B npoueci HaByaHHA 3D-apyky
Ta onaHyBaHHA MeToaiB 3D-moaentoBaHHS, WO
NiABUWLNAO iHTEpeC i aKTUBI3yBasO y4yacTb Yy
IXHIX NPOEKTax, MOKPALLMNO IXHE PO3YMIHHA Ta
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YABNEHHS LWOAO KOHUENUiIX npoctopy Ta
Av3aniHy. [locnifg>XXeHHAM AOBeAeHO nepeBaru
BMKOPUCTaHHA TexHosorii 3DP y BuknagaHHi
KypCy naHAwapTHOI apXiTekTypw.
AocnigxeHHo 3DP Takox npuceaveHa
ny6nikauis «TexHonorii 3D-apyky B
apXiTeKTypHOMY MpPOeKTyBaHHI Ta OyaiBHULTBI:
cucTeMaTUUHUi ornaa nitepatypu» M. Zujovié
Ta iHWKnx aBTopiB [19]. ABTOpK CTBEPAXYHOTb,
wo umdposi TexHosnorii Ta nNpuUcKopeHa
aBTOMaTtU3aLia MatoTb CYTTEBO BMAMHYTM Ha
MPOEKTHI Mpouecn Ta IXHIO peanisauito,
BbauaroTb npwu LbOMY HeobXiAHICTb
AOCNIAXEHb BrMBY IHCTpyMeHTiB 3DP  Ha
TBOPYICTb, HE 3aAMLLaOYN OCTOPOHb BUBYEHHSA

MUTaHb LWOAO PaLiOHaNbHOCTI  AONYYEHHA
TEXHONIOTII  Ha paHHIX CTagiax npouecy
NPOEKTYBaHHS.

JocnigHukamn Z. Shanti Ta D. Al-Tarazi B
poboTi «TexHoNOorif BipTyanbHOI peasbHOCTI y
BMBYEHHI Teopii apXiTeKTypu: eKCnepmuMeHT Ha
MOZAYI icTopIil apxiTekTypu» [16] BUABAEHO, LLO
MOPIBHAHO 3 eKPaHHUMK Ta nanepoBMMU
MeToAaMu Bi3yani3auii, BipTyasbHa peanbHICTb
MOKpaLlye  HaBYaNbHUIK  piBEeHb  A0CBiAY
CTYAEHTIB, 3aCBOEHHA HWMW 3HaHb | CNpUsE
NiABVLLEHHIO NO3UTMBY BiA HaBuyaHHA. VR-
TEXHONOrii J03BONAOTL CTyZeHTaM OTPUMaTK
AOCTYN A0 BiAOMUX apXITEKTYPHUX MNaM'saTOK,
AOCNIAKYBATU MPOEKTU Yy CBOEMY OCOBUCTOMY
nNpoCTOpiI.

Y nybnikauii «36epexxeHHsA akTyanbHOCTI
mMogzenen y umdpoBy epy apxitektypu» [12]
asTop D. B. Ferreira pe3stomye, wo B3aemogis
MK unbposum cepegoBulieM i Qi3UUHUMM
MOZEeNAMMN 03BONAE apXiTeKTOpaM pO3LUMpPHO-
BaTW MeXi ysiBNeHb, BAOCKOHaNOBATK ifeil Ta
edeKTMBHO Npe3eHTyBaTM BAACHI KOHLenu;ji.
ABTOp BBaXa€, WO Yy TOW 4yac aK uUMbpoBi
IHCTPYMEHTM  MPOMOHYOTb  ePEeKTUBHICTb |
TOYHICTb, ®i3MuHi Mogeni 3b6epiratoTb CBOHO
3aTHICTb 3anyyaTy MOYyTTA Ta HaAMXaTn Ha
TBOPUICTb. MiakpinatoeTbCs JOLINbHICTb
KOMMAEKCHOro MiAXo4y LWOAO 3acTOCyBaHHA
3acobiB Bi3yanizaLii B An3aiiHi.

MuTtaHHA OL}IHKM pe3yabTaTiB
MPOEKTYBAHHA € HE MEHLU aKTyalbHWUM Yy chepi
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AN3alH-OCBITY. MNpobnemy BMXOBaHHSA
apxiTekTopiB  Ta  Au3aiHepiB  BinblicTb
ekcnepTis B6ayaloTb B TOMY, LWO, ManbyTHI
daxiBui BYaTbCA He CTBOPHOBATU  KiHLIEBI
NPOAYKTY, a vLe 306paxyBaTy iX BisyaabHO-
MPOEKTY 4YacTUHy. To6TO BOHW BWKOHYHOTb
Kpec/neHHs, pO3pi3u, MatotoTb HabAMXKEHWI A0
peanbHOCTI OB'eKT y MepcrnekTuBi, BAOCKOHa-
NtOrOUM CBOI rpadiyvHi HaBMUKW Ta ManNCTepHICTb
nojaHHA NpoekTy. Lle BM3Hayae HeobxigHICTb
CTBOPEHHA HOBUX METOAMK, 3aCHOBAHWX Ha
3aCTOCyBaHHI Mogenen, fiki 4atoTb HinbLl NOBHE
yABleHHA nNpo ManbyTtHin TBip. OanH i3
Npo6seMHNX acnekTiB Cy4acHOI AN3aH-OCBITU
pocnigHnk D. Guney Bb6auae B TOMy, LWO
CTYAEHTM  HaAMIpHO  MOKNAAaKTbCA  Ha
nporpamHe  3abe3neyeHHs, fAKe  4acTo
NPUrHIYyE KpPeaTuBHICTb. [loWyK TeXHOAOriN,
LLLO He 0bMexyoTb TBOpPUY cBOBOAY | BOAHOYAC
MarTb nepeBary, noe's3aHi 3 edeKTUBHICTHO,
3aBXan OyB | 3a/MLWAETbCA  AKTyalbHUM
3aBAaHHaM [14].

MNpoBeaeHWIA aHani3 MnokasaB nepe.aru
BMKOPWCTaHHSA HOBITHIX TEXHO/IOTIN Bi3yanizauii
NPOEKTHUX pilleHb. Brim, NUTaHHA
KOMMJIEKCHOTO 3aCTOCYBaHHA PI3HOMAaHITHUX
3acobiB  Bi3yanizauii B AM3aMH-NpakTULi
HeAOoCTaTHbO AOCAIAXKEHI, iHTerpytoum B cObi
HW3KY NpobaeMHMX 3aaau.

MoctaHoBKa 3aBAaHHA. MeToto gaHoi

poboTM € pO3WMPEHHA  YyABAEHb  MNpO
Bi3yahi3aLito TBOPYOro npolecy AK Ha Cragiax
KOHLUENTyaNbHOI  pO3p0obKM Ta  eCKi3HOro

MOLyKy, TaK i Ha eTani OLiHKM 3aBepLlaibHUX
npe3eHTaui An3anH-AIANbHOCTI 3 knacudika-
Li€EF0 METOAIB OLiHKM Bi3yasbHOI Mozeni B
3aBAAHHAX  XYAOXHbLOTO  MPOEKTYBaHHA |
BM3HAUEHHAM MpiopuTETIB  WOAO0 BMBOpPY
NPUAOMIB  BIATBOPEHHSA 30pOBOro obpasy
3a/1eXKHO Bijl NOCTaBAEHOI METU.

Pesynbtatm pocnigxeHHa Ta  iX
o6roBopeHHs. byab-fKMA MPOEKT MOXHa
BBaXaTu MOZENO, npeACTaBlIEHO
obmexeHOoH KiNbKICTHo 3acobiB i MOBHOTOHO
iHpopMmauii. ik NpaBuaO, BiH MICTUTb OCHOBHI
BIJOMOCTI MpPO BAACTMBOCTI LWOAO dopMY,
KOHCTPYKLUT, ®YHKLIT, TEXHONOrii BUKOHaHHS,
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maTepianis, konbopy Towo. OAHaK HasABHI B
MPOEKTHIA MNpakTuLi MeToan Bilyanisauii He
3aBXAW MepefaroTb MPOrHO30BaHe MPOEKTY-
BaJbHMKOM  BiguyTTA  peanbHOCTI.  BigTak,
He3BaXaroum Ha AMHaMIYHI 3MiHW PO3BUTKY
NPUHUMMNIB | TEXHONOTI  MPOEKTYBaHHA,
dbopmoTBOpUMIA Mpouec Ans Au3alHepa uu
apxitektopa Aoci 6arato B 4YOMYy € «aKTOM
npopoLTBa».

CyuacHi mMeToAM MPOEKTYBaHHA
34ebinblIOro  3aCHOBaHi  Ha BWUKOPWCTaHHI
mMogenen, fAKi  NiANATalTb  AK  YYTTEBOMY
CNPUWHATTIO, TaK | aHanisy KiNbKiCHUMM

meTogamun. byab-aka Mogenb 3a BMCAOBaMMU
AOCNIAHVKIB — L@ MeHTa/lbHe YABAEHHS, LWO
AO3BONIAE MnaHyBaTy MawbyTtHe [15]. Jlroam
ni3HatOTb  CBIT, CTBOPKOIOTb  MNpeAMEeTHO-
NPOCTOPOBE CepeoBuLLEe | NepesatoTb 3HaHHA
3a gornomMoror mogenei. Mogenb CTaHOBUTb
CyTb ByAb-AKOro AM3alH-NPOAYKTY, a npoLec
TBOPEHHS BiJ YMOBHOIO €CKi3HOr0 MastoHKa A0

BNMacHe peanizoBaHoro ob'ekta cynposo-
JKYETbCS MOZENOBaHHAM. Av3ainHepn
npautorTs 3 Mogensamu, abwu  BigHaWTH

H6axaHuii 0bpa3, nepeBipUTU pilleHHsA 3a
BM3HAYEHVMW KPUTEPIAMM, a TakoX AOHeCTw
cBOi npono3uuii ana knieHta [15]. Mogenb
TaKOX [AO03BONAE  KOHTPOAIOBATM  mpoLec
OyAiBHMLTBA UM  BUIOTOBJEHHS  06'ekTa.
Hanpwuknag, BIM-TexHosorii nepegbavaroTs
KOMMAeKC UMPPOBUX JaHUX AN OMUCY
apxiTekTypHoro ob6’ekta (iHXeHepHi cuctemy,
KOHCTPYKLT, maTepianu, BapTICTb)
3abe3neuytoun 3B'A30K MK  BipTyanbHORO
CNOPYAOID Ta MNPOEKTHOK AOKYMEHTALL€,
AO3BONIAKOTL  IHTErpyBatm  poboty  ycix
YYaCHWUKIB MPOEKTY B EAMHIN CUCTEMI.

AIK MpaBWAO, MPOEKT MNpPEe3eHTyrTb 3a
AOMOMOror  KpecneHb Ta 300paXkeHb, AKi
MICTATb OB'€KTMBHI AaHi NPO OCHOBHI yTUAITapHI
XapaKTepUCTUKN, oAHaK HeAOCTaTHbO
iHGOpPMYHOTb NPO 0B6pPa3HO-eMOLLiiHI acnekTu
ManbyTHbOro TBOpPY fK O6'€kTa UyTTEBOI
peanbHOCTI. TpaauLinHi 3acobu npeacTaBieH-
HA BigobpaxkaloTb Nnle OBMeXeHUN CrekTp
BJacTMBOCTeN  ManbyTHbOi  dopmu, TOMy
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3aBXAN BUHUKAE PISHALA MK 3agyMaHUM
An3aliHoM i nogaHHam [15].

Po3nogin 060B'A3KiB MiX BMKOHABLIEM |
NPOEKTYBa/JIbHNKOM BifbOyBCA B nepios 3MiHW
pPeMiCHNYOro TOBapHOro BMPOOHMLTBA
MAalWHHUM  3aBAsSKM PO3BUTKY rpadiyHoro
MoAentoBaHHsA. KpecneHHa cTano yHiBepcaib-
HUM IHCTPYMEHTOM, WO Onucye Mopdponorivo
TPUBMMIPHOT GOpPMK 3 Yacy MOABM HapUCHOI
reometpii Ak Haykm (1799 pik). Brim,
MPOEKTYBaHHA Ha Manepi xoya W Hajano
6inbwe cBobOAM WOAO EKCMEePUMEHTIB i
pPO3WMPUAO MNONEe YsABAEHb, BOHO BigipBano
TBOPUSA BiZ peanbHOro npouecy BMpoOHMLTBA
unm ByaiBHMUTBA. [MPOEKTYBaNbHMK (GaKTUUYHO
CTaB TEOPETMKOM, KW He HaunTb KiHLEBOro

NPOAYKTY  CBOEI  AiANbHOCTI.  3AaTHICTb
reHepyBaTu TBOpMYi ifgei | cTBOpOBATM iX
mMaTepianizoBaHi obpa3n Ha nanepi €

KJIFOUOBOK YMOBOK, BTIM BJlacHa eKCrnepTHa
OLiHKa peanbHNX AKOCTEN peasi3oBaHUX TBOPIB
CTaHOBUTbL Npobaemy.

Y  npouecax  CyyacHOro  Au3aviHy
BMKOPWCTOBYIOTb JOCKOHa/i METOAMN CUMYAALLIT.
OgHak Mogzeni BCe X /NMLWatoTbCA Cyporatamu
peanbHOro NPoCcTopy — iX Bi3yasbHO-3MICTOBHA
TOTOXHICTb ~ AOBOAI  yMOBHa. [JocaigHukn
CXWNAKTBCA  AYMKM, WO HaBiTb HanbinbL
peanicTM4Hi iMiTauii 3a ZONOMOro LNPpoBUX
TEXHOJIOTIN He 34aTHi BiATBOPHOBATM BPaXKEHHS
BiZL CNPUIHATTA peanbHOro NpocTopy.

Butpatu Ha 6yAiBHMLTBO un
BUIOTOBJIEHHS 06'€KTIB 3MYLLUYHOTH LUYKaTK Taki
dopmu imiTauii, Aki 6 HambinbW AOCTOBIPHO
MOrAM  nepesgaBann  peanbHictb.  Cepepg
BNACTUBOCTEN MOAeni nepefaBaTh peanbHiCTb
MOXHa Ha3BaTW JeKifibka acnekTiB ue
KiNbKICTb €N1eMEHTIB Y MOZeNi, iXHi BAaCTUBOCTI,
NAAaCTUKO-KOHCTPYKTUBHA afEeKBaTHICTb,
06'eKTMBHA NOJAIOHICTb.

3anexHOo Bif NMPOCTOPOBUX XapaKTepwmc-
TUK BCi MOZEeNi MOXHa PO3AIANTM Ha TaKi BUAMN:

—Mogeni, fAKi He JaroTb  Bi3yanbHUX
ysiBJeHb, abo faroTb abcTpakTHE ysBAEHHS MPO
dopmy i npocTip, Hanpuknag, cxemu, rpadiku,
rictTorpamu Ta NiHinHO-OMNMCOBI MOAenNi;
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—ABOBUMIPHI MOJeni, A0 AKUX Hanexatb
MaOHKK, KpecneHHs, konaxi, ¢oTo, Bigeo, a

TakoX 300paXKeHHs Ta aHiMauii, CTBOpeHi
3acobamu KoMn'toTepHOI rpadiky;

—Mogeni  TPUBMMIPHOTO  BpaXKeHHs
(cTepeockoniyHi  306paxkeHHs,  roaorpamu,

IMEPCUBHI TEXHOIOTIT BIPTYanbHOI, JONOBHEHOI
abo ribpuaHoOi  peanbHOCTi, CTBOpEHi B
umdpoBOMy NpocTopi);

— }i3NYHI TPMBUMIPHI MOZAENi, BUKOHaHI B
MaclwTabi abo B HaTypasibHy BEANUNHY.

BnpogoBx icTopii po3BuTky 3acobis
Bi3yani3auii HanpaubOBaHO BENVKUWA [OCBIA
CTBOPEHHS Mogenen, fK rpadivyHux, TaK i
MaTepianbHUX. OcobaumBicTb rpadivHmx
mMozener y TOMYy, LWO BOHU OBMeXeHO
BiATBOPIOIOTb iHPOPMALHO NPO TPMBUMIPHUIA
06'eKT Ha naowmHi. Hanpuknaa, Konax BoAogi€
HalMeHLNM cepea BisjOMUX  3acobis
Bi3yanisauii apceHanoM MOXNMBOCTEN LLOAO
nepeaaui NMPOCTOPOBUX XapaKTePUCTUK
enemMeHTa. BTim, BiH #03BO/IA€ BUPILLYBATH iHLLUI
3agauvi, nos'A3aHi 3 GOpPMyBaHHAM KONIPHO-
TEKCTYPHUX Ta CTUBbOBMX AKOCTEN
ManbyTHboro TBopy [3].

OpToroHanbHi NPOEKLii Ta po3pi3n, AKi
TPaAULINHO € OCHOBHUMM 3acobamu
KOHCTPYIOBaHHA, He JaloTb BUYEPMHOro
YAABJIEHHA NPO NPOCTOpPOBicTb dopmu (puc.1), i
He € ajfeKkBaTHMMMK 30POBOMY CMPUMHATTIO,
oTKe He @opMytoTb OO'€KTUBHY UYTTEBY
OLLiHKY. OgaHak, BOHMU [,03BONAOTD
NPEeACTaBAATA LiNICHY CTPYKTYypy 06'ekTa, fiky
He MOXAMBO 306pa3nTv  peanicTUYHO
iMiTaLliero npocTopy.

KoHonikT npocTopis, xapakTepHun A4
rpadiyHOro  MOJENtOBaHHA  CepefoBULLa,
3BMYaNHO BiAJaNsAE BiA CNPUMAHATTA peanbHOCTI,
BTiM, HanpaubOBaHi NpuAOMM  nepejadi
06'emy aKCOHOMeETpIf Ta MNepcnekTuBa,
CBIT/IOTIHbOBE, TOHaJbHE MOJENOBAaHHA Ta
ito3ia  baratonsaHOBOCTI  AatoTb  JAOBOMI
peanictuyHe,  3po3ymine  MOHATTA  MNpO
TPUBUMIPHICTb. Ha pncyHky 2 306paxkeHo pi3Hi
cnocobu 306paxkeHHAs NPOCTOpoBOro 0bH'ekTa
Ha NJOLMHI.
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CnocobeK NosYA0OBU 30EPAXEHE NMPOCTOPOBUX OB’EKTIB

LEHTPANBHE PO3rOPTKM NAPANENLHE
NPOEKLIKOBAHHA NPOEKLIKOBAHHSA
®POHTANBHA AKCOHOMETPUYHI
NEPCNEKTMBA — NPOEKLY
it NPAMOKYTHI, KOCOKYTHI
' ANEKBATHI ! pRMORYT T
: 30POBOMY :
KYTOBA MEPCMNEKTUBA i CMPUMRATTIO . [ | OPTOrOHAMNbHI NPOEKLIi
| KOPUYIOTb 30POBE !
| CMPWMHATTA -
3BOPOTHSA ; ; NPOEKLIT 3 YACNIOBUMM
NEPCMNEKTUBA ! : MO3HAYKAMM
© KOHLEHTPALISI | !
| PO3OCEPEQXEHHA !
E 30PY —
' :

Puc. 2. Bnave cnocoby nobysoBm 306paxkeHHs Ha CNPUAHATTA NPOCTOPOBMX BAACTUBOCTEN 06'eKTa

Ak 6auMMo, Ha puc. 2-a OpPTOroHanbHa

NPOEKLiA  HaMeHW iHPoOpMaTMBHA  LLOAO
po3yMiHHA dopmn. HaTomicTb BnacHi i
nagarodi  TiHi AaroTb NMOHATTA npo

NPOCTOPOBICTb €NeMEHTIB | LinicHOT dopmy,
UMM BIATBOPKOKOTb BACTMBICTb TANOUHHOCTI
(puc. 2-6). AKCOHOMETPUYHE 306parKeHHs
(puc. 2-r) dopMye yABAEHHS MPOCTOPOBOCTI
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06’ekTa, BTIM He BUK/IMKAE BigvyTTa MacluTaby
6yaini. HannoBsHilwe Bpa>XxeHHA Npo 06'eKT fae
nepcrnekTMBHe 306paxKeHHs, NpeAcTaBaeHe Ha
puc. 2-B, 3a JAOMOMOIOK  LEHTPaNbHOro
NPOEKLLiIFOBaHHS, AK HawWBiAnoBiAHIWe
MeXaHi3My 30pOBOro CnpuMHATTA. BunbpaHa
BMCOTa rOPU3OHTY, WO BiANOBIAAE B MacwTabi
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MOAENi PIBHKO OYEW JHOAUHU  HabAMXKyeE
YCBiJOMJIEHHA peanbHOro po3mipy ob’ekTa.
OkpiM BMOOpPY NPOEKLIi B TpagWLiNHIN
rpadiyHii  Ky/nbTypi iCHye HM3Ka cnocobis
nepesaui BNacTMBOCTEN MPOEKTOBAHUX GOpPM.
lpadiuHi 3acobu BMpasHOCTI, HanpaLbOBaHi
XYAOXHMKAMM Yy  Pi3HI  Nepioan pPO3BUTKY
MUCTELTBA, €  HaA3BMYAMHO  MOTYXXHUM
MUCTELbKMM apceHanom 3acobiB eMOoLiHOro
BMAMBY Ha rnsgava. lNpu cTBOpeHHi rpadiyHoro
obpa3sy ob'ekTa MUTLI MOXYTb BAaBaTUCb A0

CBOEPIAHOI  MaHinynsauii, BMABAAOUM  Ta
aKUEHTYHOUN HanbinblW BUrigHI BAACTUBOCTI
ob'ekta. TpaguuivHa rpadika nepesbavae

306paxkeHHA ogHoro abo Aekinbkox pakypcis,
YOro HeAOCTaTHbO ANA LiNICHOTO YABAEHHA.
MNo3a yBaroro MOXyTb 3aAMLWIATUCA iHLWI BUAN
Bi3yasbHOro  iHGOPMYyBaHHA, WO  34aTHI
pPO3KpMBaTKU  3MICTOBHO-QYHKLiOHaNbHI, Ta
€MOLLiIMHO-NCUXONOTIYHI acrekTu.

Komn'toTepHi  Bi3yanisauii,  30kpema
CTBOpeHi 3a pgonomoroto 3D-mozeroBaHHS,
HabMXKYOTb peanbHICTb | eCTeTUKO-eMOLiiHe
CNPUNHATTA NpocTopy. TpuBMMIipHa rpadika,
AKa B GiNbLIOCTI BMMNaAKIB Bi0OpaXkaeTbCa Ha
MAOWMHHUX  HOCIAX, € IHTEePaKTMBHOM, |
Ao3BoNsfE Hauntn 06'ekT y AnHamiui, TO6TO
3anyyaT 4YeTBEPTUMA BUMIP CNPUUHATTA ANA
B3aEMogii 3 MOZENNIO. MoxxnuBicTb
OAHOYacHOro 6ayeHHs 3MiHM dopmu Mogeni 3
MHOXWHW TOYOK 30pYy Ja€E  KOMMAEKCHE
yABAeHHS npo dopmy, a Pi3NYHO KOPEKTHI
MOAeNi OCBITIEHHA Ta MaTepianis NiABULLYHOTb

piBeHb YCBIAOMJEHHA pPeanbHOro BUTAAAY
dopmu.

CyyacHi AWHaMIYHI NPUAOMU eKpPaHHOI
npeseHTau,ii 3D-mogeni aKTUBHO

BMKOPWCTOBYIOTbCSA B MPaKTULL MPOEKTYBaHHS,
WO TaKOX MOB'A3aHO i3 PO3MOBCHAXKEHHAM
eKpaHHux ragxertiB. [lepernag wmogeni B
iHTepakTMBHOMY  dopmaTi  Ha  MOBINbHMX
NPUCTPOAX CTaE HOBOKO GOPMOKD KOMYHiKaLLii
MK 3aMOBHWKOM | MPOEKTYBaNbHUKOM (aesKi
nporpamu, Taki sk SketchUp po3Bonstoch
NOAIMNTUCE  IHTEPaKTUBHUM  Mepernsgom
MOZENi NnLe 3a NMOCUNAHHAM, He BMMararouu
BCTaHOBNEHHA gogatkis). ChepnyHa npoekuin
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Jla€ MOX/IMBICTb 3a@ JOMOMOTON CreLiasbHoro
AOAATKY POOUTU MaHOPAMHWIA Ornsj sKiCHO
Bi3yaNi30BaHOro MpoOCTOpy 3  OfHIEl  un
MHOXWHW ToYyoK oraagy. [AuHamiuHi dopmu
npeacTaBAeHHSA Le TakoX aHiMauia 3
Pi3HOMaHITHUMW CLieHapiaMu pyxy Kamepu B
CueHi, 3 Bi3yani3aui€to pIBHIB OCBIT/IEHHA Ta
NPOCTOPOBO-4acOBUX XapaKTepPUCTUK
dyHKUiOHYBaHHA 06'ekTa, CUMYAALIA  3MiHM
BNACTUBOCTEN dopm npwu Pi3HMX
HaBaHTaXXeHHAX. AHiMaUifa BMOyX-CXeM, Cxem
36ipkn getaner — ePeKTUBHUM IHCTPYMEHT
LLLOAO Npe3eHTaLLiil CTPYKTypU.

BTim, N10CKNI ekpaH AK YHIKaabHWI 3aci6
B3a€EMOZii 3 iHpopMaLieto no3baBnse BigUyTTA
NMPOCTOPOBOCTI, AKE Ma€ BaXJIMBE 3HaUYeHHA
ANA YCBIAOMAEHHS  AIMCHOCTI, OpraHisauii
ocobucTunx yABAEHb i CNPUMAHATTA
HaBKOJIMLLIHbOTO CBITY. HenomitH1MuK
3a/MLWAK0TbCA BaX/MBI JaHi Ta 3B'A3KM MiX
NIOANHOKO Ta CcepefoBULLLIEM, HeobXigHI Ans
edeKTMBHOro NpoekTyBaHHsA [17].

OcobauBicTto 3D-mMoaentoBaHHSA
CbOTO/HI € MOXIMBICTb BIATBOPEHHSA
npoctopoBoro ob’ekta uyepe3 3D-gpyk, abo
yepes nporpamu, TexHoNorii Ta obnagHaHHS,
AKi HaZaroTb KOpuUCTyBauy BiAUYTTA
cepesfoBULLHOrO nepebyBaHHA (BIHOKYAAPHI

300paxeHHsa, BipTyasbHi  peanbHiCTb) Ta
MaHinyaroBaHHA efneMeHTamu Takoro
npoctopy. Y VR uubposi  matepianu

B3AaEMOAiIOTb i3 CEHCOPHOKD CUCTEMOKD Ta
KOHCTPYHOOTb PeHOMEH A0CBigy. 3B'A30K MiX

pO3yMOM | TiIOM nig 4ac pyxy uyepes
06UNCIOBaNbHI  TEMMNOPANbHOCTI  (TMMYaCOBI
acnekTn) HajiNAe BipTyasbHy peanbHICTb
BUCOKOO  emouirHicTio  [2].  KoHuenuis

BIPTyaNbHOI peasbHOCTI BMABMAACA HACTINbKM
NprBabANBOKD LLOAO OLIHKM 3MOZAE/NbOBaHNX

06’€eKTiB, LLLO noyana aKTUBHO
BMKOPMWCTOBYBATUCb OKPEMWMMW 3aknagamv i
WKONaMu  AM3alHy Ta  apxiTektypu. Taki

yHiBepcutet, sk YHiBepcutet CrpaTtkianga
(WoTtnaHgis) Ta YHiBepcuTeT lMapuxa Banb-ge-
MapH, iHTerpyBaam VR A0  HaBYanbHUX
nporpam 3 apxitektypwu [17].



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

BipTyanbHa peasnbHICTb  fK  HOBITHIlM
beHOMeH € npeaMETOM HayKOBOro AMCKYpCy
cepes ncuxosnoris, ¢inocodis, MUCTELTBO3HAB-
uiB. Joceig BipTyanbHOI peanbHOCTI 34a€TbCA

3HalOMUM, | BOAHOYAC  HAAMNPUPOAHMM.
EMouiiHMI  cnneck, BWABNEHWA Yy npoLec
KopuctyBaHHA VR 3acBiguye, WO JO0f4MHa

nepexuBaE MNogii B peasbHOCT, @ MO30K He
BiAPI3HAE iNHO3iIHY CMTyaLito Big peanbHoCTi [7].
Bucoka imMepcmBHa 3AaTHICTb  BipTyaabHOro
KibepnpocTopy Ta  piBeHb  €MOLNHOCTI
3abe3neuye Habarato rAanbLLMK piBEHb Ni3HAHHSA
06'eKTa, HiXX Y BUMAAKYy  €KpaHHMX
B3aemogin [18]. Okpim  TOro, MNO3UTMBOM
BMKOpUCTaHHA VR y OuiHLi AKOCTEW NPOEKTY
ctae  edekT BigUyTTA iIXHBOrO  peanbHOro
MacLuTaby, Yoro He AatoTb eKpPaHHI TEXHOOTII.
Mopsa 3 TEXHONOriAMW  BipTyaibHOI
peanbHOCT, LUINPOKOTO BMKOPUCTaHHS
HabyBatoTb TeXHOAOTIi AOMOBHEHOI peanbHOCTI
(AR), saki patoTb  daxiBUAM  MOXAMBICTb
CTBOpPIOBATM  Bi3ya/lbHi  Ta  MPOCTOPOBI
NPOTOTMNW [AM3alHy Ta IHTEerpyBaTm WOro y
diznuHe cepeposuue [13]. Omxe, AONOBHEHa
peanbHICTb BONOAIE BUCOKOK 34aTHICTHO LWOAO0
CTBOPEHHS HanbiNbLL peanicTM4Horo
BpPaXkeHHA Npo 06'ekT y NpocTopi.
MpaBgonosibHe Big4YyTTA BAACTUBOCTEN
dopm  paroTb  maTepianbHi  Mogeni, Ak
HaMTOYHiWa TxHA iMiTauis. MoBHOMAaCLWITAOHI
mMogeni MaroTb OAHaKOBI NPOCTOPOBI
XapakTepuCTUKM 3 peanizoBaHUM OO6'eKTOM,
TOMy HaWbinbll  JOCTOBIPHO  MepeAaroTb
BiJUyTTA  emouiHoro  BnauBy  0Ob6'eMHOI
CTPYKTYPU. IXHE aKTMBHE BUKOPWUCTAHHA B
apXiTEKTYPHO-MPOEKTHIN  NpakTuli  nabopaTo-
pismu €ponu 3 noyatky 2000-x pokiB cBig4aTh

npo BU3HAHHSA noteHuiany OLiHKMN
edeKTMBHOCTI pPILUEHHA OKPEeMWUX CKNaAoBMX
npoekty [15]. 3BM4YaHO, He MOXHa He

BpPaxoByBaTW HW3KYy OOMeXeHb, MOB'A3aHMX,

nepeBaXkHO i3 BaPTICTIO | TEXHONOTIAMMU
BIATBOPEHHS. MoBHOMAaCLUTA6HI Mozeni
AO3BONAOTL  apxiTekTopaM | Au3ariHepaMm

OLHIOBATM MPOCTOPOBI BiAHOLWIEHHSA, BMNAVB
OCBIT/IEHHS, @ TaKOX IHTepPaKTUBHO TecTyBaTu
Pi3HI acrnekTV NpPOEKTY. Y CyyacHin npakTuui
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Taki MOAeni 4acto CAyrytoTb AN 3anyYeHHsA
rPOMaACbKOCTI A0 Y4acTi y NaaHyBaHHI MiCbKMX
npocTopiB i  AgonomMaratoTb  NpuimMaTtu
IHKNFO3UBHI PiLLIEHHSA. 3oKkpema, B
ypbaHIiCTUUHMX NpOEKTax, TUNYy MoZAeni MicTa
BepniHa, noBHOMacwTabHi Mmogeni 3abe3neuy-
HOTb 3PO3yMiNnK cnocib npeacTaBAeHHA iaen
LUMPOKIN ayAUTOPIi Ta NIATPUMYIOTb Aianor Mix
apxiTekTopamu i cycninbctsom [12].

MacwTtaboBaHi  Mogeni, fKi  MaroTb
TpuBany icTOpIto BMKOPUCTaHHSA €
afbTepHaTMBaMN  BUKOPWUCTaHHS MOBHO-

pO3MipHMX Mogenen. BoHu patoTb UinicHe
NPOCTOPOBe YABAEHHA NPO 06'€KT Ta BPaXKeHHA
BiZ CNPUMHATTA, AKE He MOXHa OTpMMaTK 3a
[AOMOMOrot0  ABOBUMIPHUX  Mogenen. Taki
iMiTauii  CTBOPHOKOTb  YMOBY  AMHAMIYHOrO
CNPUMHATTA AKkocTer dopmu. barato cyyacHmx
3aKnajiB  AW3anH-OCBITU BMKOPUCTOBYIOTb Y
npoLeci HaBYaHHA NpesMeTHe MOZJEe/tOBaHHA
419 NMOLLYKY NMPOEKTHOro obpasy, Lo CBiAYNTbL
npo epeKTUBHICTb AaHOi MeToANKN. OKpiM CyTO
Bi3ya/bHOrO yABAEHHA MaTepiaibHi NPOTOTUNK
AaTb MOXUIMBICTb I3UYHO KOHTaKTyBaTu 3
mMaTepiasiom, BiguyBatn GOpMy yepes AOTHUK, i
TakKMM YMHOM 3aAiATN AOAATKOBWUA UYTTEBUWA
KaHan ouiHkn. Tpeba 3a3HauMTW, WO BUTOKM
NPaKTUKM BUKOPWUCTAHHS MakeTiB B MPOLEC
NPOEKTYBaHHA Oyan 3anoyaTkoBaHi LWe Ha
noyatky XX cTonitta wkonamu «bayrays».

CyyacHi npoBigHI ocepeakn An3alH-OCBITU
TakoX 1 NpPOAOBXylOTb.  30KpemMa, Yy
BeankobputaHii  BUroTOBAEHHA MakKeTiB €

060B'A3KOBOIO YMOBOIO B MpPOLECi BMXOBAHHSA
NPOMWUCNOBMX AM3ariHepiB. Y  XapkiBCbKin
AEp>XKaBHIA  akajemii  An3alHy | MuUCTeuTB
MeToAMKa NiAroToBkM daxiBuiB Ha3lyeTbcs Ha
NPIOPUTETHOMY PO3BUTKY BMiHb BWKOHYBaTU
MaKeTU-Ha4yepKn, NIOLWMHHI Ta 06'€MHI MakeTu
Ha eTani GopMyBaHHA NPOEKTHOro obpasy [6].

3BWYaANHO, WO MacwTaboBaHi Moaeni He
JAr0Tb  BPaXeHHA  MNoAIbHOro  peanbHUM
po3Mipam, MaTtepianuM 3pasky, fAK MpaBuso,
BIAPI3HAOTBCA  Bij ~ OpwuriHany, MeToAuKa
BMKOHaHHA nepeabayae cTunisauito Ta TBOpUy
iMnpoBi3auito y BMOOpI MakeTHWX 3acobis,
pilleHHi GaKTypHO-TEKCTYPHUX | KONOPUCTNY-
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HWX 3aBAaHb. Hanpuknag, naneposa njiacTuka
AK  3acib  mopgentoBaHHA  dopmMm  MaE
HanpaubOoBaHi NpuroMK cTuAizaLii opmu, AKi
BM/MBAOTb Ha OLLIHKY NpoaykTy. EcteTnka ui€i
TexHonorii, nobysoBaHa Ha BWKOPWCTaHHI
BNACTUBOCTI TEKTOHIKN Nanepy, Wo He 3aBXAu
KOPentorTbCa i3 TEKTOHIKOK  MaTtepiany
peanbHoro ob’ekta. B npakTuui BigOMUX LLKin
AvsavHy 6arato yBarM Haginanocb came
AOCNIAKEHHIO MPUPOAHUX Ta 06pobaeHnx
NAaCTUYHMX BNACTUBOCTEN maTepianis.
Be3zanepeuHum € dakT, wWo metos obpobku
MaTepiany CyTTEBO BMAMBAE Ha BUINAZA MakeTy.
Macwrab i dakTypa MmaTepiany BW3Ha4aroTb
piBeHb  CTWAi3auii | CTpPyKTypy  Mogen,
HaAINATb i PIBHUMN AKICHUMWU XapakTepuc-
TUKaMu NOBEPXHi M iHWNMK BNacTUBOCTAMM [6].

MeHLU NONYASPHUM, ane LjikaBUM € OAVH i3
HOBITHIX CNOCOBIB MaKeTyBaHHS, AKWI MOEJHYE B
cobi ekpaHHMM Ta MaTepiafbHUI nigxia A0
ouiHKK, a came — 3/1-apyk (3DP). JosBeaeHo, wo

iHTerpauia  TexHonorii  3DPy  npouec
MPOEKTYBaHHA MOXe CTUMY/OBaTU  TBOpYe
MWUCNEHHSA, MNPWU3BOAUTM A0  €BPUCTUYHMX,

opuriHanbHMX Ta OiNblW CKNAAHWUX An3alHep-
CbKMX pilleHb MOPIBHAHO 3 TPaAULIMHUMU
MeTOAamMMn HaBYaHHSA. Ha npoTmBary 3snyariHum
nigxogam  TexHosoria  3DP aeMOHCTpye
MOX/IMBOCTI peanizauii QisnuHmnx mogenew, Aki
6ynn HabaraTto CKAaAHILWMMM KOHLLeNTyaabHO Ta
reomeTpuyHo [19].

Bubip npaBuabHOI Moaeni BMMarae
CBIZAOMWUX YSIBA€Hb MPO TUMU  AOCTYMHUX
iMITaLin, IXHKO MPOAYKTUBHICTb Ta ePeKTUBHICTb,
OOMEXeHHsi Ta TONOBHMM UYMHOM NOTpebye
PO3YMIHHA METU MOAENOBaHHSA.

KoxHa  mMogenb Mae  cobiBapTicTb
CTBOPEHHS. BiaTak Ha paHHIX, ecKi3HWUX, eTanax
MOAENtOBaHHA He 6aXxaHO BWKOPUCTOBYBATU
BaPTICHI Ta 3aHaATO AeTanizoBaHi Mogeni, iXHHo
KOHCTPYKTUBHO-MAACTUUYHY GOPMY CKNagHiLe
onpauboByBaTV HIXX CnpouieHy. Hatomictb
palioHanbHO CTUNi30BaHa Mogenb Mae byTtu
MaKCVMMaibHO iHGOPMATMBHO, aKymy/HoBaTU
B COb6I nvwe Ti AaHi, WO € NpeAMETOM aHanily
Ta OLLiHKM Ha BiANOBIAHOMY eTani
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NPOEKTYBaHHA.  MOBIiNbHICTE  MPOEKTHOTO
npoLecy € BKpal BaXXNMBOK ANS reHepaLil Ta
onpaLoBaHHA BMBaXeHO A0CTaTHbOI KibKOCTI
BapiaHTIB, TOMY JOLiJIbHO BUKOPUCTOBYBATU
nerki, WBNAKO3MIiHHI Mogeni.

OkpeMO BapTO cKkaszaTu NMpPO MOXINBUN
etan rpadiyHoi  Popmanizauii a came
CNpOLeHOro  npeacraBneHHs ob'ekta  3a
AOMOMOroK  cUCTeMU  rpadivyHMX CUMBOIB,
30pPIEHTOBAHMMA Ha BUABNEHHA  KJIHOYOBMX
3MICTOBHMX acnekTiB 306paxeHHsA. EpekTuBs-
HICTb BUKOPUCTaHHA GOpPManizoBaHNX Mogenen
B MPOEKTHMX  Mpouecax HeoAHOPa3oBO
aprymMeHTyBanacb B Mpauax 3apyoikKHUX i
BITUM3HAHUX HayKOBLiB. 3okpemMa B poboTi
Y. boymaHa HaBeaeHO npuknaan dopmanisauii
3aBZaHb B ranysi npomMumcioBoro amsariHy [11].
JocnigxeHHsa 3acobis rpadivuHoi popmanizaiii
TaKOX aKTyasli3yeTbCA Yy HaykoBMX poboTax
M. Akoenesa [8].

Ha nouaTtkoBux eTanax MogjentoBaHHA
OPTOroHa/bHI NPOEKLii, HE3BaXKaro4mM Ha CBOHO
YMOBHICTb  LWOAO MPOCTOPOBOI OLHKK, €
3ac0bOM TEOPEeTUYHOro OBrPYHTYBaHHA eTanis
NPOEKTHOrO npouecy. BoHn  po3BOAAKOTH
aHanizyBatu napametpu ¢Gopm Ta CKNagosi
eNeMeHTM y MNeBHiM MAOWMHI, dikcyBaTy
bopmoTBOpUI OpiEHTUPW, NiHIT NOBYyA0BM Ta OCi,
NPOBOANTM FTEOMETPUYHUI aHaNi3, BU3HAYATK i
Kopuryeatu NponopLiii ToLwo.

PucyHok 3 intoctpye dopmanizoBaHUin
niaxig 306paxeHHs 06'ekTiB. Puc. 3-a nokasye
CXeMy LWOAO PUTMIYHOIO YepryBaHHS OCHOB-
HVX BEPTUKANbHWUX | TOPU3OHTaNbHWX JiHIN. Puc.
3-6 300paxkye OCHOBHI Macu Ha ¢acagi, fKi
BW3Ha4atoTb KOMMO3ULLIHY ifet0 GPOHTaNbHOI
CTOPOHWM  ByauHKy. Puc. 3-B aHani3
rOpW30HTa/IbHOI CTPYKTypu cnopyaun. Puc. 3-r —
CUNyeT OCHOBHMX 06'eMiB.

Ha pucyHky 4 306paxeHo npuvknag
BMKOPWCTAHHSA OPTOrOHaNbHOI MPOEKLii npwn
CTBOPEHHI NPOEKTY b6yanHky Eait ®opHcyoprT.
Apxitektop Mic BaH pgep Poe 3actocysas
NPAMOKYTHUK ~ 30710TOTO  MepeTuHy  AnA
rapmMoHisauii dopmu byaisni Ta BTiNEHHI iael
3B'A3Ky i3 npupogoto [1].
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Puc. 3. ®opmanizoBaHe 306paxkeHHs dacasy 6yanHKy
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Puc. 5. Kywetka HenbcoHa. AmzaiiHep Jxxopax HenbcoH. 1950 p.

Otxe, MJOWMHHE (opTOoroHasbHe)
MOAENHOBaHHS niaxig, 3acHOBaHWMA Ha
pauioHaNbHOMY MAaHyBaHHI AKoCTen 06'ekTa.
He3Baxkatoumn Ha pO3BUTOK ANHAMIUHUX CUCTEM
rpadiyHOro  npeacTaBNAeHHs, BOHO  AOCi
NVNLWAETbCA OAHWM i3 OCHOBHMX iHCTPYMEHTIB
MogentoBaHHs, byayum ocHoBoto CAD-cucTem.
B KoOHTekcTi po3BWUTKY 3acobiB, fAKi AaroTb
TPVBUMIPHE BPa>KeHH$, BOHO BiAirpa€e BaXxkK11MBy
poJib B apceHani 3acobiB An3aiHy.

AvHamiuHi  cuctemm NPOEKLi B
€KPaHHOMY MOZE/OBaHHI  TaKOX  LIMPOKO
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BMKOPWCTOBYHOTbCS ana BM3HaUYeHHSA
BJaCTUBOCTEN MPOEKTOBaHMX GOPM, BOHM
HabAVXKYHOTb peani3aLito YyTTEBO-IHTYITUBHOI
ouiHui. Hanpuknaa, iHTepdenc SketchUp
nepegbavae BUKOPUCTAHHA OAHOTO BiKHa —
AVHaMIYHOT  npoekuii.  Bigtak nigxia Ao
MOZEeNtOBaHHA nepeabayae NOCTIVHY 3MiHYy
pakypcy ob'ekta. Y 6aratbox nporpamax 3D-
MOZeNtoBaHHA, Takux Ak 3ds Max, peanisyetbca
cMcteMa  AeKinbKOoX — BbIOMOPTIB, Yy AKWX
OPTOroHaNbHI NPOEKLIT NpeacTaBaeHi pa3oMm i3
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NPOEKLiEt0, AKa Aa€ Hinbll HaOUYHE YABNEHHSA
NpPOo NPOCTOPOBICTb.

KiHueBuM/ eTan NpOEKTHOI npe3eHTaLii

BMMara€ 3HaUHWX BKJAZEHb Y CTBOPEHHS
MoAeni, 30KpemMa 3aaia  BijoOpadKeHHs
E€MOLIHO CNPUNHATHUX XapaKTepucTuK TBOPY.
| TYT 3BMYaANHO, MaWCTEPHICTb NMPU CTBOPEHHI
Bi3yanizauii, CTae KNOYOBUM  (HAKTOPOM.
CyyacHa MNpOEKTHO-Npe3eHTaLinHa MNpaKTuKa
anesnroE A0 HagMIPHO OXONAeHOT 06'EKTUBHOCTI
y Bidyanisauii [4]. B ocHOBHOMY Lie noB'A3aHe i3
NPOrHO3yBaHHAM BMJAMBY Ha  CMNOXWMBa4a,
CTBOPEHHAM  TaK  3BaHOro  wow-edekTy,
CTpaTerieto, MeTor fKOI € QOpMyBaHHA Y
rnagada 6axkaHHs BONOAITU MpeAcTaBAEHUM
ToBapoMm. [lpobnema oOuUiHKM B TOMYy, LWO
CNOXMBA4Y  4YacTO He €  KOMMETEHTHUM
€KCrepToM, 34aTHVMM MOBHOK MIpPOH YABUTU
KiHLLeBUI pe3yabTaT, nepegbayeHunii NPOEKTOM.
BiH B npe3eHTaUii 6aunTb Avwe HaMBUTigHIWY
CTOPOHY 3aaymy, BMINO nigKpecneny
XyAOXHbO-TpadiyHMMM 3acobamu, ObpaHHAM
pakypcy, BMBOpPOM OCBiTAeHHs Towo. Okpim
TOro, MPOCTOPOBE CAPUNHATTA KOXHOT NHOAMHN
y CBiM cnoci6 KOMMEHCYE  BIACYTHICTb
iHbopmauii Npo po3mip un rAMbUHY, BOHO
MOXe Pi3HUTUCA 3 DayeHHsAM au3aiHepa uu
apxitekTopa [18].

IcTopia Aae yABAeHHA NpoO  3pasku
MalncTepHoOi rpadiyHoi nogaui, B  ranysi
apxiTeKTypHoi rpadiky, BWUKOHAHI 3HaHUMMU

marcTpammn [x. MipaHesi, fl. YepHixosum, B.
3ab60M0THUM Ta HWWMMK BiZOMUMU MUTUAMMN.
KnacnuHi TpyaoOMICTKI BIAMMBKM Ty, AKI
BMKOPWUCTOBYBaNCb A/A Bi3yasisauii NPOEKTy
apxiTeKTopaMu MUHY/AMX CTOMITb CBifYaTb Mpo
HaMip nepekoHaTV 3aMOBHMKAa Ha KOPWCTb
3anponoHOBAHOrO BMPILLEHHS. LiHHicTb
npe3seHTauii NigKpecatoe BaromicTb MPOEKTHOTO
BMpilWeHHA. Xopola nogaya NeBHOK Mipoo €

MaHINyAALIED  AYMKOK  KJI€EHTA, AKUA €
0ocoboro, WO OCTaTOYHO MNpUMMaE Ta
3aTBEPAXYE PillEHHS.

OO6'eKTVBHILLOIO  BBaXa€TbCA  CUTyaLlis
po3rnsay MoAeni, 3acHoBaHOi Ha b6isbLw
npaBAMBIA nepejadvi peanbHOCTi abo Ha

HayKoBO O6rpyHTOBaHMX MeTOAaX OLLiHKMW.
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BucHoBkun. OujiHKa MPOEKTY BKAHOYAE B

cebe pi3Hi acnekT, OAHI 3 AKUX  AKI
Bifjo6paxatoTh pesynbtatu IHTYITUBHO-
YYTTEBOTO CMPUMHATTA, iHWI — BMOTUBOBAHI
paLioHabHUMWN  NOTIYHUMW  MIPKYBaHHAMMW.

AHaniz TpaguuiiHnx rpadiuyHnX Ta eKpaHHWX
3acobiB  Bi3yanizauii  cnocobiB  OLHKM
MPOEKTHUX pilleHb, MOB'A3aHUX i3 06'eMHO-
NPOCTOPOBUM bopmMoyTBOpPEHHAM, hae
NiACTaBM BBaXaTW X HeAOCTaTHbO edeKTVB-
HAMW LWOAO YYTTEBOI OLiHKM 06'ekTa. BOHM
bopMytOTb  0BONI  YMOBHE YABAEHHA MNpPO
peanbHe CNPUWHATTA npocTopy. [lpakTuka
NPOEKTYBaHHA NOTPebye 3anyyeHHA Mogenew,
AKi Binbll AOCTOBIPHO IMITYIOTb CepeAoBULLE.
OaHuM i3 Takmx 3acobiB € TexHosorii VR Ta AR,
AKI AOLINBHO BUKOPUCTOBYBATU A8 NepeBipku
06'EKTMBHOrO 30BHILUHBOTO BUMAALY MPOEKTY.
Takox y cdepi An3aiiHy He 0bx0AATb yBaroro
Npe3eHTaTUBHI bi3nyHI mMogen, AKi
XapakTepm3yoTbCca AOCTOBIPHICTHO nNepesaui
06'eMHO-NPOCTOPOBUX BNACTUBOCTEN, EMOLLIN-
HAM BMAMBOM Ha CMoOXWBaya, a TaKoX
3/aTHICTIO A0 TECTYBaHHA HWU3KM eKcrJyaTaLin-
HUX akocTen. HoBiTHI TexHosorii 3D-apyky
PO3LUNPIOIOTE MOXINBOCTI MaKeTyBaHHS.

Brim, TpaguuinHi  rpadiyHi  mogzen,
30KpeMa nMAOWMWHHI, He BTpayaroTb CBOEN
aKTyaNbHOCTI. Byayum IHCTPYMEHTOM

paLjioHanbHOro niaxoay A0 GOPMOYTBOPEHHS,
bopMyBaHHA | BU3HAUYEHHA OLHKM AKOCTEN
NPOEKTOBaHNX GOPM, OPTOTOHa/IbHI NPOEKLIiT B
AV3alH-NPaKTULi AOCI € OAHMM i3 TONIOBHUX
IHCTPYMEHTIB AM3alHepa. EkcnepnmeHTanbHO-
nowykoBa GOPMOTBOPYICTb BUMArae MpocTmx
mMogenen, MakeTHMX uu  rpadiyHmx, AKi
XapaKTepusytoTbCA BapiaTUBHICTIO, MOBINbHI-
CTHO CKNaAOBUX €NeMEeHTIB, 3J4aTHWX JaBaTu
OLiHKY 3ajyMy Ha Mo4aTKoBMX eTamax
MPOEKTHOro npouecy. [MpioputeTHMM nNuUTaH-
HAM Npu LboMy € BMBip 3acobiB MogentoBaHHA
Ha eTani opMyBaHHA AKOCTEN MPOEKTOBAHOTO
ob’ekta. OTXe, KOMMIEKCHWM niaxia, Lo
BK/JIFOYAE OAHOYACHO paLiOHaNbHUI | YUyTTEBUN
dakTopW, Ha AYMKy aBTOpa, € E4VMHO BipPHUM Y
MPOEKTYBaHHI. «YHiBEpPCaNbHICTb» MWUCNEHHS,
Wwo nepesbavae 3aaTHICTb A0 OMNepyBaHHA
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Pi3HOMaHITHUMM KaTeropismm OLLiHKMN,
[03BO/IAE MaKCMMaNbHO PO3LIMPUTM CNEKTP
NMPOEKTHMX pilleHb. MNepcnekTnBa NoAanbLUmx
[OC/NIAXKEHb TakOro HanpsMmky Moasrae y
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BERDYNSKYKH S. O.
«KROK>» University, Kyiv, Ukraine
THE INFLUENCE OF VISUAL MODELS ON THE EVALUATION
OF DECISIONS IN DESIGN PRACTICE

Purpose. The work is to study the problem of new means of presenting three-dimensional designed
forms; systematization of the main visual models at the design development stage; determination of their
impact on the design assessment.

Methodology. An analysis of information sources in the fields of research of design methods; tools for
shaping architectural objects, industrial design and environmental design; structural and systemic methods
were used; and synthesis of research results was carried out.

Results. The study has proven that in the system of design practice, priority is given to models that
create a complex three-dimensional impression that can more objectively inform about the properties of the
object. These include physical scale models, as well as virtual digital 3D prototypes, interaction with which is
based on the principles of interactivity using screen and VR technologies. It is noted that, however, the role of
traditional graphic models, in particular orthogonal projections, does not decrease, but, on the contrary, gains
new opportunities, when used simultaneously with the latest arsenal of design tools.

Scientific novelty. This study contributes to the field of design by synthesizing the potential of
traditional methods for evaluating design results with advanced visualization technologies. It highlights the
potential for integrating tools for rational and sensory evaluation to expand strategies for addressing design
challenges.

Practical significance. The obtained results can be applied in design practice, in the educational
process of training specialists in artistic and creative fields, and in further research in art history, cultural studies,
architecture, and design.

Keywords: design visualization, artistic shaping, VR technologies, design graphics, modeling.

IHOOPMALLIA BepanHcbkux CBATOoCNnaB OneKCaHAPOBMUMY, KaHJ. TeXH. Hayk, AOLLEHT, 3aBigyBau
MPO ABTOPA: kapeapw amsaiiHy, BH3 YHiBepcuTeT ekoHoMiku Ta npasa «KPOK», ORCID 0000-0003-
2911-7504, e-mail: sviatoslavbo@krok.edu.ua

LintyBanHa 3a ACTY: bepanHcbkmx C. O. Bnave BisyanbHUX MOAENEN Ha OLiHKY
pileHb B An3ariH-npakTuui. Art and design. 2024. N24(28). C. 76-88.

https://doi.org/
10.30857/2617- || Citation APA: bepauHcbkux, C. O. (2024) Bname Bi3yanbHUX MOZeNeN Ha OLHKY
0272.2024.4.6 pilleHb B An3anH-npakTuui. Art and design. 4(28). 76-88.

88


https://doi.org/10.30857/2617-0272.2024.4.6
https://doi.org/10.30857/2617-0272.2024.4.6
https://doi.org/10.30857/2617-0272.2024.4.6

Art and Design N24, 2024
HayKOBWI $axoBU XXypHan Mucmeymeo3sHascmeo. TexHIYHI HayKu.
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Kuiscokuli HayioHanbHUl yHisepcumem mexHos02ili ma dusaliHy, Kuis, YkpaiHa

DOI:10.30857/2617-
0272.2024.47 TUNOJNION4YHI  OCOBJIMBOCTI 3AK/NAAIB  AO0O3BINNA:

YKPAIHCbKWI TA 3AKOPAOHHUIN A0CBIA

Mema: susHa4eHHs kaacugikayiliHux 3acad Cy4yacHUx yeHmpis 0038in/s 0159 NoddibUW020 BUBYEHHS
ma susssieHHs ocobugocmeli [ NPUHYUNIB CMBOPEHHS X 2apMOHILIHO20 8HYMPIWHBL020 apximekmypHo20
cepedosuwya.

Memodonoezia. [locniOxeHHA TpyHMyemocss HA MemoOl KOMNJAeKCHO020 aHAMi3y ma cuHmesy
06'ekmugHUX OaHUX, OMpUMAaHUXx 3 8i0Kpumux oxepes. AHAAIMUYHA YaCMUHAG CNUPAEMbCA Ha Mamepianu
memamuyHux nybaikayil, iHmepHem — pecypcie, @ makox Ha ocobucmuli doceid asmopis. BukopucmaHo
MemoOou iCMopUYHO20, NOPIBHAILHO20 MA MUNOJI02IY4HO20 AHAI3Y.

Pe3ynemamu. Y3az2asneHeHd, cUCmMemMamu308aHA Ma 8U3HAYeHA Mmunoso2is Cy4acHUX yeHmpis
003801714 3 ypaxy8aHHAM WUPOKo20 chekmpy 03Hak. Ceped HUX OCHOBHUMU € HACMYNHL: 30 MepumopiaibHo-
Micmobydi8HUM pO3MILEHHAM, 3a PO3MIUEeHHAM Yy cmpykmypi 6ydigesib, 3a po3MIipoM; 30 NPU3HAYEHHSIM, 3a
8iKOBOH 03HAKOI; 3a POPMOKO 81ACHOCMI Ma Oxxepesamu hiHaHCYBaHHS, 3a xapakmepom 0ocmynHocmi; 3a
coylanbHUM acnekmom. HasedeHo npuknadu cydacHux yeHmpie 0038iiiA 8 YKpaiHi ma 3a KopOOHOM,
KAAacugikosaHux 3a mMunamu, 3 ypaxysaHHAM ix po3mawlysaHHs ma ocobausocmell yHKYiIOHANbHO-
NAaHys8abHoOI Cmpykmypu.

Haykoea Hosu3Ha. Y 38'a3Ky 3 nonyaspHicmio 8 YkpaiHi 6azamog@yHkyioHan6HUx 3aki1adie 0038ina
BUHUKaE 06'ekmusHa nompeba cmeoprosamu 8 HUX egoekmueHI Cy4acHi NPocmopu, ujo 3a00801bHAMUMYMb
nompebu scix cknadosux 3aknady. Taki 3ak1adu 3a YOpMOK Ma xapakmepucmukamu MOXHa po3aasdamu
AK cydacHi yeHmpu 0038i11s. Hosu3Ha 00CiOXeHHs Nosisi2de 8 y3a2asbHEeHHI ICHyroUYuUx kaacugikayitiHux
3acad 3aknadis 0038UIIA MA BU3HAYEHHI MUNoIoall Cy4acHuUx yeHmpie 0038UIISA, 8paxosyrodu WUpoKUl
cnekmp 03Hak. [uboke po3ymiHHA cneyugiku KOXHO20 muny yeHmpy 0038i1is 003801Ume po3pobasmu
{Hmep ‘epu 8i0N0BIOHOI PYHKYIOHAbHO-NPOCMOPOBOI MA XyJ0XHbL0-06pa3HOT opeaHizayil 32i0Ho npuliHamor
munosnoail

Mpakmuyxa 3HavYywjicme. 3anponoHOBAHA MUNOJIORIA CyHAcHUX YeHmpig 0038U11a mMoxe 6ymu
OCHOB0H 019 N0OAbWIUX GHANIMUYHUX MA NPAKMUYHUX 3acmocyedHs y cgepi 0ocnioxeHHs OusaliHy
apximekmypHoz2o cepedosuwa. BoHna 0o3gonums HaykosyaM ma axisyam y 2anysi  OusalHy
8npoeadxxysamu NPUHYUNU ONMUMAIbHOI Op2aHi3ayil 8HYMPpIWHL020 NPOCMOPY Cy4acHUX yeHmpis
0o38U11A 3 Memoto OO0CAcHEHHs 2apMOHIlIHO20 ma egekmusHo20 cepedosuwya. Kpim moeo, ompumaHi
pe3yibmamu MoxXyme 6ymu 3acmocosaHi y npakmuyi NPOEKMYBAHHA Ma ekxcnayamayii Cy4dacHuUx yeHmpie
0038U1/14, CNpUSAOYU NOKPAWEHHIO X PYHKYIOHAIbHOCMI ma koMgopmHocmi 018 kopucmyesadis.

Kmouoei cnoea: 6azamogpyHkyioHanvHuUli 3aknad, kaacugikayis, iHmep’ep, ousaliH, nybaiyHuli
npocmip.

Bcryn. LieHTpn A03Binna ABAA0TL COBOK0  pO3pobKy KOHLIEMLii Ta OCTaTOYHy peanidauito

HeoAMIHHY CKN1afoBy apXiTeKTypHOro  Au3alHy iHTep'epiB 3aKaajis AO3BINA.

cepezoBULLIA HaceNeHNX MyHKTIB. Po3WwmnpeHHs Y poborti €xoBa /1. B. okpecneHi OCHOBHi
OYHKUIA  TakuMxX 3aKNafiB  MOPOAXYE HOBI  UMHHMKW, AKi € YHIBEPCANIbHUMM ANA CTBOPEHHSA
BMMOIM A0 iX MPOCTOPOBOrO MN/aHyBaHHA Ta  OyAb-KOro Cy4acHoro rPOMazCcbkoro

3MiH B AM3aWHi BHYTPILWHbLOTO CEpPefoBULLA. KOMMAEKCY,  HEXTYBaHHA  AKUMM  MOXe
PO3BUTOK  AM3alHY  iHTep'epiB  3aknafdiB  Mpu3BeCTM JO BTPaTU BaXIMBUX AKOCTEN
AO3BINNA HEMOXAMBO PO3rNsAaTV OKPEMO BiZ  apxiTekTypHoro ob6'ekTa. ABTOP MigKPECHHOE,
CoLia/IbHO-EKOHOMIUHMX, TUMNONOTIYHNX, WO TUMOAOMA € OAHIED 3  KJIHUYOBUX
TEXHIYHUX, ECTETUUHUX Ta IHWKX GaKTOpIB. XapaKTEPUCTUK, MOPSAL i3 TakKMMWU BaXJIMBUMMU
KoXeH 3 uMX UMHHWKIB Ma€ CBi BMAMB Ha acrnektamu, fAK CyCMibCTBO, CepefoBULLE,
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MICTOByAyBaHHA Ta KOHCTPYKUii. TUNonorivHi
NPUHUMNW  3anexaTtb Bij PIi3HOMAHITHOCTI
dyHKLIOHaNbHO-MAaHYBabHOI CTPYKTYpW,
BMKOPUCTaHHSA CyYacHMX TEXHOJOTIN,
YHIBEPCaNIbHOCTI BHYTPILWHBLOrO MNPOCTOPY Ta
3faTHOCTI 3abe3nevyBatu KoonepaLw,ito
dyHkuin [10]. Came TMnosoriyHi 0cobaMBOCTI
Ta ix knacudikauiHi  O3HaKM  BigirparoTb
K/JIFOUOBY POb Y GOPMYyBaHHI AM3aNHEPCBKOrO
BMpILLEHHA BHYTPILWHIX NpocTopiB. HegocTaTtHa
AOCNIAXKEHICTb  apXiTEKTYPHO-NMPOCTOPOBOI Ta
XYAOXHbO-006pa3HOi  BMPA3HOCTI  Cy4YacHUX
3aknagis  fo3siana  obymoBatoe  noTpeby
BMBUYEHHSA CyYaCHUX TEHAEHLIN iX TUNONOTIYHOI
opraHizauii Ta QyHKLiOHaNbHO-NAAHYBaNbHOI

CTPYKTYpW.

Wenaknin  Temn XuTTS Ta rocTpa
npobsiema zediunty yacy, CyyacCHOI NHOAUHN,
npu3BOAATb 4O  PO3BUTKY  HOBUX |
TpaHchopmauii ICHYHOUMNX Micub ans
NpoOBeAEeHHs [A03BiNAfA, BIANOBIAHO 4O YMOB
CbOroZeHHA.  IHTerpauis Ta  06'egHaHHSA
3aKNajiB  PISHUX  HaNpPsSMKIB - AiSAbHOCTI

npUBOANTL A0 GOPMYBaHHA CyYaCHUX LEHTPIB
AO3BINNA, AKI MOEAHYOTb Kinbka QYHKUIA Ta
AOMoMaratoTb  ONTMMI3yBaTU  BUKOPUCTAHHA
BiIbHOro yacy [4]. Taki 6araTodyHKLiOHaNbHI
3aKnagn  CTalTb  BaX/MBOK  YaCTUHOKO
nyb6aiyHOro NPOCTOPY HACEeNEHOro MyHKTY,
MaruM YiTKO BM3HAUEHi MexXi Ta 3a3BMYai
OKpemy apxiTekTypHy Gopmy.

[aHa Tematuka npuUCyTHA B CTaTTi
Bacunbuenko J1.  «[lo3Binn€EBa  AisNbHICTb
CyyacHoi monogi» [5], Aka aHanisye iHAYCTpitO
A03BiANA B YKpaiHi Ta 3aKOpAOHOM, LWO
CNpsIMOBaHa MepeBaXHO Ha pO3BaXasbHe
po3einng; Nyceoi H. «IHaycTpis po3sinna Ta ii
3HaUeHHsA  AA coLiasibHO-eKOHOMIUHOTO
PO3BUTKY perioHy» [6], Lo po3rasgae iHAyCTpito
AO03BINNA AK rany3b €KOHOMIKM Ta Knacudikye
A03BIINA 3a Hu3Kok ¢akTopis; IBaHeuka H.
«OCHOBHI TeHAEeHUIi iHTerpauinHmMx npouecis
Ha PWUHKY TOProBeNbHO-PO3BaXalbHUX MOCAYT

YkpaiHn»  [11], YcneHcbkoi T. «OCHOBHI
TEHAEHLUiT PO3BUTKY AUTAUMX PO3Ba>KaJbHUX
30H Ta LUeHTpiB A03BiNA B  TOProBoO-
pO3BaXkanbHUX KoMnaeKkcax BEVNKNX
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meranonicis Ykpainum» [28], Aki npucBsyeHo
aHanisy npouecieB  dopmyBaHHA  IHAYCTPIl
[03BINNA Ta po3BaXasbHUX 30H. B TOM e yac
AOUINIBHUM € y3aranbHUTW 3acagn knacudikauin
3aKnajiB AO3BINNA. Y3araNbHEHHA ICHYHOUMX
knacmdikaliiHMX 3acaj, 3aknajiB f03BiNA Ta
po3pobka ix cucteMatmsoBaHOi kaacudikauii
AO3BONSIE  BU3HAUMTU  TUMOJIONIKO  CyYaCHUX
LEHTPIB  A03Bi/IA, BPaxOBYHOUM  LUIMPOKUN
CNeKTp O3HaK.

AHaniz nonepegHix  Aochip>KeHb.
MNpobnemy bopmyBaHH#A rpoMazgCbKo-
KyJAbTYPHUX KOMMAEKCIB B YKpaiHi nigiimas
yKpaiHcbkmin  BYeHnin Kyuesmu B.B. Pobota
aBTOpa npucesyeHa YAOCKOHaNEHHHO
MicTOBYAiBHMX NpPUHLMNIB opraHizauji
COLLiOKY/IbTYPHOTO 06C/YroByBaHHA pa3oM 3
pPO3pO6KOKD BapiaHTHOI CTPYKTYpPHOI MoZeni
dbopmyBaHHA  BignoBigHWX  3aknagis. B
AOCNIAXKEHHI po3pobieHa Ta 3anponoHOBaHa

knacmdikauiiHa mMaTpuua byaisenb
rPOMaACbKO-KYNAbTYPHUX KOMMEKCiB 3a
Pi3HOMaHITHMMW  O3HaKaMu:  MPOMYCKHOIO
CMPOMOXHICTHO; 06'€eEMHO-NPOCTOPOBOD
CTPYKTYPOO;  apXiTeKTYPHOK  TMMOOTIELD;
bopmamm KOMepLiHOI AIANBbHOCTI;

NpUHUMNaMn 3BefleHHA (Copya KeHHsA);, 3a
CKN1aZOM NPUMILLEHb; KiNbKiCTIO GyHKLUIM Ta
KOHCTPYKTUBHOI cuctemoto [14].

OCKiNbKM CyYaCHUI LLeHTP A03BIiNNSA Ma€E y
cobi O3HaKM PO3BaXKaNbHOrO  KOMIIEKCY,
KOPUCHOK Ans aHanisy € ctatta |.B. MNetpoB.oj,
A€ po3BaxkasbHi KOMMIEKCU PO3rNfAatoThCs AK
3@ HaNPAMOM | 3MICTOM AiANbHOCTI, KiNbKICHUM
CKN1aoM Ta GYHKLIOHANbHO 03HaKOH, Tak i 3a
couianbHMMWN OpIEHTALAMY, BIKOM Ta CTaTTHO
BiaBigyBauis [21]. JocnigHnk AtTaBHa bawap
po3rnsgaB  6araTtodyHKLiOHaNbHI  TOProBo-
po3BaXkasbHi KOMMAEKCM Ha MNpuKAagi KpaiH
Bansbkoro cxogy. B pocnigkeHHi HagaHi
NPOMNO3uLii i3 3aCTOCYBaHHA B MPOEKTYBaHHI
YOTUPBLOX MPUNOMIB PO3MILLLEHHS PO3TAAHYTNX
KOMMIEKCIB Yy CTPYKTYPi MICT: Y LLeHTPi MICTa; B
XUTNOBUX  MiKpopanoHax; B  CTPYKTypi
rPOMaACbKO-aAMIHICTPATUBHUX LIEHTPIB; B 30HiI
KOHTaKTy MICbKOI Ta NMpuUMIiCbKOi 3abygosu [3].
B cBoil npaui gocnigHuk Cyauk T. P. po3rasgae
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6aratodPyHKUIOHaNbHI  KYAbTYpPHI  LLEeHTpW.
BpaxoBytoun 3aKOpAOHHWI  JOCBIA4  aBTOP
MPOMOHYE  PO3rAsjatM Ta  KnacudikyBatu

6araTopyHKLIOHaNAbHI LEHTPU 3a NPOrpaMoro
ypboiHTerpauii, a came fK OQYHKUiOHaNbHY
OANHMLIO, KOMMAeKc, MicTObyaiBENbHY
CTPYKTYypy [24]. TpyHTOBHA CTaTTs HayKOBLB
Cenigex bari, ®apwmg Apam Ta iH. npucBaYveHa
aHanisy TopriBenbHUX LieHTpIB B Icnarii Ta IpaHi,
AK MiCUub ANA NPOBEAEHHS BIIBHOrO uvacy
CyyacHol NtoguHu. Ha npuknagi NOpiBHAHHSA
nogibHMX LIeHTPiB, HaBOAWTbCA Kaacudikauis:
TPaAVLINHI TOPriBeNbHI LEHTPW; TOPriBebHI
LEHTPW CrewjianizoBaHOro TUMy; TeMaTUYHI
TOPriBebHI LIEHTPU (Ha OCHOBI BiAMOYMNHKY;
He OpieHTOBaHi Ha po3Baru). Lli 3aknagn B

CBOKO 4Yepry MNOAINAKTbCA 3@  PO3MIpOM,
cneujianisauieto, po3TallyBaHHAM [36].
Hanbinbly BaromMum And  TemMatuky  JAaHoi

CTaTTi € AOCNIAXKEHHS TWUMONOrii Ta Au3aliHy
iHTep'epiB CyyacHUx kny6iB. ABTOpW CTaTTi
Abusos B.A, €pstywmnk X. O. KOMMANEKCHO
po3rnsaatoTb acnekt 6aratodyHKLiOHaNbHOCTI
3 penpe3eHTaLli€ro iAeMHOro 3MICTy Cy4YacHWUX
kn1ybiB Ta MPOMOHYHOTb HACTYMHY TUMOOTIO:
3a BIKOBMMW Ta TeHAEpPHMMMW O3HakaMu; 3a
HaLiOHaIbHOO NPUHANEXHICTHO, 3a
penirinHnmm O3HaKaMu; 3a eCcTeTnKo-
KyIbTYPHUM  CNPSIMyBaHHAM; 3a  TepuTo-
pialbHO-MICTOOYAIBHUM  pPO3MilLleHHAM;  3a
pPO3MipOM; 3a cCOUja/ibHUM acrnekToM; 3a
XapakTepoM AOCTYMNHOCT; 3a npodecinHOo
CNPAMOBAHICTIO; 3a 0COBAMBOCTAMWU  PO3-
TalyBaHHSA; 3@ PO3MilWeHHaM B byaiasax [2].
B To e yac npobaema TUNONOFIT CyyaCHUX
LEeHTpIB A03BiNNA AOCTaTHbO He AO0CAiAXeHa.
HepoctatHa BMBYEHICTb NpobaemMmn 3yMOBAOE
HeobXiAHICTb po3rnagy  $yHKUiOHaNbHO-
nAaHyBanbHOI  CTPYKTYpW,  Pi3HOMAHITHMX
AVN3aNHEPCbKUX | KOMMO3WLINHUX BUpiLLEHb
LEHTPIB A03BINNA 3 YypaxyBaHHAM Cy4yacHUX
iHHOBAL|iN | BMMOT.

MocraHoBKa 3aBAAHHA. Y3arajbHeHHA
TUNONOTIYHOI OpraHisauii 3aknagis A03BiNAsA
byae cnpuaTh ix NOAaNbLLIOMY YAOCKOHANEHHIO
i PO3BUTKY B Cy4acHUX yMoOBax. MeToto cTaTTi €
BM3HaueHHA KnacmdikauiMHUX 3acag CydacHUX
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LEeHTPIB A03BiNNA A8 MOAANbLIOTO BMBYEHHS
Ta BWABJEHHA OCOGAMBOCTEM | MPUHLMNIB
CTBOPEHHS iX TAPMOHIMHOrO BHYTPILHBLOIO
apXiTeKTYpHOro cepesoBuLLa.

Pesynbtatm pocnigxeHHa Ta  iX
ob6roBopeHHs. 3a pPOKU He3aNeXHOCTi B
YKpaiHi B COLiOKYy/NbTYpPHOMY  MpOCTOPI
Bigbynmca  3HauHi  TpaHcdopmauii,  LWo
NOPOAUAM HOBI KYAbTYPHI MapaaurMu, CTuib
XKWTTA, OpraHisauiiHi NpakTVKM NpOBeAeHH:
A03BiNNA Ta 0OYMOBWIM HOBMI eTan PO3BUTKY
BIANOBIAHMX 3aknagiB. Cy4yacHi HanpsaMKu
dopmyBaHHA rPOMaACbKMNX BYyAMHKIB i copya,
opraHizauia ix apxiTeKTypHoi Tunosorii Ta
HOPMaTMBHOrO 3abe3neyeHHs 3anexuTb Big

PO3BUTKY  HOBMX  COLiaNbHO-€KOHOMIUYHMNX
BIAHOCUH,  GOPMYBaHHA  HOBITHIX  dopMm
AiANbHOCTI, WO BW3HayalTb 0COBAMBOCTI
opraHizauii apxiTekTypHOI TUNOAOTI.
dopMyBaHHS HOBWX T™MNIiB 6arato-

bYHKLIOHAaNbHMX KOMMNAeKCiB  6a3yeTbcs  Ha
OCHOBI PO3BWUTKY | 3aCTOCYBaHHS Cy4aCHMWX
TEXHONOriN  TOpriBai, MOBYTy, Xxap4yBaHHS,
IHAYCTPIT 4O3BINNA | pO3Bar ANA YCiX COLiaNbHUX
Ta AgemorpadiyHnx rpyn HaceneHHa [13].
MprkNasoM TakMx 3akNafiB € CydacHi LieHTpwu
[O3BINNA, AKI MOEAHYIOTb Yy cobi  Aekisbka
HanpaAMiB AO3BiAAA Ta AiANbHOCTI AiNOBOro
Xapakrepy.

€ 6arato 6aAM3bKUX MOHATb, AKI MaroTb
CNiNbHI PUCK 3 CYYaCHUMU LLeHTpaMu AO3BIANS.
B ABH B.2.2-16:2019 «KynbTypHO-BUAOBULLHI
Ta AO3BINNEBM 3aKNaju» HaBOAATbCA HACTYMHI
BM3HAUEHHA: LEHTP Ky/abTypu Ta A03BiAAA |
KNyOHWI 3aknag. «LleHTp KyabTypun Ta f03BiNAS
ue 6aratodyHkuioHanbHa byaiBna kaybHOro
3aknagy, npu3HadeHa Ana  NPOBeAEHHS
AO3BiNNA BCIX COUjanbHUX TFPyn HaceneHHs 3
HaZlaHHAM 1M  PI3HOMaHITHUX MOXINBOCTEN
aKTMBHOI TBOPYOI amaTOpPCbKOi Yyu4acTi 6e3
cneuianbHOI NiaroToBKM | Bigbopy, a Takox
TeaTpasbHO-KOHLUEPTHOI AiANBHOCTI B
crevianbHO 0b6aagHaHUX 3anax i3 KOMM/JIEKCOM

npumieHb  0bcnyroByBaHHA».  «KnybHUR
3aknag Uue 6aratodyHKUIOHaNbHWMW  3aknaj,
KyNbTypW, MpPU3HAYeHUA ANA  NPOBeAEeHHS

A03BiNNA Ta aMaTOPCbKOI TBOPYOCTI Y XXUTNOBIN
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rpyni, kBapTtani (MikpopaloHi) micTa, cenuua,
CiIbCbKOTO  MOCENEHHA, AiffIbHICTb  SKOro
CNpAMOBaHa Ha CTBOPEHHSA, PO3MOBCHOAXKEHHSA
Ta nonynapusawito KynbTypHUX HagbaHb» [7].
Ak 3a3HavatoTb HiMeLbKi Haykosui Tpiw [X.
Ta OkeHdenbc B., pouinbHO Knacudikysatu
3aKnagu KynbTypu Ta AO3BIANA TaKUM YMHOM:
3aKknajy, WO MarTb Ha MeTi CTBOPEHHA Ta
nonynapu3aLito KynAbTypPHUX, MUCTELLbKUX abo
XYAOXHIX  UIHHOCTEM  (nanauy  KyabTypw,
OYANHKN  KyAbTypW,  Ky/JbTyPHO-MMUCTELbKi
KOMMAeKCK); 3aknaam, OCHOBHUMU QYHKLiAMM
AIKMX € pO3Baru, 0340pOBAeHH:A abo CNOPTMBHa
AIANbHICTE (KyNbTYPHO-CNOPTUBHI  KOMMAEKCH,
pekpeavw,inHi LEeHTPW, pO3BaXkasbHO-
peKpeaLinHi LeHTpW); 3aknasun, e npioputet-
HUMW € couianbHa AiANbHICTb (Hanpuknaa,
poboTa 3 «BaXKMMW» MIANITKAMW, NHOABMU 3
IHBaNiAHICTHO), npodecinHa opieHTau,is,
HafaHHA  COUIaNbHO-KYAbTYPHOI MNIATPUMKMN
NOAAM  MOXWMAOTO BiKY, eMmirpaHTaMm, >XiHKam
(couianbHO-Ky/NIbTYPHI  LIeHTPKW,  CcoujiasbHi
knybw) [41].

Po3rnaHemo icHytoui npono3uuii woao
TMRONOrii  3akfnagiB  gos3siansa. B craTtTi
YKpaTHCbKMX BUYEHUX Abu3oBa B. A,
BoekoTpy6 O. M. pocnigxeHo o0cobamBocTi

bopMyBaHHA  apXiTeKTypHOro cepeAoBMLLa
pO3BaXanbHUX 3aKnagis. ABTOpPMU
y3araiabHIOKTb  0COBAMBOCTI  TUNOAOrii  Ta
pO3rnajaoTb cneymndiky po3TallyBaHHA

noAibHNX 3aknagiB y Mictax Ta CilbCbKNX
HacefneHux NyHkTax; B OyaiBaax ( B OKpemo
po3TawoBaHux byaiBnax; y cknagi bygisenb
rPOMaACbKUX | TOPFiBENbHUX KOMMAEKCIB; Yy
BOyAOBaHO-NpUOYA0BaHNX MPUMILLLEHHAX; B
iCHytoumx byaiBnsax 3 nepenpodistoBaHHAM Ta
ajanTaLi€ro X Ana po3BaXkasbHUX 3aknagis). Ha
npuknagax GopMyBaHHS Au3alHy IHTep'epIB
pO3BaXaNbHWX 3aKNajiB B 3aN1€XHOCTI Big TUNy
3aKiagy  aBTopu  JAOBOAATb  BaXMBICTb
KOMMIIEKCHOTO  BUPIWEHHA  MUTaHHA X
paLioHanbHOT QYHKLIIOHaNAbHOI, MPOCTOPOBOI,
KOHCTPYKTUBHOI, TEXHOJIOTIYHOI, IHXEeHepHOI
opraHisau,jii. 34iMCHeHHA nepenpodiNtoBaHHA 1
peHoBaLii 3  ypaxyBaHHAM  MepBICHOro
06'€MHO-NNIaHYBaNbHOTO pIlLEHHA B yMOBaXx
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ajanTauii NpuMilWeHb icHytounx OyaiBenb i
cnopys, €  €KOHOMIYHO  AOUINbHUM i
nepcnekTnsHum [1].

Pobota [Amutpaw O. 0.
JOCNIAXEHHIO  KNYOHUX  Ta  KYAbTypHO-
AO3BiANEBMX  3aknagis  npu  BH3. AsTop
BW3Ha4ae TePMiH Takoro 3aknagy
«MIDKYHIBEPCUTETCBKMI KyNbTYPHUI LIEHTP», Ta
dopmyntoe noro BM3HaUYEeHHS: «..ue
H6araTodyHKLIOHAaNbHUI 3aKnag, NPU3HaYeHUN
A9 MPOBEAEHHA KyNbTYPHO-MPOCBITHULLbKUX,
CNOPTMBHO-BUAOBULLHMX, HAyKOBO-OCBITHIX |
JO3BINIEBUX  3aXOAiB,  AifANbHICTb  AKOro
CNpsMOBaHa Ha BTINIEHHS CniBNpaui 3aknajis
BMLLOI OCBiITU». B pocnigkeHHi po3pobneHa
knacmdikauis MiKYHIBEPCUTETCbKUX KyabTyp-
HUX LIeHTPIB MiCbKOro po3TallyBaHHA 3a
TMnamu. KynbTypHO-#03BiNNEBUIA ™N
BIJHOCUTbLCA 0 KaTeropii MiCTOyTBOPOOUMNX Ta
MoXe  OyTM  MiCbKOro,  perioHaabHOro,
AEepXaBHOTO UM  MIDKHapOAHOTO 3HaueHHS.
Takox g0  karteropii  MiCTOYTBOPOHOYOrO
HaneXuTb PeniriniHo-NPOCBITHULLKMA TUn (B
KoMnnekc byaiBenb MOXe BXOAWUTWU Ky/bTOBI
cnopyam). CrnopTMBHO-BUAOBULLHWI Ta
HayKOBO-AOCNIAHWUMA  TUMW  MiXKYHIBEpCUTeT-
CbKMX KY/JIbTYPHWUX LEHTPIB HajiexaTb J0
KaTeropii obcnyrosyroumx. 3rigHO
3aMponoHOBaHOI  knacudikauii Ui 3aknaam
HabyBalOTb O3HaKWM YCTaHOB MOBCAKAEHHOTO
BiABiAYyBaHHA. Y MnnaHyBaNbHIA CTPYKTypi Taki
3aKsagn BapTO MOEAHYBaTW 3 HaBYa/JbHUMM
npocTopamMm 3 THYYKMM  MIaHyBaHHAM,
6ibnioTekamum BIAKPUTOrO ™mny Ta
BMCTaBKOBUMM npocTopamu. ABTOpPOM
AOBEAEHO, WO 3anopykor  YCMiWHOCTI Ta
eKOHOMIYHOI  peHTabenbHOCTI  ekcrayaTauii
NMOAIOHMX  3aKNafiB € HasBHICTb B 1X
bYyHKUIMHOMY HanOBHEHHI 3aknajiB TOPriBAi Ta
rPOMaACbKOro xapuyysaHHs [8].

HaykoBeub ®ininuyk HO. B. knacuoikye
TeaTpaNbHO-BUAOBULLHI LEHTPU ANA AiTen Ta
MONOAI 3a MICTOBYAIBHUM pO3TallyBaHHSAM,
apXITEKTYPHO-TUNONOTIYHUMM, €CTETUYHUMMW Ta
KOHCTPYKTUBHUMW  PILLEHHAMY, BU3HAUMBLUN
CTPYKTypO-bOopMyBanbHi npuHLMAN X
apXiTeKTypHOI TUMNOAOTrIi: 33 po3TallyBaHHAM Ha

npmceAYeHa
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AINAHLI; 32 KOMNO3KLUiErD Ta cTuneM dacagis; 3a
ypbaHiCTUYHMM  BUpiWEHHAM. 3a  uUuMuU
NPUHUMMAMW  MOXHa pO3rnsAati  CyyacHi
LEeHTPWU AO3BiANA, AK apXiTeKTypHi Tunu i3
cneujianbHUMKM  O3Hakamu  (apXiTeKTypHO-
ecTeTMyYHe pilleHHs, [HTerpauia B  MiCbke
cepefoBuLLe Ta apXiTeKTYPHO-KOHCTPYKTUBHE
PilleHHA), WO OAHOYACHO MOXYTb MaTu
CNiNbHI pycK 3 HWKUMK ByaiBAAMU NOAIOHNX
ueHTpis [29].

AHaniz yMx Ta iHWKWX AKepen, a TakoX
Cy4yacCHOI MPOEKTHO-OyAIBENbHOT  MPaKTUKMK,
AO3BOAMB  aBTOpPaM  BU3HAYUTW  TUMOJOTIHO
CyYaCHMX LEHTPIB A03BINA 3@ HACTYMHUMMU
OCHOBHMMMW O3HaKaMMU.

1. 3a TepuTOpiaNbHO-MICTOBYAIBHUM
PO3MILLLEHHAM: HauiOHaNbHOro (Aep>kaBHOro),
MICbKOrO, panoHHOro Ta MicLLeBOro
(cennuiHoro) 3HayeHHs.

2. 3a  pO3MILEHHAM Yy  CTPYKTYypi
byaiBenb: B OKPeEMO pO3TallOBaHWX HOBWX
byaiBnax; y cknagi OyaiBenb rpoMagCbkux i
TOPriBeNbHUX KOMMJIEKCiB; y BbyaoBaHO-
npubyaoBaHMXx A0  XUTNOBUX  OYAWUHKIB
NPUMILLEHHAX; Y ICHYyrOUMX ByaiBAsAX | cnopyAax
3 nepenpodintoBaHHAM Ta ajanTaliero iX Ans
poO3BaXkaJbHUWX 3aKNajiB.

3. 3a po3MipoMm: BenuKi, cepesHi, Mani.

4. 3a NPU3HaYeHHAM: 3aranbHoOro
KOPWCTYBaHHSA; CnewianizoBaHi (NpodecinHo
abo KoHOecCiMHO-OpieHTOBaHI); 3a npodecin-
HOKO  CMPAMOBAHICTIO  (UeHTp  Ao03BiAnA
NiANPUEMLIB, LEHTP AO3BINNA CTYAEHTIB).

5. 3a BIKOBOIO O3HaKON: AN JOPOCAUX;
ANA AITEW; ANs BCIX BIKOBUX KaTeropiw.

6. 3a popMOIO BNACHOCTI Ta AXepenamu
diHaHCyBaHHA: Aep>KaBHi, NPUBaTHI.

7. 3a xapakTepoMm AOCTYMHOCTI: BigKPUTI
(3aranbHOAOCTYMHI/[OCTYMHI 6yab-KOMY);
3akpuTi  (Opi€EHTOBaHi Ha nNeBHy rpyny
HaceneHHs, nepesbavae uUNEHCTBO Auwe 3a
NeBHUX YMOB).

8. 3a couiaNbHUM acCneKkToM:
6e3KOLWTOBHI (aep>kaBHi, MeL,eHaTCbKi);
AEMOKPATUYHI (aemMokpaTtnyHa LiHoBa

NoAiTMKa, NOCAYrN AOCTYMHI LLMPOKOMY 3arany);
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KOLITOBHI (4/ieHCbKi BHeckum abo HaAaHHI
NOCAyrn He AOCTYMHI LUMPOKOMY 3arany

Po3rnsHeMO 3anponoHOBaHy TUMOJOTitO
3a KOXHWM TUMOM Ha MPUKNAAi KOHKPETHUX
3aknagiB B YKpaiHi i 3aKOpAOHOM.

Moain 3a TepuTopiaNbHO-MICTOBYAIBHUM
PO3MilleHHAM  OyB  XapakTepHWUM  Ans
PajAHCbKNX YaciB, KOAW y cenax i Maamx Mictax
CTBOptOBaNUCA  OyAMHKM  KyabTypu, a Yy
BENNKMX MiCTax nanaum KyNbTypW.
He3Baxkaroum Ha 3MiHy enox, mepexa byanHKiB
Ky/NbTypn 4acTkoBO 36epirnacb B YKpaiHi Ta
IHWKWX KpaiHax MoCTPajAHCbKOro MnpocTopy
N NPOAOBXYE CBOK  AiANbHICTb.  fAcKkpaBuM
NpUKNaLOoM 3HauyLoro Ky/IbTypPHO-
BMCTABKOBOrO LIEHTPY HaLiOHa/lbHOIO pPiBHSA
€ Manay Kynbtypu Ta Haykun y Bapwasi (puc. 1),
Ae NoeaHyroTbCa My3ei, KoHrpec-3an, KiHo3anu,
TeaTpW, LWKOAN TaHLI, MEANYHI LEeHTpW,
pecTopaHu, BUCTaBKOBI 3aau Ta bacerH [19].

MpuknaZgom LEeHTPY AO3BiNNS MiCbKOrO
3HayeHHA € [lanay KynbTypu iMeHi Jleci
YKkpaiHkn PiBHeHcbkoi AEC B mMmicTi Bapaw
PiBHeHcbkOI 06JsacTi, WO BK/AOYAE B cebe

BE/ANKY Ta 30/0Ty 3a4u, KOHdepeHL-3a,
TaHUIOBaNbHI  MPUMILLEHHS, CMOPTUBHI  Ta
TPEHaXepHi 3anM, a TakoxX kabiHeTn ans

ryptkiB [9; 18]. MManay kynbtypun «LUnMHHMK>,
BiakputMn 3 1973 poky y wmicti [Hinpo, €
3aKJ1aZloM PaViOHHOrO pPIiBHA, B CKAaji sIKOro
rnagaubkuin 3an, KiHO3aa, CMOPTUBHI 3aiu Ta
npumiweHHa ana  ryptkis  [20].  3aknaa
CE/IMLLHOrO pPiBHA — KOMYHalbHWUM 3aKnaj
«TaTapiBCbKUA  LEHTP  KYAbTypW, [A03BiNNSA
Monoai Ta cnopty» (puc. 2), B ceni Tatapis
HazaBipHAHCbKOro panoHy IBaHO-®PpaHKiBCbKOI
obnacti. Y UEHTpi 3HaxoAUTbCA BEANKWN
rnajaubknin 3an, 6ibnioteka, CNOPTUBHUIA 3an
bi3kynbTypHOro knyby «Onimn», mysen ictopii
Ta CTapoXuTHOCTEW Tataposa [25].

3a po3MileHHAM y CTPYKTypi byaiBenb
PO3rNAHEMO HaCcTynHi npuknagan. B okpemin
HOBIW  OyaiBni  poO3TallOBaHWUMA  OAWH 3
Hambinblwmx B YKpaiHi Ta CxigHiv €sponi
TOProBo-po3BaXxkanbHUN  LeHTp «Respublika
Park» y wmicti KwuiB. TMonynspHuin 3aknag
JAO3BINNA XUTENIB Ta FOCTEN CTOAMLI MICTUTb
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6e3niy  MarasuHiB, 30HWM  ANA  pO3Bar,
MYJIbTU3a/IbHUA KiHOTeaTp, TEMATUUYHWUA Napk
BipPTyaNbHOI peanbHOCTI, KPUTUI 3eNeHnI NapkK
Ta Oya-kopT [26]. B cknaai 6yaisni Toproso-
po3BaxanbHoro ueHTpy «Citymall» y JliBaHi

3HaxXoAUTbCA poO3BaXkaNbHUN KOMMneKc
«OcTtpiB ckapbiB». Lien LieHTp OpieHTOBaHW Ha
ciM, AiTeMm Ta nMigNITKIB 1 NPOMOHYE

Pi3HOMaHITHI irpoBi MaWAaHYMKW, CMOPTMBHI
30HM ana Ginbapay Ta 6oyniHry, a Takox
NPOCTOPW AN NPOBEAEHHS MaWUCTep-KAaciB i
ceMiHapiB, 30Hy bictpo [38]. Y BbygoBaHOMY
NpUMILlLEeHHI  nepworo nosepxy baraTo-
KBapTUPHOro Oy ANHKY 3a aapecoto
ByA. [loBXeHka, 9 B MicTi IBaHO-DpaHKIBCbK,
pO3TallOBaHMN  AUTAYO-IOHALbKUI kny6
«[apT». Kny6 Haniuye irpoBi KiMHaTK e AiTu
MOXYTb 3alMaTUCA HaCTIIbHUM TeHICOM Ta
6paTn y4yacTb y PIBHOMAHITHUX HaCTINbHUX
irpax. B akToBOMy 3ani NpoxoaATb ANCKOTEKH,
BEYOPW BIAMOYMHKY, po3BaxanbHi cBata [31].
Mpuknagom aganTtawii KOMMAEKCy ICTOPUYHUX
byaiBenb nig cydacHi notpebu € TOproeo-
po3BaxanbHuin  ueHTp  «Manufaktura» B
NosbCbKOMY MicTi Jloa3b (puc. 3). CnovaTky ue
byna Tkaubka MaHydakTypa, a nicas
PEKOHCTPYKL,ii NPUMILLEHHA CTaso MicueM Ana
PO3MilLleHHA My3€eiB, pecTopaHiB, 6oyniHry,
CKenejpoMy, TrOTentd Ta My3e  POAVHM

Puc. 1. Manay, Kynbtypun Ta Haykm
(M. Bapwasa, MNosbLa, 1955)

[Mo3HaHbCbKWKX,
dabpukoto [15].

LleHTpn A03BINNSA PI3HOrO NPU3HAYEHHS,
po3TallyBaHHA Ta CMPAMOBAHOCTI  MOXHa
knacndikyBaTn 3a PO3MipOM. Besvii
KOMMieKkcKn, Taki K CIMEMHWWA CMOPTUBHO-
BIANOUYMHKOBMM LeHTp «Leoland» y JIbBOBI
MatoTb MOHaZA N'ATb OCHOBHMX 30H. «Leoland» €
pe3ynbTaTOM  PEeKOHCTPYKLIi  CMOPTUBHOIO
Komnaekcy «YkpaiHa» 3 eneMeHTamun peHosauii
Ta BK/KOYAE AMTAYUA Mi3HaBaSbHUIA MPOCTIp,
byT6onbHMI  KNYy6, dya-xon, diTHec-knyb,
TeHicHi  kopTw, 6acerH, SPA-30Hy Ta
6aratodyHKLiOHaNbHWI IBeHT-Xon, o
BMKOPUCTOBYETbCSA ans NPOBeAEHHS
pi3HOMaHITHMX 3axoaiB [23]. CepeaHi LeHTpH
AO3BINNA MICTATb A0 4 OCHOBHUX MPUMILLEHD.
Ha puc. 4 npeacrtaBneHO npuknag nogibHoro
3aknagy — UeHTp «KkynbTypyn Ta pfo3Bisns
MonTaBCbKOI MICbKOI TEpUTOPIaNbHOI FpoOMaay,
B AKOMY CTBOPEHi BCi HeobxigHi ymoBu ans
BIAMOUMHKY | po3Bar. B cknagi ueHTpy:
rnsgalbka 3aia, Besvka Ta Mana AUCKOTEYHO-
BMCTaBKOBI 3ann, npoctip [llpec-ueHTpy And
npoBeAeHHA KoOHPepeHLUin i cemiHapis [33]. [o
3 OCHOBHMX MpPUMIlleHb BKIKOYAKOTb Mali
LeHTpW A03BinndA, Taki aKk LleHTp po3siana ana
NoAe MOXWAoro BiKy, CTBOPeHUM Ha 6a3i
TpOCTAHELBKOrO  TEPUTOPIANIBHOTO  LIEHTPY

AKa KOJINCb BO}'IO,D,i}'Ia

coujianbHOro obcnyropyBaHHs [32]

Puc. 2. LleHTp KynbTypW, AO3BINAS MOAOZAI Ta CNOPTY

(c. Tatapig, YkpaiHa, 2014)
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Puc. 3. «Manufaktura» Puc. 4. LieHTp KynbTypu Ta A03BiNNA
(M. Nloa3b, Monbua, 2006) [39] (M. MNonTaBa, YkpaiHa, 2021)

W
iy :
i Ui
~ Ul
Tl T

Puc. 5. <Menorah» Puc. 6. Manay ctygentis HKOY im. Apocnasa Mygaporo
(M. AHinpo, YkpaiHa, 2012) [34] (M. XapkiB, YkpaiHa, 2004)

Puc. 9. «<DreaM Club» (M. Hinpo, YkpaiHa, 2020) Puc. 10. «Rio Club» (M. JHinpo, YkpaiHa)
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Cepes LeHTpIB JA03BiNNs 3a
NPU3HAYEHHAM MOXEMO BWAIANTMA HACTYMHI
3aKnagaun. 3aKnafoM 3arajibHOro KOPUCTYBaHHA
€ KyNbTYPHO-BUCTaBKOBUM KOMMneKc
HauioHanbHOro 3HauveHHsa [Manay KynbTypu Ta
Haykn y Bapuwasi (puc. 1). Bgaami npwvknag
cnewianizoBaHoro KOH®ECiMHO-OpPIEHTOBAHOIO

3aKnagy —  KyJAbTYPHO-AINOBUMA  KOMMJIEKC
«Menorah» y wmicti  [AHinpo (pwuc.5), wo
CTBOPEHUM 3@  TpajguuisMM  €BPEMNCHKOIT
KybTypW. Le HanbinbLIn 6arato-

bYHKLIOHANbHUI LLeHTP B MICTI, AKWNIA BKAFOYAE
My3en «[lam'ATb €BPENCbKOro Hapoay Ta
Fonokocty B YKpaiHi», naatpopmMun Ana Nogin i
MWUCTeLTB, MarasnHu, pecTopaHu, rotenb, CanoH
Kpacu Ta ¢iTHec-3an, 3aan ANA NPOBEAEHHA
3aX04iB Ta MPUMILLEHHA PI3HOrO MPU3HaYeH-
HAa [12]. Manay cTyseHTiB HauioHanbHOro
FOPUANYHOTO yHiBepcuTeTy iMeHi flpocnasa
Myaporo B XapkoBi (puc. 6) € npukaagom
3aknagy A03BiNNA 3a npodecinHowo
cnpamoBaHicTio. Lle cyyacHuin komnaekc, wo
BK/OYAE OAWH 3 HaWKpawmx TeaTpaabHO-
KOHLEPTHUX 3aniB B  YKpaiHi, a Takox
OCHalLLleHWI MaJsioo 3a/1010, CTyAi€ro
3BYyKO3anuncy 3 BMCOKOK/IACHUM Ob6afHaHHAM,
cneuianizoBaHUM MPUMILLEHHAM AN 3anucy
BOKaJly Ta MpoCcTopmmMu xonamu 3 kade [16].
Cepes UeEHTpIiB A03BiNNA, OPIEHTOBAHUX
Ha pI3Hi BIKOBI KaTeropii, BapTO BMOKPEMUTH
HacTynHi 3aknagn. CnopTUBHUIM  KOMMAEKC
«Smartass», L0 po3TalloBaHUi y BOygoBaHOMY
NpuMilLleHHi Ha Byauui XunaHcekin, 41A y
KveBi,  creuianisyetbca  Ha  aKTUBHOMY
BIAMOYMHKY BUKAOYHO AOPOCAOI ayauTopii. BiH
MO€EAHYE B CObI TpeHaxepHWi 3an i atmocdepy
HiyHOro  knyby, CTBOPHOKOUM  YHIKaAbHWUN
dopmat gna nwobutenis  ditHecy. B cknagi
LLeHTPY: 30HM ANA TPYNOBWX 3aHATb, PeCTOpaH,
eKCKNHO3MBHA 30Ha ANA  uYfneHiB  knyby 3
KOBOPKIHTOM i canoH  Kkpacu [27]. Y
H6aratopyHKLiOHaIbHOMY 3aKpUTOMY MpuBaT-
HOMy 3aknagi «Gymmaxx» (puc. 7), HoBa
byaiBna AKOro po3TalioBaHa Ha TepuTopii
komnnekcy «Hosoneuepchbki Jlunkm» y Kuesi
npautoe  Autaumin - knyb,  Npu3HaYeHUn
BUKIHOYHO Ans Aiten BikoMm Big 0 go 15 pokis.
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Kny6 nponoHye @iTHeC-3aHATTA, a TakKoX
TBOpPUI, PO3BMBatOUi 3aHATTA Ta NOCAYTN LLUKOAN
paHHbOro po3sutky [40].

LieHTp Ao3Binnga Ta posear «Lubava», wo
3HaxoAMTbCA B caMOMy LeHTpi Yepkac (puc. 8)
CcTaB yn06NeHUM  MicueM BIAMNOUMHKY ANS
BifBiZlyBauiB yCix BikoBMX KaTeropin. binbwe 50
POKIB LA TepuTOpif Haiexana TPUKOTaXHIn
dabpuui. Micna macwTabHOI pPekoHCTPYKLi,
6yaisnto dabpukn «Lubava» nepetBopeHO Ha
TOProBO-pPO3BaXKabHNN KOMMiekc i3
MarasnHaMmu, ANTAYOHO 30HOHD, pecTopaHamm Ta
KiHoTeaTpom [35].

Posrnagarounm  3aknagn 3a  dopmotro
BNACHOCTI Ta JAXepenamu  QiHaHCyBaHHS,
MO>XHa BWAIANTM HACTYMHI 3aknagn A03BiNAs.
KoMyHanbHWin 3aknag «TaTapiBCbKUM LEHTP
KyNbTypW, AO3BIANA MOAOAI Ta CAOPTY», LWO
3HaxoAnTbCA B ceni TaTapiB HaaBIPHAHCHKOro
paroHy IBaHo-®paHKiBCbKOI 0bnacTi (puc. 2), €
npVKNagom Aep>kaBHOI yCTaHOBMW.
®iHaHCyBaHHA  AianbHOCTI  BiAbOyBaeTbCA 3a
paxyHOK KOLUTIB 3 MicLeBoro 6rogxerty [25]. Ha
BiAMIiHY BiZ uboro, ¢iTHec-ueHTp «Gymmaxx»

(puc. 7), pO3TalIOBaHWAN Ha  TepuTOpiIi
XK «HoBoneuepcbki  Jlunkn» B KueBi, €
3aKpUTUM  NPUBATHMM  KOMMAEKCOM  AJiS

BCi€i poaunHu. Lle cyyacHW eniTHWK 3aknag, Wwo
BK/IIOUAE TPEHAXEPHWIN 3an, NITHIO Tepacy,
dyTboNbLHY apeny, ANTAYNI Kny6,
SPA-komnnekc, canoH Kpacu, pecTopaHu Ta
diTHec-b6apu. Ak npuBaTHa yCTaHOBA, BiH HaAaE
nocayrn Ta iHOPacTpykTypy, CrnpsMOBaHy Ha
3a40BONeHHA noTpeb CBOIX KAIEHTIB  Ha
BMCOKOMY piBHi [40].

3anexHo BiA4 XapakTepy JOCTYMHOCTI,
MOXHa HaBeCTW Taki npuknagu. Bigkputui,
3aranbHOAOCTYNHUN  BaraTodyHKLiOHaNbHNN
komnnekc «CityMall» 'y JliBaHi Bk/ItOYaE
rinepmapket, MmarasvHu, kade, pecTopaHy,
KiHO3an, KPUTUA MalJaHuunK ANA KapTUHTY Ta
pO3BaXkaJbHWUW LEHTP A/NA BCIEl  POAWHM
«OcTpiB ckapbie» [38]. Hatomictb 6i3Hec-
knybn, ak «CORE Business Club» y JlbBOBI, €
npuvknagamn 3akpuTux 3aknagiB  AO3BiNNg,
OPIEHTOBaHWX Ha KepIBHWKIB | BAACHWKIB
6i3Hecy. YneHn Takmx knybiB H6epyTb y4yacTb y
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CNiNBbHUX ~ MNOAOPOXKax,  CNOPTUBHUX  Ta
KYNbTYPHUX 3axopax, wo cnpuse
HedopmMasbHOMY CNINKYBAHHIO Ta
BCTAHOBJIEHHIO AinoBuX 3B'A3KiB [37].

3a coujiafbHUM  acnekToM  AOLiIbHO
BiA3HAUNTH HaCTynHi 3aKnagu. Jo

6e3KOLITOBHMX 3aKkNnagiB MOXHa BigHecTu LieHTp
[O3BIINA ANA NHOAEN NMOXMAOTO BiKY, BIAKPUTUIA
Yy 2016 poui Ha 6a3i TpocTaHeLbKOro
TepuTOpiaNbHOro LeHTPY coujiasbHOro
obcnyroByBaHHA, Ak diHaHCyeTbcas POHAOM
CxigHa €Bpona. Y LbOMy LeHTPI CTBOPEHI Kybu
Ta rypTKW 3a iHTepecaMu, HafaroTbCA COLiaNbHO-
nobyToBI MOCAYTK, @ TAKOX KOHCYbTaLii Nikapis,
topucTiB Ta iHWKx daxisuis [32]. Jemokpatnu-
HuI 3aknag «DreaM Club» (puc. 9) y cnanbHomy
paiioHi Micta [IHINPO, NPOMOHYE LWWNPOKNIA
CNeKkTp po3Bar A/na BCiX BIKOBMX KaTeropiu
HaceNeHHA 3a MOMIpHUMK  UiHamu. Llen
CiIMEMHWUIA pO3BaXkaJlbHNA KOMMJEKC, pOo3Tallo-
BaHWW y HOBI TPMNOBEPXOBIl ByAiBAI, BK/IOYAE
pecTtopaHHy 30Hy, irpoBi MarAaHunKK, 6acenH 3
Kynbkamu, 6aTyTHy apeHy, ®iTHec-30Hy [22].
EnitHu 3aknag «Rio Club» (puc. 10) y micTi
[HINpo, € npuknagoM naaTHUX 3aknagis, ae
BMCOKa BapTICTb MOCAyr obmexXye Koo
BiaBigyBauiB. B cknagi 6yaiBni «Rio Club»
PO3KILLHWIA pecTopaH, baHKETHWNI 3a., KaB'ApHS,

JNitepartypa:

1. Abuzos B. A, BoekoTpyb O. M. OcobausocTi
TMNONOrIT Ta AM3allHy pPo3BaXKalbHUX 3ak/iajiB.
Art  and Design. 2018. N23. C. 30-40.
https://doi.org/10.30857/2617-0272.2018.3.3.

2. Abuzos B. A, €Btywmk X. O. CyyacHi knybwu:
TUMONOriA Ta Au3alH iHTep'epy. Art and Design.
2023. N24. C.19-30. https://doi.org/10.30857/
2617-0272.2022.4.2.

3. ArtraBHa bawap. [lMpuHUMNK apxiTeKTypHO-
nJiaHyBaAbHOI OpraHi3aujii TOProBO-poO3BaXkasbHUX
KomnaekciB (Ha npwuknagi kpaiH bansbkoro Cxogy):
aBToped. auc. ... kaHa. apx.. 18.00.02. Kwuis. 2011.
22 .

4. bepe3ko O.B.  ApxiTekTypHO-niaHyBaabHa
OpraHisaLis KOMyHIKaTUBHOIO NPOCTOPY Y CTPYKTYPI
TOProBO-PO3BaXasbHUX LEHTPIB: AMUC. ... KaHJ. apX:
17.10.07. NbBiB, 2017. 225c¢.

5. Bacunbuenko J1.  [o3BinneBa

LiSNbHICTb

cydacHoi Monogi. KynemypHi ma mucmeyski cmyoil

97

HiyHMM  k1y6  Ta  KOHepeHL-3an
NpOBeAEHHSA Pi3HOMaHITHMX 3axoais [17].

BucHoBKkW. /115 NoAanblLIOro AOCAIAXKEH-
HS 0COBAMBOCTEN Ta XapaKTEPUCTUK BiANOBIAHOI
bYHKLIOHaNbHO-MPOCTOPOBOI  Ta  XYAOXHbO-
obpa3HOoi opraHizauii iHTep'epiB  HaBeAeHi
NPUKAaAW CydacHWUX 3aKnagiB A0O3BiNNsA B YKpaiHi
i 3aKOPAOHOM 3@ PI3HOMAHITHUMM O3HaKamw.
A came: 3a TepuTOpiaNbHO-MICTOBYAIBHUM
PO3MiLLEHHAM; 3a PO3MILLEHHAM Yy CTPYKTYpI
byaiBenb; 3a PO3MIipOM; 3a MpPU3HAUYEHHAM; 3a
BIKOBOKO O3HaKOH; 3a GOPMOIO BAACHOCTI Ta
mxkepenamun  GiHaHCYBaHHS; 3a XapaKTepoMm
AOCTYMHOCT; 3a couianbHUM acnekToMm. [lpwu
pO3rnaji NPUKAaAIB BUABNEHO, LLO Cy4acHUN
LEHTP A03Bi/IA MOXe MaTu B cObi B COBi 0O3HaKM
KifIbKOX TMniB 3aK/i1ajiB JO3BiNNA.
3anponoHoOBaHa TUMOJONIA Cy4YaCHUX LIEHTPIB
A03BiNNA 3 ypaxyBaHHAM BUABAEHOI
0CO6/MBOCTI  HagacTb  3MOry  MaubyTHIM
AOCNiAHMKaM  Ta  Auv3alHepaM  BMBYATU
0CO6IMBOCTI  KOXHOro Tuny abo cnonyyeHb
TMNIB LUEHTPIB JO3BiNNA Ta BMPOBaAXyBaTu
3acafM  CTBOPEHHA X TrapMOHIAHOro Ta
edeKTUBHOro BHYTPILLHBOTO npocropy.
AocnigxeHHAs Moxe 6yTM BUKOPUCTaHO npwu
NPOEKTYBaHHI Ta eKcryaTaLii Cy4acHUX LIeHTpIB
JN03BiNNS.

ans

XXl cmoaimms: Haykogo-npakmu4He napmHep-
cmeo: Mmatepiaam MixHap. cumnosiymy (m. Kuis,
6 uepsHa. 2019 p), Kuis, 2019. 403 c.

6. TyceBa H. IHaycTpia fo3BiAna Ta ii 3Ha4eHHs
ANA COLia/lbHO-eKOHOMIYHOIO PO3BUTKY PerioHy.
ExoHomiyHa ma coyianbHa 2eoepagis. 2016. N2 75.
C. 55-62.

7. OBH B.2.2-16-2019 «KynbTypHO-BUAOBULLHI
Ta J03BiANEBM 3aknaam». [YnHHum Big 2019-11-01].
Bua. odiu. Knie. MinperioHbyg Ykpainn, 2019. C.6-8.

8. Amutpaw O. 0. [puHuunu dopmyBaHHA
apXiTeKTypHOI TMnonorii i NPOEKTYBaHHA
Mi>XKYHIBEPCUTETCHKNX KYyJIbTYPHUX LeHTpiB:
Anc.kaHa. apx:18.00.02. /ibeis, 2021. 218 c.

9. AmuTpyk P. Bapacbkuii Tanaw  KyabTypu
BigHOBMB cBoto poboty. PalioH Bapaw. URL:
https://varash.rayon.in.ua/news/341140-varaskii-
palats-kulturi-vidnoviv-svoiu-robotu (AaTa
3BepHeHHsA: 21.07.2024).



https://doi.org/10.30857/2617-0272.2018.3.3
https://doi.org/10.30857/%202617-0272.2022.4.2
https://doi.org/10.30857/%202617-0272.2022.4.2
https://varash.rayon.in.ua/news/341140-varaskii-palats-kulturi-vidnoviv-svoiu-robotu
https://varash.rayon.in.ua/news/341140-varaskii-palats-kulturi-vidnoviv-svoiu-robotu

Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

10.€xo8B /1. B. OcHoBM PpopMyBaHHS apXiTekTypu
BOAHO-PO3BaXkasbHNX KOMMAEKCiB: aBToped. AuC. ...
kaHa. apx. : 18.00.02. Oaeca, 2008. 20 c.

11.IBaHeuko H. OCHOBHi TeHAeHLUIT
iHTerpauiiHMX NPOLECIB Ha PWHKY TOProOBesbHO-
po3BaxasbHUX  nocayr  YkpaiHu.  [aauyekul
ekoHomiyHul sicHuk. 2010. N2 3. C. 69-73.

12.KynbTypHO-ginoBuin ueHtp y AHinpi Menorah
Center. Menorah Center. URL: https://menorah-

sportivno-rozvazhalniy-tsentr-leoland-u-
Ivovi 2023-11-29 ([aTa 3BepHeHHs: 10.07.2024).
24.Cynuk T. P. ToHATTA 6araTodyHKLiOHaNbHNX
KyNbTYPHUX  LEHTPiB  Ta MNporpamm  iXHbOro
dopmyBaHHsa. CyyacHi npobremu apximekmypu ma
micmobydysarHsa. 2011. N2 27. C. 297-303.
25.TaTapiBCbKUIA  LEHTP  KyAbTypW, [AO3BiAAs,
monogi Ta cnopty. URL: https://vorokhtianska-rada.
gov.ua/kultura/tatarivskyj-czentr-kultury-dozvillya-

center.com (Jata 3BepHeHHa: 11.07.2024).
13.Kyuesny  B.B. ApxitektypHa Tunosorisa
rPOMaACbkux ByanHkis i cnopya. CyyacHi TeHaeHLT
po3BuTKy. Cy4acHi npobremu apximekmypu ma
micmobydysaHHa. 2014. Ne35. C. 376-384.
14.Kyueswny B. B. PepopmyBaHHA apxiTekTypHO-

MeToAoNoriYHOi  6a3n  nmpoekTyBaHHA  OO'eKTiB
COLlIOKYNbTYPHOTO  MpPU3HAYEeHHA B Cy4acHMWX
ymoBax YkpaiHu : aBToped. AnC. .. A-pa apx. :

18.00.02 . Kuie. 2004. C. 9-16.

15.Hoctanbria 3a iHAYCTPiaAbHUM AYXOM MICT.
PeHoBaujis 3aBOJiB i babpuk. URL:
https://pragmatika.media/nostalgija-za-
industrialnim-duhom-mist-renovacija-zavodiv-i-
fabrik/ (JaTa 3BepHeHHs: 04.08.2024).

16.0diuinHnn canT HauioHanbHoOro
OPUANYHOTO  YHiBepcuTeTy  iMeHi  fApocnasa
Mygporo.  URL:  https://nlu.edu.ua/studentam/

dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-
studentiv/ (JaTa 3BepHeHHs: 11.08.2024).

17.0¢igiiHnin cant Rio-club. URL: https://rio-
club.com.ua/ (Jata 3BepHeHHs: 17.07.2024).

18.0diuiHa cTopiHka Manay, KyabTypw im. Jleci
Ykpainkun. URL: https://www.facebook.com/photo/
2fbid=2113546645590258&set=a.211354621225696
(37)/ (Oata 3BepHeHHsaA: 04.08.2024).

19.Manay, Ky/NbTypK i HayKw. URL:
https://uk.wikipedia.org/wiki/[anaL,_KyabTypu i Ha
yku (Jata 3BepHeHHs: 15.07.2024).

20.Manau, Ky/IbTypu «LUMHHMK>. URL:
https://www.dnipro.libr.dp.ua/index.php?route=info

molodi-ta-sportu/ (Jata 3BepHeHHs: 02.08.2024).

26.Toproso-po3BaxanbHuii LeHTp Respublika
Park. URL: https://respublikapark.com.ua/ (Jata
3BepHeHHA: 04.07.2024).

27.Y KueBi BigKkpuBaeTbca cnopTkayb
cniB3acHoBHMKa  Monobank  [y6ineta.
https://bzh.life/ua/mesta-i-veshi/v-kieve-
otkryvaetsya-sportklub-ot-soosnovatelya-
monobank-dubileta (JaTa 3BepHeHHs: 04.07.2024).

28.YcneHcbka T. O. OCHOBHI TeHAeHLiT pO3BUTKY
ANTAYMX PO3BaXKalbHUX 30H Ta LLEHTPIB J03BiNASA B
TOProBO-pO3BaXkaJibHUX  KOMIJIEKCax  BEeJAUKUX
Meranonicis  YkpaiHun. ApximekmypHuli  8iCHUK
KHYBA. 2013. N2 1. C. 162-168.

29.®ininuyk  FO.B. ApxiTekTypHa TUnNoaoris
TeaTpaNbHO-BUAOBULUHUX LEHTPIB ANs AiTel Ta
MoAogi : amnc... A-pa dinocodii: 191 — apxiTekTypa Ta
mictobyaysaHHS. JbBig, 2021. 263 c.

30. OuTHeC-LeHTP Gymmaxx.
https://wikimapia.org/21947161/uk/
3BepHeHHA: 01.01.2025).

31.LleHTp f03BiANA giTel Ta tOHALTBA 3a MiCLLEM
npoxueaHHa. URL:  http://www.kluby.ifua (Jata
3BepHeHHs: 04.08.2024).

32.LeHTpn possinna pns nitHix arogen. URL:
https://oldsite.eef.org.ua/program-project/tsentry-
dozvillya-dlya-litnih-lyudej/  (Jata  3BepHeHHs:
01.08.2024).

33.UeHTp KkynbTypu Ta fo3BinnsA. BucraBkosa
3ana. URL: https://visitpoltava.com/uk/micedata/
view?id=2(38)/ ([ata 3BepHeHHs: 08.08.2024).

Big
URL:

URL:
(JaTa

rmation/news/info&amp;news id=197 (AaTa
3BepHeHHA: 15.07.2024).

21.MeTtpoBa |. B. Po3BaxasbHWii KOMMAEKC B
CydyacHin YkpaiHi: npobnema Ttunosorii. BicHuk
Mapiynonsceko2o  OepxxasHo2o  yHigepcumemy.
@inocodhis, kynemyposoeais, coyionozis. 2015. N2 10.
C. 140-148.

22.CiMeHNA po3BaxkasbHUN Komniekc Dream
Club. URL: https://www.dreamclub.dp.ua (JaTa
3BepHeHHs: 05.08.2024).

23.CnopTMBHO-pO3BaXaabHUI LieHTp Leoland y
JlbBOBI. URL: https://his.ua/article/martins-

34.LleHTp «MeHopa». https://zhovtivody.dp.ua/
tourism/tsentr-menora/ (JaTa 3BEpPHEHHA:
11.08.2024).

35.UeHTp. TPL, Lubava. URL: https://lubava.ua/
shopping-mall (Jata 3BepHeHHs: 04.08.2024).

36.Baghaee S. et al. Driving factors behind the
social role of retail centers on recreational activities
Cogent Business & Management. 2021. Vol. 8, No. 1.

P. 1905218. https://doi.org/10.1080/ 23311975.
2021.1905218.
37.Core Business Club. URL: https://core-

business.club (JaTa 3BepHeHHs: 01.08.2024).

98


https://menorah-center.com/
https://menorah-center.com/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/
https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://rio-club.com.ua/%20(%D0%B4%D0%B0%D1%82%D0%B0%20%D0%B7%D0%B2%D0%B5%D1%80%D0%BD%D0%B5%D0%BD%D0%BD%D1%8F:%2017.07.2024).
https://rio-club.com.ua/%20(%D0%B4%D0%B0%D1%82%D0%B0%20%D0%B7%D0%B2%D0%B5%D1%80%D0%BD%D0%B5%D0%BD%D0%BD%D1%8F:%2017.07.2024).
https://www.facebook.com/photo/%20?fbid=211354664559025&set=a.211354621225696(37)
https://www.facebook.com/photo/%20?fbid=211354664559025&set=a.211354621225696(37)
https://www.facebook.com/photo/%20?fbid=211354664559025&set=a.211354621225696(37)
https://uk.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BB%D0%B0%D1%86_%D0%BA%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B8_%D1%96_%D0%BD%D0%B0%D1%83%D0%BA%D0%B8
https://uk.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BB%D0%B0%D1%86_%D0%BA%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B8_%D1%96_%D0%BD%D0%B0%D1%83%D0%BA%D0%B8
https://www.dnipro.libr.dp.ua/index.php?route=information/news/info&amp;news_id=197
https://www.dnipro.libr.dp.ua/index.php?route=information/news/info&amp;news_id=197
https://www.dreamclub.dp.ua/
https://his.ua/article/martins-sportivno-rozvazhalniy-tsentr-leoland-u-lvovi_2023-11-29
https://his.ua/article/martins-sportivno-rozvazhalniy-tsentr-leoland-u-lvovi_2023-11-29
https://his.ua/article/martins-sportivno-rozvazhalniy-tsentr-leoland-u-lvovi_2023-11-29
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://wikimapia.org/21947161/uk/%D0%A4%D1%96%D1%82%D0%BD%D0%B5%D1%81-%D1%86%D0%B5%D0%BD%D1%82%D1%80
http://www.kluby.if.ua/
https://visitpoltava.com/uk/micedata/%20view?id=2(38)
https://visitpoltava.com/uk/micedata/%20view?id=2(38)
https://zhovtivody.dp.ua/
https://lubava.ua/%20shopping-mall
https://lubava.ua/%20shopping-mall
https://doi.org/10.1080/%2023311975.%202021.1905218
https://doi.org/10.1080/%2023311975.%202021.1905218

Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

38.Entertainment-  Citymall Lebanon. URL:
https://citymall.com.lb/entertainment/ (AaTa
3BepHeHHa: 14.07.2024).

39.File:Rynek Manufaktury.jpg Wikimedia

Commons. URL: https://commons.wikimedia.org/w/
index.php?curid=130885895 ([Jata 3BepHEHHS:
01.11.2024).

40.Gymmaxx — dpiTHec knyb npemiym knacy. URL:
https://gymmaxx.com/ (daTa 3BEPHEHHA:
21.07.2024).

41.Triesch G., Ockenfels W. Interessenverbande
in Deutschland: ihr Einfluss in Politik, Wirtschaft und
Gesellschaft. - Munchen; Landsberg am Lech: Olzog,
1995.

References:

1. Abyzov, V. A, & Vovkotrub, O.M. (2018).
Osoblyvosti typolohii ta dyzainu rozvazhalnykh
zakladiv [ Features of the typology and design of
entertainment venues]. Art and Design, 33, 30-40.
https://doi.org/10.30857/2617-0272.2018.3.3 [in
Ukrainian].

2. Abyzov,V.A, & Yevtushik, H.O. (2022).
Suchasni kluby: typolohiia ta dyzain interieru.
[Modern clubs: typology and interior design]. Art and
Design, 4, 19-30. https://doi.org/10.30857/2617-
0272.2022.4.2 [in Ukrainian].

3. Attavna, Bashar (2011). Pryntsypy
arkhitekturno-planuvalnoi  orhanizatsii  torhovo-
rozvazhalnykh kompleksiv (na prykladi krain

Blyzkoho Skhodu) [Principles of architectural and
planning  organisation  of  shopping and
entertainment complexes (on the example of the
Middle East)]. Extended abstract of candidate’s
thesis. Kyiv: KNUBA [in Ukrainian].

4. Berezko, O. V. (2017). Arkhitekturno-
planuvalna orhanizatsiia komunikatyvnoho prostoru
u  strukturi  torhovo-rozvazhalnykh  tsentriv
[Architectural and planning organization of
communicative space in the structure of shopping
and entertainment centers]. Candidate’s thesis. Lviv:
Lviv Polytechnic [in Ukrainian].

5. Vasylchenko, L. (2019). Dozvillieva diialnist
suchasnoi molodi [Leisure activities of contemporary
youth]. Cultural and artistic studies of the 21st
century: scientific and practical partnership: materialy
mizhnarodnogo sympoziumu (6 chervnia 2019 roku
) — Proceedings of the 3rd International Symposium.
Kyiv [in Ukrainian].

6. Husieva, N. (2016). Industriia dozvillia ta yii
znachennia dlia sotsialno-ekonomichnoho rozvytku
rehionu [Leisure industry and its significance for the

99

socio-economic development of the region].
Ekonomichna ta sotsialna heohrafiia, 75, 55-62 [in
Ukrainian].

7. Kulturno-vydovyshchni ta dozvillievy zaklady
[Cultural, entertainment and leisure facilities]. (2019).
DBN V.2.2-16-2019 from 01 November 2019. Kyiv:
Minrehionbud Ukrainy [in Ukrainian].

8. Dmytrash, O. Y. (2021). Pryntsypy formuvannia
arkhitekturnoi typolohii proiektuvannia
mizhuniversytetskykh kulturnykh tsentriv [Principles
of forming the architectural typology of designing
inter-university cultural centers]. Extended abstract
of candidate’s thesis. Lviv: Lviv Polytechnic [in
Ukrainian].

9. Dmytruk, R. Varas Palace of Culture resumes
its work. URL: https://varash.rayon.in.ua/news/
341140-varaskii-palats-kulturi-vidnoviv-svoiu-
robotu (Last accessed: 21.07.2024). [in Ukrainian].

10.Yezhov, D.V. (2008). Osnovy formuvannia
arkhitektury ~ vodno-rozvazhalnykh  kompleksiv
[Fundamentals of the architecture of water and
entertainment complexes]. Extended abstract of
candidate’s thesis. Kyiv: KNUBA [in Ukrainian].

11.lvanechko, N. (2010). Osnovni tendentsii
intehratsiinykh protsesiv. na rynku torhovelno-
rozvazhalnykh posluh Ukrainy [Basic tendencies of
integration processes in the market of trade and
entertaining services of Ukraine].  Halytskyi
ekonomichnyi visnyk, 3, 69-73 [in Ukrainian].

12.Menorah Centre is a cultural and business

centre in  Dnipro. Menorah Center. URL:
https://menorah-center.com (Last accessed:
11.07.2024) [in Ukrainian].

13.Kutsevych, V. V. (2014). Arkhitekturna

typolohiia hromadskykh budynkiv i sporud. Suchasni
tendentsii rozvytku [Architectural typology of public
buildings and structures. Contemporary
development trends]. Suchasni problemy arkhitektury
ta mistobuduvannia, 35, 376-384 [in Ukrainian].

14.Kutsevych, V. V. (2004). Reformuvannia
arkhitekturno-metodolohichnoi bazy proektuvannia
obiektiv  sotsiokulturnoho  pryznachennia v
suchasnykh umovakh Ukrainy [Reforming the
architectural and methodological basis of designing
objects of socio-cultural purpose in modern
conditions of Ukraine]. Extended abstract of doctor’s
thesis. Kyiv: KNUBA [in Ukrainian].

15.Nostalgia for the industrial spirit of cities.
Renovation of plants and factories. URL:
https://pragmatika.media/nostalgija-za-
industrialnim-duhom-mist-renovacija-zavodiv-i-
fabrik/ (Last accessed: 04.08.2024) [in Ukrainian].



https://commons.wikimedia.org/w/%20index.php?curid=130885895
https://commons.wikimedia.org/w/%20index.php?curid=130885895
https://doi.org/10.30857/2617-0272.2018.3.3
https://doi.org/10.30857/2617-0272.2022.4.2
https://doi.org/10.30857/2617-0272.2022.4.2
https://varash.rayon.in.ua/news/%20341140-varaskii-palats-kulturi-vidnoviv-svoiu-robotu
https://varash.rayon.in.ua/news/%20341140-varaskii-palats-kulturi-vidnoviv-svoiu-robotu
https://varash.rayon.in.ua/news/%20341140-varaskii-palats-kulturi-vidnoviv-svoiu-robotu
https://menorah-center.com/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/
https://pragmatika.media/nostalgija-za-industrialnim-duhom-mist-renovacija-zavodiv-i-fabrik/

Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

16.Official website of Yaroslav Mudryi National
Law University. URL: https://nlu.edu.ua/studentam/
dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-
studentiv/ (Last accessed: 11.08.2024). [in Ukrainian].

17.Rio-club official site. URL: https://rio-club.
com.ua/ (Last accessed: 17.07.2024) [in Ukrainian].

18.The official website of the Lesya Ukrainka
Palace of Culture. URL: https://www.facebook.com/
photo/?fbid=211354664559025&set=a.211354621

225696(37)/ (Last accessed: 04.08.2024). [in
Ukrainian].
19.Palace of Culture and Science. URL:

https://uk.wikipedia.org/wiki/[anaL, KyabTypu i Ha
vku (Last accessed: 15.07.2024). [in USA].

20.Palace of  Culture ‘Shinnik’. URL:
https://www.dnipro.libr.dp.ua/index.php?route=info

28.Uspenska, T.0O. (2013). Osnovni tendentsii
rozvytku dytiachykh rozvazhalnykh zon ta tsentriv
dozvillia v torhovo-rozvazhalnykh kompleksakh
velykykh mehapolisiv Ukrainy [Main tendencies of
development of children's entertainment zones and
leisure centers in shopping and entertainment
complexes of large megacities of Ukraine].
Arkhitekturnyi visnyk KNUBA — Architectural Bulletin
of KNUBA, 1, 162— 168 [in Ukrainian].

29.Filipchuk, Y. V. (2021).  Arkhitekturna
typolohiia teatralno-vydovyshchnykh tsentriv dlia
ditei ta molodi [Architectural typology of theatrical
and entertainment centers for children and youth].
Candidate’s thesis. [in Ukrainian].

30.Fitness center Gymmaxx. URL:
https://wikimapia.org/21947161/uk/ (Last accessed:

rmation/news/info&amp;news id=197 (Last
accessed: 15.07.2024). [in Ukrainian].

21.Petrova, I. V. (2015). Rozvazhalnyi kompleks v
suchasnii Ukraini: problema typolohii [Entertainment
complex in modern Ukraine: the problem of
typology]. Visnyk Mariupolskoho derzhavnoho
universytetu. Filosofiia, kulturolohiia, sotsiolohiia —
Bulletin of Mariupol State University. Philosophy,
Cultural  Studies, Sociology, 10, 140-148 [in
Ukrainian].

22.Family entertainment complex Dream Club.
URL: https://www.dreamclub.dp.ua (Last accessed:
05.08.2024). [in Ukrainian].

23.Leoland sports and entertainment centre in
Lviv. URL: https://his.ua/article/martins-sportivno-
rozvazhalniy-tsentr-leoland-u-Ilvovi 2023-11-29
(Last accessed: 10.07.2024). [in Ukrainian].

24.Sulyk, T.R. (2011). Poniattia
bahatofunktsionalnykh  kulturnykh  tsentriv  ta
prohramy yikhnoho formuvannia [The concept of
multifunctional cultural centers and programs for
their formation]. Suchasni problemy arkhitektury ta
mistobuduvannia — Current Issues of Architecture and
Urban Planning, 27, 297-303 [in Ukrainian].

25.Tatariv Centre for Culture, Leisure, Youth and
Sports. URL:  https://vorokhtianska-rada.gov.ua/
kultura/tatarivskyj-czentr-kultury-dozvillya-molodi-
ta-sportu/ (Last accessed: 02.08.2024). [in Ukrainian].

26.Respublika Park shopping and entertainment
centre. URL: https://respublikapark.com.ua/ (Last
accessed: 04.07.2024). [in Ukrainian].

27.Monobank co-founder Dubilet opens a sports
club in Kyiv. URL: https://bzh.life/ua/mesta-i-
veshi/v-kieve-otkryvaetsya-sportklub-ot-
soosnovatelya-monobank-dubileta (Last accessed:
04.07.2024). [in Ukrainian].

20.12.2024) [in Ukrainian].

31.Leisure centre for children and young people
at the place of residence. URL: http://www.kluby.if.ua
(Last accessed: 04.08.2024) [in Ukrainian].

32.Leisure centres for the elderly. URL
https://oldsite.eef.org.ua/program-project/tsentry-
dozvillya-dlya-litnih-lyudej/ (Last accessed:
01.08.2024) [in Ukrainian].

33.Centre for Culture and Leisure. Exhibition hall.
URL: https://visitpoltava.com/uk/micedata/view?Id
=2(38)/ (Last accessed: 08.08.2024) [in Ukrainian].

34.Menorah Centre. URL: https://zhovtivody.dp.
ua/tourism/tsentr-menora/ (Last accessed:
11.08.2024) [in Ukrainian].

35.The centre of the Lubava shopping and

entertainment centre. URL: https://lubava.ua/
shopping-mall (Last accessed: 04.08.2024) [in
Ukrainian].

36.Baghaee, S. et al. (2021) Driving factors
behind the social role of retail centers on
recreational  activities  Cogent  Business &

Management, 1, 1905218. https://doi.org/10.1080/
23311975.2021.1905218.

37.Core Business Club. URL: https://core-
business.club (Last accessed: 01.08.2024) [in
Ukrainian].

38.Entertainment — Citymall Lebanon. URL:
https://citymall.com.lb/entertainment/ (Last
accessed: 14.07.2024) [in Ukrainian].

39.File:Rynek  Manufakturyjpg.  Wikimedia

Commons. URL: https://commons.wikimedia.org/w/
index.php?curid=130885895 (Last accessed:
01.11.2024).

40.Gymmaxx is a premium fitness club. URL:
https://gymmaxx.com/ (Last accessed: 21.07.2024)
[in Ukrainian].

100


https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://nlu.edu.ua/studentam/%20dozvillya/kulturno-prosvitnyczkyj-czentr-dvorecz-studentiv/
https://www.facebook.com/%20photo/?fbid=211354664559025&set=a.211354621225696(37)
https://www.facebook.com/%20photo/?fbid=211354664559025&set=a.211354621225696(37)
https://www.facebook.com/%20photo/?fbid=211354664559025&set=a.211354621225696(37)
https://uk.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BB%D0%B0%D1%86_%D0%BA%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B8_%D1%96_%D0%BD%D0%B0%D1%83%D0%BA%D0%B8
https://uk.wikipedia.org/wiki/%D0%9F%D0%B0%D0%BB%D0%B0%D1%86_%D0%BA%D1%83%D0%BB%D1%8C%D1%82%D1%83%D1%80%D0%B8_%D1%96_%D0%BD%D0%B0%D1%83%D0%BA%D0%B8
https://www.dnipro.libr.dp.ua/index.php?route=information/news/info&amp;news_id=197
https://www.dnipro.libr.dp.ua/index.php?route=information/news/info&amp;news_id=197
https://www.dreamclub.dp.ua/
https://his.ua/article/martins-sportivno-rozvazhalniy-tsentr-leoland-u-lvovi_2023-11-29
https://his.ua/article/martins-sportivno-rozvazhalniy-tsentr-leoland-u-lvovi_2023-11-29
https://vorokhtianska-rada.gov.ua/%20kultura/tatarivskyj-czentr-kultury-dozvillya-molodi-ta-sportu/
https://vorokhtianska-rada.gov.ua/%20kultura/tatarivskyj-czentr-kultury-dozvillya-molodi-ta-sportu/
https://vorokhtianska-rada.gov.ua/%20kultura/tatarivskyj-czentr-kultury-dozvillya-molodi-ta-sportu/
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://bzh.life/ua/mesta-i-veshi/v-kieve-otkryvaetsya-sportklub-ot-soosnovatelya-monobank-dubileta
https://wikimapia.org/21947161/uk/%D0%A4%D1%96%D1%82%D0%BD%D0%B5%D1%81-%D1%86%D0%B5%D0%BD%D1%82%D1%80
http://www.kluby.if.ua/
https://visitpoltava.com/uk/micedata/view?Id%20=2(38)
https://visitpoltava.com/uk/micedata/view?Id%20=2(38)
https://lubava.ua/%20shopping-mall
https://lubava.ua/%20shopping-mall
https://doi.org/10.1080/%2023311975.2021.1905218
https://doi.org/10.1080/%2023311975.2021.1905218
https://commons.wikimedia.org/w/%20index.php?curid=130885895
https://commons.wikimedia.org/w/%20index.php?curid=130885895

Art and Design N24, 2024
HayKOBWI $axoBU XXypHan Mucmeymeo3sHascmeo. TexHIYHI HayKu.

41.Triesch, G, & Ockenfels, W. (1995). in Germany: Their Influence in Politics, Economy, and
Interessenverbande in Deutschland: ihr Einfluss in  Society]. Munchen: Olzog [in Germany].
Politik, Wirtschaft und Gesellschaft [Interest Groups

HRYHORCHUK H. V.,|ABYZOV V. A.
Kyiv National University of Technologies and Design, Kyiv, Ukraine
TYPOLOGICAL FEATURES OF LEISURE FACILITIES:

UKRAINIAN AND FOREIGN EXPERIENCE

Purpose: to determine the classification principles of modern leisure centres for further study and
identify the features and principles of creating their harmonious internal architectural environment.

Methodology. The research is based on the method of comprehensive analysis and synthesis of objective
data obtained from open sources. The analytical part is based on materials from thematic publications, Internet
resources, and the authors' personal experience. The methods of historical, comparative and typological
analysis are used.

Results. The typology of modern leisure centres has been generalised, systematised and defined, taking
into account a wide range of features. Among them, the main ones are the following: by territorial and urban
planning location; by location in the structure of buildings; by size; by purpose; by age; by form of ownership
and sources of financing; by the nature of accessibility; by social aspect. The article provides examples of
modern leisure centres in Ukraine and abroad, classified by type, taking into account their location and
peculiarities of functional and planning structure.

Scientific novelty. Due to the popularity of multifunctional leisure facilities in Ukraine, there is an
objective need to create effective modern spaces in them that will meet the needs of all components of the
institution. Such facilities can be considered as modern leisure centres in terms of their form and characteristics.
The novelty of the study is to summarise the existing classification principles of leisure facilities and define the
typology of modern leisure centres, taking into account a wide range of features. A deep understanding of the
specifics of each type of leisure centre will allow to develop interiors of the appropriate functional-spatial and
artistic-figurative organisation according to the accepted typology.

Practical significance. The proposed typology of modern leisure centres can be the basis for further
analytical and practical applications in the field of architectural environment design research. It will allow
scientists and design professionals to implement the principles of optimal organisation of the interior space of
modern leisure centres in order to achieve a harmonious and efficient environment. In addition, the results
obtained can be applied in the practice of designing and operating modern leisure centres, contributing to the
improvement of their functionality and comfort for users.

Keywords: multifunctional facility, classification, interior, design, public space.

IHOPOPMALLIA Fpuropuyk laHHa BitaniiBHa, acnipaHTka, kadegpa Av3aliHy iHTep'epy i mebnis,
MPO ABTOPIB: KWiBCbKMIA HaLiOHaIbHUIA YHIBEPCUTET TEXHOOTIN Ta An3aiHy, ORCID 0009-0002-9485-
6979, e-mail: bp08@meta.ua

|A6M303 Baaum AainbeBuy, | a-p apx.,npodecop, npodecop kabeapun AnsarHy iHTEp'epy
i MebniB, KNIiBCbKUIA HaLiOHaAbHWIA YHIBEPCUTET TexHOAOrI Ta Am3aiHy, ORCID 0000-
0002-5494-8230, Scopus 57196951264, e-mail: vaddimm77@gmail.com

LintyBaHHsa 3a ACTY: Mpuropuyk I'. B, Abusos B. A. TunosoriyHi ocobMBOCTI 3aknasis
[03BINNSA: yKPaTHCbKMI Ta 3aKOPAOHHWI A0CBia. Art and design. 2024. N24(28). C. 89-101.

https://doi.org/
10.30857/2617- || Citation APA: I'puropuyk, I'. B, Abu3os, B. A. (2024) TvnonoriyHi ocobanBocTi 3aknagis

0272.2024.4.7 [03BINNA: YKPATHCbKNI Ta 3aKOPAOHHWIA AocBia. Art and design. 4(28). 89-101.

101


https://doi.org/10.30857/2617-0272.2024.4.7
https://doi.org/10.30857/2617-0272.2024.4.7
https://doi.org/10.30857/2617-0272.2024.4.7

Art and Design N24, 2024

HayKOBWI $axoBU XXypHan Mucmeymeo3sHascmeo. TexHIYHI HayKu.

YAK 7.047:712.36]
(438)

TAX I. C., TABPUJIKOK B. A.

lesigcokuli npogbeciliHuli konedx npuxkaadHo2o Mucmeymea ma dusaliHy, /leeis,
YkpaiHa

2HayioHansHuli yHisepcumem «/logigcoka nosimexHika», Jlbsis, YkpaiHa
DOI:10.30857/2617-

0272.2024.4.8
KHUTA-AZ1IbbOM «4ABHI NOABIP'A TA 3ABYJZIKU KPAKOBA>»

(<DAWNE DZIEDZINCE | PODWORZA KRAKOWA>») JIEBA I'ELLA:
ICTOPIAl TA XYA0XXHI OCOBJ/INBOCTI

Mema: sucsimsneHHsa xydoxHix ocobnusocmeli kHuUz2u-aaebomy «JjasHi nodeip's ma 3asysku Kpakosa»
(Kpakie, 1958) 3 epagpidHUMU LIOCMPAYIAMU yKpaiHCbKO-No/bCbko20 XydoxHuUKa Jleea leya, ske HIKoU He
6y/10 npedmemom MUCMeymaeo3Has4020 00C/IIOKEHHS.

Memodonoezia. Y Haykosili po3sioyi BUKOPUCMAHO Ky/1bMYpPHO-ICMOPUYHUU,
munosoziyHul, popmaneHo-onucosuli ma cucmemHuUli GHAMI3u.

Pesynemamu. Bnepuie 8 ykpaiHCbkOMy Mucmeymeo3sHascmei npedcmassieHo iHgopmayiro npo
KHU2y-anbbom «JasHi nodeip'a ma 3asynku Kpakosa», U1locmposaHy pucyHkamu 8i0omozo xydoxHuka JSlesa
leya. Cmucsio onucaHo nogoeHHy o6pasomeopy disneHicms Jlega leya 8 xaHpi apximekmypHo2o nedi3axy,
npoaHanizoeaHo cepiro epagpidHux pobim, npucssayeHux apximekmypi Kpakoea, 8 Akux y c80€pioHili meop4ili
maHepi 8idmeopero xydoxHili 06pa3 0aeHL020 NobCbK020 Micma. Bid3HaueHo, ujo /1. [ey 306pasus Kpakis
micmom, ujo 36epeasio caili icmopuyHuUll apeas, i3 camobymHimMu xapakmepHUMU uwie oMy 3abydosamu,
CBOEPIOHICMIO BU3HAYHUX NAM'SAMOK, 06pa3HO-MUCMeybKo 2AUbuHO. XyJoXHUK 00HAaKoso npasduso
306pasus i 8idomi cnopydu micma, i hpusamHi, Maa000cmynHi — 10KayiliHo HenonyaspHI Yu Hesidomi 015
3a2as1H020 02710y nodeip's ma 3asysku cmapoi yacmuHu Kpakosd. AKyeHmosaHo Ha 3ayikasneHocmi
mucmuys micekum nedlizaxem, tio2o yMIHHI 3agbikcysamu 207108HL pucu OAsHIX NAM'IMOK, ix nesHi icMopuyYHi,
XyQOXHI, KOHCMPYKMUBHI ma dekopamusHi Momusu.

Haykoea HoeuszHa JocnidxeHHs dosydae 0o Haykoso2o ob6izy noeoeHHy epadgiky /1. leya,
npedcmassieHy 8 HegidoMmili 8 YkpaiHi kHU3i-anebomi «/JasHi nodsip's ma 3asysku Kpakoea».

Mpakmuy4yHa 3Ha4yuwyicme Haykosol po38i0KU NoJfede He Jsuwe 8 CyYymmesoMy OONOBHEHHI
iHpopmayii mucmeyskozo cnadky Jleea leya, ane U e aHanizi apximekmypHo2o neli3axy & meopyux
HanpayreaHHax xydoxHuka 1950-60-x pp. OmpumaHi pe3ysemamu 00800mb nepcnekmusHicme
docnidxeHHs obpazomeopyozo mucmeymea XX cm., sAke 36epieaemecs nosa mexamu YkpaiHu, adxe y
6ypeMHOMY Cb0200eHHI 3pOCMAE 3HAYeHHA HanPayro8aHs Maa08i00MUX YKPAIHCoKUX XyOOXHUKIB.

Kmouoei cnoea: zpagika, pucyHok, Kpakie, nodsip's, umpux, KOHMypHa JiHiA.

cmpykmypHo-

Bcetyn. Jles lew, (1897-1971) ykpaiHcbko-
MONbCbKUIA XYLOXHUK, AKMA HAPOAMBCA, BUPIC
Ta OTPMMaB MOYATKOBY XYAOXHIO OCBITY Yy
JlbBoBi. TMepwi cepho3Hi HanpautoBaHHA B
obnacTi 06pa3oTBOPUOro MUCTELTBA, 30KpPeEMaA
— PWCYHKY, BiH 3400yB y naBax YKpaiHCbKMX
CivoBumx Crpinbuis (YCC). Ha nonax nepebiry
BIAICbKOBUX MOAiN, BiCIMHaAUATUNITHIA HOHaK
6araTo eckizyBaB: TBOPEHHS LWBUAKOTO PUCYHKY
(wkiuy) ao3sonnao l'eLoBi BNPaBHO Ta AKICHO
pobuTW Hauepkw, aHanizyBaTu i 3akapboByBaTH
CBOI crnocTepexeHHsa, ¢daxoBo opyayBaTu
BUpPa3HMMK 3acobamu BigobpaxkeHHA HaTypw.
UncenbHa KiNbKiCTb 3aMaNbOBOK, CTBOPEHUX
nig yac MepLuoi CBITOBOI BiHW CTann BaroMunm

MUCTELbKUM HagbaHHsam: Jlee ey onaHyBas
PUCYHOK, Ak 3acib aBTOpCbKOI Nepegadi dopmu,
bakTypwn, AiHIi Ta WTpwMxa, a TrONOBHE BiH
HaBuMBCA po3ni3HaBaTK n rpadivyHo
306paxkaTv 06'eKT, PikCyBaTK XapaKTePHi pUCK
noaii. HabyTi TBOpYi AOCArHEHHA yBINWAM A0
PYKOMUCHUX  KHUM-anbboMiB  «AHTO/IbOTIA
cTpineubkoi  TBOpYocTu»  (1915-1918) Ta
«[lomb€ 1918-9», nossa AKux npuHecan lelos.i
nepLui cxBanbHi BigryKu.

Micna 3akiH4yeHHAa KpakiBCbKOi akagemii
mucteutes 1924 poky Jles Tey 6arato
npawtoBas, PO3BMBaKOUMUCL Ta BAOCKOHaO-
rouncb AK rpadik i >KuMeBonuceub. YyacTb y
BUCTaBKax YKpaTHCbKMX XYAOXHWKIB
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MIDKBOEHHUX AecATuniTb Yy JlbBOBI, Bapliasi,
Bepnini, Mpasi, PuMmi niaTBepA>XyBaan BUCOKUIA
piBeHb TBOPUMX HanpauoBaHb [
AEMOHCTpyBanAM  skicHuiA  noctyn  [eua,
0co611Bo B rpadili.

Mo 3aBeplieHHi [pyroi CBiTOBOI BilHU
nocTiiHUM  Micuem npoxmveaHHs Jlesa leua
ctaB KpakiB, fAKWA CBOEK TUCAYONITHBOIO
icTopi€to, 6aratoto Ky/IbTYPHOO Ta
apXiTEeKTYPHOK  CMaAWMHOK  CTaB  ANf
XyAOXHMKA He nwe 6aratoniTHIM
npUCTaHnLLIEM, ane W JAXepeaoMm TBOPYOro
HaTXHEHHA.

AHanisz nonepepHix aocnig)keHnb. [1po
KHUry-anbbom Jlesa leua «[laBHi noasip's Ta
3aByskn KpakoBa» B YkpaiHi 6yno Bigomo
BY3bKOMY KONy JOC/NIAHWKIB. AnbboM, AKURA
BULWOB 1958 poky oTprMaB CXBasibHY OLLiHKY B
MonbLi, agxe 6yB intOCTPOBaHUI rpadivyHNMMK
TBOPaMu B TOMY 4aci BXe BiJOMOro B KpaiHi
XYAOXHUKA.

NMpo  nosBYy  KHWMM  nNucaam B
YKPaiHOMOBHWX BWAAHHAX [2; 4], B Og4HOMY 3
AKMX aBTOp Ha3BaB KHWUry-anbbom:
«@PTUCTUYHO-TPAdIYHUM»  Ta  «BaXXJ/IMBUM
AOKYMEHTOM  ANA  ICTOPWKIB, apXiTeKTopiB |
MUCTLIB» TPakKTyBaHHSA, WO CTaNo: <«LiHHUM
Bknagom B ictopito Kpakosa» [4]. [lpo
ICTOPUYHO-XYAOXHIO  BapTiCTb  irpadiyHmx
TBOPIB fleBa leua B LbOMY anbboMmi KOPOTKO
3raZlyBanocs i B NobCbKUX BUAaHHA [6; 7; 10].

PucyHkm J1. l'eua, NprcBsaYeHi apxiTekTypi
Kpakosa nwe OAVH pa3 6ynun
npeAcTaBAeHMMN B YKpaiHi: 12-14 yepBHA Yy AHI
cBATKyBaHHA KpakoBa y JIbBOBi B NPUMILLEHHI
HauioHanbHoro Myseto y JlbBoBi No ByauLi
[AparomaHoBa, 32, pe Bigbynacb BWCTaBKa
«Kpackis JleBa l'eua» [5]. 220 TBOPIB XyAOXKHWKa
(nepiog BuKOHaHHA — 1956-1960 poku) 3
doHaiB IctopnuHoro myseto KpakoBa — ue
yacTMHa uuncenbHoi (446 oAMHMULb) KOAEKLl,
aky Few, 1966 poky nogapysas My3eesi. Ha ujin
BMCTaBLi EKCMOHyBaauca 1 Ti pobotu, ski
YBINLLM A0 KHUTM-anbbomy «/laBHi noaBip'a Ta
3aBynkn  Kpakosa»: «/[Bip 6yauHKy Ha
FfonoBHOMy PuHKy, 37» (1956), «/1Bip ByanHKY
Ha Byauui fonembisa, 8» (1956) «Bug Ha Bexi

Mapisiubkoro kocteny 3 aABopy OyAMHKY Ha
ByauUi PnopiaHcbkid, 13» (1956) Ta iH. [5,
c. 21-23].

MocraHoBKa 3aBAaHHA. B yKpaiHCbKOMY
MUWCTELTBO3HABCTBI  CreuianbHOI  HayKOBOI
PO3BiAKM, NPUCBAYEHOI KHU3I «/laBHI noagip'sa
Ta 3aBy/ik1 KpakoBa», intocTpauigsmmn Jo AKOI €
rpadiuHi TBOpYK JleBa lewa, A0 CbOroAHiI He Mak.
Tomy, B  NPOMOHOBAHOMY  AOCAIAXEHHI
NpeACTaBNEHO Cepitd  PUCYHKIB  XYAOXHMKA,
ctBopeHux 1950-1960-x pokax, saki cranm
ICTOPUYHO-INKOCTPATUBHMM  MaTepiaioM Ao
MUCTELLbKOrO anbbomy, B AKOMY
PO3MOBIAAETBCA MNP0 AABHKO  apXiTeKTypy
KpakoBa. lns peanizauii noctaBaeHmX 3aBAaHb
OMPUIOAHEHO HEBIAOMI Ta ManoAOCNIAXKEHI
rpadiyHi TBOPW XYyAOXHWKA, WO YBIMLWAN B
KHUry «/laBHi noagip'a Ta 3aByaku KpakoBa»,
OKpecNeHO MepeaicTopito  CTBOPEHHA  LUX
rpadiyHmnx pobit, NnpoaHanizoBaHo ix obpasHo-
XYZAOXHIN 3MiCT Ta 0coH6AMBOCTI PopMyBaHHSA
aBTOPCbKOT MaHepu XyAoxHuka Jlesa leua.

Pesynbtatm pocnigpkeHHA Ta ix
o6roBopeHHsa. [lpotarom xuTta Jles ley
Halbinblle 3aliMaBca rpadikoro. Moro nepuui
TBOPM YBIVLWAN B PYKOMUCHI KHUTM-anbbomu:
«AHTO/MIbOTIA  CTpineubkoi  TBOPYOCTU»  Ta
«[lombe 1918-9». ¥ 1920-x pokax rpadiyHi
TBOPU  XYAOXHWMKA  €KCMOHyBanaca  Ha
BMCTaBKax  YKpPaiHCbKMX  Ta  MOJbCbKUX
MUCTeLbKMX  yrpynyBaHb: [ypTka  [iauis
YkpaiHcbkoro MwucteuTtBa (Buctaskm 1922,
1923, 1924 pp.); Acouiauii He3zanexHux
YkpaiHcbkux  Mwuctuis  (Ha  [MepcoHanbHin
BMucTaByi 1934 poky XyAOXHWK MpeAcTaBuB
6113bko 50-T1 rpadivHmX TBOpIB); Towarzystwo
Przyjaciét  Sztuk  Pieknych we Lwowie
(ToBapuctBa lMpusAtenis Mucteuta y JIbBOBI

1931, 1932 pp.). Y MIKBOEHHMI nepioa
ley JgoBosi 6arato eKcrepvMeHTyBaB i3
rpadiyHMMKN  TeXHIKaMW: BUKOHYBaB  JiHO-

rpastopw, nitorpadii, obopTn, AepeBopuTy.

B 1950-x pokax, npautoroun BuKIagavem
KpakiBcbkOi akageMii MUCTeUTB, XYAOXXHWK
BMKJaZaB TBOPYUY MPAKTUKY CTyAeHTaM «3
HaTypu» Ha Basento [9, c.151]: HaBuaB
aKkaseMiyHy MOoAb AOCAIAXKYBaTU iICTOPUYHI
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06'ekTy, BIATBOPHOBATU XapakTep apXiTekTyp-
HUX CNOpyA, BMNPaBHO BOJOAITU ONIBUEM |
neHsnem. I3 yacom | cam 3axonuBcA
pUCyBaHHAM, NOCTaBUBLUM Nepes coboto meTy
CTBOPUTU rpadivHi TBOpK, NpuceaveHi Kpakosy
[8, c. 6-7] Ta 306pa3vTn He Aauwe BiAOMI
apXiTeKTypHi cnopyau, ane . «nam'aTku
XKUTTEBOT NPO3U: KPaKiBCbKi 3aTULLIHI NPOBYJIKK
M NoABIp'sA, AKi MatOTb TEX CBIN Yap...» [3; 6] Ta
Hanbinblue: «3BEPHYTU YyBary, JAe NeXuTb
npaBAnBa kpaca ctaporo Kpakosa» [9, ¢. 316].

Tak po3novanaca npaus Haj Ccepieto
PUCYHKIB, nepLIo4YeproBo NPUCBAYEHNX
apxiTekTypi  CTapoi  4YacTUHW  MicTa, ANS
peanisauii skoi [eu 3BepHYBCS 40 BAagu, abu
oTpUMaTK odiLinHmm AocTyn Ao
BaX>XKOAOCTYMHUX ANA  3aralbHOro  Ornsgy
06 '€KTiB: KOCTbOJIB, MOHACTMpPIB, BEJMKUX
cakpanbHUX Komnaekcis. [JictaBwun 3rogy
BIAMOBIAHMX IHCTaHUiA, pO3MoyYyaB MpaLto:
nigHIMaBCA Ha HaMBMWL MOBEPXM AABHIX
KOCTbONIbHMX CMOpPYA, 3aMa/ibOByBaB JBOPU
MOHACTMpPIB KaTONNLbKNX OPAEHIB, 30KpeMa —
«HEAOCTYMHUX», TakuX K, Hanpuknag, 6yanHok
yepHULUb-AOMiHIKaHOK Yy Kpakosi. MewkaHLi
noAibHWX 3aknajiB pajo MWAW Ha ChiBApaLto:
MOHaxu-6epHapanHyi  gossossam  [euosi
3aX04M Ha 3aKpwWTi TepuTopii, Wo AaBano 3mMory
AKHarKpaLle Bigo6paznTn MaNO3HaHi
apxiTekTypHi 06'ektn. Takmm cnocobom ans
XyAOXHMKA CTaan AOCTYMHUMU 0cCobamBi —
«3aKpWTi» CakpasibHi NaM ATKK, 3 SKMMK Byno 6
BaXKKO O3HaoMuUTUCb 6e3 «cnewjiajibHOro»
AO3BONY, @, TUM O6inblwe, PoBUTN PUCYHKW.
XyZAOXHWKOBI HaBiTb BAanocs nobyBatn Ha
flaxax OKpeMuX KpakiBCbKMX KOCTbOJIbHUX BEXK,
Yy  BHYTPIWHIX ABOpPMKax MOHACTUPCbKUX
KOMIMAeKCiB, Kopuaopa Ta Keniax MoHactupis [9,
c. 276].

3a poBoni KOPOTKMIM yac — yxe B 1958
poui — 3'ABMNacA KHUra-anbbom  «/laBHi
noasip'a Ta 3aBynkum Kpakosa» («Dawne
dziedzince i podwdrza Krakowa») i3 pucyHkamm
NeBa Teua Ta 3MIiCTOBHOK MEPEAMOBOIO
3HAaHOTO  MOAbCbKOrO  iCTopyka —  €XWu
Jobxunubkoro [7], ska 6yna nogineHow Ha ABI
yacTHW:  nepwa —  6inbw po3Jsiora

npeacTaBasna iCTOpit0  AaBHbOI  KPaKiBCbKOI
apxiTekTypu, Apyra — npucBsiyeHa KOpPOTKOMY
ornsgy TBOPYOI CNAALWMHN MUTLIB, AKi paHiwe

npautoBann  Haz  TeMOK  MWUCTELbKOro
306paxeHHAa KpakoBa i, B KiHUi fKOI,
aBTOp BWKNAB KOPOTKy biorpagito leua

Ta CTUCNO OxapakTepu3yBaB Moro teopwu [9].
€. Job6xnubKuiA 4OBO PO3/IOro NOAaB iCTOPItO
apXITEKTYPHUX CMOPYA CTapOAaBHbOrO MicTa.
BiH, Ak paxoBWMW JOCNIAHUK — 3HaBeLb MiCTa,
3anpornoHyBaB 4uUTayeBi apXiBHO-ICTOPUYHI
BiJOMOCTI MpPO KOXHYy OyaiBato, ABOPUK 4
nasauoBy  CMopyay, 3aKuUeHTyBaBlUM  Ha
BUCOKIW, MUCTELbKI BapTOCTi pucyHkis J1. leua:
«Benunka ntoboB MUTLA A0 AaBHBOT apXITEKTYPU
KpakoBa BigkpuBae Ham HebauyeHUn aoci
KpakiB i BBOAUTb rnsgada y CBIiT HEBMYEPMHOI
Kpacu CTapOBWHHOrO MicTa... NpUEMHO Ham
NiAKPECANTN BKAZ HALWOTO MUTLSA Y MOJbCbKY
KynbTypy> [4, €. 7].

Y 3akntoyHii yacTuHi - anbbomy  —
«[MosicHeHHsx»  (Objasnienia)  [Jo6xXuLbkui
HaZaB pPO3/I0ry pPO3MOBiAb MPO apXiTEeKTypHI
06'ekTn KpakoBa, ymino BiaTBOpeHi l'eLiom, o
CYTTEBO MiACUANNO MUCTELLbKY BapTICTb KHUTU-
anobomy.

Y niTepaTypHii YacTUHi KHWUrM-anbbomy
€. Jo6XNUBbKMIA  HAaronocme, WO  XYAOXHUK
AyXe  BAYYHO,  MNpaBAMBO,  MPaKTUYHO
AOKYMeHTanbHO nepegaB obpas Micta, 3
BEJIMKOIO NH060B 10 306pa3mnB 4BOPU 1 3aBYNKM
KpakoBa, pO3KillHi peHecaHCHi MOHacTMpi Ta
ranepei y MarHaTCbKunx nanauax,
yHiBepcuTeTCbKi  ByAiBAi W naTpuuiaHCbKi
caanbu. Ha noro aymky, MUCTeLb peanicTyHo,
6e3 3aMBMX MpUKpac 3MajtoBaB «CKPOMHI,
3agywauvBi, 3 obwapnaHnumMy, 4acto po3-
Ba/JIEHNUMM raHKamu, y 3aHeabaHux i, 3gaBanoca
6, NpypeYeHNxX Ha pyrHaLito»; cTapi KpPakiBCbKi
byaiBni, Wo Oynn UMCNEHHUMW B PaNOHI
Kazimexy (0cobanmBo CBOEPIAHWNIA paloH MicTa),
BigHiWi  Byanui KpakoBa [7, c 10l
BrnokpemneHo Jo6xnubkmin BiA3HauuB,
piakicHuii TananT J1. Feua BUABAATA Ta BYUYHO
nepesaBaTv B PUCYHKax Kpacy i CBOEpPIAHY
noesito apXiTeKTypu MicTa: «...B AKUX MOBIKHUI
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nornsajg nepeciyHoro rasgava 6auntb aunwe
CipicTb | ByaeHHicTb» [7, €. 9].

KHura byna BMCOKO OLiHEHOO
KpakiBYUaHamMK Ta LWBMAKO pPO3iALWNaca Mix
WwaHyBasbHUKaMu: «Lle neplwa npaus B icTopii
KpakoBa, wo B uinocTi obiimae gaBHi Kpakis
Big Xl go XIX Biky... Pucyrku flesa leua — ue
LiHHWI BKag B icTopito KpakoBa. Kosmce BOHM
6yAyTb BaXNMBMM LOKYMEHTOM ANA iCTOPUKIB,
apxitekTopiB i MWTUIB. TOYHICTb | BIPHICTb
PUCYHKIB, MOBHWUX Kpacu K noesii Kpakosa,
nokasye fles leu y MOBHIN BUHAXIANNBOCTI
MOTMBIB, AKi LIJIKOM HanexaTtb A0 aBTopa» [7,
c. 9]

Y «[laBHix noagip'Ax Ta  3aByJKax
KpakoBa» 6yno onybnikoBaHo 113 pucyHkis, B
AKMX BMCOKOSAKICHOMY aBTOPCbKOMY
obpasoTBOpUOMY dopmari BIATBOPEHO
XapakTepHi  puCcM  JaBHbOI  apXiTEKTypu
NO/IbCbKOrO KOPOJIBCbKOrO MicTa.

Mpauroroum  HagZ  KHUFOK,  XYAOXHUK
TakOX i3 TMPUEMHICTIO BiA3HayaB, WO 3
[obxaHcbkuM y  HbOro 6yna:  «rapHa»
cniBnpaus, WO naH AUPEKTOP: «He 3amnojiss
iOMy KpuBAM», Xouya 3HaB, wo [leu 6ys
yKpaiHueM; Bij3HayaB, LWO: «pajio Tex
roBOpuMaO Npo KHWXKY gobpe» [9, c. 41]. Ha
OAHOMY i3 3ibpaHb MWCTELbKOI  KOMiCii
KpakiBcbkoi  akagemii  MucteuTs, rpadivHi
HanpaytoBaHHs J1. leua orasganv npodecopm
kadeapw Ta BU3HaNW, WO piBeHb NpodecinHOoCTI
XYAOXHMKA Ay>Xe BUCOKWUN i LiiNKOM BignoBijae
nocaai goueHTa (adiunkt) [9].

be3 cymHiBy, JleB lew 6yB wacameum,
Koan anbbom 6yB HagpykoBaHum. LLlonpasaa,
AK daxiBelb Ta eCTeT MaB OKPEeMi 3ayBaXkeHHs
A0 BUZAAHHSA: XYAOXHWKY He nogobanach AKiCTb
nanepy, BUKOPUCTaHWU Kernb WpudTa, KonipHe
pilleHHs obknaanHkW. Ta, He3BaXKaroun Hi Ha
wo, «[laBHi asopw Ta noasip'a Kpakosa»
cnogobanaca nouiHOByBayam icTOpii MicTa,
WBWAKO po3iMiaaca MK uutadamm 1 byna
BApYre nepesngaHoro 1986 poky.

Mpo nosBy KHWIM 3 intocTpauismu Feua
Ai3Hannca nosa Mexamu lMonbLui: «Yci pucyHkm
HaA3BMYaAMHO MaWCTepHi, M1 6 ckasanu, Wo B
ycCin AmepuLi cborogHi He 6araTo pUCIBHUKIB

Takoi BMCOKOI knacu. Onepyroun  paglle
rpadiyHo, AK  PUCYHKOBO  (PUCYHKWM  He
TIHbOBaHI), MUCTeub BigAaB Yy CBOIX TBOpax
yBeCb 4ap TOTUYHOrO, PEHEeCaHCOBOro MU
6apokoBoro KpakoBa. Lle pucyHKku, Wwo € cyto
MUCTELLbKUMM TBOPaMW, a BOZAHOYAC BOHMU
MatoTb BEIVKY AOKYMEHTaNbHY BapTICTb | 3 HUX
KopuctaTMe B MaibyTHbOMY HE OAMH iCTOPUK
LbOro OAHOrO 3 HaMKpawmx €eBPOMencbKux
micT» [2, c. 71]. Llen Bigryk HanuncaB CBATOCNaB
FOpAVHCBKMIA, OTPUMAaBLUW B NOAAPYHOK KHUTY-
anbbom Big leua, 3 skum 1950-60 pp. aKTUBHO
INCTyBaBCA.

KHura «[laBHi noggip'a Ta 3aByaku
KpakoBa» Big Yacy NosBuM A0 CbOrOAeHHA cTana
OAHIED 3 BWAaAHb, AKe YBINWAO B nepenik
Kpawmx anbbomiB, y AKMX MOBOK PUCYHKY
Bigo6parkeHo HauLiKaBiLLi apXiTeKTypHi
nam'atkn Kpakosa.

y KHU3i-anbboMmi INFOCTPATUBHUN
maTepian 3avmae 40 apkywis i3 54-ox: KOXHa
rpadiuHa poboTa po3MilleHa Ha OKpemii
CTOPIHL,, 3@ BMHATKOM KiIbKOX PO3ropToK, Ha
AKNX 3HaXOAATBCA MO ABa UM TPU PUCYHKM. YCi
306paxeHHs MpeAcTaBAeHi B ICTOPUYHIN
NOCAIAOBHOCTI: Bij HaWAaBHIWMX Nam'aTOK
apxiTekTypu 40 6inbll CyyYacHiWmX.

[ntocTpatnBHO-poO3MNOBigHA dabyna
po3no4YnHaeTbea i3 «cepua Kpakosa» — MaoLLi
PuHky (Rynek Gtéwny) Ta NpofOBXYeETbCH B
CTapux KpakKiBCbKUX Byanuax: ®aopiaHCbKOT,
CiHHoi, Bpaubkoi, LeBcbkoi, CnaBKOBCHKOI,
WnutansHoi, Pedopmaubkoi, CTonapcbKoi,
®paHunckaHcbkoi, KaHoHiuHOI, Kapmeniubkoi,
KpakiBcbkoi, Voseda, KocTiowku; dpparmeHTy
Byavub boxoro Tina, ¢B. flHa Ta cB. XpucTa;
naow,i JomiHikaHcbkoi Ta BecHn Hapogais. B ycix
6e3 BMHATKY TBOpax yBara XyZAOXHWKa npukyTa
He TaKk A0 30BHIWHbOI Kpacn acajis
YHiKanbHMX OyAMHKIB UM ManauiB  cTapoi
4YacTUHW MiCTa, AK A0 BHYTPILWHIX ABOpPIB Ta
3abyzoB — 3aByakiB (podworkow). 3aMkKHeHWN
NPOCTip BiNbWINX YM MEHLWUX ABOPUKIB UK
3aBY/IKIB CTapoOi YaCTMHWU MiCTa — Le «OKpeMmi
CBITU», Yy AKMX Ha YacC CTBOPEHHA KHUMM-
anbbomy, BigbyBanocs akTMBHE MOBCAKAEHHE
XUTTA MewkaHuiB Kpakosa (puc. 1).
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IHTepec [l'eua-pucyBanbHWKa Haibinblue
30cepesKeHnin Ha 6ankoHHWX ranepesx, pisHoOT
KOH®Irypauii BHYTPILLIHIX Ta 30BHILLHIX BXOAIB |
BVXOAIB, MI>KKBapTUPHWMX nepexoais,
AepeB’aHUX bankax Ta MNepekpuTTax, CTapux
MOPy4YHAX Ta |iH. — Ha BCiX, HanbinbLw
XapakTepHMX pucax 30BHILWHIX (eKCTEP'EPHMX) i
BHYTPILWHIX HanNoOBHEHb KPakiBCbKUX BYAMHKIB.
Lli KonopuTHi apxiTeKTypHi «0cobamBoCTi»
3aBY/KIB | [BOpPIB HaAWxaau XyAOXHWKa A0
TBOPYOro MepeocMUCNeHHA icTopii 3abysoBu
ctaporo Micta. PisHOdyHKLiOHanbHI 6arato-
waposi  byaisni:  pi3HOI  KOHirypauii Ta
NPW3HaYeHHs raHku i cxoan, HivHi Npnbysosu
[0 OCHOBHUX XXWUTNOBUX CMIOPYA Ta iH., KIbKICTb
Ta AKICTb AKMX 3 YacoM 3MiHIOBanaca Ta
HapocTasia, CTBOPHOBa/IN CBOEPIAHNIN XYLOXKHIN
obpa3 KkpakiBcbkux 3abyaos, ski Jles Tley
BNpaBHO 306paxkaB Ha nanepi.

KoxxHa rpadiuHa komno3uuis BiATBOpeHa
NeBom Teuom 3rigHo 3 BOHa

HaTypoto:

45. UL Sgzpitalna Ti9

Puc.1. /1. Tew. IlntocTpauis 40 KHAMM
«Dawne dziedzince i podworza Krakowa».
1950-7i pp. Tyw, nepo, nanip

BMBIpEHa Ta BWKIHYEHa 3rifHO MPOCTOPOBUX
CniBBigHOLIEHb BiAMOBIAHWX BEIMYNH,
nepcrneKTMBHMX CKOPOYEeHb B MPOMOpPLiaxX Ta
BiA3HAUaEeTbCA  MOAiIGHICTO A0  ob6’ekTa
306paxeHHA. MwucTeubka BapTICTb KOXHOrO
KOMMO3WMLINHOIO  pileHHa 6a3lyBasaca Ha
daxoBii nNobyaoBi NPOCTOPOBO-MEpPCNeKTUB-
HUX naaHis., yMinomy MOAENFOBaHHI
apxiTekTypHUXx GOpM, BAYYHOMY 3aCTOCYBaHHI
CBIT/IOTIHI Ta XyA0XHIV iHTepnpeTay,ii ckaagHuX
AeTanen. YCi pUCYHKM BWPa3HO MO3HaYeHi
aBTOPCbKOO CTUAICTMKOK. He3Baxkaroum Ha Te,
WO AOCTEMEHHO-PeaniCTMyHe 306paXKeHHs
HaTypHOro o6'ekta He ©6yno 3aBAaHHAM
XyZOXHMKA, @ 30pOBUIMA 06pa3 «BKalyBaB» Ha
rONOBHI PUCK MOro BUpaxeHHs, [eL, yBaxHO
BMBYAOUM HaTypy, BIATBOPUB HaliXxapakTepHilli
obpucy cnopyg Ta ymino nignopagkosyBas i
3araibHOMy niaHy. B okpemux Bunagkax
XYA0XHUK NPakTU4HO dotorpadivHo
3ManbOBYBaB TOW UM iHLWMIK O6'eKT (puc. 2).
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57. UL Stolarska 13

Puc. 2. /1. Tew, lintoctpauis 40 KHUM
«Dawne dziedzifice i podwodrza Krakowa».
1950-Ti pp. Tyw, nepo, nanip
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KomnosuuiiHe piweHHa y  6inbloCTi
PUCYHKIB KOHLLEHTPYETLCA Ha EAVHIN, BUAINEHIN
aBTOPOM apXiTekTypi (KOCTbOAI, >XUTAOBOMY
6yANHKOBI, NanaLi, O6OPOHHIN CTiHIi, PpacasHin
ranepei), HaBKOAO £AKOI, YacOM CXeMaTU4HO,
PO3MiLLeHI MeHLL 3HauyLLi CNOPYAW, LLLO BAYYHO
[AOMOBHIOKOTb  XapaKTEPUCTUKY OCHOBHOIO |
MOXYTb OyTW 4acTKOBO «0bpizaHUMU» UK
BMXOANTUN «3a MeXi» TBOPY.

B ycix 6e3 BuHaTKy pobotax [eu,
BIATBOPIOIOUM 3araibHU 06pa3  cnopyaw,
YMiNIO BWM3Ha4ya€ TOHalbHe un dakTypHe

HaMOBHEHHSA. Y nowykax eCTeTUYHOI rpadivHol
CTWAI3aL,il apXiTEKTYPHOTO NMensaxy Ym okpemoi
B3ATOI CNOPYAU, XYAOXHUK JOPEUHO 3HaXOAUTb
CNiNIbHWIM 3HaMEeHHMK i rpadiuHMMK 3acobamm
BUAINAOUM MOro  XapakTepHi O3HaKu
(Hanpuknag — TOBLUMHOK JiHIT), WO NigCUArOE
CNPUMHATTA  XYAOXHbOro  obpasy.  [ns
MUCTELbKOI  Mojayvi  3arajbHOro  BUrAady
cnopyan  4uM  okpemux i geTanei, BiH
nepLio4yeproso 3aCTOCOBYE aBTOPCbKY
iHTepnpeTauito 0cobanBo 3HAYMMUNX
apXiTEKTYPHUX €IeMEHTIB, JOPEUHO YHUKAOUM
APYrOpAAHUX — HEICTOTHUX AeTanei. Takum

UYMHOM NaKOHI3M, CUMETPIA, PUTMIYHICTb YKNaay
dparmeHTiB Ta iX BMKOPWUCTaHHA 3b6aratuau
306paxeHHs,  OByMOBMAM  OPUTiHaNbHICTb
baueHHs, niacuamam  obpasHe  BTINEHHSA
XYAOXHbBOTO 3aZyMy.

Ulo6 Buginntn ocobamsi puc o6'ekTa

XYAOXHUK ~ YMINO  BWUAINMB  XapaKTepHi
apXiTEKTYPHI enemMeHTn: obpamaeHHa NpopisiB
BIKOH, KapHW3W, KPOHLUTENHK,  BansicuHwm,

KOJMIOHW, pi3bbNeHHA MO KaMeHo, CKYAbMTYpHI
un  penbedHi MNpUKpacK, Ha HKUX BAYYHO
aKLEHTYE Ta, YacoM, JeTaNbHO iX MPOMa/bOBYE,
NigNoOpPAAKOBYHOUM 3arasibHOMY BUrAAAY (puc. 3).
AkagemivHa ocBiTa Ta pokamu
BifNpaLbOBaHNn NpodecioHani3m XyAoXHMKa-
rpadika Bupobwian B [eLoBi JaKoHiuHe, a
YacoM — OLLaANMBE 3aCTOCYBaHHA XYAOXHiX
3aco06iB, LLO CNPUANO0 CTBOPEHHIO MiAKPECIeHO
0COBUCTICHO-eMOLINHMX  pUCYHKIB. MucTeup
CBIJOMO  YHMKaB  MOKa30BO-YYTTEBUX UM
XYAOXHIX  nepebinblleHb:  WOro  TBOPW
HanoBHEHI BUBAXEHICTHO, CTaTUYHICTHO,
LWNAXETHO  Mnojadyero, TFPYHTOBAHOK  Ha
3aXOMNJeHHi iICTOPUYHOK BENMYYID | KPacor
apXiTeKTypHUX NaM ATOK AaBHboro Kpakosa.

Puc. 3. /1. Tew, IntocTpauis 4o KHUMM
«Dawne dziedzifce i podwdrza Krakowa».
1950-Ti pp. Tyw, nepo, nanip

70. UL Poselska 7

Puc.4. /1. Tew. IntocTpauis 40 KHAMK
«Dawne dziedzifce i podwdrza Krakowa».
1950-7i pp. Tyw, nepo, nanip
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Ana  peanizauii  TBOpYOro  3agymy
XYAOXKHUK HanbiNblle KOPUCTYETLCA JiHIED,
4yacoM — JenikaTHoO, ajse AOPEeYHO 3aCTOCOBYE
TOHa/fbHI  nepexoawn,  jocaratoum  BinbL
nepekoHANBOI Nepesaudi xapaktepy o6 ekTa. 3a
AOMOMOrOK  KiZIbKOX  NiHIN  BiH ~ BAYYHO
NIACUNIOE XapakTep i rAnbuHy 306padkeHHs.
Fey npautoe  MiHIManbHUMK  rpadiuHMMK
3acobamu: KOHTYpPOM, NiHIELO, NEerknm
LWITPUXOM, piflle — CBITAOTIHHIO, MOEAHAHHAM
AKUX Y CTBOPEHHI XyZOXKHbOro obpasy gocarae
BAANNX NAACTUYHUX 3HAXIAOK.

B ycix 6e3 BUHATKY poboTax, HaubinbLl
NAaKOHIYHUM | BUPA3HMM BUCTYMaE KOHTYPHUIA
CUAYET, Ae NiHifA, 32 CBOEID CU/IOKD, TOBLUMUHOLO i
XapakTepoM € CrMiB3BYYHOK 3 TOHaNbHOM
HaCWYEHICTIO YCbOro 306paxkeHHs (puc. 4).

Ons Teua-rpadika B apxiTEKTypHOMY
nemsaxi um okpemo B3ATIK cropyai 6yno
Ba>X/IBUM NPOSABUTU Ta BNPABHO 3aMpoBaAnTu
aBTOPCbKy MaHepy, B ki 6 BiH BupasunB
Ccyb eKTVBHE CMPUWHATTA Ta BiATBOPEHHSA
HaTypw, NPeACcTaBUTK il OpUTiHaNbHE PilLEHHS,
NposBUTM OCOBWUCTe CTaBNEHHA Ta BACHWUN
TBOPUMM noTeHuian. Mucteubkuin nigxia Ta
CXWNbHICTb A0  TBOPEHHA  CBOEPIAHOIO
apxitektypHoro o6pasy gossosvan [euosi
CTBOPIOBATW  MastOHKKW, AKI  HEMOX/MBO
nepeabaunTy UM NOBTOPUTH, afKe B TBOPUOMY
npoueci IHANBIAYaNbHICTb | CMiMBa ekcnepu-
MEHTa/NbHICTb CTann BaXNMBMMK 3acobamum

BMpa3ly, PO3BMHY/M aBTOPCbKY CTUJICTUKY,
CNPWANN MNOLYKY BiAMNOBIAHOrO MIACTUYHOTO
BMpa3y, BpeWTi — JOCKOHaNo npeacTaBuan
CaMOBYTHIN  XyAOXHIM  0bpa3  AaBHbOI
apxitektypu KpakoBsa. Pucytoun crape Mmicro:
BY/WL, Manauy, KOCTbOM Ta MOHacCTupi,
okpemi 6yaieni, JleB [eu nepekoHANBO

nepegac obpas «csoro» Kpakosa.
Micha BuxoAy KHUrM-anbbomy «/[laBHi
noAsip'as Ta 3aBysnknm KpakoBa», XyAOXHWK

opraHisyBaB MNepcoHanbHy BUCTaBKYy
B KpakiBCbkOMy «[lomy nnactukie» («Dom
Plastykow»), fka Bigkpunacs 8 6epesHs
1959 poky. Ekcnosuuia HapaxoByBasa

158 ekcnoHaTiB 3 AKMX — b6inblle — AK CTO
PUCYHKIB He YBIMLWAN JO anbbomy.

BucraBka oTpvmana cxBajbHi BIAryKiB i
cTana 3HauMmoto nogieto B XuTTi JleBa leua,
fKoro HasBanu «rysownik-dokumentalista» [7,
c. 9].

BucHoBku. [padiuni TBOpU JI. Teua,
NPUCBAYEHi apxiTekTypi AaBHbOro Kpakosa, aKi
cTanu BMCOKOAKICHUM INOCTPATUBHUM
mMaTepianom KHurn-anbbomy «/laBHi noggip'a
Ta 3aBysku KpakoBa», € 3HaKOBUMW Yy WOro
TBOPYMX  HampautoBaHHAX. Y  UYMCeNbHMX
306paxkeHHAX XYA0XKHUK LOCTOBIPHO,
NPeACTaBMB NaM ATKW apXiTeKTypu MNOBOEH-
HOro MicCTa, BMHaWWOB Ta BTIAMB BACHY
MaHepy MogentoBaHHA dopmn. Bukopucto-
BYHOUM HAMMNPOCTILi XyAOXHI 3acobu 36aratme
PUCYHKN NaKOHIYHICTHO, NPOCTOTON
CNPUNHATTS, obpasHoto 3aBepLUEeHICTHO.
Y3aranbHeHiCTb Ta CnpoLleHicTb, ¢$axoBo
BiANpaLbOBaHa Ta BAYYHO 3aCTOCOBaHa /iHIA €
HaABaXX/IMBOKD XapakTepuUCTMKOK ycix, 6e3
BMHATKY PUCYHKIB, AKi NpeAcTaBAeHI B KHU3Ii-
anbbomi  «[laBHi MoaBip'A  Ta  3aBY/AKM
KpakoBa».  Llev  anbbom  HanoBHeHWW
MUCTELUbKUM, iIEAHM Ta eCTETUYHKM 3MiCTOM.

BuBuatoun Ta peTesbHO aHaniyroun
apxitektypy Kpakosa, l'el, 3po3ymiB xapakrep
Ta 0CcO6MBICTb ICTOPMYHOI 3abya0BK CTaporo
MicTa, 3yMiB BMOpaTM oOnTUManbHi 3acobwm
06pa3Ho-xyf0oXHbOro  BMpasy. CTBOpLOHOUM
rpadivHi TBOpW, BiH YMINO BUKOPUCTaB AOCBIA
NPaKTUUYHUX HABWUYOK | TEOPETUUHWUX 3HaHb,
CMINNBO eKCMepUMEeHTYBaB, 3aCTOCyBaB HOBI
dopM  BUMpaxeHHs, HanpautoBaB  BACHY
MaHepy BWKOHAHHSA; OMMWHAKUN 30BHILLHI
edekt, 306pa3vB NpaBAWBMKIA, CMNOBHEHWN
0COB/NMBOKO  OZlyXOTBOPEHICTIO Ta Kpacoro
KpakiB. Y uncneHHin cepii pucyHkis, B anbbomi
«[laBHi noggip'a Ta 3aByaku KpakoBa»,
N. Tey cdopmyBaB aBTOPCbKY KOHLEMLitO
MUCTELb-KOrO BMpasy, fAKY BIiAHOCMMO A0
TEHAEHLIM PO3BUTKY €EBPOMENCbKOI rpadikm
cepeanHn XX CT., Ae XYAOXHWK NpeAcTaBuB
BAaNi CNocobu MOEAHAHHA MUCTELbKUX Teuil

nepwoi MNONOBWMHM MUHY/NOrO CTONITTA Ta
BJ1ACHOro TPaKTyBaHHA apXxiTeKTypHOro
nersaxy.
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BOOK-ALBUM «OLD COURTYARDS AND YARDS OF KRAKOW>»
(«<DAWNE DZIEDZINCE | PODWORZA KRAKOWA>) BY LEON GETZ:
HISTORY AND ARTISTIC CHARACTERISTICS

Purpose: to examine the artistic features of the book-album "Old Courtyards and Alleys of Krakéw"
(Krakéw, 1958) with graphic illustrations by Ukrainian-Polish artist Lev Getz, which is being analyzed as a
subject of art historical research for the first time.

Methodology. The research employs cultural-historical, structural-typological, formal-descriptive, and
systematic analyses.

Results. For the first time in Ukrainian art history, this study presents essential information about the
book-album "Old Courtyards and Alleys of Krakéw", illustrated by the renowned artist Lev Getz. The research
briefly describes Getz's post-war artistic activities in architectural landscape genre and analyzes his series of
graphic works dedicated to Krakow's architecture, which uniquely captures the artistic image of this ancient
Polish city. The study notes that Getz portrayed Krakéw as a city that preserved its historical area, with
distinctive architectural features unique to its character, remarkable monuments, and artistic depth. The artist
faithfully depicted both famous city structures and private, less accessible locations — including courtyards and
alleys that were either locationally unpopular or unknown to the general public. The research emphasizes the
artist's interest in urban landscape and his ability to capture the essential features of ancient monuments,
including their historical, artistic, structural, and decorative motifs.

Scientific novelty. This research introduces Lev Getz's post-war graphics, presented in the book-album
"Old Courtyards and Alleys of Krakéw", previously unknown in Ukraine, into scholarly discourse.

Practical significance. The study not only substantially supplements information about Lev Getz's
artistic legacy but also analyzes architectural landscape in the artist's creative works from the 1950s-60s. The
findings demonstrate the potential for further research into 20th-century fine arts preserved outside Ukraine,
as the significance of lesser-known Ukrainian artists' works continues to grow in today's turbulent times.

Keywords: graphics, drawing, Krakéw, courtyards, hatching, contour line.
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DOI:10.30857/2617-

0272200449 LIIbOBI TPYMU CMOXXMBAYIB MOAHOIO OAArY:

YKPAIHCbKUMN KOHTEKCT

Mema: npoaHanisysamu munu ma kaacugikayiro cnoxueadie MoOHOl [HOycmpil 3 Memoro
8UKOPUCMAHHSA Npu po3pobyi Konekyili 0052y ma popMy8aHHs ix acopmumeHmy.

Memodonozia. [ocnidxeHHa micmume aHanis nybaikayili cmocosHo obpaHoi memu ma aHkKemHe
onuMysaHHs ceped cnoxusadie MoOH020 0052y 018 BU3HAYEHHS MuUnoioeii cnoxusadie ma ixHix ynodobaHs
3 NO0A/ILLWOK CMAMUCMUYHOK 06p0obKOH0 OGHUX.

Pesynemamu. B pobomi 8UKOHGHO aHA/I3 Yi1b08UX 2pyn cnoxuea4ie MoOHo20 00s2y. BusHaueHo
knacugbikayiro cnoxueadie 8i0Nosi0HO 00 pi3HUX Kpumepiis, makux sk eeoepadiyHi, demozpadiyHi,
ncuxonozi4Hi ma nogediHkosi pakmopu, ujo donomazaromse 8upobHuUKam subupamu 8idnosioOHi Memodu 011
3a/1y4eHHS Ma CNOHYKAHHA 00 NOKYNOK pi3HUX Cnoxueayskux epyn. poaHanizoeaHo po3nodin cnoxusa4is
00512y HG MuUNU, KOXeH 3 AKUX Mae ocobiueocmi, nogediHkosi Modesii ma pigeHb NpULIHAMMS HOBUX MpeHOIs.
BusesieHo, Wjo cnoxxu8Ya I0AAbHICMb po32/190aEMbCS Yepe3 Ko2HIMUBHY, eMOYiliHy ma 801608y JI0A/bHICMG,
wo Jdonomazae 3po3ymimu, ski 6peHOU ma npodykmu obuparoms cnoxueadi. MposedeHo aHkemHe
onumyeaHHs, 3a 0aHUMU 5IKo20 6YJ/10 8U3HAYEHO, WO ICHYE KUTbKa munig cnoxusadis, npedcmassieHux 8
{HOycmpil Modu, Wo 8nusarome Ha HopMye8aHHs acopmumeHmy kosekyiti ods:2y. lNMpoaHanizoeaHo yitbosi
ayoumopii cy4acHux ykpaiHcekux 6peHOi8 ma 8u3Ha4yeHO po3nNo0UT PIZHOMAHIMHUX 8iKo8UX 2pyn,
coylaneHo20 cmamycy ma iHmepecis CnoXuseadis.

Haykoea HoBU3Ha OmMpuMaHux pe3ybmamie nojf2ae y cucmemMamusayii cnoxusa4yie MooH020
00512y Ha OCHOB8I iXHbOI No8ediHKU Mma cmasJ/ieHHs 00 HoBUX MpPeHOIs.

TMpakmuyHa 3Ha4vywicme. Pe3ysiemamu 0ocnioxeHHs MOXyme 6ymu sukopucmaxi dusaliHepamu
0052y | Mapkemos02amu iHOycmpii Modu, OCKUTbKU Hadarome iHGHOPMayiro Npo pi3Hi kKamez0pii cnoxusadis,
wo 0038014€ iM eghekmueHiuie po3pobaamu i pekaamyeamu c8ol NpoOyKmu, OpiEHMYHUCs Ha KOHKPEMHI
ceaMeHmMuU puHKy. Takox pe3ysemamu O0OCHIOXeHHS MOXyme Oymu 8uKopucmaHi npu euknadaHHI
ducyunaiH, nog'a3aHuUx 3 meopiero Modu.

Kmrouoei cnoea: dusaliH 0052y, cnoxusady, kaacugikayis, HOycmpis modu, bpeHO, cesmeHmayis,
MapkemuHe, yi1b08a 2pyna.

Bctyn. MopgHa IHAYCTpiA CTUKAETbCA 3  OPIEHTYETbCA HaA  e/eraHTHICTb | cTaTyc.
NOCTIVHUMW  3MiHAMW  CMOXMBYMX 3anuTiB, PO3yMiHHA MOTMBIB JOMOMarae MNoOSACHUTY,
TPEHAIB | PUHKOBOI AWHAMIKW, WO YCKNAAHIOE 4YOMYy KJiEHTM obupatoTb neBHI 6peHaw,
edekTnBHE NO3MLIOHYBaHHSA OpeHAiB. 30KkpeMa 3 MPUUYUH  EKOJIOTIYHOCTI  uK

HepocTaTHe po3yMiHHSA LibOBOI ayanTopii Ta ii
MOTMBIB  MOXe TNpu3BECTM A0  BTpaTU
KOHKYPEHTOCNPOMOXHOCTI, HU3bKOrO MOMUTY
Ha NPOAYKLUIt0 Ta MOMWUAOK Yy GOpMyBaHHI
acopTMMeHTy. AHani3 LinboBOiI ayauTopii €
KJHOUOBUM  IHCTPYMEHTOM AN YCMILWHOrO
po3BUTKY OpeHaiB, ocobanBo y cdhepi Moawm.
CermeHTau,is JAO3BONSE ineHTMdIKYBaTH
OCHOBHI Fpynun CNOXWBaYiB 3a BIKOM, CTU/IEM
XKNTTA, AOXOZ0M i KyIbTYPHUMMU
BMOAO06aHHAMM. Hanpwvknag, MOJIOAKHI
6peHan OKyCyrOTbCA Ha TPEHAOBOCTI Ta
JOCTYMHOCTI,  TOAI  AK  MpeMiyM-CermeHT

YHIKaNbHOCTI Aun3aniHy. BuvBUEHHs CTaBieHHSA
cnoxumeava A0 BMOBOpY oAAary AO3BONSE
BMPIWWTW, UM BapTO BK/IOYATM IHHOBALiVHI
eneMeHTu, abo 3annatn KnacuyHi pieHHs. Li
AaHi BNAMBaoTb Ha BMBIp CcTUAKO, MaTepianiB Ta
LiHOBOro Aiana3soHy npoaykuii. Taki nigxoan
NiABMLLYHOTb  KOHKYPEHTOCMPOMOXHICTb Y
WBWAKO  3MIHHOMY  CepefoBULLi  MOAHOI
iHAYCTpIi. AKTya/lbHICTb MUTaHHA ObymoOBAeHa
HeOobXiAHICTIO TOYHOrO pearyBaHHA Ha 3MiHy
3anuTiB CMOXWBa4YiB i MPOrHO3yBaHHA
TeHAeHUin. [JaHun aHanis Hagae iHpopmaLito
WoAO MOTMBIB Ta noTpeb cnoxuBadig, iX
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CTaBNEHHA [0 HOBMX TEHAEHUI# Moau Ta
NPUHUMNIB, 3@ SKUMW BOHW  34INCHIOKOTH
NOKYMKW, WO 3aCTOCOBYETLCA NP GOpPMyBaHHI
aCoOpPTUMEHTY KO/eKLin Ta B MNOAa/sbIOMYy
cnpusie 36iNblUEHHIO MOMNWUTY Ta JAOXOAIB Bij
npoaaxy.

AHania nonepepHix  AoOCNiAKEHb.
JocnigXeHHa cTpaTerii MPUWHATTA  pilleHb
CNoOXMBayamMun MIAKPECAIOE, WO MCUXONOTIYHI
XapakTepuCTUKKM, Taki fK puUcn 0cobuctocri,
LiHHOCTI Ta piBEHb CAaMOKOHTPOJID, 3HA4YHO
BMAMBAOTb Ha MOBEAIHKY CMoOXWBaya. Y cTaTTi
[9] aBTOpM  BWM3HaAuUMAW  pi3Hi  cTparterii
NPUAHATTA piLLeHb, BKAFOYAOUM
nepdeKkuioHi3M, NOLWYK HOBU3HW Ta refOoHiYHe
CNOXMBaHHA. PO3yMiHHA Lji€i ncuxonoriyHoi
AVHaMIKM f03BONISE BpeHaaM NpUCTOCOBYBaTH
MapKeTUHIOBI cTpaTterii A0 PI3HWUX CermMeHTIB
CNOXMBAYiB, MIABMLLYHOUYM  3alyyeHHs Ta
ePeKTUBHICTb.

JocnigkeHHs MNOBeAiHKM  CMOXMBAMIB,
PO3yMiHHA X MoTpeb i nmpouecy NPUNHATTA

HUMKM  pilleHb NPO  3aKyniBA  TOBapy
po3rnaHyto B cTtattax [1; 2]. Astopwm
3a3HayaroTb, WO  BMBYEHHA  MOBEAIHKM

CnoxumBadiB nokasye, sk naHaemis COVID-19 i
BiHAa B YKpaiHi BAAVMHYAM Ha JAOXOAM Ta
3MIHUAM  NOTPebn  HacCeneHHs,  3HUXXYHUM
nonuT Ha NpeAMeTN PO3KOWi i 36inbLuyroun
OHJ/IaMH-NOKYNKW. Buxogaum 3 uLporo aBTOPM
pobaaTb BUCHOBKW, LO MNPOAABLi MOBUHHI
ajanTyBaTu CBOI CTpaTerii, BK/IH0Yatoum 3MiHN B
aCOPTUMEHTI, LiHOBIN nosiTnui Ta
MapKeTUHIroBux GrogxeTax, wWwob Bignosigatn
HOBMM YMOBaM PUHKY.

JocnigkeHHs [15] BUABWAO, Lo
couionorivyHi  gaktopu, Taki fK ciMm'a, rpyna
OAHONITKIB, pedepeHTHI rpynn Ta KyabTypa,
MarTb 3HAYHWIM | MNO3UTMBHWA BMNAMB Ha
KyniBenbHy MOBEAIHKY CMOXMBa4YiB  LWOAO
MoAHoro ogary. Lii daktopn dpopmyroTb BUBIp |
PiLLEHHSA CMOXMBAYiB, BM3HAYauUM  IXHIO
NOANBHICTb A0 NEBHUX BPEHAIB i CTUAIB.

Y cratti [22] aBTOpV MIAKPECaOOTb
Ba>/INBICTb PO3YMIiHHSA XapaKTepuCTnK
CMoOXMBauiB, TakMX fAK BiK, CTaTb, COLiaJbHUN
Knac i mogeni kyniBai  ana  epekTUBHOI

cermeHTauii. CermeHTalUist KNiEHTIB, MOEAHAHA 3
HaLiNtOBaHHAM i NO3WNLIOHYBaHHAM, € OCHOBOIO
CTpaTeriyHOro  MapKeTuHry,  AomnomMararouu
KOMMaHifiM afanTyBaT CBOI MapKETUHIOBI
cTpaterii BIAMOBIAHO O KOHKPeTHMX noTpeb
PI3HUX TPyn KAIEHTIB. BaxumBum € Takox
piBEHb AKOCTI MPOAYKTY, OCKI/IbKM BiH BU3HAYaE
MOro  nosuuito  Ha  puHKy. B craTTi
0broBOprOOTLCA  Pi3HI  Moaeni  cermeHTauii
KNIEHTIB, AKI MPMHOCATb KOMMNaHIfM nepesaru,

Taki AK nokpatleHe HaLiNtoBaHHSA
MapKeTUHIOBUX KaMnaHin, NiABULLEHHS
33/l0BOJIEHOCTI  KJIEHTIB | NiABULLEHHA
npubYTKOBOCTI.

Y pob6orti [13] BMBUYUEHO BMAWB OHNAMH-
OrnAAiB TOBAPIB Ha PilleHHA CroXuBadis Npo
MOKyMnKy 3 AOMOMOrOK METOAY BiCTEXEHHS
nornagy. Pe3ynbTtat nokasyroTb, WO yBara Ao
HEeraTMBHMUX KOMEHTapiB 3HAYHO BMLLA, HiXX A0
NO3UTMBHUX, OCOBIMBO Cepes KIHOK, Lo
CBiAYNTb MpPO BNAMB CTaTi Ha CNPUAHATTSA
ornagis. Lle gocnigxeHHA NpocyBa€e poO3yMiHHA
TOro, AK Ba/JIEHTHICTb OHNANH-OrNAALIB Ta CTaTh
peryarorThb CNPURHATTA CnoXkmBavamm
iHpopMaLii Ta IXHIO NOBEAIHKY.

Mpaus «[MoBegiHka cnoxwuneaya: Kynisns,
HasBHICTb, OyTTA» [15] AocCnigXye CKnagHi
CTOCYHKM  CMOXWBa4iB i3 NpOAyKTamu,
30CepeskyroUmnCb He anle Ha nNpuabaHHi, a 1
Ha BJIACHOCTI Ta CMOXWBAHHI AK HeBiJ'€MHIN
YaCTMHI CaMOBWMPaXKEHHA Ta IAEHTUYHOCTI.
ABTOp 3arMbNIOETLCA B Te, AK Ha MOBEAIHKY
CNOXXMBaYiB BMJINBatOTb MCUXONOTIYHI,
coujanbHi Ta KynbTypHi dakTtopu, | fK Uf
nosegiHka ¢GOpMye iHAMBIAYaNbHWUA CMOCIO
XUTTA Ta CyCnifbHi  TeHAeHuii. Y poborTi
NPeACTaBNAEHO  YABJEHHS MNPO  MPUNHATTA
pilleHb CNoXwuBayeM, Ob6'€AHYHOUN KOHUenLil
mMaTepianiamy, NOKYMKW Ha OCHOBI AOCBify Ta
CUMBOJIIYHOTO CMOXKMBaHHS.

Ornag CMNOXWNBYOT NOBEAIHKN 3
iHAWBIAYaNbHOI, MIX)XOCOBUCTICHOT Ta CycniNbHOT
TOYOK  30py HagaHo y  kHu3i  [21].
Po3rnspatoTbca nepesosi 4OCNIAKEHHS NPO Te,
YOMY CMOXMWBauyi NPUAMAOTb MEBHI PilLEeHHA
nNpo MOKynKy, AK Leh BWUBIp cnpuae iXHbOMY
WacTo, a TakoX MpO WMpLi couianbHi Ta
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€KOHOMIUHI HacnigKn Takoi NoBeAiHKU. Y KHU3I
PO3rna4atoTbCA Taki TEMU, AK CMOXUBYI eMOLLT,
CTaBNAEHHA, IAEHTUYHICTb | BNAUB CyCMiNbHUX

CTPYKTYp, Takux #AK MONiTUKA, eTuka Ta
rnobasbHa KyNbTypa, Ha CNOXMBYY
MCUXONOTIHO.

MocraHoBKa 3aBAaHHA. MeToo CTaTTI €
aHani3 LinboBMX rPyn CMNoXuBa4yiB MOZAHOIO
OAAry, BWBYEHHS IX pearyBaHHA Ha MOZAHI
HOBWHKY; PO3rAs4 TWUMOONIA  CNOXWBaYiB
3a/1€XXHO Bif IXHbOI MOBEAIHKN | CMPUAHATTSA
MOAM; aHani3 LiIbOBUX TPYyn CrOXWBauiB
YKpaiHCbKMX BpeHaiB.

Pesynbtatm pocnigxkeHHa Ta  iX
06roBopeHHsA. 3aHypeHHs Y MOAHMWI NpPoLLeC €
nocTynoBMM |  GaraTopiBHEBUM  SABULLEM,
BM3HaualbHy PO/b y IKOMY Bifirpae cnoxmvBay
TOoBapy. 3anyck AW3alHEpPCbKUX MoAenen vy
BMPOOHMLITBO € NEPLUNM KPOKOM, L0 BU3HAYaE
noganblli eTanu po3BUTKYy Moaw. lMicas Toro Ak
MOJZeNl OAAry BW3HaHI TPEHAOBWMM, BOHM
HabyBatOTb  CMOXMBAYIB-MOCNIAOBHUKIB,  fKi
rparoTb PONb MOAHUX TPEHACETTEPIB 3 METOHO
NiATPUMaHHSA BWUCOKOTrO COLLiaNbHOro CTaTycy.
HacTynHMMM NigXonatoTb MOAHY XBWUAKO Ti
CNOXMBaYi, XTO He nparHe 6yt fK BiNbLWICTb,
ane rnocTynoBO AONY4YaloTbCA A0 MOZAHOro
npoLecy, a TakoxX Ti CMOXWBayi, XTO 3MyLIEHWU
npuctocyBatnca Ao binbwocti. OgHak icHYye
TaKoX KaTeropis NtoAew, fika He BU3HAE MOAM i
TPEHAIB,  3a/uWarouMcb  No3a  BMANBOM
3aranbHUX TeHAeHUIW. Lis rpyna Bupaxae cBoro
IHAVBIAYaNbHICTb | BIAMIHHICTE  BIA4  IHWWNX,
AEMOHCTPYHOUM He3aNeXHICTb Bif 3arajbHOro
MOZHOrO BMN/MBY.

CermeHTaLis  CMOXWMBALLbKOrO  PUHKY
po3pobneHa 3a Pi3HUMU KPUTEPIAMM, | KOXKEH 3
HWX Ma€ XapakTepHi BAACTMBOCTI, TOMY,

3a71eXHO Bif NOCTaBAEHWX 3aBAaHb, BUPOOHNKM
abo peanizaTopy MOAHOIO MPOAYKTY MOXYTb

BMKOPWCTOBYBATU OANHWNYHI Kputepii
cermeHTaLii abo ix CyKynHicTb.

CermMeHTaLit0  CMOXMBALbKOrO  PUHKY
MOZHOTO OAAry 3AINCHIOITb 3a TaKumu
Kputepiamu:

—3a reorpadiyHO 03HAKOK — CMpUSE
CTPYKTYPYBaHHIO perioHanbHNX PUHKIB

MOZHOro oaary (reorpadiyHuii perioH, KpymHi
MiCLIi MPOXWBAHHA, TyCTMHa HaCeNeHHs B
HaceneHnx NyHKTax TOLO);

—-3a  AemorpadivyHor
HalMaKTMBHIWE  BMAMBaE  Ha
MOZAHOro nNpoAyKTy (BiK,
BIPOCMOBIJAHHSA, XXUTTEBUA  LIUKA
piBEHb JOXOAY TOLLO);

—MO BIAHOLWEHHIO A0 MPOMNOHOBAHOrO
NPOAYKTYy — BMW3HA4Ya€ Xxapaktep peakwuii
CnoxuBaya Ha TOBap (IHTEHCMBHICTb
CNOXWBaHHA, CTYMNiHb NI0A/bHOCTI, FOTOBHICTb
34INCHATX NOKYMKY TOLWO);

—3a O03HaKOK CTUAKD CMOXWBAHHA —
OCKiNIbKM 3BMYKM NHOANHN GOPMYHOTh LIabAOHM
CMOXMBAHHSA, TO HAa OCHOBI aHaNOTiI MOX/INBO
CNPOrHO3yBaTW  CAPUAHATTA  CMOXMBaYiB
HOBOrO MOZHOrO MPOAYKTY;

—3a ncmxorpadiyHMMM O3HakaMu — Ha
OCHOBI LIIHHOCTEW, O pPenpe3eHTyroTbCA, Ta

O3Hakol  —
CNPUMAHATTA
OCBITa,

POANHM,

iHTepeciB, xapakTepy B3aEMOCTOCYHKIB |
CNocoby XUTTA CNOXMBaYa;

—3a 0CODOOBOK) O3HAKOK — OCKiNbKW
KOXHa OKpemMo B3ATa JIHOAMHA € HOCIEM

YHIKaNbHUX pPUC, BNACTUBOCTEW, iHTepeciB |
O3HaK, TO  MOTEHLUIMHO BOHa  MOXe
npeAcTaBAATH CaMOCTINHWNI CerMeHT
CNOXMBALLbKOTO pPUHKY. [laHa O3Haka Mae€
npiopuTeTHe  3HaueHHs  npu  po3pobui
NPOAyKTY  MOAW  ANnA iHAVBIZYaNbHOrO
CNOXMBaYa, 30KpemMa Npu BUrOTOBNEHHI OAATY
«Ha 3aMOBJIeHHA» abo CTBOPEHHI MOZAHOro
npoaykty «haute couture» [11].

Konn mMoaHWA TpeHs NMouMHaE BTpaydatu
CBOMO noswuito, Av3aniHepu LWBUAKO
CTBOPHOKOTb HOBE | BMPOBaAXYHOTb HOBUM
TpeHa. [puxuabHUKKM  MOoAM  ogpasy X
NiAXONAOTb  TPEeHA | MOUYMHaOTb  CBOIM
NPWKAaZOM MOro PO3BMBATK i MOKU 3a HUMMU
MOBTOPHOKOTb HOBI TPEHAW, IHLWI AM3ariHepwu
BXe po3pobsiAtoTb HOBI igel, dacoHW, TKaHWHK
ana Toro wob Hesabapom npeacTaBUMTM Ha
pUHKy. Llen npouec MoXHa oxapakTepusyBaTtu
AK «MOAHI MeperoHm». € wWicTb eTanis, fKi
NPOXOAMTb MpPOLLeC BNPOBaAXEHHA HOBUHOK
Ha PWHKY: yBara, LikaBiCTb, OLiHKa, NepeBipkKa,
ajanTauis i BU3HaHHS.
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3aBAAKM  AOCNigXeHHAM  npodecopa
EBepetta M. Poaxxepca [19] MOXAMBO BUAINNTI
Kinbka TWMIB ArOAEN, fKi 3afisHi Yy LbOMy
npoueci 3anexHo Big 4acy, fkMh noTpibeH
cnoxuBayam Wo6 CcTaTM 4YacTUHOK  AaHoil
CXemMMm.

Otxe, neplua kateropis ue — «Hosatopu»
(Innovators) cknagatotb 2,5% BiAg 3aranbHOI
Macu Crnoxwusayis Moaun. BoHu Bigpi3HAIOTLCA
BMCOKUM PIBHEM CXMNbHOCTI 4O HOBWX iAen Ta
E€KCNEPUMEHTIB, TOTOBI WTWU Ha  PU3KKW.
HoBaTopw 3a3BM4Yaln MONOALWI 3@ BIKOM, MarOTb
BMCOKMIM COLjafbHUA  CcTaTyC i diHaHCcoBY
CcTabinbHiCTb, WO  AO3BOAAE M Jlerko
cnpobyBaT HOBI TEXHOJOTIT | MOAHI TpeHAW,
HaBiTb AKLLO BOHM MOXYTb 3a3HaTW HeBAaui.
[u3aiHepn OPpIEHTYHOTbCA Ha HOBATOPIB,
CTBOPIOKOYM enaTaxkHi | aBaHrapAHi kKonekwujii,
O NPOMOHYHOTb KapAWHaNIbHO HOBI popmu Ta
cTuAI.

Apyra «ateropia - «Jligepw» (Early
Adopters) cknagae 13,5% Big 3aranbHOI Macu.
BoHW npuiimaloTb iHHOBAU,T WBMALLE 33 IHLIKX,
MarOTb BUCOKMI PiBEHb NifepcTBa AYMOK Cepes,
iHWWX KaTeropi nocnigoBHuki. Lli nroan
MOJIO/ILLI 33 BiKOM, MatoTb BUCOKWNI COLLiaIbHWNA
cratyc, Hinbwy GiHaHCOBY ACHICTb | XxopoLly
OCBITy. X NoBeAiHKa OpieEHTOBaHa Ha CycninbHe
BM3HaAHHSA Ta NParHeHHs 40 CaMOCTBEPAKEHHS.
Nligepv nepwunmMm NiAXONAKOKOTL HOBI TPEHAM |
3alMaloTb  Nigupyrodi  nNo3uuii - B MOZ.
[AnzaiHepn po3pobastoTb AN HUX Konekuii 3
ypaxyBaHHAM HaWHOBILIMX TPEHAIB KOJbOPY,
maTepiany i opmu.

TpeTts KaTeropis cnoxuBadis -
«[ocnigoBHUKM» (Early  Majority), AKi
ctaHoBasaTb  34% 3aranbHOi  Macu.  BoHum
NpPUNMaloTb  MOAHI  TeHAeHUii, ane 6inbw
pauioHanbHO | 06epexHo, AOTPUMYHUNCH
3gopoBoro raysay. Ui awogn  noinbHiwe
npuMMaroTb  iHHOBALii B  MOPIBHAHHI 3
HoBaToOpaMu | JigepaMy, MarTb BULLMA 3a
cepefHin  couianbHWM  CTaTyC, ajne Pijko
3aliMaloTb MPOBIAHI MO3ULiT B TPOMAaACHKIM
aymui.  na  ui€l rpynu MOAHI  Kosnekuii
CTBOPHOIOTBCA 3 ypaxyBaHHAM TPeHAiB, ane B
6inbLw 06ayMaHiu i pauioHanbHiN GopMi.

YeTBepta KaTeropia Cnoxwusadvis —
«Ckentukm» (Late Majority), wo cknagae 34%
3arasbHOI Macu. BoHu npuimaroTb iHHOBALLT
TiNbKW NIiCAs TOTO, fK BiNbLUICTb CyCNiNbCTBA BXE
iX npurHana. Ui nroan ckenTyHO craBaatbea
10 HOBOBBE/EeHb, MalOTb HUXXYUM COLianbHUI
cTatyc, obmexeHy ¢iHaHCOBY CBIifOMICTb |
PiAKO 3alMatoTb NO3MLIT Nigepa B rPOMaAChKin

aymui.  BoHM  poTpuMmyroTbCA  3arajbHO-
NPUAHATUX  MOAHWUX TeHAeHUin, wob He
BIAPI3HATUCSA Big, IHLWWNX.

M'ata KaTeropis CnoXxwuBayis -

«TpaauuioHanictn» (Laggards), wo cknagae
16% 3aranbHOi Macu. BoHW OCTaHHI NpuiiMatoTb
iHHOBaLii, CXWAbHI A0 TpPajuLUIN i CKeNTUYHO
CTaBAATbCA AO 3MiH. TpajuuioHanicTM MakoTb

HVKYMIA  COLiaNbHUA  CTaTyc, obmexeHy
biHaHCOBY  aKTMBHICTb | piAKO  MatoTb
rpoMaacbky  AymKy. BoHM  nepeBaxHO
cTapworo  Biky |  BigjaroTb  nepe.ary

TPaANLIMHOMY, KNaCUYHOMY CTUAKO MOAMW, KU
y>Xe He € TPeHAOM.

Halbinbl akTMBHO Y MOAHOMY MpPOLLECi
npoaBaAroTb cebe «Jligepun» ANA AKX BUIHAHHA
| CAMOCTBEPAKEHHA CTOITb Ha NEPLUOMY MicLi, a
Nigupyroya nosuvuia B MOAI  3alOBOJIbHSAE
MOYyTTa  BWMHATKOBOCT, BOHW  MepLunmMu
NiAXOMNJIOROTb | PO3MOBCHOAXYHOTb MOAHI TPEHAM
Ta obpa3n. [aHi MOTMBM MOCTINHO LUTOBXatOTb
A0 MOLWYKy HOBOrO Ta HeopAuHapHoro, abwu
AVBYBaTW  OTOYYHOUMX  CBOIM  BUHATKOBUM
6ayeHHAM Moau. PO3NOBCHOAXKEHHAM MOAM
3alMatoTbCA Nt0AK, AKi nepeaaroTb iHbopMaLito
npo MOZAHI TpeHAW BiA4 Au3aWiHepiB A0
CMOXMBAUIB LIAAXOM pekaaMn 3a AOMOMOror
dotorpadis, peAakTopiB  MOAHUX >KypPHanNis,
>KYPHaNICTIB, OpraHizatopiB MOAHWX MOKa3iB.
OujiHroouM npouec NpPoTiKaHHA MOAM MOXHa
3pO3yMiTW, LLO BOHA € TakuMm CObi CMMBOJIOM
Cy4acHOro yacy Ta Bifobpaxkae Moro Xig, y XUTTi
nogen, ToMy ana Toro, Wob He BiacTaBaTh Bij
Cy4acHOCTI Ta MoAW, NOTpibHO Tak 61 MOBUTM
6yTn TPOXM nonepeay MoAiv, Wo BiAbyBarOTLCS
y notoyHomy xuTTi. Came  «Jligepam»
XapakTepHa Taka TakTvKa MOBeAiHKW, NMJaHyoum
CBOI 4ji, BUNepeAXaroun peanbHu yac.

114



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

Marikn P. ConomoH BM3HaAYaE
CEerMeHTalito ChoXMBaA4YiB Ha OCHOBI iXHiX
ynogob6aHb. BiH NpoBiB  AOCAIAXEHHA
Pi3HOMaHITHUX acnexTiB NoBeZiHKN
CMOXMBauYiB, 30KpemMa, po3pobus

knacudikauito X 3a nepesBaramMm A0 Pi3HUX
Akocten ToBapie (taba. 1). M.P.ConomoH
PO3rna4a€ CNoXmMBaYiB Yepes Npu3My nepesar,
AKI BOHMW LWIyKaTb y MPOAyKTax, Ta IXHbOI
€MOLMHOI, pauioHaNbHOI 4YM  CMMBOAIYHOI
uiHHocTi [20].

MakJoHanbg A. Ta BipiHr C. BUAinAa0Th
WicTb TMNIB cnoxwusadis [17]:

— «OUiHIOKOYI» — CrOXKWBAaUi, WO BiAAal0Th
nepesary pedyam, sfki 06'egHyt0Tb B CODOI
OonTMMabHe CMiBBIAHOLIEHHA LiHM Ta AKOCT;

—«MogHuUKN» — cnoxueaui, AKi UAyTb B
HOry 3 TpeHAaM¥, BOHM OpPIEHTOBaHI Ha
BIACHUM CTUAb Ta IMiAX;

—«JloaAnbHi» — cNoXuBaYi, WO BiagaatoTb
nepeeary OAHUM K TUM CaMVM MPOBIPEHMM
bpeHaamM, NPUAINAKYMN OfHAKOBY yBary fKOCTI
Tak i CTUNIO;

—«Jltobuteni po3maiTTa» — HEeNOCTINHI Ta
HenoCAiAOBHI COXMBaUi;

—«[Tokynui Ha BIANOUYNHKY>» — CMIOXMBaYI,
AKUM MOKYMNKW MPUHOCATb 33a40BOJIEHHA, fKe
BOHW LLiHYHOTb;

— «EMoUiHi» — cnoXumBaui, siki KepyroTbCs
eMoUiIM/N  TOMY He CUCTeMATUYHI Yy CBOIX
BNOAOOaHHAX.

MNpwn NpoekTyBaHHI KONEKLIT OAAry HEMAE

BMNaAKOBUX  Bapiauin, KO>XHa MoAeNb
aCopTUMEHTY €  pPe3ynbTaTOM  peTesbHUX
MapPKETUHTOBUX  AOCAIAKEHb, fAKi  MICTATb

AOCNIAKEHHS MOPTPETY LiNbOBOI  ayAnTopIl

MarbyTHbOro CNOXMBaYa, BUBYEHHA MabyTHIX
TpeHAiB, bacoHiB Ta MaTepianis.

AKTyanbHVMM Ha CbOTOAHILWHIA  A€eHb
NnocTae nWTaHHA 36epeXeHHA MonuTy Ha
MOZHMWI OAAr, AKWAN B yMOBax BWPOOHMLTBA
HeobMeXeHOi  KisbkoCTi  BMpObIB  nerkoi
NPOMWCNOBOCTI AN BCiX BEPCTB HaCeNeHHS,
nepectaB 3anexaTv AuWWe Bij MNOKa3HWUKIB
AKOCTi. Hapas3i, nopsg 3 sakicTro BUpobiB noctae
e oAHa YMOBA, BWKOHAHHA fAKOI MOXe
3abe3neunTn ycnix Konekuii Ta ii npogax, ue —
BpaxyBaHHS BNojob6aHb MOTEHLINHUX
CNOXXMBaYiB.

B cBoro uepry X. JlenbeHctamH [16]
BUAIAMB Tpy ebekT BNAMBY Ha pilleHHS
cnoxwuBava. Mepwunii — Le edekT NpUeEAHaHHS
A0  BiNbWOCTI, WO B CBOEMY pPO3YyMiHHI
Bi4oOpakae nNparHeHHA CNOXWBa 4Ya KyrnyBaTu
TOW OfAr, WO Kyrnye BeJVKUA  BiACOTOK
CcnoXuBauiB, abw OyTM Ha OfHIK xBuUAi 3
6inbwictio. [pyrnn edekt mMae HasBy «edekT
CHoba», KoM CNoXKMBaY HaBMaKky MparHe He UTK
3a HaTOBMOM, @ BUWAINATACA BAACHWUM CTU/IEM,
TOMY MOMWUT Ha TOBap MajaE yepes Te, WO iHWa
KaTeropia CrnoXuBa4iB Kynye MNeBHUW OaAr i
cnoxuBay kateropii «edekt cHoba» HiKoAn He
KynuTb JaHWA TOBap. TakoX aBTOpP BUAINSAE
«epekt  BebneHa», Matoui Ha  yBasi
AEMOHCTPATUBHE  CMOXMBAHHA, KOAM  OAAr
KYNyeTbCcA /vLe 3agna Toro abwu cnpaBuTu
BPaXXEHHS Ha iHWWX, NPU LbOMYy AaHui edekT
CXOXWIM 3 nonepejHiM, ane Ha BiAMIHY Bij
«edekTy cHObBa», Ae NOMUT 3anexuTb Bij
KIZIbKOCTI MOKYMOK [HLIMX CrOXMKBauiB, «edekT
BebneHa» 3anexxuTb Bif LiHW i NOMyAApPHOCTI
Av3ariHepa | MOMWUT Ha TakUM OAAr 3HaYHO
3pocCTae.

Tabanus 1

Tunonoris cno)knBauiB 3a AKOCTAMMW TOBapiB, AKUM BigAar0Tb nepeBary

Ha3sa kaTeropii cnoxwmBsadis

AkocTi ToBapiB, AKMM HajatoTb MepeBary CnoXxmeai

IHTenekTyanm

Ekckt03MBHI Ta TOBapW BUCOKOT AKOCTI

KoHdopmictu

ToBapw, WO AOMiHYHOTb Ha CY4aCHOMY PUHKY

Ti, XTO LWyKa€ NONyAspHOCTI

TpeHA0BI Ta MOAHI TOBapw

MparmaTtukn ®yHKLIiOHaNbHI TOBapw

AKTUBHI 340poBi Ta HaTypa/ibHi TOBapW 3 BUCOKUM CEPBICOM
Ti, XTO LIYKA€E BiAMNOUYUHKY ToBapw, AKi NOAerwyoTb XAUTTA

CeHTMMeHTaNbHI 3BMYaiiHi TOBapW, L0 BXe BUMLLAN 3 MOAM
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TakMM YUMHOM, OXapaKTepn3oBaHi epekTu
BNAMBY Ha  PpIilIeHHA  CNoXwuBadiB,  fKi
BM3HaYatoTb XapakTep MNOMUTY Ha TOW Y iHLWNRA
BUA, BMpOGiB, wo  ja€ MOX/INBICTb
YAOCKOHaNEeHHS npouecy dbopmMyBaHHsA
aCOPTUMEHTY  HOBWX  KOJIeKLin oasry
BpaxoByoUm BMMOT Y LiNbOBUX rpyn
MOTEHUIMHMX  cnoxwuBadiB. [na  KOXHOro
edekTy xapakTepHa W CBOA LjiHa, YMM BOHa
TOYHiWe byae BM3Ha4yeHa pa3om 3 edekToMm,
TMM ycniwHiwor byae peanizauis ToBapy Ha
MOAHOMY PUHKY.

llosao 3asoBONEHOCTI cCrnoXuBaya, TO
BOHa BM3HAYaETbCA AK BifUYTTA CMOXMBAYeEM
Pi3HMLI  MiDDXX  O4iKyBaHUMM Ta  PakTUUYHO
OTPUMaHUMM XapakTepuctTukamm
npoaykty [23]. Le BnivBae Ha piBeHb
3aZl0BOJIEHHSA BiZ MOKYMKW | MOXe KO/NMBATUCH
B 3a/N€XHOCTI Bif TOro, Hackinbkn MPOAYKT
BigNoOBiAa€E 0cobucTUM OUiKyBaHHAM
cnoxumeaya. KoHuenuia K. bacy onuvcye etanu
bopMyBaHHA CNOXUBYOT NOANBHOCTI:

1. KorHiTmBHa  nosnbHicTb  (cognitive
loyalty) — cnoxuvBay Ma€e nepekoHaHHs, WO
NMEBHUN BpeHs KpalLle, HixXX iHLWI, ane BiH BCe Wwe
BIAKPUTNI ANS HOBUX MPOMNO3MLIN;

2. EmouinHa nosnbHicTb (affetive loyalty)
— CMOXWBay PO3BMBAE EMOLNHUA 3B'A30K 3
6peHaOM | 0bupae MoOro npoaykuito 4yepes
BNACHi ynosobaHHA, HaBiTb AKWO LWe He
NOBHICTIO BigAaHWn BpeHay;

3. BonboBa noanbHicTb (conation loyalty)
— CMOXWBA4 BifYYyBaE BHYTPILWHIO TFOTOBHICTb
KyrnyBaTV MOBTOPHO MPOAYKT NeBHOro 6peHay,
WO CBigYMTb Npo ranboke 3060B'A3aHHA Ta
NOANbHICTb A0 6peHay [14].

dopMyBaHHA  JIOANBHOCTI  CMOXWBaya
MICTUTb: MOBEAIHKOBY CKNajoBy (CyMa i YacTtoTa
KyniBenb, TPUBaNICTb B3aEMOZAIT 3 KOMMaHIED);
eMOLiNHY cknagoBy (MO3UTUBHI MOYyTTA, AKi
noB'A3aHi 3 BiABiAyBaHHAM KOMMaHIi | KynisBiero
il NPOAYKTY); paLioHanbHy CKnafoBy (pilLeHHS
CnoXmBada MNPOAOBXYBaTM  B3AEMOAII0 3
KOMMaHIED 3 ypaxyBaHHAM OLHKM aTpubyTis
npoaykty) [12].

Ana cermMeHTyBaHHA CMOXMWBa4iB 3a
rpynamyv Mo BIAHOLWEHHIO A0 Moaw, 6yno
NpoBeAEeHO aHKeTHe OMUTYBaHHA, 3a AaHUMU
AKOro 6yn0 BW3HAYeHO, LWO ICHYE Kinbka
nopTpeTiB TUMIB CNOXMBaYiB NpeACTaBAEHMX B
iHAYCTpPIl MOAMW, WO BNANBAOTb Ha GOPMYBaHHSA
acopTumeHTy BMpobiB. byno onwutaHo 100
pPeCcnoHAEHTIB, XIHOK | YONOBIKiB, BIkOM Bij 18
8o 29 pokie. Tlig uac onutyBaHHA 6yno
BWSIBJIEHO TaKi TUMWX MO BiJAHOLIEHHIO A0 MOAMU:
59% HamaratoTbCA CTEXUTU 33 HOBUMMU
TEHAEHLUIAMW, ane He BCi TPEHAM CMPUAMatOTb
no3utuBHo, 25% cTexatb 3a MoOAOH, ane
BiAAatOTb  MepeBary  aBaHrapgHoMy  Ta
He3BUYHOMY ogary, 7% NpUTPUMYOTbCA
KOHCepBaTMBHWX NOTAAAIB i 7% HamararoTbCa
He BigcTaBaTu Big Moau, 2% iHwe ( puc. 1).

3a BiAHOLWEHHAM A0 MOAMWN, AKe 3 BUC/IOBJIIOBaHb
Hanbinbwe Bam nigxoanTb?

B HamMaratoTbCA CTEXMUTU 32 HOBMMM
TEHAEHLUIAMK, ane He BCI TPeHAM CNpUIMatoTb
NO3UTUBHO
CTeXy 3a MOZOH0, ane Bigjaro nepesary
aBaHrapAHOMy Ta HE3BMYHOMY OAAry

B NpUTPUMYHOTLCA KOHCEPBATUBHUX MOTNAAIB

Puc. 1. Pe3ynbTaTi onNnTyBaHHSA CNOXMBAaYIB 3a BiHOLIEHHAM A0 MOAM
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LLlo ana Bac 03Hauya€ «MOAHO BAAraTUCA»?

B Hocutum peui, WO Hapasi € TpeHA0M
HocnTn ekcknto3nmBHUN oasr
MW Basratncsa 4oporo Ta fKiCHO

B HocnTum Te, WO BAAratOTb OTOUYHOUI IFOAN

Puc. 2. Pe3yanaT|/| OonnTyBaHHA CrnoxuBauiB 3a pO3yMiHHFIM MOHATTA «MOAHO BAAraTUCA»

Ha Bawy aAymKy mopa - ue...

M Te, WO HOCATb Ha JAHUN MOMEHT

BuHaxig Ana TUX, XTO HE BMI€ MO-iHLOMY
caMoBMpaXkaTmuca

Puc. 3. Pe3yanaT|/| ONnnTyBaHHA CrnoxuBauvie 3a pO3yMiHHﬂM MOHATTA «MOja»

«MoZHO BAAraTUCA» AN PECMOHAEHTIB
O3HaYya€E HOCUTM peudi, WO Hapasi € TPeHAOoM
(48%), HOCUTN eKCKAK3MBHUN oaar (26%),
BAAraTUCA JOPOro Ta AKiCHO (22%) i HOCUTK Te,
O BAAraroTb oTouytoui atoamn (4%), npu Lbomy
HIXTO 3 OMUTYBaHMX He BBaXa€, WO BAArarouu
OAAT BiJOMUX BpeHAiB Ta AM3alHEpIB NHOAWHY
MOXHa BifHECTV A0 KaTeropii MOAHO BAATHEHOI
(puc. 2). BusHauatoum rnobanbHe nNUTaHHSA, WO
Take Mmoga 52% BianoBinw, WO Le Te, Lo HOCATb
Ha JaHWA MOMeHT, 22% BBaXae Moy
BMHAXOAOM A/IA TUX, XTO He BMI€ MO-iHLWOMY
camoBumpaxartuca, 18%  BBaxaloTb  Moay
yactnHoto ¢inocodii i nmwe 8% BM3HaAYaE
AOpori peyi Ak Mogy (puc. 3).

YKpaiHcbka Moga [JAeMOHCTPYE BUCOKY
KpeaTMBHICTb, MaNCTEPHICTb Ta iIHHOBALLIMHICTB,
yTBepAXytoun cebe Ha CBITOBIM apeHi. Bigowmi
HpeHan CTBOPIOIOTH He /nLLe AKICHI BUpobw, a 1
dopmytoTb rnobanbHi TeHAEeHLT, Bisobpadkatoum
cyyacHuM ayx YkpaiHw. MNiagTprmMka yKpaiHCbKunx

AM3aliHepiB  CMpUse PO3BUTKY iHAYCTPIi Ta

nonynapusadii  HauioOHanAbHOI TBOPYOCTI Ha
Mi>XXKHapoaHomy pisHi [10].
Buxoaaum 3 AAHNX aHKeTHOro

ONUTYBaHHA, MOXHa KOHCTaTyBaTW, LLO BMAUB
MOAM Ha KyniBeNbHy MOBEAIHKY Cy4YacHOro
yKpaiHus AocuTb BUCOKMW. Lle niaTBepaxeHo
TakoX AOCHifAXeHHaMM aBTopiB  [18], ski
CTBEPAKYHOTb, WO  yKpaiHUi  CXWAbHI A0
CNijyBaHHA MOAHVMM TeHAeHUiaMm, obuparoTb
CTWbHI Ta aKTyanbHi pedi, BUpaxaroTb cebe
yepes OAAr i HamaratoTbCA BUAINATACA cepes
IHLWIMX CNOXWBadyiB, came TOMy npwu BMBOPI
MOZHOrO OAArY HaBaXXNMBILLINM GaKTOPOM ANs
HUX € An3aiiH, KOMPOPT Ta AKICTb TOBapYy.
LinboBa ayautopia 6peHay Litkovska [4]
BK/IFOYAE XIHOK i YONOBIKiB BikOM 25-45 pokis,
AKI MPOXMBAKOTb Yy BEJNKUX MiCTax, LiHYyHOTb
TBOPYMA | aBaHrapAHWM CTWAb, iHHOBALIi Ta
BMCOKOSAKICHI MaTepianun B o4a3i. BoHu wykatoTb
He NpOCTO OAAr, a MWUCTelbki TBOPW, AKi
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BifOOpaxatoTb CyvacHi MOAHI TeHAeHUii |
MOXYTb OyTVM BMKOpPWUCTaHi Ak apT-06’ekTun. Lli
CMOXMBaui 3a3BMYal LiKaBAATbCA MUCTELTBOM,

Ky1bTYPHUMM  NOAIAMKM,  MNOZOpPOXamMu  Ta
couianbHUMU Megia.
MpuxuabHUKaMm bpeHay KSENIA

SCHNAIDER [5] € 3 XiHkM | YonoBikn BikomM 20-
35 pokiB, fiKi OpPIEHTOBAHI Ha eKONOTIYHICTb,
IHHOBAL|l Ta AKICTb. BOHW LWyKatoTb CTW/bHI |
OYHKUIOHaNbHI  pedi, fAKi MOXHa  nerko
iHTerpyBaTM B MNOBCAKAEHHe  >kuTTa. Ll
CNoOXwmBaYi 3auikaBneHi y streetwear-ctuni 3
eNeMeHTamMn  KYAbTYPHUX | EKOJNOTIUYHUX
LiHHOCTEN, YacTo  LIKaBAATbCA  MOAHUMMU
noAisMM, Cy4acHUM MUCTELTBOM i COLiaibHUMM
Megia.

BpeHa FROLOV [6] npuBabatoe >XiHOK
BikoM 25-50 pokiB, fAKi LWyKalOTb YHIKa/bHI,
eKCTpaBaraHTHi  Ta  BWCOKO  AM3aHEpPChbKi
BUPOOM. BOHWM UiHYHOTb BWCOKY AKICTb |
OPUTIHANbHICTL | XOUyTb BUAIINTUCA 3-MOMIX
iHwmx. Lli cnoxuBaui yacto maroTb NpodinbHi
npodecii, NoB'A3aHi 3 MUCTELTBOM, AM3aVHOM
abo TBOpuICTIO, € BIAOMMMM  aKTOpamM,
cniBakamn TOLWLO. IXHIi IHTEpecKM BKIHOUAOTh
MWCTELITBO, MOAOPOXIi, BeYipKW, BiABiAyBaHHA
MOAiN, pecTopaHiB, MOAHWUX 3aX04iB TOLLO.

LUinboBa ayauTopia  6peHay Ruslan
Baginskiy [7] cknaga€tbcs 3 XIHOK i YONOBIKIB
BikoM 18-40 pokiB, AKi LiHYIOTb YHIKa/JbHICTb |
ctunb. Ui cnoxuBaui MaroTb cepefHivi i BULLMK
piBeHb diHaHCOBOI cBOOOAW, YaCcTO 3 BUCOKUM
coujanbHUM ctatycom. bpeHp acouitoetbea 3
€NIeraHTHICTIO  Ta  BWCOKOK  MOZOH, 3
eNeMeHTaMN  KJaCMYHOrO CTUAKD | TpaauLin.
CnoxmBaui bpeHay KynyroTb BUPOOU, iKi MOXKHa
HOCUTU B NOBCAKAEHHOMY XXWTTI, ane AKi MaroTb
eNeMeHT  eKCKMIO3MBHOCTI.  IXHi  iHTepecm
BK/IHOYAIOTb MOAOPOXIi, MUCTELTBO, Ky/JbTYpHI
3aX04u | coujianbHi Mepexw.

Bupobu 6peHay KASS [8] npuBabatorotb
YONOBIKIB Ta >XIHOK BikoM 20-45 pokiB i3
cepefHiM i BUCOKMM PiBHEM J0XO4Y, AKi LiHYHOTb
AKICTb, CTWIIb | YHIKaNbHICTb akcecyapis. Lie toau
3 aKTMBHUM COLiaNibHUM XWUTTAM, MepeBaxHO
npeAcTaBHUKN KpeaTuBHMX IHAYCTPIN,
nianpvemui abo npodecioHann, fKi LWyKarOTb

BMPOOW, WO MOEAHYHOTb CYYaCHWUIN [AM3aiiH,
MiHIMani3m i QyHKUiOHaNbHICTb.  BoHM
LiKaBAATbCA MUCTELTBOM, NOAOPOXKaMK, MOZOKO
Ta BMKOPWUCTOBYIOTb COLaNbHI Mepexi Anf
camoBMpaXkeHHs, obuparoum akcecyapw, AKi

BUAINAIOTb TXHIO IHAMBIAYaNbHICTb y
MOBCAKAEHHOMY XXWTTI.
MpoBeaeHn  aHania  nokasa, WO

OCHOBHUMW cnoxumBadamu 6peHay Zhilyova [3],
AK MpPaBWAO, € XIHKN BikOM 25-45 pokis, AKi
LiHYIOTb AKICTb | CTWU/b Y CBOEMY 0Af3i. BOoHM
HanexaTb A0 CepefHbOro CoLiaNbHOro Knacy i
MatoTb iHaHCOBY MOX/MBICTb KyryBaTW OAAr
BUWLLOI SKOCTi, ane He nparHyTb A0 JHOKCOBMX
6peHaiB. Cnoxwmeavi Zhilyova yacto xuByTb y
MiCTax, A€ BOHM aKTVBHO BWKOPWUCTOBYHOTb
IHTEpHEeT-pecypcn AN MOKYMNKM oasary. BoHu
3auikaBiieHi B Cy4aCHOMY i YHiBepcanbHOMY
CTWAI, AKUW NIgXOAUTb Ans poboTu, BUXIAHMX Ta
ocobnmBmx BuMagkiB. bpeHa Mae cunibHy
MPUCYTHICTb B iHTEPHETI | BUKOPWUCTOBYE
coujanbHi Mepexi AnA B3aeEMOZii 3i CBOEH

ayAunTopIEtO.
MoxHa nigcymyBaTw, WO  LiNbOBa
ayanTopia  KOXHOro  yKpaiHCbKUX  6peHaiB

BMpPaXKeHa 4iTKO, XapaKTEPU3YOUU KOHKPETHI
BIKOBI rpynu, coujianbHUn cTatyc i iHTepecu. Lle
fo3BoNsE bpeHAam edekTuBHile dopmMyBaTu
MapKeTWMHIoBi  CTpaTerii Ta  CTBOpHOBATU
NPOAYKTY, LLLO BigNoOBiAatoTb NoTpebam i cTuto
CNOXMBaYiB.

BucHoBKW. BuaBneHo, WO LinbOBI rpynu
CNo>XMBauiB MOZHOro oaary MOXHa
knacudikyBatm 33 TaKUMW  KPUTEPIAMM:
reorpadiyHi, gemorpadivHi, xapakrep peaku,ii Ha
TOBap, TWUM CMOXMWBaHHSA, NcMxorpadiyHi Ta
ocobosi. Lli kpuTepii 403BONAOTE BUPOOHMKaAM
Ta peanizaTopam MOAHOrO NPoAyKTy BMbUpaTtu
BIAMOBIAHI MeTOAW ANA  3aNyyYeHHA  Pi3HUX
CMO>XMBaLbKMX rpyn. 3anexHo Bij ynogobaHb Ta
MOBEAIHKY, CMOXMBa4YiB Yy MOZAHOMY MpPOLLEC
MOXHa KkaacudikyBaTM 3a TakMMU TUMNAMW:
«HOBaTOPW», «Nigepw», «MOCNIJOBHUKU»,
«CKeNTUKM» Ta «TpaamLioHanicTn». KoxHa 3 Lnx
rpyn Mae€ CBOI XapaKTepWUCTMKKM, MOBEAIHKOBI
MOZeni Ta pPiBEHb MPUUHATTA HOBUX TPEHAIB.
HoBatopu Ta nigepv mMatoTb HanbinbLLMIK BNAMB
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Ha MOAHI TeHAeHLIi, Toai AK TpaauLioHanicTL
CXWNbHI JOTPUMYBATUCh KAacu4HOro ctuato. Ha
MOZHMI MPOLEC TakKoX BMAMBAKOTb «edeKTun»
CNOXXMBAHHSA, AKi BU3HAYat0Tb MOMUT Ha MOAHWI
OAAr Ta MOXYTb CYTTEBO BMAWHYTU Ha BUBIp
nokynuis. KoHuenuia cnoXuB4Yoi N0ANbHOCTI
OMUCYETbCA Yepe3 KOTHITUBHY, €eMOLNHY Ta
BOJIbOBY JIOS/IbHICTb, LLO AOMOMara€ 3po3ymity,
AK 1 YOMY CnoxwmBadi 0bupatoTb NeBHi bpeHan
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KASS B. V., PASHKEVYCH K. L.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

TARGET GROUPS OF CONSUMERS OF FASHIONABLE CLOTHING:
THE UKRAINIAN CONTEXT

Purpose: to analyze the types and classification of consumers of the fashion industry for use in the
development of clothing collections and the formation of their assortment.

Methodology. The research includes an analysis of publications related to the chosen topic and a
questionnaire survey among consumers of fashionable clothing to determine the typology of consumers and
their preferences, followed by statistical data processing.

Results. The work includes an analysis of target groups of fashion clothing consumers. The classification
of consumers according to various criteria such as geographic, demographic, psychographic and behavioral
factors is determined, which helps manufacturers to choose appropriate methods to attract and encourage
purchases of different consumer groups. The distribution of clothing consumers into types, each of which has
its own characteristics, behavioral patterns and the level of acceptance of new trends, is analyzed. It has been
found that consumer loyalty is considered through cognitive, affective and volitional loyalty, which helps to
understand which brands and products consumers choose. A questionnaire survey was conducted, according
to which it was determined that there are several types of consumers represented in the fashion industry, which
influence the formation of the assortment of clothing collections. The target audiences of modern Ukrainian
brands were analyzed and the distribution of various age groups, social status and interests of consumers was
determined.

Scientific novelty of the obtained results lies in the systematization and classification of fashion
clothing consumers based on their behavior and attitude to new trends.

Practical significance. The results of the research can be used by clothing designers and marketers of
the fashion industry, as they provide information about different categories of consumers, which allows them
to more effectively develop and advertise their products, focusing on specific market segments. Also, the
research results can be used in the teaching of disciplines related to fashion theory.

Keywords: fashion design, consumer, classification, fashion industry, brand, segmentation, marketing,
target group.
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YAK 747:728:721 KOJIOBAHOBA . A, TPETAK HO. B.

Kuiscokuli HayioHanbHUlU yHigepcumem 6ydisHuymea i apximekmypu, Kuis,
YkpaiHa

DOI:10.30857/2617-
0272.2024.4.10 o
BMN/IMB MICTOBYAIBHOIO KOHTEKCTY HA AU3AUH

IHTEP'€EPY MOAY/IbHOIO XXUT/IA

Mema: su3zHa4umu enaue micmobydigHo20 KOHmMeKcmMy Ha Ou3aliH (HMep'epi8 CyHacHUX XumJsaosux
MoOynbHUX OYOUHKIB, G MAkKoX euasuMuU 38'A30K BHYMPpIWHL020 cepedosuwya MoOY/IbHO20 XUmaa i3
HABKOJIUWHIM OMOYeHHSIM.

Memodonozia. JlocniOxeHHs rpyHMyemoca HaA NOEOHAHHA MEeoPemuUYHO20 y3az2aibHeHHs 3ibpaHux
daHux 3 cucmemMHUM nidxodom. xxepensHoro 6azoro daHol pobomu € npukaadu ceimogozo docasidy duzaliHy
MOQY/IbHO20 XUMJA, NAAHYBAHHSA X NPUMILWEeHb, @ MAKoX po3miujeHHa mebaig i 061a0HaHHA y cmpykmypi
[Hmep'epis pi3HUX munig xumsosux ocepedkis.

Pe3ynemamu. BionosidHo 0o nocmasseHoi memu ma 3asdaHe, 8 pobomi 0ocaiOxeHO NUMAHHSA
snugy MicmobydisHo20 KOHMeKCMy HA (OPMYy8AaHHA I[HMep'EPHO20 NPOCMOpYy XUMAo8uUX MOOYbHUX
6y0uHkKig pi3HUX 8UODI8, WO B8U3HAYAOMbCA y 3aexXHocm! 8i0 po3miujeHHs bydisni 8 cepedosuwyl. OCHOBHI
pe3ysnemamu 00CiOXKeHHsA NoA2arome y HACMyNHOMY: 8usgeHo Halibuibw po3nosctodxeHi MicmobydigHi
cumyayii 0na po3miwjeHHs MOOY/IbHUX XumJuosux b6ydigens, 8U3HAYEHO XAPAKMEPH( MUNOoJI02iUHI
ocobaugocmi dusaliHy >xumJjosux Modynie ma ix (Hmep'epis, po3miwjeHuUx y pisHUX micmobydisHux
cumyayisx; 3anponoHo8aHo po321s80 MmicmobydigHo20 KOHMeKcmy, apximekmypu mda npeoMemHo-
npocmopogozo cepedosuwia XKXumsaosux MoOysiie AK €OUHOI npocmoposol cucmemu; 8U3HAYEHO
nepcnekmusgHi Hanpamu po3sumky [ yOOCKOHaneHHs Memodosozil dusaliHy iHmep'epie ma 061a0HAHHA
MOOY1I6HO20 XUMJQ.

Haykoea Hoeu3Ha OOCIiOXeHHS NOJIA2AE Yy BUABJEHHI B83AEMO038'A3KY MK MIicmobydisHUM
KOHMeKCMoM ma npedMemHo-npocmoposuM cepedoguuyem Xumsaoaux mooynie. IHmep'ep posanadaemecs
K efleMeHm B83dEMON08’A3aHOl cucmemu, WO NOEOHYE Ppi3HI pisHi cepedosuwa — MmicmobydigHud,
apximekmypHud, iHmep'epHUt ma npedmemnuli. Takuli nioxi0 MOXHAG 88aXamu NepcnekKMuUsHUM 3 MOYKU
30py popMysaHHs Hosux nioxodis, Memodie ma 3acobis KOMNIeKCHO20 NPOEKMYBAHHS XUMI08UX MOOY/i8.

Mpakmuyna 3Hayywjicme. Pesynemamu  OOCHiOXeHHs  MOXyme  6ymu  8UKOPUCMGAHI
apximekmopamu ma ousaliHepamu 8 npoyeci NPOEKMYBAHHA Ma YOOCKOHANEHHSA 8HYMPIWHBLO20 NPOCMOpPY
Kumosux ModyibHUX 6YOUHKIB, 8paxosyroyu cneyudiky KOHKpemHo20 MicmobydigHo20 KOHMeKCMYy.

Kmouoei cnoea: ModyseHi xumnosi 6ydieni, duzaliH iHmep'epy, MicmobydigHuUl YUHHUK, KOHMeKkcm
npoekmysaHHs, npedMemHo-npocmopose cepedosuuye, Modyse, bydisHUYMEO.

Bcryn. [llepes cydvacHoro YkpaiHowo — popmyBaTUCA B PI3HOMaHITHI KOH®Irypadii Ta
noctae 6arato BUMKAWKIB Y cdepi apXiTeKTypW, MNaaHyBasbHI CTPYKTYpW, maclTabysaTtu
6yAiBHALUTBA | AN3aMHY, BKIOYAKOUM 3pOCTaHHA  OyAIBHMUTBO  3aineXHO  Big  3anuty |
¢diHaHCOBOI HecTabinbHOCTI, MOMUTY BEPCTBM  MOXJIMBOCTEN.

HaceneHHA Ha  AOCTynHe  Xwutno, 6e3 CyuacHe Xuntnose cepesoBuLLe
MOX/IMBOCTI BijBeAEHHA AOBrMX TepMiHIB Ha cdopmoBaHe Pi3HMMM niaxogamm Jile}
NPOEKTYBaHHA | peanizauito. Pag npobrem  dopmyBaHHA MiCbKOT 3abygosw, AKi
MOXHa po3B’'sA3aTy, BMKOPWCTOBYOUM  BM3HAYaloTb AKOCTI POPMOYTBOPEHHA ByaiBenb
iHHOBALLIMHWIA MOAYNbHUIA niaxia A0  Ta cneundiky MOAYAbHUX KOHCTPyKUin. Bnbip

Xutnosoro 6yaiBHuuTBa. CBiTOBa nNpakTuka
AEMOHCTPYE YCMilHe 3acTOCyBaHHA MeToAy
OyAiBHALTBA  XWTA@ 3 BUKOPMWCTAHHAM
MOZYNbHUX 610KiB, BUTOTOBJIEHUX B
3aBOACbKMX yMoOBax. >KUTNOBI MOAYAI MOXYTb

PO3MipiB OKpeMux O6'€EMIB-MOAYNIB, 3 AKUX
CKNajaETbca MOAy/bHa byaisng, [
CNIiBBIAHOWEHHA NPU3BOAATb A0 B3aEMOAl
BHYTPILLUHbOrO npocropy Xutna 3
KOHCTPYKTUBHUMWU OcobamBoCcTAMK Byaini. Y
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LbOMY 3B'A3KYy akTyaJbHOK CTaE HeOOXiAgHICTb
BMBUYEHHA MWUTAaHHA BIAMOBIAHOCTI KOHTEKCTY
MICTOBYAIBHOrO OTOYEHHS A0 XapaKTepUCTUK
iHTep'epiB MOZAYbHNX 6yANHKIB, [
B3aEMOIMOB'A3aHICTb | MOXAMBOCTI  PyHKLiO-
HaAbHOI Ta eCcTeTUYHOI aganTauii B PIi3HUX
cepefoBULLIHNX yMOBaX. Cnig TaKoX
YCBIZJIOMAIOBATH, LLO PIBHOMAHITTA ByaiBeNbHUX
MOAYAIB, BapiaTUBHICTb XXMUTIOBUX YapyHOK Ta
BMPa3HiCTb apXITEKTYPHUX KOHCTPYKLLiN
MOX/IMBI TilbKM B YMOBax Be/JIMKOI PUHKOBOI
KOHKypeHUii. Ha >anb, B YkpaiHi BXe iCHYE
CyMHWA  pocBi4  MacoBoro  byaiBHWUTBA
BE/IMKOMaHeIbHOrO Ta MOAYNbHOIO XMWTAA, WO
He BpaxoByBa/sO KAIMATUYHI OCOBAMBOCTI Ta
HaLiOHaIbHWUI CcNoCib XKTTA. Take 6YAIBHULTBO
npusseno A0 TOTanbHOI YHidikauii Ha piBHI
KpaiHu Ta CTBOPEHHA arpecvBHOro
cepepoBuLLLa B XXMTIOBUX MikpoparoHax [12].
[epaBHi Ta npvBaTHI IHBECTyBaHHA Yy
chepy MOAYNBHOrO >KWTAA MOXYTb CTaTu
KA0YoBMM  dakTopoM  Ans  nonyaspwu3adii
MOAYNbHOI apXiTeKTypWn Ta NOB'A3aHOIO 3 Her
AV3alHy  iHTep'epiB | ymebntoBaHHA,  fK
€KOHOMIYHO edeKTMBHOro MeToay 3abesne-
YeHHs JOCTYNMHOro | AKICHOro >Xutaa Ana
HaceNneHHs, 0COb6AMBO Yy  BOEHHUN Ta
nicNABOEHHMI  nepioa. Hapasi  po3BuTok
perioHiB i moceneHb YKpaiHW BifjobpaxeHo y
npoekti 2017 poky «Crtpateria cTanoro
po3BUTKY YKkpaiHu go 2030 poky» [16], ogHuM 3
3aBfjlaHb AKOrO € CrpuAHHA MNoAajboMy
PO3BWTKY PEerioHiB Ha OCHOBI BpaxyBaHHA
36an1aHCOBAHOCTI  MPUPOAHMUYX,  ICTOPUYHMX,
COLLIOKY/IbTYPHUX YNHHUKIB PO3BUTKY KOXHOIO

PerioHy, WO MOX/AMBO npu GOPMyBaHHI
XUTNOBUX ocepeskis 3 MOZAYNbHUX
KOHCTPYKLiM, AK OAHMM 3  IHCTPYMEHTIB

opraHisaujii rapMOHINHOI XWUTNI0BOI CTPYKTYpW.
36inblweHHA PpiBHA IHGOPMOBAHOCTI cepej,
NOTEHLINHMX IHBECTOPIB Ta CNoOXMWBa4iB MNpo
JaHun  mMeTosz  OyAiBHMUTBA, a  TaKoX
BMPOBaAXKEHHS iIHHOBALiMHUX TEXHONOTIN, K B
apXxiTeKTypHe, TaK i An3aHepCbKe NPOEKTYBaH-
H, Mae  QopMyBaTUCA  Ha  Cy4acHin
HOpMaTUBHIN 6a3i, Aka peryatoBaTMme npouec
6yAiBHULTBA MOZAYNbHOIO XWUT/a, BU3HaYaTMMe

CTaHAapTh aKocTi Ta 6e3nekn. Hapasi B YKpaiHi
cneuianizoBaHi [BH, npucBAyeHi BMKAOUYHO
MoZynbHOMY  OyaiBHMUTBY  —  BIiACYTHI.
BignosigHo go cratti 181 LimBinbHOro kogekcy
YKpaiHn npo Hepyxomi Ta pyxomi peui,
pO3MilLleHi MOAYNbHI ByAMHKN Ha QyHAAMEHTI
niAgnagaroTe Mif KaTeropitdo HEepyxomocTi W
BMMaratoTb goTpumanHa [IbH, wo crocyrotbea
xutnosux  6yaumnkis.  [BH  b.2.2-12:2019
«[TnaHyBaHHA | 3abygoBa TepuTOopin» [6]
BW3Ha4a€ BMMOrM A0 po3MillleHHA ByaiBesnb Ha
AINfHKaX,  WinbHOCTI  3abyaoBw, Ta  iHLWI
napameTpy, LWO BMJMBaOTb Ha MPOEKTYBaHHA
MOZYNbHUX BYANHKIB.

TemMa B3aEMO3B'A3KY  MICTOOYAIBHOIO
KOHTEKCTy Ta iHTep'epy € BIAHOCHO HOBOK B
HayKOBMX AOCAIAXEHHAX i NOoTpebye ranblioro
BMBYEHHA. O4HMM i3 NepLUMX KPOKIB B AaHOMY
HanpAmi  BWUCTyNae aHani3a 3akKopAOHHOro
AOCBify peanizauii MOAYNbHOTO >KUTAOBOTO
OyAaiBHMLUTBA, CUCTemMaTM3auifs AaHuX LWoA0
BpaxyBaHHS MOXX/IMBOCTI LUMPOKOT eKcryaTaLii
KOHCTPYKLLN  MOAYNbHUX >XUTAOBUX OAOKIB,
BUXOAAYN 3 QYHKLIOHANbHOTO NPU3HAYEHHS, a
TaKOX YMOB MICbKOro naHAawadTy Ta Kaimarty.
[HTep'ep AK HEBIAAINBHUA KOMMOHEHT byaiBenb
i HeMOB 6M «MNPOAOBXEHHA» MicTa B
npeAMETHO-NPOCTOPOBOMY cepesoBULL,
3aN1exXuTb Bif  BMAMBY  B3aEMO3B'A3KY
NPUPOAHOI Ta aHTPOMOreHHOi MicTobyaiBHOI
CUCTEMW, WO B KOMMJIEKCI MNpU3BOAUTL A0
CTBOPEHHS HOBMX LiikaBUX piweHb byaiBenb Ta
IHTEP'EPIB XXMUTNOBOTO MPU3HAYEHHS.

AHanis nonepegHix  AocCNiA)KEHb.
MeTogonoriuHa OCHOBa AOCNIAXKEHHSA
HanpasaeHa Ha BN3HAUEHHSA pagy

MICTOBYAIBHMX YMHHWKIB, BUAINEHHA XapaKTep-
HWX 0cobanBOCTeN 3B'A3KY AM3alHY IHTep'epy

XWUTAOBMX  MoAyniB 3 JoBKiaaam. Hag
npobnemamn  mictobygisHux  dakTopiB  Ta
OpraHizauii  MpocTopiB  MpaytoBaaM  Taki

HaykoBuL,i ak: TimoxiH B. O. [17], 3aBanbHui O. B.
[18], BaaimoB B. M. [2], Beniroubka HO. C. [3],
labpenb M. M. [4], Konoapybcbka O. 1. [7] Ta
6arato iHwux aBTopiB. [lpoTe B MeTOAO-
NOTIYHOMY MJIaHi B3aEMOAID apXiTekTypu Ta
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BHYTPILLHbOTO MPOCTOPY >XWUTNa Yy AaHin

npobaemaTuui Ha CbOroAHi He PO3KPUTO.
MutaHHA MOZAYNBHOFO  >KMTNOBOTO

OyAiBHMLTBA Ta  IHTEP'EPHOrO  Au3alrHy

BUCBITNEHO B poboTtax HaykoBuiB CsaotoH Jlyo
Ta CrontoH YxeHa [28]. ABTopwu aocnigmau
afanTUBHICTb | BapiaTMBHICTb  iHTep'epiB
MOAY/NbHUX OYAMHKIB 4Yepe3 aHani3 pPi3HMX
bYyHKUIOHaNbHMX MOAYANIB Ta iX iHTerpauito y
CTaHAAPTHY XUTAOBY CTPYKTYPY. Y AOCAIAXKEHHI
HaroNOLWY€ETbCA Ha TeHAeHUil onTumisauii
OCBIT/IEHHA Ta 30HYBaHHA Yy Cy4YacHOMY
XUTNOBOMY  MOAY/JbHOMY  AMW3alHi,  AKi
3abe3neyytoTb  OMTVMManbHE  BUKOPUCTAHHA
MPOCTOPY LWAAXOM KOMOiHYBaHHA QYHKLIN.
ABTOp AOCAIAXKYE He JuvWe naaHyBaibHi
pilLeHHs, a W BHYTPILWHE cCepejoBuLLe
MOAY/IbHOTO XWUTAa, 30CEPEAXYHOUNCh Ha TOMY,
AK  AW3alH  iHTep'epy Moxe 3abe3neumntu
KoMGOpT | PYHKUIOHANBHICTE Yy  MeXax
CTaHAAPTHUX Ta OBMEXeHNX NJIoLL, CKAaZaroum
TUNOBI  €1eMeHTU Yy  pPi3Hi  MPOCTOPOBI
KOMMO3uLLl.

Y pobori [11] aBTOpKM npoaHanizyBanu
MOXIMBOCTI MOAYNbHOrO OyAiBHULTBA XWUTAA
Ans  pisHMX notpeb HaceneHHs. B xopi
AOCNIAXKEHHA  BUABNEHO, WO  MOAyNbHe
OyAiBHMLTBO HaWyacTille 3acTOCOBYBaiOCb Y
BIANOBIAb Ha 3HA4Hi CouUjaNbHI Ta NPUPOAHI
BUKAUKK. ABTOp MIAKPECAHOE  BaXJ/IMBICTb
aHanizy iHPpacTpykTypu HaceneHoro MyHKTy
ans Bnbopy micua 6yaiBHMLTBA.

Y poboTi [26] 3a3HayeHO, Lo npiopuTeTH
KNEHTIB Npu  BUOBOpPI MOAyNbHUX OyAWHKIB

3HaYHO Mipoto 30cepeaxXeHi Ha
eKoNorivyHoCTi Ta eHeproedekTmBHOCTI. Lle
nos'a3aHo 3 TuM, WO Taki  ¢akTopu

6e3nocepesHbO BMANBaKOTb Ha EKOHOMIYHICTb
YyTPVYMaHHA ByAnHKY Ta KOMPOPT MPOXKMBAHHS.
CnoxwBaui Bce binblue LiHYHTb CTiKi GyHKL,
AKi  3abe3nevyroTb E€KOHOMIO KOLWTIB  Ta
MOKPALLYOTb  AKICTb  XWTTA.  AHani3  ymoB
MiCLLeBOCTI, Takux AK KaimMaT, naHawadT, 4ocTyn
[O  pecypciB i iHOpacTpyKTypW, AO3BOSAE
ONTMMasbHO IHTErpyBaTh eKO/IOTiYHI 3acaju B
XKUTNOBY CTPYKTYpY.

ABTOpPUY AOCNiAXKEHHSA [22] nporpamu, Wwo
HaJa€ MOCTiHE XWUTNO Ana 6e3xaTHiX ciMel, i
ciMeW, fKi MaloTb MpPaBO Ha coLiasbHe XWUTIO0
Rapid Build B Ipnanacekomy wmicti [y6ninH
3aK/NIMKaTb  MPOEKTYBAJNbHUKIB  MOZYNbHUX
XWUTNOBUX CMOPYA Npuainatn bBinblie ysaru
PO 30BHILIHBbOI €CTeTUKN ANS 3BiIIbHEHHSA Bij
CcTUrmMaTm3auii  CcouianbHOro XWTAa Ta MKOro
MelLuKaHLiB. ONUTyBaHHA MeLLKaHLiB Nokasano
3aHEMOKOEHHA TUM, AK iX MOAYAbHI ByANHKM
BUIA4ar0Tb MOPYyY 3 CyCigHIMW ByanHKaMu
TpaanLinHoro LlerfgaHoro 6yaiBHMLTBA.
ObnvutoBaHHA nepwoi  6yaiBai  Komnaekcy
LErno0 B MOEAHAHHI 3 CIPMMW MaHensMu
CNPUMAHANOCL  HEraTUBHO, OCKiIbKW  CipuK
MaTepian Bi3yaJbHO BKa3yBaB BIAMIHHICTb
KOHCTPYKLT BiZ OTOYylOUMX, TUM CaMWUM
CUMBOJIIYHO BIPI3HAOUM COLjiaNbHUI CTaTyC
rPynu HaceseHHs Lo B HbOMY MPOXUBAE.

MocraHoBKa 3aBAaHHA Mondrae vy
BM3HAYEHHI BNIMBY MICTOBYAIBHOTO KOHTEKCTY
Ha BHYTPILHIN MNPOCTIP Cy4YaCHUX >XMUTAOBUX
MOZAY/bHUX BYANHKIB, BUKOPUCTOBYHOUM METOZ

aHanisy CBITOBUN AocBiay AV3alHy,
byaiBHMUTBA Ta  ekcnayaTauii  6yaisens,
iHTep'epiB  Ta ymebntOBaHHA  MOAY/bHOIO

xutna. Cuctematmsayisa, wo Oyayerbca Ha
BUABNEHHI 3B'A3KIB MK  (QYHKLiOHaNbHO-
NiaHyBasbHOK | NPOCTOPOBOKD OpPraHi3ali€to
MOZY/bHOrO XWUTAa Ta 0COBAMBOCTAMM MOTO
pO3TallyBaHHA B Pi3HUX MICTOBYAIBHMX YMOBaX,
AO3BONSAE 3abe3neunTu onTuMiI3auito
BMKOPWCTaHHA MpPOCTOpy, ajanTyBaTu TWUMOBI
KOHCTPYKLIT A0 KOHKPETHUX KJIMaTUYHWUX,
CoLiaflbHO-KYIbTYPHMX, €KOHOMIYHMX,
perioHasbHUX YMOB, a TaKOX CTBOPHOBATU
HemnoBTOPHI 0b6pa3u B iHTep'epi XunTAa.
Pesynbtatm pocnigkeHHA Ta ix
obroBopeHHs. BignoBigHoO A0 cucTemMHOro Ta
CUCTEMHO-CUHEPTETUYHOrO niaxoais
npeAMEeTHO-NPOCTOPOBE cepejoBuLle
KUTTEQIANBHOCTI  IIOAVHU  PO3rNALAETLCA  AK
LinicHa cucTeMa B3aEMO3B'SI3KIB  3MICTIB,
npoctopis, ¢opm Ta ob6'emiB. [MpegmeTHO-
NpOCTOpOBe CcepenoBuLLe — HGaraTOBUMMIPHUN
BEKTOPHUIN GEHOMEH, CYKYMHICTb NMPUPOAHMX i
WTYYHO  CTBOPEHWX  MNPOCTOpIB  Ta  iX
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npeaMeTHO-GYyHKLIOHaNbHE HAMOBHEHHS, LWO
3HaXOAATbCA Y MOCTIMHIA  B3aemodii 3
nopunHoto [10]. AnzaiH, SK NpoAyKT HayKoBO-
TEXHIYHOrO  Mporpecy, €  HeBij'€EMHOLO
YaCTUHOKO CUCTeMM, WO CcKnanaca, Aka Mae
Micle 6yTM B KyAbTYpHOMY KOZi | 4acTKOBO
cTBOpHOE Moro [15]. Buxoasum 3 Lboro, MoxHa
CTBEPAXKYBATW, WO B XO4lI  AOCNIAXKEHb
npoctopoBux ¢GakTopiB HeObXiJHO BUABAATU
NpiOpuUTETHI  HanNpPsMW  PO3BUTKY  PEriOHY,
MexaHi3Mn  Ana  nNiagBULWEHHA edeKTUBHOCTI
opraHisau,ii MicTobyAiBHOI cucTemm.

3 MeTo (QOPMYBaHHA TAPMOHIMHOrO
iHTep'epy MOAYAbHOrO XWUTia Mae 3bepiratnca
6anaHC MK  BHYTPIWHIM  NPOCTOPOM |
OTOYeHHAM. Ha OCHOBI fOCNIAXKEHHS NPaKTUKM
PO3MiLLEeHHSA MOAY/IbHOTO XuTna B
MICTOBYAIBHUX — cucTemax Oyam  BUABAEHI
HaCTyMHI BUAM TEPUTOPIaNbHOTO PO3MILLEHHS
KUTNIOBUX MOAYNIB.

Cinbcbka micueBicTb. Jnsa edpekTMBHOroO

CUHTE3Y NPOCTOPOBOI opraHizsau;i,
naaHyBaAbHOI CTPYKTYpU W BHYTPILHbLOTO
NPOCTOPY >WUTNa B CiNbCbKOI  MIiCLLEBOCTI,

BaX>/IMNBO cucTemMaTtnsyBaTh iHGopmaLito npo
HasBHWI MoTeHLian perioHy. Ha BigMiHy Big

MiCbKOTO  MPOCTOPY, CiNlbCbKUIA  OCEpPeaoK
MaKCMMaJbHO MPWB'A3aHMIA 40  HasBHOro
naHawaoty. Lle  npoguktoBaHO  CaMoro

ocobnmBicTio  3abygoBn, wWo €  HinbL
po3ocepeskeHoto | GOpPMYETbCA MepeBaXKHO
iHAVBIAYaNbHUMW XXUTNOBMMK OByAMHKaMn 3
npucagnbHnmm ginaHkamu. MNMpupogHi ymosu —
penbed, POCANHHICTb, BOAOWMM — € HE MPOCTO
HeBif4'EMHVMMW KOMMOHEHTaMK, AKi BigirpatoTb
OCHOBHY pPO/Jb Yy pO3MJaHyBaHHI CTPYKTypu

NnoceneHHs. PaLjioHanbHicTb nobyaosu
KOMMO3ULiAHOI CTPYKTYpH 3a3BMyal
BM3HAYaETbCA e(PEeKTUBHUM BUKOPUCTAHHAM

NPUPOAHUX pPecypcCiB Ta iX YypaxyBaHHAM Yy
npoueci naaHyBaHHA cena [14].

XKutnosi mogyni BigAaneHoi Bif BEANKOrO
MiCTa MicLeBOCTI MOXYTb GYHKLIOHYBaTU K

Micue Ans  MOCTIMHOFO UM TUMYAacoBOTO
(Ce30HHOr0) MpPOXWMBaHHA, WO BMAMBaE Ha
HasBHICTb B ocepeaky XapaKTepHUX

bYHKLIOHaNbHMX NMPOCTOPIB, OPIEHTOBAHMX Ha

nobyToBi NOTpebun MeLlKaHLiB, OpraHi3oByrOUn
rapMOHIMHWI 3B'A30K B Tpiagdi «npupoga —
HaceNeHHA — rocrnojapcTBo». XapaKTepHUMM
0COBAMBOCTAMW  MI@HYBaNbHOI  CTPYKTypU
CYYaCHUX MOAYNbHUX OYAUHKIB Yy CiNbCbKil
MICLEBOCTI MOXYTb BBaXaTWCA: BijBeAEHHS
6inbLlWOl naowi nif 30HY KyxHi, 36epeXeHHs
TaKol ICTOPUYHOI AeTani CiNbCbKOoro byanHKy AK
niy abo KkamiH, obnawTyBaHHA MicUb ANS
36epiraHHA iHBEHTapO A4 cajiBHMLUTBA Ta
Jornagy 3a xyaoboro, Benuki Tepacu A4
ciMenHoro BIAMOUMNHKY. [MepeBaroto
OyaiBHMUTBA Yy  CiNbCbKIM  MICLLEBOCTI €
MOX/IMBICTb OMaHyBaHHA BENKUX 3eMeNbHUX
AINAHOK, WO Ja€ 3MOry MOEAHYBaTM MOAYAI y
BE/IMKi NPOCTOPOBI KOHCTPYKLiT, 3a6e3neuytoun
KOMPOPT ANA NPOXMBAHHA BEUKUMU CiM'AMMN.
36epexkeHHs KybTypPHOTrO KOAy MICLLEBOCTI Ma€
BigobpaxkaTmca AK B apXiTEKTYpHOMY, TaK i B
iHTep'epHOMY 03a06neHHI XuTna. Le moxe

NPOABAATUCA B AEKOPATUBHUX eJeMeHTaX,
3aCTOCYBaHHi XapaKTePHUX MicLLeBUX
mMaTepianax. y AOCNIA>KEHHI [21]
NiAKPECNIOETbCA  BaX/AMBICTb  MOCTayaHHA
mMaTepianis  Ha  MicueBOMy  piBHI  AnA

CKOpPOYEHHA BUTpaT | NIATPUMKM MicCLLeBOI
eKoHoMmikn. Hanpuknag, Nabpens M. M. y cBoix
npausx AOBIB BMJAMB TPUBANOCTI 36epexeHHs
TpaauLin rocnofapcbKo-MicTobyAiBHOI
AIANBHOCTI Ha NIABULLEHHA PiBHA ePeKTUBHOCTI
MicTobygiBHOI cuctemm [5].

Mprknasgom peanizoBaHOro MOAYAbHOrO
Xutnosoro 6yauMHKy B BigjaneHin  Big
Meranonica MicueBOCTi € NPOEKT «Sun House»
MUJI Hut B Anowii [27]. OcHoBOMO KOHLEeNL,iT €
bOpMyBaHHA KMTNOBOTO  OCEPEAKY, AKUM
3aBAAKMN MpUTaMaHHOMY AMOHCBKIN apXiTeKTypi
Ta AW3aviHy NPUAOMY CTUAICTUYHOI MiHiMi3aLil

dopwm, rapMOHINHO NOEAHYETLCA 3
HaBKOJILLHIM cepefoBuLLEM. MpoekT
poO3p06AEHO 33 MNPUHUUNOM TAPMOHINHOI

iHTerpauii 3 NpPUPOAHUM CepeaoBULLLEM Ta
paLioHaNbHOrO  BWKOPWCTAHHA  MPOCTOPY,
aHani3 HaBejeHo y Tabaunui 1. €E4MHNI piBeHb
Tepacu n nignorn 6yanHKy Gopmye 3aranbHuM
NpocTip, WO  Cnojayyae  BigKpUTMMA  Ta
obMexeHnn npocTopw. XapakTepHoto
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0COBAUBICTIO HTEP'EPY € PO3MILLEHHA MiCLb
nepeBaxHoro nepebyBaHHA OANHK  bing
BE/NIMKMX MaHOPaAMHUX BIKOH, fKi 3aliMatoTb
GiNbLWICTb NAOLi CTiH, MOEAHYHOUM KiMHATK 3
cagom. OB6iaHIO 30HY NpY HEOBXiIZHOCTI MOXHa
nepecysat Ha BepaHAy, NiAKPeCaorun
€AHICTb  BHYTPIWHBLOrO | 30BHIWHLOIO
npoctopy. Mnowa 6yanHKy cknagae 78,2 m? i
BK/NHOYAE  30HY  NEPeArnoKold,  CaHBy3Ay,
06'efHaHMX KyXHi Ta BiTa/bHi, BiOKpeMaeHOI
cnanbHi  “  Tepacn. Cepes  MaTepianis
03406/1eHHA MnepeBaxae€ CBiT/e AepeBO, Ake
AOMOBHIOETLCA BIIMMK TENAUMW KOIbOPaMK Ta
MeTaneBMMW W CKASHUMW  JeTansiMu,  AKi
YCYYaCHIOHTb AN3alH.

Micbki paioHu 6yaiBHMyTBa. Kateropis
«MICTO» Yy AOCNIAKEHHAX chepn CycninbHO-
NONITUYHUX BiAHOCUH 3aiMae ocobamse Micle,
OCKiZIbKM MiCTa € He ive HagbaHHAM PO3BUTKY
NHOACTBA, @ M 3HAYHOK MIpOHD iX AXKepenom:
MiCTa BigirpaBanu Ta NPOAOBXYHOTb BigirpasaTtu
BMpIWanbHy pPOAb y PO3BUTKY NHOACHKOI

umBinizauii. AKWoO B cepesuHi  MWHYAOrO
CTONTTA MeranoJsicu 6yam B KOXHIA CbOMIK
KpaiHi CBiTy, TO Ha CbOrOAHIi — B KOXHIW
Tpetin [1].

Y cyyacHomy micTobyayBaHHI TepuTOpito
MicTa NoAiIeHO  Ha HacTynHi  30HWU
dYHKLIOHaNbHOIO NPU3HAYEHHA: MPOMUCIOBY,
cenbobuLLIHY, KOMYHaNbHO-CKNAACKY,
CaHITapHO-3axMCHY, pekpeaLiviHy, TPaHCMOPTHY
M ueHTpanbHy. CenbbuwHa  TepuTopin
XapakTepHa BIACYTHICTIO NPOMMCNOBOI
AISNIBHOCTI, KOHUEHTPYE peKpeaLinHi  Micus
NPOXWBaHHA | BIiANOYMHKY HAaCENEHHS.

3aranbHa TeHAeHLis pO3BUTKY 3abyA0BU
XWTNOBMX  KBapTaniB  MNpu3BOAMTb A0
36iNbLIEeHHA PWHKOBOrO Pi3HOMaHITTA,
NoB'A3aHOro 3 nNigBULLEHHAM andepeHLuiaLii
notpe6 HaceneHHs i TEXHONOTYHUM
OCyYaCHEHHAM KOHCTPYKTUBHMX O0COBANBOCTEN
apXiTeKTYPHUX efleMeHTIB. Y MicTax MojAy/bHe
XUTNO MOXe BWKOPWCTOBYBATUCA AK B POJI
NOCTINHOTO XUTNA, pPO3MiLLEeHOro y
TPagVLINHIN 3abyf0Bi XXUTAOBUX PAUOHIB i

MIKpOpaMOHIB Pi3HOI MOBEPXOBOCTI — Manoi
(1-2 nos.), cepesHbOI (3-5 Mnos.),
6aratonoBepxoBoi (6 i BMLEe NOB.), TaK i B pOi
byaiBenb (kBapTanis, noceneHb) ans
TMMYacoBOro NPOXMBaAHHSA CTYAEHTIB,
MirpaHTIB, abo npawiBHUKIB BEJIKNX
nignpuemcte 1a ¢ipM. IHTEp'ep MoAynbHOrO
XWTNa B MiCbKil MiCLLEBOCTI XapaKTepPU3YETbCS
edeKTVBHUM BUKOPUCTaHHAM NPOCTOPY ANA
OyHKLUiOHanbHOrO  OnaHyBaHHA  HEBENMNKUX
naow,. 3eMenbHi AINAHKW Y MIiCTax AOPOXUi,
TOMY AOLIbHUM € GOPMYBaHHA MiaHyBaNbHOI
CTPYKTYpu Ta O6'eMHOI opraHisauii XXUTJI0BUX
byaiBenb y [AeKiNbKOX PIiBHAX, BPaxoBYHOUM
cTpaterii niaHiB  3abyaoBu  ypbHaHICTUUHNX
KBapTaniB. B iHTep'epi Takoro Tuny >utna
nepeBaXKae MiHIMaNCTUYHICTb, QYHKLiOHaNb-
HICTb Ta TEXHOJIOTIYHICTb, LLO NPOSABAAETLCA | B
XyAOXHbOMY 06pasi iHTep'epiB.

Mpoekt «Carmel Place» y Heto-Mopky
OTPUMaB MiXKHapPOAHE BU3HAHHA 3a CyyacCHUM
NiAaxiJ, BUKOPUCTaHHA MOAYNbHUX KOHCTPYKLLIN,
ana edekTMBHOI 3abyaoBU AINAHOK Y LIEHTPI
micTa. [pOEKT € 4YacTMHOK MICbKOro mnaaHy
PO3BUTKY PUHKY >KWUTAa, peanizoBaHWN B
pamkax koHkypcy Adapt NYC. Carmel Place €
B3ipLieM iHTerpauii MOAY/IbHOrO XWUT/a B MiCbKy
CTPYKTYpYy, WO BAANO MOEAHYE KOMMAKTHUM
Av3aiH, 36epiratoum nMpu LbOMY Bi3yaabHWUIA
kog micta (Tabn. 2). ByanHoOk cknagaerbcs 3i
CTaNbHUX MOAYNbHMX 610KiB, 3'€AHaHWX B
IHAVBIAYaNbHI KBapTUPK 3 yCiMa 3PYYHOCTAMMU.
[MhaHyBaHHA KOXHOI KBapTUPW TMNOBE, MNJIoLLa
BapitoeTbca Big 24 a0 33 M2 Cknaj KOXHOI
KBapTMpW € CTaHAaPTHMM — 06'eAHaHa XuUTa10Ba
KiMHaTa 3 KyXHer Ta CaHBYy3/0M. |HTep'ep
KBapTMpmn 6a3yeTbca Ha KOHUenLii
«MIKPOXWUTTA», KO/MM 3aBAAKM MPOAYMaHOMY
AV3alHY Ha Mani naowi He AOBOANTLCA
XepTBYBaTW AKICTHO XWUTTA. s ontumisauii n
PO3LINPEHHSA npocropy CMapT-KBapTMp
BMKOpPUCTaHO Mebni-TpaHcdopmepw, CBiTae
034061eHHA NPUMILLLEHHA, BEAWKI NMaHOPaMHi
BikKHa, MpoAyMaHi Micua ans 36epiraHHa peden
[20].
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Tabanyga 1

B3aemMo3B's30Kk MicTOBYiBHOrO KOHTEKCTY, apXiTeKTYpu Ta An3aliHy iHTep epy

MOAY/IbHOIO YXUT/IOBOTO 6YANHKY, PO3MillLLeHOrO B Ci/IbCbKiA MiCLLeBOCTi

MicTobyaiBHa

byanHok
PO3MiLLleHO Ha
nepudepii M. Icymi,
npu6an3Ho 100 km
Bi4 Tokio, B 3eneHin
30Hi

ApxiTekTypa

e "l
ByanHok nnowero 78,2 M? mag
HeBesnKy npucagmbHy
AINAHKY OTOYEHY ryCTUMM
NiCOBMMM HaCafKeHHAMY;
naaHyBasbHa CTPYKTypa
OYAVHKY BKNIOYAE eNeMeHTU
NPUPOAHOIO OTOYEHHS;
TPaAWLIMHUIA ANA ANOHCLKOT
apxiTekTypu
OZHOMOBEPXOBUI «MJOCKNIN»
6yANHOK 3 rANBOKMMHK
KapHW3amu, ki 3axXuLatoThb

BiJ Heroam

IHTep'ep

MnaHyBaHHA

8.645m

[TTETEEAararar

IHTep'ep Ma€ BUCOKWUIA CTynMiHb
BiKPWTOCTI B NPOCTip
JINAHKM, B Tenay Nopy poky,
3a pPaxyHOK KOHCTPYKLLT
BIKOHHMX Ta ABEPHNX OTBOPIB.
B ymebatoBaHHiI Ta
03706/1eHHI
BMKOPUWCTOBYHOTLCA MiCLIEBI
NPUPOAHI MaTepianu

MnaHyBaHHA
KOMMaKTHE, 3 THYUYKNM
NpPOCTOPOM, L0
BiAAINAE PYXOMOO
neperopoakoro
CnajbHIO BiA BiTanbHi 3
KYXHEH; CaHBY30/1
po3TalloBaHui 6ins
BXOA4Y, BiagineHui
HeBeNNKMM TaMbypom;
KWTNIOBa YacTMHA MaE
Opi€HTaL,it0 Ha 3a4Hin
ABIp

Tabanyg 2

B3aemMo3B's30Kk MicTOBYAiBHOrO KOHTEKCTY, apXiTeKTYpu Ta Au3aiiHy iHTep epy
MOAYJ/IbHOIO YXUTNI0BOTO 6yANHKY, PO3MillleHOro B MiCbKOMY pavoHi

MictobygiBHa cuTyalLlis

5
o~

.

bei MaHreTTeH,
Nopk

Ey,a,MHOK pO3MilLleHO B
yMOBaX LWifbHOI
3abysoBu y parioHi Kinc-

ApxiTekTypa

IHTep'ep

MnaHyBaHHA

¢ 4]

g

=
o

=

Mepwwi
MiKpOKBapTUPHUIA
6yanHokK y Hbto-
Wopky; pacas
dbopmyeTbCa 3

Hbto-

YOTMPBLOX BUTAFHYTUX
«MiHi-B&X», LLIO 3a
3aZlyMOM apxiTeKktopa
HaraZyroTb HbO-
NOPKCbKUIA MiCbKINI
nemsax

Meb6ni 6araTodyHKLiOHaNbHOTO

NnpusHavyeHHA; BUKOPUCTaHHA

CBIT/IVX BIAATIHKIB CNPAMOBaHMX

Ha Bi3ya/ibHe pOo3LUNPEHHS
NpPOCTOpPY; MiHiMi3auis
[leKOPOBaHOCTI Ha nepe.ary
byHKLiOHaNbHOCTI

KoxxHi anaptameHTH
cKNafaroThbeA 3
>XUTOBOI 30HU, AKa
MoxKe 6yTn
TpaHcdOpMOBaHa
nig Pi3Hi PyHKLT
(BIAMOUNHOK,
po60Ta, COH,
nNpUroTyBaHHA i
NpURoMm ixi),
OKPEeMOro caHBy3Ay
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3abyaoBa TYpUCTUUHUX 30H. Y Mexax
HaceNeHNX NMyHKTIB | Ha NPUAErANX TEPUTOPIAX,
WO MalTb 3Hauyli ICTOPUKO-apXiTeKTYpHI
06'eKTU  KYNbTYPHOI  CMAALWWHKW, NPUPOAHI
naHawadT abo Nnam'aTkm apxeonorii, 4oL iNbHO
CTBOPOBATM TYPUCTUYHI 30HW. BOHM MOXYTb
BKJIIOYATWU Taki MiA30HW: eKCKYpCiiHi 06'ekTn
NPUPOAHOro Ta Ky/AbTypHOro  XapakTepy,
3aKnagn ANs PO3MILLEHHA TYPUCTIB, LEHTpU
06cyroByBaHHA, OrnaAoBi MavjaHumKK, Micus

ANA  BIANOYUMHKY, AINAHKW ANA  amMaTOpPCbKOl

aKTMBHOCTI, @ TaKoX JfaHAWapTHO-MapLLPYTHI
Kopuaopw, aKki  3'€eqHylOTb  BCi  CKI1aZAOBI
TYPUCTUYHOI  TepuTopii. PekomeHayeTbca
bopmMyBaTV Taki 30HM Ha 3emAAX, WO MatoTb
peKpeaLinHe, iCTOPUKO-KY/bTypHE, NMPUPOAO-
OXOpPOHHe abo 0340pOoBYe NPU3HAYEHHSA [6].

MoaynbHi  ByanHKM  MOXyTb  ByTu
ONTMMaNbHUM pIlWEHHAM Ana  POopMyBaHHS
TYPUCTUYHOI IHPPACTPYKTYpPU B TUX MiCLAX, Ae
HeMae MOXAMBOCTI AnA OyAIBHMLTBA BENNKMX
roteniB. Kpim TOro, nogibHun dopmar €
npuBabanemum ans iHBECTOpIB Ta
NPeACTaBHWUKIB Manoro i cepeaHboro 6isHecy
yepes BIACYTHICTb MacwTabHMX ¢iHaHCOBUX
IHBECTULIN Ta €KOHOMIIO Yacy Ha ByAiBHMLTBO.
LLle ogfHi€et0 Bax/MBOKO MNepeBarord MoXe
cnyryBatM  rHyyka  MobinbHa  CTpyKTypa
MOAYNbHOrO >XMWT/AQ, KOAW NpK HeobXigHOCTI
MOXHa LWBWAKO ajanTyBaTh QYHKLIOHaIbHO-
nnaHyBanbHy CTPYKTYpy OyaiBni 3anexHo Big
Ce30HY | MONUTY KAIEHTIB. Y AOCANIAXKEHHI, WO
NPUCBAYEHO PO3BUTKY MOAYIbHUX KOHCTPYKLLN
y BenunkobpuTtaHii 3a3HauyeHo, WO BEANKOH
YaCcTKOK MPOEKTIB Yy TYPUCTUYHUX 30HaxX €
PO3LNPEHHA ICHYIOUMX FOTeNiB AOAATKOBUMM
MOAYNAMW, A€ Ba>XKIMBMM 3aMUTOM 3aMOBHWKIB
€ TapMOHiI3aLifi HOBUX KOHCTPYKLN He TiNbkuy 3
AOBKINNAM, @ M 31 CTUAICTUKOIO HaaBHOI Byaisni,
npw LLbOMY YHUKHYBLUW BTPaT NpubyTKy rotenis
yepes AoBri byaiBenbHi Nnpouecy [24].

[HTep'ep TYpuUCTUYHMX OYAWHKIB  Ma€
NPOEKTYBATUCA MICAA aHanidy BUXIAHUX AaHUX:
apXiTeKTypHOI reomeTpii  MOZAyiB,
3aby0BW, Opi€EHTaLii 38 CTOPOHaMU CBITY TOLLLO.
KonopuctmuHa rama mae 6yt HeWTpanbHOR,
npw LbOMY BUKOPUCTaHHA ACKPaBUX KOJbOPIB

niokauii

MOXe BifobpaxkaTuca B aKLUEHTHUX AeTansx, a
came: y BIATIHKax Ana MiBHIYHUX pPaNoHIB
3aby0BM NepeBaxkaTMe Tenaa raMa Koibopis,
B LIEHTPaNbHWX | CXiAHUX panoHax — 6HinbL
npoxonogHa. Crunictuka  iHTep'epy  Mae
Bi4MOBIAATV OCOBANBOCTAM MiCLLEBUX TPAANLLiA
i KyNbTypy, BPaxoBYHOUM KAIMaTUUHI YMOBM Ta
NPUPOAHWUIA NnaHAawadT.

MpoekT rotento Bjornson cryaii  Ark
Shelter BucTynae npwknagom iHHOBALIMHOIO
roTe/IbHOr0 KOMMJEKCY Y TipCbKil MiCLLeBOCTI
CnoBauuumHn.  Jlokauia  rotentd  3Ha4yHO
BN/MHYyNa Ha BMOIp MaTtepianiB Ta 3arajbHuiA
Av3anH (Taba. 3), Wo A03BOAMNO KOHCTPYKLT
OyaiBni  «31MBaTMCA» 3 HaBKOJWULLHbLOIO
npupogoto. KoxeH OyAMHOK CKNajaeTbCs i3
ABOX MOAYANIB, AKi 3py4yHO po3MillyBaTn 6e3
3aBfaHHA wkoaum  naHawadTy. BHacnigok
NPUAOMY MIAHATTS KOHCTPYKLii Ha Nani 3amicTb
KJlaCUYHOTO dyHAaMEHTY, MiHIMI3y€TbCA
KOHTaKT KOHCTPYKUii i3 3emneto. KoxeH
OyAMHOK  CKNajaeTbCcs 3 ABOX  KBapTUP
A3epKanbHOro MNaHyBaHHA, WO BMIilLyHOTb
CNanbHIO-BITaNbHIO, ANTAYy KiMHaTy,
nepeanokin i caHBy3os. Mix KkBapTMpamu
CNPOEKTOBaHa PO3CyBHa NeperoposkKa, Aka npu
HeobXiAHOCTI CTBOPHOE EAVHWUIA LEHTPaNbHUN
NPOCTip ANA  CMINBHOTO  BiAMOYMHKY  ABOX
POAVH. IHTEP'Ep 03406NEHMI  HaTypanbHOMO
[AEePEBVHON, B CTWAI MiHIManiaM, ycyBaroum
Oyab-AKUA  BidyaZbHWMMA  WYM, WO  JaE
MOX/MBICTb TocTAM (OKycyBaTM YyBary Ha
NPUPOAHOMY  OTOuYeHHi. KomnaHis  Arks
3alIMa€eTbCA BUTOTOBAEHHAM NMOAIOHMX MOAYNIB,
MPOMOHYHOUM  MOCTayYaHHA  BXEe  TOTOBUX
OyAVHKIB ANA roTeniB, MapKiB BiAMOYMHKY, 3
obnaZHaHHAM | UNCTOBMM 034006NEHHAM, WO
Marxe He noTpebye OyaiBenbHUX PobIT Ha
AINAHKax po3miweHHs [19].

MopaynbHe >XWUT/IO B NPOMMC/IOBUX
30Hax. |HaycTpianbHi Micta XX CT. gy>Xe 4iTKO
po3noginannca Ha ¢yHKLUIOHaAbHI 30HW Ta
TPAHCMOPTHI  CUCTeMMW,  AKi  MOEAHYBaNU
cenvbuHy Ta NPOMUCAOBY YacCTUHWU MicTa.
ICHye AymKa, WO y MOCTIHAYCTPiaibHUX MicTaxX
nogibHa cuctema He npautoe, 60 ymoBu Ta
eKOHOMiKa XXUTTEAIANBHOCTI NOANHN

128



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

3aMiHuAnca. CborogHi MuM  dacto 6aunmmo
3MILAHICTb | FIBPUAHICTD GYHKLIN He TiNbkK B
OAHOMY paloHi, a HaBiTb B OAHIN b6yaisni [9].

MNutaHHA  BuAineHHa Ta Tuni3auii  dopm
NPOCTOPOBOI  OpraHisauii  MPOMMCAOBOro
BMPOOHMLUTBA B  MiCTax  po3pobaAroTbCs

FONIOBHVUM YMHOM Yy MpakTuLi MiCTOByAyBaHHSA
N TepuTopiaNbHOro naaHyBaHHA. BugineHHs
KOHKpeTHUX ¢$OpM MpPOCTOPOBOI OpraHisaLiii
NPOMUCNOBOCTI  3AINCHIOETBCA Yy paMKax
3aranbHOrO  QYHKLIOHANbHOTO  30HYBaHHA
TEPUTOPIT MICT | BUCTYNae MOro HeBij €MHOLO
YacTMHOW. BMpOOGHMUI 06'ekTM MaroTb ByTn
po3TalloBaHi  KOMMakTHO, 6e3  3HauHuX
bYyHKLIOHAaNbHO HepeneBaHTHUX CTPYKTYp, 3
HeobXiAHMMM  TPaAHCMOPTHMMK  3B'A3Kamu
BMPOBHMYOI YacTUHN 3 IHLWMWN
dyHKUiOHanbHUMK  30Hamu.  Tpu  UbOoMy
HeobXifHO BpaxoByBaTW BanaHC MiXX MicLAMM
npaui Ta npoxusBaHHA. [na  edekTUBHOro
bYyHKLIOHYBaHHA NPOMMCNOBOI 30HMU
CTBOPHOKOTBCS OAWMH abo fekinbka LEHTpIB
rpomMazgCbkoro ob6cnyroByBaHHs, NepeBaXkHO Ha
MeXi 3 >XXUTNOBUMMK TeputopisMn. [logibHi
LEHTPWU BKIHOYAOTb YCTAHOBWU 3 MPOBIAHUMMU
byHKUIAMY, TakKuMK AK ynpasBaiHHA, HayKOBO-
NPOEKTHI Ta iIHGOPMaLLiNHI, @ TAKOX YCTaHOBM 3
AOMOMDKHUMM  dYHKUiIAMYK,  TakuMn K
KyAbTypHO-nobyToBe obcnyroByBaHHS,
rPOMaACbke Xap4yyBaHHA, MeAWYHi YCTaHOBMU
Towo [13].

Buxogaum 3 BuLLe3a3HAUYEHOro, MOXXHa
CTBEPAKYBaTV, WO MOAynbHi  byaiBai vy
NMPOMWCAOBMX 30HAX MOXYTb BKJOYATU AK
XWUTAO, TakK | MaTu AOoAAaTKOBI QyHKLI, WO

3abe3meuytoTbC  THYYKOK  MJIaHYBa/IbHO-
MPOCTOPOBOID  CTPYKTYpoto  MoayAnis.  [ns
3abe3neyeHHs kombopTy MeLUKaHL,iB,

HeobXxif4HO BpaxoByBaTW Pi3Hi YMOBW, a CaMe:
HasfBHICTb AOCTaTHbOI IHPPACTPYKTypy; cdepy
Ta 0b6cArm BMpOOHMLTBA, Mij fKe NPOEKTYETCA
MOAY/IbHE >XXWUTNO, CoujianbHO-AemMorpadiuHnn
UYMHHWMK TOWwoO. Bce uUe po3BONAE CTBOPUTU
MOAYNi-YapyHKMN ans Pi3HMX notpe6b
CMOXMBAYIB, Bif IHAMBIAYaNbHUX MOHOBJIOKIB,
pPO3paxoBaHWX Ha OAHY OCOBYy, A0 CiMeNHUX
OYyAMNHKIB Ha Aekinbka OCib UM MOKOANIHb.

MictobyaiBHa npakTvKa MUHYNX
AECATUNITb MOoKasana JOCUTb YacTe YTBOPEHHSA
HaceneHnx MYHKTIB HaBKOJO MiCLb
nepcnekTMBHOI MPOMWCAOBOI AINbHOCTI, WO
NpU3BOAMAO  AO  MacoBOrO  CKYMYeHHA
TPYAOBUX Pecypcis i, BIANOBIAHO, A0 YTBOPEHHS
MiCT. HaToMiCTb CbOrofHi BenAnka 4acTuHa
NiANPUEMCTB  aBTOMATU3YETbCA O TaKoro
PiBHA, KOAM MacWTabHOK MNPOMUCIOBOIO
AIANBHICTIO MOXe KepyBaTh HeBeNuKa KilbKiCTb
nogen, ANs MPOXMBAHHA  AKMX  LLIJKOM
AOCTaTHbOKO €  OpraHisauis  CilbCbKOro
rnocenexHHs [8].

TakMM UMHOM, KJIOYOBMMM acrekTamu
bopmyBaHH# XXNTNOBOrO cepesoBMLLa
MOAY/NbHUX OYAWMHKIB Y MPOMUCIOBUX 30HaX
BMCTYNatoTb: GYHKLIOHANbHICTb OCepesKa, Koan
NPOCTIp IHAMBIAYaNbHUX MOAYANIB PO3NOAINAeE-
TbCA Ha HeOoOXiAHI 30HM 3 MeTow peasnisaLii
NMOBHOLLIHHOIO XMWTTEBOTO LMKAY, @ B IHTEpP'epi
CTBOPHOOTLCS KOMGPOPTHI ymMOBK 6€3 3aBOro
aekopy; 6esneka B ocepenky, KOAN XUTNO Mae
6yTV €epProHOMIYHMM, EKOJIOTIYHWUM i CTIMKUM A0
eKCTpeMasbHmX YMOB, 3abe3neuytoun
HaZiIMHMM 3axMUCT Ta KOMPOPT Bif MOXINBUX
MOTEHLNHUX Hebe3nek B npoweci
KUTTEAIANBHOCTI.

Kpim TOro, AnsanH MOAyNbHOTrO XWUTAa B
NPOMUCAOBMX 30HAX MOXe KOMMeHCyBaTu
BIZICYTHICTb PO3BMHEHOI COLianbHO-KYAbTYPHOI
iHQPaCTPyKTypK,  BKAKOYAKOUM  MPOCTOPOBI
eNeMeHTN-MOoAy N, WO  CTUMYAHOBAaTUMYTb
bopMyBaHHA  ApYy>XHbOI atMochepu  MixX
pobiTHMKaMK Ta ix ciM'aMu. Lle MoxyTb 6yTn
CNiNbHI  BIAKPWUTI  Tepacw, 3MMOBI  cagw,
obnagHaHi  Mpoctopu  ANA  CMiJKYBaHHA,
aKTMBHOTO Ta CMOKIMHOrO BiAMOUMNHKY TOLLLO.

MogaynbHWI KOMMAEKC 3 anapTamMeHTamm
«Velocity Village» B ABcTpanii Hagae KOMbOPTHI
YMOBM ANS NPOXMBAHHA NPaLiBHUKIB MiCLLEBUX
rasoBMX | 3ani3HO-PYAHUX MIANPUEMCTB B
perioHi Kappatxa. KoxxeH 6yanHOK BK/IOYAE BCi
HeOoOXigHI  3py4YHOCTI, Taki AK  CnanbH4,
CaHBY30J/l, MiHi KyXHfi, 30Ha BIiAMOYMHKY.
Po3rnaHyTi acnektn (Tabanusa 4) CTBOPHOHOTb
FapMOHIMHWUI  KOMMAEKC, AKWUMA  BPaXOBYE
cneundiky perioHy Ta noTpebu MellKaHUiB,
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Tabavug 3
B3aemo3B's30K MicTO6YyAiBHOrO KOHTEKCTY, apXiTeKTypM Ta An3aiiHy iHTep epy

MOAY/NbHOrO YXUT0BOTro 6yAUHKY, PO3Mill,eHOro B TYPUCTUYUHIA 30Hi
MicTobyaiBHa cuTyaLlis ApxiTekTypa

IHTep’ep MnaHyBaHHA

oo B e

I

L] Fl =

loTesb po3TaloBaHWU FoTenb cknagaetbea 3 |[Am3aiH iHTep'epy BUKOHaHWI|  KoXHi anapTaMeHTu
y Hanbinbluomy MOZYIB, fKi PO3MILLEHi 3 | Yy MiHIMaNiCTUUHOMY CTUAI, 3 |  CKNAZatoTbCA 3 ABOX
riPCbKOAMMKHOMY  |ypaxyBaHHAM 3abe3neyeHHsA| akL,eHTOM Ha NpocTi GOpMuK, | He3anexHux Moaynis,
KypopTi Jasnd y NPWBATHOCTI KOXHOrO rOCTs;|  YiTKi /IiHIT Ta BigKPUTUI KOXEH 3 KX Ma€
CnoBa4uuHi; B 30Hi MoZy i NigiMaroTbCs Ha npocTip; B iHTep'epi BJACHY CnasbHIO, KIMHaTY)|
NCOBUX HacafpkeHb |Mani, O 3MeHLUY€E KOHTAKT 3| BUKOPUCTOBYIOTLCA NPUPOAHI| ANd AiTel, BiTasbHIO Ta
FPYHTOM i AO3BONAE MaTepianu; BeauKi BikHa BaHHy KiMHaTy; Moayi
nanawadTy 6esnepepBHO BiKpVBalOTb BUAM Ha MOXYTb ByTW 3'€AHaHi
npoHuKaTtu nig 6yaisnetro; HaBKOJIMLLHIO MpUpoay Mi>K coB0t0, CTBOPHOHOUM
Jax, NOKpUTUIA NPOCTIp ANS CNIIbHUX
POCANHHICTHO, NiAKPEeCNtoE 3axogaiB
rapMOHit0 3 NPUPOAHUM
cepeAoBuULLEM
Tabavus 4

B3aemo3B's130Kk MicTO6YAiBHOrO KOHTEKCTY, apXiTeKTypu Ta Au3aiiHy iHTep epy
MOAY/IbHOI0 YXUT/IOBOTO 6YANHKY, PO3MillleHOro B NPOMMWCAOBIN 30Hi
MictobyaiBHa cuTyaLis ApxiTekTypa IHTep'ep MnaHyBaHHA

a

Komnnekc Komnnekc cknagaerbes 3 92 | IHTep’ep cyyvacHui, 3 | KoxkHuii byamHok nogineHo
pO3TallOBaHWI Y MiCTi ABOMICHUX MOAYNIB, UNCTUMM NiHIAMY, | Ha ABa 6J10KK, KOXEH 3 AKNX
KappatTa, 3axigHa apxiTekTypa cnpsMOBaHa Ha HenTpanbHUMKU Ma€ BAacHy OKpeMy CnajbHIo
ABCTpanis, nopyu CTBOPEHHA KOMQpOPTHOro Konbopamu Ta i caHBYy30J1; NpoCTOpa
pO3TallOBaHO BaXUBI |CepeAoBMLLA 3 MIHIMAAbHUMM|  MIHIMaNICTUUYHUM >KMNTNOBA 30Ha BK/IOYaAE
ANA eHepreTnyHol biHaHCOBUMK BUTpaTamu AEKOPOM; KiNbKICTb |  BiTaNbHIO, KYXHO, 06ifHIO
iHPPaCTPyKTypWn perioHy MebAiB ONTMManbHa | 30HY Ta NPUMILLEHHS ANs
BMPOBHMLTBA AN 3abe3neyeHHs npasbHOI MaLLUVHK;
dyHKLUiOHaNbHOCTI Ta [BOYAOBaHI LWadun JO3BONAIOTH
komdopTy; edeKTMBHO OopraHisysaTtu
BMKOPUCTaHHSA NpocTip ANa 36epiraHHA
H[OBrOBIYHMNX peyeit
MmaTepianis
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3abe3neuyoun M KOMPOPTHE Ta CydacHe
Xutno. TepuTopia KOMMAEKCY CKNajaETbCcA 3
92 mopyniB,  6acerHy,  3aranbHOi  30HMU
BigNounHKy. Komnnekc posTtalioBaHWiA TakuMm
UMHOM, LWO6 3abe3neunTi 3pyYHnin 4OCTyn A0
OCHOBHWX POHOUMX MiCLib, LLLO MiHIMI3Yy€ Yac Ha
TpaHcnopT [23].

BucHoBKM. Jocnig>xeHHs AOCBiay
NPOEKTYBaHHA, OyAiIBHMLTBA Ta ekcnayatauii
MOAYNbHUX >XWUTNOBUX OyaMHKIB B pi3HOMY
MiCTOBYAIBHOMY KOHTEKCTi, @ TaKOX BUBYEHHSA
TEOPETUYHUX JAXKepes, Ae BUCBITIEHO POJb

BMANBY MiCTOBYAIBHMX YMHHWKIB Ha
dopMyBaHHA  apXiTeKTypHOro cepezoBuLLa
XWUTNa,  AO3BOJAE  BKIKOUMTM B L0

npobnemaTnky TakoX | AM3avH iHTep'epiB.
BpaxyBaHHA MicTOBYAIBHOrO KOHTEKCTY npw
bopMyBaHHI iHTep'epHMX NPOCTOPIB MOAY/b-
HOrO  >XMWTAa JA€E  MOXJMBICTb  BUSABUTK
TUNONOTIYHNA  3B'A30K MIXK  apXiTeKTypHO-
KOHCTPYKTUBHUMM OCOBANBOCTAMM XKUTIOBUX
MOAyniB, X iHTep'epaMn Ta  30BHILHIM
OTOYEHHAM, a TaKOX po3rnagatm BCI Ui
eNeMeHTU K EANHY CUCTEMY.

JocnigxeHHa | aHaniz pasy HayKoBMX
pobIT Ta NPOEKTHOroO A0CBIAY y cdhepi an3anHy
npeaMeTHO-NPOCTOPOBOro CepesoBMLLIA HAAAE
MOX/IMBICTb CTBEPAXYBATH, WO PO3MILLEHHS
MOAY/NbHUX XUTNOBUX OyAiBENb B  MEBHIN
MICTOBYAIBHIN cUTyauii — B MICTi, CibCbKil
MiCLLeBOCTI, B TYPUCTUUYHUX YL MPOMMUCIOBUX
palioHax Ta MOCEeNeHHAX — BMJAMBAE Ha
dopmyBaHHA AK PYHKLIOHANbHO-MAaHYBaAbHOI
Ta 06'eMHO-NpOCTOPOBOI opraHizauii
iHTep'€EPHOro MpOCTOpy, TaK i Ha CTBOPEHHSA
MNOro xyf0XHboro obpasy.

B An3aiiHi iHTep'epiB MOAYNBHOTO XWTAA,

Wo  posTawoBaHo B  ypbaHizoBaHOMY
CcepesfoBULL BEAUKMX MICT 6yno BUABAEHO
HaCTyMHi 0cob6MBOCTI: edpekTnBHe
BMKOPUCTaHHA  MpPOCTOPY  AAA  3PYYHOI

dyHKLIOHaNbHOT OpraHisauii HeBeiVKMX 3a
naoLero KBapTup; GopmyBaHHA MaaHyBaabHOI
CTPYKTYpW Ta OB'€MHOI OpraHisauii XXMUTA0BUKX
OyaiBenb y AekiNbKox piBHAX. B iHTep'epHMX
PILLEHHAX  MICbKOrO  MOAYNbHOrO  XWUTAa

nepeBaxaroTb Oiibl «3aKPUTI» Bif OTOUEHHS,
MiHIManicTuuHi popmu, GyHKLIOHaNbHICTL Ta
TEXHOJ/IOTiIUHICTb MebniB i obnagHaHHA €
BMCOKNUMMW, CMOCTEPIraeTbCs YHiBEPCaNbHICTb
CTUNbOBOrO  piweHHA. [logibHumM  waaxom
bopMmytoTbCA iHTEP EPHI MPOCTOPU MOAYbHOTO
XWTNa — anapTaMeHTiB, MpU3HaYeHUx Ans
NPOXMBAHHA MpauiBHMKIB nobamsy um Ha
NPOMWCIOBUX Teputopiax. B Takomy Bunaaky
MOZY/JbHE >KWUTAO 4acTo € TMMYacoBMM,
TOMYy BWUMOrM YHKLIOHaNbHOCTI, ajanToBa-
HOCTI MiA4 PIi3Hi YMOBM Ta YHiBepCanbHICTb
KOMMO3WLiNHO-CTUIbOBMX PpilleHb BijirpatoThb
3HaUHYy PpO/Jb | YacTO 3aCTOCOBYHOTbCA B
NPOEKTYBaHHI Ta ByAiBHULTBI.

[HWi pucn dopmytoTbcs B IHTEpP'Epax
MOZYNbHUX XNTNOBUX 6yANHKiIB, AKI
PO3MILLLEHO B TYPUCTUYHUX parioHax. B ubomy
BMAI ByaiBenb Ta iX iHTep'epHOMY cepefoBuLLi

BMAB/NIEHO  CMPOMOXHICTb A0  THYYKOCTI
byHKLIOHaNbHO-MAaHYBabHOI CTPYKTYpU
BIAMOBIAHO [0 CE30HHOIO BUKOPUCTAHHA.

[HTEP'EPU TYPUCTUUHUX >XKUTNOBUX OYyAMHKIB
nepeBaXXHO MalOTb PI3HOMAHITHY reoMeTpito
MOAYNIB, WO MPOABAAETbCA B apPXITEKTYPHUX
Aetanax  Ta obnagHaHHi, HeuTpanbHy
KOJOPUCTUYHY raMy 3 akLeHTamu BigMoOBiAHO
AO panoHy 3abysaoBM Ta OpieHTauil 3a
cTopoHamn  cBiTy.  Ctunictvka  iHTep'epiB
TYPUCTUYHUX  BYAUHKIB  MOXe BignosigaTy
0COBANBOCTAM MiCLLeBMX TPAAULIN | KyNbTypW,
BPAxXOBYHOUM KAIMATUYHI YMOBW, MPUPOAHUI
NaHawadT  Ta  WKMPOKe  BMNPOBaAXKEHHA
perioHanbHOro  eKopaTUBHO-MPUKIALHOTO
MucTeutsa. BuaBneHo ocobavBocTi BNAMBY
MIiCTOBYAIBHOrO KOHTEKCTY Ha GOpMyBaHHA
NpeAMeTHO-NPOCTOPOBOTO cepezoBuLa
MOZY/bHUX XWUTNOBUX OYAMHKIB PI3HMX TUMIB.
JdocnigpxkeHHa nutaHb GOPMYyBaHHA iHTep'epiB
MOZYNbHUX XUTNOBUX BYANHKIB, Y NOEAHAHHI 3
apXiTeKTypol0 Ta OTOYEHHAM, fK EAUHOI
CUCTEeMN Ma€ MepcrnekTMBHUI PO3BUTOK ANSA
NOAANbLWIOrO  AOCAIAXEHHA W PO3pPObKM
MeTOAIB | MNiAXOAIB AW3alHYy MpeAMeTHO-
MPOCTOPOBOrO CepefoBULLa KUTAA  PI3HUX
TVNIB | BUAIB.
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KOLOBANOVA D. A, TRETIAK Yu. V.

Kyiv National University of Construction and Architecture, Kyiv, Ukraine

THE INFLUENCE OF URBAN PLANNING CONTEXT ON THE INTERIOR DESIGN
OF MODULAR HOUSING

Purpose of the work is to determine the influence of the urban planning context on the interior design
of modern residential modular buildings, as well as to identify the connection between the internal environment
of modular housing and the surrounding environment.

Methodology. The study is based on a combination of theoretical generalization of the collected data
with a systemic approach. The source base of this work is examples of world experience in the design of modular
housing, the layout of their premises, and the placement of furniture and equipment in the structure of the
interiors of various types of residential units.

Results. Following the set goal and objectives, the work investigates the issue of the influence of the
urban planning context on the formation of the interior environment of residential modular buildings of various
types, which are determined depending on the location of the building in the environment. The main results of
the study are as follows: the most common urban planning situations for the placement of modular residential
buildings have been identified; the characteristic typological features of the design of residential modules and
their interiors, located in various urban planning situations, have been identified; It is proposed to consider the
urban planning context, architecture and the subject-spatial environment of residential modules as a single
spatial system,; promising directions for the development and improvement of the methodology for the design
of interiors and equipment of modular housing are identified.

Scientific novelty of the study lies in identifying the relationship between the urban planning context
and the subject-spatial environment of residential modules. The interior is considered as an element of an
interconnected system that combines different levels of the environment - urban planning, architecture,
interior, and subject. Such an approach can be considered promising in terms of the formation of new strategies,
methods, and tools for the complex design of residential modules.

Practical significance. The results of the study can be used by architects and designers in the process
of designing and improving the internal space of residential modular buildings, taking into account the specifics
of a particular urban planning context.

Keywords: modular residential buildings, interior design, urban planning factor, design context, subject-
spatial environment, module, construction.
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AV3ANH 3AXUCHUX MACOK AIK ENEMEHTY MEAWYHOrO
oaAary: ICTOPUYHI HOTATKU TA CUCTEMATU3AUIA
CYYACHUX PI3BHOBUAIB
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Mema: xomnnekcHe OocniOxeHHA yHighopmu sikapie ma il eneMeHmis y icmopu4HoMy pakypci it
3apodxeHHss 00 K/AACUYHO20 06pA3y Cy4yacHozo Jjikaps O0as cucmemamusayii pizHosudie ckaadosux
esneMeHmis 3acobis 3axucmy opeaHie OUXAHHS.

Memodonozia. Memodosozi4Ho 0CHOBOK OOC/IIOXeHHA 8U3HAYeHO cucmeMHul nioxid, memodu
AimepamypHo-aHaAimu4yHo20, CUCMEeMHO-CMPYKMYpHO20, NOPIBHAILHO20 GHAIZY, A MAKOX (CMOopuYHUl
memod. 3acmocosaHo mMemodu opMabHO20, CMUICMUYHO20, KOMNO3UYIUHO20 aHAAI3Y, 8UKOPUCMAHO
Memodu cucmemamusayil 8i3yansHux oxepern.

Pesynemamu. [NpedcmasneHo icmopudHUll 02190 MeOu4Ho20 00siy ma Uo20 oKpemux ckaadosux
e/leMeHmis, npogedeHo aHani3 po3sumky opmu ma yHKYil 00s2y Aikapie MUHYAUX CMOaiMe.
lpoa+HanizoeaHo ma y3azazibHeHo pi3HOBUOU ACOPMUMEHMY 3aXUCHUX MACOK CNOXUBY020 PUHKY YKpaiHu.
JocnidxeHo ma cucmemamu30o8aHO XyOJ0XHbO-KOMNO3UYIUHI Ma KOHCMPYKMUBHO-MexHO02{4HI achekmu
3paskie Modesell, 8i3yanizogaHo ocobausocmi HOpMOymeopeHHs pi3HoBUOI8 3aXUCHUX  MACOK.
lMpedcmasneHo ma onucaHo xapakmepH( 03HaKu 8upobi8 8 NJOWUHI ecmemu4YyHo20 ma epe2oHOMIYHO20
CNpsAMYBAHHS, BUSAB/EHO ix nepesazu ma HedoliKu.

Haykoea Hosu3sHa nonseae y npogedeHHi aHanizy ma cucmemamusayii sidomocmeli w000
@DYHKYIOHANbHUX, KOHCMPYKMUBHO-MEXHOI02IYHUX, HOpMOMEopYUX, KOMNO3UYiliHUX ocobausocmeli
3aXUCHUX MACOK pi3HUX munig 8{0N08iOHO 8U3HAYeHUX 03HAK: hopmoymeopeHHs 8upobis, Memodis gikcayii,
Has8HOCMI Kapkacy, KOHCMpyKmusHUx pilleHb 3dcobis obmropayii, eracmusocmeli mamepianis, cnocobis
KpinaeHHs ma Kilekocmi wapie Mamepianis.

Mpakmuyna 3Ha4vyuwjicme. [lpedcmasneHull aHani3a Hadae 3Mo2y cnoxusayam obpamu 3axXucHi
Macku 8i0nosiOHOI Akocmi 32i0HO ekcnyamayiliHux eumoz, a makox obrpyHmysamu 83aemMo38 a3Ku
napamempie Macok 018 0b6U4YA 3 ypaxy8aHHAM enacmusocmeli Mamepianie, ecmemuku ma epe2oHOMIKU
8i0N08IOHO yHKYIl 3axucmy Mo0uHU y mMacyi. Bce ye cnpsamosaHo Ha po3pobky anzopummy peanizayii
[HMe2paibHUX NPOEKMHUX pilleHb NPU CMBOPEeHHI pi3Ho8Udi8 CyHACHUX 3aXUCHUX MACOK 3a (HHOBAYIlIHUMU
MmexHOo02(AMU.

Kmouoei cnoea: dusaliH, icmopuy4HUl po38UmMoK ma ecmemuka mMedu4Ho20 0052y, 3acobu 3axucmy
opaaHig OUXaHHSA, OPMOYmMBOpeHHs mMa KOMNo3uyis enemeHmis MeOUYHOI yHIhopMu, 3axucCHa Mmdcka,
mekcmueHi Mamepiasu, ep2oHoMiKa supobis, 8isyanizayis opmu.

Bctyn. MeanyHWin oaAar B y3arajbHEHOMY
BUIAAI fABASE COBOKO CheuianbHUN  opar
0COBANBOro MpU3HAYeHHs, 3A4aTHUA CTBOPUTU
epeKkTUBHNN bap'ep BiZ Pi3HMX
MIKPOOpPraHi3miB, fiKi MICTATbCA y MOBITPI Ta
piavHax. Llen cneuianizoBaHmin npodecinHnn
T™MN YHIGOPMM € CyHaCHUM Pi3HOBMAOM 3acobiB
iHAMBIAYaNbHOTO 3axmcTy (313), AKIN
BMKOPWUCTOBYIOTb He TifibkKM Jikapi, a W
npaLiBHMKM CaHiTapHUX cayx6, nabopatopin,
XapyoboKiB, IHWWX rany3en ANA 3axucTy Bij
iHpekUin Ta  3anobiraHHA  3apaXkeHH!to.
PisHOBMAaMM MeAMYHOTO OAAry € Xxanatw,

KOCTHOMMW, KOMBIHE30HMU, a TaKOX akcecyapu Ao
HUX: Macku, pykaBuukuy, 6axinm [1]. Okpemy
AOCNiAHNLBKY 6a3y edeKTMBHOCTI BUKOPUCTaH-
HS MEAMYHOrO OAAry CKAajaroTb AUCKYCIT MiX
Xipypri€to Ta NikapHAHOHO TirieHO, fAKi e 1 A0
1990 pokiB 0broBoptoBaAnM  MOXAMBOCTI
«3MEHLUEHHSA  PaHOBUX  IHOEKL  LASXOM
BMKOPWUCTaHHA XipypriyHOro 3axucty poTta Ta
Hoca» [2]. 3a3Ha4YMMO, L0 CbOroAHi, BigMnoBigHO
Ao pekomeHpauin RKI  (HiMeubkuA  THCTUTYT
ririeHn PobepTa Koxa), HafBHi faHi Moka3yoTb,
WO XipypriyHi Mackv Ana 0b6aMuys 3HUXKYHOTb
3abpysHeHHs noBiTPA B NpuUMilleHHi [3].
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Mig uac naHaemii SARS-COVID-19
BMKOPWUCTaHHA  Macok Ana  obanuua €
3arajbHOMNPUNHATOD MPOLEAYPOd B YCbOMY
CBITI, XO4a HayKoBa AMWCKYCif, fKa cArae
KOPIHHAM B ICTOPItO MeAMLMHW Ta Haykw,
TpuBae 1 goci. HannpocTiwim 3acobom 3axucty
OpraHiB [AMXaHHA € NpPOTUNMAOBA TKAHWHHA

Macka | BaTHO-mapaeBa MoB'A3ka. BoHwu
3axMLLaoThb opraHu ANXaHHSA BiZ
PajioakTMBHOIO MWy | JAeAKMX  BUAIB

6akTepionoriyHmx 3acobis, ane HenpuaaTtHi ans
3ax1CTy Big, 6aKTepi Ta OTPYMHUX PEYOBUH.

Pasom 3 TuM BuABAEHO, WO nig 4ac
OCTaHHbOI MaHAEeMIi MeAWYHI NpauiBHUKK, AKi
6yn 3MyLLEeHi NOCTIMHO HOCUTM 3aCO6M 3axXmCTy
OpraHiB  AWXaHHf, BWUC/IOBAOBANUCL  MpPO
HE3PYYHOCTI Yy KOPWCTYBaHHI  ICHyrHOUMMU
Mackamu, Lle nigTBEPAXKYE BaromicTtb
€ProHOMIYHMX MOKa3HWKIB 3axMCHUX BUPOLIB
pa3oM i3 6e3nocepesHbO  3aXUCHUMWY,
MOCM/IIOOYUN  OCOB/MBICTE  BUKOPUCTAHHA Yy
chepi mMeamyHOro 3acrocysaHHA. Kpim TOrO,
MacoBe 3aCTOCYBaHHA 3aX1CHUX BUPOBIB cepes
LWNPOKMX  BEPCTB  HACe/NeHHA  Mnokasano
HeAOCTaTHO KOMGOPTHICTb Y BUKOPUCTaHHI Ta
€CTeTMKY iCHYHOUMX MACOK A/1A MOBCAKAEHHOrO
HOCIHHA. ToMy, aKkTyanbHUMW € noAanblui
AOCNIAKEHHS  edDeKTUBHOCTI  3axucTy  npwu
[AOBrOTPUBAZIOMY HOCIHHI Mackm Ha 06anuui,
IO BMMAarae AOCNIAXEHHA Ta cuctematum3auii
ICHYHOUMX PI3HOBUAIB 3aXMCHUX MACOK 3 METOHO
dopmyntoBaHHA BUMOT A0 GOPMOYTBOPEHHS,
BMbopy MatepianiB, KOHPeEKLitOBaHHA MaKeTiB
ana pPO3pO6KM  eCTeTUYHUX  CyYacHMUX
MPOEKTHUX  pilleHb  BIAMOBIAHO  QYHKUIN
NPU3HaYEHHS.

AHanisa nonepegHix  AocCniA)KeHb.
MegunyHa yHidopma — oAHa 3 HaMBIZOMILLMX Y
CBiTi: 6iAMM  xanaTt, LWarnoyka, Macka Ta
PYKaBUYKM CTalM  HEBIA'EMHOKO  YaCTMHOO
MOBCAKAEHHOIO XXUTTA KOXHOro sikapa. Ane
fJaneko He KOXEeH 3Ha€, AK BUrAaaB nikap y
CrapogaBHboMy Pumi, koam B icTOpii 3apoamBcs
KnacuyHu obpa3 MefMUYHOro npawiBHMKa.
ToYHOT faT NOABN MEANYHOro xanata Ta Moro
TBOpUA ICTOpiA He 3Hae pgoci. JlMwe 3a

niTepaTtypHUMM  TBOpPaMW,  KapTMHamu  Ta
doTorpadiamm Mn MOXeMO BiLHOBAIOBATU Ta
aHanizyBaTu ICTOPItO MeAUYHOTO OAArY.

MNepa asbTepHaTvBa MeAnyHol
yHipopmu 3'aBunaca avwe y XVII 1. nig yvac
PO3MOBCIOAXKEHHS MaHAEMIA uymu, Bicnw,

xonepn Ta iHWWUX 0cobamBo Hebe3neuHmx
iHbekUin. Y NACBKIM Nonyasauii couianbHi
KOHTaKTW 3aBXAW € KA4YeM [0 nepegadi
6akTepin, BipyciB. BukopucTaHHA Macok ans
0banyys  Mae BuMpiWanbHE 3HAYEHHs ANS
3anobiraHHs nepegay COVID-19 npotarom
nepiogy, KoOau BIACYTHI TepaneBTUYUHI 3axoau.
CamMe Takui iCTOPUYHUIK Hapsg CTaB Nepwunm
NPOTOTUMOM MEeANYHOro KOCTIHOMY
cneuianbHOro MNpU3HaJYeHHs AK Takoro. Y
LbOMY OrnaAi ONuLEMO ICTOPUYHI BifOMOCTI

WOAO BMHUKHEHHS MEAWYHOro oadary Ta
3aXMCHUX MacoK Bij CepeAHbOoBIiYYs A0
Cy4acCHOCTI.

JocnigxeHHa cBigvaTb, WO BCA iCTOpIf
NOACTBA Haniuye Tpu naHaemii yuymu. lMepua,
«HOcTiHiaHOBa uyma», aatyetbca VI cTopivusam,
oxonatoBana kpainv bamsbkoro Cxoay, €sponu,
BMKAMKana 3arnbenb 6am3bko 100 MinbWOHIB
nogen. pyra naHaeMis «4opHa cMepTb» byna
3aHeceHa 3 Asii y €spony y 1348 poui. BoHa
3abpana XWTTA uBepTi HaceneHHa €Bponu
(6am3bko 50 MinbMOHIB XUTTIB). Y BeHelii, wo
BTpaTMna marvxe 80% MelukaHLiB, BnepLue B
icTopii 6y BBeAeHI KapaHTUMHHI 3axoAW Ha
copok ai6 (guarentena om garanta giorni).
Came naHgemia uymn 1347-1353 pokis, Bigoma
K «4OpHa cMepTb» abo ByboHHa uyma, cTana
nepesoMHUM MOMEHTOM B icTopii
cepegHboBiYHOI €Bponu (in. 1-3). 3 Tmx nip
npoviwno barato yacy, Mpo Hei BCTUrM 3abyTw,
afe ua cTpallHa Ha3Ba 36epirnaca n goci.

TpeTsa naHaemia novanacs B 1894 poui B
KaHToHe i TOHKOH3i — nig 4Jac uiel naHaemii
3armHyno binbwe 87 minbroHiB ocib. Came B
uen vac 6ynm 3pobneHi Benvki BiAKPUTTA, LLO
3aKNann HaykoBi OCHOBM 60pOTbOM 3 UymOltO.
®paHuy3bkuii BYeHUn A. lepceH y 1894 poui
BUAINVB MiKpOb uymu Big xBopux, ay 1897 poui
Bif rpusyHis [4].
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I[CTOpUYHI  JOBIAKM CTBEPAXYHOTb, LLO
3a3BMYall Y cepeHbOBIYHMX MicTax Byno Kisbka
nikapis, wo 3anmanmcs npuBaTHOKO
npakTukoto. KocTiomu  nikapis, MefUUYHNX
cecTep Ta U/eHIB POAVH, AKi Jornsjanv 3a
XBOPUMMY, Manm BUTNAL 3BMYaNHOro
nobytosoro ogary (in. 4). 3rigHO BiZOMOCTAM,
HanbiNbll KOPWUCHWUM 3aBAAHHAM  «YYMHUX»
NnikapiB BUABMAOCA BeAeHHA 06/iKy TuX, Lo
3apa3uincs, Ta NOMepIMX B OKPEMUX pPaioHaXx.
lHOAI MeauKkyM TakoX BWUCTynaam B AKOCTI
CBiZIKiB, MOKW IXHI MaLLIEHTV CKAaAaaM 3anoBiTu;
«YyMHi»  nikapi, 3a3BMYal,  BUPI3HANNCA
MOraHo CaBO — iIHOAI HUMW CTaBaan NtoAau,
fKi He MalTb HIAKOro BigHOLIEHHA A0
meguumHan. L nikapi 6yam  Bigpasy
BMi3HaBaHMMW Ta CTpaxiTiMBUmuW, ane Ao
peBoAtoLii  MiKpOOHOI Teopii | po3pobku
Cy4acHMX aHTMBIOTMKIB iX KOCTIOMW  He
3abesneyvyBasM  peasbHOrO  3axXuUCTy  Bif
XBOpOob6M 3a3HauMMO TaKOX, WO nij 4ac
neplmnx cnanaxis 6yboHHOI yymmn B €Bponi 3
1348 poKy, «u4ymHi» nikapi He Maau
ocobnmBoro kocToma. Jlnwe 6amsbko 1619
poky npuaBopHum ikap Jlrogosuka XIV Ha im's
Wapsab ge JlopM 3anporoHyBaB KOCTHOM AAf
3aXUCTY «4yMHUX» AOKTOPIB Big XBOpobwm [5; 6].
KocTioMm mpuXuBCA Ha BCik KOHTUHEHTANbHIN
€Bponi i CTaB  Ky/JbTOBUM  KOCTHOMOM
«YYMHOTO» JOKTOPA, AKMIA MW 3HAEMO CbOTOAHI
(in. 5=7). lna cyvacHnx meaukis, AKi pO3yMitoTb
MexaHi3M nolumpeHHs 6akTepii i BipyciB, BiH He
303€TbCA  TakMM  BXe  MapHuM. [loBrum
WKIPAHMI KOCTIOM 3axumliaB cepesHbOBIUYHMX
NikapiB Bif rosoBM 40 N'AT, BIH TaKOX BKJ/HOYaB
B cebe LUKIPSAHI IEriHCK, YePEeBUKM | pyKaBUUKW.
Macka y Burasagi A3boba (in. 6), AKMn cnoyaTky
6yB BCbOro 15 cM B AOBXWHY, Hyna HaumMHeHa
CyWEHUMW KBiTaMW, AYXMAHUMW TpaBaMu |
rybkamy, npocoyeHumn kamdoporo abo
ouToM. YyMHi nikapi TakoX HOCUAW fepeB'aHy
TPOCTMHY, fdAKa Jo3Boaana M ornagaty,
po3asaratm i HanpaBAATW  NALEHTIB, He
TOPKatUNChb A0 3apaXeHux. TpocTuHU Byaun
3pYYHUMM HCTPYMeHTaMK A5 3abe3neyeHHs
couianbHOI  AUCTaHU,i. Koctrom BiHUaB
WKIPAHMIA Kanentox 3 WMPOKMMU NMOAAMMU, AKa

cnyxuna binblie BigAMITHAM 3HAKOM, HiXX Mana
NpakTUyHe Npu3HayYeHHA. Taknin KOCTFOM MOXe
MOXOAMTM Ha Cy4vacHi pecnipaTopHi Macku i
XipyprivyHi xanatu, npaBja, CepefHbOBIUHMM
BapiaHT CTBOPOBaBCA 3 iHWOK MeTor. [le
Jlopm BBaxaB, WO BUHAXOAUTb 3aXUCT He Bij
MiKpObiB, a BiZ Mia3aMiB — 3apa>keHOro MoBiTp4,
ake go 1800-x pokiB BBaxanoca aAXepeaom
XxBOpobun. HacnpaBai KOCTHOM — «4yMHOro»
Nikaps, CKOpilWw 3a BCe, 3axuLaB Bij Kpanesb
C/IVHM B pasi NnereHeBoi Yymun abo 3apaxkeHoi
KpoBi i nimbm B pasi B6yboHHOI uymu. Ane
HaWroNOBHiWeE, BOCKOBa LKipa 3axuwiana
nikapiB Big 650x, fAki 6yam  cnpaBXHiIMK
nepeHocHWkammn vymu. Came TOMy, 3axXMCHWUN
kocTiom Lllapns ge Jlopme Bk/AOYaB NanbTo,
NOKpWTe 3anallHUM BOCKOM, 6puaxi, 3'€AHaHi 3
4yobiTbMK, COPOYKY, 3anpaBiieHy B Li 6puaxi,
Kanesox | PpyKaBUYKM 3 KO3AYOI  LUKIPW.
OcobnvBo HesBu4YaWHi Byam Ui mackm 3
NTaWWHUM  A3b06OM: Jikapi YymMn HOCKMAU
OKyNApW | NOAOBXEHY MacKy, MPOCBepAaeHy 3
ABOX OTBOPIB, MO OAHOMY 3 KOXHOro 60Ky
62M3bKO Hi3ApPIB, AOCTATHIX 414 AMXaHHSA [7].
OTxe, «4yMHNIN» KOCTHOM nikaps (in. 5, 7)
CK/N1aZlaBCA 3 YOPHOI MaHTIi, pyKaBuLb, Macku Ta
TpoctnHu [8] . Obanyua nikaps 3akpmBanocs
creuianbHOK Mackor 3 A3bobom (in. 6). BoHa
Mana CTBOpUTM 6e3neyHumr bap'ep Mix fikapem
Ta MauieHTOM, OCKINbKW BBaXkanocs, WO camMe
noraHe TMOBITP € OCHOBHMM 36YyAHWKOM
iHbekuin. 13606 BUrOTOBASBCA 3 A€PEBa, LLUKipK
un Kictkn. CepefHbOBIYHI AiKapi AONOBHMAN
CBiV KOCTIOM Bi/ibLI MPaKTUYHUM MaTepianom —
LLKIpOtO. WkipsaHi pyKaBUYKN cranu
HeBiZ'EMHOK YaCTUHOK «4YyMHOrO» KOCTHOMA.
Ha in. 5 cmocTepiraemo TyHiKy, O NepexoAnTb
B KartoLIOH, @ Macka 0bMeXyeTbCsa oKyaapamu
Ta A3b06OM; in. 7 inOCTpye wWe oaHy, HinbLu
NOWNpeHy Bapialito — Macka € LiJbHOH 3
rONOBHUM YOOPOM, 3aKiHUYyOUMCb NeNepPUHOLO
Ha naevax. LWnsana, AK efnemMeHT
AOKEHT/IbMEHCTBa, MpuUCyTHA y o060x BuAax
Hapsgy. OTXe, Akum 6u 3aTpebyBaHuMM LeW
KOCTEFOM He 6yB, uepe3 CBili CTpaxiTAMBUM
BUINAZ Ta iCTOPUYHO OBYMOBAEHI MPUUNHN BiH
Ha3aBXAW 3aAuWWUTbCA B ICTOPIl AK CUMBOA
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Nvxa, enigemii Ta >Xaxy. TuM He MeHwW, 3a
CBigYeHHAM fokTOopa MeauumHu  KpicTiaHe
MaTywek HeMae AOKa3iB TOro, WO Ui «YyMHI

nikapi 3 MackaMu, CXOXWMW Ha A3b0bu»
cnpaBgi  icHyBann. Y  HiMeLbKuX  My3esx
«BWUCTaBNEHI ABi Macku, £Ki, WMOBIPHO, €

niagpobkamu monoaLworo Biky» [9].

MpoTtoTMnom abo HaTAKOM Ha ManbyTHIn
XanaT Cy4acHOro Jiikaps ctana Tora AunaoMoBa-
HUX goktopie MeauumHn [10; 11]. Taki nnawwi
6y HeMpPaKTUUYHKMMW | HaragyBanun Tory, KOTpa
e 3 PUMCbKMX YaciB cayryBana Mapkepom
npaBAAYoro Knacy Ta CMMBOJII3yBajia Bhajy |
MY>HICTb (1. 8, 9). MpocTi Xipyprn ogarannca y
CBIN 3BMYAVHWUA OAAT, MOBEPX AKOro 6panu
daptyx (in. 10), Ta W TO — Avwe nig uyac
Cepro3HMx onepauiv, Wwob He 3abpyaHUTMCA
6pyaHUMM nasMamMu Ta KpoB'to. BoHu  He
BMKOPWCTOBYBa/IM PYKaBMYOK, a CnewiasbHuX
MaCOK Ta Lano4oK Toai Tex He 6yno.

Enigemisa icnaHcekoro rpuny 1918-1919
POKiB CTana HalMacoBILLOK NaHAEMIED rpuny
B ICTOpii ntoacTBa. «lcnaHKor» 3apa3uioca
6/13bKO TPEeTMHM HaceNeHHAa nnaHeTn, a
nomepso go 100 MinbioHiB ntogen. MMicns
cnanaxy iCMaHCbkOro rpvny B CBIiTi Mo4vanacs
rnobanbHa pedopmMa OXOPOHM  340pPOB'A.
Bnepwe 3'aBuanca okpemi MiHicTepcTBa Ta
MIDKHapOZAHiI opraHi3aLii OXOpoHM 340pOB'A, a
AocTyn A0 6e3KOWTOBHOI MeAMYHOI AONOMOrHn
3MOI/IM OTPUMATK BCi BEPCTBM HaceneHHa [11].
Bce 3miHmnoca, «konn 3'‘mBuavca  nepui
AOCNIAKEHHSA Ta BIAKPUTTA y rany3i acenTnkm Ta
aHTMcenTnku. NMpoBeseHHA HayKOBO O6r'pyHTO-

BaHMX 3axogiB y XX cTopiyyi A03BOAMAO
NiKBiZyBaTK €nigeMito YyMu y CBITI.

Ha nouatky XX cTonitTA  MOXHa
BiACNiAKYBaTU 3acTocyBaHHA 6inoro xanarty,
Wanoykn Ta  Macku  npu  XipypriyHmx
npoueaypax, WO CTan0 BXe 3BUYaNHONO

cnpasoto (in. 11). Tak, y 1914 poui xipypr ®pid,
KeHr 3a3HaumB y NnocibHWKy 3 Xipyprii 414 nikapis
3aranbHOI MpakTMky 06OB'A3KOBE 3anpoBa-
[)KEHHA 3aco6iB 3axXMCTy poTa Ta Hoca (Mackum Ta
NoB'A3KN A48 POTa, Byasi Ta Macku Ans 06amyys)
(in. 12, 13). Xipyprn Ta X aCUCTEHTK
3anpoBajXKyBaan y BUKOPUCTaHHA 4BOLLIAPOBMM

3aXWUCT poTa 3 MapAi, AKMMA NOBMHEH 3anobiratn
MOLIMPEHHIO Kpaneab Yy MOBITPi, a TakoX
CTEPUIBHMX  PYKaBMYOK 3  TKaHWHW:  jani
NPOBOAVANCE AOAATKOBI JAOCNIAXKEHHS LLOAO
BMICTy MikpobiB y MOBITPi onepawifiHoI.

Ane Tinbkn nmicns  CBITOBOI  enigemii
icnaHkn y 1918 poui, Aka 3HUWMANA XKUTTA
LAECATKIB MiNbAOHIB NOAEN, MEAUYHWNIA XanaT Ta
lwanoyka ctaam o06OB'A3KOBUM  aTpubyTOM
oAAary Ak Xipyprie, TaK | JikapiB IHLWMKX
cneuianbHocten (in.  13). TepoiyHi icTopii
3anpoBafXeHHA  aHTucenTukn  [>xo3sedom
Jlictepom Ta BignoBigHi nonepeaHi pobotn Jlyi
MNacTepa  AeCATUNITTAMW  HagWxanaun  Ha
CTBOPEHHSA GiNbMIB Ta Manu CyTTEBUN BNAMB Ha
KynbTypy nam'ati awoactea [12; 13] Ticna
enigemii «icnaHcekoro rpuny» B 1918 poui
BOAHOYAC 3i 3pOCTalOYOD  LIKaBICTHO A0
aHTUcenTnyHoi Teopii [. Jlictepa, aeski Xipypru
noyann HocuTM GaBOBHAHI Map/eBi Macku B
onepauivHin. LUlonpaeaa, pobunocs ue He
334015 3aXUCTy nauieHTa Big iHOekuin, a ans
3axXMCTy Camoro Xipypra Bif, 3axBOPHOBaHb,
AKMMMW MOro MIr 3apasuTu nauieHT. XipypriyHy
Macky B onepauiviHux HimeuyunHn Tta CLUA
BnepLe sukopuctanu B 1920-x pokax [14]. s
HarNag4HOro  MNpPWUKAaZy MOXHa NpPUBECTU
doTokagpn 3 cepii BecTepHy, 3HATOro 1957-
1963 pokax (in. 14). Tyt xipypr B MNOBHOMY
CBOEMY CMOPAAKEHI: XanaT, Wwanoyka, Mmapaesa
Macka Ta TYMOBi  pyKaBuui; MNepcoHan
onepauinHoi MoYyaB TaKOX HOCUTA TYMOBI
PYyKaBUYKW ANA 3aXUCTY PYK.

CyyaCHWA CBIT TakoX He OMWHYNO
peanbHe HarasyBaHHf MNaHAEMIA  MUHYANUX
CTONITb Ta pPOKiB. BpaxoBytoum U0 notpeby,
KOHCTPYKTOPWM OZAry 3anpornoHyBaiu HOBI
pilleHHA: 3aMiCTb MacoK — AOBroTpMBai WUTKN
abo pecnipatopu, Mmicue 3BMYANHOIO Xanaty
3aliMae cneuianbHUA ckadaHAp, WO 3axuLaEe
Tino 3 Hir go ronosu. CTepunisauia oaary CTae
060B'A3KOBNM PUTYaNnoOM KOXHOFO CBIOMOro
nikapa. OgHOpa30Bi pyKaBUYKKM, MackK, baxinm
Ta nnawi cranm 3atpebyBaHUMMK, fK HIKOAU
paHiwwe. Pi3HOBMAM KOCTIOMIB Cy4acHWUX JlikapiB
HaBeAeHo Ha in. 15— 17.
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In. 11. TexHiuHMIA pUCyHOK OnepauiiHoro xanaty Xipypra
Ta Megcectpu YepeoHoro Xpecta, 1917 p.

Ly ;
n' ]FJQML HE2IES

In. 15. Koctromum nikapis nig yac nangemii COVID-19

CborogHi MoOBa ige He auwe npo
MeANLUMHY, a W Mpo MONITUKY, EKOHOMIKY,
ekonorito. KapaHTUHHI OBMeXeHHs, MOCTiNHa
3arposa MyTauii BIpYCiB, BIACYTHICTb
cneumdiyHOro  NikyBaHHA KOpOHaBipycy
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In. 12. XiHkun y Byansax
(mouaTok XX cT.)

g
In. 14. Kagp 3 cepii BecTepHy,
1957-1963 pp.

In. 17. YHibopMa cyyacHux nikapis

BMMarae LUINPOKOTO BMPOBaJ KEHHSA
obmexyBaNbHUX Ta MPOINAKTUYHMX 3aXO4iB,
NiABMLLYE BMMOTW O MEAUYHOTO OAAry Ta
3acobiB Tir€EHW, a TakOX MOCTIMHOTO HOCIHHSA
3aXMCHMX Macok. YmMm goBlie TpuBaTUMYTb
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obMeXxXeHHs, AKX MU 3000B'A3aHi
AOTPUMYBATUCA, TUM CKoOpiwe Ham Tpeba
npucrtocyBatmca Ao X  KOMGOPTHOro
CNPUMHATTA.

Micna nouyaTky naHAeMii KOpPOHaBipycy
3aXWMCHI  Mackum ana obanyua cranm  Ayxe
AediumMTHUM TOBapoM. Ane edpeKTUBHICTb X
BMKOPWUCTaHHA 1 JoTenep NpejMeT Cyrnepeyok:
3 ogHoro 6oky, barato MicCT 3anpoBaanAn ANs
BCIX «MaCKOBWIA pPeXunM», 3 iHWOro — BcecBiTHA
opraHisauifa OXOPOHM 340POB'A He PEKOMEHAYE
HOCUTW MacKu 3Z0POBMM JIFOAAM | BBaXae, LLO
iX HenpaBW/IbHE HOCIHHA MOXe HaBiTb
HaLLUKOANTK.

He3Baxkaroum Ha Okpemi MOBiZAOMAEHHSA
npo HeedeKTUBHICTb BUKOPUCTAHHA MacoK nig,
Yyac OCTaHHbOI MaHaeMivHoi kpu3n COVID-19,
3aXMCHI  Macky MpPOAOBXYHTb  3aaMLaTHCS
OAHVMM 3 OCHOBHMX 3acobiB 3axMCTy OpraHis
AVXaHHA noanHn. Tak, 3 kBiTHA 2020 poky
Macku ctanv o6oB'A3KOBMMM A8 BUKOPUCTaH-
HA Yy rPOMaACbKOMY TpaHCMopTi 6aratbox KpaiH
€sponn. TakoX BIAOMO, WO B asiaTCbKMX
KpaiHax NoAM HOCATb Macku B FPOMaACbKUX
MiCLIAX BXE JaBHO, CaMe Lie, MOXIUBO, CTano
NMO3UTUBHOK CTAaTUCTMKOK AN [OHKOHry B
MOPIBHAHHI 3 PYWHIBHUMW Hacnigkamu y CLLA
nig 4ac naHaemii kopoHaBipycy. Len dakr
nepegbavae HeobXxigHiCTb  Binbl  YiTKOro
nornajy Ha HopMaTUBHE 3aCTOCYBaHHA MacoOK.
OTmxe, «xipypriyHa Macka ana obamuyua crana
CMMBOJIOM Haworo yacy» [15]. Y 6epesni 2020
POKy TaKui 3aronoBok 3'aBmBcA B raseti New
York Times y cTtaTTi NMpo posb Macok Ans
06anyus nig vac cnanaxy COVID-19. Le ctano
HaWHOBILWVMM MPOABOM BUKOPWUCTaHHA MacokK
Ana  obanuus,  Aki Ana Takux  Linen
BMKOPWCTOBYBa/NCb Lle 3 YaciB CepejHbo-
BivyusA. TOMy, OCKiNbKM Macku 3apa3 MoTpibHO
HOCUTM OBOB'A3KOBO, PO3rMNSHEMO iX OCHOBHI
Pi3HOBMAM Ha BITYM3HAHOMY CMOXMBYOMY
PUHKY Ta 0COBANBOCTI BUKOPUCTAHHS.

CneuianioBaHa Macka (xipypriyHa) -
CKNAAAETbCA 3 YOTMPLOX LLAPIB: ABa 30BHILLUHIX
wapy, OiNbTpyBasbHUA Wap | wWap, Wo He
nponyckae pignHy. Taky Macky MOXHa
BUKOPWUCTOBYBATW LLOHaNbiNblue ABi FOAUHW.

BoHa 3axuliae Toro, XTo ii HOCUTb, i OTOUEHHS
BifL BeEAUKMX Kpanenb piavHKn,  6pur3ok,
aepo3oniB i nepepgavi 36yaHMKIB XBOPO6M
MOBITPAHO-KpanenbHUM WwasxoM. MpoueaypHi
MacKkm — Le TeX OAHOPAa3oBi Mackw, ki Chig
HOCUTM LWOHanbinbwe ABi roAWHW. BoHM
CKNafaroTbCA 3 TPbOX LUAPIB: ABa 3O0BHILLHIX |
OAVH dinbTpyBanbHWA. Macka 3axuLuae Toro,
XTO 1l HOCWTb, | NKOAEW, WO OTOUYyHTb, Bij
nepegavi 36yaHukiB xBopobw, ane, AK i
XipypriuHa macka, He 3abe3neuye HagiMHOro
3axucty Big BipyciB. [lpoueaypHi  macku
BMKOPWCTOBYIOTb  MeAWYHI  MpauiBHUKM Ta
nauieHTn B MeAW4YHMX ycTaHoBax. Kpim ToOro,
came iX HOCATb Mig yac enigemii B Micusx
CKYMUEHHS NHOAEN.

PecnipatopHa macka N295 € 6arato-
pa3oBa Macka 3 KkJamnaHOM BUAWXaHHS Ans

BMBEAEHHA pianHK. Li  mackm  MigHiwi i
3aXMLLAOTb Big APIOHUX MNOBITPSAHNX YACTUHOK i
nepegadi 36yAHMKIB 3aXBOPOBaHHA

MOBITPAHO-KPaNeNbHUM LIASXOM (ane TiNbKu
HOCif Macky, a He oTouyeHHs). KopuctyBatuca
HAMW  Kinbka pasiB  MOXHa 3a YMOBWU
npaBuAbHOI Ae3iHdekLii (ane He Binbl HixX ABI
roAVHM 3a OAMH pas): Macky MOXHa 3aiuULWnTH
Ha BiAKPWTOMY NOBITPI B CyXy noroay Ha 3-4 aHi
abo npoctepwunizyBatu B AyxoBLi. PecniipaTopHi
Mackn  BUKOPUCTOBYHOTb Anf  pobotn 3
NiABVLLEHVM BNAVBOM LWKIAANBUX PEYOBUH, a
TakoXX Nij Yac enigemii. ICHye Kinbka pisHOBMAIB
Takux pecnipaTtopiB: Macku FFP1 3axumuiatotb
Bigz nwuny, FFP2 — 3atpumyrotb o 95%
WKIANVBUX PEYOBMH | YaCTKOBO 3aXWULLLALOTb Bij,
BipyciB, FFP3 — 3atpumytoTb 0 95% wkianmemx
PeyoBVH I BIpYCiB.

Macku PITTA MatoTb TpUY 3aXMCHUX LIapu:
ABa  30BHilIHIX (3 6aBOBHM) | oAWH
binbTpyBanbHUn (3 noniypeTaHy). Akwo ix
npaBuMAbHO  Ae3iHdikyBaT, TO  MOXHa
BMKOPWCTOBYBaTM MOBTOPHO. Taki  Macku
3HaobNATbCA  ANA  BUKOPWUCTAHHA Mij 4yac
enigemii i 3axuUlatoTb HOCIA | OTOUEHHSs Bij,
nepeaadi 36yaHuKIB XxBOpobw, ane He Bij
BipyciB. OKkpeMo cnig po3rnfHyTM CaMOPOO6HI
MacKK, fKi BUKOPWUCTOBYOTb NPU HEMOXINBO-
CTi  KynuTW 3axucHy Macky. [loTpibHO Tpwu
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3aXMCHUX LWapu: ABa 30BHIWHIX (HE MeHLU
YOTMPLOX LWApPIiB MapAai  KOXEeH) | OAWH
binbTpyBanbHUIM i3 BatTU. Taky Macky MOXHa
HOCUTW He Binbll HiXX ABI TOAMHW, | 3aXUCTUTb
BOHa Ti/IbKW Bif APIOHMX MOBITPAHMX YAaCTMHOK
i HECMPUATAMBUX MOrOAHMX YMOB.
AKTyanbHVMW BW3HAYEHO AOCHIAXKEHHSA
HayKOBOrO  KOHTEHTy  LOAO  ICHYHOUMX
pi3HOBMAIB 3aXMCHUX Macok pi3HOro
npu3HaveHHsa Ta BUpobHuKiB. Tak, Bueni Cloe
A, Griffin L, Yu M. Durfeeb W. y cBoemy
[OCNIAKEHHI [16] pO3rAsiHYyAn KOHCTPYKLitO
dinbTpytoumnx macok-pecnipatopis (FFR) N95 ta
BMCIOBUAWN 3aHEMOKOEHHA LWWOAO 3PYYHOCTI
BMKOPUCTAHHA AN MeAWYHMX MNpauiBHYKIB.
MeToro iX AocnigxeHHs 6yna po3pobka
uinicHoi Mozeni ANs BAOCKOHANEHHS
KOHCTPYKLIT Macku Ha OCHOBI OMWUTyBaHHSA
WOAO 3PYYHOCTI BUKOPUCTAHHS  OKpPemumx
KOMIMOHEHTIB AM3aliHy MackK, B3aEMO3B'S3KIB
LLOAO 30HaNbHMX NOBEPXOHb 06ANYYUA/TON0BU
3 0COBNMBOCTAMU KOHCTPYKTMBHOTO YCTPOHO Ta
eNeMeHTIB KPINJeHHA y 3aralbHOMY AW3aiH-
piweHHi  Mackn.  KoMnoHeHTM  gun3anHy
HOCOBOro 3atuckauya (nose clip) Ta Tacbm Ha
ronosi/wui 6yan Hanbinbw npobaematny-
HUMW, TOAI AK YMOBM MOAPA3HEHHA LUKIpK Ta
TicHe/BinbHe NPUASTaHHA CTBOptOBaN
HeCnpUATANBUN J0CBij, HOCIHHS.
Seyedmehdi M. S., Kavousi A. Ta Tahernejad S. y
CBOEMY gocnigxeHHi [17] npoBenn aHKeTHe
AOCNIAKEHHS MpauiBHMKIB MeAnYHOT cdepm
ANns OLLIHKMN €ProHOMIYHUX HeAoNIKIB
pecnipatopiB (N95). Y cBOeMy pochigxeHHi
C. Yebepsauko, [.Paguyk, HO.Yebepauko,
O. feptoriH [18] TeopeTuyHo Ob6rpyHTYBaM
KOHCTPYKLiKO HamiBMacku Ta Bukopwuctaau 2D
3HIMKM | 3D-ckaHyBaHHA AN BU3HAUYEHHS
OCHOBHMX €PrOHOMIYHMX TOYOK CMOXMBaYa.
Bce Buwe nepeniyeHe BM3HAUMNO
NOCTaHOBKY 3aBAaHHA. NpoaHanilyBaT Ta
y3araibHUTW  PI3HOBMAM  3aXMCHUX  MacoK
CNOXMBYOro PUHKY YKpaiHu; nepeniuntn Ta
CUCTEMATM3YBATW iX OCHOBHI O3HaKW, HaBeCTU
onwuc €CTeTUYHMX Ta €ProHOMIYHUX
XapaKTepUCTUK BIAMOBIAHO O6paHMX O3HaK.

Pesynbtatm pocnigeHHa Ta  iX
obroBopeHHs. FoNoBHWIA aKLeHT y
NPOEeKTYBaHHI 3acobis iHAVBIAYaNbHOTO

3aXUCTy PI3HOr0 aCOPTUMEHTY Ta NPU3HAYEHHSA
3aBXAW nonarae y epekTMBHOCTI 3axucty. [ns
3aXMCHMX MacoK TakMMK MOKa3HMKaMu €
6ap'epHi BNacCTMBOCTI MaTepianiB Ta MakeTiB 3
HUX, WO CTBOPIHOE KOMPOPTHICTL  npwu
TPUBaNOMY BUKOPUCTaHHI 3a YMOB cTepuaisauii,
a TaKoX 3abe3neyeHHi €KOHOMIYHOI
AOLINBHOCTI AM3aMH-pilleHb MPU OAHOPA30-
BOMY BUKOPWUCTaHHI MacoOK 3 METO YHUKHEHHSA
NMOBTOPHOTO 3acToCyBaHHA. Tomy, [ep>kaBHu
CcTaHaapT ACTY EN 14683:2014
nepeabavae/peryntoe AnLLe 3aranbHi 3axXmcHi Ta
€ProHOMIYHI XapakTepuctmkm Bupobis. Tak,
XipyprivHa Macka MOBMHHA MaTuM  Taky
KOHCTPYKLiO Ta 3acobw  KpinaeHHs, 3a
AOMOMOrOK AKUX BOHA LWiNbHO npuasratume
AO HOcCa, poTa M nigbopigas cnoxusauya,
3abe3neuyroun HanexHy obTropaLito Ta WinbHe
nNpUAsraHHA mMacku 3 6OKiB; Mig Yac LiNbOBOro
BMKOPWCTaHHA XipypriyHa Macka He MOBMHHa

po3najaTtuncs, po3ainatnca abo
po3pwusatmca [19].

Mpn  uboMy, ecTeTM4Ha  CkIafoBa
peryntoeTbca  Tinbkn  cTaHgaptom  ACTY

EN 980:2007 [20], wo nepeabayae HaHeCeHHsA
HeobXigHWX rpadivyHMX NO3HAYOK, AKi HECYTb B
cobi BaxvBy IHPOpPMALIO NPO MOXIMUBICTb
NMOBTOPHOrO BWKOPWCTaHHA, TEPMiH npuaar-
HOCTI, CTEPWUBHICTb / HECTEPUIBHICTL BUPOOY,
TemnepaTypHi ObMeXeHHs Ta iHwe. [HwWi
eCcTeTMYHi  acnekTn, WO He BUKOHYIOTb
iHbopMaLinHy @yHKUiO, 3a3BM4Yain 3anuvwa-
FOTbCS MO3a yBarok PO3pobHMKIB, LLO Ha HaLly
AYMKY € 3HaYHVUM YnyLeHHAM. 3aXnCHIi Macku
4acTo BifirpatoTb OAHY 3 FOJIOBHUX Poaen nNpu
CNPUWHATTI  obpasy  foauHM, WO X
BMKOPUCTOBYE. 3a pPaxyHOK BUKOPWCTaHHA
NMeBHOI  30BHIWHbLOI  GOpMK,  HaABHOCTI /
BIZACYTHOCTI BHYTPILIHIX YneHyBaHb, BUHOPy
KONIbOPOBOro Ta GakTypHOro pilleHHA TOLLO,
3axMCcHa mMacka Ana obanyua 3aaTHa BNMBaTH
Ha ¢opMyBaHHSA LUinicHOro obpa3sy ii Hocis,
pPOo3LWNPHOOUN CBOT GYHKLLIT 4O KOMYHIKAaTUBHMNX
3i 36epexxeHHAM nepLioveprosmx  Ta
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byHKUioHanbHO  obymoBneHux. Le  pae
niacTaBy BBaXKaTw, LLLO eCTETUYHI acnekTn, Wo B
6inbLIOCTI BUPOHIB BBaXKatOTbCA HE 3HAUYLL MMM
Yy BWPOOHMUTBI, BCE XX Taku 3anMLLALOTbCA
BaroMvmm MoKasHMKamMm AKOCTI Ta
KOHKYPEHTOCMPOMO>XHOCTI 6araTbox An3anH-

NPOAYKTIB, B TOMY UYMC/AI 3aXMCHUX Macok
6aratopasoBoro Ta MOBCAKAEHHOIO
BMKOPUCTaHHA.

Ana 6a3oBoro aHanizy dyHKUIOHaNbHWX,
KOHCTPYKTUBHO-TEXHO/IOFIYHNX Ta XYAOXHbO-
KOMMO3ULiNHNX 0cobanBocTen BMPOLIB, HaMu
0bpaHO  3axWMCHi  Mackm  pPi3HUX  TWNIB,
BKJIFOUAOUU MeANYUHI (cneuianizoBaHi,
npoueaypHi),  npodecivHi  (pecnipaTopHi,
PITTA) Ta wMackm Ans  NOBCAKAEHHOro
BuKopuctaHHa (PITTA, camopobHi mackw).

Cepes cknafoBUX  Mackm  3axXMUCHOI
«Carbon Guard» [21] BupobHuutea TOB
«|HHOBaUjHa KomnaHis «bazanbTOBI
TexHonorii» (Ykpaina), OCHOBHOIO €
CYyUiNbHOKPOEHA fAeTanb, WO Ma€E BEPXHIA Ta
HWXHIM  Kpai oBanbHOi ¢opmu, OiuHi -
npaMoniHinHoi. O6'emHa dopma  mogeni
YTBOPHOETLCA 3aBAAKN CKNAAKaM, WO BUXOAATb
i3 6iYHMX KpaiB. BUpi6 MiCTUTb TPW WapW Pi3HNX
MaTepianis, 3 AKMX BEPXHIA Ta HUXKHIA — AndHa
TKaHWHa, MNPOKNaAKOBMM — Byrjaeuesa 3
abcopbuinHmmn  Bnactmeoctamun.  CepeaHin
Wap HaCTPOYEHUN Ha HUXHIA NocepesuHi
BEPTMKANbHO ABOMA MO30BXHIMM LLUBAMMU, MiX
AKAMW BCTaBNEHO KapKacHWWA eNeMeHT i3
MeTaneBOro ApoTy A/ YTBOPEHHS 06'emy, Lo
3abe3neuye popMocTabinbHICTb YalonogibHol
dopmun. Dikcauis Ha ronoBi 34iMCHIOETLCA 3a
AOMNOMOrOK e1aCTUYHOIT TaCbMU 3 PiKcaTopoM,
WO KpiNUTbCA  HWUTKOBMM  crnocobom Ao
npunycky wea 6iuHmx KpaiB. KiHLi enactuuHmx
TacbM MPUWUTI A0 ofHoro 6iyHoro kpato Ta
BIIbBHO pyXatoTbCA B MPUMYCKY iHLWOrO Kpato,
wo 3abesneuye 3py4yHiCTb NpPU  OAATAHHI
BMpOOy Ha ronoy. BepxHs enactnuyHa Tacbma
bIKCYETbCA Ha TO/IOBI, HWXKHA — Ha WM.
HocoBuiA  3atmckay  (HOcoBa  MpUTUCKHA
NAacTUHKa) BUTOTOBJIEHWI 3 METANEBOTO APOTY
Ta pO3TallOBaHWMA MOCEPEAUHI BEPXHLOrO

Kparto MackK, 3aKpinjeHun B Npunyck LBa.
Konip matepiany mackn onvekoBuid. Bci getani
BMPOOY 3'€gHaHi HUTKOBMM cnocobom (taba. 1).

Mogenb 3axuCHOI  XipypriyHoi Macku
«AHL» [22] BUpobHMUTBa «XaHuxoy Ponames»
(Kuta) Mae OCHOBHY CyLiJIbHOKPOEHY AeTasb
NPAMOKYTHOI GOopMU. BepxHin, HUXHIM Ta BiuHi
Kpai NpAMOAiHINHI. Bupib mae Tpu cknagku, Aki
3aknageHi y 6iuHmx kpasx. TpvwapoBa Macka
BMIOTOBJIEHA i3 Pi3HMX MaTepianis, Ae BEPXHIN
Ta HUXXHIA Wapy — NoAiNponifeHoBe HeTKaHe
NOJNIOTHO, MNPOKNAAKOBUMMA — cnaHboHa. [Bi
OKpeMi eNnacTMyHi TacbMu 3akpinaeHi Ha Hi4HmX
Kpasax Ta &IiKCytoTbCA Ha Byxax. Hocosun
3aTMCKay BUrOTOB/IEHNI 3 MeTaneBoro ApoTy Ta
pO3TallOBaHUN Yy BepXHbOMY Kpako BuUpoby,
PO3MILEHNI M LapamMn Ta 3akpinaeHWun
ABOMa napanesbHVMW LUBaMW B NMPAMOKYTHIN
Hiwi. MaTtepian Mackn mae 6invi, XOBTUM Ta
CWHI Konbopwn. Bci apetani mopeni 3'egHaHi
3BapHMM crnocobom (Tabn. 1).

Pecnipatop «JSP Martcare FFP2 BEG120-
001-B00» [23] kopnopaii «3M» Ma€ cyuinbHy
06'eMHy YyawonoaibHy dopmy, wo
BMIOTOBJ/IEHA CMiKaHHAM/TEPMOPOPMYBaHHSAM.
BnanBae Ha eproHoMiuyHicTb, 3abe3neuyroun
NOCTIMHMI 06'€M NOBITPAHOrO NPOCTOPY NeEpPes
0banyusm  6e3  BMKOPUCTAHHA  KapKaCHMX
enemeHTiB. BiyHi Ta HWXHIN Kpai BUPOOLY —
oBanbHOi  GOpMW,  BEpPXHiK  Kpan  —
KpansienogibHoi. Mogenb BUrotoBaeHa 3 ABOX
Wwapis MOAINPONINEHOBOro  Matepiany, Lo
3abe3neuye oinbTpauito Ta GOPMOCTINKICTb.
Bupi6 mMae 4oTMpu OTBOPW MO LLEHTPY Mackw,
AKi GOPMYyIOTb KBaZpaT Ta He € HaCKPi3HUMW.
HocoBwuin 3aTnckay BIACYTHIW, @ MOro GyHKLiHO

BMKOHYE  yuwinbHoBa4Y (nose  seal) Ha
BHYTPILUHIN CTOPOHI Macku i3 HeTKaHoro
maTtepiany, 3'efgHaHOro 3BaproBabHUM
cnocobom.  Dikcauis Bupoby Ha ronosi

3JIMCHIOETBCA 3a AOMOMOTOK BEPXHbOI Ta
HUXXHbOI €1aCTUYHMX TacbM, O KPIiNAATbCA Ha
rososi Ta wwui. OCHOBHWI KoAip MaTepiany —
6inni, rpadiyHi NO3HAUKM HaAHECEHiI CUHUM
Konbopom. Bci getani moseni 3'eaHaHi 3BapHMM
cnocobowm (Tabn. 2).
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Tabanyga 1

XapakTepuctuka MegU4YHOI Ta 3aXMCHOI MaCcoK

O3Haka

XapaKTepVICTI/IKa MacCoOK 3a pi3HI/IMVI O3HakKaMu

Moaenb Carbon Guard

AHLL

4

30BHILWHIN BUTASAL,

BupobHuK, KpaiHa

TOB «IHHOBaUjiHa KomnaHis
«bazanbToBi TexHonOrii», YKpaiHa

TOB (KOB) «XaHuxoy Poanmes», Kutain

®opma TpaHcHOPMYETbCS, YallonoaibHa TpaHCcHOPMYETLCA, MPAMOKYTHa
®opmoyTBOpPEHHS CKNafKW, KapKacHUI enemMeHT CKNagku
s S . enafcwqui Tacbma i3 qupHiTyporo— . .
% é Ha ronosi dikcatopom, Lo KPINAATLCA HAa | €/1aCTUHI TacbMa, WO KPINAATECA Ha BYXax
M rooBi
3 Ha Hoci HOCOBWIN 3aTMCKaY HOCOBMIN 3aTMCKaY

Po3MmilleHHa enacTuuHmx
TacbM

BEPXHSA | HMXXHSA, CyLlisbHa

npas.a i niea

®opMa 6iuHMX KpaiB NPAMOJiHiliHa

NPAMOiHiiHa

®opma BepxHbOro Kpato oBaJsibHa

NpsMOoiHiiHa

®opma HMXHBOTO Kparo OBaJibHa

NpsMOoJiHiHa

O6pobka kpaiB

3aCTPOUyBaHHS 3 3aKPUTUM 3Pi30M

3BaptoBaHHS

Matepianu (wapw)

BEPXHIil LWap — NAsiHA TKaHWHa
NPOKNajKoBWIA — ByrneLieBa
TKaHWHa 3 abcopbuitHMMu

BJ1IACTMBOCTAMM
HWXHIN — IbHAHA TKaHWHa

BEPXHIl Wap— NoAinponieHOBe HeTKaHe
NoOJIOTHO
NPOoKNaZAKOBUA — CMaHOOHA
HWXXHIN — nosinponineHoBe HeTkaHe
NoJIOTHO

Konboposa rama

xakKi, 3eneHa, 6010THa, rpadivHi
NO3HaukKM HaHeceHi cipoto papboto

>KOBTa, rpadivHi MO3HAUKN BUKOHaHI

. . TUCHEHHAM
Ha OKpPeMI YOPHI APANKN
Cnoci6 3'eaHaHHA . .
o HUTKOBNA 3BaproBaJibHU
Aetanen
OcHoBHa  petanb  «8812»  mogeni ckobamu Ha ocHoBi (shell) Bupoby, dikcytoTbes

pecnipatopy kopnopauii «3M» (Kutan) [24]
ABNSE COHOIO CyUiNbHY YawlonogibHy ¢opmy i
Mag€ KaanaH BUAMXY, AKi TaKoX Npu TprBasomy
BMKOPWUCTaHHI 3aBAAKN 3MEHLUEHHIO Onopy
AVXaHHA 3abe3neuyye AOCTaTHIO BEHTUAALLIKO
NiAMackoBOro NpocTopy. BepxHil, HMXHIM Ta
6iuHi Kpai OCHOBHOI AeTani — oBanbHi. Macka
CKNafaeTbCa 3 [ABOX LWapiB Martepianis -
noniectepy Ta noainponineHy. BepxHa Ta
HWXHSA enacTMyHa TacbMa BWTrOTOB/EHI i3
noii3onpeHy, 3aKkpinneHi MeTanesnmMun

Ha rosnoBi Ta wwui. HocoBmin 3aTmckau
NPUKAEEHWUM A0 30BHILLHBOT YaCTMHM MacKu, Ha
BHYTPILWHIA  4YaCTMHI  BUPOBY  NpuKIeeHa
noniypetaHoBa  CTpiyka-ywinbHOBaY  AnA
36iNblIEHHA  LWINBHOCTI  MpUAATaHHA A0
06myus.

OcHoBHWMIM KoOnlip Matepiany — 6inunn,
rpadivHi NO3HauYKM HaHeCceHi CipyM KONbOPOM.
Bci getani mogeni 3'eaHaHi 3BapHMM Cnocobowm,
OKpPIM  enacTMYHUX  TacbM,  3aKpinaeHux
ckobamu (Taba. 2).
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Tabanuyg 2

XapakTtepucruka macok-pecniparopis 3M

O3Haka

XapaKTepI/ICTVIKa MacCoK 3a pi3HVIMI/I O3HakKaMu

Mopenb

JSP Martcare FFP2 BEG120-001-B00

8812

30BHILHIN BUTASA,

({

BrpobHwk, kpaiHa

Kopnopauis 3M, Kutain

Kopnopauis 3M, Kutain

CTana, yalionoibHa

CTana, yawonoaibHa

®opma .
KpanaenogibHa Kpyrna
3BaprOBaHHSA, 3BaprOBaHHSA,
PopMOYyTBOPEHHSA . .
cnikaHHa/TepmModopMyBaHHSA cnikaHHa/TepmodopMyBaHHS
. eNacTUYHi TacbMa 3aKpinaeHi eNacTUyHi TacbMa 3aKkpineHi
5 S Ha ronosi
> & 3BapoBaJibHNM CNOCO60oM ckobamm
(V] o .
= . . HOCOBWI 3aTMCKaY, NosiypeTaHoBa
5 2 Ha Hoci MaTepian na BrYTRILIFIV CTPiYKa-yLWiNbHIOBAY Ha BHYTPILLHIN
© o CTOPOHI Macku b yu . yiP
CTOPOHi Macku

Po3MmilLeHHs
eNaCTUYHUX TacbM

BEPXHSA | HUXHSA

BEPXHSA | HUXKHSA

BEPXHbOTO Kparo

®opMa 6iuHMX KpaiB OBaJIbHI OBaJIbHI
dopma BepxHbOro .
KpannenogibHa OBaJibHa
Kpato
dopma HMXKHbOro
oBaJibHa oBaJibHa
Kpato
Obpobka HMXKHBOTO Ta
3BaproBaHHA 3BaplOBaHHA

Matepianu (wapw) nosinponinex

nosiectep/noninponinex

KonbopoBsa rama

6ina, rpadiuHi NO3HaUKM CUHI

6ina, rpadivHi No3Haukw cipi,
€/1aCTUYHi TaCbMa XXOBTOIO KOJIbOpY

KBaZpaTHWM, pO3TalLlOBaHWI No

KnanaH BiACYTHI
LleHTpY
JoaaTkoBi enemeHTH 4 rnayxi oTBOPU NO LEHTPY MacKu BIZCYTHI
Cnocib 3'eaHaHHA . .
o HWUTKOBMI 3BaptoBasibHWiA
AeTanei
Pecnipatop 6e3 knanaHa «3M VFLEX FFP1  po3tarytoTbcs, nonerwyoun  AWXaHHe, WO
9101» kopnopadii 3M [25] Ma€ CyLiNbHOKPOEHY  3HAYHO BNNBac Ha €ProHOMIYHICTb,
OCHOBHY AeTab CknagHoi popmu 3 V-nogibHoto  36inblwytoun  KOMPoOpT  Mnpyu  TpMBaNOMy

KOHCTPYKL,itO 3i CKJagKamu. BepxHI i HUXHIN
Kpai NPAMOKYTHi, NMPW BUKOPWUCTaHHI BEpPXHIl
Kpan npuiMae / TpaHOOPMYETLCA B TPUKYTHY
bopMy, HUXKHIN — OBasbHy, BiYHI Kpai BigCYTHI.
V-nogaibHi cknagkn 3rmHaroTbCA Pa3oM i3 pyxamu
poTa, noserwyroYm CNiNKyBaHHS, i

BMKOPWCTaHHI. Macka BWroTtoBseHa 3 OAHOrO
Wwapy noAinponineHoBOro Mmatepiany, KUK
3abe3neuye HeobxigHy diNbTPaLLitO Ta THYUKICTb
KOHCTPYKLUii. EnactnyuHi Tacbma, WO 3akpinaeHi
ckobaMm Ha BEPXHil YaCTUHI MackK, QiKCyroTbCA
Ha ronoBi Ta wWwWi. Mogenb Mae HOCOBUN
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3aTnCKayY, 3anasHNn MixK Wapamu, Ta BHYTPILLHIO
cknagaky, 3abesneuyroum kpawy obTHOpauito.
Bupi6 mae 6innin konip, rpadiyHi No3Haukm
HaHeceHi cipuM KoabopoM. Bci agetani moaeni
3'eHaHi 3BapHMM cnocobom (Taba. 3).

Macka 3axucHa «HaniBmacka MikpoH
FFP3 NR (K)» BupobHuutea TOB «Mikpodinbtp»
(YkpaiHa) [26] mae cyuinbHokpoeHy W-nogibHy
naockocknagaHy ¢opmy OCHOBHOI AeTani 3
BEPTMKaNbHUM OCbOBUM LwWBOM (Tuny C), wo
PO3KNaAatoTbCsA NPU HajAraHHI, 3abe3nevyroun
KOMMaKTHICTb Npw 36epiraHHi.

Bupi6 mMae no pBa po3TalwloBaHWX Ha
Hi4HNX CTOPOHaxX OTBOPW, KPi3b AKi MPOTArHyTe
enacTmyHe TacbMo, WO IKCYETbCA Ha WM Ta
ronosi. HocoBuM 3aTuckay  3akpinaeHui
3BapIOBaHHAM Ha BEPXHi/ YacCTUHI Macky, a Ha
BHYTPIWHIA  YaCTUHI  Macku  3akpinjaeHa
CK/NIEIOBaHHAM MoOJiypeTaHoBa CTpiyka Ans
Kpaloi obTiopauii. MaTepian Mae cyuinbHWUN
6innMK KONip, HOCOBWUW 3aTUCKay Ta KaanaH
YEepPBOHOTO  KONbOPY, rpadivHi  MNO3HauYKM
HaHeceHi cipyM konbopom. [etani mogeni
3'eAHaHi KOMBIHOBaHMM cnocobom (3BapHUM,
Knenosum) (Taban. 3).

Tabnunus 3

Xapakrepucrtuka pecniparopis 3M ta MikpoH

O3Haka

XapaKTepI/ICTI/IKa MacoK 3a pi3HI/IMI/I O3HakKaMu

Mogaenb

VFLEX FFP1 9101

MikpoH FFP3 NR (K)

30BHiLWHIN BUTAAA

/@\

)

BrpobHwk, kpaiHa

Kopnopauia 3M, Kutan

TOB "MikpooinbTp", YkpaiHa

®opma TpaHcpopMmyeTbcs, V-noaibHa TpaHcdopmyeTbes, V/C- nogibHa

®opMOYyTBOPEHHSA LUBM 3BapOBabHNM CMOCOH0M LUBM 3BapoBasbHUM COCOHOM
T = Ha ronosi enacTM4Hi TacbMa enacTM4Hi TacbMa
QI Z -
> 2 HOCOBMW 3aTUCKaY, BHYTPILLHA . .
Y o . o . HOCOBMW 3aTUCKaY, YLLibHIOBaY
5 = Ha Hoci CKNafka Ha BepPXHi NONOBUHI

(O]

MacKu

Po3milleHHsA enacTuuHmx

BEPXHSA | HAXHSA (3BEpXy Macku)

BEPXHSA | HMXHSA, CyLisIbHa

dinbTP), ABOLLIAPOBUIA

TacbM
®opmMa bBiuHnX KpaiB BiACYTHI OBa/lbHi
®dopma BepXHbOro Kpato TPUKYTHa TPUKYTHa
®opma HWMXKHBbOTO Kparo oBaJjibHa oBasibHa
O6pobka HNUXKHLOTO Ta
3BapoBaHHA 3BapoBaHHA
BEPXHbOT0 Kparo
. noainponineH (enekTpeTHUM <
Martepianu (wapw) P P HaraToLlapoBuin

KosbopoBsa rama

6ina, rpadivHi No3Haukw Cipi

6ina, rpadiyHi No3HaukK cipi,
30BHILLHI eleMeHTV MatoTb
YepBOHWI KOIp

Knanan

BiACYTHIl

KONIONOAIGHWNIA, po3TalloBaHW B
NpPaBOMY HUXXHbOMY KyTi

Cnocib 3'eaHaHHA
JAeTane

3BapoBasIbHUM

3BapoBasIbHUM
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OcHoBHa AeTanb pecnipaTtopa
«Menroctka» TOB «Cneullpom-KP» (YkpaiHa)
[27] cknapaetbCa 3 OAHIEI CYyLiNbHOKPOEHOI
aetani y dopmi kona. I3 BHYTpPILWHBOI CTOPOHM
PO3MILLEHO CTPaHrynaTop, wo 3adikcoBaHWUN
Nno BCbOMY NMepUMeTPy MPUMNyckamMn OCHOBHOI
feTani Ta 3aB'A3yeTbcA  3a  AOMOMOroK
enacTM4Hoi TacbMu. Macka cK1afaeTbCs 3 TPbOX
LapiB Pi3HNX MaTepianis, Ae 30BHILLHIV Wap Ta
BHYTPILLHIN — MapaeBa TKaHWHa, MPOKAaAKOBUN
— «EnedneH-5C» ana 3abesneveHHs dinbTpauii
npu BUKOPUCTaHHI. MapaeBi TaCbMu NpUBapeEHi

MK lapamu  HeTKaHux MaTepianiB  Ta
dikcyroTbCs/3aB'A3y0TbCS Ha ronosi. HocoBui
3aTMCKay pO3TallOBaHWA Yy BEPXHIN 4YacTWHI
MacKku B MpWMycKy wWBa i 3abe3nevye LibHe
NpWAATaHHA Y HOCOBIN obnacTi. Ha BHYTpILWHIN
YaCTUHI  Macku  PO3MILEHO  MAACTUKOBUN
KapKacHWW enemMeHT Ana NigTpumaHHA dopmu,
BIH 3abe3neuye CTabiNbHICTb KOHCTPYKLii Ta
YTBOPEHHA MOBITPAHOrO MNPOCTOPY MNepea
06amnuyuam. Konbopu BMpOBY 6innid, XoBTURA,
CUHIN. [leTani mogeni 3'eaHaHi KOMBIHOBaAHUM
cnocobom (3BapHUM Ta HUTKOBUM) (Taba. 4).

Tabnunus 4

XapakTepuctuka pisHOBMAIB MacoK-pecnipaTopis

O3Haka

XapakTepucTuka Macok 3a pisHUMUK 03HaKaMm

Moaenb «[Mentoctka»

A-200 M-3K

30BHiLWHIN BUTAAA

BupobHuk, kpaiHa

TOB «Cneullpom-KP», YkpaiHa

TOB «Pecndapm», YkpaiHa

®opma TpaHCHOPMYETbCA, Kpyraa TpaHCHOPMYETbCS, YalonoaibHa
LUBM, €N1aCTUYHEe TaCbMO MO
o 3BapOBaHHSA, enacTMyHe TacbMO Mo
dopmMoyTBOPEHHS nepuMeTpy, NnacTMacoBuii HepuMeT
KapKacHUN enemMeHT b Py
- — S . . .
I E . MapJ/ieBi TaCbMW 3aKpineHi .
R I Ha ronosi eNacTNYHi TaCbMMU Yepes OTBOPU
> 2 3BapHOBaHHAM
X o . o o
g 5 Ha Hoci HOCOBWIA 3aTMCKau HOCOBWI 3aTMCKau
Po3MillleHHs TacbMm niBa i npaga BEPXHS | HMXHS, efacTUyHa
®opma BiuHUxX KpaiB KpyrAi Kpyrai
®opma BEpXHbLOTO Kpato Kpyria Kpyrna
dopMa HUXKHBOTO Kpato Kpyrna Kpyrna
O6pobka HNXKHBOTO Ta . .
BiAKPUTI LLBK 3BaprOBaHHS
BEPXHbOTO Kpato
30BHILWHII Ta BHYTPILLHIW LWapn —
Matepianu (wapw) MapJ/ieBa TKaHWHa, MPOKNaAKOBUIA H6araToLlapoBuin

— QinbTp «enedaeH-5c»

Konboposa rama

6ina, >XOBTa, CLUHA

6ina, rpadivHi NO3HAUKN YepBOHi,

Jetanen

CVHI
. . O3TaLLOBaHWIN MO LEHT OpMi
KnanaH BIACYTHIN P LeHTPy y ¢op
Kona
. enacTuyHa cTpiuka no eflacTUYHe TaCbMO MO 30BHILUHbOMY
[oaatkoBi eneMeHTH .
30BHIiLUHbOMY MepUMETPY nepumeTpy
Cnocib 3'eaHaHH#A . .
3BaptoBaIbHUM 3BaptoBa/ibHUM
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Pecnipatop «A-200 T1-3K» [28] TOB
«Pecndapm» (YKpaiHa) Ma€ CyLiNbHOKPOEHY
Aetanb y GopMi Kona, Aka CTArHyTa no ii
nepvMeTpy enacTMyHOK TaCcbMOO | YTBOPHOE
npyv uboMy u4awonogibHy dopmy. Bci kpai
BMPOBY KpYri, CTPaHryAaToOp 3MiHHOI reomeTpil
CTATYETbCA MO BCbOMY nepumeTpy. Bupib
OCHalLleHO KnanaHom BUANXY ans
KOMPOPTHOTO AnxaHHA. Macka Ma€ NaacTMKoBy
nignipky ¢opmu BICIMKW, fAKa MIATPUMYE i
dopmy, 3abesneuyroum  NOCTINHUA  0O6'em
NOBITPAHOrO MPOCTOPY nepes  O6AMYYAM.

BMpobHUK He BKa3aB BUKOPWUCTaHi maTepianu
4N BWUrOTOBJIEHHA MackW, WO JO3BOASAE
BapitoBaTW acCoOPTMMEHT BIAMOBIAHO YHKLT
NMPW3HaYeHHA Ta TepPMiHYy BUKOPUCTaHHA.
HocoBuin 3aTnckay 3akpinieHur B MPUMYCKy
weBa Ta 3abe3neuye LWinbHE NPUAATAHHA Y
BEPXHil YacTUHI. EnacTuuHi TacbMn NpoTATHYTI
Kpi3b OTBOPM Ta GIKCYyrHOTbCA Ha rONO0BI Ta LM,
3abe3neuytoun KpinaeHHA. Matepian Mae
CyuinbHUM B6innin Konip, rpadivHi No3HauKku
HaHeceHi CUHIM KonbopoM. Bci agetani mogeni
3'eAHaHi 3BapHUM crnocobom (Taban. 4).

Tabnunusa 5

XapakTepucTuka pisHOBUAIB 3aXMCHUX MaCOK

O3Haka

XapakTepncT1ka Macok 3a pisHUMYK 03HaKaMm

Moaenb Smile Protecto

Macka 3axuncHa

30BHILWHIN BUTAAA

—

BupobHuK, KpaiHa TOB (KOB) «STEK», NiBgeHHa Kopes YKpaiHa
®opma TpaHcPopMyeTbea, oBanbHa (fish) TpaHCPOPMYETbCA
dopmoyTBOpPEHHSA HOCOBWI 3aTnCKau 17
T B . eNacTUYHi TaCbMW 3aKpinaeHi . . .
o I Ha ronosi €NacTVYHI TaCbMM 3aKpinieHi LWeamm
> ¢ 3BaprOBaHHAM
g3
8 3 Ha Hoci HOCOBWIN 3aTMCKaY BiiCYTHIl
Po3mileHHs . o
niBa i npaBa NiBa i npa.a
eNacTUYHWX TacbM
®opma biuHKUX KpaiB cknagHoi dopmm NPAMOKYTHI

®opMa BepXHbOro
Kpato

OBa/ibHa (3 HaABHUMU KyTamu)

OBaJibHa (3 HaABHUMM KyTamu)

dopmMa HUXKHBOTO
Kpato

OBa/ibHa (3 HaABHUMM KyTamu)

OBaJibHa (3 HaABHUMM KyTamu)

O6pobka HUXKHLOTO Ta

3BapOBaHHA
BEPXHbOTO Kpato

3aKpuTI LIBMK

Martepiann (wapw) . .
nojinponineH

TPULIAPOBUI HETKAHWNIA MaTepian

JBOX LAPOBUIA TKaHU MaTepian

JeTanemn

Konboposa rama 6ina, YopHa, cipa, CUHS cipa
Knanan BiCYTHI BiCYTHIl
[JoaaTtkoBi enemMeHTH npo3ope BiKHO BiACYTHI
Cnoci6 3'eaHaHHA . .
3BaptoBaNbHUN HUTKOBWWA
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Pecnipatop «A-200 T1-3K» [28] TOB
«Pecndapm» (YkpaiHa) Ma€ CyuUibHOKPOEHY
Aetanb y dopMmi Kona, fka CTArHyta no ii
nepuMeTpy enacTMYHOK TaCbMOIO i YTBOPHOE
npu uUboMy u4awonogibHy dopmy. Bci kpai
BUPOOY  KPyr/i,  CTPaHrynaTop  3MiHHOI
reoMeTpii CTAryeTbCA MO BCbOMY MepPUMETPY.
Bupi6 ocHaweHo knamaHoM BWUAMXYy AA4
KoM$opTHOro AVXaHHA. Macka Mae
NAacTMKOBY nignipky ¢opmMu BICIMKK, fAKa
niaTpumye ii dopmy, 3abesneuyroumn NOCTINHNN
0b6'em NOBITPSAHOTO npocTopy  nepej
0banyuam. BupobHuk He BKazaB BUKOPUCTaHI
mMaTtepiaanm ANA  BUTOTOBAEHHA MackK, LWO
[O3BONSE BapitOBaTM aCOPTMMEHT BIAMNOBIAHO
byHKUT npu3Ha4eHHs Ta TEePMiHy
BMKOPUCTaHHA. Hocosui 3aTmckay
3aKpinaeHui B Npunycky wWBa Ta 3abe3neuye
WinbHe MNPUAAraHHA Yy BEPXHIN  YacTuHI.
EnactnyHi TacbMu NPOTArHYTI KPi3b OTBOPU Ta
dikcytoTbca Ha ronosi Ta Wi, 3abe3neuyroum
KpinaeHHs. Matepian Mae cyuinbHMn 6inunn
Konip, rpadivyHi NO3HaYKM HaHeCEeHi CUHIM
KONbOpOM. Bci getani mogeni 3'eaHaHi 3BapHMM
cnocobowm (1abn. 4).

Macka 3axucHa «Smile Protecto» [28]
TOB «STEK» (MMiBaeHHa Kopes) cknaga€eTbcs 3

TPbOX YacTUH — BepPXHbOl UEHTPaNbHO Ta
HUXHbOI. Ma€e noAOBXEHY KOHCTPYKLitO 3
LEeHTPaAbHMM  3TMHOM,  fKa  nNig  4ac
BUKOPUCTAHHA pPO3ropTaETbCs, CTBOPHOOUM
NOBITPAHWUN MiLLOK. 3aBasKK LboMy

KOHCTPYKLIMHOMY  pPILIEHHIO, Macka  He
TOpKaeTbcs be3nocepesHbO A0 pPOTa i HOCA, LLLO
noferwye AWXaHHA | 3MEHLUYE HaKOMUYEeHHS
Bosoru. bivHi kpai cknagHoi dopmu, BepxHiK Ta
HUXHIN — OBa/NbHOI, MiA4 4Yac BMKOPMUCTaHHSA
BEPXHIA Kpauh npurMMaEe TPUKYTHY dopmy,
MOBTOPIOHOUN KOHTypWU Hoca. Macka
cknajaetbca 3 KombiHauii  matepianis:
noJsiiecTepy Ta NoAinponinexy, Wo 3abesneuvye
edekTnBHY oinbTpauito Ta HGOPMOCTIMKICTb.
EnactnuHi Tacbmu i3 nosiizonpeHy 3akpinaeHi
Ha BiYHMX Kpasx 3BaptoBaHHAM Ta GiKCyroTbCA
Ha Byxax. HocoBui 3atuckau 3akpinaeHun
3BapOBaHHAM Yy Hilli MiXX LlapaMu y BEPXHiK
YacTUHI  Macky,  36iNblyOUM  LWiNBHICTb

npuasraHHa Ao obanuus. Mae 3akpuTtuin
NpPO30pUM MaTepiasioM OTBIp Ha piBHI poTy
cnoxwusaua, nokpatyyroun/3abesneuyroum
MOX/IMBOCTI CMiNKyBaHHA. Bupib6 mae 6inun,
CipvI, YOPHWI Ta CUHIW BapiaHTN KOAbOPIB. Bci
Aetani Mogeni 3'eAHaHi 3BapHUM CNocobom
(taba. 5).

Macka 3axuUCHa YKpalHCbKOro
BUPOOHMUTBA, 3 BMpaxeHuM C-nogibHum
LIBOM, CKNAJAETbCA 3 ABOX YaCTMH. Bupib mae
OBaNbHY GOPMY HUXXHBOIO Ta BEPXHLOIO KpaiB
Ta NPAMOKYTHY — 6iuHMX. Macka cKnagaETbca
ABOX LUApPiB TKAHOTO TEKCTUIbHOrO Matepiany.
EnactmuHi  TacbmMu  3akpinaeHi wBamu B
npunyckax LwWeiB 6i4yHMX KpaiB BMpoObYy Ta
dikcytoTbcsl Ha Byxax. HocoBuin 3atuckau
BIZACYTHIN. Bci geTani mogeni 3'egHaHi HATKOBUM
cnocobom. Matepian mae cipuii konip (Taba. 5).

HaBeaeHuin aHanis A03BOINB
cucTemaTusyBaTu Pi3HOBUAWM  CKNAJOBUX
€NeMEHTIB 3aXMCHUX MAaCOK OPraHiB AUXaHHS 3
METOH 3anpoBajXXeHHs iHTerpanbHoOro
nigxoay npu po3pobui NPOEKTHNX
npono3unuin; pe3yabTaTtu aHanisy 3a
BM3HAaYeHUMM  O3HaKamu npeacTaBaeHO
Ha puc. 1.

OTxe, CbOrogHi 4ac MpPOBOKYE HOBI

BUKAMKM cycninbcTBy. [laHaemis COVID-19
noknana chepy MeAVYHUX MNOCAYr Yy LEeHTP

yBarm BCbOrO CBiTy. 3MyLUEHi NOCTINHO
npautoBatM 3i  CkiagHok XxBopobot, WO
LWBWUAKO PO3MOBCIOAXKYETHCA, nikapi

BifuyBatoTb NoTpeby y 6inbl gockoHanmx 313,
B TOMY YMCAi HAZIMHUX MacKax Ta pecnipaTtopax
A9 3aXUCTy opraHiB AuxaHHa. lNpepacraBaeHa
cMcTeMaTtm3allifs eneMeHTIB 3aXMCHMX Macok

BO3BONSE 0ob6rpyHTYyBaTH B3aEMO3B'A3KM
BUXIAHMX nNapameTpiB  BMpobIB  (06'€MHa
dopma, KOHCTPYKTUBHI 0CcobanBOCTI,

3aCTOCyBaHHA MaTepianiB Ta ix KOHbeKLitoBaH-
Hf, piWeHHAa wWoao 3acobiB obTropaLii,
rabapuTHi po3mipKn, eproHomika Ta ecTeTvka
BMPOOY TOWO) AN CTBOPEHHS  HOBITHIX
iHHOBALIMHMX  AM3aWH-pilleHb  PI3HOBUAIB
3aXMCHUX Macok 3 ypaxyBaHHAM BacTUBOCTEMN
MaTepianiB Ta ranysi 3aCToCyBaHHA.
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I Pi3HOBMAMN CKNAJOBUX €/1EMEHTIB MacoK |

0O6'emHa dopma mMackm | ®dikcyroui enemeHT!

®opma macku | dopMoyTBOPIOIOUI eneMeHTH I

I

-| He TpaHcpopmyeTbest I 3a Buaom | I OcHoBw I- LWBn I
-| TpaHchopmyeTbea | —I Enactnuni Tacema | | OBanbHa KapkacHi enemeHTI I
= 3a B1aoM | —I LLHypw I | Kpannenogai6Ha Crnagkun I
.| UaLLonogi6Ha I _I 3aB'A3ku I | Mpsama _I dopma HUKHBOTO I
_I C-nobiana I —I Hocosi 3atuckaui I I DOpMa BEpXHEOTO KParo I_ -I OsanbHa |
'I W-nobiata I _I Senoe I I OBanbHa |' 'I Mpavia I
-| MpamMokyTHa | 33 MicLem pOBM'LU'eHHHI I Kpannenogiéra I' —| ®dopma biuHmX Kpais I
-I OsanbHa (fish) I _l Ha ronosi I I Mpama I. -I OBasbHa |

—| Ha wui |
I TpuKyTKa |. .I Mpava I

_| Ha Byxax I

I 3/be3 dypHiTypun I— —| Ha Hoci I

Puc. 1. Cucrematunsauis pi3HOBUAIB CKNAZOBUX ENEMEHTIB Macku

BucHoBkw. |cTOpUyYHMA ornag,
MEeJMNYHOro OAATY Ta MOro OKPeMMUX CKAaZ0BUX
eNeMeHTIB JOBIB CKNAAHICTb | PI3HOMAHITHICTb
3aBfaHb Yy WMOro MpPOEeKTYBaHHI Ta PO3BMUTKY.
®dopMyBaHHA PI3HOBUAIB €/NEMEHTIB  OAAry
nikapis 3yMOBAEHE CyCNiNbHUMM Ta
ICTOPUYHMMW NOAIAMU, AOCI NPOAOBXYE CBOHO
€BOJIHOLLIO, BIATBOPIOKOUM OPUTiHaNbHI XYAOXHI
0bpasn Ha oCHOBI 6a30BOro KOHCTPYKTUBHOIO
dopmoyTBOpeHHA. OCHOBHOK  0COBAMBICTIO
Takoro oAsry Ta MOro efieMeHTIB € 3aKnajeHi
cneyndiyHi npoTMpivys OfHOYaCcHOro
BUPILWEHHA TMWUTaHb EpProHOMIKM | TFiriEHN.
Yucrota Ta CTpUMaHICTb, QYHKLIOHANbHICTbL Ta
OXaWHICTb — TOJIOBHI Mapkepu MeANYHOI
yHipopmu.

AHani3 gocnigxKeHHsa po3BUTKy popmu Ta
bYHKUiM oaary fikapiB MUHYMX CTOITh, Mig vac
AKUX  BigbyBanuca rnobanbHi enigemii  Ta
naHAemii, AOBIB aKTya/lbHICTb MOrAMbaeHoro
HayKOBOTrO BUBYEHHSA 3aCO6IB 3aXUCTy NHOANHN
Bi4 HakTepin Ta BipyCiB B yMOBax CbOrOAEHHS.
MaHAeMis KOPOHaBIpYCy, fika 1 JoTenep TPUBAE
y CBIiTi, BMMarae CKOpPWUCTaTUCA HEratMBHUM
AOCBIAOM Ta MNOMUAKAMU  MWHYAUX  POKIB:
3aXMCHUM OfAr MeauKiB Ta MaLi€eHTIB Mae€

BpaxyBaTW BCi HKAHCKM CyyacCHOI naHaemii,
AOMOBHIOKOUYM KOCTHOM 3aXUCHUMW eNleMeHTaMum
— Mackamu, pykaBuukamu. OcobamBa yBara nig
yac naHAEeMiIl 30cepe>keHa Ha 3aCTOCyBaHHiI Ta
CTBOPEHHI HOBMX PIi3HOBWAIB 3acob6iB OpraHiB
AVXaHHA — Macok Ta pecnipaTopiB pi3HOro
NPWU3HAYeHHS Ta PI3HUX BUPOOHMUKIB.
MNpoBeseHO 6a3zoBui aHani3
bYHKLIOHANbHNX, KOHCTPYKTUBHO-TEXHOOTIY-
HUX, POPMOTBOPUMX, KOMMO3ULINHNX 0COBAN-
BOCTEN 3aXMCHMX MacOK Pi3HUX TuNiB Ta
mMoandikauin, BKtOYaOUMN MeAMNYHI,
npodecivHi, a TakoX BUPOBIB AN NOBCAKAEH-
HOro BMKOPWCTaHHSA. CnctemaTtnsoBaHoO
BIAOMOCTI  WOAO  PI3HUX  Mogenen Ta
mMoaundikauih  Macok Ta pecnipaTopiB  3a
Pi3HMMW O3HaKkamu — ocobameocTi Gopmo-
yTBOpeHHA  BupobiB, meToam  dikcauii,
HasfBHICTb Kapkacy, KOHCTPYKTUBHI pilleHHA
3acobiB 06TopaLii, BAacTMBOCTI MaTepianis,
CNocobun KpinieHHA LWapiB maTepianiB Ta ix
KiZIbKICTb TOLLO; HaBeAEeHO OMUC eCTETUYHMX Ta
E€ProHOMIYHMX  XapakKTepucTMK  Mogeneu
BiANOBIAHO 0b6paHUX O3Hak. Pe3ynbTatn
aHanisy npegcrasneHo y ¢opmi tabavub, ge
HarnsAHO MPOINOCTPOBAHO 30BHILLHIN BUMAAA
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BMpObIB, a TakoX iHdopmauito  npo
MapKyBaHHA Ta BUPOOHWUKIB, LLLO € 3pyYHUM A1
KOPWCTYBaHHS CMOXMBAYiB Ta y MoganbLLOMY
BMKOPWCTaHHI B HAyKOBUX AOC/IAXKEHHSX.
34iNCHEHO y3aranbHeHy cMcTemMaTm3aLlito
Pi3HOBMAIB  CKNAJOBUX eJIeMEHTIB  3acobiB
3aXMCTy OpraHiB AWXaHHA, fKka JAO3BOJAE
0o6rpyHTYBaTV B3a€EMO3B'A3KM MNapameTpiB 3
ypaxyBaHHAM BJ1aCTUBOCTEN maTepianis,
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KUZMENKO V. V., OSTAPENKO N. V.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

DESIGN OF PROTECTIVE MASKS AS AN ELEMENT OF MEDICAL CLOTHING:
HISTORICAL NOTES AND SYSTEMATIZATION OF CONTEMPORARY TYPES

Purpose: the comprehensive investigation of medical uniforms and their elements, from their historical
origins to the classic image of the modern physician, aims to systematize various types of respiratory protective
equipment.

Methodology. The study is based on a systematic approach and employs methods of literary-analytical,
systemic-structural, and comparative analysis, as well as the historical method. Additional methods include
formal, stylistic, and compositional analysis alongside techniques for systematizing visual sources.

Results. The study presents a historical review of medical clothing and its components, analyzing the
evolution of the form and function of physicians' garments throughout the centuries. It examines and
summarizes the range of protective masks available in the Ukrainian consumer market. Artistic, compositional,
and structural-technological aspects of mask models were explored and systematized, with visualizations
highlighting the shaping features of various mask types. Distinctive characteristics of the products are described
in terms of aesthetics and ergonomics, identifying their advantages and limitations.

Scientific novelty. The study provides a detailed analysis and systematization of data on the functional,
structural-technological, formative, and compositional features of various types of protective masks. These
features include product shaping, fixation methods, frame presence, sealing solutions, material properties,
fastening techniques, and the number of material layers.

Practical significance. The presented analysis enables consumers to select protective masks that meet
quality and operational requirements while establishing correlations between mask parameters considering
material properties, aesthetics, and ergonomics, aligned with their protective function. This research contributes
to developing an algorithm for implementing integrated design solutions in creating modern protective masks
using innovative technologies.

Keywords: design, historical development and aesthetics of medical clothing, respiratory protective
equipment, shaping and composition of medical uniform elements, protective masks, textile materials, product
ergonomics, visualization of forms.
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CKJTAPEHKO B. O., XHEBWY P. B.

Kuiscokuli HayioHanbHUl yHisepcumem mexHos02ili ma ousatiHy, Kuis, YkpaiHa

)XXAHP HATIOPMOPTY 3 ornagy ICTOPUYHOIo PO3BUTKY

DOI:10.30857/2617- 8 '
| CYYACHUX TEHAEHLUIN B APTOOTOIPA®DII

0272.2024.4.12

Mema: su3sHayeHHsi ocobausocmeli komno3uyiliHoi nobydosu gomoHamwopMopmy sk 3acoby
Xy00xHbO! 8upasHocmi. 30ilcCHeHHA aHanizy opmMoymeoproroyux, Ceimso8ux, Ko160posux [ OUHAMIYHUX
acnekmie CmeopeHHs HampMopmy.

Memodonoezia. 3acmocosaHo nopieHa/bHUU [ cucmeMHUl aHaniz koMno3uyiliHux nputiomie 8
nobydosi 8upasHux 3acobis: HAMKPMOPMY 8 ICMOPUYHOMY KOHMeKCMI Malicmpie MUHY/I020 [ Cy4acHUX Ha
OCHO8I Ha0aHuX 3paskis.

Pe3ynemamu. [IposedeHo nopiBHANbHUU [ cucmemMHUl aHANi3 KOMNO3UYIUHUX pilleHb fK
XKUBONUCHUX, mak [ ¢omoHamropmMopmie 3 mouKkU 30py 8UPA3HOCMI [ emMoyiliHo20 cnpuliHAMmMA 8
KOHMeKkcmi ICMopuYHO20 po38UMKY [ CydacHux meHdOeHyil. HadaHi npakmuuHi pekomeHOayii wjodo
8UKOPUCMAHHSA Npu 3UOMKax Hamwopmopmy 8 creative- pexxumax e digital- kamepax i cMapmgoHax.

Haykoea Hoeu3Ha. [poaHani3o8aHi KoMno3uyiliHi piweHHs pi3HUx sudis HaMwpMopmy 3 02150y
[CMopuYHO20 po38UMKY [ HOBIMHIX MeHOeHYili 8 YyboMy XaHpl. BucsimneHo eniue i 38’30k 06'€MHO-
npocmoposux KOMNO3uyili, 0C8IMAEHHS, pUMMY [ KO/IbOPOBO20 pilleHHS Ha eMoyiliHe cnpuliHAMmMms meopy.

MpakmuyHa 3uavyuyicme. [ocnioxeHo [ HagedeHo UlrocmpamueHull asmopcokuli Mamepian pisHux
cMubosuX Hanpamie Hamwopmopmy. OmMpUMaHi pe3ys6mamu Moxyme 6ymu 8UKOpUCMAHL y 0C8IMHbOMY

npoyeci npu nidzomosyi 6bakanaspis i mazicmpie y cgpepi mynemumediliHo2o ousadiHy.
Knroyosi cnoea: Hamrwopmopm, nobydosa komnosuyii, nepedaya npocmopy, pummu, 3HaldeHul
Hamropmopm, ckaadeHuli HamopmMopm, KoHyenmyasasHa gopomoapagis.

Beryn. MNepLui 306paxeHHA HaTFOPMOPTY
6ynn 3HangeHi Ha dpeckax 3pyMHOBAHWX Bij
3emnetpycy  bygisenb  [Momnei  (pwuc. 1).
HaTropMOpT fK CaMOCTIMHWI XaHP BUHWK LLie
Ha nouatky BuHaxoay ¢otorpadii 8 40-50-x pp.
XIX cr. Tlepwwumn  dotorpadamm  6yam
MepeBaXXHO  XYAOXHWUKW, AR AKUX  dKaHp
HaTIOPMOPT 6YB OAHUM i3 HANBINbLL BXXMBaHWX.
TexHiYHI MOX/MBOCTI nepwux doTokamep i
HM3bka  CBITAOYYTAMBICTE  pOTOMaTepianis
BMMaranu TpuBanoi BUTPUMKMK, TOMY came B
LbOMY >aHpi 6yna MOXAMBICTb  BiJIbHO
npautoBaT HesanexHo Big 4acy. [po ue
CBIUNTb NEpLUMIA JarepoTun 3 HaTIOPMOPTOM
OAHOro 3 BUHaxigHWKIB doTorpadii J1. arepa
(puc. 2). MNopanbLue YAOCKOHaNeHHs
doTtorpadivHoOi  TeXHiKM | CBITIOYYTAUBMX
mMaTepianis NpvBenn A0 PO3BUTKY PI3HUX BUAIB
HaTFOPMOPTY:  KBITKOBOTO,  MPEeAMETHOrO,
AeKopaTuBHOro, vanitas. 3apa3 HaTHOPMOPT €
OAHVM 3 PO3MOBCIHOAXEHMX XaHPIB i poboTK B
HbOMY MO>Ha Nob6aunTn Ha HaraTbox XyAOXKHIX
doTtoBucTaBkax. barato B YoMy Lie NoB'A3aHO 3

HamipoM aBTOpa peanizyBaTh CBOI TBOPUI ifei i
BUSABUTU IHAVBIAYaNbHICTb. TexHiuHi
MOXAMBOCTI  cyyacHux digital kamep i
MOBIIBHUX MPUCTPOIB AO3BOAAIOTb Lie POBUTW.
Mantoroum abo 3HiIMaroun HaTHOPMOPT, aBTOP

He  3aNeXwuTb  BiJ  MUTTEBOCTEN  ByTTA.
Po3rtawwoBaHi npeameTu B 3af@aHunX
MONOXEHHAX | CMONYYEHHAX MOXyTb OyTn

HEepPyXoMVUMMW MPOTATOM NEBHOrO Nepioay yacy,
yekaroym Ha MOMEHT HaTMCKaHHA KHOMKM
3aTBOpA.

AHania nonepeaHix  Aochnig>KeHb.
MutaHHA igeil Ta KOMNO3WUiHOI nobyaoBu
HaTFOPMOPTY, AK  >XMBOMUCHOrO, TaK |
boTOHaTIOPMOPTY, BUCBITAHOBANOCh y poboTax
6aratbox aBTopiB, NounHaroum 3 A. Aigpo [11]i

JNleoHapgo pa Binui [6]. OaumH 30 3HaHWUX
MauCTpiB | MOMNynspv3aTopiB  yKPaiHCbKOT
¢doTorpadii A.0O. Crapoagyb y CBOili KHU3I
NPWCBATYB 3nomMLi u/6 HaTHOPMOPTY
mMaTepianyn, MNOB'A3aHi 3 BUPILLEHHAM MNUTaHb
OCBIT/IEHHSs, MapaMeTpiB 3WOMKM, BMBOPY

npeamMeTiB, GOHY, a TakoX TBOPUMX 3acobis [8].
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Fnmboknm  3MIiCTOM  BiApi3HA€ETbCA poboTa
®. KoBanboBa, B AKWMA 3AiMCHIOETbCA aHani3
BM3HAUYEHHA LEeHTpa KOMMO3uLii Ha npuknagi
KapTWH BigoMux xyaoxkHukis [5]. E. Xikc y cBoin
KHW3I aHanisye poboty H6pUTaHCbKOT
nnucemeHHuui  A. bastt, 6arato B 4yomy
NPUCBAYEHY OMWCY Bi3yalbHUX. HAaTFHOPMOPTIB
(peanbHUX abo BUragaHNX TBOpIB
mucteutsa) [16]. Y  HIM  pocnigXyerbes
npurHATTA A, BaaTT  KoHuenuii TekcToBOro
3a/l0BONIEHHA, MOKa3yroun, AK il ekPpacTnyHi
OMWCK BKIKOYAKOTb CMOXMBAHHSA | NOTpebyroTb
yacy ANA  PO3KPUTTA  peakuii  umTayem.
. J>kaHaTTi y CBOi poBOTI aHanizye NUTaHHS,
MOB'A3aHi 3 OCBIT/IEHHAM 3 METOH BUABJ/IEHHA
dakTypyn, Gopmun 11 BMPA3HOCTI eNemMeHTiB B
pi3HMX XaHpax ¢oTorpadii [12]. OcHoBHa MeTa
doTorpadii gns aBTOpa — Biobpa3nTK 06'ekTy,
fKi MaroTb TIMOMHY MPOCTOPY W TEKCTypy Y
cepefoBuLL, B AKOMY 3a CBOEH CYTTHO X
obmManb. BiH AeMOHCTpye, fiKk BUANaTM abo

HiBEeHOBATK TekCTypy,  AoAaBatu abo
3MeHLWYBaTN BIiABANCKN, 3MIiHIOBaTU BMAVB
TiHEW ANA  AeMOHCTpauii  ob'ekta  it03i€t0
TPEeTboro BUMIPY. B HIXW  AeTanbHO

pPO3rnfAatoTbCs METOAM OCBIT/IEHHA, B T. u.
HaTIOPMOPTIB, B CTyAii © no3a Heto. P. Xikc i
®. WynbT y CBOEMY AOBIAHWKY AatOTb KOPWUCHI
nopaan 3 BMKOPWUCTAHHA CBIT/Aa, aHani3ytoun
nobyaoBy KOMMO3WLIi B Pi3HUX BUNaAKax, LLO
peanbHO 3ycTpiyanmucs B iX npodecivHin
npaktnui [15].

MocTtaHoBKa 3aBAaHHA. BUABNTY CMifibHI
pyUcK N XxapakTepHi BiAMIHHOCTI KOMMO3ULiAHOT
nobyso0BK B HaTFOPMOPTax MacTpiB MUHYIOTO
i CyyacHux MawcTpiB. [lpoBecTn aHaniz 3a
XapakTePHUMM O3HaKamu: BMPA3HOCTI
KoMno3uuii, nepegadi ranbuHn Ta 06'emy,
BUAB/NEHHA (OpPMM 3a JOMOMOrow CBiTNa |
KONbOPOBOrO pilleHHs. BusHaunty TeHaeHuii B

LbOMY >aHpi | iXx Mmicue B Cy4acHin
aptdotorpadii.

Pesynbtatm pocnigkeHHA Ta ix
06roBopeHHA. B KOHTEKCTi iCTOpMYHOrO i
Cy4YaCHOro  PO3BUTKY >KaHPy HaTHOpMOpT

BaXkK/IMBE BU3HAUYEHHA OCHOBHWX CKNAA0BMUX, AKi
BM/AMBAIOTb Ha BMpa3HicTb oTorpadiyHoro

TBOPY, | CNocobiB ix oTpuMaHHA. Komno3suuia B
LbOMY € BU3HaYaNbHMM PakTOpPOM i BiANOBIAAE
3a po3nogineHHs enemeHTiB (Piryp, npeameris,
06'eMiB, KO/MbOPIB, CBiTAA W TiHI, AeTanen
Towo) [2]. OCHOBHE MicCLie B KOMMNO3MULiji 3aMac
LEHTP KOMMO3uuii. 3 LEeHTPOM KOMMO3uLii
WiNbHO  MNOB'A3aHO  MOHATTA  «30J0TOr0
nepeTuHy». Llle 3a uaciB BigpogyxeHHa 6yan
BCTAHOB/EHI Hanbinbw npvBabanei 30HN B
NAOLUMHI 306paXkeHHs KapTUHW. Po3TallyBaHHA
LEeHTPY KOMMO3ULii B LMX 30HaX € YNHHUKOM,
WO BM3HAYaE Hanbinbll CNpuATANBE eMoLiiiHe
CNPUMHATTA TBOPY. LLi 30HM BM3HauatoTbCA Y
BigHoweHHi 3/8 abo 5/8 wnsxom nogineHHs
NAOWMHM 306paXKeHHs 4BOMa BEPTUKANbHMMMU
A ABOMa rOPU3OHTaJbHUMM NiHIAMW. Y By3nax

nepeTuHy  NiHiNn  3'ABAATbCA HanbinbLL
CNPUATANBI TOUKM ANA PO3MILLEHHA eNeMEHTIB
komno3uuii.  [pn  CTBOPEHHI  KOMNO3uLii
HeoOXiAHO  CTeXUTW, Wo6 MiX LEeHTPOM

KomMno3uuii Ta npegmetamu B Kagpi 6OyB
neBHWM 3B'A30k. [lpegmetTn MOXyTb OyTu
noB'A3aHi 32 pOPMOLI0, KONbOPOM, 3MiCTOM [8].

Cyaaun 3 uuMx KpuTepiiB, PO3rNSHEMO
KOMMO3ULiHY NObyA0BY 306paxkeHHs ppecky,
Wo Haragye doTorpadito 3a peaniCTUUHICTIO |
cTunem  BMKOHaHHA  (puc. 1).  [peametn,
pO3TalloBaHi Ha CTiHi Ta CTOAi, CTBOPHOKOTb
PUTMIYHO  GPOHTaNbHY  KOMMO3WULiKO 3
LEHTPOM — AMUMHOK MO BEPTUKaAbHIN NiHil.
3niBa po3TalloBaHa €MHICTb 3 4Yeprnayvykom. 3
NpaBoi CTOPOHW, CyAaauYM 3 BIAbAncKy Ha
MeTaNeBiN MOBEPXHi, TNeYnK, MOXINBO, 3
BMHOM. 3B'A3yHOUMM €N1EMEHTOM BUCTYMNaE TaLa
3 HaNOBHEHHAM. B KOMMO3MLiO TaKOX BXOAATb
AOAATKOBI  eNeMeHTW, WO 3aBepLuytoTb il
CTPYKTYpHY nobyposy. MnmbuHa i 06'eMHicTb
KOMMOo3uu,ii BiZUyBa€ETLCA 3aBAAKN
CBITNOTIHBOBOMY ~ MastOHKY 33  TiHAMM,
NPUCYTHIMW  Ha  eNleMeHTax  KOMMO3WLi.
Ckopiwe 3a BCe, MNPUMILLEHHA 3 Takow
bpeckoto  morno 6yt 3aknagoMm  AnS
XapuyBaHHs, a cama ¢pecka BMKOHyBana posib
AEeKopaTMBHOrO  03400MeHHA | peknamoto.
ABTOpP KOMMNO3WULii, CTBOPEHOI ABa TUCAYONITTA
TOMY, peanicTuyHo nepesas 3 ¢otorpadiyHoro
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TOUHICTIO XapaKTEPHi O3HaKM CTUAK0 XUTTA |
nobyTy TOro vacy.

Po3rnsHeMo 0cob6anMBOCTi KOMMO3ULINHOT
nobysoBn B 300paxeHHi HaTIOPMOPTY B
marnctepHi  J1. [arepa (puc.2). EnemeHTM
KOMMO3uLii Ha HbOMY pO3TalloBaHi JeLo
XaOTU4YHO. ABTOp HamaraecA MigKPeCcAnTM
BMMB Ail MaskoKOYOro cBitaa Ha popmy i 06'em
eNneMeHTiB | nepegaB raMbuHy npocTopy 3a
paxyHOK Aii cBiTna Big BikHa. LleHTpom
KOMMO3WLii CAyXWUTb ronoBa KoHA, binblia
YyacTMHa AKOI 3aTeMHeHa. PUTMIYHICTb |
ANHAMIYHICTb BiAYYBAETHLCSA 3aBAAKN
po3TallyBaHHIO aHrenis i bapenbedy 3 neBOM.
[Bi BepTMKanbHO PO3MiLLLEHI TKAHUHW B NiBIK i
npaBii YacTMHax KOMMO3uuii cayxaTb Ans
boKycyBaHHs yBarn i CnNpuArOTb LiNiICHOMY
CNPUMHATTIO.

Jeski manctp y  cBoix poboTax
BMKOPWCTOBYHIOTb, KPIM KAACUYHUX €NeMEHTIB,
FOAVHHWKM N A3epKana, Wo B BinbLIOK Mipoto
BiANOBIAAOTb no3ayacoBOMy BUMIpY.
BukopuctaHHs A3epkan MOXHa TpakTyBaTu, B
T.4U, SK TMOCWNAHHA T[/Aajadya B MUHYyJe.
FoOANHHUKMK 3MIiHIOHOTb iCHYtOUMiA yac,
po34iNfoun MOro, a JA3epKano pPO3LUMPHOE
npocTip B koMno3uuii. NpeameTn, 306paxeHi y
KNaCMYHOMY HaTHOpPMOPTI, 6arato3HauHi: ix
HaZiNANM MOBYANIbLHUM, PENIFMHUM UM iHWUM
nigTekcTom. |HKoAM Beauki 3a  PO3MIpOM
npeaMeT po3TallOBYHOTb Ha 3a4HbOMY MaHi,
a MaJieHbki Ha nepeaHbOMY, CTBOPHOHOUM
iNt03it0  3BOPOTHOI  nepcnekTuBn. [logibHun
NPUHLMN NOBYyAO0BM KOMMO3MLIT 3yCTpivaeTbCa
B poboTax BMAATHOrO 4ecbkoro ¢oTo-
xynoxHuka M. Cysaeka, Le Hacamnepes ioro
«HaTropmopT B ctuai KapaBagxo» (puc. 3).
N. Cynek, sk i 6arato cyuvacHux ¢oTtorpadis,

HagnxaBcs poboTaMu  LbOro  iTaNinCbKoro
MauCTpa enoxu Biapoa>keHHs.
CTOCOBHO BM3HaAUYeHHsi CaMOi Ha3BWU

HaTFOPMOPT Kpalle OPIEHTYBATUCA Ha MOHATTA
«TUXE XWUTTA», TaK AK Pi3HIi BUAM HaATIOPMOPTIB
NIATBEPAXKYHOTb L0 Ha3By. |HKoM npeameTy
bikcyroTbCcA B UMCTOMY BUraagi 6e3 cycigHix
enemeHTiB. MNMoAibHi 3HIMKK MOXHa BiAHECTU A0
0CO6/IMBOrO  PI3HOBUAY >KaHPYy — «Ob6'ekT».

MaeTbCs Ha yBas3i, WO BiH BXe Hece B cobi igeto
NoBHOI 0bpa3HocTi i poTorpady 3anmwaeTbca
3HaNTM cnoci6 npeacTaBUTU MOro HambinbLu
BMPa3HUM. [OAIOHI 3HIMKM MOXHa 3HaWTU B
poboTax doTtomancTpiB kiHUA XIX — nouatky
XX ct. E. CremnxeHa, E. YectoHa, M. Pesa Ta iH.
(puc. 4). B Hux npucyTHA MeTadOpUYHICTb
npeaMETHUX | NpupogHMx GopM. He3BMUHICTb
LbOro 300paXKeHHs MOAAraE B YHIKaNbHOCTI
caMOro KanycTaHoro JaucTa. ABTOp BAano
niakpecames ¢dakTypy 3a paxyHOk 6OOKOBOro
OCBIT/NI€HHA | PO3MICTUB MOrO Ha YOPHOMY T/i.
Mpw aHanisi 3HIMKIB TUMNY >XaHpPy — «06'ekT»

CNPOCTOBYETbCA  AyMKa NPO  MiHIManbHy
KiIbKICTb ~ €IeMeHTIB, WO MOXyTb 6yTn B
KOMMO3uL;ii.

I[cHytoTb  ABI  OCHOBHiI  TeHAeHUii B
bOTOHaTIOPMOPTI, B AKOMY MpPeAMeTY MOXYTb
BMKOHYBaTM MOABIMHY poab: — dikcauyia
BiAONMCKIB CBITOrNsSAy aBTOpa B OTOYYHOUOMY
CepefoBULLI, KOM BOHW CTatoTb MaTepianom
ANS peanizauii igen; — npeametn 1 peui
BWyYarOoTbCA 3 MOOYTOBOrO  OTOUYEHHS.
B nepwomy BMnaaky aBTOp MOXe akTUBHO He
BTpy4YaTnca B nobauyeHy KapTuHy. TyT BenuKy
po/sb FPa€E TAO | MNPOCTIP, B AKOMY iCHYHOTb
npeametn. CTBOPHOETbCA MeBHa aTMmocdepa
cTanocti U dyHAaMeHTanbHoOCTI. Bigoma uikaBa

AymKa 4. Aiapo CTOCOBHO nobyzaosu
HaTiopMOpPTy. [1na 306pa>keHHs rpynu BibHO
3ibpaHMx  pasoM  nNpeaMeTiB  HeobxigHO

pO3TaLLOBYBaTH iX, HAUe BOHW XWBI, Ha BAACHUN
po3cys ana Ginbwoi ceoboan Ta y BUTIAHOMY
ctaHoBuwwy [11]. Big3HauMMO, WO MOXANBOCTI
BiIbHOTO po3TaLlyBaHHSA 33 BNACHUM
b6aXkaHHAM 4YacTo obMexeHi, Tak fAK pi3Hi
CUTyaLil B MOBCAKAEHHOMY XUTTi | B JIFOACHKIlM
AIANBHOCTI  BiNblU-MEHW  pernaMeHTOBaHI.
B XMBOMMCHOMY  HaTHOPMOPTI  ICTOPUYHO
CKNaBCA CHOXKET Ba3W 3 KBiTaMu, BAHKETHWI CTiN,
abo aTpubyTy, NoB'A3aHi 3 MaHApiBKaAMW i
noxogamu. Tomy, AKLWO aBTOp 36Mpae peyi ana
BifobpaxeHHA Oyab-AKOi cuTyauii, TO BiH
KEPYETbCA ICTOPUYHO CKIALEHOK  JIOTIKOHO,
AHAMIOTIUHIM CTUIKD «Manux TOoANaHALiIB» | B
Haw 4yac € GOoTOMancTpu, WO NpPaLIoTh B
LboMy >aHpi [10].
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Puc. 1. ®pecka 3 HT}OpMOpTOM Ha cTiHax B MNMomnei  Puc. 2. larepotun «HaTiopMOpT B MaricTepHi»
[ -Il cT. H. e. asTop J1 farep ,1837 p.

Puc. 3. ®otorpadia «HaTropMopT B CTUAI Puc. 4. dotorpadis «KanyctaHuii aucr»,
Kapasagyo», asTop V. Cyaek astop E. YectoH

g 3 . -
Puc. 5. ®otorpadis «PisHoKoipHa rpa», Puc. 6. ®otorpadisa «lloamnx oceHi»,
aBTop B. CknsipeHko aBTop B. CknsapeHko
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OcobaMBICTb  CyyacHOro  HaTHOPMOpPTY
nonsrae B TOMYy, WO JOBOAI 4acTo aBTOPU
BMKOPWCTOBYOTb pPa3oM NpeAMeTH, fAKi B
peanbHOCTI He 4acTo 3yCTpivaroTbCA 3-3a PI3HOI
CYTHOCTI 1 Npu3HayeHHsA. Lle MoXxHa TpakTyBaTu
AK  MOXJIMBICTb 3alikaBUTM [Asjada iHLWKM
HagnobyToBMM piBHEM peanbHOCTI  (puc. 5).
B uin poboTti aBTOp MaB Ha MeTi BUABUTU
B3aEMOZIIO PUTMIB  CBITNO-TIHBOBMX CMYT 3
PI3HOKONIPHUMK  CKAAHMMKU  dopMamMKn  Ta
AEKOPaTUBHOK Tapiinto. PUTM  CTBOPHOETBCA
CBITIOBMMMW  NIIHIAMW,  LLO MNPOXOAATb  KPi3b
rpebiHui Ta NiACUAOKOTL BidyasbHE BpPaXKeHHS
koMno3uuii. LlboMy cnpusana BepxHA Touka
3MOMKM Ta HanpaB/ieHe AXXepeno CBiT/a.

Komnosuuis B upboMy BuAi HaTHOPMOPTY
BiPI3HAETbCA HACMYEHICTIO e/IeMEeHTIB Ha BCil
NAOWMHI 306paxeHHs (puc. 6). Ana nepeaaui
HaCTPOO OCEHI BUKOHYBAANCh NEBHI YMOBW ANA
3abe3neyeHHA MakCMManbHOI TIMOUHM Pi3KOCTI
Ha nepeAHbLOMY NMaHI 1 Pi3KOCTi Ha cepeAHbOMY
Ana nepejadi kpanenb gouwy. Lle agocaranoca
AiapparmyBaHHAM  06'ekTMBa | Bi3yanbHUM
KOHTpO/IEM npw HaTUCKaHHI KHOMKM
penetuTopa kamepw. Kpim Lporo ranmbuHa pisko
306paxkyBasibHOrO MPOCTOPY  3anexuTb  Bij
dokycHoi BigcTaHi ob6'ekTMBa | BiACTaHi A0
06'€eKTy 3MOMKM.

LleHTpom KoMMo3unuii B LboMY
300paxeHHi € rneumk 3 bykeToM ayboBoro
JINCTH, WO 3aHAB Malke yBecCb MPOCTIP Ha
NiABIKOHHI. BiguyTTa nopu poky NigCUNOETLCA
Ai€0  Axepena CBiTAa Bi4 BIKHA, AoAaroun
HaCM4YeHOro KOAbopy i Nigkpecatoroum Gopmy 1
06'eM IHWNX eneMeHTIiB KoMno3uuii. Baxameum
MOMEHTOM B LIbOMY HaTHOPMOPTi € Mepejauva
rAMBUHN NPOCTOPY, WO BiAYYBAETLCA 3@ 3MIHOHO
ACKPABOCTI Ha N/I0AAaxX Ha NepesHbOMY MaaHi B
NOPIBHAHHI 3 HEtO Ha AaNbHbOMY.

CTyniHb OCBITNEHOCTI 06'ekTa MpU 3MiHi
BiACTaHI A0 J)Kepena CBiTAa BWU3HAYAETHCA
BiNOBIAHO NpaBWy 3BOPOTHUX KBaAPaTIB: Npw
3MiHi BiacTaHi A0 06'ekTa BABOE OCBIT/NIEHICTb
MOro 3MIHIETbCS BUETBEPO (pUC. 7).

OaHnm 31 cnocobiB  PO3LIMPEHHS
MOX/NBOCTEN nepegadi rambuvHu NpocTopy €
BKJIFOYEHHS B KOMMO3ULLID  eNeMeHTIB

HaTHOPMOPTY Ha NepesHbOMY MNAaHi B MOEAHAHHI
3 nepefayero 30BHILIHbOrO Npoctopy (pwuc. 6).
BaxxmBMM B LbOMYy € XxapakTep CBiTha, fAKe
BMJ/IMBAE Ha TOHa/ibHE BUPILLEHHSA KOMMO3uULi,
nigkpecntoe dopmy 1  06'eM. BupasHicTb
KoMno3uuii mMoxe ©6yTn pgocarHyta 6inbLu
LWiIbHOKO TOHA/IbHOKO NepeAaYeto eNeMeHTIB Ha
nepesHbOMY MAaHi B NOPIBHAHHI 3 e1eMeHTaMu
B rmnbuHi. lNepenas AcKkpaBOCTi cCnpuatnmMe
6isbll  BMpa3Hin MNepeayi MepcnekTMBM Ta
06’eMy B KOMMNO3MLii HATFOPMOPTY.

XaHp HaTropMOpT, AK | iHWI >KaHpw
apTdoTorpadii, 3a3HaB 3HAYHOTO BMANBY PI3HUX
XyZOXHiX Teuir, 0cobamBo Ha nouatky 60-70 pp.
XX cT. Lle cTocyeTbCs | MOHATTA «KOHLIeNTyaniam»
B doTorpadii. by cdopmynboBaHWUIA rONOBHUN
MOro MpuHUMM, B AKOMY ifesd, abo KoHLuenT,
€ HaNBaXXNMBILLMM dakTopom (puc. 8).
doTOHaTIOPMOPT CTaBaB CKAAAOBOK YaCTUHOR
TBOPY OZHOYACHO 3i CKY/IbMTYPOLO, XXMBOMNCOM,
neppopmaHcomM Ta iH. [na KOHUENTyanicTis
XapakTepHa NPWUCYTHICTb B KOMMO3WUL,ii BENNKOT
KinbKOCTI BepbanbHOI iHPpopMaLii Ta CTMpPaHHA
KOPAOHIB MiXX OKPEMVMMW BUAAMM MUCTELITBA.
| ue yacom pobuno CcKpyTHOM igeHTUdIKaLio
3aKiH4YeHOro TBOpY. Xoya TeHAeHLUIT B poboTax
CyYyacHMX GOTOMaNMCTpiB MOKa3ytoTb, LO He
TiAbkW igea, ane dopma i CTMAb BUKOHAHHSA

MarOTb  3HayeHHs, 0cCobaMBO, AKWO Le
CTOCY€ETbCA KOMepLiHOT doTorpadii.
MpocTip HaTtOopMOpTy ABAAE  COHOKO

dopMy iCHyBaHHA MaTepiasibHUX MPeAMETIB,
pO3TalloOBaHMX B MEBHOMY MOPAAKY B MAOLLMHI
ABOMIPHOrO BUMIpY. | nepcnekTrBa € BaXx/MBUM
KOMMOHEHTOM, WO Woro niakpecntoe [4].
[CHYtOTb TaKOX KOMMO3MWLLl, B AKMX NPOCTIp He
Ma€E CBOEI UYITKOI XapaKTepUCTUKW, a LEeHTP
KOMMO3MLii CBOIMW KOHTypaMu XapakTepusye
noro (puc. 9). B Hi 3 NIOWMHHMM PUTMOM TAa
(cywkmn a6ayk) KOHTpacTye O6'EMHICTb LEHTpY
koMno3uuii — absayka 3i chigamm  yacy Ha
noBepxHi. PpoHTaNbHE MONOXEHHSA KaMepu npu
3nomuUi  pobuTb i 6inbw ctanoro. KonipHe
BMPILLEHHA KOMMO3MLT 3aBAAKM KOHTPACTHOCTI
KOMIbOpiB cnpuse OGinbwi  BupasHocTi  [12].
Hasea poboTn Tex cnpuse  pPO3KPUTTIO
aBTOPCbKOI iAgl.
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Puc. 7. InrocTpauis 3aKOHy 3BOPOTHUX KBagpaTiB Puc. 8. ®dotorpadis
«Hebe3neuHe 3a/10BOIEHHSA»,
asTop l1. KBATKOBCbKA

e

Puc. 11. ®otorpadis «dPnameHKo», Puc. 12. ®otorpadia «Konip BecHn 2022»,
aBTop A. HagexaiHa asTop |. Xonobak
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[oBoni  4yacto peanbHiCTb MNPOMOHYE
KOMMNO3uuii 3 NPUPOAHUX  €NEeMEHTIB,
BMMAAKOBO 3HAWAEHMX, LLO MICTATb MOTMB abo
CHOXKET He MEHL LiKaBWUN, HiX CKAageHWnH
aBTopoM (puc. 10). NpuBabaunBicTb 3HaNAEHOTO
HaTIOPMOPTY MNONAraE B BiAA3epKaNeHHi Yy
CBiJOMOCTI NEBHMX O3HAK CBITODAUEHHA | MOXe
BUrNAAaTN BiNblU BUPA3HUM.

Cepepg, CyYacHuX
HaTIOPMOPTI MOXHa BBaXaTu:

a) CTBOPEHHA KOMMO3ULIA 3i WTYYHUM
CBITNOM | BWKOPWUCTAHHAM  €/IeMeHTIB 3
pi3HOdaKTypPHOI NOBEPXHEID;

6) CTBOPEHHA CHOXXETHMX KOMMO3WLIN 3
Pi3HUMMK NpesMeTaMu, NaoZamu, oBoYamK, ki
iIMITYIOTb MEBHI CUTyauii B MOBeJAiHKaxX /toAen
(aHTponomopodism) (puc. 11);

B) CTBOPEHHS KOMMO3ML,iN, Lo
BIATBOPHOIOTL peanii CbOrogeHHs B YKpaiHi w
CBITI (puc. 12).

3a3HauUNMMO Jeski TexHiYHi 3acobu, ki
MOXyTb  OyTM BMKOPWCTaHi Npu  3MOML
HaTFHOPMOPTY ANS PO3LWMPEHHA 306paxkyBasb-
HUX MOXINBOCTEN:

—3/0MKa B pexumi Live view gonomode

TeHAEHLin B

KOHTPONKOBATU  KOMMO3WULIKDO B PEXUMI
peanbHOro vacy;
—NpW  OCBITNEHHI BEAWUKOI  KiNbKOCTI

€leMEeHTIB | 3HaUHOMY Mepenagi AcKpaBoCTel
MOXe BUMHUKHYTU HEOBXIAHICTb HiNbll TOYHOTO
BM3HAYeHHA  eKCNo3uUii Ha  KOHKPEeTHMX
AinsHkax. Tomy 31MoMKa B pexumi «bpekeTiHr»
AOMOMOXKE B L cuTyau,i;

—CTBOPEHHA iNt03i1 pyxy | NigcMNeHHs
AVHAMIYHOCTI KOMMO3MLIT B MOMEHT HaTUCKY
KHOMKW 3aTBOPY MpW AOBroTpuBanii BUTPUMLI

noe'asaHa 3 ob6epTaHHAM KinbuA (GOKYCHOI

BiACTaHi 06'ekTBa Zoom nif yac eKcrnosuLii;
—BWKOPWCTaHHA Cranaxy npu 3uomui B
pexuMi  «npioputeT giapparmMu», KOAU B
KOMMO3MLii MPUCYTHIK pyxoMun 06'ekT. B
pe3ynbTaTi  MOXHa OTpUMaTV  OAHOYACHO
KapTWHY 3 pi3KOto i 3Ma3aHoto paszamum 06'ekTa.

KoXxeH 3HIMOK, HaBiTb MPW KOPEKTHIN
pPO6OTI 3 AOTPUMAHHAM YCiX TEXHIYHUX BUMOT,
notpebye nesHoro pepgaryBaHHA. CyyacHOMy
bOTOXYAOXKHWUKY, KPIM BONOAIHHA TEXHIYHUMM
HaBMYKaMK  Mi4 4Yac  3MOMKW, BUHUKAE
HeObXiAHICTb BMKOPWUCTOBYBATU PefaKTOPChKI
nporpamu Ha komn'totepi. Kpim KnacvuHux
NiAXOAIB A0  CTBOPEHHA  AM3aNHEepPCbKUX
KOMMO3MLi/A (HaTkOPMOPTY B T.4.), CbOTOAHI
Oyab-xTO 3aBAAKM TakmuMm camtam, Ak Canva
(https://www.canva.com/) Ta iHWWM HOBITHIM
nporpamMam MoOXe OrnepaTUBHO TreHepyBaTu
rpadiky Ta pisHi 306paxeHHA. B 6aratbox
BUNaZKax Lie MPUCKOPIOE OMepaTuBHICTL |
TEPMiHW  BWKOHaHHA poboTtn. [loeaHaHHA
MaNCTePHOCTI W NPOdEeCinHNMX  HaBUYOK
Av3anHepa | GOTOXYAOXHUKA 3 AOAATKOBMM
BMKOPWUCTAHHAM MOXAMBocTen nporpam LI
O6yAayTb  CNPUATU  OTPUMAHHK  KiHL,EBOro
pe3ynbTaty. Lle cTocyeTbCs AK KOMeEpPLiMHOI,
TakK i TBOPYOi pobOTN 1 Ma€E NePCNeKTUBU Ha

ManbyTHE.

BucHoBKU. HaBeseHWIn aHani3z >aHpy
pPO3KpUBaE PO3BUTOK Pi3HNX BMAIB
dboTOHaATIOPMOPTY Ha  npuknagax pobit
MaWCTpiB  MuHynoro. [lpoBegeHnn aHanis

Pi3HMX BUAIB HAaTHOPMOPTY CydaCHUX MaNCTpIB,
B T.4Y. aBTOPCbKMX pobIT, 3 dakTopamu, LWo
BMAMBaOTb HA BMWPA3HICTb i emoLiliHe
CNPUMHATTA. [TOPIBHANBHI XapaKTepPUCTUKN B
o60x BMNaakax NigTBepAXYy0Tb CNOPIAHEHICTb
BMKOPWCTaHHA MNpuUiomMiB  Npu  nNobyAoBi
KOMMO3WLIMHMX pilleHb: CNocobiB CTBOPEHHSA
06'eEMHO-NPOCTOPOBNX KOMMO3WLK, BMBOpPY
OCBITNIEHHS, PUTMIYHUX eNeMEeHTIB, KOAbOpPO-
BOrO | TOHaNbHOro piweHHA. Po3raaHyTi
306paxKeHHs, WO HeCyTb O3HakuM camo-
AOCTATHOCTI K 0COBANBOrO Pi3HOBUAY >KaHPY
doToHaTropMOpTy  —  «0b'ekT».  HapgaHi
NPUKNaAN HOBITHIX TEHAEHLIN B TEMAaTUYHUX i
CTUNBbOBUX PILLEHHAX B HAaTFHOPMOPTI AK XaHpy
aptdoTorpadii. BkaszaHi cyyacHi TexHiYHi
3acobu Npu 3MoML, WO PO3LINPOKOTL TBOPUI
MO>J/MBOCTI aBTOpaA.
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SKLIARENKO V. O., KHYNEVYCH R. V.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

STILL LIFE GENRE FROM THE OVERVIEW OF HISTORICAL DEVELOPMENT
AND CURRENT TRENDS IN ART PHOTOGRAPHY

Purpose: to determine the features of the compositional construction of a photo still life as a means of
artistic expression. Analyze the formative, light, color, and dynamic aspects of still life creation.

Methodology. Comparative and systematic analysis of compositional techniques in constructing
expressive means: still life in the historical context of past and present masters based on the provided samples.

Results. A comparative and systematic analysis of the compositional solutions of both pictorial and
photographic still life’s in terms of expressiveness and emotional perception in historical development and
modern trends is carried out. Practical recommendations for using Creative modes in digital cameras and
smartphones when shooting still life are given.

Scientific novelty. Compositional solutions of various types of still life are analyzed in terms of historical
development and the latest trends in this genre. The influence and connection of three-dimensional
compositions, lighting, rhythm, and color schemes on the emotional perception of the work are highlighted.

Practical significance. The author's illustrative material of different stylistic directions of still life is
studied and presented. The obtained results can be used in the educational process in the preparation of
bachelor's and masters of multimedia design.

Keywords: still life, composition building, space transfer, rhythms, composed still life. seen still life,
conceptual photo.
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YAPIC-6OPOAABKO H. C.

Kuiscokuli HayioHanbHUl yHisepcumem Kysaemypu i mucmeyms, Kuie, YkpaiHa

COLIAIbHO-KOMYHIKATUBHI ACMEKTU CAMONPE3EHTALLII

DOI:10.30857/2617- - _
AK CKZIAA4O0BOI NEPCOHA/IbHOIO BPEHAY AN3AUHEPA

0272.2024.4.13

Mema cmammi nosszae y eusyeHHi 0ocgidy camonpe3deHMayil NPos8iOHUMU YKPAiHCbKUMU
odusaliHepamu ma suse/ieHHi mux acnekmis, Wo cnpusmMumMyme egoekmusHocmi ix nepcoHabHUx bpeHdis 8
KoHMeKkcmi nidcuneHHs 3Ha4ywocmi cekmopa Ou3aliHy y CoYioKy1bmypHOMY po38UMKy YKpaiHu.

Memodonoezia. 3adsns OocszHeHHs 3as0aHb 3ACMOCOBAHO MemoOu CUCMEeMHO20 aHanisy i
KOHKpemu3ayii y 0ocnioxxeHHI meopemuyHUx 00CAiOXeHb | KOHMeHmMy oKpeMux cmopiHok du3aliHepis y
coyianbHUX Mepexax, Memoou NOPIBHAHHA Ma CUHMe3y KOHMeHmy pi3HUx cmopiHok 00Ho20 du3aliHepa, a
makox mMemod IHOYKYil 014 y3azaneHeHHs NOMOYHOL cumyayil ma 8ucHO8KIs.

Pesynemamu. Ceped egekmusHUX 3MICMOBHUX HANOBHEHb camMonpeseHmMayil po3zaaHymo
coyianbHy 8i0nogidasneHicme, ocobucmi asmobiozpaghiyHi icmopii, deMoHCMpayiro KoMaHOHoOT pobomu.
HazonoweHo, wjo coyianeHa 8i0noeidasbHICMb € 8U3HAYAALHUM (hakmopoMm nosuyioHyeaHHs bpeHda ma
30ilicHeHHs koMyHikayil. B koHmekcmi nepcoHanbHUX bpeHOis du3aliHepie ys me3a Habysae 0cob1u8020
3HA4YeHHs, adXxe B80OHU € HOCIAMU Npogbecii NomeHYilIHO 8naUB0B0O20 COYidIbHO20 CEKMOpPY Ky/1bmypu ma
ekoHoMIKU. Hanpsamu peanizayii coyiansHoi 8idnogidaneHocmi Mycame bymu makumu, 8 skux ousaliHep Mae
MOX/UBICMb 8HECMU peasibHI NO3UMUBHI 3MIiHU. AemobiozpagiyHuli emicm Moxe po3kpusamu icmopii
nesHux docseHeHb ma ycniwHocmi du3atiHepa, demoHcmpysamu lio2o xobi, ocobucmicHy cgepy, poOuHHI
38'A3kU. Baxnusum acnekmom camonpeseHmayii € npedcmassieHHs Ou3aliHepom cebe AK YacmuHU
npogeciliHol komaHOu, adxe 3a3zsu4ali 8iH Npayroe 3 2pynotro gaxisyis, ujo 3abesneyyrome NOBHOYIHHICMb
npoekmis. @yHkyioHanbHUl po3nodin 30608's3aH6 8 pobomi HA0 NPOEKMOM, NPasusibHUlU MeHeOXMeHM
83aemo0ili 3abe3neyye ycniwHul pesysnsmam. Tomy dusaliHepy 8apmo 0eMoHCMpPy8amu pi3HUMU KaHAAamu
CB0E yCB8I0OMIeHHS 8aXXKAUB0CMI (1020 KOMAHOU.

Haykoea Hoeu3Ha nosisi2ae y 3MiCMOBHOMY HaNOBHeEHH( MoOesli hepCoHAIbH020 bpeHOy dusaliHepa,
30kpema makol (io2o ckaadoeoi, AK camonpeseHmMayis, a Makox 8 aHanizi docsidy camonpezeHmayili
npogidHux ykpaiHcbkux OusaliHepie Ha CMOPIHKAX COYIaNbHUX Mepex.

lMpakmuyHa 3Ha4Yywjicme nosszae y MOX/AUBOCMI 3GCMOCY8AHHA Ou3aliHepamu pekomeHOayil
wodo cmeopeHHs1 A-koHuyenyil ma nobydosu Ha i ocHosi camonpezeHmayiliHoi cmpamezii cg020
nepcoHasnbHozo bpeHdy.

Kmrouoei cnoea: camonpezeHmayis, coyiansHa gidnosidaneHicme, 2pagidyHuli dusaliHep, dusaliHep
{Hmep'epy, npedmemHuli OdusaliHep, Ou3aliHep o0s2y ma akcecyapis, coyiasbHa KOoMyHikayis, Ou3aliH,
nepcoHaneHull 6peHd.

Beryn. Baxxansum acrneKkTom
NepcoHanbHOro  OpeHAiHry  npeacTaBHUKIB
Oyab-aKOi ranysi, B TOMy YWCAi | AW3aNHY, €

couianbHa KOMYHiKauia | CTBOpPeHWA 3a
AOMOMOror Hei KOMYHiKaTUBHUIA obpa3. BiH
BMUCBITIOE  /IIOANHY B PI3HMX  acnekTax
CouianbHMX KOHTaKTIB, pO3KpuBae cbhepwu
colUianbHOI  BiAMOBIAANLHOCTI Ta 3arajaom
AeMoHCTpye Tak 3BaHi  Soft  Skills, saki €
HeBif'€EMHOO CKNaj0BOK Cy4YacHoro

npodecioHana.
Lsa ctatta € ogHiero 3 uukay nybnikauin
npucBaYeHnx npobiemaTvi MNepcoHanbHOro

6peHaa aAv3alHepiB. Y nonepeaHin ctatTi [6]
byna npeactaBaeHa MoOJeNb MNEPCOHaNbHOTO
6peHay, nobysoBaHa Ha CWHTE3i AyMOK Ta

AOCBIAI  ekcrnepTiB | caMux  Aun3ailHepiB.
3asBneHa MoAenb notpebye 6inbLu
AEeTanizoBaHoOro HanMOBHEHHS oKpemmx

CKNafoBMX 3 YypaXyBaHHAM pPi3HMX BeKTOPIB
[JOCNIAKEHHA  MNepCcoHanbHOro  OpeHay  fAK
b6aratopiBHeBOro  GeHOMeHy  Cy4yacCHOCTI.
3okpema, aKTyaNbHOK €  cucTemaTm3auii
OKpeMumx acnekTiB camonpeseHTau,ii
AVi3aliHepa.
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AHani3 nonepeaHix gocnigKeHb. Tema
KOMYHiKaLii NtOAVHN 3 CcOoLiabHUM OTOYEHHAM
niA  KJKOYOBMM  CNOBOM-Ha3BOK  «CaMoO-
npeseHTaLia» nowunpeHa B 3apybixHin Ta
yKpaiHCbKii  Hayui. i MoxHa BBaxarm
NPOAOBXEHHAM TeMM IMigXy, a TOu4Hile
3acoboM 1Oro TpaHCaALii B KOMYHIKaTUBHOMY
npocTopi. BnacHe, BoHa 6epe nouatok 3 pobit
l. TopdmaHa cepegmHn XX cT., 6asoBa 3 AKUX
BijJOMa camMe niJ TakKow > Ha3Bow -—
«[pe3eHTauia cebe». La Bigoma yHaa-
MEeHTaNbHa MNpaLs BUCBITHOE KOMYHIKaLitO AK
po3rany>xeHy ranysb AKOACbKOI aii. Konn €
niacTaBm BBaXaTy, WO LA Aia 6yna 3pobneHa 3
6inbWMX MipKyBaHb, HIXX MNPOCTO nepegaya
iHbopMmaLlii, KOMyHIKaLiHi  O3HakKuM po3-
rNAfaroTbCA AK CUMMTOMATMKa CaMoi AifoBOI
ocobu. B Linomy TeMy camonpeseHTaw,ii MOXHa
BBaXaTu  BesbMW  po3pobneHor,  xoua
Hambinblwa KiNbKiCTb  3HAWAEHUX | npo-
aHanizoBaHWX  Hamu  pobiT  po3KpuBaE
npobaematuky 3 no3nuii couianbHoi
ncuxonorii. B Takmx poboTtax nepeaycim
pO3rnajatoTbCA  MOTMBALA, MOBeAiHKa Ta
MEeTOANKM akTyanisauii BHYTPILHbOrO
noTeHuiany  NOAVHW A0 YCBIAOMAEHHSA
3HaUYLLOCTI Ta peanisaL,ii camonpe3seHTauinHMX
ctpaterii. CamonpeseHTalis KOHLenTyanisye-
TbCA | CTPYKTYPYETLCA AK ABULLE 3a KPUTEPISMU
COLjaNbHOI  CXBa/fE€HOCTI, CBIAOMICTHO  Ail
KOMYHIKaTopa, MOTUBALLIEHO.

B YkpaiHi Tema 6yna BenbMn aKTMBHOMO
HanpukiHyi 2000x — B cepeanHi 2010x pp.

Jocutb Benvka  KinbKicTe  ny6nikauin  O.
Kanyctiok, B TOMYy uucni  auceprauis,
PO3KpMBatOTb Ta 0b6rpyHTOBYIOTb

MIDKAMCUMNAIHAPHICTE  Npobnematvkm  Ta
BM3HAuUalOTb UMHHMKM aKTyanisauii npouecy i
cTpaTterin camonpe3seHTau;ji. HaykoBuug
MPOMOHYE  BJACHe  BW3HAYEHHS  CaMo-
npeseHTalii AK «CUCTEMM YTBOPHOBAHWX Y
nonepeaHbOMY AOCBIAi TFOAVHN ANCMO3NLIAHMX
Ta BapiaTUBHUX MCUXONOTIYHNX YTBOPEHb, AKI
BMKOHYIOTb GYHKLO 3acoby maHidecTaLii cebe
[HwoMy Ak Hocisa nosutmsHoro fA» [3, c. 10].
BoHa BBakae camonpe3eHTaLito ocobucTocTi
BIAHOCHO LiNICHMM, i€EpapXiYHO OpraHi3oBaHMM

MNCUXIYHUM  YTBOPEHHSAM, BKIHOYAE
BHYTPILLIHbOOCOBUCTICHY Ta CUTyaLinHy
cknagosi. MNeplia cknagoBa ONUCYETLCA B TaKMX
aTpubyTMBHMX TepMiHaX, AK camopedaekuis,
CaMOTOTOXHICTb Ta IHTePHa/bHICTb, Apyra
KOMMOHEHTa MICTUTbCA B peanisauii nig 4yac

fAKe

6e3nocepeaHbOl um onocepesKoBaHOI
B3aEMoOAil. Ak  couiasbHO-NMCUXOJOTIUHUN
deHomeH, camonpeseHTauis € 3acobom i

YMOBOK MpPOABY OCOOUCTICTIO Yy  couiymi
BEKTOPY CBOro aBTEHTUYHOrO, aMmbiBasNeHTHOro
Ta  KOHBEHLINHOTrO  CaMOBW3HAueHHs, a
MOTMBALLIEO LbOro € notpeba B yTBEPAXKEHHI
NepCcoHaNbHOro CaMobyTTs LUAAXOM CTBOPEHHS
no3uTMBHOro obpasy f Ta BiANOBIAHOrO oMy
iMigy [3, c. 6].

YactkoBo TeMa camonpeseHTauii
po3KkpuBaeTbcsa B MoHorpadii |. bBoHaapeHko. B
Hi camonpe3eHTaLis MOAAETLCA K COLiaNbHO-
MCUXONOTIYHMM  METOZ MOAAHHA IMigXy, a
cTpaTeris camonpeseHTauii ik NeBHOK MipOH
yCBiJOMAIOBaHa B 3anJaHOBaHa MNoOBeAiHKa
cyb'ekTa camonpeseHTauii, cnpaMoBaHa Ha

CTBOPEHHA  6aXaHoro BpaxXeHHA  4epes3
peani3alito  KOHKPETHWX  TaKTMK  caMo-
npeseHTauii. HaykoBuus nojae B CBOIN

MoHorpadii nN'aTb TUNIB cTpaTerii — yXUaeHHs,
aTPaKTMBHOI  MOBEAIHKY,  caMOmMiAHeCeHHs,
CMNOBOTO  BMAWBY, CAMOTMPUHWXEHHSA,  AKI
peani3yroTb 3a ZOMOMOrOH0 ABaHAAUATA TaKTUK
3aXMCHOro Ta acepTUBHOrO ™MniB
camonpeseHTauyii [1, ¢. 110-112].

B awuceptauinHin poboti T. YurmpuH
caMonpe3eHTauif NoAAETbCA AK NMOBEAIHKOBUM
KOMMOHEHT CTPYKTYpPU OCOBUCTOCTI, B AKOMY
NPoABAAETbCA  MparHeHHA  KOMYHikaTopa
CcTBOPUTU BaxkaHW i BOAHOYAC BIAMOBIAHWM
couianbHin cuTyauii obpas BracHoro «fA» y
CNPURHATTI IHWWX NtOAEN B NpoLeci B3aEMOAi
Ta CnisKyBaHHA 3 couiymom [7, c. 29].

JocnigHnubka yBara A. MiceHr
30cepeAXKeHa Ha CTWU/IbOBIM camonpeseHTaLii
ocobuctocTti,  AKy  HayKoBMUA BBaXaE
«IHAVBIAYaNbHOMO dopmotro BMABy i
KyNbTypPHUX npedepeHuin | 3HaXOAUTbCA Yy
TICHOMY 3B'A3Ky 3 KaTeropiero CrnoXXuBaHHA
6nar» [5 ¢ 37]. Ha AymKy nNCUXONOTWHI,
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CTUNbOBa CaMoMpe3eHTalia CKnajaeTbca 3
UNCNEHHUNX pe3ynbTaTiB pilleHb y
MOBCAKAEHHIN  XXUTTERIANBHOCTI  —  BMOIp
npeametis  nobyty, oaAry,  akcecyapis,
NPOAYKTIB XapuyBaHHS, KYIbTYPHUX
BNogobaHb. IHWKWMKM  cnoBamu, CTUAbOBA
camonpeseHTalia € «cucTemMoro  BMbOOpIB

0COBUCTOCTI Ha KOPUCTb TUX UM IHLLMX CTUAIB Ta
npeameTis oaary» [5, c. 61], po3rnagaerbca Ak
OAVH 3 PIBHIB >XXWUTTEAIANBHOCTI NHOANHN Ta
NPOABAAETLCA PEryNApPHICTIO Ta MOBTOPtO-
BAHICTIO KOMMJIEKCY MOBEAIHKOBMX NaTepHIB.
Hepigko B HaykoBux poboTax AOMiHYe
HeraTMBHa iHTeprnpeTauia camonpeseHTaLii.
3okpeMma, B cTatTi I. Yylhiko Ta I. Tynac tema
PO3KPMBAETLCA MOAINOM CaMonpeseHTauii Ha

NpUPoAHY (HEHaBMUCHY) Ta LWTYyYHy, LWO
CMHOHIMIYHA B  TpaKTyBaHHAX A0  MaHi-
NyfATMBHOL. ~ ABTOPKW  CnMparoTbca  Ha

koHuenuii |. Toddmana, P. Yanaini, XK. Tegewui,
M. Pieca i noaatoTb BeCb apceHan CBiAOMOro
npeacTaBaeHHs cebe iHWKMM B KOHTEKCTI
HeLMPOCTi, HECMPaBXHOCTI, CTBOPEHHS i/1103iK,

Ha AKi  O4iKylOTb MapTHEPW  CouianbHOI
iHTepakuii, 6aXaHHAM LWOoCb NpUXOBaTw.
ABTOpPKM  HamossiratoTb  Ha  TPaKTyBaHHi

camonpeseHTalii ik Ha abCoNrOTHIN rpi, B sAKy
MOXe MOBIPUTM HaBiTb CaM «aKTop», TO6TO

KOMYHIKaTOp, a YMpPaBAiHHA BpPaXXeHHAMMU
NoAAETbCA B HeraTMBHOMY CBITAI
MaHinyaroBaHHA. Ak npoTmeary BOHW

PO3rNA4at0Tb MOHATTA «CaMOPO3KPUTTA», AKe
CNpAMOBaHe Ha AeMOHCTPaLit0 CBOEI CYTHOCTI,
peanbHMUX BIACTUBOCTEN Ta € MNepesyMOBOO
npouecy camoakTyanisauii ocobucrocti [8].
MopibHe NTaHHA NOCTaE y AOCAIAXKEHHI Tpynn
astopiB C. flHr, A. KangiH, C. Yoykac-bpegni
Ta iH. — BOHW BBO/AATb MOHATTA «MO3UTUBHOI»,
TO6TO cCouianbHO CxBaneHoi, npuBabanBOi,
OpWriHaNbHOI, Ta  «aBTEHTUYHOI», TOBTO
AOCTOBIPHOI,  Y3rOAXKEHOI MIX OHMalH- Ta
odnanH-obpazamu, camonpeseHTaLii. Haykos-
Ui MpUNycKaroTh, WO 3 NepexoAoM NHOANHN Bij,
BIKOBOI Trpynn MOJOAI A0 6inblw  3pinunx
MOX/MBA AWCTaHUIA MiXX ABOMa BuAamu
caMonpeseHTaLi  CKOPOUYETbCA: MO Mipi
JOpocChiWwaHHA By «MO3UTUBHMM»  Ta

«aBTEHTUYHUM» OAHOYaCHO CTae nerwe [17,
c.246].

Mo3NTMBHWIA  MOrNsA  Ha  MOXJIMBY
ANCTaHLMOBaHICTb «MO3UTUBHOI» Ta
«aBTEHTUYHOI» caMornpe3eHTaLii 3HaXoANMO Y

TpakTyBaHHi P. baymencrepa Ta K. Boxc.
HaykoBui  BBaxatoTb, WO Yy  BUMajKy
npeacTaBieHHS  NHOAUHOK cebe uepes

BUraZaHni obpas, couiasbHO BUMLLE CXBANIEHUN,
HiXX aHanoriyHMi B peanbHoOCTi  (0bpas
CYMAIHHOIO CTyA€EHTA), Ta MOro MNiATBEPAKEHHS
WOAEHHOI MpPaKTUKOK BMPOAOBX MEeBHOro
nepiogy (perynapHe BiABiAyBaHHA 3aHATb,
aKTUBHICTb, BMBYEHHS  MaTepiany), MoXxe
BiAbyTMCA npouec iHTepHanizauii. «llsunawe
3a BCe, Ue BigbyBaeTbCa, KOAN ntoan nybaivHo
BMC/IOB/IOKOTb ~ CBOKO ~ CaMOOLHKY, KON
noBeAiHka  MNPWHAWMHI  MEBHOK  MIpOto
BignoBigae TXHIM  camMoOOLUiHLUi, | KoAu
BOHMW OTPMMYIOTb  MO3UTUBHWUA  Bigryk abo
iHWIi BWHAropoAn 3a MNpeACTaBleHHA CaMo-
ouiHku» [10]. Takox y cBOin ny6aikawii aBTopu
HaroNoLWYyHTb, Lo camonpeseHTau,i
BigobpaxkatoTb cnpoby ntoamHn 3pobutn Tak,
Wwob iHWi cnpuiHAAn Moro abo ii TouHo abo
npvHavMHi  6AM3bKO A0 TOro, AK NHOAWMHA
cnpuimae cama cebe. CamonpeseHTauii
MOXYTb 3MIHIOBATUCA 3a/leXHO Bij ayauTopii,
OCKIZIbKM NHOAN NPEeACTaBAAOTb Pi3HI acnekTu
cebe pi3HUM ayauTopiam abo 3a pi3HMX yMOB.
BnposoBx oOCTaHHIX pOKiB aKTyanisy-
Bafaca npobaemaTvka Camo-npeseHTauii B
coujanbHuUx mepexax. E. Jenirbo3 3a3Havag, Wwo
METaBCECBIT | «fl-Mpe3eHTaLisg» MOACHKOKTLCA
yepes 3B'A30K MK CEMaHTUYHOL  Beb-
KOHuenuieto, BipTyanbHoto (VR) i ONOBHEHOO
(AR)  peanbHictto, NFT T2  KynbTyporo
cnoxuBaHHa  [11, ¢ 131]. CumBoau Ta
306paxeHHA B  LUUPPOBOMY  CepesoBMULLi
CyTTEBO BMJIMBalOTb Ha CTBOPEHHA obpa3y
iHAMBIAyyMa Ta Woro camonpeseHTauito [11,
c. 132]. Baxxnmso npwm LbOMY, Lo
camonpeseHTau,is B iHTEPHET-NPOCTOpI
3aKpPINAOETHCA MOro cneumdiYHUM IHCTPYMEH-
TapieM, BUKOPUCTaHHA i dikcaLif AKOro HaBiTb
He 3aBX/AW YCBIAOMJIOETbCA Ta KOHTPONOETHCA
KopucTyBaueM. Hanpuknag, BUCBITAEHHA Naeu-
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NNCTIB, aBaTapiB MarasuHiB, B AKUX Biabyaucs
OHJIaNH-3aMOBJIEHHS, niANMcaHnx iHLIWX
KOPWUCTyBauiB Ta BMOA06aHUX CTOPIHOK — Lii Ta
iHWi undposi onepauii, AKi € aHaaorom
MOBCAKAEHHMX CrpaB, CTatoTb HEeBiA'€EMHOIO
CKNafoBOKO  camonpeseHTauii  JoAMHM B
iHTepHeT-npocTopi [11, c¢. 139]. Be3ymoBHO,
KOPWCTYyBay MOXe HajaluTOBYBaTW YacTMHY iX
AEeMOHCTpaUii  iHWwKuMm, npoTe ue noTpebye
AOAATKOBOT MUIBHOCTI Ta KOHTPOJILO.

Baxxansumum TaKoX BBa>aeMO
pe3yabTaT¥  EeMMNIPUYHOI  aHaNiTUKM  LWOAO
BUKOPWUCTAHHA COLMEpeX AN  BUBYEHHS,
BMPaXeHHA | TpaHchopmauii  KyabTypHOI
iAeHTMYHOCTI. Taka TeHAeHLis CTOCYeTbCA

nepesyciM eTHIYHO/pPacoBO MapriHani3oBaHWUX
rpyn, a TakoX TUX CYCMiNbCTB, XTO 3HAaXOANTbCA
B CUTyauii gekonoHisauii. «CamonpeseHTaLis B
coLjianbHUX Mepexax € BaX/IMBUM 3acob0M AN
BMBYEHHA acnekTiB BAACHOI iAeHTUYHOCTI Ta
MO>Xe reHepyBaTV 3BOPOTHWUW 3B'A30K, AKUN
3MILHIOE npeacTaBneHi obpa3n Ta AKOCTI y
caMoBiguyTTi aroanHu» [17, c. 248]. 3aranom
coujianbHi MeZiia HaAaoTb HOBI MOXXIMBOCTI ANA
34INCHEHHS Pi3HOMaHITHMX KYyNbTYPHUX
penpeseHTaLii.

[Moka3oBoOO 418 PO3BUTKY OKpeCaeHoi
TeMU caMOonpe3eHTaLii B iIHTEPHET-NPOCTOpI €
pobota X. Bewci ta C. Nagxm3age, MeToro kol
6yNn0 BMBYEHHA NparMaTUYHWUX CTpaTerin i
TaKTUK camonpeseHTaLii B guckypci LinkedIn Ha
NpUKAagi ipaHCbKMX KOpucTyBadis. B pesyabTarTi
aHaniTMkmn 262 akayHTis, nposegeHoi y 2024 p.,

JOCAIAHVKN BUABMAN 3aCTOCYBaHHS
MOBJ/IEHEBUX  Ai, MOB'A3aHMX 3  CaMo-
CXBaJIEHHAM 3@ MapamMeTpamMu  MpsMOro-

HenpPAMOro, ABHOrO-IMMILUTHOTO, a TakKoX
3aCTOCYBaHHA «MEPEKOHaHHA» fK MPOBIAHOI
TaKTMKM camonpeseHTaLii [16]. Xoua nybnikauis
30cepefkeHa Ha BepbasbHWX  acnekTtax
camMonpeseHTaLii, 3aralbHa MeToA00rifA MOXe
6yTn BUKOPUCTaHa ANA iHWNX YMHHUKIB. 3rijHO
3 nposegeHnm y 2021 p. KnacTepHUM aHanizom

YKPaiHCbKMX AOPOCANX KOpWUCTyBauiB
couianbHux  Mepex, auwe 12% 3 HWX
nposABAAAN cebe AK nigepu Ta
BMKOPUCTOBYBaIM camonpe3seHTaLiito B

coujianbHUX Mepexax AK CTBOPEHHH
NMo3nMTMBHOrO obpa3y 3 METO MNPOCYBaHHA
CBOIX NpodecinHMX nocayr Ta Kap'€EPHOro
3pOCTaHHA. |HWi ABI rpynn KOpUCTyBaudiB
34e6iNblIOro «nparHyTb XUTK XKUTTAM IHLINX
6iNbll aKTMBHUX KOPWUCTYBauiB i O0BMeEXYTb
BNAaCHy CaMOMpe3eHTauito B  COLiaNbHNX
Mepexax» Ta «MnparHyTb CaMOCTBEPAMTUCH Y
BIPTYaNbHOMY CBIiTi, OCKIJIbBKW He MOXYTb
MOBHICTIO peanisyBatn cebe B peanbHOMY

XuTTi» [2, ¢. 18]. 3 MOMEHTy npoBeseHHsA
ONUTYyBaHHSA  BHachigok  naHgemii  Covid
Biabynmca  CyTTeBi  3MiHW Yy  CTaBAEHHI

KOPWUCTYBauiB O MOX/AMBOCTEA COLiasIbHUX
MepeX, 3a TpU POKW camonpeseHTalinHa
NPUCYTHICTb 3 MeTO npodecinHoro
NO3MLIIOHYBaHHA CyTTEBO 36inbwumnaca. OaHak
cnoctepexkeHHsa 2021 p. A403BOAAOTL 3p06UTK
NPUMNYLLEHHS, WO Ha Cy4acHOMY eTani piBeHb
Ky/ZbTypW, 3HaHb i MPaKTMKKM caMonpe3eHTauii
YKPaiHCbKUX KOPUCTYBaudiB ManochopmMoBaHui

yepes BIACYTHICTb  JOCBIAy BHAC/iA0K
KOPOTKOro 4acoBOro NMPOMIXKY.

MNpuKnagHUA  acnekT TemMn  Hepiako
PO3KPWUBAETLCA Yy  CTATTAX 3 BUBYEHHS

camonpeseHTauii B nNpodecinHux  Konax
MeHezXepiB, neAaroris, NOAITUKIB. [Mpy LbOMy
AOCNIAXEHHS  camonpeseHTalii  Au3anHepiB
HamW He BUABJEHO.

Kpim BMCBITNIEHNX
6e3nocepesHbO TEMW  «CaMOMpe3eHTaLis»,
NIAFPYHTAM L€l CTaTTi  CTaAu  akTyanbHi
mMaTepiaiM  WOAO MNepCoHanbHoro 6peHay
AvzavHepiB  [4; 9, 12] Ta couianbHOI
BIAMNOBIAANBHOCTI B KOHTEKCTI Cy4aCHOI AM3aiiH-
npakTtnkm [13; 14].

MocraHoBKa 3aBgaHHA. 3 Ornagy Ha
notpeby nNiACMAIOBATA 3HAYYLLICTb CeKTopa
AM3aiHy Y COLOKY/IbTYPHOMY  PO3BUTKY
YKpaiHu, B TOMy 4MCii METOAOM CTBOPEHHSA Ta
NIATPUMKN JM3ailiHepaMu CBOIX MePCOHabHUX
6peHAiB, BBaXAEMO AOLIIbHUM BUBYEHHA Ta
ynopaAKyBaHHA TUX acnekTiB camonpe3eHTaLii,
AKI CNPUATUMYTb eDEeKTUBHOCTI NEPCOHaNbHMX
6peHaiB.

Ana aHanizy emnipuyHoro Martepiany
BiZibpaHO NepcoHaNbHi CTOPIHKN B COLiabHNX

JOCNIAXKEHb
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Mepexax Instagram ta Facebook BiciMHaguaTn
NPOBIAHWUX  YKPAiHCbKMX AuM3aliHepiB. Xoua
camonpeseHTaLif K KOMMIEKCHUA npouec He
NoNAra€e nnLle y BefeHHi CTOPIHOK Yy coLiafibHNX
Mepe>ax, a CKIaJa€TbCA 3 y4yacTi Yy PI3HUX
3axofax i MaWcTep-knacax, BeAeHHi KaHanis,

iHPOPMaLIMHNUX ~ MPOEKTIB,  CTOPIHKM B
coumMepexax, fK NpaBUAO,  aKyMyHOKOTb
iHbopmaLito nNpo BCI  BMAM  aKTUBHOCTEN

cyyvacHoi nroamHn. OTXe, BOHW € AXKepenaom
pi3HMX GOpM camonpeseHTauii.

Bigbip  Am3anHepiB  34iMCHEHO  3a
KpUTEpIEM BIAOMOCTI iX NepcoH Ta bpeHiB B
NPOdECINHNX Ta TPOMAACBLKUX KOMaX, ydacTi y
daxoBMx Ta couianbHUX 3axogax YKpaiHW i
3apybixoka. OCKiNbkW CTaTTA AOCNIAXKYE TeMy
camonpe3eHTaLii gn3anHepa fK nNpeAcTaBHMKa
COLiOKYNIbTYPHOI Ta MNPOdECiNHOI  IHCTUTYLiT
«AN3alH», Hamu BigibpaHO nNpeaCcTaBHUKIB
Pi3HWX  BuUAiB  (rpadiyHni, iHTep'ep Ta
NpeAMETHUIN, OAAr Ta akcecyapu) B CXOXiM
KinbkocTi.  MeTa  gocnigxeHHs — cneuumdbiku
caMonpeseHTauii  3aNeXHO  Big  Hanpamy
NMPOEKTYBAHHA He CTaBWiacA. 3ayBaXkuMmo, LLO
AO aHanisy Bigbupannca came nepcoHanbHi
CTOPIHKW AM3aliHepIB, a He iXHix bpeHaiB.

Pesynbtatm pgocnipxeHHA Ta  iX
obroBopeHHs. Ha ocHOBI  nonepegHix
AOCNIAKEHb, HAMW BUABNEHO, LLO FOJIOBHUMM
byHKUiAMYK camonpeseHTauii  ncMxonoru
BBaXatOTb €K3MCTEHLINHY Ta pedaeKCnBHY, AKi
npoABAAOTbCA Yy  BignoBigasbHOMYy  Ta
YCBIZJIOMNEHOMY CTaB/AE€HHI 0COBUCTOCTI J0 cebe
Ta CBOEI CoUjaNbHOI AiMCHOCTI. Pe3ynbtatom
EMMIPUYHNX  MCUXONOTIYHUX  AOCAIAXKEHb €
BMCHOBOK, o camornpeseHTaLlis He
0bMeXyeTbCa aKkTamMn npej’aBleHHA CBOro
NMOBEPXOBOrO 30BHIWHbLOrO f, ane BMilye B
CBOEMY HamMoOBHEHHI BHYTPIiWHI acnektn A Ak
iMaHeHTHOI cknagosoi [3, c. 17]. BiaTak,
camonpeseHTalia notpebye, nepeaycim, onucy
fl-koHuenuii sk iHTerpasbHoro obpasy cebe,
nepeBefieHHAa i 3 piBHA CyH'€KTMBHOrO
yABNeHHA B cTaH ob6’ektmsizauii. Camo-
pednekcia Ta aHaniTMKa BNACHUX AOCATHEHb €
oboB'A3kOBOKO Ha UuboMy eTani. Onuc A-
KOHLLeNLii Ha TenepilwHii MOMEHT XWUTTA Aa€

nigctasu  ana BekTOpm3auii  cebe B
MarbyTHbOMY, TO6TO GOpPMYBaHHS OMUCYy TOro,
KM KOMYHiKaTop xoue 6auntu cebe 3a neBHUN
NMPOMIXOK Yacy, AOCUTb TPUBANNIN ANA AKICHNX
3MmiH. (Hanpuknag, 10 pokis). Came onuc cebe B
MarbyTHbOMY A€ MOX/MBICTb OBFPYHTOBaHO
BM3HAUMTUM LIl KOMYHIKaLii Ha JaHOMy eTani.

Onwuc A-koHuenuii noB'a3aHuin 6arato B
YOMy 3 MOTUBALLiELD, a Ta, B CBOO yepry, — i3
3a0BONIEHHA neBHMX noTpeb. Ha ocHoBI
aHaNiTMKN BMMOT | KBasipikaLinHUX Xapak-
Tepuctnk npodecii  AM3aniHepa, a TaKoX
NCUXONOTii, MU BUAINAEMO TpW FPynn MOTUBIB,
AKi 3a4it0t0TbCA NpU GOPMYBaHHI AM3alHepPOM
Linen CBOEI coujianbHOI KOMYHiKaLii B pamkax
nepcoHanbHoro 6peHaa:

e MOpanbHi | couianbHIi: NaTpPiOTU3M,
CNpaBeANVBICTb, 3aXUCT, MOPAAHICTb, CMIBYYTTA,
NPWYETHICTb A0 NEBHOI CMIIBHOTY YK rpynu;

e pauioHanbHi: NPUBYTKOBICTb, HAAINHICTb
i rapaHTif, 3py4YHOCTI, AOAATKOBI NepeBsarw;

® eMOLiMHI: BiguyTTa cBOBOAM AiV, BNajaa,
3HauywicTb | camopeanizauif, BIAKPUTTA
(WikaBiCTb Ta MparHeHHs HOBW3HW), FOPAICTb,
NoboB, cekcyanbHa NpuBabAMBICTb, pagicTb i
rymop.

3 ornsgy Ha BUCOKWIA piBeHb COLiaabHOT

YYTAIMBOCTI B Cy4YaCHOMY JAeMOKPaTUYHOMY
CyCniNbCTBI, MW  BBAXaEMO, WO CBOH
caMonpe3eHTauiro An3anHepy BapTO

NPOSABAATM Ha ABOX PIBHSAX, AKi KOPENOHTHCA 3
Lingamm NepcoHanbHOro 6peHay Ta
MOTMBaLiNHO cdepotro — ocobucra couianbHa
BIAMOBIJaNbHICTb (Mepwa rpyna MOTMBIB) Ta
iHAMBIAYaNbHA KOPUCTb (Apyra i TpeTa rpyna).
Mepwnin  piBEHb, COLia/IbHO-OPIEHTOBAHWI,
nonsrae B OMpautoBaHHi MeTU-Mmicii, TobTO
BW3HaYeHHi Ta OMPUIOAHEHHS CBOrO MicCLs B
CyCNiNbCTBI, CBOrO PO3YMIHHA CUCTEMHOrO
PO3BUTKY, CBOEI COLjia/IbHOI BifMNOBIAaNbHOCTI. Y
XXI ctonitTi coyianvHa eidnoeidanvHicme ¢
BM3HayalbHUM (GaKTOPOM Y MO3ULIOHYBaHHI
6peHaa Ta 3/iNCHEHHI KOMYHiKaL,ji.
OcobavBoro 3HauyeHHAa uA Te3a HabyBae B
KOHTEKCTI AifAbHOCTI AU3alHepIB, afKe BOHU €
HociaMW npodecii NOTEHUINHO BMANBOBOTO
COLLiaNbHOrO CEKTOPY KYyAbTypWU Ta €KOHOMIKM.
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EbektvBHa camonpeseHTauia noTtpebye BiA
KOMyHIKaTopa  3aMUCIEHHS  Haj  CBOEHO
COLiaNbHOK MICIERO Ta i4eAMU CBOEI KOPUCHOCTI
OTOYEHHHO, AKi BiH XO4e Ta MOXe peanisyBatu B
KOHLEeNTyanbHOCTi CBOro 6peHay (MpPOEKTIB)
abo nepcoHanbHUMWN NOBCAKAEHHUMMW AiSMU.
Buxogaum 3 nocrtynaty KOMyHiKaTUBHOI
WMpOCTi, HeobxiaHO BM3Hauut abo, 3a
HasfBHOCTI BXe CPOPMOBaHMX MNepeKOoHaHb,
chopmyntoBaTM  CBOI  COULjabHO  KOPWCHI
opieHTMpn. Cnektp Moxe 6yTM BeNbMU
Pi3HOMaHITHMM — 3axWUCT TBapWH, €KoaOori3auisa
MOBCAKAEHHA  Ta  AuM3aliHy,  3anobiraHHs
ekcnayatauii - pobiTHMKIB  BigHUX  KpaiH,
npodinaktnka OyniHry, nNiATPMMKa OCBITM Ta
6arato iHWWX TeM, AKi aKTyani30BaHi CbOrOAHi
Ta MOXYTb TakMMM  3aamwmtnca i B
MarbyTHbOMY YkpaiHu. TON0BHe B Lie BipuTK Ta
AOTPUMYBaTUCA peanizauii BiAMNOBIAHOT
NOBEeAIHKN y NOBCAKAEHHI. Moctynat
peanbHOCTI T BuUMipHOCTI uinen (SMART)
nepesbavae BignNoBigasbHe MNPOAYMYBaHHA
peanicTMyHuX Linen, fKi KOMyHiKaTop MoOXe
jocaratm i AiAnMTMCA NPOLLeCcOM  3i CBOIMM
agpecatamu. Hanpuknag, He BapTO BU3HayaTu
BEKTOPOM CBOEI COLiaNbHOI BigNOBIAANBHOCTI
36epexeHHs aBTEHTUYHOCTI abopuUreHCbKmx
HapogiB B nicax AMa3oHKW, AKLWO peanbHO A4
LbOro KOMYHIKaTOp He Ma€ MOX/MBOCTI LLOCh

pobuTtn.

Llini couianbHOI BiAMNOBIAANbHOCTI
NOBMHHI BYTW AOCAXKHUMW Ta MaTU KOHKPETHUN
KiNbKiCHWI BUMIP, AK  OT, Aornomora
6e3npuTyNbHMM  TBapMHaM | NigTPMMKa
KOHKPETHOro NPUTYAKY BU3HAYEHMMMU

AoHaTamm abo X BigBiAyBaHHAMM ABiYi Ha
MicALb ANA NPOrynsHoK TBapuH. Abo 6opoTtbba
3a 36epexeHHs XMUTTIB TBapUH NPOTU IXHbOTO
BMKOPWUCTaHHS AN XyTpa | MNPOEKTyBaHHSA
MOAeNen oaAry 3 CUHTETUYHUX MaTepianis i
WTy4YHoro xytpa abo, HaBnaku, 3 NPUPOAHOTO
XyTpa, 3pobneHoro 3 koHonenb. [lo npukaagy,
rpadiyHnn  gusanHep borgaH Taanb, okpim
Ba>/INBOrO BHECKY Y CTBOPEHHA Bi3yalbHOro
KOHTEHTY 3 YKPAlHCbKOK IAEHTUYHICTIO Ta
pearyBaHHA  Ha  COLjaNbHO  Hamnpy>XeHi

npobnemn  micta  (He3akoHHI  3abyaosw,
PYMHYBaHHA  ICTOPUYHUX  MNaM'ATOK), €
iHILIaTOPOM MNPOCTUX 3axOA4iB 3 MOJIMNLLIEHHA
MiCLA  CBOrO  MPOXMBaHHA  (CaMOCTiHe
npubrpaHHA Ta OCBITAEHHA NPUBYANHKOBOI
TepuTopii 6araTokBapTUPHOro ByanHKy, Ae BiH
MEeLLKaE, nodpapbyBaHHs Hanbamxyoro
nig3eMHoro nepexogy, 0GOpPMIEHHSA 3yMNMNHOK)
(puc. 1). BiH BnacHUM NpuKNazoM AEeMOHCTPYE
peanbHIiCTb CAOraHy «3MiHM MOYMHAKTbCA 3
cebe», Ta nybaikauiaMn Ha CTOPIHLi Yy Mepexi

Facebook npo cBOi BUMHKM  3aK/JUKaE
OAHOAYMUIB Ta NPUXUNBHUKIB ByTH
Hebaay>XumMu Ta  iHILi@TUBHMMW.  |HWKRA

Av3anHep €BreH CaAko, 3aCHOBHWUK CauTy

wpundTis, po3pobaeHnx YKpaiHCbKMMM
An3aiHepamm rentafont, 3aMaETbCA
MOLWMPEHHAM  YKPaiHCbKMX  WpuoTiB Y
ny6aiuHomy npocTopi, NPOBOANTb

pO3'ACHIOBaNbHY PO6OTY 3 BisoMUM Baorepamum
Ta toTybepamu WOAO0 HeOobBXIAHOCTI 3aMiHu
BMKOPWUCTOBYBAHMX HMMW POCINCbKUX LPUPTIB
Ha yKpaiHCbki abo iHWwi 3apybixHi. CBoiMMK
CXBaJIbHUMU Facebook-nybnikauismm  Ha
ajpecy TUX, XTO BXe 3pobus pebpeHaMHT, BiH

MOTMBYE iHWI KOMNaHIi Jonyyatnucs Ao
Aepycmoikauii  yKpaiHCbKOro  Bi3yanabHOro
npocTopy. ®parmeHTanbHO couianbHa

BIAMOBIJaNbHICTL NposABaeHa Ha Instagram-
CTOpPIHUi Au3anHepkn ogary Jlinii [lycToBiT,
TeMaTWyHe HamnoBHeHHA i  noB'A3aHe  3i
npeseHTauiero TPaAWULIMHOI  YKPaIHCbKOT
Ky/bTypU LUAAXOM BMPOBAJ)KEHHA B Cy4vacHi
NPOEKTN. XO4a camonpeseHTauia 34ebinbworo

chokycoBaHa Ha  MocCTaTi  AuM3alHEpKW,
HeBMMYyLLUEHOMY  nokasi i Aginosoro i
0ocobncToro MNoBCAKAEHHA  (ApY3i, POAWHA,

BiZBiZlyBaHHA MOAiN, TypM3M), CTOPiHKA TaKOX
nepiognyHO AEMOHCTPYE MICIH0 AM3aiHepKw,

noB'A3aHy 3 KyAbTYpHOK cChajWuHow. 3
no4yaTkoOM MOBHOMACLITAabHOro BTOPrHEHHA
3HaYyHa KiNbKiCTb YKPaAiHCbKWX AM3aiHepiB

NPUCBATUA CBOIO MPOEKTHY Ta KOMYHiKaTUBHY
yBary BOEHHUM JiAM Ta CMPUAHHIO B ByAb-AKNiA
cnoci6 nepemosi Ykpainu y BinHi [15].
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< viterzbayraku

Puc. 1. Instagram-ctopiHka rpadiuHoro gmsanHepa borgaHa lgans
Ta Oro BONOHTEPCbKI MPOEKTM

Hanpuknag, auzaviHepy Hikita TiToB,
Mwukona  KosaneHwko, [Amwutpo  CiMOHOB
NPOABAAOTb CBOKO COLiasbHY BiAMNOBIAANbHICTb
Maike WOAEHHUM CTBOPEHHAM Ta
eKCMOHYBaHHAM  Ha  CBOIX CTOpPiHKax B
Couia/bHUX Mepexax MOCTepiB, JIaKOHIYHUX
rpadiyHMx  KOMMO3WUIK 1 TunorpadiuHmnx
HamnuCiB AK peakuia Ha MOTOYHI noaii (puc. 2).
LUsa  npoaykuia  MaEe  BeaMKy  KiNbKiCTb
NPUXUABHWKIB, AKIi MWTTEBO MOLUMPHOOTL i B
CBOIX KONaX, Ta MepiojMUYHO EeKCMOHYETbCA Ha
YKpaiHCbKUX Ta 3apybiXHWX BucTaBkax. [n1i6
KanopikoB, fKWIA iHILiHOE Ta OYONHOE MPOEKT
cepinHMX BuaaHb «Telegraf» npo 3306yTkK
YKPaiHCbKUX Bi3yaNbHUX KOMYHiKaLi/ Mig uvac
MOBHOMACLLTabHOrO BTOPrHEHHS, BUABJISIE CBOO
coujianbHy BiANOBIAANbHICTb Y MO3MLiOHYBaHHI
YkpaiHn Ak ¢$axoBoro ocepeaky Au3alHepis.
BuaaHi apT-XXypHannm po3XoaATbCA BeANKUMMU
TUpaXkaMu | O0AaK0Tb KOMYHIKaTUBHOMY iMiJKy
YKpaiHM 3HayHMX No3uTMBIB. Xouya MOro
camonpeseHTaL,if Takoro WTnby BUABAAETLCA He
Ha CTOpiHKax couianbHUX MepeX, a, CKOopiLle,
YyYacTHO y PI3HMX 3axodax, IHTEepB'to, fNeKuiax.

ApxiTekTOop | Au3aviHep iHTep'epiB B'Auecnas
Banbek BiAKPWTO i perynspHO Npe3eHTYE CBOHO
cnyx6y y 3CY, npoBoauntb 360pn Ha NoTpebu
BINCbKOBMX, MNpPW TOMY, WO WOro CTyais
NPOAOBXYE nMpautoBaTM Ta Ha  CTOPIiHLUI
BWCTaB/IAE CTBOPEHI MPOEKTW, YacTUHa 3 AKUX
Ma€ CoLjaNbHO-TyMaHITapHy 30PIEHTOBAHICTb
(puc. 3). [unszariHepkoro HOBeNipHMX MpuUKpac
Banepieto Tysemoro y 2021 p. CTBOpeHO
6narogivivy GoHg Ans onepaTMBHOI AOMOMOTK
BINCbKOBUM Yy rapaymx Toukax. Instagram-
CTOpiHKa opraHizauii  @guzema.foundation,
06nYYAM  AKOI 3a/lMLIAETbCA AM3alHepka, a
oTXe LUe BXoauMTb A0 i camonpeseHTauii,
NOCTiHO IHPOPMYE NPO NPOBeAEHI akLii, 3BITYE,
aHOHCYe HOBiI NpoekTh (puc. 4). Ha Facebook-
cTopiHui  Jlinii  TyctoBiT  gocuTb  Barato
iHbopMaLiii No 360pw Ta iHLLI 3aXOAN BOEHHOTO
yacy. NpoTe, B LiIIOMY aHani3 CTOPIHOK NOKa3as,
Lo TeMa BilHI B YKpaiHi Ta yyacTi gv3aiHepiB y
CynpoTuBi arpecopam, NPUHaNMHI
iHpOpMaL|iHO AiSNBHICTIO, 3Ha4HO
nocnabwana y nopiBHAHHI 3 2022 i 2023 pp.
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Puc. 2. Instagram-cTopiHku rpadiuHunx gnsanHepis Mukoan KoBaneHka,
Hikitn Titoa, Amutpa CimoHOBa

<« balbekus 2

balbek
bureau

Puc. 3. Instagram-cTopiHka Au3aliHepa-apxitektopa B'suecnaBa banbeka
Ta coujasibHi iHiLiaTMBK Nij MOro KePiBHULTBOM
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Puc. 4. Instagram-cTopiHka An3aiHepku oBesipHUX Npukpac Banepii MNyzemu
Ta iHiLiMoBaHOro Heto 6aaroginHoro GoHay

daryna.lukanyuk

Puc. 5. Instagram-cTopiHka an3anHepku JapuHu JlykaHwok
Ta il TEKCTUABHI NPOEKTM Ana BpeHay «[yLika»

CouianbHa  BigMOBIgANbHICTE —  Ue
byHaameHT camonpeseHTau,ii NOANHN-
npodecioHana, akTyasbHOI B Cy4aCHOMY CBITI.
BusHaueHHs i BeKTOpiB CBOEI — OAHa 3
060B'A3KOBUX CKNaf0BMNX MeHTa/NIbHO-
NOTICTUYHOI Manu, B LLEeHTPI AKOI € 3anuTaHHSA
«Yomy?» [6, c.258]. Kpim TOro, LiHHOCTI, fAKi
BUTIKAOTb 3 BU3HAYEHOTO HanpsMy coLianbHOT

BiZiMOBIAaNbHOCTI, CK/1aJatoThb OCHOBY
YHiKanbHOI npono3uuii NepCcoHaNbHOro
6peHay. Pa3om 3 TM, ManyBaHHSA LiNen MiCTUTb
i Apyrni piBeHb GOPMYBaHHA KOMYHIKaTUBHOIO
obpasy,  iHAMBIAYaNbHO-OPIEHTOBAHWN, B
OCHOBI AKOro nexaTb pauioHasbHI MOTUBW:
nonynspwu3auis cebe abo cBoro 6peHay Ha
PUHKY AN3alH-NoCAyr, bopmMyBaHHs
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couianbHOI  rpynn  CBOIX  MOLIHOBYBauiB,
NPUXUABHMKIB  Ta  MOTEHLIMHUX  KJIEHTIB,
NPOCYBaHHA HOBWX aBTOPCbKUX MPOEKTIB abo
konabopauin, niagTPUMKA CoujianbHOI rpynu
CBOIX KONEr-oAHOAYMLLIB B AW3alHI.
PauioHanbHi MOTMBKM camonpeseHTauii
NPOABAAOTLCA Y BUKOPUCTaHHI KOMYHIKaTUB-
HUX naathopm CyTO ANA AeMOHCTpaLii CBOIX

npodecinHmnx 3406yTKiB. Hanpvknag,
Instagram-cTopiHkK  rpadiuyHux  AM3alHepiB
Mniba KanopikoBa, ApTema l'ycesa,

npeaMeTHoro ausanHepa Amutpa KosiHeHka

MICTATb iXHIi TBOPYi MNPOEKTW, B MEHLLUOMY
CTYNeHi aHOHCW/3BITM NyOAIYHMX aKuin i
3axoaiB. Ha  Facebook ixHi  cTOpiHKM

npe3eHTytTb Hinbll pisHOMN/NAHOBI 0bpa3n 3a
pPaxyHOK MepexpecHWx nocCTiB Bij iHWWX
KOPWUCTYBauiB, B AKX AM3aiHePW BigMiveHi AK
cniByYacHUKN. To6TO A1 MOBHOTU BUBYEHHSA
camornipeseHTauii  AHanoriyHa cuTyauia 3
KOHTEeHTOM €BreHa JlntBnHeHka, Facebook-
CTOpPIHKa fKOrO MPe3eHTY€E YMCIEHHY KiNbKiCTb
Pi3HMX nNpodecinHMX NOoAiM 3@ paxyHOK
nybnikayin iHWKX kopuctyBadiB. B Instagram
AV3allHEP PO3KPWMBAE CBOI TBOPYi MOLUYKM,

MUCTELbKI  eKCMepuUMeHTW, AKi  naraloTb B
OCHOBY MaMbyTHIX MPOEKTHUX-MPOMO3NLIN.
lpadiuHni  amsaviHep Onekcin Yekanb B
Instagram  BuKnajae  CBOI  MPOEKTN 3

PO3ropHYTUMW aHOTaLIAMW, MPU LbOMY iHLUI
acnekTn MOro camonpeseHTauii NPUCYTHI Ha
ctopiHui y Facebook - ponucn ausariHepa
cBigyaTtb  MNPO  FPOMAAAHCbKY  MO3WLLILO,
BIACTOIOBAHHA el pPO3KPUTTA B MNPOEKTaX
YKPaiHCbKOI IA@HTUYHOCTI, AesAKi Mi3HaBaNbHI
pe3ynbTatu KOro  AOCAIAXEHb B ranysi
kanirpadii, wpndTopobCTBa, KPOCKYNLTYPHOCTI
B An3aliHi. Kpim Toro, BiH 6epe yyacTb y BeNuKin
KiNbKOCTI  pi3HOrOo  pody  MaMncCTep-Knacis,
rocTbOBUX NekUi, KoHdepeHUin. Lum BiH
npeseHTye rAnbui piBHI A-KOHLeNUii, a Takox
MOPpaAbHi i couiasbHi MOTUBW KOMYHIKaLLil.
dakTopamu epeKTUBHOCTI camo-
npeseHTaLii B pamkax nepcoHanbHOro bpeHay
€ «PO3LIMPEHHA MipW NOIHGOPMOBAHOCTI NPO
6peHs WnaxoM edeKTUBHOrO BUKOPUCTAHHSA
IHCTPYMeHTIB  KOMyHikauii»  [9,  c. 128].

MpioputeToM y MiABULLEHHI KOMYHIKaTUBHOI
eeKTMBHOCTI B KpUTepIi KiJIbKOCTi CbOrOAHI €,
6€e3yMOBHO, OH/MaWH pecypcu, Xxoua HUMU He

MOXHa BMYepnaTtu BECb noteHLian
KOMYHiKawji. Peanizauin nepcoHabHOro
6peHay, ocobaMBo B MNPOCTOPI COLjiaNbHMX
Mepex, He Moxe obmexyBaTuca OAHO-
CNPAMOBaHVMM MOHOnoramm 3 6oky
KOMYyHikaTopa. KomyHikauisa NOBMHHA

byayBaTMCA Ha icTopii Ta Ha icTopisax, aki 6
MOFAW 3aLiKaBUTK LiNbOBY ayAUTOPItO, B AKUX

BOHW 6 3HanLWAn ANs MOTMBALiO,
3a/10BOJIEHHS, MOT AU 6 NOTEHLiINHO
iAeHTUdIKyBaTH cebe 3 OTOYEHHAM

KOMYHiKaTopa. Y 3B'A3KYy 3 LUM KOPUCHUMMU

BMAAKOTbCA  HACTYMHI  CMOCTEPEXEHHA  Ta
BMCHOBKMW.

l'pyna aBTOpIB Big areHuii Glovory Design
BBaXKalOTb  NpWBabAnMBMM  ANA  LiNbOBOI
ayautopii i LMPOKOT rPOMaACHLKOCTI

aemobiozpadiunuli emicm, wjo poskpueae
icmopii wnaxy 0o neeHux OocAz2HeHb Mma
ycniwiHocmi. ABTOpYH BBaXatoTb, wo
ayamTopis Ginblie LiKaBUTLCA TUM, SKUWA WX
MPOWWOB  AM3aliHeEp A0  TenepiwHbol
pe3yAbTaTUBHOCTI, Hi> AEMOHCTpaLLiero
YCMiLWHOCTI B peasibHOMY Yaci K Takoi. [HwWumMm
cnoBamMu, noaii Ta 3acobu, 3aBAAKM  SKUM
AV3aliHep CTaB TUM, KUM BiH € CbOTOAHI.
Mpn ubomy binbWwa IHTPUra Ta CXBaNeHHA
NpVTamaHHi iCTOPIAM NPO HE3aMOXHUX HOAEN,
fKi CaMOCTIMHO J0CArAN 0COBUCTOro ycnixy,
HDXXK MpO ycCnasKOBaHWWA CiMEWHWI CTaTok |
cratyc [12]. Ller niaxiaz BenbMM aKTUBHO
3aCTOCOBYETbCA 3HAYHOK YaCTUHOKO YKpaiH-
CbKWUX AM3aMHepIB, Yni CTOpiHKM Byan BigibpaHi
ana ornagy. CamonpeseHTauiiHUA  KOHTEHT

CMOBHEHUN AOKYMEHTaNicTukm TXHbOrO
NMOBCAKAEHHA, 3aBAAKM 4YOMY peanisyerbca
eMouiiHa MOTMBALA | AM3anHepiB, | iXHixX

NiANUCHNKIB.

MNprBabameum acnekTom aBTobiorpadiu-
HOro BMICTy MOXe ByTu TakoX npeAcTaBAeHHA
AV3aiHEPOM  CBOEI POAMHMK, OMUC  LjiKaBUX
dparmeHTiB MOBCAKAEHHOCTI abo yCnilWHOCTI
pigHunx, ane 6e3 3anBoro nadocy. Hanpuknag,
Ceprin  MaxHO, apxiTekTop | npeaMeTHUM
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AV3alHep, BJACHMK CTYAll, Ha CTOpPiHUi B
Instagram  npeacTaBnf€  POAVHHI  3B'A3KM,
iHTepecn  AiTen,  CNiAbHi  MaHAPIBKM  Ta
3axonneHHa  kyabtyporo  fAnoxii.  Camo-

npeseHTalia AuM3ariHepa 3HAYHOK  MipOHo
BiOYBaETbCA Uepe3 MO3MLIOHYBaHHA POAUHM
AK AXXepena LiNiCHOCTI, CUCTEMHOI MIATPUMKMN,
eHeprii, XUTTEBUX ceHCiB. CxOXWI niaxia Ao
camornpeseHTauii  Ha Facebook-cTopiHui
npeamMeTHoI ansaHepku KOnii Anarxu. Akwo i
Instagram-CTOpiHKy CTBOpPEHO Ansa  Mnokasy
MPOEKTIB, CePes AKUX Yac Bifj 4acy 3'ABAAKOTLCA
NnapHi CBITIMHW 3 YONOBIKOM, AW3alHEPOM-
napTHepoMm €BreHomMm MenbHUYEHKOM, TO
cTopiHKa Ha Facebook po3kpunBae NnoBcsAKAEHHS
Ta ocobucticHy cohepy auzaniHepkn. KOHTEHT
CKN1afa€TbCA 3 MOCTIB MPO POAMHY, KOXaHHS,
ApPY3iB, AiTEW, NOAOPOXKI 3 3araNbHUM M'SKUM i
CBIT/IUM €MOLINHUM HanoBHEHHAM. [POeKTL Ta
pPOAMHA TaKOX € OCHOBHWUM KOHTEHTOM
Av3aiHepa  iHTep'epa  Eminga  [lepsiwa.
[apwvHa JlykaHoK, pAn3anHepka TeKCTUAbHOI
npoaykuii 6peHay «lywka», Ha CBOIA CTOPIHL
npe3eHTye  OTOYEHHA, B  KOMY  BOHa
chopmyBanacs K 0COBUCTICTb | AKe Haamxae ii
LoAHA — nepeaycim, npupoga Kapnart, ripcbkui
nobyT, 3pOCTaHHA CWMHA, YONOBIK, APYy3i, AKi
ob6'egHaHiI 3aKOXaHiCTHo B yKpaiHCbKy
TPaAULIHY  KyAbTypy Ta  ecTeTu3aui€ero
CyYaCHOrO XUTTA TPaAULIRHUMKN apTedakTamm
(puc. 5). TMoaibHM niaxis BUKOPUCTOBYE
An3aiHepka mebnis OnekcaHapa Pyaa — BoHa
AEMOHCTPYE B/AaCHI TBOPYi eKCnepuMeHTU B
Pi3HMX  TexHikax, MNPUPOAHE  OTOYEHHS,
BIAHOCMHM 3 CUHOM, €eCTEeTUKY MOBCAKAEHHS.
Ha Instagram-ctopiHui  ¢elH-an3aniHepku
CsiTnaHn beB3n BWUCBITAKOETBCA ii MepcoHa B
Pi3HMX MOAHMX obpasax, Mig yac 3ycTpiyen Ta
BiABIAYBaHb MPECTMXXHUX MiCLb, MepioANYHO
3yCTpivaETbca POAVHHWIA KOHTEHT.
CamonpeseHTauia  AM3aliHepKM  mpukpac
Banepii lNy3emn nobygoBaHa Ha MOEAHaHHI
KiNbKOX BEKTOPIB — KOPOTKUX NpOdecinHmX
iCTOpiAX, AeMOHCTpauii pPoAuHM  (4ON0BIKa,
Aiten), BigHOCMHax 3  bGi3Hec-nmapTHepamu.
CyKynHicTb «KUBUX» BOKYMEHTaNbHO-
€MOLLIMHUX CBITAWMH, 3HAa4Ha YacTUHA AKUX B

OTOYEHHI Apy3is, Koner, napTHepiB,
OflHO3HAYHO CTBOPHOE BpPaAXEHHA aKTUBHOI
XUTTEBOI MNO3WULi, B TOMY 4MCAi COUianbHO
BiAMNOBIAANbHOI, KOMYHiKabesbHOCTi, BMeBHe-
HOCTI Ta BiAKPUTOCTI.

K. KpacHoBa, ekcnepTka 3i cTpaTeriyHmx 1a
KPU30BUX KOMYHiKaLi/, 3BepTae yBary Ha
BaX/IMBICTb NpedcmaesieHHs1 NepcoHU sK
YyacmuHu npogheciliHol KoMaHOU Ta HaJaHHS
nepesary 3aMMeHHUKy «Mmn» [4]. OcobucTicTb B
Cy4acHOMy CBITi CUHepriv Ta konabopauin He €
i30/1bOBaHMM cy6’ekTOM. BignoBsiaHo, npe3eHTa-
Lis cebe B iHdponpocTopi mMae byayBaTnca Ha
npeseHTaLii B3aEMOAIN Ta 34aTHOCTI MEPCOHM
[0 NapTHepcTBa i cniBnpadi. Xoya pekomeHaa-
uii K. KpacHoBoi po3pobneHi gna cuctemmu
YKpPaiHCbKOI OCBITW, TakuMK Miaxi4, Ha Hawy
AYMKY, € KOPUCHWM i ANA An3anHepiB. n3ariHep
Hepigko no3uuioHye cebe CamMOAOCTaTHLOMO
0COBUCTICTIO, fiKa NPOAYKYE KpeaTus, dYHKLIO
Ta IHHOBaUito. BnacHe, B cekTopi Au3anHy
nownpeHnM €  OpeHAyBaHHA  MPOEKTHOI
AIANBHOCTI CBOIM iMeHeM, Byab TO dpinaHc un
poboTa cTyaii. MpoTe, An3aliH 3 KOro KiHLEBUM
BTIIGHHAAM B NPOAYKT — Lie npoLec i pesyabtat
BUMKNHOYHO KOMaHAHOI poboTtn. TyT AopeuHo
3ragat, WO AW3aillHep BIAPI3HAETbCA  Big
ManCTpa-peMiCHMKa came TUM, WO BiH € aunLe
NaHKOK B JlaHUMOTY BUPOOBHMUMX NpPOLECiB.
OcrtaTouHOro pesynbTaTy-npoaykty, 6yap TO
KOJIEKLif OAAry, CauT, iHTep'ep, Mebni abo cag, —
MOXHa AOCArTV AunLie rpyrnoro ¢axiBLiB, KOXKEH
3 AKMX Maro BY3bKy CreLjianizauito i NpakTuky B
Hin. [Au3ariHep 34eb6inblworo npautoe 3
komaHzoro. Came Le € TakoX BaX/JMBOKO
CKNalOBOKO  MepcoHanbHOro  b6peHay  —
AeMOoHCTpauia BJIaCHOro YCBiflO-MNEHHSA
3HaAYYLLLOCTI KOAer | BAAYHOCTI iM 3a CniBnpaLyto

Ta, B 3BOPOTHBOMY HanpAMKy, MigTPUMKa
KONEeKTMBY, 4YaCTMHOK AKOro € MNepcoHa
Av3anHepa. Take 3MICTOBHE  HamMOBHEHHSA

baKkTMYHO He npeACTaBNeHO Ha CTOpiHKax

YKpaiHCbKMX  AM3anHepiB. YacTKOBO  Takui
niaxis, CNOCTepIraeTbes Ha CTOpPiHKaXx
apXITEKTOPKN Ta MpPeAMETHOI  Au3aHepKu

BikTopii AKywwi, fika NO3ULiOHYE, OKPIM iHLIOrO,
Pi3HI MapTHepCbki KONekTMBW. Ane B LiAOMY
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BMPOOHMUMNIA KOMaHAHWUN AyX Maso
npeAcTaBAeHUI Ha CTOPIHKaxX AN3alHepiB.

CamonpeseHTauia - uUe  npouec
ABOCTOPOHHbOI LineocbyMOBAEHOCTI, L0
NPOABNAETLCA B OPIEHTOBAHOCTI Ha LiAbOBY
rpyny. dopmyBaHHA  LiNbOBOI  ayauTOpIl
An3aiHepa fAK KOMYHiKaTopa € JIOTiYHMM
NMPOAOBXEHHAM BU3HAUYEHHA HUM couiasbHOI
Micii,  UiHHOCTeN, NpPOdECINHNX  HaBWYOK,
pO3WNPEHHA  30HM  BniMBY | bBi3Hecy.
Camonpe3seHTaliiHa KOMYHiKaLia An3anHepa
pO3paxoBaHa Ha LUMPOKE KONO MPUXUIBHWUKIB,
AKi  MOAINAKTb  LIHHOCTI  Ta  KOHKPETHO
BM3HAueHi igei yAOCKOHaNEeHHA CyCMibHUX
BIAHOCWH. Lle winpoka BTOpMHHa ayanTopis, fka
He 3aBXAM € MOTEHUIMHUMW  KJiEHTamMK
6e3nocepeaHbo bisHec-nocayr. BTim, 3aBasaku
NIATPUMLI  PI3HWUX  couianbHUX  rpyn Ta
MOLIMPEHHA Pi3HONIaHOBOI iHdopMaLii  BiA
AW3aiHepa, MOro MOMNyAsfPHICTb Ta BUAUMICTb
3poCTaE, WO Chnpuse | CyTo AinoBomy
(piHaHcoBOMY) yCnixy.

Y nigcymky BBaXaeMO  aKTyalbHUM
3'ACyBaHHA HeraTMBHUX (akTopiB 3A4IMCHEHHSA
caMonpeseHTauii, a OmKe | pO3BUTKY
nepcoHanbHoro 6peHay. BoHw cTucno, BTIM
pi3HOM/IAHOBO npeacraBneHi y  crarmi
yKpaiHCbkmx — aBTopok [9]. 3a  norikoto
BMC/IOBJIEHNX XapaKTepUCTUK bpeHAay Ta nopaj
A0 HbOTO, 3aBaAWTN PO3BUTKY MEPCOHaAbHOrO
bpeHay MOXe, B MepLly 4epry, BiACYTHICTb
6peHa-cTparerii abo HeKopeKkTHe i
npeAcCTaBleHHdA, Ta, fAK pe3yabTaTl, BTpaTa
LinicHOCTI Ta mocnigoBHOCTI 6pergy. [Apyrum
bakTopoM €  HeHanexHe  ynpaBJiHHA
penyTauieto. Lle obwmpHa Tema i, Ak BigOMO,
CbOTOAHI Ma€ aKTMBHE 3aCTOCYyBaHHA NPaKTUKa
i KynAbTypa KeHCeniHry, Tob6TO MWTTEBOrO
pearyBaHHA CMiNbHOT Ha NMpopaxyHKn 3 6oKy
BiZOMOI ntoaMHM abo opraHisauii. MoBegiHka,
NPUAHATI  PilLEHHA Ta BUYMHKW, a TakKoX
KOHTaKTyBaHHA 3 FPOMajCbKICTIO, PeryatoroTb
Ta BMW3Ha4arOTb penyTauiiHUN MeHEeKMEHT.
MoGiNbHICTb Ta BUCOKMIA piBEHb aJanTUBHOCTI €
MOKa3HWKOM YCMILWHOCTI, @ OTXe, il BiACYTHICTb
— dakTop pywvHauii. YetBeptum dakTopom
YKpaiHCbKi HayKOBMLi 3a3HauyatoTb BMKOPWUC-

TaHHA HeMnepeBipPEHOro KOHTEHTY, AKUA €
HeAKICHUM Ta, HaBiTb, Hebe3neyHmM.
CoujanbHWi Kanitan, i, AK WOro cknajoBa,
penyTauif, 3HaxoAATbCA B 30HI pU3MKY Bij TOrO,
WO KOMYHIKaTop MOLMPIE HEeAOCTOBIPHY
iHbopmauito. Tomy, HaBiTb  HeObBXiAHICTb
PErynsipHOro OHOBJIEHHS KOHTEHTy He €
NPUYMHOK BTPATU MUABHOCTI 3@ AOKAa30BICTHO
TUX Ym iHWKWX Nybnikayin.

BucHoBKkwW. 3BepHEeHH# ny6aiyHoi
NEPCOHN A0 caMonpeseHTauii K IHCTPYMEHTY
AOCATHEHHA KOMYHIKaTUBHOIO yCnixy B Npoueci

B3aEMOZii, TpaHCcOOpMyBanocs  BNPOAOBXK
OCTaHHIX  KiNbKOX  AecATvpiub B 6inbLu
MapKeTMHroBe  MOHATTA  Ta  IHCTPYMEHT
KOHKYPEHTHOI nepesarn Ha puHKy npadi. Kpim
LbOro, camonpeseHTauis fAK  Ckiajosa
nepcoHanbHoro 6peHpy, ctana 3acobom

BMAMBY Ha LWMPOKi kona nrogen. KepyBaHHSA
BPa>KeHHAMMU Mpo cebe AK KOMyHikaTopa CTa€E
IHCTPYMEHTOM A/19 CTBOPEHHA CBOEI COLLiaNbHOT
i1€HTUYHOCTI.

Ornag CTOPIHOK y couianbHUX Mepexxax
22 BigibpaHux [AuM3ailiHepiB CBIAYMTb, WO
KOMYHIKaLisf 3A4IACHIOETBCA Y  MakCMManbHIn
6/IM3bKOCTI  «aBTEHTUYHOI» Ta «MO3UTUBHOI»
camonpeseHTalin, WO  roBOopUTb  Mpo
AOMIHYBaHHA WMPOCTI Ta BIAKPUTOCTI JO CBOIX
NiANUCHMKIB. 3HaYHa YacTMHa 3 HUX KEPYETbCA
rPynoo eMOLiHMX MOTUBIB Ta CaMOMpPe3eHTYE
cebe uepe3 BnacHi xobi, POAWHHI 3B'A3KMW,

MaHApiBKY, ecTeTuky nobyTty, yuacTi y
nybniyHmx  3axogax.  MeHwa  KinbKiCTb
AV3alriHepiB KepyeTbCa paLioHaNbHO

MOTMBAL,IEFD 3 OOMEXEHHAM Y BUMAAI MOCTIB 3i
CBOIMU MPOEKTaMMU.

CoujanbHO-BIANOBIAANbHY  MOTMBAL,iFO
caMonpeseHTalii BUABNEHO Janeko He Yy
6inbwocti  AmsariHepiB. Cepes  BekTOpiB
couianbHOI  BIANOBIAANBHOCTI — y4yacTb Yy
CynpOTVBI POCINCbKOMY arpecopy, MiATpUMKa
YKPaiHCbKMX ~ BINCbKOBWX Ta  BOJIOHTEPIB,
NO3MLIIOHYBaHHA  YKPaiHCbKOI CMaAWwuHN B
CyyacHOMY Am3aiHi. MoxHa npunycTuty, Wwo
He BCi couianbHO-OpiEHTOBaHI Nnogii, ae 6epyTb
y4yacTb AM3anHepW, OTPUMYIOTb BUCBITIEHHS,
ane dikcoBaHi Ha CTopiHKax akTu CBigyaTb NPO
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BIAHOCHO HW3bKMA piBEHb LbOTO BEKTOPY
camonpeseHTaLii. Xoua came LeW, couiasbHO-
OPIiEHTOBaHWY, piBeHb npodecinHmnx
KOMMeTeHTHOCTe Mae HabyBaTn ONpuatoj-
HeHux GopM, B AKWX puUTOpMKa CcouiasbHOI
BiANOBiAaNbHOCTI YiTKO PO3Mi3HAETLCA
aApecataMu Ta aHajniTukamu. B ii nybaiuHomy
AeKnapyBaHHi MYCUTb  noAaaratu micis
AV3aiHepiB AK NpeAcTaBHMKIB BMJAMBOBOI B
MIDKHapOZAHIN NpakTuLi iIHCTUTYLiT. TakoX Hamum
MaXxe He  BMABJAEHO  TaKOro  acnekry
camonpeseHTauii Ak poboTa y KONEKTUBI,
AEMOHCTpaALLis KOMaHAHOrO AyXy AW3alHepis,
BiNbLWICTb 3 AKMX B peanbHOCTI MaE BUPOOHMYI
rpynu i napTHepiB.

MopiBHAHHA KOHTEHTY CTOPIHOK
AV3aiHepiB Ha Pi3HUX naatpopmax CBIAYMTb
npo Te, WO A/NA MOBHOTO YABJEHHA NpPO
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UDRIS-BORODAVKO N. S.
Kyiv National University of Culture and Arts, Kyiv, Ukraine
SOCIAL AND COMMUNICATIVE ASPECTS OF SELF-PRESENTATION
AS A COMPONENT OF A DESIGNER'S PERSONAL BRAND

Purpose. The purpose of the article is to study the experience of self-presentation by leading Ukrainian
designers and to reveal those aspects that will contribute to the effectiveness of their personal brands in the
context of strengthening the importance of the design sector in the socio-cultural development of Ukraine.

Methodology. To achieve the tasks, the methods of systematic analysis and concretization in the study
of theoretical researches and content of individual pages of designers in social networks, methods of
comparison and synthesis of the different pages content of one designer, and the method of induction to
summarize the current situation and conclusions were used.

Results. Among the effective content of self-presentation are social responsibility, personal
autobiographical stories, and demonstration of teamwork. It is emphasized that social responsibility is a
determining factor in brand positioning and communication. In the context of personal brands of designers,
this thesis is of particular importance, because they are the carriers of the profession of a potentially influential
social sector of culture and economy. The areas of social responsibility should be those in which the designer
has the opportunity to make real positive changes. Autobiographical content can reveal stories of certain
achievements and successes of the designer, demonstrate his or her hobbies, personal sphere, and family ties.
An important aspect of self-presentation is when a designer presents himself or herself as part of a professional
team, as he or she usually works with a group of specialists who ensure the completeness of projects. The
functional division of responsibilities in project work and the proper management of interactions ensure a
successful outcome. Therefore, designers should demonstrate their understanding of the importance of the
team through various communication channels.

Scientific novelty. The scientific novelty lies in the content of the model of a designer's personal brand,
in particular, its component of self-presentation, and in the analysis of the self-presentation experience in social
media of leading Ukrainian designers.

Practical significance. The practical significance lies in the possibility for designers to apply the
recommendations for creating a self-concept and building a self-presentation strategy for their personal brand
on its basis.

Keywords: self-presentation, social responsibility, graphic designer, interior designer, product designer,
fashion and accessories designer, social communication, design, personal brand.
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BNMPOBAAXKEHHA EPTOHOMIYHUX PIWWEHDb A1 CTBOPEHHA

IHK/TFO3NBHOTO CEPEAOBULLA

Mema: aHani3z 8nposadxeHHs ep2oOHOMIYHUX piuieHb 019 CMBOPEeHHS [HK/I03UBHO20 cepedosulyd.

Memodonozia 6a3zyemosca Ha cucmemamusayii ma aHanisi HaseHUX OaHUX, G MAKOX y3a2abHeHHI(
pe3ysbmamie nonepedHix docnioxeHs. [IposedeHuli aHaniz 00380/U8 8UOKpeMUMU Mamepianu, Wo
6e3nocepedHbO cMOCyoMobCa memu O0CAIOKEHHS.

Pe3ynemamu. lNpobiema HedocmamHeol 8ug4YeHOCMI ep2OHOMIYHUX pillieHb sk 3acoby 8 opa2aHizayil
[HK/I03UBHO20 cepedosuufa B8uMaz2ae nposedeHHs OemaneHux OocaioxeHo O PpO3YMIHHA  Lio2o
ocobausocmell. AHani3 icmopii iHK/I03UBHO20 Ou3aliHy 00380/18€ 3pobumu BUCHOBOK, WO 3ACMOCY8AHHS
ep2OHOMIYHUX NpUHYUNIB 8 Npoyecu CMBOPeHHs IHKI03UBHO20 Npocmopy ma npodykmis, HAadde He aulie
¢izuyHuli komgopm, ane U ncuxonoeiyHy 6e3neka ma gpopmye coyianeHy iHmMe2payito Kopucmyeaya, aKa
8i0nogidae pi3HOMAaHIMHUM nompebam [ MoxaugocmsamM. E8o/IHOYis ep2OHOMIKU 8 HaNPAMKY IHK/H3UBHO20
ousaliHy cgopmyesana Hosi napaduzsmu y cmeopeHHi docmynHozo cepedosuwya. [NposedeHuli aHani3
8nNp08aAOKEHHS ep2OHOMIMHUX pillieHb 011 CMBOPeHHA IHK/IH03UBHO20 cepedosulyd. BusHaueHo ep2oHOMIYHI
piwieHHs, fki eniuearome Ha HOpMy8aHHS [HKIO3UBHO20 cepedosuwyd. 3'9C08aHO mMa 0b6rpyHMoO8aHoO
8i03HAKU BUKOPUCMAHHA ep20HOMIYHUX piuleHb, AK egekmugHo20 (HCmpymeHmy w000 CMBOopeHHs
[HK/IF03UBHO20 NpoCcMopy. PO3KpUMO KAH0408( WAAXU NOKPALEHHS ep2OHOMIYHUX piuieHb 0/14 3abe3nedeHHs
docmynHocmi y oopMyBaHHI IHKMHO3UBHO20 cepedosuLya.

Haykoea HoeusHa cmammi nojseae Yy BU3HAYEHHI ep2oOHOMIYHUX pilleHb 8 op2aHi3ayil
KoMgopmHo20 ma 6e3neyHoz20 IHK/IH03UBHO20 NPOCMOPY, WO € 20/108HO0 MEMOH IHK/IK03UBHO20 OU3aliHy y
3adososieHHi nompeb stodeli 3 ocobausuMu nompebamu.

MpakmuyHa 3Ha4yywjicmo. B pe3ynemami OdocniOxeHHss 6yn0 8useneHo wupokuli chekmp
ep20HOMIYHUX pillleHb, AKI MOXymb b6ymu 3acmocosaHi 011 cmeopeHHs 0ocmynHo2o cepedosuwya ma
8CcmMaHo8eHo HaliblUlelw nepcnekmueHi HanpAMKU noodasisuiux 0oCaiOXeHsb 8 2a/1y3l IHK/IH03UBHO20 OU3aliHy .

Knrouoei cnoea: iHkao3usHe OusaliH-cepedosuue, ep2oHOMIKA, ecmemuka, [HHO8ayil, Npoekm,
ousaliH cepedosuuya.

Bcryn. MNpouec popMyBaHHA JOCTYNMHOrO  iIHHOBALIMHUX  MIAXOAIB  Ta  TEXHOJOTIYHMX

nNpocTopy ANA /04N 3 iHBajiAHICTIO — Lue
b6aratorpaHHe 3aBfaHHA, fKe BKAOYaE B cebe
He nunwwe 3abesneveHHsA GyHKLiOHaNbHOCTI, ane
N ecTeTUKN Ta KOMPOPTY. ¥ CyyacHOMY CBITI, Ae
Pi3HOMaHITHICTb NOTPEBL | MOXNMBOCTEN NtOAEN
CTa€ BCe Oinbll  OUEBWAHON, MOHATTA
AOCTYNMHOCTI HabyBae 0COBAMBOro 3HaueHHs.
[OCTyNHICTb 0O3Hayae, WO KOXHa NHAMHA,
He3aNeXHo BiA CBOIX (i3NYHUX, KOTHITUBHUX
abo iHWWMX ocobamBoCTelr, Ma€  pPiBHi
MOX/IMBOCTI A8 y4acTi B XWTTI CycniabCTBa.
To6TO CTBOPEHHSA iHK/IO3MBHOIO CepeoBULLa
cnpsiMoBaHe Ha 3abe3neyeHHs PiBHUX YMOB
AN PO3BUTKY Ta peanisauii iHAMBIAYyaNbHUX
34i6HOCTEN KOXHOT NtoanHK. ToMy Leit npouec
nepesbavae 6He3nepepBHe  BMPOBAAXKEHHSA

pieHb. OTXe BUKOPUCTaHHA eproHOMIKM B
IHK/FO3VBHOMY [JM3ailHi € KJIFOYOBUM KPOKOM
Ha LWAAXY A0 CTBOPEHHA CYCMiNbCTBA, Ae KOXEH

Ma€e  piBHIi  MOXAMBOCTI.  BnpoBagxxeHHs
€ProHOMIYHUX pilleHb y NpaKTnKy
NPOEKTYBaHHA  Haja€  iHCTPYMEHTU  And
06'eKTUBHOI OLLIHKM Ta onTuMmizauii
KOPUCTYBaLbKOrO AOCBiAYy B iHKNHO3MBHOMY
cepesoBuLli. EproHomika cTae Bce 6HinbLu
3aTpebyBaHOO B MpoOLeCi  CTBOPEHHS

AOCTYynHOro cepezosuwla. BoHa pobutb CBIT
6inbll  AOCTYMHWUM ANS NHOAEA 3 Pi3HUMU
notpebamn Ta CNpuUse CTBOPEHHIO 6inbL
CnpaBeA/IMBOro cycninbcTBa. [oBopsuM npo
€ProHOMIKy, MaeTbCcA He avwe npo poboui
MicusA, ane 1 yci chepn XuTTa aroanHN. Lle i
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AV3allH  Meb6niB, | NJaHyBaHHA  MiCbKUX
npocTopiB, i po3pobka IHCTPYMEHTIB Ta
npunaais. Bci Li enemMeHT BNAMBaKOTb Ha Halle
di3nyHe Ta MCMXoNOriYHE CaMOMOYyTTH, Ha
Hally MNPOAYKTUBHICTb | 3peLToro, Ha AKICTb
Xutra.  lpoBejeHWn  aHanis  J03BOJIMB
BCTAHOBWTW, LO €pProHoMmika € OAHUM 3
KAto4oBMX  akTopiB, WO BMAWBaKOTb Ha
bopMyBaHHSA IHK/IFO3MBHUX MPOCTOPIB.

AHaniza nonepepaHix  AocCnig>KeHb.
TemaTuKy [OCHIAKEHHA BU3HauMAM pPoboTu
YKPATHCbKUX 1 MIDKHApPOAHUX  AOCNIAHVKIB,
NMPWCBAYEHI  3aCTOCYBaHHIO  €PrOHOMIYHMX
NpUHUMNIB Yy  POPMYBaHHI  AOCTYMHOrO
npeaMeTHO-NPOCTOPOBOro  cepegoBuiia. A
came y cTatTi aBTop Llkypo B. nposiB
TEOPETUYHUIN  aHani3  B3AEMO3B'A3KY  MiX
CTBOPEHHAM AOCTYMHOro MiCbKOrO
cepepoBuLLa, AKICTHO XXUTTA MeLKaHLiB Ta
HeObXiAHICTIO MepeoCMUCNEHHS  CYCMiNbHNX
Hopwm [1]. AocnigHwk BynaTtos B. npoaHanisyBas,
AK 3aCTOCYBaHHA €ProHOMIY-HUX NPUHLMMIB Y
3ara/sibHii  Teopii GOPMOYTBOPEHHSA CNpUSE
CTBOPEHHIO  IHK/IO3MBHOTO  AM3alHy  Ta
3a6e3NeYeHHI0 PIBHMX MOXANBOCTEN ANs BCiX
[2]. Haykoseub Tlopogeubka [. npoBena
KOMMAEKCHWI aHani3 npobieMu CTBOPEHHS
6e3bap'epHOro cepesoBula Ta nokasana, fK
BaX/IMBO MOEAHYBATN €ProHOMIKY Ta CoLianbHy
IHKNHO3ik0 ANA AOCATHEHHS Liei meTun [3].

JdocnigHnk Cbomka C. y pamkax cBoOro
JOCNIAKEHHA  NpeACcTaBMB  KOHLLENTyanbHy
MOZeNb, fKa AEMOHCTPYE, WO BUKOPUCTaHHA
€ProHOMIYHMX NpUHUMAIB nNpu GOPMyBaHHI
npeAMeTHO-NPOCTOPOBOTO cepesoBMLLa
[O3BOJIAE  CTBOPUTM  Binbll  iHKIFO3VBHUA
NpocTip, aAanToBaHW A0 NOTPeb Pi3HUX rpyn
KOPUCTYBauiB, BKJIFOYaKOUM nroaen 3
obmMexeHUMu  moxamBocTamu  [4].  ABTOp
CmipHoBa O. npoBena aHani3 3aCcTOCYyBaHHSA
E€ProHOMIYHMX MNPUHUMNIB Yy OyAiBHULTBI 3
METO OL|iHKW IXHbOrO BMJIMBY Ha CTBOPEHHSA
IHK/FO3UBHUX  MICbKMX  CEpPeaoBULL,  fKi
NOEAHYIOTb B COBI €KONOriYHy 4YMCTOTYy Ta
KoMOopT ANA BCIX MeLuKaHuiB [5].

MNpobnemMy  BKJKOYEHHA  MPUHLUUNIB
YHIiBEpCanbHOro Ta [JOCTYMHOrO Au3aviHy B

HaBYaNbHi  nMporpamMmuv  Anf  NiATOTOBKM
ManbyTHIX AM3aliHEPIB AOCAIAXYBaAN B CBOIN
poboTi HaykoBLi Yemepuc I'. Ta bpsHuesa I. [6].
JdocnigHnkamum 3ybuenko C., Kannan HO. Ta
Tuwenko HD. B pe3ynbTati  AOCAIAXKEHHA
npobaemun CTBOPEHHS 6e3bap'epHoro
IHKNHO3MBHOTO cepefoBulla B YKpaiHi 6yno
BCTAHOBJIEHO, WO ANA il BUPILLEHHS HEObXiAHO
aKTMBHO BMKOPUWCTOBYBATW CBITOBI NPaKTUKK Ta
[OCATHEHHA B rany3i eproHomiku [7]. Y cBoemy
pocnigkeHHi Metko HO. aHanizyBaB npobiemy
AOCTYNHOCTI HAaBKOJ/IMLWIHBOrO CcepeaoBuLLIa And

ntogen 3 iHBanigHiCTIO Ta  0brpyHTyBaB
HeobXigHiCTb 3aCTOCyBaHHA NPUHLMNIB
YHiBepCcasibHOro AV3anHy Ha eTani

npoekTyBaHHA [8].

HaykoBeLb AnbHiKOB €. NPUCBATUB CBOIO
CTaTTIO BWMBYEHHIO TOro, sk TexHosoria 3D-
APYKY Moxe ByTn BUKOPUCTaHa A1 CTBOPEHHSA
6inblU AOCTYMHOrO Ta IHK/HO3MBHOIO NPOCTOPY
ANs nrogen 3 pisHuMn notpebamum [9]. B pamkax
CBOrO AOCNiAXeHHs, HectepeHko B. getanbHO
npoaHanisyBaB npobaemy ajanTauii
apxiTekTypw 3aknagiB OCBITH LWOAO NoTpeb ocib
3 iHBANIAHICTIO Ta 3anMponoHyBaB HU3KY
€ProHOMIYHUX pilleHb ans il BupiweHHs [10].

MoctaHoBKa 3aBAaHHA.  3aBAaHHSA
IHKNHO3MBHOTO  AM3aiHy —  3abe3neunTtu
€ProHOMIYHICTb npesMeTHO-NPOCTOPOBOro
cepefoBuLLLa ANS BCIX KOPUCTYBaYiB, 30Kpema 1
Ana  nwofer 3 iHBanigHicTio. OcKiNbkM B
CycninbCTBi BCe Hinblue ntogen 3 0cobaMBUMU

notpebamu, CTBOPEHHSA AOCTYNHOro
cepefoBsulia cTae gejani saxamsiwmm. Came
BMKOPUCTaHHA  epProHOMIYHMX  pilleHb €
KJIFOUOBUM dakTopom y CTBOPEHHI

cepezfoBuLLa, AKe BigNOBigaE noTpebam BCiX
nojen. 3aBAAKM LbOMY MOXHa e(peKkTUBHO
opraHisyBaTu npocTip, 3abe3neurBlUM PIBHI
MO>/IMBOCTI A1 BCIX KOPWUCTYBauiB, 30Kpema i
ANa nojein 3 ocobamBumm notpebamm.
Pesynbtatm pocnigkeHHA Ta ix
ob6roBopeHHs. MpoEKTyBaHHSA byaisenb
TpaanLivHO 6a3yeTbCa Ha y3aralbHEHUX JaHUX
nNpo i3nYHI Ta MNCUMXONOTIYHI XapaKTePUCTUKM
NOAVHY,  He  BPaxoBYKOUM  PI3HOMAHITTA
moacbknx notpeb. OpHak noaibHui  niaxig
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NIATBEPAXYE ANCKPUMIHALIMHWIA  nigxia Ao
nogen 3 06MEeXEeHMMM  MOXIMBOCTAMMY,
BMOKPEMFOKOUM iX 3 3araNbHOro NOTOKY NIH0AeN
Ta 3MyLYyHUYM KOPWUCTYBaTUCA  OKPEMMMMU
BXOAaMM, 4acTo pO3TallOBaHUMMN B MEHLU
3py4YHuX Micuax. HepoctynHicte 6yaiBesnb Ta
rpoMajCbkux NPOCTOpIB  AAf  Jwojen 3
OOMEXEHUMM  MOXIMBOCTAMU €  HOPMOIO
AVCKPUMIHALLIT Ta NPU3BOAMUTL A0 iX COLianbHOT
izonauii [2].

MOHATTA AOCTYMHOCTI BUXOAMWTb 33 PamMKu
3abe3nevyeHHs 6e3nepeLlKoAHOro  MPOXOAY,
BKJtOUatoun B cebe CTBOPEHHS KOMGOPTHOrO
Ta IHK/IIO3MBHOIO CepejoBMLLA ANA  BCIX.
MMOHATTA AOCTYMHOCTI, AKE Ha NepLUnin Nornsg
MOXKe 37aBaTUCs OBMeXeHUM 3abe3neyeHHsaM
6e3nepeLukogHOro dbiznyHoro Aoctyny,
Hacnpasgi Ma€e Habarato rambwunm 3mict. BoHo
OXOMJIOE CTBOPEHHS TakOro cepefoBuLLa, Ae
KO>XHa NF0ANHA, HE3aN1eXHO Bif CBOIX Qi3NUHMX,
KOTHITUBHUX 4K coLiafbHUX 0OCobaMBOCTEN,
BiguyBaEe cebe KOMPOPTHO, BKIOUEHO Ta MaE
PiBHI  MOX/AMBOCTI ANA  y4yacTi B KWTTI
cycninbctBa. Tob6TO Oe3nepeLllkogHUA JOCTYN
4O  MNPOAYKTY, CepefoBuUlly, nocayr i €
dakTopom goctynHocti [11]. MaHaycKn, wnpoki
ABepi, nidTN — BCe Le HeobXiagHI eneMeHTH, Aki
AO3BONAKOTL  NHOAAM 3 obmexeHuMu
MOX/MBOCTAMU  pyxatuca  BisbHO.  OgHak
AOCTYMHICTb — e He e nNpo ¢i3nyHi bap'epw.
Lle npo CTBOpEeHHs Takoro cepefoBuLLa, A€
KOXHa  JIt0AMHA  MOYYBAETbCA  MOYYTOHO,
3p03yMinIoko | LiHHOW [12].

Tomy BMNPOBaAXKEHHS HOpM
iHKNHO3UBHOTO  AM3aliHy B apXiTekTypy
AO3BONNTL YHUKHYTU CUTyaLi, KOU tOAM 3
OOMEXEHUMM  MOX/IMBOCTAMU  BiZUyBatOTb
anckoMdopT abo CTUKaOTbCA 3 NepeLLlKojamm
npv nepecyBaHHi BcepeaunHi byaisenb. Omxe
060B'A3KOBOIO YMOBOHO ycniwHoro
NPOEKTYBaHHA Ta nepennaHyBaHHs byaiBenb €
peTesbHe  BMKOHaHHA  BCiX  HeobXigHMX
byAiBeNbHUX ~ HOPM, WO  3abe3neuytoTb
JOCTYMHICT  Ana  nogen 3 obMmexeHuMun
MOX/MBOCTAMU. Lle komnaekcHun npouec,
AKUA BMMara€ 3Ba>KeHoro nigxoay A0 KOXHOro
acnekTy NPOEKTYBaHHA, Ae di3nyHi xapakTepuc-

TUKKW, ecTeTuka Ta OYHKUIOHaNbHICTb — €
katoyoBuMM  dakTopaMn,  AKi HeobxigHo
BPAxOBYBaTU MPW BUPILLIEHHI LIbOro 3aBAaHHS,
BiZ, YCMNILWHOMO NO€EAHAHHA AKMX 3aN1€XMUTb NOTro
pesynbtaT. Llen npouec craB gocTynHuin B
HaWil KpaiHi 3aBAAKM MiANUCaHHA ypPAAOM
kKpaiHn KoHBeHUii npo npaBa sawogen 3
iHBanigHicTio 13 rpygHa 2006 poky, KWK
MONOXWB Mo4YaTtok GOPMYyBaHHA cepefoBULLA
AnAa BCix 6e3 anckpuminau,ii [13].

CyyacHun niaxia [JO NPOEKTYBaHHA Ta
OyaiBHULTBA 30CEPEAXXEHUN Ha CTBOPEHHI
cepefoBulla, AOCTYMHOrO  AfA  BCX, e
NPVHLMMY IHKIF3MBHOTO AN3aliHy MatoTb CTaTu
HEeBIA'EMHOIO YaCTUHOK Cy4acHWUX BygiBesbHNX
NPOEKTiB. 1O KNHOYOBUX MPUHLMMIB iIHKAHO3MB-
HOro AMW3ailiHy BIAHOCATb: AOCTYMHICTb, PIBHICTb
BUKOPWUCTaHHA, MpPOCTOTa W iHTYITUBHICTb,
FHYYKiCTb, TEPMMMICTb A0 MOMWIOK, HaABHICTb
HeobxiZAHOro po3mipy, Micus, NPOCTopy, Mani
di3nyHi 3ycuana. MNpouec opraHisawii IHKAH03UB-
HOro cepesoBuLLa — Lie HaraTtorpaHHWI NpoLiec,
KU NOTPebY€E 3aCTOCYBaHHS 3HaHb 3 PIi3HMX
HaykoBuWX ranysei. Lleli npouec cknagaetbes
i3 [14]:

1. MNpoekTyBaHHA Ta N/JaHyBaHHA, WO
nepeabavae po3pobKy KOHLENTyanbHOI iael,
BMOIp BIANOBIAHMX MaTepianiB Ta TEXHO/IOTIN, a
TaKOX AeTasbHe MAaHyBaHHA 3 ypaxyBaHHAM
noTpeb BCiX KOPUCTYBauiB.

2. AHaniz notpeb, wWo nepeabavae
NPOBEAEHHS: KOMMAEKCHOro aHanisy
cepegoBuLia (OuiHKa OyAiBENbHUX KOHCTPYK-
UiY, naaHyBaHHA MNpPOCTOPY, pPO3TallyBaHHSA
eNeMeHTIB IHTEP'eEpPY Ta eKCTep'epy 3 TOUKM
30py IXHbOI AOCTYMHOCTI ANA NHOAEN 3 PI3HUMU
notpebamu), BUABNEHHA Ta Kaacudikayia
nepewkoa (BUABNEHHA cCoLjiaNbHUX, Qi3NUHUX
Ta iHhopMaLinHnx Bap'epiB, LWLO YCKAAAHIOOTb
BKJIFOUEHHSA JIFOAEN 3 iHBaNiAHICTHO).

3. BrineHHA nNpOEKTy, BKAKOYaArOUM YCi
eTann naaHyBaHHA: MOHTaX HeobXigHOro
obnaZHaHHA, Takoro fK AidTM, naHaycwy,
MOPYUYHI, IHKNHO3MBHI ABepi TOLWO); opraHisauisa
MPOCTOPY 3 YypaxyBaHHAM eCTeTUYHUX Ta
NpakTUYHMX NoTpeb.

182



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

4. [leTanbHUiA  Ornsag — pesynbTatiB - 3
noAanblMM  KOPUTyBaHHAM  cTpaTerii, LWo
BKNtOYAE B  cebe: OUIHKYy napameTpis
AOCTYMHOCTI ANA Nofein 3 Pi3HUMU BUAAMMU
iHBaNiAHOCTI; BUSABNEHHSA nobaxaHb
KOPUWCTYyBauiB LWoA0 ePeKTUBHOCTI Ta 3py4HOCTI
CTBOPEHOrO CepefoBuLLA); KOPEKLiNHI 3MiHU
LOAO MOKpPaLLeHH:A YMOB AOCTYMHOCTI.

KnrouoBnM  3aBAAHHAM  IHKIHO3MBHOTO
AV3aiHy € CTBOPEHHA TakKoro cepefoBuLLa, B
AKOMY NHOAN 3 IHBANIAHICTHO MOXYTb BiIbHO Ta
6e3neyHO nepecyBaTVCs, He CTUKAKOUYUCb 3
O6yab-aKMMKN nepelukogamun. Big akocti uporo
cepesfoBMLLA 3a1eXNTb MOBHOTA X yyacTi y BCIX
cbepax  xutta.  CTBOpPEHHA  AOCTYMHOrO
cepezioByLLA — Lie He NPOCTO TPEHA, a HeobXia-
HICTb Cy4acHOro CycrninbCTBa. |HKAHO3MBHUI
AM3aliH Ta eproHoMika BigirpatoTb y LbOMY
npoueci KaouoBy posb. [OEAHAHHA LMX ABOX
NiAXOAIB J03BOAE CTBOPHOBATU NPOCTOPU, AKI €
KOMPOPTHUMM Ta YHKLIOHANbHUMW AN BCiX,
He3aneXHOo Big, IXHIX Pi3nYHMX abo KOTHITUBHMX
ocobamocTen. CyyacHe CycninbCTtBO noTpebye
pasvKanbHOI  TpaHcPopmaLii - apXiTeKTypHUX
npocrtopiB, wob 3abe3neuntn KoMopT |
JOCTYMHICTE  ANA BCiX.  3abe3neueHHAM
bi3nyHOro Ta  MCuxonoriyHoro  kombopTy
3alIMa€eTbCA epProHOMiKa, BUBYAtOUM ONTUMaNbHI
YMOBM Mpaui Ta BiANo4nHKy. EproHomika, Hayka
NPO B3aEMOAID  JIIOAMHW 3 HaBKOJULLHIM
cepenoBuLLeM, Habupae Bce bOinblIOi Barn y
CyyacHoOMy CBITi. BnpoBaaXeHHA eproHOMIUYHMX
pilleHb Ha poboumx Micuax, B nobyti Ta
rPOMaACbKMX MPOCTOpPax MPUHOCUTb YNCNEHHI
nepesary, AKi BMJIMBAlOTb AK Ha 340pPOB'A Ta
6narononyyua nrogen, Tak i Ha ePeKTUBHICTb
AIANBHOCTI NiANPUEMCTB.

CnekTp nNuTaHb, ki OXOMNIKOE eProHOMIKa
B IHKJIHO3MBHOMY AWM3aiHI  apXiTEKTYPHOro
cepezoBMLLA MICTa, € OCUTb LUMPOKMM, A0 AKMX
BigHocsATbCA [13]:

— 6e3neyHnn i 3pyvyHuMM gJocTyn Ao
ob'ekTiB Ta nocayr, AO fKOI BIAHOCUTbCA:
ONTMManbHa LWWPWUHA JBEPHUX MpPOPI3iB,
BMCOTa MOPYYHIB, KyTW naHAyciB, wWwob
3abe3neunTn  BiNbHUKA  pyx  Aogen 3
06MeXEHVMU MOXANBOCTAMY TOLLO;

— Bi3yanbHa  iHOGopmauia  (wpudTy,
KOHTPACTHICTb, PO3MIiLLLEHHA 3HaKiB);
— 3BYKOBa iHbopmaLin (3ByKOBI

CUTHaNW, OFOJIOLUEHHS, MYy3WKa), BKJOYaKOUM
NtoAeN 3 MOPYLUEHHAMU CYXY;

— OQYHKUIOHaNbHICTb, TOBTO  PyHKL-
OHa/bHICTb MOBMHHA BYT OpraHi3oBaHa TakuUMm
ymHoM,  Wo6  KopucTyBay  Mir  Nierko
3porazatncs, K Heto KopuctyBatuca. Lle mae
BMpilWlasibHE  3HayeHHA  Ana  aogen 3
IHBaNAHICTIO, AKUM CKNaJHI MeXaHi3MW1 MOXYTb
CTBOPIOBATK A0OAATKOBI NepeLuKoay;

— TaKTWAbHa iHbopmaLis (wpwndT
Bpavins, cneuianbHi NOKPUTTA Ha NigN03i);
— KOTHITMBHa  AOCTYMHICTb  —  Ue

CTOCYETbCS HE NINLLE NHOAEN 3 IHBANIAHICTHO, ane
W Ntofer noxuaoro Biky, AiTel. IHopmauis
NOBMHHA ByTV NogaHa NPOCTOHO i 3pO3yMisIoHD
MOBOIO, @ HaBirauif Mo MiCTy — iHTYITUBHOIO;

— couianbHa iHKNO3iIA — eproHomika
AonoMarae CTBOPUTU CepesoBuLLE, ike CpUsE
B3aEMOJAII Pi3HUX Tpyn ArOAeNr, CTBOPHOHOUM
BiAYYTTA CMiNIbHOTY;

— be3neka (BM3HayalOUM OMNTUMAaJIbHI
BMCOTM OFOPOXX, OCBITJIEHHS, LUMPUHY MPOXOAIB
TOWO).

[HKNHO3UBHMIA AM3aliH Ta epProHOMIKa — Le
ABa B3aEMOIMOB'A3aHI MOHATTA, AKI MparHyTb
CTBOPUTH cepefoBMlle,  AOCTyMHe  Ta
KOMGbOPTHe AN BCIX NHOAEN, HE3aNEXHO Bij
IXHIX Qi3UYHMX MOXAMBOCTEW. |HTerpauis Lmx
ABOX AWUCUMMNAIH € KAHOYOBUM (PakTOpoMm Y
CTBOPEHHI 6inbL crnpaeeannBoro Ta
IHK/IFO3UBHOTO  CYCMiNbCTBA, fika JO3BOJMAA
CTBOPUTUN eCTETUYHI Ta PYHKLIOHANbHI PiLLeHHS
B MiCbKOMY CepefoBULi AnA NwoAen 3
ocobansmmm notpebamu (puc. 1).

BnpoBagxxeHHa B 2018 poui gep>kaBHUX
OyAiBeIbHUX HOPM  WOAO  iHKIHO3UBHOCTI
6yaisenb i cnopys «AbH 2.2 B-40:2018»
O3HaMeHyBaNO  HOBMW  eTan  PO3BUTKY
YKPaiHCbKOI  apXiTeKTypW, OpPIEHTOBAHOI Ha
3aZl0BOJIEHHA noTpeb Arogert 3 pPisHUMU
MOX/IMBOCTAAIMM 3 ypaXyBaHHAM €ProHOMIYHMNX
NPUHLMNIB.
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Puc. 1. EproHoMiyHi pilleHHs iHKIH03MBHOMO MPOCTOPY: a — IHKAFO3MBHWUA NaHAYC;
6 — eproHOMIYHWIA NPT AN NtOAEN 3 IHBANIAHICTIO; B — IHKIIO3MBHUIA eNeKTPUYHUA NiIZAOMHUA NPUCTPIA
ANS Ntoaer 3 iHBaNiAHICTIO Bins cnopyAu; © — IHKAHO3UBHWIA NIAKOMHUIA MPUCTPINA Hag CXOAamu;
4, — €ProHOMIYHWUI IHKNFO3MBHWI TyaneT; e — iHK/IHO3MBHa CTOsiHKa aBTomMobinis 6inga bygisni

Puc. 3. BnpoBagXeHH:A eproHOMiuHuMX piweHb B bH 2.2 B-40:2018:
a — HOPMW Haxuay iHKO3MBHOIO NaHAycy; 6 — Npukaag, iHKIK3MBHOrO NaHAyca Npu BXoAi B 6yAiBni
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Lle AOKyMeHT HajaB 4iTki HOpMaTuBY,
AKi pernaMeHTyroTb OpraHi3auito iHKH3MB-
Horo npoctopy. 1o Lboro Yacy He 6yn0 eANHOT
AYMKM W00  POPMYyBaHHA  iHKIHO3MBHOIO
cepefoBuLLa, Ake npu3seno Ao 3aasum y 2019

poui 3acTynHuKa MiHICTpa perioHanbHOro
po3BMTKY,  OygiBHMUTBA Ta  >XWT/IOBO-
KOMYHa/ibHOro rocrogapcraa YKkpainu,

JleB Mapuxanaase, AKMK 3a3HauumB, Wo: «Ha
CbOTOAHILLHIN A€Hb, 3riAHO i3 CTaTUCTUYHUMMN
faHnmu mamxke 90 % naHAayciB B YkpaiHi
nobysoBaHO XMOHO i He MPUCTOCOBAHO ANA
nogen 3 iHBaNigHICTIO...», ane 3apa3 MM
HabNMXKAEMOCA [0 KOHCEHCYCy B JaHOMY
nuTaHHi [15], (pnc. 2).

CTBOPEHHSA  CY4YaCHOTO  iHKAHO3MBHOIO
NpoCTOopy NOTpebye HOBOrO MMUCIEHHA Ta
3aCTOCYyBaHHA iHHOBaLLIMHNX niaxoais,
noynmHaruM BiZ4 eTany KOHUENTyalbHOro
NPOEKTYBaHHSA i 3aKiHYYHOUM BNPOBAAXKEHHAM
HOBITHIX TexHonorin [2].

BnpoBagXeHHA €eproHOMiYHUX pilleHb
AN CTBOPEHHA IHKNHO3UBHOIO cepejoBMLa
BHECNO MEeBHI anroputMmu, fiKi BM3HAYEHi B
3a3HayeHOMy JOKyMeHTi. Tak, Hanpwuknag,
HaxWA 30BHIWHIX NaHAYCiB MO XOAy Pyxy Ta
npu Bxoai y OyAiBAO JOMYyCKAETbCA He
nepesuwyroum 8%, abo 1/12. Takox cxoan Ta
naHaycn MaroTb 6yTn obnagHaHi NOPyYHAMM 3
obox 60kiB. Ix BucoTa nosuHHa 6yTn 0,7 Ta
0,9 MmeTpa, a ANa AOWKINbHUX 3aKnagdiB —
0,5 meTtpa (puc. 3).

3acToCcyBaHHA €ProHOMIUYHMX NPUHLMNIB
B IHKNHO3MBHMX HOpmax OyaiBesnb i cnopya
BM3HAUMAO HOBUWA  HaMpPAMOK  PO3BUTKY
apxiTekTypu Ta JAu3alniHy, CNpAMOBaHMM Ha
CTBOPEHHS  iHK/IHO3MBHOIO  CepesoBuLLa.
MNpuknagamn LbOro CAy>XaTb 3acTOCYyBaHHA
36iNblIEHMX ABEPHUX OTBOPIB ANA NtOAen fKi
BMKOPWCTOBYIOTb AN MepecyBaHHA Kpicna
KOAICHI, IHKNHO3MBHI  MaHAyCW, TaKTWUAbHI
NMO3HauKKW, KOHTPACTHI KONIbOPU ANA NOAEN i3
nopyweHHam 30py. Bce 6Hinbwe cTanm
3aCTOCOBYBATU CUCTEMW OMOBILLEHHA  ANS
nojen 3 iHBanigHIcTO cayxa. |HKAHO3MBHI
Tyanetu CTarThb HOPMOK  Cy4yacHOro
cycninbctBa. MoOXHa BIAMITUTM  PO3BUTOK

3aCTOCYBaHHSA PI3HUX BUAIB NIAMOMHUKIB ANS
ManoMobinbHOI rpynu ntoaen.

[lo OCHOBHMX NPWHUWMIB €ProHOMIKK
BifHOCATbCS:

— komdopT - cTaH ¢i3nyHOro Ta
MCUXONOriYHOro 6Hiarononyyys NOANHW NiA
YyaC B3aEMOAII 3 OTOUYHOUMM CepesoBULLEM,
30KpeMa, 3 poboUyMM MicLeM, IHCTPyMeHTamu
Ta obnagHaHHAM, MpU AKOMY BiACYTHI Qi3NUHI
Hanpy>eHHsA, ANCKOMPOPT Ta po3gpaTyBaHHS,
WO [JO3BONAE JHOAUHI BWKOHYBaTW CBOO
poboty edektnBHO Ta 6e3 wkoauM AnA
340pOB's;

— bHe3neka nepecyBaHHA (B3aemopgis
NOAVHM 3 NPOCTOPOM Mij 4ac pyxy 3 MeToro
MiHiMi3aLii pu3nKy TpaBMm Ta 3abe3neyeHHs

KoMopopTy);
— 3PYYHICTb (B3aEMOAIA 3 HABKONNLLHIM
cepeAoBuLLEM, IHCTPYyMeHTamu Ta

obnagHaHHAM 6e3  BiguyTTa  AUCKOMOOPTY,
Hanpy>eHHs abo BTOMWY;

— MPUCTOCYBaHHA PoOBOTU AO NHOAMHU
(eproHomika NPOMNOHYE 3MiHIOBaTH
cepeAoBuLLEe, IHCTPYMEHTM Ta NPOLLeCH Taknm
UMHOM, wob BOHMU BignoBiganu
aHTPOMOMETPUYHUM, disionoriyHnm Ta
MCUXONOTIUHUM OCOBAMNBOCTAM NOANHN);

— edeKTUBHICTb (epProHOMIYHI pilleHHA
CNpUAOTb  MNIABULLEHHID  XXUTTEAIANBHOCTI
MOAVHM 3@ PaxyHOK 3HWXKEHHA BTOMMU,
36i/IblLIEHHA TOYHOCTI BUKOHAHHA 3aBAaHb Ta
3MEHLEeHHSA KifIbKOCTi MOMUAOK);

— iHAmBIgyanizauia
pilleHHA MOBUHHI  ByTK
KOHKPETHOro KOpMUCTyBaya);

— CUCTEMHUN niaxig (eproHomika
pPO3rNAfa€E NOAVMHY SK YaCTUHY CUCTEMM
«II0AMHa-MallHa-CcepeAoBuLLE», TOMY ANS
JOCATHEHHS OnTUMaNbHNX pe3ynbTaTiB
HeobOXiAHO BpaxoByBaTM B3AEMOZID  BCiX
KOMMOHEHTIB L€l cnctemMmn.

MNepeBarn

(eproHoMiyHi
ajanTtoBaHi 4o

BMPOBaA>KEHHSA
€ProHOMIYHMX  pilleHb AN CTBOPEHHSA
IHK/IFO3UBHOrO cepeaoBuLLa MOXHa
OKPEC/NIUTU HAaCTYNMHUMWN acnekTamu:

1. MiagBULWEHHS AKOCTI  XWUTTS, KON
NOAN 3 iHBaNIAHICTIO OTpMMYHOTb Hinblue
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MOXMBOCTEN ANA  yyacTi
XKUTTI.

2. 36iNblIEHHA NPOAYKTUBHOCTI, TO6TO
3pyyHe Ta be3neuHe poboue cepepoBuLLe
NiABULLYE NPOAYKTUBHICTb NpaLi.

3. 3MeHLWeHHA  BUTpaT  (3HMXKEHHA
BUTpPAT Ha MeauyHe 06CAyroByBaHHA Ta
NigBULLEHHSA edeKTUBHOCTI poboTwn).

4. TNO3NTUBHUI  COUiaNbHUIA  IMIZX,
TO6TO KOMNaHii Ta opraHisauii, Aki 46aroTe NPo
IHKJTFO3MBHICTb, OTPUMYHOTb MO3UTUBHUM
iMiZK.

EproHomika Ta IiHKAHO3MBHUWA AW3alH
TICHO noB'A3aHi MiX coboto, YTBOPHOHOUM
NAHUIOXOK Ak, CNPAMOBaAHUM Ha CTBOPEHHSA
AOCTYynHOro cepegoBuuia. Len naHutoXOK

B cCoUiaNbHOMY

BK/IHOYAE: BM3HAYeHHS €ProHOMIYHMX
MoKa3HWKiB, aHanis notpeb sogen 3
iHBaNiAHICTIO, pPO3pPO6KY KOHLENTyaNbHOro
NPOEKTY, OLiHKy  KoOro BIANOBIAHOCTI
€ProHOMiYHMM  BMMOram  Ta  BTiJIEHHS
€ProHOMiYHMX  piweHb Yy  diHanibHOMY
npoaykTi. ToMy TrofoBHUMK  dakTopaMu
dbopmyBaHHA  edeKTMBHOro  cepeaoBuLla
€ [16]:

— EepProHOMIYHICTb — Le 3abe3neyeHHs
koMdopTy Ta 6e3nekn ANA BCIX KOPUCTyBauiB
WAAXOM  ajganTauii  npoctopy A0  iXHiX
iHAMBIAYaNbHUX NOTPEL;

— 34aTHICTb CepefoBULLLA afanTyBaTKCS
AO 3MiH Ta 3aA40BONbLHATU  PI3HOMAHITHI

notpebn  KOPWUCTyBayiB  3aBASKM  CBOIW
FHYYKOCTI Ta KEPOBAHOCTI;
— AWHaMiyHa npocroTa Ta

PI3HOMAHITHICTb, WO Nerko NPUCTOCOBYHOTLCA
A0 iHAMBIAYyanbHUX NOTpeb KopucTyBayis;

— AEMOKpPaTUYHUN iHbopMaLinHNR
NPOCTIP, KON KOXEH MAa€e PiBHI MOXJUBOCTI
oTpuMaTn HeobXxigHy iHbOopMaLito;

— THyu4Ka aganTauif, Koan cepeAoBuLLe
MOXHa JNerko HanawTtyBaTv nig O6yab-aki

noTpebun KopucTyBaua NOTIYHICTb
OYHKUIOHAaNbHUX  CKNaJOBUX, AKI  BM3Ha4YaE
€EAVNHWIA, B3aEMOMOB'A3aHUA  NPOCTIp, Ae
KOXEH eneMeHT Mae CBOE Micue i
NPU3HAYEHHS;

— IHKAKO3MBHWI NPOCTIP, BIAKPUTUI ANS
BCiX, HE3aN1eXHO BiJ, IXHiX BiAMIHHOCTEN.

dopMyBaHHA IHK/FO3VBHOrO
cepeAoBuLLa, € MNPOLECOM CKAAAHUM, ane
WOAO0 NOAONAHHA L€l NpobaeMn HeobXiaHW
KOMMJIEKCHWN niaxia, Lo BKNtOYAE
PO3LMPEHHS AOCAIAXEHb, PO3PODOKY E€AUHUX
CTaHZapTIB Ta aKTMBHY y4yacCTb KOPUCTYBaYiB y
npoLeci CTBOPEHHA [HKAHO3MBHUX MPOAYKTIB,

wo6b 3abesneunTun MaKCUMaNbHy
BiNOBIAHICTb X BMMOram.
HacTynHuM  Baxk/iMBUM  acnekTom €

NOCUNEHHA KOHTPOJK SKOCTI Yy CTBOPEHHI
NPOAYKTIB Ta cepejoBuLa iHKAO3I, WO6
BUABUTMU [ YCYHYTH HeBIANOBIAHOCTI
€ProHOMiYHMM BMMOraMm, Takox CTBOpPEHHS
CUCTEMW MOCTIMHOTO MOHITOPUHTY Ta OLLiHKM
BIANOBIAHOCTI MNPOAYKTIB Ta CepefoBULLA
IHKAHO3iT eproHoMiYHUM BuMoram [10].

AHani3 nokasas, WO xo4a PyHKLiOHaNb-
HICTb NOAIBHNX NPOAYKTIB MOXe Bigpi3HATMCS,
caMe eproHoMika, BTileHa Y Bi3yaibHOMY
AV3alHi, € KkMo4voBMM  pakTopoM,  LWO
3abe3neuye iXx  AOCTYMHICTb  ANA  BCiX
KOpWCTyBauiB.

BucHoBKkMU. [locnigXXeHHs BUABWIO, LLO
ANA  CTBOpeHHs 6e3bap’epHoro npocropy
NoTPibHO BUPIWKTKN HU3KY npobnaem, Aki
BMHWKAOTb nig, yac BMPOBAaA>KEHHS
€ProHOMIYHMX piweHb. AHani3 nokasas, WO
caMe eproHoMiyvHi $akTopu BM3HaAYaKTb AK

CTPYKTYPY, Tak [ byHKLiIOHaNbHICTb
IHKAO3MBHOrO  npoctopy. B pe3synbTarTi
JOCNIAXEHHA Oyn0  BM3HAYeHO  KJ/IHOYOBI

€ProHOMIYHI MPUHLMNK, AKI € OCHOBOK ANA
CTBOPEHHS  IHK/JHO3UBHOIO  CepeaoBuLLa.
Brv3HaueHO iHCTpyMeHTU 06'eKTMBHOI OLHKM
Ta ONTUMI3auii KOPWCTYBaLbKOro AOCBigy
€ProHOMIYHMX PpilleHb B  iHKJKO3UBHOMY
cepesoBuLLi. AHani3 JAO3BOJIMB BU3HAYUTU
LAAXN nigBULLEHHSA €ProHOMIYHOCTI
IHKJHO3MBHMX NPOCTOPIB, NPeACTaBAEHO OrAss,
HOBITHIX NigxoAiB 40 GOpPMyBaHHA AOCTYNMHOrO
npesMeTHO-NPOCTOPOBOrO CepesoBULLIa.
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IMPLEMENTATION OF ERGONOMIC SOLUTIONS FOR CREATING
AN INCLUSIVE ENVIRONMENT

Purpose. The aim of article is to analyze the implementation of ergonomic solutions for creating
inclusive environments.

Methodology. The research methodology is based on the systematization and analysis of existing data,
as well as the generalization of the results of previous studies. The conducted analysis allowed for the
identification of materials directly related to the research topic.

Results. The problem of insufficient research on ergonomic solutions as a means of organizing inclusive
environments necessitates detailed studies to understand its specifics. An analysis of the history of inclusive
design suggests that the application of ergonomic principles in the process of creating inclusive spaces and
products provides not only physical comfort but also psychological safety and forms social integration of the
user, corresponding to diverse needs and abilities. The evolution of ergonomics towards inclusive design has
formed new paradigms in creating accessible environments. The conducted analysis of the implementation of
ergonomic solutions for creating inclusive environments has identified ergonomic solutions that influence the
formation of an inclusive environment. The distinctions of using ergonomic solutions as an effective tool for
creating inclusive spaces have been clarified and substantiated. Key ways to improve ergonomic solutions to
ensure accessibility in the formation of inclusive environments have been revealed.

The scientific novelty. The scientific novelty of the article lies in the definition of ergonomic solutions
in the organization of a comfortable and safe inclusive space, which is the main goal of inclusive design in
meeting the needs of people with special needs.

Practical significance. As a result of the study, a wide range of ergonomic solutions that can be applied
to create accessible environments has been identified, and the most promising directions for further research
in the field of inclusive design have been established.

Keywords: inclusive design environment, ergonomics, aesthetics, innovation, project.
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0272.2024.4.15 AKTYANbHI TEHAEHUII AW3AWHY IHTEP'EPIB LIEHTPIB

COLIA/IbHO-NCMXONOTrIYHOI A0NOMOIn HACEJIEHHIO

Mema: 8susHauyeHHA OCHOBHUX MeHOeHYili y ¢opMyBaHH( [HmMep'epHO20 cepedosuya yeHmMpis
CoYyianbHO-NCUX0/102{4HOT 00NOMO2U HA OCHOBI AHA/ZY hompeb OCHOBHUX YiL1b0BUX 2pyn CnoXusadis.

Memodonozia: Memodos02i4HO OCHOB0K OOCNIOXeHHA € cucmeMHull  nidxid, memodu
NOpIBHA/ILHOZ20, B8i3yaA/IbHO20 AHAAI3Yy MA GHAAI3Y NPOEKMIB-AHA/02I8 YeHmpI8 COYlabHO-NCUX0102I4HOL
donomoau 8 YkpaiHi ma 3a KOpOOHOM.

Pe3synemamu: Ha ocHo8( aHANi3y BU3HA4YeHO OCHOBHI kameeopii ocib, Aki 38epmaromeca 3a
donomozoro Jo yeHMpis coyianbHo-ncuxoaoziyHol donomoau (Oimu, XiHku, ocobu 3 iHeaniOHicmro, adu
noxusno2o 8iky, silicekogocayxbosyl), ma ix kmo4osi nompebu. BusHayeHo sumozu 00 OpzaHi3ayii
[Hmep'epHo20 cepedosuwya yeHmMpis, Aki 6a3yromecs Ha NPUHYUNAX [HKAHO3UBHOCMI, ep2OHOMIYHOCMI,
MyI6MU@YHKYIOHAIbHOCMI NPOCMOpY Ma 8i3yanbHo2o komgopmy. Po3enaHymo ocobaugocmi Cy4acHux
nidoxodie 0o cmeopeHHs Ou3aliHy Makux 3akaadie y MDKHAPOOHIU Npakmuyl, Wo 8KIHHYaOMe (HMe2payiro
npupoOHUX Mamepiania, CMBOPEeHHA COYLaniayroyux npocmopis, akyeHm Ha si0kpumicme npocmopy ma
BUKOPUCMAHHA mexHo102il. BussieHo meHOeHil, cnpaMOBAHI HAG NOKPAWEHHS NCUX0/102i{4HO20 komMgopmy
8i0sidysad4is 3a paxyHoK 3py4H020, Cy4dacHo20 U IHMyImusHo 3po3ymino2o cepedosuuya.

Haykoea HoeusHa: nosiszae y hopmysaHHi sumoz 00 opeaHi3ayii iHmep'epHozo cepedosuya yeHmpia
CoylanbHO-NCUX0/102(4HOT OONOMO2U 3 Ypaxy8aHHAM Kameeopili CnoXxusa4vie ma 8uss/eHHi NposioHUX
meHOeHyili y duzaliHi iHmep'epy makux 3akaadis.

MpakmuyHa 3Ha4vywicme: OO0CNIOXKeHHS Moxe 6ymu  8uKopucmaHe
apximekmopamu npu NPoOEKMyB8aHHI LeHmpis coyiaibHO-NCUXoa02iyHOi donomoau.

Knrouoei cnoea: dusaliH iHmep'epy, s8i3yasnbHe cepedosuuye, COYianbHO-NCUX002i4Ha Adonomoeaa,
coyianeHe cepedosuuye, Ncuxosno2iyHa peabinimayis, [HKA3UBHICMb, MyAbmMU@yHKYIOHAIbHICMb, du3alH
cepedosuwya.

ousaliHepamu ma

Bcryn. OpraHi3auia LeHTpiB couianbHO-
MCUXONOFIYHOI  AOMOMOIM  HACeNeHHIO BXe
AOBIMA YaC € akTyaNbHMM TMUTaHHAM, sike
3yMOB/IEHO 3POCTAHHAM LIHHOCTI NHOACBKOro
XUTTS,  MOLWIMPEHHAM  TOJAEpPaHTHOCTI  Ta
IHK/IFO3UBHOCTI B CYyCMiNbCTBI, MiABULLEHHAM
yBaru 4o NCUXiYHOro 340POB’A Ta YNHHWKIB, LLLO
Ha HbOrO BMAMBAOTb, @ TaKOX AiAMWU KpaiHW
arpecopa.

NoBHOMacLWTabHe BTOPrHEHHS NPU3BENO
[0 3HAUHUX XXEPTB Cepes, MMPHOTO HAaCeNeHHS,
BMMYLLEHOI MaCcOBOI Mirpauii, BTpat XuTaa Ta
poboTn rpomMazaHaMu, a TakoX, 4O CYTTEBOrO
3POCTaHHA KiNbKOCTI CTPECOBUX CUTyaLin, WO
HeraTMBHO MO3HAYNANCA Ha NCUXONOTIYHOMY Ta
NCUXIYHOMY 340pOB'I NtoAeN. Y NOPIBHAHHI 3
AOBOEHHMM NepioAoM, B 3B'A3KY i3 BTpaToOHO
6/M3bKMX, AOMIBOK, iAEHTUUYHOCTI Ta MOYyTTS
6e3nekn, cepeps HaceNeHHs 3HayHO 3pocha

KINbKICTb TPMBOXHMUX Ta AEeNPECUBHUX CTaHIB,
MCMXOCOMATUYHUX  MPOSABIB,  CYiLMAANbHUX
HacTpPOiB Ta CXWAbHOCTI A0 3/10BXWUBAHHA
ankorosem Ta pedvyoBMHamMu, Touwo. Ymmano
Ntofen He 34aTHi CaMOCTIMHO BnoOpaTUChb i3
CKNAAHUMU  XWUTTEBUX oObBCTaBMHamMn, WO
npuU3BOAUTL 4o NOTipLUEHHS X
MCMXOEMOLIMHOIO CTaHy, i AK HaCAifoK, BTpaTh
COUiaNbHMX HABWYOK, MPUTHIYEHHAM Big4yTTS

3al0BOJIEHHA XXWUTTAM, BTpaTW iHTepecy A0
aKTUBHOT AIANbHOCTI, nepeLukogax y
NPOQpecinHOMY  3pOCTaHHi, WO BiANOBIAHO

NPWU3BOAMUTb A0 3HUXKEHHA AKOCTI XXUTTA.

B Takmx ymoBax 3HauyHe 306inblieHHA
KINbKOCTI  MOCTpaXjannx ocib  3yMOBAOE
HeOobXifHICTb PO3LIMPEHHA Mepexi LeHTPIB
couianbHO-NCUXONOTIYHOI gonomorun. LeHTpu
NMOK/JMKaHi CTBOPUTM YMOBW ANA  HajaHHA
KOMMIEKCHOT MIATPVMKM NHOAAM, BKIHOYAKOUM
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NMCUXONOTIYHE  KOHCYNbTyBaHHS;  KOpeKLito,
AIarHOCTUKY, Ta KPU30BY IHTEPBEHLLiO, @ TAKOX
MOXYTb  HajaBaTW  AOAATKOBI  COUiaNbHI
NOCAyrn, Taki fK HOPUANYHE KOHCY/NbTyBaHHS,
coLjiasbHO-eKOHOMIYHa Ta couianbHO-
nobyTtoBa fOMNOMOra, a TakoX Ha ix 6a3i Moxe
BECTMUCb nejaroriyHa i OCBITHA AifNbHICTb. 3
ornAZy Ha LWWPOKMKA Mepenik KaTeropiu
rpomMajsfH WO BiABIAYOTb MNOAIGHI 3aknaaw,
Cy4YaCHWA LEeHTP  CcouiaibHO-MCUXONOTIUYHOI
AOMOMOIM  Ma€ po3rnsgatmce Ak barato-
byHKUiOHaNbHa yCTaHOBA, a NOro NpeaMeTHO-
NPOCTOPOBE CepefoBMLLE MOBUMHHO bByTn
YHIBEPCA/IbBHUM Ta AOCTYMHUM ANA  PI3HUX
BEPCTB HacesneHHA. BpaxoByrounm 3HauHWUN
BMNAMB NPOCTOPOBOrO OTOYEHHS Ha
MCUXONOTIYHNIM  CTaH NtoAel, He MOXHa
irHOpyBaTV MUTaHHSA Bi3yalbHOro 0QOPM/IEHHS
NOAIGHUX ULEHTPIB, ajxe nNOAiIOHI ycTaHOBU
CBOIMMW XYZAOXHbO-ECTETUYHUMUN BAACTUBOCTA-
MW MOBWHHI CTBOPOBATU BiguyTTA 6e3neku Ta
CNPUATY MOPabHOMY BIAHOBEHHIO MaLLiEHTIB.

AHanisa nonepegHix  AocniA)KeHb.
MiagBULLEHHA yBarn A0 MEHTa/lbHOro 340POB'A
IHAMBIAIB Y Cy4YaCHOMY CyCniNbCTBI CMOHYKano
AOCNIAHVKIB 4O MPOBEAEHHA  AeTanbHOro
aHanizy npuuMH, WO 3MYLWYHTb JHOAeN
3BepTaTMCA 3a MCUXO/IOTIYHOK AomomMoroto. B
pe3ynbTaTi  NOAIGHUX  JochigXeHb  Byno
BMAINEHO TMeBHi KaTeropii rpomMagsaH, LWo
HanuacTile noTpebytoTb coujianbHo-
MCUXONOFIYHOT  AOMOMOTWM:  XXIHKKW,  AiTK,
BIICbKOBOCNY>KO0BL|, 0cobu 3 iHBanigHICTIO,
towo. Cneundiky  UiNbLOBMX  rpyn  LWO
notpebytoTb NCUXONOTIYHOI Aornomoru
pocnigxysann K. O.KanbHuuybka ta T. B Masyp
[2], C. C. Kucinb 1a B. C. [doHueHko [3],
A. B. KoBanb-Llenosa [4], |.Jl. KpaBueHko [6],
K. MinakoBa [7], /1. Moprau [8], O. MNapkynab,
H. Ametepko [11] Ta iHLWI.

OcobansocTi MPOEKTYBaHHA
peabiniTauiHMx 3aknagiB  ANA  yYaCHWKIB
6oroBux giv posraagaam C.C. Kwucinb Ta
B. C. JoHueHko [3]. B ix crmatmi po3kpuTO
OCHOBHi MPWMAOMW OpraHisauii iHTep'epHOro
cepepoBuLLa peabiniTauiviHmx LEHTPIB,
BM3HAUYEHO BMMOTN A0 MJaHYBaJlbHUX PilLEHb

Ta OYHKLIOHAaNbHOrO 30HYBaHHSA, PO3rASHYTO
npuiomm opraHizauii npocTopy Ta
npeacTaBNeHO apXiTeKTypHO-MNAaHyBaNbHI
pilleHHA, B TOMY 4WCAI MPWUCTOCOBaHI AnA
nepecyBaHHs 0Cib 3 iHBaNiAHICTIO Ta Ha Kpicnax
KONICHWX.

OcCKiNbKW  NUTaHHA BMNAMBY Bi3yaNbHOI
CKNaAoBOI OTOYEHHA MNOAIGHUX YCTaHOB Ha

MCUXONOTIYHUIN  CTaH jen € 0cobaneo
3HaUyWMM AN MPOEKTYBaHHA  3aKnajiB
OXOPOHW  3J0pPOB'A, WOro0  AOCAIAXEHHIO

NPUCBAYEHO HEMaNo Mpaub 3aKOPAOHHWUX Ta
BITUM3HAHMX ¢axiBLUiB. Baxnnevm acnekTom
UMX  AOCHIAXKEeHb  CTaB  aHania  BMAMBY
dYHKLIOHaNbHO-MAaHyBalbHOI, NpeAMETHOI Ta
KONPHO-baKTypHOI CKNaZOBUX Ha CTBOPEHHSA
0340POBYOro CepesoBMLLA Ta NOrO CNPUNHATTA
BiBigyBauYamu 3aKknagy. dopmyBaHHSA
03/l0pOBYOro CepefoBuLLa AK MPOCTOPY, WO
MaE TepaneBTUUYHUN edeKkT AJOCAIAXKYBanu
P. Ma3yu (R. Mazuch) ta P. CredaH (R. Stephen)
[22], P. Ynbpix (R. Ulrich) ta C. UwnumpinHr
(C. Zimring) [28], M. Weenuep (M. Schweitzer)
[26], C. MNparari (S. Pragati) [23].

Y cBoin ctatTi P. Ma3yu 1a P. CtedaH [22]
AOCNIANAN, AK TYMAHICTMYHA apXiTEKTypa MOXe
CNPUATL  3MILHEHHIO TMCUXIYHOTO 340pPOB'HO
HaceNeHHs, BWKOPWCTOBYHOUM AK MNPUKNAA
BNACHY  apXiTeKTypHy Ta  AM3aiiHepCbKy
npaktnuky Nightingale Associates. Y cratTi
HaZaHi  pekoMeHAauii  WoAO0  MOEAHAHHSA
NCcMXoTepaneBTUYHMX METOAIB 3 TPaAULIHMM
apXiTEKTYPHUM  AM3aHOM AN CTBOPEHHS
LINIFOLLLOTO  CepesioBULLLI@ OXOPOHWU 3[0pOB'S,
fiKe, fK CBijyaTb JaHi, MOXe MnoKpawuTh Ta
NiATPMMYBaTK NPOLLeC AOTNAAY Ta NiKyBaHHS.

Y cratTi P. Yabpix, C. LlumpiHr Ta iHwi [28]
BWCBIT/IE€HI 0CO6MBOCTI BNAMBY «aTMochepu»
NPOCTOPY Ha /toAeNn Lo nepebyBatoTb B HbOMY.
B cratTi onucaHi ecTteTUYHi BAOCKOHA/NEHHA B
AV3alHi MeANYHMX YCTaHOB, LLLO CNPSAMOBaHI Ha
3MEeHLUEeHHA CTpecy | TpWBOrY, MiABULLEHHS
3a[40BOMIEHOCTI  MAUi€EHTIB, Ta  CMPUAHHA
3/,0pOB't0 Ta 3UiNEeHHI0. ABTOPU PO3rNajatoTb
iCHyrOui JOCAIA>KEHHS VX e/leMeHTIB
aHTPOMOreHHOro Ta NPUPOAHOrO CepPesoBULL,
fKi HaluacTilwe BiA3HAYatOTbCA TEOpPEeTUKaMU
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AK LinroLi abo Ti, Lo NO3UTUBHO BMMBAIOTb Ha
3MILHEHHS 340pPOB'S.

Bnane  cBiTha, 3BYyKy, TekcTypu Ta
KOnbopiB Ha CTBOPEHHSA 03/,0pOBYOI
apxiTekTypu Ta Au3aliHy onucaHo y ctaTTi TI.
BockepiHi (G. Boscherini) [21]. ABTOp 3a3Hauae,
O apXiTeKTYPHI Ta iHTep'epHi pilLeHHA MatoTb

AiATn KOMMAEKCHO, ans NigTPUMKM
€MOLi/HOro, coujianbHoro, ¢isnyHoro Ta
NCUXIYHOTO 6narononyyus; CTBOpPIOBATH
BIAUYTTA  BIAKPWUTOCTI  yepe3  3B'A30K 3

NPUPOAOID, YacoOM i MOopamMu POKY, HasfBHICTb
BEJIMKOI Ki/IbKOCTi J@HHOro CBiTAa Ta CBIXOro
NoBITPSA, a TakoX OyTW NpoCTUM Yy HaBirauii,

NPOMOHYOUM  IHTYITMBHY  OpI€EHTaUilO  Ta
pO3ni3HaBaHHS.

JocnigxeHHAM  NUTaHHA  po3pobku
iHTep'epHOro cepepoBuLLa LEeHTPIB
couianbHoOro NPU3HaYEeHHS 3aManncb

C. N. Wknap [18; 19], I. B. BopoHoBcbkui, [19],
A. B. Kosanb-Llenosa [4], I. /1. KpaBueHko [6],
X. X. Mxaikn [9], . B. CeHueHkO Ta
B. T. YepHsBcbkuin [14].

B puceprauii A. B. KoBanb-Llenosoi [4]
HaBeAeHO  OCHOBHI  MPUHUWMNW  AM3aliHY
iHTep'epiB 3aKNaAiB COLLiaNbHOrO 3axUCTy AiTeN.
B poboTi auM3aiiH pO3rAsHYTO, SK CKAajO0BY
yCrilWHOro po3BWUTKY Ta couianizauii Ta K
BaXUIMBUMA  UMHHWK MiABULLEHHA 3araibHOro
PIBHA KYAbTYpW A8 BCIX KOPUCTYBaYiB LEHTPIB
couianbHOro 3axucty giter. BusHaueHo, wo
Bi3ya/sbHe cepefoBulle € OAHWM 3 dakTopiB
BM/IMBY Ha  MNCWUXONOriYHy  peabinitauito
BMXOBaHL,iB. TakoX. K NPOBIAHY KOHLIENLitO B
AV3alHi 3aKknafiB, BM3HAYEHO TEeMYy «€EAHOCTI
npupoan Ta JIOAVHU», fKa peanisyerbca
3acobamun BIANOBIAHONO KONIPHOrO pilleHHS,
BMKOPUCTAHHAM €KONOMYHUX MaTepianiB Ta

3aCTOCYBaHHAM  MPUPOAHIX €NeMeHTIB  Ta
obpasiB B 0POPMAEHHI.

B CBOHO yepry IHK/IFO3UBHICTb
cepefoBuLLa, TaKoX € HeBig'eMHOLO

CK/IaZlOBOKO CY4YaCHOrO Au3aliHy, WO Haknajae
neBHi cneundiyHi BUMOrM A0 OpraHisauii
LeHTpiB gornomoru. Y cTaTTi 3a aBTOPCTBOM
. B. CeHueHko T1a B. [ YepHsaBcbkoro [14]
PO3rAAHYTO  0COb6AMBOCTI  BYHKLiOHaNbHO-

naaHyBaAbHOI CTPYKTYpPWU LLEHTPIB CoLjiasbHO-
MCUXONOTiYHOI  peabinitauii  ana  nwogen 3
NOPYLUEHHAMMN CAyXy. ABTOpPM 30CepenKyroTb
yBary Ha HeobXigHOCTI AOTPUMaHHA
NOCNIJOBHOI CTPYKTYPU 30HYBaHHSA B 3aknajax,
IHTYITUBHO 3pO3yMinOi HaBirawii Ta Bi3yasbHOI
YiTKOCTI i IHPOPMATUBHOCTI NPOCTOPY.

Y nocibHuky "YHiBepcanbHWUWA AW3alH B
MEeANYHMUX 3aknagax” npeacTaB/ieHi NMpPaKTUYHI
pekoMeHAaLii WoA0 CTBOPEHHS AOCTYMHOrO,
KoMdopTHOro i 6e3neyHoOro cepegoBullia Ta
opraHizauii nocayr B MegnyHoOMy 3aknagi ans
KNIEHTIB BigNoOBiAHO fife) NPUHLMNIB
yHiBepcanbHOro gamsanHy [16]. ¥ nocibHuky
apryMeHTOBaHO  BaX/IMBICTb  3aCTOCYyBaHHA
NPVHUMMIB  YHIBEPCaAbHOrO  AM3allHy Ta
OKpec/NeHO ayAuTOpIto Ha AKYy BiH BOHMU
cnpaAmoBaHi.  OnuMcaHO  TakoX  MPUHLUNK
BMPOBAAXXEHHS YHIBEPCAa/JbHOrO AM3aliHy B
MeAWYHUX  3aknajax PIsHUX  Tunie,  AKi
CTOCYHOTbCA  AOCTYMHOCTI Ta KombopTy Yy
KOPWCTYBaHHI CepeAOBULLEM PISHUMW rpynamm
ocib, BKAKOYaAKOUM  MaNOMODBINBHI  rpynu
HaceneHHs.

Y crarti  |.B. BopoHOBCbkOro Ta
C. M. Wknap [19] po3rnagaroTbCca i aHanisy-
FOTbCA  OCHOBHI  NpobaemMn  (EKOHOMIYHI,
CyCrniNbHO-NONITUYHI, AeMorpadiyHi, colianbHo-
MCUXONOTIYHI), AKi 3YMOBAIOIOTb OCOBANBOCTI
apXiTeKTypHOro dopmMyBaHHsA LEeHTpPIB
couiaNbHO-NCUXONOTiYHOI  peabiniTauii, Ha
OCHOBI IKMX BM3HAYatOTbCA FOOBHI BUMOTY 0
apXiTEeKTYpHOro  Ta  AM3aMH-MPOEKTYBaHHA.
B pe3ynbTati 4OCAiAXKEHHA aBTOPY BU3HaYakoTb
OCHOBHI  npobsnemn  opraHisauii  UeHTpiB
COLLia/IbHO-MCUXONIOTIYHOI JOMOMOTW, TaKi AK:

— noTpeba BeANKOI KiNbKOCTI rpoMagsaH
y NoAibHMX yCcTaHOBaX;

— nosiBa HOBMX KaTeropin peabinitaHTiB;

— BIACYTHICTb  YCBIJOM/IEHHSA HeobXij-
HOCTI B/lacHoOI couianbHoi iHTerpauii,
NCUXONOTIYHOI  NIATPUMKM  Ta  KOpeKUii Yy
3HaUHOI YaCTMHWN rPOMaJAH;

— BIACYTHICTb YiTKMX HayKOBO-
06r'pyHTOBaAHMX pekoMeHAaLin woao

apxiTeKTypHOI Ta Au3aliH opraHisauii ueHTpiB
Takoro Tuny.
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HaykoBLji 3a3HauatoTh, WO Hapasi B Mexax
YkpaiHu, Maixe BiACYTHI peanizoBaHi 3paszku
AIKICHMX O6'eKTIB COLia/lbHOrO MpU3HaAYeHHs, a
TakoX, BIACYTHI YiTKi pekoMeHAauii LWoao iX
byHKLIOHaNbHO-MAAHYBaNbHOI CTPYKTYpU [3; 4;
18], Wo cBiaUMTL NPO HEOBXiIAHICTb NPOBEAEHHS
noganblnX AOCAIAXKEHb 3@ JAAHOK TemMO 3
ypaxyBaHHAM AIFOYMX HOPMATUBHMX BMMOT Ta
CNMParYNCh Ha CyYaCHWA 3aKOPAOHHWNIA JOCBIA

NPOEKTYBaHHSA.

MoctaHOBKa  3aBAaHHA. [0N0BHNM
3aBAAHHAM  JOC/IAXKEHHS €  BW3HA4YeHHSA
OCHOBHWX  KaTeropiv  CrnoXxwuBaudiB  nocayr

LEHTPIB COLiaNbHO-NCMXONOTIYHOT 4OMNOMOr Ta
bOpMyBaHHA KJAKOUYOBUX BMMOF 4O OpraHisadii
iHTEp'€EPHOrO CcepefoBULLa; OrNAf aKTyasbHUX
TeHZeHUiM B cdepi  AM3alH-NPOEKTYBAHHSA
LEeHTPIB COLIaNbHO-NMCMXONOrIYHOI AONOMOTY;
aHani3 CyyacHux MiAXOAIB A0 AM3aiHY, @ TaKoX
BWU3HAYEHHSA FONIOBHUX TEHAEHLIM Y pOpMyBaHHI

iHTep'epiB  NOAIOHMX LEHTPIB Ha  OCHOBI
BITUM3HAHOIO Ta  3aKOPAOHHOrO  A0CBiAYy
MPOEKTYBaHHA.

Pe3ynbtatn BOC/NigKeHb Ta ix
06roBopeHHs.. LeHTp coujanbHo-

MCUXONOTIYHOT AONOMOTM € 3aKNaJ0M, O HaAa€E
coujanbHi nocnyrn ocobam, fKi ONMHMANCA B
CKNAHWNX XUTTEBMX OBCTaBMHax. Taki yCTaHOBM

FOPUANYHOI AOMOMOTM Ta COUiasbHUX MOCAyr

noctpaxganamm ocobam [15]. [esAki ueHTpw
TakoX 3abe3neuytoTb MOX/IMBICTb
KOPOTKOYaCHOro abo uinogoboBoro

nepebyBaHHA B cneuianbHO obnagHaHOMY
NPVMILLEHHI — «KPW30BIl KiMHaTI» [13].
Cepes, ocHOBHOro Habopy nocayr Lo

HafalTbCs  LEHTpaMW  MOXHa  BUAIAUTK
HaCTynHi:

® TMCUXONOTIYHE  KOHCYNbTyBaHHA  Ta
BM3HaYeHH# HeobXigHOCTI €KCTPEHOI

MCUXOJIOTIYHOT JOMOMOTU;

e CKEepyBaHHA A0  CnewianizoBaHWUX
3aKfajiB  Ta yCTaHOB (MPUTYAKW, MeAVYHI
KNIHIKW);

® [OPUANYHI KOHCYAbTaLLT;

e KOHCYy/bTaL,ii coLiaNbHUX NPaLiBHUKIB;

e AMTAuI 3axoAM 3 rpynoBoi Tepanii Ta
apT-Tepanii;

e MpPOBEAEHHA TPOMAACbKMX 3axOAiB
(TPeHiHriB, NeKkUi, cemiHapiB, KOHCY/bTaLlil)
CNPAMOBAHMX Ha MPOTUAIK0  AOMAaLLUHbOMY
HaCMAbCTBY, PO3BUTKY COL{iaNbHUX HaBUYOK,
iHbOpMyBaHHA NpO 3arpo3n Ta MeToau X
3anobiraHHs, TOLWLO;

® HajaHHA MNPUTYAKY B KPWU3OBUX
KiMHaTax (3a 1X HasBHOCTI B ULEHTpi), abo
CKepyBaHHA A0 HUX;

BiAKpMBaI-OTbCFI 3 METOHO HaAaHHA KOMMAEKCHOI e HaJaHHA FyMaHiTapHO'I. AornomMorn
coLianbHO-NCUXONOTIYHOI, NepBMHHOI  BPa3/MBUM KaTEropiamM HaceNeHHs.
McmxonoriyHe KOHCY/IbTyBaHHA Ta —  MpwuTyakun
| BU3SHaUEeHHs1 HEOBXiAHOCTI eKCTPEHHOT
MCUXOJIOTIYHOI AOMOMOTW MeaunuHi
KJIHIKN
< CkepyBaHHA A0 crnevianizoBaHNX
= 3aK/aiB Ta yCTaHOB -k
S Tepanis
s q q
o FOpuanUHi KOHcynbTaLi -] Aprrepania
=<
Q
S 1 KoHcynbTaLii couianbHUX NpaLuiBHVIKIB | OcgiThi 3axoam
& | .
B AnTtadi 3axoan — - MpoTtnais
= — TpeHiHrn AOMaLLHbOMY
= - HaCUNbCTBY
=3 > lpomaackKi 3axoaun = Nekuii _
S Po3BUTOK coLianbHUX
o
HaBMYOK

= L Ha,anHﬂ NMPUTYJIKY B KPU3OBUX LSl Ceminapm

KiMHaTax abo ckepyBaHHA A0 HUX

IHpopMyBaHHA Npo
HagaHHs rymMaHiTapHOT Aonomoru | Koncynbraii 3arposu Ta METOAM
] i 3anobiraHHsA
BPa3/IMBMM KaTeropismM HaceeHHs

Puc. 1. Buan nocayr, Lo HajaoTbCa LEeHTPaMuM CoLiaNbHO-NCUXONOTIYHOI ZOMOMOrH
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B YKpaiHi LEeHTPU couianbHo-
MCUXONOTIYHOI AOMOMOTM PO3rNAAA0THCA AK
6aratonpodinbHi 3aknaan, NOKANKaHI HagaBaTu
AOMOMOrY  Pi3HUM  KaTeropisiM  HacesneHHs.
BignoBigHO, iHTep'epHe cepefoBMLLE TakKuX
3aKnasiB Ma€ 6yTu yHiBepCasbHUM 3 METOH
3a/0BONIEHHA NOTPeb Pi3HUX rpyn CroXuBayis
NoCAyr, Takux AK: AiTW; >XIHKW; BINCbKOBO-
cny60BLi  Ta OAM WO  MCKUXONOTIYHO
NOCTpaXkAanu Bif, BiHW; 0COBM MOXMNOTO BIKY;
ocobn 3 iHBanigHicTIO. Hwkuye po3rnsaHyTo
OCHOBHIi NOTPEBUM KOXKHOI i3 LMX rpyn.

Aimu. [itn € oaHieto 3 HanMbinbL
BPa3/NMBUX KaTeropi HaceNeHHs, OCKiNbKN
Nerko CTatoTb XXePTBaMMN 4OMALLUHbOIO HaCUANS,
OyniHry, MarTb npobnemu 3 couianizauiero
Towo. [na TpaBMOBaHMX AiTel Yy ULeHTpax
CoLiafIbHO-MCUXONOTIYHOI  gornomorn — byae
KOPWUCHWUM BiZBiJaHHA KOHCYAbTaLil 3 ANTAYMM
MCMXONOTOM Yy MPWUCYTHOCTI 6aTbKiB, 3aHATb 3
apT-Tepanii, irpoBOI Tepanii Ta rypTkiB pa3om 3
opgHonitkammn  [11].  BaxamBo wob  gitum
nouyBaan cebe B LUEHTPi KOMPOpPTHO Ta
po3cnabneHo, fK y po3BaxasbHOMY 3aknagi, Ta
He acoLitoBaNn MOro 3 MeAMYHOIO YCTaHOBOH,

Takum YMHOM BI3UTK CNPUATUMYTb
pO3CcNabNeHHIO Ta MO3UTMBHOMY €MOLINHOMY
BMN/IMBY.

Y An3anHi iHTep'epiB ANTAYUUX LLEHTPIB
AOCNIAHVKN BUAINAOTL Taki ocobamocTi [4]:
NpeAMETHE HAaMOBHEHHA Ma€ H6yTN aKOHIYHMM
i MaKCMManbHO  CMNpPOLWEHNM;  HeobxigHO
BMKOPMCTOBYBATK NepPEBaXHO AepeB’siHi Mebni,
abo Mebni 3 eKONOriYHO YMCTMX Ta Be3neyHmx
maTepianis, npu LboMy HeobXigHO
MaKCMManbHO YHWKATW TrOCTPUX KyTiB Ta
Hebe3neyHunx e/IeMeHTIB, AKi MOXYTb
npu3BecTM A0  TPaBMyBaHHA  AUTWHW;
BMKOPMCTOBYBaTK rinepboi3aLito  OCHOBHUX
AEKOPATMBHUX eNeMEHTIB Ta AOMIHAHT; TakoX
AouibHUM  Byae  WMpoKe  3acTOCyBaHHA
HKOAHCHUX KONIPHUX PpilleHb B 03406/1eHHI
NOBEPXOHb, fike Byae nNigKpecntoBaTn AcCKpaBe
NpeAMETHe  OTOYEeHHs, abo  ¢dparmeHTH
OKPEMWUX  MAOWMH  HaCUYEHUX  BIATIHKIB;
BMKOPWUCTaHHA B AN3aliHi rpadiyHmnx
306paxeHb  abCTpakTHUX  eNemMeHTiB  Ta

reoMeTpuyHmx GopM; HasBHICTb B iHTep'epax
diToan3aiHy Ta enNemeHTiB  naHAWwadpTHOro
AV3alHYy  Ha NpuUBYAWHKOBUX  TEPUTOPIAX.
®yHKUiOHaNbHEe 30HYBaHHA MNPUMILLEHb ANA
AiTe Mae nepegbayatv  po3nogin  3rigHo
BIKOBMM rpynam, Lo O4eBMAHO BMNAMBaTMME Ha
rabaputi mebniB Ta NpeAMETHOro HarnoBHEHHH.
MNpuMilLleHHs Ans aiTed MarTb OyTW SAKICHO
OCBIT/IEHI, 30KpemMa LWAAXOM  opraHisauii
NPUPOAHLOTO OCBIT/NI€HHS, Ta ByTI
3BYKOI30/bOBaHMMM  3apagn  3anobiraHHs
BMHWKHEHHO 3aBOrO LUYMY Y LLEHTPI.

Xinku. XiHkn 4acTo CTaloTb >XepTBamu
AOMALLHBbOrO Ta CEKCYallbHOrO HaCU/IbCTBA, LLO
3MyLWye X 3BepTatMcA MO  MCUXONOTIYHY,
OPUAMYHY Ta MeauuyHy gornomory. [lomallHe
HacMAbCTBO €  aKTyasbHOW  Npobiemoro
CyyacHocCTi B H6araTbox KpaiHax, i YkpaiHa He €
BUKAOYEHHAM [2]. 3rigHO 3 po3paxyHKamu,
npoBeseHUMN  IHCTUTYTOM  aemorpadii i
couianbHMX AOCAIAXKEHDb Ha 3aMoBAeHHA DoHAy
HapogoHaceneHHs OOH, noHaz MiNbAOH
YKpaiHOK  CcTUKaroTbCs 3 disnyHorO Ta
ceKkcyanbHoto arpecieto B cim'i [10].

XKiHKn, siKi cTanm xepTBaMn LOMaLLHbOrO
HacUNbCTBa, B MepLly u4epry noTpebyroThb
3axucTy Ta 6e3neyHoro npuTyaky ana cebe Ta
CBOIX AiTen. BoHn Takox maroTb notpeby y
npaLeBiallTyBaHHiI, Wob 3abe3neunTtn cebe Ta
CBOIX AiTel, >MBYYM OKpPeMO Bij CBOro
KpuBaHWKa. [ns BUpiWeHHs uux npobaewm,
XiHKaM HeobxigHa cBO€yacHa npodeciviHa Ta
kBasidikoBaHa OMOMOra, AKa HaJa€eTbCA Yepes
iHAMBIZyanbHy abo rpynosy poboty [7].

BpaxoBytoun moxnmnsicTe nepebyBaHHA B
3aKnagax >IHOK 3 MaJeHbKUMU AiTbMU B
dYHKLIOHaNbHO-MAaHyBa/IbHY CTPYKTYpPY
LeHTpa oboB’'a3koBO Tpeba BKAKOUATU KiMHATY
mMaTepi Ta AUTMHW, 3abe3neveHy HeobXiaHMMMU
3acobamu TirieHn Ta OCHaLLeHy CMOBMBaNbHUM
CTOMKOM,  YMUWBANbHWKOM,  3PYYHUMMK |
Kpichamn  AnA  TFOAYyBaHHA,  PYLHWKaMWM,
cepBeTKaMu, YPHO ANA CMITTA.

Ocobwn Wwo 3BepTaroTbCA 3a AOMOMOror
MOXYTb NMoTpebyBaTh KPM30BMX KiMHAT, LLO €
NOAIBHUMM A0  TYPTOXMTKY KiMHaTamm 3
CNafbHUMKM  MICUAMY, PO3pPaxoBaHWMK  Ha
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TMmMuyacoBe (nepeBaxHo pgo 10  gHiB)
nepebyBaHHa  oci6  nmocTpaxpanux  Bij
AOMallHbOro abo  reHAepHO-3yMOBAEHOrO
HacuNbCTBA.

Biticbkoeocny>x6oeyi ma modu w0
ncuxonoziyHo nocmpakdanu eid eiliHu.
MNoBHOMacwwTabHe BTOPrHEHHS 3HaYHO
36iNbLWMNO KiNBKICTb NHOAEN WO CTPaXAaroTb
Biff MCMXONOriYHMX npobnem, Takmx AK
NOCTIHWWA CTpec, TpMBOra, BTpaTa BiAYyTTA
6e3nekn Ta npobaemn 3 couianizauiero. Y
HauioHanbHOMYy  peabinitauinHOMy  LeHTpI
«He3namHi» cTBepakytoTh, Wwo 15-30% ntoaen,
noTepnininvx Bi4 TPaBMYyHOUMX MOAIM MakoTb
PU3NK  BWHWKHEHHA  MOCTTPaBMaTUYHOrO
CcTpecoBoro po3nagy. barato  BilcbkoBO-
CNy>K60BLIB Ta LMBINbHUX CTPaXAaroTb Ha Lek
po3naj, NpoTe He 3aBXAu 6aXkaroTb BU3HaBaTU
npobsaemy, xoua i NOTPeOYOTb MCUXONOTIYHOT
NiATPUMKA Ta JOMOMOTM 3  iHTerpaliero B
cycninbctBo [17]. Baxsveo wob notepnini
CNPUNMaNUN LEHTP HEe AK KNACUYHY NiKyBaabHY
YyCTaHOBY, a AK Micue ANf MNCUXOEeMOLINHOT

peabinitauii, TOMy  HeObXiAHO  yHuMKaTW
KNAaCUYHUX  IHTEP'EPHMX  MpUAOMIB  AAA
NikyBanbHWX  3aknagis  (6ini  cTiHW,  nycTi
KOpuAopW, «CTepuibHa» obCTaHOBKa»), a

OpraHi3oByBaTV AOCTYMHUA Ta KOMPOPTHUN B
eKcniyatauii  npocTip Ta  CTBOPHOBATK
CNPUATANBE ANS MCUXONOTIYHOTO Ta Gi3nYHOro
0340poBneHHA  be3bap’epHe  cepeaoBuLLe.
Pe3ynbTaTy MOXHa AOCATHYTU 3@ paxyHOK TakKmnx
CKNAA0BUX, AIK ONTUMICTUYHE KONIPHE PilLEHHS,

BWCOKMA piBEHb MPUPOAHOI  OCBITNEHOCTI,
BMKOPUCTaHHA €KOJNOTIYHUX  TaKTUJIbHMX
maTepianie B o03g06neHHi  [3]  TOLO.
Y dyHKUIOHAaNbHOMY  BUMpILLUEHHI  NpOCTOpY

BapTO HajaTu nepe.ary «KOMYHiKaTUBHOMY

AV3anHy» — TO6TO GOpMyBaT 30HM, LWWO
CNPUATUMYTb CMiAKYBaHHIO B MeXax ik yCbOro
3aknagy, Tak | couianbHin  B3aeMogii

6e3nocepesHbO B 30Hax
kabiHeTax rpynoBoi Tepanii.

Ocobu noxunozo siky. Baxaneum
3aBAAHHAM AN HAWOro  CyCninbCcTBa €
3abe3neyeHHA HaneXHWX YMOB >XUTTA ANS
NtOfen MOXWMNOro BiKy, fKi B AaHWA uac

OuiKyBaHHA Ta

CKNajaroTb N'ATY YaCTMHY HaceneHHAa YKpaiHu.
Ba)xinmBe 3HAUEHHA B CUCTEMI COLiajbHOTO
06C/NIYyroByBaHHA  HaceneHHs YkpaiHu Mae
coujanbHa poboTa, cnpsAMoOBaHa Ha AOMoMOory
NoAAM cTapluioro Biky. Jo nogibHux ueHTpiB

MeHCioHepn MOXYTb 3BepTatmca B  pasi
HeobXifHOCTI  OoTpMMaTM  OPUAMYHY  Ta
€KOHOMIYHY KOHCYyNbTaLito, coujianbHO-

nobyToBy AONOMOTrY, COLliaAbHO-NeAaroriyHi Ta
AOBIAKOBI MOCAYTM, AOMOMOTY 3 KOPUCTYBaHHSA
TeXHIUHUMW 3acobamy, nocayru 3
npauesnawTyBaHHA [8]. Jlloan NOXMAOro BiKy
MaroTb 0COBNMBI BUMOTY A0 CepesoBMLLa, Taki
K HaABHICTb NMaHAycCiB, NiPTIB Ta MOPYUHIB Ha
BIZAMOBIAHIVM BUCOTI, piBHa HecAn3bka nignora 3
BIACYTHICTIO pi3KuX nepenaais (BiACYTHICTb
MOpPOriB, BUCTYyMatOUMX eNeMeHTIB, HeHopMa-
TUBHO BUCOKMX CXOAIB).

Ocobu 3 iHeanidOHicMIo. |HKNIO3MBHICTb
BUMarae ajanTauii Ta obnagHaHHA byaiBenb Ta
CNOpYA ana 3a/l0BOJIEHHS notpeb
ManoMobifbHMX  rpyn  HaceneHHs  (MIH).
MIH — ue Wrpokni cnekTp ocib, BKAOYatoun

nojen 3 iHBaNiAHICTIO, OcCib, dAKi  MarTb
npobsemn 3 CaMOCTINHUM MepecyBaHHAM,
6aTbkiB 3 AUTAYMMW  Bi3OoYUKaMW, NtOAEN

MOXMNOTO BiKY, BariTHUX >XIHOK Ta IHLWWX OCi6,
AKi MatoTb CneuianbHi NoTpebun ana Aoctyny Ao
cycninbHux 6nar [16]. NMuTaHHA IHKAO3UBHOCTI B

iHTep'epi  0COBAMBO  CTOCYETbCA  LUMPUHMU
KOpUAOPIB Ta MPOXOAIB MK Mebaamu,
AOCTYNHOCTI CaHBY3/iB, BUKOPUCTaHHA

peryaboBaHWX No BUCOTI Mebnis, obnagHaHHs
30H BiAMOYMHKY CnewianizoBaHUMU Mebasmu,

HaABHOCTI naHAaycis Ta MOPYYHIB,
BUKOPWUCTAHHAM  CreuialbHUX  MO3Ha4oKk,
TaKTUABHOI MJIUTKW, TeKCTiB WpudTom bpanns
Towo. B ueHTpi Mae 6ytm po3miuieHa

iHbopmaLis Npo po3TalyBaHHA MPUCTOCOBA-
HWUX nig notpebn MIH npuMmilleHb, Bi3yanbHi
3HakKM  Ta nikTorpamu, NPUAHATI Y
Mi>XXHaPOAHOMY BUKOPUCTaHHI.

Y3aranbHoruUM BMMOTN LinboBOT
ayauTopii O iHTep'epHOro  cepesoBMLIa
LEHTPIB COLiaNbHO-NCUXONOTIYHOI AOMOMOrM,
MOXHa CTBEPAXXYBaTW, WO NepeayciM BapTo
CNUpPaTMCb Ha 3acajm YHIBEPCasbHOTO AM3aliHy
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Ta 6e36ap’epHOCTi, WO AacTb 3MOry CTBOPUTHK
b6e3neyHe Ta AOCTynHe cepegoBuLle. Takox
aHanis BMMOr MoOkKa3sye, WO BiABiAyBadi He

GaXkatoTb acouitoBaTM  MOro 3  MeAUYHUM
3aKn1a40M, Wo  CNpWUYMHEHO NneBHOO
CTUrMaTM3aLi€er0  MCUXONOTIYHMX MOCAyr Ta
HebaxkaHHAM BM3HaBaTM cebe «XBOPUMY.
BianosigHO, B iHTep'epi BapTO  yHUKATW
KNAaCUYHWUX  ANA  YKPAiHCbKMX  NiKapeHb
npUMOMIB  Ta  MNPOEKTYBaTM  MNpeaMETHO-

NPOCTOPOBE CepesoBuLLe BiNbll 3aTUWHUM Ta
KOMGOPTHUM. FapHUM pilleHHAM Byae yHuKaTn
KOPVAOPHOI CUCTEMM MJIaHYBaHHSA Ta 3aauMLwwaTn
6inble BIAKPUTOrO MPOCTOPY B MOEAHAHHI 3
OpraHizauiero  «CouiafbHUX oOcepeakiB»  —
peKkpeaLin Ta 30H BigNO4YMHKY. B TOR Xe uac,
BapTO PO3MOAINATM NPUMILLEHHA BIANOBIAHO
A0  cneumdiyHMX BUMOF MEBHUX KaTeropiwu

HaceneHHsA. Tak, NPUMIWLEHHA Ana  AiTen
HeobXiHO  MNpPOEKTYBaTM 3  BpaxyBaHHAM
po3noAiny no BIKOBMX rpynax Ta He

PO3MiLLlyBaTh BMPUTYA A0 TUXUX 30H (KabiHeTiB

NCUXONOTIYHOI  AOMOMOTK,  NIeKTOopiiB), a
NPUMILLEHHSA Ans neHcioHepiB Ta
ManoMOBINbHMX  TPyn  Hace/NeHHs  BapTo

pOo3MiLLyBaTh 6aMKYe A0 LEHTPaSbHOTO BXOAY

Ta NidpTiB, BPaxoByrOUM MOXAMBI TPYAHOLLI 3
nepecyBaHHAM As Lnx ocib.

Ha ocHOBI NnpoBeAeHOro AOCIAXKEHHA Ta
aHanizy axepen [3; 6; 8; 11; 13; 14; 16-18; 23]
cknageHo Tabauuro BUMOr A0 iHTEp'€pHOro
cepefoBMLLIA PI3HMX LiNbOBUX Tpyn  oCi6
(tabn. 1), WO AA€ 3MOTy BU3HAUNTM fAKi 3 HUX €
060B'A3KOBUMM ANS YHIBEPCANbHOIO LEHTPY, a
AKi cneundiyHUMK AN OKPEMUX KaTeropin:

3 T1abauyi BUNAMBAE WO OCHOBHUMM
BMMOTramm Ao LEeHTPY coujianbHO-
MCUXONOTIYHOI  AOMOMOMM €  IHKJHO3MBHICTb,
6e3neyHicTb | HasBHICTb pekpeauiiHoro Ta
CoujafbHOrO MPOCTOPY, WO € OCHOBHUMMU
BMMOramMmn 0 KOXHOTO LIeHTPY, B TOM 4yac fiK
iHWi — € HeobXiAHMMKN B pasi CNPSMOBAHOCTI
LLeHTPY Ha KOHKPETHY rpyny ocib.

Ha cborogHiwHin aeHb B YkpaiHi
GiNbWicTb NOAIBHMX LLEeHTPIB OpraHi3oBaHo 6e3
ypaxyBaHHA Takux BMMOT AO TMPOEKTYBaHHA
LEHTPIB COLia/IbHO-MCMXONOTIYHOT AONOMOTH
(pnC. 2), WO CTOCYeETbCA nepeayciMm Henpwu-
CTOCOBAHOCTI NpuMilweHb A0 notped MIH,
NPUMITUBHOI NPEeAMETHO-NPOCTOPOBOI HaMoB-
HEeHOCTI Ta 3acTapifnoro Au3aniHy pajsHCbKOro
TUNY 3 KOPUAOPHO-KaBIHETHOK OpraHisaui€to.

Tabavus 1

OCHOBHi BUMOTIU A0 iHTep €EpPiB LLeHTPIB coLia/IbHO-NCUXO/IOTiYHOI 40MOMOrun

LlinboBa kateropis
MoTtepnini Big| BicbkoBOoCNyX60BLi .
Bumorwm . P A y . .U' ManomobinbHi .
At | gomMawHboro| Ta mocTpaxkgani Big, MNeHcioHepwn
" rpynu HaceneHHs
HacubCTBa BilHW
JocTynHiCTb/iIHKHO3MBHICTb + + +
be3neyHictb + + + + +
BigcyTHicTb Bi3yanbHmMx . N
TpUrepis
MynbTUPYHKLiOHANBHICTb N . .
npuMiLLeHb
PekpeaLinHnin npocTip + + +
CouianbHu npocTip + - +
HasBHicTb Kpn30BMX KiMHAT + + - - -
BpaxyBaHHs BIKOBUX
. + - - + +

ocobanBocTen
HasBHicTb cnevjianizoBaHmx . . .
Mebnis/obnagHaHHSA
HasBHicTb NpnpogHoro

' p1poA + ) + + ~
OCBIT/NEHHSA
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MNpoTe NporpecmBHi BUMOIM A0 iHTep'epiB
LUIMPOKO 3aCTOCOBYHOTbCA MPW  MPOEKTYBaHHI
NPVMIlLleHb  COLUiasbHOrO  CNpsAMYyBaHHA  3a
KOPZAOHOM, L0 BiAKPWBAE MOX/MUBICTb ANA
BMPOBAJXKEHHA CyYaCHUX MPaKTUK AU3alHy B
YkpaiHi Ta  Bigxoay Big  obmeXeHoro
NOCTPaAAHCHKOrO AN3aiiHYy.

Ha CbOrogHilHi AeHb ICHye uMMano
BAA/MX  MPUKNAAIB  AM3aHy  MNPUMILLEHb
COLiaNbHOrO CNpsSIMyBaHHA, Hanpukaag LUeHTp
CLUES y CLUA, meanuHnin ueHTp Vassar Brothers
y CWA, The Social Health Center B Itanii,
lpomapcbkum LeHTp Rehovot y I3paini, Aubenas
Social Center y ®paHuiii, Mostoles Social Services
Center B Itanii, Salem Health Rehabilitation
Center y CLUA, Yiyuan Service Centre B KHP.
Huxue HaBeseHi iHTep epU AEKiNbKOX 3 HUX, LLLO
BMPI3HAIOTLCA BAANOK 06'€MHO-NPOCTOPOBOO
CTPYKTYpPOHO Ta QYHKLiOHANbHUM AM3aAHOM.

CLUES (Comunidades Latinas Unidas
En Servicio), MinHecota, CLUA (2019) -
yHiBEpCanbHWU LeHTp, CTBOPEHWM
NaTMHOaMepUKaHLUAMMN ana HaZaHHA
KyNbTYPHWUX, AIHTBICTUYHWX, TYMaHIiTapHUX Ta
coujafbHUX  NOCAyr, 3okpema Yy coepi
ncuxiyHoro 3gopos'a (puc. 3). ApxiTekTypHe
6topo BWBR 3aknano OCHOBY Ans Cy4acCHOro
AVI3aiHY 3 BMKOPUCTAHHAM  TPajuLUiMHOro
NaTMHOaMepUKaHCbKOro MucTeuTBa Ta
ejemMeHTamMu MEeKCMKaHCbKOI Bi3yanbHOI
KyNbTypW flckpaBi  kKonbopu  Ta
abCTpakTHUI  Bi3epyHOK, pPO3pobaeHNIn Ha
OCHOBI nanenb-nikago (aexopatuBHUI
MEKCMKaHCbKUNI Bi3epPYHOK) OXWBAAKOTH
npoctip CLUES Ta cTBOpPHOIOTH 3aTULLHE MicLe
AN naTMHoaMepuKkaHcbKol  cninbHoTU. B
03406/1eHHI NMOBEPXOHb MPUMILLEHb, 30Kpema
NPOCTOPOI BXiAHOI 30HW, AOMIHYHOTb CMOKIMHI
HerTpanbHi KO/MbOPW, cepes Akux b6arato
Binoro, B ToM 4yac Ak Mebni, oCBiTAtOBaNbHI
npuaagn Ta  iHWI  enNemMeHTn  iHTep'epy
BMKOHYHOTb POJIb ACKPABUX KONPHUX aKLLEHTIB.

[27].

Y  ueHTpi  nepepbauveHi  HaCTynHi
byHKUiOHaNbHI 30HWU: NPOCTIP AN NITHIX Nt0AEN,
TEXHONOTIUHWNI LEeHTp ans nigniTKiB,
HekomepLinHa ranepes naTmHo-

aMepUuKaHCbKOro Mucteytea, npocTtopun And

3yCTpiyen i NoAiu, LLeHTp Kap'epun Ta HaBUYOK i3
WicTbMa THYYKMMW ayanTopiAMM (BKAKOYHO 3
KNacOM MUCTeuTBa Ta ABOMa TEXHONOTIYHUMMU
Knacamu Ana BiABigyBayiB OyAb-fKOro BiKY),
COLiaNbHUA  KOMYHIKaTUBHMIK MPOCTIp  ANA
3yctpiven go 120 oci6; LeHTp KynbTypHOI
TBOPYOCTI Ta MUCTELLLKOTO PO3BUTKY, KabiHETH
coLlianbHOI Ta MCKMXONOriyHOI Aonomoru. 3a
paxyHOK KiJIbKOCTi HafiBHUX MOCAyr Ta 3
ypaxyBaHHAM TOro, WO BiABiAyBaYi LEHTPY
HanexaTtb A0 Pi3HUX BIKOBUX rpyn, BKAOYAHOUN
AITEN Ta NEeHCIOHEpIB, iIHTEpP'epPN CNPOEKTOBAHO
3 BUKOPWUCTAHHA TMPUHUMMIB THYYKOCTI Ta
MYNbTUPYHKLIOHANbHOCTI, TaKoX BOHU
NPUCTOCOBaHI Ans notped Mano MobBiNbHUX
rpyn HaceneHHs.

Social Health Center “Nuovo Picchio”,
CaH-®eniue-cynb-MaHapo, Irania (2019) -
LEHTP couianbHOro 340poB's B panoHi Cah-
®enive-cynb-MaHapo, Big apxiTekTypHOro 6ropo
mario cucinella architects, Hagae couianbHi
NOCAYrv NHOAAM 3 OOMEXEHNMUN MOXIMBOCTAMM
Ta ManoMOBIIbHUM rpynamM HaceNeHHs, a Takox
MeAMYHI Ta TepaneBTUYHI nocayru (puc. 4) [25].

CouianbHO-0340pPOBYMIA  LIEHTP  PO34i-
NeHWN Ha ABa MOBepXW, Ha neplomMy -—
pO3TalloBaHa 30Ha akTMBHOCTEN, a Ha ApYromy
— 30Ha BIiANOYMHKY. byaiBna cknagaerbca 3
4YOTMPBLOX BENNKNX O6'EMIB, AKi IHTErpOBaHi Mix

coboto, a iHTep'ep LEHTPYy CNpUMMAETbCS
CyuinbHMM  npoctopoM. B 03p06neHHI
BHYTPILLUHBOrO NPOCTOPY AOMIHYHOTb NMPUPOAHI
eKOJIoTiYHI  MaTepiann, 3okpeMa, HaraTto
HaTypa/sbHOro fepeBa. YacTvHa CTiH Ta cTenb
npocTopiB 3arasbHOro KOPWUCTYBaHHA
o3g06seHa  AepeB'AHUMM  naHenamu, y
BiNbWOCTI  NpUMIWEHb HasBHa rpadika 3
POCAVHHMMM  MOTMBaMK,  BMKOHaHa 3

BMKOPWCTAHHAM CKNaAHWX KObOPIB. IHTep'epun
LEeHTPY BKIHOYAKOTb €N1€MEHTU O3e/leHeHHs, a
6ins Byaisni LEeHTpY pO3TalLlOBaHWNM
NaHAWaPTHUIA cag, 3 MOLLEHUMU JOPiIXKKaMK Ta

KNTaNCbKMMU NiKapCbKUMM TpaBaMu.
Biakputunm 30BHILLHIN npocTip Aae
BiABiZyBaYaM  MOXMBICTb  BIANOYMTM  Ha

CBDKOMY MOBITPI, @ TakoX YPI3HOMaHITHUTK
CBOE A03BiNNA.
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Puc. 2. MNpuknaan 3actapinoro BisyanbHOro 0GOpMAEHHS YKPATHCbKMX LIEHTPIB COLiaNbHO-NCUXONOTIYHOT
JOMOMOrK: @ — 30Ha OYiKyBaHHA B KOMYHa/bHOMY 3aKnagi «3anopi3bknii 06aacHUI LIeHTP coLianbHO-
MCKXONOTIYHOT foNnoMOr» 3anopisbkoi 061acHOT pagm, M. 3anopixoks, YkpaiHa [5]; 6 — kpu3oBa KiMHaTa
LeHTPY CoLjiaNbHO-NCUXONOTIUYHOI gonomMoru, M. Kam'sHebke, YkpaiHa [1]; B — kiMHaTa MaTepi i AUTWHMK B
IBaHO-®PpaHKiBCbKOMY 061aCHOMY LIEHTPI COLLialbHO-MCUXONOTIYHOT JoNoMOory, BepxoBurHa, YkpaiHa [12]

Puc. 3. IHTep’ep yHiBepcanbHoro ueHTpy CLUES (Comunidades Latinas Unidas En Servicio),
MinHecoTa, CLUA, 2019 [27]

Puc. 4. IHTep’ep ueHTpy couianbHoro 3aopos’s Social Health Center "Nuovo Picchio”,
CaH-®enive-cynb-MNaHapo, Itanis, 2019 [25]

Puc. 5. IHTep’ep ambynaTopHoro peabinitauiiHoro LeHTpy Salem Health Rehabilitation Center,
Canewm, OperoH, CLUA, 2016 [24]
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Puc. 6. IHTep’ep baratodyHkuLioHanbHOro LeHTpy Ballarat Community Health Primary Care Centre,

JNlykac, Asctpanis, 2014 [20]

BpaxoBytoun BUMOrn OCHOBHOI KaTeropii
BiABIAyBauiB, NPOCTIP CNPOEKTOBAHO MOBHICTIO
6e36ap’epHNM Ta 6e3neyHUM.

KonipHa rama npocta # HeHaB's311Ba, B
iHTEp'eEpi AOMIHY€E TeKCTypa CBIT/IOrO AepeBa,
MOJIOYHI BIATIHKM Ta rNMOOKI KOMIPHI akLEeHTW.

3aranom KoNipHO-dakTypHe piLLeHHs
MOK/AMKaHe Ha/laWTOBYBAaTN Ha CMOKIMHWIA CTaH,
CTBOptOBATM  3aTUWHY Ta  KOMQOPTHY
atmocoepy.

Salem Health Rehabilitation Center,
Canem, OperoH, CLUA (2016) — ue cyyacHuM
ambynatopHui  peabiniTauyiiHuA  UeHTp BIj
apxitektypHoro  6topo  Scott  Edwards
Architecture ana 06cnyroByBaHHs NaLli€HTIB, AKi
notpebytoTb pi3HUX GOpM Tepanii, AKUA € He
nmwe  GyHKUiOHaNbHUM, ane W Bi3yaabHO
npuBabaveum (puc. 5). B ocHOBI KoHLUenuii
AVI3aliHYy iHTep'epy NeXuTb iges  uiaoworo
cepepoBuLLLa, Ae NALEHTV MatOTb MOX/MBICTb
NOKPALLUTL AKICTb CBOTO XMUTTH, MaKCMMI3ytoumn
cBOi ®i3nyHi 3ai6HOCTI [24]. LleHTp BKAtOYaE B
cebe cninbHi  6GaratouifbOBI  30HM,  AKi
ONTUMI3YHOTb npocTip i CNpUVALTb
MiXXAMCLMNIIHAPHIM cniBnpaui. MnaHyBanbHO-

dyHKUiOHanbHI  pilleHHA, obnagHaHHA Ta
KOHCTPYKTUBHI 0cobAnBOCTI NOK/IMKAHI
CTBOPUTU MPOCTIP, B AKOMY nepcoHan i

NaLieHT MOXYTb OTPMMaTU YyAOBWA AOCBIA
KOPWUCTYBaHHA, AKUIA CNPUATUME MOKPAaLLLEHHIO
pe3ynbTaTiB peabinitauii.

ByaiBnro LeHTpy iHTerpoBaHo y napkose
cepefoBuile 3 METOH MOoro 36epexeHHs.
BurnyTta 6ygiBna 3 naHOpaMHUM CKAIHHAM Haue
bOpMy€eTbCA HABKONO BHYTPIWHBLOrO ABOPY 3
BE/IMKUM K/IEHOM Yy LEeHTpI. 3aranom iHTep'ep
BMKOHaHWN Yy MOEAHAHHI AEKiNbKOX BIATIHKIB

Ciporo  (KOHCTPYKTUBHI efeMeHTH, bankw,
cxoau, nignora 3 MikpouemeHTy) Ta 6inoro
KONbOpy (MepeBaXHO CTiHW), i3 BUKOPUCTAHHAM
03406110BaflbHNX €/1eMEHTIB 3 HaTypalbHOro
aepeBa (6invn ayb) Ta akUeHTIB y BUrAsaai
CKNafHUX T[IMBOOKMX KONbOPIB. 3a paxyHOK
BMCOKMX CTENb, IHTEP'EP HE 34aETbCA TEMHUM, a
naHopamHe CKNiHHA  3abe3neuye  AKiCHWI
AOCTYN MPUPOAHOrO CBiTAA B YCi NPUMILLEHHSA
Ta 4YyAOBUM BUIAAL Ha OTOYyroumin Byaisnto
napk.

ByaiBna cnpoekToBaHa 3 ypaxyBaHHAM
NPVHUMMIB YHIBEPCaNbHOIO AM3anHy Ta €
AOCTYMHOK  Ana  yciX rpyn HaceneHHs. Ha
CXOZOBWX MapLlax HasBHI MOPYYHi NOABIVHOI
BMCOTW, B KOpPWAOPax PO3MILLEHI  30HMU
ANA BiANOYMHKY  obnagHaHi  AepeB’sHUMU
naBamu. PeabinitauiviHi 3aam AOCTYNHI Pi3HUM

Big4inamM, wWo6 CniibHO BWKOPWCTOBYBATU
obnagHaHHA  Ta  3abe3neuyBaTM  AKiCHe
obcnyroByBaHHA.  [unTAdi  30HM  obnagHaHiI

PO3BMBalOYMMM Ta JO3BINIEBUMU €1eMEHTaMW.

Ballarat Community Health Primary
Care Centre, Jlykac, ABctpania (2014) -
6aratodyHKLiOHaNbHWI LeHTp (puc. 6), wWwo
HaZlaE MeJMYHI Ta O0340pOBYi  MOCAYrY,
BKJ/IHOYAOUN MeAWMLMHY 3arajbHOl MpakTuKW,
opTonegito, peabiniTayiviHy MeaULMHY,
KOHCY/NbTaLiMHI  couianbHi  Ta  OPUANYHI
nocayry, a TakoX MaE B CBOEMY CKaagi
TPEHaXXePHUA 3an, KOHbepeHL-3aan, KiMHaTh
ANs 3ycTpivel, okpeme Kkade Ta OQicHi
npumiweHHs. Tliaxig apxitektopis 3 6topo
Designink 4o npoekTyBaHHA 3aknagy nonsrae 'y
CTBOPEHHI 34,0pOBOro CTUMYNHOHOYOTO
cepesoBulia Ha OCHOBI ¢inocodii XuTTa,
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HaTXHEHHOI nepesaramu B3aEMOZit0
BiABiAyBauiB 3 npupogoto [20].

OCHOBHMM MOTMBOM iHTEP'EPY CTano
BMKOPUCTaHHA B 0306/1eHHI  MicLieBMX
NPUPOAHIX MaTepianis, BKAKOYAKOUN LEray,
06p0obaeHy AepeBUHY Ta KaMiHb. LieHTpanbHWI
aTpiym Bi3yaNbHO OpraHi3oBaHuM 3a
NPUHLMMOM «3MMOBOTO Cajy»: XXNBI POCANHW,
AepeB’'AHa neprosa, 6pykiBka Ta CBITUAbHUKY,
WO IMITYtOTb BYAWYHI JfixTapi, 6yan Bgano
iHTErpoBaHi B HTEP'eEpHMM NPOCTIP 3aknagy.

TexHONOriYHe  OCHALLleHHs  LeHTpy  Jae
MOX/MBICTb ~ BUKOPWUCTAHHA  IHTEPAKTUBHMNX
AncnineiB  3aanAa  MNoOAerweHHa  Hasirauii

npocTopamu, Ta BKAOYaE B cebe eneMeHTH, fKi
3a0X04ytoTb QI3NYHY B3aEMOZI0 BiABifyBadiB 3
cepesfoBULLEM. |HTEp'EP LEHTPY BUKOHAHWUW Y
CBITIMX TOHaxX 3 aKUeHTaMW Ha MNPUPOAHIX
mMaTepianax, Takux fiK Lerna Ta AepeBo, KOTpi
AV3alHEPW  NPOTUCTaBAAKTb  CTEPUABHUM
BIAUYTTAM, fAKi  3a3BMYal  BUHMKAKOTb Y
BiZBiAyBauiB nNig 4Yac BIi3UTy y TpagvLINHWR
MEAVYHWIM  3aKnaj, a TaKoX CTBOPHOHOTH
3aTULLHY Ta po3cnabatotouy aTmochepy.

MiaCcyMOBYHOUM pe3ynbTaTh JOCAIAXKEHHS
BMMOT A0 iHTep'€PHOro cepesoBULLA LIEHTPIB
COLLia/IbHO-TICUXOIOTIYHOI A4OMOMOr Ta aHani3
[AOCBify MPOEKTYBaHHA O6G'eKTiB Takoro Ttuny,
MOXHa BW3HAUYNTWM HACTYMHI TeHAeHUiT Yy
AV3alHi  iHTep'epiB  UEHTPIB  coujianbHO-
NCUXONOTIYHOT LONOMOTU:

¢ lHKNIO3UBHICTD Ta €ProHOMIYHICTb
cepepoBuwia. CepesoBuile Mae  HyTu
NPUCTOCOBAHUM  ANsl  PI3HUX  KaTeropin
HaceNeHHs, BKAYaroum MaaoMobinbHUX OCib,
MeHCiOHepiB, AiTel, Nojen 3i crneuiasbHUMM
notpebamu, Towo. Y BuMMaaKy 3 nogibHuMun

LeHTpamMu BapTO 3a3janerigb npoaymatu
iHTerpayito  creuiaabHUX  €NeMeHTiB  Ta
obnagHaHHA (TakTWAbHA MNAWTKA, Bi3yasbHi

3HaKu, MOPYYHi Ta NaHAyCK, TOLWO) B MPOCTIp.

e DopmyBaHHA My/AbTUQYHKLIiOHa/b-
HOI CTPYKTYpU 30HYBaHHA — nepesbayae
noefHaHHA baratbox QyHKLiOHaNbHUX 610KiB,
HeobxifHVUX Ans  OYHKLIOHYBaHHA  LeHTpYy
COLiaNlbHO-NCUXONOTIYHOT AOMnoMorHy,
opraHisauito  B3aEMO3B'A3KIB M 6aokamu,

npiopuTeTHICTb NOTpeb UiNbOBOI  KaTeropii
KOPWCTyBauiB NPV MOroAXXeHHI HOMeHKAaTypwu

NPUMILLEHb, MOX/INBICTb BHYTPILLUHbLOI
TpaHcdopmauii npocropy Ta 3MiHN
OYHKLIOHANbHOrO ~ MPU3HAYEeHHA  MEeBHUX

NPUMILLLeHb B 3a1eXHOCTI Big notpeb.

e HasBHicTb cninbHOro npocropy Ta
aKLUEeHT Ha couianizauir. HapaHHsA
KOHCYbTaLinHMX MCUXONOTIYHUX MOCAYT YacTo
nepeabavae  poboTy  Hag  MOBTOPHOMO
couianizauiero  nocTpaxaanoi ocobwu, T1Te}
3MYLUYE po3rnsgatu cepefoBMlLle  AK
AOAATKOBUM  IHCTPYMEHT  ANA  COuianbHOT
B3a€EMOZII Ta CNiNKyBaHHSA, BigMOBIAHO NPOCTIp
CTae He NPOCTO MicueM 3ibpaHHsA ntogen, a
TEPUTOPIEID ANA IX KOMYHIKaLil.

¢ CTBOpEeHHA  peKkpeauliiHuX  30H.
dopMyBaHHA KOMPOPTHUX pekpeaLiin B 30Hax
OUiKyBaHHA € BaX/IMBUM e/JleMeHTOM A
KoM®opTy BiaBigyBauiB. Y noAibHMX 3aknajax
BApTO PO3MNOAIANTL LIKO 30HY Ha BIAKPUTY Ta
6inbll ycamiTHeHy, 3BaXKatoun Ha Te WO AedKi
NIOAN B CTPECOBMX CUTyauiax 6axaroTb maTu
6inblie ocobmcToro NpPocTopy, B TOW Yac AK
iHLWI BaXkatoTb HE 3aAULLIATUCh Ha OAMHLL.

e BiakpuTicTb npoctopy Ta €AHicTb
noavHM 3 npupogoto. Lla  TeHaeHuis
nepeabavae Biaxia Big KabiHETHOI CTPyKTypw
NMPOEKTYBaHHA Ta  (GOPMYyBaHHA  BEANKMX
NPOCTOpPMX NPVMILLLEHb, HacnyeHmnx
NPUPOAHUM OCBITAEHHAM. BucCoki maHopamHi
BiKHa, WO BMyCKalOTb COHAYHE  CBIT/NO,
e/leMeHTN  O3e/IeHeHHs, BWUKOPWUCTaHHA B
03406/1eHHI MPUPOAHMX MaTepianiB i dakTyp
pobuTtb cepegoBuLle OiNbll 3aTULIHWUM, LWO
MO3MTMBHO BIJIMHE Ha MCMXONOTIYHUIN CTaH
BiZBiJyBauiB.

e 3ocepeaKeHiCcTb Ha Bi3ya/lbHOMY
cnpunHaTtTi. CepegoBuie mae 6yt nepeaycim
Bi3yaNbHO KOMQOPTHMM Ta CnokinHum. BapTo
YHVKaTW BEMKOI KiIbKOCTI KONIPHUX aKLEHTIB,
nepeHacnyeHocTi AeTanamu, 6amcKyUmx
NMOBEPXOHb, TOWO, agXe Ui dakTopn MOXYTb
nepeHaBaHTaXyBaTM  OpraHW  CNPUMAHATTA
Ntofen, WO CTaHe HeraTMBHUM GakToOpoM ANs
0cib, KoTpi NepebyBatoTh y CTaHi cTpecy. Takox
BaX/IMBO He CTBOPIOBATU B MPUMILLEHHAX
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«edeKT NikapHi», agXke Le MOXe BUKAMKATU
TPWBOXHI acouiauii Ta 3MycuTu BiABiAyBauiB
ueHTpy BiguyBatn cebe xBopumu. CyyacHWK

eCTeTUYHUI  AM3alH  LUEeHTPY  CouiaNbHO-
MCUMXONOTIYHOI  AOMOMOTM  Ma€  BUKAMKATK
BifUyTTA CMOKOI, MO3MTMBY Ta Joromaratu
po3cnabutmcs noctpaxaganmm.  [onoBHe
3aBAaHHA TaKoro iHTep'epy — CTBOPUTM
€MOLiHO KoMdopTHe cepeaoBsuLLe,

nosbasneHe BidyasbHUX TPUrepiB Ta nerke ans
CNPUMAHATTA. Lbomy cnpuAatTMMe
nignopsaAKyBaHHA  BCbOrO  AM3aliHy  OfHIN
3arafbHi KOHUENUii Ta AOTPUMAHHS €AMHOI
CTUAICTUKKM B 03400/1eHHI. fKicHe ecTeTuuHe
cepeposuLLe cnyrysatume AOAATKOBUM
$aKkTOpOM MCUMXOIOFIYHOTO OAY>KaHHS, ajxe
NpocTip Mae 6e3nocepesHin BNAMB Ha HaCTPIn
Ta NCUXONOTIUHMIA cTaH AanHn [21].
BucHoBKW. Y cTaTTi pO3rnfHyTO Taki
OCHOBHI rpynu BiABifyBauiB LeHTpiB
COLiaNbHO-NCUXONOTIYHOI AOMOMOIMN K AiTH,
XIHKM  Ta nocTpaxgani Bij AOMALHbOrO
HacuAns, BiicbkoBi Ta UmBinbHi 3 NMTCP, ocobun
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SHMELOVA-NESTERENKO O. Ye., KOLOSNOCHENKO O. V.,

OSTAPYK S. V., YASHCHENKO M. A.
Kyiv National University of Technologies and Design, Kyiv, Ukraine

CURRENT TRENDS IN INTERIOR DESIGN OF SOCIAL
AND PSYCHOLOGICAL ASSISTANCE CENTERS

Purpose: to identify key trends in the formation of the interior environment of social and psychological
assistance centers based on an analysis of the needs of primary target groups of users.

Methodology: the methodological foundation of the study includes a systematic approach, methods of
comparative and visual analysis, and an examination of analogous projects of social and psychological

assistance centers in Ukraine and abroad.

Results: the analysis identified the main categories of individuals seeking help at social and

psychological assistance centers (children, women, persons with disabilities, the elderly, and military personnel)
and their key needs. Requirements for organizing the interior environment of such centers are defined, focusing
on inclusivity, ergonomics, multifunctionality of spaces, and visual comfort. The study examined contemporary
international approaches to designing such facilities, emphasizing the integration of natural materials, the
creation of spaces that encourage social interaction, openness, and the use of advanced technologies. Trends
aimed at improving the psychological comfort of visitors through user-friendly, modern, and intuitive
environments were identified.

Scientific novelty: lies in formulating requirements for the interior organization of social and
psychological assistance centers based on user categories and identifying leading trends in the interior design
of such facilities.

Practical significance: the research findings can be utilized by designers and architects when planning
social and psychological assistance centers.
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YOK 726:74 LUTOMPUH A. M., TPETAK HO. B.

Kuiscokuli HayioHanbHUl yHisepcumem 6ydisHuUymea i apximekmypu,

Kuis, YkpaiHa
DOI:10.30857/2617-

0272.2024.4.16
ICTOPUYHI OCOBJINBOCTI ®OPMYBAHHA MPOCTOPY TA

XYAOXXHbOIo 0340BJ/IEHHA IHTEP'EPIB XPAMIB
YKPAIHCbKOIro noAinns

Memoro cmammi € aHani3 ma cucmemMamusayis ICMopUKO-Ky/JbMypHUX mMa pezioHa6HUX
ocobsiugocmeli hopMy8aHHS iIHMep'EpHUX NPOCMOPI8 YKPAiHCLKUX Xpamie ma ix xy0oxHb0-0eKkopamugHo20
030006/1eHHSA 019 N00A/ILUWO020 8NPOBADXKEHHA OMPUMAHUX pe3y/lbmamis npu NPOEKMYBAHHI HOBUX Xpamis
ma pecmaspayii 3pyiHO8aHUX LepKos.

Memodonozisa JocniOxeHHs rpyHMyeMbCsl Ha CUCMeEMHOMY U CUCMeMHO-CUHep2emuYHOMyY nioxooax,
CNUpPAaEMebCa Ha Memoou 8UBYeHHA U aHAAI3y ICMOPUYHUX mMa apxieHUX JOKyMeHmIis, d MAakox HamypHuUX
obcmexxeHb xpamis [oduins.

Pe3ynemamu pobomu sidobpaxeHi y HU3yi ocobusocmeli popmysaHHs ma 03006/1eHHs iHmep ‘epie
icmopuyHux yepkosHux bydigesne ykpaiHcokozo Modiina XVIIl - XIX cm., a came: iHmep'epHUli npocmip €
dobpe cmpykmypo8aHuMm, 8 Hb6OMy 8UOLIEHO OCHOBHI Ma Opy20ps0Hi YHKYIOHANbHI 30HU, KOMNO3uyis
npocmopy Xxpamy po3susdeEmMuCs NO BUCXIOHIU, Mae 8uUO0BXeHI nponopyil; HaseHicme 6 (HMep'epi
6azamospycHoeo (KoHocmacy, wo sucmynae OOMIHGHMOK KOMNO3UYil; Ko/opucmuyHe U naacmu4He
piwieHHs (KoHocmacy eidobpaxae micyesi 2UBUHHI KybmypHI, peni2iliHi ma apximekmypHo-mucmeybki
mpaduyii, o pobume xpamosuli npocmip “micyem cunu” ma eOHaHHA Hapody. Lji ocobausocmi darome
MOX/IUBICMb Yy  No0a/MbWOMY CHOPMYaA8aMU NpUHYUNU  PHOpMYy8aHHA KOMNO3uyili ma 03006/1eHHsA
npedMemHo-npocmoposozo cepedosuuia bydigenb ykpaiHCbKUX xpamis.

Haykoea HosusHa pobomu no/seae 8 (CMopu4yHOMy aHani3i iHmep'epie ma 03006/1eHHA Uepkos
YyKpaiHcokoz2o Modinns, suseneHHI ocobausocmeli hopmMysaHHs ix npedmMemHo-npocmoposoo cepedosuLya
3 mouku 3opy 36epexeHHs U 8i0H081eHHs mMpaduyili pe2ioHal6HOL Kyibmypu, apximekmypu ma Mucmeymea
8i0N08I0HO 00 BUK/IUKIB Cy4acHoCMI 3 il HOBUM cmuJieM, IHHOBAYIAMU Ma, 3G2a/I0M, HOBUM C8IMo2/1si0oM.

lMpakmuy4Ha 3Havywjicme cmammi nNoJs2de y MOXAUBOCMI BUKOPUCMAHHA OaHUX OOC/IOXeHHS y
HAe4Ya/s6LHOMYy ma npogeciliHoMy NPOEKMYBAHHI NpedMemHO-npocmoposoeo cepedosullya YepkosHUX
bydigesib, a Makox 011 OCMUC/IEHHA NUMAHbL CUHMe3y 06pa3omeopyo20 ma naacmuyHo20 Mucmeymaa 8
iXHbOMY 03006./1eHHI.

Kmouoei cnoea: iHmep'ep yepksu, iHmMep'epHUli npocmip, 3acobu xyJdoxH&020 03006/1eHHs,
ikoHocmac 8 iHmep'epi, kKoMno3uyiliHi ocobusocmi.

Bcryn. B cTatTi po3rnaAaroTbCA MUTaHHA — PEKOHCTPYKLUii Ta BigbyAOBM  3pyMHOBaHMX
3bepexxeHHA Ta BIATBOPEHHA KyAbTypHO-  OyAiBesib Ta KOMMAEKCIB.
ICTOPUYHMX UYMHHWUKIB Yy AM3aMHI LEePKOBHMX AKkTyanbHOCTI  HabyBatoTb npobaemu,

iHTep'epiB  xpamiB [Moginna. [Npobaematunky
obpaHoi Temm obymoBnaeHo noTpeboro Yy

noB's3aHi 31 CTBOPEHHAM BIAMNOBIAHWX pilleHb
XpPaMOBOro MpoCTOpy AN PenirinHnx notpeb

BMPOBAAXEHHI CyyaCHMX TBOPYMX pilleHb Yy
TPaAULIMHUA  LLePKOBHWUN  iHTEep'ep, WO €
Ba>/IMBMM acrekTOM MpoLecy BiJHOBIEHHA
apXITEKTYPHO-MUCTELLKOI CMAaALWMHN B YMOBaX
BiHM  Ta  nicNABOEHHOro  uvacy.  [ns
BMPOBaAXKEHHS Bi4MNOBIAHOT npakTUKn
BM3HAUYEHO OCOBAMBOCTI iCHYLOUMX IHTEP'EPIB
LEPKOB, a TaKOX YWMHHWKW BMJAMBY Ha
bopMyBaHHA XpPaMOBMX MPOCTOPIB B YMOBaXx

rpomaan. Hose ByAiBHULTBO, PEKOHCTPYKLis Ta
BiAHOBNEHHA XPaMOBOIO CepeAoBULLa JaE

MOX/MBICTb AN Mpe3eHTauii  CyyacHuX
IHTEP'EPHMX  piWleHb, Ae  BMPOBaAXEHO
36epexxeHHs  TPaguLUiMHOrO  LEepPKOBHOro

03406/1eHHA BHYTpPIlWHbOro ob6’emy bygisni Ta
3aCTOCyBaHHA HOBITHIX AV3aHepPCbKUNX
NPUAOMIB. TakuM YMHOM MOXe BUPILlyBaTUCA
notpeba MOLWyKy rapMOHIii MiX iCTOPUYHUMU
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CTUAICTUYHUMM  eNeMeHTaMU  Ta Cy4dyaCHMUMKN

TeHAeHLUiaMU y LEPKOBHOMY  AW3alHI
iHTep'epiB. ManoaocniaxeHicTb nnTaHb
bopmMyBaHHs npeaMeTHO-NPOCTOPOBOro

cepefoBMlLa CyyacHWX LepKoB nepesbavae
peTesIbHOrO BMBUEHHS €BPOMENCLKOrO AOCBIAY
peHoBaLii Ta MOAEPHOro nigxoAy, aHanisy Ta
O3HAUEeHHA  WAAXIB  PO3BUTKY  AM3alHYy
cakpanbHUX NPOCTOPIB, BUPILLEHHA KOMMAEKCY
NUTaHb MPOEKTYBaHHA IHTEP'EPIB XpamiB B
KOHTEKCTi Cy4aCHOT eCTeTUKW.

AHaniz nonepeaHix Aochig>KeHb.
AHani3 nybaikauiv 3 npobaemMaTnkm CTOCY€ETbCA
03406/1eHHA LLepKOBHOTO iHTep'epy Ha Mogainni,
WO NocTynoBo TpwBae Big nody. XIX cT., xoua
aKTWBHe OyAiBHMLUTBO XpaMiB MOYanoch Lie B
ocTaHHin uBepTi XVIII c1. OgHum 3 nepumx
AOCNIAHUKIB MypOBaHol cakpasbHOl
apxitektypu Moginna 6y HO. CiuiHcbkuin [1],
BUAATHUM YKpaiHCbKUi apxitekTop,
MUCTeLTBO3HaBeLb, Kpa€3HaBeLlb, nejaror Ta
6ibniorpad. MNpodecopu KUIBCbKOTO
yHiBepcutety CB. Bonogmmupa T. MaBayubkuia
[2] y cBoOix kHurax «MypoBaHi LepkBu
Moainns», «[epeB'saHi | Kam'sAHi Xxpamun»,
«Mwucreurso gpyroi nonosuHu XVII — XVIII
CTONITTA» 3pobunu AeTaNbHi onucu
BHYTPIWHbOro obnalTyBaHHSA LLEPKOB AaHOro
perioHy. HeobxigHO Ha3BaTV LMK pag
aBTOPIB, Takmx Ak €. MnameHnubKa,
O. MnameHunupbka, N. Beuepcbkuin [3, c. 39; 102],
fKi  Topkanuca  npobnem  BHYTPIWHbOro
obnalTyBaHHA MNPOCTOPY LIEPKOB, a TaKoX
C. TapaHyweHko [4] B poboTi «[lam'aTku
apxitektypu [Moginbcbkoi  rybepHii»  1924-
30 pp., M. /[paran [5] B poboTi «YKpaiHCbKi
AepeBnsHi uepkBu: [eHe3za i po3Bin Gopm»,
1937 p. Ta iHWI. B uen pag craoTb aBTOPU
KiHua XX-nouatky XXl ctonitta, a came:
JNloreuH T. H. [6] «MOHyMeHTa/lbHe MUCTELTBO,
IKOHOMUC, KHWXKOBa MiHiaTiopa», 2001 p.;
M. XXONTOBCbKNIN  «YKpaiHCbke AeKOopaTBHE
MUCTELTBO, XYAOXKHE XUTTA Ha YKpaiHi B XVI-
XVIII c1.», 1983 [7].

Cepes nybnikauid, WO BM3HA4aroTb
CyyacHWn  cTaH  gocnigxkeHb B coepi
NPOEKTYBaHHA Ta 034061eHHA  iHTep'epiB

cakpanbHux byaiBenb, MOXHa Ha3BaTh pPoboTK
psgy astopiB, a came: HpuuwuHa [. M,
lfopbana P.A, Adytkm B.B., Kosaka O.H,
Cmagnu .11, Cre¢p'rok P.T., B3ynbko C.B,
aBTOpIB HaBYaibHOro nocibHWKa
«[1poeKkTyBaHHA  XPUCTUAHCBKOTO  Xpamy»,
BMAaHoro y IesaHo-®pankiscbky y 2015 p. [8];
pocnigkeHHs BopoHa b. «CtunictmuHi  Ta
KOMMO3ULiHI 0COBAMNBOCTI iKoHOCTaciB
mauncTepHi OnekcaHgpa Mypawka», 2016 p.
[9, c. 58]; ancepTauia Ha 3806yTTA HayKOBOrO

CTyneHs KaHAanzarta MWCTELITBO3HABCTBA
Mepus O.O. «MpuHUMIN XYZLOXHbOT
opraHizau,ii npesMeTHO-NMPOCTOPOBOro
cepesoBulia (Ha nNpuKnagi MOATaBCbKOro

ICTOPUKO-ETHOKYNbTYPHOrO periony)», 2017p.

[10]; awucepTauis Ha 3z06yTTa KaHAaMAaaTa
MUCTELTBO3HaBCTBA. Pagomcbkoi B. P.
«MprHLMNK opraHizauii iHTep'epy B

YKPaiHCbKIl  cakpasbHIN apxiTekTypi nepLuoi
yBepTi XX cToniTTa (Ha NpuKnagi TBOPYOCTI
Mogecta CoceHka)», 2021 p. [11]. Baxnusy
po/ib  BiAirpatoTb Yy  BUCBITNEHHI  AaHOl
npobsemaTnkn KonekTMBHa MoHorpadia nig
pepakuieto beB3a M. «KomnnekcHi HaykoBi
JOCNIAXKEHHSA B pectaBpalii  nam’'aTok
apxitektypu», 2022 p. [12]; pobota M. XKapkmx
«Xpamn Moginns» [13]; npaus b. Xixnaua
«|cTOpia  BACWMNIAHCBKMX  MOHACTUPIB  Ha
BpaunaswuHi XVIII — nepwoi tpetnHn XIX c1.»
[14]; AOCNIAXKEHHS HayKOBLLiB HIA3y
M. Kam'saHusa-MNoginbcbkoro I. OceTpoBoi
«LlepkBa CB. Feopria B Kam'aHu,i-
Moainbcbkomy» [15]; ancepTauia |. bepesiHa Ha
3406yTTA  HayKOBOro  CTyrMeHA KaHAauAaTta
apxiTekTypun «ApxiTekTypHa cnagluHa YKpaiHu
y TBOpYOCTI HanoseoHa Opau: ikoHorpadis Ta
NPUHUMNN BUKOPUCTaHHA». B umx poboTax
aKLLeHTOBaHO yBary Ha 36epeXeHHi JaBHix
XPaMOBUX iIHTEpP'EPIB, iX aBTEHTUYHOCTI, @ TAKOX
NPOBEAEHO AOCNIAXKEHHS iCTOPii XpPaMOBOro
6yaiBHMUTBa Ha [loginni Ta etaniB pO3BUTKY
NOAINbCbKOrO LEePKOBHOTO iHTEp'epy. B paHmx
npausx  pPO3rAHYTO  MWUTaHHA BNAVBY
KyNbTYPHO-ICTOPUYHMNX YMHHWKIB Ha
apxiTeKTypy LiepKOB perioHy, 3pobneHo ornsag,
CyYacHUX AocnigxeHb y cdepi GyHKLIOHYBaHHA
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LEPKOBHOrO [HTEp'epy B Cy4aCHWUX YyMOBax
TOoLLO.

BuBueHHs BuLie3a3HaveHUX pobiT pfae
MOX/IMBICTb  CTBEPAXYBaTW, WO TeHAeHL,il
PO3BUTKY CTUNICTUYHUX HanpsMmiB y
LEPKOBHOMY MUCTeLTBI yKpaiHcbkoro lMoginns
neperykyrTbCs i3 3arajbHOCBITOBUMM
CTUAICTUYHUMM TeHAeHUIAMKU noyaTky 90-x pp.
XX cT, SKAM  nNpuUTaMaHHi  MiHIManism,
CNPOLLEHICTb dopwm, UiTKICTb NiHIN,
eKCrepuMeHTyBaHHA 3 KOJAbOpaMu  Ta
bakTypamy, 3aCTOCyBaHHA €KONOTIYHMX
mMaTtepianie B 0306neHHi [16]. B iHTep'epax
uepkoB 2000-mx pp. CcTatoTb MNOMYAAPHUMMU
CKaHAWHABCbKi  MOTMBW 3  BUKOPWCTaHHAM
HaTypanbHUX maTepianis, iHAyCTpianbHa
CTUAICTUKA 3 1T TPYOMMKN TEeKCTypamu, MeTaiom,
BIAKPUTOKO LErffaHoOK Knagkow Towo [17].
TakoX crnocTepiraeTbca  eknektmka ¢opm,
o Y3rof Ky€eTbCa 3 €ProHOMIKOHO,
TPanAATbCA O3HAKU CTUAICTUKL TpaHaXy 3
GiNbll BUTOHYEHUMM TpakTyBaHHAM [18]. Y
TBOPYOCTI, Hanpwuknag, XYAOXHWUKIB-
HeoBi3aHTuKCTIB B. CBigepcbkoro Ta O. OxankiHa
NPOCTEXYOTbCA YPi3HOMaHITHEHHSA
byHKLIOHaNbHO-eCTETUYHMX piweHb
XPamMOBOro  MpPOCTOPY, AKi  CMiBBIAHOCATb
CyYacCHy CTUAICTUKY Ta CUMBOJIIKY LLEPKOBHOIO
npocTopy 3  BigOOGpaXKeHHAM  MicLLeBUX
eCcTeTMYHUX Tpaauuin [19].

JocnigxxeHHa nonepegHix pokiB Ta X
BMAMB Ha MOAa/blUNN PO3BUTOK LLEPKOBHOTO
iHTep'epHOro npocrtopy cpopmynbosaHo /. B.
CrenoBukom [20, c. 323] y poOChiAXKEHHAX
TEMaTUKN CXiZHOTO XPUCTUSAHCTBA, a TaKoX
nigCyMOBaHO y pekoMeHAaLlifx Aans
0340061€HHA CyYacHWUX LEPKOBHUX IHTEp'EPIB
MaucTpa 3 AEKOPATMBHO-MPUKNAAHOTO
mucteutsa B. Ctedypaka, Akuin cTBepA>KYyBaB,
WO YyKpaiHCbKe IKOHOManApPCTBO  34aBHa
XKMBUNOCS HE 3 «4YOPHUX AOLLOK» MOCKOBIi, He
3 ropboHocMx Ta KPUBOPYKMX adOHCBKMUX i
b6ankaHCbkMX  «lWeaeBpiB», a 3  BAACHMUX
TPaAWLi | TBOPIB CBITOBMX MUCTELLbKUX CTUAIB
peHecaHcy, 6apoko, Kknacuumsmy. Y BAaCHUX
IKOHOMUCHMX poboTax B iHTep'epax
npukapnarcekux uLepkoB Bacuab Credypak

BMKOPUWCTOBYBaB Kpalli 3400yTKM Cy4acHOro
AV3alHy, WO  BiAMNOBIZatOTb  MOHATTAM
[AYXOBHOTO €CTBa Ta MWCTeLpbKOi Kpacy,
CNpUMAMaroTbC AK CBIAYEHHA €BPOMENCbKOI
KybTYPHOT OCHOBMW YCiX COL|ia/lbHO-KYbTYPHMX
npoLiecis, 30kpema, B 03406/1eHHI cepesoBMLLa
XpaMis.

MocraHoBKka 3aBpaHHA. MeToo pgaHoil
poboTK € aHani3 Ta cMcTeMaTmn3aLlisa iCTOPUYHMX
i perioHanbHUx ocobamBocTer GOpPMyBaHHA
iHTep'epiB Ta  XYAOXHbO-AEKOPATUBHOIO
031061eHHA XpaMoBUX ByaiBenb YKPaiHCbKOro
Moainnsa.  3aBAaHHA  AOCHIAXKEHHS, L0
BUMANBAIOTb 3 METW, MOAATaloTb Y BUBYEHHI
ICTOPUYHMX Ta CyYaCHUX TEOPETUUHUX AXKepen
no AaHiv npobaemi; BUSBNEHHI 0COBMBUX pUC
bopmMyBaHHs NpeAMeTHO-NPOCTOPOBOrO
cepegoBuia byaiBenb LEPKOB; MNPOBeAEHHI
aHanizy 3acobiB Ta NpPUMOMIB 03406/1€HHS

fAetanen B iHTep'epi  xpamy, 30Kpema,
iKoHOCTaciB Ta CTIHHUX PO3MNUCIB;
cucTeMaTtmsalii - BUSBJEHUX  KOMMO3ULLIMHUX

ocobnmBocTerr GOpMyBaHHA Ta 03806/1€HHSA
iHTep'epiB xpamiB lMoginns.

JocnigxkeHHAa npobiemaTvkm  Xypox-
HbOTO MPOEKTYBaHHA IHTEp'epiB, obnasHaHHA
Ta 03/106/1eHHS cakpanbHux  byaiBenb
FPYHTYETBCA Ha CUCTEMHOMY Ta CUCTEMHO-
CUHEepPreTMYHOMY MiAXOAI A0 BUBYEHHA MUTaHb
aHanisy iCTOpUYHOro PO3BUTKY Ta
HacnigyBaHHA TPaAWLIK, a TakoX GOpPMyBaHHSA
Cy4aCHUX AM3alHepCbKMX pilleHb BiANOBIAHO
A0 CoUianbHO-KYyNbTYPHMX Ta HaLioHaNbHUX
BUK/IVKIB. BUKOPUCTOBYHOTbCS 3araNbHOHAYKOBI
Ta cneuianbHi MeTOAW, a came: CUCTeMHe
BMBUEHHS apXiBHUX JliTepaTypHUX JXepen;
MeTOZ MpoTOTMNIB; rpadoaHaNiTUYHNI MeTOZ;
HaTypHe o0bcTexxeHHs, 0bMipu Ta doTodikcauis.

PesynbTtatm pocnipXeHHA Ta iX
06roBopeHHA. 3a CBiAYEHHAMU AOCAIAHUKIB
CXiZHO-XPUCTUAHCBKOT XpPaMoOBOi  Tpaguuii B
apxiTekTypi iHTep'epy Ta WMoro 03z065eHHs,
MYpOBaHi Ta JepeB'siHi XpamMu po3nucyBanu

bpeckamn, KpiMm  TOro, iM  MpUTaMaHHI
aBTOXTOHHI, @ 3HauWUTb, CTiKKI  Tpaauuii
penirinHo-KybToBOI NpPaKTUKn cepea
KOPIHHOrO  HaceneHHa.  ApXeosorivyHMMMU
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MaTtepianamn NiATBEPAKEHO, WO AepeB'sHi
cnopyau uepkoB obmasyBanucs, biavanca i
yacom posnucysaanca [6]. 3a NPOCTOPOBOO
O3HakOK  MOXHa  BWM3HaAUUTU  HanbinbLu
po3noBctoKeHI Ha [oginni Tnnu iHTep'epis —
TPYAINBHUIA Ta N'ATUAINBHWUIA, AKi 3yCTPiYaroTbCA
Hanbinbwe. HaWuacTiwe KOMMO3ULiA NAaHy
6yaisni LepKBu npeacraBase TpU
NPSAMOKYTHUKM UM  KBajpaTh, pO3TallOBaHi
NOCNIJOBHO Y HanNpPAMKY CXifl-3axif, CepesHin 3
AKX € Binbwmm [2]. BHYTpIWHIK 06'em LiepkBYM
bopmyeTbCa 38ebinbwOoro y ABa-Tpu APYCH, WO
BIZOKPEMIOIOTLCA  Bif4  IHWWX  e€1eMeHTIB
MOSICOM KapHW3y Pi3HOMaHITHOI dopmu, Ta
3aBepLUYETbCA  BOCBMWUIPaHHUMMK  BaHAMMW.
O6'eM BHYTPILWHBOrO XPaMOBOro MPOCTOPY
BKJIHOYAE  LEHTPAJbHUN  €NeMEHT,  SIKUM
nepeBaXxKHO BUCTYyNae HaraTofapycHuUi
IKOHOCTAC, WO  OpraHiYyHO  OpraHi3oBYyeE
BiBTapHWUN npocTip, CTBOPIOHOUM Ta
npe3eHTyroun obpaszun anonoreTis
XPUCTUAHCTBA rPEKO-BI3aHTINCbKOI TpaguLil.

PO3BUTOK  BHYTPIWHBLOTO  MPOCTOPY
YKpalHCbKOro MnpaBOC/iaBHOrO Xpamy MOXHa
NPOCTEXUTU BMPOAOBXK AEKiNIbKOX Mnepiogis, a
came: nepiog  MNPUCBOEHHA  XPUCTUAHCTBY
odiuinHoro cratycy, pgoba [leTbMaHWUHN 3
€BPOMENCHKOID  Tpaauuieto  popMyBaHHSA
06'eEMHO-NPOCTOPOBOI  CTPYKTYpU  XpaMmiB,
enoxa TakK 3BaHWX KaTaKOMOHWX LEpPKOB 3a
yaciB CPCP. Okpemo cToiTb XIX cTOniTTA, fiKe
M. TpyLUEBCbKMIA BUAINAE ANA O3HAYEHHS PUC
PO3BUTKY XPUCTUAHCTBA B YKpaiHi sk Take, LLO
CTano nepLuMM Kpokom y 60poTbbi 3a npaBa sk
NpaBOCNaBHOI LEPKBM, TakK | 3araioMm 3a
HauioHanbHe npaso [21, c. 79].

BHYTpIiWHIM XpaMOBUIW NPOCTIp ABASAE
KOMMO3WLINHY LINICHICTb, A€ KOXEH enemMeHT
B3aEMOJIE 3 IHWWMM Ta € YACTUHOK LiJOrO.
LleHTpanbHa BiCb, WO MPOXOAUTb Bif BXOAY,
yepes Panicbki BpaTa, 4o BiBTaps, ABase coboro
CUMBOA  WAAXY JOAWHW A0 BceBuwHbOro.
IKOHOCTaC po3Ainse npocTip xpamy Ha ABi
YaCTUHW, Ae NMPUCYTHIN CBALLEHHWI BiTap ans
€BXapuCTii Ta MOJMTOBHUIK 3aran LEepKBU
BIPHWUX. PO3TalloBaHi Ha IKOHOCTACi iIKOHOMMUCHI
306paxkeHHs cnyxaTtb Bi3ya/sbHUM

BMPaXEHHAM  OCHOBHOI ifei  eKyMeHi3my.
CBiuHMKM  PopmytoTb  0b6pa3  CBALWEHHOro
CBITNA, KaAWNbHULI CMMBOI3YHOTb MNifrOTOBKY
AO  noceayeHHA y  moautey.  [lpecton
TPaKTyeTbCA  AK  BMICTUAMLLE, B  AKOMY
BiabyBaeTbc TaiHCTBO  €BXapwCTii, TakoX
Npecton — >XEepTOBHUK € Micuem, Je
36epiratotbca xni6 Ta BMHO AnA EBXapwCTii.
CTiHM B Ui YaCTUHI XpaMy 3a3BUYait 03406/1€Hi
6aratobapBHUA poO3NMCaMn, WO INHOCTPYHOTb
XUTTA CBATMX, @ NiAA0ra, WO OpHaMeHTalbHO
BMKJaZeHa MO3aiYyHOK MAUTKO, CUMBOIYE
OCHOBY BipW.

AckpaBum B3ipLiem dopmyBaHHA
OCYyYaCHEHOro HEOBI3aHTINCbKOrO CTUAKD B
iHTep'epi MOXe CAYXMUTU HOBa MypoOBaHa
uepksBa IBaHkoBeub CaTaHiBCbkMX Bo3HeciHHA

Matepi boxoi, Ae 3a AONOMOrN CTIHHUX
po3nuciB Ta MoO3aiku Bigbynoca aBTOpCbke
NO€EAHaHHSA Pi3HOMaHITHMX CTUNBbOBUX
ocobamsocter.  BuuiesasHaueHa  LepkBa
AEMOHCTPYE KOMMEKCHe, CTUNICTUYHO
BUTPMMaHe piLLeHHS Cy4acHoro
CXIAHOXPUCTUAHCBKOTO Xpamy. [HWKM

NpYKNaaoM BUCTynae LepkBa cB. Mocadata
(KyHueBuya), WO nepesaHa y KOPWUCTYBaHHA

rpeko-KaToAnUpbKin  TPOMadi W OpAeHyY
pesemnTopuctiB.  KONUWHIN  TPUHITapCbKUiA
KocTen Kam'sHusa-Moainbcbkoro Hapas3i

MalCTEePHO afanToBaHWM Y PUMO-KaTONNLbKUIA
NpocTip | BUpaXxae GpaxoBWUA TBOPUMIK NiaXij
MOEAHAHHA CTUICTUKM KaTOAMULBKOrO Xpamy
ernoXu  POKOKO Ta  CXiHOXPUCTUAHCLKOI
uepksu [22].

OTXe, Ha CbOroAHi BiZOMMMMK € JABa
OCHOBHI iICTOPUYHI TUMK XpaMoBUX byAiBesb Ha
Moginni: pepes’'AHa | MypoBaHa LEPKBW.
FfonoBHOW ocobauBicTio 6yaoBu aepeB'sHOI
NOAINBbCbKOI LEPKBM B iHTEP'epi BUCTyNaroTb
BUCOKI APYCHI cTeni xpamy, BupobneHi 3 6pycy
O/IHAKOBOI TOBLUWHW, WO MarTb 3aMKHEHUM
KBaApaTHWN, NPAMOKYTHWIA,  WecTn- Ta
BOCbMUrPaHHUIM KOHTYp (puc. 1, 2) [23, c. 3].

BBaxkaetbca, WO cepeavHa — Apyra
nonoeuHa XVIII ct. Ha Moginni ctannm yacom
MacoBOro LLepKOBHOrO byAaiBHMLTBA.
MepeBaxkHa 6inbwicte 6ynn aepes’aHUMY,
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CNOPYAXYBaAnUCb Yy  BUMAAAI
KOHCTPYKLUii. HeBncoka noctaBa i LaTposa
dopma gaxy BuaBnfae cxoxicTb MNoAinbCbKOI Ta
6anTincbKOi XpaMOBOI apXiTeKTypu, HegapMa Ha
Moainni [OBro MaHyBanAn AUTBUHW, @ OTXe, B
060X TUMax MPUCYTHI O3HaKW TPWUAIILHOTO
xpamy [24].

Bizomo, wo y lMoginbcbkin rybepHii Ha
1850 pik 36ygoBaHo 6am3bko 1070 uepkos,
CTaH 36epexeHHs aKux onncaHnin y poborax HO.
CiunHcbkoro, florsuHa I.H., XBowkm B. B. Ta
iHWKX gocnigHukie. B XIX c1. y XmMenbHULbKIN
0611, BiHbkOBeLbKkOMY p-Hi NO6yAOBaHO Xxpam

Puc. 1. Burnag noginbcbkoi MypoBaHoi LiepKBu
3 AepeB'saHNUMYK 6aHamu B c. Muasasa, 1799 p.

TPUAINBHOI

B C. 3iHbKiB; Y Bonouncbkomy p-Hi — xpamu y
cenax Jlnuieka, PinHa, ConomHa, LWmupkn,
FOxumiBL; B I3acnaBcbkomy p-Hi — y c. Benvka
Pagorow, Ta Mana Pagorouw, Towo (puc. 3).

XpecToBo34BUXEHCbKA LepkBaa y
Kam'aHeub-MNoginbcbkoMy p-Hi B ¢. yaniBui
nobysoBaHa Ak Tpu3pybHa, TpuApycHa, 3
OZAHVM KyMOJIOM Ta BHYTPILUHIM MigKyNOJbHNM
NPOCTOPOM, LUMPOKMM LEHTPasbHUM 3pyHom 3
nepexofoM Yy BOCbMUKYTHMK, 3 LUATPOBUM
BEPXOM KOHIYHOI dOpMW, OfHaK, CTens Haa
BiBTapeM BUKOHaHa naockoro [25].

I 1I

| nhﬂl

Puc. 2. Burasg, TI/II'IOBO'I' JepeB'aHoI LepKsu,
c. KosiiBka, 1748 p. poto 1930 p.

Puc. 3. Micus po3millleHHA fepeB'aHNX LiepKoB Ha MNoginni.
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Y JleTnuiBcbkoMy palioHi, B €. 3anaguHLui
LEepKOB TakOX JepeB'sAHa, 3 TPbOX YacTWH, 3
yacom nepebysoBaHa Ha XpPecTonoAibHy, 3i
N'ATUKYTHO CXIAHOK ancuaoro. IHTep'ep mae
HEeBUCOKI BiUHI NiBAEHHI Ta MIBHIYHI YacTUHWK,
AKi  3'€AHaHi 4epe3 NPAMOKYTHY CepefHto
dopmMy, a 06'eM UEHTpanbHOI YacTUHU MaE
bOpMy HOTUPUKYTHMKA 3i 3Pi3aHMMK KyTaMW.

3rigHo onucy 1905 poky, iHTep'epHui
XPaMOBUI XMBOMUC, AK A0 NMPUKNAAY, Y LLepKBi
c. JlicoBnui 6an3 Tapaui, skmin aBasB coboro
bparmeHTH NONIXPOMHUX KOMMO3uL,in
MeZaNbWOHIB Ta JAeKopaTMBHE 034061eHHS,
BUCTYNae Yy TMO€EAHAHHI 3  pi3bbaeHuMun
aepeB'aHuMn  pgetanamm dacie XVIIl ct. 3a
CBiAYEHHAMM KOMICIi, AKa NpoBOAMAA OMNUC Ha
noyatky XX CTONITTS, SBASETbCA OAHUM i3
HaWKpaLLMx 3pa3kiB JepeB'aHOI apXiTeKTypW.

B CnaByTtcbkoMy p-Hi, B ¢. CTapuin KpvBuH
LuepkBa TpuainbHa, TpukynonbHa. KBagpatHa y
naaHi HaBa, € AeLLO WINPLIOK HixX BiYuHi 3pybn,
ancnga 3a Gopmor TakoX HabavkeHa fo
KBagpaty. BHyTpiwHin 06'em npocTopy Lepkeu
CNOJMyYEeHO 3 HEBMCOKOK TrajNepeEr uepes
ABepHi  oTBopu i Tambypu. Y Crapo-
KOCTAHTMHIBCbKOMY p-Hi B cenax BecHsaHka Ta
CemupeHbkin 36eperamncs LepkBu noaibHoro
™Ry, 3 TpbOMa MPAMOKYTHUMMK 3pybamu.
LeHTpanbHu  3py6 € Hinblw  WMPOKUM,
nepexoAnTb MO BepTMKani y LeHTpaabHy 6aHHo,
a gani — y 6aHro BOCbMUKYTHOT dopmu. MpocTip
iHTep'epy LlepkBM 4yepe3 3pybu crnoayyeHo
apoyHuMK npoxogamu (puc. 4, 5).

HactynHum  icTOpUYHMM  NpuKAazom
0340060eHHA iHTEpP'epy BUCTynae Mukinbcbka
(cB. Mukonas) uepksa y M. BiHHWUUI, B3ipeLb
YKPaiHCbKOrO  TUMNy  TPU3PYOHWUX  LEepPKOB,
MOAINbCbKOT  apXiTEKTYpHOI  WKOoAM  Jo6m
6apoko (puc. 6). LiepkBy nobyasosaHo y 1746, 3
ayba Ha KaM'AHOMY QyHAaMeHTI, BCi Tpu 3pybu
MarOTb BOCbMUTpaHHy ¢opmy. B iHTep'epi
NPUTBOP  CMONYYEHUA 3 LEHTPaJbHO
YaCTUHOKO Yepe3 WNPOKY apKy, NigKYNnOAbHUN
06'eM LepkBM 3BeseHO 3a dopMoro LWwaTpa,
330BHi 3ao0kpyraeHot. 3pybun npeacraBafoTb
aBTOHOMHY BeXy Yy Tpu apycu [26, c. 9].

JocnigHnkm CTapoAaBHbOrO
YKPaiHCbKOro 3044ectBa Ta IKOHOMUCHOrO
MucTeuTBa, 3okpema [puropin [MaBayubkui,
3a3Havany, o TUMNOBWIA XpaMOBWiA
MoaiNbCbKNI IHTEP'EP BiAPI3HAETHCA NPOCTUMMY,
Malixe nosbaBaeHMMK npukpac popmamu, be3
BMUrag/IMBoOro AeKopy, ane 3i CTPYHKMMWU W
BUTOHYEHUMM MponopuisMn. 3a ci1oBaMu
AOCNIAHNKA, Hece B CBOEMYy obpasi nmopwus,
nparHeHHA A0 Heba, y niHiax Ta dopmax
cnpamoBaHui y BucoTy. ABTop C. TapaHyLLeHKO
popac: «Ornagatoum 3pyb LLeHTPanbHOro BEPXY,
CTOAYM Nocepes LepPKBM, He MOXHa No3byTncb
BIAYYTTA, WO BiH «BUCUTb» Haj rOJI0BOLO, HIbK
HeBaroMuMm, LLO BiH WIMPAE B NOBITPi. BepxHi x
CKNIaZlOBi YaCTMHW Bepxa MOro Hibu He TiabkK
BTPaTWUAM BaroMmicTb, ane 1 Habynu 3aaTHOCTI
BIILHO 34iMMaTUCb AOropw, B MOBITPsS» [26,
c. 115].

AHani3 TeoOpeTUYHUX Npaub Ta apXiBHUX
AOKYMEHTIB, 3 OMNWUCOM AO0CBIgy AepeB’sHOro

YKpaiHCbKOro  3o44ectBa Ta  03406/€eHHA
iHTep'epiB  xpamiB Moainns  poO3BOSSAE
CTBEPAXYBaTW, WO HinblWiCTb CTapoAaBHix
LepKkoB € TpubaHHUMM Ta MpeACTaBAsE
CNOJNyYEHHA  BOCBMUIpaHHMX 3pybiB, WO
MOCTYNOBO  3BYXXYIOTbCA  AOropwu. IHTep'ep

Xpamy € MOHYMEHTa/JIbHUM | AOBOJIi BUCOKUM,
TATHETbCA Y BUCOTY MO BUCTyMNaXx CKAeniHb, fKi
3aBAAKM  Tpi CBiTAA | TiHI  AEeMOHCTPYOTb
cakpasnbHy Kpacy XyAoXHboro obpasy. Csitio
cn1abo NPOHMKAE B XpaM Yepe3 HEBENUKI BIKHA,
BNALUTOBaHI y BOCbMeEPUKaXx, AKi BAALUTOBAHO |
Ha HWXHbOMY fApyci Xpamy, Je BOHMU
pO3TalloBaHi Jy>Xe BWCOKO Bij 3emni, no
OAHOMY B KOXHOMY 3pybi 3 MiBHIYHOrO Ta
niBgeHHoro 6oky. MNMpupogHe CBITIO YaCTKOBO
[OCATae  30N10TOr0  03406/1€HHA  IKOHOCTacy,
biryp cBatux, wWwo 36inbluye 3aragkoBiCTb
3arafbHOrO  XyAOXHbOro obpasy npocTopy
iHTep'epy.

HanbinbL YPOUMNCTOrO YaCTUHO
iHTep'epiB LLEePKOB € Pi3bbaeHuI AepeB'sHUN
iIKOHOCTAC, L0 NPOCTAraeTbCA Ha NMOBHY BMCOTY
Xpamy, 3 MO30/JI04YEHVMWN OpHaMeHTaMu 3i
CTWUNI30BaHUX TPOH Ta NINCTSH BUHOTPAZY.
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Puc. 4. CTapOKOCTSHTMHIBCbKUIA P-H, Puc. 5. IHTep'ep BockpeceHcbKOI LepkBy,
¢. BecHsiHka, CATo-TeopriiBcbka LiepkBa CnaByTcbkuia p-H, c. Ctapuin KpmsuH,. 1763 p.

Puc. 7. Burnsg Ha uepkoBHY 6aHo B M. Puc. 8. IkoHocTac gepes’'aHoi TpoiLbKOI LLepKBU
MonoHHoMy (3HuMLWeHa y 1937 p.) [2] MokpoBCbKOro xpamy B C. 3iHbKiB
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Puc. 9. IkoHocTac B u. CBATOro Mukonas,
B C. [NanaHkn AMninbcbkoro nosity, 1887 p.,
apx. B.B. CazoHos

Puc. 10. IkoHocTac y Llepksi MpeceaToi boropoawui,

c¢. Kaymaszis Moruniscekoro nosity, 1774 p.,
3pynHoBaHo 1903 p.

Puc. 11. NMokpoBscbka uepksa B ¢. KatawwuH, BiHHMLbKOT 06,
a — 3araibHui BUrAsg; 6 — ikoHocTac B iHTEp'epi

Llapcbki BOpoTa cknagaroTb pesyabtaT paxoBoi
BMTOHYEHOI pobOTH, KOXXHOrO pasy € MPOABOM
aBTOPCbKOrO CMaKy MaWcTpa, WO MOXHa
nobaunTy, KpiM iKOHOCTacy, y 6aratboX iHLIMX

eneMeHTax Ta aTpubytax  XPUCTUAHCbKOI
LEepKOBHOI MpakTukn, y pobotax 3 ix
30/I04EHHAM 4K cpibneHHam (puc. 7, 8, 9, 10)
[27, c. 83].
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Puc. 12. LlepkBsa B c. BoHaumHa (tenep c. lopoguiue) JliTuHecbkoro nosity, 1757 p., 3HuweHa 1933 p,;
a — 3arasbHuii BUrnag; 6 — ikoHocTac B iHTep'epi LiepkBau

Puc. 13. IkoHocTac Lepksu cB. Napackesu
M'aTHUUi c. Choboan LWnnwkoseubkol

Morwuniscbkoro nosity, 1777 p-1903 p.

HactynHum npuknagom ¢opmyBaHHA Ta
03406/1eHHA IHTep'epy Ta IKOHOCTAcy MOXe
CAYXWUTW  cnopyaxeHa y 1778  poui
NMokpoBcbka  uepkBa Yy ¢ KatawwH
BiHHMLIbKOT 061. NOBTOPIOE TUMOBUI MPUHLMN
TOrO4YacHOro 3044ecTBa, CK/JajeHa 3 TPboX
4yeTBEPUMKIB, Ha BaMHAKOBOMY MigMYpPKY, 3
WWPOKMM  MOXWIMM  MOACOM  HaBKOJO
HUXHBOTO Apycy. [pyrmin HamBuwun apyc

Puc. 14. ®parmeHT iHTep'epy LepKBY
cB. loaHa lMpeaTeui,
M. Kam'saHeub-Moginbcbkmia, XVI cT.

OpraHi3oBye BHYTPILWHIO
KOMMO3uLit0  NpocTopy 3
BOCbMEPUKM KOHIYHOI dopmu.

B iHTep'epi MMOKPOBCHKOI LiepkBM MNaHyeE
YOTUPUAPYCHNI, AepeB'SHUN, 3 Pi3bbaeHHS i
XMBOMUCOM  IKOHOCTac, 3 OHOB'A3KOBUM
HaMiCHUM fApycoM ikKoH Cnacutensa i boxoi
Matepi. Hap uapcbkoto 6pamoro B CAfHHI
3HaxoauTbCa 306paxeHHs HepykoTBOpHOro

BEPTUKa/bHY
nepexoAomMm vy
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obpa3zy Cnacutens. [pyrun apyc ikoHocTacy
NPUCBAYEHO JBaHaAeCATUM CBATaM, BuLle —
Lap CnaBu, 3 60KiB AKOrO PO3MIiLLyOTbCA
anoctoin. Hajg uum  gpycom -  n'ATb
MeJaNbWOHIB, Yy  CEepeaHbOMYy 3  AKUX
306paxeHnn bor-Oteyb, B Hi4HMX MOXEMO
nobaunT CBATMX CTAapO3aBIiTHWUX MPOPOKIB, a
roOJIOBHe Miclue 3aliMae Beankmin Xpect 3
po3n'‘artam (puc. 11, 12) [29].

HeicHytoua Hapasi uepkBa ¢B. MNapackesu
M'atHmui B ¢. Chobiakn MoruniBcbKoro nosity,
wo 6yna posibpaHa 3a pilleHHAM KOHCUCTOPIT Y
1903 poui, byna 36ygoBaHa y 4oTupu apycu, 3
6iuHMMKM KOHXamu. baHi i3 ABoma fApycamu
MarTb BOCbMWUrpaHHy ¢opmy 3 nosicaMu.
®opma iKkoHOCTacy HaA3BMYANHO BUTOHYEHA, 3
AXYPHUMW KONOHaMW Yy BUFAAAI CnipasbHUX
306paxkeHb 3aBWTKIB BUMHOTpagy 3 JNUCTAM |
rPoHaMu. |KOHM poO3TaloBaHi B 3BUYHOMY
nopsaaKy, a came: Mepwuin Apyc 3alMaroTb
micueBi ikoHn Cnacutens i boxoi Martepi,
Lapcbka 6pama | BOpoTa, npaBopyu
po3MillleHa XpamoBa IiKOHa CB. My4eHuLi
Mapackesu i lMpecesaToi Tpinui. MpaBopyy Ha

AVNAKOHCBKUNX BpaTax 306paxkeHuni
NepBOCBALEHHMK  AapoH, niBopyu -
Menxicegek. Hag 6pamoto Moxxemo nobaumTu
HepykoTBOpHMNA obpas Cnacutens B

MeZAasnbMOoHI, 3 axypHor pi3bboro B apui. Ha
Apyromy Apyci 6yno 3o06paxeHHs TanHOI
Beuepi, a 3 OOKIB y JABaHaAUATN OKPYIIMX
MeZJanbloHax, pO3TalloBaHWX AyronogibHo Ha
aXypHiA pi3bbi, po3TalOBaHO 306paXkeHHs
cBaT. Ha  TpetbOoMmy Apyci  ikOHOCTacy
nocepeamnHi byna ikoHa Cnacutens Llapsa cnhasy,
a no CTOpoHax poO3MillyBannca  MnapHi
306pa>keHHsA anoCTONIB Ha LWEeCTN iKOHaX. IKOHM
anoctoniB, fK i MeJanbMOHW [JBaHaZECATUX
CBAT, PO3TalLOBaHi B IKOHOCTACi AyronoaibHoi B
nnaHi opmu, WO Bij CepesnHN cnajae Ao
KpaiB. Y ueTBepTOoMy sApyci 306paxeHi CB.
MNpopokn, a Ha BepxiBLUi, Haj IKOHOM
Boropoguui BJ1ALLTOBAHO pizbbneHnn
po3nucanunin Xpect (puc. 13, 14) [20].
BvBueHHA apXiBHUX MaTepianiB 3 4OCBigY
bopmMyBaHHA iKOHOCTaciB B uepkBax [loginns
XVIIl = XIX cT., AEMOHCTPYE, WO, AK | CbOTOAHI,

HanbiNblW MOLMPEHNUM MOTMBOM pPi3bbaeHHA
Ha KOJIOHax | LLapCbKMX BpaTax BUCTyMNaeE
BWHOrpagHa J/03a 3 KUTULAMW BMHOTpagy.
Kutnui BuHOrpagy Ha fn03ax LApCbKUX BOPIT
nepennitTatoTbCs, GOPMYIOTbCA Y BUAOBXKEHMNX
MeJasbMoHaxX iKOH KOMMo3uLii baarosileHHs
Ta YOTMPbOX EBaHrenicTiB. Po3TawyBaHHA iKOH
y 6aratospycHOMy iKOHOCTacCi Ma€ MeBHUN
nopsaAoK, a came: BHU3Y — ikoHW Cnacutens i
Boxoi Matepi, 3 60okiB npaBopy4y — XpamMoBa
IKOHa, NiBOPYY PO3MIiLLyETbCA 306pakeHHs
WwaHoBaHoro JIikincbKoro CBATOro, CBATUTENS
Muwukonas [30, c. 513].

Crapo3aBiTHI  IKOHM  PO3MILLYyHOTbCA
MOHW3Y NiJ HAMICHUM PAAOM, Y BUrAAAI Tadeb,
306paxkyroun CBALWEHHI CTapO3aBiTHI CHOXETU.
Mig ikoHoto Cnacutens 3a3BMyan PpO3MiLLy€ETbCA
«MoniHHa npo Yawy», nig ikoHoto bBoxoi
Matepi — croxeT 3ycTpiui ii 3 npaBefHOMO
€nmnsasetoro. Buwe moxxe po3TawoByBaTUCH
Apyc 306paxkeHb «ABaHAAECATUX CBAT», AKi
OTOUYHOTb 3 ABOX 6OKIB «TaEMHy Beuepto». LLle

BMLE PAAOM  MOCEPEAWHI  PO3MILLYETbCA
306paxerHHa Cnacutens, WO cuautb Yy
Lapcbkomy  oaasi Ha  TPOHi  (ikoHa

«[aHTOKpaTop»), a no 6okax Big Cnacutensa —
12 anoctoniB, MOrnaAM AKX CpPAMOBaHi Ha
Hboro. IHogi Icyc 306paxeHun 3 boxotro
Martip'to i c¢B. loaHHOM XpecTutenem B
MOJUTOBHMX MNocTaBax. [lani po3MmilleHo psaj
iKOH «[leicycy», npucBaYeHi MOAiHHIO. Buuye
Uboro fApycy 3o06paxyerbca boromatip 3
HemoBnsam, 3i cTapo3aBiTHUMM NpopoKamMu Mo
6okax BiA4 Hei, WO nepeadaunam nNpuLLecTs
Mecii. Uen dApyc y 6inbwocTi BUNaaKiB
3aKiHUYYETbCA NOCEPEAVHI Pi3bbAEHNM XpecToM
3 po3nMCaHUM po3N‘'ATTAM i3 306paXkKeHHAM
ManbyTHix boxoi Matepi i c¢B. loaHHa
BorocnoBa. Y geskux ikoHOCTacax € Lie OAWMH
3aBepLlasbHUI APYC i3 300paXKeHHAMU CBATUX
MpaotuiB i 3 ikoHoto CB. Tpinui nocepeauHi.
Taki H6araToapycHi iIKOHOCTacK yacto
3aMiHIOBaAW HaCTIHHWA po3nuc, KM 6yB
PO3MOBCIOAXKEHNA Y  CTapOAaBHIX rpeko-
KaToONMUBbKMX  Ta  YKPaiHCbKMX  LiepKBax
(pnc. 9, 10).

216



Art and Design N24, 2024
HayKoBUWI haxoBuI XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKU.

BucHoBkn. B poboti  pgocnigxkeHo
NUTaHHA, nos’'A3aHi 3 XYZLOXHbO-
KOMMO3MLINHUM $bOpPMOYTBOPEHHAM Ta
034061EHHAM HTEpP'epIB YKPaAiHCbKOI LEepPKBU
Ha Npuknagi iCTopuyHux byaiBenb xpamiB Ha
Teputopii ykpaiHcbkoro lloginns, 4yactmHa 3
aknx Oyna 36epexeHa, a uYacTuHa byna
3HMWeHa npoTtarom XX c¢1. He Bukaukae
CYMHIBY HEOOXiAHICTb CTBOPEHHS FPYHTOBHOI
TEOPETUYHOI Ta NPaKTUYHOI 6a3n, BiACYTHICTb
AKOI Hapasi BigYyBa€TbCA He TiNbkKKM Npw
BifOYyAOBI  3pyMHOBaHMX BiMHOKO  O6'EKTIB
KyAbTypHOI  CMaAWMHK, @ TakoX npwu
PEeKOHCTPYKLii Ta HOBOMY OYAIBHMLITBI LepKOB
Ha TepuTopii Aep>KaBu. MposegeHe
AOCNIA>KEHHS Hajae MOXJINBICTb
CTBEPAXYBAaTW, WO Cy4acHWUWA MPOCTIp Xpamy
Ma€e He JvMwe  BIANOBIZATU  PeNiriiHUM
notpebam Ta 3abe3neuyBat GyHKLIOHANbHUN
N MCUXONOTIYHNI KOMPOPT ANA BipsAH, ane He
BTpavaTtu ocobavBocTen apXiTeKTypHO-
MUCTELbKOT CNajLMHL PerioHiB KpaiHW, LWo
Hapasi GOpMYyE HOBI CEHCU AYXOBHOMO XUTTH,
YKPINIKOE CouianbHy iHTErpauito  MicLeBux
xwutenis. Of4HMM 3 TakMX PerioHIB, Ha NpuKnagi
AIKOrO MPOBOAWNOCA JOCAIAXKEHHSA, BUCTYMae
ykpaiHcbke lMoginng, ge Ha npotasi XVII-XIX cT.

6yno chopmoBaHO  TUMOBI  OCOBAMBOCTI
bopMyBaHHA apxiTeKTypu Ta 038006/1eHHs
BHYTPILUHBOrO MPOCTOPY MOAINbCbKOI LLepKBU
cxiaHoro yKnagy. LLi 0CcobAMBOCTI
NPOABAAOTLCA Y  HACTYMHUX  ICTOPUYHMNX
O3Hakax, fAKi  AO03BONAKTb  BU3HAUUTK
3aKOHOMIpPHOCTI  GOpMyBaHHA  Cy4yacCHOro

HaLiOHaNIbHOTrO IHTEP'EPY YKPAIHCbKOI LLepKBMU.
IHTep'epy  XpaMiB  XapaKTepu3yroTbCA
BUCOKMMM CTENIAMW Ta MarTb BUAOBXEHI
nponopuii NpoCTopy, WO BK/AKYAE TaKOX
nigkynonbHW o6’em. [naHyBanbHa cxema
po3pobneHa Ha OCHOBI 4YeTBepuKiB Ta
nepexigHNX y BOCbMepukn GOpM LIeHTpasbHOI
Ta 3axifHOI YaCTMHW LiepKBW, BiBTapHa YacT1Ha
AIBNSE COBOKO YeTBEpPUK, IHOAI - 3i 3pi3aMu Ha
KyTax. HeBenuki BikHa He 3abe3neuyoTb 6arato
NPUPOAHOrO  OCBITNIEHHS, WO  CTBOPHOE
CNPUATANBY AYXOBHY atMocdepy, opmye
KaMepHy eCTeTUKY XPaMOBOTO iHTep'epy.

3aranom apxiTekTypHe piLleHHs
3abe3neuye HeobxigHI ymMOBWM Ana npouecy
6orocny>iHb, Hanpwvkaag, BIIbHOTO
nepemilWleHHa  CBALWEHHMKA LEHTPOM Ta
nepvmMmeTpoM, GyHKLioHyBaHHAM Llapcbkux Ta
AVAKOHCBbKMX — BOPIT  TOwo. Buainsatotbea
cneuianbHi 30HM He TiNbKKM ANA NPOBEAEHHS
6OrocNy>XiHHA, ane AN CNiNKyBaHHA Ta iHLWWX
penirinHnx  npaktuk.  MicTkicTb  iHTep'epy
LepKBY 3a3BMYail po3paxoBaHa Ha TPETUHY Bij

HOMIHaNbHOI  KINbKOCTI  rpoOMaAn  BipsH,
3abe3neuytoun 3pyyHi Micua Ana  CUAIHHS,
BKJ/IHOYAOUM nojen 3 obMexeHnMu
MOXMBOCTAMM, WO Habyno ocobamsoi

aKTyaNbHOCTI B OCTAHHE AeCATUAITTA.

[HTep'epn MOAINBCHKUX LIEPKOB 3aBXAW
MiCTUTb 6araTo gekopoBaHuK, HaraToAapyCHWU
IKOHOCTaC AK AOMIHAHTYy Ta KOMMO3MLINHUA
LEeHTPp MNpOoCTOpY, LWO BIiATOPOAXYE CXiAHY
BIBTapHY YaCTWUHY Bij, MiCLA BIpHUX — CEPeAHbOT
YaCcTMHW XpaMy, npu3HadeHoi ana 36opis
nacTBu AN MOAIHHA. KONOPUCTUYHI pilleHHs
IHTEP'EPY NepeBaXKHO BKIKOYAE TenJi, TEMHO-
Ta  YEepPBOHO-OXPWUCTI,  KPEMOBI,  3e/eHi
HaTypanbHi BIATIHKM, WO  CTBOPHOHOTb
BiANOBIAHY 1 AOBOAI apxaiuyHy aTmocdepy.
flckpaBi  KONbOPW, MO30/0YeEHi | MocpibeHi
e/leMeHTV, AeKOpOBaHe T/I0 3aCTOCOBYHOTbCA B
iIKOHax Ta ¢peckax, LWo JOAAE NPOCTOpPY
KOHTpacTy Ta HeOOXiAHMX aKL|eHTIB.

[koHOCTac  3a3BMYall  MpuKpaLleHWui
Pi3bONIEHHSAMW, WO € He JAue BUPa3oM
penirivHoi  CUMBOJIiKWM, ane W BUTBOPOM
06pa3oTBOPYUOro MUCTELTBA, TBOPYMM
aBTOPCbKMM BMCAOBOM. Ha Haw nornasag, yepes
bopmMOyTBOpPEHHA Ta 0340061€HHSA IKOHOCTACy B
NPOCTOPI Cy4yaCHOro XpamMy MOXe BTINUTUCA
ifeq, Wo BWMcCiOBAEHa apxiTekTopoM HOpiem
KpvBopyuko B cTatTi "Aki ByTV apxiTekTypi
yKpaiHCbKOi Lepken” [31], Npo BaxauBiCTb He
CTiNbKM BIAMNOBIAHOCTI AM3aWHY TPaaULINHUM
iICTOPUYHMM  CTUAAM, ane W Bi3yaNbHOro
BIATBOPEHHA TMOVHHUX JXepen MicLeBumX
TpPaauLii, CMOKOHBIYHOIO CUMHTE3Y LEepPKOBHOI
apxiTekTypu Ta MUCTeLTBa..
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SHTOGRYN A. M., TRETIAK Yu. V.

Kyiv National University of Construction and Architecture, Kyiv, Ukraine

HISTORICAL FEATURES OF THE FORMATION OF SPACE
AND ARTISTIC DECORATION OF THE INTERIORS OF CHURCHES
IN THE UKRAINIAN PODILLYA REGION

Purpose of the article is to analyze and systematize the historical, cultural, and regional peculiarities of
the formation of the interior spaces of Ukrainian churches and their artistic and decorative decoration for the
further implementation of the results obtained in the design of new churches and the restoration of destroyed
churches.

Research methodology is based on the systemic and system-synergetic approaches and is based on
the methods of studying and analyzing historical and archival documents, as well as field surveys of Podillia
churches.

Results of the work are reflected in several features of the formation and decoration of the interiors of
historical church buildings of Ukrainian Podillia of the eighteenth and nineteenth centuries, namely: the interior
space is well-structured, with major and minor functional zones; the composition of the temple space develops
in an ascending manner, has elongated proportions; the presence of a multi-tiered iconostasis in the interior,
which is the dominant feature of the composition; the coloristic and plastic solution of the iconostasis reflects
local deep cultural, religious, architectural and artistic traditions, which makes the temple space a “place of
strength” and unity of the people. These features make it possible to further formulate the principles of
composition and decoration of the object-spatial environment of Ukrainian churches.

Scientific novelty of the work lies in the historical analysis of the interiors and decoration of churches
in Ukrainian Podillia, the identification of the peculiarities of the formation of their object-spatial environment
in terms of preserving and restoring the traditions of regional culture, architecture, and art by the challenges
of modernity with its new style, innovations, and, in general, a new worldview.

Practical significance of the article lies in the possibility of using the research data in the educational
and professional design of the subject-spatial environment of church buildings, as well as for understanding
the issues of synthesis of fine and plastic arts in their decoration.

Keywords: church interior, interior space; means of artistic decoration, iconostasis in the interior,
compositional features.
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DOI:10.30857/2617-

02792004 417 CEMIOTVMKA ETHOMOTMBIB Y PEK/IAMI: MUCTELL.TBO3HABYMIA

nornaa HA TPAAULIK0 | CYHACHICTb

Mema: OJocnidumu cemiomudHi ocobaugocmi B8UKOPUCMAHHA emHOMOMmu8Bi8 y pekNamHux
KOMYHIKQYiAxX, po32/ISHymMuU MUCmMeymeo3Has4l acnekmu HayloHaa6HO! CUMBOJIIKU 8 pekiami, 8u3Ha4yumu
6a1aHC Mk Mpaduyiero ma Cy4dacHICmIo 8 pekaaMHOMY OU3AaUHL.

Memodonoezia rpyHmyemoca Ha cucmemHO-CMpyKMypHOMY, CMOpUKO-MUCMeymao3Hag4yoMy ma
KoMnapamusHoMy Memodax, ski 00380/1910Mb 8USBUMU YUHHUKU emHOOu3aliHy, posz2nsdamu (o200 Ak
ylricHy cucmemy NPOEKMyB8AHHS, @ MAKOX pO3KpUMuU 8a2oMuli 8nJug cemMiomuku emHoMomueie y pekaami.

Pesynemamu. [ocnioxeHo ceMiomuky emHomMomusie y peknami ma ix enaug Ha opmyeaHHs
HayioHaeHOl (0eHMUYHOCMI, adxe Cy4acHa peknamHa I(HOycmpis ece 4dacmiwie 38epmaemecsi 00
emHoMomusis, 8UKOPUCMOBYIOYU HAYIOHAIbHY CUMBOJIKY, OpHaMeHMU, KOJIbopu, Ky/lbmypHL kodu. Takox
8CMAHOB/IEHO, WO BUKOPUCMAHHA emHOMOMmusi8 Yy pekaami € NOMYXHUM [HCMpymeHmMoMm Ons
8CMAHOB/IEHHS eMOYilIHO20 38'A3KY 3i CnoxusayemM ma niokpecaeHHs HayioHabHol ideHmuyHocmi 6peHdy.

Haykoea Hoeu3zHa. Cmamms po3Kpueae 3HAYEHHS emHOMOMUBI8 K HOCL8 Ky/bmypHOL nam'ami,
aHanizye ocobausocmi ix 8i3yasbHO20 KOOYB8AHHA 8 pekaami ma nponoHye nioxodu 0o 36epexeHHs
asmeHmu4Hocmi npu adanmayil emHi4Hol ecmemuku 00 Cy4acHUX epagiuyHux piwieHs.

Mpakmuyxa 3Havywjicme. Cemiomuka emHOMOMUBIB y pekAami € 8AXAUBUM IHCMPYMeHMoMm
DOpMyBaAHHA HAYIOHA/ILHOI [OeHmMUYHOCMI, OOHAK 1 8UKOPUCMAHHA BUMA2AE YC8I0OMIEHO20 NiOX00y.
lon108HUM BUKIUKOM € HEOBXIOHICMb 36epexeHHs asmeHmu4YHocmi npu adanmayii mpaduyitiHol ecmemuku
do cy4acHozo peksamHo20 npocmopy. EcdpekmusHa iHmezpayis emHomomusie Moxsued 3a ymosu 6anaHcy
MDK mpaduyiero ma iHHO8AYIE, W0 cnpuasmume Ak 36epexeHHro Ky/lbmypHoIl cnadwjuHu, mak i po3sumky
KOHKYpeHmMOoCNPOMOXHO20 8(3ya/1bHO20 6peHOUH2Y YKpaiHu.

Knrouosi cnoea: emHodu3aliH, cemiomuka, emHoMucmeybki mpaouyli, emHOMomusu, HayloHa 6Hul
CMuIb, CMUMICMUKA pekaamu, MUcmeymeo3Hascmeo.

Bctyn. Y cyyacHOMy peknamHOMY MiATPMMKA. TOMY BWKOPUCTaHHA  ETHIYHUX
MUCTELTBI €THOMOTWMBM BiAirpatoTb BaXx/MBY CUMMBOJIB Yy pPekJaMHOMY JAu3aliHi BUMarae
pOab, OCKINbKM BOHW He AMWe HajakoTb JAeTaJbHOrO  MUCTELTBO3HABYOro  aHasnisy,
NPoAyKTy abo B6peHAy Ky/NbTypHY il@HTUYHICTb, OCKIJIbBKM ~ BOHM  BWUCTyNaroTb  He  auLe

a N cnpuaoTb rANBWOMY eMOLiHOMY 3B'A3KY
3i cnoxueayeM. Y XXI| cTonitTi Ha Tai npouecis
rnobanizauii Ta LmdpoBisaLii cnocTepiraeTbea
3pOCTaHHA iHTepecy hile} NokanbHOI
aBTEHTUYHOCTI, O BMPAXKAETbCA Y MOBEPHEHHI
A0 TPAAULINHUX MUCTelbknx dopm. HuHi, nig
Yyac pOCiNCbKO-YKPaiHCbKOI BiHM 3piC iHTepec
4O TPAAWMLINHOI Ky/NbTypu Ta FOCTPO MOCTa€e
MUTaHHA BaX>X/MBOCTI BUKOPUCTAHHA E€THO-
AV3aliHy came y pekaaMi, OCKiNbku y uin chepi
3aBAAKM eTHOAM3alHYy BUKOHYETbCA AeKiibKa
BaXUIMBUX OYHKLIN, 30KpeMa 3AiACHIOETbCA
niagTpUMKa HaLioOHaNbHOT iLE€HTUYHOCTI,
Mob6ini3auis rpomMaacbkoi AyMKW, NpoTuais
iHbOpMaLinHin arpecii, NCUXONOorivHa

AEKOPaTUBHUMWN efeMeHTaMu, a W HOoCiAMHU
KYIbTYPHOTO 3MiCTy.

CyuacHa pekiiamMHa iHAYCTpiA BCe YacTiwe
3BepTaeTbcd A0 ETHOMOTUBIB, BMKOPUCTO-
BYIHOUM HaLliOHaNbHY CUMBOAIKY, OpPHaMEHTH,
KONbOpW Ta KynbTypHi kogu. Le asuwe
3yMOB/eHe He e noTpeboto gndepeHuiaLii
b6peHAiB  Ha rnobanbHOMY pPUHKY, a W
NparHeHHAMm aKTyanisysatu TpaaVLinHI
MUCTeLlbki GOPMM B HOBUX KOMYHIKaLiNHWNX
dopmatax. CemioTrKka €THOMOTUBIB y peknami
CTaE BaX/IVMBUM IHCTPYMEHTOM  KYJbTypPHOI
iaeHTndikaLii, 36epexxeHHa Ta nonyaspuvsauii
HauioHanbHOI cnagwmnHn. OgHaK 3anuMwaeTbea
BIAKPUTUM MWUTaHHA MpPO Te, fAK YHWUKHYTU
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NMOBEPXOBOrO, CTEPEOTUMHOr0 BUKOPMUCTaHHA
eTHIYHMX enemMeHTiB | 3abe3neunTt iXHIO
OpraHiYHy iHTerpauito B Cy4vacHi peknamHi
koHuenuii. CborogHi  eTHoAM3alH  CTae
BaXJIMBMM IHCTPYMEHTOM 36epexkeHHs
Ky/JbTYPHOI  IJ@HTMYHOCTI  Ta  BOAHOYaC
edeKTMBHUM 3acO60M KOHKYPEHTHOI 60pOoTHOM
Ha CBITOBOMY PUHKY. BukopuctaHHs
TPaAULIMHUX MOTMBIB y AM3alHi npoaykuii Ta
pPeKNaMHUX MaTepianax Cnpuse MNigBULLEHHIO
BMi3HaBaHOCTI  OpeHAiB  Ta  CTBOPEHHIO
HaluioHanbHOro CTuato. [MiABULLEHNIN iHTepec
AO €THOAM3aMHYy CMOCTepIraETbCa He vwe B
YKpaiHi, a n y 6baratbox kpaiHax €Bponu, Asii Ta
AMepuKH, WO NiATBEPAXKYE NOTO aKTyaNbHICTb Y
rno6anbHOMY KOHTEKCTI.

Meta po6otu: [OCHIAUTU CEMIOTUYHI

0COBANBOCTI  BUKOPWUCTaHHA €THOMOTUBIB Y
peknaMHmx KOMYHIKaLifx, PO3INAHYTH
MUCTELTBO3HaBYI  acrnekTu  HaliOHaNbHOI
CUMBOJIIKW B pekaami, BU3HaunMTh BanaHc Mix
TPaAULIED Ta CyyacCHICTIO B peKJaMHOMY
AN3anHI.

AHaniz nonepeaHix Aochig>KeHb.

MonepeaHi JOCNIAXEHHSA HayKOBLIiB BKa3ykOTb
Ha BaXMBICTb CEMIOTUYHOrO MiAXo4y Ao
aHanisy Bi3yaJbHUX KOMYHIKaLii, BKIHOYaKOUM
peknamy. BueHi y cBOiX mpausax HaronowyroTb
HaroNoWytTb, WO KOXEH Ky/JbTypHUM 3HaK
iCHYe 'y NEeBHOMY KOHTEeKCTi Ta BWKOHYE
KOMYHIKaTMBHY OYHKUiO. AHani3yroum eTHiYHi
MOTUBM, CAiJ YypaxoByBaTU He AuLle iXHI0
Bi3yanbHy @OpMy, a W COLiOKY/NbTYPHUNR
bekrpayHa, Ha  OCHOBI  AKOrO  BOHM
BMKOPUCTOBYHOTHCA.

Takox bGaxxaHO po3riajaTu peknamy 3
TOUKM 30py «MidONOriYHOro» TEeKCTy, Lo
TPAHCAKOE MNEBHI CTEPEOTUNM Ta KONEKTMBHI
yABNAEeHHA. B  KOHTekcTi eTHOMOTMBIB Ue
03HaYagE, WO Bi3yasbHi e1eMeHTN MOXYTb ByTu
AK 3aCO6OM aBTEHTMYHOrO BiZOOpPaKeHHs
KyNbTypW, Tak W iHCTPYMEHTOM KOMeEpPLiMHOT

eKkcnayaTauii  Tpaguuin - 3 ornsay  Ha
MUWUCTELTBO3HABUYMIM Migxi4 A0 Tpaguuin i
Cy4acHOCTI.

MutaHHA  eTHOAM3aWHYy B YKpaiHi
po3rnagaroTb  CBOIX Yy npausx B. bitaes,

B. JaHnunenko, B.Kocis, P. 3axapuyk-Yyran,
C. Mpuwenko, | Cmaw, JI. Cokontok Ta
O. XmenboBcbkunii. Ha aymky b. MatBiniuyka
B3aEMO3B'A30K  pekjamMnm 3 XyAOXHIMU
TPaAuLiaMK, BM3HA4ae ii AK CBOEPIAHUA BUA
MUCTeUTBa, WO NOEAHYE eNeMeHTUN XUBOMUCY,

CKyNbNTYpW, apxiTekTypwu, TeaTpy Ta
KiHematorpadii. B csoto uyepry [|. Cusaw
aHanisye, 4K eTHOAM3alH CTaB OKPeMUM

CTUBOBMM HanpsAMOM Yy Cy4YacCHIin peknami
YKpaiHn. BoHa 3a3Hauvae€, wo nicna 3z06yTTs
He3aneXHOCTI yKpaiHCbKi peksaMHi  areHuii
aKTMBHO 3BepPTaroTbCA AO HAPOAHWUX MOTMBIB,
30KpeMa OpHaMEHTWUKW, ANf  CTBOPEHHS
HalioOHaNbHOrO CTUAO B peknami. ABTOpKa
NiAKPECNtOE, WO  eTHOAM3aWH  J03BOJSIE
NOEAHATW CyYacHi TeHAEHLIT 3 HaLiOHaAbHUMMN
Tpaauuiamm, cnpusioum dopMyBaHHIO
NOTY>XHOTrO HaLioHanbHOro ctuato [12].

C. MNpuLweHKo y CBOIX HayKOBMX npauax
TakoX  MNpWUAINdge  yBary  BMKOPWUCTaHHIO
eTHOMOTMBIB Y peknami. BoHa nigkpecntoe, wo
rnobanizauiviHi Npouecu NOpPoAUAN CKNAZHY i
CynepeunmBy  CuTyaulitd Yy  KyJbTypHOMY
cepesfoBULLI, ANA AKOTO XapakTepHi ANPy3Hi
36araueHHsA KynbTyp  Ta  bopMyBaHHA
nceBOHaLiOHaNbHMX MNPOABIB Yy MWUCTELTBI,
Av3anHi Ta peknami. C. lMpuweHKo 3a3Hauvae,
O BWKOPWUCTaHHA 306paxkanbHMX 3acobiB y
peknami NOBWHHO 6yTn obyMoB/ieHe
OpIEHTALLEl0  Ha  LiNbOBY  ayauTopito 3
ypaxyBaHHAM MEBHUX eCTeTUYHMX ifeaniB Ta
€THOKYNbTYPHUX Tpaamuin [10].

Pesynbtatm pgocnigdkeHHAa Ta ix
obroBopeHHs. CBiTOBI  nigepn  Au3aviHy
(Himeuuunna, LWBewnuapis, AscTpisf, DiHAaHAiA,
Weeuis, Itania, BennkobputaHis) akTUBHO
IHTErpyrOTb  €THIYHI  eNeMeHTn Yy  CBOHO
NPOAYKLiI0, WO Cnpuae 36epexxeHHI0 iXHbOI
KYNbTYpHOI  CrlajWnHX  Ta  CTBOPEHHIO
BMi3HaBaHOro HaLiOHa/NbHOIO CTUAO.
AHanoriyHi npouecu BiabyBatoTbCa Y KpaiHax
CxigHOi €Bponu Ta A3ii, Ae eTHOAW3aWH CTaE
YaCTMHOK AEP>KaBHOI MONITUKM  KY/NbTypPHOI
ineHTdiKauii.

CborogHi  Au3alHepu BCe  vacTiwe
3BEPTalOTbCA A0 €THIYHUX MOTUBIB Y CBIOMMM
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i BUBAXEHWI CrOCi6, iHTerpyroum ix y cyyacHUn
Bi3yasbHWUIA KOHTEKCT. BrkopucTaHHs
reoMeTpruyHmnX dopm, TpagnLiiHoOI
KOJIOPUCTUKN Ta CTUAI3OBAHMX eTHOrpadiuHmx
eNleMeHTIB  [J03BONAE CTBOPIOBATU YHIiKaJbHI
peknamMHi  pilleHHs, WO  BigNoBiAatOTb
Cy4acHUM TpeHAam Ta 36epiratoTb Ky/abTypHY
cnagwuHy. Ak 3a3Havae C. [lpuweHko,
BMKOPWUCTaHHA €eTHIYHMX MOTUBIB Yy peknami
NOBMHHO OyTW YCBIAOMAEHUM i FPyHTyBaTUCA
Ha aBTEHTUYHUX KYJIbTYPHUX TPAAWLLIfX, @ HE Ha
CTEPEOTUMHOMY  CMPUUHATTI  HaLiOHa/NbHOIo
CTUAHO. BoHa niaKpecnroe PU3NKM
ncesAoHaLioHani3auil Ta NOBEPXHEBOrO
BMKOPUCTAHHA  €THOMOTMBIB, L0  MOXe
npusBecT JO BTPaATU IXHbOrO 3MICTOBOrO
HaBaHTaXKeHHA.

l. CuBaw y cBoin gnceprauii «MucreuTso
eTHOAM3aMHY B XYAOXHIW KynbTypi YKpaiHn XX
— nouatky XX|I cT.» pocnigxye npouecu
CTAHOBJIEHHA Ta PO3BUTKY  €THOAM3alHY,
aKLeHTyouUn yBary Ha BMAMBI  HapPOAHMX
XYZAOXKHIX NPOMUCAIB, apxiTekTypw,
obpazoTBOpPYOro Ta AEeKopaTUBHO-
nNpuvKNagHOro MucTeutTBa Ha GOPMyBaHHA
Cy4acHOro eTHoAm3anHy. BoHa nigkpecntog, wo

eTHOAM3aH € CUHTE30M EeTHOMMUCTELIbKUX
TPaAVLIV i XyA0XHbO-MPOEKTHOI TBOPYOCTI, LLLO
Bigobpaxkae  KynbTypHi  eTann  PO3BUTKY

cycninbetBa. |. CuBaw TakoX 3a3Havae, LWo
BMKOPWUCTaHHS €THOMOTMBIB y AM3alHI CNpUsE
36epeXXeHHI0 HaLioHaNbHOI  IAEHTUYHOCTI |
CTBOPEHHHIO KYNbTYPHOTO iMiZXy YKpaiHu.
CemioTMka eTHOMOTMBIB Yy peksami
BOCNIAKYE, AK TPAAWLLINHI KyNbTypHI CUMBOAN
Ta  3HaKM  IHTerpyroTbCA B pekNaMHi
NOBIAOMEHHS, Hadawunm M  A0AaTKOBUX
CMUCNIB  Ta eMouiiHoro 3abapBneHHsA. B
YKPaiHCbKi peknamMi BUKOPUCTaHHA E€THIYHUX
MOTMBIB He /uwe MiAKPeCtoE HaLioHaNbHY
IAEHTUYHICTb, ane W CTBOPIOE YHIKaAbHUN

3B'A30K 3i CMOXWBayeM, aneiorun Ao
CNINBHUX KYNbTYPHUX KOZAIB.

ETHIiYHI MOTMBM B peknami  MOXyTb
NposBAATUCA yepes Pi3HI efieMeHTH:

OpHaMEeHTK, KONbOPOBi ramu, wpundTn, obpasu
Ta CUMBOAM, AIKi aCOLLiOHOTLCA 3 HALiOHaNbHOK

KyNAbTYpOl.  IX  BMKOPWUCTaHHA  cripuse
CTBOPEHHIO aBTEHTMYHOro obpasy bpeHay Ta
NiABULLEHHIO NOro BMNi3HaBaHOCTI.

YKpaiHCbki ~ KOMMaHii  BCe  vacTiwe
MOYMHAIOTL  BMKOPWUCTOBYBATU  CEMIOTUKY
eTHOMOTMBIB B peknami, cepej BiJOMUX

6peHAiB MOXHa 3BepHyTH yBary Ha «Cinbno» —
Mepexy CynepmapkeTiB, Ae AesAKi 3 MarasuHiB
obopmMneHi B yKpaiHCbKOMY eTHOCTUAI 3

BMKOPUCTAHHAM  TPAAWULINHUX  OPHAMEHTIB,
HapPOAHMX MOTVBIB Ta eNleMeHTIB
HalioHanbHOro nobyTy, WO CTBOPKE Yy
BiZABIAyBauiB  BiguyTTs  MPUYETHOCTI A0

YKPaiHCbKOT KynbTypW, a TakoX KOHAUTEepPCbKy
Kopnopauito «PoleH», Wwo Bunyckana cepiro
NPOAyKUii 3 ynakoBkamy, OpOpMAEHMMK B
CTUAI  YKPAIHCbKOI BWULIMBKW Ta HaPOAHMX
po3nucis. Lle He auwe nigkpecntoBano
HaLliOHa/lbHE MOXOZXEHHS MNPOAYKLii, ane M
BMK/MKANO Yy CNOXMBa4iB MO3UTMBHI €MOLiil,
noB'A3aHi 3 TpaamLiamu.

TakoX HauioHanbHi OpHamMeHTH Ta
BMLUMBKA BUKOPUCTOBYIOTbCA ANa BpeHay BOAM
«MopLMHCbKa», Ae € NiMITOBaHI cepii NAALIOK 3
enemMeHTamm TPaaVLIVHOI YKpPaiHCbKOI
BULUMBKY, WO Ma€ MigKPEeCANTM UUCTOTY |
NPUPOAHICTb  BOAW. AKWO 3BEPHYTMCA A0
midosorii, O  TaKOX €  €JIeMEeHTOM
€THOAM3alHY, OCKIIbKM BOHa rNMHGOKO BNAMBAE
Ha GOpMyBaHHA CUMBOJIKW, OPHaAMEHTIB,
KONIbOPOBMX pilleHb Ta O06pasHOCTi, Lo
BMKOPWUCTOBYIOTbCA B TpajuuilnHOMYy Ta
Cy4yacHOMYy eTHOAM3alHi, To cepes OpeHais
npueepTae yBary 6peHs, NMBOBapHI
«JlbBiBCbKE». Y CBOIX peKknamMHMX KaMnaHifx
nnBoBapHs «JIbBIBCbke» BUKOPUCTOBYE 06pa3u
KO3aKiB Ta ICTOPMYHUX nocTaTeW, LWO
NiAKPECNIOE HaLioHanbHy ropaictb i 6Haraty
ICTOPUKO-KYbTYPHY CagLWwnHy Ykpainu. bpeHg,
ropivyaHux BUpPOBIB  «XopTULSA»  aKTUBHO
ekcrnayatye obpa3  KO3aubKOi  BOJbHWLY,
306paxytoun il K CMMBOA cuaun, cBoboau i
HaLiOHaNbHOTO AyXy.

BukopwnctaHHA eTHOMOTUBIB Yy peknami €
MOTY>XHUM IHCTPYMEHTOM A1 BCTAHOBJ/IEHHS
EMOLHOrO  3B'A3Ky 3i CrnoXwuBayem Ta
nigKpecneHHa  HauioHaNbHOI  IAEHTUYHOCTI
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6peHay. MpoTe BaXXnMBO NiAXOAUTU AO LbOro 3
MoBarold Ta  PO3YMIHHAM  KYAbTYPHOrO
KOHTEKCTY, abu YHUKHYTU cTepeoTunisauii abo

NMOBEPXHEBOTO  BUMKOPWUCTAHHA  CUMBOJIKW.
Fnnboke pPO3YMIHHA  CEMIOTUKM  €THIYHUX
MOTUBIB [0O3BONAE CTBOPHOBATU  pPeKNAaMHI

NOBIAOMAEHHS, AKI PE30HYHOTb 3i CNOXUBaYaMun
i CNPUAIOTb 3MILHEHHIO KYJNbTYPHUX LIIHHOCTEW.
BisyanbHa MoBa peknamu, Ak | BepbanbHa,
3gatHa  mictutm  y  cobi  HauioHanbHy
IAEHTUYHICTb. TpaaWLUiVHI CUMBOAKN, KONbOPW,
OpHaMeHTM Ta obpa3n MatoTb 3HaUYHWI BMIUB
Ha CMPUAHATTA pPeKNaMHOro MOBiIAOMEHHS.
Hanpwknag, B YKpalHCbKOMY KyNbTYpPHOMY
NPOCTOPI LWMPOKO BUKOPUCTOBYHOTHCA MOTUBU
KaJWHW, COHSALWIHMKA, BUWKBaHKK, [epesa
XWTTS,  KO3aka-baHaypucta. OpHak  iXHE
MexaHiYHe NepeHeceHHs y peknaMHi Matepianu
6e3 rAnMboKoro PO3yMIHHA CEMaHTUKM MOXe
npussectv Ao  GOpMyBaHHA  Bi3yalbHUX
CTepeoTuniB | BTPATU Ky/IbTYPHOrO 3MICTY.

Y npoueci rnobanisauii HauioHanbHi
MOTMBM 4acTo MNifAatoTbCA CMPOLLEHHIO abo
KoMepLianizayii. BaxxnmBo PO3PIi3HATK
aBTEHTUYHE BUKOPUCTAHHA €THIYHNX e/1eEMEHTIB
i NOBEPXHEeBY CTWAI3aLito, WO BeAe A0 IXHbOro
nepeTBOPEHHS Ha MacoBy ecTeTuky.
Hanpuknag, ANoHCbKMM rpadiyHni an3anHep
Ikko TaHaka CTBOPHOBAB FapMOHIMHUN CUHTE3
TPaguLiMHOrO  MmucTeuTBa Ta  CyyacHOro
AV3alHy, TOAi K OKpemi 3axigHi 6peHau
BMKOPUCTOBYIOTb AMOHCbKI MOTMBWU JuLe K
MapKETUHTOBUIA Xif.

Adna  YkpaiHn  xapakTepHe  fABuLle
«MNceBAOHaLioHani3auii», KoM  eTHOMOTMBM
BMKOPWCTOBYHOTbCS 6e3 HaNeXHOoro
KOHTEKCTyaZlbHOTO OCMUC/EHHs. [puknagamm
MOXyTb ~ OyTM  HagMipHe  TUpaxKyBaHHA
«lapoBapHux» o0bpasiB y peknami abo
BUKOPWUCTaHHA  TPaAWLINHOI  CMMBOJIKM Y
dopmarti, Wo He BIAMOBIZAE Ti KyNbTypHOMY
3HauyeHH. BogHouac  icHye  no3uTMBHa
npakTvka BUKOPWUCTaHHA  E€THOMOTMBIB Yy
6peHAnHry, Hanpuvkaag, B anaeHTmL
YKPaTHCbKUX PeMICHUYMX BUPODBIB, NOKaNbHUX
racCTPOHOMIYHUX 6peHais, CyBEHIpHOI
NPOoAYyKLii.

Ha ocHoBi aHanily peknamMHOI npoaykuii
MOXHa BUAINNTU AeKiNbKa OCHOBHWX MiAXoAiB
A0 BUKOPUCTaHHA €THIYHUX MOTMBIB:

1)  ¢donbknopHa cTuAi3auin -
6e3nocepesHE  BIATBOPEHHA  TPAAMLINHUX
Bi3yaNbHMX KOZiB. Hanpuknag, BUKOPUCTaHHA
NeTpUKIBCbKOTO  po3nucy Yy  BpeHauHry
YKpaiHCbKMX ToBapiB (eTrogm komnarii «Etno
Design»);

2) MOAEpPHiI3aLif eTHIYHUX CMMBONIB —
iHTerpauis  TPagULINHUX ~ OPHaMeHTIB Yy
Cy4acHui MiHIManiCTUYHWIA AV3alH.
Mpvknagom JaHoOro niaxony € anaeHTuka
dectnanto «foronbFest»;

3) KynbTypHa ribpuansauis -
NOEAHAHHA ETHIYHUX MOTMBIB 3 eNeMeHTamu

rnobanbHol NOoM-KyAbTypu. Hanpwuknag,
konabopadii YKPaiHCbKMX 6peHaiB 3
Mi>XKHapOAHMMU An3ariHepamy, o
BMKOPWUCTOBYIOTb  TPaAULiHI  Bi3epyHKM Y

streetwear-koneku,isx.
MNpoTe iCHYtOTb TakoX BUKINKKN i PUINKK
BMKOPWUCTaHHA eTHIYHUX MOTUBIB Yy pekaami.

BukOopuCTaHHA  eTHIYHUX  eNeMeHTiB Y
KOMepUiMHOMY [Au3alHi Hece B cobi Ak
noTeHLUian nonynapwm3adii TpaanLIiVHOI

KynbTypW, Tak i 3arpo3y ii crnpouweHHa abo
KoMepuianizayii. JocnigxeHHa b. AHgepcoHa
[14] BKkazye Ha npobnemy  «ysaBAEHUX
TPaAuLi»,  KOAW  KY/JbTYypHI  €NeMeHTU
BMKOPUCTOBYHOTbCSA M03a IXHIM aBTEHTUUYHUM
KOHTEKCTOM, WO MOXe MPU3BOAUTU A0 IXHbOT
Aecakpanizauii. lMNMpuknagamy LbOro MOXYTb
CYyryBaTU:BUKOPUCTaHHS cakpanbHuX
CUMBOIB Y peknaMHux Uinax 6e3 BpaxyBaHHSA
IXHBOTO PENIrinHOrO 3Ha4YeHHs; CMPOLLEHHSA
eTHIYHMX OPHAMEHTIB O PIBHA AeKOpPaTMBHUX
naTepHiB, WO No36aBase ix NEPBICHOrO CeHCy;
Ky/bTypHa anponpiayis, KO eTHIYHI MOTMBM
KOMEepLIMHO eKcnayaTytoTbca 6e3 HanexHoi
rMoBarm A0 IXHbOrO MOXOAXKEHHS.

BucHoBku. OTXe, CEMIOTUYHUIM aHani3
€THIYHUX MOTMBIB Y pekaaMi MOKa3sye, WO Li
eNeMEHTN BWKOHYIOTb He JiMWe eCcTETUYHY
OyHKUIFO, BOHM € MOTYXHUM  3acobom
KyNbTypHOT KOMYHiKaLii. BukopucTtaHHs
€THOMOTMBIB MOXe CrnpuatTn GOPMYyBaHHIO
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HauiOHaNbHOI IAEHTUYHOCTI | nonynspwu3auii
TPaAMLIMHOrO MMUCTELTBa, NpPOTe BOAHOYAC
iCHyE pUV3MK BTPaTM aBTEHTMYHOTrO 3HAYeHHA
yepes KoMepLianisauito. JocnigxxeHHs
NiATBEPAMIO, WO  YyCMillHe BWUKOPWUCTaHHA
eTHIYHMX MOTMBIB Yy pPeKJaMHOMY JAM3aiiHi

BMMara€ pPoO3yMiHHA  IXHbOI  CEeMIOTUYHOI
npupoam Ta BpaxyBaHH#A iICTOpWKO-
KY/NbTypHOro KOHTEKCTY. MoaanbLui

[OCNIAXKEHHA MOXYTb OyTM 30cepefykeHi Ha
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SYVASH I. O.
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SEMIOTICS OF ETHNOMOTIFS IN ADVERTISING: ART HISTORICAL PERSPECTIVE
ON TRADITION AND MODERNITY

Purpose: to study the semiotic features of the use of ethnomotifs in advertising communications, to
consider the artistic aspects of national symbols in advertising, to determine the balance between tradition and
modernity in advertising design.

Methodology is based on systemic and structural, historical and art historical, and comparative
methods that allow us to identify the factors of ethnodesign, consider it as a holistic design system, and reveal
the significant influence of the semiotics of ethnomotifs in advertising.

Results. The semiotics of ethnomotifs in advertising and their influence on the formation of national
identity are studied, since the modern advertising industry is increasingly turning to ethnomotifs, using national
symbols, ornaments, colors, and cultural codes. It is also established that the use of ethnomotifs in advertising
is a powerful tool for establishing an emotional connection with the consumer and emphasizing the national
identity of the brand.

Scientific novelty. The article reveals the significance of ethnomotifs as carriers of cultural memory,
analyzes the peculiarities of their visual coding in advertising, and suggests approaches to preserving
authenticity when adapting ethnic aesthetics to modern graphic solutions.

Practical significance. The semiotics of ethnomotifs in advertising is an important tool for the
formation of national identity, but its use requires a conscious approach. The main challenge is the need to
preserve authenticity when adapting traditional aesthetics to the modern advertising space. Effective
integration of ethnomotifs is possible if there is a balance between tradition and innovation, which will
contribute to both the preservation of cultural heritage and the development of competitive visual branding in
Ukraine.

Keywords: ethnodesign, semiotics, ethno-artistic traditions, ethnomotifs, national style, advertising
style, art history.
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YHIBEPCUTETCbKA T B
rPOMAJO, . N e
LLUAHOBHI KOJIETU- | :
YAPIBHUKW!

Came Tak — YapiBHukn! bo BN HeMoxmBe pobuTe peanbHicTio. [leHb Y fAeHb, PiK Y pik.
3aBasAKkM BaM 36inbLUYETLCA HAYKOBUM | OCBITHIN Harax. BiH He TarHe fo 3emi BaxkicTro. HaBnakum
— BUNPAMAAE | OCBIT/IOE WAAX AN PyXy BrnepeA. Pyx ynepea — puca nputamaHHa MOJOAI, AKa
nparHe 6araTto 3HaTW, TBOPUTK Ta BTIIOBATU KPEaTUBHI i€l y XNTTA.

Tomy 3aBepLuytoumn 94 pik AiANbHOCTI | BNEBHEHO KPOKYOUM A0 95-pivus yHiBepcuTeTy, € BCi
NiACTaBN CTBEPAXYBaTU: BETepaH BITUM3HAHOI OCBITUM CbOTOAHI, AK HIKOAW, MONOAWNM i Cy4YacHUN.
He nnwe naaHamu i mpiamu, a  3506yTKkamu, WO cTanu HagbaHHAM gepxxaBu. Hawa TanaHoBuTa,
iHHOBaL|inHa MONOAb — CMTIOHYKAE A0 3POCTaHHSA | PO3BUTKY KPaiHW Ta 3MILHEHHS il MiDKHapOZAHOro
IMiZXKYy.

Tox Hanneplue MO€E WaHobAuBe | BAAYHE CNOBO NeAaroram yHiBepcuTeTy. Becb yac BOHM
npautotoTb Yy HaA3BMYAMHMX YyMOBax, MIATPUMYHOTb, HaAMXatoTb | MOTMBYOTb. Ocobamso
YNPOAOBX OCTaHHIX POKiB, B yMOBax MOBHOMAacCLITabHOI poCiicbkoi arpecii Npotv YKpaiHu.
CycninbCTBO CTPMBOXEHE i B MOCTINHOMY Hamnpy>XeHHi. A nejaror, 3axoAauv A0 YHiBepCUTETY,
3a/IMLLAE 3a MOPOroM yce nepexumTe | CTa€ B3ipLem A CTYAEHTIB. AK HOCIN | TBOpeLb HOBMX 3HaHb,
K TPOMAaAAHWUH | NaTpioT.
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Meparorv-BeneTHi, AKi He NnLLe TPMMaKOTb Ha CBOIX Maeyax YHiBepcuTeT, a  pobasaTb NOro
FOPAICTHO Aiep>KaBy, 3MiLHIOITb 060POHO34aTHICTb KpaiHW, MPOKAaAatoTb 4OPOry B ManbyTHE. Tox
neparoram — HU3bKUIM YKIIH.

[y>xe faBHO XTOCb Ha3BaB ranysb, ANA AKOI Bif MOYATKy LWAAXY KONEKTMBY YHIBepCUTETY
BMMaja YecTb 34iNCHIOBATU MiATOTOBKY KaZpiB — JIErKOK NPOMUCNOBICTHO. HacnpaBsgi, BOHa o sika
Baxkka! Ak i gona KHYT/ ynpoaoBX iCHyBaHHS.

Po3nouaBwmn 1930 p. 3 «Hyns», KONEKTMB MaB OApa3y NpaLtoBaTV Ha BUNepesKeHHs. Abn
nigHIMaTK rany3b. | Tak, NPOTAroM yCbOro nepiojy 34iIMCHEHHS AifAbHOCTI. [MOKONIHHA Hawwwmx
nonepeAHVKIB i3 3aBAaHHAM CNPaBASAINCD.

Henpocta gons Bunana i Ham. MpuraganTe. Wo 6yno Tpuauate pokis Tomy. I3 3406yTTaMm
YKpaiHOIO He3aneXHOCTI NOCTann HOBI BUKAVKM | 3aBAaHHA. Mu ix nogonanu i po3sunsaemocs. bo
He Yekanu 3MiH Ha Kpalue, @ TBOpuaK ix BaacHopyd. Cuna KONeKTMBY YapiBHUKIB YHIBEPCUTETY B
TOMY, WO TPYAHOLLi CPUIMAatOTh K LUAaHC HOBUX MOXJIMBOCTEN TBOPUTW. Halui HayKoBi TanaHTw,
KPiM yCbOro, MatoTb 3aroCcTpeHe MOo4yTTA BiAMOBIAANbHOCTI MepeA CyCniibCTBOM. A Le — He
FONOCNIBHWI, @ MPaKTUYHMI NaTPIOTU3M.

KHYTA, cborogHi ue: 6aratonpodibHU HaB4YaNbHO-HAYKOBUM KaMMyC i3 LIMPOKO
PO3BMHYTOMO IHOPACTPYKTYPORO | Cy4aCHOK MaTepiaNbHO-TEXHIYHOR 6a30t0, 3aKnaj BMLLOT OCBITK
IHHOBALIMHO-MIANPUEMHMNLbKOTO TUMY, WO 34IMCHIOE NiIArOTOBKY BUCOKOKBaNidikoBaHMX daxiBL,iB
AN Nerkoi Ta  XiMiYHOI MPOMMCNOBOCTI, bBi3Hecy, opuUCNpyaeHLii, Au3ailHy, No6YyTOBOro
06C/IyroByBaHHSA, MUCTELTBA, 0OOPOHHOT Ta NpuUAao0byAiBHOT ranysei YkpaiHu Ta noHag 25 kpaiH
CBITY. YHIBEPCMTET Ma€ CTaTyC HaLiOHa/IbHOMO, MOTY>XHi HAyKOBi M MWCTELbKI LUKOAM, BUCOKUN
Mi>KHAaPOZAHWI aBTOPUTET Y CBITI.

HaykoBo-nesaroriyHnin KONeKTUB YHIBEPCUTETY 3AiMCHIOE MiAroToBKy daxiBuiB 3a: 16-ma
ranysamm 3HaHb, 152-ma akpeAWTOBaHMMM OCBITHIMW nporpamamy, 30Kkpema: 74-ma
6akanaBpcbkumy, 27-ma — marictepcbkumu, 18-ma — pgoktopis ¢inocodii Ta 33-ma — paxosux
MONOALWNX BakanaBpiB Ta cnewiaicTis.
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HuHi B yHiBepcuTeTi HaBuaeTbcsa 6am3bko 11 TUC. CTyAeHTiB, 30Kkpema 1626 iHo3emUiB i3
22 kpaiH cBiTy, Wo ctaHoBMTb 20 % Bij 3ara/sbHOI KiNbKOCTI 3400yBayiB OCBITU B yHIBEPCUTETI.
3abe3neuytoTb HaBYaNbHO-HaykoBy AianbHicTb 90 pokTopie Ta 200 KaHaMAATIB  Hayk.
B yHiBepcuTeTi  dyHKUiOHYe 12  aHIIOMOBHWMX OCBITHIX nporpaMm (3i  creuianbHOCTeN:
073 «MeHeaxmeHT», 122 «Komn'toTepHi Haykm», 226 «[1pomuncioBa dapmauiisn»).

Y 95-1 pik AisNbHOCTI YHIBEPCUTET BCTYNaE y nepios anxonitts. NMoHag 10 pokis TpuBae BiHa
i3 PO, marxe Tpu pokum noBHOMAacCLWTabHe BTOPrHeHHA. Bopor nparHe He auwe 3arapb6atu
TEepUTOPIto, 3pYMHYBaTU iIHOPACTPYKTYPY, ane 1 3HULLUTU HaLly MEHTaNbHICTb, KyNbTypy Ta OCBITY.
A mu Buctoanuw, i croatumemo. OpHe i3 [OCATHEHb YHiBepcuTeTy ocobamse: npoaykuia
BMNpoOBaj)keHa 3a po3pobkamu HaykoBuUiB | 3g06yBaviB ocBitv KHYTA edekTnBHO
BMKOPWUCTOBYETHCA Ha PPOHTI.

Hawa poboTa 3aBXAan akTyanbHa, cnpsAmMoBaHa B MavbyTHE. To X Ha 3MiLHEHHA 06OpPOHM
KpaiHu npavroBanu faBHo. [lns BOiHa Ay>Ke BaXk/MBe ekinipyBaHHA. Y Ui/ LapyHi 3aZ0Bro 0 BiHU
Mann BaxnuBi 3806yTkn. Lle 3acBiguman BiCbKOBI ekcnepTy, NiagTBepamaoca Ha GpoHTi. To X
HaykoBL,i | 3406yBaui OCBITU — 6e3nocepesHi y4acHVKM | MepeMoXLi B YCix chepax XUTTA.

KHYTA, - yHiBepCcUTET TEXHONOTIUHUA. YHIBEPCUTET HOBATOpP He Juwe B pPOo3pobui
TEXHOJIONIN, a TaKoX i B opraHisauii npaui. A NPUWBKALLINTA BMNPOBAAXKEHHS IHHOBALMHOI
npoaykuii, came KHYT/, 3anouyatkyBaB OCBITHI IHBECTULIMHO-TEXHONONIYHWIA KnacTep ferkoi
npomucnoBocTi B M. KMEBI, AiaNbHOCTI AKOro HaCTyMHOro POKY BiA3HayaTUMEMO AeCATUNITTA.
YHiBEPCUTET 3A4IMCHIOE HAYKOBUIM CYNnpoBij, PO3POOAEHHAM HayKOBWUX ifel, sKi 3'ABAAOTLCA Y
npeACTaBHUKIB knactepa Ta Bi3Hecy, a y4aCHMKM Knactepa HaZatoTb CBOT BUPOOHWUYI MalngaHumKm
ANA NPOXOAXEHHA MNPaKTUK CTYAEHTIB, AINATbCA AOCBIAOM, MPOMOHYKOTb MpaueBAalTyBaHHSA.
Hanpwuknaa, YHiBepcuTeT B3SB yyacTb B iHiLiaTMBI CTBOPEHHA «LLkonn wBavok» Ansa nNiaTPUMKM
BMPOOBHNLITB Ta 3HMXKEHHA AedilnTy ykpa HeobxigHnX daxiBLiB.

HwWHI yCi NOTy>KHOCTI eKOHOMIKM HaLLOi fiep>KaBu CNPAMOBaHI Ha A0MOMOry Ta 3abe3neyeHHs
3aXMCHWKIB HaLUOI Aep>kaBW, TOX | HAYKOBL, | YHaCHUKM KnacTepa TeXK BHOCATb BarOMui BHECOK Y
niaTpmumky 3CY.

TEHOAON 72 ~

KMIBCHIMA HALYORAN e > ¢ KMIBCHKM HAulOHMbNMﬁI

YHIBEPCUT,
TEXHONOMA TA AnaAHY -
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&

AW 5

Kyiv College

CniBnpaugs i3 nignprvemMuammn ga€e BaromMi pesynbtat. Bapto 3a3Hauntu, wo KHYT/ egnHunn
YHIBEPCUTET, AKUIA 3a BCHO iCTOpito oTpuMmaB 5 [lep>XaBHMX MpPeMmin y rasysi Haykn Ta TEXHIKM 3a
octaHHi 10 pokiB. OcTaHHI 2 Npemii MOB'A3aHi 3 06OPOHO3AATHICTIO, PO3POOKOID TKAHWUH, HUTOK,
pi3HMX 3acobiB i NpucTpoiB ana 3abesneueHHa 3CY Ta nigpo3ainis JCHC.

IHTepHauioHanizayisa ocBiTM — Tex 3806yTok KHYTA. My nepwwumu cepes yHiBepcuTeTiB
YKpaiHn po3noyann eKCnopT OCBITHbOI NPOAyKLii, BiakpmBwKn B Kutai YKpaiHCbKUA IHCTUTYT. Y
pamMkax iHTepHaLioHani3awii OCBITU | HayKN Ta akajeMiYHOi MOBINbHOCTI CTYAEHTIB Ta BMK/IazaudiB
3JINCHIOETBCA  MiXKHapOAHe CMiBPOBITHALTBO 3 OCBITHIMW | HayKOBMMW YyCTaHOBamMMW CBITY,
BIANOBIAHO A0 YK/JAAEHUX MiKHaApPOAHMX AOroBopiB npo cniBnpauto. [ligTBepAXKeHHAM
ePeKTUBHOCTI  MIDXKHapOAHOI AisnbHOCTI € 60 ABOCTOPOHHIX Yyrog MpoO HayKOBO-OCBITHE
CNiBPOBITHNLTBO 3 YHiBEpCMTETaMU Ta yCTaHOBaMK 3 27 KpaiHamu CBiTy.

Tak nonynapusyeMo yKpaiHCbKy HayKy i OCBITY Y CBITi yCi pa3oM — i HayKOBL, | CTyAeHTK,
i BUNMYCKHWKW, | He JYLle OCBITHIM MPOLLecoM, i HaykoBuUMM 3406yTkamn. CnipaBXHin yHiBepcuTeT
— Lle XpaM HayKu, OCBITU Ta KynbTypu. Take NOEAHAHHA BAANO BTIIOIOTb Halli BUKAaAadi. 3aBAAKN
LbOMY Breplle Mpo3BydYasna ykpaiHcbka micHA «Hiuka uikaBas» B [lybai (O6'eaHani Apabcebki
EmipaTw), aika Bigkpuaa Hawy HeMMOBIPHY YKpaiHy A/ L€l 3aXigHO-a3inCcbKOi KpaiHW. A Lie — MU
NIATPMMYEMO i MPUMHOXYEMO YKPaiHCbKi TPaAWLIi y CBITi BUCOKOI MOAM Ha Mi>XKHAPOAHOMY PiBHi,
a HaWuX BUMNYCKHWKIB-AN3alHepiB BBaXKarOTb MOTEHLINHNMMN 3aKOHOAABLAMM MOAM B EBPONI.
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PeanizyBaT MeTy CTyAeHTM MaktOTb 3MOry BXe 3 Meploro kypcy, 6epyui yuyactb y
MixkHapogHOMY KOHKypCi «[Teuepcbki KalwTaHW». B ymoBax BilHW NepPIOANYHICTE KOHKYPCY He
3miHunaca. Moro nposegerHam KHYT/] 3asBUB Ha Bech CBIiT Npo Bipy B NepemMory. My 3acsigumau:
Y Hac € MalbyTHE.

HWHi cnpsmMoByeMO BCi 3ycuans Ha 3abe3nedeHHs nepemorn. HariBuia pagicts — pobutu Te,
LLO Ha AYMKY IHLUIMX, HEMOXAMBO. | Le BiabyBaeTbcA. MU He geknapyeMo HaMmipy, a pobumo Te, LWo
noTpibHo. TBopsium BnacHy ictopito KHYT/, 34iMcHIOE siKiCHY MiAFOTOBKY BWUCOKOKBasipikoBaHUX
daxiBuiB ans baraTbOx ranyser eKOHOMIKM HaWoi Aep>kaBu i Mig yac BiMHW B YkpaiHi, i gna
MOBOEHHOI BiAOYAOBM Ta NIABMLLYE IMIAX HALLOI Aep>KaBn Ha MIXXKHapPOAHOMY PiBHI.

MoaanblUMI NOCTYN HALWOI KpaiHW, ii BIAHOBAEHHSA | PO3KBIT, 3as1eXaTMe Bij Hac i3 BaMu Ta
CbOTOAHILHIX 3406yBayiB OCBITW, Bif iXHiX 3HaHb | BMiHb. BipyMo B HUX.

Bipumo i B akTvBI3aL,ito BHECKY MapTHepIB yHiBepcuUTeTy B po36yAoBY BITUM3HAHOI OCBITW.
Pa3om Mu — cuna, Wo 3aaTHa nNpautoBat ebekTUBHiILIE i 4onaTn Byab-aKi BUKJIUKW.

CborogHi € BCi NigcTaBM MULIATUCL YHIBEPCUTETOM, MOrO MpaLiBHUKaMK, BUMYCKHUKaMWU i
napTHepamu. HactynHum pik, yneBHeHWI, 3pO0OMMO Liie NPOAYKTUBHILLIMM. [MO-iHLIOMY He MOXHa.
bo nuTaHHA CTOITb Tak: AKLWO He MK, TO xTo!? [poMaaas 3aBAaHb HaC He NAKaE.

Bik — He uyndpa. Jocsia. HanawTtyBaHHA Ha 3BeplueHHA. Bce maemo. Tox i gani ictopito
YHIBEpCUTETY TBOPUTMMEMO B KpaLLUX TPaAULIfX: CBIAOMO, BiANOBIAabHO, HANONErNBO, TBOPUO!

Pazom — go MNepemorn!

lean TPULLEHKO
d.e.H., npodp., pekmop KHYT/, akademix HAIMH YkpaiHu
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